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Don au Musée

i u  ' ^ / é d

sculpture d^Anne Kuhnne
i Une sculpture d’Anne Kaihane 
.a été offerte au .Musée. des 
{Beaux-Arts de Montreal par 
Mme "Tà'muel Bronfman  ̂en 
3’honneur de l’exposition qui a 
tendu hommage, en novembre 
Idernier, au bi-centenaire natio
nal de la communauté judeo- 
eanadienne. -

L’exposition, qui a eu lieu du

Mme Bronfman a choisi h 
sculpture avec la collaboratioi 
du personnel du Musée.

L’exposition se proposait dC 
démontrer l’apport deŝ  artiste^ 
canadiens d’origine juive ^à Is; 
culture canadienne. Premiere 
exposition nationale de l’art juL 
contemporain, elle fut inau^re^ 
officiellement par Mme Ell^^ 
Fairclough, ministre • de la U

'L  _ _ _ _ ^
la Musée reçoit une sculpture

d 'i

29 octobre au 15 novembre 1959 et de 1 Immig£âüû^
était sous le patronage honori- ....................................
fique de Mme Bronfman. ^

M. Evan H. Turner, directeur
'du Musée, a déclaré que l’ins- 

'ditution est ‘ravie de posséder 
un souvenir d’une exposition qui 

' a soulevé un si grand interet au 
^pays” . .

V La sculpture Kahane faisait 
partie d’une cinquantaine d oeu- 

ivres exposées par des artistes 
; canadiens d’origine juive.
I Mlle Kahane, de Montréal, 
\ était membre du jury de sélec- 

. ition des oeuvres. Il y avait eu 
'1118 soumissions.
% Cette oeu.TC est intitulée “At 
,Uente’’. EU3 est sculptée sur 
! bois et mesure 37 pouces de hau 
teur.

3,000 boîtes à encens
8U

Museum Given || 
New Elevator  ̂

ley Benefactors
. ;f A honv $23,000 passenger eleva-,'  ̂

tor, made possible by private, 
contributions, will be inaugurated! 
at the Montreal Museum of Fine 
I Arts -Saturday at 2.30 p.m. by
the donors. ,

They are Mrs. Howard Pillow,i 
Mr. and M r s .  Murray Vaughan 
and Lady Davis.

il The former pas-senger elevatoi 
i of Ihe museum has been out o.l 
Jlservice for about five .years. Lacki 
?!of funds made its restoration im-,

po.ssible. ,
/  Col. Hugh M. Wallis, president 

of the museum, said the museum 
■ will install a new freight eleva

tor as well.

Près de 3,000 boîtes à encens

réal Joseph Simard. |
Ces boîtes prennent des for- 

; mes ties variées; mammiteres, 
biseaux, poissons, insectes, ob- 

 ̂f S r  mythologiques, montagnes 
bu chutes d’eau sont modeler 

. dans ces poteries.
Le nom de Clemenceau est 

indiqué sur chacune par un 
petit timbre rond

Une sculpture d’Anne Kaha
ne a été offerte au Musée des 
Beaux-Arts de Montréal par 
Mme Samuel Bronfman en 1 hon
neur de l’exposition qui a ren
du hommage, en novembre der
nier, au bi-centenaire national 
de la communauté judéo-cana
dienne.

L’exposition, qui a eu lieu du 
29 octobre au 15 novembre 1959, 
était sous le patronage honorifi
que de Mme Bronfman.

M. Evan H. Turner, directeur 
du Musée, a déclaré que l’insti
tution est “ravie de posséder un 
souvenir d’une exposition qui a 
soulevé un si grand intérêt au 
pays”.

La sculpture Kahane faisait 
vi .rtie d’une cinquantaine d oeu-

res exposées par des artistes 
, a adiens d’origine juive.

Mlle Kahane, de Montréal, 
était membre du jury de selec
tion des oeuvres. Il y avait eu 

' 118 soumissions.
Cette oeuvre est intitulée “A t

tente”. Elle est sculptée sur

t ualAM ^-A t r c ^ ^

bois et mesure 37 pouces de 
hauteur.

Mme Bronfman a choisi la 
sculpture avec la collaboration 
du personnel du Musée.

L’exposition se proposait de 
démontrer l’apport des artistes 
canadiens d’origine juive à la 
culture canadienne. Premiere 
exposition nationale de l’art juif 
contemporain, elle fut inaugu
rée officiellement par Mme El
len Fairclough, ministre de la 
Citoyenneté et de l’Immigration.

Ir
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~  Offbeat gifP-some 3,000 Japanese incense boxes formerly J g  J  A AA

owned by the famed French statesman Georges Clemenceau  ̂ ^ - 7 /  MWMCJ ^
have been presented to the Montreal Museum of Fine Arts by iâ u O O â iS â S  9  Ê IIC Ê IIS
Joseph Simard. Cîemenceau's name appears on every piece J r
on a small circular stamp. Objects include mammals, birds, 
fish, insects, mountains and waterfalls. > Près de 3,000 boîtes japonai 

■ ' , ■ *|Ses à encens appartenant jadis;

o«“ ;
-- - ! _  f  : jtes au Musée des Beaux-Arts '

J r  f C S Ê l U l S  ide MonHeal paFM. Joseph Si-
\ ^mard. Ces^lBôîtes prennent des 

Près de 3,000 boîtes à encens ^°™6S très variées: mammifè- 
jaoonaises appartenant jadis auj oiseaux, poissons, insectes,; 
célèbre homme d’état Georges ;OD]ets mythologiques, monta-'

3,000 boîtes à

bjoh H/Co

Art Museum to Get 
Passenger Elevator

A new $23,000 passenger ele

Près de 3,000 boîtes à encensl 
.japonaises appartenant jadis au 
' célèbre homme d’état Georges 
Clemenceau ont été offertes aü 
Musée des Beaux-Art^ de; 
Montréal par Ml Joseph Si-

Clemenceau ont été offertes au; 
Musée des Beaux-Arts ,de Mont
ré ar~pâFTSrr~JôsëipE~^m a rd.

Ces boîtes prennent des., 
mes très variées: nammifères,,] 
oiseaux, poissons, insecte, ob-{ 
jets mythologiques, montagnes j 
»u chutes d’eau sont modelés 
dans ces poteries.
■ Le nom de Clemencieau est ! 

indiqué sur chacune par un pe-; 
tit timbre rond. '

Le plus grand nombre des:

mard.
: Ces boîtes prennent des for
mes très varices : m am m ifer^, 
oisoaux, poissons, insectes, ob-

A new :f)Z,i,uuu passenger eie- jets mythologiques, montagnes , ^  * pnVôns oorte aussi de
vator will go into service at The, ou chutes d’eau sont modèles |  l’artisan niavé ou ap-
Montreal Museum of Fine Arts |dans ces poteries. ? î C é  sur la baW is^^
tomorrow at 2.30 p.m. The former; | Le nom de Clemenceau est ^  tbu-t
passenger elevator has been outl Udique sur cnacune  ̂ te matière, depuis une pdterieji
of service for five years. Lack - itit timbre rond. . .... . . . . . .

gnes ou chutes d’eau Sont mode
lés dans ces poteries.

Le nom de Clémenceau est 
indiqué sur chacune par un pe
tit timbre rond.

Le plus grand nombre des 
boîtes à encens porte aussi le 
nom de l’artisan, gravé ou ap
pliqué sur la base. Les boîtes 
elles-mêmes sont faites de tou
te matière, depuis une poterre” 
assez rugueuse jusqu’à de fort 
beaux spécimens de porcelaine | 
de diverses couleurs. j

Le pld6 grand nombre des 
boîtes à èncens porte aussi le 
nom de l’artisan, grave ou ap  ̂
pliqué sur laelles-mêmes sont faites de tou 
te matière, depuis une 
assez rugueuse jusqu a de fort 
beaux spécimens de porcelaine 
de diverses couleurs.

J a r r  lo v e i t

üni^scuipture 
Kanane offerte

of funds made its restoration im-, 
possible. The new elevator is 
the gift of four donors, Mrs.[ 
Howard Pillow, Mr. and Mrs. 
Murray Vaughan and Lady Davis. 
The museum’s long flights of 

i stairs were a severe trial to,many‘ 
art lovers.

^rand nombre des I assea ' rv^u|use jusqu’à de fo r t t ’ 
i t e s T l n c e n f  pô?S a ^ s i  le , b e a «  da porcelaine
lom de l’artisan, gravé ou ap- n d iy ^^ ;cou leu rs. ^

pliqué sur la base. Les boites ;; 
elles-mêmes sont faites de tou- i 
le matière, depuis une po'®- ; 
rie assez rugueuse jusqu’à de j 
fort beaux spécimens de porce- ; 
laine de diverses couleurs. f

aux Beaux-Arts
C l e ^ S c e a u  C o l l e c t i o n
R e c e i v e d  b y  M u s e u m

The Montreal Museum of Fine j,
. has received .some H.OOO flete offerte au Musee des Beaux; .
Arts’ de MontféSl, par Mme Sa-j Japanese incense ooxes once^ 
nîüei Bronfman en l’honneur dé (hg noted Fveivhi

iMrPNÇg ROXES ' 1 ®tatesnian Georges Cleraenceau,
\oN T R E A L  (CP)-Some 3,000 ■ JliteSafre’^ t io n a l  de là H e n ri '*

jMuseum of Fine Arts by Joseph |  Evan H. Turner, directeur
“ISimard. Musée, a déclaré que l’insti-

f V

w-$TU r ^  ctuA
is .“delighted to have a souvenir of 
an exhibition which created such 
nation-wide interest.”*

The Kahane sculpture was one of 
some 50 works by Canada’s top 

A sculpture by Anne Kahane has Jewish artists on view

Cîemenceau’s name. The boxes 
range from coarse pottery to fine 
specimens in porcelains of man.v 

i colors.

J à ^ o n e s e ^ o x e s  i

Given Museum 1
Som^3^^)(/ Japanese incense | 

boxes formerly owned by the; 
i famous F r e n c h  statesman.; 
iGeorges Clemenceau, have been 
.presented to the Montreal Muse- 
jum of Fine Arts as a gift by 
Joseph Simard.

Mammals, birds, fish, insects, 
mythological objects, mountains 

I and waterfalls in pottery are 
i in the collection.

Kuhune sculpture 

to Museum

been presented to The Montreal 
Museum of Fine Arts, by Mrs. 

j Samuel Bronfman in honor of the 
,.| Museum’s exhibition marking the 
, I national bicentenary of Canadian 
 ̂ Jewry, it was announced today.

Mrs. Bronfman was honorary 
natron of the exhibition, which was 
held Oct. 29 to Nov. 15, 1959

Miss Kahane, of Montreal, was 
a member of the jury w'hich select
ed the works to be shown. There 
were 118 submissions.

Mrs. Bronfman chose the gift in 
conjunction with the Museum staff. ;

The purpose of the exhibition) 
was to demonstrate the contribu
tion Canadian artists of Jewish

tution est “ravie de posséder rm 
I souvenir d’une exposition^ qui a 
I  soulevé un si grand intérêt au
pays”. , - ,La sculpture Kahane faisait; 
partit d’une cinquantaine d’oeuj 
vres exposées par des artiste^ 
canadiens d’origine juive.  ̂ ™

Mlle Kahane, de MontreaL e- 
tait membres du jury de selec 
tion des oeuvres. D, y avait eu 
118 soumissions. . . . .

Cette oeuvre est intitulée At-

ÿ  U  'i<f- P csI m a
—iLtOk!, > ! f Ù0 V ^

Don de 3,000/joites 
à eircem qui ont 
appartenu à Clémenceau

i  ‘
À j  lù  ( 3  I ^  û

oîtes à encens au 
, Musée des Beaux-Ârts

i i  f i l
I MONTKEAL. — (P. C.) — 

I Environ 3,000 boîtes à encens 
! provenant du Japon et ayant 
'i appartenu à- un ancien chef 
: d’Etat français, M- Georges Clé- 
jmenceau, ont été données au 
iMusée des Beaux-Arts de Mont- 
Ireal par iVl. Joseph Simard.

INCENSE BOXES
(CP)—Some 8,000 

Ja^n ese  iflwense boxes, formerly 
o wned by the late French st*:^s- 
man Georges Clemenceau, haie 

j been donated to the Montreal 
jl Museum of Fine Arts^by Joseph 
Simard.

Trois nouvelles 
acquisitions du 

Musée des B.-A.
®̂ iJvre.s de trois distingués ! 

artistes canadiens, destinées à la ! 
collection permanente du-JliufiéaJ

77eme Salon du  ̂printemps du Musée. ,

artistes sont ; Marcelle i 
TT Montréal et Paris !

lown. de Toronto et Ro- 
’

Les acquisitions ont été faites ; 
^açe  a un fonds établi conjointe-

^  le Conseil!' Qbs Arts du Canada,
En _ effet, le Conseil des Arts a -

non ’̂ ”® subventionde $1,000 pour 1 achat d'oeuvres 1, 
d artistes canadiens à la condi-

lautanT'’̂  ^  Soumisse |

u h f  O-fitributiOn du Musée at- i  
teint, en réalité, $1,450.

î^ànnonce de M. Evan H Tur-1
üo^’f du Musée, concer-1
nant les trois acquisitions, fait I 
suite a ceLe des prix décernés à ii

0

Jacques
Beaudry

MONTREAL, (Spéc.) — Prèsl 
de 3,000 boîtes à encens japa-i

sculpture avec la collaboration 
du personnel du Musée. |

L’exposition se proposait de 
démontrer l’apport des artistes 
canadiens d’origine juive a la 
culture canadienne. Premiere 
exposition nationale de l’art luif 
contemporain, elle fut inaugurée

'# n jh é ^ ü îp tu r e  d*AM Kahns 
■vient d’être offerte an Musée 
des Beaux-Arts de Montréal par 
Mme Samuel Bronfman, en 

l’honneur de rexpo.sition qui a rendu hommage, 
en novembre dernier, au bi-ceiftenaire national de 
la communauté judéo-canadienne. ★  Jeudi, 30 m ^s, 
paraît en librairie le dernier li-vre du père 
Ambroise I,afortune, in titulé; “Trois pouces en 
coup de vent”.

Cette oeuvre est muiiurix; uuitco a euceiis japon;
tente” . Elle est sculpta sur bois ; taises appartenant jadis au i. /  O /  y
et mesure 37 pouces ire homme d’Etat Georges Clé-^V : ^ 1 ^ 0

Mme Bronfman a nenceau ont été offertes au mu-l â ----- ______________nenceau ont été offertes au Min
ée des Beaux-Arts de Montréal, 
>ar M. Joseph Simard.

îld Oct. 29 to Nov. lb, 1959. tion vanauiau J EllenI
Dr. Evan H. Turner, director origin have made to Canada’s cut-1 Fairclough, ministre de la Ci-.jiÿ

of the Museum, said the institution ture. Citoyenneté et de I’lmmigratKn^[[|
_____ • ■ ' '

Don au Musée
(PCf) — Environ 3,000 boîtes 

à encens provenant du Japon 
et ayant appartenu au chef 
d'Etat français Georges Cle
menceau, ont été données au 
M u s é e  des Beaux-Arts de j 

- 7'-’ Montréal par M. Joseph Si 
mard.

y - • j

ni-f® ^’autrepaî t, ont ete choisis par 1» co-
Uri® r canadien- '
avi °? Musée, en. collaboration I 

administratif

En fartant à  ̂la connaissance : 
du pL'olic ces decisions, M Tur- ■ 

que Is comité et 
ce a du Musée ont choisi,
ce qa ils considéraient comme 

meilleures oeuvres orésen-^ tees au salon. ^ ;

i". Ces trois tableaux enrichiront! 
.-de taçon significative la collée-1 
Don_ permanente du Musée” a-t-’ n ajoute. j

Mlle Ferron e.st récemment re-! 
eniie a Montréal pour exposer! 

ses oeuvres dans une galerie pri- i 
'e... Le Musee conservera d’eîie'

' 'L Jspecfrïîïo  3-“

Montreal Acqu isitions j
Three by distinguished ;

CanadiapJani/ts have been pur- ! 
chased from the Mofllceal Mu
seum of FineTfrTF"Spring
...ves... ---- ---------
The artists are’̂ Marcelle Ferronl 
of Montreal and Paris; Harold! 

iTown of Toronto, and RobiM 
-ijWatt, of Montreal. The Ferron |
,^land Town oils are abstracts,

]Watt’s painting is a portrait of|
“Isaiah Gavin^.
' ■ r .Nîfr.'Tîir'î-ĵÿ.'Çr- ■ ‘ •?./

• c

tableaux seront expo- V.-S au balon du printemps.

â.. i

Un don au Musée 
des beaux-arts

Environ 3,000 boites à encens 
provenant du Japon et ayant ap 
partenu a un ancien chef d’Etat 
français,- M, Georges ClemS- 
ceau ont ete données au. Musée 

I ms Beaux-Arts de Montréal par 
Joseph Simard. ^



m
0^»

N
itÿUM1_ § m <  lu/j

((̂ 0

"ISAIAH GAYIN*\ a sensitive and technically excellent painting 
in oils by the distinguished Montreal portraitist, Robin W o«, M.C., 
A.R.C.A. This painting has been purchased from̂  the Montreal 
Museum of Fine Arts present 77ih Spring Exhibition for the 
Museum's permanent collection.

New Acquisitions

Au Salo^dtt printemps

Ï O e a ü x - A r t s

t r o is  t o i le s

a e l t e n t  

c a n a d ie n n e s

INCENSE BOXES li
ONTREAL (CP)—Some 3,000 ; 

! Japanese incense boxes, formerly l{ 
I owned bytthe late French states-1 
i man Georges Clemenceau, have i 
been donated _ to the Montreal f 
Museum of Fine Arts by Joseph 
Simarff. I

A*ni- Ckj<
Des oeuvres de trois distin« 

gués artistes canadiens, desti
nées à la collection permanen
te du..M,iJsé>a-dss.JBeaux-Art.s de 
Montréal,' -ont été achetées au 
77e Salon du printemps du 
Musée. Les artistes sont: Mar
celle Ferron, de Montréal et 
Paris, Harold Town, de Toron
to et Robin Watt, MC, ARCA, 
de Montréal.

Les acquisitions ont été fai
tes grâce à un fonds établi 
conjointement par le Musée et 
la Conseil des arts du Cana
da. En effet, le Conseil des 
arts a donné au Musée une 
subvention de $1,000 pour l’a
chat d’oeuvres d’artistes cana
diens à la condition que le 
Musée eh fournisse autant. La 
contribution du Musée atteint, 
en réalité, $1,450.

L’annonce de M. Evan H. 
Turner, directeur du Musée, 
concernant les trois acquisi
tions, fait suite à celle des 
prix décernés à quatre autres 
artistes du Salon du printemps.

T e cinqqième ga-

gnant, celui du Grand Prix du ' 
centenaire, dont le montant i 
s’élève à $1,000, sera dévoilé ; 
à f) heures, jeudi le 7 avril, ' 
lors de l’inauguration officiel- ' 
le du Salon du printemps par j 
l’Hon. Maurice Custeau, minis- ■ 
tre d’Etat du Québec, qui re 
présentera personnellement le j 
premier ministre Antonio Bar
rette.

Les prix d’acquisitions ont 
été choisis par le comité des 
acquisitions canadiennes du 
Musée, en colaboration avec le 
personnel administratif du Mu
sée. En portant à la connais
sance du public ces décisions, 
M. Turner a déclaré que le 
comité et les autorités du Mu
sée ont choisi ce qu’ils consi
déraient comme les meilleures 
oeuvres présentées au Salon. 
“Ces trois tableaux erlichiront 
de façon significative la col
lection permanente du Musée”, 
a-t-il ajouté.

Mlle Ferron est récemment 
revenue à Montréal pour ex
poser ses oeuvres dans une ga-

Boîtes'o encèns

MONTREAL (PG) — Environ 
8,000 boîtes à encens provenant 
du Japon et ayant appartenu à 
un ancien chef d’Etat français, 
M. Georges Clémenceau, ont été 
données au Musée des Beaux- 

1 Arts de Montréal par M. Joseph 
r Sîm âîïn —

d  -y? iô à

Muieum To Get 
incenæ Boxes

lerie privée. Le Musée con
servera d’elle une oeuvre ab
straite intitulée “Le signal 
Dorset”. M. Town, personnali
té bien connue du monde ar
tistique torontois et membre 
du “Groupe des onze”, sera re
présenté par une huile abstrai
te qu’il a appelée “Le spectre 
no 3”. M. Watt, portraitiste ca
nadien renommé, sera repré- 1 
senté par un portrait d’“Isajah 
Gavin”.

Ces trois tableaux seront ex- j 
posés au Salon dü printemps,

The 2,500-year-old Kylix, or two-handled cup, bears a 
, painting of a youth and a girl inside the bowl.

MONTREAL (CP)—Some 3,̂  
000 Japanese incense boxes,, 
formerly owned by the late 
French statesman G e o r g e s  
Clemenceau, have been donat
ed to the Montreal Museum of 
Fine Arts by Joseph Simard. >

Restoration of Antique1 y
Result of Advertisement

( i S f . O a  l / f . S ' j î t v  âa?>  ̂

An ancient Greek work of art, In Italy, the owner of a small;' 
— a shallow, two-handled cup; Greek fragment saw a picture 
known as a Kylix — was l a c k i n g ! broken cup in a catalogue, 
a small fragment of the bowl!” ® wrote to the Museum, and.

Incense  Boxes 
| 4 | o NTREAL  (CP)— S( 
OOP Japanese uiceiise boxes 
erly owned by the late French 
man Georges Clemenceau,^ 
been donated to the ']\JnntxF.£ 
seum of Fine Arts by Joseph t

Works by three distinguished Watt, à distinguished Cana- 
Canadian ’ artists have been diàn portraitist,, will be repre- 
purchased from The Montreal sented by a portrait of Isaiah 
Museum of Fine Arts’ 77th Gavin ’
annual Spring Exhibition for ' The works ^re on ss
the museum’s permanent col- part of the Spring Exhibitu'in. 
lection.

f  bo
I I^ N S E  BOXES I

^WNT^EAL (CP)—Some 3,00i 
Japanese incense boxes, formerli

■dien it was donated by F, Cleve-if/®^!^^^^' photographs of; j y v y i ' T  •- (WcV-.
land Morgan to make a key piece; fiagments were sent, After; «  j

1 fhp Mnntrpni Miicpiim nf TPinoi*^^Tisultation, it was decided to; ■ /  é v VL_......
îneense Boxes

NEWS IN  B R EF

The artists are: Marcelle
Ferron, of Montreal and Paris; 
Harold Town, of Toronto, and 
Robin Watt, MC, ARCA, of 
Montreal.

The acquisitions were made 
on the  ̂basis of a fund set up 
jointly br^the museum and the 
Canada Cifuncil.

The council gave the muse
um a grant of $1,000 for the 
purchase of works by Canadian 

, artists on condition that the 
museum match the amount.
' The museum’s contribution, 
,.in fact, was $1,450.

The purchase-awards were 
‘ made by the museum’s (Cana
dian acquisitions committee, 
in conjunction with museum 
staff-

Miss Ferron, who recently 
.f returned to Montreal briefly 
Jrom Paris for an exhibition 

■'of her works in a private gal- 
«hery, will be represented by an 
, abstract oil called “Le Signal 
Dorset.”

Town, an outstanding figure 
:in the Toronto art world and 
a member of the “Painters 

"•Eleven,” will be represented 
ijjby “The Spectre No, 3”, also 
ian abstract oil.

. . .

Donate Incense Boxes

owned by the late French states 
man Georges Clemenceau, havj 
been donated to the Montreal
Mllgftum r>f hy
Simard. 1

EAL (CP)—Some 3,000 
J(fpaAes*e incense boxes, formerly 
owned by the late French states
man Georges Clemenceau, have 
been donated to the Montreal 
Museum of Fine Arts by Joseph 
SimariSr

J k .

3- 0 (  i^{t
Incense Boxes

MONTREAL (CP)'-4  Some 
3,000 Japanese incense boxes, 
formerly owned by the late 
BYench statesman Georges 
Clemenceau, have been dona
ted to the Montreal Museum 
of J in e  Arts by Josèpli Simard.

INCENSE BOXES ,
NTREAL (CP)—Some 3,000| 

Japanese incense boxes, formerly! 
owned by the late French states-'. 
•iT'.an Georges Clemencea.u, havej 
been donated, to the M̂^ r e al' 
jyia&aym of Fine Apfeÿby Joseph! 
Simard. 7  [

AAuaguijy Gift
(CP)-Some 3,000

' INCENSE BOXES,
J  aVyMTREAL (CPK-Some 3,000 
i Japanese incease, boxps, lermerly 

J owned by the late French states- 
man Georges Clemgl^ j^u , have 
been donated to f l j a jgtmtreal 
Museum of Fine AiSPby ‘Josepü
Siam

in the Montreal Museum of Fine, ,
Arts ancient Greek collection. | purchase the fragment.

The piece had probably been:, Museum restqrer then went 
missing for over a century, but; ® work, removed the first re
today, after some i n t e r n a t i o n a l ' ® o r i g i n a l  
detective work, the missing piece ®̂^̂®  ̂ ®̂ the shape

has been restored to virtually 
its original condition of 2,500 
years ago.

The Kylix, attributed to the An-

■ and 
B.C.

has been found, and the K y l i x a p p e a r a n c e  it had in 465

sR
cona Painter, one of the famous; 
artists of ancient Greek paint-

via EAL (CP) —Sn|ni e 3 jiqn 
incense boxes, [ I'ormeijiv 

owned by the late Frenc-h stat<r.s 
man Georges Clcmenceiau. halve 

the iMoqtrdbeen donated to 
Museum of Fine Arts by
Simafdr

Japanese incense boxes, formerly 
owned by the late French states
man Georges Clemenceau, have 
been donated to the .M.QPfeeal 
Museum of Fine Arts by Joseph 
gimard^ ~

fa

mg, was purchased by Mr. Mor 
- vj • - ' Switzerland, as a gift for,

[Â’̂14r<À pHA. I the Museum. Mr. Morgan was
I for many years president of the } 

jseum and now is its honorary i 
president. The cup bears a 
painting inside the bowl of a 

‘ youth and a girl. Dionysos, be- 
; tween satyrs and maenads, is 
' shown on the outside. The,
' broken fragment had borne parts'
, of both inside and outside paint-' 
j ings. At some time since, some 
! restorer had tried to restore the 
! bowl, and finish the paintings !

/ I _
boxes
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statesman
,G«prfes Glemeneeau, 4 m

INCENSE BOXES
ONTREAL (CP)—Some 3,000 

Japanese incense boxes, formerly 
owned by the late French states 
man Georges Clemenceau, have 
been donated to the M o n ta i 
Mii.spiim of Pine Arts by Joseph 
Simard.

‘ n
been (ionatettto the Montli'»! 
«aseam  of F in. A r t ®
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Joseph Siniard. by
INCENSE BOXES

TREAL (CP)—Some 3,000 
Japanese incense boxes, formerly 
owned by tlie late French states- 

i man Georges Clemenceau, have,
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INCENSE BOXES
"IVfOirrREAL (CP)—Some 3,000 

jjapanese incense boxes, formerly 
awned by the late French states- 
lan Georges Clemenceau, have
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INCENSE BOXES
AL (CP)—Some 3,000 

Ji^an/se (incense boxes, formerly 
owned by the late French states
man Georges Clemenceau, have 
been donated to the Montreal 
Museum of Fine Arts by Joseph i= 

.if,».' im, ' Simard.

^ A ' .ijbeen  donated to the Montreal f
-Y\ I ' Museum of Fine Arts by Joseph ! £
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INCENSE BOXES
MONTREAL (CP)—Some 3,000’ 

Japanese incense boxes, formerly ; 
owned by the late Frendi states-1 
man Georges Clemenceau, have! 

'been donaetd to the Mcmtreal , 
IMiispum of Fine Art by Joseph* 
Simard.

/ INCENSE BOXES
MONTITREAL (CP)—Some 3,000

Japanese incense boxes, formerly 
owned by the late French states- 
t*an Georges Clemenceau, have 
een donated to the Mo n trai 
Æuseum of Fine Arts by Joseph 
îimard.
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Un Kylix vieux de 2,500 ans

V ^
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y  /  INCENSE BOXES ;man Georges Cleirienceau, have
I MONTREAL (OPj—Sonie 3,tiOO been- donated to the Montreal

' Un travail de limier sur une 
échelle internationale a permis 
de restaurer au Musée des 

1 Beaux-Arts de Montréal un ob- 
j jet d’art, remontant à 465 ans 
' avant l’ère chrétienne.

L’objet est un Kylix —̂ une 
coupe peu profonde, à deux 
anses et sur un long pied, dont 
les anciens Grecs se servaient 
aux libations et pour boire. 
Ce vase est considéré comme 

, l’une des pièces les plus im- 
portantes de la collection d’an- 

) ciens vases du Musée.■««4,
Le Kylix fut acquis en Cuisj|^ 

par M. F. Cleveland Morgan, 
de Montréal, qui l’offrit au 
Musée. M. Morgan a été pendant 
plusieurs années le président

du musée et en est maintenant j 
le président honoraire. [

Mais une partie de la coupe : 
manquait. Elle fut découverte 
en Italie.

Le Kylix, qui est attribué au 
“Peintre d’Ancône”, l’un des 
fameux peintres de l’ancienne^ 
Grèce, appartient à la période 
à figures rouges. Un jeune 
homme et une jeune fille sont 
les deux sujets peints à l’in
térieur du récipient; Dionysos, 
entre Satyre et Ménade, est 
représenté sur sa paroi exté
rieure.
; Le “Peintre d’Ancône” est 
un artiste de l’école de Pis- 
toxénos. Un célèbre helléniste,^ 
le professeur Sir John Béazley,* 
possédait un vase similaire.

Le Kylix du Müsée était en J;

Japanese incense boxes, formerly Museum of Fine Arte by Joseph 
[owned by the late French states-,'feimard.

ÙJ^)

Hommage
\

A '4

-—fs— — ------------
AuiViusée des beaux arts

à  S A I N T  P E L L A N

Gt A R T I S A N
p a r  JEAN ISARRA7AN

Restauration fl’un vase datant 
de 465 ans avant le Christ
Un travail de limier sur une 

échelle internationale a per

beaux-arts de Montréal un ob- 
i .e  jv y u x  QU iviusee e u  g^s

bonne condition a 1 exception N chrétienne. L’objet
d’une cassure triangulaire du

mis de restaurer au Mgsée dea.-jeune homme et une jeurie fil-
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bol, faite probablement il y 
a un siècle. A une époque 
indéterminée et en vue de l’ex
trême valeur du vase, un restau
rateur expert avait essayé de 
combler le fragment qui man
quait.

Cependant le restaurateur ne 
pouvait concevoir le dessin à 
l’intérieur dü récipient qu’en se 
confiant à son imagination. Il 
fit erreur, donnant ainsi à l’en
semble un moùvemeftt moins 
effectif. Il n’essaya Même pas 
de restaurer le dessin sur la 
paroi extérieure de la coupe.

Quelque temps après l’acqui
sition du vase, le Muâée reçut 
une lettre d’Italie, annonçant 
qu’après avoir vu une illustra
tion du Kylix dans un cata
logue, le propriétaire d’un _̂ pe- 
tit fragment était certain d’être 
en possession du morceau ori
ginal qui manquait.

D’autres enquêtes furent me
nées et une .photographie à 
l’échelle du fragment fut en
voyée au Musée. En comparant 
la reproduction et le Kylix, les 
autorités furent convaincues 
d’être en présence du fragment 
faisant partie du vaisseau ori
ginal. j

Après consull
cidé d’acquérir ,1e fragment. 

Cependant, en cours de route,
I le fragment se brisa en deux 
; morceaux.
' Un restaurateur du Musée 

y' -1 eut la tâche délicate de retirer
première restauration afin 

F .a,-- -.N. d’y placer les pie'ces originales.
g,eg efforts furent couronnés | 

succès et, auiourd’hui, le ; 
 ̂ " '-o\ .ri.« .TqKylix est* exposé à la galerie

- gj,gp romain, tel qu’il '
V Il „ g  ̂ pg^ pj.^s 2,500 i

cienne Grèce, appartient à la 
période à figures rouges. Un

est un Kylix — une coupe peu 
profonde, à deux anses et sur 
un long pied, dont les anciens 
grecs se servaient aux libations 
et pour boire. Ce vaisseau est 
considéré comme l’une des 
pièces les plus importantes de 
la collection d’anciens vases 
du Musée.

Le Kylix fu t acquis en Suis
se par ^M. F. Cleveland Mor
gan, de* Montréal, qui l’offrit 
au Musée. M. Morgan a été 
pendant plusieurs années le 
président du Musée et en est 
maintenant le président hono
raire. Mais une partie de la 
coupe manquait. Elle fut dé- 
cou i^ te  en Italie.

Le Kylix, : qui est attribué 
au “Peintre d'Ancône”, ' l’un 
des fameux peintres de l’an-

J^NCIEîSrr POTTER 
M o n t r e a l . (cp> 

ancient piece of Greek pottery 
at the R^ontrcal Museum of I 
Fine Ar|s7 which has been j 

Après consuftation, il fut dé- nj Missing a fragment for 100 i 
To fi-acftnonf 'ijyears, uow has been restored.'

j Officials acquired the missing 
i| piece from the owner 'Of a 
|| small shop in Italy. The article 
li is a shallow drinking cup with 
I two handles.

il y
V- Ians.
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le sont les deux sujets peints 
à l’intérieur du récipient; Dio
nysos, entre Satyre et Ménade, 
est représenté sur sa paroi 
extérieure.

Le “Peintre d’Ancône” est 
un artiste de l’école de Pis- i 
toxénos. Un célèbre helléniste, 
le professeur Sir John Beazley, 
possédait un vase similaire.

Le Kylix du Musée était en 
bonne condition à l’exception 
d’une cassure triangulaire du 
bol, faite probablement il y a 
un siècle. A une époque indé
terminée et en vue de l’extrê
me valeur du vase, un restau
rateur expert avait essayé de. 
combler le fragment qui man
quait.

Cependant le restaurateur 
ne pouvait concevoir le dessin 
à l’intérieur du récipient qu’en 
se confiant à son imagination.
Il fit erreur, donnant ainsi 

l’ensemble un mouvement 
oins effectif. Il n’essaya mê- 
e pas de restaurer le dessin 

ur la paroi extérieure de la 
oupe. I

Quelque temps après l’acqui- | 
sition du vase, le Musée reçut ; 
une lettre d’Italie, annonçant 
qu’après avoir vu une illustra
tion du Kylix dans un catalo
gue, le propriétaire d’un petit 
fragment était certain d’être 
en possession du morceau ori
ginal qui manquait:

D’autres enquêtes furent me
nées et une photographie à 
l’échelle du fragment fut en
voyée au Musée. En comparant 
la reproduction et le Kylix, 
les autorités furent convain
cues d’être en présence du 
fragment faisant partie du 

* vaisseau original.
Après consultation, il fut 

décidé d’acquérir le fragment. 
Cependant, en cours de route, 
le fragment se brisa en deux 
morceaux.

Un restaurateur du Musée 
eut la tâche délicate de reti
rer la première restauration

Au IWïïsee des

PELLAN : JARDIN VOLCANIQUE (Acquisition d u jiu s ée  des Beaux-Arts)
Q

Uu objet^d’art restauré
Un javail de limier sur une échelle internationale a permis de restaurer au Musée 

des Beaux-Arts de Montréal un objet d’art, remontant à 465 ans avant l’ère chrétienne. 
L’objet est un Kylix — une coupe peu profonde, à deux anses et sur un long pied,

dont les anciens grecs se servaient aux libations et pour boire. Ce vaisseau est considéré 
comme l’une des pièces les plus importantes de la collection d’anciens vases du Musée.

ÆÊt__^  ■
ANCIENT POTTERY

MONTREAL (CP)—An ancient 
piece of Greek pottery at the 
Montreal Museum of Fine Arts.

restored. Officials acquired the
missing piece from the owner'pf 
a small shop in Italy. The article 
is a shallow drinking cup with 
two handles.

which has been missing a frag
ment for 100 years, now has been

; Le Kylix fut acquis en Suis 
; se par M. F. Cleveland Morgan,
' lie Montréal, qui l’offrit au Mu- 

')ée. _M. Morgan a été pendant 
j plusieurs années le président 
I llu Musée et en est maintenant 
i je président honoraire.
I j Mais une partie de la coupe 
; hianquait. Elle fut découverte 
An Italie.'
‘ Le Kylix, qui est attribué au 
[‘Peintre d’Ancône” , l’un des fa
meux peintres de l’ancienne Grè
ce, appartient à la période à fi
gures rouges. Un jeune homme 
et une jeune fille sont les deux 
[sujets peints à l’intérieur du ré-

Le Kyliz du Musée était en,session du morceau original qui 
bonne condition à l’exceptionj manquait. 'U

triangulaire du

, .. . . Incipient; Dionysos, entre Satyre
afin dy  placer les pieces origi-ijgj; Ménade, est représenté sur sa 
nales. Ses efforts furent cou-jpgj-Qj extérieure, 
ronnés de succès et, aujour-ii Le “Peintre d’Ancône” est un
d’hui, le Kylix est exposé à la| 
galerie d’art grec et romain, 
tel qu’il fut il y a à peu près 
2,500 ans.

artiste de l’école de Pistoxénos. 
Un célèbre helléniste, le profes
seur Sir John Beazley, possédait 
un vase similaire.

d’une cassure 
bol, probablement il y a un siè 
de. A une époque indéterminée 
et en vue de l’extrême valeur 
du vase, un restaurateur expert 
avait essayé de combler le frag
ment qui manquait.

Cependant le restaurateur ne 
pouvait concevoir le dessin à 
l’intérieur du récipient qu’en se 
confiant à son imagination. Il 
fit erreur, donnant ainsi à fen- 
semble un mouvement moins ef
fectif. Il n’essaye même pàs 
de restaurer le dessin sur la pa
roi extérieure de .la coupe.

Quelque temps après l’acqui
sition du vase, le Musée reçut 
une lettre d’Italie, annonçant 
qu’après avoir vu une illustra
tion du Kylix dans un catalogue 
le propriétaire d’un petit frag
ment était certain d’être en pos-

manquait
D’autres enquêtes furent me

nées et une photographie à l’é
chelle du fragment fut envoyée 
au Musée. En comparant la re
production et le Kylix, les auto
rités furent convaincues d’être 
en présence du fragment fai
sant partie du vaisseau original.

Après consultation, il fut dé
cidé d’acquérir le fragment.

Cependant, en cours de route, 
le fragment se brise en deux 
morceaux.

Un restaurateur du Musée eut 
la tâche délicate de retirer la 
première restauration afin l ’y 
placer les pièces originales.

Ses efforts furent couronnés 
de succès et, aujourd’hui le Ky
lix est exposé à la galerie d’art 
grec et romain, tel qu’il fut il 
y a à peu près 2,500 ans.

ÏNCENSE BOXES

M 0^1S e1aj|  (CP)—Some 3,000 
Japanese incense boxes, formerly 

5owned by the late French states
man Georges Clemenceau, have 
been donated to the Montreal 
Museum of Fine Arts by Joseph 
Simard.
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Voici rhistoii^ de Kylix. Il ÿ 
y a vingt siècles, ou ving-cinq, 
vivait un artiste grec que nous 
appellerons le peintre d'Ancô
ne, (faute de renseignements 
plus précis). Cet artiste exécuta 
un vase exquis, à deux anses 
et sur un long pied. Un jeune 
homme et une jeune fille sont 
peints à l’intérieur; Dionysos, 
entre Satyre et Ménade, à l’ex
térieur. Ce vase à libations est 
un Kylix.

Le président du Musée des . .
Beaux Arts de MontFSal’ eh fil

INCIENT POTTERY ;
MONTREAL (CP)—An ancient i 

I piece of Greek pottery at the 1 
M o n ta i -Mugeum of Fine Arts, | 
which has been rhissing a frag- I 

J ment for lOO years, now has been I 
(restored. Officials .acquired the 
'missing piece from the owner of 
( a small shop in Italy. The article 
jis a shallow drinking cup with 
two handles.

A ncien^6 £p  Restored
MONTREAL (CP) — An anc

ient piece of Greek pottery at

a fragment for 100 yeat's,.ïhow, 
has l^en^estored. Of%ia5s|fç;^ 
quired the missing pie^eifroip 
the owrier of a small shop iff 
Italy. The article is a shallow 
drinking cup with two handles.

don au musée, après l’avoir dé
niché '^-"^uisser-M ais il man
quait à Kylix un morceau de for
me triangulaire et l’on estimait 
que la cassure remontait au siè
cle dernieit ¥ u  la valeur inesti
mable de Kylix, on tenta une 
restauration. C’est un pis aller

peu satisfaisant. On fit .des re
cherches à l’échelle intefriatio-' 
nale pour-tentef-de localiser le 
morceau ihsmqüant et devinez 
quoi ! . . .  Oui, chèt bien- ça, le 
fragment brisé fut retrouvé en 
Italie, rapporté à Montréal et 
incorporé à Kylix enfin restau
ré dans sa splendeur originale. 
Grande réjouissance au Musée 
et chez tous les amateurs d’art.

Chip O ff  O ld Cup  
Found Century Later

(CP) — An 
cient piece of Greek pottery 

I „ .^at the Montreal MnseniTi nf 
I Arts.—which has been missing 
a fragment for 100 years, now 
has been restored. Officials ac
quired the missing peice from 
the owner of a small shop ,in 
Italy. The article is a shallow

I

t;
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A n c i^  Pottery
ancient

Kfn+r. 1 pottery at theMon^eal Musejmi of Fine Arts, 
has been missing a fi?ac- 

ment for 100 years, now haS:^^ 
restored. Officials, acguirecP^M 
missing piece own«iff
a small shop in Italÿ. The aM ^

CIENT POTTERY |
MONTREAL (CP)—An ancient 

piece of Greek pottery at the; 
Montreal Museum of Fine Arts, '

; '.which has been missing a frag- 
.iajinent for 100 years, now has been ) 
Jrestored. Officials acquired the 
missing piece from the -owner of i 
a small shop in Italy. The article!; 
is a shallow drinking cup with ; 
twohandlcs. i
' f - . . ■ "  ' ' '
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DISCOVERED SECRETS?
Montreal artist Stanley Lewis,_a,29-.year-olc 
tor, claims^ to have discovered the secrets o i l  
techniques used by Michelangelo in his pat 
and sculpture. After three years brintensivé s lld y  
in Italy of the master’s works, tools and materials, 
he recreated the tools and made a copy of this bas- 
relief Madonna and Child, now owned by the Mont
real MuseurtLJif Fine Arts. (CP Photo.)
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LNCIENT POTTERY '
:REAL (CP)—An ancient, 

pié.Cfe of Greek pottery at the 
Motitrpa.1,. Mii.qp.imi nf ^ine Arts, 
which has been misking a frag- 
ment for 100 years, how has been 
restored. Officials acquired the 
missing piece from the owner of 
a small sho'p in Italy. The article 
is a shallow drinking cup with 
two handles.

ANCIENT POTTERY / ■
'\fTREAL..(GP)-An ancient! \ Ÿ  

ict'of Greek pottery at-the''"” ' 
ntreal Museum .of Fine Arts.b 

which has’ been migsing a~frag

i r ?  ^ANCIENT POTTERY
! MONTREAL (CP)-An ancient 
I piece of., .Greek pottery at the 
M o n ta i Musoum of Fine Arts, 

I which; has--)5€eii/ missing a frag- 
! ment for lOO yoars, now has been 
restored.. Officials acquired- the 
missing piece from the owner of 
a small shop in Italy. The-article 
is a shallow drinking cup with 
•bro haj l̂es.

.....
A N Q E N T  P O T T E R Y

ANCIENT POTTERY
ici

(piece of Greek pottery at the 
; Montreal Museum of Fine Arts,! 
’which has been missing a frag-[I 
!ment for 100,years, now has beenj'i'’* 
restored. (Jffieiais acquired thejM

ICWIENT POTTERY 
MQM^BAL (CP)—An ancient 

piecP of Greek pottery at the
fevAT rp )-A n  a n c i e n t o f  Fine Arts,,REAL CP) An ancient missing a frag-

of Greek pottery at the j 4 jqj. jq() yg^rs, now ,ha^
restored. Officials acquired the 
missing piece from the o ^ e r  of 
a small shop in Italy, The article 
is a shallow drinidhg cup with 
twb handles.jmissing piece from the^,owner of 

•a small shop-in Italy. The article 
■ is a shallow drinking cup with 
.! twb handles.

'REAJj (CP)—An ancient 
of (yreek pottery ait the 

Montreal nf Art..;L-
which ha*'''■Teen missing a frag
ment for 100 years, now has been 
restored. Officials acquired the 
missing piece from the owner of 
a small shop in Ital.y. The article 
is a shallow drinking cup wdth 
t\vo handles.

1 Ancient Pottery ;
! ,^6 in?r I:AL (CP)—An ancient i 
i piece of Greek pottery at the 
Montreal Museum of Fine Arts, 
whtetr-has—been missing a frag
ment tor too years, now has been 
restored. Officials acquired the! 
missing piece From the owner of 
a small shop in Italy. The article 
is a shallow drinking cup with
two handies,

. ■ '

(Max
P

ment for 100 year?, now has been 
restored. Officials ...acquired the 
missing piece from the owner of, 
a small shop in Raly_ The articlef 
is a shallow drinking cup with; 

(’(two handles j
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REAL CP — An ancient ■ 
piece of Greek pottery at,./the i 
Montreal Museum of Fine -Art-s, 
which has been |nissing a frag
ment for 100 ybars, now has 
been restored. Officials acquired 
the missing piece froni the ow
ner ,pf a- small shop in Italy. 
The irTiele is a shallow tjrinki'ng 
cup with two handles. '
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MONTREAL (CP)—An ancien' 
piece of Greek pottery at the 
Montreal Museum 0  ̂ Arts] 

dwHich has been missing a frag]

ÎT U c

ment for 100 years, now has been 
restored. Officials acquired the 
missing piece from the owner of 
a small shop in Italy. The article 
is a shallow drinking cup with 
two handles. . |

CIENT POTTERY
MONTREAL (CP)—An ancient 

piece of Greek pottery at. thefr 
Montreal Museum of,v Fine ’ Arts 
wliiéh nas been missing à frag 
ment for 100 years, now has beer 
restored. Officials acquired; th 
missing piece from the owner q: 
a small shop in Italy. The articlj 
i s . a shallow drinking cup Wit 
two handles.

/ ^ " ' ' \ n c ie n t  p o t t e r y
MONTREAL (CP)—An ancient 

piece of Greek pottery at the 
Montreal Museurn of 
■Which nas been missinT a. î i ^ -  
ment for 100 years, now-iias bagn 
restored. Officials acquired/:t&p 
missing piece from the ownér- of 
a small shop in Italy. The, article, 
is a shallow drinking cup, with' 
two handles.

1 ^ ( 6 0
^CIENT PG^IERY

NTREAL (CP|£.^Aa anC^nt 
,.iece of Greek p c l | t ^  at . the 
Montreal Museum o f A r t s ,  
whicfi*~!rar been missing a frag
ment for 100 years, now has been 
restored. Officials acquired the 
missing piece -from -the owner of 
a small shop in-Italy^.r.The article™ 
is a shallow drinking cu pwith' 

.(t'wm handles.

0
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Cup's Lost'Handle 
Tn Italy

EAL (C P)—An ancient 
Greek pottery at the 

MontreaU^useum of Fine Arts 
which ’has been missing a frag-^-. 
ment for 100 years, now has beer^- 
restored. Officials acquired the 
missing piece from the owner oi 
a small shop in Italy. The article 

'! is a shallow drinking cup wit) 
two bandies.I ...................................... ...........--sr*.  ■ •w..'»
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ANCIENT POTTERY

ol^TREAL (CP)—An ancient 
piece of Greek pottery at- the 
Montreal Museum of Fine Arts, 
whién has been missing à frag
ment for 100 years, now has been 
restored. Officials acquired the 
missing piece from the ownqr of 

i a small shop in Italy. The article 
I is a shallow drinking cup with 
two handles.
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restored, Officials acquired thé 
rnissing piece from the owner of 
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Ancient Pottery
M O ? % |æ  (CP) -  An an

cient piece of Greek pottery 
at J the Montreal Museum of 
Pine Arts, which has been ' 
missing a fragment for 100 
years now, has been restored. 
Officials acquired the missing 
piece from the owner of a small 
shop in Italy. The article is a 
shallow drinking cup with two 
handles.
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A M aclean’s p ictoria l, by D on N ew lands 
Story  by Cathie Breslin
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Lismer makes scores of sketches 
like this on summer vacations, 

paints them in oils at home later.

ARTHUR LISMER^S YOUNG FRIENDS:

A Canadian art master 
meets and

teaehes a new generation
“Did you see a fairy?” the wide-eyed three-year-old asked the tall, for

bidding man, who with his frayed silk tie, wispy white crown and precarious 
eyeglasses could pass for Ebenezer Scrooge.

“Not this morning, but I’ll draw one for you,” answered seventy-four- 
year-old Arthur Lismer, one of Canada’s most eminent painters. He crouched 
on the floor to turn out a red pastel fairy.

Lismer has been a formidable name in Canadian art since 1919, when he 
became what he calls “one of the dumb founders” of the Group of Seven, 
perhaps the most distinctive art movement yet to emerge in Canada. But three 
years earlier he had started teaching art, an interest that is undiminished. 
Lismer took over the Montreal Museum Art Centre twenty years ago when it 
had fifty students and no statf.

Housed in a former mansion with eight bathrooms, it offers forty-eight 
classes a week to over seven hundred pupils aged “from three to Grandma 
Moses.” Last Lebruary the mansion was gutted by a midnight fire that charred 
many students’ paintings and some Lismer drawings — a loss he describes as 
“not irreparable.” Classes are being held in odd corners of the main museum 
building while the mansion is repaired.

The Centre’s fifteen teachers are headed by Audrey Taylor, an attractive, 
benign woman who met Lismer as a shy teen-aged student thirty-seven years 
ago. She is abetted by student teachers who come from the Bahamas, South 
Africa, Australia and various corners of Canada. (Over half are from Mont
real, some of them graduates from Lismer’s children’s classes.)

Why such a widespread attraction to the school? “Now you’re making me 
boast,” sighed Dr. Lismer. “They come because of a particular quality.” This 
“quality” is reflected in his teaching philosophy:

“We study the growth and personality of a child: this has nothing to do 
with talent. Art is the only way a three-year-old can communicate; he can’t 
talk, can’t read arid doesn’t reveal much —• except through his drawings.

“At four he begins to make simple drawings, and at five he gives a name 
to things. At eight he’s in touch with the real world, and won’t admit an 
angel’s an angel if it doesn’t have wings.

“Then we also have classes for grownups; a lot of the ladies have their 
artist grandfathers’ miniatures at home. Some frightful things come of this, 
but they enjoy doing it.”

To Lismer, who can create a pink peacock for a continued overleaf
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T/ie k ind lies t o f  ‘'Scrooges/' Lismer's gru ff  voice doesn't a w e  the

toddlers  who learn f r o m  the g rea t  C anadian  

artist. The man who helped fo u n d  the rebellious Group o f  Seven  

decorates lau gh in g  faces , turns p a in t  sp illings  into peacocks

m
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four-year-old out of paint spillings on the floor, there is also a danger: “chil
dren may think the rest of school will be like this. But you’ve got to give a 
child freedom before you can do something with him.”

Lismer delivers these opinions in a gruff, brisk bark which is meant to 
conceal his sympathy, and fools no one — least of all the children.

Of his student teachers, who have spread his techniques all over Canada 
and carried them abroad, he says: “They come here if they’re poor in math 
and can’t make university. Within art education there are the passionate 
pilgrims and the duds.”

His own motivations he finds even more embarrassing. “1 don’t think you 
choose this job; it chooses you. I took it because I couldn’t pay the rent and 
art materials were cheaper here. My wife says I’m completely nuts.”

The "Doctor” before his name is an honorary degree from Dalhousie 
University, in Halifax, where he did his first teaching. "An hour after I got 
it I stopped in a little store to make a phone call and tried out the sound of it. 
The storekeeper said. ‘Oh. doctor. I’m so glad you’re here, my baby is sick.’ 
I told her I was a horse doctor.”

Lismer’s own serious work— a few hundred drawings and fewer paintings 
a year — is born on his summer vacations. “I spend six weeks in the wilds 
of British Columbia, where there’s no telephone and not a child within 90 
miles.” he says. “1 make enough sketches to keep me painting the rest of the 
year. I usually work when there are dishes to be done, so I’ve got in the habit 
of painting a picture as fast as my wife can wash the dishes.”

And as for the subject of retirement— "Why, my whole disposition is a 
retiring one,” he snorts. "What a thing to mention!” ★

Lismer^s magic touch ivith w ord  and brush opens a 

new w orld  f o r  shy and sometimes tearfu l neivcomers

f
w im
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A t  the M ontreal Museum A r t  Centre, L ism er encourages rather  

than teaches. He insists: ^^You’ve go t  to

g ive  a child  fre ed o m  before you  can do som eth ing  w ith  h im ’’
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The Things We Sée ^

Eighty Years After 
Art Is Still on Trial

I !

F  the hushed courtroom the 
clerk passed the eKhibit, a 

painting, to a, solemn, portly 
member of the jury. Without 
comment, he slo^y turned the 
painting upside-down, this way 
then that, indicating with his 
arched eyebrows not only his 
bewilderment but his contempt 
for the insanity of this “ipod- 
ern” art. As he did so the jury, 
learned counsel, the spectators, 
all burst out laughing, sharing 
this jocose bit of by-play. How
ever, the artist won his case: 
the painting was ajudged a 
M̂drk of art. It was-a hollow 
,victory, for the artist was, in 
•fî çt, awarded a farthing (̂ aii(ir 
4ges; but technically it was* à . 
victory, “modern” art hadrwon 
against a critic who ha(r;«to- 
demned the artist as “an im^? : 
dent coxcomb flinging ajE^t ^  j 
paint in the public’s ’faÇé/* v;. l

This little courtroom 
could have taken placi^jip|ïr'i 
where in the ̂  western World - 
and it could;,,iIave,tekerfi'^%; 
yesterday morning." In fact, I ’ 
have descril^d, one facet <Æ,thĝ  
famous trial üpf 1878 whein - 
Whistler brought suit for libflf 
against Ruskin for the critic- 
cism which hé had written ih^, 
“Fors Clavigera”. Whistler, of \ 
all fnnocuous artists, described  ̂
as an impudent coxcomb, a 
madman . . . 1 ;̂ To, our 20th  ̂
century eyes it seems “impos- j 
sible that Whistler’s work 
should have been so offensive 
to those of Ruskin. Yet, in 
1878, Whistler’s painting was 
‘modern’, it was unfamiliar and 
therefore it shocke<J-some cr|t-  ̂
ics and most of the public a^d 
brought down on the headt of ■ 
the artist the usual vilificati^on 
which any artist who is Jiven-, 
half a step in advance of the 
taste of his times, attracts.

This kind of thing î , of ; 
course, one ,of the i Q|.dest ; 
stories in the History of aft. It 
appears that public tast# has 
always lagged about thirty 
years behind that of the , créa-‘ 
tive artists.: ’-We have seen 
this happen here in Canada  ̂ I t , 
seems incredible, now, ti^t î 
only thirty jĵ arŝ . ago a groups 
of younger  ̂painters who 4iadl 
found inspifation in the ha ŝhS 
and rugged landscape of the 
pre-Cambrian shield, should 
have been described as the “hot 
mush school” and, of course, 
as madmen. Now, the Group 
of Seven have become national 
heroes. Every schoolchild in 
Canada at least knows of their 
existence. (Arthur Lismer 
tells the charming story of the 
teacher who asked class to 
name the Group of «Seven, then 
one little boy sîucf knew 
that one of them was called 
Jack Pine). As for the general

By ALAN JARVIS
public in Canada . . .  I know 
from personal experience that 
the first thing most tourist» 
ask to see at the National Gal
lery are the paintings by Tom 
Thomson and the Group of 
Seven. Yet, a generation ago- 
they were madmen, and Eric 
Brown, the persp îcacious and 
courageous first^rector of the 
National Gfellefy] was bitterly 
attacked by the press, by par- 
liament,..and by the public, for 
spending the nation’s money on 
such monstrosities. Brown’s

successors take pride in the 
fact that the national collec
tion should contain such mag- 
n i f i c e n t representation of 
these painters’ works.

As I say, it is one of the 
oldest stories in the history of 
art. Curiously enough almost 
all the terms by w*hich the his
torians identify styles and 
movements in art-history were 
originally used contemptuous
ly. The Impressionists, who 
have achieved world wide ac
ceptance and indeed affection.

WérëT first described ̂ y  tne 
critics with complete contempt 
as mere impressionists whose 
work was too slight to merit 
serious consideration. At one 
stage in the early years of the 
twentieth century, many of the 
younger creative painters were 
experimenting with a deliber
ately bold and shocking use of , 
colour. To the critics, they 
were fauves — madmen. Now 
the curators of Canada’s Na
tional Gallery point with parti
cular pride to the fauve paint
ings by Vlaminck, Derain and 
Braque, each of which is 
constantly sought after for im
portant international exhibi
tions.

And, what is the moral of all 
this? Not just that there 
seems always to have been a 
cultural lag of about thirty 
(i.e. about one generation) be
tween the taste of the avant- 
garde and* the public, impor
tant as it is to remember this 
before we dismiss as nonsense 
or madness something which is 
unfamiliar. No, it seems to me 
the important thing to recog
nise is that the first great gift 

* the artist makes to society is 
to teach us to see’ in new ways, 
to open our eyes to beauty 
where we had never thought to 
find it before. As, for example, 
the,Group of Seven has opened 
the eyes of an entire generation 
to the beautie.s of a vast area 
which was once (dismissed as 
the barren, and ugly. North.

' Artists not only open our eyes 
|̂to new beauty, they open our 

%yes to entirely new worlds 
i  of expérience, sometimes not 

wholy pleasant as, for example, 
when Picasso painted, in 1936, 
a hideous premonition of the 
Second World War in his his- 

; toric mural “Guernica”. To be 
i- sure, much of ‘modern’ art is 

shocking and still unfamiliar 
to many of us, but dare we shut 
our eyes to it? If we do maybe 
we are the madmen.
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ails To Halt
onThe show must go 

will.
- One night in 
strück the Art Centre_ of The 
Montreal Museum of Fine Arts, 
destroying virtually all of the 
work done by the children’s 
classes during the past year.

It could have meant that, for 
the first time in many years, 
the children would have no year- 
end exhibition.

The shdw will go on as sche
duled, however. While fire 
leaves most people disconsolate, 
it provided an added incentive 
in this case for the creative 
genius of the moppet artists.

•Dr, Arthur Lismer, director of 
the Museum’s education depart
ment, said the children’s exhibi
tion WÛ11 be staged in the 
Museum’s Lecture Hall beginning 
at 4 p.m. April 27.

“Wheels” will be the theme of 
the show', which displays the

and it] Arranged in age-level groups, 
1 who come to ,the centre during 

February, fireltheir out-of-school hours, the 
Centre of children learn to draw, paint and gtrates how' children learn under 

make things in clay and all kinds • ' -nstructors,” Dr. Lismer
of materials. declared.

With the Art Centre gutted by Audrey Taylor is chief
fire, classes since then have been 
held at the Museum itself on Sat
urdays, Mondays and Wednes
days.

“The children kept creating 
despite the fire and the work that 
will be shown in the exhibition 
is largely what they have d̂one 
during the past two months,’j^Dr:
Lism.er said.

The them.e has been developed 
to show wheels iri history, in 
transportation and industry, in 
decoration and in art.

Bicycles, chariots, locomotives-, 
ferris. wheels, everything that 
goes round and round, and goes 
somewhere, and takes one places 
will be represented in the exhibi-

ly the children’s. | instructor of the children. The
“The exhibition expresses an^^^f^ is made up of teachers 

educational project and demon- Museupi s educa
tional department.

drawings, paintings, and so on. ; 
Parents and teachers ’ are sped* 
ally invited. v

In the evening at .8 o’clock* 
there will be a film, a talk oa 
child art and the children in 
action. The public is invited to 
attend.

“This is the last showing of 
the season for the educational

At the opening of the exhibi-department,” Dr. Lismer said, 
tion at 4 p.m. April 27, there! Tĵ e exhibition wül be on view 
w'ill be children at work making [until May 15.

work of the 300 children aged [tion. 
three to 14 who attend the Arti The ideas expressed in murals, 
Centre classes. structures and designs are main-
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7292-Q-28—RECONSTRUCTION OF ARTS CENTRE, MONTREAL

Sher

-'[? --v r-; j< -

JUNE 20, 1960.
LED (DUE JUNE 28); INVITED BIDDERS, 

b  Ave.
o n trea l M u se u m o fR ü ^ e  Arts, 1379 Sherbrooke St. W.

ARCHITECTS—D urnford , B olton, Chadw ick & Ellwood, 4101 
brooke St. W.

CONSULTING ELEC TR IC A L'& MECHANICAL ENGINEERS—McDougall 
& F riedm an, 1247 G uy St.

R eported: C on trac t for repairs aw arded to  F o u n d a tio n  Co. of Quebed 
L td . (R eported  on No. 107182).

Last repo rt, April 26, 1960.
F irs t repo rt, M arch 12, 1938.
NEW INFORMATION BELOW.
A rchitects receiving tenders from  inv ited  general co n trac to rs  u n t i l  noon. 

Tues., Ju n e  28, fo r reco n stru c tio n  of a r ts  cen tre .
Inv ited  b idders are: A nglin-N orcross Québec L td., 892 Sherbrooke S t. W.; 

W ilfrid B edard Inc., 5210 Van H orne Ave.; J . E. B razeau L td ., 735'7 
Sherbrooke St. W.; D escham ps & B elanger L td., 6931 Cote des Neiges 
Rd.; J . A. Faulcontaridge L td., 2121 Old O rchard  Ave.; F o u n d a tio n  
Co. of Q uebec L td., 1900 Sherbrooke S t. W.; J . G. F itz p a tric k  Ltd.,i 
5151 W estern Ave.; R obert M. M iller C onstruc tion  Co. L td., 2100 G uÿ 
S t.; Pollock-M cG ibbon L td., 2180 Belgrave Ave.; Leon M. Adler, 2200 
W ard Ave., S t. L au ren t. ’ |
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Sur le thème "les roues" 300 enfanls 
ont fait des travaux qui seront 

exposés au Musée bientôt
Par une nuit de février, un 

incendie s’abattit sur le Céntre 
d’Art du Musée des Beaux-Arts 

 ̂de Montréal, détruisant ainsi 
presque tous les travaux que les 
ea^fants avaient ipréparés au 
cours de l’année.

Ce désastre aurait pu signi
fier que, pour la première fois 
depuis des années; l’exposition 
de fin d’année des travaux des 
enfants n’aurait pas lieu.

Mais, l’exposition aura lieu. 
L’incendie, loin de déprimer 
l’esprit des enfants, semble 
avoir aiguillonné le génie cré
ateur des petits artistes en her 
be.

l’industrie, des arts et de la 
décoration.

M. Arthur Lismer, directeur 
, du Service d ’éducation du Mu
sée, annonce que l’exposition 
des travaux des enfants sera 
présentée dans la salle des con
férences du Musée le 27 avril.

L’exposition, dont le thème 
est “les roues’’, comprend les 
travaux de 300 enfants, âgés 
de trois à 14 ans, qui suivent 
les cours du Centre d’Art en 
dehors de leurs études scolaires.

Les classes sont arrangées par 
groupes d ’élèves du même âge 
et enseignent aux enfants le 
dessin, la peinture et à faire 
toutes sortes d’objets en argile.

L’exposition se compose lar
gement des travaux accomplis 
depuis deux mois.

I Le thème des roues a été ap- 
I pliqué dans le domaine de 
î’histoire, du transport et de

_ Bicyclettes, chariots, locomo
tives, tout ce qui tourne en rond 
et nous emmène quelque part, 
tout cela est représenté dans 
cette exposition.

Les idées exprimées dans les 
oeuvres murales, les structures 
et les dessins sont surtout cel
les des enfants.

M. Lismer a ajouté que “cette 
exposition est l’expression mê
me d’un projet d’éducation e1 
démontre comment les enfants 
s’instruisent sous l’égide d’ins
tituteurs bien formés.’’

Le personnel est composé 
d’instituteurs dont la formation 
est faite au Service d’éducation 
du Musée.

Lors de l’ouverture de l’ex
position le 27 avril, à 4 heures, 
on verra des enfants à l’oeuvre.

A huit heures du soir, il y 
aura un film et une conférence 
sur l’art chez les enfants.

“Ce sera la dernière exposi
tion de la saison organisée par 
le département de l’éducation’’, 
a déclaré M. Lismer. “Nous es 
pérons que les classes rouvri
ront en octobre prochain dans 
notre nouveau Centre d’Art’’, 
a-t-il conclu.

L’exposition sera ouverte jus
qu’au 15 mai.

Class for Tots

Mw Â. D. McDermott has had an 
a rt class for children for the past 
four years in St. Eustach and He 
Bigras. Now he and his partner, 
Mrs. Sybil MacKintosh (who has 
completed two courses a t the Mu- 
■geuni of Fine Arts including a cKiT- 
dren’s Comienimder Dr. Lismere) 
are opening a class in Laval. O- 
wing to limited registration you 
are requested to get in touch with 
Mrs. G. C. Jones, 42 - 25th Ave. 
Fabreville, NA. 7-4374 as early as 
possible.

iFire Damages 
Ml Centre

(Gazette Ptioto Service;

One moppet paints while the other peeks

Children Put 'Wheels' lo  Art Show!

M^^WREAL (CP) —• A two* 
alarm fire early today badly dam
aged the interior of the Art Cen
tre of the Montreal Museum of 
Fine Arts.

The year-end exhibition of 
children’s art went on as 
scheduled yesterday at the 
Montreal Museum of Fine Arts 
despite February’s fire and 
parents were, told the muse
um’s Art Centre will be bigger 
and better next year.

Interior of the centre, situ
ated behind the museum on 
Ontario Ave., was completely 
gutted in the blaze and classes 
of the children — aged three 
to 14 — had to be shifted to 
the museum proper.

Virtually all of their work 
of the past season had been 
burned in the blaze but it was 
decided the show must go, on 
and in the period since, the 
children produced over 300 
works around th e  theme 
“Wheels".

Yesterday, the fruit of their 
frenzied labor went on view in 
the museum’s Lecture Hall—

and parents were amazed.
Dr. Evan Turner, director of 

the museum, who attended the 
opening as just another mem
ber of the public, rose from 
a back seat in the audience 
and expressed amazement and 
congratulations.

On the receiving end of the 
plsudits was Dr. Arthur Lis
mer, director of the museum's 
education department and guid
ing force of the art centre.

Dr. Lismer, whose work with 
children is currently featured 
in two national magazines, told 
the parents it had been decided 
to “rehabilitate" the centre 
and this would mean “more 
room and better facilities” for 
the next season, which starts 
in October.

He said parents and children 
alike are making contributions 
to have the centre reconstruct
ed. ’ ,

A gfoup of parents is financ
ing the equipping of a new 
room. The museum’s Ladies’ 
Committee has made a con
tribution for materials. ^

“Children are giving pen

nies, nickels, dimes and quart
ers for their art centre,” Dr. 
Lismer said. “We are slowly 
getting a respectable rehabi
litation fund — but we need
more.

Featured work in the ex
hibition, which will be on view 
until May 15, is a mural .30 
feet wide by 12 feet high de
picting the classic Ben Hur 
chariot race.

It, like most of the other big 
paintings, was done by a group 
of 15 to 20 children within a 
couple of hours.

“Everything the children did 
was spontaneous and quick,” 
said Dr. Lismer. “Sometimes, 
they even pushed, each other 
out of the way.”

Theme of the show has been 
developed to show wheels in 
history, in transportation and 
industry, in decoration and in 
art.

Bicycles, chariots, locomo
tives, ferris wheels, everything 
that goes round and round, and 
goes somewhere, and takes one 
places, is represented in the 
show.

Some paintings by Dr. Arthur 
Lismer, director of the centre 
and one ô  Canada’s Group of 
Seven, were believed destroyed.

The fire damaged the upper! 
two floors most, but the lower 
floor a n d  basement suffered 
heavy water damage.

C f )  4 3 / 6 '

One quality the four surviving 
members of the Group of . Seven 
(Picture section, pages 1245) have in 
common, says Robert Ragsdale, is 
vitality. Take, for example, the day 
he photographed Arthur Lismer. 
Ragsdale arrived early in the morning 
at Montreal’s Museum of Fine Arts

Gallery, Fire
oys Art

where Lismer is educational super 
visor, and spent the rest of the day 
trailing the 76-year-old painter as he 
conducted groups on tours of the 
gallery, then gave hour-long lectures 
to three classes of high-school stu
dents. While one class sketched a 
model, Lismer sketched them; When 
he finished he showed the drawing 
to Ragsdale; in the corner was a 
figure with a camera. That was 
Ragsdale.

At noon Lismer suggested they 
have lunch at McGill university, six 
blocks away. “We walked, of course,” 
Ragsdale said. “By the end of the 
day I was dragging my heels, but 
Lismer was as spry as ever.”

The other three are just as ener
getic. A. Y. Jackson, at 78, still goes 
on sketching trips to the country in 
the dead of winter. When Ragsdale 
turned up at his studio on the 
outskirts of Ottawa, Jackson was 
shovelling out his walk after the 
winter’s heaviest snowfall. Ragsdale’s 
first picture of Jackson won three 
national awards in 1954.

I MONTREAL (CP) — A two- 
j! alarm fire on Wednesday badly 
ijdamaged the interior of the Art 
!j Centre of the Montreal Museum  
I of Fine Arts.
|| STTTTrrnpâîntings by Dr. Arthur 
jiLismer, director of the centre! 
;,and one of Canada’s Group of- 
:|Seven, were believed destroyed.

________ ............................................................. . 1

Paintings
Destroyed

MONTREAL (CP) — Several
paintings by Dr. Arthur Lismer, 
one of Canada’s leading artists, 
were destroyed early today in a 
two-alarm fire that gutted the 
art centre of the Montreal Mu
seum of Fine Arts 
“ 15r:

r

"Klsmer said none of they 
lost paintings was of great value.

The fire damaged the upper; and sketches I
lilwo floors most, but the lowei- . J . „ ^  ^  studio in the art cen-

suffered - • consisted mostly of material
; >. 11, used for teaching purposes,’̂  he 

i.said ill-am interview.
Firemen said the blaze was

i floor a n d  basement 
jheavy water damage.

Dr. Lismer said none of the lost' 
ipaintings was of great value. [ 

The nearby main building off 
the museum, housing a priceless^ 
collection of works, was not dam--; 
aged. f

Firemen brought the fire underf 
control in two hours. Its cause 5 
was not known. [

*■*»

I,».,

The show must go on<—and itt 
will. One night in Februiary fire 
struck the A rt Center of the 
Montreal Musieum of F inie Arts, 
destroying v ir tu a lis e r  fKë~wôrk A ' 
done by the children’s classes ;I 
during the past year. It could f  
have _ meant that, for the first I 
time in many years, the ohildiren 
would have no year-end exhibi
tion. However, the show will go 
on as scheduled. While fire leaves , 
niost people idisconsolate it p ro -p 

, vided an added dncentive for the  ̂
creative genius of the moppet 
artisttsi who come tO' the center 

I during out of sehool hours t o -, 
learn to draw, paint and maketj 

' things in clay ,and all kinds of 
..materials. With the A rt Center!
 ̂gutted by the fire, classies have 
been held since then in the 

I Museum itself. “Wheels” will 
, be the theme of the show—bicy
cles, chariots, locomotives, fer-

I  ̂ vv C40

j confined to the three-storey art 
centre, used for art instruction. 
It started in the basement.

The nearby main building ofi 
the museum, housing a priceless 
collection of works, was not dam- 

i aged.
Firemen brought the fire under 

j.control in two hours. Its cause 
was not known.

Two-Alarm Blaze 
Damages Art Centre

Montreal  (c p ) -  a two-
alarm fire early today badly dam
aged the interior of the Art Cen-;. 
tre of the Montreal Museum of; 
Fine Arts. ----------- — — [

Some paintings by Dr. Arthur 
Lismer, director of the centre 
and one of Canada’s Group of 
Seven, were destroyed.

The fire damaged the upper 
two floors most, but the lower 
floor

Jackson by Ragsdale, 1954.

. - , 1 -  -----1™’ —  3 Î1 d basement suffered
n s  wheels, everything th a t goes ü  heavy water damage.
round and round or goes; some- ^  Dr Lismer said nrthr- nr incf

which will be on view a t the “
Museum on Sherbrooke St. W.. 
to May 15th.

Serious Fire Damage PAI

To Museum's Interior

IS DESTROYED

_______ EAL (CP) — A two-1
alarm fire early today badly dam-  ̂
aged the interior of the Art Cen
tre of the Montreal Museam-.-Of 
Fine Arts.

paintings by Dr, Arthur 
Lismer, director of the centre 
and one of Canada’s Group of 
Seven, were destroyed.

The fire damaged the upper | 
two fl(X>rs most, but the lower jr 
floor a n d  basement suffered 

water damage, > I

Feb. 24—(CP)- 
Î.A two-alarm fire early todaj' 
badly damaged the interior 
of the art centre of the Mont
real Museum of Fine Arts,. 
Some paintings by Dr. Arthu;. 
Lismer, director of the centre 
and one of Canada’s “Group 
of Seven,” were believed 
destroyed. ,

Rît Mdf  ̂Damaged^ 
In Fire Ri Museum

j MONTREAL (CP) — A two- 
llarm fire early today badly dam- 
iged the interior of'the Art Gen
re of the Montreal Museum of 
'ine Arts.
Some paintings by Dr. Arthur 

jismer, director of the centre 
ind one of Canada’s Group of 
>even, were believed destroyed.
The fire damaged the upper 

;wo floors most, but the lower 
floor a n d  basement suffered 
jieavy water damage.
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(Concluded from Page 33) 
“the child is a miniature adult,

' "'^striving to create pictures as 
. .like the “real world” as possi

ble, but simply lacking the 
ladult’s technical „mft. In fact, 
'the revolution in art-teaching 

*'-*î‘'*ifcame about-thtough psychology
- i V showing that the child, at each

stag^ o f‘development, is in
herently Creative; that creative
ness ik d  characteristic of all 
learning^ and that children are 
naturally expressive in terms 
of line and color and form—if 
left alone, or at any rate guided 
very carefully.

Gaitskell suggests tliat there 
are six fundamental beliefs 

- which have given contemporary 
, art-education its direction. The 
first I have already mentioned; 
belief in the creative ability of 
all children. Then, there is the

- • VC... teachers’ belief tiiat
the artistic act involves intel- 

,.*. ,̂ ,̂.,;lectual and emotional activity 
: on the part of the artist and 
I that therefore growth in artis- 

" skill automatically involves
his broader personal growth, 

is surprising • that politics

should enter even the field of 
child art, but there is no doubt 
that one of the ideals of mod
ern art-education is identical 
with that of democracy itself— 
freedom of thought. The tradi
tional basis, of course, of artis
tic expression is experience 
itself and modern art-education 
builds its programs around the 
child’s own experiences in life, 
not those of an adult world, 
and the child is encouraged to 
experiment freely with his 
tools and materials in finding 
his own personal language of 
expression.

The fifth basic tenet is a 
more tendentious one; Increas
ing emphasis on the develop
ment of taste. It is perhaps 
early days to be able to tell 
just how much progressive 
art-teaching has done to change 
the taste of the young citizen— 
certainly looking around at our 
modern cities, at our industrial 
design, our advertising aild so 
on, does not cheer one — but 
surely no one will question the 
importance, especially in a 
mass democracy, of trying to

create a more widespread a 
preciation of all the things w 
see. In fact, Gaitskell makei 
his sixth point a logical exten 
sion of this: that art activitie 
are a means of developing good 
citizens in so far as the person 
engaged in artistic matters har
nesses and directs his intelli- T AM frequently astonished at
gence and his emotions, relates 
himself to his environment and 
attempts to bring order out of 
disorder.

I hope I haven’t made Doctor 
Gaitskell’s books sound tod

the number of parents there 
are about who are deeply con
cerned with their children’s 
school-work, who see to it that 
they have music lessons and 
even dancing and elocution les-

The Things We "See ' ^  V

Don’t Stunt Children's 
Creative Impulses

By ALAN JARVIS

Fire Destroys

in

high-faluting. They are far sons, but who give not a 
from it. Throughout he never thought to their children s art- 
loses sight of the fact that if < education. Their children see 
art-education is to be any good plays and go to concerts. But, 
at all it must, first of all, be go to an art gallery? Never, 
really rewarding fun. But it is* Practise at the piano is super- 
equally true that art-education vised and checked on, but when 
is a serious business and I it conies to the things that chil- 
heartily recommend these two di*en see ^nd, more important, 
books to any parent who really the kind of art-work they do . . ,  
cares about his children’s edu- apparently it couldn t matter

less. I have even hud kind and 
well-intentioned friends send 
my children those vicious 
paint-a-picture-by-numbers sets! 

I was reminded of how im-

cation.
^CH ILDREN AND TH EIR  ART— 
B y Chattes D. Gaitskell. Harcourt 
Brace é  Co., New York, 1958.
*ART DURING ADOLESCENCE  
— By Charles D. Gaitskell and 
Margaret Gaitskell. Harcourt, Bruce 
é  Co., New York, 1954.

meiisely standards of art-teach
ing in the schools has im
proved, since my day, at a 
lecture recently g i v e n  by 
Charles Dudley G a i t s k e l l ,  
Director of Art for the Ontario 
Department of Education. But, 
I was also depressed to learn 
from him that standards are by 
no means' uniform throughout 
Canada and that there are still 
many teachers wilfully destroy
ing children’s creative impulses 
(and potential love of art) by 
drilling them in eye-hand-co
ordination exercises—drawing 
chalk boxes in careful perspec- 

. five, etc. However, there is im
provement in many areas, and 
certain art galleries and cen

tres — particularly that 
Montreal under Arthur Lis- 
mer’s direction, are doing work 
which has made Canada inter
nationally known in this field.

Gaitskell himself is an ac
knowledged world authority on 
children’s art and the- author 
of two books* which, l^ o u g h  
written primarily for=§èachers 
and containing a good deal of 
pedagogical material of no spe
cial concern to the parent, 
provide an excellent introduc
tion to the world of true child 
art.

I say “true” child art to dis
tinguish it from the work pro
duced by children under the 
mistaken guidance of parents 
or teachers who assuiae that

Lismer Paîiitîiigÿ
i«y?gU y
MO 

pai AL (CP) — Severa 
Wj.-j  Arthur Lismerl

leading artists! 
were destroyed early today in a 
two-alarm fire that burned oui
art centre of the Montreal lyuj.
seum of Fine Arts. 

Dr. Lismer said
lost paintings was of great value.

the paintings and sketches I 
had in my studio in the art cen
tre consisted mostly of material 
I used for teaching purposes,” hes 

: said in an interview.
1 the blaze was
confined to the three-storey art 
centre, used for art instruction, 

the basement
, The nearby- main building ol 
,me museum, housing- a priceless 
collection of works, was not dam 
aged. - . '

I Firenien brought the fire unde 
control in two hours. Its caùst 
was not known. ^

D e!
MONTREA^^^I^i^l — A two- 

alarm fire early today badly dam
aged the interior of the art centre 
of the Mnntrpa] TVlTî iir̂  -pjp,. 
Ajts. Some paintings by Dr. Ar- 
tirof“ Lismer, director of the 
centre and one of Canada’s ‘‘group 
of seven,” were belived destroy
ed.

f a r f Ï  d eS ih ig  •'  ̂ Ryerson Institute of ■

I oâred ât th?f couSS'^Ire
' 2  w e ll t l  o f  t iie s e ,
M o u T t * ' S c h o o l  of Act; ,

See JARVIS—Page SO^Jol. 3

Musi^ravagé par fes Ham

Monnf ÂÏhZ  ocnool of Art;

Summer art c o S f ^  a“?eMoiJTif courses are available at
of A rt^D oe^ Unworsity; Doon School OJ. Art, Doon, Ontario; and the Banf
c î S n ' ' b e fo recuiation before entry but do not requireit.

Nolhbreuses peintures endommagées
!e Centre dTrt 1  i'Ta«-Arts''"r43r « ‘'''"’”“*"1 --------------------------------------------- ---

ru n  P - n i ^ r d ' A c t t u ;  ligni »»>■' I - r  -P i-d ide travailt l ü ; . «"ad'?"» lea mieux eenm,, et u„ ! P&Plu°es à^TSe fl'Ü  1“‘. “ dee d'autres eeu-' - criitsic» canaatens i
membre du fameux groupe des Sept.

T)es pompiers de quatorze cacer I r, , f Q̂ ®lQues autres de
nés ont combattu les flammes pen- L l v m  2*h sous- avaient été détruites,
dant deux heures dans la bâtisse I se |

et que Les dommagesses oeuvres I ^ ®

de tT O d rk ïiS '''’située“  »“ l - S S r i S ^ I » traVm la
du musée même. 

Le

ouoiii c-ic ueuuites. i U------  PO'nipiers, des
M. Lismari?S,‘S X ‘ ê fL r 'Z ^ t fL - ‘“

'bâtisse qui *sert à préoccupé par la
! élèves. Au cours de la iournée I H’At” temporaire des classes

Le musée qui, jusqu’à il y a I  centaines d’enfants et d’adultes\' s e f  otuwes
deux jours, alors , qu’on céléfo-ait i “^age des salles de la bâtisse *
£  ! P-ntures détruitesgi and es

“Les peintures que j ’avais dans 
luon studio du Centre d’Art Cftr-

eau

E. H. l’enseignement’

Selon les Domniers Hm  p]an-
murs

cependant surtout
gâts ^

Les autorités du musée ont dé
claré que l’immeuble ne pourra 
pas être occupé pendant au moins 
un mois. Les cours pour enfants 
en-dessous de dix ans seront sus
pendus. Tous les autres cours don- 

normalement dans le musée 
ême continueront, cependant

I incendié:’’™'' cei i Deux autres bâtisses, une maison
I B a tenu à remeider les pom-1 ™meuble appar-

Children hard at work in a Montreal Museum’s art class
The young man seems to be seeking inspiration from

■■ ...

tvell, one of them is. 
not unwilling source.

, Vjua)^  'i
: Tpn RirPATw riATi

l-iiM l ; ^  < i D'-. Arthur L ls ; ;r ,  Mucallon-
...... — -----------------  : / jal Supervisor . of the Montreal

------
au musée ont été épargnés.

TO REPAIR GALLERY
I MC^TREAL, Feb. 28 General 
ire^ i/s /to  building adjacent to art 
jgawery  ̂ 3420 Ontario Ave., badly 
(damaged by fire, is contemplated. 
iOwner is Montreal Museum of 
Fine Arts (Art Associates of 
Montreal), same address. Loss is 
not estimated.

(First report, March 12, 193BF;

i lh irY T â ^ A IR S , MON.TjREAL 
M ARCH 2. I960

COrTOEMPLATED.
At 3 ^ o fo n ta :r io  Ave. Associates of M ontreal).OW NER-M ontreal Museum of Fins Arts (A rt AA.ociare. ox

sam e address.
R eported ; Previous work. i
L ast report, Feb. 28, 1958. /
F irs t repo rt, M arnh 12, 1938. I
n e w  in f o r m a t i o n  . dam aged by
G eneral repairs to  b u ild ing  a d ja c e n t to  a r t  gauc y, y 

fire, is con tem pla ted .
I Loss n o t es tim ated . --------------— ---------- --------------------- --

1 Museum of Fine Arts will be the 
jspe'aker a.t the Lecfhfes in Living 
(Series on Teusday, April 15, in 
I the Allan Memorial Museum.

f '-; ■'. i ■ 
■■■•1 ■
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Paintings
Destroyed

Art Contest 
Winners

”Vi vcxaah^ ^-ai£o

Art Centre 
Damaged

MONTREAL (CP) — A two- 
alarm fire early today badly dam
aged the Interior of the Art Cen
tre of the Montreal Museum of 
Fine Arts.

•Some paintings by Dr. Arthur 
îf , tiismer, director of the centre 

and one of Canada’s Group of 
Seven, were believed destroyed.

The fire damaged the upper 
two floors most, but the lower 
floor a n d  basement suffered 
heavy water damaf^e.

MOM'RÉA'i. (CP) ~  A two- 
alarm fire early today badly 
damaged the interior of the art 
center of the Montreal Museum 
of Fine Arts.* " "  *

Some paintings by Dr. Arthur 
Lismer, director of the center 
and one of Canada’s “Group of 
Seven,” were believed destroyed* 

The paintings were kept in Dr* 
Lismer’s private office at the 
rear of the three-storey brick 
building. The fire damaged the 
upper two floors most, but the 
lower floor and basement suf
fered heavy water damage.

The building is the museum’s 
instruction center. Only other 
paintings in it were t h o s e  of 
children students.

Firemen successfully kept tha 
fire from spreading to an ad
joining building housing the mu
seum’s office and library. Both 
buildings are behind the main 
museum building, which w a s  
never in danger from the two-! 
hour blaze

Winners of the art dohtsst 
sponsored by the N.D:G. 'Arts 
and Letters F e s t i v a l  are 
Suzanne Kenedy, 12, (jppior 
Vinner, and Margaret • *Hock- 
mân, 14, senior winner, it was, 
announced over the weëkend. j 
_ Both won with watercoiors,- in 
the contest, judged by Sheriff 
Scott, RCA, and Reynaldo Her-i? 
rera Trujillo. There were 560 
entries. i

The awards, made by Dr. Ar-'i 
director -oT'^'É'eü 

School of Fine Arts of the M6nt-1 
real Museum of Fine Arts, are a ï  
year’s instruction at the school, i

Other first place winners 1 
were; kindergarten, John Keane; Ü 
grade one, Penny Reichson;!!' 
grade two, M. Yas; grade three, 1 
Susan Foisy;  ̂ grade four, J. W. 
pann; grade five, Mary Wybors-,' 
jta; grade eight, G. Stairs; and r 
|r?^de 1 1 , Andreis Skaburskis.

Deux pompiers ont été légèrement blessés cette nuit au cours de cet incendie 
I - qui, a nécessité deux alertes et qui a causé des dommages considérables à l’é- 
i cole du Musée des Beaux-Arts, 3430 avenue Ontario. Les flammes auraient pris 
‘ naissance dans les murs de l’édifice de trois étages. Il a fallu plus de deux heu

res aux pompiers pour maîtriser l’incendie.

ob/eoux détruits - ^
'■ ........ . " ..... %

Incendie au Centre d'Ârts 
du Musée des Beaux-Arts
Les pompiers ont combattu, 

tôt ce matin, un incendie qui a 
nécessité deux alertes, dans un 
édifice appartenant au musée 
des Beaux-Arts de Montréal, 
situé au 3430 avenue Ontario.

Cet édifice qui date de plu
sieurs années est une école 
pour le.s débutants du musée 
des Beaux-Arts, et l’immeuble 
comprend seulement des classes 
de peinture. Au moment de l’in
cendie, il n’y avait per.sonne; 
dans l’immeuble (jui .^cpmph' 
trois étages. L^\dommage,'j-

s’élèvent à plusieurs milliers 
de dollars, et l’édifice n'est 
plus utilisable.

Les flammes qui auraient pris 
naissance dans les murs, se ; 
sont vite propagées à tout l’édi- ( 
fice. L’incendie a débuté vers | 
2 h. 30 et les premiers pom- ! 
piers arrivés sur les lieux ont f 
aussitôt sonné une deuxième 
alerte. |

Le chef du département des  ̂
incendies. M. Armand Durette, , 
était sur les lieux pour diriger 
ses hommes. Les pompiers ont ! 
été incommodés par la fumée , 
au cours de leur travail. DeuX|’ 
pompiers ont subi des coupuresl 
mineures aux mains et au vi-| 
sage. i

Les pompiers ont regagné! 
leurs casernes vers 4 h. 45. f

Tableaux Réfruits
L’immeuble détruit est connu’ 

sous le nom de Centre d’arts > 
du Musée des Beaux-Arts.

On croit que quelques ta
bleaux du Dr Arthur Lismer, 
directeur du centre, membre 
du groupe des sept, ont été dé
truits dans l’incendie.

Les toiles- étaient dans le 
bureau particulier du Dr, Lis- 
mer, au troisième étage, à l’ar
rière de la bâtisse. Le feu lui- 
même a endommagé les deux 
étages supérieurs, mais le rez- 
de-chaussée et le sous-sol ont 
subi des dégâts par l’eau et la 
fumée.

L’immeuble servait de centre 
d'enseignement, attaché au mu
sée. Les seules autres peintures 
qui s’y trouvaient sont celles 
d’enfants membres des classes 
enfantines.

Les pompiers ont réussi à 
empêcher le feu de se commu
niquer à une autre bâtisse qui 
abrite la bibliothèque et les 

, bureaux de l’adminirtration du 
musée. Cet immeuble est situé

IFire Destroysi 
Seven Paintings
<Ii OZ?t4 e AL (CP) —I A two- 

alarm fire early today badly dam- 
a ^ d  the interior of the lArt Cen
tre of the Montreal Museum of 
Fifle.Arts.

Some paintings by Dr.i Arthur 
Lismer, director of the centre 
a n d l^ e  of Canada’s Ĉ roup of 
Seven; Were destroyed.

The fire damaged the upper 
‘two floors most, but the lower 

i floor a n d  basement suffered 
I heavy water damage.

Dr. Lismer said none of the lost 
'.paintings was of great value.

^  H / ^ O
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derrière le musée lui-merne qui * 
n’a. été en danger à aucun mo- f  ’ 
ment du sinisti'C.

I Fire Destroys 
Lismer Sketches

■

Monfrefef, Feb. 24 (CP) 
Several paintings by Dr. Arthur! 
Lismer, one of Canada’s leading} 
artists, were -destroyed earlj 
today in a two-alarm fire that 
gutted the art centre of they); 
Montreal Museum of Fine A rts .^  

Dr. Lismer said none of th é l 
lost paintings was of grea% 
value.



Fire Loss To Lismer
Slçu^Ila^tcf [Lù

As Art, Precious Records Go
Arthur Lismer stood outside 

his celebrated Art Centre yes
terday, a lonely man survey
ing the loss of years of work 
and memories.

The laugh was gone from his 
eyes. His tall, lean figure was 
bent with a .grief that only his 
closest associates could fathom.

“I’ve lost hundreds of my 
own things,” said the famous, 
75-year-old painter and direc
tor of the Montreal Museum of 
Fine Arts’ school. ‘‘But what 
hurts most is the loss of pre
cious records on thousands of 
children.

“They weren’t only records. 
They were studies of children 
and their development.”

Before him was the ice- 
coated Art Centre at 3430 On
tario Ave., its w i n d o w s  
smashed, its interior a black
ened mass of rubble in .the 

. wake of a vicious, early-morn
ing fire. '

Twenty years of work with 
children had been reduced to 
ashes. _

’ And scores of paintings, 
drawings and sketches by the 
member of the Group of Seven, 
as well as objets d’art and sou
venirs gathered. Europe, 
South Africa .^hd Australia, 
were either burned or dam
aged. ; A

“Like many other artists, I 
am an untidy man,” said Dr. 
Lismer. “My apartment is 
small and so I kept my work 
at the school. I had things all 
over.”

The fire, of unknown cause, 
broke out about 2.30 a.m. in a 
closet in the cellar of the four-

Red Feather 
Advanced Gifts 
Personnel Listed

W. D. H. Gardiner will head 
the advance gifts division for 
the 1960 Red Feather Campaign- 
His appointment was announced 
yesterday by Howard I. Ross,

 ̂general chairman of the big 
drive scheduled for Sept. 26. The 
advance gifts division has the 
biggest goal of any division in 
the appeal, raising nearly 50 per 
cent of all money.

Assisting Mr. Gardiner are 
Deputy Chairman H. K. McLean, 
and Vice-Chairman S. A. Cob- 
bett, Frank B. Common, Jr., 

'QC, H. K. Crabtree, Dudley B. 
Dawson, A. John Ellis, R. F. 
Shaw, Péter N. Thomson and C- 
:S. Volk.

storey building, adjoining the 
Museum’s administrative offi
ces.

Before long, a second alarm 
was turned in, bringing fire
men from 14 stations, headed 
by Fire Director Armand Du- 
rette.

Dr. Evan H. Turner, director 
of the Museum, paid high tri
bute to the firefighters for their 
handling of the outbreak. He 
said he was “highly impres
sed” by the efficiency with 
which the firemen had con
tained the blaze and brought it 
under control.

“We were p a r t i c u l a r l y  
pleased with the care the fire
men showed in salvaging works

By Bill Bantey

of art in the stricken building,” 
he added.

Dr. Turner, Associate Dir
ector Edward Cleghorn and 
Museum President Col. Hugh 
M. Wallis were on the scene 
until 6 a.m.

A personal visit was made 
later to Dr. Lismer to tell him 
what had happened. It was 
tragic news to bring the Shef
field, England, born artist with 
the flowing white hair.

He lost no time, however, in 
seeing to it that his classes, 
which last year had 750 regular 
students, went on as scheduled.

The only suspension will be 
the Saturday morning classes 
for the under-lO-year-olds. And 
these Dr. Lismer plans to re
sume within a month.

Other students—the day and 
evening classes, the non-pro
fessionals, the teachers’ train
ing groups, and the juniors — 
will work in the studios of the 
Museum proper or the stable 
of Hickson House.

The problem with the under- 
10s is that there are neither 
supplies nor furniture to ac
commodate them.

Something was done imme
diately to relieve this situation, 
too. As the building was still 
smoldering, the Museum’s Lad
ies’ Committee presented Dr. 
Lismer with a $1,500 cheque to 
begin replenishing his stores 
for the children’s classes. More 
help, however, is needed.

The loss of much of Dr. Lis- 
mer’s work was regarded as a 
substantial one for Canadian 
art. His paintings, which hang 
in the nation’s leading galler
ies and private collections.

often fetch a four-figure am
ount.

The fire struck at a time 
when the Museum is marking 
its 100th anniversary.. It likely ■ 
will cause a setback in the Mu
seum’s capital expenditures 
program.

Col. Wallis said it had not 
been decided what steps would 
be taken to restore the school. 
Talks with Dr. Lismer and the 
Museum’s council will be held, 
he added.

The Art Centre was estab
lished at its present site in 
1946.

Prior to coming to Montreal, 
Dr. Lismer was educational 
supervisor of the Art Gallery 
of Toronto and the National 
Gallery of Canada. He was 
also a professor of fine arts at 
Columbia and McGill Univer
sities.

His internationally-recognized 
work with children is paral
leled by his own painting. Cri
tics have consistently heaped 
praise on his sound draughts
manship, his vigorous painting 
and his bold colors.

Art Centre 
Hit Bv FirenMONTREAyf Several
paintings by Dr. Arthur Lismer, 
one of Canada’s leading artists, 
were destroyed early today in a 
two-alarm fire that gutted the 
art centre of the Montreal Mu- s 
seum of Fine Arts.

Ur. Lismer said none of the 
lost paintings was of great value.

“The paintings and sketches I 
had in my studio in the art cen
tre consisted mostly of material 
I used for ..teaching purposes,” he 
said in an'interview.

Firemen said, the blaze was 
confined to the three-storey art 
centre, used for art instruction. ■ 
It started in the basement.

The nearby main building of 
the museum, housing a priceless 
collection of works, was not' dam
aged.

DR. ARTHUR LISMER 
, . ,  his losses were personal and professional

A fireman and a reporter examine some children’s 
paintings ‘ damaged in a fire which gutted the Art Centre of 
the Montreal Minnim irf F—  Arts. Several paintings hy 
Dr. Arthur Lismer, one of Canada’s leading artists, also were 
destroyed. The Museum’s main building, housing a priceless 
collection of works, was not damaged.

. —:CP WTreohotoJ'

^ P n i n t î ^ ’^çi iI  MontïeâTMuseum i Paintings I j
‘ Damaged By Fire  ̂ Destroyed In Firef

MONTREAL (CP) — A two-alarmtMONTREAL (CP)___  A two-S
IJ alarai 'fire early today badly dam-jjfire early today badly damaged the^

aged*the interior of the Art Cenj]interior of the art centre of the, 
l i tre  of the Montreal Museum oP .Montreal Museum of Fine Arts.) 
I^FineArts. _ _ -r.  ̂.' "Some paintings by Dr. Arthur

Some paintings by Lismer, director of the centre and
Lismer, director of the centr^ ,and one of Canada’s Group ofJ of Canada s group oi seven,

Fire Damages 
Art Museum |

MONTRE P) — A two- ; 
alarm fire early Wednesday badly I'; 
damaged the interior of the art | 
■centre of the Montreal Museum of j
Fine__AclSi_ ----------- —■

paintings by Dr. Arthur 
I Lismer, director of the centre 
I and one of Canada’s “group of 
! seven,” were believed destroyed.

I  The paintings were kept in Dr.
 ̂ Lismer’s private office. The build- 
I ing is the museum’s instruction 
I centre and the only other paint
ings in it were those of students.

I Jseven, were believed destroyed. , 
The fire damaged the upper 

^two floors most, but the lower 
floor and basement s u f f e r e d  
heavy water damage.

were believed destroyed 
The paintings were kept in Dr. 

Lismer’s private office. The build
ing is the museum’s instruction 
centre and the only other paintings 
in it were those of students.

Carmàian artist 
im rk in museum fire

FIRE'S AFTERMATH: Havoc caused by vici
ous, two-alarm fire iri the Montreal Museum of 
Fine Arts' Art Centre is shown'in this photo 
of some of Arthurjtismplr's work removed from 
the ruin^. Paintin§^2j^ ih ^ .s  and sketches were

burned and damaged as the fire ripped through 
the four-storey building early Wednesday morn
ing. Cause of the fire and the amount of dam
ages are not known.

(Gazette Photo Se*^'ice)

MONTREAL (CP)—Several ; 
p a i n t i n g s  by Dr. A rthur, 
Lismer, one of Canada’s lead- i

Iing artists, were destroyed', 
ea rly . .Wednesday in a two-j 
I alarnq, fire that burned out the 

j a rt Centre of the Montreal 
I Muséum of Fine Arts.
.1 Dr. Lismer said none of the 
i lost paintings was of great 
■■ value.

“The paintings and sketches
......... ■ --------------------

I had in my studio in the- art 
centre consisted mostly of 
material I used for teaching 
purposes.”

The blaze was confined to 
the three-storey art centre, 
used for instruction. It started 
in the basement.

The nearby main building, 
housing a priceless collection 
of works, was not damaged.

Firemen brought the fire 
under control in two hours.

l y ^ i ù c

Nouvelle école d'art 
prêle pour ociobre

L'Ecole d'Art et de Dessin 
du Musée des Beaux-Arts de 
Montréal, qui a été ravagée par 
un incendie, le 24 février der
nier, sera reconstruite. M. 
Evan Turner, directeur du mu
sée, l'a officiellement annoncé, 
samedi, au cours de la remise 
des récompenses annuelles aux 

, étudiants de l'école.
M. Turner a dit que les plans 

de reconstruction sont actuel
lement en cours et seront exé
cutés le plus tôt possible, car 
l'école fait partie intégrante du 
musée.
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A painting in the permanent 
collection a :, the Beaverbrook Art, r 
Gallery has taken on a new sig-1 
nificance following a fire which, 
destroyed several canvases a 
the Montreal Museum 

^Arts. * t
I TRe work is “Harbor Life:: 
East Canada, 1931’’ by Arthurj 
Lismer, RCA. OSA, which was

—s ta f f  pho to  by David. Legget

Ijookiixg at prize-winning paintings displayed at open session of N.D.G. Arts and Letters 
Festival last night are, left to right: Charles Douglas of I^wer Canada College, winner 
of second prize in Grade 8 painting; Jenny Van Vliet, first-prize winner, intermediate 

ballet, and Gavin Stairs, first prize, Grade 8 painting, LCC,

Somerled School Wins 
Spelling Bee in N.D.G.

Somerled school walked off 
with the honors in the spelling 
bee held last night at the second 
open session of the N.D.G. Arts 
and Letters Festival. The ^ses
sion was a prelude to the grand 
finale which will be held on 
March 19.

The Somerled students were 
hard pressed by a team 
from St. Monica’s, which matched 
them word for word and failure 
for,failure until there were only 
two contestants left.

Somerled won one the word 
“manoeuvre” when the St. Monica 
side forgot the letter ‘ o.” 

Another highlight of the meet
ing, attended by some 350 
parents and guests, was the an- 

■' 'i nouncernent of the Dr. Arthur 
4  Lismer awards for art. They went 

Uo Suzanne Kennedy and Marga- 
f*^i\ret Hockman. The two girls will 
.4>»4jreceive their certificates, en- 
; titling them to a year’s study at 

' the Montreal Museum of Fine 
''Arts, at the Grand Finale on

. ...... --T-

At the meeting,' W. G. Mac
donald, president of the N.D.G. 
Community Council, toldjAhe as
sembled parents that the finan
cial campaign for next year would 
be starting soon. He said the 
council’s financial situation was 
not as good this year as it was 
last year. Lst year — the group 
had a grant which financed many 
of their activities.

Students .who performed last 
night were Jimmy McMahon and 
Frank Montague, who did a bi
lingual dialogue on s u m m e r  
sports; Jenny Van Vliet, who did 
the Flower Dance b a l l e t  .by 
Tschaikowsky, Marta Wilezn.ska 
and Brian Buchanan, who recited 
poetry, pianist Paul Berkowitz, 
who played a Bach Prelude, and 
Sharon Ronald, vocalist.

One of the main events was the

public speaking presentation o | 
Ilka de Diego; dau.ghter of Pan.^ 
manian consult general Eduard^^ 
de Diego. She spokoj on the vVrli> 
and Letters F es ti-ai .itself,' ' ■ :.j!

The session was held^ in the?' 
Shaare Zion Academy .on Cote'; 
St. Luc road. The gr.and finale; 
will be held at 1:30 p.m., at the) 
N.D.G. Community Centre.,■ ,i;
:----- i .................................1:

1 -
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included in the collection of out
standing paintings given to the 
peot>le of New Brunswick by Lord 
Beaverbrook, and housed in thd 
local gallery. j-

Several of Dr. Lismer’s paint-1 
ings were victims of the blaze inj 
Montreal. The artist said that[ 
none of the lost canvases wefej 
of gTeat value. The Aid Centre! 
of the Museum was gutted in thej 
fire, which did not affect thei 
nearby main building of the! 
museum, housing a priceless col-i 
lection of works. ;

However, the loss of even one, 
pair!ting of an outsAnding artistt 
makes his other masterpieces; 
more valuable, not in the dollars; 
and cents sense alone, but mere-j 
iy because fewer examples of his* 
work are in existence. j

Dr. Lismer was born in Shef-; 
field. England. He studied a't, 
the Sheffield School of Art and' 
the Academie Royale des Beaux-: 
Aids, Antwerp. !■ t

He came to Canada in 1911; 
and took up residence in Tor-- 
onto. From 19l6-1919,»Dr. Lismeri 
was principal of the Nova Sco iaj 
College of Art. during which pervs 
iod he painted for the Canadiam 
War Memorials. , ;

He became vice-principah of; 
the Ontario College of Art |.'nj 
1919. where he served until, hi^i 
appointment as education siipef-'i 
visor at the Toibnto Art Galléry : 
.in 1927, in whicll post he found-] 
led the Toronto Children’s Art'i 
Cen're. He has been principal* 

3 of the School of Art and Design | 
1 at the Montreal Museum of Finei 
(Arts since 1940.

I n n d i e  aux B e a u x -M s
incendie qui a néces.sité deux 

-iafeides a causé plusieurs milliers 
de dollars de dommages, au centre 
d’art du musée de.s Beag^^Arhct 
3430, a.venue Ontario, de bonne 
heure hier matin. Plusieurs tableaux 
ont été détruits dans ce feu qui a 
endommagé les deux étages suipé- 

-rieurs, tandis que le rez-de-chaus- 
Pèe et le sous-sol ont subi des 

■dégâts par l’eau et la fumée. Per
sonne n’était à l’intérieur de l’édi
fice au moment du sinistre.

AAv

A L’ECOLE D'ART ET DE

DESSIN DU MUSEE

-1 V; T:,;̂ 1,

Disfribution de prix
La distribution des prix à . 

l’Ecole d’art et de dessin du 
! Musée des Beaux-Arts .de Mon- ; 
tréal aura lieu samedi le 9 avril, ; 
à 3 heures de l ’après-midi, :

M. Arthur Lismer, principal ■
; de l ’Ecole, annoncera les noms > 
i des gagnants, tandis que M. 
Evan H. Turner, directeur du î 

! Musée, distribuera les prix. » 
J M. Turner inaugurera à cette | 
' occasion une exposition des tra-  ̂
vaux exécutés par les étudiants f- 
au cours de l’année. Cette expo- : 
sition sera ouverte jusqu’au 24 
avril. I

Le public est invité à assister; 
à la cérémonie qui aura lieu 
dans la salle des conférences du' 
Musée. ■

‘Your Child 
?7(4nd Açt’ Is 

Lecture Topic

_ . . . . . . .  --

H o m m a g e  u l t im e  a u x  c in q  p o m p ie r s
M

Mrs. Elizabeth Harrison, super-, 
visor of art in Kingston, Ont. pub
lie schools, will speak to the 'Win-’

, nipeg Art Gallery Association; 
(Thursday at 8 p.m, in the galleryt.--- 
I assembly hall on “Your Child and* ̂ .
I Art.” - . ‘ , ;
, Mrs. Harrison is author-bf the 

'"i book Self-Expression Through Art. ■ 
The lecture ■ originally scheduled^,,

 ̂ I for Thursday “by Arthur* '^i^mer, ;
" I Canadian painter and e<^cation|*' 

'supervisor with the Montréal JMu-f'
I seum of Fine Arts, haTtJeeir can-,

_ /

... ’

personnes verront le cortège

■4

L’̂ fiiomâtage rendu aux cinq pompiers de 
Montréal morts en devoir au cours d’un in
cendie à l’angle des rues Mont-Royal et Pa
pineau mercredi matin est unanime.

Des milliers de personnes ont défilé dans 
le hall d’honneur "et de l’Hôtel de ville de-
pub jeudi et ’bn s’attend à ce que près d’un 
demi-million de personnes voient

4-- -f*
passer, le

cortège funèbre demain matin.
Comme on sait, le ralliement se fera sur 

lo Champ-de-Mars à 9 h. 30. Tout stationne
ment y sera intérdit. Le convoi empruntera 
les rues Notre-Dame et St-Jacques pour en

suite se diriger vers le nord sur St-Laurent 
et ensuite sur le boulevard Dorchester.

C’est Son Eminence le cardinal Paul-Emi
le Léger qui officiera au service funèbre et 
il prononcera l’oraison funèbre.

Des délégations de toutes les parties de 
la province viendront se joindre aux mani
festations de sympathie. On comptera égale
ment des policiers municipaux, des agents 
de la Sûreté provinciale et de la Gendarme  ̂
rie royale de même que des pompiers des 
nombreuses villes environnantes.

Le colonel Hugh M. Wallis, président du

iftusée des Beaux-Arts de Montréal dont le 
Céïïtre “TArt T ^ é  ïïSlruit par un incendie 
le 23 février dernier a exprimé le sentiment 
de la population quand il a déclaré que lui 
et d’autres dignitaires du Musée assisteront 
aux funérailles.

leur séance en signe de deuil, les conseillers 
municipaux ont récité le chapelet devant les 
cercueils des cinq morts.

“Il y a quelques jours à peine, nous 
avons pu voir de près le bon travail des pom
piers montréalais, a-t-il déclaré, et nous sa
vons combien la population doit rendre hom
mage au courage de ces hommes”.

Vendredi après-midi après a x ^  ajourné

Durant toute la journé d’hier, des cen
taines de personnes ont profité du congé de 
la fin de semaine pour se rendre à l’hôtel 
de ville et rendre un dernier hommage aux 
cinq héros, victimes du devoir.

La pire tragédie du siècle dans les anna
les du service des incendies a fait réfléchir 
plusieurs Montréalais sur les risques que nos 
pompiers courent quotidiennement.
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Fire Damages City Art Centre
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■«-», "Df7 Turner, director ôî^l
ü  the Muséum, said the only art|L  
pdost in the fire was several paint-1[ 
pilings by Dr. Lismer, director of;M 

;Wie centre, who has. an office at ii ;
I the rear pf the building. ;i 1
I A spokesman for the Museum i ! 
isaid that 40 drawings and 12 oilh 
; paintings by Dr. Lismer had > J 
been damaged, and a few oihcps pi 

‘of his paintings destroyed. This ji 
I was regarded as a substantial '̂ i
;loss to Canadian art, as Dr. Li^-',t _____
;mer is one of Canada’s iiiost  ̂  ̂  ̂ .
ifamous living artists, ......Jr£%ap=,.

Iji Interviewed this, .morning, Dr.'t)™°“^ ;̂ furniture and supplies 
Lismer seemed aim'é c o n c e r n e d ^ u -  

i  about the effect of the fire onh^®«^s Ladies Committee today
made a gift of $1,500 to the

^ S S  i m  F IÆ SH ES

Fkel)lmages Montreal Art Centre

jointings Lost In Montreal Blaze
|o  ;^yNTREAL (CP)—-Several paintings by Dr. Arthur Lismer, 
[one Canada’s leading artists, were destroyed early today in 
ia two-alarm fire that gutted the art centre of the Montreal 
■ Museum of Fine Arts.

MONTREAL (CP) — A two-alarm fire 
damaged the interior of the Ai’t Centre of the 
of Fine Arts.

Ü 1

children’s art classes than about 
the loss of his paintings.

eaî ly ^ a y  badly i h
Montreal Museum ■_ 4' x  :̂

—  i M U ï ^ 'p M '
(Conclude^ from Pagewho called them- 

Art Association of

Centre to help replace damaged 
furniture. When classes for the

“The naintines and sketches t «“^er lO’s resume, they may be 
, ^ T ^.extended later into the summeriof which are on loan from eol-
liad in rny studio in the Art Cen- ĵQ make up for lost time. |lectors on the island of Mont-
tre consisted mostly of material} other classes which are. U'eal.

Montrealers 
selves The 
Montreal.

Highlight of its centennial 
celebrations was a show called 
Canada Collects—a collection of 
225 masterpieces, more than half

used for teaching purposes. | normally held in other parts of 
I  “I’m mostly concerned about the Museum, will continue, 

ij jthe 250 children under training' Two nearby buildings, includ- 
^  jat the Centre. The damaging of.iug an apartment building, and 

I  their art school. I’m sure, will building belonging to
greatly felt by them.”

Dr. Turner personally wished 
to convey his thanks to the mem
bers of the Montreal Fire De
partment, for their splendid work 
in preventing'*’ the fire from 
[spreading and for saving son^ 
of the paintings in the C en ti^ ,

......District Fire Chief Elphege f^om this
.rq *  Hamel, from the Drummond and ^^^e turned in th '

}j St. Catherine station, said intense !
|l I heat from the flames had blasted] A night watchman who make] 

out a large two-storey window | rounds of all three Muséum bull 
even, Ijb^fore firemen arrived. Nhgs, said he had checked th . 
Fire ./Dihector Armand Durette f Centre at 12.45 a.m., and found] 
was also On t^e scene as station ! everything normal. He said he! 
after station'arrived to fight the'was in the main building whenhel^ 
fire. , heard the fire reels going by. |
„ building was! The Museum’s building super-

i been burned} intendant Olivier Garneau was

This collection attracted inter
national attention, and in the 
first three weeks of display^ 
more , than 42,000 people yii^êc 
the exhibition, ' " ’

the Museum, were saved from
damage by the firemen. The Mu- i  ."*,1 *
seum’s Hickson building, housing „wner, returned to the
offices and library, is betwe^iït' ‘ ! ‘
the Art Centre and the main Miih---— A.A'
seum. On the other side of th^' 
Centre, 3440 Ontario avenue, is 
an apartment biiilding, and it i*

i i i i i p i

through in places, and beams 
showed through the walls after 
the„fire had been put out. Con
siderable water damage was also 
reported, particularly in the base 
ment.

first to théone of the 
scene.

The Centre, which is about 100 
yards north of the main Museun^ 
on Sherbrooke street, has beeri-f 

, - rr- • , . ,  , , ! an art instruction centre
Museum officials said the dam-! for the past 17 years, 

aged building would not be inj Besides police and firemen onl  ̂
use for at le ^ t a month. The jthe scene, city roads departmenls 
mam three-storey staircase had crews spread salt and sand

— Sta.ff P lio to /by  D av id  L egget V
District Fire Chief Elphege Hamel and a Montreal Star reporter look oyer some } 
paintings by children damaged in a fire early today at the- Art Centre, .an annex of i 
the Montreal Museum of Fine Arts on Ontario avenue. . (Other pictures’ on page,,^tLj

Firemen f r o rh ^4 ''"  slltions
■ À  a 7k Æ" À  fought the blaze for two hours in

/ I  T T  / r l  1 !  H  n  three-storey building behind
JTM. f  V  I  fJL  I / f / o C / l / f / f  I  1/ X JL f  V Ê  l / l > » '^ t h e  main Museum building. The

main building, now celebrating! 
its centenary and housing ai ! 
priceless collection of paintings i l  
by Old Masters, was never threat- ’ j  
ened by the flames. | !

A two-alarm fire ê r̂ly today badly damaged the appar-| ,
--Centre of the Montreal Museum of Fine Arts, 3430 Ontario 2.30 am and^Tpread  ̂ ' 
.vjavenue, and destroyed several paintings by Dr. Arthur Lismer,,-apidly through the building hj 
lone of Canada’s best known artists and member of the’famohSwhich is used for art instruction i J  
iGroujp of Seven. ^^purposes. Hundreds of children i
'■■■■■ ' -•--•^^and adults use the rooms by day. j j

collapsed, and a large hole had 
been' ; cut i*n the main floor ceil
ing to allow the water to flow 
down.;

Ipl Classes f̂or children under 10 
wijl be suspended fdr at least a

iop
Art Classes
Despite yesterday’s two-alarm| 

fire at the Montreal Museum ofj 
F'ine Arts, all art classes, except!

keep sewers open’ so water woulc 
not freeze on the streets.

The Montreal Museum of Fine 
Arts has been enjqyiftg its mos' 
active year sincd if  ^as foundec 
in 1860 by a, group of interested

Damaged In Blaze
] Fire Damages Art 
i  l/l^ontreal Gallery

the Saturday lessons for children 
under 10, will continue according 
to schedule,

The blaze severely damaged! 
the Art Centre, ,3430 Ontario | 
avenue, and destroyede^ several 
paintings by Dr. Arthur Lismer, , 
director of the museum school. , 

A museum official said classe.s ' 
for children under 10 would be , 
[suspeuded for aboul a month. 
Full-time and other classes will, 
ontinue in the studios of the 
useum proper and at the stable 

f Hickson House.
He said it was necessary to 

uspend the under-10 classes he- 
ause there were neither supplies j 

^ o r  furniture to accommodate}; 
^ h e  children, though steps toward j!

Three)
would be needed, it was pointed 
out. I

Some 40 drawings and a dozen; 
oil paintings by Dr, Lismer. onej 
of Canada’s best known artists} ' 
and nrember of the famous Group|ŵ >'«r<;«;-- 
of Seven, were damaged. Severall-j^ÿ.. ,̂;..̂  
other workers were destroyed.

A spokesman for the Montreal;
Museum of Fine Art said toda 
the extent of the art losses 0 
Dr. Arthur Lismer, director 0 
the Art Centre, had not yet b^e 
fully assessed.

He said that, many pieces c 
Dr. Lismer’s work, which he ha 
in the Centre, had been salvage 
from Wednesday’s fire.

It was emphasized that Di 
Lismer viewed the loss of th 

'students’ work and their recordé-’*’’ ''-"’**-’̂ ®̂ '̂  
' as more serious than his personat»-» 
llosses. j.,
} Yesterday, Dr. Lismer said tbjjlf^ 
his life’s work had not beer!«*'

: demolished by the fire.
‘ The Art Centre had enrolle 
. more than 750 students. Thes 
j included students in day courses 
evening classes, non-professiona 
classes, beginners’ classes, teach- 

rs’ training classes and children’ 
classes. ____

S T ^  i ' / è  Q ^  
The Museum Fire

ONTREA*LERS can thank their 
lucky stars — and particularly the

which gutted the Museum’s 
! Art Centre on Ontario Street, 

Arthur Lismeir received four 
dimes in the mail, carefully 
pasted to a card with scotch 
tape. They were from a four- 
year-old who loved the child
ren’s. classes and wanted to 
make sure that thé Centre 
would, come back to life again.

Nothing could have been 
more heartening to Lismer 
than this touching little tribute. 
I said the Art Centre was the 
Museum’s, but most people 
look upon it as his, and in a 
very real sense it is: the em
bodiment of his ideas, energy 
and enthusiasm. Ever since he 
started his first Saturday morn- 

r«j ing classes, in Toronto in 1927, 
I ’m sure his own painting has 
come .second to the adventure 
of opening up to children the 
joys of life through art. This 
year marks the 20th anniver
sary of his coming to Montreal 
and the Centre has been the 
base of his operations since 
1947. Sixty Lismer drawings 
were burned in the fire, and 
this is an irreparable loss, but 
when 1 commiserated the art
ist, he was more Concerned 
about the notes and records 
that had been destroyed and 
the interruption of the work — 
or perhaps I should say fun.

It hasn’t stopped; classes 
have been staggered and moved

FIRE HITS ..ART CENTRE re-establishing the classes were 
i already under way. t*|
; MOfiSiTREAIi (OP) — A twç Firemen from 14 stations fought f
; alarm fire early today badly dani^e blaze for two hours in the [ *'

city’s fire departm ent—th a t the damage | over to the Art School; and so
done by fire to the a rt centre of th e jl^W  will carry on until the

, . school year ends in April. The
M ontrsal Museum of Fine A rts was ^.future depends on the extent 
more extensive. As it is there has b e e n  i| of the damage to the old build- 
grievous loss; not only in respect of somey funds available,
of Dr. A rthur Lismer's paintings
sketches, but in the m atter of facilities J ^i^^out wait-
used for instruction and training of J ing for any formal orga,nized

appeal, friends of the Centre 
from as far away as H irailton, 
Winnipeg and the United

Î .  IT' »«- * ^ «W > -g-

MONTREAL (CP) — A two- 
, alarm fire early today badly dam- 
: aged the, interior of the Art Cen- 
; tre of the Montreal Museum of 
Fine Arts. ~

Some paintings by Dr. Arthur} 
! Li:?mer, director of the centre 
and one of Canada's Group of 
Seven, were believed destroyed.

I The fire damaged the upper 
(floor a n d  basement suliered 
j h^avy wat̂ gr damage.

children’s classes. Hundreds of young
sters over the past seventeen years have 
found enjoyment and enlightment in the 1, p,
study and practice of painting and draw-j ^  eorribS„s^ !"f “ fpon- 
ing here. _ _ :■ taneous expression of loyalty,

____ The growing number of citizens, both gratitude and affection. The
aged the interior of the art cea)t:^jij.gg.storey building behind th e |i  old and young, who treasure the variety! Art Centre will rise from its

of things which our Museum of Fine A rts asnes. 
has to offer will be thankful th a t the;

, , of the Montreal Museum of Finpain museum building. The ̂  
, jtM'ts- ]nain building, now celebrating f
i I Some paintings by Dr. AriW^s centenary and which, until 
I , Lismer, di.reotX)r of the centre a n ^ g g  housed priceless?- 
i j one of Canada’s Group of Seve|.,,j2ggtjgns paintings by old}}
; were believed destroi^d. masters, was not fhreatened byj

}he fire.
i It was announced that the 
Sadies’ committee of the museum 
las presented a cheque for $1,000 
Jo the Art Centre for the pur
chase of the supplies and furni- 
|ure required. Additional funds,
[See MiTsEUM—Pa ^  Col. 4

main building escaped the effects of thei^.^ 
conflagration, particularly in this cen
tenary year during which great plans are 
being made for the future.

But damage there has been and the 
repairs will be costly. And even before 
this happened the Museüm had made 
known its pressing financial needs. The 
community as a whole should not be slow 
to meet such needs.

Lismer Artworks Lost |
Jp (^ '^ R E A L  (CP) Several; 

liaintmgs by Dr. Arthur Lis-j 
mer, one of Canada’s leading i 
artists, were destroyed ’'A’cd-1 
nesday in a two-alarm fire that | 
gutted the art centre of theij 
Montreal Museqm of Fine! 
lArts. I



' i

Dsmer Art F 
UoJt\ln Fire

MONTREAL, Feb. 24, (CP) — 
Several paintings by Dr. Ar-1 
thur Lismer, one of Canada’s; 
leading artist^^.^ere destroyed; 
early today in a’ two-alanm fire 
that gutted the art centre ofi 
the Montreal Museum of Fine 
Arts.

Dr. Lismer said none of the 
lost paintings was of great 
value.

“The paintings and sketches 
I had in my studio in the art 
centre consisted mostly of ma
terial loused for teaching pur
poses,” lie said in an interview.

Firemen said the blaze was 
confined to the three-storey art 
centre, used for art instruction. 
The nearby main building of 
the museum, housing a price
less collection, was not dam
aged.

L oca l F ires
' Fire destroyed the two-century-old build- 
; ings of the Congregation of Notre Dame oni 
Nuns’ Island. Arrest of two juveniles led to i 
the belief they had thoughtlessly lit a hay | 
fire on the second storey. ^

Fire in the Annex of the Museum of 
Fine Arts fortunately did not spread, but it 
resulted in destruction and damage to works 
of Mr. Arthur Lismer which this member 
of the famous Group of Seven had hung in 
his office. Art classes were temporarily 
delayed or cancelled.

Centre Burned; 
Paintings Lost

M A LG R E  L’IN C E N D IE

H U m T '

MONTREAL (CP) — Several 
paintings by Dr. Arthur Lismer, 
one of Canada’s leading artists; 
were destroyed early today in a 
two-alarm fire that gutted ■ the 
art centre of the Mpjitreal MU; 
seum of Fine Arts. • 
T5î=7~Tâsmêr~"siId none of the 

lost paintings was of great value.
“The paintings and sketches I 

had in my studio in the art cen
tre consisted mostly of material 
I used for teaching purposes,” he h 
said in an interview.

Firemen said the blaze was 
confined to the three-storey artp  
centre, used for art instruction.
It started in the basement.

The nearby main building of 
the museum, housing ^priceless 
collection of works, was not dam
aged.

Firemen brought the fire under 
control in two hours, Its cause 
was not knovm.

Toutes les classes d'art vont se 

poursuivre au Musée des Beaux-Arts
A l'exception des cours du samedi pour enwnts de moins 

de 10 ans, toutes les classes d'art continueront comrne k 
l'ordinaire au Musée des beaux-arts de Montréal, en dépit du 
feu qui a partiellement détruit le Centre d'art. ■

Les flammes ont ravagé l ’in-1 sapeurs semblent avoir établi 
térieur du Centre d’Art, au 3430 | que le feu a éclaté dahs un pla- 
avenue Ontario. Les cours pour | card de la cave, 
les moins de 10 ans seront sus- j “Bien que le Dr Lismer ait i 
pendus pendant environ un | personnellement perdu un grand
mois.

Les cours du jour aussi bien 
que les autres cours de l’Ecole 
d’Art et de Dessin continueront 
dans les studios même du Mu
sée et de l’étable de la maison 
Hickson.

Une quarantaine de dessins et 
une douzaine de peintures à 
l’huile du Dr Arthur Lismer, 
directeur de l’Ecole d’Art et dé 
Dessin, ont été endommagés 
pendant l’incendie de deux heu
res. D.’autres oeuvres du Dr Lis
mer, un des membres du célè
bre Groupe des Sept et l’un des 
principaux peintres du Canada, 
ont été détruites par les flam
mes.

Les autorités du Musée ont 
déclaré que l’escalier principal 
de l’édifice, situé en arrière du

nombre de ses travaux dans 
l’incendie, il s’intéressait sur
tout au sort de ses cours pour 
les moins de 10 ans’[ révèle -un : 
porte-parole du Musée.

L’oeuvre du Centre d’Art au
près des enfants s’est attirée 
une renommée internationale. 
L’an dernier, plus de '750 étu
diants ont assisté régulièrement. 
aux cours. Ceux-ci comprennent 
les étudiants des cours du jour, 
des cours du soir, de,s classes, 
pbur commençants, des cours de 
formation pour professeurs ain-> 
si que les classes pour enfants^ 
et jeunes élèves.

On y enseigne le dessin, la 
peinture, la sculpture et les, 
arts graphiques sous la direc-’ 
tion du Dr Lismer. î

Les diplômés du cours pour! 
professeurs enseignent aüx en-

Musée, .s est effondre pendant  ̂ JjgnS' des musées, des or-
l’incendie. Les planchers, sociaux, des écoles et
murs et les plafonds sont aussi | centres d’art du Canada.,
sérieusement endommages. Les pnfant« oui fréouentent'

La cause de l’incendie n est j ^ 
pas encore déterminée, mais lespas encore aeiermmee, mais les | --------- ■ -------- â - .

' PamtiMS Lost In 
fCFlames 

,rt Centre
MONTREAL (CP) — A two- 

alarm fire early today badly dam-

Art Centre Fire
i  MONTREAL (CP) ~  Sev-erid 

. I paintings by

, . Ruins of the maiji stairway on ^ound floor the Art 
; i Centre, an annex of the Montreal Museum of Fine Arts, 

under which the fire is believed to have started in the 
' basement, working rapidly upward to other floors.

-S taff Photos by D av id  L egget

II paintings by 'Dr. Arthur Lisinej 
i cue of Cauad-a s leading artists, 
V weV'e h.e.S'troyed early todat in

i^ iïw ïp ro f So tc h
Paintings Burn

■ jO p i^ E A L  (CP) -  A two- 
. tire early today badly dam
aged the interior of the Art Cen- 

" tre  of the Montreal Mnsmim nf 
' Fine Arts.

ngs Lost 
liseum Fire

MONTREAL (CP) — Several! 
paintings by Dr. Arthur Lismer,; 
one of Canada’s leading artists, 
were destroyed Wednesday in at 
twp-alarm fire that gutted the art! 
centre of the Montreal Museum^ 
of Fine Arts. —’ *’ '——^ |

Dr. Kismer said none of the! 
lost paintings was of great yglue.J

^alarna fire early touay w  _ g.uted Che j
■ aged the interior of the Art Cen ! |  centre otf -tlie Montreial Mus- :itre of the, Montreal Museum of ® ,

t  -------
« I] museum Damaged | :

BlazeFine Arts.
cum of Fine Arts, 

j.i Dr. Lismer said none of the. 
Seme paintings by Dr. Arthur! I,lost paiintings was gi’ent value.^

Lismei’ director of the centre} T T h e  n e a r b y  mam brnWing of the
ntiP nf Cmada’s Group of h museum, housing a pracelss col- and one of Canaaa s Lroup oii

U'ged. - ___  ,

- - s t a f f  Photos by D av id  Legge
A view of the Centre at 3430 Ontario avenue, after the two- 
alarm fire had been extinguished. The. damaged building 
was used for art instruction purposes. There are about 250 

_children under train i^a^ the Cen
■■ ^ f)  ___ ,  ̂ _

The Fire At The Museum
J? ^   ̂ 4.U i T ic:mpr R C A  OHG of tho TTlOSt rCVCrCClIt is^a painful misfortune that the Lism ,

'YVi fr-nCw'f"
Th

Lismer 
ie^ed

— A two-

... Some paintings by Dr. Arthur 
Lismer, director of the centre 

■ and one o f . Canada’s Group of 
Seven, were believed destroyed.

The fire damaged the upper 
,^two floors most, but the lower 
i floor a n d  basement suffered^^_____
heavy water damage. feollection of works, was not dam-j

Dr. Lismer said none of the lost I  aged.
;jj paintings was of great value. | Firemen brought the fire under 
_  The nearby main building of control in two hours. Its causa 
0  the museum, housing • a - priceless! was not known.

, mcintreal (CP. .. .
\ ftlami fire on Wednesday badl>' 

damaged the in erior of the art 
centre of tJie Montreal Museum 
frf Fine Arts

Some paintings by Dr. Arthur i 
Lismer. director of the centre ! 
and one of Canâda’.s “group of i 
seven,” v/ere believed destroyed, i 

The paintings were kept in Dr. 1 
Lismer’s private office. The 
building is the museum's in.struc- 
tion centre and the only other 
paintings in it were those of 
students.

f  Centre Damaged
(CP) — A two-: 

alamrare'Wednesday badly dam
aged the 
of the 
Arts.
“^ m e  paintings by Dr. Arthur 

Lismer, director of the centre 
and one of Canada’s “group of 
seven,” were believed destroyed.

The paintings were kept in Dr. 
Lismer’s private office. The build
ing is the museum’s instruction 
centre and the only other paint
ings in it were those of students

rire Wednesaay Dauiy udni- j —r——— ^
le interior of the art centre, ,  " ç % M  -
Montreal Museum of Fine ^

_________ _________ ‘Montreal Museum of Fine Arts, m the
? .  ’ ! 3 s t  of cdeb?ating its centenary year,

(CP) ~  A such serious damage by
i t  fire early today badly,  ̂ Id ft essential buildings For

damaged, the . interior of the Art' f y e  f ,1.̂ M useum has been
Centre of the Montreal M u s e u m . the Art Centre of nf S n ^  in 
of Fine Arts, ---------- —  : 'devoted to the work o£ instruction m

Sorne paintings by Dr. Arthur? 'drawing and painting a W „  ,
Lismer, director of the centre H traditionally been one ot tne m useum

^^^^h?Museum has never been only a 
place for the collecting and exhibition 
of art works; it has been a teaching ii - 

: stitution. Even back in the old days be* 
i fore 1912, when it was located on Phil 
I lins Square (under the name of the 
iM OTtrll Art Association)
' were one of its most 
' There instruction was given by William 
■Rrvmner R.C.A. to hundreds of stu
dents, many of whom were later do take 
their place among the prominent artists

 ̂ This work was continued in the pres
ent museum on Sherbrooke Street. In 
recent years, it has had the advantage of 
a neighboring building on ’’
where under the direction ot Dr. Arthur

and one of Canada’-s Group of 
Seven, were believed destroyed.

The fire damaged the upper ‘ 
two floors most, but the lower 
floor a n d  basement suffered ; 
heavy water damage

of Canadian artists, instruction has been . 
given, notably to classes of children. 
The work of the Art Centre has been 
not only to train teachers and profes
sional artists, but to give and encourage 
widespread art appreciation by Pjovid- 
ing an early opportunity to practice the 
arts of drawing and painting.

The seriousness of yesterday s fire 
may be seen in the fact that it took fme- 
men from 14 stations to bring it unde 
control. The main three-storey stair
case has collapsed, the floors m 
have been burned through, and water
damage is extensive.

It is painful that the Museum, which 
needs to increase its funds 
its work in other ways, should have 
this additional burden of reconstruction. 
But the Art Centre must be restored and 
returned to its work. The ^isf^rtune 
suffered by so good a work should only 
rally help all the more promptly to the 
Museum to overcome this setback ana 
to carry forward this work, enhanced 
by the long record of the past, intojhe  
opportunities of the future.

■ '/



M o u t r ^ r i l r t  T
Centre Burned

. MONTREAL (CP) _  a

S e t s 'and one of Canada’s Group of ' 
Seven, were believed destroyed.

1 he fire -damaged the upper; 
two floors most. , but the lowert 
floor a n d  basement suffered ; 
heavy water damage. i

CANADA suffered two seri
ous losses artistically this past 
month. One was the death of 
Paul Emile Borduas and the 
other was the fire which de
stroyed 20 yeans of work by 
children at the Montreal Art 
Centre conducted by Arthur 
Lismer and also destruction of 
drawings and paintings of his 
own and of other distinguished 
Canadian artists.

Dr. Lismer seems specially 
close to London just now be- 

• cause Doreen Lindsay of this 
city is on his staff at the 
Montreal Museum of Fine Arts 

I School, one of tlie most cele- 
■ brated art schools for children 
in the world. It is typical of 
Dr. Lismer, the 75-year-old 
director, that he deplored 
most the destruction of the 
work by- thousands of children 
who have' gone through the

school. “They weren’t only rec
ords; They were studies of 
children and their develop
ment,” he said.

If Dr. Lismer were 25, in
stead of 75, the loss would 
mean much less. For there 
would be time to build on the 
past and create a stockpile of 
records for a future without 
him. But at 75 it will be diffi
cult for him to assemble a pile 
of records that will give a 
thorough picture to his succes
sors of his genius as teacher.

Fortunately public and pri
vate collections contain hun
dreds of his own paintings. 
jNevertheless, the loss of hun- 
jdreds of his own drawings 
and paintings, many of them 
done in recent years and 
therefore the most up-to-date 

„ïecord of his work, is tre- 
jmendous. And it is a loss 
which cannot be replaced 
'even by Lismer himself, for 
ho artist can really replace 
^ h a t he has done.

Clare Bice, curator of the 
iLiondon Public Art Museum, 
jvas a visitor at the Lismer 
istudio which was in the Art 
Centre, shortly before the fire. 
Be saw some of the recent 
paintings and drawings and 
said they were remarkably 
fine.

battle for liberty of technique 
and expression for French- 
Canadian artists and, to stand 
in a singular po'sition as a 
leader and yet an individual
ist.
' Art-lovers may have forgot
ten that Borduas was dis
missed (publicly he probably 
yras said to have resigned) 
from l’Ecole du Meuble, a 
school of furniture crafts and 
Resign, in the forties, because' 
he broke away from tradi- 
ionalism which still bound 
'rench-Canadian artists and 

Institutions. He was equipped 
with art education received 
at l’Ecole des Beaux-Arts in 
Montreal and Ateliers d’Art 
Sacre in Paris before he 
■sought fame as teacher and 
artist in Montreal in the 
thirties.

between a Borduas canvas and 
the viewer which distinguishes 
Borduas, in my opinion, and 
accounts for him being an in
fluence on painters who feel 
the emotional and intellectual 
freedom and then, go their  ̂ . . j  tx •—
own ways rather than be- The School 
come imitators of technique.
I t  does not matter w heth e r^ tts , ravaged by fire Feb. ,
the canvas goes back to his*® t» recojstrncted,
part - representational period. The annoiiiœement iMde
or to a few years ago when heSaturday by Dr. Evan H. Tur-
piled up paint like m ountaineer, director of the museum, at
ridges and formed w hat might^he school s awards pre-
be valleys, lakes, a waterfall*®̂ ^̂ ^̂ °̂ _ students.
or a brook in the hollows, or Top winner was Louise Dew-
whether it be his most recent cet, a 22-year-old brun^te who
style of accenting large spaces^ives at 225 Birch Ave., St. Lam-
of white and blobs of charcoalt>ert. , , r.
black with soft tints of lemon She was awarded the Brumner

Fire-Ravaged School Of Art To Be Rebuilt
awards and officially opened the 
exhibition of students’ work, 
which will be on view in the Mu
seum’s Lecture Hall until April 
24, told some 40d persons at
tending the graduate cîeremony 
that plans for the schooVs reçoit

or pink.
I have sometimes been bit 

terly disappointed by a canvas 
but the disappointment was

BORDUAS died in Paris at 
55 years of age, just when he 
seemed ■ to have won the

Borduas’ departure from 
traditionalism was like a 
strong draught of liberty to 
his young fellow-artists. Its 
importance stemmed from its 
slow growth and Borduas’ in
fluence has continued strong 
and significant because his 

, own “findings” have come 
from fundamentally sincere 
and thoroughly worked-out 
techniques. Even though he 
has lived in Paris for the past 
four years, he has continued 
as an influence in his own 
Quebec.

There seems to be a rapport.

Prize for Painting, the Lauterman 
Scholarship and a book prize for 
ranking first in drawing, first in 
painting, first in modelling.

. X i. 1 The highest standing student in
significant, for it meant I bad̂ ĵ g third and final year, she also 
expected to be taken into ĵ-geeived honors’ in design and 
world of beauty, perhap^gj,gpj^g ^gg awarded
nobility or perhaps sprin ĵgg ĵ onor diploma, 
freshness, into freedom fro:

Dr, Turner, who presented the tending the school for the past

struction “are well under wajv 
He said inunediate arrange

ments had been made because 
the school, one of the leading 
institutions of its kind in Canada 
is considered a vital part of the 
museum.

Dr. Arthur Lismer, principal 
of the school and supervisor of 
the museum’s education depart
ment, said it was hoped that the 
renovation of the school’s in 
terior could be completed by 
October

three years, earlier was a part- 
time student of the noted French- 
Canadian artist Andre Jasmin.

During her first year at the 
school, she was top pupil. She 
also won an award in her second
year*.

She Intends to work in a studio

lly Bill Bantey

in the basement of her home on 
pottery, painting and sculpture 
with the emphasis on the latter.

Some 700 students attend the 
school, including 250 in the day
time and evening classes. There 
are also children’s classes and

Miss Doucet, who has been at- study groups.

pettiness, and this time th< 
canvas had failed. Perhaps i 
was the viewer who had fail 
ed, of course. This, too, mus 
be considered, when an artis 
speaks with such persona 
impact. What history will d< 
to the memory of Bordu 
cannot be known at this time, 

I  can only record here m; 
personal tribute to an artis 
who has given me moment; 
of greatness.

Children’s Art 
On Exhibit
At Museum
The annual children’s art show 

is on at the Montreal Museum of
Fine Arts today despite the ab
sence of the Art Centre, de
stroyed last .winter by fire.

Some 300 paintings and clay 
models went on display yesterday 
featuring several large murals, 
all completed in the last few 

j weeks by youngsters; between 
thrée and 14 years of age. The 
exhibition ends May 15.
I Theme of the .spring show is 
[“wheels” and according to Dr. 
[Arthur Lismer, director of the 
i museum’s education department.

it was chosen in order to show! 
wheels in history, transportation! 
apd industry.

Almost all of the previousl 
works completed by the students! 
were destroyed during the Feb-i 
ruary fire, but a concentratedi 
effort during March and April| 
produced sufficient works to hold' 
the planned show.

Dr. Lismer said that when the! 
new season opens in October it| 
is hoped a new Art Centre will; 
be available. I

The work of Dr. Lismer inj 
children’s art is currently being | 
featured in two national maga-t 
zines, In his brief address hei, 
said there would be more andj 
better facilities available nextj 
fall when the new season opens, i

t ■ -

Kiddies’ Exhibit 
Opens Wednesday

The exhibition of works by 
children attending the Art Cen- 

itre of The Montreal Museum of 
Fine Arts will open at 4' p.m. 
Wednesday, despite the fact that 
the centre was destroyed by fire 
in February.

I The show will go on in the 
! museum’s lecture hall, with 300 
^children aged three to 14 ex- 
;hibiting, and will remain on view 
' until May 15.

Audrey Taylor, chief instruc- 
■ tor of the children, has an- 
inounced that the youngsters will 
i also be on view at opening time,
I drawing and painting for the 
'benefit of parents, teachers and 

4 guests.
i The public is invited to attend 
a film on child art at 8 p.m. 

'̂  the same evening. Dr. Arthur 
Lismer, director of the Museum’s 
education department, has voiced 
ithe hope that when classes re- 
vopen in October, they will be 
; housed in a new centre. '

Dr. Lismer, a member of the 
famous Group of Seven, said the 
museum has taken on “a fresh
ness of outlook and new enthu
siasm” under Dr. Turner, “as 
vvell as a slackening of the con
ventional museum atmosphere.” 

Other award winners in the 
final were Claire Hogenkamp. 
Mrs I Kathleen Earle and Mrs. 
Julie Szablowski. Mrs. Earle was 
first in design, Mrs. Szablowski 
first in graphic arts.

In the other classes:
Cassie Arzab, Elizabeth Bull 

and Joan Thornton were award 
winners in the first xyear of the 
junior course, and Tanya Kis
lenko in the second year of the 
junior course.

Janet Saunders, Robert Kell, 
B ern^iiîe (Barbaud and George 
Jano won - scholarships in the 
first year senior full-time course, 
Jano ŵ as top student in the 
first year. .

In the first-year, part-time

courses, honors went to Elsa 
omaroff, Marcelle Letendre, 
Isie Tucker and Beatrice Bou 

ireau. Marie Goodman won a 
special prize for textile design.

In the second-year of the 
senior courses, Diana Walden 
was rated the top student. Other 
award winners w e r e  Diane 
Martin - Marcus, Judith More
house, and Yvette Cox.

Scholarship winners in the evê  
ning classes were Andrienne 
Lenoir, William Lahaie, John 
Howlett, Benjemin Setlefsky, 
Corinna Lajoy and Catherine 
McNaughton.

Honors in the evening classes
went to Agatha Juhasz, Valerie 
Leigh, Doreen Linday, Ron 
Moorhead, Kevin Spence, Jovette 
Bernier, Gordon Harrison, Diane 
Masi^w, Susan Revesz, Ann 
VanSnhoven, Roger Beauchamp, 
Catherine Hynes and Ludwick 
Papaurelis.

I F INAL YEAR AWARDS: Dr. Arthur Lismer, 
I principal of "the Montreal Museum of Fine 
[Arts' School of Art and Design, poses with
jfeur of his award-winning final students. Left

to right they are: Claire Hogenkamp, Mrs. Julie 
Szablowski, Louise Doucet and Mrs. Kathleen 
Earle. Miss Doucet was the top student in the 
final year.

[SCHOLARSHIP WINNER—
iBob Kell, son of Mr. and 
IMrs. William Kell, 55 
[Brooke Street, Armdale, was 
i awarded a scholarship at 

. graduation exercises of the 
.'Montreal Museum ô  Fine 
Art. Mr. Kell, a fgrmer St. 
Mary’s University student, is 
a graduate QÎ St. Patrek’s 
High School. ’

.......... . I ll ' <

■ -■

TOJREPAIR GALLERY
— (NJTk EAL, Feb. 28 — General 

répairs to  building ad jacen t to a r t 
gallery, 3420 O ntario  Ave., badly 
dam aged by fire, is contem plated. 
Owner is M ontreal Museum^ of 
Fine Arts (Art Associates^ oL 
M o n tt^ l) ,  same address. Loss is 
not estim ated.

i! ‘ -S*- (F irst report, M arch 12, 1938).
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LO SS TO M U SE U M  IN  
CENTENARY YEAR

FROM OUR OWN CORRESPONDENT

OTTAWA, Feb. 25
The Montreal Museum of Fine Arts, 

in its centenary year, suffered a grievous 
loss yesterday, when its art centre was 
severely damaged by fire. The director 
of the centre. Dr. Arthur Lismer, one 
'of Canada’s most respected painters, lost 
many of his works.

Dr. Lismer, surveying the ice-çoated 
ruins, said that the worst blow to him 
was the loss of precious records of 
thousands of children . , . studies of 
children and their development. Also 
destroyed were sketches and drawings 
by Dr. Lismer and objets d’art gathered 
from Europe, South Africa, and 
Australia, which were either burnt or 
were damaged by water.

The art centre is devoted to instruction 
m painting and drawing, and this work, 
rather than concentration on the col
lection and exhibition of works of art, 
has been one of the Museum’s primary 
purposes.

LOANED WORKS SAFE
Men from 14 fire stations were 

assembled to bring the fire under con
trol, and by the time that was achieved 
the three-storey staircase had collapsed 
and the floors were burnt through in 
several places. By good fortune, the fire 
did not touch the main building, where 
many valuable pictures, including some 
from England and the United States, are 
being shown as part of the centenary 
celebrations.

The fire has occurred, however, 
at a time when the museum is 
in grave need of funds for its present 
activities as well as for extending its 
work, and the loss of the art centre is 
bound to cause a financial setback. 
Colonel Hugh Wallis, president of the 
museum, said that the steps necessary to 
restore the school had not yet been 
dœided. Talks are to be begun with 
Dr, Lismer and the museum council. 
Dr. Lismer hopes to resume his classes 
within a month in some other quarters.

EeTfièmedis roues, sujet d'une~ 
eyoosition d'enfants à Montréal

: Par une nuit de féivriei- der
nier, une incendie s'abattit sua- 
le Cen^je d’iArt du Musée des- 

' Beaux-Aa-ts de Monitâ-éal, dé- 
, fciulsian£'' âhisr piësdü^e'Wûs' les 
travaux que les eniants avaient 

: prépiarés au cours de l’année.
Mais L^icendie qui. aurait 

ü dépi-âmer les enfante stimu
la  plulôt leur,,lma®mation créa- 
< trice. L’exposition des travaux 
(des enfants est présentée dans 
I la saftlle des conférences du 
'Musée aujourd’hui même, 27 
! avi-il.

a

L’exposition dont le thtoie 
est “les roues” compi'end les 
travaux de ,300 enfants, âgés 
de ta-ois à 14 ans, qui suivent 
les cours du Ceaaitre d’Art eii 
dehors de leurs études scolai
res.

Dans les classes on enseigne 
le de'ssin, la peiirture et la 
fabrication d^Objets en argilé 
ou autres médiums. ■
- Depuis la desti-uoMon - du 

Centi-e d’Art paa* l’incendie les 
clajses ont lieu au Musée mê
me tous les samedis, les lun
dis, et les mercrediis.

Le thème des roues a été ap
pliqué dans le domaine de 
l’histoire, du ta-ansport et de 
l’industrie des arts et de la dé
coration.

Bicyclettes, dhaniots, loco- 
m:otives, tout ce qui tourne 
en rond et nous emmène quel
que “part, tout cela est re
présenté dans cette' exposi
tion.

Mlle Audrey Taylor est U'iis- 
titutrice m  chef des enfants. 
Le pea'sonnei est composé 
d’instituteurs dont lia foi-ma- 
tion est faite au Service d’é- 
Lcation du Musée. M. Aa-thur 
Lismer, (hreeteur du Service 
d’éducation du Musée dit qu’0(n 
vei-ra les eaifants à l’oeUvre, 
dessinant ou peignant. A huit 
heures du soir, il y axm-a un ' 
film, une conférence sua* l’art 
chez les enfants, et les enfants 
à l’œuvre. M. îfismer ajoute

qu’il espère “que les classes • 
rouwiront en octoba'e pa*ochain 

dans le nouveau Centre d’Arts”. 
L'exposition est ouverte jus 
qu’au 15 mai.

0 ^  j(sa

Exhibition of work of chil
dren of the Museum (aged three 
to fourteen) is now being held 
in the Main Floor, Lecture Hall 
of the Museum. The theme this 
year is “wheels”.

The ladies Committee of the 
Museum announces that its 
weekly lecture and tea will be 
held Wed. May 4th at 3 p.m. 
in the upstairs foyer of. the 
Museum.

An illustrated talk in French 
on “A City destroys its past” 
will be given.

Tea will be served after the 
lecture in the upstairs foyer.

The public is invited to a t
tend.

t

i, i*< s*;-,v » V Hi» f n M. ' A  • • ■!
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THE FOUR GRAND OLD MEN OF C ANAD IA N ART ARE, FROM LEFT: LAWREN HARRIS, SEEN WITH LANDSCAPE AT NATIONAL GALLERY IN OTTAWA; FRED VARLEY, IN HIS STUDIO AT UNIONVILLE, ONT.; ARTHUR LISMER, W HO N O W  LIVES IN MONTREAL, AND A. Y. JACKSON IN HIS STUDIO AT M ANOTICK, NEAR OTTAWA.

They started 
the new look in 

Canadian art
Text by ROBERT FULFORD •  Photos by R. C. RAGSDALE

Fo r ty  years ago seven painters put their talents together in 
Toronto in a project that was to change the history of Canadian 
art. They were all landscape painters, but landscape painters of 

a particular kind. They believed firmly that European art techniques 
could not be used to create a kind of painting suited to Canada, and 
they were determined to build a Canadian style.

Since about 1913 all of them had been exploring the possibilities 
of the Canadian landscape. Now, in 1920, most of them were mature 
painters in their 30’s, and they decided to exhibit together and show 
Canada what they had done. Their first exhibition, at the Art Gallery 
of Toronto, was titled “An Exhibition by a Group of Seven Painters.” 

In 1960 the results of that nation-shaking event are an important 
part of Canadian folklore. “Our first exhibition had a very poor 
reception,” recalls one of them, A. Y. Jackson, in a striking under
statement. The paintings were damned enthusiastically — not just

by the public but also by critics and fellow painters. The new 
Canadian paintings were rough and insistently vigorous, reflecting, 
as no art had done before, the savage landscape of Canada.

There was no acceptance at the beginning, but in the next 10 
years criticism crumbled. Soon the paintings were being purchased 
by the National Gallery. They were shown in London, Philadelphia 
and Paris. By 1933, when the organization was expanded into the 
large, national Canadian Group of Painters, the Seven had made their 
point and Canada had an art of its own.

Today the four surviving members of the Group of Seven— 
Lawren Harris, Fred Varley, Arthur Lismer and A. Y. Jackson—are 
scattered across the country. Harris lives in Vancouver, Varley near 
Toronto, Jackson near Ottawa, Lismer in Montreal. Now they are 
i)ot rebels, but institutions. Four decades after the beginning of their 
great adventure, they are the Grand Old Men of Canadian painting.

It’s been a long time since Canadians eagerly awaited their 
paintings. Twenty years ago Harris abandoned landscapes and started 
painting abstractions which have found favor with neither artists nor 
public. Jackson’s paintings of the 1940’s and 1950’s never achieved 
the freshness of his earlier work, and Lismer—who runs the School 
of Art and Design in Montreal—does not paint a great deal now. 
Varley has come closest to maintaining the vigor of his earlier work.

Established artists are usually tempted to reject the work of 
those who follow them, but all four of the grand old men have main
tained open minds about today’s young abstractionists. Varley frankly 
admits to puzzlement, while Lismer and Jackson offer " friendly 
interest and. occasionally, encouragement.

Today the four of them seldom meet. But in the grateful minds 
of Canadian art lovers, Harris, Varley, Lismer and Jackson are linked 
permanently as reminders of one of the great moments in our history.

Contmued

12 The Star Weekly, ToDtito, April 23, 1960 13
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ARTHUR LISMER STRIKES A HUMOROUS POSE AS HE DELIVERS A GALLERY TALK TO VISITORS DURING ONE OF HIS GUIDED TOURS OF MONTREAL ART MUSEUM.

AT OPENING recently of the new National Gallery in Ottawa,
A. Y. Jackson, left, and Lawren Harris were among guests.

SATURDAY MORNINGS often find Arthur Lismer 
giving advice and encouragement to students in children’s 

classes at Montreal’s Museum of Fine Arts.

*

FRED VARLEY, who critics say 
comes closest to maintaining 
the vigor of his early work, 
now lives at Unionville, a 
few miles from Toronto. Here 
he keeps in hand at chess.

SECT'S LEADER, Bro. Frederic Bussy, reads Bible in 
his study, predicts Queen soon will rule all world.

WORSHIPPERS in Old Testament garb keep vigil, pray beside the throne that they 
hope Queen Elizabeth soon will occupy as “Holy Empress of the Universe.” •

THE NEW LOOK OF CONFIDENCE

Have you discovered
the Kimlon centre?

Kimlon adds an extra measure of protection to . 

new Kotex. Extra protection, just in case. This 

means the kind of absorbency that keeps stains 

from going through .,.  that keeps Kotex gentler, 

softer by far. Make this discovery yourself and 

know how confident you can be.

For added convenience, 

try the new Kotex 

24’s package. In 

Regular and Super 

absorbencies.

i  -  ■ ■■ . ,

^  i  V  i?

the napkin most women prefer

KOTEX and KIMLON are trademarks of Kimberly-Clark Canada Ltd.

14 T he Star VS^eekly, Toronto, A p ril 23, 196 The Star W eekly, Toronto, A p ril 23, 1960 11



NORTH SHORE, LAKE SUPERIOR, by Lawren Harris, shows 
simplified outlines that are 'almost abstractionist in form.

SEPTEMBER GALE, painted by Arthur Lismer in 1921, is 
typical of the distinctive Canadian style of the Group of Seven.

THEY STARTED THE NEW LOOK IN CANAD IAN  ART, Continued

Four of famous Group of Seven are still painting

GEORGIAN BAY, by Fred Varley, demonstrates the 
unusual landscape technique of Canadian art.

ALGOMA LAKE, by A. Y. Jackson, also outlines 
in bold colors the savage Canadian landscape.

SPREAD ACROSS CANADA, the four survivoi's 
of the Group of Seven rarely meet these days. 
A. Y. Jackson is seen at work here in his 
studio at Manotick, south of Ottawa. •

2^ I
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Au Cenîri^’AH

L'exposition aura lieu, 
malgré cet incendie

Par une nuit de février, un in
cendie s’abattit sur le Centre 
d’Art du Musée des Beaux*Aits 
de _ Moptréatr" dêlruisanH' ainsi 
ipresque tous les travaux que les 
enfants avaient préparés au 
cours de l’année.

Ce désastre aurait pu signifier 
que, pour la première fois de
puis des années, l’exposition de 
fin d’année des travaux des en
fants n’aurait pas lieu.

Mais, l’exposition aura lieu. 
L’incendie, loin de déprimer l’es
prit des enfants, senible avoir 
aiguillonné le génie créateur des 
petits artistes en herbe.

M. Arthur Lismer, directeur du 
Service d’éducation du Musée, 
annonce que l’exposition des tra
vaux des enfants sera présentée 
dans la salle des conférences du 
Musée le 27 avril.

L’exposition, dont le thème est 
“les roues”, comprend les tra
vaux de 300 enfants, âgés de 3 
à 14 ans, qui suivent les cours ̂  
du Centre d’Art en dehors def A 
leurs études scolaires. !

Les classes sont arrangées par’ 
groupe d’élèves du même âge et 
enseignent aux enfants le dessin 
la peinture et à faire toutes sor
tes d’objets en argile ou autres 
médiuins.

se compose laidement des tra
vaux accomplis depuis deux 
mois”.

Le thème des roues a été ^ -  
pllqué dans le domaine de l’his
toire, du transport et de l’indus
trie, des arts et de la décora- 
tion.
Bicyclettes, chariots, locomoti

ves, tout ce qui tourne en rond 
et nous emmène quelque part, 
tout cela est représenté dans 
cette exposition.

Les idées exprimées dans les 
oeuvres murales, les structures 
et les dessins sont surtout celles 
des enfants.

M. Limer a ajouté que “cette 
exposition est l’expression même 
d’un projet d’éducation et dé - 
montre comment les enfants 
s’instruisent sous l’égide d’ins
tituteurs bien formés”.

Mlle Audrey Taylor est l’insti
tutrice en chef des enfants. Le 
personnel est 'composé d’institu

teurs dont la formation est faito, 
au Service d’éducation du Mu-; 
sée. - '

Lors de l’ouverture de l’expo
sition le 27 avril, à 4 heures, on 
verra des enfants à l’oéuvre, soit 
dessinant, soit ipoignant et .ainsi, 
de suite. Les parents et les édu
cateurs sont spécialement invi- 1 
tés. i

A huit heures du soir, U y au-  ̂
ra im film, une confirence sur [ 
l’art chez les enfants et les en-| 
fants à l’oeuvre. Le public est | 
cordialement invité.

“Ce sera la dernière exposi- ’ 
tion de la saison organisée par le 
département de l’éducation” a 
déclaré M. Lismer. “Il est notre 
grand espoir que les classes rou
vriront en Octobre prochain dans 
notre nouveau Centre d’Art”, a- 
t-il conclu.

L’exposition sera ouverte jus
qu’au 15 mai.

----- - . ,

Depuis la destruction du Cen
tre d’Art par l’incendie, les clas
ses ont lieu au Musée même 
tous les samedis, les lundis et 
les mercredis.
ns atroisSv resueqtuso La^ M 

M. Lismer déclare que “les 
. fants ont continué à travailler enl 
dépit de l’incendie. L’expositio^
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Au Musée des Beaux-Arts de Montréal 
y;̂ /7 58,053 visiteurs en 30 jours

Que signifie ce chiffre as- 
tronomique de visiteurs à xme 
expap^l^fti d’oeuvres d’art?

La direction du Musée des 
Beaux-Arts de Montréal à l’oc 
casion du centième anniversai
re de sa fondation, décida d’or
ganiser une exposition d’oeu
vres d’art ayant fait ou fai
sant partie de collections ca
nadiennes, sous le titre bien 
approprié “Le Canada Collec- 

’ tienne, 1860-1960”.
C’était une exposition à ne 

pas manquer puisque les toi- 
iles présentées ne le seront pro 
bablement plus à Montréal; 
plusieurs appartiennent à des 
collectionneurs ou des musées 
étrangers.

Les visiteurs sont venus de 
partout, même de l’étranger,; 
fait intéressant à noter, une 
très forte proportion était des 
Canadiens-Frangais un grand 
nombre d’entre eux visitaient 
lie Musée pour la première fois. 
Ce fut une prise de contact 
heureuse et upe révélation pour 
tous ces néophites qui devien
dront, je l ’espère, des visiteurs 
assidus des futures expositions 
d’oeuvres d’art.

Mais pourquoi toute cette 
foule s’est-elle déplacer, même 
durant les deux plus fortes 
tempêtes de neige de l’hiver 
Montréal? Dimanche le 21 fé- 

' vrier, dernier jour de l’expo
sition, 5,468 personnes se sont 
rendues au Musée. f

La réponse est peut-être que j 
ces, gens désiraient enrichir i 
leurs connaissances artistiques î 
mais est-ce que ces 58,000 vi
siteurs étaient tous des con
naisseurs,? Certainement pas. 
A bien observer les gens de 
(toutes les classes de la socié
té , écouter les réflexions et 
constater leur admiration de
vant un chef-d’oeuvre, l’on sen 
tait que tous, connaisseurs ou 

‘ non, étaient éblouis de se trou 
ver devant une aussi belle col
lection de peintures, même é- 

i mer\ieillés de découvrir que de 
telles oeuvres semblent plus 
belles encore, après les atta

ques persistantes et répétées 
du cubisme, de l’expression
nisme, du surréalisme, de l’au
tomatisme, du fauvisme et que 
sais-je encore...
- 'Cés oeuvres faisaient naître 
les sentiments les plus divers

i ,

29,403 Visited 
Museum In Month

Nearly 30,000 persons visited 
the Montreal Museum of Fine 
Arts during the last month, Dr. 
Evan H. Turner, director, said 
yesterday. The figure was 29,403 
from March 7 to April 3 inclu
sive.

une jeune étudiante en pein-| 
ture disait; “Comme l’on , sent, 
petit devant cette perfection”] 
un autre “pourquoi ne peint-; 
on plus ainsi”? ou “cent aihsli

P-L.w bd -U r%JJL
' ■ ■ ■ * . !

Au Musée dei Beaux-Arh de 
!, SI,053 visiteurs en 30 jours

c’est peint

:n tm mois 30,090 
visiteurs au Musée

Très de 30,000 personnes sont j 
venues au .Jduséa....dcs-£eaux=-

• Ar i s  rie Montréal au COUTS du 
mois dernier.

M. Evan H. Turner, directeur 
du Musée, a spécifié que 29,403 
1 personnes ont visité l’institu- 
Ition de la rue Sherbrooke, qui 
Icélèbre présentement son cen- 
'tième anniversaire, du 7 mars 
au 3 avril inclusivement.

Deux expositions irnffortantes 
ont eu Heu pendant cette pé
riode'; une collection (fe toiles 

' et gravures soviétiques ainsi 
qu’un y choix d’estampes esqui- 

’maud£s?v i -
, . D’après M. Turner, le nombre 

de Visiteurs à l’exposition russe,- 
•qui comportait fin prix d’entrée 
de 50. cents pour les adultes et 
de 25 sous pour les enfants, se 
chiffre à 18,145.

•7 / C O
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71  SHOWS DRAW WELL
' O /The Montreal Museum of FineÇ 

Arts. n~3w marking Us iu0,th an-ï 
niversary, ŵ as visited by 29.403] 
ptrsons from March 7 to .April .3,, 
Dr. Evan H. Turner, director, an
nounced today. This period was: 
highlighted by two exhibitions— ! 
a coHectinn of Soviet painting i 
and graphics, and a show ofj 
E.skimo prints: The Russian showj 
drew 1,8,145.'

Au !^usée...
(S u ite  de la  page i,4 )

hier”. Je suis persuadé que ce 
. ne sont pas les Rubens ou les 

Gainsborough qui ont fait dé
placer tout ce monde, parce 
que lé nom des grands-maî
tres était peu connu de beau
coup de visiteurs avant leur vi 
site au Musée. C’est plutôt 
parce que tout Montréal par
lait de cette exposition, et on 
en parlait parce qu’il y  avait 
un certain attrait mystérieux. 
Plusieurs y sont allés deux ou 
trois fois, une seule visite ne 
suffisait pas à satisfaire ceux 
qui voulaient conserver une ■ 
image précise de ces chefs- 
d’oeuvre. Je suis assuré que j 
maintenant, 58,000 personnes 
connu ou connaissent mieux 
Rubens, Gainborough, Pissaro, 
Canaletto et les autres, et sont 
mieux renseignés pour faire la 
comparaison et émettre des o- 
pinions sur la peinture figura
tive ou non-fi^rative, car cet
te dernière était représentée 
■par quelques Braque et Pisas- 
so.
; de demain qui
rêvent de passer à la postéri
té, (peuvent tirer une leçon pro 
fitable de cet évènement; il L 
leur f audra se décider à bien y 
apprendre leur métier, à des
siner et à peinde, même le s , 
non-figuartifs, afin d’attirer |, 
plus de 15 ou 20 personnes à . 
leurs expositions. On ne fait jg 
pas déplacer 5Ô,0'00[ personnes t 
avec des. expositions de pein- | 
■tures ̂ ’une njatemelle, à moins ' ■ 
que ces genà, soient de vos
parents ou amis, et encore.... ! ]

IVIoise M. Parent jj 
Académie des Arts du Canada |

------r—------ -̂-----------------------    j ]

Que signifie ce chiffre astronomi
que de visiteurs à une exposition 
d’oeuvres d’art? «

La direction du Musée des Beaux- 
Arts de Montréal à l ’occasion du 
centième anniversaire de sa fonda
tion, décida d’organiser une expo
sition d’oeuvres d’art ayant fait ou 
faisant partie de collections cana
diennes, sous le titre bien appro
prié “Le Canada Collectionne, 1860- 
1960”.

C’était une exposition à ne pas 
i manquer puisque les toiles présen
tées ne le seront probablement plus 
à Montréal; plusieurs appartiennent 
à des collectionneurs ou des mu
sées étrangers.

Les visiteurs sont venus de par
tout, même de rétranger; fait in
téressant à noter, une très forte 
proportion était des Canadiens- 
Français et un grand nombre d ’en
tre eux visitaient le Musée pour la 
première fois. Ce fut une prise de 
contact heureuse et une révélation 
pour tous ces néophites qui devien
dront, je l’espère, des visiteurs assi
dus des futures expositions d’oeu
vres d’art.

Mais« pourquoi toute cette foule 
s’est-el|e déplacée, même durant les 
deux plus fortes tempêtes de neige 
de Thiver à Montréal? Dimanche le 
21 février, dernier jour de l’expo
sition, 5,468 personnes se sont ren
dues au Musée. La réponse est peut- 
être que ces gens désiraient enri
chir leurs connaissances artistiques, 
mais est-ce que ces 58,000 visiteurs 
étaient tous des connaisseurs? Cer
tainement pas. A bien observer les 
gens de toutes les classes de la so- 
ciété, écouter les réflexions et 
constater leur admiration devant un 
chef-d’œuvre, l’on sentait que tous, 
connaisseurs ou non, étaient éblouis 
de se trouver devant une aussi bel
le collection de peintures, même é- 
merveillés de découvrir que de tel
les oeuvres semblent plus belles

encore, après les attaques persis
tantes et répétées du cubisme, de 
l ’expressionnisme, 4u surréalisme, 
de l’automatisme, du fauvismj et 
que. sais-je encore....

Ces oeuvres faisaient naître les 
sentiments les plus divers, une jeu
ne étudiante en peinture disait: 
‘Comme l’on se sent petit devant cet-' 
te perfection", un autre ‘pourquoi 
ne peint-on plus ainsi?” ou “cent 
ans! c’est comme si ce fut peint? 
hier”. Je suis persuadé que ce ne? 
3ont pas les Rubens ou les Gainŝ  
borough qui ont fait déplâcer tout 
ce monde, parce ' que le nom des 
grands-maîtres était peu connu de 
beaucoup de visiteurs avant leur vi
site au Musée. C’est plutôt parce 
que tout Montréal parlait de cette ’ 
exposition, e t on en parlait parce 
qu’il y avait un certain a ttrait mys
térieux. Plusieurs y sont allés deux 
ou trois fois, une seule visite ne 
suffisait pas à satisfaire ceux qui 
voulaient conserver une image p ré -1 
cise de ces chefs-d’oeuvre. Je suis I 
assuré que maintenant, 58,000> per
sonnes ont connu ou connaissent 
mieux Rubens, Gainsborough, Pis
saro, Canaletto et les autres, et sont 
mieux renseignés ,pour faire la 
comparaison et émettre des opi
nions sur la peinture figurative ou 
non-figuratiye, car cette dernière 
était représentée par quelques Bra
que et Picasso.

Nos peintres de demain qui rêvent 
de passer à la postérité, peuvent 
tirer une leçon profitable de cet 
événement; il leur faudra se déci
der à bien apprendre leur métier, à 
dessiner et à peindre (même' les 
non-figuratifs), afin d’attirer plus 
de 15 ou 20 personnes à leurs ex
positions. On ne fait pas déplacer 
50,000 personnes avec des exposi
tions de peintures d’une maternelle, 
à moins que ces gens soient de vos 
parents ou amis, et encore....

Moise M. Parent 
Académie des Arts du Canada.
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58,053 visiteurs en 301oiïcs
Musée oes Beaux-Arts de Montréal

Que signifie ce chiffre astro-  ̂est peut-être que ces gens dési- 
nornique de visiteurs à une ex- ’ raient enrichir leurs connaissan- 
position d ’oeuvres d ’art? ! ces artistiques, mais est-ce que

La direction du Musièe des ! ces '58,000 visiteurs étaient tous 
Beaux-Arts de M ontréal à  l ‘o c-1 des connaisseurs? Certainement, 
casion du centième anniversaire j pas. A bien observer les gens de 
de sa fondation, décida d'orga- i toutes les classes de la société, 
niser une exposition d'oeuvres | écouter les réflexions et eonsta-
d ’a rt ayant fait ou faisant p a r
tie de collections canadiennes, 
sous le titre  bien approprié “Le 
Canada Collectionne, 1860-1960’.’. 
C’était une exposition à ne pas 
m anquer puisque les toiles p ré
sentées ne le seront probable
ment plus à M ontréal; plusieurs 
appartiennent à  des collection
neurs ou des musées étrangers.

Les visiteurs sont venus de 
partout, même de l’étranger; 
fait intéressant à  noter, une très 
forte proportion était des Cana
diens français et un grand nom
bre d ’entre eux visitaient le 
Musée pour la, prem ière fois. Ce 
fut une prise de contact heureu
se et une révélation pour tous 
ces néophytes qui deviendront, 
je  l’espère, des visiteurs assidus 
des futures expositions d’oeu
vres d’art.

Mais pourquoi toute cette fou- 
le .s ’est-elle déplacée, même du
ran t les ideux plus fortes tem 
pêtes de neige de l’hiver â 
Montréal. Dimanche le 21 fê 

te r leur adm iration devant un 
chef-d’oeuvre, l'on sentait que 
t o u s ,  connaisseurs ou non, 
étaient éblouis de se trouver, de
vant une aussi ^belte collection 
de peintures, mélme émerveillés 
de découvrir que de telles oeur 
*u'es semblent plus belles enco
re, après les attaques persistant 
tes et répétées du cuibisme, ^ e  
l’expressionnisme, du surréalis-, 
me, de l’automatisme, du fau 
visme et que sais-je en co re ...

Ces oeuvres faisaient naître; 
les sentiments les plus divers, 
une jeune étudiante en peintiire, 
disait ; “Comme l’on se sent pe^ 
tit devant cette perfection, un 
autre ‘‘pourquoi ne peint-on 
plus ainsi?” ou “cent ans! c’est 
commé'si fû t peint h ier”. Je  suis 
persuadé que ce ne sont pas les 
Rubens ou les Gainsborough qui 
ont fait idéplacer tout ce monde, 
parce que le nom des grands 
m aîtres é ta it peu connu ae 
beaucoup dé visiteurs avant leur 
visite au Musée. C’est pljjitôt

vrier, dern ier jour de, l ’exposi-1 parce que tout M ontréal pàriiiiii 
tion, 5,468 personnes ■ se sont j de cette exposition, et on en; 
rendues au Musée. La réponse 1 parlait parce qu’il y  avait un

ï certain a ttra it m ystérieux. Plu- 
I sieurs y sont allés deux ou trois 
-fois, une seule visite ne suffi
sait pas à satisfaire ceux qui 
voulaient conserver une image 
précise de ces chefs-d’oeuvre. Je  \ 
suis assuré que m aintenant, 58,-1’ 
000 personnes ont connu ou con- j 
naissent m ieux Rubens, Gains-1 
borough, , Pissaro, Canaletto et 
les autres, et sont m ieux rensei- | 
gnés pour faire la comparaison 
et ém ettre ,des- opinions sur .la 
peinture figurative ou non-figü- 
rative, car dètte dernière était 
représentée par quelques B ra
que et Picasso.

Nos peintres de dem ain qui 
rêvent de passer à la postérité, 
peuvent tire r une leçon p ro fita
ble de cet événement; il leur 
faudra se décider 'à bien appren-1 
dre leur métier, 'à dessiner et a i 
peindre (même les non-figurâ- ' 
tifs), afin d ’a ttire r plus de 15 j 
ou 20 personnes à leurs exposi
tions. On ne fait pas déplacer | 
^0,000 personnes avec des expo-1 
sitions ' de peintures d ’une ma- ; 
lernelle, à moins que ces geji-5
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ÎR c r e îis e s
I Nearly 30.000 persons visited 

? The Montreal Museum of Fine 
! I Arts during the past month, it 
I was announced recently, 
j Dr. Evan H. Turner, director of 
I the Museum, said 29.403 persons j 
i went to the Sherbrooke street in- | 
I stitution, now marking its tOOth 
anniversary, from March 7 to 

 ̂April 3 inclusive.
I Two exhibitions were highlight- 
I ed dui'ing that period — a collec- 
I tion of Soviet paintings and gra- 
i; phics, and a selection of Eskimo 
j! prints.
I Visitors to the Russian show —
I there was an admission fee of 50 
I cents for adults, and 25 cents for 
j children — totalled 18,145, Dr.
I Turner reported.
I Peak attendance of the past 
j month at the Museum was on 
I March 13 when there were 3,769 
visitoi's. Second largest was on 
the last day of the Russian show 
—2,791.

soient de vos parents ou amis, 
et en co re .. ;

Moïse M. PARENT, 
Académie des Arts du Canad^
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17,000 visiteurs en | 
un mois au Musée

Près de 17,000 personnes ont 
visité le Musée des Beaux-Arts 
de Montréal du 7 avril au 8 mai 

■ afin de voir le 77ème Salon an
nuel du printemps.

> Les jours de pointe furent le 
20 avril avec 1,345 visiteurs; le 
10 avril avec 1,332; et lé 13 avril 
avec 1 ,200.

Les autoritéi|. du Musée ont 
déclaré que, pendant la difîée 
d’un mois de l’exposition, 
eu une assistance totale, âdlT 
sée de 16,934 pet^oninéé:

J

W\C*M %<i i
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M uséum  has
large A p ril 
attendance
Nearly 17,000 persons visited 

J The Montreal Museum of Fine 
^|Arts fiTnu April i »  May 8 bo 

see the 77th annual Spring Exhi- 
bition, it was announced bliis 
week.

Peak days were April 20 with 
1,345; April 10 with 1,332; and 
April 13, with 1,200.

Total attendance for the one- 
month period was 16,943, Museum 
officials reported.

The Spring Exhibition, one of 
the oldest contemporary art! 

“'liows in America, ended last! 
junday.
I Museum staff are now taking 
bwn the works which were on 
jew in preparation for “The 
hanging Face of Montreal,” a 
jn-vey of the evolution of Gan
na’s biggest city during the past 
tntury.
“The Changing F&ce of Mont

real,” ^one of the principal exhi- 
1 bitions of the Museitja'^.^eenten- 
' ary celebration, will hh view 
[to the general public May 20.



V

!A
n  I  (d û

3

•  Ü4i '̂ chfer doré”, une Ford Modèle “T” et une voiture dernier 
cri orneront bientôt la façade du Musée des Beaux-Arts dp. Mont-
T’üqI /-Il'l U/-vn ----- ___J ___ :réal où l'on prépare pour le centenaire del l'établissement l’expo- 
fiition 1860-1960. '  ̂ '

/ /
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AU MUSEE DES BEAUX-ARTS

Le Montréal d'il y a cent ans "|
__- c/ir'ir Ci f (M ! r Hîl mU.jC3 i\iC“

m t

i-"- (ho
Musée des Beau-Arfs
—L’honorable Onésime Ga

gnon, lieutenant-gouverneur de 
la province de Québec, prési
dera l’ouverture de l’exposition 
au Musée des Beaux-Arts, le 
jeudi 19 mai, à neuf heures. (I

ftlcC M 1 / d

Hon. Onesime Gagnon, Lieu
tenant-Governor of Quebec, will 
open the e x h i b i t i o n  “The 
Changing Face of Montreal” at 
the Montreal Museum aLFine 
Arts Thursday eveningf May 
19 at 9 p.m.

t /ù > 0

Muséè des Beaux-Arts
Le président et les membres 

du Conseil du Musée des 
Ecau::-Arts de Montréal, ac
cueilleront les invités à l’ou
verture officielle de l’exposi
tion : “La physionomie chan- 
gernte dé Montréal” par l^hon. 
On'ésime Gagnpp, C.P., G.R., 
lieiitenanf-gouvtirneür de la 
province de Québec, jeudi soir 
le 19 mai, â neuf heures.

Several l a r g e  exhibition 
rooms of the Mrjjifrpal Aliicpnm 
of Fine Arts have been trans
formed to illustrate “The 
Changing Face of Montreal.” 

There, one can wander at 
leisure—and in some cases with 
nostalgic memories, while 
observing what alm.ost irrepar
able damage has been done in 
the name of Progress, to Cana
dian history and architecture.

Other exhibits illustrate pre
sent and future improvem-ent to 
our city life and landscape.

A great deal of careful and 
painstaking research, co-opera
tion and actual physical effort 
has gone into the assemblage 
of this extensive and engrossing 
exhibition, which every family 
in Montreal should visit. The 
showing remains open to the 
public until July 17,

[  Co

Exhibition
' The president and council of 
> the Montreal Museum of Fine 

Arts have issued invitations to 
' attend the opening of the exhi

bition, The Changing Face of 
Montreal, on Thursday evening, ij , .
May 19, at nine o’clock. The i 
Hon. Onesime Gagnon, P.C., ,
Q .C .,  Lieutenant-Governor of !i
Quebec, will open the exhibi- i: .
ém. :■

U s 100 ans du i 
HuslV des Beaux̂ ,
^ ts  de Montréal |
I En l’honneur de son 100e anJ 
•niversaire, le Musée des Beaux-j 
Arts de M onfrêarŒ T sonprpj  ̂
sênFau public : l’abolition duj 
droit d’entrée de 25 sous, a par-| 
tir du 1er mai. i

Le droit d’entrée imposé de
puis I860, lors de la fondation 
du Musée était chargé tous leSi 
lundis, mardis, jeudis et ven
dredis. L’entrée était gratuitej 
Itous les autres jours de la se-|
maine. ,.

M.' Evan H. Turner, directeur
du Musée, a annoncé que Tan- 
nulation du droit d’entree a ete, ^  
approuvée par le conseil du Mu-i

isee. >, O 4- ii “Cette nouvelle mesure , â  
il continué, “nous permettra de, 
jfaire du Musée le centre reelrc^-^v- 
d’une communauté entière .

' “Bien que notre droit den~j . .aè; r 
trée ne fût psa exhnrbitant. 
a pu décourager certaines per-t 
sonnes de venir v visiter le Mu-ptfeS 
sée et de prendre, part a ses 
activités fort variées”, a ajoute! 
iM. Turner. i

L’intérêt porté au Musœ de-i 
puis 100 ans n’a jamais ete aussi 
'marqué et “notre désir le 
cher est que chacun s y sente i 
chez soi”.

Le Montréal d'il y a 100 ans
sera recréé au Musée des Beaux- Cofd.. d . I unn ei sAe kl  ̂

de Montréal durant ce moisArt______
de mai afin de donaer, un aperçu 
des transformations subies par la 

: plus grande ville du Canada de- 
; puis un siècle.

L'exposition “La physionomie 
changeante de Montréal”, qm se- 

I,Va ouverte au grand public le 20 
■ mai, couvre la période depuis la 

fondation mèmè du musee.
Par ie  truchement de peintures.

^r.’ Claude Beaulieu, 'oiBScterr 
de la revue artistique ‘ Vm des 
arts” , arrangera une collection 
de photos donnant une vue de la 
ville comme elle était, a\ors et 
comme elle est aujourd htn. j 

M.T Edward Cleghorn, dircc- 
tcur-associé du musée, recieera 
des-intérieurs du dernier Siecie 
en utilisant des meubles, rideaux 
et accessoires de l’époque.

M. Ptobillard s’occupera per
de photos, de mannequins, de gonnellement d’une'galerie ayant 
meubles, de voitures et de cons- .ĵ . ,-hème le Montreal de de
tractions réelles, l’exposition mon- une personnalité •marquan-U
trera l’évolution des différents ca- ĵ̂ ns les affaires municipales i
chets de Montréal. de cette ville, M. Robillard îo.ue il

L’exposition donnera aussi une rôle vital dank la transiorma- 
idée du Montréal de demain — tien de Montreal.  ̂ t
avec des maquettes des grands Au sommet des cscali,.rs dyS  ̂
nroiets urbains comme celui du écrans pivotants montreront de.

culturel de la Place des vues de Montréal, pçg ĉs du mont
arts ou du développement de la Royal dans les ahnees 1850, 1..0j

'’’r u t ' î f s ê S ' é t a g e  du musée d?n,üs&"â

- été dans un stage prepaiatoir^
J J- Henuis fort longtemps et devrait

M. Claude Robillard, directeur révélation aux visiteurs
du Service des .Parcs de MonL  ̂ particulièrement
réal, est le president du Coimte ;|^>j^^„j,tréalais. . .

rganîsant 1 exposition, 1 Line des '  fameusè (

Mayor Opens 
Clean Up 
Festivities
Mayor Sarto Fournier Monday'! 

will officially launch Beautifica-1 
tioii Week with a proclamation 
of “paint up, clean up, and 
beautify” slogan.

The mayor will be accompanied 
by Lt.-Col. Stuart M. Finlayson 
and Arsene Menard, the co-chair
man of the week’s festivities, as 
weU as television aetpss Janine 
Mignolet, Beautification Queen, 
and the executive of the Property 
Owners League wnlch is spon
soring the events.

On Tuesday all schools inj 
Montreal will provide lectures on 
civics, horticulture and beautifi
cation and rewards for school 
beautification contests will be 
given.

Wednesday will be “home 
clean-up day” with parents being 
asked to excel themselves around 
the house. Thursday will be 
Arbour Day with more than

Museum Setting For Arbor Day Planting
ieut-Gov. Onesime Gagnon organized each vear hv tha fnr- TPnllnwirt'f a mnfaciLieut-Gov. Onesime Gagnon 

will preside at Montreal’s sev
enth annual Arbor Day ceremony 
in front of the Montreal Museum 
of Fine Arts at 8.45 p.m. today.

The ceremony will immediately 
precede the opening of the 100th 
anniversary exhibition “The 
Changing Face of Montreal”, in 
the museum.
_ Arbor Day, one of the high

lights of Beautification Weekt 
each year, will feature the plant-i, 
ing of trees in concrete tubs in 
places where ordinary planting 
is impossible.

Mr. Gagnon will present small, 
trees to Katherine Calzone, a 
pupil in Victoria School, on be-- 
half of English-speaking pupils, 
and Roger Urbinati, Ignace 
Bourget School, on behalf of 
French-speaking pupils.

The Arbor Day observance is

organized each year by the for
estry division of the parks de
partment with the co-operation 
of the Catholic and Protestant 
school boards.

Following a contest in thf 
schools, 10,000 young silver 
maples are being distributed tc 
winners in each classroom to ba 
planted by them.

efde demain. posés, i  ̂» t "ae aemaiii. , ... ^  Robillard a-declare que i-t
, Plusieurs grandes _compagnies jg^'j^g'^y.^héâtreRoyalserarc'- 
de'Montréal et beauGÔvî p de-Mont- moindres détails
réalais ont „efcts a afficlie, elles-mêmo.s.
ceux de M. Robillard-et, de M. ju & q u  ,—-------- ---
Evan H.Turner, directeur dii ipu- 
sée„,pour la présentation, de cette 
exposition. , . , - i';, .-La Brassèi-ie >lolson Ltee re-; 
construira lé 0 'a m e u x ' theatre ̂
Royal dans la,"galerie centrale 
du rntisee où des pièces d au
trefois .viseront jouées.

Le Cgrré Victoria sera recree 
par Henry Morgan ;& Co On y 
verra des mannequins habilles a 
la niodé du jour. .

Une galerie:’.de peintures, de 
--ravures et ç|é photos, montrant 
u n  Mentt,é0 d'avant,
organisée ' par Mme Isôpel Do- — — -

Il a déclaré que le gouverne-] 
ment, sur le plan fédéral, pro
vincial et municipal, est de pms 
en plus conscient de 1 interet 

Inorté aux arts. Grâce à son ap
pui et au support financier 
offert par l’industrie et le pu 

iblic, le Musée pourrait rendre 
;des services encore plus grands 
|“à la communauté, à la provin
ce et à la nation, en cette epo 
ique aux heures de loisirs tou- 
ijours plsu nombreuses”, a cx>n- 
'du M. Turner.

vJ----- • ..—■ " ' .................
[MONTREAL MUSEUM OF FINE 

A rts. Billy Eckstein will e n te r
ta in  th e  guests a t the opening i 
of “The C hanging Face of u 

. M ontreal” today, Thursday, May 
iSth, a t 9 p.m.

^ e x h

Beauty Restoreef

Th e  s id e w ^ “̂ ‘ffpn t of the Montreal 
Museum of A i^ , has been

embellished by tfie placing: o f six weep
ing willows in concrete urtts. There are 
few lovelier trees. Those now placed 
are small, but as they grow toward their 
ultim ate 13 or 14 feet they will add 
beauty to a Sherbrooke Street already 
made handsome by stately  elms.

These firs t six trees are an experi
ment. If it succeeds many more will be 
placed about the city where it is impos
sible to grow trees in the ground. Any
one looking down on the city from, say, 
the mountain lookout, will be aware th a t 
the tree line is gradually receding up 
the hill. Sherbrooke Street is now the 
line of demarcation between “the desert 
and the sown.”

I t  is a great pity th a t elms and 
maples which formerly lined the city’s 
streets as fa r  down as St. Antoine have 
had to go. I t  is an unequal struggle 
between tree roots and all the under
ground paraphernalia of a great city—■ 
gas mains, w ater mains, sewers-—to say  ̂
nothing of the pavement th a t prevents 
new plantings.

We doubtless must accept' this .sacri
fice of beauty to progress, but an imagi- 
natiye Parks Departm ent is - reviving 
beauty and protecting it froth the rav
ages of new buildings and new streets. 
The hanging baskets on many boule
vards, the re-embellishment of parks 
long gone to concrete, the plants grow
ing in central strips of boulevards are 
all p a rt of th is imaginative process. 
Now Mr. Claude Robillard and his col
leagues have found a way to  replace

U  ternaire
festations m teressan tes e t sc ctom rera par un grand d e tile . the city 's bright

appelés à faire un effort durant countenance of beauty. , 
cette journée pour en profùer. et " ... ' "

Friday will be sports day with 
’ various events planned, ̂
I Saturday the week’s festivities 
iwill be crowned by a parade in* 

■ eluding allegorical cars, bands, 
/ and other attractions. On Sunday 
\ ministers and priests in all par

ishes will he asked to urge cjti- 
\zens to take special pains to 
[beautify..

IM ̂
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Gagnon To Open 
'Changing Face' 
Show Tonight

Lieutenant - Governor Onesime 
Gagnon will officially open the 
exhibition "The Changing Face 
of Montreal” at the Montreal 
Museum of Fine Arts at 9 p.m. 
today.

The exhibition covers the 100- 
year period of the museum’s 
existence, showing how the ap
pearance of Canada’s biggest city 
—both exteriors and interiors — 
has been modified over the past 
century. " 'njgafejmi'.

M  cam•  t i i  j C o
 ̂ id .. . *.

N M H re u se s  manifestations durant 

la semaine d embellissement

Elle débute lundi par une pro- 
i clamation au bureau du maire de- 

" I mandant à toute la population de 
: Montréal de nettoyer, peinturer et

--------- J embellir les propriétés. A cette
fevant l’ouverture^ dé l’exposi- ' manifestation assisteront les prési-

Dîner

—Le lieutenant gouverneur de 
la province et Mme Onésime 
Gagnon seront les invités d’hon
neur au dîner qu’offrira le colo
nel Hugh M. 'Wallis, président 
du Musée des Beaux-Arts, au 
St. James Club, demain soir, 
à six heures quarante-cinq.

: tion : “La physionomie chan
geante de Montréal”. Les au
tres convives seront : le colo
nel J.-P. Martin, A.D.C., et 
Mme Martin, le. maire de Mont
réal et Mme Sarto Fournier, M. 
et Mme Claude Robillard, M. et 
Mme F. Cleveland Morgan, M. 
et Mme H. J. O’Connell, M. 
Claude Beaulieu, M. et Mjne 
Evan H. Turner, M. et Mme 
Edward Cleghorn, M. et Mme 
Roland Proulx, M. Murray 
Chipman.

dents honoraires de la . campagne, 
MM. Arsène Ménard et le It-colo
nel Stuart M. Finlayson, la reine 
de la campagne, Janine Mignqlet, 
vedette bien connue de la télévision, 
de même 'que les membres de 
l’exécutif de la Ligue des proprié
taires sous les auspices de laquelle 
est tenue cette semaine d’embellis
sement.

Mardi, dans toutes les classes 
des écoles de Montréal, les enfants 
entendront des conférences sur le 
civisme, l’horticulture et l’embel
lissement. Les écoliers recevront 
également des prix pour avoir par
ticipé à un concours sur l’embel- 
lissepoent.

Mercredi sera consacré au foyer. 
Les parents seront spécialement

enlever tout déchet et rebus, n«'t- 
toyer autour de la maison et passer 
le pinceau là où cela est néces
saire.

Jeudi est la journée de la fêfe 
de l’arbre. Plus de 10,000 _ arbres 
seront plantés à cette occasion p«.r 
les écoliers de Montréal. Le pre
mier sera planté en face du musée 
des Beaux-Arts, rue Sberbrook« 
ouest.

■Vendredi sera consacré aux 
sports. Différents jeux seront o i- 
ganisés au Stadium, au Forum «t 
dans- les centres de loisirs.  ̂ C’est; 
samedi que le grand défilé atu'a 
lieu. Il comprendra des chars allé
goriques, fanfares et corps de clai
rons, le tout couronné par la reinei 
d’embellissement. Dimanche, au 
prône, dans tous les temples reli
gieux, les prêtres et ministres se
ront appelés à inciter leurs ouail
les à rembellissement.

Billy Eckstein, otherwise known as “Mr. Fingers’' was" among 
guests attending the opening of the “Changing Face of 
Montreal” exhibition at the Montreal Museum of Fine Arts 
this week. His renditions on the pk«w i'enillKTeSTthose attend
ing that the ears of Montreal have also changed over the 
years.
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STATELY APPROACH
j. - , - T kEAL (CP)—Six weep

ing" willow trees were planted in 
cement urns and placed on the 
sidewalk in front of the Montreal 
Museum of Fine Arl.s. a rX ”cere- 
moKrTeir bynjirebjnrs 
Governor Onesime Gagnon.
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|La physionomie chongeante de (a métropole illustrée 

I du Musée des Beaux-Arts de Montréal ^

Au cours des cent années d’existence du musée de la rue Sherbrodh;^ J  
Conférence illustrée en français par monsieur René Huyghe/professeur > 
d’histoire de f ’art au Collège de France —  “Cala champagne et fraises” , 
le 10 juin —  Derniers cours sur les arrangements floraux, lundi et 
jeudi, les^ et 12 mai La neuvième Fête des fleurs, les 1er et 2 juin. 
L’exposition : “ La physionomie changeante de Montréal” sera officiel

lement ouverte au public, le 20 mai

Exposition des travaux d’en
fants; jusqu’au 15 mai, salle 
des conférences.
, Le choix du collectionneur: 
jusqu’au 31 mai. Sculpture en 
bronze de Marino Marini et 
peintures de Massimo Campigli, 
appartenant à la collection de 
M. Gérard-0. Beaulieu.

La physionomie changeante 
de Montréal: 20 mai, 17 juillet. 
Cette exposition fera voir, par 
le truchement de peintures, de 
photos, de plans et dè maquet- 

:tes, les transformations qui se 
sont effectuées dans l’aspect ex
térieur de Montréal au cours 
des cent ans d’existence du Mu
sée. Son but est de montrer aux 
Montréalais quels étaient les 
thèmes architecturaux et déco
ratifs de la ville, autrefois, en 
regard des'plans d’urbanisme 
de demain. Cette exposition est 
organisée par un comité que di
rige M. Claude Robillard.

Plan d’urbanisme: 20 mai, 17 
juillet. Galerie-étable. Cette ex
position patronnée par les Jeu
nes Associés, est organisée en 
relation avec l’exposition “La 
Physionomie Changeante d e ! 
Montréal”.

Les directeurs des Cercles .ar
tistiques de Montréal: 6-26 juin. 
Salle des conférences.

Exposition de sculptures sur 
bois: 10 août, 9 septembre, Ga
lerie-étable.

Tapisseries françaises con
temporaines: 2-27 septembre.

L’Association des architectes 
de la province de Québec: 6-25 
septembre. Salle des conféren
ces.

9ème fête annuelle des fleurs: 
1-2 juin, organisée par Mme 
Allan T. Matthews et Mme Léo 
Thibault, du comité féminin.

Heures: mercredi, 1er juin, 
de 3h.30 à llh .; jeudi, 2 jnin, de 
llh . a.m. à 5h. du soir. On ser
vira des rafraîchissements cha
que jour. On peut se procurer 
des billets pour la Fête des 
fleurs auprès des membres du 
comité féminin ou au comp
toir des ventes, près de la porte 
d’entrée du musée. On enverra 
des formules d ’inscription  ̂ à 
tous les exposants des années 
précédentes. On pourra égale
ment s’en procurer en s’adres
sant à Mme Roger Beullac, WEl- 
lington 2-7088, ou au comptoir 
de vente du musée. Le 25. mai 
sera la date limite pour les ins
criptions. Pour encourager un 
plus grand nombre d’exposants 
à prendre part à la fête des 
fleurs, le comité invite les mem̂  ̂
bres et le public à assister à 
une conférence intitulée. “A 
faire et à ne pas faire dans les 
arrangements floraux”, quei^rb- 
noncera Mme Jack Rollins, le 
18 mai à 2h., à la salle des con
férences.

Mercredi, 11 mai: Conferen
ce illustrée, en anglais, par le 
Dr Ev̂ an H. Turner, intitulé 
“Some Aspects of Abstract 
Painting”, 3h. (Thés du comité 
féminin).

Mercredi. 18 mai; Cours sur 
arrangements floraux, 2h., p lie  
des conférences. Cette conféren
ce, intitulée “A faire et à ne 
pas faire dans les arrangements 
floraux’, sera donnée par Mme 
Rollins. Le public y est invite.

Jeudi, 19 mai; Ouverture of
ficielle de l'exposition La Phy- - 
sionomie Changeante de Mont
réal, par S. H. le lieutenant-gou-1 
verneur de la Province de Que- ■ 
bec, à 9h. /  -

Mardi, 24 mai; Conference Il
lustrée. en’français; ip.ar M. Re
né Huyghe, professeur d.’Histoi

re de l’art au Collège de Fran
ce, Paris. 8h.30 du soir. Galerie- 
étable.

Vendredi, 10 juin: “Gala
Champagne et Fraises”, organi
sé par les Jeunes Associés, Ga
lerie-étable, 9h.. Tenue de ville, 
cravate noire. Deux orchestre. 
A cette occasion, on annoncera 
le nom du gagnant du concours 
de dessin organisé en vue de la 
décoration du vaste mur de ma
çonnerie, à l’angle des rues 
Buimside et Bishop. On expose
ra également les autres dessins.

 ̂Toutes les activités de la sec
tion éducative du musée sont 
maintenant terminées' pour la 
saison. Elles recommenceront 
en octobre.

Les cours sur les arrange
ments floraux auront lieu- les 
9 et 12 mai, au local du comité 
féminin, à lh.30. Celui du 18 
mai aura lieu à la salle des 
conférences, à 2h. Le public sera 
admis à ce dernier cours.

Les séances de “Films d’éfrt” 
du mercredi soir et les déjeu
ners des membres sont contre- 
mandés pour le reste de la sai
son. Ils reprendront en octp-bre. 
Le dernier thé de la saison au
ra lieu mercredi, le 11 mai.

Le musée et les bureaux se
ront fermés lundi, le 23 mai; 
vendredi, le 24 juin; vendredi, 
Je 1er juillet et lundi, le 5 sep
tembre.

Réception
L’hon. Onésime G a g n o n ,  

lieutenant-gouverneur de Qué
bec, et Mme Gagnon sont les 
invités d’honneur au . dîner 
donné par Je colonel Hugh M. 
Wallis, président du Musée 
des Beaux-Arts de Montréal, 
au St. James’s Club, le 19 
mai, à sept heures moins le 
quart.

Le dîner précédera l ’ouver
ture officielle • de l’exposition 
“La physionomie changeante 
de Montreal”, à neuf heures 
aux galeries du Musée.

Le lieutenant - gouverneur 
inaugurera l'exposition qui re
trace l’évolution physique de 
Montréal depuis un siècle et 
présidera à l’installation de 
six arbres placés devant la fa
çade du Musée en l’honneur 
de la “Fête de l’Arbre”.

Lçs autres invités au dîner 
sont;  le colonel J.P: Martin, 
aide-de-camp du lieutenant- 
gouverneur, et Mme Martin; 
l ’hôn. Sarto Fournier, maire 
de la Cité de Montréal, et Mme 
Fournier; M. Claude Robillard. 
directeur du Service des Parcs 
et président du comité d’orga
nisation de l’exposition; et 
Mme Robillard; M. F. Cleve
land Morgan, président hono
raire du Musée et Mme Mor
gan; M. et Mme 
riell.

Mlle Estelle Holland, M. et 
Mme John H. Molson; Mme 
I.M.B. Dobell, conséçvateur 
du Musée McCord; 'M. Claude 
Beaulieu, éditeur de la Vie 
des Arts; M. Evan. ft. Turner, 
directeur du Musée,, et Mme 
Turner; M. Edward Sleghorn, 
directeur-associé- dû 'Musée, et 
Mme Cleghorn.

M. Roland Proulx.du Servi
ra des Parcs de la Cité de 
Montréal et Mme Proulx; M. 
Murray Chipman, vice-prési
dent du Musée et président du 
comité du centenaire.

Dinner
Col. Hugh'M. Wallis, presi

dent of the Montreal Museum 
of Fine Arts, is giving a din
ner tomorrow' evening, at a 
quarter-to-seven o’clock, at the 
St. James’s Club in honor of the 
Lieutenant-Governor of Quebec 
and Mrs. Qnesime Gagnon, 
prior to the official opening of 
the exhibition. The Changing 
Face of Montreal, by the Lieu
tenant-Governor. Other guests 
will include Col; J. P. Martin, 
aide-de-camp, and Mrs. Martin; 
His Worship the' Mayor and 
Mrs, Sarto Fournier; Mr. 
Claude and Mrs. Claude Rob
illard. Mr, and Mrs. F. Cleve
land Morgan, Miss Estelle Hol
land, Mr. and Mrs. John H. 
Molson, Mr. and Mrs. H. J. 
O’Connell. Mrs. I. B. M. Dobell. 
Mr. Claude Beaulieu, Dr, and 
Mrs. Evan H. Turner, Mr. and 
Mrs. Edward Cleghorn, Mr. 
and Mrs. Roland Proulx and

C C T " C  C  I A n  n  n e* o   ̂ ,■ ... . p h o to  LA  PR ESSE
Î,  ̂A R B R c —  S. Exc. le lieutenant-gouverneur de la province de

Quebec, l’hon. ONESIME GAGNON, a présidé, hier soir, la cérémonie offi- 
cielle de la 7e fete annuelle de l’arbre, face au musée des Beaux-Arts, rue
1 ouest. Organisée dans le cadre de la Semaine de rembellissement,
la fete des arbres a donné Ueu à la plantation d’arbres dans des baquets de 
béton qu’on placera, si l’expérience est concluante, dans les endroits où il est 
impossible d’en planter. Son Excellence à présenté (ci-haut) deux ^petits éra
bles argentés à Roger Urbinati, 1117 rue St-Mathieu, de l’école Ignace-Bourget, 
et à Katherine Calzone, 10073 rue McKay, de l’école Victoria, qui les ont reçus 
au nom des 200,000 écoliers et écolières de langue française et de lanf^ue 
anglaise de Montréal. °
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S TREAL (CP)—Six weep-| 
low trees were planted in 

urns and placed on the 
sidewalk in front of the Montreal 
Museum of Fine Arts, at a pero' 
mony led by .Québec’s L4e 
Governor Onesirne Gai

/Ù

STATE

DNTREA

Old Montreal 
G>mes Alive 
At Museum

The city of 100 years ago, 
including the Old Theatre Royal, 
will be recreated for the show, 
which will occupy the entire 
second floor of the museum for 
two months.

director of Parks, and a member 
of the museuip board.

The Montreal , of the p'Ist will 
be represented by interiors, 
furniture, old-time plays to be 
presented in the reconstructed

projects as Place Ville Marie, 
Windsor Plaza and other sky* 
scrapers that will shortly be 
landmarks in the,city

STATELY APPROACn

MONTREAL (CP)—Six, Weep, 
ing willow trees were planted ir 
cement urns and placed on the 
sid,ewalk in fropt of the Mohtrea] 
Museum of Fine Arts, at a cere- 

led by Quebec’s Lieutenant- 
GÔVernor C)nesime Gagnon.

A major exhibition shov/ing 
“The Changing Face of Mont- 

i real” over the , past 100 years 
J will open at the Montreal 
j Museum of Fine Arts Friday, 
May 20.

The exhibition, which will | Theatre Royal, old cars, theatre 
undoubtedly prove ; a major posters, lamp posts and photo
tourist attraction, is one of the graphs, paintings and prints, 
events marking the Museum’s
100th anniversary. It has been 
organized by a special committee 
chaired by Claude Robillard,

living room. The Montreal of the 
future will be represented in a 
special exhibit of models of such

Co-operating Mr. Robil ) M -V - . 7 *
lard, in addition^fl^''Dr. f
Turner, museusl :.^ector, ar&‘‘ j— j--------
Molson’s Breweryi Hepry Morgan!^ (CP) — Six vl̂ eep-
and Co., McCord Museum, I
Claude Beaulieu ot the French, p M i i o n  the

director of the museum. The 
exhibit has been designed by 
Roland Proulx.

irm m  ufiii FinP at a cere-
knony led by Quebec s Lieutenant* 
Governor Onfesime Gagnon.

j ^ -^A T E L Y  APPROACH
i MONTREAL (CP)—Six weep* 
jing willow trees were planted ih 
I cement urns and placed oik .' the, 
i sidewalk in front of the Montreal 
: Museum o f J ine Arts, at à cere
mony led by Quebec’s Lieutènant- 
Governor Onesime Gagnon.
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SmilELT APPROACH
(CP)—Six weep- 

inig mltow t r e ^  wene planted in 
cernent lurns ahd placed on the 
sidewalk in front of the Montreal 
MfiiseuiDi..ciJFi^^Airts, a t a oere- 

'luabec’s ILieutenant- 
Gove®5f Onesime Gagnon.

Iuèx p K n 'iL /t^  *? /

\Au Musée

:E L Y  APPROACH
lAL (CP)—Six weep- j 

ingjjwilâow trees were planted m 
cement urns and placed oh the i 

“ in fropt of the M^ntrFsrl
Museumrof Fine Arts, at a cere- j 
mony'Ieli by Quebec’s Lieutenant- | 

’ teoverno^Onesime Gagnon.

"La  physionomie changeante 

de Montréal'

%;.:

at a ceremony led by Quebec’s 
Lieutenant - Governor Onesime 
Gagnon.
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StatelyApproach
MONTREAL (CP)—Six weep

ing willow trees were planted 
in cement urns and placed on 
the sidewalk in front of the 
Montreal Museum of Finp Artg, a*

/ /

Le Montréal d'il y a 100 ans 
sera recréé au Musée des 
Beaux-Arts de Montréal durant 
CS mcis de mai afin de donner 
un aperçu des transformations 
subies par la pjus grande ville 
du Canada depuis un siècle.

L ’exposition "La physionomie 
changeante de Montréal", qui 
sera ouverte au grand public

le 20 mai, couvre la période 
depuis la fondation même du 
Musée.^

Par le truchement de peintu
res, oe photos, de mannequins, 
de meubles, de voitures et de 
constructions réelles, l'exposi
tion montrera l'évolution des 
différents cachets de Montréal.

L'exposition donnera aussi

âaît>» . t q  c* ' ( jW i £v.Gc- 7

^ O STATELYAPPROACH
MONTREAL (CP)—Six weep- 

.... , ing willow trees were , in
, i cement urns and placed^on the 

■sidewalk in front of th% ütîÉÈfceal 
-;Mu^eunui|_Fine 
,mony led^^ Quebec’s'L'|eulehant'j 
Governor ©nesime Gagnoif,

____J (.

SW E L Y  APPROACH
^ o n^ r A a l  % P )  . ^  six 

weeping willow trees wers 
planted in cemenY ^n>s and 
placed op jthe sldeT(>%.Ht in front 
of the Montreal museum of 
Fine Arts, at a "cèreîmïn^ , , !Une toile intitulée —w..~ ----- -----j,------  -  r-
by Quebec’s Lieutenam Govern  ̂le choix du public parmi les oeuvres exposées au
nor Onesime Gagnon

une idée du,Montréal de demain 
— avec d e s  maquettes d e s  
grands projets urbains comme 
celui du centre culturel de la 
Place des Arts ou du dévelop
pement de la Place 'Ville Ma
rie.

Tout le second étage du Mu
sée seta converti afin de faire 
^lace à l'exposition qui durera 
deux mois.

M. Claude Robillard, direc
teur du Service des Parcs, de 
Montréal, est le président, du 
Comité organisant l'exposition, 
l'une des grandes * manifesta
tions en l'honneur du Centenai
re du Musée.

Il a déclaré que les Montréa
lais pourront y voir tout à la 
fois le Montréal d'hier, d'au
jourd'hui et de demain.

Entrée gratuite au Musé*
En l'honneur de son lOOèma 

anniversaire, le Musée . des 
Beaux-Arts de Montréal offra 
son présent au public : T'abo- 
litiqn du droit d'entrée tie 25 
cents, à partir du 1er knai.

Le droit d'entrée — imposé 
depuis 1860, lors de la fonda
tion du Musée — était payable 
tous les lundis, mardis, jeudis 
et vendredis. L'entrée était li
bre durant les autres jours da 
la semaine. ‘

M. Evan H. Turner, dir.pcteur 
du Musée, a annoncé que l'an
nulation du droit d'entrée^tété 
approuvée pat̂ .̂ le^^Ü^ns^^du 
Musée. ' V

"Cette nouvelle mesure"> a- 
t-il continué, "nous permettra 
de faire du Musée le centre 
réel d'une communauté entiè
re."

The Montreal of 100 years ago, 
including the old Theatre Royal, 
is to be recreated in The Mont
real Museum of Fine Arts this 
month for a survey of what has 
happened to Canada’s biggest 
city in the past century.

"The Changing Face of Mont
real,” which will be open to the 
general public May 20, covers the 
period of the Museum’s existence.

■ By artifacts, paintings, photos, 
'.by mannequins, furniture, cars 
; and actual construction, the ex-
■ hibition will show the evolution
■ of Montreal taste and ap- 

‘'^pearance.
i It will also tell something of 
the future—models, for instance, 
of such major projects as the

"T1

Place des Arts cultural centre
and the Place Ville Marie 
development.

The entire second floor of the 
Museum is to be converted for
the show, which will be on view handling a gallery which will
for two months. ,

Claude Robillard, director of 
the Montreal Parks Department, 
who is chairman of the comynit- 
tee organizing the exhibition, 
said Montrealers will be aWe to 
see past, present and future in 
the exhibition, one of th/e main 
shows of the museum’s centenary 
celebration.

A number of leadin;^ Montreal 
companies and Montrealers have 
joined Mr. Robillard and Dr. 
Evan H. Turner, director of the 
museum, in planning the show.

Molson’s Brewery is to recon
struct the famous Theatre Royal 
in the central upstairs gallery 
of the musejum—and old-time 
plays will be represented.

Henry Morgan and Co. will: 
recreate the old Victoria Square,' 
and mannéquins dressed in the ,1 
costumes of the day will be seen I 
in it.

director of the Museum, is re
creating interiors of the past 100 
years, using furniture, drapes 
and so on.

^Mr. Robillard is personally

show the Montreal of the future. 
As a key civic figure, he plays 
a vital role in the transformation 
of the city. <

At the top of the staircase, 
large revolving screens will show 
views of Montreal from Mount 
Royal in the years 1860, 1903 and 
1960.

Mr. Robillard, who is also a  ̂
rnember of the Museum’s coun
cil said the show has long been 
in the planning stages and should 
prove a revelation to visitors gen 
erally and Montrealers in part
icular.

The famous collection of Not- 
man photos will also be on view, 
along with modern counterparts.

Street furniture such as hydrants 
and posts will be seen.

The reconstructed Theatre
Royal will have a complete
facade right down to old theatre 
posters, Mr. Robillard said.

I  O.JjL\yA
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, Onesime Gagnon, lieu-  ̂
tenant-gouverneur du Québec, !  
inaugurera officiellement l’ou-  ̂
verture de l’exposition “La ’phy
sionomie changeante de Mont
réal” au, Muséè des Beaux-Arts 
de Montréal,’̂  suii,  ̂ 9 »h.
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Willows To Adorn Art Museum

Jeune fille hongroise" a été proclamée
ième

Salon annuel du Printemps du Musée des Beaux-A^ts de 
Montréal, L'oeuvre est de Mme Margit Rott, venue dè,Buda
pest, Hqpgrie, qui s'établit à Montréal j l  y a neuf éfre. M. 
Evan H. Turner, directeur du Musée, a déclaré que la ma
jorité des suffrages alla a la soumission de Mme Rott.

'aquarelle d'Andrei Zadorozny "Dégel printanier-Westmount" 
et la peinture à l'huile "Champs d'hiver'< de Moe Reinblatt 
btinrent les seconde et troisième places dans ce choix public. 

^«iwi^'Les deux artistes sont de Montréal.-

Six weeping 'willows in con- 
firete urns will be installed on 
the sidewalk in front of the 
Montreal Museum of Fine Arts 
iMay 19 in a beautification ex- 

.périment devised by the city’s 
parks' departments, it was an

nounced yesterday.,
' The “plantings” on Sherbrooke 
jSt., West, near Ontario Ave. 
,;wi]l be part of the Arbor Day 

!«|celebrations and have been 
timed to coincide with the offi
cial opening of the Museum’s

exhibition "The Changing Face 
of Montreal”.

Lieut. Gov. Onesime Gagnon 
will preside at the installation 
ceremony before he inaugurates 
the exhibition, which traces the 
evolution of Montreal during the 
last century.

Claude Robillard, director of 
the Parks Department and chair
man of the museum committee 
organizing the exhibition, said 
the idea of installing "movable 
trees” on sidewalks was con-

NATIONAL PRESIDENT ©f .the Interna- 
tional Federation of Business akicl Profes- 

Isobel Onhpll Piirpfnt. r.t 1\/T„ i Women's Clubs, Isabel Menzies of
Gill Itoiversitv’s McCord -------Montreal, will be retiring at the National
cum nn FiPPP Federation meetings in Winnipeg in July

^  /  i f f  «ft®*- « successful term of office.

pre-1860 MontreaL fejtype and the answer is "Yes." If you are between 18 and 65 
fVio you will be welcomed at the Red Cross blood donor clinic
toe French art magazine Vief: being sponsored by the Women's Auxiliary of the Montreal 
des Arts, is a^embling photo-|>! General Hospital. This will be held on Wednesday, May 25, 
p ’aphs of exteriors of Montreal ; from 2 until 9 p.m., in the waiting area, 2nd floor,' Pine Ave. 
to show how the city looked.; entrance. Chairman is Mrs. Arthur C. Jensen, 
then and how it looks now. F. R. Crawley Is the author of the Canadian motion picture

Edward Cleghorn, associateN i®.®,̂ '®" ®! **̂® Encyclopaedia Britannica Book of the Year . . . 
, . ■■-ir--.iii;,r! w ' DW YOU krtow entcrprising U.S. food firm now supplies TV

" dinners for dogs? . . . Occupancy of the Family Welfare 
., Association's new home on St. Catherine, west of Greene, be- 
| j  tween Park Place and Melville Ave., is expected in June . . . 

Quebec's Lieutenant-Governor, the Hon. Onesime Gaonon. 
epem.the Montreal Museum of Fjne Arts exhibîtîôn'YiirVTbe 
ChânaJua,..OÏârôfMontreal" on_ May 19.
THE LIGHTER SIDE: Have you heard Montreal teen-agers' 
description of a Highlander? It’s a "Scottish hillbilly.”

ceived for areas where plant
ings are impossible due to lack 
of space or other limitations.

It is expected that store-own
ers will want to co-operate with 
the Parks Department in his 
new phase of the city’s tree
planting program, Mr. Robillard 
declared.

Under the present plan, the 
urns will be installed each spring 
and removed during the fall.

The willows will be 13 to 14 
feet high, parks officials said.

&
lu  r  / m  a>i Ji ^  -

^'^STA TELY A PPRO ACH
_ “MONTREAL (CP)—-Six we«t>* 
mg willow trees were planted Jn 
cement urns and p la c ^  on the 
sidewalk in front of the Montreal ; 
Mu^e.up^Qf Fine_.AilSxi-fli; ' a w î i r k  
mony led by Quebec’s Lieutenant^ ^

I Governor Onesime Gagnon. ^

I C ^ ^ ^ / telyHapproach
.i M O im E A L  (CP>—Six wee 
 ̂mg willow trees \vere planted i 

.. cement urns and placed on tiu 
Ï sidewalk in front of the Montrea 

of Trjnf Aid--: at a cere 
 ̂ mo^' led̂  by Quebec’s Lieutenant| 
i Governor Onesime Gagnon.. I I I II __ JU —-- -----
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The Changing Face Of Montreal

The Montreal of 100 years 
!^go, including the old Theatre 
utRoyal, is to be. recreated in The 
^Montreal Museum of Fine Arts 
Sthis month for a survey of what 
^has happened to Canada’s big- 

est city in the past century. 
“The Changing Face of Mon

treal”, which will be open to 
'the general public May 20, 
covers the period of the Mu- 

âseum’s existence.
Î  By artifacts, paintings, pho- 
Itos, by mannequins, furniture, 
icars and actual construction, 
îjthe exhibition will show the evo
lution of Montreal taste and 

jiappearance.
 ̂ It will also tell something of 

|th e  futute-models, for instance, 
^of such major projects as the 

Place des Arts cultural centre 
and the . Place Ville Marie deve- 

Sjlopment.
The entire second floor of the 

Museum is to be converted for 
i  le show, which will be on view 
ifo r two months.

Claude Robillard, director of 
^ the Montreal Parks Department, 

who is chairman of the com- 
imittee organizing the exhibition.

said Montrealers and visitors 
will be able to see past, present 
and future in the exhibition, 
one of the main shows of the 
Museum’s centenary celebration.

A number of leading Montreal 
companies and Montrealers have 
joined Mr. Robillard and Dr. 
Evan H. Turner, director of the 
Museum, in planning the show.

Molson’s Brewery is to re
construct the famous Theatre 
Royal in the central upstairs 
gallery of the Museum — and 
oldtime plays will be repre
sented.

Henry Morgan & Co. will re
create the old Victoria Square, 
and mannequins dressed in the 
garb of the day will be seen in it.

Mrs. Isobel Dobell, curator of 
McGill University’s McCord Mu
seum, will set up a gallery of 
paintings, prints and photo
graphs showing the pre-1860 
Montreal.

Claude Beaulieu, director of 
the French a rt magazine Vie 
des Arts, is assembling photo
graphs of exteriors of Montreal, 
to show how the city looked 
then and how it looks now.

Edward Cleghorn, associate 
director of the Museum, is re-' 
creating interiors of the past  ̂
hundred years, using furniture! 
drapes and so on. |

Mr. Robillard is personally 
handling a gallery which will 
show the Montreal of the future. 
As a key civic figure, he plays 
a vital role in the transforma
tion of the city.

At the top of the staircase, 
large revolving screens will 
show views of Montreal from 
Mount Royal in the years 1860, 
1903 and 1960.

Mr. Robillard, who is also ai 
member of the Museum’s coun-i 
cil, said the show has long been; 
in the planning stages and 
should prove a revelation to vi-, 
sitors generally and Montrealersj, 
in particular.

The famous collection of Not- 
man photos will also be on view, 
along with modern counterparts.' 
Street furniture such as hy
drants and posts will be seen, 

The reconstructed T heatref 
Royal will have a complete fa
cade right down to old theatre 
posters.

M ONTREAL revoit
«Y' ..

son ancien visage

iParks Designer’s Work
►utCity

Montreal’s Victoria
Square as it appear
ed in 1890. This pho
tograph is part of 
the exhibition of 
Montreal, 100 years 
ago, being shown at 
the Museum of Fine
Arts.

... K. : W

CURRENT EVENTS, M A Y  T3th, 1960

Le lieutenant-gouverneui’ et 
»i»,madame Gagnon, accompagnés 

■^Gdu colonel J.-P. Martin, re- 
’ ̂ chaussaient de leur- présence le 

idiner officiel d’ouverture de 
;rExposition du ,Muség -écs 

à Montréal, la se- 
.iiaine dernière. “

t o i  slO/4? , v\ I

L’exposition “La Physionomie 
changeante de Montréal” qui 
s’est ouverte au Musée des 
Beaux-Arts est une plaisante 
rétrospective du visage et de la 
vie de la cité depuis près d’un 
siècle. Elle comporte un nom
bre considérable de documents 
photographiques, de meubles 
anciens et de peintures.

La première impression qui 
se dégage de l’exposition est 
celle d’une documentation com
pacte, fournie, un peu touffue. 
Les photos en très grand nom
bre nous font suivre l’évolution 
de la ville; On verra avec in
térêt certains quartiers aujour
d’hui démolis, certaines mai
sons historiques qui ne sont 
plus que souvenirs, des coins 
pittoresques qui avaient leur lé
gende, , Toute la poésie d’un 

' certain Montréal est là, sous 
les fumées de la ville, sous 
cette'immensité étonnante de 
tôits plats, transpirant leur as
phalte sous la chaleur, ou blot
tis sous des oreillers de neige. 
Il y a la poésie des escaliers 
tournants qui servent de crino
lines aux maisons, la poésie 
des cours abandonnées où 
jouent des enfants en quête de 
liberté sauvage... la poésie des 
bateaux sages et des mouettes 

, argentées planant sur les eaux 
' bien découpées du port. Il y a 
I les quartiers commerciaux, les 

alignements de voiture, la som
nolence du parc Lafontaine et 
la montagne en gésine de l’Ora
toire, alors que les fondations 
s’en esquissaient.

Parallèlement à cette grande 
exposition photographique, les 

' Jamm, les Jeunes Associés du 
Musée, avaient eux aussi réuni 
de nombreux documents qu’ils 
avaient classé en quatre itiné
raires montréalais.

Ces apitre itinéraires sont les 
s u iv a n t  St-Lambert au Carré 
Philipp, avec les photos de 
George Fenyon; Westmount au 
Carré Dominion, ainsi que Pont- 
Viau au pont Jacques Cartier, 
par Sam Tata ; Ste-Dorothée au 
marché Bonsecours, par Marcel 
Corbeau.

Une grande salle de l’exposi
tion a été consacrée aux recons
titutions de mobiliers de l’épo
que Victorienne.. Ces canapés 
capitonnés, des fauteuils à 
poufs, ces chaises tortillées, que 
nous retrouvons dans nos gre
niers, sont remis à l’honneur.

By DUSTY VINEBERG
Hardly a Montrealer with his 

eyes about him has not admired
au milieu des petites tables, ^f^lfnVnnwneneridons et des mille aecessoi- land Proulx—yet he is unknown,

f  <=ept to a small circle of col-

statues bustes ,sfrr l'appui *'^o®Hhis drawing board in the 
foyer, bibelots, vases a fleurs,, V iT o “tVimne”encriers renrésentant des aieles last year have come a throneencriers represemani oes aigies p^ncess Margaret, the design 
en bronze dore, les ailes brisees ^  t  t  aîcr.iQv atsur un socle dé marbre flacons for the Dutcn garden display at sur un socle de ^arM e, tiacons botanical Garden, the layout
a parfums, pendulettes, etc II'"® forthcoming "Changing

f n t S 'd S 'c h a V b f e s T c ^ t F ^ ^intimes des cnamores a cou ^  Museum of Fine Arts,
Cher de jadis supportant la eu- Matlg rough,
verte et le pot a eau en faïence » “ ‘ ^  ̂ ® j  ^ Ach-
a fleurs. Des pieces plus impor-e ” « /  » , Poudrière
S L , “ Æ Û ‘“ d ' X “s; f ^ o r ü f  Aud^that is only a partial
calèche, personnages en costu- . commercial artist
mes, meubles de jardin. p^.^s Depart-

including, for example, the old 
fet. Henry station.

Miniatures of the old-fashionec 
red brick station will sei^e this

^  STiVPELT APPROACH

MQNdRRCEÎAL * (CP)—Six weep- 
inig mloiw tre©» were iplanted in 
cernent luirns imd, plaiced on 
sidieiwalk in front of the Montr é ^  
IMuiseuan of Fine Arts, at a o e r^  
mohyliëdlby'Quefcec’is tiieoitenaoit- 
Goveinnor Onesime Gagnon. /  

Tred brick station wiii serve uu-|, A
season for the first time as ticket]
Wfices for the miniature trains in|

La partie néanmoins la plus “ « t .  also _ responsible for de-
i> i + isition animais in the Children’s Zool’amateur d’art se sitqe dans parv

]LaFontaine fa rk  and the Botan ] 
:ical Garden.^
, “I’m a S t Henry man,” says 
Mr Proulx, »̂and I was attached 
to the old stMion. I felt sorry 
when they tore it down.”

He grabbed the opportunity to 
preserve its m e m o r y  when 
Claude Robillard, , Director of 
Parks, made a typical suggestion; 
to the effect that “the old ticket 
booths must be replaced with; 
something more imaginative.” i 

Princess Margaret’s “throne” 
was designed for her visit to the 
children of Montreal in Lgfontaine

Six
S t^ ly  Approach 

M .O D ^ ^ \ ( C P )  -  
weeping MvhIow trees were 
plarifedVin cement urns and 
placed on t|ie sidewalk in front 
of ,^he Montreal MuseunLflf Fine 
Arts, at a, ceremony led by 
Quebec’s Lieutenant - Governor 
Onesime Gagnon.

Étately  approach
intéressante de l’exposition pour finning the .^^ftasy settm^^  ̂ for p^rk in 1958 fv?r^

--------- vwoic +v,a rhiidrpu s Z.00 charmmg she ever sat in, it con «  willow trees were planted in
ring of petals sur-?^ . . . .une petite ealle où ŝont

réunies toutes
aquarelles représentant le Mont- -----— a *
réal des années 1800 à 1870 en-. ' 
viron. Huiles de Duncan, aquar , ‘

sisted of a ring of petals sur- ̂  cernent urns and placed on the 
rounding a flower centre sidewalk in front of the Montreal ,
spîred, Mr. Proulx says, bŷ  ̂her ̂  A/r,^gpnm .nf Arts, at a'^rere- '
name, which means “daisy’ m pm ony  led by Quebec’s Lieutenant-

relies de Dillon ou surtout de ; 1 f  ^ 0
Sproule. Ce ne sont là que des >...-> -v
oeuvres sans prétention,' très ti m ü HTRÉAL—(UPI)*— The
simples, dans le goût du paysa- | Montreal Muséum of Fine Arts 
ge anglais, mais qui sont d’im- | thîT .month wiii present a dis- 
portants documents pour This-' | called "The changing
toire de la métropole. J ’ai beau- p^ce of Montreal" which will 
coup aimé en particulier les . survey of what has
aquarelles représentant le port •; jiaDDenéd to Canada’s biggest 
de Montréal, avec ses v o i l i e r s ^ s t  cersTUxy.
en attente et, par delà les quais, 
la silhouette déjà traditionnelle 
de la ville avec les tours de 
Notre-Dame.

The 'display will be open to 
the general public May 20th 
by means of artifacts, pafnt-

French.
Exhibit for Museum

Occupying him at the moment 
is the Changing Face of M|mtreal 
— an exhibit being crèâted to 
mark the 100th anniversary of 
ithe Montreal Museum of F inep
Arts. , ,  k

Mr. Proulx, working with Mr.  ̂
Robillard, who is chairman of thef 

has origi

Governor Onesime Gagnon.

a i  u> j

/STATELY APPROACH
^TREAL (CP)—Six Aveep- 

g willow trees were planted iiii, 
ement urns and placed on the 
lidewaik in front of the kifliitreal.

I ings, photos, by mannequins , 
II faut féliciter M. J.-C. Robil- furniture, cars and actual con-

lard pour cette exposition dont ' snuction' the exhibition will 
il a pris l’initiative. C’est une' ' show the evolution of Montreal 
des nouvelles manifestations de and appearance.
l’activité intelligente qu’il dé-- :_____ _____ _
ploie au service de la métropole, ! I-

organizing committee, has of Fine Arts, at a cqi’e-,‘
nated many of the ideas for the|_̂  kQfty feif by Quebec’s Lieutenapt- 
show and has designed the lay- Jovernor Qnesime Gagnon.
out for the exhibition, which) i ...Z_________^ __
opens to the public May 20lens lo me puuiie

In his spare time, the Parks < ^  A 
/lûeiorxar tlims OlltDepartment designer turns out

dans tous les domaines, et poufi 
laquelle il a trouvé au Musée, - ’ ■ * ' -
des Beaux-Arts les concours les \ V
plus ouverts. On avait même\ 
pensé SL reconstituer l’ambiance , j 
du siècle dernier et le pianiste i 
Billy Eckstein, dans un décor

TATELYUp PROACH ” 
TREAL (CP) — Six weep- 

mg^willow trees were planted in
approprié, jouait des airs du u cernent urns and placed on the 
temps jadis sur des rythmes de j sidewalk in front of the Montreal 
piano mécanique,. avec beau- H Maseiim of Fine Arts, at a cere- 

■ ! mony led by Quebec’s Lieutenant
LI Governor Onesime Gagnon.

coup d’entrain et de talent

J.S.

<;S—

TMÏ^iuteïiant-GoveirinicKr a n d  
. MiaJ^ie/G^ginioin, acicompaai'ied by 
Ooi^el l.p ( 'Miaintin, wiere guests 
olf honor at the opening of the 
annual exhibition of the Montreal 

: Museum_jof Fine Arts last week.

Le lieutenànt-goùVerfneùr 
madame Gagnon, accompagnes 
du coïbnel Jean-Paul Martin, 
rehaussaient de leur présence 
le diner officiel d’ouverture de 
l’Exposition du ] t̂usép,.,,ji£s 
Tap.a.i!Y-Arts à Montréal, la se- 
maine dieniiei’e.

. 8TAT^LY1
Mo n trea l ;

ling willow trees
1 cement urns .and placed on the;

layouts for departmental publica-^ 
tions. He is a Sunday painter and 
his oils of the parks at various^ 
seasons have adorned the covers 
of the department’s annual re
ports. He also does the settings, : 
which have been notably fresh 
and original, for the Parks De

partm ent’s two travelling show 
'wagons. La Roulotte and Le 

fwagabond, which visit different 
p a rk s  each summer day.

His job is ideal, Mr. Proulx 
?says, because of the scope he is 

given by Mr. Robillard.
" “And after all,” he adds, “we 

really shouldn’t be given much 
praise for doing nice things be- 

’4) cause our mafwials are the 
nicest things there are—-parks, 
trees, grass, flowers and chil
dren.” _ _ _ _

STAl LY APPROACH
MONTREAL (Cy)Vsix weep

ing willow trees were planted in 
cemenj; urds and 'placed on the 
sidewalk in frdnt of the Mon tr a i 
Museum of Fine_,A^, at a "ceik- 
'monÿTèd'^QueSeh’s JLieutenapt- 
Goyemor Onesime Ga^on.

1 s

f̂ g!'

R
i—Six weep- ^  - - -tv -
re planted

STATELY APPROACH.sidewalk in front of.the MqntrealJ 
Museum of at a cere- i (CP)

L«<T lari K-cr ____ i, '

3  o /  i..

^ j/tËLY APPROACH
MONTREAL (CF^k-Six weep

ing willow trees were planted in 
cement urns and placedljin the 
sidewalk in front of the M(Hitreal 
Museum of Fine Arts, at a cere- 
monyled bjTQ'uebec’s Lieutenant- 
Governor Onesime Gagnon.

MONTREAL IGR)—Six- weep 
ing, willow trees were ‘ planted in; ®
cement, urns and placed ' (kV Tie
sidewalk in front of the f  Onesime Gagnon.
Museum „rf_Fine Arts, at a cere
mony leclBy Quebec’s Lieutenant- 
(iovejaior Onesime Gagnon,

Six weep
ing willow trees were planted in 
cement urns and placed on the ' 
sidewalk in'front of tlie Mpnt£eal 
Museum of Fine Arts, at a cere
mony led by Quebec’s Lieutenant- 
Governor Onesime Gagnon. ' ,
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— S ta ff  P ho to  by D av id  Legget

Museum visitor Patricia Gault admires mannequin in authentic costume in a carriage 
in the recreated Victoria Square of a hundred years ago. The exhibition opens tonight.

Museum Re-creates Old City
By DUSTY VINEBERG

Visitors to The Montreal 
Museum of Fine Arts tomorrow 
will see Victoria Square as it was 
too years ago when the ladies

Mr. Cleghorn-ppinted out that|such projects as the Place desi 
the crowded Victorian rooms, Arts are on view. There are also, 
were cleaned by a bevy of maids, churches, shop-!'

Nevertheless, he advises people I ping centres, parks and apart-! 
who have old fire screens or | nient houses.

The' show contains an amusing;dropped by in horse-drawn ca r-j such ornaments as papier mache
riages to do their afternoon shop-1 tables seeded with pearl, or dec-jp^-^ colored prints, which, ac- 
ping. , I orative blackamors to throw | jyjj, Cleghorn, under-

The old square, once the busi-ithem out. H  jpj^g attitudes have
ness and shopping heart of the | The trend away from unre-| changed as much as anything in

lieved m o d e r n  has already|ioo years.
started, he says, and that old tilt-i' One of the prints is "Virtue” 
top table with “a romantic land-jin a modest, white dress, wearing 
scape bedizened with pearl” may!a demure expression and carry

ing needlework. The other is

city, has been painstakingly re 
created from photographs for 
The Changing Face of Montreal 
exhibition which will be formal
ly opened by Lieutenant-Gover- j right note in the new
nor Onesime Gagnon at 9 to-1 i^i^griors which happily combine 
night. It is complete with stores, | i j „ j „ 
mannequins jri authentic cos

horsetumes, shade' trees and a 
and carriage.

Other highlights of the exhibi
tion, one of a series of events 
marking the museum’s centen
ary, include a reproduction of 
the old Theatre Royal and a gal
lery of Victorian interiors.

Workmen were putting the 
finishing touches today to the 
old theatre, to ready it for its 
first “audience” tonight.

The columns outside were be
ing garlanded with palm leaves 
to add to the festivity. It is ex
pected that the show, organized 
by a committee headed by Parks 
Director Claude Robillard, will 
prove a major tourist attraction 
this summer.

One of the highlights of the 
show is a gallery of Victorian 
interiors, crammed with the fur
niture, draperies and knick- 
knacks of 100 years ago. |i

One end of this room, arranged |; 
by assistant director Edward | 
Cleghorn, is a Danish modern | 
interior, contrasting in its stark 
simplicity with the rich, dark 
rooms of yesteryear.

Other features of the 
tion include a room of photo
graphs from the Notman collec
tion, contrasting old Montreal 
with the I960 scene. A glimpse
of: the future is provided in an ------  ------
ether'■gallery, where models qflof ankle, „ 

.'■■■— -----  ' ■ ‘ ? F ■ '

“Vice,” dressed in black, be- 
idecked with jewellery and mod- 

exhibi- est, too, by contemporary stan
dards—except that her intentions 
were evidently indicated to Vic
torians by the skirts of her dress 
—raised three inches off the 
floor to show- a miniscule stretch

This old-fashioned parasol, a common sight in Victoria Square of 1860, is examined 
museum visitor Mi's. Stanley Guttman. Looking on are Claude Robillard, centre, dir 
tor Of parks' find head olth e committee which organized The Changing Face of Montreal 

exhibition; and museum president Col. Hugh M. Wallis,
y* ^ _______ _______ _ ,

.  [u a /^

Le yieux Montréal sera recréé  ̂
au Musée des Beaux-Arts

" /M  Le Montréal d'il y a 100 ans sera récréé au 
'^Musée^iÊS-Baaux-Arts de Montréal durant ce mois d? 

mai afin de donner un aperçu des transform atiorsj 
subies par la plus grande ville du'.Canada depuis 
un siècle.

L'exposition "La physionomie changeante de !
Montréal", qui sera ouverte au grand public le 20 
mai, couvre la- période depuis la fondcrtîori ̂  même 
du Musée. ’

Par le truchement de peintu- la ville comme elle était a lots !
res de photos, de mannequins, jet comme elle est aujourd hui.
le ’meubles, de voitures et de j M. Edward Cleghorn, direc- 

' constructions réelles, rexposi-jteur-associé du Musée, recreera  ̂
r tion montrera l’évolution des dif-ides intérieurs du dernier siecle 

Férents cachets de Montréal. len utilisant des meubles, ri-
i L’exposition donnera aussi une deaux et accessoires de 1 ^ - |

idée du Montréal de demain ........... v
 ̂ ivec des maquettes des grands I M. Robillard s occupera I>er- , ,
[ projets urbains comme celui du sonnellement d une galerie ayant  ̂

jentre culturel de la Place des pour thème le Montreal de de-
i\rts ou du développement de la 
Place Ville Marie.

Tout le second étage du Mu
sée sera converti afin de faire 
jilace à l’expansion qui durera 
leux mois.

M. Claude Robillard, directeur 
lu Service des Parcs de Mont
réal, est le président du Comité 
organisant l’exposition, l’une des

main. Une personnalité mar
quante dans les affaires muni
cipales de cette ville, M, Robil
lard joue un rôle vital dans la 
transformation de Montréal.

Au sommet des escaliers, des 
écrans pivotants montreront 
des ■vues de Montréal, prises du 
Mont-Royal dans les années 

grandes manifestations en l’hon-jlS^, 1903 et 1960.̂  
aeur du Centenaire du Musée. M. Robillard, qui est aussi un 

Tl A ■ «11» Mnntréa imembre du Conseil du Musee, aIl a declare que '.déclaré que cette exposition a
lais pourront y voir tout a la „ staee nréuaratoire
fois le Montréal d’hier, d’au jour- 
i ’hui et de demain.

Plusieurs grandes compagnies 
de Montréal et l^aucoup de 
Montréalais ont joint leurs ef
forts à ceux de M. Robillard et 
de M. Evan H. Turner, direc
teur du Musée, pour la présen
tation de cette exposition.

La Brasserie Molson Ltée re
construira le fameux Théâtre 
Royal dans la galerie centrale 
du Musée — où des pièces d’au
trefois y seront jouées.

Le Carré Victoria sera recrée 
par Henry Morgan et Co. On y 
verra des mannequins habillés a 
la mode du jour.

Une galerie de peintures, de 
gravure et de photos, montrant 
un Montréal d’avant 1860, sera 
organisée par Mme Isobel Do
bell. conservateur du Musée Mc
Cord de l’Université McGill.

M. Claude Beaulieu, directeur 
de la revue artistique "‘Vie des 
Arts”, arrangera une collection 
Ide photos donnant une vue ^  |

été dans un stage préparatoire 
depuis fort longtemps et devrait 
êrte une révélation aux visiteurs 
en général et particulièrement 
aux Montréalais.

La fameuse collection photo
graphique Notman sera aussi en 
vue avec des contre-types mo
dernes. Même des lampadaires 
et des bouches d’incendie seront 
exposés.

M. RobiBard a déclaré que la 
façade du Théâtre Royal sera 
réalisée dans ses moindres dé
tails jusqu’aux affiches elles- 
mêmes.

T
La physionomie de Montréal

L’honorable Onésime Gagnon, lieqlenant- 
gouvernem’; dù Québec, à inauguré officielle
ment l’ouverture de l’exposition "Le physiono
mie changeante de Montréal” au M ^ée d£5 
Baux-Arts d e Montréal, .jeudi, le 19 mai. .

L’exposition couvre la période des ifKLftbS 
d’existence du Musée et retrace les difféç^ite 
changements physiques subis durant un 
par la plus grande ville du Canada. ' ,,

M. Claude Robillard directeur du Service 
des Parcs de la Cité, est le président du comité 
organisant “La physionomie changeante de 
Montréal”.

L’exposition sera ouverte au public le 20 
mai pour une période de deux mois.

L ’e n tré e  e s t g r a tu ite .
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Montreal Loses
At this time of the year, when the 

trees are coming into leaf again, Mont
realers are again made aware of the 
Value of the trees in their city’s streets 
and how many of them are being cut 
down.

All this is made dramatically evid
ent in the comparative views of Mont
real from the Mountain now displayed 
at the Montreal Museum of Fine Arts. 
The older view shows a splendid pros
pect of tree tops; today’s view shows 
how vast has been the loss.

Various explanations have been 
made from time to time by the civic 
authorities, as to why the removal of 
trees is necessary on the downtown 
streets. But recently .there was the 
example of confusion between civic 
departments,^ so that trees that were 
meant to be preserved have been lost, 
or are dying.

Too Many Trees
Last year the Quebec Natural Gas, 

Corp. was given permission to lay new 
pipe along Delorimier Avenue. But it cut 
the roots of the trees for the excava-' 
tions. And through some failure o f  
consultation or suggestion, the excava-i- 
tions were filled with earth not suitable. 
to maintain the life of'these trees. It, 
is now believed that they will die.

Mr. Pierre DesMarais placed the* 
admirable motion before the Executive^ 
Committee that “no tree in Montreal be; 
cut down by any deaprtmeat of .the | 
city whatsoever, without written autho
rity from the superintendent of the' 
forestry division of the Parks Depart-* 
ment.”

This motion, approved by the Execu-1  
tive Committee, should help to prevent 
the loss of trees through niisunderstand- 
ing. Every tree is precious. To cut' 
them down because department's fail to ' 
consult with one another is calamitous. ■

Dual Event

Past Future
An exhibition showing ‘‘The 

Changing Face of Montreal” was 
■officially opened at the Montreal 
; Museum of Phne Arts last night 
by Hon. Onesime Gagnon, 
Lieutenant Governor of Quebec.

At the same time the City 
Parks Department initiated its 

j experiment of placing trees 
potted in concrete urns in spots 
where there is no earth, by in
stalling six willows outside the 
Museum entrance

The Lieutenant Governor, who 
i also presided at the inaugural of 
jthe city’s beautification experi- 
iment, said the double event sym- 
jbolized a joining of two beauties 
•natural and artistic,
I The result, Mr, Gagnon said, is 
ithat “we are rendering homage 
•to greenery as-a symbol of na- 
itural beauty,” and inside the 
museum “w'e are taking a long 
look in.to the future, as well as 
into thé past.”

“The. Changing Face of Mont
real” is a ùn-iqne éxhiWtion, for 
Which many of the cityAs'famous 
squares and streets, have been 
re-créated with pictures, and in 
the case of Victoria Square of 
1860 with lif»:size store front and 
horse ànd carriage.

The show" also contains scale 
models of many of the city’s 
prize projects, such as the Place 

ides Arts and Place Ville Marie,
: and on the smaller side many 
personal objects of indoor and 
outdoor life, dating back to the 
eighteenth century.

The exhibition shows generally 
the evolution of Montreal’s ap
pearance and the taste of its in
habitants in the past 100 years, 
and is being held in conjunction 
with the IQOth anniversary of the 
Museum.

Claude Robillard,-, director of 
the Montreal Parks Department 
and a member of the Museum 
Council, did extensive planning 
for the show.

Present with him last night 
were Mayor Sarto Fournier, Col. 
Hugh M. Wallis;, president of the| 
museum, and Dr. Evan H. Turner,'

'̂ ^The six weeping 
side the entrance on Sherbrooke 
street stand 14 feet high on the 
average, and if they prove suc- 
S ssfu l as an experiment many 
move like them will be placed | 
around the city.

Thé Lieutenant Governor, pay 
ing homage to Montreal for its 
“Beautification W e e k  and 
“Arbor Day,” which was yester 
day presented two tiny niaple 
trees to a boy and a girl from 
Montreal schools. , „  , .i  Roman Catholic and ProteMant 
schools celebrated “Arbor Day 

i yesterday with teachers 
lectures on plant life and with 
children planting over 1 0 , O O U j

I i r̂çcs. *
The willows outside the Museum 

will be planted in permanent 
stes  when thay get too large for 
the concrete urns, and will peuO" 

lOlacëd by others. During the 
winter they will be kept in city 
greenhouses.

Several l a r g e  exhibition • 
rooms of the Montreal.Museum , 
of Fine 'Arts MaveHwe».trans
formed to illustrate “The 
Changing Face of Montreal.” 

There, .one can wanSer at ; 
leisure—and in some cases with 
nostalgic memories, while 
observing wh.at almmst irrepar
able damage has been done in 
Hie name of Progress, to Cana- ; 
dian history and architecture, : 

Other exhibits illüstrate pre
sent and future improvement to 
our city life and landscape,

A great deaJ of careful and 
painsta.king research, cq-opera- 
tion and actual physical effort 
has gone into the assemblage 
of this extensive and engrossing; 
exhibition, ivhich every family 
in Montreal should visit. The' 
showing remains open to the: 
public until July 17,

I  tVM

Au Musée des Arts
fs2K â jL  {0  I  (s>à

II y a un siècle

r/ie Vancouver Sun, B.C. 

June 25, 1960

; Le Montréal d’il y a 100 ans
isera recréé au Musée des Beaux- 
jArts de Montréal durant ce mois 
ide mai afin de donner un aper- 
içu des transformations subies 
|par la plus grande ville du Ca- 
înada depuis un siècle.
I L’exposition “La physionomie 
: changeante de Montréal”, qui 
• sera ouverte au grand public le 
, 20 mai, couvre la période de- 
; puis la fondation du meme Mu- 
! sée,

H Par le truchement de peintu- 
î res, de photos, de mannequins,
: de meubles, de voitures et de 
constructions réelles, l’exposition 

i montrera l’évolution des diffé
rents cachets de Montréal.

L’exposition donnera aussi une 
jç «idée du Montréal de demain a- 
[ vec des maquettes des grands 
projets urbains comme celui du 
centre culturel de la Place des 
Arts ou du développement de la 
Place Ville Marie.

Tout le second étage du Mu
sée sera converti afin de faire 
place à l’exposition qui durera' 
deux mois. .

M. Claude Robillard, directeur 
du Service des Parcs de Mont
réal, est le président du Comi
té organisant l’exposition, l’une 
des grandes manifestations en

l’honneur du Centenaire du Mu
sée.

Il a déclaré que les Montré
alais pourront y -voir tout à la 
fois le Montréal, d’hier, d’au
jourd’hui et de demain.

Plusieurs grandes compagnies 
de Montréal et beaucoup de 
Montréalais ont joint leurs efforts 
à ceux de M. Robillard et de 
M. Evan H. Turner, directeur du 
Musée, pour la présentation de 
cette exposition.

La Brasserie Molson Ltée re
construira le fameux Théâtre 
Royal dans la galerie centrale 
du Musée — où des pièces d’au
trefois y seront jouées.

Le Carré Victoria sera recréé 
par Henry Morgan & Co. On y 
verra des mannequins habillés 
à la mode du jour.

Une galerie de peintures, de 
gravures et de photos, montrant 
une Montréal d’avant 1860, sera 
organisée par Mme Isobel Do- 
beU, conservateur du Musée Mc
Cord de l’Université McGill.

M. Claude Beaulieu, directeur 
de la revue' artistique “Vie des 
Arts”, arrangera une collection 
de photos donnant une vue de la 
vüle comme elle était alors et 
comme elle est .aujourd’hui.

M. Edward Cleghorn, directeur 
associé du Musée, recréera des

intérieurs du dernier siècle en 
utilisant des meubles, rideaux et 
accessoires de l’époque.

M. Robülard s’occupera per
sonnellement d’une galerie ayant 
pour thème le Montréal de de
main. Une personnalité mar
quante dans les affaires muni
cipales de cette ville, M. Ro-. 
billard poue un rôle vital dans la 
transformation de Montréal.

Au sommet des escaliers, des 
écrans pivotants montreront des 
vues de Montréal, prises du 
Mont-Royal dans les années 1860 
1903 et 1960.

M. Robillard. qui est aussi 
un membre du Conseil du Musée, 
a déclaré que cette exposition 
a été dans un stage préparatoire 
depuis fort longtemps et devrait 
être une révélation aux 'visiteurs 
en général et particulièrement 
aux Montréalais.

La fameuse collection photo
graphique Notman sera aussi en 
vue avec des contre-type moder
nes. Même des lampadaires et 
des bouches d’incendie seront ex-i 
posées.

M. Robillard a déclaré que la 
façade du Théâtre Royal sera, 
réalisée dans ses moindres dé
tails jusqu’aux affiches elles-mê-' 
mes.

Liéut.-Governor Onesime Gagnon waters tree potted in 
concrete urn outside Museum of Fine Arts where an 
exhibition showing “The Changing Face of Montreal” was 
opened last night. The tree is one of six weeping willows

- s t a f f  P hoto  by P au l T a ille fer
set up as an. experiment by the City Parks Department. 
Watching the ceremony are Claude Robillard. left, director 
of the parks department, and H. J. O’Connell, one of the 

exhibitors of the exhibition at the museum.

MONTI^Afc 1 (Correspond
ent) — Sigyw/epang willows in 
concrete urns have been in
stalled on the sidewalk in 
front of The Montreal Mu. 
seum of Fine Arts in a beauti
fication experiment devised by 
the city’s parks departmni^+

Portable Trees Grace Sidewalk
Claude Robillard, d o c to r  of 

the parks department7 said the
idea of installing “moveable 
trees” on sidewalks was con
ceived for areas where plant
ings are impossible due to 
lack of space or other limita-



Des arbres en baquet
Avant que Montréal ne soit

L a D ivision des arbres que 
dirige M. Joseph Dum ont 
v ien t de prendre une heureu
se  in itiative qui a, en outre, 
le  m érite  d ’être unique au 
Canada.

Six arbres — des sau les  
— décorent depuis quelques 
jours l ’entrée du m usée des 
B eaux-A rts de notre ville . 
P uisque la  rue Sherbrooke 
est u n . ruban d ’asphalte et 
de cim ent, il e st  inutile de  
s ’acharner à  perforer cette  
m a ssé  bétonnée pour y  plan
ter dé jeunes arbres sur .un 
terreau, m inuscule. M anquant 
^ ’hum idité, l ’arbre pousse de  
peine e t de m isère  e t s i  
d ’aventure il réu ssit à survi
vre, le  r isque e st  grand qu’il 
soit m utilé, brisé  (pour ne  
pas écrire déraciner) durant 
l ’hiver. Que peut un petit 
arbre contre une n iveleuse  
ou un bulldozer ! B ien sûr, 
c es  m essieu rs de la  voie pu- 

, blique âuquels l ’en lèvem en t 
de la  neige cau se  le  souci 
que l ’on  sait, ne le  font pas 
exp rès et ne veulen t pas la  
m ort des arbres. Seulem ent, 
un accident est si v ite  arrivé.

L a solution ? Avoir des 
arbres itinérants, si l ’on peut 
ainsi parler. D es arbres qui 
au début de l ’h iver peuvent 
être “héb ergés” à  la  pépi
n ière m unicipale d ’où ils  
sortiront au printem ps sui
vant pour reprendre leur  
p lace  le long de nos avenues.

U ne idée, n ’est-ce  pas? E n 
core fallait-il y  penser. C’est 
fa it et fort adroitem ent. D es 
baquets en béton ont été  
construits. C’est solide et 
lourd. L ’arbre a su ffisam 
m ent de terre et d ’espace  
pour prendre racine e t épa
nouir sa  verdure. E n trois 
ou quatre ans l ’arbre sera  
devenu gran(^ e t pourra être  
planté en perm anence dans 
un secteur “ ad h oc” . L a  
p résente  expérien ce  porte 
sur six  sau les à  développe
m en t rapide m a is dès l ’an  
prochain (si la  form ule don
n é  le  jé su lta t  attendu) cent 
ciH <rfÊ^' arbres m is en ba- 
q t ^ ^ ^ n t  distribués ic i et 
là  dé v ille . L es es?en- 

-—  J- - '■•-ffimittN'i--'......

. .........................

. . .  et à l’hiver on les rentrera

c es  pourront varier  m ais on 
cherchera à  utiliser des ar
bres dont la  pousse est ra- 
“ dém én agés” de saison - e n  
saison  san s subir d ’inconvé
nients sérieux, 
pide e t qui peuvent être

L ’in itia tive  e st exce llen te  
et e lle  est inédite. A v a n t,  
qu’il ne soit trop tard, avant 
que le  centre de la  v ille  ne  
soit devenu un désert de. 
blocs de p ierre, la  division  
des arbres fa it sa  part et ap

porte  àu décor de M ontréal, 
"Si tr iste , si m inable en, tant 
d ’endroits, un peu de cette  
beauté sy lvestre  ind ispensa
b le ,, à  toute agglom ération  

, urbaine qui se  veut digne 
d é  ce nom.

MAN OF ACTION

Claude Robillard
a n d

The Changing Face of Montreal
by Lawrence Sabbath

The new  
conservatory
of

» the Botanical
Gardens

CCT) oliticians are not aware just how 
-T ma/iy votes there are in a zoo”. 
Claude Robillard is a man of many parts, 
able to perform on many levels of 
activity, one of which concerns the 
establishment of a zoo that he believes 
would help in making Montreal the 
most beautiful city in Canada.

"People get the city they deserve” says 
the Director of the Montreal Parks 
Department. "Montreal is fortunate in 
having the physical’potential. Political 
opposition is a factor under which you 
learn to suffer and grow accustomed to. 
It’s all a question of patience. Some years 
ago I wanted a tree nursery but Mr.

Marier was adamant. I waited it out 
until a more sympathetic group came 
of our prized possessions. The zoo will 
come. So will the sports centre.”

Heading this department of Canada s 
largest city is a full-time job for which 
Claude Robillard is well qualified. "I 
like what I am doing., It may be helped 
by the fact that I am completely apoli
tical by choice and by the requirements 
of my job.”

Montreal born (19H) and educated, 
he received his degree in electrical engi
neering from McGill in 1935 and spent 
the next seven years with the Bell 
Telephone Company. Then two years

with Quebec Power Company and two 
more as Assistant Transit Controller for 
the Department of Munitions and 
Supply. In 1945 he became assistant to 
Montreal’s Director of Public Works, 
and in 1951 he was named Engineer- 
Superintendent of the Parks and Recrea
tion Division of the Public Works 
Department.

When this latter division was estab
lished as the Parks Department in 1953, 
Mr. Robillard was named Director. In 
19 5 7  he became the first Canadian to 
receive the Presidency of the American 
Institute of Park Executives. So ambi
tious and numerous have been his

The
new
sports
center
project



"The Changing Face Of M o n fre a r 
To Be Featured By Museum  Of Hne Arts

^  Î  oohÆ^ -̂rf

C ^ a S s 'b i^ s t  transformation»’' O j f d  J V I O U t r O C l l  r 0 C r 0 C l t Ô C l

u j e m n ^ o f j j j

The Montreal of 100 years ago,;

: “The Changing Face of Mont
real”, which will be open to the 
general public May 20, covers the 
period of the Museum’s «existence.
, By artifacts, paintings, photos, 
by rnannequins, furniture, cars 

%nd actual construction, the ex-

les Arts cultural centre and the 
Place; Ville Marie development.

The entire second - l̂oor of the 
Vluseum is to be converted for 
-he show, which will be on view 
or two months.
 ̂ Claude Robillard, director of 
he Montreal Parks Department, 
vho^js chairman of the commit- 

' ee organizing the exhibition, said 
Æontrealers will be able to see 

,)ast, present and future in the 
ixhibition, one of the main shows 
if the museum’s centenary cele- 
jjïation.

A number of leading Montreal 
;ompanies and Montrealers hava 
bined Mr. Robillard and Dr. Evan 
I. Turner, director of the museum,., 
n planning the show.

, Molson’s Brewery is to recon
struct the famous Theatre Royal

of the city.

U m  [ d  I L  Ô
Montreal Of |
100 Years Ago 
To Be Recreated I

By-^S^ifacls, ^ intings, photos, 
mannequins, furniture, cars and 
actual construction. The Montreal ............... _
Museum of Fine Arts will'make 1 including the old Theatre RoyaF . Robillard is personally 

* a survey 6F what has happened' ^  recreatx.'sd in The Mont-»  ̂ gallery which will
to Canada’s biggest city in the ' Museum of Fine Arts this  ̂«^ow the Montreal of the future, 

■past century, including the oM  \  ̂ survey of what h a s. As^a ^key
; Theatre Royal. It will also tell 1 Canada’
something of the future—models 

-of major projects as the Place 
des Arts and Place Villle Marie.

The entire second floor of the 
Museum is to be converted for the 
show, which will be on view for 

- two months. A number of lead
ing Montreal companiesv. and |hibition will show the evolution 

lontrealers^ have joined Mr. jbf Montreal taste and appearance.
M o n f r p p ^ ^ i It will,also tell something of the 
Montreal Parks Department, and | futurg -̂: .̂-models, for instance, of 
chairman of the committee or- such, major projects as the Place 
ganizmg the exhibition, and Dr. ' '

i Evan H. Turner, director of the 
Museum in planning the show. e.g.
Molson’s Brewery will reconstruct 

: the famous Theatre Royal in the 
central upstairs gallery of the 
Museum and old-time plays will 

'be represented; Henry Morgan 
■ &  Co. will recreate the old Victoria 
 ̂Square and mannequins dressed 
, in the garb of the day will be seen 
in it. At the top of the staircase,

; large revolving screens will show 
wiews of Montreal from Mount 
i Royal in the years 1860 190.3 
and 1960, etc.

“The Changing Face of Mon
treal” veil! be open to the general 
ipubhc May 20th. Mr. Robillard 
isaid the show has long been in the 
.planning stages and should prove ,
a revelation to visitors ' nenerplh  ̂ i -- r., , , .
and Montrealers in particular m upstairs gallery of' -- puiLicuiar. j,, ,the museum — and old-time play?

 ̂ ^̂  J_will be represented.

At the top of the staircase,!» 
large revolving screens will showfi 
views of Montreal from Mountjjj 
Royal in the years 1860, 1903 andj i 
1960. ■ C

l|iMr. Robillard, who is also £f»j 
member of the Museum’s council !̂ | 
said the show hag long been ii  ̂
the planning stages and shoul̂ ĵ 
prove a revelation to visitors genj i|

■ erally and Montrealers in parCi 
icular. | ;

The famous collection of Nolj " 
man photos will also be on vievj 
along with modern counterparts}

The reconstructed Theatre Royij 
1 will have a complete facade righ 
down to old theatre posters^life

Tho of 100 years ago, including the ole
Theatre Royal, is to be recreated in The Montreal Museurr 
of Fine Arts this month for a survey of what has happened 
to Canadas biggest city in the past century. r A -  

,, The Changing Face of Montreal”, which will be opefl 
to the general public May 20, covers the period of the 
Museum’s existence. ★

By artifacts, paintings, photos,

A A
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M(j N T R E A L (U P I) -  S ix  w e e p 
in g  w il lo w s  in  c o n c r e te  urns 
w i l l  b e  in s ta l le d  o n  th e  s id e  
w a lk  in  front o f  th e  M o n tr ea l  
Museum of FinP. Am'IPTJy' mfH"
in  a b e a u t i f ic a t io n  e x p e r im e n t  
d e v is e d  by th e  c i t y ' s  parks 
d e p a r tm e n t.

T h e  " p la n tin g s"  o n  S h e r 
b ro o k e  S tr e e t  W e s t  n ea r  O n tar io  
A v e n u e  w i l l  b e  part o f  th e  
A rbor D a y  c e le b r a t io n s  and  
h a v e  b e e n  t im e d  to  c o in c id e  
w ith  th e  o f f i c i a l  o p e n in g  o f  th e  
M u se u m 's  e x h ib i t io n  " T h e  
C h a n g in g  F a c e  o f  M o n tr ea l. "

T h e  id e a  o f  in s t a l l in g  " m o v e -  
a b le  trees"  o n  s id e w a lk s  w as  
c o n c e iv e d  for areas w h e r e  
p la n tin g s  a r e im p o s s ib le  d u e  to  
la c k  o f  s p a c e  or o th e r  l i m i 
ta t io n s . , .

- Henry Morgan and Co. will re-| 
create the old Victoria Square, and j 
mannequins dressed in the costu- \ 
mes of the day will be seen in it. |

Isabel Dobell, curator of Me-1 
Gill University’s McCord Museum, ( 
will set up a gallery of paintings, i 
■prints and photographs shoVing, 
the pre-1860 Montreal. ' i

I
Claude Beaulieu, director of the • 

French art magazine Vie des Arts, 
is assembling photographs of ex-! 
;teriors of Montreal to show how | 
the city looked then and how it j 
looks now.

mannequins, furniture, cars and 
: actual construction, the exhibit 
will show the evolution of Mont

ai real taste and appearance.
It will also tell something 

of the future — models, for 
instance, of such major pro
jects as the Place des Arts cul
tural centre and the Place 
Ville Marie development.

The entire second floor of the 
Museum is to be coverted for 

; the show, which will be on view 
I for two months.

Claude Robillard. director of 
the Montreal Parks Department 
who is chairman of the commit
tee organizing the exhibition, said 
Montrealers will be able to see » 
past, present and future in the I 
exhibition, one of the main shows ; 
of the Museum’s centenary cele
bration.

A number of leading Montreal 
companies and Montrealers have 
joined Mr. Robillard and Mr. 
Evan H. Turner, director of the 
Museum, in planning the show. 

Molson’s Brewery is to re-

Life-Size Horse, Even Hydrants
$ v

Among'Changing Facê  Exhibits

and mannequins dossed in the 
garb of the day will be seen 
in it.

M e t ' i i i  TTn i of Montreal’s taste and ap-
Miisctim pearance during the 100 years of
o f  o a i n f ’  ̂ museum’s existence.

photo-, M onths and m onths of plan- 
1  t»re- 1860 and work have gone into

”  ■ , .  . ' the show, one of the m ain , exlii-
Beaulieu, director of; ibitions of the m u seu m ’s craten- 

tne French art magazine Vie ' ' ' ' > ^
des Arts, is assembling photo
graphs of exteriors of Mont
real, to show how the city 
looked then and how it looks 
now.

Edward Cleghorn, associate 
director of the Museum, is re
creating interiors of the past 
hundred years, using furniture, 
drapes and so on.

Mr. Robillard is personally 
handling a gallery which will 
show the Montreal of the fu
ture. As a key civic figure, he 
plays a vital role in the trans
formation of the city.

W orkmen are busy converting ary celebration, officials report - 1  Square of a  century ago; autos
ed. of ancien t v in tage, artifacts.

Top of the show w as photos, m annequins,
Claude R obillard, director of th e y  ., , , ,___ .
M ontreal P arks D epartm ent and furniture, drapes, even  hydrants, 
a m em ber of the m u seu m ’s R oland P roulx, parks depart- 
council.

W orking with Dr. E van H.
Turner, director of the m useum ,
A ssociate  D irecotr Edw ard Cleg- 
horn and others from  the m us
eum , the parks departm ent and 
industry, Mr. R obillard has or
ganized a show w hich is expect
ed to draw countless visitors  
during a  tw o-m onth period,

Set to open to the public M ay 
20, the exhibition w ill present 
m any surprises for the visitor.

“We don’t w ant to spoil peo
p le ’s fun by disclosing too m uch  
about the exhibition in a d van ce ,” ! 
a  m useum  spokesm an declared .]

It has been announced, how
ever, that the show w ill include: | 
recreation of the fam ous old |
T heatre R oyal and ^ l e  V ictoria '

the upstairs ga ller ies of The 
M ontreal M useum of J ine Arts 
for the com ing exhibition “ The 
Changing F a ce  of M ontreal” .

V isitors to the m useum  will 
not recognize the picture galler
ies.

T hey w ill find, for instance, 
that a theatre has rep laced  the 
m ain  central gallery .

And, in another ga llery , they  
w ill com e face  to face  with a 
life-size horse. It is not, how 
ever , alive.

The g a ller ies — closed to the 
' public during the period of trans
fo r m a tio n -w ill  show the evolu-

m ent artist, and F lorent Char- 
bonneau, parks departm ent pho
tographer, w ere im portant aides 
in the presentation of the show.

The exhibition w ill not deal 
only with past and present. It, 
w ill a lso  te ll som ething of the  
future, the big projects which  
again w ill change the fa c e .j if .  
M ontreal.

IN OTHER GALLERIES: The’ Art Gallery 
of Toronto is showing 74 works which form 
the exhibition, “Soviet Painting.” This first 
art exhibit sent from Russia itself in 35 years 
will continue to July 3. «A'

The Montreal Museum of Fine Arts is por- \J 
traying the 100-year history of the museum by 
showiag how the appearance of Montreal it
self, both as to exterior and interior of build
ings, has changed in that period. Called “The 
Changing Face of Montreal,” the exhibit will 
continue to about the end of July.

Ç-Ti
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At the top of. the staircase lar̂ ê ' « ^ tut Ï If ■ ~~
revolving screens which will show i «pu. in->{articular.

The famous .collection of Not-views of Montreal from Mount
construct the famous Theatre i Royal in the year 1860 1908 a n d  » Photos will alsq’be on view. 
Royal in the central upstairs ! I960. i along with moderrt counterparts,
gaîlery of the Museum — and Mr. R n ,U iH a ,-d  , . . u .  [Street furniture such as hydrants,
old-time plays will be repre
sented.

Henry Morgan & Co., will re
create the old Vic^iuTa^Square,

Robillard, who is also a [ and posts will be seen '
S \ h e  shn t  I The refonstructed Theatre Roy-
said the show has long been in the al will have a complete facade
f S S i o n T o ^  prove: right down to old theatre post-a revelation to visitors eeiverallv i er-s ivr»- TJr,K;n.„a Tg ^ r a lly ie r s , Mr. Robillard said.

lA ( ' I
i.A Must For All

We all spend time in out' iij 
teresting city of Montreal anl 
on your next Visit to ton'll pla 
to include the ma.1br exhibiiib 
showing “The (’hanging Face o 
Montreal”. This opéns at th 
Montreal Museum of Fine Ar|s 
FridaV,' ivlaW* 20 th and shoM 
the city of 100 years ago. i |  
eluding the 'Old Theatre Roya  ̂
which has been recreated f(| 
the show.

The exhibition will be a mi 
jor tourist attraction and, w | 
he there for two months, oect 
pying the entire second flooj' 
!,t marks the Museum’s lOOi 
aaniveveary, ;

Montreal of the past will ] 
represented, by interiors, furp 
tare, oldtime plays presented i 
the recd.nstnicted T h e a t i| 
Royal, old cars, theaJre posted 
lamp po.sfs and pbotograpq 
paintings and prints'. , ’

These will be contrasted W.it( 
for example, a contem'l^bifary i 
Au'ng room. The Montft®iil't»̂ f > I 

, f u t u r e . , h e  represeuteti; in . 
j special exhibit of modi^s. of ¥vh 
i projects as Place 
I.Mtindsor Plaza and ak
1 scrapers that, wiil shortly »
I landmarks in the city.,
] Therefore, keepMiii^^iP mit 
1 for a summer itt'uiJt. '

Edward Gjeghorn, associate di
rector of the'Museum, is recreating \ 
interiors of the past 100 years, | 
using furniture  ̂ drapes and so on, !

iHtJ^NtREALER, MAY, 19̂ 0



The Museum Looks Back at 
MontreaVs Changing Face

An Allegory of Life
The bronze Family Group by Art Price in the foyer of the new prudential Assur

ance Company Building on Dorchester Boulevard.

• ..--f

By ROBERT AYRE
g E H iN D  th e  w e ep in g  w il

lo w s in  th e  b ig  p ots on
th e  sid ew alk , th e  M useum  —  
th e  seco n d  flo o r , anyw ay —  
h a s b e e n  tra n sfo rm ed  fo r  th e  
e x h ib it io n  ;  “T he C hanging  
F a ce  o f M ontrea l,” w h ich  w ill  
b e  on  v iew  th rou gh  J u ly  17. 
A t  th e  top  o f  th e  gran d  sta ir 
ca se , y o u  are c o n fro n ted  b y  a 
b ig  photo-m ural, b reak in g  in to  
rev o lv in g  se c tio n s  to  g iv e  y o u  
pan oram as o f th e  c ity  as it  
w as in  1860 and 1905 and as 
i t  | s  today , and se t  th e  k e y  
fo r  th e  u n fo ld in g  r e c o lle c tio n s  
o f  M ontrea l du rin g  th e  c en 
tu ry  th e  M useum  h as b e e n  in  
e x is ten ce .

I  ca n ’t say  I  w as im p ressed  
w ith  th e  reco n stru c tio n  o f  V ic 
to r ia  Square, w ith  i t s ,  1885  
p h a eto n  and h a ck n ey  and its  
c h in a  m o d e ls  w ea r in g  1870 
d resses, or w ith  th e  facad e o f  
th e  T h ea tre  R oyal, op en in g  
in to  a con cer t room  w ith  scar
l e t  drapes; p r e tty  th in  stu ff;  
and in  som e o th e r  r esp e c ts  i t  
i s  a su p e r fic ia l su rvey; b u t  
th e r e  is  en o u g h  in  th e  sh ow  
to  k e e p  y o u  bu sy , and  e n te r 
ta in ed , fo r  h ou rs. T h ere  are  
p r in ts  and w a ter  co lo rs fro m  
th e  M cCord M useum ; _ M ont
r e a l b e fo r e  1860, as i t  w as  
se e n  b y  Sp rou le, D illo n  and  
D u ncan; th e  b u ild in g  o f V ic- 

‘ to r ia  B r id ge; p h otograp h s o f  
th e  b o a tin g  on  N o tr e  D am e  
and M cG ill S tr e e ts  d u rin g  th e  
f lo o d  o f  1886. T h ere  is  a 
w h o le  g a lle r y  o f  w o n d erfu l  
N o tm a n  ph otograp h s,' f ix in g  
fo r e v e r  m a n sio n s and  
c h u rch es  th a t h a v e  gon e , th e  
e le v a to r  up  M ount R oyal, th e  
ic e  p a la ces , th e  h ea v y , h igh - 
p ile d  sn o w s o f  y e stery ea r . 
P a in tin g s  o f  th e  c ity  b y  Mor- 
r ice , C u llen , B rym ner, A d rien  
H eb ert, F r e d  T aylor, D oroth y  
D u n can  and  H arold  B ea m en t  
h a v e  b e e n  b ro u g h t out.

I th e  w aste  o f signs, p o le s  and  
! w ires , c lu ttered  sp aces, u g ly  
; b u ild in g s, and St. J a m es  
U n ited  C hurch w rapp ed  
around w ith  shops. ( 0  Godt 

: O M ontreal! qu otes th e  cap
t io n ) .

“Our aim  w as to  m ake  
 ̂ p eo p le  lo o k ,” says th e  Ju n io r  
; A sso c ia te s  o f th e  M useum , 

“A n d  lo o k in g  m ay s tim u la te  
th e  th o u g h t th a t m ore p lan 
n in g  from  a hu m an p o in t o f  
v ie w  is  n e ed ed  in  our c ity .” 
Y o u  have to  draw  you r  ow n  
co n clu sio n s . T h ere  is n o th in g  
l ik e  th e  sc ie n tif ic  an a lysis , 
th e  alarm  and th e  d irec tio n  

jgiven by the A rch itec tu ra l Re- 
I search  G roup in  its  “C ity fo r  
iL iv in g” e x h ib itio n  in  th e  
jM useum  ju s t  19 y ea rs ago.

l ( ^ d

c e la in  and  s ilv er . T h ere  is  a 
co p y  o f  G odey’s L a d y ’s B ook , ; 
an d  a copy  o f th e  W in ter  Car- j 
n iv a l program  o f 1885, w h ich  i 
o u g h t to  b e  o f  in te r e s t  to  the,

One m em b er o f th a t grou p  
w as J. C. M errett o f th e  firm  
o f B arott, M arshal, M errett & 
B arott, th e  a rch itects  w ho de-ougni lu ue ui xntcicoi, w wxv,

A r t D irec to rs C lub (w h o s e U s ig n e d  th e  P ru d en tia l A ssu -  
an n u a l e x h ib it io n  o p en s J u n e  P r a n c e  C om pany b u ild in g  on  
R\ Tf ic. o /iprc vathpr than  an I D o rch ester  B ou levard , w h ich6 ) It  is  a dare ra th er  th an  an I 'D orch ester  B ou levard , w h ich  
in v ita tio n  to  fu n . On o n e t : w i l l  b e  fo rm a lly  o p en ed  b y  
co v er  a w om an a ll b u t lo s t  in  f iP rem ier  B arre tte  and M ayor  
a b lizzard f ig h ts  th e  w ind ; o n f lF o u r n ie r  on Ju n e  3. P a rt o f  
th e  o th er , a d esp era te  tea m , [ 'the n ew  M ontreal, it  incorpor-  
g a llo p in g  and  sn o rtin g , ru n s ■ jates, am ong o th er  contem p or- 
in a p an ic  from  th e  firew ork s,; {ary id ea s, th e  u se  o f scu lp -

' ‘tnrp T h e com pany cre st  in
carry in g  th e  s le ig h lo a d  o f rev 
e lle rs  to  th e ir  doom ; and a ll  
in  a frosty , d ea th ly  grey.

W ith  p la n s and m od els o f  
P la c e  V ille  M arie, th e  C on
cer t H all, th e  C entre S p o rtif  
at P arc  M aison n eu ve, ^he 
dream  o f  th e  Zoo, slu m  c lea r
an ce  p ro jects , through w ays  
and sh op p in g  cen tres, w e  are  
in  M ontreal 1960.

F u rn itu re  o f th e  V ic to ria n  
p er io d , ornate  and ta ste le ss , is  
c o n tra sted  w ith  m od ern  Scan
d in avian . H ere  are b rocades, 
p etit-p o in ts , in la y s , lacq u ers  
and  m arb le  tops, b lackam oors; 
ca rp et and te x t i le  d es ig n s  b y  
W illia m  M orris; th e  gard en  

! b r o u g h t in d o o rs w ith  b a sk et  
fu r n itu r e  and th e  a r tif ic ia l  
b o w er  w h ich  th e  rom an tic  
m a id en  o f m o d e st  m ean s  

- co u ld  b u ild  to  f o i l  th e  m o st  
p r y in g  chap eron . H ere  are th e  
l i t t le  in tim a te  k n ick n a ck s—  
fa n s , s lip p er s , b ez iq u e  cards,

: in v ita tio n s  and v a len tin es , 
je w e lr y , a v e lv e t  head-d ress  

1 w orn  at th e  P r in c e  o f  W a les  
! b a ll in  I8 6 0  —  as w e ll as por-

It  is  a n o sta lg ic , rather  
haphazard  .show, avo id in g  
prob lem s, draw ing  no m oral, 
m ak in g  no r e fe r e n c e  to C ity  
P la n n in g  D irec to r  R om eo  
M o n d ello ’s  w arn in g  a ga in st  
sp ecu la to rs and la issez-fa ire . 
T h e J u n io r  A sso c ia te s , in  
th e ir  S tab le  ex h ib itio n , start  
w h ere  i t  le a v e s  o ff  and m ake  
so m e  a ttem p t to  lo o k  at the  
dark sid e  o f th e  p ic tu re , 
th o u g h  th e y  draw  no co n c lu 
s io n s  from  th e  fin d in g s  o f  
th e ir  ph otograp h ers. T he t it le ,  
“ F ou r  F a ce s  o f M on trea l” is  
lo o se . W hat w e  se e  is  M ont
r e a l as Sam  T ata, G eorge F en-  
y on , M arcel C orbeau and R on  
R oth -W atts saw  it  on sep arate  
tr ip s  about th e  str ee ts . T h ere  
i s  m uch  fo r  d ism ay  and in 
d ig n a tio n  in  th e ir  p ic tu res  o f

tare
cast a lu m in u m  and en a m el  
over th e  fro n t en tran ce, and  
th e  bronze sta tu e  in  th e  fo y er , 
art th e  w ork of A rt P r ice , t h e  
O ttaw a scu lp tor . H is fam ily , 
group is  m ore than  n in e  f e e t  
ta ll  and n ea r ly  as w id e , and  
w e ig h s tw o  and a h a lf  tons.i 
T he f ig u res , ow in g  n ot a little ; 
to  H en ry  M oore, are h a lf  
ab stract y e t  recognizable"  
en o u g h  to  co n v ey  a stro n g  
hu m an  qu ality . T h eir  so lid ity  
is  l ig h te n e d  b u t n o t w ea k en ed  
b y  the  h o llo w in g  o f lim b s and  
t h e  op en in g  o f backs and  
h ead s. T he arm  o f  th e  fa th e r  
is  ex a g g era ted  to  e n c irc le  th e  
fa m ily , at once  a sym b ol o f  
p ro tectio n  and a p h y sica l  
fa c to r  b in d in g  th e  w h o le  
group to g e th er . E ach  o f th e  
f iv e  m em b ers is  d iffe re n ti
a ted , y e t  th e y  form  a com p act  
u n it, c lo se ly  k n it in  p ow er
fu lly  rh y th m ic  arabesqu e.

3 /A
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Victoria Square as it a^ppeared in 1890. This photograph is a part 
of the exhibition “The Changing Face of Montreal” now being held}, 
at the Museum of Fine Arts.
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Montreal Museum of Fine Arts
1379 Sherbrooke St. W. Open 

daily 10 to 5. Sundays:. 2 - 5.30 
p.m. Wednesday : 10 a.m. to 
10 p.m. Admission free.

May 20 - July 17th — an ex
hibition entitled “The Changing 
Face of Montreal” will present 
through paintings, photographs, 
plans, models and objects an

impression of the changes that 
have occurred in Montreal du
ring the centenary of the Mu
seum’s existence.

L ’h o n . Orüés.ime Gagrwrs, l ie u te 
n a n t - g o u v e r n e u r  d e  la  p ro 
v in c e  d e  Q u éb ec, o u v r ira  o f f i 
c ie l le m e n t  l ’e x p o s it io n  “La P h y 
s io n o m ie  c h a n g e a n te  d e  M ont
r é a l” , j e u d i le  19 m ai, à 9  h. p .m ., 
au M u sée  d e s  B ea u x -A rts d e  la  
ru e  S h erb ro o k e . L ’e x p o s it io n , qu i 
r e p r é se n te r a  le  p a ssé , le  p r é se n t  
e t  l ’a v e n ir  d e  M on tréa l, se r a  o u 
v e r te  au p u b lic  le  le n d e m a in , 20  
m ai. L ’e x p o s it io n , q u i s ’a n n o n ce  
p lu s  q u 'in té r e ssa n te , m a n ife s te  
le  c e n t e p i i i r e  d u  M u sée d es  
B ea u x -A rts, d o n t n o tr e  se c tio n  
ro to g ra v u re  a p u b lié  d e r n iè r e 

m e n t d e  tr è s  b e l k s  p a g e s .

EXPOSITIONS

if' /

A  c o m p te r  du 21 m a i:  A  L’E C O L E  D E S  B E A U X -A R T S , 125  o u e s t ,  rue  
S h er b r o o k e . —  ̂ E x p o s it io n  a n n u e lle  d e s  tr a v a u x  d e s  é lè v e s .

A U  M U S E E  D E S  B E A U X -A R T S . 1 379  o u e s t  r u e  S h er b r o o k e .
2 0  m ai - 17 ju i l le t :  “ La P h y s io n o m ie  C h a n g e a n te  de M o n tr éa l” .
C e tte  e x p o s it io n  f e r a  v o ir , p a r  le  t r u c h e m e n t  d e  p e in tu r e s , de  
p h o to s , d e  p la n s  e t  de  m a q u e tte s , le s  t r a n s fo r m a t io n s  q u i s e  so n t  
e f fe c tu é e s  d a n s  l ’a s p e c t  e x té r ie u r  d e  M o iitr é a l d e p u is  100  a n s .
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, à 9.30 p .m ., 
théâtrale  

ne du “Théâ- 
de^ B eaux-

de
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— S ta ff  Photo  by A d ria n  Lunny

Julie Sheper and Ken Matrin, of Kensington School, with one of the 10,000 tree plants 
placed in Montreal schools in connection with Beautification Week. Looking on are 

City Councillor George Brown and principal M. H, Stanley, standing.

jScliool Cliildren Assist 
In Beautification Plans

T hou san ds o f  M ontreal school a basis o f tw o per  c lass from  
ch ild ren  are p la n tin g  sm a ll m aple k in d ergarten  to grade seven . 

i tr e e s  th rou gh ou t the  c ity  area as! In a cerem on y p lan ned  for  th is 
» . ,p a r t  o t B e a u tm c a tio n  W eek.
I*,!».') A b out 10,000 of the  sm all trees, p lanted in cem ent; urns 
^ j p i a n t s  w ere d istr ib u ted  to Calho- v'ill be p laced on the sidew alk  

lie and P rotestan t sch oo ls in lite jn front of the M ontreal M useum
m unicipal area to he p lanted on of pj^e A rts.

...if r̂hool properties between xMav , . , — ,
and 23 ................... , L ieu teiian

By tradition. Arbor Pay f,a|)s 
■just prior to Victoria

Govern nr O nesim e  
preside over the  

, crem,on., and prç.sent sm all trees  
‘̂ '’’ ;fo K atherine C afione, a pupil of 

' lim e  M̂ as d o -; v ic to r ia  S c li hm l, rep resen tin g
E nglish  speaking' pu p ils, and to 

It has been  go ing  on s in ce  M o n -ji.-g e r  U rbinati, of Ig n a te  Bour-
' , 'get School, on b eh a lf o f French-
, T he treés w ere d istribu ted  o n ‘sp eak in g  P lontreal stu d en ts.

Joe the cleaner, symbol of civic sanitation, and Jeannine 
Mignolet, Beautification Week queen, listen as Mayor

—Stafï Photo by Mac Juster
Fournier reads proclamation declaring May 16-23 Beautifi
cation Week 1960. He urged all Montrealers to co-operate.

Clean-up Queen Crowned
l i s -b T here w ere  in d ica tio n s o f a

.rf )« «W4fV

h ered ita ry  m onarchy  a t C ity H all 
yesterd a y , as M ayor Sarto  F ou r
n ie r  crow n ed  th e sp ia n  Jean n in e  
M ig n o let Q ueen  o f B ea u tifica tio n  
W e ek  1960.

M iss M ign olet,' fo r  s ix  years a
star  o f th e  te le v is io n  sh ow  “La ____
F a m ille  P lo u ffe ,” su cceed s h e r ij^ o st  attractive  

1 Ama n d a  A le r ie , w h o !c it ie s .”
.a ch iev ed  f a m e  a s  , “M aman

B ea u tifica tio n  W eek  is  a pro- 4. C lean up our
hom e;je c t  an n u a lly  sp on sored  by th e  

P ro p er ty  O w ners’ L eagu e o f ! 5. P a in t up our

property

property

and
Changing Face 

of Montreal

des; -rCoups”
Courteline y  usera .présentée en , 
conjonétidh ' a vec  ■ l ’exposilion  
“L a physica^pire Changeante de  
M ontréal” qtiî retrace  l ’évolu
tion de la  plus grande v ille  du . 
Canada depuis ,un siècle . f 

Le fam eux “ T héâtre R oyal”

Sa  été recréé’au M usée pour cet
te exposition.

B illy  E ckstein  fut le  prem ier  
artiste à  apparaître sur cette''

I ** scène., “L es doigts” , com m e  
p j o n  l ’appelle souvent, ont joué,, 
à M ontréal e t a illeurs pour lej 
plaisir  de bien d ’audiences pen-' 
dant d ’innom brables années. i 
M m e Jeannine Beaubien, direC»; 

trice du théâtre de l ’Ile de Ste-' 
H élène, L a Poudrière, a  an- 

.^ n o n c é  aujourd’hui qu’elle  m on
tera “L a P eu r” au “ théâtre” 
du M usée. Cette pièce a  reçu  
durant trois sem aines le s  ova
tions du public l ’été  dernier ^ 

,1a Poudrière. f
•'* L ’adm ission aux représentai-?.^ 
lions du M usée sera- gratuite ^ 
durant le s  deux soirées. /  i 

L a com édie dans le  décor  
j ^ d ’ une cham bre à coucher, une w 
querelle entre m ari e t  fem m e  ̂
survenue après un bal 'aura t 
com m e protagonistes Jean  D al- ; 

m ain et M onique Leyra'c.
M  Ces deux artistes, a insi que 
^  P ierre  Thériault (M onsieur Sur- 

p rise), bien connu des té lésp ec
tateurs de langue française —  
donneront un tour de chant qui 

m ettra en ved ette  le s  chansons 
d ’ a l o r s ,  d ’Y vette. Guilbert, 

(Francis Carco, M ayol, A ristide  
ruand e t de t^ant d’autres.

and
M ontreal.

U n d er  th e  th em e  “Clean-up, 
P ain t-up , F ix -u p ,” the  lea g u e  
u rges M ontrea lers to  m ake th e  
m etrop o lis  “th e  c le a n e st and  

of C anadian

jP lo u ffe” on th e  sam e show .
J u st b e fo re  y e ster d a y ’s  “corona- 

' ifion ,” M ayor F o u rn ier  p rocla im ed  
,,;May 16 to  M ay 23 “B ea u tifica tio n  
"’W eek  I9 6 0 .”

' ‘L a  P e u r  d e s  C o u p s ’ 

i I A t  R o y a l  T h e a t r e

L iv e  th ea tre  w il l  be  sta g ed  in

su rv ey  o f th e  ch a n g es w h ich  
have tak en  p la ce  in ' C anada’s 
g rea test c ity  in  th e  past 100 
years.

, 1 , ,  i  j  mi. 4 1 r A d m ission  to th e  présenta-•■ithe re-crea ted  T h ea tre  R oyal o I |y  ,, j  j ,,
J jth e  M useum  o f F in e  A rts n e x t , 
t W ed n esd ay  and T hursday, start-,

I ' in g  at 9.30 p.m ., i t  w as an-j' '

In  pra isin g  th is goa l yesterd a y ,

hom e;
6. P la n t up our gard en s and trim! 

our law ns; and
7. L ig h t up a ll dark and, gloom y! 

corn ers on our property . 
O ffic ia ls  a t a ll B e a u tif ic a tio n

W eek  fu n ctio n s  w ith  Q ueen  
J ea n n in e  . w il l  h e  “J o e  th e  
C lean er,” m am m oth -faced  m ascot  
w h o sy m b o lizes san ita tion .

F e s t iv it ie s  co n tin u e  t o d a y ,  
“S ch o o l D a y ,” w h e n  sp ec ia l  
b e a u tif ica tio n  ta lk s w ill  b e  g iv en  
in  ev ery  c la ssro o m  o f b o th  C atho
lic  and P ro te sta n t sch oo ls. 

T om orrow  w ill  b e  “H om e D a y ” .

piSsàipfciiKtlijeii-

1" î nounc ed today. j
A  one-act p lay  ca lled  “Laj 

. . îîP eu r  des C oups” w ill  be pre-,i 
.. "'’̂ '^^■'“̂ ■’='*'Ki!sented in  c o n n ec tio n  w ith  th e  ' 

M useum ’s ex h ib itio n  “T he
; g ^ 4 ; C h a n g in g  F ace  o f M on trea l,” a

& Ê Ê

M ayor F o u rn ier  u n d e r lin e d  th e  
im p ortan ce  o f w id esp rea d  co 
o p era tio n  du rin g  th e  cu rren t cam 
paign . “C ivic b e a u tifica tio n  and a 
san itary  com m u n ity ,” h e  sa id ,
“req u ire  th e  h e lp  of e v er y o n e .”

T he m ayor u rged  a ll M ontreal-  ̂ _______
ers to  abide by the  le a g u e s  P^^':p a r e n ts  are a sk ed  to ,ta lk  to  th e ir  
gram , w h ich  u rges ch ild ren  about c iv ic  b ea u ty  and

I sa n ita tio n , w h ile  ch ild re n  “b rin g
1. M ake M ontreal the c lea n est th e  ideaé th e y  acq u ired  in

and m ost a ttractive  C anadian |gchool on  th e  p rev io u s day.
1 city; ! T hu rsday  is “T rees D a y ” , fes-
2. E ach do our b it in  th is  clean- i tiv it ie s  b e in g  h ig h lig h te d  b y  an

up and b ea u tifica tio n  cam paign; |v .ip re ce d e n te d  “p ortab le  tree  
K eep  c lean-u p. and b ea u tifica -'b ed ” p la n tin g  cerem o n y  in  fro n t . 
tio n  in  m ind th rou gh ou t th e jo f  th e  M useum  o f  F in e  A rts  on,, 
e n tire  year; | Sh erb rook e  stree t  W S tr  j ’

M Ê Ê m

Workmen are busy converting 
the upstairs galleries of The lytont- 
real Museum of Fine Arts for the 
coming exEIBition “The Changing 
Face of Montréal”, which will last U 
two month as of May 20th. f*'

Visitors to the Museum will not 
recognize the picture galleries.

They will find, for instance, that ?
I a theatre has replaced the main 
central gallery.

1 And, in another gallery, they- »
, will come face to face with a life- 
size horse. It is not, however, alive.

' Months and months of planning 
j and work have gone into the show, 
i one of the main exhibition of the 
Museum’s centenary celebration.

I Museum officials reporteï.^
I Top planner of the show was 
I Claude Robillard, directoi’ of the 
I Montréal Parks Department and 
I a member of the Museum’s Coun- 
jcil.
j It has been announced that the 
Uhow will include: recreation of 
I the famous old Theatre Royal and 
I the Victoria Square of a century 
■ ago; autos of ancient vintage,
, artifacts, paintings, photos man- 
! nequins, furniture, drapes, even 

hydrants.

Il IS
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L ' h o n .  O n é s i m e  G a g n o n  à  

i l  f e f e  d e  l ' a r b r e  c e  s o i r
U  lie u te n a n t-g o u .e rn e u r de h  ^

O n é s im e  G ag n o n , p rés id era  la c e re m o n te  o ff ic te lle  de la sep 
tm e s in ie  g » k  i »A_k_e fac e  au  m u see  des B e a u i-A r ts ,  
f iè m e  fe te  a n n u e lle  de I A r b r e , race  a „n | i i . . . j | j i r i  's u r in -
ce  soir, à 8 h. 4 5 , v ie n t d ’annoneei M  |o îS p R -® m W B t,,surm  
te n d a n t de la division des arbtcs e t des parcs.

La cérém on ie  p récédera  im m édia- le. 11 rem ettra  e n su ite  à d eu x  éco-
te m e n t l’ouverture  officielile de la 
fa m eu se  e x p o sit io n  “ Le V i s a g e  
ch a n g ea n t de M ontréa l” ten u e au  
M u sée  d es B eaux-A rts.

La fê te  de l’arbre, o rg a n isée  dans

iiers représentant les 200,000 éco 
lir= de Montréal, deux petits éra 
blés argentés. Katherine Calzone,

P arcs a v ec  la  co llab oration  é tro ite  
d es c o m m issio n s sco la ires c a th o li
qu es e t  p ro testa n tes.

1 0 ,0 0 0  arbres
A  la su ite  d’un con cou rs, les  deux; 

prem iers de chaqu e c la sse  de tou tes  
les  é co le s  de M ontréal ,on t reçu  une  
jeu n e érab le qu’ils p lan teron t près: 
de leur dem eure. Le p ot dans lequel

' DÛ  tn é à trc  

a a -M u s é e  des 

B e a u x - A r t s

é lè v e  de sep tièm e an n ée au V ictoria  gg|. p jaoté  le  jeu n e érab le , porte
School, recevra un jeune rtrbre au 
nom des écolières et écoliers de. . i T*\__ — TT*.Wi O flle cadre de la Semaine de l’Embel-  ̂ anglaise et Roger Urbinati

iHccfimfvnt. revêt, cette année, un ,,, j année à l’écokl is se m en t, rev ê t, - .  _
ca ra c tère  d ifféren t. En e ffe t , le  
H ew tenant - gou vern eu r  inaugurera  
d e s  p la n ta tio n s d’arbres dan s d es  
fca/quets de b éton  qu’on placera, si 
l ’exp ér ien ce  e s t  con c lu an te , dans  
l e s  en d ro its  où  il e s t  im p o ss ib .e  de  
p lan ter .

Ecoliers
A u  cou rs de la  cérém on ie , îe  Heoi- 

ten a n t-g o u v ern eu r  prononcera u n e
co u r te  a lio c u tip n  e n   ̂j e s t  o rg a n isée  par la  d iv ision
Î Œ i L : S î ' d L X b r e  d «  i l  v l l - ld é s  «rbrés du serv ice  m u u id p a l des

co u r te  a llo o u tip n  e n  a n g la is  e t  en  
fr a n ç a is  d a n s làt^uelle 
J’im p ortan ce  d e  l ’a ib re

ÛLi,

é lè v e  de  six ièm e  an n ée à l’éco le  
Ign ace-B ou rget, recevra  le  p etit  ar
bre au nom  d es éco liers  e t'é c o liè r e s  
de lan gu e  fra n ça ise . C ette  cérém o 
n ie  p récédan t l’ouverture  fde 1 e x 
p o sitio n  “ Le v isa g e  ch an gean t de  
M ontréa l” so u lig n e  d eu x  é lém en ts  
de b ea u té  ; la b ea u té  natureH e sy m 
b o lisé e  par l’arbre e t  la b ea u té  fa ite  
d e  m a in s d ’h o m m es sy m b o lisée  par 
le  M usée .

On sa it que la fê te  ann uelle  de

c e tte  in scrip tion  :
“F ête  de l ’Arbre ’60. Q uiconque  

a p lan té  un arbre dan s sa v ie , n’est  
fias p a ssé  in u tilem en t sur la terre .

(proverbe arabe) 

e t  au b a s ;

M ercred i e t  je u d i proch a in s, 
un e rep ré se n ta tio n  th é â tra le  
aura lieu  su r  la sc è n e  du  
th éâ tre  R o y a l q u i a é té  r e c r é é e

; M ontréa l. “La p eu r  d es co u p s” , 
! i de C o u rte lin e , y  sera  prèsen -  
p i té e  en co n jo n c tio n  avec  l ’ex- 
1 1 p o s it io n  ayan t lie u  couram - 

m en t au M usée “La p h ysion o-  
P m ie  c h a n g e a n te  de M o n tréa l” , 

Je su is  un érab le  argen té, m e t-1  qui re tra ce  l ’é v o lu tio n  d e  la  
tez-m o i e n  terre  a vec  m on' pot et, ;|| p lu s gran d e  v i lle  du  Canada  
u n e fo is  la sem ain e , don néz-m oi || clepuis un s iè c le . L e  fa m eu x
de l’eau ” . th é â tre  R oya l a é té  r ec r é é  au

jeu n es à la  verdure.

^^Montrealers Take 
A  Backward G lance

Bv BRIAN CAHILL
^ 7 /  MONTREAL

One of the most interest
ing things in Montreal these 
days is the exhibition at the 
Montreal Museum of Fine 
Arts. Called The Changing 
Face of Montreal, it is part 
of the museum’s 100th anni
versary célébrations. Its pur
pose, it to illustrate what has 
happened to this beautiful 
city since 1860.

The main part of the show 
consists of enlarged photo
graphs and; reproductions of 
old drawings and prints. Even 
a p e r s o n  unfamiliar with 
Montreal can get a good idea 
of the natpre and pace of the 
changes thàt have taken place.

The rnpst' irnpressive item in 
the show Is an enormous photo 
mural which shows Montreal 
in jhree .stages of develop
ment—1660, 1905 and 1960.

The weakest part of the ex
hibition H a display by the 
city’s Department of Public 
Works, showing future civic 

'prôjeèts designed to solVe'the 
traffic problem and pré.serve 
the character of the city.

The weakness does not lie 
in any technical inferiority of 
the models and illustrations, 
but in the feeling of frustra

tion it imparts—an impression 
that the projects are not like
ly to come to fruition in our 
time.

Main item in the city's dis
play is a scale model of the 
proposed 265-acre, $15,000,000 
Agrignon Park and Zoo in the 
west end of Montreal near the 
suburb of Lachine.

Three years ago the City of 
Montreal hired Gerald T. lies, 
superintendent of Belle Vue 
Zoo in Manchester, England, 
to head the Agrignon Park 
project. Last week City Parks 
Director Claude Robillard rec
ommended to the executive 
committee of City , Council 
that .Mr. lies be disipissed be
cause the project has bogged 
down and seems unlikfely to 
be revived.

The committee accepted the 
recommendation and Mr. lies 
— a world-famous expert in 
his field who left Manchester 
after 25 years’ service there— 
is now at liberty. The Agrig
non Park project has post 
about $1,500,000 so far for 
clearing and levelling the site.

With things as they, are 
at City Hall, the badly-needed 
traffic projects in the city’s 
display may prove as vision
ary as the Agrignon Park 
development.

C ette  m a n ifesta tio n , com m e 1 a ' M usée  p ou r c e tte  e x p o sit io n , 
sou lign é  M . C laude R obillard , direc- j_ J e a n n in e  B e a u b ien , d irectr i-  
teu r  du serv ice  m un icipa l des P arcs, ; th é â tr e  d e  I’l l e  d e  Ste-
a  su rtou t pour b u t d’in téresser  Lou-  ̂ y^^^^ne, L a P o u d r ièr e , a annon-  
te la pop ulation  e t  sp éc ia lem en t le s  I a u jo u rd ’hu i q u ’e lle  m o n te 

ra “La p e u r  d es co u p s” , au 
- th é â tr e  du M usée. C ette  piè- 

cg  a reçu  d u ran t tro is  se m a i
n es , le s  o v a tio n s  du p u b lic  

•.l'été d ern ier  à la P o u d rière . 
C eux q u i-n ’on t pas eu  le  lo is ir  
de La; vo ir  a lors d e v r a ie n t  dé- 
f in it iv è ïn e n l y a ss is ter  m a in te 
n a n t”, a d é c la r é  M m e B eau-  
b ien . L ’a d m iss io n  au x  r ep ré 
se n ta t io n s  du  M u sée  sera  gra 
tu ite  d u ra n t le s  d eu x  so ir ée s .

L a c o m éd ie — dan s le  d écor  
d'u ne ch a m b re  à co u ch er, u n e  
q u e r e lle  e n tr e  m ari e t  fe m m e  
su rv e n u e  ap rès un  b a l —  aura  
com m e p r o ta g o n is te s  J ea n  D el- 
in a in  e t  M oniqu e L eyrac . C es 
d eu x  a r tis te s , a in s iq u e  P ie r r e  
T h é r ia u lt—  M o n sieu r  “S u rp ri
s e ” , b ie n  c o n n u  d es té lé sp ec -  

ĵ  ita teu rs  d e  la n g u e  fr a n ç a ise  —
" i d o n n ero n t un  to u r  d e  ch an t  

;:;i q u i m ettra  en  v e d e tte  le s  chan- 
'L isons d ’a lo rs d ’Y v e tte  G u ilb ert, 

F ra n c is  Carco, M ayol, A r is t id e  
B ruand  e t  d e  ta n t d ’au tres.

L e p ro g ra m m e e st  d ’en viron  
^ u n e  h eu re . ______

3  /  ù  O

O ld  M ontrea l recreated 
at M useum  o f Fine A rts

Montreal of 100 years ago, including the old 
Theatre Royal, is t / h e  recreated in The Montreal Museum  
of Fine Arts this month for a survey of what has happened 
to Canada’s biggest city in the past century.

I “The Changing ï'ace o f Montreal”, which wül be open 
U o the general public Mây 20, .covers the period of the ̂

Museum S existence. '^planning staged qnd should provei
By artifacts, paintings, photos,  ̂ revelation to'visitors generally: 

mannequins, furniture, cars and and Montrealers in particular, 
actual construction, the exhibit The famous collectiori of Not-, 
will show the evolution of Mont- man photos will also be on view,' 
real taste and appearance. along with modern counterparts.,

It will also tell something Street furniture such as hydrants 
of the future — models, for and posts will be seen, 
instance, of such major pro- The. rèçonstructed Theatre Roy- 
jects as the Place des Arts cul- al will have a complete facade ' 
tural centre and the Place right down to old theatre post-1 
Ville Marie development.

The entire second floor of the'
Museum is to be coverted for 
the show, which will be on view 
for two months.

Claude Robillard, director of 
the Montreal Parks Department 
who is chairman of the commit
tee organizing the exhibition, said 
Montrealers will be able to see 
past, present and future in the 
exhibition, one of the main show's

T he. M o n trea l M u seu m  o f  F in e  
Arts_ is  h o w  c e le b r a t in g  i t s  c en 
te n n ia l w ith  an  e x h ib it io n  ca lled  
“ T h e O h a n g in g  F a c e  O f M on
tr e a l” in  w h ic h  b y  p h o to g r a p h s ,  
m o d e ls , p a in t in g s  and o b je c ts  
th e  c h a n g e s  w h ic h  h a v e  ta k e n  
p la c e  h ere  in  th e  la s t  100 y e a r s  
are  d e p ic ted . O ne ve.ry in te r e s t 
in g  e x h ib it  isi a r e c o n s tr u c tio n  

I o f  H en ry  M o rg a n  & C o m p a n y ’s  
s to r e  a s  it  w a s  so m e  100 y e a r s  
a g o , A lth o u g h  th e  lo c a tio n  on  
S t. C a th er in e  S tr e e t ,  o p p o s ite  
P h ill ip s  S q u a re  i s  th e  sa m e , th is  
m o d e st  l i t t le  sh o p  d e a lin g  m o s t 
ly  in  d ry  g o o d s  is  a f a r  c r y  
fr o m  th e  h u g e  and im p o s in g  
M o rg a n ’s o f  to d a y , w h e r e  y o u  
can  p u r c h a se  j u s t  a b o u t a n y -

M o n tr e a le r s  tf its  w e ek ” are1  
th a n k fu l fo r  th e  Montreal Mu- I 
seum of Fine Arts w h o se  d ir ec -  j 
to r s  p lan n êd ^ an id  p u t  in to' d is -  
p la y  an  e x h ib it  d e a lin g  w ith  
th e  B e lo v e d  H o m e to w n  in  th e  f

/a/

ii I# /The Changing Face of Montreal 

at Fine Arts Museum Fri., M ay 20
/ 3  /^ '\Workmen are basy converting

. , , , the upstairs galleries of The Mpiit-
of the Museums centenary cele-, Museum o£Fine Arts f î^ h e
bration. . , , ,  , J  coming exhibition “The Changing

A number of leading Montreal! p  of Montreal ’’ 
companies and Montrealers have
joined Mr. Robillard and Mr. 
Evan H. Turner director of the 
Museiim, in planning the show. ; 

• Molson’s Brewery is to re
construct the famous Theatre;

Visitors to the Museum will not 
recognize the picture galleries.

They will find, for instance, that 
a theatre has replaced the main 
central gallery.

Royal in the central upstairs m
gallery of the Museum _  face with a hfe-

', size horse. It is not, however, 
alive.old-time plays will be repre-f 

sented.
Henry Morgan & Co., will re

create the old Victoria Square,
The galleries — closed to the pub

lic during the period of trans- 
, . , J . ..^  formation — will show the evolu-

and raanneqmns dressed m the ^  »f Montreal's taste and ap-
garb of e day wi , during the 100 'years of
*" * * „ , , .ra T. a. * > the Museum’s existence.Mrs. Isobel Dobell curator of ,

^ associate director Edward Cleg- 
horn and others from the Mu
seum, the parks department and 
industry, Mr. Robillard has or
ganized a show which is expect
ed to draw countless visitors 
during a two-month period.

Set to open to the public tomor
row, May 20, the exhibition will 
present many surprises for the 
visitor.

“We don’t want to spoil people’s 
fun by disclosing too much about 
the exhibition in advance,” a Mu
seum spokesman declared.

It has been announced, however.

that the show will include: recrea
tion of the , famous old Theatre 
Royal and the Victoiia Square of a

f  ntury ago; autos of ancient vin- 
ge, artifacts, paintings, photos, 

mannequins, furniture, d r a p e s ,  
even hydrants.

Roland Proulx, parks depart- 
ment artist, and Florent Char- i 
bonneau, parks departtnent photo
grapher, were important aides in 
the presentation of the show.

The exhibition will not deal only 
with past and present. It will also 
tell something of the future, the 
big projects which again will 
change the face,ot Montreal.

p a s t  100 y e a r s . V iew eirs w il l  see , j 
in  o n e  se c tio n  o f  th e  e x h ib it , a  f  
re-crelated  V ic to r ia  S q u a r e  p f .] 
th e  p a s t  c e n tu r y . M orgian’s  (e;s- ) 
ta b lish e d  in  1 8 4 5 ) c r e a te d  t h e  Î 
sc e n e  _ 'wihich fe a tu r e s  m a n n e -  | 
ouiiin.s .iin t h e  g a r b o f  th e  p e r io d . J

Montreol Museum of Fine Arts

1379  S h erb ro o k e  S t . W . O pen  
d a ily  10 to  5. S u n d a y s :  2 - 5 .30  
p.m . W e d n e sd a y  : 10 a .m . to  
10 p .m . A d m is s io n  fr e e .

M a y  20 - J u ly  1 7 th  —  an  e x 
h ib it io n  e n t it le d  “ T h e  C h a n g in g  
F a c e  o f  M o n tr e a l” p r e se n ts  
th r o u g h  p a in t in g s ,  p h o to g r a p h s ,  
p la n s , m o d e ls  and  o b je c ts  an  
im p r e s s io n  o f  th e  c h a n g e s  th a t

h a v e  o ccu rred  in  M o n tr ea l d u 
r in g  th e  c e n te n a r y  o f  th e  M u 
se u m ’s  e x is te n c e . . .

McGill University’s McCord ' 
Musçum, will set up a gallery 
of paintings, prints and photo
graphs showing the pre- 1860 
Montreal.,

Claude Beaulieu, director of 
the French art magazine Vie 
des Arts, is assembling photo- ’ 
graphs of exteriors of Mont
real, to show how the city ; 
looked then and how it looks 
now.

Edward Cleghorn, associate 
director of the Museum, is re
creating interiors of the past 
hundred years, using furniture, 
drapes and so on. %

Mr. Robillard is personally! 
handling a gallery which willp 
show the Montreal of the fu
ture. As a key civic figure, he 
plays a vital role in the trahs-t» 
formation of the city.
At the top of the staircase, large t 

revolving screens which will show ̂  
views of Montreal froin Mount 
Royal in the year 1860, 1903 and 
1960.

Mr. Robillard, who is also a | 
jmember of the Museum’s council, i 
isaid the show has long been in the

Months and months of plan
ning and work have gone into 
the shoM', one of the main ex
hibitions of the Museum’s cen
tenary celebration. Museum of- ; 
ficials reported.

Top planner of the show was 
Claude Robillard, director of the ! 
Montreal Parks Department and i 
a member of the Museum’s, 
Council.

Working with Df. Evan H. 
Turner, director of the Museum,
--------- ------------------- --------Ê
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A SAINT-JEAN:

La Fondation du "Comité des 
Poètes et Chansonniers" de
Carrefour des Arts, a eu lieu 
la semaine dernière. Tous les 
tmemibres de ce comité sont 
actifs: chansonniers, poètes, 
musiciens et interprètes. Les 

, responsables élus sont:
Pierre Meunier, président: 
(Mlle Marie-France Petiot 
sec.-trésorière, Normand Bus
qué, directeur musical; P ier
re Meunier, directeur scéni
que Mlle M ariette Lafleur 
direction littéi-aire.
Toutes les personnes intéres
sées à ce Comité, peuvent 
s'adresser à l’un ou l’autre 
des mfiimbres responsables, 
nommés ci-haut.

A MONTREAL 
Expositions:
AtiL_Musée dpg de

Montréal, 1379 ouest ruei

des B. A. de Montréal. L’ex-Î  ̂
position comprend des oeu-f; 
vres de Soucy, Roussil, Ga-; 
gné. Vaillancourt, Villandry,| 
Kahane, Smith, Archambault}’ 
Jones et Schleeh.

i l

SPECTACLES
A  C o m p te r  d u  27 m a i;  ”  L a  R e in e  

e t  le s  In su r g é s"  de Ugo Betti '- 
Au théâtre  de la Poudrière' 

de l ’Ile Ste-Hélène.
14 j u in  - 8 ju ï l le »  —  " L e  P e l ic a n " ;  

de Strindberg, en premièrei' 
nord américaine,, présenté pari 
la Compagnie de l’Egrégore,' 
A cette occasion l ’on inaugu-; 
rera la prem ière scène éli- 
zahéthaine à M ontréal. Les 
représentations sont gratu i
tes mais on doit passer au 
théâtre pour réserver ses 
places à 2161, ouest Ste-Ca-T 
therine.

11

1 .

Sherbrooke.
2 0 -1 7  j u i l le t  —  "L a P h Y s io n o m ie  

c h a n g e a n t e  d e  M o n tr éa l" .
Cette exposition fait voir, par 
le truchem ent de peintures 
de photos, de plans et de m a
quettes, les changements opé
rés dans l ’aspect extérieur de 
M ontréal depuis lOO ans.

P o u r  3 s e m a in e s  —  " S c u lp tu r e  
dans les jard ins” du Musée

F IL M  A  V O IR ; jj
" M a d a m e  B u tte r f ly "  opéra de 

Puccini en anglais, au théâ-}! 
tre Regent, coin Ave du Parc!' 
et ave Laurier. '

CHAMP oà MARS, WINTER by William Brym ner, from the permanent collection o f  the Montreal  ̂^  
Museum of> Fine Arts which can be seen in the "The Changing Face of Montreal S'x îbition now/\ [)\ 

! being held , at the Museum.

T

D IS Q U E : ïSl I i'
" D o u z e  C o n c e r to s  p o u r  f lu t e  d e  | 

V iv a ld i"  interprétés par Jean- : 
Pierre Rampai, flûtiste et Ro- | 
b e rt Veyran-Lacroix^ c lav e -n 
civiste. 'Prise de son parfai'^e | i 
e t. enregistrem ent sans dé- ; 
faut. {Select - Dis'cophiles- - 
français - disques S. A. 202) !

Aspects O f Montreal 'y
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Du r i n g  the past w eek , I re’ 
v i^ ted  “ The C h a n g i n g  
F ^ e  of M ontreal” exhibi
tion in the M ontreal M u

seu m  of F in e  Arts and also  
the " F o u r-F a ces of M ontreal” 
a % p w in ^  of photographs in  
t l ^ ^ u s |& m ’s Stable G allery.

OT^thé' form er exhibition of 
older m aintings and prints, 
sle igh s -and carriages, furni- 

: ture, brie-a-b rac and m anne- 
I quins , m e sse d  in early  Vic- 
I tor ian -costu m es, I w as p a r tie  

ularly  interested  and im pres- 
\ sed  by the delightful exam - 
* pies of V ictoriana and Edw ard- 
\ iaha, len t to the show from  

sev era l private collections, as 
; well' as' from  the McCord Mu- 
; seumT

Am ong the hundreds of àn-

By DOROTHY P F E IF F E R

tique treasureâi'âip^B ^jJM t

O 2: ïï. »

i ü i
1

ï
} 5-

5» rf 2 _. a

rt- 2. « «
A)H rt- B) (0

U
O 3S- ce wO. q. w

V ^
i O P tJ 3 CB> 6»'

t» îü _

•i T ÎS 91
CD CO

O cB-> ce»

9) Z. «-5 r+ %/%

f r i &i-j û* CD

handw ritten note signed  by the  
poet, Robert Browning.

Item s such as rattan and 
a lso  intricately  - carved  rose
wood, m ahogany and walnut 
furniture, hand’painted china  
and beautiful porcelain, e lab 
orately  decorated fans, silver  
tea  and coffee s e r v i c e s ,  
pow der-boxes condim ent-boxes, 
shoe-buckles, candlestick s and 
quaint " ch atela in es” — all as 
rom antic in appeal as m usic  
played on the violin , harp and 
flute, cause one to rea lize  
anew  jhow "w om an’s  p lace” at 
that lim e  w as truly "in the  
hom e” and how the never-end
ing care  of her hom e and 
fa m ily  w as proof of her care- 
fu lly sh e ltered  fem inin ity.

I wonder how  m any w om en  
today own a “ ch atela in e” ?

In its  form er E ng lish  sense, 
a “ chatela ine” is  a sort of 
glorified  key-ring. A ll kinds 
of sm all, household necessities, 
such as keys, tiny silver  sc is 
sors and files, p ill-boxes, note
books and, pencils, e tc., hang  
from  individual chains a ttach
ed to a belt w hich then w as 
worn by busy, conscientious  
m atronè at hom e. There w as  
obviously little  chance for 
teefi^kgers to go scrounging  
foY lT O reptitious betw een-m eal 
^ ^ " i n  those days!

FV en so, an aura of well- 
orga'mized, unhurried and gra
cious hospita lity  hovers over  
m an y  of the old exhib its like  
the  scent of fragrant pot
pourri.

T he central hall of the Mu
seum  has been transform ed  
into, a  rep lica  of M ontreal’s 
forilier Theatre R oyal and 
w h ije  live  theatre is  presen
ted!^- P ain tin gs by W illiam  
B rym ner, R .C .A., Jam es Wil- 
.|on^M orrice and Adrien H ebert 
■gi^ce its w alls.

A -rather out-of-place note is  
stru ck  by the synthetic fo liage  
surrounding an o t h e r w i s e  
rlyajtp m g scene, in w hich Vic- 
to r î î in - i lp ie s  and gentlem en  
are observed taking their  
le isu re , l^.fetv of the rea l trees  
and flow èrs now pissed- on the 
sidew alk  putside the M useum , 
m ight h ave len t a greater a t
m osphere of authenticity to d ie

I t f I
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indoor park setting,
Contem porary M bntreal has 

far from  been neglected  in the C 
exhibition.

Ingeniously - constructed and 
ligh ted  arch itects’^  m odels of , 
present and future building- 
projects are a ttr ^ t iv e ly  d is
played . Included is a scale- 
m odel of M ontreal’s 1 o n g- 
aw aited P la ce  des Arts and 
Concert H all.

Under the title of "Four 
F a ces  of M ontreal,” and as an 
adjunct to the "Changing F ace  
of M ontreal” exhibition, the 
Stable G allery has staged  a 
thought-provoking showing of 
enlarged photographs, m any of 
which are  accom panied by  
clearly  - printed excerpts of 
prose and poetry. ,

Collaborating in  the “ shoot
in g ” of Our Town for th is ex 
hibition w ere  G eorge Fenyon, 
Sam  T ata, M arcel Corbeau and  
Ron Rotb-W atts. Their com 
bined a im  and That of the  
Junior A ssociatesv.qf the Mu
seum , the o r g a n iz e s  of the 
show, is to m ake p o p le  both 
look and think.

Asking the pertinent ques
tion, "H ave you ever seen  this 
c ity ? ” , the large  notice on the 
w all of the Stable G allery goes  
on to state; “You travel from  
hom e to work to hom e . . . 
but have you ever rea lly  seen  
this c ity ? ” -

"The resu lts (photography) 
are not a lw ays pretty ,” the  
notice  read s further. “ We did  
not try to m ake th em  so. N or  
did w e purposely seek  out the  
u gly  . . . m ore planning from  
a  hum an point of v iew  is need
ed in our c ity .”

Sections of M ontreal and its , 
environs w hich w ere photo-„, 
graphed include, St. Lam bert, 
to Phillips Square (Fenyon) ; 
W estm ount to Dom inion Square 
and Pont Viau fo 'J a cq u es Car- 
tier B ridge (TataJ^ Ste. Doro
thea to B o n seco t||s  M arket 
(C orbeau). ^

Ron R o th -W a tts .^ a s contri
buted a m ost in teresting col
lection of "photographs, under  
the title', "N otm afl’s M ontreal 
•and T o d a y .’’..^^

T hèse two^^^^ferossing and 
h is t o r ic a l ly - e q i i l^  exhibi
tions rem ain  w î^ 'v iew  to the  
public until July 17. . _ ,
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The Changing Face Of Montreal

T h e  M o n tr ea l o f  100 y e a r s  
a g o , in c lu d in g  th e  o ld  T h e a tr e  
R o y a l, h a s  b e e n  .recrea ted  in  T h e  
M o n tr ea l M u seu m  o f  F in e  A r ts  
{(5T~â su r v e y  o f  w h a t  hasi h ap - 
p en ed  to  C a n a d a ’s b ig g e s t  c ity  
in  th e  p a s t  c en tu r y .

“ T h e  C h a n g in g  F a c e  o f  M on
tr e a l” , w h ic h  i s  o p en  to  th e  
g e n e r a l p u b lic  c o v er s  th e  p er iod  
o f  th e  M u se u m ’s e x is te n c e .

B y  a r t ifa c t s ,  p a in t in g s , _ p h o 
to s , b y  m a n n eq u in s , fu r n itu r e ,  
c a r s  a n d  a c tu a l c o n str u c tio n ,  
th e  e x h ib it io n  sh o w s  th e  e v o lu -

■ t io n  o f  M o n tr ea l t a s t e  and  a p -  
, p e a r a n c e .

I t  a lso  t e l l s  so m e th in g  o f  th e  
’ fu tu r e -m o d e ls ,  fo r  in s ta n c e , o f  
. su ch  m a jo r  p r o je c ts  a s  th e  P la c e  

d es A r ts  c u ltu r a l c en tre  and  th e  
' P la c e  V il le  M arie  d e v e lo p m e n t.

T h e  e n t ir e  se c o n d  f lo o r  o f  th e  
M u seu m  h a s  b e e n  c o n v e r te d  fo r  
th e  sh o w , w h ic h  w il l  b e  on  v ie w

■ fo r  tw o  m o n th s .
C lau d e R o b illa rd , d ir e c to r  o f  

th e  M o n trea l P a r k s  D e p a r tm e n t,  
* w h o  is  c h a irm a n  o f  th e  com -  

m it te e  w h ic h  o r g a n iz e d  th e  e x 
h ib it io n , sa id  M o n tr ea ler s  and  
v is i to r s  w il l  b e  a b le  to  se e  p a s t ,  
p r e se n t  and  fu tu r e  in  th e  e x 
h ib it io n , on e o f  th e  m a in  sh o w s  
o f  th e  M u se u m ’s c e n te n a r y  c e le -  
b ra tio n .

M o lso n ’s B r e w e r y  h a s  r e c o n s 
tr u c te d  th e  fa m o u s  T h e a tr e  
R o y a l in  th e  c e n tr a l u p s ta ir s  
g a l le r y  o f  th e  M u seu m  —  and  
o ld tim e  p la y s  a r e  b e in g  p re-  
se n te d .

. , H e n r y  M o rg a n  & Co. h a s  re -  
c re a ted  th e  old  V ic to r ia  S q u a re , 
and  m a n n eq u in s  d r e sse d  in  th e

Montreal’s Victoria Square 
as it appeared in 1890. 

This photograph is part 
of the exhibition of Montreal, 

100 years ago, being shown 
at the Museum of Fine Arts.

g a r b  o f  th e  d a y  w il l  b e  se e n  
in  it .

M rs. I so b e l D o b ell, c u r a to r  o f  
M cG ill U n iv e r s i ty ’s  M cC ord M u 
se u m , h a s  s e t  up  a  g a l le r y  o f  
p a in t in g s , p r in ts  and p h o to 
g r a p h s  sh o w in g  th e  p re -1 8 6 0  
M o n trea l.

C lau d e  B e a u lie u , d ir e c to r  o f  
th e  F r e n c h  a r t  m a g a z in e  V ie  
d es A r ts , h a s  a sse m b le d  p h o to 
g r a p h s  o f  e x te r io r s  o f  M o n trea l, 
to  sh o w  h o w  th e  c ity  look ed  
th e n  and h o w  i t  lo o k s n o w .

E d w a rd  C leg h o rn , a s s o c ia te  
d ir ec to r  o f  th e  M u seu m , h a s  
r e c r e a te d  in te r io r s  o f  th e  p a s t  
h u n d red  y e a r s , u s in g  fu r n itu r e ,  
d r a p e s  a n d  so  on .

M r. R o b illa rd  is  p e r so n a lly  
h a n d lin g  a  g a l le r y  w h ic h  sh o w s  
th e  M o n tr ea l o f  th e  fu tu r e . A s  
a  k e y  c iv ic  f ig u r e ,  h e  p la y s

a v ita l  r o le  in  th e  tr a n s fo r m a 
t io n  o f  th e  c ity .

A t  th e  to p  o f  th e  s ta ir c a s e ,  
la r g e  r e v o lv in g  sc r e e n s  sh ow ' 
v ie w s  o f  M o n tr ea l fr o m  M ount 
R o y a l in  th e  y e a r s  1860 , 1903  
an d  1960.

M r. R o b illa rd , w h o  is  a lso  a 
m e m b er  o f  th e  M u se u m ’s coun-^ 
c il, sa id  th e  sh o w  w a s  lo n g  in  
th e  p la n n in g  s ta g e s  and should'; 
p.rove a  r e v e la t io n  to  v is ito rs ;  
g e n e r a l ly  an d  M o n tr ea ler s  in̂  
p a r ticu la r .

T h e  fa m o u s  c o lle c tio n  o f  N o t - ’ 
m a n  p h o to s  is  a lso  on  v ie w ,  
a lo n g  w ith  m o d ern  c o u n te r p a r ts .
S tr e e t  fu r n itu r e  su ch  a s  h y 
d r a n ts  and p o s t s  w il l  b e  se e n .i

T h e  r e c o n s tr u c te d  T h  e  a  t  r  . S
R o y a l h a s  a c o m p le te  f a c a d e ^ ? ; ' 
r ig h t  dow n  to  o l d  t h e a t r  
p o s te r s .
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Current Events, Montreal, P.Q. 
June 24, 1960
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The Changing Face Of Montreal

T h e M o n tr éa l o f  100 3 '’e a rs  
a g o , in c lu d in g  th e  old  T h e a tr e  
R o y a l, h a s  b een  r e c r e a te d  in  T h e  
M o n trea l M u ^ u m  o f  F in e  A r ts  
fo r  a su r v e y  o f  w h a t  h a s  h a p 
p en ed  to  C a n a d a ’s b ig g e s t  c ity  
in  th e  p a s t  c en tu r y .

“ T h e  C h a n g in g  F a c e  o f  M on 
tr e a l” , w h ic h  is  op en  to  th e  
g e n e r a l p u b lic  c o v er s  th e  p er io d  
o f  th e  M u se u m ’s e x is te n c e .

B y  a r t ifa c t s ,  p a in t in g s ,  p h o 
to s , b y  m a n n eq u in s , fu r n itu r e ,  
c a rs  and_ a c tu a l c o n str u c tio n ,  
th e  e x h ib it io n  sh o w s th e  e v o lu 
tio n  o f  M o n tr ea l t a s t e  a n d  a p 
p e a r a n c e . ,

I t  a lso  te lls  so m e th in g  o f  th e  
fu tu r e  m o d e ls , f o r  in s ta n c e , o f  
su ch  m a jo r  p r o je c ts  a s  th e  P la c e  
d es A r ts  c u ltu r a l c e n tr e  and th e  
P la c e  V ille  M arie  d e v e lo p m e n t.

T h e e n t ir e  seco n d  f lo o r  o f  th e  
M u seu m  h a s  b een  c o n v e r te d  fo r  
th e  sh o w , w h ic h  w ill  b e  on v ie w  
fo r  tw o  m o n th s.

C laud e R o b illa rd , d ir e c to r  o f  
th e  M o n tr ea l P a r k s  D e p a r tm e n t,  
■who is  c h a irm a n  o f  th e  c o m 
m itte e  w h ic h  o r g a n iz e d  th e  e x 
h ib it io n , sa id  M o n tr e a le r s  and  
v is i to r s  w il l  be a b le  to  s e e  p a s t ,  
p r e se n t  and  fu tu r e  in  th e  e x 
h ib it io n , on e o f  th e  m a in  sh o w s  
o f  th e  M u se u m ’s c e n te n a r y  c e le 
b ra tio n .

M o lso n ’s  B .rew ery  h a s  r e c o n s 
tr u c te d  _ th e  fa m o u s  T h e a tr e  
R o y a l in  th e  c e n tr a l u p s ta ir s  
g a l le r y  o f  th e  M u seu m  •—  and  
o ld tim e  p la y s  a r e  b e in g  p r e 
se n te d .

H e n r y  M o rg a n  & Co. h a s  r e 
c r e a te d  th e  o ld  V ic to r ia  S q u a re , 
and  m a n n eq u in s  d r e sse d  in  th e

Montreal’s Victoria Square 
as it appeared in 1890. 

This photograph is part 
of the exhibition of Montreal, 

100 years ago, being shown 
at the Museum of Fine Arts.

g a r b  o f  th e  d a y  w il l  b e  se e n  
in  it .

M rs. I so b e l D o b e ll, c u r a to r  o f  
M cG ill U n iv e r s i ty ’s  M cC ord M u
se u m , h a s  s e t  u p  a  g a l le r y  o f  
p a in t in g s , p r in ts  and  p h o to 
g r a p h s  sh o w in g  th e  p re -1 8 6 0  
M o n trea l.

C lau d e B e a u lie u , d ir e c to r  o f  
th e  F r e n c h  a r t  r a a g a z in e  V ie  
d es A r ts , h a s  a sse m b le d  p h o to 
g r a p h s  o f  e x te r io r s  o f  M o n trea l, 
to  sh o w  h o w  th e  c ity  look ed  
th e n  and  h o w  i t  lo o k s  n o w .

E d w a rd  C leg h o rn , a s s o c ia te  
d ir ec to r  o f  th e  M u seu m , h a s  
r e c r e a te d  in te r io r s  o f  th e  p a s t  
h u n d red  y e a r s , u s in g  fu r n itu r e ,  
d r a p e s  an d  so  on.

Mr.  ̂ R o b illa rd  i s  p e r so n a lly  
h a n d lin g  a g a l le r y  w h ic h  sh o w s  
th e  M o n tr ea l o f  th e  fu tu r e . A s  
a  k e y  c iv ic  f ig u r e ,  h e  p la y s

a v ita l  r o le  in  th e  tr a n s fo r m a 
tio n  o f  th e  c ity .

A t  th e  to p  o f  th e  s ta ir c a s e ,  
la r g e  r e v o lv in g  s c r e e n s  sh o w  
v ie w s  o f  M o n tr ea l fr o m  M ou n t  
R o y a l in  th e  y e a r s  1860 , 1903  
and 1960.

M r. R o b illa rd , w h o  is  a lso  a  
m e m b er  o f  th e  M u se u m ’s c o u n 
c il, sa id  th e  sh o w  w a s  lo n g  in  
th e  p la n n in g  s t a g e s  an d  sh o u ld  
p r o v e  a  r e v e la t io n  to  v is i to r s  
g e n e r a l ly  and  M o n tr e a le r s  in  
p a r ticu la r .

T h e  fa m o u s  c o lle c t io n  o f  N o t-  
m a n  p h o to s  is  a lso  on  v ie w ,  
a lo n g  w ith  m o d ern  c o u n te r p a r ts .  
S tr e e t  fu r n itu r e  su ch  a s  h y 
d r a n ts  an d  p o s ts  w i l l  b e  se e n .

T h e  r e c o n s tr u c te d  T h e a t r e  
R o y a l h a s  a  c o m p le te  fa c a d e  
r ig h t  d o w n  to  o ld  t  h  e  a t  r  e 
p o s te r s .

CURRENT EVENTS, JUNE 24th , I9 6 0  ■ 19
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Current Events, Montreal, P.Q.'i 

June 10, 1960

|l\ A-#, ^ y ^ r o u n d  ^ l i e  ^ o w n  

The Changing Face Of Montreal

T h e M o n trea l o f  100 y e a r s  
a g o , in c lu d in g  th e  o ld  T h e a tr e  
R o y a l, h a s  b e e n  r e c r e a te d  in  T h e  
M o n tr ea l M u seu m  o f  F in e  A r ts  
fo r  a  su rv e ÿ —n ï ^ h a t  h a s  h a p 
p en ed  to  C a n a d a ’s  b ig g e s t  c ity  
in  th e  p a s t  c en tu r y .

“ T h e  C h a n g in g  F a c e  o f  M on
tr e a l” , w h ic h  is  op en  to  th e  
g e n e r a l p u b lic  c o v er s  th e  p er io d  
o f  th e  M u se u m ’s e x is te n c e .

B y  a r t ifa c t s ,  p a in t in g s ,  p h o 
to s , b y  m a n n eq u in s , fu r n itu r e ,  
c a rs  and  a c tu a l c o n str u c tio n ,  
th e  e x h ib it io n  sh o w s  th e  e v o lu 
tio n  o f  M o n tr ea l t a s t e  a n d  a p 
p e a r a n c e .

I t  a lso  te lls  s o m e th in g  o f  th e  
fu tu r e  m o d e ls , f o r  in s ta n c e , o f  
su ch  m a jo r  p r o je c ts  a s  th e  P la c e  
d es A r ts  c u ltu r a l c e n tr e  and th e  
P la c e  V ille  M arie  d e v e lo p m en t.

T h e  e n t ir e  se c o n d  f lo o r  o f  th e  
M u seu m  h a s  b een  c o n v e r te d  fo r  
th e  sh o w , w h ic h  w ill  b e  on ÿ-iew 
fo r  tw o  m o n th s.

C lau d e  R o b illa rd , d ir ec to r  o f  
th e  M o n tr ea l P a r k s  D e p a r tm e n t, 
w h o  is  c h a irm a n  o f  th e  c o m 
m itte e  w h ic h  o r g a n iz e d  th e  e x 
h ib it io n , sa id  M o n tr ea ler s  and  
v is i to r s  w il l  be a b le  to  se e  p a s t ,  
p r e se n t  and  fu tu r e  in  th e  e x 
h ib it io n , on e o f  th e  m a in  sh o w s  
o f  th e  M u se u m ’s c e n te n a r y  c e le 
b ra tio n .

M o lso n ’s B r e w e r y  h a s  r e c o n s 
tr u c te d  th e  fa m o u s  T h e a tr e  
R o y a l in  th e  c e n tr a l u p s ta ir s  
g a l le r y  o f  th e  M u seu m  —  and  
o ld tim e  p la y s  a r e  b e in g  p r e 
se n te d .

H e n r y  M o rg a n  & Co. h a s  r e 
c r e a te d  th e  o ld  V ic to r ia  S q u a re , 
and  m a n n eq u in s  d r e sse d  in  th e

Montreal's Victoria Square 
as it appeared in 1890. 

This 'photograph is part 
of the exhibition of Montreal, 

100 'years ago, being sho'wn 
at the Museum of Fine Arts.

g a r b  o f  th e  d a y  w ill  b e  se e n  
in  it .

M rs. I so b e l D o b ell, cu r a to r  o f  
M cG ill U n iv e r s i ty ’s  M cC ord M u
seu m , h a s  s e t  u p  a g a l le r y  o f  
p a in t in g s , p r in ts  and p h o to 
g r a p h s  sh o w in g  th e  p re -1 8 6 0  
M o n trea l.
" C lau d e B e a u lie u , d ir e c to r  o f  

th e  F re n c h  a r t  m a g a z in e  V ie  
d es A r ts ,  h a s  a sse m b le d  p h o to 
g r a p h s  o f  e x te r io r s  o f  M o n trea l, 
to  sh o w  h o w  th e  c ity  look ed  
th e n  and  h o w  i t  lo o k s n o w .

E d w a rd  C leg h o rn , a s s o c ia te  
d ir e c to r  o f  th e  M u seu m , h a s  
r e c r e a te d  in te r io r s  o f  th e  p a s t  
h u n d red  y e a r s , u s in g  fu r n itu r e ,  
d r a p e s  and  so  on.

M r. R o b illa rd  i s  p e r so n a lly  
h a n d lin g  a  g a l le r y  w h ic h  sh o w s  
th e  M o n tr ea l o f  th e  fu tu r e . A s  
a  k e y . c iv ic  f ig u r e ,  h e  p la y s

a  v ita l  r o le  in  th e  t r a n s fo r m a 
tio n  o f  th e  c ity .

A t  th e  to p  o f  th e  s ta ir c a s e ,  
la r g e  r e v o lv in g  sc r e e n s  sh o w  
v ie w s  o f  M o n tr ea l fr o m  M ou n t  
R o y a l in  th e  y e a r s  1860 , 1903  
an d  1960.

M r. R o b illa rd , w h o  is  a lso  a  
m em b er  o f  th e  M u se u m ’s c o u n 
c il, sa id  th e  sh o w  w a s  lo n g  in  
th e  p la n n in g  s ta g e s  and  sh o u ld  
p r o v e  a  r e v e la t io n  to  v is i to r s  
g e n e r a l ly  and  M o n tr ea ler s  in  
p a r ticu la r .

T h e  fa m o u s  c o lle c t io n  o f  N o t-  
m a n  p h o to s  is  a lso  on  v ie w ,  
a lo n g  w ith  m o d ern  c o u n te r p a r ts .  
S tr e e t  fu r n itu r e  su ch  a s  h y 
d r a n ts  an d  p o s ts  w il l  b e  se e n .

T h e  r e c o n s tr u c te d  T h e a t r e  
R o y a l h a s  a  c o m p le te  fa c a d e  
r ig h t  dow n  to  o ld  t h e a t r e  
p o s te r s .
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The Changing Face Of Montreal
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T h e M o n tr ea l o f  100 y e a r s  
a g o , in c lu d in g  t h e  o ld  T h e a tr e  
R o y a l, h a s  b een  r e c r e a te d  in  T h e  
M o n tr ea l M u se u m  o f  F in e  A r ts  
fo r  a  s u r v e y  o f  w h a t  h a s  h a p 
p en ed  to  C a n a d a ’s  b ig g e s t  c ity  
in  th e  p a s t  c en tu r y .

“ T h e  C h a n g in g  F a c e  o f  M on 
tr e a l” , w h ic h  is  op en  t o  th e  
g e n e r a l  p u b lic  c o v er s  t h e  p er io d  
o f  th e  M u se u m ’s e x is te n c e .

B y  a r t ifa c t s ,  p a in t in g s ,  p h o 
to s , b y  m a n n eq u in s , fu r n itu r e ,  
c a rs  an d  a c tu a l c o n str u c tio n ,  
th e  e x h ib it io n  sh o w s  th e  e v o lu 
tio n  o f  M o n tr ea l t a s t e  a n d  a p 
p e a r a n c e .

I t  a lso  t e l ls  s o m e th in g  o f  th e  
fu tu r e  m o d e ls , f o r  in s ta n c e , o f  
su ch  m a jo r  p r o je c ts  a s  th e  P la c e  
d es A r t s  c u ltu r a l c e n tr e  an d  th e  
P la c e  V ille  M a rie  d e v e lo p m e n t.

T h e  e n t ir e  se c o n d  f lo o r  o f  th e  
M u seu m  h a s  b e e n  c o n v e r te d  fo r  
th e  sh o w , w h ic h  w il l  b e  on  v ie w  
fo r  tw o  m o n th s .

C lau d e  R oibillard, d ir e c to r  o f  
th e  M o n tr ea l P a r k s  D e p a r tm e n t,  
w h o  is  c h a ir m a n  o f  th e  c o m 
m itte e  w h ic h  o r g a n iz e d  th e  e x 
h ib it io n , sa id  M o n tr e a le r s  and  
v is i to r s  w il l  b e  a b le  t o  s e e  p a s t ,  
p r e se n t  and  fu tu r e  in  th e  e x 
h ib it io n , o n e  o f  th e  m a in  sh o w s  
o f  th e  M u se u m ’s c e n te n a r y  c e le 
b ra tio n .

M o lso n ’s  B r e w e r y  h a s  r e c o n s 
tr u c te d  th e  fa m o u s  T h e a tr e  
R o y a l in  th e  c e n tr a l u p s ta ir s  
g a l le r y  o f  th e  M u seu m  —  and  
o ld tim e  p la y s  a r e  b e in g  p r e 
se n te d .

H e n r y  M o rg a n  & Co. h a s  r e 
c r e a te d  th e  o ld  V ic to r ia  S q u a re ,

g a r b  o f  th e  d a y  w il l  b e  se e n  
in  it .

M rs. I so b e l D o b e ll, c u r a to r  o f  
M cG ill U n iv e r s i ty ’s  M cC ord  M u
se u m , h a s  s e t  u p  a  g a l le r y  o f  
p a in t in g s , p r in ts  an d  p h o to 
g r a p h s  sh o w in g  th e  p re -1 8 6 0  
M o n trea l.

C lau d e  B e a u lie u , d ir e c to r  o f  
th e  F r e n c h  a r t  m a g a z in e  V ie  
d e s A r ts ,  h a s  a sse m b le d  p h o to 
g r a p h s  o f  e x te r io r s  o f  M o n trea l, 
to  sh o w  h o w  th e  c ity  lo o k ed  
th e n  a n d  h o w  i t  lo o k s  n o w .

E d w a rd  C leg h o rn , a s s o c ia te  
d ir e c to r  o f  th e  M u seu m , h a s  
r e c r e a te d  in te r io r s  o f  th e  p a s t  
h u n d red  y e a r s ,  u s in g  fu r n itu r e ,  
d r a p e s  a n d  so  on.

M r. R o b illa rd  is  p e r so n a lly  
h a n d lin g  a  g a l le r y  w h ic h  sh o w s  
th e  M o n tr ea l o f  th e  fu tu r e . A s  
a  k e y  c iv ic  f ig u r e ,  h e  p la y s

a  v ita l  r o le  in  th e  t r a n s fo r m a 
t io n  o f  th e  c ity .

A t  th e  to p  o f  t h e  s ta ir c a s e ,  
la r g e  r e v o lv in g  s c r e e n s  sh o w  
v ie w s  o f  M o n tr ea l fr o m  M ou n t  
R o y a l in  t h e  y e a r s  1860 , 1903  
and  1960.

M r. R o b illa rd , w h o  i s  a ls o  a  
m e m b er  o f  t h e  M u se u m ’s c o u n 
c il, sa id  th e  sh o w  w a s  lo n g  in  
th e  p la n n in g  s t a g e s  a n d  sh o u ld  
p r o v e  a  r e v e la t io n  to  v is i to r s  
g e n e r a l ly  a n d  M o n tr e a le r s  in  
p a r tic u la r .

T h e  fa m o u s  c o lle c t io n  o f  N o t-  
m a n  p h o to s  is  a ls o  on  v ie w ,  
a lo n g  w ith  m o d ern  c o u n te r p a r ts .  
S tr e e t  fu r n itu r e  su ch  a s  h y 
d r a n ts  an d  p o s ts  w il l  b e  se e n .

T h e  r e c o n s tr u c te d  T h e a t r e  
R o y a l h a s  a  c o m p le te  fa c a d e  
r ig h t  d o w n  to  o ld  t h e a t r e  
p o s te r s .

^ ’i t j £ i
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% ll The Changing Face Of Montreal

T h e  M o n tr ea l o f  100 y e a r s  
a g o , in c lu d in g  th e  o ld  T h e ^ r e  
R o y a l, h a s  b e e n  r e c r e a te d  in  i h e  
M o n tr ea l M u seu m  o f  F in e  A r ts  
fo r  a su r v e y  o f  w h a t  h a s  h a p 
p e n ed  to  C an ad a’s  b ig g e s t  c ity  
in  th e  p a s t  c en tu r y .

“ T h e  C h a n g in g  F a c e  o f  M on 
tr e a l” , w h ic h  is  o p en  to  th e  
f f e n o r a l p u b lic  covbts t n c  p er io d  
o f  t h e  M u se u m ’s  e x is te n c e .

B y  a r t ifa c t s ,  p a in t in g s ,  _ p h o 
to s , by  m a n n eq u in s , fu r n itu r e ,  
c a r s  and  a c tu a l co in struction , 
th e  e x h ib it io n  s h o w s  t h e  e v o lu 
t io n  o f  M o n tr ea l t a s t e  a n d  a p 
p e a r a n c e .

I t  a lso  te l ls  so m e th in g  o f  th e  
fu tu r e  m o d e ls , f o r  in s ta n c e , o f  
su ch  m a jo r  p r o je c ts  a s  th e  P la c e  
d es A r ts  c u ltu r a l c e n tr e  an d  th e  
P la c e  V ille  M a rie  d e v e lo p m e n t.

T h e  e n t ir e  se c o n d  f lo o r  o f  th e  
M u seu m  h a s  b e e n  c o n v e r te d  fo r  
th e  sh o w , w h ic h  w il l  b e  on  v ie w  
to  J u ly  1 7 th .

C lau d e R o b illa rd , d ir e c to r  o f  
th e  M o n tr ea l P a r k s  D e p a r tm e n t,  
w h o  is  c h a ir m a n  o f  the_ c o m 
m it te e  w h ic h  o r g a n iz e d  th e  e x 
h ib it io n , sa id  M o n tr e a le r s  and  
v is i to r s  w i l l  b e  a b le  t o  s e e  p a s t ,  
p r e s e n t  an d  fu tu r e  in  _ t h e  e x 
h ib it io n , o n e  o f  t h e  m a in  sh o w s  
o f  th e  M u se u m ’s c e n te n a r y  c e le 
b r a tio n .

M o lso n ’s  B r e w e r y  h a s  r e c o n s 
tr u c te d  t h e  fa m o u s  T h e a tr e  
R o y a l in  th e  c e n tr a l u p s ta ir s  
g a l le r y  o f  th e  M u se u m  —  and  
o ld tim e  p la y s  a r e  b e in g  p r e 
se n te d .

H e n r y  M o rg a n  & Co. h a s  r e 
c r e a te d  th e  o ld  V ic to r ia  S q u a re , 
and m a n n eq u in s  d r e sse d  in  th e  
g a r b  o f  th e  d a y  w il l  b e  se e n  
in  it .

M rs. I so b e l D o b e ll, cu r a to r  o f  
M cG ill U n iv e r s i ty ’s  M cC ord M u

se u m , h a s  s e t  u p  a  g a l le r y  o f  
p a in t in g s , p r in ts  
g r a p h s  sh o w in g  th e  p re -1 8 6 0  
M o n trea l.

C la u d e  B e a u lie u , d ir e c to r  o f  
th e  F r e n c h  a r t  m a g a z in e  V ie  
d e s A r ts , h a s  a s s e m b ly  p h o to 
g r a p h s  o f  e x te r io r s  o f  M o n tr e ^ ,  
to  sh o w  h o w  th e  c ity  lo o k ed  
th e n  and  h o w  i t  lo o k s  n o w .

E d w a rd  C leg h o rn , a s s o c ia te  
d ir e c to r  o f  th e  M u se u m , h a s  
r e c r e a te d  in te r io r s  
h u n d red  y e a r s ,  u s in g  fu r n itu r e ,  
d r a p e s  an d  so  on.

M r R o b illa rd  i s  p e r so n a lly  
h a n d lin g  a  g a l le r y  w h ic h  sh o w s  
th e  M o n tr ea l o f  th e  
a  k e y  c iv ic  f ig u r e ,  h e  p la y s  
a  v i t i  r o le  in  th e  tr a n s fo r m a 
t io n  o f  th e  c ity .

A t  th e  to p  o f  t h e  s ta ir c a s e ,  
la r g e  r e v o lv in g  sc r e e n s  sh o w

Montreal’s Victoria Square 
as it appeared in 1890. 

This photograph is part 
of the exhibition of Montreal, 

100 years ago, being shown 
at the Museum of Fine Arts.
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v ie w s  o f  M o n tr ea l
R o y a l in  th e  y e a r s  I8 6 0 , lOUti
and  1960 . .

M r R o b illa rd , w h o  i s  a lso  a
member of the Museum’s coum 
oil said the sh o w  was long in 

1 h e  planning stages and should 
nrove a  revelation to visitor 
g e n e r a l ly  a n d  M e n tr e a le r s  m  
particular. _

T h e  fa m o u s  c o lle c t io n  o f  N y 
m a n  p h o to s  is  a lso  on  v ie w  
S o n g  w ith  m o d ern  c o im te r p a r ts . 
S tr e e t  fu r n itu r e  su ch  a s  h y 
d r a n ts  an d  p o s t s  w i l l  b e  se e n .

T h e  r e c o n s tr u c te d  T h e a t r e  
R o y a l h a s  a  c o m p le te  fa c a d e  
r ig h t  d o w n  to  o ld  t h e a t r e  
p o s te r s . .

T h e  M uiseum  is  o p en  d a ily  
fr o m  10 a .m . to  5 p .m . C losed  
M o n d a y s d u r i n g  s u m m e r  
m o n th s.

Rénovation urbaine et régionaliste

T o u s  les p a y s  d u  m o n d e  s o n t a c tu e lle m e n t e n 
g a g é s  d a n s  d ’im p o r ta n ts  p ro g r a m m e s  d e  r é n o v a 
tio n  u rb a in e . L q b e so in  en  m a iso n s  d  h a b ita tio n s  
é ta i t  p a r to u t tr è s  g r a n d  e t  p a r t ic u liè re m e n t u rg e n t  

d a n s  le s  v ille s  q u e  la g u e rre  a v a i t  m u tilé e s .
O n  ne p e u t  q u e  se  fé l ic i te r  d u  so u c i d e s  g o u 

v e r n e m e n ts  d e  d o n n e r  à l ’h o m m e  un  h a b ita t d ig n e  
e t  c o n v e n a b le  où  il p e u t  r e c e v o ir  sa  p a r t  d  a ir  e t  

d e  so le il.
A in s i ,  un  p e u  p a r to u t, le s  ta u d is , le s  q u a r tie rs  

sa le s  e t  su r p e u p lé s  s o n t liv r é s  a u x  b é lie r s  m é c a n i
q u e s  e t  fo n t  p la c e  à d e s  b â tim e n ts  d e  fo r m e s  s im 
p le s  e t  p ré c ise s , a g r é a b le m e n t a lig n é s  d e v a n t  un  

e sp a c e  v e r t.
L e s  b lo c s  p o li t iq u e s  u tilise n t n a tu re lle m e n t c e t 

te  co u rse  au  b ie n - ê tr e  so c ia l à  d e s  fin s d e  p r o p a -  
a a n d e , c o m m e  si le b o n h e u r  d e  l h o m m e é ta i t  ex
c lu s iv e m e n t le  fa i t  d e  leu r p h ilo so p h ie .

P a ra llè le m e n t a u x  tr a v a u x  d ’u rb a n ism e  e t  a. la  

c o n s tru c tio n  d  im m e u b le s , le s  n a tio n s  e n tr e p re n 
n e n t d ’a u d a c ie u x  tr a v a u x  d e  g é n ie . D e s  p o n ts  
a u x  lig n e s  fin es e t  g ra c ie u se s  tr a v e r s e n t d  u n e  s e u 
le  p o r té e  le s  f le u v e s  le s  p lu s  la rg e s . D e s  a u to r o u 
te s  v o n t  d ’u n e v ille  à  l a u tr e  sa n s  un  v ir a g e  e t  p r é 
s e n te n t  a u x  ca rre fo u rs  u n  d e ss in  c o m p liq u é  e t  
s a v a n t d e  co u rb es  q u i se c h e v a u c h e n t h a rm o n ieu 

se m e n t.
L o r sq u e  l o n  c o n s id è re  l e n se m b le  d e  c e s  tr a 

v a u x , au  tr a v e r s  d u  m o n d e , o n  e s t  é to n n é  d e  c o n s 
ta te r  q u ’ils s e  r e s s e m b le n t to u s  e t  q u  ils m a n q u e n t,  
p o u r  la  p lu p a r t d e  c e  c a c h e t r é g io n a lis te  q u 'o n  s e 
ra it en  d r o i t  d ’a t te n d r e  d e  p a y s  s i d if fé re n ts . E n  
d é p i t  d e s  d is ta n c e s  c o n s id é ra b le s  q u i le s  s é p a re n t,  
d e s  d iv e r s  c lim a ts  so u s  le sq u e ls  Us v iv e n t ,  d e  cours 
ra ces , d e  leu rs re lig io n s  e t  h a b itu d e s , la issa n t d e  
c ô té  leu rs  m é th o d e s  tr a d itio n n e lle s , les  h o m m e s  
s o n t  p a rv e n u s  à  réa liser  un  g e n r e  d  a rc h ite c tu re  à  

p e u  p r è s  id e n tiq u e .
P o u r  ê tr e  e x a c t  e t  im p a r tia l, il c o n v ie n t d e  

m e n tio n n e r  q u e lq u e s  e x c e p t io n s . C e r ta in s  p a y s  
ré c e m m e n t lib é ré s  d e  la  tu te lle  d e  n a tio n s  e u ro 
p é e n n e s , c o m m e  le s  I n d e s  ou  le s  é ta ts  d  A fr iq u e  
d u  N o r d  p a r  e x e m p le , p a r  u n e  réa c tio n  n a tio n a 
lis te  f o r t  c o m p r é h e n s ib le , f o n t  un  e f fo r t tr è s  n e t 
p o u r  re n d r e  à leu rs  é d if ic e s , le s  fo r m e s  a n c e s tra le s  

e t tra d itio n n e lle s .
D a n s  c e r ta in e s  v il le s  d  E u r o p e , p o u r  rem p la cer  

d e s  m a iso n s  d é tr u ite s  p a r  la g u e rre  e t  q u i se  tro u 
v a ie n t  d a n s  d e s  q u a r tie rs  h is to r iq u e s  p r é s e n ta n t  
un  c a ra c tè re  ré g io n a l in té re s s a n t, o n  a s t y l i s é  le s  
n o u v e lle s  c o n s tru c tio n s , d e  m a n iè re  à  le s  h a rm o n i

s e r  a v e c  l ’e n to u ra g e .

D a n s  q u e lq u e s  p a y s ,  p o u r ta n t fo r te m e n t a t t a 

c h é s  à  leu rs tra d it io n s , c o m m e  le  J a p o n  e t  la  C h i
n e , l ’a p p a r e n te m e n t à  ce  q u e  l o n  p o u rra it a p p e le r  
le  g e n re  o c c id e n ta l e s t  p a r t ic u liè re m e n t s p e c ta c u 

la ire .
I l e s t  in té re s s a n t d e  s e  d e m a n d e r  s i  l a rc h ite c 

tu re  p e u t  ê tr e  u n  m o d e  d ’e x p re s s io n  fo lk lo r iq u e  e t  
q u e ls  s o n t le s  fa c te u rs  d e  la s ta n d a rd is a tio n .

L e  M u s é e  d e s  B e a u x - A r t s  d e M o r ^ a l  v ie n t  
d e  p r é s e n te r  u n e  f o r t  in té re s s a n te  e x p o s itio n  d  u r 
b a n ism e , so u s  le  t i tr e  M o n tr é a l  1 8 6 0 - 1 9 6 0 .  D e s  
m a q u e tte s  e t  d e s  p h o to g r a p h ie s  m a r q u e n t le s  é ta 
p e s  d e  l ’é v o lu tio n  d e  n o tre  v il le  d e p u is  un  s iè c le  e t  
p e r m e tte n t  d e  r é p o n d r e  à  la  q u e s tio n  p o s é e  p lu s  
h a u t. E n  d é f in it iv e  le  ré g io n a lism e  n e  s ’e x p r im e  
g u è re  q u e  d a n s  la  c o n s tru c tio n  p a r tic u liè re  a in s i 
q u e  d a n s  l ’a rc h ite c tu re  d e  p e t i te  im p o r ta n c e . C e c i  
e s t  c la ire m e n t d é m o n tr é  p a r  un  tr y p ù q u e  d e  g r a n 
d e  d im e n s io n  p r é s e n ta n t la  v u e  g é n é ra le  d e  M o n t 
réa l à  tro is  é p o q u e s  d if fé re n te s . E n  1 8 6 0 , la  c o n s 
tru c tio n  e s t  s u r to u t in d iv id u e lle ;  le  b o is  e s t  le  
m a té r ia u  d e  b a se  a v e c  la  p ie r re  d e s  c h a m p s . L a  
p e n te  a ig u e  d e s  to i ts ,  le s  g a le r ie s  a v e c  leu rs c o lo n -  
n e tte s  d e  b o is  to u rn é , le s  p e t i te s  é g lis e s  d e  p a ro is 
s e , s im p le s  e t  to u c h a n te s , a v e c  leu rs  c lo c h e rs  à  
jo u r , to u t ce la  e s t  fo r te m e n t  te in té  d e  ré g io n a lism e . 
1 9 0 5  m a rq u e  le  d é b u t  d e  la  c o n s tru c tio n  im p o r ta n 
te  e t  le  jeu  d e s  v o lu m e s  d u  c e n tr e  d e  M o n tr é a l  en  
1 9 6 0  p o u rr a it ê tr e  ce lu i d e  n ’im p o r te  q u e lle  a u tre  

g r a n d e  v ille .
L a  te c h n iq u e  e s t  la  g r a n d e  m a îtr e s se  d e  l a r 

c h ite c tu r e  d ’a u jo u r d ’hui. C ’e s t  e lle  q u i o rd o n n e ,  
q u i im p o se . N o u s  lu i d e v o n s  le s  c o n c e p ts  m o d e r 
n es d e  l ’h a b ita t. E lle  c h o is it  p o u r  n o u s le s  m a té 
r ia u x  q u  e lle  s o u m e t à  sa  lo i. G r â c e  à  e lle  le  b é 
to n  s ’é c h a p p e  d e s  c o ffra g e s  d e  d a lle s , s e  p lie , s e  

c o u rb e , d e v ie n t  un  v o ile  e t  s e  p o s e  a v e c  g r â c e  su r  
q u e lq u e s  p o in ts  d ’a p p u i p o u r  d e v e n ir  u n  to i t. L e  
v erre  s e  d é v e lo p p e , d e v ie n t  fa ç a d e  e t  n o u s d is p e n 

s e  la lu m ière  à  p ro fu s io n .
L e s  g r a n d s  c h e fs  d e  file  d e  l ’a rc h ite c tu re  d e  

n o tre  te m p s  f o n t  éc o le  e t  leu rs so lu tio n s  s o n t a d o p 
té e s  en  m a in ts  e n d ro its . L e  C o r b u s ie r  e s t  a llé  
co n stru ire  un  p eu  p a r to u t d a n s  le  m o n d e  d e s  r é 
p liq u e s  d e  sa  c i té  r a d ie u se  d e  M a r s e il le .

A in s i ,  d e  p lu s  en  p lu s , le  m o n d e  a rc h ite c tu ra l 
te n d  à s ’u n ifo rm ise r  m a is  il n e s t  p a s  im p o ss ib le  
q u ’un  jo u r  le s  h o m m e s  tr o u v e n t  le  m o y e n  d e  re n 
d r e  à c e s  g r a n d s  é d if ic e s  m o d e r n e s  u n e  e x p r e s s io n  

fo lk lo r iq u e  e t  d e  leu r  d o n n e r  u n e  â m e .

J a cq u es  V A R R Y
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Two visitors to the exhibition 
examine a model of Windsor Plaza 
and its skyscraper, one of several being 
built in the Montreal of 1960.

The Changing 
Face of Montreal

Oldest Museum in North Ameriea, The Montreal 
Museum of Fine Arts, 1379 Sherbrooke Street West, 

eelebrates its 100th anniversary this year. 
It is marking the occasion with an excellent 

showing entitled “The Changing Face of Montreal”, 
which is open to the public daily 

from 10 to 5, until July 17. 
The staff of the Museum has gathered 

an altogether fascinating collection of articles, 
representing every phase of Montreal life 

over the past 100 years. 
On the following pages, Elizabethan 

photographer Don Shaw records his impressions
of the exhibition.

Its decor typical of the 
mid-nineteenth century, 

this room includes 
a picture of the then 

Prince of Wales. 
The statue is one of 

a pair of blackamoors, 
while the lacquer chair 

is inlaid with 
mother-of-pearl and the 

table in the foreground 
is marble-topped. 

Particularly indicative 
of the opulence of the 

period are the curtains 
of black brocade.

Typifying 1960 decor, 
this modern room features 
paintings by Pellan and 
Riopelle.

The petit-point screen 
in the foreground 

was typical of 
the Victorian home, 

as was the fringed 
mantelpiece and the 

lacquered food warmer,
I
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]^4^^re  de mes propos 
s m ’est inspiré par la pe

tite  exposition des jeunes as
sociés du M usée wMiulée 

1 “ 'Qîcatre parcours montréa
lais” . Quand la nature ver
doie et que le soleil regagne 
d’ardeur le temps'est moins 
propice à la contemplation 
d’oeuvres de chevalet em pri- 
sonnées entre quatre murs. 
Chacun échafaude des plans 
de plein a ir. C’est donc d’un  
pas plus h â tif  que j ’ai fa it  
ma tournée de galeries. Je 
me suis arrêté d’abord dans 
ce qu’on baptise un peu pom-- 
peusement les ja rd ins  du 
musée : quelques pieds car
rés de Vi^dure agrémentés 
de pom i^iw s é i liïas entre' 
l ’édifice :^^cenira\ 'Vétable et 
la bibliothèqueC Sur la pe
louse une douzaine de sculp
ture y prenaient le fra is . On 
ne' trouva it malheureuse
ment pas quelques noms an
noncés dans les communiqués 

; comme Soucy, Gagné, V il-  
landray, Kahane, A rcham 
bault et Jones. Dés particu 
liers, des artistes et des ga
leries ont prêté quelques 
oeuvres.

i
T A B L E A U X  D ’E X P O S IT IO N

Parcours
saison

corps a llouas' * et - ,nouvelles, 
reposant swt des JU^qUHcî l ’homme est pra-

Le sculpteur métallique

Gord (S m ith ) 
oeuvres , 
incurvés 
membres frêles comme des 
pattes . de grenouilles. Ces 
hommes-tiges sont frag iles  
comme des roseaux, vidés de 
toute substance. Sans sexe, 
ex.sangues, on d ira it de fan
tômes qui auraient échappé 

.à line conflagration atom i
que. Voila  qui n ’est guère v i
v ifia n t. M ais VaiUancourt 
dresse un de ses mâts de bois 
brûlé percé d’alvéoles. Le 
tronc déchiqueté avec v io
lence éclate pour laisser la 
lumière trdvetser des bou
ches aux contours capricieux 
et pousse des tentacules tour
mentées. Le découpage fa it  
su rg ir partout des vertèbres. 
Les jeux de la nature sont 
contrariés par le ciseau vo-

Pierre SAUCIER

montrai tro is  ̂ racé, inventeur de formes

tiquement exclu. I l  f  a lla it up 
Moussil ,^pour AUtroduirè 'la  
çhaleur\de l ’apport humain.- 
Ce voluptueux^ ce grand ly 
rique- charnel a fo r t  bien 
réussi à exprimer l ’amour 
humain dans son tr io  ‘‘La  fa 
m ille  complète” . I l  Twue dans 
la p ierre l ’étreinte passion-, 
née d’un couple auquel sé 
soude dans un même embra
sement le rejeton. La  tr in itê  
charnelle dans toute sa pure
té native. Passons sur les 
ouvrages léchés d’E m ïlîo , 
Gréco, héritage d’un autre  
âge. Hans Schlee évoque se
lon un expressionnisme hon
nête un couple de chanteurs 
noirs. S ibyl Kennedy prend

Stanley Lewis o ffre  un essai 
archaïsanÇ in titu lé , '“ le P ro 
phète” . Resté “ L ’E trangêr”  
du sculpteur britannique  
LynCJJhqflwick. Ce ibîpèée'

cas le mérite, de nous fo rcer 
à o u v rir les yeux !

Tandiè que nous sommes 
disposés à conserver l ’acuité 
du regard passons à la Gale
rie  L ib re  qui expose les lithos  
de tro is  artistes. D ’abord 
Roland: Giguère poète ple in  
de^rUffinement. -En un gra- 
phisméprécis et des tons sub- 
tils,:M iguère varie les états 
d’ânie;,avec une finesse toute 
orientale : la quiétude, le 
mystère, l’humour, l ’isole
m ent,r panm%f fs ’exprim ent

-“ Sous-so-
aux' oiseaux” , 

et “ Seul sur te r-
tôù t en pHsmes anguleux re ’’. Sa vision: s’é la rg it à une
saisissant. Cette  ̂ dimension '̂ copmîàùe dans
monàtrueuse p a ra it le crqi- Vadmirahle ‘^m m aine dessement d’humain et crus
tacé !   ̂ "-NX- ^

Le 'tour de ja rd in  accom
p li, nous mentons à l ’Etâblé, 
où pa r lesK soins des photo
graphes Fényon, Tata et Cor
beau, nous pouùons accom
p lir  quatre itiné ra ires ’ types 
de M oittréal. Le citad in mo
torisé n ’a guère, le temps 
d’à r^ ê ^ r  son regard sur le 
pgtpêàÿe qui s ’enregistre

'planètes”X l héon^^iBellefleur 
est tou jours très  fséduisomt. 
.Qn peut v o ir  son “ N euf de 
boUpe** ■ qû’g v a it  rep rodu it 
Vie des Atkis. Sa petite litho  
in titu lée  “ Rocamholesque”  
n ’est pas prôprçm erit graphi
que 'gn^sent la pâte toute 
proche)MLes titre s  \o n t  ma
giques (R dsks -s^ ie rs , Han
tise) etH’on retrouve le cor
tège fan iitign .deises mirages.s p r  et m atin  m j a  ré tine le f i ls  dû

i-V^c iine lucid ité tiu i ne peut gouverneur^génêral v it
pour thème la patience et

s’empêcher d’être féroce les 
tro is  artistes de la lentille  
o n t recueilli des images vé ri
diques de notre paysage u r
bain. Des citations de poètes 
et de romanciers canadiens 
et des recommandations ex
tra ites de la Charte d’A thè
nes balisent les quatre rou^. 
tes)-Le spectacle est encore 
plus déprim ant que nous- le 
pensions ! La démonstration

en
France;-., sa première  
exposition cm Canada à no
tre^ connaissance. Treize de 
ses lithograhies nous per
m ettent de découvrir chez 
lu i un réel tempérament 
d’artiste. Son jaillissem ent 
est encore profus et souvent 
trop-serve. Ihsuscite par ex
emple un énvol ( “ Printem ps- 
phénix’’f X  emprisonne
.aUssitM-^ifdjis un réseau im -tourne au pamphlet sans bèrtaines lithos

msager les remedes, ! }  semhUbles à des coupes
bien jo l i  de diagnostiquer la histologiques : foisonnementlèpre, encore fa u t- il tâcher 
d é jà  soulager. Les médecins 
de la  Cité s’appellent les u r
banistes et le Canada est hé
las l ’un des pays qui accorde 
le moins d’attention à l ’es
thétique de ses villes. Deux 
pour cent des habitations 
sont l ’oeuvre d’architectes. 
Envisager la p lan ifica tion  
dans ces conditions est un  
luxe et une chimère. Les qua
tre  itinéra ires ont en tous

séduisant de noyaux et de f i 
laments qui s’entrechoquent 
et fin issent par créer une 
Jiav)pm^e^ Dans “ Escapade” , 
i l  crée une impression ir ré 
sistible de gaieté ensoleillée. 
A illeurs, omassiste à des con
f l its  de lignes plus nettement 
articulés. Le dernier par-^ 
cours de la saison n ’a pas été 
le moins excitant.
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La ^'Symphonie vocale" 
des Policiers de Montréal 
chantera au Musée ce soir
Il y aura un renforcement 

-d’agents de police ce soir au 
Musée des Beaux-Arts. Bien 
qtTFmïfeTTntssr suggérer des 
troubles possibles, les gardiens 
de la paix y seront pour de 
toutes autres raisons.

Les constables seront au 
Musée pour y chanter ! _

Une quarantaine de policiers,.,- 
s’échelonnant de l’inspecteur au 
constable, donneront une repré- 
sentattion sur la scène du Théâ
tre Royal, qui a été spéciale
ment “reconstruit” pour l’expo
sition actuellement en vue au 
Musée ; ‘‘La physionomie chan
geante de Montréal ”, qui est un 
aperçu des changements subis 
depuis un siècle par la plus 
grande ville du Canada.

Les quarante agents de police 
forment, depuis trois ans, la 
la chorale connue sous le nom 
de “Symphonie vocale de la 
Fraternité , des Policiers de 
Montréal.”

La chorale, qui fait partie de 
la Fraternité des Policiers de 
Montréal, est sous la direction 
du capitaine-détective Russell 
Trépanier, officier de. liaison au 
Palais de Justice. Le capitaine 
Trépanier est bien connu à la 
radio et à la télévision sous le 
nom de Pierre Vidor.

Agé de 52 ans, le capitaine 
Trépanier est un membre de 
la police depuis 1936. Il a tenu 
le rôle principal dans de nom
breux opéras — “Faust’’ et 
“Rigoletto” entre autres — au 
Festival de Montréal et aux 
Variétés Lyriques.

Il a choisi un nom 'de théâ- ■ 
tre, lors de son premier enga
gement avec Radio-Canada il 
y a 15 ans, afin de dissocier ses 
deux occupations.

Il lança la chorale en 1957 
avec 12 membres. Elle s’est 
depuis lors triplée et com
prend, en plus des inspecteuçj, 

constables,

crosillons; un recueil de canti
ques de Noël et des chansons 
populaires. La chorale chante 
aussi lors des funérailles des 
policiers.

Le concert commencera à 
9 h. Dix pièces classiques et 
populaires, y seront chantées. 
Entrée libre.

H
r -

Thursday/ July 7, 1960.

n y eut un renforcement d'agents de police mercredi 
soir au M us^ des Beaux-Arts de Monbéal.

Bien que cela puwse suggérer des troubles possibles, 
les gardiens de la poix y étaient pour de toutes autres 
raisons.

Les constables étaient au Musée pour y chanter!

Mlentreol ©axetfe, Qw®.
Wednesday/ July 6/ 1960

U n e q u aran ta in e  de p o lic iers , 
s ’éch elo n n a n t d e  l ’in sp ec te u r  au, 
co n sta b le , on t donné une rep ré
sen ta tio n  sur la  sc è n e  du T h éâ
tre R o y a l, qui a é té  sp é c ia le 
m en t “ r ec o n str u it” pour l ’e x 
p osition  a c tu e llem e n t en  vu e au  
M usée: “ L a p h y sio n o m ie  chan
g e a n te  de M on tréa l” , un aper
çu d es c h a n g e m e n ts  su b is d e
puis un s iè c le  p ar la  p lu s gran 
de v ille  du C anada.

L es q u aran te  a g en ts  de poli
ce  form en t, d ep u is  tro is ans, la  
ch ora le  connue sou s le  nom  d e  la  
“ Sym p hon ie  V o ca le  de  la  F r a 
tern ité  d es P o lic ie rs  d e  M ont
r é a l” .

L a ch ora le , qui fa it  p a r tie  de  
la  F ra te rn ité  d e s  P o lic ie r s  de  
M on tréa l,, e s t  sou s la  d irection  
du C a p ita in e -D étec tiv e  R u sse ll  
T rep an ier , o ff ic ier  d e  lia iso n  au  
P a lîa s  de J u stic e . Le c a p ita in e  
T rep a n ier  e s t  b ien  connu à la  
radio  e t  à la  té lé v is io n  sou s le  
nom  d e “ P ie r r e  V id or” .

A gé d e  52 ans, le  ca p ita in e  
T rep a n ier  e s t  un m e m b re  de 
la  p o lice  d ep u is 1936. I l a tenu  

I le  rô le  pr in c ip a l d a n s d e  n om 
b reu x  o p éra s - F a u s t  e t  R ig o le t
to en tre  autres - au F e s t iv a l  d e  
M otn réa l e t aux  V a r ié té s  L yri
ques.

Il a ch o isi un nom  d e  th éâ tre . 
Tors de son p r e m ie r  e n g a g e m e n t  
a v ec  Radio-JCanada il  y  a 15 ans, 
afin  de  d is so c ie r  se s  d eu x  o c cu 
pation s.

Il la n ç a  la  ch ora le  en  1957 
a v e c  12 m e m b re s . E lle  s ’e s t  de-  

'^puis lors tr ip lée  e t com p ren d , 
Ten p lus d e s  in sp ec teu rs  e t d es  

■constables, d e s  se r g en ts , d e s  
‘ilieu ten an ts e t  d e s  ca p ita in es .

^ 3  L a ch ora le  a paru à ia  
v h id ij 'é t  S e n iiè g is tr é 'd é ü i: '‘d'i8b 

'l^ues^ în ié ^ s i l lo n s  -  un  recu ëtl d^i 
san tiq u és d e  N d él e t, F aüb'e,

cô té, d e s  ch a n so n s pop u la ires. 
L a ch ora le  ch an te  a u ssi lors d es  
fu n ér a ille s  d e s  p o lic iers .

“ L e con cer t d on né au M u sé e ”
d it le  ca p ita in e  T rep an ier  

“ e st  en  qu elq ue sorte  notre d é 
but dan s le  q u artier  ‘o u e s t ’ de 
la  v i l le ” .

L a rep résen ta tio n  aura lien  
m erc re d i à 9h. p .m . D ix  sé le c 
tion s, c la ss iq u es  e t p op u la ires, 
y  seron t qh antées.

L e ' con cer t e s t  le  tr o is iè m e  
é v én em e n t p r é se n té  sur la  scèn e  
du T h éâ tre  R o y a l, un don d e la  
B r a sse r ie  M olson.

B illy , E c k ste in , so u v en t app el
le  “ L es d o ig ts” e t b ien  connu  
du public  d e  M ontrea l d ep u is  
d ’in n o m b ra b les a n n ées, fu t le  
p rem ier  a r tis te  à p a ra ître  sur  
la  sc è n e  du  ‘n o u v ea u ’ T h éâtre  
R oyal.

L e seco n d  é v é n e m e n t eu t lieu  
lors de la  p résen ta tio n  d e  la  p iè 
ce  “ La P eu r  des C oups” , jou ée  
par le s  m e m b re s  du th éâ tre  
de M m e J ea n n in e  B ea u b ien  “ La  
P o u d r ièr e ” d e  l ’î le  d e  S te-H élè-  
ne.

L ’a d m iss io n  au con cer t e s t  li
bre.

I i There’ll 5e a .surplus of police- 
■" men tonight at The M ontreal 
' .  M useum of F ine Arts 

1̂ ’! ^ ‘̂ ^though it m ay look as if 
j there s a riot, M ontreal’s “ fin

it-; est will be there in another
'd- capacity.

P e  handcuffs and nightstick
lis at the M useum  to

sing!
F orty of the m en in blue, rang

ing from  inspectors to cons
tables, w ill m ake their W est End  
debut in the M useum ’s “recon
structed” T heatre R oyal — part 

1 current exhibi-
' u  * ^^’an g in g  F a c e  of

j M ontreal, a survey of the  
M an ges that have taken place im  

■ Canada s greatest c ity  in the pasti 
■century. I

police officers m ake up 
the thi-ee-year-old p o licem en ’s 
choir which is known officia lly  
as La Sym phonie Vocale de la  
Fraternité des P oliciers de Mont
rea l.” ^

Organized as part of the Mont
real P o licem en ’s Brotherhood ' 
the choir is directed by D et.-!

1 Trepanier, Crimin- i
Court L iaison officer, who is 

known by radio and TV audien
ces under the nam e “P ierre  
Vidor.”

Trepanier, 52, has been a m em - 
ber of the police force since 1936.

He launched the choir in 1957
with 1 2  m em b ers. Its size has! The concert is schednlL? fn' 

ciSts drgJaX%Z'teLntfandl^fl‘l^^  ’ f *’ ™ ' T eîi ■ s e l e J i S B ! '

useum

Det.-Cdpf, Russell
and constables. ■ v ■ *'

Trèponierîconducts poircemen's Symphonie, Vocale

Montreal Star, Q ue.

July 5, 1960

^ôliêe T e r  Form’
At Arts Museum

M ontrea l p o lice  force  
ir w ill  p erform  at th e  Mont-)-^ 

r ea l M useum  o f F in e  A rts to-1 
m orrow  ev en in g .

T h e  40 p o lice  o ff ice rs  w ho] 
c o n stitu te  th e  ch o ir  d irected  by!
D e t .-C a p t . R u sse ll T rep an ier ,]
C rim inal C ourt lia iso n  o fficer , 
w ill s in g  in  th e  m u seu m ’s T hea
tre  R oyal, part o f  th e  current 
e x h ib itio n  -  “T he . C h a n g i n g ^ . »
F a ce  o f M on trea l” . 1 . ■ \

T he choir, w h ich  has a p p ea r e d ^ :^ * ^ :  
on  te le v is io n  and radio , in c lu d e s i^ i i  
m em b ers from  a ll sec tio n s and" 
a ll ranks o f  th e  fo rce . ' %

T he c o n cer t w il l  b eg in  at 9( 
p.n^  ’ and w ill  . in c lu d e  both  -W  ’ 
c la ss ica l arid popti(lar>x.selections.‘ *'
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EDWARD CLEGHORN 
associate director of the Mont
real Tvrnsentn of Fine Art<. who 
will sp'eak at thé SC Cath
arines Art Association lecture 
in the public library at 8 p.m. 
tomorrow. His illustrated talk 
is called An Art Tour of Italy. 
Mr. Cleghorn, who studied at 
the School of Art and Design 
at the Montreal Museum, was 
later appointed lecturer in 
Fine Arts at the Museum of 
Western Ontario and in :’950 
joined the s'aff of the Mont
real Museum.

\J(k Cth U W A

7 / ê û
M r. and M rs^  GdrctôïT-txüu-' 

w in  en terta in ed  fo r  Mr. E dw ard  
C leghorn, a ss is ta n t d irector of 
Dhe Mo n trea l M useum  of F in e 
A rts, m em ibers of the exeentivfr  
o f the St. C atharines A rt A s
so c ia tio n  and a fe w  fr ien d s fo l
low in g  M r. O leghorn’s lec tu re  
t e s t  night.
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Art in Canada Today

I  H A V E  b een  liv in g  fo r  th e  last s ix  or seven  
years in  C anada. A n d  yet, p arad oxica lly , 
n o t in  C anada b u t in  M o n trea l; M o n trea l 
is in  Q uebec. T h e  P ro v in ce  o f  Q u eb ec is as 

d ifferent fro m  the rest o f  C an ada as Ire lan d  is 
fr o m  th e rest o f  B rita in . T h is  separatism , th o u g h  
very  se lf-co n sc io u s , has its  o b v io u s h istor ica l 
justification . I t  is  th e  great fertilizer  o f  the  
p oetry , the  n o v e l, an d  th e  theatre o f  F ren ch  
C anada. B u t it  is  n o t  
n o ta b ly  reflected  as a 
sp ecia l, separate e lem en t in  
th e  art o f  C anada as a 
w h o le .

F if ty  years ago  C an ad ian  
pain ters never  dream t o f  
p a in tin g  th e  C an ad ian  
scene w ith  a sp ec ia lly  
C an ad ian  accen t. T w e n ty -  
five years ago  th ey  w ere  
d o in g  n o th in g  else. T h is  
ch a n g e  o f  v is io n  w as  
ach ieved  abou t 1912  and  
later b y  a c o n sc io u s ly  revo
lu tio n a ry  g ro u p , k n o w n  
still as th e  G ro u p  o f S even .
T o  E u rop ean  eyes tod ay  
th eir  w ork  lo o k s like  
b lo w n -u p  posters ad vertis
in g  C an ad ian  scenery  in  a 
tra v el-a g en cy . A ll th e  sam e, 
w h a t the  G ro u p  o f S even  
d id  w h en  th ey  d id  it su p 
p lied  a d esp erately  needed  
b lo o d -tr a n sfu s io n . I t  in 
fu sed  life  in to  so m e th in g  
th a t w as s lo w ly  d y in g  o f  
acad em ic  g e n tility .

T o r o n to  w as th e  m a in  
p r o d u ctio n  cen tre  o f  th is  
n ew  a n d  e m p h a tica lly  
p roc la im ed  aw aren ess o f  
th e  C an ad ian  scene. T h e  G ro u p  o f S ev en  w as  
so o n  a ccep ted  as a tra d itio n , th o u g h  n o t w ith 
o u t  v io le n t con troversy . A lth o u g h  it  m ean t, an d  
m ean s, little  to  E u rop ean  eyes it  m ea n t a great 
g a in  fo r  C an ad ian  life — th at is, fo r  B r itish -  
C an ad ian  life ; F ren ch -C a n a d a  h ad  n o  part in  it. 
T h e  F re n c h -C a n a d ia n  p ain ters o f  th e  n in eteen -  
tw en ties  an d  -th ir tie s , su ch  as G a g n o n  or S u zo r -  
C oté , w ere still tra ilin g  a lo n g  in  a fa d ed  an d  
se c o n d -h a n d  k in d  o f  Im p ress io n ism .

H o w ev er , in  the  n in eteen -fo rties  the  situ a tio n  
began  to  take a d ifferent tu rn  : a tu rn  aw ay from  
a narrow  an d  rather sm u g  n a tio n a lism  tow ard s  
a m ore p rogressive  and  in q u ir in g  in tern a tio n a l
ism . H ere th e  F re n c h -C a n a d ia n  y o u n g  artists  
to o k  th e  lead , and  th e  p r o d u ctio n -c e n tr e  sh ifted  
fro m  T o r o n to  to  M o n trea l. T h e  y o u n g  m e n  o f  
th e  E co le  des B ea u x -A rts  an d  the  M o n trea l 
M u se u m ’s A rt S c h o o l b egan  at last to  realize  
th a t p a in tin g  is n o t m ere ly  th e  a ttem p t to  record  
fa c ts  b u t is th e  p rogressive  a ttem p t to  so lve  
prob lem s, each  o f  w h ic h  poses a n ew  on e .

B u t th is  in te llec tu a l gam e, if  p la y ed  su ccess
fu lly , d em an d s a secure in te llec tu a l trad ition . 
T h e  tra d itio n s in  C an ad ian  art are still in secu re.

By JOHN STEEGMAN

ex cep t in  th e  fie ld  o f  lan d scap e  p a in tin g . A n  
in te llectu a l tra d itio n  is th e  so il w h ic h  p rod u ces  
n o t o n ly  th e  artist w h o  k n o w s w h ere he  is g o 
in g  b u t a lso  th e  recep tive  sp ecta tor  a n d  the  
in te llig en t p a tron  a n d  co llecto r; it  a lso  
does or sh o u ld  p ro d u ce  the  ex p erien ced  critic  
w ith  th e  a b ility  to  m ix  som e th in k in g  w ith  
h is fee lin g . T h is  level o f  cr itic ism  is n o t, 
as yet, o ften  ach ieved  in  C anada.

‘ Les Pensées by Alfred Pellan (b. 1906), in the M ontreal M useum  of F ine Arts

B y  about 1950  a n ew  in tern a tio n a liz in g  in f lu 
en ce  in  M o n trea l w as b eco m in g  e v id en t as a 
k in d  o f  fertilizer . T h is  w as th e  E u rop ean -  
Jew ish  e lem en t, w h o se  deep  a n d  u n d ersta n d in g  
fee lin g  fo r  th e  h u m a n  fo rm  d id  so  m u c h  to  
free the  M o n tr ea l p a in ters fro m  th eir  b or in g  
o b sessio n  w ith  lan d scap e. S o o n , M o n trea l w as  
fo llo w e d  b y  T o r o n to  and  V a n co u v er  in  sh o w in g  
su cc e ssfu l a n d  really  in terestin g  ex h ib itio n s  by  
th eir  o w n  artists, in  th e  in tern a tio n a l id io m s o f  
pu re A b stract, A b stra ct-C o n cre te , T â c h iste ,
A u to m a tis t, and  all th e  rest.

C an ada’s p o litica l progress fro m  reg io n a lism  
to  n a tio n a lism — to  in tern a tio n a lism  h a s been  
reflected  in  her  art. B u t her  co n tem p o ra ry  art 
h as n o t a ltogeth er  e sc a p e d  th e  p itfa lls  th a t beset 
so  m u c h  o f  co n tem p o ra ry  art th r o u g h o u t the  
w o rld . T o o  m a n y  o f  ou r  y o u n g er  p a in ters exp ose  
th em selv es to  th e  su sp ic io n  o f  b e in g  abstract 
o n ly  because  th e y  have never  learnt the  d isc ip 
lin e  o f  p a in tin g  ob jectively . I t  look s su sp ic io u sly  
like tak in g  a sh o rt c u t to w a rd s fash ion ab le  
success. O f cou rse , fo r  th e  tim e b e in g  th e y  are 
g e ttin g  aw a y  w ith  it  in  M o n trea l, a n d  e v en  in  
p ro v in c ia l T o r o n to , because  there are e n o u g h

* Now exhibiting at Arthur Tooth’s Galleries in London

fa sh io n -c o n sc io u s  pu rchasers to  m a in ta in  the  
dealers w h o  h a n d le  them .

In  m y  o p in io n  th e  m o st se r io u s-m in d ed  
g r o u p s n o w  in  C anada are F e s  P la stic ien s  in  
M o n trea l a n d  P a in ters E lev en  in  T o r o n to . C er
ta in ly  th e  m o st in flu en tia l p a in ter  th a t C anada  
has recen tly  p ro d u ced  is R io p e lle* , b orn  a n d  
tra in ed  in  M o n trea l; b u t he , to  M o n tr ea l’s lo ss, 
n o w  liv es  w h o lly  in  P aris. T h e  lo ss  is  a real on e , 

because  a m a n  o f  R io p e lle ’s 
stature w o u ld , in  C anada, 
have sp ok en  w ith  an  
a u th o r ity  w h ic h  as y e t n o  
o n e  e lse  has assu m ed . H e  
w o u ld  h ave estab lish ed  a 
stan d ard  w h ereb y  y o u n g er  
artists, n o t o n ly  h is  fo llo w 
ers, m ig h t  have learnt th e  
d isc ip lin e  o f  c o n tr o llin g  
th eir  p assio n s b y  th e ir  
th in k in g . T h is  k in d  o f  
a u th o r ity  w o u ld  c o m p e n 
sate fo r  th e  presen t in 
secu r ity  o f  ou r tra d itio n s;  
th is  in secu r ity  is  p a r ticu 
larly  e v id en t in  Q u eb ec  
P ro v in ce .

H is to r ic a lly , Q u eb ec is  
the  o ld est part o f  C an ada; 
in te lle c tu a lly  it  is  th e  
y o u n g est. W h ile  E n g lish -  
sp eak in g  C anada h a s a l
w a y s m a in ta in ed  c lose  c o n 
n e x io n  w ith  E n g la n d  a n d  
S c o tla n d , F ren ch -C a n a d a  
has never  m a in ta in ed  c o n 
tact w ith  F ra n ce ; n o r  h a s  
it  ever received  th e  v ita liz 
in g  b lo o d -tr a n s fu s io n  o f  
im m ig r a tio n  fr o m  E u rop e . 
U n t il  recen tly  there w as n o  
in te llec tu a l a ffin ity  b etw een  

F ren ch -C a n a d a  an d  F ran ce . W h ile  in  F ra n ce  
even  th e  peasan ts have an  in stin c tiv e  respect fo r  
artists, the  F re n c h -C a n a d ia n  w as aw are o f  art 
o n ly  to  th e  ex ten t o f  m istr u stin g  i t :  a n d  th is  
m istru st w as n o  d ou b t fostered  b y  th e  c lerg y  a n d  
the  n u n s , th ro u g h  th e  sch o o ls .

I rem em ber o n c e  ask in g  th e  C a rd in a l-A rch 
b ish o p  o f  M o n trea l if  h e  c o u ld  persuad e th e  
sch o o ls  u n d er h is  ju r isd ic tio n  to  m ake regu lar  
use o f  th e  M u se u m  o f F in e  A rt. H e  w as sy m 
p ath etic , b u t sa id  th at th e  tea ch in g  n u n s  w o u ld  
never be in d u c ed  to  d o  so ; and . H is  E m in en ce  
ad d ed , ‘ Les bonnes Soeurs sont plus fortes que 
moi ’. I am  sure th a t th is  p u rita n ica l iso la tio n 
ism  g o es far tow ard s e x p la in in g  th e  d ilem m a  in  
w h ich ' art in  F ren ch -C a n a d a  n o w  fin d s itse lf. It 
is  s ig n ifica n t th a t in  M o n tr ea l th e  m o st p ercep 
tiv e  su p p orters o f  art are a lm o st w h o lly  a n ti
clerical.

I sa id  ‘ d ilem m a  ’ just n o w . L e t  m e try  to  
define th is , e x te n d in g  it  to  C an ad ian  art in  
general. T h e r e  is first th e  d ilem m a  w h ic h  faces  
th e  y o u n g  artist w h o  is n o t  yet e sta b lish ed :  
sh o u ld  h e  fo llo w  th e  n o n -o b je c tiv e  v o g u e , or  
sh o u ld  h e  face  th e  risk  o f  b e in g  co n sid ered  o ld -
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an d  so  o n , w h ic h  th ey  m u st be able to  read.
I t  is  in d eed  b ew ild er in g  to  see th e  advocates  

o f  L a tin  stu b b orn ly  sta n d in g  o u t  fo r  an  a ll
r o u n d  a n d  o fte n  w a sted  k n o w led g e  o f  th e  
lan gu age, an d  n o t  b e in g  w illin g  ev en  to  d iscu ss, 
le t a lo n e  settle  fo r , a c o m p ro m ise  w h ic h  in  
m a n y  w a y s w o u ld  be ed u ca tio n a lly  m ore  
desirable.— Y ou rs, e tc.,

L o n d o n , W .l  C h a r l e s  H . G i b b s - S m it h

Sir ,— ^Mr. W alter  Jam es m akes th e  p o in t th a t  
L a tin  learned  g r u d g in g ly  to  ‘ O  ’- lev e l m ig h t  
a c co u n t fo r  m a n y  w asted  h ou rs , just as c learly  
as h e  d e fen d s L a tin  taken  fu rth er  as a lin k  
w ith  ou r  E u ro p ea n  h eritage , seco n d  o n ly  to  a 
k n o w led g e  o f  th e  o r ig in  o f  ou r n ation a l 
re lig io n : a n d  h e a t least su g g ests  a so lu tio n .

W h y  sh o u ld  n o t  ou r u n iv ersities  d em an d  for  
en tran ce, a n d  o u r  sc h o o ls  teach  to  a ll, a k n o w 
led ge  in  tra n sla tio n  o f  se lec ted  c lassica l au th ors, 
lea v in g  to  th ose  w h o  h a v e  som e g if t  fo r  la n 
g u a g es th e  d isc ip lin e  w h ic h  w ill  enable th em  
u ltim a te ly  to  read th e  o r ig in a ls?  O n e  c lassica l 
m aster  c o u ld  d irect b o th  stu d ies , a n d  a ll w o u ld  
en ter  in to  th e  inh er itan ce .— Y ou rs, e tc .,

W em b ley  P ark  H . M . H a r r is

Forgotten Galleries
S ir ,— W h ile  agree in g  w ith  so m e  o f  M r. 

Q u e n tin  B e ll’s c o m m e n ts  o n  th e  G la sg o w  A rt  
G allery  a n d  M u se u m , I sh o u ld  lik e to  p o in t o u t  
th a t several o f  h is  im p ressio n s— ^gained, n o  
d o u b t, in  so m ew h a t h u rr ied  fa sh io n — are very  
m islea d in g .

H is  d escr ip tio n  o f  th e  g r o u n d  flo o r  w o u ld  
su g g est a h etero g en eo u s c o lle c tio n  p resen ted  in  
d isord er ly  p ro fu s io n . N o t  so  ! P o sit iv e  efforts  
have b een  m ad e  to  sim jplify the  in terior  o f  th e  
b u ild in g  as a  b ack grou n d  fo r  th e  exh ib its. 
T u r n in g  r ig h t o n  en try  there is a lo g ic a l p ro 
g ressio n  fro m  g e o lo g y , th e  b asic  s tu d y  o f  o u r  
p lan et, to  invertebrate a n d  vertebrate an im als  
w h ic h  in h a b it it, to  e th n o g ra p h y , a n d  th en ce  to  
a rch aeo logy  a n d  h istory . T h e  S c o tt  C o llec tio n  
o f  arm s a n d  arm our is  a sp ec ia l separate  
p o ssessio n  an d  attraction , w h ile  th e  lo ca l h ea v y  
in d u str ies  o f  en g in eer in g  a n d  sh ip b u ild in g  are 
d u e som e rep resentation  in  th e  G la sg o w  
M u se u m . T h e  cen tra l h a ll h o u ses v is it in g  
ex h ib itio n s  b u t m o stly  se lec tio n s fr o m  the  
B urrell C o llec tio n . W e  are w e ll aw are th at  
separate b u ild in g s  fo r  the  art c o lle c tio n s  and  
fo r  en g in eer in g  an d  sh ip b u ild in g  are desirable  
ob jectives. W e  are a lso  keen ly  aw are o f  th e  needs  
for  separate a c co m m o d a tio n  fo r  sp ec ia l ex h ib i
t io n s  an d  fo r  a fu lly  rep resentative  ga llery  o f  
co n tem p orary  p a in tin g s. I s  M r. B e ll aw are th at  
officia l p r o n o u n cem en ts  reco m m en d  th at n a tio n a l  
fu n d s  sh o u ld  estab lish  su ch  fa c ilitie s  in  
E d in b u rg h , lea v in g  G la sg o w — th e  m ajor cen tre  
o f  p o p u la tio n — to  p ro v id e  fo r  itse lf  fro m  lo c a l  
resources a n d  in itia tiv e?

M r. B e ll’s c o m m e n ts  o n  th e  im p o rta n t p a in t
in g s  in  th e  G la sg o w  c o lle c tio n s  have the  
p iq u a n cy  o f  h is  in d iv id u a l app roach . T o  
describe th e  G io rg io n e  as a ‘ fra g m en t ’ in stea d  
o f  ‘ h a v in g  a fra g m en t m iss in g  o n  o n e  sid e  ’ is, 
h ow ever, a m o st  person a l p ro n o u n cem en t. 
In  a ck n o w led g m en t o f  p o p u la r  sen tim en t and  
in  resp on se  to  a w o r ld -w id e  e x p ressio n  o f  keen  
in terest, the  D a li  ‘ C h rist o f  S t. J o h n  o f  the  
C ross ’ is  perh ap s a little  p re ten tio u s in  its  
se ttin g . O p in io n s vary  grea tly  o n  th e  m erits  o f  
th is  p a in tin g  b u t to  speak o f  ‘ co m p lete  in c o m 

p eten ce  ’ seem s to  be f ly in g  in  th e  fa ce  o f  m a n y  
ju d g m en ts— ^both p o p u la r  an d  in fo rm ed .

Y o u rs , e tc .,
G la sg o w  M u se u m s A n d r e w  H a n n a h

an d  A rt G alleries D e p u te  D ir ec to r  
(in  charge o f  A rt)

S ir ,— Y o u r  co rresp o n d en t, M r. T . J. H o n e y -  
m a n , is  u n n ecessa rily  c en so r io u s in  h is  c o m 
m e n ts  o n  Q u e n tin  B e ll’s ‘ F o r g o tte n  G alleries—  
I I I :  G la s g o w ’ (T h e  L is t e n e r , Ju n e  18).
P erch an ce  th e  answ er to  M r. H o n e y m a n ’s 
q u estio n  : ‘ B y  w h o m  is th e  G la sg o w  ga llery  
fo rg o tten ?  ’, is  to  be fo u n d  in  th a t an n u a l 
p u rch a s in g  g ra n t o f  £ 1 ,2 5 0 . S ig n if ica n tly , M r. 
H o n e y m a n  a v o id s  d isc u ss in g  th is  p o in t;  n o r  
does h e  g a in sa y  th a t th e  m u seu m  ‘ rises w ith  a 
p rep osterou s a ffecta tion  o f  d ig n ity  in  th e  m id d le  
o f  K elv in g ro v e  Park . . . ’, a n d  th a t it  h ou ses, 
as M r. B e ll states, ‘ a n  extraord in ar ily  h etero
g en eo u s c o lle c tio n  w ith in  ’. P a in tin g s  m u st share  
th e  b u ild in g  w ith  stu ffed  giraffes, sarcop h ag i, 
etc., w h ils t  th e  ex ce llen t M c L e lla n  G alleries in  
the  c ity  cen tre  are se ld o m  u sed  b u t fo r  
d em o n stra tio n s in  h o u sew ifery  !

O f cou rse , n o  d isc u ss io n  o f  th e  G la sg o w  
ga llery  can  n o w  be co m p lete  w ith o u t  reference  
to  D a li ’s ‘ C ru c ifix io n  ’; o n e  is a lm o st o b lig ed  
to  sta te o n  w h o se  sid e  o n e  is— D a li’s or art’s. 
T h e  p ic tu re  g e ts  a consid erab le  a m o u n t o f  
a tten tio n  (apart fro m  w h a t aesth etic  a ttraction s  
it m ay  have) because o f  th e  p h y sio lo g ic a l c o m 
p u ls io n  th at it  exercises o n  a v iew er. T h e  canvas  
is  a very  large on e , th e  d o m in a n t co lo u r  is an  
electr ic  b lu e, a n d  th e  w h o le  is  ex ec u te d  w ith  a 
ca lcu la ted  sy m m etry  a n d  c lever  d ra u g h tsm a n 
sh ip .

In  a d d itio n  to  th is , th e  g a llery  has taken  the  
reverentia l step  o f  se ttin g  u p  c r im so n  rope w ith  
g o ld  fittin g s  a n d  m a ssiv e  v iew in g -b e n c h e s  
aro u n d  D a li’s p ic tu re , all o f  w h ic h  creates a 
g ra n d io se  effect th a t w o u ld  d o u b tless ly  g r a tify  
th e  e g o cen tr ic  M r. D a li. B u t a lth o u g h  th e  
G la sg o w  a u th o rities  m a y  sa fe ly  a llo w  D a li  to  
th in k  h is  p ic tu re  im p o rta n t, it  is  lam en tab le  th a t  
th ey  sh o u ld  try  to  m islea d  th e  p u b lic  in to  
th in k in g  so .— Y o u rs , e tc .,

F a lk irk  J a m e s  A it c h is o n

Ibsen’s Symbolism
S ir ,— Y o u r  co rresp o n d en t, M r. A n d rew  

C ruicksh ank , is  o f  cou rse  q u ite  r ig h t:  Ib sen ’s 
ex a m p le  d id  b r in g  ab ou t a ch a n g e  in  dram atic  
tech n iq u e , an d  h e  m u st certa in ly  be regarded  as 
o n e  o f  the  fo u n d ers  o f  th e  m o d ern  sty le . B u t h is  
im ita to rs so  o fte n  im ita ted  th e  in essen tia l 
featu res o f  h is  w ork , w r it in g  p rob lem  p la y s in  a 
prose  sty le  th a t o f te n  o w e d  m ore to  Ib sen ’s 
translators th a n  to  Ib sen  h im se lf; w h ile  th o se  
w h o  tr ied  to  fin d  an  a lternative  id io m  w ere  
reactin g  a g a in st th is  sam e d u ll soc ia l realism  
that h ad  b eco m e associa ted  w ith  Ib sen ’s nam e. 
It  is  m o st k in d  o f  M r. C ru ick sh an k  to  in v ite  m e  
to  ex p la in  Ib sen ’s in flu e n c e  o n  h is  su ccessors, 
b u t I h ave to  a d m it th a t I a m  n o t  th e  m a n  fo r  
th e  job. F o r  m e , at least, it  w o u ld  in v o lv e  d is
c u ss in g  all th o se  asp ects o f  Ib sen ’s w o rk  th a t I 
f in d  least in terestin g  an d  least im p ortan t.

M r. C ru ick sh an k  m e n tio n s  G eorg  B ra n d es:  
n o w  B randes, w h o  su g g ested  th a t Ib sen  o w e d  
m a n y  o f  h is  id eas to  K ierkegaard  (and  in c id e n 
ta lly  he w as ne ith er  the  first n o r  th e  la st to  m ake  
th a t su g g estio n ), w a s a lw a y s a g lu tto n  fo r  
literary tren ds. H e  w as fo n d  o f  te llin g  Ib sen  th a t  
th e  fu n c t io n  o f  m o d e r n  litera tu re  w a s to  b r in g

p rob lem s to  d isc u ss io n . I t  w o u ld  be p leasan t to  
th in k  th at B ran d es w as resp on sib le  fo r  the  
e lem en t in  Ib sen ’s w ork  th a t fo u n d  so  m a n y  
im ita tors. A t a n y  rate, B randes w o u ld  have  
ap p recia ted  the  idea o f  in flu e n c in g  su cceed 
in g  g en era tio n s o f  p la y w r ig h ts; Ib sen , I  feel 
sure, w as to o  p ro u d  and  to o  eg o istica l to  set 
very  m u c h  store b y  th is  sort o f  v ica r io u s  
im m o rta lity .— Y ou rs, e tc.,

S a x m u n d h a m  J e n s  A r u p

Crime in the Welfare State
S ir ,— I w o u ld  lik e  to  c o m m e n t o n  the  rela

t io n sh ip  o f  cr im e to  eco n o m ic  d ep r iva tion  m en 
tio n e d  b y  D r . T e ren ce  M o rr is  in  the  in tr o d u c 
tio n  to  h is  talk  o n  crim e in  th e  W elfare  S ta te , 
p u b lish ed  in  T h e  L is t e n e r  o f  Ju n e  4.

S u re ly  th is  re la tio n sh ip  c la im ed  b y  the  socia l 
reform ers o f  th e  n in e te en th  cen tu ry  w as true  
a n d  rem ain s so. I t  is  far to o  early  to  in sist th a t  
th e  u p su rg e  in  crim e sta tistic s  ca n  n o  lo n g er  
be cau sed  b y  socia l c o n d itio n s ;  socia l w orkers  
a n d  th o se  w h o  w o u ld  h e lp  in  th is  p rob lem  still 
f ig h t th e  m e m o r y  o f  desperate p o v er ty  w h ic h  
in flu en ces to d a y ’s d e lin q u en ts th r o u g h  th eir  
gran d p aren ts a n d  parents. T h e  be lie f, a m o n g  
th ose  d eprived  c lasses o f  the  n in eteen th  cen tu ry , 
th a t e d u ca tio n  a n d  esp ec ia lly  h ig h er  ed u ca tio n  
w as th e  preserve o f  th ose  w h o  m ad e  th em selves  
rich  at the  exp en se  o f  o th ers a n d  w h o , in  their  
c liq u ish n ess, ‘ fixed  jobs for  th e  b o y s ’, still 
ex ists  tp a large ex ten t in  th is  co m m u n ity . A s  
D r . M o rr is  h im se lf  says fro m  h is  o w n  exp eri
en ce  a n d  stu d y , m o st o ffen d ers co m e  fro m  on e  
d istin c t  soc ia l a n d  e c o n o m ic  g ro u p — th e  sem i
sk illed  a n d  m a n u a l w orkers— th e g ro u p  w h ic h  
h as p ro v id ed  th is  k in d  o f  w orker, in  the  m a in , 
s in ce  th e  in d u str ia l r ev o lu tio n  an d  w h ic h  has  
been  u n d erp riv ileg ed  fo r  a lm o st as lo n g .

I t  is  im p o ssib le  to  w ip e  o u t  th e  m em o ry  o f  
su ch  a p er io d  o f  p o v er ty  in  tw o  gen era tio n s , a n d  
it  m ay  w e ll be an oth er  f ifty  years before the  
d efen ce  m ech a n ism  p r in c ip le , th a t to  g e t  w h a t  
o n e  w a n ts  fr o m  S o c ie ty  it  is  n ecessary  to  grab  
regardless o f  o n e ’s r ig h t to  th e  th in g , is  erased  
fro m  th e  m in d s  o f  th o se  w h o  fo r  so  lo n g  have  
h ad  litt le  or n o  o th er  access to  w h a t are n o w  
co n sid ered  -the b asic  r ig h ts  o f  a h u m a n  being . 

Y o u rs , e tc ..
W e llin g  I r is  H . N a p ie r

The Gypsies of Britain
S ir ,— It  is cu r io u s  th at th e  letters m e n tio n in g  

R o m a n y  w o r d s in  th e  E n g lish  la n g u a g e  have  
o m itted  th e  co m m o n es t o n e  o f  all, w h ic h  is  
‘ pa l ’. T h is  is  th e  R o m a n y  w o r d  fo r  ‘ brother  

Y o u rs , e tc .,
R ah en y  T h o m a s  J . J o h n s t o n

Field Marshal Lord Raglan
S ir ,— I am  w r itin g  a b ook  a b ou t F ie ld  M a rsh a l 

L o rd  R ag lan , w h ic h  is  to  be p u b lish ed  b y  
M essrs . L o n g m a n s. I f  a n y  o f  y o u r  readers have  
letters w r itten  fr o m  th e  C rim ea b etw een  
S ep tem b er 1854  a n d  J u ly  1855  I  w o u ld  be  
ex trem ely  g ra tefu l if  th e y  w o u ld  be g o o d  e n o u g h  
to  w rite  to  m e.— ^Yours, e tc .,

C h r is t o p h e r  H ib b e r t

4 , A lb a n y  C o u rt Y ard , L o n d o n , W .l

Which?, published by Consumers A ssociation L td., 
considers in  its June number electric food m ixers, 
tennis balls, and small refrigerators. M em bership o f  
the A ssociation, 333 H igh  H olborn, L ondon, W .C .I ., 
costs £1 a year.
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fa sh io n ed  a n d  u n p rogress ive?  Y o u  m ay  say th at  
su ch  a s itu a tio n  for  ser iou s artists o u g h t never  
to  ex ist, b u t I am  sure it  does an d  th a t it  is 
created  in  the  a r t-c o n sc io u s  sec tio n  o f  th e  p u b lic  
rather th an  b y  th e  artists th em selves. B y  th e  art
c o n sc io u s  p u b lic  I d o  n o t  m ean  o n ly  p eo p le  w h o  
read b ook s a b o u t art and  g o  to  art ga lleries, b u t 
a lso  p eo p le  w h o  are prepared  to  sp en d  a few  
h u n d red  d ollars o n  b u y in g  a co n tem p o ra ry  p ic 
tu re  fo r  th em selves.

S u c h  p eop le , in  a y o u n g  c o u n tr y  w ith  a sm all 
p o p u la tio n , are necessarily  rather rare; an d  th ey  
are m ore lik ely  to  be sw ayed  b y  p reju d ice  th an  
in  th ose  co u n tr ies  w ith  a lo n g  exp erien ce  o f  the  
h u m a n ities  b eh in d  th em . M o st  o f  these, at any  
rate in  B r itish -C a n a d a , are th o r o u g h ly  c o n 
servative in  their  taste. T h e y  b u y  o n ly  p ic tu res  
th a t w ill co m m u n ic a te  read ily , a n d  ev en  th en

o n ly  th o se  b y  estab lish ed  a n d  ‘ sa fe ’ artists; th ey  
are in d ifferen t to  a n y  art th a t th ey  c a n n o t read ily  
u n d erstan d , a n d  th e y  se ld o m  v en tu re  to  p a tro n 
ize  a n  u n k n o w n  pain ter. O f cou rse , there are 
ex ce p tio n s , e sp ec ia lly  in  T o r o n to  w h ere  there are 
m ore bu yers w illin g  to  back  th e  u n k n o w n  th an  
in  E n g lish -sp e a k in g  M on trea l.

In  F re n c h -sp e a k in g  M o n trea l, o n  th e  o th er  
h a n d , th e  p o s it io n  is reversed . W h ile  th e  great  
m ajority  o f  the  y o u n g er  pa in ters are o f  w h a t  
u sed  to  be ca lled  avant-garde, there are p ro p o r
tio n a te ly  few er buyers. B u t th e y  are o f  th e  
coteries th a t are break ing o u t  o f  th e  tra d itio n a l 
iso la tio n ism  o f F ren ch -C a n a d a , an d  th ey  there
fore  ten d  to  be in to lera n t o f  a n y  fo rm  o f  art th a t  
does n o t  appear, at a n y  rate o n  th e  su rface, to  
be progressive  an d  u p  to  date.

H o w ev er , at the  en d  I  retu rn  to  w h a t I  sa id

at th e  b e g in n in g :  th a t F re n c h -M o n tr ea l p ro 
v id es  a t th e  m o m en t th e  m o st  fer tile  so il in  
C an ada fo r  th e  arts in  th e  c o m in g  gen eration . 
D e sp ite  th e  p resen t p r o v in c ia lism  a n d  a d d ic tio n  
to  c lich és , there is great p ro m ise  fo r  th e  fu tu re . 
Is  th is  perhaps because  th e  few , b u t in flu en tia l, 
F re n c h  C an ad ian  c o llec to rs are at last em erg in g  
fro m  th eir  iso la tio n ism ?  I th in k  so. I  th in k  th a t  
th ey , m ore  th a n  th eir  E n g lish -sp e a k in g  c o m 
patr io ts, are less ea sily  in flu e n c ed  b y  fash ion ab le  
c lich é  a n d  are m ore aw are o f  q u a lity ; b u t, w ith  
th is  aw areness, th ey  are a lso  m ore  a d v en tu ro u s  
in  th eir  patronage. S in ce  th e  artistic  a tm osp h ere  
o f a n y  c o m m u n ity  d ep en d s o n  p atron age  as 
m u c h  as o n  p r o d u ctio n , I  fee l h o p e fu l th a t th e  
co n tem p o ra ry  p a in ters o f  F ren ch -C a n a d a  w ill  
lead  th e  w a y  in  e x p o s in g  w h a t is , a t presen t, too  
o fte n  m eretr ic io u s an d  m o d ish .

Shakespeare and Co., Paris
S Y L V I A  B E A C H  recalls how she published ‘ U lysses’

M y  fa th er  w as a P resb yterian  M in is ter  
in  P r in c eto n , N e w  Jersey, an d  he  
sen t m e over  to  P aris d u r in g  the  
1914  w ar to  stu d y . M y  stu d ies  

b ro u g h t m e in  c o n ta c t w ith  A d rien n e  M o n n ier , 
a very  in terestin g  w o m a n , fa m o u s in  literary  
h isto ry  in  F ran ce , w h o  h ad  a b oo k sh o p  in  rue  
de r O d é o n  w h ere a ll th e  F ren ch  w riters w e n t in  
an d  o u t. I  u sed  to  freq u en t th is  b oo k sh o p —  
perh ap s the  o n ly  foreign er  d u r in g  th e  1914  w ar  
w h o  w e n t there.

I w as first g o in g  to  have a b oo k sh o p  in  N e w  
Y ork— a F ren ch  b ook sh op . B u t I d id  n o t  have  
th e  cap ita l to  do th is :  it  w o u ld  h ave been  too  
exp en sive . M y  m o th er  gave m e  a few  sav in g s  
th a t sh e  h ad , a n d  it  w as n o t  su ffic ien t. S o , w h en  
I w as ta lk in g  th is  over w ith  A d rien n e  M o n n ie r , 
sh e  su g g ested  h a v in g  a n  A m erican  o n e  in  P aris.

T h e  y o u n g  A m erica n  w riters h ad  n o t  arrived  
in  P aris w h en  I o p en ed  m y  b ook sh op . B u t I h ad  
co n fid en ce  th a t th ey  w o u ld  com e. I  d id  n o t  
realize th a t there w as g o in g  to  be a n  ex o d u s  
from  A m erica . B u t th e  o p e n in g  o f  m y  b o o k sh o p  
c o in c id e d  w ith  th e  arrival o f  all th ese  w riters—  
th ese  ‘ b ig -tim ers  ’ as m y  g en era tio n  ca lled  th em  
— w h o  cam e to  m ake P aris th eir  h om e.

A t  the  h o u se  o f  th e  F re n c h  p o e t A n d ré  Sp ire  
I  m et Jam es Joyce. E zra P o u n d  a n d  h is  w ife  
D o r o th y  P o u n d  w ere there  too . T h e y  h a d  
b ro u g h t th e  Joyces, a n d  I m e t M rs . J o y c e .  
J o y ce  seem ed  in terested  in  m y  b o o k sh o p  and  
becam e a d a ily  v is ito r . A t th e  tim e h is  Ulysses 
w as ap p ear in g  in  a little  rev iew  in  N e w  Y ork. 
A n d  h e to ld  m e ab ou t h is  trou b les w ith  Ulysses. 
I t  w as b e in g  su p p ressed  regu larly  in  th e  little  
rev iew . T h e y  su p p ressed  it  fo u r  tim es in  all an d  
fin a lly  a ltogeth er . A n d  th e  ed itresses, M argaret  
A n d erso n  an d  Jan e H ea p , w ere  h a u led  o ff  to  
c o u r t:  th ey  escap ed  w ith  a fine o f  a h u n d red  
dollars, an d  their  fin g erp rin ts  a n d  th u m b -p r in ts  
w ere taken, a n d  th en  Ulysses w as fin ish ed  in  
A m erica . T h is  w as th e  w in ter  o f  1920. Jam es  
Jo y ce  cam e to  te ll m e  th is  sad  n ew s. H e  w as  
very  d o w n ca st, an d  h e  sa id  : ‘ M y  b ook  w ill  
never appear ’.

I  k n ew  th a t in  E n g la n d  a n  effort h a d  been  
m ad e b y  M is s  H arr iet W eaver. S h e  h a d  p u b 
lish e d  A Portrait of the Artist in  h er  rev iew  The

Egoist b u t sh e  w as n o t  able to  p u b lish  Ulysses. 
S h e  first tr ied  in  her rev iew , an d  the  subscribers  
said  it  w as n o t  su itab le fo r  a fa m ily  paper; so  
th en  she su p p ressed  her  rev iew  h erse lf an d  
o p en ed  a p u b lish in g  h o u se , the  E g o ist  P ress, in  
order to  p u b lish  Jo y ce ’s w ork. S h e  w as still n o t  
able to  p u b lish  Ulysses. S o  th at is w h ere  I cam e  
in . I , w h o  w as n o t  a p u b lish er  at all, b u t just a 
little  book seller  w ith  n o  cap ita l an d  n o  exp eri
ence, o ffered  to  p u b lish  Ulysses an d  Joyce  
accepted . I  w e n t ahead an d  fo u n d  a p r in ter  w h o  
w as w illin g  to  accep t th e  risk, a n d  I sa id  : ‘ Y o u r  
b ills w o n ’t be p a id  u n less  w e  g e t the  su b scr ip 
tion s, b u t w e ’ll  g e t th e  su b scr ip tio n s ’. T h e n  
M iss  W eaver sen t m e a b ig  m a ilin g  lis t  fro m  
E n g la n d ; an d  in  P aris, E zra  P o u n d  a n d  H e m 
in g w a y  a n d  M c A lm o n  a n d  everyb od y  tu rn ed  in

an d  b r o u g h t m e  su b scr ip tio n s  very  n ice ly . 
C o lo n e l L a w ren ce  su bscrib ed  an d  h e  k ep t c o m 
p la in in g  th a t th e  b ook  w as n o t  o u t  yet.

Joyce  w as w o rk in g  o n  th é  C irce ep isod e  at 
the  tim e. H e  h a d  n o t fin ish ed  Ulysses ye t a n d  
h e w as h a v in g  ser iou s trou b le  w ith  h is  eyes. 
T h e  m a n u scr ip t w as very  illeg ib le , as h e  c o u ld  
n o t see. N in e  sten ograp h ers tr ied  to  tackle th e  
c o p y in g  o f  the  C irce ep iso d e  and  gave it  u p . 
O n e o f  th em , J oyce  to ld  m e, w a n ted  to  th ro w  
h erself o u t  o f  th e  w in d o w , a n d  a n oth er  o n e— the  
last o n e— th rew  her  c o p y  in  th e  d o o rw a y  w h ere  
J oyce  liv e d  at th e  tim e, in  th e  B o u lev a rd  R aspail, 
an d  ru sh ed  aw ay  d o w n  th e  street. F in a lly , tw o  
fr ien d s co p ied , a n d  each  in  tu rn  h ad  to  g iv e  it  
u p  fo r  o n e  reason  or an oth er  : m y  sister  S ip r ia n  
w h o  w as tak in g  part in  a film  w orked  o n  it fo r  a

James Joyce, Sylvia Beach (centre), and Adrienne M onnier in  M iss B each’s bookshop in  Paris
Gisèle Freund
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w h ile , th en  her film  w e n t e lsew here an d  
she c o u ld  n o t  co n tin u e . T h e n  an  E n g lish  
fr ie n d  at th e  B r itish  E m b assy  w as very  
in terested  in  Ulysses a n d  she said  sh e  
w o u ld  c o p y  it. B u t her  h u sb a n d  saw  it 
a n d  th rew  the  m a n u scr ip t an d  c o p y  in to  
th e  fire. W e w ere faced  w ith  a d read fu l 
d ilem m a : the  m a n u scr ip t h ad  been  sen t  
over to  A m erica  a n d  there w as n o  other  
c o p y  in  P aris. J o h n  Q u in n , the  Ir ish -  
A m erica n  law yer, h ad  th is  m a n u scr ip t, 
w h ic h  h e  w as p u rch a sin g  b it b y  b it. W e  
tr ied  to  get h im  to  retu rn  th e  part th a t  
h ad  b een  d estroyed , an d  fin a lly  h e  h ad  
it  p h o to -c o p ie d  an d  sen t u s  th is  p iece.

W ell, I  h ad  a bet w ith  Joyce  th a t  
S h a w  w o u ld  subscribe. I sa id  : ‘ I ’m
g o in g  to  sen d  h im  a p rosp ectu s . H e ’s 
alw ays so  in terested  in  h is  f e llo w - ir ish 
m en , an d  in  a n y th in g  like a su pp ressed  
book . I ’m  sure h e  w ill  ’. Joyce  b u rst o u t  
la u g h in g . H e  said  : ‘ H e  w ill  not su b 
scribe ’. S o  w e  bet o n  th at, an d  I sa id  I 
w o u ld  g iv e  Joyce  a b o x  o f  h is  favou rite  
cigars an d  h e  w as to  g iv e  m e a silk  
h an d k erch ief to  dry m y  eyes o n . B ernard  
S h a w  w rote  a letter  ex p la in in g  o n  a 
w h o le  page w h y  h e  c o u ld  n o t su b scrib e:  
a n d  h e en d ed  b y  sa y in g  th at I  d id  n o t  
k n o w  h is  fe llo w -c o u n try m e n  if  I 
th o u g h t th a t an  eld erly  Ir ish  g en tlem a n  
c o u ld  afford  to  p a y  as m u c h  as 150  
fran cs fo r  a book .

B u t there w ere  F re n c h  subscribers— ^André 
G id e  w as o n e  o f  th em ; an d  there w ere o th er  
subscribers everyw here.

W h en  Ulysses app eared  I h ad  n o  troub le  g e t
t in g  it  in to  E n g la n d . I g o t  in  a ll th e  co p ies  
sp ec ia lly , th o u g h  an  artic le  had  appeared  in  the  
Pink ’Un a n d  p osters w ere u p  in  L o n d o n  say in g  
‘ T h is  scan d al o f  Ulysses ’, a n d  th e  Sporting 
Times seem ed  very  m u c h  sh ock ed . B u t im 
m ed ia te ly  I  g o t  a great m a n y  letters from  
C o lo n e ls , a sk in g  m e to  sen d  it  to  th eir  c lu b s in  
L o n d o n . I  d id  n o t  get th e  co p ies in to  A m erica . 
T h e y  w ere all se ized  at the  p o rt o f  N e w  Y ork. 
I  to ld  E rn est H em in g w a y  ab ou t th is  an d  asked  
w h a t I  sh o u ld  d o  to  get th e  co p ies to  the  su b 
scribers in  A m erica . H em in g w a y  h ad  a sp len d id
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James Joyce (right) with Robert McAlmon (an editor of Contact), who 
used to frequent Shakespeare and Co. : a drawing by Paul-Emile 
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sch em e o f  g e ttin g  it  in  th ro u g h  C anada. A  m a n  
u sed  to  cross over o n  a ferry boat carry in g  a 
c o p y  o f  Ulysses in  h is  trousers, day  b y  day  u n til  
h e g o t th em  all in . In  th e  en d , w h en  h e h ad  to  
hu rry , h e  to o k  a fr ien d  w ith  h im , and  th ey  each  
took  tw o  and  look ed  like p rosp ective  m oth ers.

A t th a t tim e in  P aris w e h ad  the  
three m asters, E zra P o u n d , G ertru d e  S te in , and  
Jam es Joyce. E very b o d y  cam e ex cep t M r. T . S .
E lio t , w h o  w o u ld  n o t leave L o n d o n  : b u t h e  w as  
adored  fro m  afar. T h e n  all th e  y o u n g  w riters  
o f th e  ’tw en ties  began to  leave A m erica  and  
there w as th is  great in flu x  in to  P aris. T h e y  cam e  
because  o f  th e  restr ictio n s in  A m erica— book s  
w ere su p p ressed , a lco h o l w as su p p ressed . A lso  
l iv in g  w as cheaper in  P aris; a n d  th e  m asters  
w ere here w h o m  th ey  ad m ired  so  m u c h . P aris

Miner’s Backyard

w as th e  cen tre  o f  th is  great m o d ern  
m o v em en t. M y  b o o k sh o p  b ecam e th e  
headq uarters o f  th ese  y o u n g  w riters. 
T h e y  seem ed  to  k n o w  a b o u t it  before  
th ey  cam e; th ey  gave it  as th e ir  address  
in  P aris an d  th ey  w ere a lw ays there as  
at a c lu b . T h e ir  w orks c ircu la ted  ro u n d  
an d  cen tred  o n  the  rue de l ’O d éo n ; th e y  
o p en ed  th eir  p u b lish in g  h o u ses a n d  th e y  
p u b lish ed  their  rev iew s aro u n d  S h ake
speare an d  C o.

T h e y  d id  n o t co m e  to  P aris to  be  
u n d er  th e  F re n c h  in flu en ce  o r  to  be  
u n d er  a n y  E u rop ean  in flu en ce , b u t to  
exp ress th em selves as A m erican s, w h ic h  
th ey  w ere n o t  a llo w ed  to  do because  o f  
th e  P u r ita n  m o v em en t at h o m e  after  th e  
w ar; so  th ey  cam e over  to  be m ore  
A m erican  rather th an  less. T h e  A m eri
ca n  la n g u a g e  an d  th e  A m erica n  idea an d  
sp ir it w as w h a t th ey  w a n ted  to  
express. T h e y  w a n ted  to  break aw a y  
fro m  th e  E u ro p ea n  tra d itio n ; th e y  b e
liev ed  in  th e  A m erican  la n g u a g e, a n d  
th a t is  w h y  I h ad  an  e x h ib it io n  o f  W a lt  
W h itm a n  fo r  I  th o u g h t h e  w as th e  
fa ther  o f  th a t gen eration .

T h e y  still co m e  back a n d  fo r th  fr o m  
A m erica  and  have a certa in  h o m e 
sick n ess for  th e  rue de l’O d éo n . B u t as 
o u r  b o o k sh o p s h ave d isap peared , th e ir  
h o m es h ave d isap peared  to o  : an d  th e  

R itz  d oes n o t q u ite  rep lace it. D u r in g  th e  
o c cu p a tio n , before I c lo sed  th e  b o o k sh o p , a  
G erm an  officer cam e in  an d  said  he w o u ld  b u y  
th e  c o p y  o f  Finnegans Wake in  th e  w in d o w .  
I refu sed  to  se ll it to  h im . H e  sa id : ‘ Y o u  m u st  
sell it  to  m e  ’. I sa id  : ‘ I w ill  n o t  ’. H e  sa id  :
‘ W ell, w e ’re c o m in g  to  con fisca te  all y o u r  g o o d s  
t o d a y ’, a n d  h e  ru sh ed  o u t in  a rage. In  tw o  
h o u rs ev ery th in g  had b een  taken  o u t  o f  th e  
sh o p . I c lo sed , p u t u p  th e  sh u tters , th e  n am e  
w a s p a in ted  o ff th e  fr o n t b y  th e  h o u se -p a in ter , 
a n d  the  sign b oard  w as taken  d o w n . A ll th e  
b ook s a n d  th e  fu rn itu re  an d  all th e  sh elves even  
w ere rem oved . M y  fr ien d s tu rn ed  in  to  h e lp  m e  
an d  e v ery th in g  w as h id d e n  in  an  e m p ty  apart
m en t in  th e  sam e h o u se . A n d  I w a s taken  aw ay  
a n d  in tern ed  b y  th e  G erm an s.

— T h ir d  P ro g ra m m e
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A fter  h is  sh ift  in  darkness h o w  
H e  revels in  h is  backyard  law n .
S ize  o f  a sch o o n er ’s m a in sa il, y e t  
G iv e s  e n o u g h  sw a y  to  w in d s  o f  th o u g h t  
T h a t  to p sy -tu r v y  ro w  a n d  rage  
U n t il  d irected  b ro u g h t w ith in  
T h e  g ra c io u s sp ace  o f  its g reen  sp o t  
T o  fin d  a tra n q u il anchorage,
M u c h  as th e  g a y  red adm iral 
’M id  th e  n a stu r tiu m s o n  th e  lo o se  
D o e s  an  e x o tic  harbou r f in d  
D u r in g  lo n g  cru ise  !

R o u g h  w a lls  h o ld  c o p u la tin g  sn ails  
W ith  n o  th ru sh  near to  crack  a sh ell—  
B e n t o n  th e  ever lastin g  su m —
L ife ’s a ll-im p era tiv e  m u ltip le .

A n d , sy m b o l o f  a ll m ystery ,
A  p r o w lin g  b lack  ca t c lim b s th e  ga te;
S leek , sin ister  tig er  o f  th e  N ig h t  
W h o se  eyes e’er g lu tto n  o n  o u r  fate.

A  w o rm  m ore sh eltered  qu arter seeks 
D r a g g in g  its  m y ria d  lo o p s  a lo n g  
T h e  sh orten ed  grass w h ere  b lack  a n ts p lay . 
O r cran efly  stu m b les o ’er h im se lf  
A s if  h is  knees w ere  in  th e  w ay.

W h ile  near a sp id er  sw in g s  o r  c lim b s  
W h o , w e a v in g  a cu b ist tra p p in g  b rid ge.
S o m e  in fin ite  P ica sso  m im es  
T o  w in  n o  p la u d its  fro m  a m id g e .
A n d  w e  w ith  o u r  su p erior  air  
A re n ever  very  far rem o v ed

F ro m  th is  b ew ild er in g  k in g d o m  w h ere  
T h e  lo v er ’s d evou red  b y  th e  lo v ed  !

Y e t h o w  w e  dread u n tid in e ss  
In  m in d  or m atter , w e  w h o  b leed  
In  life ’s g r im  stru g g le  to  reshape  
A n cie n t d isord er  to  o u r  need .

W h a t’s d o n e  b u t m ea n t to  b e  u n d o n e !
M u tu a l parasites— g iv e  a n d  take.
G o b b lin g  or  gob b led , w h ere  th e  su n  
I ts  co n tra d ic to ry  o w n  c lo u d s  m ake.

W h o  ca n  reso lve  th e  ta n g lin g  snare.
S h u t  eye, lo ck  heart to  w h a t is  g iv en —
T h e  c o u n tle ss  m in ia tu re  k illin g s  w h ere
T h e  m a ssed  flo w ers  sh o o t th e ir  scen t to  heaven ?

H u w  M e n a i



v- ê j i  f  L t>
“ A t  t h e  s a m e  t i m e  t h e  a r t i s t  s h o u ld  n o t  b e  s e d u c e d  b y  h is  m a t e r i a l . ’ »

I f  y o u  a sk  m e  a b o u t s c u lp tu r e  in  C a n a d a  I ca n  o n ly  r e p ly  r ie h t  off t h a t  th e r e  
IS no s c u lp tu r a l s itu a t io n  . T h is  fr o m  S ta n le y  L e w is , 29  y e a r  o ld  M o n tr e a le r  o n e  
o f  th e  m o re  p r o m is in g  o f  th e  y o u n g e r  s c u lp to r s  w o r k in g  in  a  fie ld  com rn on lv  
r e fe r r e d  to  a s  th e  n e g le c te d  s i s t e r  o f  th e  a r t s .  “ T w o  y e a r s  in  M ex ico  teach in g- a n d  

^ ^ ^ he I n s t i tu te  A lle n d e , p lu s  th e  la s t  th r e e  y e a r s  in  I ta ly ,  h a v e  g iv f n  m e  
th e  n eed ed  b a c k g r o u n d  to  c o m p e te  in  th e  r e su r g e n c e  o f  sc u lp tu r a l in te r e s t  S in ce  
g r a d u a t in g  fr o m  th e  M o n tr e a l M u seu m  o f  F in p  A rt«  y e a r s  a g o  I h a v e  been  

l iv in g  %  Æ e T a le  o f  m y  p ie c e T ïïï ïd lB y  a s t L d y  s t f e a m  o f  g r a n ts  
a n d  sc h o la r sh ip s . R ig h t  n o w  I w a n t  to  be le f t  a lo n e . I c a n n o t  a ffo rd  to  a c c e p t  
c o m m iss io n s  fo r  b u ild in g s  b e c a u se  t h a t  m e a n s  th e  in tr u s io n  o f  a  th ir d  n ro b lem

 ̂  ̂  ̂ m u s t  l ib e r a te . T o  k n o w  w h a t  a  m ed iu m  is  r e p r e se n ts  a  l i f e t im e ’s
h u m a n s  g o e s  b ack  to  th e  e a r l ie s t  c a v e  d ra w -  

g s  Ivom  w h ic h  I d r a w  m y  su s te n a n c e  a n d  n eed  to  c o n tin u e . I a m  s t i l l  in a 
p er io d  o f  e x p e r im e n t  a n d  g r o w th , w h ile  ex p o se d  to  th e  m a r b le  on w h o se  b la n k  
su r fa c e  I u se  m y  p n e u m a tic  d r ill. W h a t in te r e s t s  m e m o st  is  th e  feelin g - o f  m an  
in  sp a c e , o f  m a n  in  th  s o r b it in g  w o r ld , a n d  i t  is  th e  s to n e  t h i t  c o S u n i c î t e s  

r o u g h  m e to  the_ on lo o k er . I f  C a n a d a  is  to  p ro d u ce  sc u lp to r s  th e r e  m u s t  be m a d e  
a v a ila b le  c o m m iss io n s , sc h o la r sh ip s  a n d  t e a c h in g  fa c i l i t ie s .  L ook a t  ou r  n a r k s  a t  
B e a v e r  L a k e , n o t on e p ie c e  o f  m e a n in g fu l  sc u lp tu r e . T h r e e  l ï ï j e r  th a n  l i f e  n fe c L  

 ̂1-*̂  ̂u a r e  b e in g  k e p t  p e r m a n e n tly  on th e  g r o u n d s . I w o u ld  lik e  to
s im ila r  la r g e  w o r k  h e r e  b u t a t  p r e se n t  do sm a ll p ie c e s  fo r  r e a d v  sa le  W p

th e  h u m a n  b e c a u se  s c u lp tu r e  is  p r im a r ily  co n c er n e d  w ith
tn e  n u m a n  to r m  a n d  h e r e  th e r e  is  no r ea l in te r e s t  in  th e  h u m a n  fig u re .

Conversation w ith Canadian Scuiptor Staniey Lewis
by

Lawrence Sabbath

Right; M o th er  and C h ild  — Stern  faced  
Stan ley L ew is exp ressed  h is sense of 
h u m ou r w h en  he m e n tio n e d  a you n g  
a d m irer had asked  h im  i f  i t  d e p ic te d  
a person  b lo w in g  b u b b le  gum .

G ro w th  ^ v e s  b ir th  to  g r o w th . T h e  f ir s t  c h a n g e  in  m e  c a m e  
w h en  I sa-w E sk im o  c a r v in g s . I  f e l t  c lo se r  to  t h e n f  th a n  I h ad  to  
a n y th in g  e lse . E u r o p e a n  s c u lp tu r e  r e p e ls  m e w ith  i t s  f u s s y  a n d  
M f d e t a i l .  I c o n s id e r  m y s e l f  a  N o r th  A m e r ic a n  sc u lp to r .

la r g e ly  sp e n t  on  r e se a r c h  w o r k  on  
th e  te c h n iq u e s  a n d  to o ls  o f  M ic h e la n g e lo . I r v in g  S to n e  th e

m a te r ia l  t h a t  h e  is  
M ic h e la n g e lo . A l l  a r t  is  th e r a p e u t ic  and  

r e lig io u s . I t  IS th e  im a g e  o f  l i f e  o f  th e  s p ir it .  I t s  r h y th m s  a r e  
th e  rh y th rn s o f  th e  u n fo ld in g  o f  m a n  in  t im e . I t  is  th e  h u m a n
that^ p nn !^  la n g u a g e . S p in o z a  t e l l s  u s

f i v  -P sp e a k  i t  w o u ld  d e sc r ib e  i t s e l f  a s  e x is t in g
f r e e ly ,  fo r  i t  i s  tr u e  to  th e  la w s  g o v e r n in g  i t s  o w n  n a tu r e . A  

p la c ed  in  i t s  n a tu r a l e n v ir o n m e n t, su r-  
t e r r o p  a n d  r ig o u r s  w h ic h  i t s  ord er  o f  c r e a t io n  

w a s  fitted  to  eq u a l. A t  th e  sa m e  t im e  th e  a r t is t  sh o u ld  n o t  be  
f l S w l  j n a t e r ia l  S to n e  sh o u ld  look  lik e  s to n e , n o t  l i L
flesh . I t  î s th e  fo r m  a n d  c o n te n t  w ith in  t h a t  c o u n ts . I f  I w o rk  
o n ly  m  s to n e , a n d  e v e r y  p o s s ib le  v a r ia t io n  o f  i t ,  i t  is  b e c a u se  I 
b e lie v e  th a t  s to n e  is  th e  o n ly  tr u e  fo r m  o f  c r e a t io n .”

1é>
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L'exposition du peintre Claude Carette
Lft peintre Carette expose non pas simple
ment des aquarelles, mai^ une oeuvre mag’ni-

fique, à la s'alerte La Huchette, Le voici de
Tant une des onze aquarelles exposées.

Par PAULE FRAJSCE D Ü FA U X

Il y a. parfois tout un monde 
entre les peintres qui se suc- 

■ cèdent dans las galeries .. ,  
C’est ce qu’il est, possible de 
constater en. voyant l'exposi- 
tfon de Carette qui s’est ou
verte hier soir à la galerie La 
Huchette, rue Couillard, dans 
le quartier latin. .

“Carette” ...  Qui est Claude 
Carette ? Un jeune .peintre 
québécois (25 ans) qui dès 1954 
commence ses études à l’Ecole 
des Beaux Arts de Québec. 
Rencontre Jean-Baul Lemieux. 
Découvre le paysage et sm'- 
tout raquarelle qui devient son 
unique moyen d’expression. Il 
débute, trouve “ça” du r...  
En 1955, il part faire un sé
jour dans le Nord Canadien 
où il trouve un emploi .comme 
mineur... Il fa.ut tout de 
même yivre ! L’art ne sera pas 

, exclu de ce séjour, il y décou- 
vi’e la nouveauté des paysag'es 
nordiques. Au retour, exposi- 

. tions successives à Québec et 
Chicoutimi. En 1957, il pa-i; 
pour Paris .. .  Date qui fixe i;a 
rencontre avec l’expériencÆ 
abstraite. Des peintres comme 
Wols, Ta.piès et beaucoi^

----- *'-r51îite dèLfâr page" o r
ghlfique exposition, Carette  
ab stractisé  les form es avec 
conscien ce, il ne représente  
pas, il évoque aitesi, il suggère. 
Par. un buvage habile, qu’il soijt 
dû à sa  technique personnelle  
ou à  la  textu re du papier qu’il 
em ploie, il donne à certaines 
parties de ses aquarelles les 

|ŝ ' tonS les plus nuancés, les plus 
l.’ ' tran sp aren ts rarem ent recon- 
y n u s 'à  ce jour, n  y a un  parti 
H pris de poésie dans cette  fra i- ■ 
jf cheur d ’insp iration  e t de 'v4-' 
i i -6ioh'.,. .  On ne peut s ’em pê- 
r ch er  d ’évoquer les plus belles 
)> e stam p es japonaises dont d/^il-,
; leu rs l ’artiste, à une certaine  
 ̂ époque, a fa it une étude a&sez 

I com plète. .
' P ar  ses aquarelles, te lle  q u ïl  

nous' les  Offre à  cette  e x p o s i- , 
t io n ,;  C arette sem ble b i e n ' n e ’ 
p as a-voir ren ié tout sens h lâ' 
vie. H he sem ble pas qu’il a it  

 ̂ cherché à  se dépasser dans un  
m ouvem en t de révolte et d’af^

I firm ation  sim plem en t pour le  
\] p la isir  sadique d’étre de la  
i; tou te  dernière école . . .  Sa  prise■ 
i, en  page est aérée' e t pàr son  
j| m étier, ses recherches constan - 
Ij ,-.te^, C arette donne une curieù-., 
I .66 transparence à ses aquareù' 
I les, e lles retien n en t, elles; en -  
t Voûtent. ■/',
j ' Il ne sam 'ait subsister îé" 
1 doute que l ’aj.’tiste  sa it p a f^ r -  

tem en t extérioriser sa sehs|^^;. 
lîté  par de su btils équilibrés 

La m ajorité des aquÿfell^^. 
.ex p o sée s  ont. été faitej^’| à ^ ' ■ 

E ta ts-U n is où le peintr^vW i|fc  
de fa ire  un  séjour de plusieurs 

. m ois. ■ , . • ■
C lau d e C arette a  des projets 

. e t  ; qui ne son t pas tous de 
pe^drq.^ U travaille actuelle
m ent, â ' up  traité  sur .Faqua- 
rejle, peinture très peu connue  
ici.; “J ’écrirai ce livre qui sera  
u n .résu m é de m es expériences 

, e t  surtout dans le but de pou- 
;*voir enseigner cette  form e de

Étapes de la vie du peintre
canadien Jean-Paul Mousseau

M O N TR EA L. —  C om m en t le  
p e in tr e  Jea n -P a u l M ousseau  est- 
i l  p a ssé  d e  la  p e in tu r e  propre- 

Snient d ite  à la fa b r ica tio n  d ’ob- 
lie ts  p la stiq u es  lu m ieu x ?  I l y  a 
|là u n e  sé r ie  de c o ïn c id e n c e s  e t  
(d’e x p é r ie n c e s  q u ‘i l  fa u d ra it  r e 
tr a c e r .

Jea n -P a u l M ousseau  n a issa it  
[p M on tréa l en  1927. Il f i t  se s
p tu d e s  au c o llè g e  N otre-D am e  
bù l ’in it ia t iv e  d ’un fr èr e  d ev a it  

‘tr a n sfo r m er  sa  v ie . A lo r s  que  
^Mousseau av a it 11 ans, le  fr èr e  
iJérôm e, in té r e ssé  par le s  collo- 
!ques su r P art v iv a n t q u e Bor- 
jduas, R ob ert E lle  e t  L ym an  pré- 
jse n ta ie n t d a n s le s  c o llè g e s , dé- 

*cid a  d ’in s ta lle r  un a te lie r  à 
N otre-D am e. “T ra v a iller  à l ’a te 
l ie r  du fr èr e  J érô m e  é ta it  un  
p la isir . D ès q u ’on m e  je ta it  à la  

Iporte d ’un  cours, grâce  à la  c lé  
] îq u e  le  fr èr e  m ’ava it r em ise , je  
t |m e  p r é c ip ita is  à l ’a te lier  pour  
V [travailler  en  p a ix ,” de se  rappe- 

iler  M ousseau .

C harm é par l ’a ttitu d e  de  Bor- 
duas d o n t la  n o b le  f ig u r e  se  des- 

: s in a it  déjà , le  fr èr e  Jérô m e  l ’in- 
,v ita  à v e n ir  a p p réc ier  le s  ta- 
i b le a u x  e x é c u té s  par se s  é lè v e s .  
! E n cou ragé , M ou sseau  exp osa  au 

4  c o llè g e  en  1942.

Une grève

d'aiXves T impressionnent ,for 
tement. Lnrs de son séjom; en - „  .
France, II ira à Aix-eiivl^ro»'■ canadiens,
vence “rencontrer", Géisamie- Pa»r la presentation de cette 
Van Q-ohg De reLoiji' g «^Position, Carette s’affirme 
Paris, Ml expose ’ à' la lÆkison ™ meilleurs
Canadienne en c o l l a b o i ’a t d o r i  ï»®i t̂res québécois, l’ènsemblê 
avec l’Office National du film: : aquarelles composant un
1959, retour au Canada. 'liù'^ccrochage que 1̂̂ péut qua- 
parbicipe dès sa rentrée à l’ex-V- brillant. A travers la
position de “L’Aquarelle C a - • foripe d’abstraction par laquel
nadienne" au Musée des Be, 
Arts rie TVr>n.ntrRa,l. An inm.t; pci 
mal, la galerie . Agnè-s Lefort 
lui. ouvre gran^’ les porte.s 
pour une ext/dsjtion particu
lière. Au mois' de juillet, c’est 
l’ile Ste-îiélène ' qui voit les 
aquarelles de ce tout jeune 
peintre canadien et en décem
bre à New York, lors de l’ex
position “Aspect de la. pemburé 
Canadienne” il bat pavillon 
haut. >

Aujourd’hui 29 février, il ex
pose à Québec. Une ,presque 
dou2?aine d’aquarelles sont ,a(̂  
ernehées aux cimai,se6 .lia 
galerie La. Huchette avjq^lno^ 
n'avons jamai.';. cessé'^'..^sou
haiter

le  il  s ’exprim e, l ’in sp iration  de 
ce très jeune peintrè?se r é v è le . 
fin a lem en t comme-? ijh e . ma-* 
n ière de rem onter auü sources 
m êm es de la n atu rel de la  vie.

D evan t l ’oeuvre dft.’;jCarette, 
on  se  pose une question. P our
quoi ta n t de jeunes ne sa v en t-  
ils  pas m ettre .to u t sim ple
m en t le coeur à nu  sa n s cé
der au vçrtige du cri, des 
“b leu”,, de .l’̂ v e c t iy e ,. . .  ? Lui, 
n e  stçmble vraim ent pas. avoîy 
les problèmes, du tem_p.s...

P en d a n t ce  tem p s, le s  “ c o llo 
q u es sur l ’art v iv a n t” se  pou r
su iv a ie n t a vec  su ccès . C’e s t  à 
c e tte  ép o q u e  q u e  le s  é tu d ia n ts  
de l ’é co le  des B eau x-A rts f ir e n t  
leu r  g rèv e  q u i ab ou tit au r é s u l
ta t d ésiré: la  m ise  à la  porte  
d e  le u r  d irec teu r , u n  M. M ail
lard .

P en d a n t que le s  B eaux-A rts  
é ta ie n t  le  l ie u  d’u n e r é v o lte  n ou 
v e lle ,  B ord u as d o n n a it se s  cou rs  
de d ess in  à l ’éco le  du  m eu b le . 
P a rm i se s  é lè v e s  se  tro u v a it  
c e lu i q u i le  p re m ie r  d ev a it c o n 
n a ître  u n e  g lo ir e  in te r n a tio 
n a le , J ean -P au l R io p e lle .

F er n a n d  L ed u c , G uy V iau , 
i C h arles D a u d e lin ,' A n d ré  J a s

m in , P ie r r e  e t  C laud e G auvreau  
su iv a ie n t a tte n t iv e m e n t ces col- 
lo q u es  e t  l ’év o tijtion  de Bor- 

-d u a s. E n  sou s-m ain  se  form ait  
ee q u i a lla it  creyenir l ’im p or
ta n t gro u p e  a u to m a tiste .

E n  1946, le  'groupe so r t it  pour  
la  p r e m iè re  fq is  de l ’om bre. U n  
m a n ife s te , in t itu lé  R efu s G lo
bal, rev e n d iq u a n t u n e  a b so lu e  l i 
b e r té  a r tis tiq u e  e t  s ’irr ita n t du  
co n fo rm ism e  sa tis fa it  q u i r èg n e  
au pays, p a ru t en  1947. Il coûta  
à B o rd u a s so n  p o s te  à l ’é c o le  
du m eu b le .

E n 1949, pour protester contre la
rigueur conventionnelle  du jury 
’ " ............................................,’̂ e ? ^ -du ‘-‘Salon du p rin tem ps” ."lg’î, 

tom atistes ava ien t “ organ isé  un 
contre-salon  bap tisé  “L ’expo des 
r eb e lle s” . B orduas, dont le  salon  
ava it a ccep té  un tableau , vint 
tenir  ̂ com p agn ie  à se s  jeunes 
confrères. P u is  su iv it une pério
de creu se  et d ifficile. Pour sur- 
vi'vre, la  fam ille  M ousseau dut 
fa ire des bonbons e t su rveiller  
d es ch a le ts  dans le  Nord. D e 52 
à 57, M ousseau s ’é ta it in sta llé  
dans un fond d e cour. A vec son 
sens inné de la  décoration, il 
ava it  ̂ transform é un lieu  rebu
tant à p r im e  abord en un coin  
sym pathique. En 54, le  M usée de 
M ontréal accu eilla it une exp osi
tion intitu lée “La M atière chan
te ” . M ousseau,^ B orduas. Leduc  
et le s  autres vétéran s d es 'expo- 
s i t i O n s au tom atistes m a n ife s
taient encore une fo is. P ar la 
su ite  le  T héâtre du Nouveau- 
M onde d e v a i t  com m an der à 
M ousseau le s  décors d ’une p ièce  
de Claudel.

La résine

L ors d’un  v e rn issa g e , M ous
sea u  r en co n tra  un  sc u lp te u r  an
glais^ q u i lu i parla  d’un  certa in  
p ro céd é  p ou r p ro tég er  le s  d es
s in s  co n tre  l ’h u m id ité , M ous
sea u  s ’in té r e ssa it  déjà , à ce tte  
ép oq u e, au x  p o ss ib ilité s  de la  
r é s in e  arm ée.

a sso c ié , F ra n ço is  Sou cy , de hu it;  
à d ix  h e u res  par jo u r  à la  créa-: 
tio n  d’o b je ts  p la stiq u e s  lumi-^  
n e u x  b a p tisé s  la n te r n e s  e,t qui' 
se r v en t d ’abat-jour. L es struc-i 
tu rcs so n t e n t iè r e m e n t inven-- 
té es , le s  fo rm es o r ig in a le s . Les: 
p ig m e n ts  qu i co lo r en t la  r és in e}  
fo r m e n t de ch a to y a n te s  te in tes ;  
a u x q u e lle s  la  lu m ièr e  dorine [ 
l ’a ttra it d ’un  fe u  de ch e m in ée .;  
C es o b je ts  on t e n f in  so u le v é  j 
r e n th o u s ia sm e  e t  ra d jp ira tio n -  
d es a r ch ite c te s  e t  d écorateu rs. 
D ep u is  q u ’i l  a co m m en cé  à. 
sc u lp te r  se s  la n te rn es , Mous-» 
se a u  n ’a p lu s  d e  te m p s libre?*

T o u tes se s  c o m p o sit io n s  d is
p a r a isse n t à m e su r e  q u ’i l  le s  
te rm in e  e t i l  a dû m e tt r e 'a u  
p o in t u n  sy s tèm e  d e ,s e c r é ta r ia t  
lu i p e r m etta n t de d iv ise r  son  
tem p s de fa ço n  r a tio n n e lle .

“L es o b je ts  p sy ch o lo g iq u e s  à 
la  fo is  scu lp tu ra u x  e t  lu m i
n e u x ” , c ’e st  a in si q u ’i l  d é c r it  
ses la n te rn es , fe r o n t  e n fin  co n 
n a ître  au gran d  p u b lic  un  a rti
san  e t u n  a r tis te  de v a leu r.

“L e p lu s cu r ieu x ?  d e  d é c la 
rer l e  p e in tre  p ou r  f in ir ,” c ’est  
q u e :  c e  s p n f  le s  fe m m e s  qu i 
ch o isissen t- m es la n te rn es , t o u - |  
te s ’ s igp q os de m a m ain  e t  un i-  ̂
q ü e S j^ t  ,ce so;R  e lles, q u i le s .  
v e n ç ^ t  au  m a r r ’.

Exposition Joseph

la Galerie Libre
U ne exposition de dessin s et 

de gouaches par Joseph P re- 
zam ent aura lieu  à la  G alerie  
Libre, 2100 rue Crescent, du 
20 avril au 4 m ai.

M. P rezam ent a  com m encé  
ses études à  l ’E cole  des Arts 
de W innipeg avec  L em oine  
F itzgerald . Il a étùdié ,au Mu- 

..sée des  B eaux-A rts e t â ~ l’E c5- 
le lâ é s  B eaux-A rts e t a  tenu des 
expositions à  M ontréal, Toron
to, H am ilton, London e t Van
couver.

M. P rezam ent e st  m em bre de 
la  Société  Canadienne des Arts 
Graphiques.

U n  a r ch ite c te  m o n tréa la is . 
H azen S ise , lu i  f i t  c o n fia n c e . Il 
lui com m an da le s  v itrau x  de 
l ’h ô p ita l g é n é ra l. C ette  , co n 
fia n c e  don na u n e  e x c e lle n te  im 
p u ls io n  au p e in tre . U n  p e u  p lu s  
tard , r a r c h ite c te  V ic to r  P r ies  
lu i o f fr it  d e  p a r tic ip er  à la  dé- 
c O r at i 0 n du cen tre  d ’achat 
R ock land , M ou sseau  e x é c u ta  un  
p a n n ea u  p ou r u n  m a g a sin  q u i 
se  tro u v e  à c e t  e n d ro it. A u jo u r 
d’h u i, M ou sseau  n e  p e n se  p lu s  
que “ sty r in e s  p o ly c h r o m é e s” . 
C’est-à-d ire  p ro d u its  ch im iq u es  
t iré s  de la  r é s in e .
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Quebeĉ  Fainter Gives 
^̂ Show Of iewfoundland

“M es p a n n ea u x  de p la stiq u e  
n ’on t pas m a rch é” , con fie-t-il. 
“L es a r ch ite c te s  n e  se m b la ien t  
pas ca p a b les de d éco u v r ir  le s  
r ic h e sse s  de la  r é s in e . A u jo u r 
d ’h u i q u e j ’a i c o m m e n c é  ■ !  fa 
b r iq u er  des o b je ts  qu i p eüF ent  
ê tre  u t ilita ir e s , i ls  on t con >  
m en c é  à o u v r ir  le s  y e u x ” , dit 
le  p e in tr e . *

A  one-m an sh ow  of p a in tin gs  
,j o f  N e w fo u n d la n d ’s old  A va lon  

P en in su la  by F red a  P em b erton  
il S m ith  is on v iew  at the  Art- 

len d e rs , 4225 M elro se  A ven u e, 
I M ontrea l, from  1 p.m , to 5.30  
;! p .m . ’M onday th rou gh  Satprday  

u n til M arch 5th.

Des lanternas

In sta llé  dan s u n  a te lie r  d e  la  
r u e lle  C h aum on t, M ou sseau  
tr a v a ille , e n  co m p a g n ie  de so n

F red a  P em b erto n  Sm ith  born  
in  M ontrea l in  1902, rec e iv e d  
h e r  art tra in in g  under W ilfred  
B arn es, R .C .A., at l ’E co le  des 
B e a u x  A rts; and fo r  m any years  
w as a p u p il o f E dm on d  D yon net, 
R .C .A . S h e a lso  stu d ied  in  E n g 
la n d . D u rin g  h er  stu d e n t days  
sh e  w on sev era l aw ards, in 
c lu d in g  th e  G old M edal o f the  
R oya l D raw ing  S o c iety . A  fre- 

Ü q u en t co m o a n io n  on sk etch in g

tr ip s w as the la te  M iriam  H ol
land.

H er  work w as in terru p ted  
du rin g  th e  S econd  W orld W ar, 
w h en  sh e serv ed  w ith  th e  Cana
dian  R ed Cross in  th is  cou n try  
and U .K ., and fo llo w in g  the  
w ar by art tea ch in g .

F red a  P em b erto n  S m ith  has 
p a in ted  in  - O ntario, B r itish  
C olum bia and N ew fo u n d la n d , 
b esid es her  native  Q uebec P ro 
vince.

She h as b een  rep re se n te d  in 
e x h ib it io n s  o f the R oyal Cana
dian A cadem y, O ntario S o c iety  
of A rtists , and the  M ontreal 
M useum  of F in e  A rts; in tra v e l
lin g  ex h ib itio n s; and in  private  
c o llec tio n s .

le
longue vie . . ,

Nous .ne retrouvons pas 
Carette d'il y .*? ou, 4 ans.., 
MiD’i. affii'n*w»r il4|£fre une ma- 
(Suite à la page 12, 1ère col.)

'  (V fv/

: E n 47, M ousseau exposera , seu l, ■ 
dans une librairie . L ’année sui- j 

i vante, il exp osa  a v ec  M arcelle  - 
'i F erron  dan s une p etite  librairie  [ 

et a v ec  R iopelle  chez M uriel | 
; G uilbault. A uparavant a v a it  eu | 
ilieu une exnosition  dans un an-1 
■cien pou lailler . |

■"Les rebelles'

'*: ! Y

r L a m êm e année, il ren con tra ,
I ce lle  qui d eva it d even ir  son  é p o u -1 
I se , la  com éd ienn e D yn e M ousso.



Exposition Jeanne Rhéaume
La Galerie Regency Row,1476 

Crescent, présentera du 7 au 
19 mars une exposition dès 

O uvres  de Jeanne Rhéaume.

JEANNE RHEAUME, née à 
(Montréal, vit en Italie, Après 

< avoir parcouru ce pays, elle 
s'est fixée à Florence où elle 

. travaille dans l'atmosphère im
prégnée de beauté de cette 
ville toscane.

Jeanne Rhéaume est un pein
tre de formation canadienne. 
Elève des Beaux-Arts de Mont
réal et de la Galerie des Arts 
de notre ville, elle 'a reçu, en 
outre, l'enseignement personnel 
de Goodridge Roberts. En 1946, 
elle remporte un Grand-Prix de 
la Province de Québec et, en 
1950 le Prix de peinture a l'hui
le de l'exposition du printemps 
au Musée des Beaux-Arts de 
Montréal où noiK la retrouvons 
la même année avec les "Tren- 
te-cinq peintures d'aujoifrd'hui." 
En 1953 et 1956 de nombrfeuses 
galeries d'art de Montréal, To
ronto, Ottawa, Québec et New 
York présentent ses oeuvres au 
grand public. Au Salon du 
Printemps, organisé par le 
Musée des Beaux-Arts de Mont
réal, elle jrjrmporte, en 1957, le 
premier prix de peinture et, en 
1958, le premier prix d'aqua
relle.

Cette activité intense n'em
pêche pas Jeanne Rhéaume 
d'avoir des contacts avec l'é
tranger et dê  s'y produire. Pen
dant la seule année 1952, elle 

.est déléguée à l'Assemblée in- 
terjhationale des artistes à Ve
nise et elle expose à la Bien

nale de Sâo Paolo, au Brésil. . 
Après des expositions dans di- ; 
verses régions d'Italie, elle voit i 
son oeuvre consacrée par une ! 
exposition particulière à Rome. 
Automne 1959 grande exposi- i 
tion à Florence pù elle travaille i 
en ce moment comme boursiè- ; 
re du Conseil Canadien des 
Arts.

La Galerie nationale d'Otta- i 
wa, le Musée des Beaux-Arts | 
de Montréal et le musée Prdr. 
vincial de Québec ont acquis j 
des tableaux de J.eanne Rhéau-; 
me pour leur collection perma-| 
nente. On trouve des tableaux: 
de Jeanne Rhéaume dans un 
grand nombre de collections! 
privées au Canada.

Exposition des oeuvres! 
du peintre Edmund 

‘ Alleyn
_  [L IA R  S t _____
W  W A T E R  C O L O U R

L es G a ler ies  A g n è s  L è fo r t et 
D  e  n y  s e  D e lru e  p résen tero n t  
c o n jo in te m e n t le  p e in tr e  Ed-!  ̂
m u n d  A lle y n  du  14 au 26 mars! 
in c l. L a G aler ie  A g n è s  L eforti 
e x p o se r a  le s  g o u a ch es , d ess in s | 
e t  m o n o ty p es  d e  la  p é r io d e  55- ^ 
60, ta n d is  qu e la  G a ler ie  D en y se  
D elrue p résen tera  le s  h u iles r é 
c e n te s  du p e in tre .

display in Macdonald Institute

r a e t s

Harriet

G A LER IE D EN YSE DELRUE

In

com er of Crescent and Burn
side Sts.

Apart from two or three  
landscapes painted in M iss 
R heaum e’s darkly individual 
sty le  rem iniscent of D erain , 
the m ajority of works shown

Jean Guy Mongeau
A one-m an show  of thirty  

paintings by Jean  ' Guy Mon
geau  of M ontreal can  be seen  

. until April 6, a t the H elene de  
Cham plain G allery on St. 
H elen ’s  Island.

M ongeau w as born in this 
' c ity  in 1931. A graduate of the 

M ontreal B eaux  Arts School, 
he teach es p lastic  arts for the  
M ontreal Catholic School Com
m ission ,

He has been rep resented in 
the follow ing exhibitions: U n
der Thirty, 1957 and ’58 (H el
ene de C ham plain G allery); 
Young P ain ters, 1959 (B eaux  
Arts School) ; A spects of Junior 
P ain ting, 1959 (H elene de  
Cham plain G allery); A spects of ' 
Canadian P ain tin g , 1959 (Can
ada H ouse. N ew  Y ork).
_ Jean  Guy M ongeau’s  paint
in gs hang in num erous priv
a te  collections and in the per
m anent collection  of the  M ont
rea l M useum  of F in e  Arts.

D e  reto u r  d ’un sé jo u r  ds plusj 
de' 4  ans en  E u rop e , A lleyn ,:  
b ien  q u e je u n e  e n co re , a une  
ca rr iè r e  p r o lif iq u e  d e r r ièr e  lui,! !
D è s  1952 l ’on  v it  se s  oeu vres!  
lo rs  d ’e x p o sit io n s-so lo s  à  Qué-t 
b ec  e t  O ttaw a. E n  1955, après! 
a vo ir  rem p o rté  le  p r ix  d e  pein- 

- - tu re  de la  p ro v in ce  d e  Q uébec;0
o n n n o  g a le r ie  A g n è s  L efo rt-d e  pré-f
© Q n n ©  I X M Ô Q ü .m Ç s e n t a i t  au  p u b lic  m on tréa la is.;

! R ecent Daîhtinffsi. in ni’lc: an/f A lle y n  p artit a lors p ou r  rE urb-i

R lieaum e df M ontreal can be ca n a d ien s  à P a r is . L a Soc iété !
|seen  at present in the Art: ro y a le  du  C anada le  g r a tif ia it  
Salon of R egency Row on the d ’u n e b o u rse  en  1956, D u ran t

so n  sé jo u r  e n  E u ro p e , A lle y n  
eu t p lu s ieu rs  a c tiv ité s  su r  le  
c o n tin e n t  (P a r is , L o n d res, Co
lo g n e  e t  G en èv e  a in si q u ’aux  
E ta ts-U n is, en  A m ériq u e  du  Sud  
e t  au Canada. M en tio n n o n s la  
G alerie  du H aut P a v é  à P a ris

deal with strongly co lo r fu r ’and L ond ^ re^ s^ K ’n ^ ïï fn V ^ f^ ® ^  
d ecorative still-life. Two of the rie^rf
la test still-h fe paintings are in tr o is iè m e  b ie n n a le s  c a n S n n e s f >

t‘ tiu -j 1957-59, le  S a lo n  d es r éa lité s
Jeanne R heaum e evidently n o u v e lle s  au M usée d ’art m oderi 

has evolved  her art from  that n e  d e  P a r is  e n  1958-59 e t  plud  
m ovem ent toward sim plified isp é c ia le m en t le  G u g g en h eim  InJ 
form s and brilliant colors te r n a tio n a l e n  1958 où i l  repré-i
which started in the early  se n ta it  le  C anada a v ec  quatre! J works in rhi? nvinhiM-,...'- - - - - - - 1'
1900s with Puy, Matiss-e and a u tres p e in tr es . L a b ie n n a le  d ?  L s  " r m o n  ‘
Derain. M em bers of the m ove- P a u lo  lu i  d é c e r n a it  une! ' ^  M ou n ta in s , Har

jment at that tim e were christ- p a a t io n  h o n o ra b le  (p la q u e  d e  
ened “Les F a u v es’’ by French ^^aaze> en  1959. D e  p lu s  en  59, 
art-cr-hics. Today, we consider m o n tr ée s  ài
Iheir naintinss a <5 !^®aève e t  à  C o lo g n e  lors d une!
m fn v  nf S e n  I e x p o s it io n  su r  l ’art con tem p o-

K 3u C anada. L a G aler ie  na-
^ U ■ -^oaale d u  C anada, le  M usée  de

spired art, but a lso technically  la  p ro v in ce  d e  Q uébec, le  M usée' 
fascinatm g and delightful. d es B eau x-A rts d e  M ontreâT âm -

until mid-March, will be 
present there this Sunday 
afternoon, February 24th.from 
2.(B to 4,(X)p.ni.,  to greet 
visitors to the exhibition.

A sense of p lace and moment 
characterizes this fine col
lection. Water colour in any 
medium which, by its very 
nature, lends itself to conveying 
the impression of a particular 
instant in t im e .  It cannot be 
" worked over" or built up with 

I the deliberation wliich is 
allowed, for example, by the 
use of oils (there is absolutely 
no opportunity, once embarked, 
to change direction in m id
stream. The artist has only 
the relatively short period for 
applying paint while the 
receiving paper surface remains 
suitably moist. The effectiv
eness of water colour in the 
hands of the amateur is more 
often than not the result of 
liappy accident, nonetheless 
welcome for its unexpectedness. 

,-|.W.hen employed by the exper- 
■ ienced painter it becomes an 
^exact, as well as an exacting 
agency,, capable of imparting 
preciselv in terms of light and 
colopr the atmospheric quality 
of a scene, not only the time 
of day, but the mood overall. 
This is the principal considera
tion in a number of smaller

means of telephone poles 
and tree shapes. A "smaller 
community of similar charac
ter, Preston, is detailed in 
terms of its fine old hotel.  With 
St. Jerome’s College, Kitche
ner, and the Government 
Building, C . N .E . .  a different 
landscape is provided and 
hprizontality becomes most 
evident. By way of contrast, 
the • ta ll ,  narrow "cuts" of 
Quebec depict a medieval city 
clinging to the fortress rock 
with its cathedral Cross survey- 
ingallbelow . "East River"and 
big city clutter, the hodge
podge and conglom'-ration of 
building which mark so many 
of the communities of our day , 
may be compared with the 
planned area whicligives power 
and majesty of setting to 
"Grant's Tomb and Riverside 
Church*, both intergral parts 
of New York City.

It is when the clement of 
water is added to those of 
earth and air that Mr. Goetz’ 
brush becomes a wand of truly 
magical properties. Ills Iiarbour 
scenes transport the \'icwcr iiv 
turn to Nova Scotia and Cape 
Breton, and farther down the 
Atlantic coast to Cape Cod, 
kockport and Gloucester, inii

H ill
Says;

Sculptor Patron 
Of Concert Here

Exposition de 
Léon Bellefleur

to r

Pm m

AT LEAST ONE out-of-town patron will ap
pear on the list for the McGill M artlet Con
cert and Ball on April 28 at the Ritz-Cariton 
which is being staged by Dr. Ellen Ballon 
to set up a $100,000 scholarship fund for the 
McGill Faculty of Music. Noted sculptor. 
Sally Ryan already has indicated her willing-' 

ness to serve. Montrealers will recall Miss Ryan lived In our, 
city several years and was a pupil at Miss^ Edgar's apd Miss 
Cramp's school. Before her success abroad and In the United 
States, she exhibited at t h e A s s o c i a t i o n  of Montreal and 
the Royal Academy of Arts In Torwîtol . v_

Word has reached us o f a very chic Frenchwoman who 
sprays her paper money with an Arden perfume. If you think 
this glamor ritual unusual, |ust remember Napoleon scented 
his gloves with violets and the Empress Josephine scented 
the draperies of her boudoir with musk.

Léon Bellefleur Boursier du 
Conseil des Arts est de retour 
d’un séjour d’un an en France. 
La galerie Denyse Delrue pré
sentera du 28 mars au 9 avril 
incl. les huiles récentes du pein
tre.

B e lle f le u r  c.st recon n u  com m e  
l'un d e  n o s p e in tres  le s  p lu s re 
p r é se n ta t ifs  de l ’art c o n te m p o 
ra in  au C anada. La G alerie  N a
tio n a le  du Canada, le  M usée de  
la  P ro v in c e  d e  Q uebec e t le  M u
sé e  d es B eau x-A rts d è  M ontréa l 
a in si qu e p lu sieu rs  co llectio îf-  
n eu rs  ta n t au Canada qu'âux  
E tats-U n is e t  en  E u ro p e  
d e n t d e  se s  o eu v res . L a .(^alerrle 
D e n y se  D e lru e  e s t  o u v e r ts  
lu n d i au  v e n d r e d i d e  
6h res e t  d e  Sh res à  lOKfési | é  
so ir . L e  sa m e d i de l lh r e s  i  6%

Q̂ û ec Painter Gives Art 
Of Hewfoundiand

X ï .  S l v O V - o ,  liiiixs  5  V / -

Jean LeboeuI à la
galerie Lesieur

'Show
A  one-rnan sh ow  of p a in tin g s  

o f  N e w fo u n d la n d ’s o ld  A va lon  
P en in su la  b y  F red a  P em b erto n

every case one is aware'of a ÿ ' i s on  v iew  at th e  A rt- 
particular time and place, len d e rs , 4225 M elro se  A v en u e, 
varying natural and m an-m ade

«=* ----uc iViuiiuitîcU Hill-
M iss R heaum e recen tly  held -si TTtte ï» lu ^ è u r s  co fleC llu n n eu ts  

su ccessfu l one-wom an exhibi- 'tant en  E u ro p e  q u ’aux  E tats- 
tions of her work in Rpm e arid jU nis p o ssè d e n t de se s  oeu vres. 
Florence. Her work hangs in L e s  G a ler ies  A g n è s  L e fo r t e t  
the perm anent collections of
the N ational G allery at O tta w a ,. 
the M ontreal M useum of F ine

D e n y se  D e lru e  so n t d o n c  a n x 
ie u se s  d e  p r é se n te r  au p u b lic  
,E dm und A lle y n  q u i n on  se u le -  
Iment a d é jà  u n e  ca rr iè r e  b ienArts, the Quebec P rovincial u n e  ca rr iè r e  b ien

M useüm, as w ell as in imporL
ant private collections.

Jeanne R heaum e at present, 
lives in F lorence, Italy, where  

jshe is working under a fellow 
ship grant from the Canada
[Council,

I mony , and "Atlantic Rocks,
I Rockport."

Unusual, however, .is the 
strong sense of exact "location 
which the majority of paintings 
rnanilest, Inipressions of 
familiar scenes si.pply clues to 
the choice aTid organization of 
material by the artist. Guelph 
is seen to be a closely-knit 
complex of stone construction 
and various ground level domi
nated .by: its church buildings

construction, one can almost 
savour tile pungenev of salt and 
hear the gulls above tlie roar of 
surf or lapping, of quieter 
waters.

The exlilbition as a whole is 
marked by a skill and authoritv 
in liandling which comes onlv 
'liroiigh long and .steadfast 
application ' to tlie task of 
creating in water colour. Mr. 
Gt)crz has studied with Vaflcv 
at the Uooit Sciiool of Fine Arts | 
and ' r i ’J! Glegltorn in i.!ie 
y.oni'rca'f: Miiscmn of 1-inc Arts

M on trea l, fro m  1 p.m . to  5.30  
p .m . M onday th rou gh  Saturday  
u n t il  M arch 5th.

d : y , p .

des. a v en irs le s  p lu s  b r illa n ts  
;parm i n o s  c a n a d ien s.

Have yeu heard .well known Montreal artist Marjorie 
Winslow is now exhibiting water colors and sculpture at Mac
donald College? She studied in Rome and at the Slade School 
in London and her paintings and sculpture have been exhibited 
at the Montreal Museum of^Fme Arts. The exhibition runs 
through ^ açch  in the seminai^hroom in the main building and 
will be open to the public on Sunday afternoon.

* . -i- JV,

School, and lias exliiliired 
wide IV rliroiighout C anada.

Tlic exhibition in Macdonald 
In-stinuc will be open to the 
public t)i! sundav afternoon
front u) 10 -t, 15
weekdavs trom 9.(L)a.m. to 

di\p.m. iinrii mid-March. ^

F red a  P em b erto n  S m ith  born  
in  M on trea l in  1902, r ec e iv e d  
h e r  art tr a in in g  u n d er  W ilfred  
B a rn es, R .C .A ., at l ’E c o le  des  
B e a u x  A rts; and for  m any years  
w as a p u p il o f  E dm on d  D yon n et, 
R .C .A . S h e a lso  stu d ied  in  E n g 
lan d . D u rin g  h er  s tu d e n t days  
sh e  w on  sev era l aw ards, in 
c lu d in g  th e  G old M edal o f the  
R o y a l D raw in g ' S o c ie ty . A  fr e 
q u en t com p an ion  on sk etch in g

trip s w as th e  la te  M iriam  H o l
land . . ,

H er  w ork w as in terru p ted  
d u rin g  th e  S econ d  W orld  W ar, 
w h en  sh e serv ed  w ith  th e  Cana
dian  R ed Cross in  th is  cou n try  
and U .K ., and fo llo w in g  th e  
w ar b y  art tea ch in g .

F red a  P em b erto n  S m ith  has 
p a in ted  in  O ntario, B r itish  
C olum bia and N ew fo u n d la n d , 
b esid e s  h er  n a tiv e  Q uebec P ro 
v in ce .

Sh e has b e e n  r e p re se n te d  in  
ex h ib itio n s  o f th e  R oyal Cana
dian A cad em y, O ntario S o c ie ty  
o f A rtists , and th e  M ontrea l 
M useum  o f  F in e  A rts: in  tra\m L ! 
l in g  ex h ib itio n s; and in  p r iva te  
co llec tio n s .

Q UEBEC -  A la g a ler ie  de F A - 1 
te ller  R enée L esieu r, 12 rue Ste- i 
A nne, se  tiendra la  p rem ière  ex- ! 
position solo d e s  oeu vres r é c e n -1 
tes  d e  Jea n  L eboeuf, jeu n e pein- i 
tre d ip lôm é de l ’E c o le s  d es beaux-1  
arts de Q uébec (1958). |

A p rès son  retour d ’E urope, i 
Jea n  L eboeuf s ’e s t  vu attribuer ! 
le  p rem ier  pr ix  au con cou rs n a - 1; 
tional L a Pointe-du-M oulin. I l  a  ̂
p articip é  e u s s i  à  p lu sieu rs ex- y 
positions d e  groupes n otam m ent i 
au M usée d e s  beau x-arts de [ 
M ontréal, à O ttaw a, à  H am ilton [* 
e t  London.

S es to ile s  ont a ttiré  l ’attention  
d e s critiq ues et des co llection 
neurs. (Juelqu’un es ont é té  a c 
q u ises r éc em m e n t par le  m in is
tère  canad ien  d e s  a ffa ires e x té 
r ieu res pour se s  a m b a ssa d es .

L ’exposition  s e  
m ars au 16 avril.

tiendra du 30

■ f a a j ,
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Bellefleur
' Leon B ellefleur bas returned  
to M ontreal from  F ran ce, where  
he spent over a year of paint
ing' and study on a fellowship  
grant aw arded by the Canadian  
Council of Arts. G alerie D enyse  
D elrue w ill present his recent 
paintings from  M arch the 28th 
till the 9th of April.

B ellefleur is known as one of 
today’s ta lented and represent-' 
a tive  Canadian artists. H is 
w orks can  be found at the 
N ational G allery of Canada, 
the P rovincia l M useum  of Que
bec , the M ontreal M useum  of 
F in e Arts and in private co llec
tions in  Canada, U nited States 
and E urope.

A gn es

U r t  s h o w
I

Agneî L e f o r I ’ s Gallery,, 
1504 Sherbrooke street, west, ; 
Montreal, will have mono
types and gouaches by Ed- 
mundAlleyn on display from 
10 to 5.30 p.m. daily 
March 26. For newcomers ;to 
this area, The Montreal 
Museum of Fine Arts is just [
across the street from Lefort's f 
and is always well worth the • 
time spent there.



Edmund Alleyn
The A gn es L efort G allery  

on Sherbrooke St. W est and 
th e  D enyse  D elrue G allery on 
C rescent St., a r e  holding  
sim ultaneously one-m an exh i
bitions of the recent work of 
-Canadian painter, Edm und  
Alleyn. M iss Lefort is  show- 
•ng A lleyn’s draw ings, rnono- 
types and gouache paintings. 
D enyse D elrue d isp lays his 

Marge paintings in oils.
I saw  the draw ings and 

gouaches first. Then after se e 
ing the oil paintings, I asked  
m y se lf w h a t  m y reaction  

, would have been had the pro
c e ss  been reversed . I decided  
m y im pressions would rem ain

CQTYÏP
At G alerie Lefort, A lleyn’s 

w orks contain exqu isite  color 
, sensitiv ity  and lyrica l under-

lof Canada — w h ere né is i t y ,  
presented  b y  the figurativ t 
portrait of a young girl, th e  j 
^Montreal M useum  of,. F in e  
A rts, th e  Quebec P rc^ incia l 
M useum , as w ell as in im 
portant p riva te  co llections and 

I ga ller ies in E urope and North  
A m erica .

E dm und A lleyn’s tw o pre
sen t one-m an show s continue  
until M arch 26 inclu sive.

DOROTHY ' P F E IF F E R .

f* -

Issus de rautomatismer..

ART
statem en t, a s  w ell as a  secre 
tiv e  Cerise of poetic com m unic
a tion  betw een the artist and 
nature.

H ow ever, A lleyn’s oil paint
in gs of som ber broken m a sses  
and tangled  angular form s in  
hciayy color, a t G alerie D el- 
rue, appear both opp ressive  
and strangely  self-conscious, 
as if the artist had str iven  too 
consciously  for im pact and 
effect.

T here is a gouache painting  
at G alerie L efort crea ted  in 
w hat m ight b e  term ed “ liv in g ” 
tones of red, overlaced  with  
d elica te  and m ysterm us black  
oalligraphy. It is  “ Sor
c iè re ” . ^

At G alerie D elrue, th e ’ san^e 
pain ting’s  largèr, éom panion in

oils , “L e N oeud” “ dictionary  
translation:- n o o s e ,
cru x), obviously V as evo lved  
from  the sm aller  gouache.
E ach  work p o ssesses extra
ordinary m agnetic  power. Y et 
each  individual work evokes 
contrasting em otion.

How can  a sim ilar design  . ,
be m ade to serve  differing ex- 
pressions? The answ er is t ' 
easy . M erely by its creator’s 
intention and also by subtle  
changes in em phasis and 
color.

Another g o u a c h fe ' titled  
“ Sum m er” , projects a m ood  
as rom antic and airy aa  cloud  
fan cies. In the oil painting its 
grown-up prototype presages  
anxiety  and storm .

A lleyn’s ability  to  change  
m ood and em otion is  as v e r 
sa tile  as that of th e  w ell- 
trained , experienced  and se lf

Mousseau el ses objets 
psychologiques lumineux
M ontréal. — Com m ent le  

peintre Jean-Paul M ousseau est- 
il passé  de la  peinture propre
m ent dite à la  fabrication  
d ’objets p lastiques lum ineux ? 
I l y  a là  une série de coïnci
dences et d ’expériences qu’il 
faudrait retracer dans le  tem ps.

Jean-P aul M ousseau n aissa it  
M ontréal en 1927. Il fit se s

seau  s ’intéressait déjà, à cette  
époque, aux possibilité? de la  
résine arm ée.

Un arch itecte m ontréalais, 
Hazen Sise, lui fit confiance. Il 
lui com m anda le s  vitraux de 
l ’Hôpital G énéral. Cette con
fiance donna une excellen te im 
pulsion au peintre. Un peu plus 
tard, l ’architecte Victor P ries  
lui offrit de participer à la  dé-

xpo&ïtioii de peintnra 
de J^-G u | l̂ ongeau

Jean-Guy Mongeau, j e u n e  peix»- à --------------
tre m o n tr éa la is , e x p o se  tren te  études au collège N otre-D am e. uLim, uc pai
ses p e in tu r e s  r éc en tes  à la G a le r ie  L e F rèrè  Jérôm e, in téresse  par coration du centre d’achat Rock- 
H é lè n e -d e -C h a m p la in . à l ’i le  S t e -  le s  colloques sur l ’art v ivant i^nd. M ousseau exécuta  un 
H élèn e , à  co m p ter  du  m e rc re d i que Borduas, R obert E lie  e t ■ =
soir, 16 m ars. L ’e x p o s it io n  s e  p r o -  L ym an présentaien t dans le s  
lo n g era  ju sq u ’au  6 a v r il e t  se r a  co llèges, décida d’installer un 
o u v e r te  au p u b lic  de m id i à 9 h , atelier à  N otre-D am e.
Mous les jours. B ientôt, le  F rère  Jérôm e

M. Jean-Guy Mongeau e st  n é  à  juvita  Borduas à  venir appré-- r_ O 1ÜQ1 . , i 11___  _------------ -

land. M ousseau exécuta  un 
panneau pour un m agasin  qui 
se  trouve à cet endroit. Aujour
d ’hui, M ousseau ne pense plus 
que “ styrines polychrom ées” , 
c ’est-à-d^re produits chim iques 
tirés de la  résine.

artist’s career , he devoted  
him self to  the c lo se  study of 
photography. Y et today, his

L c ip lin e d  V o f e s s io n a l  actor !M ?ntreM  le  8 c ier  le s  tab leaux exécutés par
nr rnnsician At one period of de I Ecole des B e a u x -A r ts  é leves. E ncourage, Mous-

scolaire rie JVIontréal. On a vu. ,d^ L automatisms
ses peintures à l’exposition d e s  pg^dant ce  tem p s, Borduas 

—J---./• —  J moins de 80 ans, en 1957 e t '« O  opç pniirs de d essin  à
painting is expression istic  and à la Galerie Hél^e-d-e- M euble. P arm i se s  briquer des objets qui peuvent

é lè v es  se  trouvait celu i qui le  être u tilita ires, ils  ont com m en- That he a lso  h a s  ..studied Arts, en 1959. Il a participé éga~  e iev es
oriental art can  be in d u ced  lement à “Aspects de la jeub® „ -doiiI
from  the fact that h is ow n peinture” à Montréal et au C a n a - gloire internationale, je a n -r  
painting has a  clôaê’’ a ffin ity  da House, à New-York, en décesm - R jopelle. „
w ith  Jap an ese  a n d _ ^ fa ih é se  bre ,.dernier. Qn trouve p lu sieu rg  Fernand Leduc, Guy Viau,

“ M es panneaux de plastique  
n ’ont pas m arch é” , confie-t-il. 
“ L es arch itectes ne .sem blaient 
pas capables de découvrir les  
r ich esses de la  résine. Aujour
d ’hui que j ’ai com m encé à  fa-

under sta tem en t. T b il^ ll^ ajP '^ ' 
parent in  his g o h ^ Q e s ,^ u c h  
as “ In term ed e” .

— the la tter  w ork ï  ;
been  g iven  a  m is le a d il i ir ^ ]^ .

Another gouache lis te d  iii^s ; 
“ D eriv e” w h ispers a secret in  i 
sen sitive  grays and aqua- | 
m arine. “ S carab ee” ; contains j 
th e  intense glow  of phosphor- | 
escen ce , a s w ell a s  the tex- j 
ture and aura of antiquity. | 

Am ong the larger oil paint--; 
in gs a t D en yse  D elru e’s  is  1 
“ G reen Sun” , a close-to-figur- ; 
a tive  expression  of m elting  ; 
m ountain-ice and rushing tor- ; 
ren ts. “ M aree B a sse ” (Low | 
T ide) im p ressed  m e  as a n o s - 1 
ta lg ic  rem inder of G aspe | 
b each es and gull form s. I 

’  Born in  1931 ill Quebec City, j 
E dm und^ A lleyn  recen tly  r e - 1 
turned lo  Canada from  fiv e  :

; y e a rs  of study and painting in  j 
P a ris  and other parth of | 
E urope. '
; A lleyn first studied at the  
Q uebec B eaux Arts under Jean  

iPaul L em ieux . In 1956, A lleyn  
obtained a bursary from  the  
R oyal Society  of Canada. He 

>̂ >has held m any exhibitions 
abroad and has been  repre- 
isented a lso  in  South A m erica . 

^ H is pain tings w ere  included  
lam ong se lec ted  w orks by fiv e  

, iCanadian artists  in  the  1958 
G uggenh eim  International ex- 
liib ition . In 1959, A lleyn  w as  
■awarded H onorable M ention  
(B ronze M edal) a t th e  Sao  
P au lo  B iennale. H is paintings  
han g in. th e  N ational G allery

d e 's.es, p e in tu r e s  dan s le s  c o lle c -C h a r le s  D apdelin, Andre Jas- 
tio p s  p r iv é e s  e i 'au ^ u s é e  diè» m in , P ierrefet Claude G auvreau  
B e a ü x -Â r ts  d p 'Montréal. : T ^  su ivaient atten tivem ent l ’évo-

JP.

Des dessii» 
A.

lution de Borduas. E n sous- 
m ain  se  form ait ce qui allait 
devenir l ’im portant groupe auto- 
m atiste.

E n 47, M ousseau exposa, seul, 
dans une librairie. L ’année sui
vante, il  exposa avec  M arcelle

T r. 1  • T-U o m n  A. Ferron  dans une petite librai-
L a G aler ie  L ib re , 2100, r u e  ■ ^  gg R igpelle chez Mu-

O r.escent, p r é se n te  ju sq u 'a u  Y , rm ilbault A u p a r a v a n t  
19 m ai, d e s  a q u a re lle s  e t  d e s  pYnn^ition dansfu sa in s  r é c e n ts  d ’A n d ré  Jas- avait eu lieu  une exposition dans
m in . C es d e ss in s  s o n t  le  résu l- ™  ancien poulailler.
ta t  d e  s e s  d e r n ièr es  rech er- *-®* reoe»®*
c h » .  E n 1949, pour protester con-

A p rè s  a vo ir  tr a v a illé  d u ran t tre la  rigueur conventionnelle  
d e u x  ans à d e s  sé r ig r a p h ie s  en  du jury du Salon du Printem ps, 
c o u leu rs , i l  a se n t i  le  b e so in  le s  autom atistes avaien t orga- 
d e  r e v e n ir  au x  m o y en s le s  n isé  un contre-salon baptise  
p lu s  s im p le s  : le  fu sa in  e t  la ^'L'expo des rebelles". Borduas, 
saiiguine^ su r  d u  p a p ier  b la n c  ^gnt le  Salon avait accepté  un 
ou  c o lo r é . tableau, v int tenir com pagnie

A in s i, rep a r tir  à n e u f  e t  t e n 
te r  ü n e  e x p r e s s io n  a u tr e  d a n s  
d e  n o u v ea u x  r y th m e s  su g g é r é s  
p ar d e s  fo r m e s  é v o lu a n t d an s  

*une a tm o sp h ère  e t  u n  esp a ce  
lu m in eu x .

C ette  p r é se n ta tio n  de tra 
v a u x  r é c e n ts  e s t  la  d o u zièm e  
e x p o s it io n  p a r tic u liè r e  d e  ce  
p^eintre d e p u is  1947 à M on tréa l 
E n  oc to b re  1956, la  C o llec to r ’s 
G a lle ry  d e  N ew -Y o rk  .organ i
s a it  u n e  e x p o s it io n  d e  s e s  h u i
le s .

L a  G a le r ie  n a t io n a le  d ’Ot
taw a , en  p lu s  d e  p o ssé d e r  de  
s e s  o eu v res , T in v ite  r é g u liè r e 
m en t à  fa ir e  p a r t ie  d ’e x p o s i
t io n s  d e  gro u p e  ta n t au Cana
d a  q u ’à  l ’é tra n g er , e t  le  Mu- 

i s é e  d e s  B eau x-A rts d e  M on
tr é a l e x p o sa it  en  m ars d ern ier  
à  la  G a ler ie  X II, se s  sé r ig r a 
p h ie s  r é c e n te s .

à  se s  jeunes confrères. P u is  
su iv it une période creuse e t dif
fic ile . E n  1954, le  M usée de 
M ontréal accu eilla it une exposi
tion intitulée "La Matière chan
te". M ousseau/ Borduas, L educ i 
e t  le s  autres vétérans des expo
sitions autom atistes m anifes
ta ien t encore une fois. P ar la  
su ite le  T héâtre du N ouveaU r, 
M onde devait com m ander à   ̂
M ousseau les  décors d’une p ièce i 
de Claudel. !

"Les rebelles" >
Lors d ’un vern issage, Mous- ; 

seau rencontra un sculpteur ; 
anglais qui lui parla d’un cçr- ; 
tain procédé pour protéger le s  ; 
dessin s contre l ’hum idité. Mous- ]

Léon Bellefleur 
expose
Léon B ellefleur Boursier du 

C onseil des Arts est de retour  
d“ n séjour d ’un an en F ran ce. 
L a ga ler ie  D en yse  D elrue pré-

cé  à ouvrir le s  yeu x” , dit le  
peintre.

Des lanternes
Installé  dans un atelier de la  

ruelle Chaumont, M ousseau tra- ■ 
vaille , en  com pagnie de son 
associé , François Soucy, à la  
création d ’objets plastiques lu 
m ineux qui servent d’abat-jour. 
L es structures sont entièrem ent 
inventées, les  form es originales. 
L es pigm ents qui colorent la  ré
sine form ent de chatoyantes 
tein tes auxquelles la  lum ière  
donne l ’attrait d ’un feu de che
m inée. Ces objets ont enfin sou
lev é  l ’enthousiasm e e t l ’adm i
ration des arch itectes et déco
rateurs.

“L es objets psychologiques à  
la  fo is sculpturaux et lum i
neux” , c ’est ainsi qu’il décrit 
ses lanternes, ont enfin révé
lé  au grand pùblic un artisan  
et un artiste  de valeur.

“Le plus curieux, déclare le 
peintre, c ’est que ce sont les  
fem m es qui choisissent m es  
lanternes, e t ce  sont e lles qui 
le s  vendent a  leur m ari” .

;LEO N  BELLEFLEUR, boursier du Conseil des arts, est 
ide 'retour d ’un séjour d ’un an en France. La galerie  
i Denyse D elru e  présentera du 2 8  mars au 9  avril incl.

I  les huiles récentes du pe in tre . B e lle fleu r est reconnu  
com m e l’un de nos peintres Is plus rep résentatifs  de  
l ’a rt contem porain  au Canada-. La galerie N a tio n a le  du  

* Canada, le M usée de la province de Québec e t le M u s é e r  
des beaux-arts  de M o n tréa l ainsi que plusieurs co llec
tionneurs  ta n t au Canada q u ’aux E tats-U nis  e t en 

(Europe possèdent de ses oeuvres. La galerie  .Denyse  
D elrue  est ouverte  du lundi au vendredi de 2h . à 6  h. 
et de 8 h. à 10  h. le soir. Le samedi de 1 1 h. à 6  h.

LEON BELLEFLEUR
sentera du 28 m ars a i i ’9 avril ■; 
incl. le s  huiles r^écentes du j  j peintre.

I B ellefleur est reconnu 'comme  ̂
u ’un de nos peintres le s  plus

rep résentatifs de l ’art contenn- 
porain au Canada. L a G alerie  
N àtionale du Canada, le  M usée  

" de la  Province de Québec et le  
M uséë des B eaux-A rts de M ont
réa l, a insi que p lusieurs collec
tionneurs tant au Canada  
qu’aux E tats-U nis et en E uro
pe., possèdent de ses oeuvres.

, 'L à G alerie D enyse  D elrue est 
< ouverte du lundi au vendredi 
1 de 2 hrs à  6 hrs e t de 8 hrs à  
1 10 hrs le  soir. Le sam edi de 11 

hrs à 6 hrs.

Oeuves de Jean Lebeuii
A ^  P a ie r i e  d e  l ’A T E L IE R !  

iR e n é e  L e S ie u r ,-12 r u e  S te -A n n e ,f  
*se  t ien d r a  à c o m p ter  d u  30 | 
m ars, la  p r e m iè re  ex p o sitio n ], 
so lo  d e s  o e u v r e s  r é c e n te s  d̂ î 
J e a n  ÏÆ B E U F , je u n e  p e in tr e  a i* | 
p lô m é  d e  l ’E c o le  d e s  B e a u x  A t t s  |  
d e  Q u éb ec  (1 9 5 8 ). !

A p rès so n  r e to u r  d ’E u ro p e ,)  
J e a n  L e B e u f  s’e s t  v u  a ttr ib u er  
le  1er p r ix  au  co n co u rs n a t io - | 
n a l L a  P o in te  d u  M o u lin . lU  
p a r tic ip a  à p lu s ie u r s  e x p o s i
t io n s  d e  g ro u p es, n o ta m m e n t  
au M u sé e  d es B e a u x  A rts  de  
M o n tréa l, à O tta w a , H a m ilto n  
et L on d on . - |

S e s  o e u v r e s  o n t  a u ss i a tt iré  I 
l ’a tten tio n  d e s  c r it iq u e s  e t  d es  
c o lle c tio n n eu rs , e t  q u e lq u e s-  
u n e s  d e  se s toU es o n t é té  ac
q u ise s  r é c e m m e n t p a r  l e  M in is
tè r e  c a n a d ie n  d e s  A ffa ir e s  E x té 
r ie u r es  p ou r  se s  a m b a ssa d es.

L ’e x p o s it io n  a m a  lie u  ju s 
q u ’a u  16 a v r il.
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d e  J e a i i i t e  R h é a n m e
par M adeleine Vailiancourt ?>

, i quenf sans cloute un' tournant
Une recente collection ci'a- dans l'évo lu tion de cette ar- 

quarelles de Jeanne Rhéaume, tiste montréalaise qui a choisi 
exposees dans l'ambiance été- de v ivre  à Florence, depuis 
gante du Regency Row", rue d ix  ans. Seujs, deux paysages 
Crescent, revele un aspect im- de collines toscanes ra p p e liL t
prevu du talent de cette ar- la lum ière atténuée et i^s i " r " "  “  .......... ........
tiste. Exotiques, hautes en ' «i' l. i ■ t.Wn du Musee (tes^Beaux-Arts,. qui
couleurs, e s ln tie lle m e n t dé- ses S n ÏL r e T p a ls é e r  "  t r o i s - „ r i e ‘*,a
coratives, ces aquarelles mar- j  C’est la oremièré fois ,ni,’n

des sa lle s  de m ontre du R egen- 
cy  R ow , con sacré  à la  décoration  
d ’in térieu r, e st  tran sform ée  en  
g a ler ie  d ’art où le public e st  in 
v ité. Le m érite  de ce tte  heureuse  
in itia tive  rev ien t à M m e M ar- 
coux-C aillé, m em b re  du C om ité  
fém in in  du con se il d ’adm inistra-

u v i i s p '  i a c i 3 , / ‘î

JDes oeuvres dé Jean 
^Le Beuf d L'Atelier

(Par François Trépanier) •

C eux qui o n t h ab ité  la  te rre  de C a ïn  se souvien
d ro n t toujours des jours qu.'ils ont passés là. Le te rre  de 
C a ïn , c 'est un m onde étrange^ b ru ta l, v io len t, so lita ire.

J ’e sp è r e  q u e  le s   ̂Q u éb éco is  
v o n t sa v o ir  a p p ré c ie r  son  ta 
le n t . J e a n  L e  B e u f  s ’e s t  d é jà  
v u  a ttr ib u er  le  p rem ier  p r ix  du  
con cou rs n a tio n a l “L a  p o in te  
du m o u lin ” . I l  a p a r tic ip é  à  
p lu s ieu rs  e x p o s it io n s  de grou 
p es, n o ta m m en t au m u sée  de.s 
B ea u x -A rts, à  M ontréa l. O tta-  
Wa, H a m ilto n  e t  L ond on . S e s  j 
o e u v r es  o n t a u ss i a tt iré  l ’a tten - j 
t io n  d e s  c r it iq u e s  e t  d e s  c ô lle c -  j 
tio n n e u r s . C ’e s t  u n  p e in tr e  | 
d ’im e  tr è s  gra n d e  o r ig in a lité  
q u i Se fe n d r a  sû r e m e n t lo in .

A  la  g a le r ie  ûe l ’A te lie r  s é  
t ie n t  d ep u is  h ie r  u n e  e x p o s i
t io n  so lo  d e s  o e u v r es  d e  J e a n  
L e  B eu f, jexm e p e in tr e  d ip lô m é  
d e  l ’E c o le  d e s  B ea u x -A rts d e  
Q u éb ec. J e a n  L e  B e u f  a v u  la  
cô te  noi;^: le s  q u e lq u e s  jo u r s  
q u ’i l  ^  p a ssé s  dan s c e tte  r é g io n  
sa u v a g e  , on t su ffi, se m b le -t- il, 
p oq r fa ir e  su rg ir  e n  lu i  u n e  
so u rc e  v iv e  d ’in sp ira tio n . S e s  
p e in tu r e s  m ’o n t  r a p p e lé  l ’a n n ée  
q u e  j ’a i v é c u  à  S c h e ffe r v ille ;  
e l l e s  m ’o n t r a p p e lé  le  fro id , la  
v io le n c e  d es te m p ê te s , la  tr is 
te s se  d e  la  natu re .

U n  ta b lea u  en  p a r ticu lie r  a 
a ttiré  m on  a tten tio n : “L e s  ép i-  
n e tte s  b r û lé e s” .

L e s  é p in e tte s  b rû lées: d es ar
b res d é p o u illé s  d e  leu rs  bran
c h es , n o ir c is , q u i p o u rr issen t  
le n te m e n t  d a n s u n e  a tm o sp h è
r e  tr is te , m orb id e; d e s  a rb res  
q u i r ép a n d e n t u n  m asq u e  d ’hor
reu r; la  n a tu re  se m b le  ag o n iser . 
C ’e s t  u n  p e u  com m e' su r  u n  
ch am p  d e  b a ta ille  ; u n e  p e t ie  
a m é e  d e  sq u e le tte s  q u i bran
d is s e n t  e n c o re  d e s  a rm es e t  d e s  
d ra p ea u x  d é c h iq u eté s . L e s  
p a y sa g es  de la  c ô te  n o rd  so n t  
d ram atiq u es q u e lq u efo is: J e a n  
L e  B e u f  a r é u ss i à le s  p e in d re  
a v e c  r éa lism e , sa n s e x a g é r e r . . .

E n fin , u n  p e in tr e  q u i e s t , ca
p a b le  d e  d e s s in e r . . .  car  i ls  n e  
so n t  p a s tr è s  n o m b reu x  à Q ué
b e c  c e u x  q u i sa v en t e n co re  d e s
s in e r , i l s  so n t  p lu tô t  r a re s  
c e u x  q u i p o s sè d e n t  ce  ta len t.

J e a n  L e  .B eu f a  b ie n  tra v a il
lé ; i l  s’e s t  la n c é  su r  u n e  v o ie  
p r o m e tte u s e . . .  A u  m o in s c ’e s t  
d e  l ’a b stra it q u i a  im e  s ig n if i
ca tio n . I l  s a it  é v o q u e r  a v e c  
v io le n c e  l e s  se n t im e n ts  q u ’in s
p ir e  la  te r r e  d e  C a ïn . . .  S e s  
ta b le a u x  r é f lè te n t  l ’im a g e  d e  
so n  é ta t  d ’âm e  su r  la  c ô te  
n p r d . . .

d estin ée  des oeu vres de Jeanne  
R h éau m e au Canada. E lle  a pris 
soin  e lle -m êm e de l ’a ccroch age  
des tab leaux , chacun dans la  lu 
m ière  la  plus favorab le, e t d é
plore que les  v itres qui le s  protè
gen t renvoient tant de reflets . 
M ais ce tte  précaution  n écessa ire  
ne p résen te  qu’un inconvénient 

I m ineur.
I L ’aqu arelle , que Jean n e Rhéaù- 

m e tra ite  de la  m êm e façon  que 
la  peinture à l ’huile, e st  un m é 
dium  à la  fo is p lus fra g ile  et plus 
durable. P lu s fra g ile  p a rce  qu ’e l
le  se  tra v a ille  sur pap ier fort, 
m a is m oins rés ista n t que la  to ile  
ou le  gyproc; plus durable p a rce  
que se s  couleurs su pportent m ieu x  
l ’action  du tem p s, ce tte  e sp èce  
d ’a lch im ie  qui s ’opère dans le s  
p igm en ts au contact de l ’a ir  et 
de la  lu m ière.

•  D es natures m ortes
A deux excep tion s p rès, les  

oeu vres e x p o sées sont des natu 
res m ortes d ’a ssez  grandes di
m en sion s, une v ingta ine  en tout 
où se  retrouvent les  beaux  fru its  
dores de l ’Ita lie  et d ’hum bles lé- 
gurnes qu ’on im a g in e  venus tout 
droit de l ’év en ta ire  du m arch and  
arnbulant : aub erg ines pourpres, 
poivrons - ro ses et fenouils fra is .

Uîi a l ’im p ression , rem arqu ait 
un v isiteu r, d ’une fen être  ouverte  
sur une terra sse  a cca b lée  de so 
le il, a l ’heure de la  s ie s te ” . Car 
m a lg ré  l ’éc la t  des co loris, la  p ré 
dom inan ce des rou ges, le  rutile- 

,m ent des jaun es sou lign és de bleu  
in ten se , l ’a tm osp h ère  de c es  ta 
b leaux  n e st ni g a ie , ni légère; 
L eur e x o tism e  n ’a  pas ce  ca ra c 
tère  sen su e l, voire charnel qu ’on 

Jrou ve chez un G auguin par  
ex em p le , ou cette  fra îch eu r et 
cette  a c id ité  propres à M atisse.
L on y  sen t le  poids du jour et  
une sorte  de m é la n co lie  sou'S-ja- 
cen te  qui se  devine plus qu’e lle  
ne s ’exp rim e.

Ce son t des oeu vres à deux di
m en sion s, tout en su rfa ce , p rès  
que ab stra ites. M ais a v e c  quelle  
m a îtr ise  leur e sp a c e  e st  organ i
se . Chaque objet e st  une tache  

, de couleu r sa n s poids qui en  éq u i
lib re ungx autre et lu i correspond  
a v e c  une in ten sité  ég a le . L a pro
fondeur e s t  abolie, le  r e lie f  des 
ch oses à  pe in e  su g g éré . Jean n e  
R h eau m e ra m èn e  tous le s  p lan s  
a un seu l à la  rnanière de B ra 
que, m a is san s s ’insp irer  au tre
m en t du sty le  du grand peintre  
cubiste .

j Des oeuvres de Jean -a 
Le BeUf à L'Atel ier ^

J 1̂  (Pqr François Trépanier/

C eux qui ont h ab ité  la te rre  de Cç(ïn sè souviel^i-AJ__ ?__ _ i • J • I . , 1 ,  ̂ „ r
ont toujours des jours q u 'ils  o nt passés là. Le tenre c|e 

a ïn , c 'est un m onde é tran g e , b ru ta l, y io ient, so lita ire.

Dans Nature morte aux livres” , une toile plus ancienne 
de Jeanne Rhéaume, se dessinaient déjà ses tendances 

actuelles.

^ en v i r - , de vouloir tra iter  de chacune sé - i
resso u rces d ’une I parém en t. E lle s  tém oign en t d ’un 

p a lette  aux tons francs et hardis. ! grand effort de r e n o S m e n "  '
N ous so m m es ici en p résen ce  j de la part de l ’artis te  Décorati*

W r ê e t“ s1 u  o n î r r . ’’‘‘. '" " -sa^q f n f ir l î  ^,®st p as m ontren t cep en dant qu’une fa-
Ip a L p  r K .   ̂ rappeler que | ce tte  de sa  personn alité . Sa pen- 

Jean n e  R h eau m e, qui détien t pré- i sé e  et sa  sen sib ilité  ont é té  sa-
A Î S ^ ^ d r C a n T d f  à une sty lisa tio n  parfo is

1 ” C anada, rem p orta it i trop pou ssée , 
en  1957, le  p rem ier  prix  de p e in 
ture du Salon du prin tem ps, au  
M usée d es.B ea u x -A rts, et le  p re 
m ier  prix  d ’aqu arelle  en 1958

I la  g a le r ie  d e  l ’A te lie r  se  
; t ië h t  d ep u is  h ie r  u n e  ex p o si-  
! t i i ^ ^ o l o  d es o e u v r es  d e  J e a n  
{ L e  B eu f, je u n e  p e in tr e  d ip lô m é  
! d é  l^ c o l e  d é s  B ea u x -A rts de

Ïibec. J e a n  L e  B e u f  a v u  la  
J ' nord; le s  q u e lq u e s  jo u rs  
1 a p a ssé s  dan s c e tte  r ég io n  
safl(Vage o n t su ffi, se m b le -t- il,  

polir  fa ir e  su rg ir  e n  lu i u n e  
j so u rce  v iv e  d ’m sp m ation . S e s  

p e in tu r e s  m ’on t ra p p e lé  l ’a n n ée  
q u e  j ’a i v écu  à S c h e ffe r v ille ;  

j e l le s  m ’on t ra p p e lé  le  fro id , la  
, v io le n c e  d es te m p ête s , la  tr is -  

i te s se  de la  natu re , 
i , U n  ta b lea u  en  p a r ticu lie r  a 
j a ttiré  m on  a tten tio n : “L e s  épL  
! n e t te s  b r û lé e s” , 
j L es  é p in e tte s  b rû lées: d es ar- 
j b res d é p o u illé s  d e  leu rs  bran-  
I ch es, n o irc is , q u i p o u rr isse n t  

le n te m e n t dan s u n e  a tm o sp h è
re  tr is te , m orb ide; d e s  arb res  
q u i r ép a n d e n t u n  m asq u e  d’h or
reur; l a  n a tu re  se m b le  ag o n iser . 
C ’e s t  u n  p e u  co m m e su r  u n  
cham p d e  b a ta ille  : u n e  p e t ie  
a rm ée  d e  sq u e le tte s  q u i b ran -  
dissen1?'encore d es arm es e t  d e s  
d ra p ea u x  d éc h iq u eté s . L e s  
p a y sa g es  d e  la  cô te  n ord  so n t  
dram atiq u es quelquefois:;, 4 .ean  
L e  B e u f  a r é u ss i à le s  p e in d re  
^ y ec  r éa lism e , san s e x a g é r e r  . . .

E n fin , u n  p e in tr e  q u i e s t  c a -  
. p a b le  d e  d e s s in e r , . .  car i ls  n e  

[ so n t, p a s  tr è s  n o m b reu x  à Q ué-,

Ses oeu vres e x p o sées au B r é ^  I ^^m m e Z S m S L u  e ^ 
et dans le s  grandes v ille s  d ’Ita lie  na îtra it un p a y s a g ? p a r  coeu? et 
ont connu un v if su ccè,. le  recréera it dans soS  r ê î ?  T o Sont connu un v if su ccès.

L es aq u are lles ex p o sées ac tu e l
lem en t au R eg en cy  R ow  p o ssè 
dent une te lle  unité de sty le , une 
te lle  co h éren ce dans la  construc- 
üon e t l ’exécu tion  qu’il sera it vain

On la  retrou ve m ieu x  dans le s  e éu x  qui sqyerit e n co re  des-'
deux p a y sa g es  de co llin es to sca - i ls  so n t p lu tô t r a re s
n és où é lle  se  m ontre une a rtis te  ■ -ceiix q u i possèdent& ce ta len t,  
plus com plète . E lle  le s  a p ein ts i B e u f  a ÿ jen  tra v a il

lé; i l  s ’e s t  la n c é  su r  u n e  v o ie  
p r o m e tté u s e . . ,  A u  moinSj, .c’e s t

y  e st su g g éré , co m m e estom p é, 
m a is si juste. Il sem b le  que J e a n 
ne R h éau m e ne donne sa  p le in e '  
m esu re  que lorsq u ’e lle  se  la is se  • 
gu id er par son intuition.

•  D e la couleur avant tout
C’e st la  couleu r qui joue un j 

ro le  prim ord ia l dans se s  d ern iers |1

I Exposition solo de
I . Jeairle Beuf

A ^ G f ^ h A f e d e  l ’A te lie r  R en ée  
L psieu r 12 ru e  S te -A n n e  se  t ie n 
dra la  p r e m iè re  e x p o s it io n  so lo  
d e s o e u v r es  d e  J ea n  L e B eu f, 
je u n e  p e in tr e  d ip lô m é  d e  l ’E co
le  d es B e a u x  A r ts  d e  Q uébec  
1958. A p rè s  so n  r e to u r  d ’E u 
ro p e , i l  s ’e st  vu a ttr ib u er  le  
p r e m ie r  p r ix  d u  con cou rs N a 
tio n a l “L a P o in te  d u  M o u lin ”.
II p a r tic ip a  à p lu s ie u r s  e x p o s i
t io n s  d e ’g r o u p e s  n o ta m m e n t au  
M usée d £ s _ B e ^  A r ts  d e  M ont- 
réâ lT a  O ttaw aTlîam R TSn e t  L on
don. S es o e u v r es  on t a u ssi a ttiré  
I a tten tio n  d es critiques^ e t  d es, 
c o lle c tio n n e u r s , le  M in istère  des^ 
a fm ir e s  e x té r ie u r e s  en  a y a n t  
fa it  l ’a c q u is it io n  p ou r  se s  am 
b a ssa d es . L ’o u v e r tu r e  o ff ic ie l-

d e  l ’a b stra it q u i a u n e  s i l i f i 
ca tio n . -(Il s a it  év o q u er" 'a v ec  
v io le n c e  le s  s e n t im e n ts  q u ’in s
p ir e  l à  te r r e  d e  C a ï n . . .  
ta b le a u x  r é f lè te n t  l ’im a g §  d e  
so n  étajt d ’âm e* su r  la^<^acôte
n o r d . . . y-

J ’esfpère q u e  le s  Q u éb éco is  
v o n t sa v o ir  apprécier; sson ta 
len t, J e a n  L ç  B e u f  s ’è s t  d é jà  J 
v u  a ttr ib u er  lé  p r e m ie r  p r ix  'du I 
co n co u rs n a tio n a l “L a p o in te  
du m o u lin ”. l i r a  -participé à  
p lu sieu rs  e x p o s it io n s  d ç  g r o u 
p es, n o ta m m en t au mu'sêfe*jles 
B e a u x -4 c ts , à^ M o n t e S ^  O tta- 
w à T ^ a m ilto n  ,et L ond on . S e s  ' 
o e u v r es  onj: a u ss i a t t ifé  l ’a tten - i 
t io n  d e s  criticm es ét; (fës c o llé e -  '■ 
tio n n eu rs . un' [peintre
d.’unq ' t r è s - v ^ n d e  o r ig in a lité  ( 
q u i s é  ren d ra  M r e m e n t  lo in . ^

6 ^  3-'

! Ruth Wilson 
l à l'Arts Club
I Du 24 avril au 13 m ai, M lle 
I Ruth Tom linson W ilson expose

ra  se s p astels e t peintures à  
! l ’Arts Club.
1 Ruth Tom linson W ilson s ’est  

insp irée de l ’E coie  Im pressio- 
niste  : française. É lle  a  com 
m en cé 'ses études d ’a r t avec  A. 
Sherpiff Sçott e t  a  travaillé  dans 
son âteliey. D epu is e lle  a  étu
d ié so iis la  direction de M ère  
Léonidhs au  couvent M ârgue- 
rite-B ourgeoys, e t de J a m es  
M acCorkindale, F ritz  Brantd- 
ner, E r ic  Byrd e t Dr Arthur 
L ism er.

E n 1955 M rs Wilson a  étudié  
e t  peint en  E urope, sp écia le
m en t aux Iles  Britanniques, où  
e lle  a  travaillé  à  la  “ C helsea  
Art School” e t  a suivi un cours 
sur le  décor théâtral à  la  “P o ly 
tech n ic” , M m e W ilson a  aussi 
travaillé  pendant deux ans com 
m e portraitiste sous la  direc
tion de M iddleton Todd, R.A.

E lle  e st m em b re de la  “Chel- 
’ se a  Art S ociety” , Londres, où  j e lle  a exposé huit tableaux.
! A près l ’exposition d’un portrait i au “R oyal Institute” de P icca -  
I d illy , une re\m è d ’art de P aris, i L a R evue M oderne, a  publié  
I un article  illustré à  son sujet, 
i D epuis son retour au Canada  i Ruth Tom linson W ilson a  fa it i une exposition personnelle de  
; s e s  tableaux, sous le s  ausp ices  
I de “The A rgenteuil Art Socie- 
; ty ” à  St. Andrew ’s  E a st, e t  a  
i é té  élu e m em b re du Com ité 
! d es D am és du M usée des Beaux- 

A tts de M ontréal.

Gérard Douville *ous-secrét«Ir« 
de la province.

le sera présidée- 5 7 /molSkur
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Artists Show 
Their Work
In  K inKingston
Currently s h o w i n g  at the  

A gnes E therington Art Centre is  
I the work of three artists. H er
m an H eim lich, Brodie Shearer  
and P eter  MTialley.

H erm an H eim lich  m ight be  
considered the “m a ster  o f the  
group, as both B rodie Shearer  
and P ete r  W halley studied w ith  
him  in M ontreal a fter  the w ar. 
Since then  both h a v e  pursued  
t h e r i ?  own cou rses, Brodie  
Shearer spending tw o y ea rs  
paipting in  E urope from  1954-56 
and P ete r  W halley m ak in g  a  
nam e for h im se lf a s  a cartoonist.

T here are  s ix  pain tings by  
Mr. H eim lich on exhibit. A 
native of H ungary, h e  c a m e  to 
Canada in 1930 after  studying at 
the . R oyal A cadem y of F in e  Arts 
in B udapest. In- Canada he has  
exhibited in  m an y  im portant 
show s, including the R oyal Cana
dian A cadem y, th e  M ontreal 
Annual Spring E xhib ition, the  
Art G allery of H am ilton and  
others. At present he is tea ch 
ing art in M ontreal.

B rodie Sh earer h a s  eight 
paintings on d isp lay . H e has  
held m an y  exhib itions in M ont
rea l w here he studied w ith  Mr.' 
H eim lich and w as aw arded the  
first prize at the M ontreal 
M useum  Spring E xhib ition for 
w atercolors in  1947. P resen tly  
liv ing in O ttawa, h e  tea ch es at 
the O t t a w a  M unicipal Art 
Centre.

P e te r  W’halley , w lio a lso  has 
eight pain tings on exhib it, is  a 
native of B rockville. H e'stu d ied  

y t  the N ova Scotia C ollege of 
Art in H alifax . H e has exhibited  
with th e  M ontreal M«setnn~T5f 
F in e A rts and e lsew h ere  and 
taught a t the Sum m er School of« 
P ain tin g  at Q ueen’s U n iversity  
for tw o y ea rs . N ow  liv in g  in 
Morin H eights, Q uebec, he is  
w idely  known for h is work as a 
cartoonist. M r. W halley’s can- 

: v a se s  in  the  exh ib it are som e of 
his m ore serious pain tings.

The exhibition w ill be on v iew  
jat regu lar  ga llery  hours a t the  
;art cen tre until April 19. The 
i group of paintings is  on tour to 
'various centre' \>'n Ontario.

------------/ I

e m s s



P ^ e -te m p s
p a r  C la u d e - L y s e  G a g n o n

. .  .4 L ’an d ern ier , M m e R e e s  BoU’ 
la n g er , de G ranby, fu t ch o isie

■ h o m m e  m eilleu r  p e in tre  de l ’an- 
. , m ée lors d ’une gran d e e x p o s i

tion ten u e à C ow an sv ille  e t  ju-
’■ 'gée p ar tro is d irec teu rs du M u- 
. . ,  isée d es B eau x-A rts d e  M ontreal.

Ce qu 'il y  a o e  p lu s tormida"- 
■■ b le  dan s c e tte  h isto ire , c ’e s t  que  
V, .  M adam e B ou lan ger  a c o m m e n 

cé à p eind re a lors q u ’e lle  ava it  
" d ép a ssé  la  v in g ta in e  . . .

C om m e p a sse -tem p s

: E lle  ne fu t p a s  a ttirée  p ar un  
goût irr és is t ib le  n i p ar  une v o 
ca tio n  p r é co c e  m a is  p lu tôt pour  
.se tro u v er  un p a sse -tem p s  
ag réa b le . R em arq u ez  qu ’il  y  eu t  
de gra n d s p e in tres qui débu tè-

- ren t a ss e z  tgplÜl. P en so n s à G au
guin , p a r  i ^ m p l e  . . .

' M m e B ^ M n g e r  co m m e n ç a  
idonc à peijhdre un e fo is  m a riée .
E lle  fit  la* lé^ |É aissance du  p e in 
tre R oland E ebrun  qui l ’in c ita  à 
p rendre le s  p in cea u x  e t  en su ite , 
d ev a n t le s  bon s résu lta ts , à 
continuer.

. N é e  à L ond res, M m e B o u la n 
ger  a la  b londeur d e s  r iv e ra in es  

'de  la  T a m ise . E lle  ép ou sa  à la  
fin  de la  g u erre  un C anadien  de  
M ontm agny, M. B é la n g e r .-  A- 

'p r è s  q u elq u es a n n ées à M ont-
- m a g n y , le  jeu n e  coup le  v int 

s ’in sta ller  à G ranby où ils  liab i- 
'ten t m a in ten a n t a v e c  leu r  gàr-

■ • içon e t  leu r  f ille . I ls  on t un e jo lie
! m aison , rue  L a v a l, e t  p en d an t  
que M onsieur fa it  de  la  photo- 

. grap h ie  en  a m a teu r  p a ssio n n é .
M adam e in sta lle  son c h e v a le t  

'd evan t un b eau  p a y sa g e  e t  fa it  
un tab leau .

Mme Rees BoulangerTpeintre
 ̂ lJuiCxJ;)

honneur à Town M'sfs' Show Oit- Monday
le anéasi e x î i ib m o if  a n d  sa le  a r e  d iv id e d  into th r e e  c ia

Son sty le

T h e  anMaaX ex fh ib îtiô if a n d  sa le  
o f  p a in tin g s  b y  th e  M ount R o y a l  
W o m e n ’s  C o m m u n ity  C lub A rt  
G rou p  w ill b e  held' in  th e  R oy-  

j a lm o u n t R o o m  o f  th e  T ow n H a ll

gj o n  M onday e v en in g , n e x t  from  
. if ie v e n  to  te n  o ’c lock .

O v er  40 m e m b e r s  o f th is  group

a r e  d iv id e d  into th r e e  c la s s e s ’: 
u n d er  th e  in str tictio n  o f  M iss' 
A m y  S to n e  a n d  M rs. V iv ia n  
W alker. T h e  woitk, d o n e  in  o il? , 
rep re isep ts «'till Vlife, la n d sc a p e s ,  
s e a ^ a ip e s , p o r tr a its  a n d  m u ra ls .

;M sS : ,^ m y  S to n e  to o k  h e r  a r t  
tra in in g  in  L ond on , E n g la n d  andi

^ / i o  IS 111»

A  LA G ALERIE LIBRE f

Une exposition 
d'André Jasnîi

L e  p e in tr e  A n d ré  J a sm in , <jui 
v ie n t  d e  r é a lise r  u n  albun^ d é

A d m ira tr ice  d es im p r ess io n 
n is te s ,  d e  V an  G ogh en  parti- 

■ icu lier, M m e B o u la n g er  a im e  
le s  te in tes  é c la ta n te s:  le s  ja u 
n e s , le s  o ra n g es , le s  v e r ts  prin- 

- ta n ie r s  se  re tro u v en t d a n s p lu 
s ieu rs d e  se s  to ile s . Il y  a deux  
ans, e lle  p e ig n it p lu sieu rs pay- 

^sages d e  p o m m ie rs  en  fleu rs;  
le  m a ire  P.-H ; B o iv in  lu i de- 

“m an d a  m ê m e  un de ces. der- 
-m iers pour l ’o ffr ir  à M m e J . D ie 

fe n b a k er  lo rs  d e  son p a s sa g e  à 
’ G ranby.
-i M m e B o u la n g er  a im er a  vo lon 

tie r s  une p ein tu re  a b stra ite , 
m a is  “ je  n e  p eu x  p a s  en  pe:n- 

■ dre m o i-m êm e , d it-e lle , chacun  
e t  ch acu n e  a sa  propre expres- 
s ie n ” .
. “ J e , tr o u v e  p ie s  su je ts , pour- 
sd it-çÜ e, au x  environs, de Gran- 

Ib y , dan s le s  p lu s b eau x  §ites 
d es C antons .de l ’E s t  e t  au h a 
sard  d e s  v o y a g e s . A in si, j ’ai 
q u elq u es sc è n e s  m a r in es   ̂ à ta 
su ite  d ’une tou rn ée  en  G aspé- 
s ie . L ors de m on  d ern ier  v o y a 
g e  en  E u rop e , j ’a i rap p orté  d es  
e sq u is se s  qui d ev ien d ro n t pro- 
baW em ent d es p e in tu res, p lus  
ta r d .”

E lle  n e  travaille^ p a s  rég u liè  
r em e n t m a is  p lu tô t p a r  pério  
d es. E lle  p eu t r e s te r  un m ois  
sa n s tou ch er  se s  p in ce a u x  e t ,  
tou t à coup, e lle  p e in t u n e di

• ■.■■■■ "îv-w

Rees Boulanger, peintre impressionniste, gagnera-t-elle d’autres concours ?
(Photos La Tribune, par Claude-Lyse Gagnon)

za in e  de to ile s  dan s la  m ê m e  qu elq ues m ois e t s ’e s t  a c c lim a
p ériod e. N a tu re lle m en t, pend ant  
le s  b e lle s  sa iso n s , e lle  tr a v a ille  
d a v a n ta g e , trou van t p lu s d ’in s 
p iration  e t  d e  c o m m o d ités pour  
tran sp orter  le  c h e v a le t  ic i e t  là . 

l i l  m e  fa u t le  so le il, la  lu m ière  
d e s cou leu rs pour vra im en t  
a c h e v er  une to ile  que je  g a r d e 
r a i .”

D ’or ig in e  a n g la ise , M m e B ou 
la n g e r  a app ris le  fr a n ç a is  en

tée  fa c ile m e n t à la  v ie  ca n a d ie n 
ne. R oland L ebrun lu i e n se ig n a  
le s  se c r e ts  de la p ein tu re , e lle  
ne peut trou ver m eilleu r  so u 
tien  pour continuer que son m a 
ri qui l ’en co u ra g e  e t  la  p ou sse  
à tr a v a ille r  quand bon lu i s e m 
b le .

' L ’an dern ier , e lle  rem p o rta it  
le  p r ix  du M usée d es B eaux-  
A rts d e  M ontréal c o m m e m eil- by

leu r p ein tre  d es C antons de 
l ’E st. E sp éro n s que c e tte  année  
en core , e lle  p résen tera  d e s  oeu  
v r es  à d iv e rs  concours de Is 
p rovin ce  pour fa ire  honneur i 
sa  v ille .

On p eu t c o m m en cer  à peindr  
à tout â g e  e t  d écou vrir  de nou  
v e lle s  h a b ile té s , V oilà  un très  
b elA exem p le  de ce tte  a sser tio n , 
M m e R ees B ou lan ger , d e  G ran

10 sé r ig r a p h ie s , p r é fa c é  par»Gi!iy 
V ia u  e t  e x p o sé  a u ra n t m ars d er
n ie r  au  m u sé e  d e s  B eau x-A rts  
d e  M ontréa l, expjpsera du  6 au  
19 m ai d es d e ss in s  e t  d es M ua- 
r e l le s  à la  G a ler ie  lib re , 2100, 
r u e  C rescen t à  M ontréal.

A  l ’o cca s io n  d u  la n c e m e n t de  
c e t  a lb u m  d e sérigraph iejs g u i  
e u t  lie u  e n  fé v r ie r  d e r n ier  à 
l ’é c o le  d e s  Beaux-Art»vdô> M ont
ré  al, v o ic i  c e  q u ’é cr iv î^ .'  pou r  
la  “R e v u e  d e s  arts e t  d e s  le t 
tr e s” à R a d io -C a n a d a ,/le  cont- 
m e n ta teu r  J a cq u es  P er r in , ,a n -'  
c ie n  c r it iq u e  au  jo u r n a l “A r ts” 
d e  P a r is  :

“A n d r é  J a sm in  d it  q u ’i l  e s t  i 
in c a p a b le  d ’im a g in er  u n e  fo r m e  î 
q u i n e  so it  p as le  r é s u lta t -d e , ' 
q u e lq u e  c o n ta c t a vec  la  n a tu re . 
A u ss i trouV ons-nops c h e z  lu i  .dès 
f ig u r e s  c h a m p ê tre s , d e s  p a y sa 
g e s  sou s-m arin s q u i fo n t  Sjongér 
a u x , g ra n d es  a b stra c tio n s \p a tu -  
r e l le s  du- f i lm  d e  C ou steau  ‘3Le 
M onde d u  s i le n c e ” , e t  a u ss i d es  
n a tu res  -m ortes e n c o re  r ec o n 
n a issa b le s  m a is  tr a n sp o sé e s  en  
sy m p h o n ie s  d e  c o u leu rs  fr a n 
ch es, e t  jo y e u se s  m a is n e  com 
p o rta n t a u c u n e  a g r ess iv ité . L es  
fo r m e s  en  so n t  d o u ces, so u v en t  
v o ilé e s , q u i tout-à-coup s e  ch a n 
g e n t  e n  r y th m e. U n e  r ec h e rc h e  
d e  la  n u a n ce  e t  du  d ég ra d é  m on 
tr e  a lo rs e n  lu i  u n  b e so in  d e  
p réo ccu p a tio n s  sp ir itu e lle s .  On 
p e n se  à  J a cq u es  V illo n  e t  au ssi 
à c e r ta in s  p o è m e s d e  G o eth e  ex- 
prim arjÿvtout so n  c o n se n te m en t,

toute sa croyance en JaJoie du 
monde. On pense egale.inent. au 
Sot de sa ün,àsadermer^^^^

’ role: “Plus-de lumière .̂ Tour:
jo u rs p lu s d é  1 U m  i  e  r  e  dan s  
l ’aq u ariu m  m iro ita n t d  A n d ré  
Ja sm in . L e  c lim a t, l ’e sp a c e  d e  
s e s  sé r ig r a p h ie s  s  e x p r im e n t  
cqm m e d e s  r e p r é se n ta tio n s  d e  
sp e c tr e s  é ta lé s  d an s le  
l ’h o r izo n ta le  ou  d e  la  p ro fo n  
d ^ ^  q u e  ro m p t p a r fo is  la  ver- 
t i p e .  d ’u n  Ü o i g f  lè v e  v e r s  l e  
c ie l”.

CHEZ D E N Y SÉ
-  J , : - '  
D ELR U E

Une exposition de 
Tobie Steinhouse

L a  G a le r ie  D e n y se  D e lru e  
p r é se n te r a  ju sq u ’au 21 m a i le  
p e in tr e  m o n tr éa la is  T o b ie  Steiiï- 
h o u se . A p rè s  a v o ir  é tu d ié  avec  
A n n e  S a v a g e  d e  1938 à 1942, 
e lle  se  r e n d it  à  N ew -Y o rk  en  
1948 o ù  e lle  d e m e u r a  n e u f  ans. 
A rts S tu d e n ts ’ L e a g u e . D an s le  
b u t d e  s e  p a r fa ir e  e t  d ’a m é lio 
rer  s e s  co n n a issa n c es , T ob ie  
S te in h o u se  p a r tit  poui* P a r is  en  
1948 o ù  e lle  y  d e m e u r a  9 ans. 
Sa p r in c ip a le  a c t iv ité  fu t  d ’ê tre  
l ’é lè v e  d u  p e in tr e  A rp a d  S zen es, 
m ari d e  V ie ir a  d a  S ilv a  d e  1949  
à  1953. E l le  ex p o sa  à P a r is  à la  
G a ler ie  M o n tjo ie  e t  au S a lo n  d e  
T art lib re  en  1949. E n  1952-53- 
55 le  S a lo n  d e  l ’a u to m n e  l ’a c
c u e il la it  ta n d it  q u e  l e  S a lo n  d e  
la  j e u n e  p e in tu r e  f i t  d e  m ê m e  
e n  1954-55. L a G a le r ie  p a r is ie n 
n e  L a fa  V in e y  l ’in v ita it  pour  
u n e  e x p o s it io n  so lo  e n  1957. 
D e r e to u r  à  M ontréa l, e l le  e x p o 
sa  à  la  G a ler ie  A g n è s  L e fo r t en  
1958. L e  m u sé e  d e s  B ea u x -A rts  
de M o n tréa l c o n sa c r a it  so n  ta 
le n t  e n  1959, l ’in v ita n t à  e x p o 
se r  à la  G a le r ie  X II. D e  p lu s  
T o b ie  S te in h o u se  p a r tic ip a  à 
p lu s ie u r s  e x p o s it io n s  d e  grou p e  
à tr a v er s  le  C anada. P lu s ie u r s  
c o lle c t io n s  p a r t ic u liè r e s  à  P a r is ,

I L o n d res, N ew -Y o rk  e t  au Cana- 
I da p o s sè d e n t  d e  se s  o eu v res . L a  

c o lle c t io n  d u  M u sée p ro v in c ia l  
id e .  Q u éb ec  a é g a le m e n t  e n  sa  
f^ o s s e s s io n  u n e  d es o e u v r es  d e  
, To'bie S t e in h o : ^ .  L a  G aler ie  
1 D e n y se  D e ln r e  e s t  o u v e r te  au 

p u b lic  d u  lu n d i au  v e n d r e d i d e  
2h. à  6h . e t  d e  8h. à lOh. le  
so ir . L e  sa m e d i d e  l l h .  à 6h.

.f- f .
r ,v •.< •» ̂ 1 • •

a lso  studiied w ith  G eo rg e  P e a r s L  
in  the U .S .A . S h e  b a s e x ^  

h ib ited A in  th e  R o y a l ,
. A g a d e m y 'a n d 'M ô n tr e a is p ^ ^ t^ x -
fiibltîoii'sv VàîiCouiver A rt j
and  h e ld  o n e -m a h  
toria. a ifd ''M on trea l.

M rs. V iv ia n  W alk er stu d iç d 'a r j i  
B e a u x  A tts ,  M o n trea l, S ir  G eo rg e  | 
W illia m »  C o lleg e , M u séu m  ô f  
P tn e  A rts, M o n tr ea l,"Ivith A d am  
S h er iff S c o tt , H aro ld  Beami,ent, j A rthu r L ism e r  and S ta n le y  'Turn- 

I bull, p o r tra itu re .
P a in tin g s  b y  th e  are

h u n g  in  th e  T o w n  Lit>ipff3iÇ H e r e  
i th e y  are c h a n g e d  fr o m fe ^ m e  to  

t im e  so  th a t  th e  puiblic m a y  s e e  
w h a t  is  b e in g  accom p lid h ed .

D R A W IN G . . .iD uring th e  e v e 
n in g  th e r e  w i l l  be: ,a d r a w in g  for  
an o il  p à in tin g  by M rs. W alk er. 
S m ia ir P a in jm g s ,  d o n e  by th e  
m e m b e r s , wfU he g iv e n  a s i ^ o r  
p r izes. It is  e x p e c te d  th e r e  w ill  
b e o v e r  T2i5 e x h ib i t s . . .  / . s o m e  o f  

.\thes'e 'Will b e  fo r  s a le  in  th e  
leh-to-t'h irty d o lla r  p r ic e  r a n g e .
; T h e r e  .w ill be a s i lv e r  c o lie  c-

Tobie Steinhouse lived  and 
painted for nine y ea rs in P aris.
She has resid ed  in M ontreal, 
iwhere she w as born, for the  
p ast few  y ea rs . M rs. Stein- 
b ou se  is  holding an exhibition  
of her recen t work in  oils and  
w atercolors, a t the  G alerie  
D en y se  D elrue.

’’ A s y e t  in the  p rocess of 
transition  and evolution, Tobie  
Steinhouse’s  expressiom stic  

p a in tin g s of today, revea l her . 
as som ew hat le s s  w ithdraw n  
than in  her work shown pre
v io u sly  a t the A gnes Lefort 
'G allery and in her one-m an  ̂
,show at the M ontreal M useum  
of F in e  Arts. She now is m ore  

 ̂ c on sc iou s of the strong, sharp  
• light and atm osphere of Can-1, 

:ada. H er pa lette  is  bolder and| 
m o re  varied .

' I Judging from  her present 
. ipaintings, sh e appears to be 

seeking out and d istillin g  the  
- 'iessence of her personal m oods 

and reaction s. H er designs are  
m ore liv e ly  than those of som e  
y ea rs  ago.

M rs. Steinhouse’s w ork pos
se sse s  a  certa in  hurried and  
breath less quality. H er paint
ings appear to  speak  in w h is
p ers. This adds to their charm . , 

Such qualities m ay b e fe lt,
' perhaps- m ore than seen , in̂  an  

earlier work “ A ngoise.” T ney  
can also be observed in a m o r e ^

By DOROTHY P F E IF F E R

' recen t painting in tones of 
i green and gold, “ R ecollections  

d'e I’E te ”, as w ell as in her  
' v iv id ly  b lue expression, “ E n

v o lée .” ^ ^
, In “ C him ere,” her m ost re 

cen t painting shown, Tobie 
' Steinhouse appears m ore d o se -  
, ly  to  approach her evidently  
i sought-for, but som ew h at para- 

d oxical, non-figurative objec-

E xposition A n d ré Jasm in  

à  la  l^aJerie ^U^^^^

La, Galerie libre, 2100 rue 
"j Crescent, présente jusqu'au 19 
J mai, des aquarelles et des fu

sains récents d'André Jasmin. 
Ces derniers sont le résultat de 
ses ' dernières recherches.

Après avoir travaillé durant 
I deux ans à des sérigraphies en 
! couleur^, il a senti le besoin de 
revenir aux moyens les plus 

• simples ; le fusain et la sangui- 
jne sur du papier blanc ou colo-

r -
Ainsi, repartir à neuf et ten- 

'ter une expression autre dans 
de nouveaux rythmes suggérés 

jpar des formes évoluant dans 
j une atmosphère et un aspace 
I lumienux. Cette présentation de 
' travaux récents est la douzième 
; exposition particulière de ce 
i peintre depuis 1947 à Montréal.

En octobre 1956, la collector's 
Gallery de Now-York organ!-: 

.j sait une exposition de ses hui* 
les. , ' -

La Galerie Nationale d'Otta-' 
wa,.en plus de posséder de ses; 
oeuvres, l'invite régulièrement 
à faire partie d'expositions de 
groupe tant au Canada qu'à 

' l'étranger, et le Musée des 
' Beaux-Arts de Montréal expo

sait en mars dernier à la ga-'
I lerie X II  ses sérigraphies ré-'
I centes.
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Leon Bellefleur
 ̂ . ' f -  'fHE AUTUMN of 1958,

I Canadian artist and form er  
 ̂ I sctiool-teacher for tw enty- 

•f‘five years, Leon B ellefleur of 
r  viontreal, left for F rance to 
' study lithography at D esjaubert 

in P aris.
Now, a year and a half later, 

B ellefleur has returned. At pre
sent he is holding a one-m an  
exhibition of about 30 of his 
recen t paintings in oils and 
designs in oils on paper, at 
G alerie D enyse  D elrue.

A fter graduating from  norm al 
school in M ontreal w here he  
w as born, Leon B ellefleur b e
gan  teach ing grade-three for 
the R om an Catholic School 
Com m ission at the age of nine-

DOROTHY P F E IF F E R ,

teen . That sam.e year, he also  
began attending n i^ - c la s s e s  
at the M ontreal B eaüx Arts 
School. He continued to do so  
for the follow ing seven years, 
after w hich he left to work out 
his own art-salvation.

G reatly stim ulated and en
couraged by Alfred P e lla n ’s 
1940 M ontreal exhibition, when  
that Canadian artist returned  
from  Europe, B ellefleur’s own 
outlook enlarged and he began  
to experim ent for him self in 
earnest.

Leon B ellefleur’s first one-man  
show w as held here at the M ai
son des Compagnons in 1946. 
The year 1947 saw  him  repre
sented in the Spring Show at 
the M ontreal M useum  of F in e  
Arts J ^ t h e  lO gT S ^ in g  Show, 
h e " ^ s  aw arded the Jessie  Dow  
prize for oils. P rev iou sly , in  
1950, B ellefleur had exhibited  
w'ith F ritz  Brantdner in G al
lery  XII of the m useum  and 
held a one-m an showing of his 
w'orks at G alerie A gnes Lefort. 
F rom  then on, B ellefleur has 
b ecom e m ore and m ore nation
a lly  and internationally  recog
nized. H is paintings hang in the 
perm anent collections of the  
N ational G allery of Canada, the  
Art G allery of Toronto, the  
M useum  of Israel, the Quebec 
P rovincia l M useum  and the  
M ontreal M useum  of F in e Arts.

It v/as not until 1954 that Mr, 
B ellefleur w as able to g ive  up 
teach ing school and to devote  
his career to painting. B y that 
tim e he had m arried and w as 
th e  father of five children. The 
1958 Canada Council Fellow ship  
w as the first outside financial 
assistan ce  this gifted and dedi
cated  artist ever had received ,

Leon B ellefleu r’s present 
work p ossesses an im m ed iate  
appeal for those seeking below  
the surface va lu es of color arid 
design, to find the substance  
and inner worth of the true  
artist. In a very  particu lar and 
in tellectual m anner, Leon B elle 
fleur is a com bination of art
ist, sc ien tist and poet.

Seen casually  and co llec 
tive ly , B ellefleur’s present ex 
hibition m ay appear “ all-of- 
one-p iece,” as if the artist had 
painted one enorm ous epic can
v a s and then c u t . it up into  
section s individually fram ed. 
Do not be deceived  by this 
possib le  but m uch too hasty  
im pression.

E ach  and every B ellefleur  
painting is a com plete entity  
in art. E ach  painting has been  
com posed with profound intro
spection on the part of the 
artist and with c lear, cool, 
logical and coiyipellmg color;

T,eon B ellefleur’s paintings 
should “w ear w e ll.” They are 1 
the work of a genuine non- ; 
figurative painter who is far  
from  non-objective in his think
ing process. He both under
stands and feels deeply about  ̂
w hatever he is painting, w he- f 
ther the work he based  upon 
non - figuratively  upon land
scape, equations, strange birds, 
and anim als, atm ospheres and 
em otions or cold ly glittering  
m irrors.

If B cllefleur’s form er paint
ing w as influenced by a som e
w hat m orbid and nightm arish  
surrealism , his work today is 
less  com plex and less  fantastic. 
It is strictly  disciplined and 
m ore self-assured. It also is 
m uch ca lm er in spirit and 
im ager

f Ÿ /6  Ù

Club Des Beaux>Art-s
Follow ing the auction sa le  

organised by Le Club des 
Beaux-A rts with a  v iew  to 
aw arding scholarship to young  
artists the m em bers of the 
Jury, Mr. M aurice R aym ond, 
president, Mrè. Robin W att, 
MM. Claude B eaulieu, Gerard  
B eaulieu, Jacques D e Tonnan- 
court, Jacques D um ouchel, R o
bert E lie  and Dr. E v a n s H. 
Turner, held a  m eeting, to 
judge an exhibition of the can 
d id ates’ works.

F rom  the $1,000. realized  
from  the sa le , the m em b ers of 
Jury decided to aw ard scholar
sh ips as follow s:

F irst prize $800. to Jean  Guy 
M ongeau; first m ention $150 
to  M iss M arcelle  M altais; se c 
ond m ention $50 to Jacques 
H urtibise.

Jean  G uy M ongeau studied  
painting at l ’E cole des Beaux- 
Arts de M ontreal. Since 1957, 
he has collaborated in m any  
exhibitions at le  P avilion  H elene  
de Cham plain and at Canada 
H ouse in N ew  York City.

M arcelle M altais is  a form er  
student of l ’E co le  des B eaux- 
Arts de Q uebec. Since 1955, she  
has been represented  in exhibi
tions in Quebec M ontreal, Tor
onto, W innipeg and N ew  York.

Jacques H urtibise is  a  stu
dent at l ’E co le  des Beaux-A rts 
de M ontreal. One of h is works 
w as adm itted to the Spring ex 
hibition at the M useum  of F ine  
Arts in M ontreal.

“ H U N G A R IA N  LE A D E R '
Painted in England by Ruth Tomlinson Wilson, the 
above portrait will be included in an exhibition of the 
artist’s work at The Art Club, Montreal, from April 24 
to May 13. It was one of Mrs. Tomlinson’s paintings 
displayed at Cornwall Art Association 1959 exhibition.

Ruth W ilson To Exhibit 
Paintings In Montreal

A Montreal artist.' well known 
In Cornwall, Mrs. Ruth Tomlin
son Wilson will hold arr ex
hibition of portraits and paint
ings at The Arts Club, 2027 
Victoria street, Montreal, from 
Sunday, April 24 to Friday, 
May 13.

Among Mrs. Wilson’s por
traits are .two painted in Corn
wall this past winter, Rosemary 
Phillips, daughter of Dr. and 
Mrs. J. A. Phillips and Julie 
Laframboise, daughter of Dr. 
and Mrs. Nelson Laframboise.

A member of Cornwall Art 
Association, Mrs. Wilson ex
hibited several works in the 
local exhibition in 1959. She is 
a sister of George H. Tomlinson 
and C. L. Tomlii^n.

Mrs. Wilson has .studied un
der A. Sheriff, Scott, James 
MacCorkindale', Fritz Brantdner, 
Eric Byrd and Arthur Lismer.
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Tobie Steinhouse
L a G alerie D enyse D elrue  

présentera du 9 m ai aù 21 inch  
le  peintre m ontréalais Tobie 
Steinhouse. Après avoir étudiée  
a vec  Anne Savage de 1938 à  42, 
e lle  se  rendit à  New-York en 
1946 où elle  travailla  un an au  
Arts Students’ L eague. '

D ans le  but de se  parfaire ét 
d ’am éliorer se s  connaissances, 

Tobie Steinhouse partit en 1948

7  /^ô
Tobie Steinhouse

pour P a r is  où elle  dem eura  
9 ans. Sa principale activ ité  
fu t d’etre l'é lèv e  du peintre et 
professeur Arpad Szenes de 
1949 à  53. E lle  exposa à  P aris  
à la  G alerie M ontjoie e t au  
Salon de l ’Art Libre en 1949. 
E n 1952-53-55 le  Salon de l ’Au
tom ne .l ’accu eilla it tand is que 
le  Salon de la  Jeune Peinture  
fit de m êm e en 1954-55. L a Ga
ler ie  parisienne L ara V iney Tin- 

; v ita it pour une exposition-solo  
en 1957. D e retour à M ontréal, 
elle  eut une exposition-solo à la  
G alerie A gnès Lefort en 1958. 
L e M usée des B eaux-A rts de 
M ontréal consacrait son talent 
■en 1959, l ’invitant à  une exposi
tion-solo à la  G alerie XII. D e  
plus Tobie Steinhouse participa

; à plusieurs expositions de grou
pe à  travers le  Canada. P lu 
sieurs collections particu lières | 
à P aris , Londres, New-York e t  
au Canada possèdent de se s  

. oeuvres. L a collection du M usee  
 ̂ P rovincia l de Québec a  ég a le 

m ent en sa  possession  une des  
oeuvres de Tobie Steinhouse. 
L a G alerie D enyse  D elrue est 
ouverte au public du lundi au  
vendredi de 2  à  6 e t  de 8 à 10 
le  soir. L e sam edi de 11 à  6.

M ontreal painter. Tobie Stein
house, will exhibit her la test  
works at the G alerie D enyse  
D elrue from  M ay 9 to M ay 21.
It w ill be her first m ajor Mont
rea l show ing since her exhib
ition at the M useum  of F ine  
Arts a year ago.

The M useum  exhibition fea t
ured the first oils painted since  
her return, to Canada after nine 
years abroad, A year earlier, 
her one-m an show at the Gal
erie  A gnes Lefort presented a 
se lected  of her P aris paintings, 
where she lived and worked  
from  1948 to 1957.

In P aris , Tobie Steinhouse  
w as featured in a one-m an show  
at the Lara V incy G allery that 
received  m uch critical accla im , 
and at various group show s, ‘ 
including the G alerie M ontjoie j 
and the Salon de l ’Art Libre | 
in 1949. She also exhibited in 
such P aris juryshow s as the 
Salon de l ’Automne (1952-53-55) 
and the Salon de la Jeune P ein 
ture. She worked in P aris with  
.\rpad Szenes, painter (and  
husband of V ieira da S ilva). 
Born in M ontreal, M rs. Stein
house studied here with Anne 
Savage and later in. N ew  York, 
at the Arts Students’ L eague  
(1946-47).

Since her return tp Canada, 
her work has figured in m any  
Canadian group exhibitions, in
cluding the Canadian Group of 
P ain ters, the R .C .^ .. the Van
couver International F estiva l, 
exhibitions in H am ilton and 
London, Ontario, and the  “ Seven  
Canadian pain ters’’ exhibition  
at the G alerie D resdnere, MonL 
real. She is represented in pri
vate  collections in P aris, Lon
don, N ew  York and Canada, 
also in the perm anept collection  
of the Q u e b e Provincial 
M useum .

Club Des Bedux-Arts
F ollow ing the auction sa le  

organised  by Le Club des  
B eaux-A rts w ith  a  v iew  to 
aw arding scholarship  to  young  
artists the m em b ers of the  
^ u ry , M r. M aurice R aym ond, 
'president, M rs. R obin W att, 
iMM. Claude B eaulieu , G erard  
I B eaulieu , Jacques D e Tonnan- 
icourt, Jacques D um ouchel, Ro- 
ibert E lie  and Dr. E v a n s H. 
i Turner, held a  m eeting , to  
(judge an exhibition of the  can- 
id id ates’ works.

F rom  the $1,000. realized  
‘from  the sa le , th e  m em b ers o f  
Jury decided to aw ard scholar- 

‘sh ips as follow s: 
j F ir st  prize $800. to Jean  Guy 
* M ongeau; first m ention $150 
to  M iss M arcelle  M altais; sec- 

; ond m ention $50 to  Jacques  
H urtibise.  ̂ j

! Jean  Guy M ongeau studied  
pain ting at l ’E co le  des B eaux- 
Arts de M ontreal. S ince 1957,

: h e  has collaborated in m any  
 ̂ exhibitions at le  P avilion  H elene  
de Cham plain and at Canada 

' i H ouse in N ew  Y ork City.
M arcelle M altais is  a  form er  

student of T E cole des B eaux- 
A rts de Q uebec. Since 1955, sh e  
h a s been  represented  in exhibi
tions in Quebec M ontreal, Tor
onto, W innipeg and N ew  York.

Jacques H urtibise is  a  stu
dent at l ’E co le  des B eaux-A rts 

i de M ontreal. One of h is works 
w as adm itted to the Spring ex- 

' hibition at the M u s e u m ^ F in e  
AAts in M ontreal. __

111 1955 she went to Europe and 
the British Isles to study, work
ing at Chelsea Art School, Lon
don, and taking a course in 
stage decor at the Polytechnic.

For two years she worker at 
portraiture under the guidance 
of « liddleton Todd, RA. As 

' a result of a portrait exhibited 
at Royal Institute, Piccadilly 
her work was subject of an , 
illustrated article in a Parisian : 
art revue, La Revue Moderne.
A member of Chelsea Art So

ciety, she exhibited eight paint
ings in the society’s London ‘ 
exhibit.

Since her return to Canada , 
Mrs. Wilson has given a one- 
man show sponsored by Ar- 
genteuil Art Society at St. 
Andrews East and has been ;| 
elected a member of the ladies H 
committee of Montreal Museum I, 
of Fine Arts. J

---- -----------------------------------

Kittle Bruneau 
à la Galerie Libre

K ittie Bruneau exposera se s ; 
oeuvres à  la G alerie Libre, du '
20 m ai au 6 juin. K ittie Bru
neau a étudié la  peinture avec  
Ghitta C aiserm an et aussi pen- ; ■ » 
dant 2 ans aux B eaux-A rts, ; ^
a v e c  Chicoine, Sim ard e t  R ay- ; 
m ond. E lle  a  vécu  à  P aris pen- p ■ 
dànt huit ans. Sa prem ière ex -  
position a  été  “ C im aises de ; 
M ontm artre’’ en 1957, à P aris.
E lle  a  participé au S alon du 
Printem ps^ salon 'd eT a T léù n e  
pmnïure, 'F o ir ie  de Ste-Adèle, 
“ F em m es-P ein tu res’’ à l ’île  
Ste-H élène, “l ’Abstraction dans 
le  P a y sa g e ’’, “Peintres-^Jeunes- 
s e ’’ e t La R elève. Ce sera sa  
prem ière exposition s o l o  à  
M ontréal.

'■A •• -
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At Rp^verbrook Art Gallery Until April 17;
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obsfb Art Ixhibitm Opening Fridny
BARBA1>()S BORX

Mr. RobPrts was born in Bar
bados, BWI the son of Theo
dore Goodridge Roberts, poet 
and novelist, and France.s Sey
mour Roberts. He was brought 
to Fredericton in infancy.

He. studied at the Ecole des 
Beaux Arts, Montreal and the 
Art Students League, New York 
City. He was Resident Artist at 
Queen's University- from 1&33 to 
1936 and later served as in
structor at the ' Art' School of 
the Montreal Museum of Fine 
A:.'ts During 

served a.s
world war Two 
official war art

ist with the R/)yal Canadian Air 
Force.

In 1933 he I'eceived a Canadi
an Government Overseas Fel
lowship for one year of work 
and study in France. His ap
pointment to UNB as resi
dent. artist was announced last 
spring.

SHOWS

P R E P A R IN G  E X H IB IT IO N : T he first M ari 
t im e  E x h ib itio n  by G ood rid ge R o b erts , res id en t  

; a r t is t  a t  the  U n iv ersity  o f N ew  B ru n sw ick , w ill 
b e  o ff ic ia lly  opened  a t the B eaverb rook  Art 

^'G allery  F r id a y  a t 8 p .m . T he tw o-w eek  sh ow  
w ill be open  to the g e n e ra l p u b lic  d a ily  w ith 

out a d m iss io n  fee.  . A b ove, le ft  to r igh t. M r. 
R o b erts and P rof. E d w y C ooke, g a lle r y  cu ra to r , 
study -:“ T h e  St. John R iver  B elo w  Snow shbe  
Is la n d .” on e of th e  w ork s p a in ted  by M r. 
R o b erts d ü rin g  h is  y e a r  In N ew  B ru n sw ick .

(H arvey S tud io s  Photo)

Since 1931 he has had more 
than ,30 one . rnan show.s 
throirghout Canada and in 1954 
had a large retrospective ex
hibition in Paris. He has also 
exhibited at the World F a ir ,  
New York, 1939; the War Art 
Exhibition, National Gallery, 
Ottawa, 1944; UNESCO, Paris.

Jacques G arnier, sculpteur, sera 

l’Exposition de M ont-Joli
Jacques Garnier (dit Grenier) 

sculpteur-céramiste DJ.A.A. est 
né à Plessisville dans les Cantons 
de l’Est en 1934. Il a terminé ses 
études secondaires à Québec. Il 
étudie à l’école des Beaux-Arts 
de Québec et à l’Institut des Arts 
appliqués à Montréal d’où il est 
diplômé céramiste en 1955. La 
même, année il travaille avec le 
céramiste Jean Cartier de Mont
réal comme assistant, tout en 
poursuivant des études post-sco- 

* laire à l’Institut des Arts appli
qués.

dernier il expose des céramiSt-Hilaire village avec le centpe-f „„„„ , x
d’art de la Vallée du Richelieu. 
L’année suivante il s’installe à 
:St-Marc sur le Richelieu, où il 
est depùis. Son atelier est à l’en
seigne de “l’argile vivante”.

, n  est marié et père de trois

enfants.
Il a participé à plusieurs expo- 

sjitions de groupe à l’université 
de Montréal et McGill, à l’InstF 
tut des Arts appliqués, à Saint- 
Hilaire, à l’école des Beaux Arts, 
au Palais du Commerce de Mont
réal, à l’Exposition de Québec, à 
l’Exposition d’artisanat québécoi
se à Paris, et au Musée des Beaux 

Montréal." 
il

Arts dî
Récemment il avait l’honneur 

d’être accepté au “Salon du Prin
temps” avec une sculpture céra
mique intitulée “Corpus”. En a-

ques à l’auberge Handfield à St- 
Marc sur le Richelieu.

En 1958 il exécùte la façade de 
l’église Notre-Dame de Fatima à 
Sainte-Agathe des Monts. foyers

La même année il décore l’ex-' 
térieur d’une école secondaire ài 
Beloeil.

’ b 1959 il modèle) un bas-relief 
pour le Manoir St^astin au Lac  ̂  ̂
Beauport.  ̂ T;

Il travaille présentement à l’ex- p- 
écution d’un carton àu peintre 
Alfred Pellon, une murale de 12 
pieds de hauteur sur six pieds de 
largeur à une école de Granby.

Plusieurs musées canadiens et 
étrangers, nombre de collection
neurs et plusieurs particuliers 
possèdent des pièces signées Gar
nier.

Garnier est sculpteur et potier, 
l’objet utilitaire rintéres^i’«J.ve- 
ment et dès l’Ecole d^-‘ Beaux 
Arts il démontre un intitêt mar
qué pour la recherche sur la ma
tière. Ce sont : des lampes, des 
veilleuses, des bougeoirs, des cen
driers, de la vaisselle, des plafon
niers, des tables, des jardinières,

fs Display Opens Friday:
NOTED ARTIST TELLS 
OF WORK EXHIBITED

Goodridge Roberts, resident 
artist at the University of New 
Brunswick, says his first Mari
time exhibition, opening at the 
Beaverbrook Art .Gallery Fri
day,' will be representative of 
hi.s work over the past several 
years.
■ ‘‘The collection of my paint

ings a.ssembled here for the e.x- 
hibition include not only works 
done'* during piy year in Central 
New Brunswick, but some of 
my quite early things as well.” 
Mr Roberts told The Daily 
Gleaner. ‘‘Because many of my

w ork s th at I  w ou ld  lik e  to  
h a v e  sh ow n h ere  a r e  not ava il-:;  
ab le . I a m  p a r ticu la r ly  grate-i;  
fill t lia t  th e  N a tio n a l G a lle r y , ■ 
the Q uebec P ro v in c ia l M u seu m , ; 
the  M on trea l M u seu m  o f F in e  ;i 
A rts and the  T oronto A rt uaT- ! 
le ib  h ave  lo a n ed  so m e  o f m y  ; 
e a r lie r  th in g s from, th e ir  p er-'| 
m a n en t c o lle c tio n s  for th is  ex - ii 
hâbition.

‘‘T he ex h ib itio n  is  m e a n t to  ; 
be a s  r ep re se n ta tiv e  ; o f m y  1 
w oi k as p o ssib le  during the p a s t  j 
1.5 y e a r s , a lth ou gh  un d ou b ted ly  ■

I C ontinued on P a g e  2 Col. 3) !

1;̂ : i-. !»

a r t i s t  a n d  W IFE: A co llectio n  of w ork s by  
G oodridge R ob erts, re s id en t a r tis t  at th e  U n i-  

' v e r s ity  of N ew  B.’unsw ick , is  b ein g  h u n g  in  
E x h ib itio n  Ro*m of th e  B ea v erb ro o k  Art 

J  G a lle ry  in  p r e p a n tio n  for h is  f irs t M a ritim e  - i ex h ib itio n  w h ic h  >pens F r id a y . T h e  g e n e ra l

p u b lic  h a s  b e e n  in v ited  to a tten d  th e  o p e n in g  i 
c e r e m o n ie s  and  v is it  th e  c o lle c tio n  dtisrlng 
the su cceed in g  tw o w e e k s . A b o v e, th e  a r t is t  
and M rs. R o b er ts  d isc u s s  a  p ic tu re  prior  I» R# 
h a n g in g ,

fHkrvcy MmMm

•X ■ l \ k ) t e d
'Continued Prom Page 1) 

rne ma,iority have been the re
sults of my painting in the last 
two years. During that period 
I have been working in the 
Laurentians, at Georgian Bay, 
at Montreal, and, of course, in 
and about Fredericton." he 
said.

‘‘My year a.s resident artist 
at the Universiiy of New Bruns
wick' has re.s‘ulted in several 
paintings, predominantly still 
life, ' although there is one 
figure piece ana .some winter 
landscapes in the group. Three 
of the larger canvases were 
done last autumn up the St. 
John River. The na-mes given 
to these paintings are ‘St. John 
River’, ‘St. John River from 
Keswick Ridge’, and ‘St. >John 
River below Snowshoe Island’,” 
Mr. Roberts said.
NEW EMPHASIS 

The noted Canadian artist 
said reviewers of a recent ex
hibition of his at Toronto have 
commented on a new emphasis 
in his painting.

"They seemed to feel that I 
am currently emphasizing a 
greater range of color contrast 
rattier than the tonal relation
ships which were characteristic 
o;̂  my earlier works,” he said. 
'."My year here has been re- 

■\varding. Of course, I have been 
aware of the New Brunswick

/
countfysidë since my earliest 
days and my belief that it is a 
wonderful atmosphere to work 
in has been confirmed. I do 
nope to return during the sum
mer months to do some more 
’jamting on the St. John River, ; 
TALK IN G  SE SSIO N S

• One thing I have found par- 
'icularly valuable is the oppor 
..unity to formulate 
:iainting from many talking ses
sions at UNB. These ue.r 
might never have come to me 
otherwise,” Mr. Roberts -con
cluded.

Mr. Roberts said he will go ' 
to, h.ls summer home in the 
Laurentians in June. He hopes 
;o return to New Brunswicx 
during the summer for a brief 
period, and next winter he will 
La.ke up re.sidence in Montreal, 
which has been his permanent 
home for the past several 
years ^

His first Maritime Exliibu; )i 
will be opened at the Beaver
brook Art Gallery, Friday at 
8 p.m., by Dr. Colin B. Mac- 
kay UNB president. Gallery of
ficials have issued a general in
vitation to the. public to attend 
the opening. They added that 
those unable to be presept Fri- ■ 
day .night can see liie e;chibi- 
Ton free of charge during gal- 
'iery hours until April 17. /
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‘THE OATFIELD’: O ne o f  G oodrid ge R o b erté ’ 
r e c e n t  c a n v a se s . “ T h e  O a tfie ld ” , a b o v e , is  
ow n ed  b y  D r . O olin  B . M a ck a y , U N B  p resid en t, 
w ho h a s  lo a n e d  th e  p a in tin g  for th e  first

ROBERTS TELLS HpW

Roberts
'C ontinued F ro m  P a g e  1)

nothing w hich  is a.ppealinaLfor it
se lf a lon e. ■
FA R M  CO UN TRY

"I fe lt  th a t by usin g  a corn er  
of th is fie ld . I coukl ex p r ess  
so m eth in g  of the sp ir it of that 
i'athe,r rough L au ren tian  fa rm  
country ."  he sa id .

"T he h a rm o n y  of the pain tin g  
is one in w hich-1  r e la te  the v io le t ^  
blue of the sky to a v a r ie ty  of ' ; 
ich res and y e llo w s of the land.!: ; 

It is  the sort of day  of rather  
hum id w arm  w eath er  w h ich  I 
have tr ied  to expre.ss in the q u a li-. 
ly  o f p e a c e  and w ell - b e in g  of 
the cou n try sid e .

"T he co u n try sid e  h a s b een  a 
fa vou rite  su b ject of m in e  during  

! the p a st 20 y e a r s . As a m a tter  of 
i :fact.  I think I should  like to l ive  

in the country w ere  I not a pain t- i 
je r . A lthough I am  in terested  in 
i p a in tin g  in  tow n s and c it ie s , they i 
|id-o not o ffer  the sa m e  p r iv a cy  lo  
a p a in ter  tiiat one g e ts  in the 

^country." he sa id .
[|AT TORONTO
ji M r. Robert's sa id  the "O atfield"  

M a ritim e  e x h ib it io n  by M r. R o b er ts , op en in g  a t i  ''̂ ^̂  co m p leted  during one m o r n -■ 
th e  B e a v erb ro o k  A rt G a lle r y  a t  8 p . m.  F i’id a y , '>̂ 8̂ s w ork and w as first exh ib it- ! 
A b ove, C laud e R o u sse l, a ss is ta n t  g a lle r y  c u r - ;  'd pu b licly  at the T oronto E khibf- 
ator , s tu d ie s  th e  c a n v a s . Harvey studios phot» ■ mn w h ere D r. M ack ay  spied''it. '

L T o m o rro w ’s sh ow  Is a uniquePAINTING BORN op p ortu n ity  for p erso n s a c ro ss

G oodridge R o b e r ts ’ c a n v a s  
"O atfield ,"’ ow ned by D r. Colin 
B . M a ck a y . U N B  p resid en t, w ill 
be inclu ded  in the f irs t M a ritim e  
E xh ib ition  by th is renowm ed C an
ad ian  a r tis t  op en in g  a t the  
B ea v erb ro o k  A rt G a llery  tom or
row . /

D r. M a ck a y . w^ho w'ill lau n ch  
the  tw o - w eek  sh ow  du rin g pub
ic  c e r e m o n ie s  a t  the g a lle r y  a t  

8 p .m ., f ir s t  sa w  “ O a tfie ld ” 'a t  a 
Toronto E x h ib itio n  of M r. R ob- 
art‘$ p a in tin g s .in  N o v e m b e r .

“ I  lik ed  the  p a in tin g  th e  m o m 
en t. I  "saw it,"  D r. M a ck a y  sa id .

T a sk ed  th e  T oronto g a llery
p eop le  to se n d h t  dowm to m e and, 
a fter  it w a s liung in  m y h o m e, 
I b e c a m e  m ore a tta ch ed  to it. 
W hen the tim ^ c a m e  to m a k e  a 
d ec is io n , I c o u ld n ’t sen d  the  
‘O a tfie ld ’ bacly.’’

T he U N B  p resid en t h a s  loan ed  
his p a in tin g  fqr the  exh ib ition .

M r, R ob erta  s a y s  he p a in ted  
the c a n v a s  in ,the la te  su m m er  of 
1959 a t  C a lu m et, Q ue., a t  a sp ot 
ju st a  fe w  m in u tes w a lk  fro m  h is  
L au ren tian  su in m er  h o m e,

“ T his f ie ld  had  in tr igu ed  m e ,"  
M r. R o b erts  jsa id , “ and I  h ad

pa in ted  it  a t var iou s tim e s  in all
he M a ritim es to v iew  the repre- 

lîen tative  co llec tio n  of p a in t in g s ,!
,  r j  i • ifry ou tstan d in g  C anadian  artist 'Dt the seaeoh.e. I w an ted  to p a m t L ^ ^  «

a fter  the o a ts  had b een  cu t and Mr R o b erts  w a s orought up in
sta c k e d . F red er ic to n  and rece iv ed  h i s

“ T he rea so n  for th is  w a s thatN^'^y ed u cation  h'U'e. Hi.«? fa m ily
I w as in te re ste d  in m ak in g  u s e ^ \ ^ ^ t h e  c ity

of w h a t m igh t a t f u s t  a p p ea l tOj.ggj^Qj. P a r ish  C hurch in '
be u n sy m p a th etic  m a te r ia l, the the la s t  cen tu ry , 
scrub brush  and the w ire  fe n c e . H is w ork is rep resen ted  in the i 
Y ou w ill n o tice  from  the paint-b^i'^^’̂ aneni c o lle c tio n s  of the N a - .! 
ing th a t it  co n ta in s no fin e  t r e e s , Ge n t r y  of  C a n a d a , i h e ; ‘ 
no w id e ex p a n se  o f c o u n tr y s id e .• ru io o a  Ar., Gai l e j y .  t h e
a s  a  m a tter  o f fa c t  it  Mxuiiiæal M useum  of F in e  Arts.v

(C ontinued on P a g e  2 Col. P ro v in c ia l Museum, i
V 'th e  A rt Gallery* of T oronto, t h e

‘t:

Gordon E . P feiffer , Canadian  
artist, form erly of Quebec and 
for the past severa l years of 
M ontreal,’ opens his 22nd one- 
m an-show of paintings tom or
row , at the M ontreal Arts Club. 
Containing approxim ately forty 
recen t paintings the exhibition  
is  large ly  representational in  
subject m atter . It a lso  includes 
w orks of sem i-abstract ap
proach and im agin ative  de
signs, .visualized by the artist 
from  patterns form ed in wood.

Born at the turn of the cen 
tury, in Quebec c ity , P feiffer  
began painting at the age of 
tw elve.

L argely  self-taught, he later  
w as encouraged by the late  
well-known A m erican artist, 
W illiam  J. G lackens of New  
York, by D ew ey Albinson of 
M innesota and by the D anish  
painter, L ieulf C lausen. Also by 
Andre B ieler, Canadian artist 
and head of the art-school of 
Q ueen’s U n iversity  at Kingston, 
Ont.,' as w ell as by Dr. C. 
M a r i u s  B arbeau, Canadian 
author, folklorist and anthropol
ogist, of Ottawa.

P feiffer  studied independent
ly  for prolonged periods in 
P aris and the B ritish Isles. He 
has been  represented in group 
exhibitions in N ew  York, Cali
fornia, C leveland, T o r o n t o ,  
H am ilton, London, Ont. and 
London, E ng., as w ell as at the 
N ational G allery of Canada.

On various occasions P fe if
fer ’s paintings have been seh  
ected , along, with the work of 
other CanaÀ ah artists, to tour 
the United States and South 
A m erica, the B ritish  Isles, Aus
tralia , N ew  Zealand and South 
A frica. His Canadian land
scapes hang in consulates and

The Arts Club
both here and

A n  G allery  o f H am ilton .' ihe' t  
W innipeg Art G a llery , M cG ill !( 
U n iv e r s ity . H art H ouse , U n iver- r  
sity of T oronto, Q u een ’s U n iver- S 
s ity , M ount A llison  U n iv e r s ity , | 
D a lh o u sie  U n iv e r s iiy . and  ̂ t h e f  

, U n iv e r sity  of N ew  B runsw ick  Stu- 
dent C entre.

em bassies  
abroad!

R epresented in exhibitions of 
the R oyal Canadian A cadem y, 
the Ontario Sot^iety of A rtists, 
the Art G alleries of H am ilton  
and London, Ont., P fe iffer ’s 
work has been frequently hung 
in Spring exhibitons, at the 
M ontreal M useum  of F in e  Arts. 
He also shared an exhibition  
in the Norton G allery of the 
M useum , with Canadian artists. 
Jack  B eder of M ontreal and 
Henri M asson of Ottawa. One 
of his paintings w as included in 
the 1959 Arts Club M em bers’ 
Exhibition G allery on St. H el
en ’s Island.

R epresented by two oil-paint
ings in the Quebec Provincial 
M useum  and also in the Lon
don, Ont. Art G allery, P fe if
fer’s work lias been reproduced  
in various French and E n g 
lish art-publications.

His paintings of Quebjec and 
other M aritim e provinces, as 
w ell as of Ireland and E ngland, 
his still-life  studies and designs 
in oils, w atercolors and pastels, 
have been acquired by priva'te 
collectors in Canada, the United 
States and Europe.

1953

" T h é  W addington G alleries 
are holding an ex ten sive  show 
ing of paintings by Toronto 
painter, Vafrvarande.

Varvaràïîde. ca m é  in 
Ifrom F rance’,' where he w as 
horn in ,1922. He has held one- 
iman show s in Cuba (1955) and 
!in Toronto (1957 and ’59). He 
h as a lso  been represented fre-

one is tem pted to sa y , volup
tuous. view ing experience. His 
paintings and m onotypes pos
se ss  m ysterious overtones, as 

■well as an extraordinarily  em o- 
i tional quality of expression.
I They bring to mind reco llec
tions of the poem s of V erlaine  
and of B eaudelaire. Varva- 
rande’s technique and approach !■ 
to art, are m ore pleasing and ! 
understandable, thail w as the  
work of som e of thç ' other « 
Toronto painters, w hose works  ̂
w ere seen  here recently, atT he  
Stable G allery.

Andre Jasmin of M ontreal is 
show ing an ex ten sive  group of 
his recent works in, gouaches, : 
w atercolors and chalks, at Ga
ler ie  Libre.

Although J asm in ’s abstrac
tions appear insp ired by nature 
and by the m e llo w ’ colors of

Û '%

'SOLITUDE AU MOINE BLANC" by "Gecin

quently in various group show
ings across Canada,

H is paintings hang in the  
perm anent collections of the 
Toronto Art G allery; the Pala- 
cio de B ellas A rtes, H avana; 
th eJ d o ii^ ea l^ M u seu m  ofJ ' in e  
A rC s?m e C h a d ia n  MimstnTÔT 
E xternal A ffairs, Ottawa; the 
Sam uel Zack and E m ilio  del 
Junco collections in Toronto, 
as w ell a s in others throughout 
the  W estern world.

W arm ly d iscreet and softly  
subtle in glow ing color, V arva- 
rande’s paintings of landscape, 
still-life  and h is nude studies, 
are rem in iscen t of jew els  
spread over dark, panne v e lv et. 
|His art provides an elegant —

earth and sun, I cam e from  
his exhibition with a vague  
feeling of disappointnient and 
em ptiness.

This sensation w as perhaps 
due in p a il, lo the repetitive  
them e of the show. Seen indiv
idually, J a sm in ’s m oist brown 
add orange blots and daubs, 
with their spear-like black  
sla sh es , are pleasant enough  
and also decorative. Som e of 
his m ore colorful designs also  
are m om en tarily  interesting  
and enjoyable. F rom  the v iew 
point of tech n ica l ab ility , his 
work is  good. H ow ever, I can
not truthfully sa y  that I found 
his exhibition to be otherw ise  
rem arkable.



ûehec Wins Four Out of Five 
Canadian Guggenheim Awards

-MM

By ROBERT AYRË
IJ T  IS  SA D  th a t h e  d id  n ot liv e  

to  k n ow  abou t it, b u t th ere  
is  ca u se  fo r  g r a tif ica tio n  in  th e  
p o sth u m o u s aw ard o f th e  Cana- 

I d ian  G u ggen h eim  p rize  to  P aul- 
E m ile  B ord u as, w h o  d ie d  in  
P a ris  in  F eb ru ary , T h e ju r y  
fo r  th e  G u ggen h eim  N a tio n a l  
A w ard s— D o n a ld  Vh B uchan an , 
A sso c ia te  D ir ec to r  o f  th e  
N a tio n a l G lle r y  o f  C anada, A l
b e r t D u m o u ch e l, and  D o u g la s  
D u n can  o f  T oronto— ^have ju s t  

I  a n n o u n ced  th e  se lec+ ion  o f  f iv e  
i  p a in tin g s  to  b e  se n t to  th e  
I In tern a tio n a l G u ggen h eim  E xh i- 
I b it io n  to  r ep re se n t C anada. 
I T h ey  are th e  w ork s o f  B orduas, 
I J ea n -P a u l R io p e lle , L eo n  B e lle -  

f le u r , E d m u n d  A lle y n  an d  
I H a ro ld  T ow n— an a lm o st per- 
I f e e t  sco re  fo r  th e  p ro v in ce  o f  
I Q uebec. T h ey  u n a n im o u sly  
i a g r ee d  to  reco m m en d  th e  B or- 
3 du as p a in tin g  L ’E to ile  N o ire  
i "or th e  $1,000 p rize  fo r  th e  

b e st  p a in tin g  su b m itted  in  th e  
C anadian ectio n .

* * *
T h e m o st m a rv e llo u s show  

in  tow n  ju s t  n ow — and I in te n d  
th a t  w ord  in  its  fu lle s t  m ea n 
in g — îs A lfr e d  P e lla n ’s b ig  e x 
h ib it io n  at D e n y se  D e lr u e ’s. 
T h e conjim or’s en e rg y  is  u n 
f la g g in g  and h is  in v e n tio n  as 
fe r t i le  as ever . H e o p en s up  
so m e  o f h is  p a in tin g s w ith  w in 
dow s o f sm a ll b its o f in se r ted  
g la ss, h e  th ic k e n s and c o n g ea ls  
th e  p a in t to  a lava-lik e  te x tu re  
in  o th ers— th e  M u s e u n ^ J ^ d ip  
V^lcanic[im  and h e
g e t s '" " ' i^ ù i:o u s lÿ  p eb b led  or  
fr o sty  e f fe c t  in  th e  l it t le  n u d es  
th a t h a v e  com e o u t . l ik e  su m 
m e r  in se c ts  to  sw arm  a ll o ver  
th e  p la ce , b u t fo r  oe m o st p art  
th e  co lors l ie  f la t  and th e  e x 
c ite m en t is  in  th e  draw ing. 

T h ose t in y  n u d es, by  th e  
w ay , are  a er ia l crea tu res , w in g 
le s s  sp r ite s  th a t buzz and dart 

5 an d  tw is t  an d  tu rn  in  a happy- 
g o -lu ck y  so r t  o f  p u n ctu a tio n . 

^  F o u r  o f  th e m  sh a re  th e  o n e  
h e a d , w h ic lr  b e c o m es th e  hu b  

I  o f  a "w ’̂ .eel. T h e y ’r e  od d  l i t t le  
. c rea tu res , as in n o c e n t  as i f  
I  th e y  w e re  c r e a te !  b y  on e  
I: o f  th e  “p r im itiv e ” Su nd ay  

p a in ters. I  u sed  th e  w ord s  
“p e b b le d ” and “fr o s ty ” . I 
co u ld  a lso  say  th e y  are lik e  

i d o lls  m ad" of dou gh .
D o th e j se e m  i.-con gru ou s in  

^ t h e  w ork  o f  a  so p h istica te d  
I" d e sig n e r  a n d  a c co m p lish ed  
t  draugh  m  " C o n sisten cy  i s  
jL .^the h o b g o b lin  o f  l i t t le  m in d s. 
^ ^ W h a t  s e e m  l ik e  ir r e le v a n c ie s  

and p e r v er s it ie s  are  th e  stro k es  
V^^of P e lla n ’s w it  and  aud acity , 
r  ^They are a r ec o g n itio n  o f th e  
I  in c o n s is te n c ie  o f  l ife ,  and  a 

jo y  in  th em . B er d es, h e  m akes  
I  th em  c o n s is te n t  w ith  h is  
I d esig n . O ne th in g  f lo w s in to  
> ; a n oth er , is  an g ed  in to  som e- 
I  th in g  e lse ;  tra n sfo rm a tio n s  are  

c o n tin u o u s ly  ta k in g  p la ce  
b e fo r e  y o u r  e y e s . N o th in g  i s  

ir r e le v a n t .
T h is  A r ie l, th is  “ tr ick sy  

^ s p ir i t” r a n g e s  fa r  in  h is  en jo y -  
m e n t o f  th e  w orl(|. L ook  a t th e  

U it t le  p ic tu r e . D ep a rt d e s  L acs. 
; I t  w o u ld n ’t  b e  en o u g h  for  
I A lfr e d  P e lla n  to  p a in t land- 
I scap e  o f  th e  L a u ren tian s. H e  
O g iv es  us a m ap o f tim e  as w e ll  

I as p la ce , m on tage  o f  ev en ts  
Î  as w e ll a s  th in g s . I t  is  a s m uch
* fu n  se a r ch in g  th e m  o u t  as it  is  
(  so lv in g  a  p u zzle . H er e  are th e  
' c a b in  b y  th e  la k e  a n d  th e  
 ̂ m o u n ta in s  b eyon d ; th e  lo g  ja m  

’ th a t  r e p r e se n ts  n o t  o n ly  pu lp- 
■ w o o d  in  th e  r iv e r  in  a fo r e s t
* co u n tr y  b u t f u e l  fo r  th e  fire -  
f  p lace; th e  b ea r sk in  r u g  o n  th e  
i f lo o r; th e  g r o w in g  tr ee s; th e  
t s i .a lig h t  and  th e  c lou d s; th e  
Ï can oe , th e  sw im m ers and  
I jdiveftrs, th e  f ish , th e  p a d d les  
j {crossed to  m ak e th e  com pass, 

"I ‘th e  ra ilroad  track , and  
r Iprobably  m u ch  m ore. I t  a ll  
' ad d s u p  to  a jo u r n e y  an d  a 
t s ta y in g , an  ''-p e r ie n c e  o f  l ife

and  a  w o n d e rfu lly  an im ated  
i  d esig n .

K ;

Depart des Lacs, by Alfred Pellan, in his one-man exhibition 
at the Galerie Denyse Delrue.

h e  distorts, transmogrifies and  
elaborateSj-b u t h e  is o b je c tiv e  
and figurative. H e speaks in  
am articulated language.

* *
B e lo w  P e lla n , in  th e  g a lle r ie s  

in  Mrs. D e lr u e ’s  b a sem en t, 
Jean -P au l M ousseau , b e fo r e  
se tt in g  o f f  fo r  a N e w  Y o rk  
ex h ib itio n , is  sh o w in g  so m e  o f  
h is  w ork  in  “L u m in ou s S p a tia l 
P a in tin g ,” T h e c e lla r  is^ th e  
id e a l p lace  fo r  it . G oin g  in  is  
l ik e  g o in g  in to  A la d d in ’s cave< 
M ou sseau ’s lam ps are lik e  im 
m e n se  je w e ls  stu d d in g  th e  
w a lls  and h a n g in g  from  th e  
c e ilin g  in  c o l o r e d  stalactites.-. 
T h ey  su g g es t  e x c it in g  p o ss ib il--  
te s  fo r  in te r io r  d eco ra tio n  in  
fib r e  g la ss u se d  im a g in a tiv e ly .

city, is shbwing' some , of h% 
representational oil - painting 
until June „24, at the Moun
tain iMayl^Use, atop Mount

mBs. Wertheraief':S for 
several years aiifhfefMontreal 
Museum of FineAft^. ^hool 

. a;id later.;: for sur hinder
t HarÇjld Bèament R^f--'

,S^ sets iif)ifihem;̂ aŝ ; di- 
Arecfly in Montreal ŝ étç̂ t̂and 
‘ dockyards and'̂ ’̂ with palette- 
kpife and jirush recasds her 
impression^:of -the passing 
mood.
* Her pr^®t exhibition con
cerns itself majnly with the

:

artistes ow n fascination  for the  
m ystery ’ of the bast, com bined  
w itk  ■ the  res tle ssn ess of the  
p r e ^ t .  She paints w hat sh e  
ob serves and-W hat sh e  “lik es” 
w ith  a  certa in  charm  and spon
taneity . She does not attem pt, 
how ever, to  probe v ery  deeply  
below  the surface.

Am ong the 22 oil-paintings 
show n, ■ “ Sherbrooke at M o u n -. 
ta in ” , “St. Uifbain B elow  Sher
brooke’’ and “ C om ntissioners’ 
S treet”  ■ are' p leasan tly  m oist  
and f r ^ h  in  painterly quality : 
and col»T.

M rs, t. ■Wertheimer is  h iisily  
engaged; at pres.ent h i . organiz
ing  thè'B t. Laurimt Sulon d*A)u-; 
tom ne,-w hich  event' is  planhed-i 
to  take p lace  riéxt - October..-.v , 

D .Y .P .

# ■ r. Ï-*

Jacques Gamier, shilpteur potier, 
à I'Expo de Mont-Joli

J ^ q à ls i  G arn ier , sc u lp te u r  c é 
r a m is te  e t  p o t ie r  d e  V e rc h è r es , 
m o u le ra  d e v a n t  v o s  y e u x  lo rs  

] d e  l ’E x p o s it io n  In d u str ie lle  e t
* C o m m e rc ia le  d u  B a s S t-L au -
, r en t d e s  p iè c e s  q u i sa u ro n t

fa ire  l ’a d m ira tio n  d e  to u t  le  
p u b lic  v is ite u r .

- J a c q u e s  G arn ier  (d it G ren ier), 
s'cU lp teu r-céram iste  D .I .A .A ., e s t  

; n é  à  P le s s is v il ie  d a n s  l e s  C a n to n s  
d e  l ’E s t  en  1934. I l a te rm in é  

, s e s  é tu d e s  se c o n d a ir e s  à  Qué'bec.
Il é tu d ie  à  l ’é c o le  d e s  B e a u x -  
A r ts  d e  Q u é b e c  e t  à  l ’In s t itu t  d e s  
A r ts  A p p liq u é s  à  M ontréal' d ’O'ù 
il e s t  d ip lô m é  c é r a m is te  e n  1955.
L a m e m e  a n n ée , il tr a v a ille  a v e c  
le  c é r a m is te  J e a n  C a r tier  d e  
M o n tr éa l c o m m e  a ss is ta n t , to u t

■TJ!

t.r '

Léo M ol, W in n ifÆ g ^ e i^ tp f, ihais 
been  aw arded the A llied  A-fts 
M edal o f R oyal A rch itectural In sti
tu te of Canada.

The in stitu te ’s  president, M aurice  
P a y ette , sa id  W edftcsday ' the  
aw ard had been  g iv en  t o  M r. M ol 
prim arily  for h is scu lpturing a b il  
ities , although he w as “ also  w ell 
konnw in the sta ined  g la ss  and  
cera m ics fie ld .”

M r. M ol, a m em b er  of the Sculp
to rs’ S ociety  of Canada and presi
dent of the M anitoba S ociety  of Ar
tists, w as born in, the  U kraine and  
im m igated  to  Canada in 1948. 
W hile in E uope h e  studied  cera 
m ics and scu lpture in V ienna and  
B erlin . L ater he studied  a t the  
A cad em y of F in e  A rts a t The 
H ague, H olland.

M r. M ol w ill r e c e iv e  h is m ed a l  
at the a rch itects’ annual dinner  
Sàturday in  the F ort G arry H otel.

H e h as had h is w ^ k  d isp layed  
on m an y  public build ings through
out w estern  Canada and in  sev era l 
art g a ller ies . H e has exhib ited  
w ith the R oyal C anadian A cadem y, 
M ontreal M useum  of P in e  A rts and  
thè-TurimtO tuiü H aiiiliunr  art g a l
ler ies .

en  p o u rsu iv a n t d es. e tu d e s  p o st-  
sc o la ir e s  à l ’In s t itu t  - d e s  A rts  
A p p liq u és .

E n  1957, il o u v r e  u n  a te lie r  à 
S t-H ila ire , v illa g e , a v e c  le  c en tre  
d ’a rt d e  la  V a llé e  du  R ich e lieu . 
L’a n n é e  su iv a n te  il s ’in s ta lle  à 
St-M arc su r  le  R ich e lieu , o ù  il 
e s t  d e p u is . 'Son a te lie r  e s t  à 
l ’e n se ig n e  d e  “r a r g i le  v iv a n te ” .

Il e s t  m a r ié  e t  p è r e  d e  tro is  
e n fa n ts .

®I a p a r tic ip é  à  plusieurs^ e x 
p o s it io n s  diS g r o u p e  à  r u n iv e r s ité  
d e  M o n tréa l e t  M cG ill, à  l ’in s 
t itu t  d e s  A r ts  A p p liq u é s , à  St- 
H ila ire , à  l ’E c o le  d e s  B ea u x -A rts , 
au P a la is  d u  C om m en ce d e  M o n t
réal, à l ’E x p o s it io n  d e  Q u éb ec, à 
l ’E x p o s itio n  d ’a r t isa n a t  q u é b é c o i
se  à  P aris, e t  au  M u sé e  d e s  
B e a u x -A r ts  d e  M ontréal.'

RècëiTîTTirirt, il  a v a it  l ’h o n n eu r  
d ’ê tre  a c c e p té  a u  “ S a lo n  du  P rin 
te m p s” a v e c  u n e  sc u lp tu r e  c ér a 
m iq u e  in t itu lé e  “C o r p u s” E n  avril 
d ern ier , il e x p o se  d e s  c éra m iq u es  
à l ’a u b er g e  H an'dfield  à  S t-M arc  
su r  l e  R ich e lieu . E n  1958, il 
e x é c u te  la  fa ç a d e  , d e  l ’é g l i s e  
N o tr e -D a m e  d e  F a tim a  à  S te -  
A g a th e-d es -M o n ts . L a m ê m e  a n 
n ée , il  d é c o re  l ’e x té r ie u r  d ’u n e  
é c o le  se c o n d a ir e  à  B e lo e il. En  
1959, il m o d è le  u n  b a s -r e lie f  pour  
le  M an oir  S t-C a stin  a u  Lac B eau- 
port. Il tr a v a ille , p r é se n te m e n t à 
l ’e x é c u t io n  d ’un  c a r to n  d u  p e in tre  
A lfr e d  P ella n , u n e  m u r a le  d e  d o u 
z e  p ie d s  d e  h a u teu r  su r  s ix  p ied s  
d e  la rg eu r  à  u n e  é c o le  d e  G ranby.

P lu sieu rs  m u sé s  c a n a d ie n s  e t  
é tra n g er s , n o m b re  d e  c o lle c t io n 
n eu rs e t  p lu s ie u r s  p a r ticu lie rs  
p o ssè d e n t  d e s  p iè c e s  s ig n é e s 'G a r 
nier.

G a rn ie r  e s t  sc u lp te u r  e t  p o tie r  ; 
l ’o b je t  u tilita ir e  r in tér es 'se  v iv e 
m e n t e t  d ès l ’E c o le  d e s  B éa u x -  
A rth  il d é m o n tr e  un  in té r ê t  m a r
q u é  p ou r  la  r e c h e rc h e  su r  la  
m a tière . C e  so n t  : d e s  la m p es, 
d e s  v e il le u se s , d e s  b o u g eo ir s , d es  
cen d r iers , d e  la  v a is s e l le , . d e s  p la 
fo n n ie r s , d e s  ta b le s , d e s  ja rd in iè- ! 
res, d e s  fo y e r s . . |

. I f

! dlty Sculptor 
I Wins Award

W innipeg scu lptor L eo M ol haS' 
been  aw arded  the A llied  Arts 
M edal o f the R oya l A rch itectural 
In stitu te  o f Canada.

M r. M ol, presid en t o f llie -M a n i
toba S o c iety  o f A rtists, w on the  
m ed al prim arily  for h is sculptur
in g  ab ilities.

H is w orks m a y  be found on 
public bu ild ings throughout the  
w est and in  var iou s C anadian art 
g a ller ie s . H e h a s  exh ib ited  w ith  the  
R oyal C anadian 4 ^ a d em y , M ont
rea l M useum  of F in e  A rts and'tE e  
Toronto ana  H am ilton  art g a ller ies .

B orn in  U kraine, M r. M ol cam e  
to  C anada in  1948. W hile in  E urope, 
h e  stu d ied  c er a m ic s  and scu lpture  
in V ienna and B erlin . H e a lso  
stu d ied  a t th e  A cad em y o f F in e  
A rts in  T he H ague,' H olland.

M r. M ol w ill r e c e iv e  the aw ard  
a t the  RAIC 53rd annual dinner  
Saturday in the F ort G arry H otel.
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Gentile Tondino, right, and Guiseppe Fiore discuss Mrs. R. 
Shizgal’s study of driftwood at the Snowdon YM-YWCA’s

YM-YWHA
Art Display 
Under Way
T w elve  years o f con stan t pro- 

;’lg r e s s  w en t on d isp la y  la st n igh t  
I ' at th e  Snow don YM -YW H A.

T he occasion  w as th e  annual 
crea tiv e  arts ex h ib it  from  th e  Y ’s 
art cou rses w h ich  began la s t  ta il.

W ith  the  p r e se n t en r o llm en t o f  
m ore than 200, the cou rses in  
sk etch in g , o il p a in tin g , scu lp tu re ,I ceram ics and m osaic t ile , sta rted  

! 12 years ago u n d er th e  g u id a n ce  
o f th e  la te  A lex a n d er  B erk ovil ch , i 
and s in c e  th en , accord in g  to  Dr.
C. V osberg , chairm an  o f th e |  
crea tiv e  arts co m m ittee , “ thei  
c la sses h ave m u sh room ed .”

O ne of th e  m any u n iq u e  p o in ts  i 
abou t th is  d isp lay , w h ich  is o p en  
to  th e  p u b lic  u n til T hu rsday , is  
th a t a ll o f the  stu d en ts  have b e e n  !

I g iv en  th e  o p p ortu n ity  to  show j 
I th e ir  w ork. j

“Of cou rse , the  instru ctors!
I h e lp ed  th e ir  stu d en ts to se lec t  
j th e ir  b est w ork ,” H en ry  R osen- 
I th a l, ad u lt program  su p erv isor , 
added. “T he ex h ib it d id  not have  
a p an el o f ju d g es  s e le c t in g  th e  
p a in tin g , and b eca u se  o f  th is  I 
b e lie v e  our ex h ib it io n  cou ld  be  
ca lled  a n on -com p etitive  on e w ith  
ev ery  d eg ree  of ta len t on d is
p la y ,”

P a tr ick  L a n d sley  o f  the M ont
r e a l M useum  o f F in e  A rts, and  
a lso  o f th e  Y ’s se v e n  instructors,, 
sa id  th a t h e  fe lt  th e  co u rses at 
the  Snow don Y  h e lp ed  d evelop  
an ap p reciation  of art.

D ual In flu en ce

“ 1 also fee! th a l the apprécia- ^ 
tion of art and by thal I m ean  
art of a h igh  standard, is pretty  
hard to com e by and c la sses such  
as th ese  are a step  in the r igh t 
d ir ec tio n ,” he said.

“In m odern  tim es, and I speak; 
in  g en era l term s, the stan d ard  of' 
ap p rec ia tion  is th e  C ad illac car,| 
b u t I h a sten  to  add th a t th ere  is: ■ 
a g r ea ter  a p p rec ia tio n  o f  th e  arts; A  
in  M ontrea l as com p ared  to  i 
T oronto.

“T his is  so  b eca u se  w e  are  
e x is t in g  w ith in  a du al cu ltu ra l I in flu e n c e , both  F ren ch  and Eng-: 
lish , and b eca u se  o f th is , w e  in  
M ontrea l are at a d istin ct advan
ta g e ,” h e  sta ted . !

B oth  G uisepp e F io re  and I 
G en tile  T ond ino, in stru cto rs in; 
th e  art co u rses and a lso  from  th e  i 
M useum  o f F in e  A rts, agreed  ; 
th a t a g rea ter  ap p rec ia tion  o f  th e  ! 
arts w as n eed ed  and m any c u l
tural cen tres in M ontreal, in-f 
e lu d in g  th e  YM -YW H A. are aid-,! 
ing th e  d e v e lo p m en t of th is ap, 
p r e d a tio n .

— s ta ff  Photos by Paul Taillefer ^
annual Creative Art Exhibit. The ‘critics’ are instructors 

at the ‘Y’ and at the Museum of Fine Arts.

o

Mrs. Lisl Hofmann, right, ceramic and mosaic tile instructress in the Y’s creative art 
course, shows an example of the students’ work to Dr. C. Vosberg, chairman of the 

creative arts committee, and Mrs. Helene Rosenthal.
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Le premier prix du dub  des 

Beaux-Arts J.-Guy Mongeau

A la suif* d* la v»nt* aux enchères organisée par le Club 
cieŝ  beaux-drts pour i'attribulion do bourses à nos jeunes 
artistes, le |ury, fornné de M. Maurice Raymond, président, 
M. Robin Watt, MM. Claude Beaulieu, Gérard Beaulieu, Jacques 
De Tonnancourt, Albert Dumouchel, Robert Elle et le Dr Evan 
H. Turner, s'est reuni le 2 mai derhier pour juger 4es oeuvres 
soumises par les candidats.

D ix -se p t j e u n e s  sc u lp te u r s  e t  
p e in tr e s  d e  m o in s  d e  tr en te -c in q  
an s p r é se n ta ie n t  à c e t te  o cca 
s io n  c h a cu n  d e u x  o èu v res .

D u  m o n ta n t d e  $1 ,000 .00  r e 
c u e il l i  lo rs  d e  la  v e n te  a u x  e n 
c h è re s , le  ju r y  d é c id a  d ’a ttr i
b u er  la  so m m e  c o m m e su it;

Marcel Achard 
la Poudrière

C’e s t  c e  so ir , au th é â tr e  d e  
L a P o u d r ièr e , su r  l ’î le  Ste-H é- 
lè n e , q u ’à  l ie u  la  p r e m iè r e  de  
“M alb orou gh  s ’e n  va-t-en  g u er 
re  l ’in e f fa b le  c o m é d ie  d e  
M arcel A ch a rd  p r é se n té e  d a n s  
u n e  m ise  e n  s c è n e  d e  P a u l B uis- 
so n n ea u , e t  q u i t ien d r a  l ’a ff ic h e  
ju sq u ’au  21 m a i p roch a in .

L a  d istr ib u tio n  co m p ren d  
F ra n ço is  G u illie r  d a n s  l e  rô le-  
t itre , a v ec  M y rie lle  L a ch a n ce , 
E lis e  C h arette , M argot C am p
b e ll, R o la n d e  D u m o n t, J a cq u es  
K anto , Y v o n  D esch a m p s, P a sc a l  
R o llin , M aurice  D ’A lla ir e , B e 
n o ît  M arleau , R o la n d  F ra n ce , 
R ichard  H in ch  e t  J e a n  R ichard .

O u t r e  le s  r e p r é se n ta tio n s  
q u o tid ie n n e s  d u  so ir , i l  y  aura  
m a tin é e  sp é c ia le  d em a in  après- 
m id i, à 2  h eu r e s ,
' On sa it  qu e le  p itto r esq u e  
th é â tr e  d e  L a  P o u d r iè r e  n ’est  
q u ’à d ix  m in u te s  d u  c e n tr e  d e  
la  m é tr o p o le . U n  se r v ic e  sp éc ia l  
d’a u to b u s d e s s e r t  e n  o u tr e  le s  
h a b itu és d u  th é â tr e  to u s  le s  
je u d is  so ir , q u itta n t l e  te r m i
n u s A tw a te r  à  8  h e u r e s . ’

U n  p r ix  ($ 8 0 0 .0 0 ) à M. Jean- 
G uy M ongeau.

1ère  m e n tio n  ($ 1 5 0 .0 0 ) à 
M lle  M a rce lle  M alta is.

2 è m e  m e n tio n  ($ 5 0 .0 0 ) à M. 
J a cq u es  H u rtu b ise ,

M. Jean-G uy M on geau  a é tu 
d ié  la  p e in tu r e  à l ’E c o le  d es  
B eau x-A rts. D e p u is  1957, i l  a 
p a r tic ip é  à p lu s ie u r s  e x p o s i
t io n s  c o lle c t iv e s , n o ta m m e n t aux  
E x p o s itio n s  d es m o in s d e  tr en te  
ans au p a v illo n  H élèn e -d e-  
C h am pla in  e t  au C anada H ou se  
d e N ew -Y ork ; e n  1960 i l  fu t  la u 
r éa t d u  S a lo n  de  la  je u n e  p e in 
tu re  à l ’E c o le  d es B ea u x -A rts e t  
i l  t in t  u n e  e x p o s it io n  p e r so n 
n e l le  a u  p a v illo n  H élèn e-d e-  
C h am pla in . Il e s t  r e p r é se n té  au  
M u sée  d e s  B ea u x -A rts d e  M ont
r é a l e t  dan s p lu sieu rs  c o lle c 
t io n s  p a r ticu liè re s .

M lle  M a rce lle  M alta is a fa it  
s e s  é tu d e s  d e  p e in tu r e  à l ’E c o le  
d e s B ea u x -A rts d e  Q uébec e t  
e lle  p r é se n ta  u n e  p r e m iè re  e x 
p o s it io n  p e r so n n e lle  au  P a la is  
M on tca lm  à  Q u éb ec e n  1955; 
e lle  e x p o sa  e n su ite  à T oronto  
e n  1956, au M u sée d e s  B eau x- ) 
A rts  en  1957, au C en tre  so c ia l ; 
d e  l ’U n iv e r s ité  d e  M on tréa l e t  
au th é â tre  d e  la  B o u la n g er ie  en  
1958. E lle  p a r tic ip a  a u ss i à p lu 
s ie u r s  e x p o s it io n s  à M ontréal, 
T oron to , W in n ip eg  e t  N ew -  
Y ork.

M, J a cq u es  H u rtu b ise  e s t  é tu 
d ia n t a c tu e lle m e n t à l ’E c o le  des  
B ea u x -A rts d e  M o n tréa l. H  a 
d é jà  à  so n  c ré d it  u n e  o eu v re  
e x p o sé e  au  S a lo n  d u  P r in te m p s  
au M usée d e s  B ea u x -A rts d e  
M ontréa l.

[le  0

Mongeau, lauréat 
du Club des Peaux-Ârts
A la  su ite de la  vente aux  

'!enchères organisée par le  Club 
des Beaux-Arts pour l ’attribu
tion de bourses à  nos jeunes 
artistes le  jury, form é de M. 
M aurice Raym ond, président, 
M rs Robin W att, MM. Claude 
B eaulieu, G é r a r d  B eaulieu, 
Jacques de Tonnancourt, Al- 

sb e r t  Dum ouchel, Robert E lie  
et le  Dr E van  H. Turner, s ’est  

’ réuni le  2 m ai dernier pour 
; ' juger le s  oeuvres soum ises par 
: Iles candidats.
; D ix-sept jeunes sculpteurs et 
> j peintres de m oins de trente- 
( Icinq ans présentaient à  cette  
I O ccasion chacun deux oeuvres.

I DÙ m ontant de $1,000 re- 
I cueilli lors de la  vente  aux 
' enchères, le  Jury décida d’at

tribuer la  som m e com m e suit: 
i Un prix ($800) à  M. Jean- 
I  ! Guy M ongeau.
1, 1ère m ention ($150) à  M lle 
; M arcelle M altais.
' ' 2èm e m ention $50) à M. Jac- 
,1 ques H urtibise.

I» M onsieur Jean-G uy M ongeau  
i , a  étudié la  peinture à  l ’E cole  
; des Beaux-A rts. D epuis 1957, il 
!' a  participé à  plusieurs exposi- 

tien s co llectives notaipm ent, 
aux E xpositions des m c ^ s  de 

■Trente-Ans au pavillon Ç élène  
■ de Champlain e t au Canada 
, H ouse de N ew  York ; en 1960 
il  fut lauréat, du Salon de la  
Jeune P einture à  l ’E cole  des 
B eaux-A rts e t il tint une expo
sition personnelle au pavillon  
H élène de Cham plain. Il e st  
représenté au M u s é e  des

Beaux-A rts de M ontréal et 
dans plusieurs collections par
ticu lières.

M adem oiselle M arcelle M al
ta is a fa it ses études de pein- 
true à l ’E cole  des Beaux-Arts 
de Québec et e lle  présenta  une 
prem ière exposition personnel
le  au P a la is  Montcalm^ à  
Québec en 1955 ; e lle  exposa  
ensuite à  Toronto en 1956, , au  
M usée des Beaux-A rts e n , 1§57, 
au Centre Social de l ’Üîiivqçr 
sité  de M ontréal et au 
de la  Boulangerie en  
E lle  a participé à  plusieurs ex 
positions à M ontréal, Toronto, 
W innipeg et N ew  York.

M onsieur Jacques H urtibise  
est étudiant actuellem ent à  
l ’E cole  des B eaux - Arts de 
M ontréal. Il a  déjà à  son cré
dit une oeuvre exposée au  
Salon du Printem ps au M usée  
des B eaux-A rts de M ontréal.

Dans î'eâucation

m
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Un soulpteur-potier serai Toeuvre 
durant de Mont-Joli

Jacques Garnier, sculpteur-potier, au travail du
rant le temps de l’exposition industrielle et 
commerciale du Bas St-Laurent du 30 juin au 
5 juillet à Mont-Joli.

J a c q u e s  G a rn ie r  sc u lp te u r  c é 
r a m is te  e t  p o t ie r  d e  V e ro h èr e s  
m ô u lé r a  d e v a n t  v o s  y e u x  lo r s  de  
l ’E x p o s it io n  In d u s tr ie lle  e t  C orn- 
m e r c ia le  d u  (Bas S t-(L au ren t d e s  
p iè c e q ^ q u i s a u r o n t  fa ir e  l ’à d m i-  
r a t ib n ^ e  t o u t  le  p u b lic  v is ite u r .  

P u is  le  t e x te  c i- jo in t :
J a c q u e s  G a r n ie r  (d it  G r e n ie r L

^ i , a Y  JCû

Donner la préférence aux filles
M O N T R E A Ii ^(PC) ,— Si une ;Sutherland M a x w ell, d e  Mont- 

; fa m ille  d o i t / a k e  1% choix  en tre  |réa l, e s t  r èv en u e\,h iÿ r  d a n s  sa  
don ner unë„ éd u cation . à ,v ^ s  f i ls iv ille  n a ta le  pour u r i^ cb n fecen çe .

' ;OU à  sc s  f ille s ,  c e s  d e S ^ è r è s  de-; E p g   ̂ d é c la r é  que^ijSS fj^m nies 
, iv ra ien t ê tre  fa v o iû s ^ s ,-  a d é-;jouent un p lus g'rand'ŸÔ Ï^que,les| 

c la re  h ier M m e R uhiyyih  R a b - d a n s  l ’orgaJj&êjtipp d es | 
b an i, v eu v e  du ch ef sp ir ituel d e s t i n é  e s du iwŒ pfe'parce"  

,|du groupe r e lig ie u x  B a h a ’I. :qu 'elles p a s se n t  jStis de tem p s ij 
Ij M m e R ab ban i, n ée  M  a r . ^ v e c  le s  en fants- p .‘ J

................. .................. “L és f ille s  son t ^€ ŝ' mè r e s  de  li
,1 . .R e m a in ,” a -t-e lle  d é c la r é , ’'^I^us ;

so m m e s  d ’a v is  qu ’qn-qb 3?Catida, I; 
I [la p r é fé r e n c e  d e v i^ i^  ê tre  [aç^', 
i icoi’d é e  a u x  f i l l e s .”

sc u lp te u r -c é r a m is te  D :I .A .A . e s t  
n é  à  ‘P le s s is v il le  d a n s  le s  C a n to n s  
d e  l 'E s t  e n  1934. I l  a  te r m in é  s e s  
é tu d e s  se c o n d a ir e s  à  'Q uébec. I !  
é tu d ie  là l ’é co le  d es B e a u x -A r ts  
d e  Q u é b e c  e t  à  l 'I n s t i tu t  d e s  A r ts  
A p p liq u é s  à  M o n tr é a l d ’o ù  i l  e s t  
dip lôim é 'cé ra m iste  e n  1955 . L a  
m ê m e  a n n é e  i l  t r a v a il le  a v e c  le  

.^céram iste J e a n  C a r t ie r  d e  M o n t
r é a l c o m m e  a s s is ta n t ,  t o u t  e n  | 
p o u r s u iv a n t  d e s  é tu d e s  p o s t - s c o - 1  

la ir e  à  l ’I n s t i tu t  d e s  A i*ts A p p li-  j 
q u és .

E n  1957, i l  o u v r e  u n  a te lie r  à  
S a in t-H ila ir e  v i l la g e  a v e c  le  c e n 
tr e  Id’a r t  de l a  V a ll lé e  d u  R ic h e -  
l ié u . L ’a n n é e  su iv a n te  i l  s ’in s ta l le  
à  S a in t-M a r c  su r  le  R ic h e lie u , o ù  
i l  e s t  d ep u is . S o n  a te lie r  e s t  à ’ 
l ’e n s ig n e  d e  “l ’a r g ile  v iv a n t e ” .

n  e s t  m a r ié  e t  p è r e  d e  tr o is  
e n fa n ts . ,  / .

H  a  p a r t ic ip é  à  p lu s ie u r s  e x 
p o s it io n s  d e  g r o u p e  à  l ’u n iv e r s ité  
d e  M o n tr é a l e t  M cG ill, à  l ’in s t i t u t  
d e s  A r t s  A p p liq u é s , à  S a in t-H i-  

U aire, à  l ’é c o le  d e s  B e a u x  A r ts ,
: a u  P a la i s  d u  C o m m e r c e  de. M o n t
r é a l,  à  l ’E x p o s it io n  d e  Q u éb ec , à  
l ’E x p o s it io n  d ’a r t is a n a t  q u éb é-  
q u o ise  à  P a r ia , e t  a u  M u sé e  d es  
B e a u x -A r ts  d e  M ontréal^

'IR êcem m en t "îT a v a i t  l ’h o u p e u r  
d ’ê tr e  a c c e p té  a u  “S a lo n  d u  
P r in te m p s ” a v e c  u n e  s c u lp tu r e  

, c é r a m iq u e  in t i tu lé e  “C o r p u s”. E n  
a v r il d e r n ie r  i l  e x p o se  d e s  c é r a

Art^Notes
j Lithographs by B ellefleur, - 
iG iguere and V anier, can  be 
,see n  a t G alerie L ibre on Cres
cen t St. until June 23.

Works by Soucy, R oussîl,
' G agne, Vaillancourt, V illandry,
: K ehane, Sm ith, Archam bault, 

Jones and Schleeh are exhibited  
at present in the gardens of the 
M ontreal M useum  of F ine Arts. 
This showing of sculpture, 

i under the auspices of the 
Î Junior A ssociates of the 
j M useum , has been arranged by 
' Jacques L asnier. The decora

tive schem e, ‘M ontreal, 1860” 
w as designed by M ontreal 
artist, U rsula W yatt Johnston.

The new ga llery  at P eg o ’s on 
Sherbrooke St., just W est of , 
Guy, is  host to an a ll-sum m er ! 
show ing of 60. paiptings, by  
8 younger painters of th e  I 
present-day School of P aris . I 

,The artists exhibiting are | 
Abidine, A dam off, Arbas, Cam- ! 
pagnola, H elm an, K liem an, i 

iLan-Bar and Orazi.
Salm e U tsal, Estonian-born [ 

Canadian artist, is holding a ;

? |Sutheflarid  M axw ell, I'arehjtbcte
[qui

-.tick

I bee.

fa it  p lan s  
rt^ de M' 

.âfeàu Fro'ntenaq^

auA iiu ca . ■ • . # m iq u e s  à  l ’a u b e r g e  H a n d fie ld  à
M m e R ab b an i est/!jé 'üvè' d e - Ri che l i eu,  

puis 1957: E lle  a v a it /e g p u sè  M. 19^8 i l  e x é c u le  l a  fa ç a d e
rabban i en Ï937 e t  ^dep^ure én--^ d e  l ’é g li s e  N o tr e -D a m e  de F a t i-  
core à Hai fa,  centrC'jJatiÉfiîdiâl de ”̂ |ma à  S a in te  A g a th e  d e s  M o n ts , 
la  r e lig io n  B a h a ’I. ' , i L a  m ê m e  a n n ée , i l  d é c o r e  l ’e x -

E lle  e s t  lâ  fiU e de feu  W. ! jtér ieu r  d ’u n e  é c o le  se c o n d a ir e  à
B e lo e ii .
' E n  1959  il  m o d è le  u n  b a s -r e l ie f  
[pour le  M a n o ir  S a in t -C a s t in  a u  
L a c  B e a u p o r t.

I l  t r a v a il le  p r é s e n te m e n t  à  
l ’e x é c u t io n  d ’u n  c a r to n  du~ p e in 
t r e  A lfr e d  'Pellon , u n e  m u r a le  de  
d o u ze  p ie d s  d e  h a u te u r  s u r  s ix ,  
p ie r s  d e  la r g e u r  à  u n e  é c o le  de  
G ran b y .

P lu s ie u r s  m 'u sées c a n a d ie n s  e t '  
'é tr a n g e r s , n o m b re  d e  c o lle c t io n - 1 

n e u r s  p a r t ic u lie r s  p o s s è d e n t  d e s  
p iè c e s  s ig n é e s  G a rn ier .

G a r n ie r  e s t  sc u lp te u r  e t  i>otier, 
l ’o b je t  u t i l ita ir e  l ’in té r e s s e  v iv e -  
mfent e t  d è s  l ’E c o le  d e s  B e a u x  
A r t s  i l  d é m o n tr e  u n  in té r ê t  m a r 
q u é  p o u r  la  r e c h e r c h e  s u r  la  m a 
t iè r e  e t  l a  b o n n e  fo r m e , a p p li
q u é s  a u x  o b je t s  d e  to u s  le s  jo u r s . 
C e s o n t :  d e s  la m p e s , d e s  v e il le u 
s e s  ,d e s  b o u g e o ir s , d e s  c en d r ie rs ,  
d e  l a  v a is s e l le ,  d e s  p la fo n n ie r s ,  
d e s  ta b le s , d e s  ja r d in iè r e s , d e s

solo show of her paintings of 
landscape and still-life com 
positions at the Avenue  
Theatre.

O il-paintings, draw ings, cari- ; 
catures and a ‘sculpture on 
ca n v a s’ by M ichel Rostand of 
M ontreal, are on v iew  un til-  
July 10, at the Art Centre, 225 
M ain St., C ow ansville, P.Q,

, The exhibition is open to the, 
public each Sat., Sun., Tues.j, 
and Thurs. from  2-5 p.m .
■ A new venture under the 

nam e of “T he Cellar Art.
' C entre,” 179 W indward Cres- 
jcent. L akeside H eights, opens 
( its F irst Outdoor E xhibition at 
!2 p.m . today. If the w eather is 
I'inclement, the exhibition w ill 
;be displayed indoors.

Glaire H ogenkam p, director 
' Of the Cellar Art Centre, and 
I form er scholarship winner, 
studied at Sir George W illiam s 
College under Alfred P insky. 
A second scholarship sent her 

;to the U niversity of N ew  
B ru n sw ick  Sum m er School, 
'where Mr. P insky w as also art, 
instructor. M iss H ogenkam p  

.graduated from  the School of 
F ine Art and D esign at the 

M on trea l M useum  of F ine Arts, 
[after studying there for som e  
tim e  under Dr. Arthur L ism er. 
■During the past year, she  
taught art at R oslyn School in 

,We^tmount to childreri aged 6 
to 11 years. ‘

'ïhe Cellar Art Centre’s F irst  
(Outdoor Exhibition is open to 
I the public. Sat, June 18 from  
2-8 p.m . alid Sun. June 19 from  

!noon until 6 p.m .
D. Y .P .
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Le voici donc îu r son socle 
pour cet "Hommage à Pellan" 
gu organise la Galerie Denyse 
Deirue ! Il n'est plus le petit 
homme vif, nerveux, combatif, 
le coq de jadis. C'est un mon
sieur à là crête grisonnante, 
une "valeur" sûre, et il le sait. 
Ce qui lui permet de considé
rer, du haut de son socle, les 
grenouilles faire des ronds dans 
la mare. Mais ce qui n'empê
che pas- cet homme dynamique, 
cet artisan des pâtes violem
ment colorées, de poursuivre 
dans sa retraite des champs 
recherches et expériences sans 
se soüciér des bruits de la ville 
sur les querelles d'esthétique 
ou d'écoles.

L'indépendance 'n 'étant pas 
une position confortable, même 
et surtout quand on se trouve 
sur un socle, un hommage à 
Pellan ne peut aller sans heurts 
avec une collection de pédants, 
de ratés, de dindons (Atten
tion I je me fais encore des 
ennemis . . .  on va me traiter 
d'incompétent , , .) ou encore  
d'esthètes sincères mais à cour
tes vues. La peinture est essen
tiellement une contrée d'ihtol^  
rance. Un hommage à un jpein- 
tre est automatiquerhent'consi
déré par certains groupuscules 
comme une injure è eux-mê-

PELLAN : JARDIN VOLCANIQUE (Acquisition du Musée des Beaux-Arts)
mes. Ceux qui reprochent â 
Pellan l'esthétique d'une cer
taine période le font au nom de 
leur p r o p r e  esthétique déjà 
sclérosée. Disons - le franche
ment ; ceux qui, dans vingt 
ans, seront grotesques et démo
dés ne lui pardonnent aujour
d'hui ni son indépendance, ni 
ses recherches, ni .sa fantaisie, 
ni son talent puisqu'il en a. 
Ni surtout de vendre ses ta
bleaux .........

Car à la fin d'une saison où 
nous avons assisté au chassé- 
croisé des mêmes tableaux —- 
toujours les mêmes — à travers 
toutes les galeries et toutes les 
expositions, Pellan sur son socle 
est placé là comme une bouée- 
repaire qui nous permet de 
faire le point et de réfléchir; 
Pellan, curieux de tout, avide 
de tout, fébrile comme un jeune 
homme, essayant d'assimiler 
toutes les techniques comme de 
n'appartenir à aucune école, et 
qui, modestement, s'inquiète de 
savoir dessiner I Et quand il dit 
qu il recherche une peinture 
électrique, un dépaysement 
poétique, une . intensité phos- 
phoresccMe, il faut le croire. 
Non parce qu'on s'attend à voir 
ja illir des étincelles de sa cri
nière, . mais parce qu'on ne 
doute pas une minute qu'il soit 
plus excitant pour lui de se lan
cer dans mille expériences, 
même si elles no sont pas tou
tes heureuses, que de refaire 
pendant -dix ans le même ta
bleau avec les rqêmes taches 
interverties. C'est plus fatigant 
aussi pour les autres, pour ceux 
que la lourdeur de leur pâte 
fait somnoler et que sa vigueur 
éperonrye comme un reproche.

L'impression dominante qui 
ressort du premier contact avec 
l'oeuvre de Pellan, c'est cette 
tentation murale qui est, pour 
lui, la tentation de l'architectu
re. Même dans ses plus petites 
compositions, il veut élargir, 
agrandir à l'infini. II lui faut 
des. espaces. Il a besoin de di
mensions planétaires pour dé
brider, dérouler, enrouler de 
nouveau cette fantaisie poéti
que qui apparente de façon as- 
seï curieuse ses oeuvres à l'es
prit de certains dessins de Coc
teau. jlit'aîlleurs Pellan se rat
tache encore au grand rêve du 
surréalisme qu'il enlumine toy. 
jours de coloris éclata'nts, vio
lents.

On a dit aussi de Pellan que 
son pinceau a quelque chose 
de shakespearien, parce qu'il 
unit le lyrisme au grotesque 
et à un certain sens de la dra
matisation. Ceci n'exclut pas 
toujours le mauvais goût, di- «5 
sons-le franchement, mais, pour 1'' 
pouvoir porter un jugement, il ■ 
faudrait pénétrer les mystères, ; 
les mythes, les légendes pro- | 
fondes, les révoltes lucides, 
qui le poussent à développer 
tel ou tel thème, comme celui 
de la femme lancée dans les 
espaces interplanétaires, qu'il a 
adopté pour une |>artie de 
l'oeuvre exposée.

J'ai promis à Pellan ma

franchise et je dirai que ses 
diverses variations sur ce thè
me ne m'enchantent pas outre 
mesure. Je ne pense pas que 
sa fantaisie y soif de la meil
leure verve. "Les Mécanicien- 

. nés", "  L e s Téméraires", 
'’^L'Evasion de la Provitice de 
Québec", "Les Jeux dans l'es
pace", sont des compositions 
qui peuvent amuser les tenants 
d'un certain humour, mais ces 
corps de femmes sculptés dans 
la pâte, jetés à travers les es
paces filandreux de la toile, 
évoquent irrésistiblement les 
poupées nues en caoutchouc 
mousse qu'on vend aux bons 
Canadiens à l'entracte des Fo
lies-Bergère de Paris, entre 
une visite à Montmartre et 
une halte à Lisieux . . .

On pense à un montage amu
sant, à une mystification, à 
une farce magistrale. Néan
moins, regardez les mêmes 
femmes dans la composition 
intitulée "Luna Park" et vous 
verrez comment Pellan a su 
en construire un ensemble équi- 
libré, essentiellement décoratif, 
dont le rythme tient en sus
pens l'oeil, le souffle, le geste. 
On repense ici encore à Coc
teau...

‘‘Pigeon vole ! Aerogyne.
"Elle ment avec son corp.s
"Mieux que l’esprit n'imagine
"Les mensonges du,décor.
"Aerogyne, pigeon vole !
"Rêve, allège le dormeur 

lourd :
"Eola, dompteuse d’Eole,
"Dans un océan de velours.
Essentiellement décoratif . . . 

voilà bien le terme qui définit 
l'art de Pellan. Et cela tient 
non seulement à sa conception 
murale de l'oeuvre, si petite 
soit-elle, mais aussi à la ma
tière qu'il emploie. ' Certains 
s'en offusquent qui s'extasient 
devant tant de grosses pâtes 
brassées sur tant de tableaux 
abstraits ! Pourtant il y a là 
une somme de recherches, d'ef
forts, de tentatives, qui Révè
lent le Pellan artisan. II y a 
en lui du céramiste, du potier 
et du verrier. II est possédé 
par le besoin de préparer la 
matière, de la palper, de la 
triturer, de la transformer, de 
l'enrichir, d'en extraire la lu
mière, de la faire naître à 
elle-même. Et ce goût artisa
nal de la matière, de sa pré
paration, de son pétrissage, du 
vernissage, de la finition. Pel- 
lan l'a / en commun avec la 
plupart de nos peintres et de 
ros art:st''s 'canac!;'’n3-r:-a'':c’'N 
chez qui c'est une qualité dis
tinctive.

Pellan ne recule devant au
cun moyen. Il emploie aussi 
bien du verre pilé, des rnire|r$ 
colorés, que du papier mâché, 
des cailloux, des matières aux
quelles il donne la consistance 
de l'oeil ou de la céramique, 
de la chair ou de la lave ton
due. Cela peut nous valoir cer
taines de ses oeuvres les plus 
intéressantes, comme ce "Jar
din volcanique", acquis par le 
rnusée des Beaux-Arts; jardin 
où éclatent des fleurs de pier
re ponce, de lave roussie, de 
sables vitrifiés, dans le% échan
crures desquels récommencent 
à verdir des mousses timides 
et coriaces.

Du même ordre et plus ré
volutionnaires sont les oeuvres 
comme le "Rideau de verre" 
ou la "Maison de verre", ta
bleaux de matière vitreuse, 
pris dans des grumeaux de 
boues céramisées aux teintes 
lunaires subitement pétrifiées; 
tableaux avec des fenêtres aux 
éclats de miroirs truqués qui 
nous entraînent vers Ig magma 
des astres et des nuits.

J'avoue pourtant, à m©n hum
ble avis, préférer encore !» 
Pellan déjà classique, tradition
nel, et qu'on retrouve ici dans 
certaines compositions comme: 
la "Fabrique de fleurs magi
ques" ou encore "Architecture 
molle et poilue", oeuvres eon-? 
çues par rapport au mur, où 
les fragments d'architecture se 
doublent de rouages, de tubes, 
de losamges, de chromosomes, 
d'éléments humains, oesopha
ges, spirales, intestins, artères, 
etc. Et, plus que tout, j'aime 
ces formes très poétiques et 
musicales, telles 'les "Voltigeu
ses", qui pourraient illustrer 
une page de Bach en l'honneur 
de Saint Pellan sur des mesu
res violentes, bleues, violettes, 
orangé, rouges, dominantes co
lorées de la plupàrt de ses 
compositions.

Que Pellan plaise ou ne plai
se pas,., qu'il se laisse aller 
parfois à des erreurs'ds geôt... 
que son esthétique ne réunisse 
pas feus les suffrages, ne l'em
pêche pas de rester l'un des 
peintres majeurs de- ce pays. 
Son sens poétique, qualités 
artisanales, son usâge de la 
couleur, sa bonne humeur lui 
donnent une vigueur, une vita
lité, -un dynamisme qui lui 
permettant de traverser le fir
mament dé la peinture sans 
avoir à . se soucier des éclipses 
de soleil. Et c'est tant mieux 
pour' lui et pour nous.
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Homage A Pellan'

Eu r o p e  has its great  
artist and art-innovator, 
P ablo  P ica sso . Canada to

day , proudly accla im s her 
ow n d istin ctive gen ius, the  
F rench  Canadian painter, A l
fred  P ellan .

U nder the title  of “ H om age  
a  P e lla n ,” the D en yse  D elrue  
G allery  in  M ontreal at present 
is  holding an exhibition of 37 
o f P e lla n ’s recen t works. This' 
one-m an show  is an event to be 
treasured and rem em bered  for 
m an y  y ea rs to com e.

P ella n  now liv es in Ste. R ose.

By DOROTHY P F E I F F E R

P.Q . Born in Quebec City and 
trained at the B eaux Arts 
School there, in M ontreal and 
in F rance—w here he lived  for 
sev era l years and achieved  in
ternational recognition for his 
art, Alfred P ellan  is  a v astly  
com plicated  art-personality.

N ot only is he a m aster- 
painter, he also is a fantasti- 
cally-gifted  art-experim entalist, 
a painstaking and scholarly  

•scientist of art-technique, a

—Apex Phetoi
, “THE IRON BIRD”

Art Conies To The Mall
B y  J . A. H um e

Citizen S taff W riter 

W hat is  it?
T hat’s  the la tes t question to  

b e  debated  about an exam ple  
of Canadian sculpturing p laced  
on the Sparks Street M all just 
w est of M etca lfe  Street by the  
N ational G allery.

T he statu ary , the  w ork of 
L ouis A rcham bault ^  St. L am 
bert, Q ue., w ell, Imiwra Cana
dian  sculptOT, i s 'càÜ ed sim ply , 
“ T he Iron B ird .”  ’ /

M ade of iron , ab o u t-15 fe e t

high, th e  w ork w eigh s 800 

pounds.
It looks m ore like an ostrich  

than anything e lse , but the bird  
is  rea lly  sym bolic  or a llegori

cal, G allery officia ls sa id  to
day. It cannot b e  identified  '̂ as 

any particu lar bird.
M r. • A rcham bault executed  

the work in  1950. It w as ex 
hibited in  1951 at the M ontreal  
M useum  of F in e  A rts and at  

th e T 'e s tiv a T o f B rita in  in  Lon
don, E ng. It form ed part of 
the  Canadian exhibit a t the  
B r u sse ls . W orld’s  F a ir  in  1958 
and la ter  that y ea r  w a s show q  
in  G eneva, Sw itzerland, and in  
Cologne, G erm any.

The N ational G allery recently, 
acquired “ The Iron Bird”  from  
Mr. A rcham bault, but its  ap
pearance on the M all is  the  
first tim e it  h as been  disp layed  
in  tjje Capital.

Mr. A rcham bault did the  cer
am ic  ihural now on d isp lay at 
the N ational G allery. T he

m ural lik ew ise  w as disp layed  
at the B russels W orld’s  F air . 
Mr. A rcham bault a lso  created  
the tw o alum inum  birds located  
at the City H all entrance.

W hatever strollers on thé  
i  M all m ak e of “ The Iron Bird” , 

it  m eans, quite defin itely , “Art 
has com e to  the  M aU!’*
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teller of tall ta les in painting | 
and a unique com bination o f  
contem porary poet and “ grandi 
com ed ien .” “i

To attempt_ here, any ade
quate evaluation or description: 
of P e lla n ’s art would be im-l 
possible. One would h ave to 
w rite a book. It m ust there-' 
fore su ffice to sa y , that his 
paintings reced e and explode, 
they a lso soar, float, sw ay and 
ripple. They appear to pace a. 
theatrical stage  in equisite, bril
liant and unusual color.

In severa l of his paintings, 
tiny fem ale  nudes repose or 
disport th em selves ga ily , like  
graceful little  sym b ols of punc
tuation. Other paintings use  
calligraphic sym bols, a lm ost in 
the m anner of m usica l notation.

A large  work; “ Luna P a rk ,” , 
depicts a covey  of w hite, sculp
tured, fem a le  form s alm ost like  
dancers from  le s  F olies B er
gères, w hirling high in the air  
on thg bird-like design of a fer- 
ri^' w heel, set against a v e l
vety-b lack  background.

A sm aller  painting ,in w hich  
P ellan  has turned for insp ira
tion tô  m ythology, show s in im 
aginative gu ise and nuances, 
thé w axen-w inged figure of 
“ Icarus” soaring as high as 
possible towards the sunrise. 
M elting w ax, m ingled with  
tears from- the hap less air- 
asp irant’s  ey es , fa ll as in
dividual raindrops on the still- 
sleep ing town below.

Other of Alfred P ellan 's  
paintings evoke visions of exo
tic  gardens and constellations, 
of haunted houses and of sin 
uous undersea serpents. Still 
other w orks of b lazingly color
ful or subtly subdued appeal, 
concern th em selves purely  
w ith im a g in a tiv e  designs in  
com plicated , but a lso  clean, 
clear  and sparkingly-original, 
painting texture.

A large  and vibrant painting  
“ Jardin  ̂ V olcanique” a lm ost 
exudes its own purfum e by  
som e m agn ificen tly  effu lgent 
pow er. This work has recen tly  
been acquired by the M ontreal 
M useum  of F in e  Arts for its  
perm anent collection.

A sm aller , but in its own w ay, 
equally  c lever  and evocative  
painting, “ E t le  Soleil Con
tinue” has been bought for the  
perm anent’ collection of the 
Quebec P rovincia l M useum ,

Joseph Fresomeint
An exhibition of draw ings 

and gouache paintings by Jo
seph P rezam ent can  be seen  
at G alerie Libre.

M r. P rezam ent first studied  
at the W innipeg School of Art 
under Lem oine F itzgerald . He 
studied at the M ontreal Mu
seum  of F in e  A rts and l ’E cole  
des B eaux Arts and has ex 
hibited in M ontreal, Toronto, 
H am ilton, London, Ont., and  
V ancouver. H e is a m em ber of 
the Canadian Society  of Gra
phic Arts.

The exhibition continues un
til M ay 4.
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Art In Review
B y ELIZ A BETH  K IL B O U R N

1 ^ 0  OTHER asp ect o f  Ca- 
-‘- *  nadîan cu lture  has r e 

ce ived  m ore in tern ation a l reco g 
n ition  than  its p a in tin g  and 

ii scu lp tu re . O ur contem p orary  l it 
eratu re  is se ldom  read  beyond  

i our borders. T he m usic of our  
contem p orary  com posers is  s e l 
dom  heard a t hom e, m uch  less  
abroad. B ut C anadian art has 
b een  se e n  and en jo y ed  around  

!the w orld , la rg e ly  due to  th e  
g rea t in tern a tio n a l art fe stiv a ls , 

i w h ere  in  th e  rem arkab le fr ee -  
! m asonry o f art, ev ery  country  is  
invited , to  p articip ate .

Two of th e se  ex h ib itio n s are 11 
being  held  in  1960 —  th e G ug
g en h e im  In tern ation a l C om p eti-IH a LA N

j T h e C anadian p ain ters w ho  
I are bo have th e ir  w ork show n  
th is y ear  are E dm und A lleyn , 
J ean -P au l L em ieu x , G raham  
C oughtry and A lb ert D u m ou
chel. A  -stone scu lp tu re , “E sk i
m o M other and C h ild” , by

arose from  the sam e gener; 
m ilieu  as R iop e lle  is  in c lu d e  
in  the  C anadian sectio n  of th  
B ien n ale. T h is  is  A lbert Dr 
m ou ch el o f M ontreal. B ut h 
has pu rsued  a rather différer^  
course th a t has led  him  into  i

F ran ces L oring (one of th e  ju ry  j w ide var ie ty  o f in d ep en d en t ex  
for th e  H am ilton  C ity H all art) i p er im en ts in  print-m aking am
w ill be p laced  in  th e  en trance  
court of the  pavilion .

Dr. R. H. H ubbard, ch ie f  cur
ator o f th e  N ation a l G allery , has 
w ritten  su ch  an e x c e lle n t p iece  
about th e  artists ch osen  for  th is

Art On Displayl

Provinioiial Mu'seuitlf.  ̂ ;
G erard  M o riâ æ t, curaitoir of 

the M u seu m , o i p t e d  th e  exhib- 
ioin w ith  a hriiefAaddires'S _ on  
ihese padintings and th e ir  a r tis ts ,
after whicihi a  v in  d’h on neur w aS' ., j  .lu .
given . A m on g  th o s e -o n  han d  fo r  i v e rs ii^  m u seu m  and th e  M e n t
h e  op en in g  w e re  R olan d  Du- j M m eu m  o f Fane A rts a re  on  

"  laiis, as'siisibant dir'eetor , o f  th e  vaiewr ■
n u se u m , D o n a ld  D entetis,' p r e s i
dent o f  th e  A rts Go'Uîîeïl o f m e- 
ropoiliiitan Q u eb ec, M rs. D e m er s ,  

P au l G ouin , te c h n ic a l a d v ise r  to

E X m s m O N  (QUESTS: C ITY’S FIRST MAYORESS ON THE L IN E

tion and th e  V en ice  B ien n a le  
T he G u ggen h eim  F ound ation  in 
v ites  a ju ry  from  each country  
to  se le c t  f iv e  p a in tin gs from  liv 
ing  artists to  rep resen t th e ir  
cou n try  in  N ew  York. U n til th is  
year th e  pa in tin gs w ere  hu ng  
in  th e  old  G u ggen h eim  
M useum , a lo v e ly  old  h ou se  in  
th e  f i f t ie s  ju s t  o ff  F ifth  A venu e. 
T his y ea r  th e y  w ill be h u n g  in  

™ X », F rank L loyd  W right's sp ectacu -  
(W .B . Bdiwandts Phio(to)j n ew  m useum  on F ifth  A v

enue.

T H IS M ONTH  th e C anadian  
ju ry  m ade up o f  D on ald  B uch- 

,a n a n , associa te  d irector  o f th e  
is^ational G allery , D ou g las D u n -  
fean o f the P ic tu re  Loan S oc iety , 
T oronto, and A lfred  D u m ouchel, 
teacher at the G raphic A rts

A n ex h ih itio n  o f  painitiings, f e a t - 1 Premdier B a rre tfe , C harles B oi:s-, Oiity, a n d  b e in g  a lso  >the son o l School, M ontreal, _ ann oun ced  
t-ii,nig Oahiadiian protoa ite  of th e  soneiauit, isocirebary o f  th e  Queiboc a famiHy o f  oairpenters and c a b -h e ir  f l e c t io n .  F irst is  P au l- 
‘ ita andTl9 h  cen tu ry  w a s open- se c tio n  W riters Asisoioiatiioai, M rs. [ in e t  - m a k ers , b e c a m e  a  sign '^ oiile  B orduas, w ho d ied  in  

la s t  n ig h t a t  th e  Q uebec B o isso n ea u lt. i p a in ter , and w h en  he w a s  'about F eb . 22 p i s  year, and
T h e ex h ib itio n  w a s  o rg a n ized  40, h e  c a lle d  h im se lf  a  “ paiot-^^s b een  aw arded p osthu m ously

G A LLER Y C o n - i

Two Centuries Of 
Portraiture On Exhibition

by C laude P ic h e r , lia iso n  o fficer  
fo r  Eaisitern C an ad a , th e  N ation 
a l G a le r y  o f  C an ada. S o m e 30 
p a in tm g s fro m  th e  Q uebec Pro- 
vinicdal M u seu m , L a v a l U ni-

e r  o f poritraits a n d  o f histipry” C $1.000 prize by the  G uggen- 
In  1794 h e  stu d ied  un der F r a n - . 
c o ls  BaiUarige. , H e c o n c e n tr a te d , iron ic  th a t s in ce  h is

Iv on  naiintin? r e lis in u s  T>ic« ®®̂  ̂ h as su d d en lycihiiefly on  p a in tin g  r e lig io u s  p ic 
tu res, b u t w a s  m u ch  m ore su e

WIDE RANGE
T h e c a n v a se s  g iv e  a  'd ea r  id e a  

o f whait p ortra it p a in tin g  w as  
duiring th e  la s t  tw o  cen tu r ie s  
a n d  teiatures a r tis ts  lik e  F ran- 
oo'is Bieauc'oairt, L ou is Dulonfgpre 
F ra n co is  Biaffliairge, J e a n  B a p 
t is te  R oy  A u d y, J o se p h  L e g a te ,  
L ouis C h retien  die H err, A ntoine  
P ia m o n d o n , Z a ch a r ie  V in cen t, 
Theophilie H a p id ,  L u d ger  R uel- 
la n d  and o th ers .

T he exh ib ition  'shows itha't’ Q'ue- 
b ec  h a s  h a d  i t s  sh a r e  o f  poitable 
p a in te r s  lik e  F ra n co is  B 'aiilairge  
v.hoisie p o r tra it o f  A g a th e  T ar ieu  
d e  L anau diere ,. adôarns the  m u 
se u m  w a lls . Born." in  Q u e b  e  c ,  
Badlla'irgie w as th e  so n  of. a c a r 
p en ter . In  1778 b e  w e n t to  P a r is  
an d  stu d ied  a t  th e  Aciade'mie R o y 
a le , lea r n in g  'sculpture w i t h  
J e a n  B apitiste S tou ff a n d  p a in ted  
w ith  Jeian - J a c q u e s  L a g r en  e e . 
ReiturniiOg to  Queibec, h e  op en ed  
a  stu d io  and w a s  suicceissful a s  
an  a r ch ite c t , .sou|ptor a  n  d  
p a in ter .

BETTER PORTRAITKT
Jiean B'aptisite R oy  A udy w a s  

apo'ther w h o  w a s  'born in  Q uebec

re-
the  accla im  and recog-  

c e ss f iil  in  h is  p o r tra its , o f w h i c h t h a t  has b een  h is  due for  
f iv e  a r e  o n  ex h ib itio n  years. To th e  end  o f  h is

, -  , . _ ife he w orked  a lone and, large-
J o se p h  L e g a re , b o in  m  Q ue* ùn accla im ed , gra tefu l for  any  

b e e  iin 1817, 'acquired p a in tin g s  ncou ragem en t Y e t in  the th ree  
^  m in or E u ro p ea n  p e t e r s  a n d h o r t  r S L h s  s i n c f h i s  d ea th  he  
lea r n e d  this tech n iq u e  b y  cop y in g  as b een  honored  by a retro- 
th em . H e  h a s  p a in ted  o v e r  p ective  ex h ib itio n  at th e  M u- 
lOO reliigdious p ic tu res: In  133? h e  gum o f M odern A rt in  P aris, 
w a s m v o iv ed  in  -poM oal trou - warded th e  G u ggen h eim  prize, 
b le  and w a s jtaileid for  a fe w  nd had art g a lle r ie s  across th e  
d a y s . In  1855, h e  w a s  m a d e  a m n try  av id ly  pu rchasin g  h is  
mieim'ber o f th e  Le'gislaitive coun- a in tings. 
o il. Hdis p o rtra it -of M rs. C h a rles T he o th er  fou r artists chosen  
M axim e de F o y  is  on  ex h ib it. re L eon  B e lle f le u r  w h ose  w ork  

T h e se  a r e  on ly  a  fe w  o f th e  xcited  m uch a tten tio n  in  Ham - 
lo c a l p a in ters w h o  h a v e  su c c e e d -to u  du rin g  th e  W om en’s Corn
ed  iin p o rtra it paintœnig.'^Th e s  © tee  sa le  h ere  la st autum n; th e  
and m a n y  others are on  exhib-*^^^^^®» J ea n -P a u l R iop e lle , 
it io n  to r  th e  p u b lic  a t th e  M u-'ho is  in  th e  v e ^  vangu ard  of 
seu m . A s M r. - M crissiet, o f  th e^ V  d ev e lo p m en ts on a w orld-  
R o y a l S o c ie ty  Of C anada pu ts scale; E dm und A lleyn ,
“ T he good p o r tra its  'Of th e  past^h®se w ork has b een  ch osen  not  
20 y e a r s  c a n  b e  c o u n ted  on the^^l.^. y ear  s G u ggen h eim
fin g e rs  o f  on e b a n d .”  \9 5 8  as w e ll, and for  th is

_ e a r  s  V en ice  B ien n ia le  —  an 
Tm pressive record  for a m an of 
29.

TH E O N LY  O ntario a rtis t se- 
! lec ted  is  H arold T ow n - 1  to  m e  
th e  obviou s ch o ice . .He se e m s to  
have en tered  a n ew  p h ase  in  
h is  o il p a in tin g  w h ich  is  b r il
lia n tly  lib era tin g  and p ow erfu l. 
H is “S p ectre  N o. 3” h a s b een  
ch o sen  th is  sp ring  as on e of  
th e  acq u isition  aw ards o f th e  
M ontrea l M useum  o f F in e  A rts.
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free  transform ation s o f s t ill lift 
and lan d scap e in  draw ings anc 
m ixed  m edia.

“ SOM E o f th e  you n g  con-ij 
tem p oraries, w h o  w ork w ith in  
th e  fram ew ork  o f in tern ation a l 
exp ression ism , are a lso  crea tiv e 
ly  in d ep en d en t. T h ese  in clu d e  
E dm und A lley n  o f Q uebec, 
w h ose  recen t w ork r e f le c ts  th e  
im pact o f th e  sharp ch an ges of 
the C anadian season s on  a se n s i
tiv e  youn g p a in ter  n ew ly  re 
tu rn ed  from  a p ro lon ged  so 
journ  in  P aris, and G raham  
C oughtry of T oronto, w hose  
w ork, probin g as it  does the  
v e iled  atm osp h ere  o f darkened  
in ter iors and f ig u r es  m uted  in  
sp ace , com bines abstraction  
w ith  o v erto n es o f p sych o log ica l 
realism .

“In th e  case o f oth ers, th e  
w h ee l has turned  a fu ll  rev o lu 
tion , and th e y  have begu n  to  
in terp re t th e  C anadian e n v iro n 
m en t in  a new  w ay. T h is m ove- 
e n t is  ep itom ized  by th e  recen t  
sty le  o f th e  Q uebec pain ter, 
Jea n -P a u l L em ieu x . H e occu
p ies  an im portant p lace  by v ir 
tu e  o f a v ery  personal, alm ost  
m ystica l, ex p ressio n  of th e  

' p la ces and p eop le  o f h is  native  
politan , th e  o th er  n ation al in j province, Quebec.. T h is he does 
character. T he firs t is  "
“p u re” pa in tin g  o f  Jam es W il
son  M orrice 1865-1924) w ho w as

tem porary artists of H a m il-1 | 
ton (W orld R efu gee  Y e a r; | 
b en efit).

ART G A L L E R Y  of H a m ilto n l  
—  P erm an en t c o llec tio n ;:!  
public  school art. if

ART G A LLER Y  of T oronto— !  
S o v ie t  p a in tin g  (startin g  | |  
Ju n e  2); Jock  M a cd o n a ld || 
retrosp ective; C anadian S o - | |  
c ie ty  o f G raphic A rt. l i

H ERE A N D  NO W  G a lle r y ,!  
T oronto  —  T he C ritic’s 
E ye, ph otograp hs b y  D o n - ||  
aid B uchanan.

ISA A C S G ALLER Y , T oronto |  
—  D raw ings, G raham  | |  

C oughtry.
LAING  G A L L E R IE S TorOn--"’ 

15 to— P ottery  by K akinum a

th e  i in  term s of w ide, v ib ra tin g  space  
and fig u res o f a strange v ita l
ity-" . . .

the su b ject o f th e  retrosp ective  
sh ow in g  at th e  B ien n a le  in  1958. 
H is sty le  had a su p erb ly  d ecor
ative  q u a lity  and a strong  
F ren ch  flavor. H e w as a M ont
rea l p a in ter  w ho liv ed  m ain ly  in  
P aris and w as associa ted  w ith  
M atisse  .and M arquet; hiis late  
sty le  w as v ery  c lose  to that o f  
the  F auves.

“T he oth er  m ain  sou rce  is the  
“n a tio n a l” sty le  o f th e  G roup  
o f S ev en . T his w as a school o f

H E A R T E N IN G , n e w s com es  
from  th e  U n iv ersity  o f  W estern  
O ntario w h ere  a n ew  F in e  A rts 
D ep artm en t h a s-b een  in stitu ted . 
F am ous a lready  for  its  m ed ica l 
and b u sin ess  sch o o ls . W estern  
has rea lized  th e  iia p era tiv e  n eed  
fo r  b a lan cing  th e  stu d y  of m an  
and so c ie ty  by th e  p ractice  and 
stu dy  o f one o f th e  h ig h est cre
a tive  acts o f  w h ich  m an is
capable, art.

, . , I E ven  b e tter  is  th e  n ew s th at
lan d scap e pa in ters w h ich  arose i lec tu rer  in  th is  n ew
in  T oronto about 1913 and 1 (departm ent w ill b e  T ony U rqu- 
in sp ired  by th e  starker asp ects N iagara  F alls, a gradu-
of natu re  in  C anada. Its  s ty le  - _  -
r e fle c te d  th e  bo ld  d esig n s and  
c lea r  co lors th a t are ch aracteris-

a te  o f  th e  A lb r ig h t G a llery  
sch ool and th e  U n iv ersity  o f  

, B u ffa lo . A t 26, T ony U rquhart 
t ic  o f the  lan d scap e of northern  ;  ̂ con sid erab le  in tern ation a l
Canada. T-eputation and w as, in d eed , a

“S om e contem p orary  artists j m em b er of th e  1958 G uggen-  
rem ain  fa ith fu l to  th e  id ea ls  ofij^eim  “tea m ”, 
north ern  reg io n a lism  as e x em -| i  M ADE a m istak e  la s t  w eek , 
p lif ie d  by th e  G roup of S even , jjn sen d in g  you r su b scrip tion s  
T his ap p lies to  th e  scu lp tor  ' ffjr C anadian A rt, don’t m ail 
F ran ces L orin g, w h ose  “E sk im o | to  46 E lg in  S treet, O ttaw a  
M other and C h ild” is sh ow n in  I (thou gh  th e y  Will be forw arded), 
the  court. B ut th e  m ajority  of | bu t to  th e  S o c ie ty  fo r  A rt P ub- 
crea tiv e  p a in ters tod ay  fo llo w  j ideations, 7 7 - M aclaren  S treet, 
th e  trad ition  of M orrice in  re-lQ ttaw a . 
je c tin g  th e  reg io n a l basis and in-v- 
p referr in g  to  sw im  in  the  fuH  
stream  of m odern  art.

“T tiU S , IN  SP IT E  o f Can-1 ! 
ada’s r e la tiv e  y o u th  and sm a ll ■ 
p op ulation , h er  p a in tin g  sh ow s  
a con sid erab le  v a r ie ty  o f s ty le s .
T he y ea rs s in ce  Hie Second,-  
W orld  W ar have se e n  an u n p re- j-I 
ced en ted  flo w er in g  of ta len t.

“F ren ch  ab straction  and sur-
In m e  1938 G u ggen h eim , | gglism , B r itish  rom an tic ism  and  

Canada, a lon g  w ith  Japan, w on  I abstract ex p ressio n -
lino mpnfirm award +nr! stron g  in flu e n c es

up on  r ec en t p a in tin g  in Canada, i- 
B ut, in  sp ite  o f a ll o u ts id e  in 
f lu e n c es , a n u m ber o f  artists  
have struck  ou t firm ly  on  th e ir  
ow n, lik e  th e  fam ou s ta ch iste , 
R io p e lle . A n oth er  ,a r^ st_ w h o J j

th e  h on orab le  m en tio n  award for  
n ation a l e x ce lle n c e . It w ill be  
in terestin g  to  see  how  th e  1960 
team  m akes out.

THE V E N IC E  B ien n ia le  has  
tak en  p lace  ev ery  tw o years  
s in ce  1895 (ex cep t fo r  th e  w ar  
period s) and has rep resen ted  
th e  a ssem b lin g  in  on e p lace  o f  
tlie  m ost v a lid  and s ig n if ica n t | 
ex p ressio n s o f contem p orary  art | 
both  in  Ita ly  and oth er  coun-j 
tr ies . Canada b egan  to  p a r -1 
tic ip a te  in  1952 on the  
occasion  o f th e  tw en ty -s ix th  | 
V en ice  B ien n ia le . In  1958 a | 
C anadian pav ilion  w as e rected  ! 
in th e  ground s o f th e  B ien n a le  
w hich  is on an islan d  b etw een  

[V en ice  proper and T he L ido, 
[year’s B ien n a le  th a t I w ill not  
p resu m e to  do anyth in g  bu t 
prin t it  in  fu ll.

“ C O NTEM PO R ARY pa in tin g  
in  Canada p roceed s from  tw o  
m ain  so u rces, th e  on e cosm o-

- - .

' M r .
' /I :



iacî|ues Oarnièl( sculpfeur'potier, ali travail durant le temps 
de l'exposition indusirielle et commerciale du

Bas Sgaurenf, du 30 juin au 5 juillet, à Mont-Joli

J a c q u e s  G a r n ie r , s c u lp t e u r  c é 
r a m is te  e t  p o t ie r  d e  V e r  c h è r e s ,  

: m o u le r a  d e v a n t  v o s  y e u x ,  lo r s  
i d e  l ’E x ip o s it io n  I n d u s t r ie l le  e t  
; C o m m e r c ia le  d u  B a s  S t -L a u -  
; r e n t , -d es  ip ièces  q u i s a u r o n t  f a i -  
i r e  l ’a d m ir a t io n  d e  to u t  le  p u -  
1 b l ic  v is i t e u r .
' J a c q u e s  G a r n ie r  ( d i t  G r e n ie r ) ,  
sc u ilp te u r  c é r a m is t e  D .I .A .A ., e s t  
n é  à P le ss isv iU le , d a n s  le s  C a n -  
to n s  d e  l ’E st , e n  1934. I l  a  t e r 
m in é  s e s  é tu d e s  s e c o n d a ir e s  à 
Q u é b e c . I l  é tu d ie  à l ’é c o le  d e s  
B e a u x - A r t s  d e  Q u é b e c  e t  à 
l ’I n s t i tu t  d e s  A r ts  A p p l iq u é s  à 
M o n tr é a l  d ’o ù  i l  e s t  d ip lô m é  
c é r a m is t e  e n  1955. L a  m ê m e  
a n n é e ,  i l  t r a v a i l l e  a v e c  le  c é r a 
m is t e  J e a n  C a r tie r , d e  M o n tr é a l,  
c o m m e  a s s is ta n t ,  t o u t  e n  p o u r 
s u iv a n t  d e s  é tu d e s  p o s t s c o la ir e s  
à l ’I n s t i tu t  d e s  A r ts  A p p liq u é s .

E n  1957, i l  o u v r e  u n  a t e l ie r  
à S t- 'H ila ir e  V i l la g e  a v e c  l e  C e n 
tr e  d ’a r t  d e  la  V a l lé è  d u  R ic h e -  
l i le u .  L ’a n n é e  s u iv a n t e ,  i l  s ’in s 
t a l le  à S a in t -M a r c - s u r - le -R ic h e -  
l ie u ,  o ù  i l  e s t  d e p u is .  S o n  a t e 
l ie r  e s t  à  l ’e n s e ig n e  d e  “ l ’a r g ile  
v iv a n t e ” .

Q u é b e c , à l ’E x p o s i t io n  d ’a r t is a 
n a l q u é ib eco is  à P a r is ,  e t  a u  M u 
s é e  d e s  B e a u x  A r t s  d e  M o n t r é a l.

R écem ftierrr , IT  a v a i t  T h o n -  
n e u r  d ’ê tr e  a c c e p té  a u  “S a lo n  
d u  P r in t e m p s ” a v e c  u n e  s c u lp 
tu r e  c é r a m iq u e  in t i t u lé e  “C o r 
p u s ” . E n  a v r i l  d e r n ie r , i l  e x 
p o s e  d e s  c é r a m iq u e s  à l ’A u b e r 
g e  H a n d fie ld , à  S t -M a r c - s u r - le -  
R ic h e E e u .

I l  e s t  m a r ié  e t  p è r e  d e  tr o is  
e n fa n ts .

I l  a  p a r t ic ip é  à  p lu sr e u r s  e x 
p o s it io n s  d e  g r o u p e  à l ’I I n iv e r -  
s i t é  d e  M o n tr é a l  e t  M c G ill ,  à 
l ’I n s t i t u t  d e s  A r t s  A p p l iq u é s ,  à  
S t -H i la ir e ,  à  l ’é c o l e  d e s  B e a u x -  
A r ts , a u  P a la is  d u  C o m m e r c e  d e  
M o n tr é a l,  à  l ’E x p o s i t io n  d e

E n  1958, i l  e x é c u t e  la  fa ç a d e  
d e , l ’é g l i s e  N o tr e -D a m e  d e  E a t i -  
m a , à S te -A g a th e -d e s -M o n ts .

La^ m ê m e  a n n é e ,  i l  d é c o r e  
l ’e x t é r ie u r  d ’u n e  é c o le  seicqn'dai- 
re  à B e lo e i l .

E n  1959, î l  m o d è le -  u n  b a s -  
r e l i e f  p o u r  le  M a n o ir  S t -C a s t in  
d u  L a c  B e a u p o r t .

11̂  t r a v a i l l e  p r é s e n t e m e n t  à  
l 'e x é c u t io n  d ’u n  c a r to n  d u  p e in 
tr e  A l f r e d  P e l lo n ,  u n e ’m u r ia le  
d e  12 p ie d s  d e  h a u te u r  s u r  6 
p ie d s  d e  la r g e u r  à u n e  éco'le. d e  
G r a n b y .

'P lu s ie u r s  m u s é e s  c a n a d ie n ^  e t  
é tr a n g e r s ,  n o m b r e  |ie ,  ^ c ^ |e c -  
t io n n e u r s  e t  p lu s ie u r s  « â m c u -  
l ie r s  p o s s è d e n t  d e s  s i 
g n é e s  “G a r n ie r ” . 1 V

- G ar^^iÇ  e s t  s c u lp t e u r  e t  p o 
t ie r ;  l ’o b je ti u t i l i t a ir e  l ’in t é r e s s e  
v iv e m e n t  e t  d è s , l ’é c o le  d e s  
B e a u x  A r t s  i l  d é m o n tr e  u n  in t é 
r ê t  m a r q u é  p o u r  la  r e c h e r c h e  
su r  la  m a t iè r e  e t  la  fo r m e  a p -  
'p iliquée a u x  o b je t s  d e  to u s  l e s  
jo u r s .



C A N A D IA N  LANDSCAPE depicted in one of 417 
pointings and sculpture submitted for the Western 
Ontario Exhibition is judged by the jury. From 
left- to right: .Peter Goetz, Waterloo artist; John

O'Henly, London artist and teache# ,̂ arYd,*>A. J. 
Casson, RCA, OSA, Toronto. exhibition,
sponsored by the Western Art Leagu#,^opehed last 
night at the London Public Art Museum, 4.
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i | C  o  i o  r ..... By Lenore Crawford

Sees Style of Canadian Artists 
Linked to 'Bush Country' Outlook

T

CA NAD A,. In fee lin g , s t ill is 
a  bush  country. T h erefore, 
for  m o st C an ad ian  a r tis ts  it  is  
g o in g  a g a in st  th e  v ery  fou n d a
tio n  o f th e ir  fe e lin g  to  p a in t  
n on -ob jectives. S o  be lieves  
À. J . C asson, RCÂ, OSA, o f  
T oronto, w h o . m ig h t w e ll be  
ca lled  th e  " dean  o f  C anadian  
a rtists .

H e e x p r és^ la 'th is  Opinion in  
an  in terv iew  w h en  he cam e to  
L ondon to  head  a  th ree-m a n  
jury for  th e  W estern  O ntario  
E x h ib itio n  w h ich  op en ed  la s t  
n ig h t in  th e  L ondon P u b lic  
A rt M useum , T h e  o th er  tw o  

*s w ere  P e te r  G oetz, o f  
erloo, and J o h n  O’H en ly , 

L ondon a r tis t  a n d 'te a c h e r .
m * *

In ev ita b ly  th e  p resen t “u n i
v e rsa l’' s ty le  w ill end, C asson  
prophesied . For, a lth o u g h  
in tern a tio n a lism ' in  art m ay  
h a v e  grow n n a tu ra lly  a s  th e  
resu lt o f  easy , sw ift  round- 
th e-w o rld  com m u n ica tion , th e  
resu lta n t “u n iv ersa l’’ a r t as it  
is  ca lled  is con trary  to  c e n 
tu r ies o f  trad ition . A rt in 
te re st  a lw a y s h a s been  b ased  ■ 
on  d ifferen ce  in  approach, as  
d isp layed  by a r tis ts  o f  d ivers  
countries, races or areas. T h is  
w ill a sser t  i tse lf  aga in , C as
son  declared .

I t  n a tu ra lly  fo llo w s th a t rep- 
reseritatioan^l a,rt w ill return, 
to  o u st ' a'bstract: 'and ' pon -ob- 

. "^ective. E n t l t ; i s  n o t n ear ly  
^ ho e a sy  to  te ll th e  sty le , or

sty les , th a t  w ill be evolved . 
. “C ertain ly, th e  n ew  art w ill n o t  
retu rn  to  th e  old tra d itio n a l,” 
C asson  said . “B u t I  h ave  no  
id e a  w h a t it  w ill do.”

T h e  y o u n g  C anadian  a r tis t  
today, consequ en tly , h a s h ig h  
hu rd les d em an d in g  n o t on ly  
h ig h  but a lso  su re  sp rin ts. 
H e  m u st be true to  th is  “bush  
cou n try” and y e t  a lso  be true  
to  a  c iv iliza tio n  th a t m a y  be  
lin k ed  to  trad ition  bu t has its  
g rea t d ifferen ces . M ean w h ile  
h e  is  fa ced  w ith  fair too  m a n y  
d em and s for  n o n -ob jective  
p ain tin g .

C A SSO N  B L A M E D  n o n 
com m ercia l g a ller ies  and m o st  
la rg e  ex h ib itio n -sh o w s fo r  th e  
o v erw h elm in g  a m o u n t o f n on - 
rep resen ta tio n a l w o rk  b e in g  
done and for  d iscou rag in g  
y o u n g  a r tis ts  w h o  w ou ld  lik e  
to  do rep resentational.

“T h ey  k n ow  th e y  h a v en ’t  a  
ch an ce  in  m o st g a ller ie s  and  
sh o w s,’' h e  sa id . “So, if  th e y  
h ave  not a lread y  estab lish ed  a  
rep u ta tion  — su ch  as L em ieu x  
an d  G oodridge R ob erts have, 
fo r  exam ple, th ey  k n o w  th e y  
m u st do n o n -o b jectiv e  w ork, 
i f  th e y  w a n t th e ir  p a in tin g s  
to  be seen.

H e  lauded th e  M ontrea l M u
seu m  o f F in e  A rts  for  ad op t- 
ih g  w h a t he  considered  a  com-- 
p le te ly  fa ir  p o licy  fo r  th e  
ju d g in g  o f th e  recen t S p rin g  
E xh ib ition . T h e jury, w h ich

inclu ded  C asson, w a s to ld  to  
d iv ide  th e  sh o w  equally  
a m o n g  rep resen tation al, n on
o b jectiv e  and  m id d le-o f-th e-  
road. T h e  m u seu m  director  
added th a t if  rep resen ta tion a l 
w o rk s w ere  tech n ica lly  in a d e
quate, th e y  sh ou ld  be e lim in 
ated , bu t fo r  n o  o th er  reason. 
In  other  w ords, th e  ju ry  w as  
ask ed  to  lea n  over  backw ard s  
to  g iv e  su pp ort to  th e  repre
se n ta tio n a l a r tis ts .

(T h e 'W estern A rt L eague, 
sp on sor  o f  th e  W estern  O n
tario  E xh ib ition , m ad e n o  d e 
m a n d s o f  th e  ju ry  ex cep t to  
ch oose  th e  b est w ork s su b m it
ted , w h a tev er  th e ir  tech n ique, 
s ty le  or m ed iu m ).

* « ♦V
A T  M O N T R E A L  th ere  w a s  

l it t le  d iff icu lty  ch o o sin g  good  
n o n -o b jectiv e  and  m id d le-o f-  
th e-ro a d  w orks, C asson  said . 
B u t, even  th o u g h  abou t 2,000 
p ictu res and p ieces o f  scu lp 
tu re  w ere  su bm itted , à  com 
p a ra tiv ely  sm a ll num ber o f  

; rep resen ta tion a l w ere  even  
co m p eten tly  good.

; N ev er th e less , h e  fe lt  th e  
I M ontrea l p o licy  in d ica ted  à  
I n ew  tren d  a w a y  from  non -ob- 
1 je c tiv e  w h ich  w a s outw ard  

dem on stra tion  o f  rum blings  
’ th a t  h a v e ’ been  heard  across  
Canftda. Y ork  W ilson , he  
p oin ted  out, h as begu n  to  p u t \  
recogn izab le  ob jects iri h is  
p a in tin g s an d  L aw ren  H arris  

/h a s  gone b ack  to  trad ition al.

U n lik e  o th er  g a ller ies, th e  
com m ercia l g a ller ie s  every 
w h ere  in  C an ada a r e  in  fa v o r  
o f  rep resen ta tion a l art. T h eir  
reason  is  th a t  th is  so r t f e l ls  
25 to  on e in  p referen ce  to  
non -ob jective . A nd r ig h t now  
co llectors are  b u y in g  R ob erts  
and  L em ieux .

A s a  m em b er o f  T oronto  
A rt G allery  board fo r  ab ou t 20 
y ea rs and  a s  a  c o n sc ien tio u s  
artist, C asson  denou nced  a r t
is t s  w h o  se ll th e ir  “exp eri
m en ts.” H e  to ld  o f  o n e  h u g e  
ca n v a s th e  g a llery  w a s co n 
s id er in g  fo r  pu rchase. T h ere  
w ere  la rg e  a rea s  o f  un tou ch 
ed  ca n v a s and  th e  p a in t con 
s iste d  o f  a  tu rp en tin e  and  
p a in t w ash . A n exp ert p ic tu re-  
restorer  w a s  queried  concern
in g  th e  la s tin g  qu a lities . H e  
p oin ted  ou t tha£ ' ca n v a s a l
w a y s dark en s and could n ot  
b e cleaned , or ligjitened , sa t is 
fa cto r ily , A n d an^  c le a n in g  o f  
th e  p a in t w ou ld  .rem ove it.

“A N  -ARTIS'T?>  A b solu tely  
d ish o n est to  sell^>a p a in tin g  h e  
is  n o t certa in  be restor
ed ,” C asson  sa id . “E x p er i-  
rnents are  f in e  in  k studio. 
B u t th e y  should  n ev er  be put 
on th e  m ark et.” .

N e w  m a ter ia ls  a re  b e in g  in 
troduced  éveçy  y e a r  to  in sp ire  
t e c h n ic a l . è x ^ ï im e n t s ,  h e  

; p o in ted  \  out. T h é troub le  is  
' th a t 'th e y  h a v e  n o t b een  te sted  
su ff ic ie n t ly  to  en su re  e ith er  
la s t in g  or resto r in g  qu alities.
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Work of Modest Montreal Schoolteacher
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Nature Morte au Vase IV. Drawing by R. Varvarande in 
his exhibition at the George Waddington Galleries.

Vase de Fleurs au Verre. By “Gecin”. One of the drawings 
in his one-man exhibition at Galerie Dresdnere.

B y RO BER T A Y R E

'J'W b  of th e  four artists in the  
n ew  ex h ib itio n s  th is  w eek  

are h o ld in g  th e ir  f ir s t  one-m an  
sh ow s in  M ontreal; “ G ecin ” at 
G alerie  D resd n ere , and the  
T oronto  p a in ter  V arvarande, at 
W a d d iiig to n ’s, T obin Stein- 
h ou se , at D en yse  D e lru e ’s and  
A n d re  Jasm in , at G alerie  L ibre, 
are b e tter  know n.

T h ey  -d iffer grea tly  from  each  
other , b u t  a ll are w hat I ca ll 
p oets, h o p in g  to be u n d erstood  
as m ean in g  by that vagu e  term  
p eo p le  'who exp ress th e m se lv es  
vdth  a very  p erson a l se n s ib ility , 
su b je c tiv e  and in tim a te  ra th er  
th an  fa c tu a l and prosy, or rhe- 
toricà l.

Mrs. S te in h o u se  and Mr. J a s
m in  both  w ork in  th e  non- 
f ig u r a tiv e  id iom , thou gh , as you  
w ill rem em b er, th e  fo rm er  used  
to  ex p lo re  co lo r  and lig h t, and  
in vok e  m ood, by p a in tin g  row s  
o f p lan ts on a w in d o w sill, and  
h o u ses on the  o th er  sid e  o f the  
s tr e e t  d im ly  d iscern ed  through  
th e  trees. T here  are a few  of 
th e se  in h er  cu rren t show , 
w h ite  pots, fa in t o u tlin es  of 
b u ild in g s in th e  haze ( lik e  the  
f ig u r es  h id den  in  fhe p ic tu res

ch ild ren  once pored  over) but 
fo r  the m ost part sh e  has taken  
o ff  in to  th e  abstract. S om e
tim es, by th e  u se  of th e  w h ite  
l in e , sh e  su g g ests  fro st p ic tu res  
on th e  w in d ow  pane, and th ere  
are broken  im ages, lik e  r e f le c 
tions in  th e  w ater, and b r igh t  
l it t le  w ater  co lor notes o f trees, 
b u t to m e the  th em e  o f h er  
p oetry , u ttered  in  fr esh  you n g  
green  and fr a g ile  tw ig s , and  
g ra sses, is  the  com in g  o f spring.

It is  not at a ll veh em en t. 
A n d re Jasm in  is ev en  m ore re 
served . In d eed , h e  is som ew h at  
dry and rem ote . I th in k  stu 
d ious is th e  w ord fo r  h is  char
coal and ch alk  draw ings, w h ich  
are lik e  a ser ie s  o f v ar ia tion s  
on th e  lO-ig n e e d led  p in e  frond , 
th ru st ou t cen tr ifu g a lly , th e  
d e n s ity  broken  s o m e t i m e s  
by a ru st co lored  sh ape lik e  
a sm ooth  rock. C olor is not th e  
th in g  h ere, b u t it  is  th e  w h ole  
th in g  in  the w ater  co lors, tak en  
in  b lock s arran ged  w ith  
th o u g h tfu ln ess  and se n s it iv ity .

“G ecin ” is M ontrea l’s n ew est  
discovery , and an e x c it in g  f in d  
he is, thou gh  from  all accou n ts  
he is a m od est m an, an am a
teu r  "artist w ho has ju s t  re tire d  
a fter  years o f  te a ch in g  F ren ch  
and E n g lish  in  th e  e lem en ta ry  
sch oo ls. T he nam e is  a p en  
nam e, and th e  term  is  accu rate, 
b eca u se  it  is  the  p en  h e  u ses  
fo r  all h is  w ork. I th in k  it  w as  
abou t a y e a r  ago, a fter  m any a 
v is it  to  lo o k  at ex h ib itio n s , th a t  
h e  cam e in to  th e  g a lle r y  one  
day w ith  a ro ll o f draw ings  
u n d er  h is  arm and a sto n ish ed  
Sim on  D resd n ere . S in ce  th a t  
tim e h e  has b eco m e kn ow n to  a 
fe w  p ercep tiv e  co llec to rs; h is  
tr ib u te  to  R od olp he de R epen- 
tig n y  w as h u n g  in  an ex h ib itio n  
at th e  B eaux-A rts; and tw o  o f  
h is draw ings w e re  in  th e  Sp rin g  
Show . F o r  h is  f ir s t  ex h ib itio n , 
he has ga th ered  to g e th er  about

30, im m acu la te  in  b lack  and  
w h ite , as p a in sta k in g ly  w rough t 
as a sort o f su b lim e n e e d le 
w ork, every  on e en ch an tin g .

H e is a “p r im itiv e ” , an artist 
w ith  th e  in n o cen t eye, w ho m ay  
n ot be very  su re  of anatom y  
as th e  sch o o ls  teach  it  bu t who  
is  u tte r ly  s in cere  and h o n est  
and w ho lig h ts  ou t w ith  com 
p le te  co n fid en ce  in  h is  id eas  
and h is  ab ility  to ex p ress them  
in  his ow n w ay. G ecin  is no; to  
b e com pared  w ith  G randm a  
M oses, or the B ouchards of 
Q uebec. T he p ic tu re  o f the  
th ree  don keys. La F a m ille , re 
m in d ed  m e of H ugh ; L o ftin g ’s 
Dr. D o litt le  an im als, and som e  
o f h is  em b ro id ery  reca lled  
S co ttie  W ilson , b u t I doubt if  
G ecin kn ow s e ith er  of them . H e  
crea ted  h is ow n sty le . T he  
p o in t is  th a t h e  is an in v en to r  
and anim ator. H e is as bu sy  as  
a sp id er . L ik e  N atu re , h e  ab
hors a vacuum  (th o u g h  he can  
see  th e  va lu e  o f iso la tin g  a 
f ig u re , a P ie ta  or a vase  of 
flo w ers , a ga in st a w h ite  
g rou n d ) and, sp in n in g  out h is  
f in e  lin e , he d ecorates nearly  
e v ery th in g  he to u ch es, w ith  
E a ster  eg g  or w a llp ap er  pro
fu s io n , em b ro id er in g  m oun ta in s  
and sk yscrap ers as w e ll as v e s t
m ents, tu rn in g  th e  w aves of the  
sea in to  sh e lls , b u ild in g  H an se l 
and G retel h o u ses o f  sw ee t
m eats, w ea v in g  m o o n lig h t and  
grass to g e th er , m aking v isu a l 
th e  fu m es o f th e  in cen se  b u rn er  
as w e ll as th e  rad iance o f the  
lam p, so m etim es cover in g  a 
p ortra it w ith  th e  w ords of a 
poem .

R. V arvarande w as born  at 
L yon , F ran ce , in  1922 and cam e  
to  Canada in  1953. U p to  now , 
w e h a v e  se e n  o n ly  one or tw o  
of h is  w orks at a tim e and it  is  
good  to k n ow  h im  b etter , as 
w e do in - th e  d is t in g u ish e d  ex- 
h lb itiô ii 'at., W a d d ih g to tfs . H is 
tw o  vo ila g es su g g est  a b ridge  
and a tow n  aga in st m oun ta in s, 
b u t h is A u tum n L and scape is 
ju.st a h an dfu l o f w eed s on a

ground d iv ided  into w h ite  and  
gray. H e is an ind oors m an, a 
p a in ter  of th e  in tim a te  s t ill  
l i f e  and so m etim es the  nude. 
H e w orks in  th e  g low s and  
gloom s of tone, red u c in g  
flow ei’s and th in g s on the tab le  
to th e  m erest to k en s for  th e  
sake of th e  abstract q u a lities  
he is in te re ste d  in, th e  lu m i-'  
nous, th e  transp arent, the; 
d eep ly  r e .o n a n t. T here is a 
G uéridon —  he lo v es  p e d e sta ls  
and ta b les— that is  an o liv e  
m onochrom e; th e  S u n flow ers  
are a hym n to y e llo w , and th ere  
th ere  is a N a tu re  M orte— th e ÿ  
m igh t be flo w e r  stem s or the! 
le g s  o f a tab le— ^that s in g s o f  
red; the  v ase  in  T he W ind ow  
S h e lf  seem s to be lit  by  a f ire  
and it  casts its rudd y g low  in to  
th e  background; the th in g s on  
M arilyn’s D resser  are v iv id  
sp ots o f color; th e  M elon is lik e  
the  m oon.

A t its  auction  sa le  to  g e t  
m on ey fo r  sch o larsh ip s, the  
Club des B eaux-A rts ra ised  
$1,000, w h ich  has n ow  b e e n  
d istr ib u ted  in  th e  fo llo w in g  
aw ards;' f ir s t  prize, $800, to  
Jean-G uy M ongeau, form er  s tu 
d en t o f L ’E co le  des B eaux-A rts, 
w ho w as la u rea te  o f L e Salon  
de la J eu n e  P e in tu re  th is year; 
firs t m en tion , $150, to  M arcelle  
M altais, an oth er  form er  stu 
dent; and secon d  m en tion , $50, 
-to Jacques H u rtu b ise, a p r e se n t  
stu d en t. S e v e n te en  yo u n g  scu lp 
tors and ! p a in ters, all u n d er  35, 
su b m itted  w orks to  th e  jury;  
M aurice R aym ond, chairm an; 
Mrs. R ob in  W att, C laude B ea u 
lie u , G erard B ea u lieu , J acq u es  
de T onnancour, Jacq u es D u
m o u ch el, R ob ert E lie  and Dr. 
E van  T urner.
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f êfe d ç s  F leurs thé- ca u se  n e Flower
>—La fêl.fi des fleurs organi' 

sée annuellem ent par le'cnm i"  
té  féminin du M usée des 
Beaux-Arts aura lieu les  m er
credi et jeudi, 1er et 2 juin, 
ëans les salons du M usée, rue 
Sherbrooke ouest. M m e' Léo 
Thibault et Mme Allan M at
thew s présideront à lorgan i-  
sation.

L am bassadeur de F rance  
au Canada et Mrne Francis L a
coste ont accepté la  présidence  
d honneur du thé-causerie an
nuel rie la Société d’étude et de 
conférences, qui sera donné le  : 
dim anche .3 avril à l'hôtei JlitT; : 
Cardon. Le conférencier, M. 
André Chamson, de 1 Ac'ârfémie ' 
française, a intitulé son entre- ■ 
tien ; “La littérature française  
v ivante’’. ^

Courses
Planned

Mmp, Laurette Marcotle et Mlle YolandeToirnon’' 
denx des organisatrices d’une fête printanière® qué
i iL L T e T L / i^ " ’ ^’Entreprises donneront’ le

Fete des
The L ad ies’ C om m ittee of the Floral Show

M ontreal M useum  of F in e Arts 
w ill hold its annual F e te  des
F leurs on W ednesday, June 1, 
and Thursday, June 2, at the  
M useum . Mrs. Allan M atthew s

Set For jtrhe

and Mrs. Leo Thibault are co-
chairm en.

This ninth annual com peti
tion of flower arrangem ents 
w ill be open to all am ateurs. 
C ontestants w ill have a w ide  
choice of entries and aw ards 
will be given in ail categories. 
Though the contest is  open only 
to am ateurs, the loca l profes
sional florists w ill contribute  
tow ards the general decoration  
of the M useum , P roceeds will' 
go to the M useum , ■

' T h e L a d ies’ C om m ittee  o f  
th e  M ontreal M useum  o f F in e  
A rts an n ou n ced  y e ster d a y  that  
(h ey  w ill ho ld  th e  A n n u a l F e te  
des F le u r s  at the  M useum  on  
■W ednesday, Ju n e 1 and T hu rs. 
Ju n e 2,

T he ch a irm en  w ill be M rs. 
A lla n  M atth ew s and Mrs. Leo  
T hibault.

T h is n in th  ann ual co m p eti
tion  o f  f lo w e r  arrangeiaïénts 
w ill be op en  to  a ll am ateiirs. 
C on testan ts w ill h ave  ^ w i d e  
ch o ice  o f e n tr ie s  and . H e r d s ’', 
w ill be g iv en  in  a ll categ'itSries. 
T hou gh  th e  co n te st  is  , ’io p é n \  
on ly  to  am ateu rs, th e  l o ç à p r o -  ' 
fe s s io n a l f lo r is ts  w il l .v # n ,tr i-  
bu te tow ard s th e  g én éra l  
decoration  o f  th e  M useum .

A ll p ro ceed s from  th is  pro
je c t  w ill  g o  d irec tly  to  the  
M useum .

F ê ïe  d^s F leurs ^

 ̂ —La fête des fleurs organi- 1 
Vée. annuellem ent par le com i
té féminin du M usée des, ' t 
Beaux-A rts aura lieu les  m er-  ̂
c r e d i'e t  jeudi, 1er et 2 juin, ' 

:-4ans les salons du M usée, rue 
Sherbrooke ouest. M me' Léo 
Thibault et M me. Allan M at
thew s présidépohV à y-.f^pgaiii- 
sation, ‘il-,--... ■ .iJ .

/O
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Cours au AAuséo

T w o co u rses in  flo w e r  arrang
in g  h ave b een  organ ized  in  con- ' 

; n e c tio n  w ith  th e  N in th  F e te  des ■ 
; F le u r s ,‘ w h ich  w ill be h e ld  at ;
' th e  M ontreal M useum  o f F in e  ’ 

A rts  on J u n e  1 and Ju n e 2. i 
M rs. S lad en  H arrison  and Mrs. I 
J o sep h u s L uk e are in  ch arge o f '' 
arran g in g  th e  co u rses w h ich  
start on A p ril 4.

T h e  co u rses  ca lle d  ‘F ir s t  
S tep s in  F lo w e r  A r ra n g in g ” » 
are p la n n ed  to  g iv e  p ractice  in  
m a k in g  f lo w e r  arra n g em en ts  
and c o n sist  o f  both  lec tu r es  and  

: w orkshop s. E n ro lm en t w h ich  
w as o p en  to  M useum  m em b ers  
and th e  p u b lic  is  n ow  c o m p le te  ' : 
fo r  th e  f ir s t  cou rse  b u t la  
seeQnd,.|will be g iv en  in  May.

(E lizabeth  M acD erm ott 
and  l\j2 |s. Iren e  D av ies w il l  g iv e  
th e  f i t s t  lec tu r e  on  th e  fu n d 
a m en ta ls  o f f lo w e r  arran gin g  
on  A p ril 4 at L 30 p.m . Mrs. i 
M iriam  M agee w ill d iscu ss | 
m on och rom atic  arran gem en ts  
to  t ie  iji w ith  d rap er ies and  
w orks of art on A p ril 7 at 1.30 i 
p.m . P arty  th em es w ill be the  
su b ject o f  the  lec tu r e  g iv en  
by Mrs. E ric  C u sh in g on A p r il ’ 
11 and arran gem en ts o f a r tif ic 
ia l f lo w e rs  w ill be d iscu ssed  by  
Mrs. P e n e lo p e  T ree  on A p ril ' 
13. T he f in a l lec tu r e  w ill be  
g iv en  on M ay 18 by Mrs. Jack  ; , 
R o llin s  on the  “d o ’s and d on ’ts  
of f lo w e r  sh o w  p r a c tic e .”

T he lec tu r es  w ill be r ep ea ted  • 
on M ay 2, M ay 5, ^I^y 9 and ; 
M ay 12. T he M ay 18 lec tu re  
w ill be open  to th e  p u b lic  and  
to  th o se  ta k in g  e ith er  o f th e  

i cou rses.

Uort de 
faire un 
bouquet

En prévision de la F ête  des  
F leurs qui aura lieu au M usée  
1er e t 2 juin, des cours ont été  
organisés par M m es Sladen  
H arrison et Josephus Luke,

, m em bres du com ité de la  fête . 
Ces cours seront donnés en an
g la is,- au M usée des Beaux- 
Arts. On, y  enseignera avec dé
m onstration, l ’art d’agencer les  
fleur.s d iverses occasions,

v ' M f n e . s  E lizabeth MacDer*
■ rrtott et Irene D avies parleront 

i  dans un premier.s cours, lé Itm- 
i  d i.'4 avrik à l  h. .30 ,des “Prin- 

cipes fondam entaux de l'art 
I d ’aLgencer le s  fleur.s” ; “Com- 
>. rbent em ployer de deux à cinq,. 
I fleJits-.seu lem ent,avec très peu  
Yéde verdure’’’.

Le 'jeudi, 7 avril, k T h. 30 
' p .m ., M m e E « ^ C p sh m g  siig- 

tera des arra iigem èntf raono- 
, chrom es en harm onie a vec  

l ’arrière-plan et quelques Ôb- 
! jets d'art.

Le lundi 11 avril, à 1 h. 30 
p .m ., M me E ric Cuhsing sug
gérera des thèm es floraux pour 
réceptions.

Le m ercredi 13 avril, tou
jours à la  m êm e heure, Mma 
P e n e l o p e  Tree dém ontrera  
com m ent com poser de jolis ar
rangem ents de fleurs artificiel
le s  pour tables de chevet et ta
bles à café.

Ces m êm es cours seront ré
p étés les  2, 5, 9 et 12 m ai. Les 
m em bres du M usée et le  publio 
pouvaient s ’inscrire à ces cours, 
m ais nous regrettons de dira 
que les  lis tes  sont m aintenant 
com plètes.

Toutefois, le  public c.st Invité 
à a s s iz e r  à la  causerie  qua 
donnera M me Jack Rollins, la 
m ercredi 18 m ai, à 2 hrs p .m .; 
la  conférencière soulignera le s  
bons et le s  m auvais asp ects  
d ’un arrangem ent floral.

The F ete  des F leurs Com-i 
m ittee  of the L ad ies’ Com m it
te e  of the M ontreal M useum  of 
F in e  Arts is holding a recep 
tion on T uesday afternoon, at 
half-past five o ’clock, in honor 
of Mr. Jean  D elorm e, D irector  
of Studies of the D epartm ent of 
Specialized  E ducation of the  
P ro v in ce  of Quebec; Mr. Lu
cien  N orm andeau, G eneral D i
rector of the School of the Gra
phic Arts Institute: and the 
students of the school who took 
part in the Program  Cover 
Com petition for the F e te  des 
F leurs.

M rs. Allan M atthew s and 
f Thibault, chairm en

ot the F ete ' des F leurs 'which 
w ill take p lace on W ednesday, 
June 1  and Thursday, June 2 , 
w ill receiv e  the gues'ts.,

- T II / L

(G azette Photo Service)

Elizabef-h MacDermottFundamental Training: Mrs. _____
demonstrates the fundamentals of flower arranping 
with a five-flower arrangement of white lilies. Two 
courses in flower orrohging hove been organized by 
the ladies committee of the Montreal Museum of Fine 
Arts'in connection with the ninth Fete des Fleurs, a 
’(Competition for amateurs, which will be held at the 
museum June 1 and 2.
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Flower Arranging 
Course Offered
Flow er arranging instruction  

iis being offered prior to  the  
j ninth annual F ete  des F leurs, 
to be held this yead  June 1 and 

,2 at the M ontreal M useum  of 
F in e Arts.

Two courses of five sessions  
each  w ill be g iven  for would- 
be entrants in the flow er ar- 
r a n g i n g  com petition. The 
courses w ill be conducted in
the m useum  by loca l experts, 

ith lecture 
at each

who will give both lectures’’and A '
........................................................ se s: i

V- (X f ' ' t

Fêtes d e s  F leurs

—L es m em b res du com ité de 
la  F ête  des F leurs offriront un 
vin d ’honneur le  m ardi 19 avril 
pour M. Jean  D elorm e, pour 
M. L ucien N orm andeau e t pour 

i le s  professeurs de l ’Institut des 
Arts graphiques ainsi que pour 
le s  juges e t le s  concurrents au  
program m e. Notons que la  
F ête  des F leurs aura lieu  les  
1er e t 2 juin. M m e Léo Thi- 

I bault et M m e Allan M atthew s, : 
f présidentes conjointes du co- I 

m ité  recevront le s  invités.

dem onstrations 
sion. ,

Called “F irst steps in fl^wçr 
arranging,” the first c'dàr.se 
w ill begin next M onday at 1..30 
p.m . with a lecture and deiftpn- 

j stration by M rs. E lizabeth  
j M acD erm ott and M rs. Irene  
: D avies on “ Fundam entals of 
 ̂ flower arranging” and the use  
i of from  three to five flow ers 

and lim ited greens.
The second course will re 

peat the sam e session s M ay 2,
5, 9, 12 and 18. The M ay 18 p 

; lecture w ill be open to the L 
; public. E nrollm ent, open, to |  
i m useum  m em bers and the pub- 1  
|lic , is  reported com plete, §

— 3 1 /  £  Ô , 
^ 7 /Fe+ e  le s  Fleurs

F é fe  d e s  F leu rs  
t o  b,e J u n e  1, 2

T he l i ^ i e ^ ^ m m i t t e e  o f th e  
M ontrea l M useum  of F in e  A rts  
an n ou n ced  y e ster d a y  th at it  w ill  
ho ld  the  A n n u a l F ê te  d és F leu rs  
at th e  M useum  on W ednesd ay , 
Ju n e  1 and T hu rsday , J u n e  2.

T he chairm an w ill be M rs. A l
lan  M atth ew s and M rs, L eo  T h i
bau lt, open  to a ll am ateurs. C on
te s ta n ts  w ill h a v e  a w id e ch o ice  
o f e n tr ie s  and aw ards w ill b e  
g iv en  in  a ll ca teg o r ie s. T hou gh  
th e  co n te st  is  open  o n ly  to  am a
teu rs, and lo ca l p ro fessio n a l f lo r 
is ts  w ill con tr ib u te  tow ard s th e  
g e n e ra l d eco ra tio n  o f  th e  M u
seum .

Ju
A ) n

r

9
J u d g in g  for  the program

A ll p roceed s from  th is  p ro ject  
w ill go d irec tly  to th e  M useum .

the^ g e n e ra l‘C ontribute tow ards  
decoration  o f th e  M useum ; , 

T he L a d ie s’ 'C o m m ittee  o f th e  .̂11 p ro ceed s from  th is  p r o je ct  
M on trea l M useum  o f F in e  A rts g o  d ir ec tly  to  th e  M useum ,
an n ou n ced  th a t it  w ill  ho ld  the  
ann ual F ê te  des F leu rs  at th e  
M useum  on W ednesd ay , Ju n e 1,

Ju n e  2. T he  
be M rs. A llan  
M rs. L éo  Thi-

and T hursday,
C h airm en  w ill  
M atth ew s and  
bault.

T his n in th  ann ual co m p etitio n  
of flo w e r  arran gem en ts w ill  be  
o p en  to  a ll am ateu rs. C on testan ts  
w ill h ave a w id e ch o ice  o f en tr ie s  
and aw ards w ill be g iv en  in  a ll 
ca teg o r ie s. T hough th e  c o n test  
is  op en  on ly  to  am ateu rs, th e  
lo ca l p r o fe ss io n a l f lo r is ts  w ill

co v er  co m p etitio n  .sponsored by 
the L a d ie s’ C om m ittee  o f  th e  
M ontreal M useum  o f F in e  A rts  
fo r  th e  F e te  ^ e s  F’leu rs w ill  
take p lace  A p ril 19 at^4.30 p.m . 
at th e  M useum . T he w in n er  w ill  
be p r e se n ted  w ith  th e  J u lie tte  
T. G elinas A w ard .

J u d g es  are M rs. R ob in  W att, 
m em b er  o f the co u n c il o f  th e  
M useum ; E dw ard C leghorn , 
a sso c ia te  d irecto r  o f th e  
M useum ; Jean  S im ard, pro
fe s so r  at th e  E co le  d es B e a u x  
A rts; F ran k  L ipari, artist; 
C laude B e a u lie u , d irecto r  o f  
“ La V ie  des A r ts ;” and G eorges  
H u el, a r tis tic  d irector  o f Ther- 
r ien  e t F reres.

T he F e te  des F k u r s  Com 
m ittee  o f the  M useum  wiJi ho ld  
a recep tio n  th e  sam e a ftern o o n  
at 5,30 p.m . in  h o n o r  o f J ea n  
D elorm e, d irecto r  o f s tu d ies  o f  
the  D ep artm en t of S p ec ia lized  
Education, o f the P ro v in ce , 
1-i.iden N orm an d eau , g e n e ra l  

i d irecto r  o f ,  the S ch o o l o f  the  
1 G raphic A r ts  In stitu te , and  th e  
j S tu d en ts o f  (the. sc h o o l w h o are  
j la-king p a r i / i n  the  
1 c o v er  corrypetMion.

program

/

'com plexion . . .  We hear registration is open now for the M ay  
! flow er arranging course sponsored by the F ete  des F leurs Com
m ittee  of the M ontreal M useum  of F ine Arts. Incidentally the 
group vhll be restricted  To f5~”and flow ers, c lay  and w ire will 
be supplied . . .  In ca se  you haven ’t caught up with the fact

'■uon^inred i)y  .the Candy



:

'

+ ,

Com m e tout autre m oyen  
d ’expression, l ’art du bouquet 
e s t  d ifficile. Com m e tout ce  
qui est perfection, il  n ’est pas  
l ’e ffefefedq .baSard^ t M m e Cu- 
s h in |r a ^  c ’est de la  pa- 
t i e n a » !  la  pratîqtfe qu’on par- 
v i e n f m  succèç^. F orcée de res
ter idaçs le s  "généralités, de par  
l ’étendue du sujet, e lle , ne con
se ille  toutefois pas de s ’en te
nir la  discipline rig ide d’une 
form e ronde ou d ’une certaine  

S dim ension. Toutefois il  e st con
se illé  de ne pas dépasser 1 /3 de 

; îk longueur de la  table pour un 
surtout. D e m êm e qu’i l  ne faut 

l^pas exagérer  le  touffu d ’un 
bouquet, de m êm e i l  ne faut 
pas qu’il donne l ’im pression  

f  d ’une-, ile  déserte. .
I  L e v a se  choisi, on tap isse  le  
, fond de p lasticin e servant à  

fixer la  b ase  garnie d ’a igu illes  
ipuis l ’on recouvre cette  der
nière du treillis qui recevra  les  
.tiges d es jonquilles, des narcis- 
|se s , des gla ïeu ls, des pom pons, 
ides iris, des oeillets des roses  
n'eines.

A utres con seils généraux :
' év iter le  panache, le s  fleurs trop 
longues qui em pêchent le s  vis- 
à-v is de se  voir à  table, se rap
peler qu’on peut fort bien réu s
sir un bouquet avec  une m êm e  
sorte de fleu rs e t  que la  profu
sion v ien t com pliquer le  su ccès. 
II e st  tabou d ’em ployer la  ver 
dure artificielle  dans un^ com 
position de fleu rs coupées.

ic Ærts Student 
'Fete des Fleurs’ WiiiïM*

A  d esig n  b y  a s tu d en t of tlie-ja iT angem eiits for  ju d g in g  by a 
I O^rapbic A rts In stitu te  bas b een  p an el o f exp erts,

■ eno^en to  appear on th e  cover  On th e  tw o  days th at th e  eom-
' o f th e  program  for  th e  “,F ete  p e titio n  is h e ld , th e  M useum  isj 
. d e s  F le u r s ,” w h ich  is pu t on a n - , tp n s fo r m e d  in to  a sh ow  pm ce fo r  
' n u a llv  b y  th e  L a d ies C om m ittee , f lo w e rs  w ith  th e  e n t i le s  by con-^
1 o f  th e  M ontreal M useum  of F in e  te sta n ts and w ith  th e  a m n g e --  
1 u i i-ic  m en ts th e  p ro fessio n a l f lo r is ts  ir |

T he d esig n  w as se lec ted  yes. » ® , « t y  donate to  d é c o r a i,  the,
terd a y  from  34 su b m itted  by 10 ,

' .Mudents at th e  in stitu te  in  th e , F or th e  occasion  c o m p è ÿ to i-  
I t h i r d ‘ such ann ual c o m p e ti t io n  arran ge e v ery th in g  f i w  hom e
I by* th e  co m m ittee  for  its p r o -F o ^ r n  ^ ex o tic  p lants
' "ram cover  im p orted  fron t Sou th  A m erica'
: W ith  th e 's e le c t io n  of h is  v-ork P^^i^es are aw arded in  12 cMe-

b y  a p an el T he sh ow  w ill be o p e n . t hé
L acro ix , 21-year-old  f in a l year
stu d en t, w as aw arded th e  f i r s t , ‘_______________________

‘ p rize  o f $25. A w ard ed  secon d   ̂
and th ird  f^rizes r esp e c tiv e ly  I W  A

! w ere  G ise lle  O u ellet and R obert 
• ' Savoie .

! ' T he M useum  and th e  In stitu te  
■ are n o t q ff ic ia lly  con n ec ted , b u t 
! It h a s b eco m e a tra d itio n  for  th e  

L a d ies  Com m attee to  encou rage  
; 1 grap h ic  arts s tu d en ts  by h o ld in g  

 ̂ th e  co m p etitio n  am ong th em , and
■ : a t th e  sam e tim e  so lv e  th e  proh- 
' lem. o f its program  cover.

On th e  p a n el o f ju d g es  V'ere

F w F  0
' .HM Ù-i

Tëîë~U"e5 rreirrs- 
%■

T h e L a d ies C o m m ittee  o f  th e  
M o n trea l M u seu m  o f F in e  A rts  
a n n o u n ce d  th a t  it  w il l  h o ld  th e  
a n n u a l F ê te  d e s  F le u r s  at th e  
M u seu m  on  W ed n esd a y , J u n e  1, 
an d  T h u rsd ay , J u n e  2. T h e  
C h a irm en  w ill  b e  M rs. A lla n  

and M rs. L é o  T hi-

■ I -■ L.i’v,W'.V

' "iMOYEN D'EXPRESSION — Une série de cops sur 
' j l’arrangement floral est donnée au Musée des 
.^Beaux-arts en prévision de la prochaine Fête des 
 ̂ j fleurs. Mme Eric Cushing, debout, donne ici une

Causerie sur 
le cinéma pour 
les jeunes

Invitée par lé  S erv ice d’in
form ation du Royaum e-U ni au  
jCanada, M lle M ary F ield , lors 
de son court séjour à  Mont- 

’ réal, prononcera une conféren- 
ice publique sous le s  auspices  
du Centre d iocésain  du ciné- 
'm a de M ontréal. P résidente du 

• 'Centre international du F ilm  
pour la  jeunesse, auteur^ de 
plusieurs liv res sur le  c in ém a  
,et l ’enfant, réa lisatrice  de film s  

.. r écréa tifs  pour enfahts, M lle  
M ary F ie ld  e st  une autorité  
dan s le  dom aine du c in ém a  
pour la  jeunesse. A ussi a-t-elle  
ch o isi de traiter du Film et 

' l e s  jeunes. C ette conférence  
donnée en français sera  su ivie  
d e la  présentation du film  nor
v ég ien  TOYA, film  pour en
fan ts sélectionné pour le  F e s 
tiv a l de V enise 1957. E lle  aura  
lieu  le  lundi de P âques, 18 
avril, à  2.00 hres p .m ., à  l ’Au- 
iditorium  de l ’H ôtel-Dieu, au  
3860, de la  rue Saint-Urbain.

M r $ /A l la n  M atthew s andi l ie u , d irector  o£ “L a V ie  des 
Mrs. L éo T h ib au lt, cha irm an s A r ts ,” and G eorge H am el, art-

o f T h errien  et

U ne présence hum aine, un  
feu e t des fleurs : te ls  sont le s  
tro is principes de v ie  qui font 
une m aison  hab itée lu i com 
m uniquant une âm e. D epu is le s  
tem p s le s  plus recu lés, la  fem 
m e  a  recourt à  sa  soeur en  
beauté, la  fleur, pour épanouir  
le  décor de son foyer. L ’arran
gem en t floral e st  devenu un  
art heureusem ent cu ltivé  chez  
nous, à  l ’instar d es peuples 
anciens te ls  le s  Japonais, p as
sé s  m aîtres dans la  com posi
tion d ’un bouquet.

V oilà ce  que rappelait M m e  
E ric  Cushing, au cours d’une 3e 
leçon  donnée hier après-m idi 
à  des dam es qui s ’initient à  
l ’art de com poser un bouquet 
en  prévision  du concours de la

photo l a  p r e s s e

démonstration de centres de table pouvant servir
aux réceptions. A gauche, Mme Allan F. Matthews, -
présidente de la Fête des fleurs, et à droite, Mme ôf th e  F e te  d es F leu rs , w ill is t ic  d irector  
Tncpnbnc T nkp m p m h r p  d n  c o m it é  ^ receive at 5 .30 p.m . tom orrow f F re re s .Josephus Luxe, memore au cornue. r ec ep tio n  to b e  h e ld  b y | T he prizes, kn ow n  as th e  Juh-

co m m ittee  m em b ers in  honor! e tte  T. G elîn a s aivards, w ere  
' o f J ea n  D elorm e, d irecto r  o f [ g iv en  ou t b y  M rs L eo  T h ib au lt, 
i stu d ies , D ep artm en t o f Spec-j co-chairm an o f th e  “F e te  D es  
jia lized  E d u cation  of th e  Pro- 
!v in ce , L u cien  N orm an d eau ,
'g en er a l d irector  o f th e  S ch o o l 
,o f  th e  G raphic A rts In stitu te , 
jand stu d en ts  w ho are partici- 
Ç,pating in  th e  program  cover  
C om p étition . T he F e te  des  

pect harm onieux à  tous le s  an- |F le u r s  sp on sored  by th e  
g les , e t m ê m e  vu de haut. P u is IjLadies’ C om m ittee  o f th e  M ont-

Le bouquet est une présence

La fleur coupée donne son 
dernier parfum à la maison

Mrs. R ob in  W att, m em b èr  o f th e  M a tth ew s  
co u n c il o f t ile  M useum , E dw ard b a u lt.
C leghorn , a sso cia te  d irecto r  o f  ;| T h is  n in th  annual c o m p e tit io n  
th e  M useum , Jean  S im ard, pro- ‘ o f  f lo w e r  a r ra n g em e n ts  w ill  b e  j ' 
fe s so r  o f E c o le  d es B ea u x  A rts, ' j o p en  to  a ll a m a teu rs . C o n testa n ts  
a r tis t  F ran k  L ipari, C laude B eau- | w il l  h a v e  a w id e  c h o ice  o f e n tr ie s

’ ' and  aw ards w ill  be  g iv e n  in  a ll
c a teg o r ie s . T h ou gh  th e  c o n te s t  
is  o p e n  o n ly  to  am ateU rs, th e  
lo c a l p r o fe ss io n a l f lo r is ts  w il l  
c o n tr ib u te  tow ard s th e  g en era l;  
d e c o ra tio n  o f  th e  M useum ,

A ll p r o c ee d s 'from  th is  p r o je c t  
w ill  g o  d ir e c t ly  to  th e  M useum .

0  ^
i U x A . - a  O ^ '7 / é d

b lo w er a rra n g in g  
co?t/ses co m p le te
T w o cou rses in flow er arran g

ing h a v e  been  organized  for A pril 
and M ay by M rs. S laden H arrison  
and M rs. Joseph us L uke, in con 
n ection  w ith  the N inth A nnual 
F e te  des F leu rs , a flow er arrang- 
ing  com petition  for a m ateu rs that 
w ill b e  held  June, 1 and June 2 
in  the M ontreal M useun i
A rts. , .... . _ . ;
^ T h e  œ u r s e s  “ F ir s t  S teps m  
F lo w er  A rran ging’’ h a v e  been  
planned to g iv e  p ra ctice  in m a k 
ing  flow er arran gem en ts and con
s is t  of both lec tu res  and w ork
shops.

E n ro llm en t in  the cou rses w as  
open to M useum  m em b ers and to  
the P u b lic  and is now  com p lete .

1st COURSE
A pril 4. M rs. E lizab eth  M ac- 

D erm ott and M rs. Irene D a v ies  
“ F u n d am en ta ls of F lo w er  Ar
ra n g in g ’’ — the u se  of 3-5 flow ers  
and  lim ited  green s.

A pril 7. M rs. M iriam  M a g ee , 
“ M onochrom atic  arran gem en ts to 
t ie  in  w ith  d rap eries and w orks > 
of a r t’’.

A pril 11. M rs. E r ic  C ushing,
“ P a rty  T h e m e s’’.

A pril 13. M rs. P en elop e  Tree', 
“ A rtific ia l F lo w er s’’ —  6’’ and  
under arran gem en ts for coffee  or 
b ed sid e  tab les.

2nd COURSE
T he 2nd cou rse  w ill b e  h eld  

M ay 2-5-9-12 and w ill I’ep ea t the  
a b o v e  lec tu r e  w orkshops.

W ednesd ay, M ay 18, 2. p .m .
A dditional lec tu r e  for cou rses 1 
and  2. M rs. J a c k  R o llin s. “ D o’s  
and  D on’ts of flow er  Show  P r a c 
t i c e ’’. T his lec tu r e  w ill be open  
to  Uie pu b lic .

1

I

F ête  des fleurs du M usée des  
Beaux-A rts.

L e cours portait sur le  cen
tre de table dans le s  récep
tions données à  l ’occasion  d’un

vien t la  sim plicité  quU exclut 
tout ce  qui n ’e st  pas essen tie l, 
principe m êm e de toute oeu-

----------------  , vre  d’art e t enfin l ’exécution,
dîner, d u n  coquetel, m anuel qui traduit
part, d un anniversaire, - •
jubilé ou des grandes fêtel^ de  
l ’année: P âques, N oël, la  St- 
Valentin, e tc  . . .

ïfriinèment dfe la  pensée  
à  m eéurè que le  b o u q u e t  
s ’ébauche.

-A  { U
L e bouquet parfait dépend des  

facteurs su ivants, d éclare M m e  
Cushing, de l ’inspiration, du 
m oyen d’expression à  trâvers
le  dessin , de l ’absence de toute ,  ̂ —
discrim ination à  l ’égard du cover  com petition for the F e te  
contenant e t des accesso ires; U ^ x le s  F leurs h ave  been  an- 
d ’ u n e  heureuse perceptiv ite  
dans le  choix des fleurs. La  
form ation du bouquet doit don
ner l ’illusion de la  troisièm e  
dim ension, présenter

F le u r s ,” w h ich  ta k e s  p lace  th is  
y ea r  Ju n e  1 and 2,

“M ontreal 1860”

T h e e v e n t  th is  y ea r  w ill have^  
a s its  th em e  “M ontrea l I8 6 0 ” —  
th e  5 'ear th e  m u seu m  w as  
fou n d ed .

................................. .......... ........ T he m o n ey  ra ised  th rou gh  th e  ,
ea l M useum  o f  F in e  A rts, w il l  V enture — la st  y ear , th e r e  w ere  ; 

i k e  p lace  Ju n e  1 and Ju n e  p ro ceed s o f  $8 ,000 —  is  u se d  to i
p u rch a se  C anadian p a in tin g s  fo r ;  
th e  m useu m , to  b u y  b ook s fo r  i t s  ! 

"•  ̂ ' lib rary , to  g iv e  sc h o la rsh ip s in i
. * < th e  sch o o l and to  d efray  th e  co st!

1 o f ex h ib itio n s.
In  th e  “F e te  d es F le u r s” com - 

- ' p e tit io n  am ateu rs su b m it f lo w e r

■1

F!ower..Show Judges Named
i è  p

! d e s  F leu rs
5 e /  j \ j n e  1 , 2
T he L a d ies’ C om m ittee  of - th e  

M on lreal M useum  of F in e  Arts.

I IV ^ à u r v s
C , jkO  

F e fe  c(q s  F leu rs  

j s J r j i n e  1, 2

Judges / - f ^  program

nounced by the Ladies’

. -------- p.m. at
, the museum and the winner 
I will receive the Juliette T. 
Gelinas Award.

Judges are Jean Simard, pro- 
I fessor of the Ecole des Beaux 
.Arts; Frank Lipari, artist;

Claude Beaulieu, director of La 
Vie des Arts; Georges Huel, 
artistic director of Therrien et 
Freres; Edward Cleghorn, as
sociate director of the Mont
real 
Mrs
the council of the Montreal 

^useunj of Fine Arts.
The Fete des Fleurs, a flower 

arranging competition for ama
teurs, will be held at the mus
eum June 1 and 2. It is open 
to the public.

announced  y e ster d a y  that it w ill 
hold the A nnual F ê te  des F leu rs  
a t ■ the M useum  on W ednesday, 
Ju n e  1 and T hursday, June 2.

T he ch airm an  w ill be M rs. A llan  
M atth ew s and M rs. L eo T hibault, 
open to a ll am ateu rs . C ontestants  
w ill h a v e  a w id e choice  of en tr ies  
and  aw ards w ill be  g iv en  in a ll 
c a teg é r ie s . Though the co n test is  
opCn only  to  a m a teu rs , and lo c a l j 
p rofession a l florists w ill contribute ; 
tow ard s the  g en era l d ecoration  o f!  
th e  M u seu m .

The L ad ies’ C om m ittee of th 
M ontreal M useum  of F m e  Art^ 
announced' yesteM S y'T h at ft wili 
hold the Annual F ê te  des F leu r  ' 
at the M useum  on W ednesday  
June 1 and Thursday, Jun e 2. J 

The chairm an w ill b e  M rs. AllaT. 
M atthew s and M rs. L eo T h ib au lt 
open to all am ateu rs. Contestants 
w ill have a w ide choice  of entrie^ 
and aw ards w ill b e  g iv en  in  alf 
categories. Though the con test i$ 
open only to am ateu rs, and lo ca l 
professional florists w ill contribute  
tow ards the gen era l decoration  of 
t h e ^ u s e u m .

-Vi s V... ,



G a th e r  Id e a s  on  F lo w er  A r r a n g in g  fo r  F e te  d es  F leu rs
L e o  T h ib a u lt ,  l e f t ,  c o -c h a ir m a n  o f  th e  J’e t e  d e s  

r i e u r s  C o m m ittee^ .,a n d  M rs. S t ir l in g  M a x w e ll ,  c o -c h a ir m a n  
o f  th e  L a d ie s  C o m m it te e  o f  th e  M o n tr e a l M u se u m  o f F in e

à /i>0

Fete Entries 
Deadline May 25

Entry form s for the F ete  ées 
Fleurs, the flow er com petition  
and show being held at the 
M ontreal M useum  of F ine Arts 
June I- and 2, are availab le at

(uut Rmties
Shatter

H ill Your Pet Notions
the m .u s ç ^ .  The closing date  
for these^fca-ms is  W ednesday,
M ay 25, it is  announced. 

C lasses for the com petition, 
w hich is sponsored annually by 
the L ad ies’ C om m ittee of the  
m useum , include arrangem ents 
for a party them e; a hat of liye  
flow ers; “ in a frying pari,” 
featuring fresh plant m aterial 
in a 10-inch pan; still life  in a 
picture" fram e; a futuristic ar
rangem ent for the year 2060, 

Several of the c la sse s  are  
lim ited to 10, 20 or 30 entries. 
In th ese  c la sses , contestants  

f w hose entries arrive too la te  
.jWill be notified as soon as pos

sible.

P m m
tdr

H A V i YOU NOTICiD hew pepular every
thing Victorian has become—Victorian paper 
weights, fir# screens, Iren work, pressed 
glass and furniture? Manufacturers are even 
producing Victorian furniture at simply 
fabulous prices.

The Victorian era is also in the mind of this year's Fete 
des Fleurs Committee as the Montreal Museum of Fine Arts 
celebrates the hundredth year of its founding in 1«6H. ' i

■One of the classes for amateur competition is "Dried Ar
rangements in the Victorian Manner." There will be second 
class as well—"A Victorian Epergne Centerpiece Arrange
ment." This one will be by invitation only to past Fete des Î 
Fleurs winners.

However entry in the Fete which runs on June 1 and 2 is | 
•pen and free to all amateur flower-arrangers. The Museum ' 
has entry forms.

I j u  h o

Au Musée
La Fête des fleurs au Musée des 

Beaux-Arts de Meiitréa!
P our la  sèm e année .éorisécu-'.^président du M usée, annoncei j Pour,1a Neuvième année consécutive, la Fête r ie s  -' 

tiv e , le  p r k  Juliette  T. G elinas Q u e p ’e st la  p r e i m ^  fois dans: Fleurs aura lieu -au Musée des Beaux-Arts de Mont-' = ■ 
sera  offert aux  gagnants du Ih ^ to ir e  de cette  _institution, : l a .  n f 9  ■»
concours du m otif pour la  cou
verture, tiu  .program m e de la
F ête  dés F leu rs, laq u elle  aura  
lieu  le s  l e r ’̂  2 Juin.

L es m em b res du jury de ce  
concours se  sont réunis au Mu
sé e . ' '

M olson, M m e Howard W. P il
low  e t  M m e W alter M. Stew art.

Ce sont M m e Robin W att, 
m em bre du. Conseil du M usée:

L e ,colonel W allis a déclaré : 
"cesSISm es ont, durant des an

n ées é t  en  m ain tes occaskriis, 
offert un appui précieux au Mu-

M. E dw ard C leghorn,-d irecteur ' sée  par leu rs dons généreux et 
adjoint du M usée; M. J éa à  Si% leur constante participatTori à  

’ m ard, professeur à  l ’E co le  l é s  nos activ ités . N ous tenions a l
Beaux-A rts: M. Claude Beau- 
lieu , directeur artistique de la  
revu e "V ie des A rts” ; M. 
G eorges H uel, d irecteur artisti
que de la  m aison  d ’im pressions  
■Thénen F rères et M. Frank A. 
L ipari, artiste  attaché à  la  "G a
zette  P rin ting” .

Six Montréalaises 
nommées conseilllères

leur m arquer notre sincère  jsj 
gratitu de.”

Six  personnalités fém in ines  
de i M ontréal v iennent d’être  

^ m m é e s  m em b res honoraires 
l‘tiÈa Conseil du M usée des Beaux- 
Aitts de M ontréal.

L e colonel Hugh M. W allis,

A r ts , g a th e r  id e a s  o n  f lo w e r  a r r a n g in g  fo r  th e  F e te ,  d e s  
F le u r s  a t th e  S p r in g  E x h ib it io n  a t th e  M u se u m . T h e  ’̂e t e ,  

w ill ta k e  p la c e  a t th e  M u se u m  on  J u n e  1 an d  2.

qui fê te  son centenaire, que desi I Sherbrooke, lés 1er et 2  juin prochains.^
fem m es sont nom m ées au Con-i • Un musee est le décor idéal pour placer, au milieu dî^î ’ 
se il. i l’oeuvre des hommes, ce qui est la plus belle oeuvre do Iv

L es nouveaux m em b res hono- Uo- nature. Mais les fleurs à l’état libre et celles donfej 
L es c o n c ^ re n ts  seront re- ra ires du Conseil sont : L ady nous ornons nos maisons sont assemblées selon un art ; 

crû tes ■-p a r g il k s  é lèv es  de c’est ce qui fait l’intérêt et le charme do
l ’Institut d e s^ fe ts  graphiques. j cette "Floralie” qui, selon le vers de Verlaine réunit

“des fleurs, des feuilles et des branches”. E'iraagina- 
tion et le goût permettent à tous les concurrents ama
teurs de voir quels brins de myosotis ou de muguet 
conviendraient à une demi-tasse ancienne de porcelains 
fine ou quelles violettes sauvages pourraient se nicher 
dans un cocotier minuscule (catégorie 1) ; quel arran
gement monochromatique se détacherait bien sur un 
morceau de soie rare ou de papier peint (catégorie 2) ; 
ce que sera  ̂la décoration florale de l’an 2060 (catégo
rie 3) ; et l’art de faire un chapeau de fleurs fraîches 

 ̂en pensant aux guirlandes de marguerites et de bou- 
jtons d’or que nous tressions enfants (catégorie 4). II 
;y a ainsi seize catégories différentes en tons points: 
j celle des arrangements de masses de fleurs pour com- 
I modes ou consoles; celle des fleurs bleu, blanc, rouge, 
dans un vase bleu; celle des fleurs de la, même espèce; 
celle de 1 improvisation faits sur les lieux, dans un 

i tepips record, avec des fleurs et un vase identiques pour 
enaque concurrente. Il y a encore la catégorie des no- 

I vices dans cet art pour celles qui n’ont pas, encore par- 
; ucips au concours: il y a l’art d’arranger certaines 
; Heurs selon leur couleur et leur forme; et celui de 
' donner l’allure qui convient à une urne classique. Et 

, 1  I i en^arrivons à la décoration de table de fêtes où,
I J  donner libre cours. Une catégorie

O O C i o l  O  n o  P  © r s o n  â  P '  ̂ années passées:'c’estI des surtouts de table de style victorien.
Il y aura une catégorie de fleurs séchées, comme 

nos aïeules les arrangeaient avec une patience infinie, 
ét qui exhalaient un parfum poivré dans les pièces 
closes. Une nature morte dans un cadre termine la 
s-eriç, après la présentation de chapeaux fleuris portés 
par de jolies femmes (fleurs sur fleurs), l’éclat des 
unes ne faisant pas pâlir celui des autres.

Le concours est ouvert à toutes celles oui voudront 
y participer. ^Pour connaître les règles du concours, 
elles devront écrire au Comité féminin de la Fête de.s 

î Fleurs; Musée des Beaux-Arts de Montréal, 1379 oue. t̂ 
;-rue Sherbrooke. Montréal 25, et demander une formule 
I d’inscription.,,L’jôch.elle des points sera dressée selon la 
I combinaison ,‘des fleurs, leur harmonie avec le conte- 
inant.Toriginalité et le sens de proportion de l’ensem
ble.-Les. prix se reconnaîtront à la couleur des rubans:
Ibleu '(.1er.prixE...rouge (2ème prix), jaune (troisième 
'prix) et,vert (quatrième prix). Un,coupon numéroté 
jest attaché a. chaque prpgramme et, tiré au sort, vouS: 
idonnefa la chance de gagner le tableau d’un peintre 
(connu et bien coté.

Ch

é u  'f"  ̂U* >.•€, /.A'

(Posen Photo)
; FETE DES FLEURS: Mrs. Douglas W. Connor and Mrs. .1 
' Antoine Geoffrion, m em bers of the com m ittee for the ninth f , 

annual F ete  des F leurs being held on W ednesday, June 1 , and. L 
j Thursday. .lune 2 , at the Montreal M useum  of F ine Arts. '

É I Ü l i l Œ = S

Miss Lemieux and Mrs. Hirisaki will speaK* 
western and Japanese methods of flower arranging, and it is,  ̂
hoped that several door prizes will be available, from the ar- 
rangements created for the audience. It will be an excellent one"̂  
evening course for those ladies who plan to enter the Fete
Fleurs competition aHriWie Museum of Fine Arts which is ^

â l K
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Flowers Best Co-Ordinated With Setting
Flow ers in a room “ bring to 

life  the static  e lem ents of 
d ecorating,” Interior D ecor
ator Mrs. M iriam  M agee told 
m em b ers of a flow er arrang
ing course at the  M ontreal
M useum  of F in e ...Arts .yaster-
day.

P eop le becom e so used to 
the  static e lem en ts in their 
hom es,, “they n o  longer have  
any effect on the eye. You

whole range of a color.
She showed Van Gogh’s 

“Sunflow ers” as an exam ple  
of a m onochrom atic arrange
m ent. The arrangem ent toned- 
in perfectly , sh e pointed out, 
w ith its setting.

“ If a flow er arrangem ent 
com plem ents the whole schem e  
of a room , the happiest result 
is  obtained,”  Mrs. M agee said. 
“ If you had a blue w all, for

of interest to

of a room “but they should 
c o m p l e m e n t  the schem e  
w hether it is a c lo se  harm ony  
or a contrast. It depends what 
e ffe c t  you w ant to achieve. If 
the flow ers harm onize with  
the room  t h e , effect is one of 
softn ess. If they are a contrast, 
brilliance is the resu lt.”

An arrangem ent of bright 
flow ers can be used effectively . 
M rs. M agee said , to light up a 
dark spot in a room.

Follow ing Mrs. M agee’s talk, 
m em bers of the course which 
is  being given by the m useu m ’s 
L adies’ Com m ittee, m ade ar- 
r a n ^ m e n ts  that would either 
tie  in with fabrics brought from  
their home.s, or which could 
stand alone.

A number of the wom en plan  
to participate in the F ete  .des 
F leurs which w ill be held a t the 
m useum  June 1 and 2.

“An exhibition arrangem ent,” 
Mrs.' M agee said,' “ m ust stand  
alone. It m ust be com plete in 
itse lf because it, ca p ’t count on 
any background.”

The course fncludes three  
m ore lectures to be held April 
11, April 13 and M ay 18 at the  
M useum . The lectures and 
workshops w ill be repeated  
during M ay. The M ay 18 le c 
ture w ill be g iven  by ■ Mrs. 
Jack  R ollins who w ill d iscuss 
the “ do’s and don’t ’s ” of flow er  
show practise. This lecture will^ 
b e open to the public.

WMM-
should refresh  a room  with  
the liv ing presence of flow ers.” 

M rs. M agee w as d iscussing  
m onochrom atic arrangem ents 
and how  they can tie  in with  
draperies and w orks of art. 
She noted that v-hile “ mono
chrom atic” m eant one color, 
the arranger could «interpret 
the word loosely  to irafelude the

instance, you m ight use a blue ; 
v a se  and set a blue dish be-  ̂
side it. The flow ers m ight be 
different colors but you will 1 
achieve a wonderful feeling of ' 
unity and harm ony.” j

Mrs. M agee said  there w ere H 
no hard and fa st rules about 
using flow ers as a  part of f 
the w'hole decorative schem e b

»■*!
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Richard Lacroix W ins
^  .' - i

A R T IS T E S ... ÈN FLEURS ou les gagnants du
Jn 'Fete des Fleurs^

v T ^ / îa r - o ld  final-year student ! proceeds of $ 8 ^ 0  — bs used to ,  -  -
of the Institute of Graphic Arts j purchase Canadian paintings f o r  Concours de la Fete des Fleurs. De gauche à 
yesterd ay  w as aw arded first the m useum , to buy books for its droite : M. RICHARD LACROIX, 1er prix; Mlle 
isrize for his entry in the M ont-1 library, to give scholarships - in 
real M useum of F ine A rts’ F ete] the school and to defray, the cost 
des F leurs program  cover com - of exhibitions.

r

peoto LA PRESSE
GISELE uUELLET, 2e prix ; Mme LEO THIBAULT, 
présidente conjointe de la Fête des Fleurs et M. 
ROBERT SAVOIE, 3e prix.

petition
Richard Lacroix, 5047 Fourth i 

Ave., Rosem ount. w as declared  
winner of the Juliette T, Gelinas' 
Award by a jury of six . y i ■ 

It w as com posed of Georges i 
Huel, a printing house art dir
ector; Claude B eaulieu, a rtis tic ' 
director of the F rench  art m ag- i 
azine V ie des Arts; Frank Lip- 
ari, designer of The G azette  
Printing Co.; Jean  Sim ard, a '  
teacher at the E cole de B eaux i - 
Arts; Edw ard Cleghorn, associ- 
ate director of the m useum , and 
Mrs. Robin Watt, a m em ber of _ 
the m useu m ’s council. ^

Lacroix is now a p a r t-t im e ,,,^  
teacher at the E cole des B e a u x ,(-"v-*': 
Arts. :

Second and third prize winners 
were G isele  Ouellet and Robert 
Savoie, both students at the In
stitute of Graphic Arts.

The com petition w as open to 
students of the institute, and 
there w ere  34 entries by 10 pupils.

The F ete  des F leurs, organized  
by the m u seu m ’s L ad ies’ Com 
m ittee ,'is  a com petition in flower- ,' 
arranging by am ateurs. Profes-

Prix Juliette-T. Gélinas 
àlMvPichard Lacroix
I ^ '^ r f x  Juliettè-T . G elinas, 

offètï=-depuis trois ans déjà au  
•gagnant du concours du m otif 

, 4 )our la  couver|;are du program 
m e de la  F ê te  des F leurs, qui 

' *aura lieu  le s  1er et 2 juin, a 
Jété m érité  par un fin issant de 
l ’Institut des A rts G raphiques, 
M . R ichard Lacroix.

sional florists contribute by de

Flowers and Fabrics: Mrs. 
of yellow roses ond fobric
rangement, to show how a 
be carried out/in a room.

Ml nom Magee uses o bowl 
5 thot tone in with the or- I-. 
monochromatic scheme con

corating the m useum .
The event this year  wall havci 

as its them e “ M ontreal 1860” 
the year the m useum  w as found-;- 
ed—and will be held June 
from .3.30 to 11 p.m . and June 2.[ 
from 11 a.m . to 5 p.m . i

The m oney raised through the; 
venture—last y ea r , tijjere w’ereĵ

,, Le choix final a été  décidé  
après réunion du jury com posé  
de M m e Robin W att, m em bre  
du conseil du M usée; M. E d 
w ard Cleghorn, directeur ad- 

1 joint du M usée; M. Jean  Si- 
-imard, professeur à  l ’éco le  des  
jBeaux-Arts; M .,C la u d e  Beau- 
lieu , d irecteur artistique de la  

■Irevue “V ie des A rst” ; M. Geor- 
.jges H uel, directeur artistique  

de la  m aison  d ’im pressions  
T hérien F rères  e t  de M. 
jFrank A. L ipari, artiste  a tta 
ché à  la  “ G azette P rin ting” .

L es 2e e t 3e prix ont été  dé
cernés à  M lle G isèle  O uellet et 
à  M. R obert-Savoie, tous deux  
étudiants à  l ’Institut des Arts 
G raphiques.

Le concours éta it ouvert aux  
étudiants de l ’Institut. D ix  
é lèv es  y  participèrent sou
m ettan t 34 projets.

L a F ête  des F leurs, organi
sée  par le  Com ité des dam es  
du M usée n ’est autre qu’une 
com pétition entre am ateurs 
s.ur l ’art d ’agencer le s  fleurs. 
D es fleu ristes professionnels 
contribuent à  la  fête , en déco
rant l e .  M usée.

L e de cette  année:
“ M ontrem 1860” (année où le  
M usée fa t  fondé). L es recettes  
(près de $8,000 l ’année derniè
re) ■ serviront à  l ’achat d e  toi
le s  canadiennes, de livres, à  
l ’école  e t à  défrayer le s  frais  
d es expositions.

^  f / lû c

«Oazette Photo , icc) m

To dat» ♦ho .Fefo Fleurs has raised mors than pS,Ô06 

; f©f fhê Montreal Muséum o^ Fine Arts? Therne of the ninth 
jfete en June 1 ènd !  i r ^ n t r e a l  18«l. There wHI be rose 
; gardens, arbors, trellises, fountains and old-fashioned peren
nial flower borders.

photo f.A PRESSE
.FLEURS D^ARTISTE — Le premier prix mérité 
par M. RICHARD LACROIX.
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.Ü Musée des Beaux-Arts

Les Floralies donnent 
lieu à un concours

3 / é o

L a F ête  des fleu rs organisée  
' annuellem ent par le  Com ité fé 

m inin du M u sé e -d e s  B eaux- 
'A rts aura lieu  le s  1er e t 2 juin, 
^ o m m e  précédem m ent, e lle  fe 
r a  l ’objet d ’un concours à  plu
sieu rs catégories.

Tous le s  concurrents am a
teurs pourront juger quels 
brins de m yosotis ou de m uguet 
conviendraient à  une dem i-tas
s e  ancienne le  porcelaine fine  
ou quelles v io le ttes sau vages  
pourraient se  n icher dans pn  
Côcotier m inuscu le (catégorie  
ï).; quel arrangem ent m ono
chrom atique se  détacherait bien  
sur un m orceau de, .§oie,,jare- 
ou de papfer% éinl> (catégorie  
2); ce  que se r a  la  décoration

florale  de l ’an 2060 (catégorie  
3); e t l ’art de fa ire  un chapeau  
de fleu rs fra îches en pensant 
aux guirlandes de m arguerites  
è t  de boutons d ’or que nous 
tressions enfants (catégorie  4).

Il y  a  ainsi se ize  catégories  
différentes en tous points : ce l
le  d es arrangem ents de m a sses  
de fleu rs pour com m odes ou 
consoles ; ce lle  des fleurs  
bleu, blanc, rouge, dans un v a se  
blanc ; ce lle  des fleurs de la  
m êm e esp èce  ; ce lle  de l ’im 
provisation fa ite  sur le s  lieux, 
dans un tem p s record, avec  des 

,fleurs et un' v a se  identiques 
pour chaque concurrente, etc.

Inscription

Le concours e st  ouvert à tou- 
le s  ce lles qui voudront y  parti
ciper. Pour connaître le s  rè 
g le s  du concours, e lles devront 
écrire au (Comité fém inin de la  
F êté  d es F leurs, M usée des 
B eaux-A rts de M ontréal, 1379 
ouest rue Sherbrooke, M ontréal '| 
25, e t  dem ander une form ule j 
d ’inscription. L ’échelle  des i 
points sera  dressée  selon , la  
com binaison d es fleurs, leur 
harm onie a v ec  le  contenant,

, l ’originalité e t le  seiji^ de pro- 
portion d e  l ’en sem blé; L es prix  
se  reconnaîtront à . là  couleur  

•des ru b a n s; b le iÿ 'f  1er prix ), 
rouge (2èm e jaune
(troisièm e prix) ^ ^ e r t  (qua
trièm e-p rix). Un coupon num é
roté,' attaché à chaque program 
m e et tiré au sort, donnera au 
visiteur la  chance de gagner le  

'< tableau d ’un peintre connu et 
J coté.

l  ù

For Fete Des Fleurs
The Fete des Fleurs, spon

sored by the Ladies’ Committee 
of the Montreal Museum of 
Fine Arts, will be held June 1 
and 2 at the Museum. This will 
be the ninth flower-arranging 
competition for amateurs. En
try forms are now available at 
the Museum,

s*- T. Matthews and
Thibault are co-chair- 

ivXi, j with the following com- 
ipittee.

Honorary secretaries, Mrs. W. 
Bruce Kippen, Mrs. Laurent 
Geliy; honorary treasurer, Mrs. 
David Culver; ptiblieity, Mrs. 
Joseph S. Connolly, Miss Aimee 
Cusson; tickets, Mrs. Egon 
Stern, Mrs. Claude Prévost* 
program, Mrs. Jean St. Ger
main, Mrs. Henri E. Moquette; 
refreshments, Mrs. Jean St.

Germain, Mrs. Fraser Elliot, 
Mrs. Louis Lapointe; decora
tions, Mrs. Ross Malcolm, Mrs. 
Arthur M. Vinberg, Mrs. Allan
G. Magee, Mrs. Guy Panet-Ray- 
mond, Mrs. W. K. G. Savage, 
Mrs. Roger Beaulac, Mrs. Mal
colm McDougall, Mrs. Richard 
Pare, Mrs. John Reilly, Mrs. 
J. A. Hodgson, Mrs. Roger 
puimet, Mrs. R. W. Sharwood, 
Mrs. Albert Deschamps, Mrs. 
David Y, Hodgson, Mrs. An
gine Geoffrion, Mrs. Jacques 
Decaryj flower H r r a n g i n g  
course, Mrs. Sladen Harrison, 
Mrs. J, C. Luke; boutique, Mrs.
H. W. Hingston, Mrs. Leonard 
Burpee^ volunteers, Mrs. Ma
rius Giasson; hospitality, Mrs. 
Sterling Maxwell, Mrs. Charles 
Taschereau; JAMM l i  
Mrs. Michael Scott. a 1 s o n,

P hoto  by Posen

if «5(3 /

E x a m in in g  E n tr ie s  f o r  F e te  D es F leu rs
Mrs. Roger Beullac, Mrs. Jean Beauchemin and Mrs. Malcolm McDougall of the Ladies’ 
Committee of the Montreal Museum of Fine Arts examine the entry forms for the 
Ninth annual Fete des Fleurs. These forms for the flower arranging competition for 
amateurs are now available at the Museum. The Fete will be held on June 1 and June 2.

il—

IP PROOF W E R E  .N E iD E F lh aV  a busy 
persan is never tee busy te find time for
Mmething extra that's Interestina te do. wa — _______ ^
«u id  Jahao. Bao.it, . . .k in ,  fame. ! ,
Sha has an axtramely crowded sehadulo yet I l l t w
• 'i*  h*« enrolled in the second Pat. das '

Fleurs f .war-arrangina course which has iust opened at The 
Montreal Museum of Fine Arts . . . Bernice Lurie is receiving 
congratulation, for winning the ninth annual speech contest 
ef the Mount Royal Teastmistress Club, Her tepic-"Greatnsss "
Second and third place winners were Sybil Leznoff and Sara 

orris . . . Mrs. D. L. MacFarlane has been named president 
^  the Lakeshc.re Chamber Music Society for the next season . .  .

f j l l T  T  t ï '  • '  f i"»  Arts has a famouscollection ef ©Id glass?
Eunice Harriet Avery, the world traveller and new, analvst 

who speaks to the Women's Canadian Club at the Rltr-Carlton I 
on Monday, May », on "The Importance of Africa" I ,  paying a ' 
return engagement to the club. She spoke to it five year. a ,o .i

. . . .
IF YOU HÂVE A SWEET TOOTH you'll be 
interested to know that records dating, back 
to ancient China show thah.the péopif then 
had a variety of bard' candy. It was- made 
by boiling barley and water te s harePeon -̂ 
sistency, spinning it into sticks and tben ‘ v | 

rolling the' sticks in toasted sesame seeds . . . Word cornés 
from the United States of a shoe dealer in Chicago who has 
patented a heel that women can raise or lower to suit the 
occasion, Apparently the heel is hollow and fitted with an |
extension matching the rest ef the heel in color and material.j 
By turning a nut on the front of the heel near the top a woman! 
can move the extension in or out. ‘

Causing comment—Jones Nerkus' shew now at Cafe desf 
Artistes . . . Israel has wen great praise for its development] 
of distinctive textiles and soon Montrealers will have a chance 
to see the latest ones. On May 17 at the Queen Elizabeth Hotel 
a dramatic showing by loading American and Israeli couturiers 
of fashions made ef Israeli textiles will be (presented on behalf 
of State of Israel bonds . . .  A class included in the Fatit dot 
Fleurs on' June ][ and 2 hasjs  "Jiomey" touch — an arrange
ment of fresh plant material in a 10-inch frying pan. The class 
is limited to 20 entries.

, -«Aw  ̂  ̂ oçV . xV ............... .

F e te  d e s  F le u r s

La Fête des Fleurs, organi
sée par le Comité du Musée 
des Beaux-Arts de Montréal, 
aura lieu les 1er et 2 juin 
prochains,'au Musée. Le thè- 
mé cette année en sera “Mont
réal I860”. Cette fête est un 
concours d’arrangements flo
raux, ouvert aux amateurs, qui 
pourront se procurer des for
mules d’inscription, en en fai
sant la demande dès mainte
nant au Musée.

Mmes Allan T. Matthews et 
Léo Thibault en sont les pré
sidentes conjointes. Font éga
lement partie du Comité : 
Mmes Bruce Kippen, Laurent 
Gelly, secrétaires honoraires ; 
Mme David Culver, trécorière 
honoraire ; Mme Joseph Con
nolly et Mlle Aimée Cusson,

publicité ; Mmes Egon Stren 
et Claude Prévost, billets; 
Mmes Jjcan Saint-Germain,

J Henri Moquette, Fraser EUjot 
et Louis-A, Lapointe, program
me et rafraîchissements ; 
Mmes Ross Malcolm, Arthur 
M. Vineberg, Allen G. Magee, 
Guy Parent-Raymond, W.K.G. 
Savage, décoration; Mmes Ro
ger Beullac, Malcolm McDou
gall, Richard Paré, John Reil- 
ley, J.A. Hodgson, Roger Oui
met, R.W. Sharwood, Albert 
Deschamps, David Y. Hodg
son, Antoine Geoffrion, Jac
ques Décary, toutes du Comité 
des concurrents ; Mme* Sla
den Harrison et J.C. Luke, 
cours d’arrangements floraux; 
Mmes H.W. Hingston et Leo
nard Burpee, du Comité de la 
boutique ; Mme Marius Glas-1 
son auxiliaire ; Mmes Ster
ling Maxwell et Charles Tas
chereau du Comité d’hospitali
té ; Mme Michael Scott du 
Comité de liaison du groupe 
des jeunes.

T
FOR THE CARELESS—a sm art designer has com e up with 
a  non-drip sau ce shaker for such things as those sau ces for 
m ea t . . .  . Am using c lass in the F ete  des F leurs organized by  
the L adies’ C om m ittee of the M ontreal Mu'seum, of F ine Arts 
(on June 1 and 2) is a hat of live  *tluwëri! . "ITlTe'^ats w ill 
be m odelled by com m ittee m em bers and the c lass is  lim ited  
to 10 entries . . . One of our c ity ’s best known photographic 
m odels is R enee D avid and just la tely  shq has, ;b^f,n doing 
som e fashion show runw ay work . . . Worth w atch in g^ th e  
14-year-old Vancouver pianist, Andrj^a Kalanj who h a s  |u s l  
w on a Soviet award for her appéài^aïïce before the K iev Con
servatory of M usic in the Soviet U kraine.

Flower Show 
Do’s, Don’Is 
Lecture Topic

Mrs. J. L. Rollins of Mont
real, formerly of Scarsdale, 
N.Y., where she was a. member 
of the garden section of the 
Women’s Club and a member of 
the Guild Garden of White 
Plains, will lecture on “The 
Do’s and Don’t of Flower Show 
Practice” at the Montreal Mu
seum of Fine Arts on May 18 
at 2 p.m.

Mr;s. Rollins, well known in 
Montreal for her flower ar
ranging courses given at the 
YWCA and at the Montreal 
Museum of Fine Arts, is ait ac- 
tive member of the Museum’s 
Fete des Fleurs Committee.

This lecture i.« free apd open 
to the public. , ,

Mrs. J. L. Rollins, a m em
her of the F ete  des F leurs com 
m ittee  of the M ontreal M useum  
of F in e Arts, who, will lecture  
on “The Do’s'.and P o n ’ts of 
Flow er S h o w 'P r a c t ic e '’ at the 
m useun), ■ ’tVednesday, at 2 
p,m . The lecture is open to the 
public.

I C !  é>0

M u s é e  d e s  B e a u x -A rts
—Le m ercredi, d^ux

h e u r e § ^ ip e ^ v  L. m l l in s  pfo-
nonceray en anglais, une cau
serie* avec  dém onstrations, inti
tu lée ; “L es bons et le s  m au
v a is  points d ’un arrangem ent 
flora l” . Le thé sera  serv i et le  
public est invité.



Part Of Des Fleurs les Fleurs

FETE DES FLEURS. Mrs. H. W. Hingston, 
Mrs. Nicholas Caralopouios, Mrs. Leonard 
Burpee and Mrs. Hugh Turnbull, m em b ers of 
th e  L ad ies’ C om m ittee of the  M ontreal M useum  
of F in e  A rts w h ich  i s , holding its  ninth F e te

(Posen photo)
des* F leurs on W ednesday, June 1, and Thurs 
day , June 2, a t the M useum . This is  an annual 
flow er arranging com petition for am ateurs and! 
entry form s are availab le a t the M useum . !

Som e of the current crop of- 
:^Jadies’ spring hats m ay seem  
.'funny to a lot of m en—but th ey ’ll 
''take second place in oddity to 
1 1 0  bonnets to be displayed at the 
^.'Montreal M useum  of F ine Arts 
jJune 1 and 2.
I- The m useum 's hats will be  
ijmade of live flow ers—one of the 

I'two new categories this year in 
^the ninth annual F ete  des P leurs, 
»a floral arrangem ent com petition  
!for am ateurs.
' The other new ^ciass wilt be 

!'a futuristic division in which 
i(flo',rer arranging in the year 2060 
iw ill be anticipated, the year  
^the m useum  w ill m ark its bi- 
Scentenary.
f E ntry form s are now availab le  
!for the fete , whose corchairm en  
U re Mrs. Allen M atthews and 
M rs. Leo Thibault.

Several of the 15 different 
c la sses w ill be lim ited to a speci-. 
tied number of entries, including!' 
the hats division. Would-be ent-|i 
rants in all categories m ust have! 
their form s at the m useum  by: 
M ay 25.

The hats, incidentally, will be- 
m odelled by m em bers of the 
L adies’ Com m ittee, sponsors of; 
the fete . i

The m iniature c lass is back  
on the list in enlarged form. This 
year the sm all arrangem ents 
m ay extehd to six  inches, in
cluding the container.

Fête d e s  F leurs

■ —La neuvièm e fê te  des fleurs, 
organisée par le  com ité  fém i-

7 /J

nin du M usée des Beau-Arts 
 ̂ aura lieu le s  1 er e t 2  juin au  
! m usée e t le  thèm e en sera  
' “M ontréal I860’’, lifm e Allan T. 

M atthew s e t M m e Léo Thibault’ 
présidentes conjointes reçoivent 
le  concours (le M m e Bruce  
Kippen et Laurent G elly, secré
ta ires honoraires; de M m e D a 
vid  Culver, trésorière honorai
re; de M m e Joseph Connelly et 

: de M lle A im ée Cusson, publi
c istes; de M m es E^on Stren  
et Claude P révost, préposées  
aux b illets; de M m es Jean  
Saint-G erm ain e t  H enri Mo
quette qui s ’occupent du pro
gram m e; de M m es F raser  
E llio t e t Louis-A. Lapointe, 
chargées des rafraîch issem en ts, 
de M m es R oss M a lço lm ,'G u y  
Panet-R aym ond, Arthur M. Vi- 
neberg, Allen G. M agee e t W.
K. G. Savage, du com ité de la  
décoration; de M m es Roger ri 
B eullac, M alcolm  M cD ougall, ’ 
Richard P aré , John R eilly , J.
A. Hodgson, Roger Ouimet, R.
W', Sharwood, A l b e r t  D es
cham ps, D avid Y. Hodgson, An
toine Géoffrion e t Jacques Dé- 
cary» qui travaillen t à  l ’inacrip

FOR THE CARELESS—a sm art designer has corne up with 
' a  non-drip sau ce shaker for such things as those sau ces for 
; m ea t . , . A m using c la ss in the F ete  des F leurs organized b y  

the L adies C om m ittee of the M ontreal M useum  of F ine Arts 
(on June 1  and 2) is a hat of liv e  flow ers . . . The hats will 
be m odelled by com m ittee m em bers and the c lass is  lim ited  
to 10 entries . . . One of our c ity ’s best known photographic 
m odels is  R enee D avid and just la te ly  she has been doing  
som e fashion show  runw ay work . . . Worth w atching—the  
14-year-old Vancouver pianist, Andrea K alanj who has just 
w on a Soviet aw^»d for her appearance before the K iev Con
servatory  of M usic in the Soviet U kraine. t

Ruth Cam pell of the Church of. All N ations in our 
has been  spending a m onth in M anitoba during her furlough ■ 
from  our city . Her work has been m ostly with central European ' 
im m igrant m others and children.

-,j M rs. Allan T.. M atthew s and 
I M rs. Leo Thibault are co- 
I chairm en of the F ete  des 
I F leurs, sponsored by t h e  
I L ad ies’ C om m ittce-L 'of' the 
! M ontreal M useum  of F ine  
: Arts, being held on Wednes- 

^oy, June 1 , and Thursday, 
June 2 , at the M useum , with  
the follow ing com m ittees; hon
orary secretaries , Mrs W 
B ruce Kippen and M rs. Laur-‘ 
ent G d ly ; honorary treasurer, 
M rs. D avid Culver; publicity  
Ml'S. Joseph S. Connolly, and 
M iss A im ee Cusson; tickets, 
Mi s . Egon Stern and Mrs.

 ̂  ̂ Prévost; program , »

Mi s . H enn E. M oquette; re- i 
1 freshm ents, M rs. Jean St. Ger- ' 

^1 jja in , Mrs. F raser E lliot and ' 
city'.q^Mrs. Louis Lapointe.

jWinners At Fete Des FI 
Announced In 15 Categories

W inniers of fho ÎJ tc* /"• Cl___  _W inniers of the various ca te 
gories in the two-day F ete  dps 
F leurs follow;

Class 1, Small, arrangem ent; 1st 
onze, Mrs. M arie Bla'ber: 2nd 

Mrs. Donald Baillie; 3rd 
,, Mrs, J. J. Harold; Hon. 

mention Mrs. S. D. Cantlie, Mrs. 
G. J  Chandler, Mr.s. Rene Be- noit.

tC'.
HAVE YOyyWOTlÇSD . Ï  . ' .

The f l ' i^ ^ s  arrAj|6Simeits in Sim pson’s window.^’ These  
have been done by Mr<f, LawreBçe H art, M rs. Louis Lapointe, 
M rs. M arius G iasson , M rs. M illàr R aw lings and M rs. J . L. 
R ollins, pas^ w in n ers in toe  F ete  des F leurs, the j^nnual flower  
arranging compétîBoîTTôF am ateurs at the M ontreal M useum  
of F ine Arts w hich this year w ill be held on June 1 and 2.

How the Junior L eague B argain Box on P ee l St. ij 
flourishing? On band now are fine bargains in spring clothes 
,\n d  fiprp those who are spring-cleaning their clothes cup; 
boards, the shop would w elcom e clothes and shoes in gdoc 
condition.

What a different look those tall hats g ive  chic worpen thi!, 
spring? And have you thought w hat a b lessed  relief they arf 
from  the head-huggipg b its of nohsen.se that have been .^ o u n t  
for som e lime^ . . . .

H elm ut ï|w j« i^ s  CBC recording of “ F orm  in M usic’ 
rased  on h is  TNiiversity;; of Jhft Ajr radio  series?

‘ .......  ' .... ☆
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L a fê te  d e s  f le u rs
Le Comité féminin du Musée 

des Beaux-Arts organise, com
me chaque année, la fête des 
fleurs qui est une des manifes
tations les plus {biaisantes de 
Tannée. Le Comité féminin du 
Musée est un des organismes 
les plus actifs de cette vénéra
ble institution, et le musée lui

doit, certes, beaucoup. Signa
lons que, cette année, le sculp
teur Vaillancourt qui est l'un de 
nos meilleurs sculpteurs cana
diens, ainsi que Hesill Bouit- 
bee, ont offert gracieusement au 
comité une sculpture et une 
aquarelle |iour être distribués 
comme prix de présence, le 
jour de la fête des Fleurs. Cha
que programme — très soi
gneusement conçu — contiendra 
un numéro et le tirage au sort 
désignera les gagnants. Il faut 
féliciter les artistes, de ce geste 
désintéressé, et souhaite que le 
public sache apprécier l'oeu
vre du Comité féminin, dont les 
membres se dévouent sans ces
se pour la cause de TArt à 
Montréal.

Class 2, Monogromatic arrange
m ent; 1st prize, Mrs. Allan R.

Gerald
F p n k h n ; prize, Mrs. L. D. 
Woodrift; Hon. m ention, Mrs. P.

____________________ , H enault.
lion (îes concurrents; (ie M m es L l .^ W ristic  arrange-
Sladen H arrison e t  J . C. Luke, U  ing; 2nd p S  Mrl'. L™is^^La- 
pfofesseu rs d es . arrangem ents p  pomte.
floraux; de M m es H. W. Hings- ist Trize. cÏ sS - ’
ton e t Leonard B urpee, a t ta - , , . i^ ^  prize., Miss Marie Raymond; 
chées au c o m ité 'd e  la  bouti- ’ b ^ u ifn o n .^ e ^ ^ ^ ^
que; de M m e M a r iu s’G iassoh, 
présM ente des-, auxilia ires; dé 

M m es Sterling MajjweU e f  Char
le s .  T aschereau , qui acceuille- 
ront. le s  inv ités et de IVlme 
M ichael Scott, en charge du 
com ité de lia ison  du groupe 
des jeunes.

nj ü  gj rt QJ ço t)
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, thés.
.1 Class 5, Commode arrange- 

M ariette
Handfield; ^ . d  prize, Mrs. Ph il- 
iP Osler; Hon. m ention, Mrs. P 

< C. Thompson,
; .i Class 6, Red. w hite and blue m 
■ rw h i^  container: 1st prize, I d r s .
' B. Tveiten; 2nd prize, Mrs. W. 

Oear; 3rd prize, Mrs, J .  .^C, ' 
W atte^oh ; Hon. m ention, Mîs,

( T. C. Thompson.
Class. 7. One v arie ty  of flow er:,

' 1st prize. Mrs. Seisho K uw a- 
bara; 2nd prize, Mrs. R. G. Ait-; 
ken; 3rd prize, Mrs. Jean  Osti-' 
guy; Hon. m ention, Mrs. M arie 
Blaber. î

Class 8, Quick arrangem ent:! 
1st prize, Mrs. M arie Blaber- :

 ̂ 2nd prize, Mrs. D. Vaillancourt; : 
;.3rd prize, Mrs. Wm. Baig; Hon. 
m ention. Mrs. George M oD onald:, 

Class 9, Novice class: 1st p rize .'
• Mrs. Vokral; 2nd prize, Mrs. J . I

G.. Sf^nnnn; ,3rd prize, Mrs. 
Wm. C. Bowen, Miss A nnette 
f^vauchamp, Miss Alice A nder
son, Mrs. David Wrig'ht.

Class .10, A sym m etrical ar- 
I'angem ent (side triang le): 1st
prize, Miss D. Catliff; 2nd prize, 
Mrs, L. Pinkelstein; 3rd prize 
Mrs. R. C. A itken.

Class 1:1, Classical u rn : 1st
prize, Mrs. H. M. Rawlings; 2nd 
prize, St. Denys Laroque; 3rd 
prize Mrs. J . C. W atterson: Hon. 
m ention, Mrs. P. E. H enault. '

Class 12, A p arty  thetme; 1st 
prize, Mrs. Donald Bailhe; 2nd 
prize, Countess B. de Vienne- 
^ 'd  prize, Mrs. G. H. Lennard; 
Hon. m e n t i o n ,  Mrs. Louis 
Schreiber.

Class 13, Dried arrangem ent: 
1st prize, Mrs. Guy P anet-R ay
mond; 2nd prize. Mrs. H. W. 
Hingston; 3rd prize, Mrs. Eric 
Cushing; Hon. m ention. Mrs. W 
M. Ford. Mrs. D, Herbatujk.

Class 14. S till life: 1st prize, 
-Mrs. D, V aillancourt; 2nd prize, 
Mrs. Henri Dutrisac; 3rd prize. 
Mrs. Clary Booth.

Class 15, In  a fry ing  pan; 1st 
prize, Mrs. Allan R. Capel, 2nd 
prize. Mrs, Donald Baillie; Hon. 
m ention, Mrs. Louis Schreiber. '

pfte. Entries
' /■ Îme

Entry form s for the F ete  des 
Fleurs, the flow er com petition  
and show  being held at the 
M ontreal M iiseum  of F in e Arts 
June 1  and 2 , are availab le at 
the m useum . The closing» date  
for th ese  form s is  W ednesday. 
M ay 25, it  is  announced.

C lasses for the com petition, 
Which IS sponsored annually by 
the L ad ies’ Com.mittee of the  
m useum , include arrangem ents  

I for a party them e; a hat of live  
' flow ers; “ in a frying pan ,” 
r featuring fresh plant - m ateria l 
: in a 1 0 -inch pan; still life  in a 
j picture fram e; a futuristic ar- 
' fsn g em en t for the vear 2060 ■
i Several of the c la sse s  are 
! nnnfced to 10, 20 or 30 entries.
1 In th ese  c la sse s , contestants  
I entries arrive too la te
w m  be notified  a s  soon as pos
sib le . ^
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MUSEE DES éEAUX-ART^ —  Mmes Roger Beullac, Mme jean Beaucilfemîn e t 
Mme J. Malcolm McDougall, toutes trois membres du Comité de la F t t ^ 'à i  Fleuri 
qui aura lieu au Musée, les 1er et 2  juin prochains.

(-av. g,i jù o
Fête  d e s  F leurs

■N

—L a F ête  des F leu rs au Mu
sé e  d es B eaux A rts aura lieu  | 
le s  m ercredi e t  jeudi, 1er et 2 \ 
juin. L e com ité de publicité sous [ 
la  présidence-conjointe de M lle i 
A im ée Cusson e t de M m e Jo- ; 
seph S. Connelly e st éga lem en t 

H com posé de: M m e D ouglas Con- | 
i nor, M m e M ichael Scott, M m e | 
!e . b . Fairbanks, M m e P eter  ! 
H art, M m e M eredith Sm ith, j 

.M m e W. G. P ep pel, M m e E d- f. 
gar  Collard, M m e Jean  B e a u - 1 

"chem in , M m e R obert Connelly, ; 
M m e Antoine G eoffrion, M m e i 
Brock Clarke, M lle P a t r i c i a l ,  

I Gault e t M lle L ouise M cN ichols.
' M m e E gon  Stern e t  M m e  ̂
Claude P révost sont proposées!

; au com ité  des b illets. Pour ren-^ 
se ignem en ts s ’adressér  d ,è  s F

Fete des Fleurs

|m aU iténànt au c o m ité  de _ lai J 
r P ê te  d e s  F leurs, M uséeli dé& 

Beaux-Arth, 1379 ouest, <r u e  
L Sherbrooke.., V 5

C om m ittee m em b ers for the  
‘ annual F ete  des F leurs being  

held by th e ,L a d ies  C om m ittee  
of the M ontreal M u séu m ,,of 
F in e Arts on W ednesday, June 
1, and Thursday,_ June 2. at 
the M useum , are:' ' ,

D ecorations, Mrs. J à ^ .lV ra l-  
I coltn , M rs. Arthur Vibeberg, 

M rs. Allan G. M agee,^ M rs. 
Guy Panet-R aym ond and M rs. 
W. K. G. Savage; Contest, M rs. 
R oger B eu llac , M rs. M alcolm  
M cD ougall, M rs. R ichard P are , 
M rs. John R eilley , M rs. J . A. 
H odgson, M rs. R oger Ouim et, 
M rs. R . W. Sharwood, M rs. Al- 

; bert D escham ps, M rs. D avid
■ Y . H odgson, M rs. Antoine Geof- 
!;,f;’ion and M rs. Jacques D ecary;
' F low er A rranging Course, Mrs., 

’i i Sladen H arrison and !Érs. J. C.
Luke; Boutique, B ^ È ^ H . W. 

.. H ingston and Md^ l ^ e onard 
Burpee; V o l u n t e e r s ‘Mar-

■ ius G iasson; Hospitalltiy, M rs.
. Stirling M axw ell and M rs. Char

les  T aschereau; J.A.M .M . L iai
son- M rs. M ichael Scott.

—Posen iPhoto

F ete  d es  F leu rs  H as A d d e d  A ttr a c tio n

jFETE DES FLEURS, Standing, from  left to 
right: Mrs. Marius Giasson, Mrs. Roger Ouimet 
and Mrs. Fraser Eliott, and seated , Mrs. Bruce
Kippen, m em b ers of the com m ittee  for the  
annual F e te  des F leurs being held by the 
L ad ies’ C om m ittee of the M ontreal M useum  of

'  (Posen  photo) ^
F in e Arts on W ednesday, June 1, and Thurs
day, .June 2, a t the M useum . E ntry  form s fo r i  
this am ateur flower-arrartging com petition m u st^  
be returned to the  M useum  by W ednesday, M ay  
2.5. P roceeds go  to the support of the M useum .

Mrs. Nicholas Caralopoulos, seated, assisted by Mrs.. Jean 
Carton and Mrs, H. W. Hingston, models one of iSe 
flower decorated hats to be sold at the Fete FleUrs 
boutique. The , boutique will be one of the ad< ^  attrac
tions at the Fete des Fleurs to be held at j^i^Montreal 
Museum of Fine Arts June 1 and 2. E n tr^ .fe ir  for the 
Fete—a flower-arranging competition--kSrtvàiîable at 
the Museum. Entrance is iree and open ^  all amateur?;, 

♦

iVFrs. Jo sep h  S. C on nolly  and*l^ 
i M iss A im e e  C usson are co- p  

ch a irm en  o f  th e  p u b lic ity  f'\ 
j co m m ittee  for  the  F e te  des  ̂ j 
I F le u r s  to be h e ld  'aF- th e  

M ontrea l M useum  of F in e  
A rts on Ju n e 1 and 2. O ther  

. co m m ittee  m em b ers inclu de; 
M rs. D ou g las Connor, Mrs. E.

* B. F a irban ks, Mrs. G. ' M ere- 
I d ith  Sm ith , Mrs. -Edgar Col- 
lard , Blrs. R ob ert C onnolly , 
M rs. B rock  C larke, Mrs. 
R o l a n d  L efra n co is , Mrs. 
M ichael Scott, Mrs. P e te r  
H art, Mrs. W . G. P ep a ll, M iss 
P a tr ic ia  G ault, JMrs. .Tean 
B ea u ch em im  Mrs. A n to in e  
G eoffr ion , and M iss L ou ise  

i M cN ichols.

Concours d'arrangements floraux 
ouvert au Musée de Montréal
La neuvièm e F ête  des Fleui's 

oetganisée, .par ,.le Com ité f é 
m in in  du M usée des B eau x-  
Arts de M ontreal aura, liieii au  
M usee, le rher:credi, 1er juin  
e t  le jeu d i 2 juin..

Lé tlièane “M oaitréal 1960”, 
a été  choisi à i'occ-asion du 
centen'ah:e de. la  fond ation  du 
M usée, qu’on  a célébré par des 
expositions et des activ ités ex 
traordinaires..

Com m e, on le  sa it, la  F ête  
des Fleui’s  est . un  concoui-s 
d’arrangem ents floraux ouvert 
à  tous les ama.teurs. C eux-ci a u 
ron t le choix  entre quinze ca
tégories.

O n sa it que les pirofits réa 

lisés  par la  F ête  des Fleurs 
so n t versés au fonds du M usée  
réservé à ■ l ’acquisition  de ta 
bleaux canaidiens, à l ’a ch a t de 
livres pour la  bibliothèque, à  
l ’octroi de boua'ses d’étude à  
l ’Ecole d ’Art du M usée et, 
enfin , à défrayer le  coût de  
certa in es ex ip o^ ion s.

Carnet ; mondain
]'-4' ■
F ê te  d e s  F le u rs

Les form ules d’inscrip tion  
(qu’on peut obtenir àu M u
sée miême). devront y  parvenir  
aven t le m ercredi, 25 m ai. Qp 
y  trouvera la  lis te  des ca tégo
r ies au compdet et les^cvondi- 
tion s du concours. Les person
n es de rextérieur aussi b ien  
que de M ontreal son t inv itées  
à  concourir à  cette  “F lora lie”.

A  la  F ê te  d e s  F le u r s  qui au
ra lie u  ■' le s  1er, e t  2 ju in  au 
M usée, l e  C om ité  de  th é  se r a  
com po.sé d e  M m es L o u is  L a p o in 
te  e t  F ra ser  E llio tt , p i-é sid en tes, 
M m es H en ri L o ra n g er, Guy 
L an ctô t, L io n e l D a g e n a is , R oger  
.B eu llac, C laud e G erm ain , E ti
e n n e  C revier, J.-G. W a tterso n , 
A n d ré  L a n ctô t, E .-B. F a irb an k s, 
E rsk in e  B u ch a n a n , J a m e s L. 
T hom , J o h n  M orris. M lle s  F r a n 
c in e  L a p o in te , D e n y se  L aflam - 
m e, E liz a b e th  O uim et.

Two .M ontreal artists, Ar- 
Vajïïflncourt and H esiî 

Bom tbee hâve presented works 
i of art to the L a d ies’ Commit- 

th e  M ontreal M useum of 
j F in ^  A rts to g iven  as door 

prize»-at the F e te  des F leurs— 
the annual flow er show  at the  
M useum  to be held this year  on 
June 1 and 2. The show  w i l l , 
h a v e  as its background the cur- 
rent exhibition ‘Moiftreat 1 8 6 0  - 
I960, which is  part of the  
M useum ’s  Centenary celeb ra
tion.

A rm and V aillancourt, who 
has_ contributed a sculpture, is 

J an im portant exhibitor in Cana- 
! show s and recen tly
■ has had an exhibition of his 
I the M ontreal M useum
| « V ^ f . \ A r t s .  He created  the 
; 24 high  ̂ w ar m em oria l at 

Chicoutim i. Seven exam p les of 
present on v iew  

, at the U n iversity  of California  
- exhibition ‘Art in A rch itecture’ 

H esil B oultbee is noted for 
her work in w ater colors. It is  
one of th ese  that she has given  
to the ‘F e te ’. H er work has  

,been show n in exhibitions here  
and also  in  the A rt G allery in  
Tornctn,
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Neuïiume fête des fleurs 
au musée des Beaux-Arts

l U t - ^  -U-IÙD ï f ■ l l A ^  l i e

M O N TR EA L, (S p éc ia le ,/ —  La  
n eu v ièm e  F ê te  d es F leu rs , o r g a 
n isé e  p ar le  C om ité fém in in  du  
Mu sée  d es B eaux-A rts de Mont
r éa l, aura lie u  au M usée, le  
m ercred i 1er juin , de 3.30 h. à 
11.00 h. p .m ., e t le  jeu d i 2 
juin , de 11.00 h. a .m . à 5.00 h. 
p .m . M m es Léo T hibault e t  
A llan  M atth ew s en seront e ls  
p résid en tes conjo in tes.

Le th èm e, “ M ontréal 1860” , a 
été  choisi à l ’o cca sio n  du c en te 
n aire  de la fondation  du M usée, 
q u ’on a cé léb ré  par d es e x p o si
tions e t d es a c tiv ité s  ex tra o rd i
n a ires .

C om m e on le  sa it, la  F ê te  d e s l  
F leu rs  e s t  un concours d ’arran-j 
g e m en ts  florau x  o u vert à tous 
le s  a m a teu rs  de b eau té . C eux-cij j 
auront le  choix  en tre  quinze c a 
té g o r ie s  qui leu r  p erm ettro n t de^ 
donner lib re  cours à leu r  goût , 
e t  à leu r  im a g in a tio n . U y  a la '’ 
ca tég o r iq  d es m a ss e s  de fleu rs  
pour co m m o d es ou c o n so le s ;!  
c e lle  d es fleu rs b leu , b lan c, rou -| 
g e , dan s un v a se  b lan c; celle  
d es fleu rs de m êm e e sp è c e ;  c e l
le  de l ’im p rov isa tion , fa ite  sur 
le s  lieu x  e t  dans un tem p s r e 
cord; il y a l ’arra n g em en t fu 
turiste  de l ’an 2060; celu i d es  
ch ap eau x , qu ’on orn eja  de  
fleu rs n a tu re lle s  e t que p o r te 
ront q u elq ues m e m b r e s ,d u  Co
m ité , e tc .

On sa it  que le s  profits r é a lisé s  i:>
, ; , . par la  F ê te  d es F le u r s -($8,000 ;

l ’an dern ier) sont v e r sé s  
'"’ fond s du M usée r é se r v é  à l ’a c 

qu isition  de ta b lea u x  can ad ien s  
à l ’ach at de liv r e s  pour la 'b '  

’b lio thèqu e, à l ’octro i de bourses^
.......d ’étude à l ’E co le  d ’A r t'd u  Mu-

sée  e t  serv en t, ehfin , à d é fra y er  
'le coût de c er ta in es  ex p osition s.! ^

; . L ’échel l e  d es po in ts se r a  dres- S  
sé e  se lon  la  com b in a ison  d es  

' • ' T leu rs, leu r  h arm on ie  a v e c  le !
. .  contenant, l ’o r ig in a lité  e t  le î  

sen s de proportion de l ’en sem -  
‘ b le.

, , , , , ,  Un coupon n u m éroté  sera  a t
tach é  à chaqu e p ro g ra m m e et 

* ' donnera droit au tira g e  d ’une  
.scu lp tu re  e t d ’un tab leau , oeu
v r es  d ’a r tis tes  connus e t b ien  

■-'cotés. '
L es fo rm u les d ’inscrip tion  

(q u ’on p eu t obtenir au M usée  
'  '■ m ê m e ) d evron t y  p arven ir  avant 

le  m ercred i 25 m ai. Oh y  trou
v era  la  lis te  d es ca tég o r ie s  au 
co m p let e t les  conditions, du 

,, c o n c o u r s . L es p erson n es de l ’e x 
tér ieu r  a u ssi bien que de Mont- 
réa l sont in v itée s  à concourir à 

. c e tte  “ F lo r a lie ” . Le prix  d ’en
trée  e s t  de $1.

”  ■' P ou r  tout autre r e n se ig n e 

m en t, on e s t  prié  de s ’ad resser)  
à: M m e R oger B eu lla c , 437, ave-i 
nue G rosvenor, M ontréal 6 (W E ' 
2-7088); ou à M m e L aurent G elly ,i 
4579, aven u e  C colbrooke, M ont-[ 
r é a l 28 (H U  6-0787). '

Carnet 
mondain

I
Déplacement I

M m e L au ren ce  W ilso n  de  
N o r th  F err isb u rg , V t., e s t  1 in 
v ité e  de M m e R ob ert Shar- 
w ood  d e  W estm o u n t.

M m e W ilso n  sera  1 un de.s 
ju g e s  à la  F ê te  d es F le u r s  qui 
aura lie u  au M usée d es B eaux- 
A rts, le s  er  e t  2 ju in .

%  /  lpt>

Fête des F leurs
L es m em b res i du C om itiê^fe  

p u b lic ité  d e  la  F ê te  d e s  F le u r s  
qu i aura lie u  au M usée d e s  
B eau x-A rts m e rê re d t |,’,l«^ - lie r  
ju in  e t jeu d i, le  2 'jH in ;,so n t : 
M me John  S. ConneUj^â.MHe 
A im é e  C usson , p résiaên tq s-  
c o n jo in te s  ; M mes- . D ou g las  
Connor, M ichael ^ o t t ,  E .B. 
F airb an k s, P e te r  fe r t . ,  M ere
d ith  Sm ith ,. W .G. Peppal.r'Ild- 
.jgard,, C ollard , J ea n  Beamche-! 
m iq^iR  o b ert Conn o i l y , , A h to i- 

. n e ’- p ^ fg f r io n .  B rook Ç larke,*  
MUe.s P a tr ic ia  G àult, e t  L o u ise  L 
M cN ich oÜ .'

%me E. B. Fairbanks et Mme K. Archambault, organisatrices de la soirée 
cinématographique sur les jardins européens et les arrangements floratx qui 
sera présentée, le mercredi 25 mai, à huit heures et demie, au Musee (^s 
iBeaux-Arts en prévision de la fête des, fleurs qui aura lieu les 1er et 2 juin, soiis 
lies auspices du comité féminin. ,

Films sur 
les fleurs

On présentera au M usée d e^  
B£aux-A rts, le  m ercredi 25 m ai 
à  8";h. 30 p .m . trnis film s en^_ 
couleur sur le s  fam eu x jardins*'' 
eurdfxéens e t l ’art d’arranger  
le s  fleurs : le  prem ier s ’inti-,, 
tule “L es fleu rs dans la  v ie  
quotidienne” e st  un filrn . qui 
in itie  le  profane à l ’art raffiné  
des arrangem ents japonais. Il 
donne une com préhension plus 
profonde des beautés de la  na
ture, com préhension à la  base  
m êm e de l ’art.

1 Le deuxièm e film  est une re
m arquable dém onstration d ’ar
rangem ents floraux p o u r  la 
m a i s o n  e t le  troisièm e, au 
m oyen de( photographies sp len
dides, nous transporte dans le s  
célèb res jardins du Louvre, du 
Luxem bourg, de R om e e t  de 
G enève. , ,

Cette représentation gratuite  
où le  public e st invité se  donne 
dans le  cadre de la  F ê te  des 
F leurs, concours annufel d ’ar
rangem ents floraux pour am a
teurs, qui aura lieu  le s  .1er e t  
2 juin prochain. L es grands 
fleu ristes de M ontréal participe
ront à  la  fê te  en décorant- le  
M usée. L es profits de cette  
m anifestation  seront v e rsés  au 
M usée des B eaux-A rts dans le  
but de défrayer le  coût des 
program m es du m ercredi soir.

• •

m m m im

F e te  d es  F leu rs  C o m m itte e  M em b ers
Mrs. David Hodgson, Mrs. Bruce Kippen and Mrs. Joseph S. Connolly, are shown left to 
right as they discussed details regarding the Fete des Fleurs being held at the Montreal 
Museum of Fine Arts June 1 and 2. The Fete is a flower-arranging coippetition for  ̂
amateurs in which professional photographers participate by contributing to the over- 
all decoration. Money raised goes entirely to the support of the Museum, to buy Cana- r . 
dian paintings, provide scholarships to the School of Art and Design and help defray '

the cost of exhibitions.

I jU>

t.- 1. 5

'sr '

•vf» ?

Mrs. Robert Sharwood and 
, . Albert Deschamps en-

tertained at lunch today in 
1  ^  ■ the Stable Gallery of the 

Museum of Fine 
Arts in honor of Mrs. F. R. 
Murgatroyd, Mrs. Lawrence 
Wilson and Mr. Francois i 
Grignon, who will judge the | 
entries of the Fete des 

Museum
 ̂V..y ̂

Déplacements
M m ë 'iF .R . M urgatroyd de  

B u r lin g t^ ? -  -Ontario, p a s s e ,  
q u e lq u e s  jo u rs à M ontreal, 
F in y ité e  d e  sa  f i l le  M m e G.H. 
L éon ard  d e V ille  M ont-R oyal. ;

M m e M urgatroyd sera  un  
d es m em b res du ju ry , à la! 
F ê te  d e s  F le u r s  qu i aura h eu i 
au M usée d es B eau x-A rts, les;
1er e t  2 ju in .

Mrs. E. Binney Fairbanks and Mrs. Kay ArchambauiL éhair^ 
m en  of the W ednesday even ing F ilm  P rogram  at the M ontrea  
M useum  of F in e  Arts, who h ave  arranged an even ing of colo  
f f lm s T n  F low er Arranging and E uropean G ardens to  be^ 
ViplH tom orrow  even ing, at half-past eight o clock, a 
M useum , in  connection w ith the forthcom ing F ete  des eurs. 
M em bers of the public are invited to a ttend. -------------------

Mrs. Lawrence Wilson, who
w ill be a judge at the F ete  des  
F leu rs being held at the Mont- 
rea l M useum  of F in e  A rts 
June 1 and 2. M rs. W ilson ,.o f 

j North Ferrisburg, V erm ont, is  
I the author of tw o books on 

, ] flower arranging and. a m em - 
' 1 ber of the judging com m ittee  

I of the Garden Club of Am er-

^ 2 ^ lo w e r  A rra n g in g  
F ilm s a t M u seu m t

' ' 1 T h ree  in te r e stin g  f ilm s  in  ;
I co lor  on  fa m o u s E u rop ean  !
' gard en s and on th e  art o f  
' f lo w e r  arran gin g  w ill  be  

sh ow n  at th e  M ontrea l 
M useum  of F in e  A rts to n ig h t  
at 8.30.

T he firs t o f th e se  is  a 
p ic to r ia l accou n t o f the  g rea t ' 
gard en s o f E urope. T he  
gard en s o f th e  L ouvre and i 
L u xem b ou rg  are b r illia n tly  
ph otograp h ed . A  tou r is ( 
m ade of th e  E m p ress  
J o se p h in e ’s ro se  gard en  at 
M alm aison , o f th e  V atican  
C ity gard en s, as w e ll as ot 
m any ou tsta n d in g  gardens  
and parks in  E n g la n d  and, in  
Sw itzerland .

T h e seco n d  is a dem onstra- 
I t io n  in  f lo w e r  arran gin g  fo r  
1 th e  h om e. T h e n e e d  for  

artistry  is stressed . T h is is  
i an art w h ich  can  add so  
' m uch  to  th e  r ic h n ess  o f l ife ,  
i B a la n ce, te x tu re ,  ̂ con ta in ers ,
! co m b in a tio n  o f ' co lor  and  

f lo w e r  are a ll  stu d ied  .m  
i d eta il.
I T he th ird  is  “F lo w ers  in  
1 D a ily  L ife ,” a J a p a n ese  f ilm  
■which in tro d u ces th e  v iew er  I  to  Jap an ese  F lo ra l A rt. T he  
f i lm  e x p la in s th e  ap p rec ia tion  I fo r  n atu ra l b ea u ty  w h ich  is  

i th e  b asis  o f th is  art.

 ̂, Yi.*



Fete des Fleujrs entry forms 
must be sent in by May 25

(p.OX.̂ iv\ tÿvV i

M u s e u m  S ch ed u les  Film s

 ̂ E n try  form s are now  ava ilab le  
for the 9th annual F ê te  des F leu rs, 
to b e  h eld  at the M ontreal Mj^gp^nm. 
of F in e  A rts, on June 1 and 2, and  
anyon e w ish in g  to en ter this com 
petition  in flora l arran gem ent for  
am ateu rs, should  h a v e  the com 
p leted  en try  fo rm s back in the 
hands of the com m ittee  by M ay 25. 
The form.s m a y  be obtained at the  
m u seu m , 1379 Sherbrooke street  
w est. E a r ly  com pletion  of the  
form s is urged , s in ce  sev era l of the  
15 d ifferent c la sse s  w ill be lim ited  
to a sta ted  num ber of en tr ies.

N ow  on th is y e a r ’s lis t  of c la sse s  
is  one ca lling  for the creation of a  
hat of liv e  flow ers, w ith  m em b ers  
of the L a d ies’ C om m ittee, sponsors  
of the ev en t, m odelling  the hats. 
This c la ss  w ill b e  lim ited  to 10 
en tr ies . ' I

A lso  n ew  w ill b e  a “ futuristic ! 
arra n g em en t’’ in w h ich  flow er ar- i 
ranging in the y e a r  2060 w ill be j 
an tic ip ated  (the M ontreal M useum  , 
of F in e  A rts is  this y e a r  celeb ratin g  | 

_  its  1860-1960 c en ten a ry ), y e g e t -
ab les, a s  w ell a s  flow ers, w ill be  
p erm itted  in the fu tu ristic  c la ss. 

One of the m ost popular of all 
c la s se s  w ith  con testan ts , the  
m iniature  c la ss , is  b ack  on the  
l is t  but in  a  sligh tly  la rg er  
form . T his y e a r  th e  “ sm a ll 
arra n g em en ts”  m a y  exten d  to 
s ix  in ch es, including the con
ta in er .

A p arty  th em e, to  be  R a n g e d ,  
w ith  props, on ta b les supp lied  by 

t t h e  co m m ittee , w ill b e  another  
c la ss. .The com m ittee  w ill a lso  pro- 

*!v ide antique com m od es, from  the  
. i m u seu m ’s co llection , for  a  com - 

I m ode arran gem en t c la ss , 
j  F o r  th ose  w ith  a  lik in g  for the  
I in form al, th ere  w ill be a c la ss  com  
j b in ing a flow er arran gem en t and a 
j 10-inch fry in g  pan . B ut for those  
who 'prefer the fo ra ia l, the  ma.« 
arran gem en t in a c la ss ica l urn is 
a lso  on the lis t.

O ther c la sse s  w ill i n c l u d e  a  
n ovice  c la ss ' fopen  on ly  to  persons, 
who h ave  not p rev iou sly  been  wini- 
ners in  a F ê te  d es F leu rs  com p éti
tio n ), a  “ quick a rra n g em en t” c la s s  
w hich  w ill b e  done at the m useu ov  
b etw een  10.30 and 11.30 a .m . on fb#

opening day  of the show ; a still life  
arran gem ent w i t h i n  a p ictu re  j 
fr a m e ; a red , w h ite  and blue ar- | 
ran gem en t; a  dried arran gem en t \ 
“ in the V ictorian m an n er” ; and a ;  
m onochrom atic  arran gem en t w hich  | 
w ill co-ordinate the flow ers u sed  j 
with a yard  of fabric  supplied by [ 
the contestant. |

A nyone desir in g  further inform a- j 
tion about the F ê te  des F leu rs  i 
(w hich u su a lly  a ttracts  som e 4,000 j 
v isitors to the m u seu m ), m a y  o b - [ 
ta in  it by w riting to the F ê te  d es ! 
F leu rs com m ittee , in^ care  of th e  | 
m useum . E n try  in the com petition! 
is  free . C o-chairm an of th is y e a r 's  | 
ev en t are M rs. A llan M atth ew s, 
a^d M rs. Leo Thibault.

Cinéma au ^usée
A u m u sée  d es B eau x-A rts, | 

m ercred i, le  25 m ai à hu it j 
h e u res  p.m!, tro is  b ea u x  f i lm s  ' 
en  c o u le u r  su r  le s  fa m eu x  jar-^  
d in s e u r o p é en s  e t  -l’art d ’ar-:j 
ra n g e r  les  fleu rs . Le prem ier.*  
s 'in t itu le  “L es f le u r s  dans la i| 
v ie  q u o tid ie n n e ”. C ’e s t  un 1

T hree in teresting film s in  color  
on  fam ous E uropean gardens on  
on th e  art of flow er arranging  
w ill b e  show n at the M ontreal 
M useum  of F in e  A rts on Wed. 
M ay 25 at 8.30 p .m .

l ï t e  first o f th ese  is  a  p ictorial 
account o f the g rea t gardens of 
E urope. The gardens of the  
L ouvre and L uxem bourg are bril
lian tly  photographed. A  tour is  
m ad e of the  E m p ress Joseph in e’s* 
ro se  garden at M alm aison , of the. 
V atican  c ity  gardens, a s  w ell a^j 
o f m any outstanding gardens and’ 
parks in  E ngland and in  Sw itj, 
zerland.

The second is  a  dem onstratiori 
b i flow er ‘arranging for th e  hom e. 
T he need; for artistry  i s  stressed . | 
T his i s  ah art w hich ca n  add so| 
m u ch  to  the richn ess of life . Bal-i 
ance, textu re, containers, com-i 
bination of color and flow er are; 
a ll studied in  detail.

T he third is  F low ers In D aily  | 
L ife, a Jap an ese  film  w hich in-i 
troduces the v iew er  to  Japanese! 
F lora l Art. The film  explains the! 
appreciation  for natu ra l j^eauty! 
w hich  is  the b a sis  o f th is art. 

This film  program  is  open to:

even ing program  during the  se a 
son.

th e  public and is  free . It is  spon

f i lm  q u i in i t ie  le,, p ro fa n e  i  
l’art r a ff in é  d e s  a ir a n g e m e n ts  
ja p o n a is . I l  d o n n e  u n e ,  c o m 
p r é h e n s io n  p lu s p r o fo n d e  'd.es 
b e a u té s  d e  la  n a tu re , c c to p ré -’ 
h e n s io n  q u i e s t  à la  b a se  m êm e  
d e  l ’art.

L e  d e u x iè m e  f ilm  ' e s t  u n e  
rem a rq u a b le  d ém o n stra tio n  
d ’arra n g em en ts flo ra u x  pou r  
la  m aison .

tjîored  in  connection w ith  th e  F ê te  
t' d e s  F leu rs, th e  annual flow er  
i arranging com petition  for  am a- 

teu rs to  b e  held a t the M useum  
an  June 1 and Jun e 2.

T he professional F lor ists of 
M ontreal participate b y  decor
a tin g  the M useum . T he m oney  
ra ised  by th is even t g oes entire- 

!ly to  the support of the M useum  
land m ak es possib le  th is w eek ly  ̂

k
a

L e  tr o is iè m e , au m o y en  d e  
p h o to g ra p h ies  sp le  n  d i'd  e  s, 
n o u s  tra n sp o rte  dan s 'les i l lu s 
tr es  ja rd in s d e  l ’E urope; ceu x  
du L ou vre e t  du L u xem b ou rg  
a u ss i b ie n  q u e  c e u x  d e  R om e  
e t  d e  G en èv e  qui op t acq u is  
u n e  s i  g r a n d e  C éléb rité. '

Fete des Fleurs

C ^ t e  fé p r é se n tà f io n  e st  
g r a tu ite  e t  le  p u b lic  y  e s t  cor- 

'd ia le m e n t in v ité .’’ sV  don- 
' n è  so u s le s  a u sp ice s  d e  Ik F ê té  
! d e s  F le u r s , ’’c o n c o u r s . a n n u e l 
;S i’a r ra n g em en ts f lo r a u x  p o u r  
; ^ a t e u r s ,  q u i aura liéu .'le s  1er  

e t ^  ju in  p roch a in s,

M rs. E gon Stern and M rs. 
Claude P révost, chairm en of 
the ticket com m ittee  for the  
ninth annual F ete  des F leurs  
to- be held at the M ontreal 
M useum  of F in e Arts on Wed-

Q^< j i / ( 'I

Fete des Fleurs
i Those serving on the Decora- 
* tions Com m ittee of the F ete  
*des F leurs, to be held at ,the

L es gran d s f leu r i8 t |i^  d e  •
■ 4 M on tréa l p a r t ic ip e r o n t j*  la  - 

* fête^ en  d éco ra n t -le M usée. >
■ -L es p ro fits  d e  c e t te  m anifes- 

ta tio n  se r o n t  v e r sé s  -au M usée-f
'■ d e s  B eau x-A rts dan s le  b u t d e  *' 

'f;, l ’a id er  à. d é fr a y er  le  cb d t des**”
■ é  p rogram m es d u  m ercred i so ir .

nesday June 1, and Thursday,
June 2, announce that tick ets  
are now availab le. T ickets m ay  
be picked up at the front desk  
of the M useum  or w ill be m a il
ed on request by w f^ n g  to the  
F ete  des F leurs T icket Com
m ittee, c /o  the M ontreal Muse- 
um  of F in e Arts, 1379 Sher
brooke St. W.

The F ete  des F leurs w ill be 
open from  half-past three to  
e leven  o ’clock, on W ednesday» ^  
June 1, and from  e leven  to five
o'clock, on Thursds

LMontreal M useum  of F ine Arts 
!^tomorrow and Thursday, are; i 
jM rs. R oss M alcolm , chairman;''' 
and M rs. Arthur Vineberg; 
M rs. George M aughan and 
M rs. R obert Spence. Those  

i serving on the Treasury Com
m ittee  are; Mrsi D avid Culver,

, treasurer; M rs. A. R. C,
' D obell, M rs. W illiam  B. Lam - | 
..ibert and M rs. John Tyler.

' ir 
' fM

F in a l A r r a n g e m e n ts  f o r  th e  ‘F e te  d e s  Fleurs^  ,
Mrs. Michael Scott, a memb'er of the Fete des Fleurs Committee, Mrs. Allan vT.lit; i ’ClC U.CÔ L’ACUi O xxxxiAxx / x. ,
Matthews and Mrs. Leo Thibault, co-chairman of the Fete des Fleurs, which will be 
held at the Montreal Museum of Fine Arts on June 1 from 3.30 p.m, until 11 p.m. 
and on June 2 from 11 a.m. until 5 p.m. are shown above discussing plans. The theme 
of the show will be “Montreal 1860 an*d nearly 200 flower arrangements will be on

, view,...^
dLA.tN

j M rs. S tir lin g  M axw ell and  
M rs. C h arles T asch erea u  are  
r ec e iv in g  at d in n er  to n ig h t  

. in  hon or o f  th e  ju d g es  fo r  th e  
F e te  d es F le u r s . T h e  g u ests  
o f h o n o r  are: M rs. L aw ren ce  
W ilso n , M rs. F . R. M urga- 

, troyd  and Mr. F ra n co is  G rig- 
‘i non . Mr. and M rs, A lla n  Mat- 
'thew s, Mr. and M rs. L eo  
‘ T h ib a u lt ,'Mr. and Mrs. R ob in

- i  M m e F . R . Murgafc 
de Ferfisburg,t V er^ p t.^  iWpne 
L aurence W ilson, dj|:Buiihigt6n, 
Ont., e t M. F r a n ç ii^  Grignon, 
de M ontréal, seront lé s  inv ités  
d ’honneur au déjeuner qui sera  
offert, demain» à  l ’E table du 
M usée des Beaux-A rts, à l ’oc
casion  de la  F ête  des F leurs.

VAILLANCOURT; Orme scülp- 
jfé. Le sculpteur Vaillancourt a 
jjoffert ijne de ses oeuvres au 
,ijComité Féminin du Musée des 
j  Beaux-Arts pour la fêté  ̂ des 
^fleurs qui aura lieu bientôt.

! W att, Col. H u g h  W a llis , M rs.
' F ra n ço is  G rignon , M r. and  
; M rs. E d w ard  C leghorn,- Mrs., 
: R ob ert S h arw ood  and Mr, ^nd 
I M rs. A lb e r t D esch a m p s  
i a lso  a tten d  th e  d in n er.

U Mrs, J. L, RoHins of M onfxea], 
|F elI-know n authority on Hower 
^arranging will speak at the Mont- 
' regj M useum  of F ine Arts on Wed- 

hesclay M ay l A r a r T p l î r H e r  sub
ject will be ‘The do's and don'ts 
M flower show practice'. This le c 
ture is sponsored by the L a d ies’

;! C om m ittee of the M useuib in cb’ri- 
nection with the forthcom ing Fête  

i des F leurs to be held at the 
; M useum  On June 1 and 2. The 
ji F ê te  (ies F leurs is a flow er arrang- 
■i* ing com petition for am ateurs in 
! which the P rofession al F lorists  
I participate by decprafing the  
I M useum . M rs. R ollips’'lec tu re  *ivill 

be free of c h a r g e ’bhd’ bpdn to  the 
; Public.

Fnfrles for Fete

I Of th e  m an y  T o w n  w o m e n  w ho  
are m em beirs o f  th e  L a d ies  C om 
m itte e  o f  th e  M o n trea l M u seu mj of F in e  A r ts , f iv e  are  p a r ticu la r ly  

I b u sy  r ig h t  n o w  o n  th e  co m m it-

Fête d e s  F leurs

\ tees, w h ic h  are o r g a n iz in g  th e  
'n in th  a n n u a l F e te  d es F le u r s , to  
Ibe h e ld  th is  y e a r  on  Ju n e  1 an d  
1 2 at th e  M useum .

T h e y  a r e  M rs. F r a se r  E llio t  o f  
1 975 M o n c r ie ff  rd.; M rs. L o u is  La- 
‘ p o in te  o f  7475 C h u rch ill rd ., look- 
i in g  a fte r  th e  r e fr e sh m e n ts ;  M rs.
I G uy P a n et-R a y m o n d  o f  309 Stan- 
j ste a d  a v e ., o n  th e  d e c o r a tio n s  : 

c o m m itte e ;  M rs. R ich ard  P a re , o f!
! 1888 L a ird  b lv d ., o n  th e  c o n te s t  i 
■j c o m m itte e ;  a n d  M rs, M arius -, 

G iasson , o f 380 L a ird  b lv d ., look-; 
l in g  a fte r  th e  v o lu n te e r s . In  a ll,!  
[so m e  36 la d ie s  are  d ir e c t ly  in -i  
'v o lv e d  in  th e  F e te . |

T h is  f lo w e r  a r ra n g in g  c o m p e ti
t io n  fo r  a m a teu rs is  o p e n  to  a ll  

j and is  a m e a d s o f  r a is in g  nvoney  
;for th e  M u seu m ’s u se . A l l  v iew -'  
jers, c o n te sta n ts , m e m b er s  o f  th e !
! c o m m itte e  and o th e r  w o rk ers , are  

'!re q u es ted  to  bu y  e .J r y  tick€?ts a t  
j $ 1 . 0 0 ,  a n d  th is  is  th e  o n ly  f e e , ’ 

T h ere  are 15 c la s se s  'o.f-^|Er%'S 
in c lu d in g  one' fo r  n o v ic 'S ^  Sh-d 

I som e of th e m  are r e s t r ic t e ^ a s  to  
1 n u m b er, so  it  w o u ld -b e  w i ^  for!
' p o te n tia l e x h ib ito rs ' to  m a k e ’%heir a 

.j a p p lic a tio n s  - im m e d ia te ly . F ^ rfn s '
; can be o b t - ^ e d  a t tj ie  m u .^ !Ï|n , |
I and  th e  fo llo w in g  ih d le s  frave |' 
i b e e n  d e le g a te d  to 'a n sw e r  any, fur-1 
i the-r quasti-ons: M m e. R tfger I
' Beuii-ac, W E . 2-7088; M m e. Lau- !
! r en t G-e-Iley, H U . 6-0787; M rs. 't.

M cD ou ga ll, W E . 2-5832, and  
i M rs. B ru ce  K ip p en , W E . 2-0841.
' A ll e n tr ie s  m u st b e  in  by M ay 2 5 .J  

Of sp e c ia l in te r e s ts  to  co n te st-  
; an ts is  th e  fa c t  th a t  th e  w'-eekly 
tea  at th e  M u seu m  n e x t  •W ednes
day, M-ay 18, w il l  fe a tu r e  M rs. J. 
L. R o llin s , w e ll-k n o w n  a u th o r ity  
on  f lo w e r  a rra n g in g , w h o  w ill  
sp ea k  on  “T h e  D o ’s and  Do-n'ts o f

!r
&

, des F leurs, au
jourd’hui e t dem ain, au M usée  
des Beaux-A rts, M m e Louis-A. 
Lapointe e t M m e F raser  E llio tt 
présideront à  la  table de thé  
et recevront l ’aide de M m e  
Henri .L oranger, M m e Guy 
Laûctôt, M m e R oger B eullac, 
M m e Claude G erm ain, M m e  
E tienne C revier, M m e JF. G 
W aterson, M m e André Lariqtôt, 
M m e E . B. Fairbanks, liîm e  
E rskine B uchanan, M m e J a m es  
L, Thorn, M m e John M orris, 
M lle F ran cine L apointe, M lle 
D enise L aflam m e et M lle E li
sabeth Ouimet.

! F lo w e r  S h ow  P ra'ctice.” ^ i s  
I e v e n t  ta k e s  p la c e  at 3 o ’c lo c k  and  
|iswOpen fr e e  o f c h a rg e  to  a ll.

^  ̂/ é o

A u  M u s é e  d e s  B e a u x - A r t s ,
1379 Sherbroolie ouest, on pré
pare avec enthousiasm e la fête 
des fleurs qui doit avoir lieu 
Jes 1er et 2 juin. Toutes les per
sonnes intéressées à y participer 
feraient bien de se hâter à de-
pnander des form ule^ d ’inscrip- 
dion.
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FETE DES FLEURS 
AU MUSEE

C'est aujourd'hui meifcredi, de j 
3 h. 30 à n  b. p.m. que s'ou
vrira ia Fêté des Fleurs au 
Musée dei Beaux-Arts. Cette 
manifestation des plus élégan-' j 
tes est organisée, chaque année, 
par le Comité Féminin du Mu
sée. L'exposition durera deux . 
jours, puisqu'elle se prolongera •' 
le 2 juin, de 11 h. a.m. à S h. '; 
p.m. '

Cette nuanifestatjon unique 
permettra de voir tes plus bel- 
les fleurs venues en ayionj 
d'Europe. Tulipes et roses vien
dront de Hollande, cependant 
que Nice envoie des oeillets et | 
que l'Italie et l'Espagne enver- 1 
ront également des tributs flo
raux. i

Cette fête se situant dans le i 
cadre de l'exposition de ̂  Cent i 
ans de vie montréalaise, l'esca- | 
lier central du musée sera - 
transformé en une véritable rue 
de l'époque victorienne. Des 
maquettes de maisons ^d'autre- j 
f(^s, ornées de boîtes à fleurs, j

accueilleront tes visiteurs. | 
Une boutique perfwettra d'ache
ter à profusion toutes les fleurs ; 
ainsi venues des plus lointains j 
horizons ainsi que celles qui se- i 
ront envoyées par tous les i 

i grands fleuristes de la métropo- | 
le qui ont contribué au succès i 
de cette manifestation. Plu
sieurs clubs d'horticulture ont | 
également participé à l'organi
sation de cette fête absolument . 
unique en son genre. , 1

Signalons que des consomma
tions seront servies pendant les j 
deux jours dans la salle de con- : 
férencoii convertie en roseraie 
et que chaque programme con
tiendra un numéro qui peut ga
gner, soit la sculpture, soit 
l'aquarelle offerts par le sculp- 

, leur Vaillancourt et le peintre 
Hessill Boultbee.

Des articles de jardmage et 
de décoration champêtre se
ront également mis en vente.

Le 2 juin, à 4 h. p.m. on 
vendra les fleurs qui auront ser
vi à décorer le musée pendant 
ces deux jours. Le public y est 
jCordiàlement invite.

"-I E gon Stern, and .Mrs. |
I C laude P révost, ch a irm a ü  of j 
I th e  tick et co m m ittee  fo r  the  

n in th  ann ual F e te  dés F leu rs
m■■ to  be h e ld  at ; the  ^

^^usguni o f F in e  Art..'  ̂ Ju n e  I  à 
and 2 an n ou n ce   ̂ th a t t ick e ts   ̂'
are now  a v a ila b le  and m ay be 
p ick ed  up at tliè  fro n t desk  of  
th e  M useum , or w ill be m ailed  

;On r eq u est by w r itin g  to the  
F e te  des F leu rs  T ick et Com 
m ittee  cM  the M useum  of  
F in e  A rts, 1379 Sh erbrooke St. 
W . T he F e te  w ill be open  from  

1 3:30 p .m ., to  11 p .m ., on W ed- 
1 and from  11 

; , ’ ' J^ ™-) to  5 p .m ., T hursday, Ju n e

Fete des Fleurs
Members of the publicity t’  ̂ t  ^  T  ^  

^committee for the Fete des 
‘Fleurs being held by the Ladies 
Committee of the Montreal Mu
seum of Fine Arts on Wednes
day, June 1, and Thursday, 
June 2, at the Museum, are: | 
jMrs. J. S. Connolly and Miss 1 
iAimee Cusson, co-chairmen; I 
W s . Douglas Connor. Mrs. E. 
-̂ Binney BMirbanks,' Mrs. Mere- I 

. idith Smith, Mrs. Edgar Collard. 
Mrs. .Robert Connolly. Mrs. 

'Brock Clarke, Mrs. Lefrancois, 
(Mrs. Michael Scott. Mrs. Peter 

, ;Hart, Mrs. W. G. Pepall, Miss 
Patricia Gault, Mrs. Jean 
Beauchemin., Mrs. Antoine 
Geoffrion and Miss.Louise Mc- 
;Nichol1.

" M rs. F . R. M urgatroyd, of 
Burlington, Ont,-, is  a guest of 
her daughte'r, M rs. Gordon 
Leonard, of the Town of Mount 
R oyal, M rs . , .M urgatroyd w ill 
serve  as a judge for the F ete  
des F leurs during her sta y  in  
M ontreal.

r-cTc ncc PLEURS Mrs. Jean Charton, Mrs. William Savtfge

f 1 ^des Meurs to”be“ h e i r Æ  Mon^rearMSeim M Flie.!Fete des Fleurs to D ^  ^ photographed at

DorvalXp^T ’"“ ijS ited liT h T V i'd T n e®  flown

. p m .- l l  p.m . The |  ^

‘t f a ” V p . r  T h?rs" w m be"a‘’ sa le  at 4 p.m , ot the flower*
used in the a..orMing of the Museum. -----

Mrs.. Rq^i^ Bharwpod and ’ 
Mrs. ■ iAlbeBty Deschamps are 

1 entet-taining at lunch "today in 
the Stable Gallery of Mont
real Museum of Finq^^ts m 
honor of Mrs. F. R. Murga- 

 ̂ troyd, Mrs. Laurence Wilson 
and Mr. Fraheois Grignon who 

: will judge the entries of the 
■^ete des Fleurs this evening at
«U.TV TV/TnoâtllYl

• t /  ' M rs. L aw ren ce W ilson of N orth i* ^ XT_____i.  ̂ ___ _ i

D é je u n e r

—M m e ..-Charles' T aschereau , 
présidente du com ité fém inin  

-du M usée des Beaux-A rts, a  
reçu  à  l ’heure du déjeuner  
quelques m em b res de l ’organi
sation de la  F ê te  des F leurs.

M rs. L aw ren ce W ilson of N orth  
F errisb u rg , V erm ont, is  a g u est of 
M rs. R obert Sharw ood, W estm ount. | 
M rs. W ilson w ill be one of the | 
jud ges for the F ete  des F leu rs to | 
b e held ât the M ontréal MiLseum j 
of F in e  A rts, W ednesday, Jun e 1 1 
and T hursday, June 2.

-■'[.W -.A Alt*-*.; P*-.
*■.**■* .■
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photo Posen
M. Evan H. Turner, directeur du Musée des Beaux-Arts», Mme Léo Thibault et 
Mme Allan, .Matthews, présidentes-conjointes de la Fête des Fleurs qui s’est 
ouverte aitjourd’hui et se continuera demain dans les salles du musée.

^̂ '̂■r.̂ h.

••■ï '• ■ --m-î  .i--̂ -
 ̂ ïK^

Mrs. . Stirling M axwell and 
M rs. Charles T aschereau ,âre  
entertaining at dinner this eve
ning in honor of the judges for 
the F ete  des F leurs — Mrs. 
Laurence W ilson, Mrs. F. R. 
M urgatroyd and Mr. Francois 
Grignon. The other guests will 
be Mr. and Mrs. Allan M at
thews, Mr. and Mrs. Leo Thi
bault, Mr. and Mrs. Robin 
Watt, Col. Hugh W allis, Mrs. 
F rancois Grignon. Mr. and 
Mrs. Edward Cleghorn. Mrs. 
Robert Sharw'ood, and Mr. 
and Mrs. Albert D escham ps.

T h ree  im ter estin g  filir is  on  
fa m o u s  E u r o p e a n  g a r d e n s  and  
on th e  a r t  o f  f lo w e r  a r r a n g in g  
w ill  b e  sh o w n  a t  th e  M u seu m  
on W ed ., M a y  2 5 th  a t  8.30^ p .m . 

i T h e f i r s t  o f  th e s e  is  F lo w e r s  in  
' D a i ly  L ife ,  a  J a p a n e s e  c o lo u r;  

f i lm  w h ic h  in tr o d u c e s  th e  v ie w e r  ; 
to  J a p a n e s e  f lo r a l  a r t  a t  i t s  i 
f in e s t .  T h e  seco n d  _ f i ln i  a  i 
sp le n d ed  d e m o n s tr a t io n  o i  
w e r  A r r a n g e m e n t  F o r  T h e  t lo -  
m e ” . T h e  th ir d  is  a  p ic to r ia l  

 ̂ a c co u n t o f  th e  g r e a t  g a r d e n s  o t  
E u ro p e . T h o se  o f  th e  L o u v re  
an d  L u x e m b o u r g  a re  b r ill ia n t ly  

; p h o to g r a p h e d  a s  w e l l  a s  o u t
s ta n d in g  g a r d e n s  in  R o m e and  
G en ev a . T h is  f i lm  p r o g r a m  is  

I fr e e  and  o p en  to  th e  p u b lic .

'«'''yYVtrTn” '

iùû

\r/uirÿÿr^'

S e ^ n h g  on  th e  d eco ra tio n s  
c o m m itte e  o f  th e  F ê te  des F leu rs, 
to  b e  h e ld  at th e  M on trea l M u
seu m  o f F in e  A rts .inn.^ 1 and  
J u n e  2: M rs. R o^  M alco lm , chair-.

....

Pat Marini and Hal Gibson will 
conduct a special CFCF broad
cast from the Fete des Fleurs at 
the Montreal Museum j tf Fine; 
Arts, from 1 to 3 tms afternoon, i 

. P.M. Party hopes to have 
Joan Crawford as a guest tomor-| 
row afternoon. . . . NBC will re- 1 
peat the Margaret Bourke-White, 
çtory Juije 13. . . . A Beach of ' 
Strangers, the first Canadian 
i>lay to win the international-* 
Italia Prize for radio broadcast
ing, will be repeated tonight from 
7.40 to 10 on CBM’S CBC Wednes
day Night series. A three-act 
verse drama, it was written and 
produced by John Reeves and, 
originally presented in April, lust|^ 
year. Following the play, pianist 
Benno Moiseiwitch will perform 
in a half-hour recital.

m an; M rs. A rth u r  V in eb erg , M rs. 
G oerge  M aughan and M rs. R obert  
Sp en ce; and on th e  trea su ry  com 
m ittee , M rs. D av id  C ulver, tr ea s
urer's'M rs. A. R. C. D o b ell M rs. 
W illiam  B. L am b ert and M rs. 
John  Tjder.

M rs. F . R. M urgatroyd o f B u r
lin g to n ,-O n ta r io , w ho \y ill  b e  
on e of the' judged^ wjjo- w il l  
e V a 1 u a t e - . t h e  1 5 ' T low er  
arran g in g  c la sses  at th e  F e te  
des F le u r s  at th e  M ontrea l 
M useum  o f F in e  A rts on" 
r - giTd J -TOT - ^____  — She is th e
p r e s id e n t o f the  G arden Club  

o f H am ilton , Ont.

T h ose  serv in g  on  th e  p u b lic ity  
co m m ittee  fo r  th e  F ê te  d es  
F leu rs to  be h e ld  at th e  M ontrea l 
/M useum o f F in e  A rts W ed., Ju n e  
1 and T hurs. Ju n e  2 are:

Mtt: J o sep h  K. T ioh h o lly  and  
M iss A im m ee  C u sson , ch a irm en ;  
M rs. D o u g la s  C onnor, M rs. E. b ! 
F a ir b ^ k s ,  M rs. M ered ith  S m ith , 
Mrs. E dgar C ollard , M rs. R ob ert  
C onnolly , M rs. B rook  C larke, 
Mrs. M ich a e l C cott, M rs. P e te r  
Hart, Airs. W. G. P ep a ll, M iss 
P atricia  G ault, M rs, Jean  B eau- 
chem in , M rs. A n to in e  G eoffr ion , 
M iss L o u ise  A IcN ichols.
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I r'/iÆa Fête des fleurs 
au M u^e des Beaux-Arts 

de Montréal

1 ^ '

New Classes For

J iÀ Â ^ 'A itp (/

A ■ /?■ :

Fete des Fleurs

,pl'e, th e  c la ss , deaUqjg w ith  f lo w 
er h a ts , wh.ich’‘''' ’̂i l l  be lim itéd , 
to the f ir s t  10 er itr ies .

Pour la neuvième année consécutive, la Fête des 
fleurs aura, lieu au Musée des Beaux-Arts de Montréal, 
1379 ouest, me Sherbrooke, les 1er et 2 ju in  'prochains. 
Un 'imisée est le décor idéal pour placer, au m ilieu de 
^oeuvre des Iwnimes, ce qui est la, plus belle oeuvre 
de la nature... Mais les fleurs à l'é tat libre et celles dont 
nous ornons nos maisons sont assemblées selon un-a rt 
différent, et c’est ce qui fa it  l'in té rê t et le charme de 
cette F lora lie  qui, selon le poème “ Green" de Verlaine 
réun it “ des fleurs, des feuilles et des blanches.'* L'ima~\ 
gination et le goût permettent à tous les concurrents^ 
a.mateurs de vo ir quels brins de ynyosotis ou. de muguet i 
convieyidroient à une demi-tasse ancienne de porcelaine | 
fine  ou quelles violettes sauvages pourraient se nicher \ 
dans un cocotier minuscule ( catégorie 1) : quel a rran- 1 
gement monochromatique se détacherait bien sur un 
morceau de soie ro^ e ou de papier peint (catégorie 2) ; 
ce que sera la décoration flo ra le  de Van 2060 (caté
gorie 3) : et l'a rt de fa ire  un chapeau de fleurs fraîches 
en pensant aux guirlandes de m arguerite et de boutons 
d'or que nous tress'ions enfants ( catégorie Jf). I l  y a 
a.ussi seize catégories différentes en touP points: celle 
des arrangements de m.asses de fleurs pour commodes 
ou consoles; celle des fleurs bleu, blancVrouge, dans 
un rase blanc; celle des fleurs de la même espèce; celle 
de l ’im provisation fa ite  sur les lieux, dnns un temps 
record, avec des fleurs et un vase identiques pour cha
que concurrente. I l  y a, encore la catégorie des novices 
dans cet a rt pour celles qui n 'ont pas encore participé  
au concours; i l  y a l'a.rt d 'arranger certaines fleurs 
selon leur couleur et leur fo rm e; et celui de donner 
Vallure qui convient d une urne classique. E t nous en- 
arrivons à la décoration de table de fêtes où la fan-^- 
taisie peut se donner lib re cours. Une catégorie esf~ 
réservée aux lauréates des anné.es passées: c'est cclle^ 
des surtonts de table de style victorien.

I l  y aura, une catégorie de fleurs séchées, comnïe^ 
nos aïeules les arrangeaient avec une pdtienjce infiniefF  
et qui exhala,ient un parfuyn poivré dans- les piècesf 
closes. Une nature morte dans un cadre' termine /aj* 
série, après la présentation de chapeaux fleu ris  portés\ 
par de jolies femmes (fleurs sur fleu rs ), Véclat des\ 
irnes ne fa isant pas p â lir  celui des autres. I

Le concours est ouvert à toutes celles qui voudront^ 
y partic iper. Pour connaître les règles du concours,' 
elles devront écrire au Comité fém in in  de la Fête des  ̂
Fleurs, Musée des Beaux-Arts de Montréal, 1379 ouest,] 
rue Sherbrooke, M ontréal 25, et demande'!' une fo r- l,  
mule d’ i'nscription. L ‘échelle des points sera dressée\ 
selon la combinaison des fleurs, leur harmonie avec 
le conteyiant, Voriginalité et le sens de 'proportion de\ 
l ’ensemble. Les p r ix  se reconnaîtront à la couleur. des\ 
rubans: bleu (1e r 'p rix ), rouge (2é p r ix ) , jaime (3e 
p rix ) et vert (Ue p r ix ) .  Un coupon numéroté est'atta- 
ché à chaque programme et, tiré  au sort, voy.s donnera^ 
la chance de gagner le tableau d’un peintre co'unu 
coté. '

W h en  th is  y e a r ’s  F e te  d e s  
F le u r s  oipens to th e  ipublic, at 
tbe  Mointhrfial .MinigAihm j[>f F in e  
A rts, on  J u n e  1 and 2, th e  em.- 
p h a s is  w il l  b e  on  b oth  th e  p a s t  
and the  fu tu re . W ith th e  nauseum  
c e le b r a tin g  i t s  1860-1950 c e n te n 
ary , the a n n u a l^  f lo w e r  sh ow , 
sp o n so red  b y  tb e  L a d le s ’ C om 
m itte e , w il l  fe a tu re  V ic to r ia n  
th e m e s  in  both  d e c o ra tio n  and  
f lo w e r  a r ra n g in g  c la isses , but 
th ere  w ill  a lso  be f lo r a l arrange-

A n o th er  c la s s  w h ioh  w ill  b e  
l im ite d , in  th is  ca ise  to 20 e n 
tr ie s , w il l  b e  a on e -co lo u r, o r  
“ m ono<chrom alic a r r a n g e m e n t .” A  
n ew  fe a tu r e  o f  th is c la s s ,  w h ic h  
h a s b e e n  a ipopular o n e  in  the  
p a s t ,  w il l  b e  thé co o rd in a tio n  o f  
th e  f lo w e ^ ;  usied ' ^ t h  o n e  ya rd  
o f  fa b r ic  , ^ p l i e d  b y  th e  c o n te s t 
ant. ' ;

A  n o t ic e  c la s s  . i s  -oh th e  l is t  
bhis.'yeair, 'hod th is  w il l  b e  o p e n  
o n ly  to  p e r so n s w ho h a v e  not

b e e n  w in n ers In  a ptstvious F e te  
F le u r s

'arran gem en ts ' S p l a y e d
in s i lv e r  c o n t a ^ w ^  ^

d l L  h a g  I f

A d d ition a l in fo r m a tio n  m a y  be  
o b ta in e d  by w r it in g  to the F e te  
des F le u r s  Ccimrnit|tee, at th e  
M on trea l M u seu m  'bf F in e  A rts, 
1379 S h erb ro o k e  "st. w e st , o r  from  
M rs. M arius G rasson,-_380 L a ird  
b lv d ., and M rs. P e te r  N . H art, 
138Ô W aterloo  rd ., w h o u n d er  co- 
ch a irm e n ; M rs. A llen  M a tth ew s  
and M rs. L eo  Thiibauilt, are  n ow  
b u sy  w ith  the  f in a l p la n s  fo r  the  
F e te .

' A r m
H e r  È e y

Bv ETH EL T IF F IN

m en t ^ an tic ip a tin g  the y e a r  2050. 
A  “fu tu r is t ic a r r a n g e m e n t  

w ill, h o w e v e r , b e  o n ly  o n e  o f  
so m e  h a lf  d o zen  n e w  c la s s e s  on  
th e  l is t  fo r  th is n in th  F e te  d e s  
F le u r s , w h ic h  a n n n a lly  d ra w s  
o v e r  4,000 v is ito rs  to  th e  mns'- 
e u m . In  aU, th e r e  wiU 'be 15 
A ffe r e n t  c la s s e s  in  th is  y e a r ’s  
cbm ipetition  in  f lo r a l a r r a n g e 
m e n t  fo r  a m a te u r s . A n oth er  new  
c la s s  announced: w il l  b e  a h a t
o f liv e  flo w ers , and^’m e m b e js  o f 
tbe  L a d ie s ’ C o m m itte e  w ill  m odel
the  c re a tio n s .

E n try  form 's, S'Cttdng fo rth  d e 
ta ils  o f  a ll the c la s s e s ,  a r e  now  
a v a ila b le  a t th e  m u sé u m . A ny  
a m a teu r  m a y  e n te r  th e  P e te  d e s  
F le u r s , and en try  in  th e  c o m 
p etitio n  is  fr e e , but enitby fo r m e  
m u st b e  c o m p le te d  and b a ck  in  
th e  han d  o f  th e  c o m m itte e  by  
M ay 25.

S o m e c la s s e s  h a v e , o f  n e c es-  
S'ity, t o  b e  l im ite d , a s , fo r  e x a m -

C h rist C hurch  C ath ed ra l, te a c h  a t  
th e  Y .W .C .A . an d  are o n  th e  L a
d ie s ’ C o m m ittee  o f  th e  M u seu m  
o f F in e  A r ts

•  B L O O D  D O N O R S a r e  ur  
g e n t ly  n e e d e d  at th e  B lo o d  C lin ic  
to  b e  h e ld  on  M ay 25 fr o m  2 to  8 
p .m . a t  th e  M o n trea l G en era l 
H o sp ita l. T h is  is  sp o n so re d  b y  a ll 
th e  W o m e n ’s  A u x il ia r ie s  o f th e  
M o n trea l G en er a l H o sp ita l. R e 
la t iv e s  and fr ie n d s  are n e e d e d  a s  
d on ors,

•  M A G A Z IN E S  —  On M onday  
th e r e  w ill  b e  a c o n v e n ie n t  b o x  at 
St. P e te r ’s h a ll  d oor  to  r e c e iv e  
m a g a z in es  s t i l l  g r e a t ly  n e e d e d  by  
th e  h o sp ita l. H er e  is  an  o p p o r tu n 
ity  to  sp r in g c le a n  sh e lv e s , e tc ., 
and b r in g  th e  m a g a z in es  w ith  you .

A t th e  c lo s e  o f th e  m e e t in g ,  
M rs. A r th u r  L iste r  and  h er  c o m 
m itte e  o f  M rs. C. Mt W a tso n  and  
M rs. J . F itc h  w ill  s e r v e  tea . P re 
s id in g  at th e  tea  ta b le  w ^  be  
M rs. R. T o w n se n d  and M rt. F , 
E

^ — s ta f f  photo by D avid Legget

-1. L/Rollins demonstrates a red, white and blue 
flw  er arrangement at the Museum of Fine Arts, number 
sis in the Fete (fes Fleury c lâ s ^  to he s^own June 1 and 
2 ai the Museum. The. arrangement consists of red carna 

lions, white snapdragons and cornflower.s.

mpm>; I>1̂ ’ ’•’f-NrtvV.*-;' r-n»
I'»*' ■ r»

F lo v e r  arranging was her  
;key to  the  City o f M ontreal, 
'Mrs, .1. L. R ollin s, form erly  of 
^Scarsdale. N .Y ,, sa id  in an in- 
t é m e w  p r io r  to h er  talk at the  

'M useum  of F in e  A rts y e ste r 
day in connection  v/ith the  

,F e te  des F’leiir.s Ju n e  1 and 2.
was a co m p lete  stra n g er  

w hen I cam e h ere  fo u r  years  
ago. I en tered  th e  F e te  de.s 

,1' leu rs  —  11 read  about itM  n

È p a p e r  —  won a prize and  
s h o r t l y  a fter  asked  to g ive  
s e s  in f lo w e r  d isp lay  at th e  
VW H A. I got acq u a in ted  quick- 

. ^ d  m y l ife  h ere  began.'* 
I k te r  Mrs. R o llin s con d u cted  

Icdurses in flow er-arran gih g  at 
'th e  LMuseum and h e r to r ig in a l  
in te re st  in her, new ly-adop ted  
hom e has con tin u ed .

“My, c la sses  at the M uséum  
w ere w orkshop s, a ssocia ted  
ivith the F e te  des F leurs. I 
alw ays advised  b eg in n ers, as I 

' in tend  to do in my talk today, 
i.,not to lr.v to en ter  m any clas- 

ses, say .six or e igh t, or m ore, 
hut rath er  to co n cen tra te  on 

' on e  or at the m ost two ar- 
i ra n g em en ts and do th em  w ell 
- “ A lw ays fini.sh the back of 

' your arran gem en t as carefuH y  
' as you w ould do the back o f  

your h a ir ,” Mrs. R ollin s ad- 
“D on’t u se  a p ro fu sion  

i o f  th e  sam e k ind  o f  fo lia g e ,
- b u t do ch o o se  d iffe re n t kinds  
, o f  green ery . R ela te  the. con- 

ta in er  to th é  k ind  o f  flow ers  
b e in g  p laced  in it." F or ex 
am ple, d o n ’t p u t z in n ias in a 
s ilv er  v ase , or ro ses in a bean  
pot. A rra n g em en ts sh ou ld  be  
on e and a h a lf  tim es t iie 'h e ig h t  
of th e  con ta in er. I f  w id th  is  
gie,ater than  h e ig h t, u se w idth  
for  th a t d im en sion . D on’t leave  
an.vthing to chance. P la n n in g  
is  l ery im portant and s tu d v in |  
the sc h e d u le  o f the co n test  
you en ter  is a m ust.
; “A void  p u ttin g  large bloom.s 
m tin y  recep ta cle s . F or in 
stan ce . even  one p eon y  in a 
l it t le  vase m akes the aiwage- 
m en t . look  top-heavy, ^
sm all w om an w e a n n g a laro'e 
tow erin g  hat. and flo'wers 

should  n ever  look  tQ ÎSB’ed or 
■worked over. T hey sH otld  h a \ e  
an natural look.

A ll Floral arr-g^^êments 
.should- have design  and there  ' 
sh ou ld  be a f o r a l  point or

cen tre  o f i n t e r e t  - B u t m ost  
im p ortan t o f a ll to  rem em b er ,” 
xMrs. R o llin s Sàid, ’ “is th a t  
you sh ou ld  e n ter  a, flow er  sh ow  
for the  fun o f p artic ip a tin g  in  
It, not fo r  the  aw ards or prizes  
that are p art o f i t .”

Mrs. R o llin s, who stu d ied  the  
art o f flower.y.dispJay -in the  
U n ited  StatesT^-g a v e ^several 
d em on stra tion s during h er  talk ' '-f- • . ---  ®

e T d T s îæ  r .’ -metsvendus à la B ou tiaueJugnyp .fete .d î, W . e t T S ^

r f.' . ■ ■ ft,.—. «■'e.arts
MS.

Æ ,



Montréal î 860-1960

évoque un siècle

^  r .  -. < 'Sr/ ^  a

L es plusieurs m illiers de per
sonnes qui se  rendent annuelle
m ent au M usée des Beaux-Art^  
pour v isiter  la  F ête  des F leurs, 
constateront cette  année que le  
Com ité fém inin , responsable de  
cette  F ête , a  transform é l ’e s
ca lier  cen tral à. l ’intérieur au  
M usée en une véritable rue de 
l ’époque Victorienne. D es m a 
quettes de m aisons et de bou
tiques d ’il y  a  cen t ans ornées 
de boîtes de fleurs serviront de 
thèm e à  la  décoration; tout cela, 
sera  en harm onie avec  l ’expo
sition, actuellem ent en cours 
au M usée, intitulée “MONT
REA L 1860-1960’’.

v ie s  pendant le s  2 jours que 
durera cette  fê te , dans la  sa lle  
de conférences, convertie en  
salon de thé, qui rappellera un 
jardin victorien avec roseraie  
et fontaine.

Un coupon num éroté sera at
taché à  chaque program m e et 
tiré  au sort, donnera la  chance  
de gagner une aquarelle du 
peintre H essill Boultbee e t une 
oeuvre du sculpteur Arm and  
Vaillancourt.

M lle B oultbee a* exposé de ses ||

.D es  consom m ations seront ser-

tableaux au Salon du P rintem ps 
au M usée des B eaux-A rts de  
M ontréal, ainsi qu’à  *la G alerie  
d ’Art, à Toronto. M. V aillan
court e s t  l ’auteur d ’un m onu
m ent aux mOTts à .Chicoutimi 
et, entre autres, de sent sculp
tures qui font partie, en ce  m o
m ent, de l ’exposition d’art ar
chitectural à  rU n iversité  de 
Californie.

L e Com ité de la  F ête  a in
v ité  p lusieurs - clubs d ’horticul
ture à  participer à  son con
cours floral. , '

JURY DE LA FETE DES FLEURS — Mme F. R, Murgatroyd, de Burlington 
Ont., présidente du Club d’horticulture de Hamilton, M. François Grignon' 
régisseur de section au Jardin botanique, et Mme Laurence^ Wilson dé 
North Fernsburgh, dans le Vermont, sont les trois mé“ du Jury de la 
prochains au Musée des Beaux-Arts le 1er et le 2 juin

Com m e par le s  a n n é e s  
p a ssées , le s  fleu ristes profes
sionnels se  joindront aux a m a
teurs pour fa ire  de cette  orga
nisation un évén em ent dont la  
réputation dépassera  nos fr o n - 1  

tières.
L es m em b res du Jury seront: 

M m e L aurence W ilson, de 
North Ferrisburgh, Vt, auteur  
de deux livres traitant de l ’art 
d ’agencer le s  fleurs et m em bre  
du jury des “ Garden Clubs of 
A m erica’’ ; M m e F .-R . Mur- i 
gatroyd de Burlington, Ont., j 
présidente du club d ’horticul
ture de H am ilton et M. F r a n - ' 
ço is Grignon, rég isseu r de sec 
tion au Jardin Botanique de

^  P'
isolé-

Mme Maurice Chartré met la dernière main à
a conçu en fonction de la commode dix-huitième siècle qui orne son salon 
Ce meuble de pin a appartenu à l’intendant Talon.

M ontréal.

La boutique
D u  j a r d i n  o u  s a l o n

Flower Festival At 
Mcmtreal Muséum

cip i|ent centepary : exhibi-H  
,  ...on trea l 1860-1960’’ at thel,i 

j  M ontreal M useum  of F in e  Arts|,| 

w dl add artistic im portance <, j  
this y e a r ’s “F ete  des Fleurs |  C: 
the flow er festiva l on June r  |  
and 2. The m u seu m ’s  centrA, 
sta ircase  wdll be transform ed into  
a quaint V ictorian street w ith  
facad es of V ictorian houses an d i 
shops, w ith  window boxes and ' 
other decorations. D oor prizes! 
w ill include a w atercolor paint-! 
ing by W estm ount artist H esillJ  
B oultbee and a sculpture by Ar- f 
m and Vaillancourt, the creator! 
of the controversial w ar m em or- ! 
ia l at Chicoutim i.

, - :jc d, ^  Î

^  L ’échelle  des points sera dres
sé e  selon la  com binaison des  
fleurs, léur harm onie avec  le  
contenant, l ’originalité et ,)è 
sen s de proportion de l ’en.̂ ' 
sem ble. ; ;

U ne attraction toute sipéciale, 
cette  année, sera  la  Boutique' 
où l ’on vendra des articles rie 
jardinage e t de décoration  
cham pêtre.

On pourra v isiter  cette  e x 
position à  com pter de 3 h. 30 
p .m . à  11 h . p .m . le  1er juin. 

L es prix seront décernés ce  
m ê m e  soir par ; M m e Robin 
Watt, m em b re'du  Conseil, pein
tre e t ancienne présidente du  
Com ité de la  F ê te  des Fleur.s. 
On pourra voir l ’exposition éga  
lemient de 11 h. a .m . à  5 h. le 
2 juin. A 4 heures, on proce  
dera à  la  vente des fleurs qui 
auront décoré le  M usée durant 
c e s  deux jours. L e public c.̂ t. ; 
invité*

La métamorphose des fleurs
P arce qu’e lles nous sont en- 

illevées pendant les  longs m ois  
.̂ d̂’hiver. contrairem ent à  d ’au- 
 ̂très c lim ats où e lles sont choses 

^quotidiennes, nous avons deli vant le^ .f leu rs  un ém erveille 

m ent sans cesse  renouvelé. E t 
cette F ête  des fleurs qui a lieu  
depuis neuf ans au M usée des 
B eaux-A rts est la  m anifestation  
collective de ce sentim ent. M ais i

| / -^ T À ^ w e r  H ÀTS: M em bers  
the  L ad ies’ C om m ittee  ofof

th e  M ontreal M useum  of F in e  
A rts w ill m odel iTowSr hats at 
the' annual F ete  des F leurs, on  
J u n e  1 and 2. T he hats w ill b e  
m ade of rea l flo w ers  and re 
p resen t one of th e  15 d iffe re n t  
c la sses on the  l is t  for  th is  
y e a r ’s annual co m p etitio n  in  
flo ra l arran gem en t for  am a
teurs. W e un derstand  that the  
flo w er  hat c la ss is  lim ited  to 
the first 10 en tr ie s  rece iv ed  by  
th e  com m ittee.

‘i que font le s  personnes 
m ent pour le s  fleurs ?

M m e M aurice Chartré qui a 
il l ’avantage de posséder l ’un des I plus rav issan ts jardins à  l ’an- 
I gla ise , nous en à  fa it fa ire le  
J tour du propriétaire. E ta g é  sur 
J trois pa liers, il  regorge de 
I f l e ^ s  m ulticolores, tulipes rou- 
! g e ‘ d iin o is, tap is de fleurs al- 
i pine?, boutons d’or, p ivoines en 
I voie  d ’éclosion, m a ss if de ro- 
1 siers et coquelicots orangé que

{quelques sem ain es de soleil 
feront s ’épanouir. 
t| Le second palier est om bragé  
'! d'un feu illage  im m en se. “ Cet 

; érable a  presque cent cinquan
te a ù s ,’’ dit M m e Chartré. On 
Ta -cintré d ’un banc qui tém oi;

I g n e . ' i^ ;  soins dont il e st l ’ob- " 
4  jet. jardin se renouvelle .. 

sans- fe«Se, ajoute notre hô- 
' ' t e s s e - .^ ü s  voyez ce pom m et-' 
tier. Î1 N eu r it seulem ent à tous' 

lie s  deux ans. M aintenant il 
[prend trop de p lace, il faudra  i l ’en lever’’.
j' D ans ce  jardin, on a m is  
Lsurtout des plantes v ivaces. E x- 
fposé au nord, contrairem ent à 
iWe.stmount situé sur le  versant 
jSiid, Outremont reço it les  . 
frayons d’un soleil affaibli et est 
[davantage secoué par le s  vents. 
M m e Chartré cite, com m e effet 

ide cette  d ifférence de tem pé- 
; rature dans Jes deux banlieues, 
i le ca s des jonquilles e t des, tu- 
i lip es que W estm ount voit fleuri^
 ̂ une dizaine de jours plus 'iofe 
I qu ’Outremont. '

L es tulipes qu’e lle  a achêté^§.
, il y  a  quatre ans en H ollande[
, re.scrvaient, pour leur troisièm es 
i floraison , une surprise à 
Chartré. D ans la  longue bM de  
rouge noir qui serpente a.ulôur 

ide la  m aison , une tache Jj^yne 
ressort. C’est une tulipe^^nor- 

■ m e, du genre perroquet, dbnt la  
frange e st  tein tée de rouge. Si 
cette fleur éta it iso lée , on hési
terait à  la  c lasser. ,

D eux arrangem ents où se m a
rient dans l ’un lila s  b lancs et 
japonais e t tulipes rouges; et 
dans l ’autre, l ila s  japonais et 
doroniques, prolongent jusqu’au 
salon le s  m erve illes  du jardin. 
Pour le  second, M m e Chartré a  
choisi com m e v a se  une soupiè
re d ’argent qui lu i v ien t de sa  
?rand-mère. L ’effet obtenu a ' 
d ’autant plus de charm e que la  
soupière n ’a  pas été  désoxydée.
Le prem ier, posé sur une com 
m ode canadienne du dix-huitiè
m e siècle  ayant appartenu à 
l ’intendant Talon, donne à celle- 
ci un nouveau relief.

C’est ainsi que chaque jour 
une p ièce s ’éveille  parée d ’une 
lum ière et d'un parfum  nou
veaux. Quand sera  p assée  la  
saison des fleurs printanières, 
celles de ju illet p lus capiteuses  
et souvent d’asp ect moin.s fra
g ile  prendront la  re lèv e  sur la: 
com m ode canadienne, laquelle  
sera la  m êm e que celle  d’au
jourd’hui m a is  qu’un arrange
m ent floral d ifférent m ontrera  
autre. Sim ple e t pourtant bien

Les Beaux-Arts

D ia le
Le Musée des Beaux-Arts a 

connu une affluence particu
lière pour la Fête des Fleurs 
qui a duré deux jours. Cette 
fête traditionnelle est organisée 
par le Comité fém inin et les 
recettes permettent à ce grou
pement bénévole d 'aider le 
musée dans sa tâche. Le Co
m ité fém inin du Musée apporte 
son aide non seulement à des 
améliorations matérielles qui 
modernisent cette vénérable 
institution souvent à court 
d'argent, mais il soutient aussi 
des sections particulièrem ent 
vivantes de l'établissement 
comme la Bibliothèque où les 
chercheurs et.-*. Iss soéciaüstes 
vîenncntY trouver les réfé
rences s f  documents qui leur 
sont indispensables. C'est donc 
un acte intelligent qu'ont’ posé 
tous ceux qui sont venus parti-

cefr
feren meme temps qu'ils ont passé 

quelques heures agréables au 
milieu d e . cette festivité du 
solstice 'd'été.

Quant à nous, ce début de 
l'été rtous rappelait qu'il fallait 
faire nos provisions de lecture ^  
pour écouter nos peintres pas
sés et présents "dialoguer" 
avec le visible et l'invisible . . .

/ ‘'>Ÿ

^  ù'Q
3  m ie r e s T m c T f ' i lm s  

o n t  r e a l  M u s e u m

étonnant prodige qu’accom plit^
la  présence des fleurs ! L a fête  
des fleurs aura lieu  le s  1er et 
2 juin prochain au m u sée  des 
Beaux-A rts.

in terestin g  film s in color  
on fam ous E uropean gard en s and  
on the art 4 |j||flow er arran gin g will 

i be  sh o w n  a t th e  M o n trea l M u
seu m  o f F i n e _ J ^ ^  25

j at 8:30 p .m .j The first is  ’F low ers in D a ily  I L ife’ a J a p a n ese  color film  w hich  
I in troduces the v iew er  to J a p a n ese  , 
I F loral Art at its finest. The film  
c re a tes  aj3 understand ing of the j 
app reciation  for natural b eauty  
w hich is the b asis  of this art. !

The second  is a sp lendid dem on- j j stration  of ‘F low er  A rran gem en ts I j for the H om e’. The third is a •
; p ictoria l accou nt of the g rea t gar- : 
jdeijs of E urope. Those of the Lou- 
I vre and L uxem bourg are  brilliantly  ' j photographed as w ell as outstand- ; 
jiïig  g a r d e n s  in  R om e and G en ev a . ! 
to be held M the M useum  on June ' 
1 and June 2. The professional F lor- ‘

I ists  of M ontreal p artic ip a te  by de- ! i corating  the M useum . The m oney  
j ra ised  by this even t g oes en tire ly  to 
! the support of the M ontreal Mu- j seu m  of F in e A rts and m ak es pos- 
Is ib le  th is  W e d n e sd a y  e v e n in g  

J f i lm  p ro g ra m  d u rin g  th e  sea so n .



ALL OUR YESTERDAYO
B y  EDGAR A'NDREW COLLARD

VICTORIAN Ba c k g r o u n d  fo r  fete  des fleu r s
Every year at this season 

the Ladies’ Committee of the 
Montreal Museum of Fine Arts 
holds its Fete des Fleurs in 
the museum building at 1379 
Sherbrooke Street West. At 
this year’s Fete des Fleurs, 
to be held next Wednesday and 
Thursday, the flowers will go 
on display at the same time 
when the Museum is holding 
its exhibition of “the Changing 
ing Face of Montreal 1860- 
1960.’’

This means that many of the 
flowers will be displayed 
against a reconstructed back
ground of Vietdrian Montreal. 
Nothing could be;'inpre fitting, 
for flowers played â great part 
in the life of the Victorians. 
The Victorians even called 
flowers “the Alphabet of the 
Angels.”

To emphasize the Victorian 
theme, some special classes 
have been introduced this year 
for the Fete des Fleurs. One 
of these c l a s s e s  is “an 
arrangement of dried plant 
material done in the Victorian 
manner.” Another class, in 
which Garden Clubs will par
ticipate by invitation, will be 
for Victorian epergne arrange
ments.

So great was the love of 
Victorian Montrealers for 
flowers that nearly all the 
great houses of that period, 
had t h e i r  conservatories, 
so that even w h e n  the 
February frosts were keen 
outdoors, the fliïwers of sum
mer might still be blooming 
under conservatory glass. The 
conservatories were also a 
picturesque adjunct to the 
mansions, with their glimpses 
of greenery, their wicker or 
metal garden furniture, and 
their agreeable perfume of 
flowers and damp earth and 
flower pots.

Sir William Van Horne’s old 
mansion on Sherbrooke Street 
still has its elaborate conser
vatory attached to it. Another 
great conservatory was part 
of Lord Strathcona’s mansion 
at the northeast corner of Dor
chester and F o r t  Streets. 
“Would you care to walk 

jthrough the conservatory?” 
[Lord Strathcona would ask his 
visitors. “There are some 
roses and orchids there you 
might like to see.” Sir Hugh 
Allan had a conservatory at 
his mansion, “Ravenscrag”, 
w'hile his brother, Andrew 
Allan, had one at his nearby 
mansion on Peel Street, just 
below Pine Avenue.

The flowers in such Victorian 
conservatories might be so 
many, and so rare and inter
esting, that they became a 
valuable part of the estate. 
After the death of Sir John J. 
C. Abbott, the Conservative 
Prime Minister from 1891 to 
1892, the contents of the great 
conservatory from his house at 
the corner of Sherbrooke and 
Stanley Streets were sold at 
auction' by Fraser Brothers.

For the younger Victorians 
the conservatory had always a 
romantic attraction. There, 
where perpetual summer reign
ed, it was easy to grow senti
mental. To the conservatory 
young couples might withdraw 
for as long as the inattention 
or indulgence of their chaper
ones might allow.

Flowers played a great part 
in the decoration of the Vic
torian home, as may be seen 
from the plant stands, of 
many styles, which turn up in 
auction sales of Victorian fur
niture. Flowers were essential 
for every well-set table. The 
centrepiece of the table would 
be an epergne in colored glass, 
with its several branching 
vases. A small, tight bouquet 
was one of the Vktorian 
w'oman’s accessories for any 
important afternooû'M. .evening 
party. To prevent the  stems

of the flowers from staining 
her gloves, she would carry 
the bouquet in a silver holder.

The Victorians looked upon 
flowers in more than horticul
tural terms. Flowers were to 
them the romance and poetry 
of life, as graceful and as 
fragile as the Victorian women 
liked to picture themselves. A 
love of flowers in a woman, 
was considered as evidence 
of the beauty of her own 
■nature.

The magazines of the period 
cultivated this delicate senti
ment. “Flowers teach the les
sons of patient submission,” 
one magazine article reads,

hopeful than “friendship” was 
involved.

If some difference of social 
rank or fortune separated a 
suitor from the one he:Joved, 

an offer of marriage,, con
veyed in words, might be con
sidered intolerably, criife .T,But 
it might be spoken,' quitè'’“̂ 
cately, with flowers.

So it was when the Marquis 
of Lome (later the Governor- 
General of Canada) proposed 
to Princess Louise, the daugh
ter of Queen Victoria! None of 
,tjie Queen's many children had 
beéh-' permitted to marry a 
commoner. But the Queen, 
weary of royal relatives from

“meek endurance, and inno
cent cheerfulness under the 
pressure of adverse circum
stances. , . . Many are the 
moral precepts they inculcate, 
bidding us admire the wisdom 
of their omnipotent Creator, in 
their infinite variety of forms 
and colors, and perfect adap
tation to the situation they 
occupy.”

The painting of flowers was 
regarded as a most suitable, 
womanly pastime. Often these 
flowers were painted on china, 
even on the satin covers for 
parlor cushions or bedroom 
pincushions. Victorians walked 
over flowers whenever they 
stepped across their carpets. 
Even the jewellery of the 
period is believed to have been 
influenced by flowers. Fuchsia 
was often called “ear-drop”, 
for the blossom swung from its 
sprays exactly as did the long 
and lovely ear-rings of the 
Victorian woman.

The sentiment of flowers was 
carried forward by the men 
of the day. They might choose 
to speak to the women in the 
language of flowers. If a 
woman received a bouquet in 
which a tulip flaunted its red . 
head, it meant “a Declaration 
of Love.” A Peruvian helio
trope more shyly proclaimed 
“Trust in Thee.” Least wel
come was a sprig of ivy; it 
suggested that nothing more

Î  4à. i
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V MRS^ NICHOLAS CARALOPOULOS, seated , a ssisted  by M RS. 
JE A N  CARTON and M RS. H. W. HINGSTON, m odels one of th f  
flow er decorated hats to be sold aC th e F ete  des F leu rs boutique,} 
The boutique w ill be one of the added attractions at the F ete  des, 
F leurs to be held at the M ontreal M useum  of F in e  Arts June It  

 ̂ and 2. Entry form s for thé F ete  — a flowpr-arranging com petition'
— are availab le at the M useum . E ntrance is free and open to all 
am ateurs.

^  / / La Fête des Fleurs

V IC T O R IA N  CONSERVATORY: This photograph, taken about 90  
years ago, shows Andrew Allan, of the famed shipping company, 
sitting in the conservatory of his house on Peel Street. A con
servatory was a feature of most Victorian mansions, and was one 
of the many ways the Victorians showed their love of flowers. 
N ext Wednesday and Thursday, at the Montreal Museum of Fine 
Arts, the Ladies' Committee will be holding its annual Fete des 
Fleurs. This year the floral display will be taking place, very 
fittingly, against the background of the current show at the 
museum, with its reconstructions of Victorian life: "The Changing 
Face of Montreal 1 8 6 0 -1 9 6 0 ."

P o u r  la  9 e  ,^ n é e  c o n sé c u tiv e ,,  le  
B ea u x -A rts  d e  S Îo n tr éa l e s t  à  o ç g a n isé r  9 ^
l ie u  le S 'T Ç iP T t^ 'ju in  p r o c h a in s  e t  transfOTjMtèraK Îè^ rir^ a^ 'i '
ch a u d e . L e s  p r é s id e n te s  c o n jo in te s  d e  c e t tè  m anifèstaticisJ^L^  
a c co u r ir  l e  to u t-M o n tréa l o n t  a n n o n c é  q u e  l e  th è n ie  d e  c e t te  
e x p o s it io n  g ig a n te sq u e  sera , c e t te  a n n ée , “M o n tréa l 1860” . G e t^  f ê t e  
e s t  u n  co n co u rs  d ’a r ra n g em e n ts  f lo ra u x , o u v e r t a u x  am atêR rgfA Îesquels 
p o u rr o n t s e  p ro cu rer  d e s  fo r m u le s  d ’in sc r ip t io n  e n  e n  îS is a h t  d è s  
m a in te n a n t  la  d em a n d e  au m u sé e .

foreign courts, looked with 
favor upon the attraction of 
the two young people for each 
other.

She invited the Marquis of 
Lome to stay at BalmoraL 
One day the Queen, with Prin
cess Beatrice, drove out in one 
direction to taste the waters 
of a chalybeate spring. Prin
cess Louise and the Marquis 
of Liprne drove out in another 
direction, accompanied as 
chaperones by the Lord Chan
cellor and Lady Ely.

At an appropriate moment 
the chaperones effaced them
selves. The young people were 
left in each other’s company 
in a romantic glen. The Mar
quis of Lome, not being of 
royal blood, could not ask the 
princess to be his wife. So he 
silently offered her a flower. 
If she took the flower from his 
hand, it would mean that she 
had consented to take him as 
her husband. The flower was 
accepted. A few years later, 
in 1878, the Queen sent the 
young couple to represent her 
at Rideau Hall.

The romantic uses of flower.s 
w'ere almost endless. Adele 
Clarke recalls the playful sen
timentality of an officer of the 
British garrison fn Montreal— 
Capt. Foster of the 77th Regi
ment. afterwards Sir Oriel 
Foster.

At that tim e she lived  w'ith

her parents in a cottage on 
,,̂ St. Lawrence Street, above 
-Sherbrooke. The house had a 
lovely garden.'-One morning, 
at five o’clock, her father (an 
early riser) had just opened 
thé front door to look around. 
To his great surprise he recog
nized Capt. Foster digging up 
a flow'er bed.

Her father quietly shut the 
door, and watched through a 
window. When he saw Capt. 
Foster take a package of seeds 
from his pocket, he walked out 
of the house and joined him, 
to find out what he was doing.

He found that Capt. Foster 
was planting his name in full 
in flower seeds. As he had a 
high regard for Capt. Foster* 
he promised to keep his^secret, 
and even had a little wire 
fence put tip to prqte(^,the 
plpt. When the flowers^;few 

■ lip, there was the captain’s

name in flowers in Miss 
Adele’s garden.

“The formation of the letters 
with the seeds was really artis
tic,” she says, “and was the 
admiration of everybody.”

Much of this Victorian feel
ing for flowers will be recap
tured in the display next Wed
nesday and Thursday, when 
the Ladies’ Committee of the 
Montreal Museum of Fine Arts 
holds its ninth annual Fete des 
Fleurs. In the museum, against 
a background of Victorian fur
niture, and paintings, and even 
a reconstruction of old Victoria 
Square, flowers will be seen in 
profusion. And this abundant 
display at the museum, rich in 
beauty as a flower-garden, 
would undoubtedly please the 
Victorian writer; who said: 
“Everything to please, and 
nothing to offend . . is^the
true characteristic of the 
flower-garden.”



'^û / C d

% i

Eaton’s Salutes The

“ F E T E  D E S  F L E U R S ”
Wednesday and Thursday, June 1st and 2nd, the Montreal Museum of Fine 

Arti^^lays host to a gala spectacle, the “Fete des Fleurs”, an annual event 

combining Art and Flowers! EATO N’S takes this occasion to highlight a 

distingdished collection of vases. Our buyers have travelled the world to 

procurejtreasures in crystal, glass and pottery which effectively complement 

the ax̂ Jstry pf flower arrangements. Pictured are just a few pieces from our 

collections, in themselves creating an exhibition on EATON’S fourth floor.

*‘F ete  des  Fleurs^*

T he  M o n trea l M u s e u m  o f  F ine A rts  

ÎS79 S h erb ro o ke  S tr e e t  W est 
W ednesday, J u n e  1 st — 3.30 p .m . to  11 p .m  

T hursday, J u n e  2nd  — 10 a.m . to S p.m . 
A dm ission , 1.00

ORREFORS crystal 'im
ported f r o m  Sweden 
30.00

#■ ^

FROM HOLLAND attrac
tive design in pottery,
6.75

FROM ITA LY , attractive
ly shaped ceramic ir̂  the 
modern manner, 3Si00

ORREFORS crystal, im
ported from Sweden 
30.00



F E T E  DES F L E U R S . From  left to right: Mrs. 
Hesill Boultbee, who has donated a w ater color 
to be given as a door prize at the F ete  des 
Fleurs being held by the L ad ies’ Com m ittee of

La Fêf-e des Fleurs du Musée

(Posen photo) ,
the Montreal-IWtiseum of F ine Arts today and 
tomorrow a t , the M useum , M rs. Gerald Bronf
man and MiSs Patric ia  Gault, com m ittee m em 
bers.

•  La N e u v iè m e  F ê te  d e s  F le u r s  o r g a n isé e  p a r  le  G on iité  i 
fé m in in  d u  M u sée  d e s  B ea u x -A rts d e  M o n tréa l aura  lièu ' 

'■ les p r e m ie r  e r ^ fe u x  ju in .  L e ’th è m e  “M on tréa l 1960”, a  
'^été c h o is i à  l ’o c ca s io n  d u  c e n te n a ir e  d e  la  fo n d a tio n  du  

.J M u sée . C ette  f ê t e  e s t  u n  co n co u rs  d ’a r ra n g em e n ts  flo ra u x ,  
o u v e r t à  to u s  l e s  a m a teu rs  d e  b e a u té . C eux-ci o n t le  c h o ix  

C e n tr e  15 c a té g o r ie s  q u i le u r  p e r m e tte n t  d e  d o n n e r  lib r e  
yj co u rs à  le u r  g o û t e t  à  le u r  im a g in a tio n . L es  p e r so n n e s  

d e  l ’e x té r ie u r  a u ss i b ie n  q u e  c e l le s  d e  M ontréa l’, so n t in v ité e s  
à co n co u rir . L e s  fo r m u le s  d ’in sc r ip t io n  (q u ’o n  p e u t s e  p ro 
cu r er  a u  M u sée  1379 o u e st , r u e  S h erb ro o k e) d e v r o n t y  
p a r v e n ir  a v a n t le  m e rc re d i 25  m ai. C i-haut, M m e B rock-F . 
C larke, du  C om ité  d e  P u b lic ité , e t  M m es A llan-T . M athew's 
e t  L éo  T h ib a u lt, p r é s id e n te s-co n jo in tes . On se  r e n se ig n e  à 
M m e R o g er  B e u lîa c , W E . 2-7088 o u  M m e L a u r e n t G elly , 
H U . 6-0787.
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Theme Set
For Event

\ ;
T hose w ho 'attend the F ete

des F leu rs at the M ontreal ■ 

M useum o f F in e  A rts on June  

1 and Junfel2 n ex t wee'k vd ll , 

fin d  th a t th e  L a d ies’ C om m it- : 

tee, w h ich  sp onsors the s h o w , , 

has transform ed  the m u

se u m ’s-c 'ep tra l sta irca se  intOj  

a V ictorian  stree t. F acad es  

of V ictorian  h o u ses and sh op s, I 

com p lete  vdth  w in d ow  b oxes, : 

w ill p rovide  the background  

note- o f  V ictorian  decoration  ' 

w hich  w ill , harm onize  w ith  ' 

the current, ex h ib itio n  “M ont

real 1 ^ 0 k l9 6 0 .”

'  R efresh m en ts w i l l  be ' 

serv ed  on both days o f (he  

flo w e r  sh ow  in a V ictorian  

rose  garden.

D oor prizes w ill Include a ' 

w ater  co lor  p a in tin g  by H esill 

B o u ltb ee , a W estm ou n t artist 

and a p iece  o f scu lp tu re  by 

A rm and  V aillan cou rt. 1
G est o f hon or at the  fe te  ,

rro w E T  
a t^ % iis e u m  
opens today

^ - 6
A rm and V aillan cou rt, 
lancourt, w ho created  a 24-foot 
h ig h  w ar m em oria l at C h icoutim i, 
has sev en  ex a m p les o f h is w ork  
on viev ' at th e  m om en t a t à 
U niY ersjty o f C a liforn ia  exh i-  

.:% rt in  a r ch ite ctu re .” 
P h otograp h ^ '.o f o th er  w orks b y  
fhi.s M ontreal scu lp to r  are on  
v iew  as w ell at the  C a liforn ia  L,... 
show . (

G A R D E N  C L U B S

W hen (h e  severa l thousand  
M on trea lers w h o a n n u a lly  go to 
se e  the  F ête  des F leu rs, at the  
M ontreal nf F in e  Arts,
arrive at th e  flo w e r  sh ow  th is: com m ittee  in charge o f '

an n ou n ced  th at
L adies C om m ittee, sponsors ol the, in v ita tio n s have b een  issu ed  to

G arden C lubs to com p ete  in  a j

Ô

sp ec ia l V ictorian  ep erg n e  ar
ran gem en t. In v ita tion s have b een  
sen t ou t to th e  Ju n ior  L eague  
G arden Club, to the D iggers and  
Weciders, and to h o r ticu ltu ra l so-

transform ed  th e  m u seu m 's w è)l- 
know n central sta ircase  jn to  a 
V ictorian  stree t. Facades- o f V ic
torian  h ou ses and sh op s, com 
p le te  w ith  w in d ow  boxes, w ill  
p rovide the background note o f > c ie t i i s  
V ictorian  d ecoration  w h ich  vd ll ^
harm onize w ith  th e  cu rren t G uest o f honor at the F ête  . 
m useu m  ex h ib itio n , part o f th e  R ob in  W att, and t h e ’
cen ten a ry  c e leb ra tio n s , e n tit le d  .lodges w ill be Mrs. L aw ren ce  i 
“M ontrea l 1860-1.960.” W ilson , o f N orth  F errisb u rg , V t., ;

R efresh m en ts w ill be served  on author of tw o books d ea lin g  w ith  
bolh da.ys o f th e  f lo w er  sh ow  in ' f lo ’̂ ver arranging, and a m em b er  ' 
a V ictorian  rose  garden , and th e  .judging co m m ittee  o f th e  i
e n tr ie s  in th ç  com p etition , and G arden C lubs o f A m erica; Mrs. 
the floral decorations provided by F- R- M urgatroyd, o f B u rlin g ton , 
th e  p ro fessio n a l f lo r ists  w ill be G nt,, p res id en t o f th e  G arden ' 
arranged  in  the room s w h ere  .G lub of H am ilton; and Mr. Fran- 
a u th en tic  p ie ce s  o f V ictorian  G rignon, p ro fesso r  in  ch arge ; 
fu rn itu re  are cu rren tly  on d isp lay . lec tu r es  at th e  B otan ical Gar- ;

D oor prizes for  th is  y e a r ’s 
F ête  d es F leu rs w ill in c lu d e  a 
w ater  co lor  p a in tin g  by W est- 
m oun t artist H es ill B ou ltb ee , 
w h ose w ork has been  sh ow n in

w ill be Mrs. R obin W att and  
the ju d g es  w ill be Mrs, Law-

Au+horî^ on fbwer 
arranging' To $^eak

1. ^  o llin s oL  M ontreal,

r en ce  W ilson  of N orth  F er 
r isburg, V erm on t, Mrs. F. R. 
M urgatroyd o f B u rlin g ton , 
Ont., and F ra n co is  G rignon of  
th e  M ontreal b o ta n ica l Gar
dens.

A n o th er  fea tu re  of the  
sh ow  w ill be a l^ u  tique  
w h ere  han dm ad e ar tic le s  v'ill 
be on sa le .

In v ita tio n s have been  is 
su ed  to garden  c lu bs to  com 
p e te  in a sp ec ia l . V ictorian  
ep erg n e  arran gem ent.^ Im dta-  
tion s have b e e n ;se n tv Q u t to 
th e  J u n io r  L eagu e  ' Gai-den 
Club, th e  D ig g ers  and W eed- 
ers and to  th e  H orticu ltu ra l 
vSocietles o f  Sn ow d on, Town  
:M.ount R oyal. M ontreal W est 
and th e  M^est End H orticu i 
tural Club.

den, M ontreal. In e v a lu a tin g  th e  ; ' 
en tr ies , w h ich  g e n e ra lly  n u m b er  ■ 
over 200, th e  ju d g es co n sid er  su ch  
p o in ts as co lor  c o m b in a tio n ,. r e - i  
la tion  to con ta in er, and orig in a l-  

Sp rin g  E xh ib ition s h ere at th e  p roportion  and bal- Î-
M ontreal M useum  of F in e  A rts,
and also  in th e  A rt G allery  o f B O U T IQ U E
T oronto. A  secon d  door prize * ’
w ill be a p ie ce  o f scu lp tu re  by , fea tu re  o f th is y e a r ’s sh ow  |

tw ill  be a b ou tiq ue w h ere  hand- { 
♦  m ade a rtic les  fa sh io n ed  b y  c o m - j 
; m ittee  m em b ers and th e ir  fr ie n d s jf 
I w ill be on sa le . In clu d ed  in  th e  
: b o u tiq u e’s w ares w ill be a v a r ie ty  

of item s u se fu l for  terrace  d in in g  
; su ch  as d ist in c tiv e  p lace  m ats  
: m ade from  rep rod u ction s o f  A u 

dubon bird prin ts, and cen ter-  
 ̂ p ieces o f fru it and flow ers. H ats  
-d e c o ra te d  w ith  flo w ers  and su it

able for  casual su m m er w ear  w ill  
a lso  b e  on sa le  as w ill sm a ll 
w aterin g  cans, and attractive  p ic -  

M ures o f fram ed  d ried  flow ers.

' D ead line  fo r  en try  in  th e  
j F ête  des F leurs — a floral com - 
j p e titio n  for  am ateu rs, —? w as  
■ M ay 25. T he sh ow  o p en ed  to th e  
I pu b lic  at 3:30 p.m . to d a y .' P r izes  
I w ill be g iven  out by th e  g u e st  
; of honor ton igh t, and  th e  sh ow  
! w ill open  tom orrow  from  11 a.m.
‘ u n til 5 p.m ., w ith  f lo w e rs  from  
j (h e  d ecoration s b e in g  on  sa le  
I at 4 p.m . '

M:
w ell know n auth ority  on f lo w er  
arranging, w ill sp eak  at thq M on
trea l M useum  o f Fine* A rts on  
W ed n esd a y ,' M ay 18, at 2 p.m. 
Mrs. R o llin s’ su b ject w ill be “T he ! 
D o’s and D o n ’ts of F lo w er  Sh ow  
P ra ctice .” ’

T his Iqcture is sp on sored  by the  
L a d ies’ C o m m ittee .o f the M useum  ' 
in  con n ection  w ith  th e  fo rth co m 
ing  F e te  des F leu rs to be h e ld  at 
th e -M u seu m  on Ju n e 1 and J u n e ,  
2. T he F ete  des jFlëurs is a f lo w 
er arranging com p etition  fo r  • 
am ateu rs in  w hich  th e  p ro fess io n -;  
al- f lb r i^ à  p articip ate  by d ecorat- ; 
in g  t b e ‘M useum  itse lf . M rs. R o l - ' 
l in s ’ lec tu re  is open  to th e  pu b lic  , 

jfree o f charge.

•tV:

I  Ma.dame Bfuce■ ~ K ipp>én'' qui faisait partie eJu comité 
j d’e^ânisation de la Fête des fleurs.

»
/  : .
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I Husbands M îi s c 1 e In 
! On Fete des Fleurs Kudos

Sir ,— T han ks, “M adam e X ,” 
!for y o u r  co n g ra tu la to ry  le tte r  
! to  th o se  h ard w ork in g  w iv e s  w ho  
t p u t 'o n  su ch  a w o n d e rfu l sh ow  
lat -the “ F e te  d es F le u r s .” 
j'Madame X  sh o u ld  se n d  a lso  
(.congratu lations to  th e  h u sb an d s  
w h o h a d  to  s ta y  a t h o m e and  
co o k  th e ir  ow ij m eals; an d  baby  

isit, w h ile  th e ir  w iv e s  w ere  
j w o rk in g  arou n d  th e  c lo c k  to  
Im ake th e  F e te  des F le u r s  o n e  
o f th e  b e s t  f lo w e r  e x h ib its  in  
th e  c ity .

M r. X .
’’’ Tut, Tut!—Ed. - ,

------- (iz„—  --

j Thrilled B y  B e a u t y  l
i Of F>te Des Fleurs j

^ T h r o u g h  th e  m ed iu m  , 
of your co lu m n , I w ish  to  e x 
p ress m y d e lig h t and th an k s to  
th e  p eo p le  r esp o n s ib le  fo r  the; 
lo v e lin e ss  and e x q u is ite  b e a u ty . 
of the  “F e te  des F le u r s”" h e ld  at 
th e  M useum  o f F in e  A rts, 

i N e v e r  in  m y l if e  h a v e  I b e e n  
'so  th r ille d  b y  su ch  a m agm fi-  

, c en t d isp la y  o f f lo w e rs  and  m- 
l ig e n u ity  o f arra n g em en ts o f a 
' 1 v a r ie ty  o f b lo o m s. T h is  m ustj 
: I h ave  e n ta ile d  a trem en d ou s;
: am oun t o f  w ork , b u t tru lyv  th e | 
M organizers should- f e e l  they; 
; !h a v e  g iv en  to  m any p e o p le  an;
, 'a e s th e t ic  th r ill  n ev er  b e f o r e  
; kn ow n in  our c ity . . ,
1 I s in c e r e ly  h op e  th is  w il l  b e  , 
j a y ea r ly  e v e n t  fo r  m any m ore  
: su m m ers and to th e  eb n ven ors,
! c o n tin u ed  su ccess  in  th e ir  en- 

deavors.
1 M adam e X.

fcf» •
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Q u a n d  o n  f ê t e  l e s  f l e u r s

Le AAohfréal d̂ hleir 
sert de cadre à  
éblouissant fe sü a l

On se dit, chaque année, c’est la plus bellq Fête 
des fleurs, persuadé que la suivant^ sgiiffrir^ de 
la comparaison. Et chaque fête nouvel^ nôüs étonne 
par ses innovations. Celle qui a débuté hier et se 
poursuit jusqu’à ce soir avait pour thèm6-“Montréar 
IseO-l-GbO”, à cause du centenaire^ dt^Musée^des 
Beaux-Arts. Une exposition de costumes,,dé voitures; 
anciennes, de traîneaux, d’objets d’utilité diverse 
encorè en Usage aujourd’hui, telles les cartes de 
visite, mais dont les formes ont varié depuis cent 
ans en suivant les courbes de la mode- -sert de cadre 
à cet éblouissant festival de la fleur.

De plus, nombre de catégories nouvelles sont 
venues enrichir la gamme déjà variée des arrange
ments floraux. Soulignons plus particulièrement les" 
“chapeaux dé fleurs naturelles” portés par des mem- 

' bres du Comité féminin du Musée. C’est peut-être ici 
que l’imagination créatrice a déployé avec le plus 
d’art ses inépuisablep dons. De. plus, créée en son
geant pei^t-être à l’anniversaire que célèbre cette 
galerie d?art, une autre section a connu un certain 
succès, c’est celle des “arrangements sur commode”, n 
Elle aura rappelé à plusieurs qu’un bouquet est 
fonction du cadre dans lequel il se situe.

Les pïèmiers prix 'de diverses catégories sont : ? 
Mme DeGuise Vaillancourt, (nature morte) ; Mme ■ 
Guy Panet-Rayihond (fleurs séchées) ; Mme Donald 
Baillie (sur uit,;thème de fêtç) ; Mme A.R. Capel 
(arrangement nionochrome) ;; Mme Kuwabara (une 
seule variétéi^sjteurs) ; Mme Vokral (classe débu
tantes) ; Cushing (futurisme). Mme Louis
Lapointe s^bOlassée deüxiime dans les arrange
ments futÜHstes et Mme ëernard de Vienne a 
décroché un deuxième prix avec son “déjeuner à 
la campagne”.

Museum’s Two-Day Fbweç^how Opens
150 Women,
Three Men 

•ete
The three m en and 150 

wom en who com peted in the 
F etê  des F leurs yesterday  
spared expense, but not 
im agination.

Sim ple arrangem ents were  
as e ffe c t iv e ’as m ore elaborate  
bouquets, at the show, held an
nually in the M ontreal M useum  
of Fih'êi Arts.

Thë'-Tsim plest arrangem ent 
w as in the frying pan c lass, a 
new category. W hite m ush
room s sheltered by a sm all 
tom ato plant w ere poised in 
earth in the 10-inch iron pan. 
A gay .red pot-liver trim m ed  
the handle of the pan.

“ Very am m using and som e  
lovely  arrangem ents in this 
c la s s ,” w as the com m ent of the 
lea d in g 'ju d g e , Mrs. Law rence  
N. WiKoh of North Ferrisburg, 
Va., and an accredited judge  
of the Garden Club of A m erica.

The A m erican expert v^as 
im pressed  by the interest in 
detail shown in the 220 en
tr ies. She called  the show “co l
orful and handsom e,” and 
praised its setting.

A greater num ber of U.S. 
flow er show s !are now being  

; held in m useum s, and M rs. 
W ilson approves of this new  
trend. "M useutns like ,us a 
little  better than they used to ,” 
she said with a chuckle.

The L ad ies’ C om m ittee of 
the museum,: sponsor of the 
show, raised ' $8,600 at last 
y e a r ’s Fete,:* and donated it to 
the m useum ’, to help pay for 
sp ecia l exhibits.

The “ novice” c la ss , open 
only to non-winners, im pressed  
M rs. W ilson. The contestants 

I entered “ bravely ,’V ^he noted. 
“̂ They m ay not have been ex
perts, but they showed con
siderable ta len t.”

A 15-year-old schoolboy con
testant caused com m ent at the 

jshow, w hich continues today  
‘from  11 a.m . to 5 p.m . St. 
jDenys LaR oque entered three  
arrangem ents, on in the “ party  

ithem e” c lass. St. D enys, who 
said he had never entered a 

. flower arranging com petition  
•’before, chose red carnations,
. and com pleted his arrange- 
: m ent with w ine g la sses, china 
; and napkins.

His entry in the “ quick ar- 
1 rangem ent” which had to be 
i done from  leftover flow ers 
' from other entries, w as an
• attractive bouquet of bright
* .spring flow ers.
' The flow er hat c lass, another 
new c lass, w as entered by one 

:(>[ the m ale contestants, a hair
dresser in private life.

A most becoming piece of millinery, is 
the decision of Mrs. Wilfrid Duran- 
ceau, who mode the ali-flower hat. Her

daughter Lucie models the entry in the 
flower hat class.

(Gazette Photo Service)
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Members of the Ladies’ Committee of the Montreal 
Museum of Fine Arts modelled hats made of flowers 
shortly after the Fete opened yesterday. Above, in the 
tea room which was decorated with a colored fountain, 
green trees and white statuettes, are, from left to right: 
Mrs. Emile Gauvin in a flower-trimmed hat fi'om the

...... ...

Boutique; Mrs. K. Archambault in a hat made b;/fMrs. 
Wilfrid Duranceau from vî hite feathered ’mums, blue 
cornflowers, pink roses and, green ferns, and Miss 
Pauline Just in a cloche she made herself from white 
Shasta daisies and green leaves. Hats made of live flow
ers were a new class this year and limited to 10 entf^".

Frlc ftiy , Ju n e  1 0 , I 9 6 0 .
iown of Mt. Royal, Que,, Weekly

ners InTown
Feie Des Fleurs

 ̂ _ — s ta f f  P ho to  by P a u l L agace
Mrs. Gordon Robinson of Deep River, Ont., admires an entry in the “invitation class” 
for arrangements in Victorian epergne. This entry represented the Montreal West 
Horticultural Society and was arranged by Mrs. Peter Dobush. She used white ’poms, 
white sweet peas and blue cornflowers. The Victorian theme predominated through

out the Fete des Fleurs this year.

T h e n in th  annm al F e te  d e s  
F le u r s  ch a lk ed  up  a n e th e r  s u c 
c e s s  fo r  th e  L a d ie s ’ Co.mimittee 
o f th e  M useu m  o Q lLiie A rts, its  
sp o n so rs , ’JCTtTfmg’ b y  th e  h u n 
d red s o f  p eo p le , m^en and w o m 
e n , w h o cro w d ed  th e  m u seu m  
h a lls  o n  J u n e  1 and 2.

T h e r e  w e r e  2:20 e n tr ie s  th is  
th is  y e a r , m u n y  o f th e m  from  
th e  T ow n , and te n  o f  th e se  w e re  
w in n e r s  in. s e v e n  o f  th e  15 
claisses'.

M rs. R e n e  B en o it o f  951 G ra
h a m  'bdvd., r e c e iv e d  h on orab le  
m e n tio n  fo r  S m a ll A r ra n g em e n ts ;  
M rs. L. D . W o o d r u ff o f  25  H igh- 
f ie ld  a v e ., w o n  th ird  p r iz e  in  
M on ocrom atic  . A r ra n g e  m  e n t s; 
M rs. L o u is  L aipointe o f  7475  
O h u rch ill a v e ., 2 n d  p r ize  in  
F u tu r is t ic  A r ra n g em e n ts ;  M rs. 
J e a n  O stig u y ,. o f 68 H oselaiw n  
cress ., th ir d  p r ize  in  O ne V a r ie ty  
o f  F lo w e r  se c tio n ;  M rs. D . V ail-  
la n c o u r t, o f  52 4  S ta n ste a d  a v e .. 
2 n d  p r ize; and  Mirs. G eorige  
M cD on ald , ,of„^43 T hornton  a v e .,  
hon orab le  nTiëJtjition, in  Q uick Ar- 
g a n g e m e fif;

M rs. G . H . L en n a rd , o f  306 
G len g a rry  a v e .,  th ird  p r ize  in  A r
r a n g e m e n t fo r  .a P a r ty  T h e m e :  
M rs. G uy P a n et-iR a y m o n d  o f  
300 S ta n s te a d  .ave., f ir s t  pr ize ,

Post

lountess Bernard de Vienne of Boucherville shown 
vith one of the four arrangements she entered in the 
' ete de F,leurs.' She arranged scarlet poppies, white 

’mums and daisies in an antique _silvèr commode.

^ n  fo r  D r ie d  “ 'A rfanfeT fm rcr! 
M rs. D . V a illan-court w on  f ir s t  i 
priz-e fo r  S t ill  L ife . ■'

T h e r e  w e r e  tw o door prize's I 
d o n a ted , -and th e  f ir s t ,  a scu lp -' 
tu re  b y  A rm a n d  V a illa n co u rt,, 
w a s  w o n  b y  M r. J o h n  Tyler,^ 
o f  1 5 2 -N orm iandy d r iv e . T h e wa-, 
ter  co lo u r  b y  Hegiii B o u ltb ee  w a s | 
w on  b y  M rs. J. W . G illon  of 
Ham.pstiea.d.

^MRS. LEONARD BURPEE and MRS. H. W. HINGSTON display 
-articles which will be sold at the Fete des Fleurs Bputinuc. The , 
Boutique will be one of the added attractions at thé Fete des  ̂
Fleurs to be held June 1 and June 2 at the Montreal M i^um  of ' 
Fine Arts. The Fete — a flower arranging competition for 
amateurT is also an exhibition of the best professional floral 
decoration. The Professnonah Florists participate by assisting 
in the over all decoration of the Museum. —Posen Photb
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B y ZOE B IE L E R

B eca u se  o f th e  current 
exh ib ttion  “The C hanging  
F a ce  o f  M on trea l” w h ich  is  
on v iew  at the  M ontreal 
M u se ito  o f F in e  A rts, the  
^ e i6  des F le u r s  has a v ery  
V ictorian  th em e  th is year.

T he F e te , w h ich  o p en ed  
y e ster d a y  and c o n tin u es  u n til  
o  p .m , today, h a s fe w e r  
f lo w e rs  on  d isp la y  th an  in  
fo rm er  years b u t m uch sk ill  
h a s b een  u sed  b y  m em b ers  
Of the  L a d ies’ C om m ittee  to  
b len d  th e  f lo w er  ex h ib its  in  
w ith  th e  M ontreal ex h ib itio n . 
V ictorian arran gem en ts o f  

.^^owers are sh ow n nn 
V ictorian  f u r n i t u r e .  T he  
r e fresh m en ts  w ere  serv ed  in  
th e  lec tu r e  h a ll w h ich  w as 
J® cofated  lik e  a V ictorian  

.gard en  c o m p lete  w ith  h a n g in g  
b ask ets o f p ink  flow ers, 
sta tu a ry  and form al green  ' 
treos. Som e o f th e  flo w ers  
W ere arran ged  in  w in d ow  
b oxes ag a in st fa ca d es o f V ic
tor ian  h o u se s  and shops.

A s ,  u su a l th ere  w ere  
several: s e w  c la sse s  o f  e n 
tr ie s . One o f  th e  m ost in te r 
e s t in g  ca lled  fo r  h ats  m ade  

L - l l  \  T h ese  hats
"’« i f - ?  i?  c o m p le te ly  
; T e r e d  w ith  flo w ers and  ’■ —:  ------- --------- ----

byg reen s w ere  m od elled  
m em b ers o f th e  L a d ies’ Com  
m ittee  o f th e  M useum . A n .  
o th er  class c o n sisted  o f  

party  th e m es .” T his ca lle d  
lo r  an arran gem en t o f fr e sh  
p lan t m ater ia l su ita b le  to be  
used  as tab le  d ecoration s fo r  
sp ec ia l ev en ts . P rop s w ere  
a l l o w e d .  One co m p etito r  

V oyage  p arty  
w ith  th e  g u e st  o f  h on or  ob 
v io u s ly  g o in g  to  M ex ico  by  
p lan e. V arious c a cti w ere  
arran ged  on a p ie c e  o f  g o ld  
p a in ted  d riftw ood . A n o th e r  
co m p etito r  m ade an arrange- 
m en t fo r  a h o ck ey  party. A  
w h ite  p a in ted  h o ck ey  stick  
w as u sed  fo r  the  c en trep iece  
and also  served  as a cand le  
and flo w er  hold er.

A r t  M u s e u m  w i l l  s h o w  
f l o w e r  g a r d e n  f i lm s

? T h ie ^  in te re stin g  film s on fa m 
ous E uropean  g ard en s and on  the  
art o f f lo w e r  arran gin g  w ill  be  
sh ow n  at th e  M on trea l M useum  
o f  F in e  A rts W ednesd ay , M ay 25, 
at 8:30 p.m .

T he f i r s t ’ Of th e se  is  “F low ers  
in  D a ily  L ife ” a J a p a n ese  co lor

%

D  àr/é^-
e d  as w e ll as ou tsta n d in g  g a rd en !  
in  R o m e and G en eva .

T his f ilm  program  is open  to th«- - - --------  -------  UJJCU lO UIB
tilin  WiiiGii in tro d u ces the* v iew er  . u t  j • /. • «
to  J a p a n ese  flo ra l art at i ls  L n -
est. T he f i lm  c re a tes  an u n der- co n n ec tio n  w ith  th e  F e te  ,d es  
sta n d in g  o f  th e  ap p rec ia tion  for  ^be ann ual f lo w e r  arrang-
n atu ral b eau ty  w h ich  is th e  basis co m p étitio n  fo r  am a teu rs to  
o f  th is art. be h e ld  at th e  M u seu m  on J u n e  1

mho 1 j  J u n e  2. T h e p r o fe ss io n a l f lo -
- u r  o f  » o n t r e a lÿ a r t ic ip a t e b y d c -

m L .  î^ r  M u séu m . T h e  m o n ey
" i  ra ised  b y  th is e v e n t  g o e s  e n tire ly

T he th ird  is  a p ic to ria l accou n t to th e  su p p ort o f  thé" M ontrea l 
o f th e  g rea t ga rd en s o f  E urope. M useum  o f F in e  A rts and m akes  
T hose o f  the L o u v re  and L u xem - p o ssib le  th is  w e ek ly  e v en in g  pro- 
b ou rg  are b r illia n tly  ph otograp h - gram  du rin g  th e , season .

jFefe des Fleurs Com mi

' - i . .  vcrm u n i
4tÿ(»-é,v* Mrs. Î . R . M urgatroyd o f  B ur

lincffrvn r\̂ i. __1*̂

E n tr ies
T here w ere  220 e n tr ie s  th is  

year and m any o f  th em  w ere  
e n te r in g  th e  fe te  fo r  th e  f ir s t  
Lm e. T hree  o f th e  co n testa n ts  

th e  y o u n g , 
e s t  o f  th e  co m p etito rs w as 1 5 -

L a R oq ue
o f W estm oun t. H e  en te re d  
fo u r  c la sses  _  th e  M ono
ch rom atic  arran gem en t, the  
L om m ode arran gem en t, th e  
ÿ m k  arra n g em en t and th e  
P a rty  T hem e. W hen inter- 
viewecJ h e  sa id  h e  w as inter-  
p t e d  in  f lo w e r  arran gem en ts  
b ecau se  h e  h op ed  to be a 
la sh io n  d esig n er  w h en  he  
grow s up.

G uest o f  hon or at th e  F e te  i 
w as M rs. R ob in  W att. J u d g es i 
w ere  Mrs. L aw ren ce W ilson  o f  
N orth  F errisb u rg , V erm on t,

m ent: ,M rs. A lla n  R.. C apel 
firs t; M rs. G erald  F ran k lin ! 
second; M rs. L. D. W oodriff, 
th ird  and M rs. P. E . H en au lt, 
hon orab le  m en tion .

F u tu r istic  a r r a n g e  m en( : 
Mrs. E r ic  C ush ing, f ir s t  and  
M rs. L. L a p jin te , secon d .

C om m ode arran gem ent: M iss 
J a n e t t e  H a n d fie ld  first;, Mrs. 
P h ilip  O sier, seco n d  and M rs. 
P . C. T hom p son , h on orab le  
m en tio n .

B ed , W hite  and B lu e  in

-yvi I C?Ù

W hite  C ontainer; M rs. B . 
T v e iten , first; M rs. W . W." 
G ear, second; M rs. J . C. W at- 
terson , th ird  and Mrs. T. C, 
T hom pson , h on orab le  m en tion .

One V a r ie ty  o f  F low er:  
Mrs. S e ish o  K uw abara, f ir s t ’ 
M rs. R. G. A itk en . second!  
M rs. Jean  O stiguy, th ird , and  
M rs. M arie B lab er, hon orab le  
m en tion .

. Q uick A rran gem en t: M rs. 
M a n e  B la b er, first; M rs. D. 
VailJancourt, secon d ; M rs W

and M rs. G eorge M cD on
ald , h on orab le  m en tion .

N o v ic e  C lass; Mrs. V okraî 
firs t, M rs. J . G. S h ann on , se c 

ond, M iss A n n e tte  B eaucham p, 
M iss A lic e  A n d erso n , Mrs. 
W m . C. Bowan' and Mrs, D avid  
W righ t, th ird. '

A sy m m etr ica l arran gem ent;  
M iss D . C atliff, first; M rs. L. 
F in k e ls te in , se c o n d  and M rs. 
B . G. A itk e n  th ird .

C lassica l U rn; M rs. H . M

S e r v in g  on th e  d eco ra tio n s  
c o m m itte e  o f th e  F ê te  d es F le u r s  
to  b e  h e ld  at th e  M on trea l M u
se u m  o f  F in e  AiUs Umo 1 and  
J u n e  2: M rs. R oss M a lco lm , ch a ir 
m an; M rs. A rth u r  V in eb erg , M rs 
G o e r g e  M a u gh an  and M rs. R ob ert  
î>pence; and on  th e  tr ea su ry  c o m 
m itte e , M rs. D a v id  C u lver , tr ea s-  
urer; M rs^ A . R. c .  D o b e ll M « .  
W illia m  B . L a m b e r t and  M rs 
J o h n  T y ler .

lin g to n , Ont., and F ran co is  
G rignon o f  the  B otan ica l/  ' vTii^iiun or the B otan ica l
G arden. P rizes w ere  aw arded  
last n igh t by Mrs. W att.

d e J w îü o î i s f  T u T p U e d  ^by
flo r ists  and d ep a rtm en t stores  

-» bo pu t on sa le  at 4  p.m

T h o se  se r v in g  on th e  p u b l ic i ty )  
c o m m itte e  fo r  th e  F ê te  deé?  
F le u r s  to  b e  h e ld  at th e  M on trea l  
M u seu m  o f  g 4 « o> A rts W ed., J u n e

' 1 an d  T hu rs. J u n e  2 are-
S. C o n n o lly  and | 

M iss A im m e e  C u sson , ch a irm en ; !

^ Kavvlings, first, St. D en ys La 
I R oque, second; Mrs. J. C. W at- 
j terson , th ird and ;Mrs. P. E-. 

H en au lt, honorab le, .m ention .
I A  P arty  T hem e: C ou ntess  

B ernard de V ien n e , second , 
Mrs. G. H, Istennard, th ird  and  
M rs, L ou is S ch reib er , hon or
able m ention .

D ried  A rran gem en t: Mrs. 
Guy P a n et - R aym ond, first, 
Mrs. H. W. H in gston , second;  
Mrs. E ric  C ush ing, th ird , Mrs.

' W. M. Ford  and Mrs. t) . T ^ ' -  
batuk, h on orab le  m entlob^"

; S t ill  L ife: Mrs. D. VM llan- ■ 
court, first; Mrs. H en ri Du- 
trisac, Second and M rs. Clary  
B ooth , th ird .

In A  F ry in g  Pan: Mrs. A llan

M RS. B R U C E  K IP P E N  and M RS. P E T E R  H A R T ,, „  , .. XU., wxiu a ic  a c tiv e  in em b ersi
of th e  n in th  an n u a l F ç te  d e s  P le u r s , --w h ich  w i It be h e ld  in  th e  M on tr e a l M iiso u m o f F in e  A r ts^  

. e F e te  is a f lo w e r  arran g in  g  c o m p e tit io n  fo r  amafeTirs. in vL-hirTi’ '
f lo r is ts  p a r tic ip a te  by c o n tr ib u tin g  to th e  over- a ll d e co ra tio n
on J u n e  1 and 2. T h e F e te  is a

b y  th e  e v e n t  g o e s  d ir ec tfy  ;o th e  su p p o rt o f rne iviontreai 
tO' "buy p a in tin g s  fo r  th e  p er m a n e n t c o lle c t io n , sc  h o la r sh ip s  for  

 ̂ and to d e fra y  the  b r in g in g  e x h ib it io n s  to the  Museuflh"^

of the  M useum . A ll m oiïëy-’ ra ised  
th e  M on trea l Mus'eum of F in e  A rts. It i s ' u s e d  

the  sc h o o l o f art, lib rary  books,

B itC a p e l,  f ir s t , Mrs. D on ald  
B a illie , seco n d  and M rs. L ou is  
S ch reib er , hon orab le  m en tion .

I9 6 0
Cdn. P

JIÎMS 1 9 6 0
ioicinfo, O.'ii,

P rize  W inn ers  
P rize  w in n ers included:/^ ' 
Sm all arran gem ent; Mrs. 

M an e B lab er, first; Mrs. D on- 
aid B a illie , second; M rs. J  J  
H arold , th ird; M rs. S. d ! 
C an tlie  and R en e  B e n o it, h o n 
orab le  m en tion . 

M onochrom atic  a r r a n g e -

|M rs . D o u g la s  C onnor, M rs. E. 8 , 
F airb an k s, M rs. M ered ith  S m ith !  
M rs. E d gar  C o llard , M rs. R o b er t  
C o n n o lly , M rs. B ro o k  C lark e. 
M rs. M ich a e l C cott, M rs. P e te r  
H art, M rs. W. G. P e p a ll, M iss' 

[P a tr ic ia  G ault, M rs. Je^n B eau -  
j c h em in , M rs. A n to in e  G eo ffr io n  
[M iss  L o u ise  M cN ich o ls . *

'’'""'“WSTfrid W . P a rry , Q C , h a s b e e n  e le c t  
e d  a d ir ec to r  o f  A . B . D ic k  C o . o f  
C a n a d a  L td ., a n d  a p p o in te d  se c re ta ry  
o f  th e  c o m p a n y .

R ic h a r d  t ^ c r o ix ,  2 1 , f in a l-y ea r  stu 
d en t a t th f e - ^ u e ^ c y n s t i t u te  o f  G ra p h ic  
A rts, M o n tr ea l, has w o n  first p r iz e  in  
the  M o n tr e a l M u se u m  o f  F in e  A rts  
F ê te  d e s  F le u r s  p r o g r a m  c o v e r  c o m p e 
tit io n  • (J u lie tte  T . G e lin a s  a w ard ). 
L a c ro ix , a  p a r t-t im e  te a ch er  at L ’E c o le  
d es B e a u x  A r ts , M o n tr e a l, w o n  the  
s e c o n d  sp e c ia l R o lla n d  P a p e r  stu d en t  

^ a w a r d  in  th e  T y p o g r a p h y  ’5 9  d esig n  
■ C om p etition .

§  ÎÎ -s «  S ^

T he L a d ies’ C om m ittee of the  
Mo n tr e ^  M useum  of F in e  A rts has  

Ihe nanief^; o# : the door 
prize ' w inners at the F e te  des 
F leu rs  "Ifune 1 and Jun e 2. Mr. 
John Tylér^ 1.52 N o r ih a h i^  D rive. 
T.M .R . w on the scu lp tu re  d ên a té
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Et l’on Parlera... de la  F ête des4*Ieurs

 ̂ iu in ,^ u  M u
sée, des B eaux-A rts de M ontréal, eT qui 
se parera cette annee; en  rai?on du  cen 
tenaire du  M usée, d ’un  charm e d é su e ^  
bouquets, arrangem ents de tab le  é lé  
m ents décoratifs d e  caractère v ictorien .
d l   ̂ d é lic ieu x  ém aux
d e M adam e Y v ette  G o u in , ceu x  p a r t î  
eu h erem en t q u i o n t des v a se s .d e  fleu rs  
p o u r  m otifs.

v-T i-WtSUüv-̂r;-. v,-
:Ak\ -t. ■
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(lieuvièine Fête des 
Musée des

S-fcXJÀêT f’'
com m ittee "Usled

L a n eu v ièm e F ê te  d es F leu rs  
o rg a n isée  par le  C om ité fém i
n in  du  M usée d es B eaux-A rts  
d e  M ontréal aura lieu  au  M usée  
le  m ercred i, 1er juin, d e  3.30 và 
11.00 p .m ., e t le  jeudi, 2 jyjûi 
d e  11.00 a .m . % 5.00 p .m . M ules 
■Léo Thibault e t  A llan M atthew s  
en  seront le s  présid en tes con
jointes.

L e th èm e, “M ontréal 1860” , a 
l té  ch o isi à r o cc a sio n  du cen- 
en a ire  d e  la  fondation du Mu- 
-iée, qu’on a  céléb ré  p ^ .  des

expositions e t  d e s  a ctiv ités  ex- 
■ traord inaires.

C om m e on le  sa it, la  F ê te  des  
F leu rs e s t  un concours d ’arran
g em en ts floraux ouvert à tous 
le s  am ateu rs d e  beauté . C eux-ci 
auront le  choix  entre quinze ca
tég o r ies qui leu r p e m e ttr o n t  de  
donner l ib r e . cours à leu r  goût 
e t  à leu r  im agin ation . H y  a 
la  catégorie  d es m a sse s  d e  fleu rs  
pour com m od es ou con so les ; 
c e lle  d es fleu rs bleu , b lan c, rou
g e , dan s m i v a se  b lan c; ce lle

d es fleu rs d e  m ê m e  e sp è c es  
ce lle  de l ’im provisation , fa it 
sur le s  lieu x  e t  dan s un tem p  
record; il  y  a l ’arrangem ent fu 
turiste  d e  l ’an 2060 ; ce lu i des 
chapeaux, qu’on ornera d e  fleurs 
n atu relles e t  que porteront quei-| 
ques m em b res du Com ité, e tc . i

On sa it que le s  profits réa li
sé s  p ar la  F ê te  d es F leu rs ($8,- 
000 l ’an dernier) sont v e r sé  au  
fonds du M usée r éserv é  à  l ’a c 
quisition d e  tab leau x  canad iens, 
à l ’achat d e  liv res  pour la  b i 
bliothèque, à  l ’octroi d e  bour
se s  i d ’étu d e  à l ’E c o le  d ’Art du 
M usée e t  serven t, enfin , à  d é 
frayer  le  coût d e  cer ta in es e x 
positions. •;

L*écheUe d es points sera’ ;d ^ : ,  
sé e  se lon  la  com binaison  ■■ 
fleu rs, leu r  harmonie% ^éM ^  
contenant, T orig ina liy i’ e t - l è . sen s  
d e proportion d e  TTO sem ble.

U n coupon nuiteéiKïïe sera  at
tach é  à chaque^^.i|»gram i^e et 
donnera droit a u t i r a g e  d ’une  
scu lpture et. d ip u  , ; ï ^ â u ,  o e u 
v r e s  d ’artistes e e ^ ù s  e t  bien  
’to te s .

The ^ete des Vleurs, sponsored i 
b y  the Ladies’ Committee of the , 
Montreal Museum of Fine Arts, | 
wilL< ê held June 1 and June 2, 
at the,Museum. This will be the 
ninth flowér arranging compéti- 
■ tion-: tor.„ amateurs. Entry form.s 
.are rp^wVvailable at the Museum.^

Mi-̂ ii ..Allan T. Matthews and 
Mrs. Lfeo Thibault are ci^rchair- 
men with the following commit
tee: ’

HoTSSwary secretaries. Mrs. W. 
Bruce Kippen, Mme Laurent 
Geliy; honorary treasurer, Mrs. 
David Culver; publicity, Mrs. 
.Joseph S. Connolly, Mile Aimee ! 

i Cusson; tickets, Mrs. Egon Stern, 
Mme Claude Prévost; program, 
Mrs. Jean St. Germain, Mrs.; 
Henri E. Moquette; refreshments, 
Mrs. Jean St. Germain, Mrs» 
Fraser Elliot, Mrs. Louis La- 

; pointe; decorations, Mrs. Ross 
I Malcolm, Mrs. Arthur M. Vine- 
I berg, Mrs. Allan G. Magee, Mrs.
I Guy Panet-Raymond. Mrs. W. K..
' G. Savage; contest Mrs. Roger 
Beullac, Mrs. Malcolm. Me- ; 
Dougall, Mrs. Richard Mrs.

I  Joh.n Reilley, Mrs. J. A. tJodgson, 
j Mrs. Roger Ouimet, MrS. R. W. 

Sharwood, Mrs. Albert Des- 
champs^ Mrs. David Y. Hodgson, 
Mrs. Antoine Geoffrion, Mrs, 
Jacques Dec ary; flower arrang
ing course, Mrs. Slgden Harri
son, Mrs. J. C. Luke; boutique, 
Mrs. H. W. Hingston, Mrs. Leo
nard Burpee; volunteers, Mrs. 
Marius Giasson; hospitality, Mrs. 
Sterling Maxwell, Mrs. Charles 
'Taschereau. Mrs. Michael Scott.

/  > r rFutur^Exhibitors on Parade

F E T E  DES F L E U R S : D r. Evan Turner, M rs. 
Leo Thibault, Col. Hugh W allis, M rs . A llan T . 
M atthews £nd M r. Edward Cleghorn discuss 
final plans for the Fete des Fleurs to be held at 
the Montreal Museum of Fine Arts on Wednes
day and Thursday. Mrs. Thibault and Mrs. 
Matthews are chairmen .for the flnwov cVmm

Ayhich will be held for the ninth time this year 
The show opens to the public at 3.30 p.m. oifl 
June 1. Prizes will be given that evening and, 
the show will open on the second day from 11 ' 
a.m. until 5 p.m. with flowers, from the decor
ations being on sale at 4 p.m.

(Po.spn Phn(o)

Free  lectu re

AjLiS. J. L. Rollins of Montreal, 
'well-known authority on flower ! 
«I arranging, will speak at th^>  
Montreal Museum.-M- E i n e - . 
on Wed., May 18, at 2 pSh."̂  Mrs. 
’Rollins’ subject will be, “Tlié 
Do’s and Don’ts of Flower Show 
Practice.” This lecture is spon- 
sored by the Ladies’ Committee 
of the Museum in connection f 
with the forthcoming Fete des I 
Fleurs to be held at the Museum 

I OIÎ June 1 and June 2. The Fete 
des Fleurs is a flov/er arranging 
competition for amateurs in 
wKich thé professional Florists 
participate by decorating the 
Museum itself. Mrs. Rollins’ lec- 
Iture is open to the public free 
fof charge.

E n tr y  lu ian s ca n  o e  ooraxneu* 
a t th e  M useum , and r eg is tr a t io n  | 
w il l  b e  a c ce p te d  u n til  M ay 25.

Y ea r  by y ea r , in te r e s t  in  th e  
F e te  has b e e n  in c r e a s in g , both  
fr o m  th e  p o in t o f v iew  o f e x h ib i
to r s  and  v iew er s , and  th is  n in th  
sh o w  b id s fa ir  to  be  b o th  th e  
ttio st b e a u tifu l and la r g e s t  ye t.

T o e n c o u r a g e  and in sp ir e  p a r
t ic ip a n ts  in  both  c a te g o r ie s , th e  
L a d ie s ’ C o m m ittee  h a s arran ged  
a sp e c ia l f i lm  p ro g ra m m e for  
W e d n e sd a y  e v en in g , M ay 25 at 
8 .30.

F ir s t  w ill  b e  a J a p a n ese  c o lo u r  
f i lm , ‘‘F lo w e r s  in  D a ily  L if e ” , 
w h ic h  in tr o d u c e s  o r ie n ta l flo ra l  
a r t  a t i t s  f in e s t ,  c r e a tin g  an u n 
d e r s ta n d in g  and a p p re c ia tio n  fo r  
n a tu r a l b ea u ty  w h ich  is  its  b asis ,

T h e  sec o n d  is  a sp le n d id  d e 
m o n s tr a t io n  of “F lo w e r  A rran ge-  

I aments fo r  th e  H o m e ”, w h ile  the  
th ir d  is a p ic to r ia l a cco u n t o f th e  
g r e a t  g a r d e n s o f E u ro p e , th o se  in  

iL o u v re, L u x em b o u rg , R om e and  
iG en eva  b e in g  e sp e c ia lly  b r illia n t-  
jjy p h o to g ra p h ed .
I T h e  f i lm  p ro g ra m m e is  o p e n  to 
ith e  p u b lic  and fr e e . ^



Fete des Fleurs entry forms 
must be sent in by May

f i j iE ntry »forms are now avanaMi^ The form s m a y  b e obtained at the
for the 9th annual F ê te  des F leu rs, 
to be held at the M ontreal M useum  
of F in e Arts, on June 1 and 2, and  

,,;^nyyne w ish ing to enter this com 
petition in floral arrangem ent for 
am ateurs, Should have the com 
pleted entz'y form s back in the  
hands of the com m ittee by M ay 25.

m useum , 1379 Sherbrooke street 
w est. 'E a r ly  com pletion of the 
form s is urged, since severa l of the 
15 different c la sses w ill be lim ited  
to a stated num ber of entries.

N ow  on this y e a r ’s lis t  of c la sses  
is  one calling for the creation o f-a  
hat of  ̂live  floy'ers, w ith m em b ers

Town of Mf. Royal W kly, Pos 
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of the L ad ies’ C om m ittee, sponsors 
of the event, m odelling the • hats. 
This c la ss ' w ill be liinited, to 10

./'A lSo  new  wUF :̂b^4 . "futuristic  
arrangem ent” in Which flow er ar- 

u'anging in thé^^^car 2060 w ill be  
anticipated (the IWontreal M useum  
of F in e A rts4s this year  celebrating  
its 1860-1960 cen ten ary). V eget
ables, as w ell as flow ers, w ill be 
perm itted in the futuristic c lass.

One ol the m ost popular of a lly .

n Winners In 
ïè Des Fleurs

T h e n in th  a n n u a l F e te  de® 
F le u r s  ch a lk e d  up a n o th er  s u c 
c e s s  fo r  th e  L a d ie s ’ C om im ittee  
o f th e  M u seu m  o f F in e  A rts, i t s  
■sponsors,* judiging by th e  hun- 
d'redis o f  p e o p le , m en  and w om 
en , w ho cro w d ed  th e  m u seu m  
h a lls  on  J u n e  1 and 2.

T h e r e  w e r e  220 e n tr ie s  th is  
th is y e a r , m a n y  o f  th e n i from  
th e  T ow n , and ten  o f  theise w e re  
w in n e r s  in  s e v e n  o f  th e  15 
claisses'.

! Mrs. Rene Benodt of 951 Gra
ham bdvd., received honorable 
mention for Small Arrangements* 
Mrs. L. D. Woodruff of 2b fugii 
field ave., won third prize in 
Monocromatic Arrange m e n t s; 
.iMrs. Louis Lapointe of 7475 
’Ohurchill ave., 2nd prize in 
Futuristic Arrangemente; Mrs. 
Jean Ostiguy, of 68 Roselaiwn 
icress., third prize in One Variety 
of Flower section; Mrs. D. Vail- 
'lancourt, of 524 Stanstead ave., 
■';2nd prize; and Mto. George 
McDonald, of 48 Thornton ave., 
honorable menition^in Quick Ar- 

■’gangement;
Mrs. G. H. Lennard, of 896 

+Glengarry ave., third prize in Ar- 
. rangement for a Party Theme; 
Mrs. Guy PanetiRaymond of 

Stanstead ave., first prize,

c la sses  w ith contestants, the  
m iniature c lass, is hack on the  
lis t  but in a slightly  larger  
form . This y ear  the “ sm all 
arran gem ents” m ay extend to 
six. inches, including the con
tainer.

A party them e, to h e  arranged, 
with props, on tab les supplied by  
the com m ittee, w ill be another  
class. The com m ittee w ill a lso pro
vide antique commode,s, from  the  
m useu m ’s collection, for' a com 
m ode arrangem ent c lass.

F o r 'th o se  with a lik ing for 'the 
inform ât, there will be a c lass com-"f 
bining-a flow er arrangem ent and a  
10-inch= frying pan. B ut for those  
)vho prefer the form al, the m ass  
arrangem ent in a c la ssica l urn is 
also on the list.

Other c lasses w ill i n c l u d e  a  
novice c lass (open only to persohs 
•who have not previously  been w in
ners iri.-a F ête  des F leurs competir. 
tion), à “ quick arrangem ent” class: 
which, w ill be done at the m useum  
betw een 10.30 and 11.30 a.m . on the  
opening day of the show; a still life  
arrangem ent . w i t h i n  a  p ic tu r e .] 
fram e; a red, w hite, ahd blue ar- 
,rangem ent; a  dried arrangem ent

I I Ml I

“in the Victorian m anner” ; and a 
m onochrom atic arrangem ent which  
w ill co-ordinate the flow ers used  
with a yard of fabric supplied by 
the contestant.

Anyone desiring further inform a
tion about the F ête  des F leurs  
(w hich usually  attracts som e, 4,000 
visitors to the m useu m ), m a y  ob
tain it by w riting to the F ê te  des  
Fleurs com m ittee, in  care of the  
m useum . Entry in the com petition  
is free. Co-chairman of th is y e a r ’s  
event' are M rs. A llan M atthew s, 
and M rs. Leo Thibault.

La Fête des fleurs au Museè 
des Beaux-Arts

Une foule de compositions séduisantes 
et de nombreux prix

Instituée en 1951, sous le  titre  
“ Concours d ’arran gem en ts flo 
raux pour a m a teu rs” , la  F ê te  des  
F leu rs n e  d evait prendre c e  nom  
officiel que trois ans p lus tard. 
D ’année en année le s  g erb es ont 
été  plus abondantes, pour pren
dre, en  c e  1960 cen ten a ire, une 
allure royale . P our tous ceu x  qui 
fréquentent le  m u sée  régulièrcr  
m ent, dè la sa ison  des feu illes  
niortes en p assan t par ce lle  du 
g ivre  e t  des bourrasques, ju s
qu’au vert renouveau du prin- 
terpps, tous ceu x  là  n ’auront pas  
m anqué d ’observer la  m ine ré
jouie du M usée sous sa  parure  
fleurie.

St, Laurent Nev/s, Q ue. 
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G a g n a n ts  à  la  F ê te  
' des f le u r s

j S o c i a i

-  A rtist.

L es g a g n a n ts d e s  prix  du t i 
rage qu i e u t lie u  au M usée, le  

ju in , à l ’is su e  d e  la F ê te  d es  
P  leu rs son t: M m e J.W . G illon , 

e r ô o n u l  e  H am p stead , qu i a r eçu  l ’a- 
/-I -Ai u a re lle  du  p e in tr e  H e s ill  B ou lt-
C om m ittee  o f th e  gg ]y[ J o h n  _a . T y ler , d e  

R\ iviiisPiini of M ont-R oyal, ' à  qui l ’on a
jannouneed the n a m e s^ r = tH e d o o r  sm is la  sc u lp tu re  d e  M. Ar- 
p rize  w inn ers a t the F e te  d es land V a illa n co u rt.

"“ 1 F le u r s  Ju n e  1 and Ju n e 2. M r. ______________________
John  T yler, 152 N orm and y D rive ,
T .M .R . w on the scu lp tu re donated  
b y  th e  w e l l  -  k n o w n  sc u lp to r  
A rm and  V aillancourt; and M rs.

■j J . W. G illon 5015 C avend ish , H am p
stea d , w on the w ater  co lor p resen t
e d  b y  H essil B ou ltb ee , W estm ount

t iP

Mrs. D. Herioatuk of 
Stanstead av,e., bonorablie men
tion for Dricfd Arrangement 
Mrs. D. Vaillancourt won first 
prize for Still Life.

There were two door prizes 
donated, and the first, a sculp
ture by Armand Vaillancourt, 
wais won by Mr. John Tyler, 
of 152 Normandy drive. Thte wa
ter colour by Hesdl Boultbee was 
won by Mrs, J. W. Gillon of 
Hampstead:.

II faut adm irer la  grande urn«^ 
au p ied  des e s c a l i s r s -d’honneur, ; 
quelle  harm onie! et quels sou cis  
osera ien t ten ir  tête  à ce  bouquet 
s i v ivant et si rose  : de lo n g s  
m u ffliers rose pâ le  en trem êlés à  
des oeillets d ’une nuanc'e p l u s  
soutenue rendent encore p l u s  
frappante la  g râ ce  des ro ses si 
roses e t  si fra îches. D e chaqu e  
côté du grand e sca lier  deux ger 
bes im m en ses de m êrhe sty le  
a v e c  la  d ifférence que c e  sont 
lesv m uffliers qui sont d ’un r o se '  
plus soutenu. Le parfum  d es ro
ses vous é tre in t; le s  fleurs sont! 
m ê lé es  à la  jo ie  ou au c h a g r in ’ 
des jours d e  m arque, tant de  
ses et tou tes s i  jo lies  dans ledrSj 
robes p a ste lles  ou pourpres, D e si  
géran iu m s roses form ent une] 
garde é lég a n ts  jusqu’au fa ite  du  
grand esca lier . ,

D ans tous le s  arran gem en ts!  
présen tés, pas un seu l qui naj 
m érite  notre adm iration . E t tous] 
ces ra v issem en ts  recu e illis  parj 
le s  yeu x  sont porteurs de jo ie  nom  
seu lem en t pour le s  v isiteu rs m a is  
san s doute ont-ils longtem ps h a
bité l ’âm e de leu rs auteurs.

Il sera it trop long  d ’énum érer ■ 
ic i tous le s  prix et m entions d« i 
chaque catégor ie . M entionnons, 
cependant ; dans la  c a tég o r ie  ar
rangem en t m onochrom atique, le  - 
prem ier  prix  va  à M m e A llan R . i| 
Capel pour se s  tu lipes ru tilan tes , i! 
d ’un rouge som bre acco m p a 
g n ées  de liserons d ’un ro se  frê la ,  ̂
le  tout agrém en té  de feu illa g e ''

M entionnons encore, pour la  
ca tégor ie  11, le  second prix  rem -  
poriæ par M. St-D enys Laroque  
pour son bouquet de  printem ps  
confectionné de tu lipes ép a
nou ies, d e  fra is  ir is , de m argu e
r ites et de quelques p ivo in es tou
tes n eu v es. L a ca tég o r ie  15 inti- 
tu lée  “ D an s u p ç  p o ê le ” a p èrm is i 
m ain tes fa n t^ à ie s . L e p rem ier  ^  
prix  a é té  décern é  à M m e A llan  
R. C apel qui av a it a ssem b lé  dans 
un poêlon ém a illé  rouge, d es g é 
ran ium s pourpres, une v a r ié té  de  
bégonias m in iatures voisinan t 
a v ec  un feu illa g e  bordé d e  rouge.

E n haut du grand e sc a lie r  
d ’honneur, un ingén ieu x  tab leau  
pivotant a perm is aux  v isiteu rs  
d ’adm irer tro is a sp ec ts  d e  M ont- . 
réa l : celu i de 1860 app araissant 
c o m m e un désert je té  aux  p ieds  
d e N otre-D am e; 1906 où qu elq ués  
éd ifices et surtout p lu sieu rs c lo 
ch ers parlen t déjà  de  v ie  dan s la  
cité; enfin  1960 où là  ca th éd ra le  
se  d ev in e  à tra v ers tan t d ’édi
fice s  n^pdernes.

Cécile Brosseau

M ontreal Star, Q ue. 

June 21, 1960

11^

Wedne.çder'/, June î ,  1P60.
15Ü2. \'i'rduii, gue,, The o-uardian

■' ..r' '■’

f  ^  . FJî'eftîl'ER F E T E
The F ete  des F leurs is  now in 

full sw ing. This is one of the great  
art show s of M ontreal. M en, as  
w ell as wom en, have toiled  over  
their entries and each  is a m aster
piece, P roceeds help to bring  
sp ecia l show ings of art to  the M ont
rea l public. V isit the M ontreal 
M useum  of F in e Art tonight or to
m orrow, you w on’t regret the tim e  
spent there or the sm all price of 
adm ission to so w orthy a show.

P rospective  exhibitors for the  
L aSalle H orticultural’s Annual 
Show in A ugust m ight get a  
worthwhile tip on flow er ar
rangem en ts from  som e of the 
disp lays.

frangé de pourpre et ba ign ant  
dans une céram iq u e  b a sse , rose^ 
cendré. L e d eu x ièm e  prix  a é té;  
décerné à  M m e G. Franklin, pour  
quatre ro ses pourpres d ’une a sy 
m étr ie  tout harm onieuse , arran
g é e s  d an s une potiche noire.

"L es ch ap eau x  f leu r is” (ca té -. 
gorie  3) ont é té  très rem arq u és. - 
Celui d e  M lle M arie R aym ond, 
d ’une aud ace de bon aloi, ava it  
été  confectionné de  feu illes v e r 
tes  é g a y é e s  de p etits bouquets

D an s la  ca tég o r ie  7, le  bou
quet de  M m e Seisho K uw abara, 
a_ retenu  l ’attention d e  tous le s  
visiteu rs après avoir rem p orté  le  
prem ier  prix  ; cinq iris b lan cs  ̂
d isp osés d e  façon  d é lic ieu se  e t  
m is en va leu r p ar la  g râ ce  d e s  
feu illes.

D an s la  ca tég o r ie  d es n o v ices  
(9) Mrne J . G. Shannon s ’e st  vu  
décerné le  d euxièm e prix  pour  
un bocal de roses rouges “ sw ee t
h ea r t” ém aillé  de c loch es de m u- ■ 
guet.

Husbàhds M u s c l e  In j 
On Fete des Fleurs Kudos j
Sir,—Thanks, “Madame X, | 

for your congratulatory lette, ' 
to those hardworking wives wl̂  
put on such a wonderful sho) 
at the “Fete des .FleursJ, 
Madame X should send al  ̂
congratulations to the husbant  ̂
who had to stay at home an< 
cook their own meals, and bab; 
sit, while their wives wer. 
working around the clock 
make the Fete des Fleurs one 
of the best flower exhibits iii
the city. v  !Mr. X.

Ti,e Tilt!—Ed. . _ i

Monfrea/ Star, Q ue. 
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Thrilled By B e a u t y f 
Of Fete Des Fleurs j

Through the medium! 
of your column, I wish to ex-' 
press my delight and thanks to,‘ ' 
the people responsible for the 
loveliness and exquisite-beauty; 
of the “Fete des Fleurs” held at-, 
the Museum of Fine Arts.

■ Never in my life have I been 
!so thrilled by such a magnifi-i 
I cent display of flowers and in- 
igenuity of arrangements of a 
’ variety of blooms. This must| 
have entailed a tremendous! 
amount of work, but truly, the! 
organizers should l e e l  they 
have given to many people an;

I aesthetic thrill never b e f o r e !
, I known in our city.

S i I sincerely hope this will be 
yearly event for many more! 

jsummers and to the convenors,, 
success in their en-V^ 1-3---------- ■ i

Madame X.

Fête des Fleurs
/ 3  A .When the several thousand 

people who annually go to see 
the Fête dasi Fleurs, _ at the 
Montreal Museum of JFiine_ A r^  
arrive ât the flower show this 
year, they will find that the 
Ladies’ Committee,. spomsiorsi of 
the event on June l:st anid June 
2nd, has transformed the mu
seum’s well-known central stair
case into a Victorian street. 
Facades of Victorian houses and 
shops, complete with window 
boxes, will provide the back
ground note of Victorian decor
ation which will harmonizegw^^  ̂
the current museum exhibition, 
part of the centenary celebra
tionis, entitled “Montreal 1860- 
1960”.

Refreshments will be served . 
on both .days of the flower show 
in a Victorian rose garden, and 
the entries in the competition, 
and the floral decorations pro
vided by the professional florists 
will be arranged in the rooms 
where authentic pieces of Victo
rian furniture are currently on 
display.

Door prizes for thiisi year s  ̂
Fête des Fleurs will include a i water color painting by West- 
mount artist Hesill Beultbœ, 
whose work has been shown in 

I Spring Exhibitions here at the 
: Montreal Museum of Fine Arts,
! and also in the Art Gallery of 
i Toronto. A second door prize 
: will he a piece of sculpture by 
I Armand Vaillancourt. Mr. Vail- 
lanciourt, who .created a 24-foot 
high war memorial at Chico.u- 
timi, has seven examiples of his 

■ work on view at the mom.ent 
at a University of California 
exhibition of “art in architec
ture”.

A feature of this year’s show 
; will be a boutique wheire hand- 
i made articles fashioned by oo.m- 
I mittee members and their 
i friends will be on sale. Included 
j in the boutique’s wares will be 
' a variety of items useful _ for 
I terrace dining such as distinct- 
i ive place mats made from re- 
i productions of Audubon bird 
prints, and centerpieces of fruit 
and flowers. Hats decorated 
with flowers and suitable for 
casual summer wear will also 
be on sale as will small water
ing cans, and attractive pic- 

itures of framed dried flowers.
’ Deadline for entry in the ’ 
I Fête des Fleurs—a floral com- 
; petition for amateurs — was 
May 25. The show opens to the 
public at 3.30 p.m. on June 1st.

{Prizes will be given out by the 
guest of honor that evening, and 

I the show will open on the se- 
j cond day from 11 a.m. until 5 
p.m., with flowers from the de
corations being on sale at 4 p.m.



Fete des Fleurs entry
/  ù  0

forms
must be sent in by May

, W 'Entf^ ‘forms are now avanaMé 
for the 9th annual Fête des Fleurs, 
to be held at the Monti’eal Museum 
of Fine Arts, on June 1 and 2, and 

^nyyne wishing to enter this com
petition in floral arrangement for 
amateurs, ^ould have the com
pleted entry forms back in the 
hands of the committee by May 25.

The forms may be obtained at the 
museum, 1379 Sherbrooke street 
west. 'Early completion of the 
forrns is urged, since several of the 
15 different classes will be limited 
to a stated number of entries.

Now on this year’s list of classes 
is one calling for the creation of-a 
hat of live floy'ers, with members

of the Ladies’ Committee, sponsors 
of the event, modelling the ■ hats. 
This class ' will be liniited, to 10 
-ÇhtiTes. ■ ■ -r«- ■

V' AlSo new wllf̂  "futuristic
arrangement” in which flower ar
ranging in thè '̂-ÿear 2060 will be 
anticipated (the ïdontreal Museum 
of Fine Arts is this year celebrating 
its 1860-1960 centenary). Veget- 

, ables, as well as flowers, will be 
permitted in the futuristic class.

One ol the most popular of all^
' 1 i Étrx

Town of Mf. Royal W kly, Pos 
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m Winners In 
ire Des Fleurs

T h e
F le u r s

degn in th  a n n u a l F e te  
ch a lk e d  up  a n o th er  s u c 

c e s s  fo r  th e  L adiies’ C om im ittee  
of th e  M u seu m  o f F ine A rts, i t s  
sp onsors,*  judgang by th e  hun- 

'dredis o f  p e o p le , m en  and w om 
en , w ho crowdied th e  m u seu m  
h a lls  o n  J u n e  1 and 2.
: There were 220 entries this 
this year, many of them from 
the Town, and ten of thcise were 

I winners in  seven o f  the 15 
k  las ses,
I M rs. Ren-e B en o it o f  9i51 Gra- 
ih am  'bdvd., r e c e iv e d  h on orab le  
m en tio n  fo r  Sim a ll A r r a n g e m e n ts ’ 
M rs. L . D , W o o d r u ff  o f 2b tu g ii-  
f ie ld  ave ., w o n  th ird  p r ize  in
M on ocrom atic  A rra n g e  m e n t s; 
.M rs. L o u is  L a p o in te  o f  7475
'O hurchill a v e ., 2 n d  p r iz e  in  
IP u tu r istic  A r ra n g em e n ts ;  M rs. 
i j e a n  O stigu y , o f  68 R o se la w n
jcress., th ir d  p r ize  in  O ne V a r ie ty  
iof F lo w e r  se c tio n ;  M rs. D . V ail- 
ii'anoourt, o f  52 4  S ta n ste a d  a v e .,  
2 n d  pr ize; and  M rs. G eo r g e
M cD on ald , o f  48 T hornton  a v e .,  
h on orab le  m enitioh ;yin  Q uick  Ar- 
g a n g e m e n t;
r  M rs. G. H. L en n a rd , o f  896 
p le n g a r r y  a v e .,  th ird  p r ize  in  A r
r a n g e m e n t fo r  a  P a r ty  T h e m e :  
M rs. G.uy P an et-iR aym on d  of  
ko9 S ta n s te a d  .ave., f ir s t  pr ize ,

classes wdth contestants, the 
miniature class, is back on the 
list but in a slightly larger 
form. This year the “small 
arrangements” may extend to 
six. inches, including the con
tainer.

A party theme, to be arranged, 
with props, on tables supplied by 
the committee, will be another 
class. The committee will also pro
vide antique commodes, from the 
museum’s collection, for' ,a com
mode arrangement class.

For 'those with a liking for the 
informed, there will be a class com-'|  ̂
bining.ta flower arrangement and a 
10-inch frying pan. But for those 
;who prefer the formal, the mass 
arrangement in a classical urn is 
also on the list.

Other clashes will i n c l u d e  a 
novice class (open only to persotts 
'Who have not previously been win- 
hers ih a Fête des Fleurs competir. 
tion), à “quick arrangement” class: 
jwhich, will be done at the museum 
between 10.30 and 11.30 a.m. on the 
opening day of the show; a still hfç 
arrangement . w i t h i n  a picture 
frame; a red, white.and blue ar- 
.rangement; a d̂ .ied arrangement

“in the Victorian manner” ; and a 
monochromatic arrangement which 
will co-ordinate the flowers used 
with a yard of fabric supplied by 
the contestant.

Anyone desiring further informa
tion about the Fête des Fleur.s 
(which usually attracts some, 4,000 
visitors to the museum), may ob
tain it by writing to the Fête des 
Fleurs committee, in care of the 
museum. Entry in the competition 
is free. Co-chairman of this year’s 
event ̂  are Mrs. Allan Matthews, 
and MlA- Leo Thibault.

La Fête des fleurs au Musée

Une foule de compositions séduisantes 
et de nombreux prix

Instituée en 1951, sou s le  titre  
“ Concours d ’arran gem en ts flo 
raux pour a m a teu rs” , la  F ê te  des 
F leurs ne* d eva it prendre c e  nom  
officiel que trois ans plus tard. 
D ’année en année le s  gerb es ont

II faut adm irer la  gi'ande u r n « ’ 
au p ied  d es e s c a l i s r s 'd ’honneur, ; 
quelle  harm onie! e t quels so u cis' 
osera ien t ten ir  tête  à ce  bouquet 
s i vivant et si rose : de lo n g s  
m u ffliers rose pâle en trem êlés à

été  plus abondantes, pour pren-1 des oe illets d ’une nuance p l u s  
dre, en  c e  1960 cen ten aire, une i soutenue rendent encore p l u s  
allure roya le . P our tous ceu x  qui I frappante la  g râ ce  des ro ses si

St, Laurent Nev/s, Q ue. 

June 9, 1960

S .o c i a f  ̂  P i
I v i e s ’ Committee

iisp-nrq o f  F in p

j fréquentent le  m u sée  régu lière  
I m ent, dè la  sa ison  d es feu illes  
; rnortes en p assan t par c e lle  du 

'■I givre e t  des bourrasques, jus- 
qu’au vert renouveau du prin- 

1  tem p s, tous ceu x  là  n ’auront pas  
n m anqué d ’observer la  m ine ré 

jouie du M usée sous sa  parure  
fleurie.

G a g n a n t s  à  l a  F ê t e  

' d e s  f l e u r s

M o n tr a i
j ann oun ced  the n a n iës  oi 
I p rize  w inners a t the  F e tt  
I F le u r s  Ju n e  1 and Ju n e 2.
I John  T yler, 152 N orm and y Dr 
T .M .R . w on the scu lp tu re  d o n a M  

jby th e  w e l l - k n o w n  s c u l p t ^  
A rm and  V aillancourt; and M rs. 
J . W. G illon 5015 C avend ish , H am p
stea d , w on the w ater  co lor p resen t
e d  b y  H essil B ou ltb ee , W estm ount 
A rtist.

L es g a g n a n ts d e s  p r ix  du t i 
rage  qu i e u t lie u  au M usée, le  
2 ju in , à l ’issu e  d e  la  F ê te  d es  
F le u r s  so n t: M m e J.W . G illon , 
d e  H am p stead , qu i a reçu  l ’a 
q u a re lle  du  p e in tr e  H e s ill  B o u lt
b ee  e t  M. J o h n  A . T y ler , de  

j i V ille  M ont-R oyal, ‘ à qu i l ’on a 
rem is la  sc u lp tu re  d e  M. A r
m and  V a illa n co u rt,

M rs. 
S ta n ste a d  
tio n  for  
M rs. D.

3091D . H erioatuk ocf 
av.e., h o n o ra.blie m.en-1 
D r ied  A r r a n g e m e n t;  

VaiHain'Court wom fir s t!
p r ize  for  S till L ife .

T h ere  w e r e  tw o door p r iz e s  
d on a ted , .and th e  f ir s t ,  a s c u lp 
tu r e  b y  A rm a n d  V a illa n co u rt, 
wais w o n  'by Mir. J o h n  T y le r ,  
o f  152 N orm iandy d r iv e . Thie w a
te r  co lou r  b y  H esiil B o u ltb ee  wa.s 
w on b y  M rs. J . W . G ilton o f  
H a m p ste a d . .........

Wednesdcn/, June 1, 1960.
1502. Vex'clun, y u e ,, T he ü u a rd ia n

/  ^  FETE
The Fete des Fleurs is now in 

full swing. This is one of the great 
art shows of Montreal. Men, as 
well as women, have toiled over 
their entries and each is a master
piece. Proceeds help to bring 
special showings of art to the Mont
real public. Visit the Montreal 
Museum of Fine Art tonight or to
morrow, you won’t regret the time 
spent there or the small price of 
admission to so worthy a show.

Prospective exhibitors for the 
LaSalle Horticultural’s Annual 
Show in August might get a 
worthwhile tip on flower ar
rangements from some of the 
displays.

roses e t  si fra îch es. D e chaqu e  
côté du grand e sca lier  deux ger
bes im m en ses de m ê ib e  sty le  
a v e c  la  d ifférence que c e  sont' 
lesv m uffliers qui sont d ’un rose  
plus soutenu. Le parfum  des ro
se s  vous étreint; le s  fleurs sont; 
m ê lé e s  à la  jo ie  ou au ch a g r in  
des jours d e  m arque, tant de ^  
se s  et tou tes s i  jo lies  dans l e ü i^  
robes p a ste lles  ou pourpres. D e s  
géran iu m s ro ses form ent una 
garde é lé g a n ts  jusqu’au fa ite  du  
grand esca lier .

D ans tous le s  arran gem en ts  
présen tés, pas un seu l qui na  
m érite  notre adm iration . E t tous] 
ces ra v issem en ts  recu e illis  parj 
le s  yeu x  sont porteurs de jo ie  non i 
seu lem en t pour le s  v isiteu rs m a is  
san s doute ont-ils longtem ps ha
bité l ’âm e d e leu rs auteurs.

Il sera it trop long d ’énum érer  
ic i tous le s  prix e t m entions da 
chaque catégor ie . M entionnons, 
cependant : dans la  ca tég o r ie  ar
rangem en t m onochrom atique, le' 
p rem ier prix  va  à M m e A llan R . i 
Capel pour se s  tu lipes r u tila n tes ,!  
d ’un rouge som bre accom p a
g n ées  d e  liseron s d ’un ro se  fr ê le ,;  
le  tout agrém en té  de feu illage , 
frangé de pourpre et ba ign ant  
dans une céram iq u e  b a sse , ro se , 
cendré. L e d eu x ièm e  prix  a  é té;  
décerné à M m e G. Franklin, pour  
quatre ro ses pourpres d ’une a sy 
m étrie  tout harm onieuse , arran
g é es  dan s une potiche noire.

"L es ch ap eau x  fleu r is” (c a té 
gorie  3) on t é té  très rem arq u és. ■ 
Celui d e  M lle M arie R aym ond, 
d ’une aud ace de bon aloi, ava it  
été  confectionné de feu illes  ver 
tes é g a y ée s  d e  p etits bouquets

D an s la  ca tég o r ie  7, le  bou
quet d e  M m e Seisho K uw abara, 
a retenu l ’attention d e  tous le s  
visiteu rs après avoir rem p orté le  
prem ier  prix  : cina ir is b lan cs „ 
d isp osés d e  façon  d é lic ieu se  e t  ' 
m is en va leu r p ar la  g râ ce  d es  
feu illes.

D an s la  ca tég o r ie  d es n o v ices  
(9) M m e J . G. Shannon s ’e st vu  
décerné le  d euxièm e prix  pour  
un bocal de roses rouges “ sw eet
h ea r t” ém a illé  de c loches de m u
gu et.

M entionnons encore, pour la  
ca tégor ie  11, le  second prix  r em 
porte par M. St-D enys Laroqua  
pour son bouquet de printeihps  
confectionné de tu lip es ép a
nou ies, d e  fra is i r i s , , de  m argue- ' 
r ites  et de quelques p ivo ines tou
te s  n eu ves, ha ca tég o r ie  15 inti- 
tu lée  “ D an s up.Ç.poêle” a p erm is  
m ain tes fa n ta isie s . L e prérnièr  
prix  a été  d écern é à M m e A llan  
II. C apel qui av a it a ssem b lé  dàns 
un poêlon é m a illé  rouge, d es g é 
ran ium s pourpres, une v a r ié té  de  
bégon ias m in iatures voisinan t 
a v ec  un feu illa g e  bordé d e  rouge. 

E n haut du grand e sc a lier  
d ’honneur, un ingén ieu x  tab leau  
pivotant a perm is aux v isiteu rs  
d ’adm irer tro is a sp ec ts  de M ont
r éa l : celu i de 1860 app araissant 
c o m m e un désert je té  aux  p ieds  
d e N otre-D am e; 1906 où quelques  
éd ifices et surtout p lu sieu rs c lo 
ch ers parlen t déjà  de  v ie  dan s la  
cité; en fin  1960 où Ib ca th éd ra le  
se  d ev in e  à travers tant d ’éd i
f ice s  rqpdernes.

. Cécile Brosseau

M ontreal Star, Q ue. 

June 21, 1960

Husbàiiéfs' M u s c l e  In | 
On Fete des Fleurs Kudos |
Sir,—Thanks, "Madame X, | 

'or your congratulatory lettç 
to those hardworking wives wh 
put on such a wonderful sho| 
at the "Fete des Fleurs; 
Madame X should sènd^ ala 
congratulations to the hushandj 
who had to stay at home ant 
cook their own meals, and bab; 
sit, while their wives wer( 
working around the clock t( 
make the Fete des Fleurs on̂  
of the best flower exhibits ih

Mr.X. !
rr.,* T ilt!— E d .L'T'r~' ■LLVimj. .1 '.

M ontreal Star, Q ue. 

June 8, 1960

Thrilled By B e a u t y 
Of Fete Dés Fleurs

T hrough  th e  m ed iu m  i** 
of yo u r  co lu m n, I  w ish  to ex-; 
p ress m y d e lig h t and than ks to-*’̂  
th e  p eo p le  resp o n s ib le  fo r  th e H ;  
lo v e lin e ss  and ex q u isite - beauty;
Of th e  “F e te  d es F le u r s” h e ld  at, 
th e  M useum  of F in e  A rts. i , 

N e v e r  in  m y l if e  h a v e  I been^  
so  th r ille d  b y  su ch  a m agnifi-i 
c en t d isp la y  o f  f lo w e rs  and in-, 
g e n u ity  o f  arran gem en ts o f ai 

' v a r ie ty  o f b loom s. T h is m ust; 
have en ta ile d  a trem en d ou s' ■ 
am oun t o f w ork, b u t tru ly , the; 
organ izers sh o u ld  t e e l  they', 
have g iv en  to  m any p eo p le  an: ' 
a esth e tic  th r ill  n ev er  b e f  o r  e l -  
kn ow n in  our c ity .

I s in c e r e ly  h o p e  th is  w ill  be' 
a y e a r ly  e v en t fo r  m any more! 
su m m ers and to th e  c o n v e n o r s ,;  ,, 
co n tin u e d  su cc e ss  in  th e ir  e n -V  
deavors. | ■

M adam e X .

Fête des Fleurs
/ 3  A'VWhen the several thouisand 

people who annually go to see 
the Fête dasi Fleurs, at the 
Montreal Museum of Fine, Art^ 
arrive at the flower show this 
year, they will find that the 
Ladies’ Committee,. ispomsiors of 
the event on June 1st and June 
2nd, has transformed the mu
seum’s well-known .central stair
case into a Victorian street. 
Facades of Victorian housies and 
shops, complete with window 
boxes, will provide the back- 
ground note of Victorian decor- | 
ation which will barmionize with 
the current museum exhibition, 
part of .the centenary celebra
tions, entitled “Montreal 1860- 
1960”.

Refreshments, will be served 
on both days, of the flower show 
in a Victorian rose garden, and 
the entries in the competition, 
and the floral decorations pro
vided by the profesisional florists 
will be arraniged in the rooms 
where authentic pieces of Victo
rian furniture are currently on 
display. .

Door prizes for thus year s  ̂
Fête des Fleurs will include a 
water color ,painting by West- 
mount artist Hesill Bioultbœ, 
whose work has been shown in 
Spring Exhibitions here at the 
Montreal Museum of Fine Arts, 
and also in the Art Gallery of 
Toronto. A second doo.r prize 
will be a piece of sioulpture by 
Armand Vaillancourt. Mr. Vail- 
lanoourt, who created a 24-.foot 
high war memorial at Chicou
timi, has seven ex amples of his 
work on view at the moment 
at a University of California 
exhibition of "art in architec-

i A feature of this year’s show 
. will be a boutique where hand- 
; made articles fashioned by oo.m- 
i mittee members and their j friends will be on sale. Included 
in the boutique’s wares will be 

I a variety of items useful _ fo.r 
I terrace dining such as distinct- 
! ive place mats made from re- 
I productions of Aud.ubon bird 
j prints, and centerpieces of fruit 

and flowers. Hats decorated 
with flowers and suitable for 
casual summer wear will als.o 
be on sale as will smiall water- 

^iing cans, and attractive pic- 
Itures of framed dried flowers.

Deadline for entry .in the 
! Fête des Fleurs—a floral com- 
; petition for amateurs — was. 
'May 25. The show opens to the 
j public at 3.30 p.m. on June 1st. 
Prizes will be given out by the 

I guest of honor that evening, and 
the show will open on the _ se
cond day from 11 a.m. until 5 
p.m., with flowers from the de
corations being on isale at 4 p.m.
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Marthe Choquette, comme toutes les comédiennes, adore les fleurs,' Elle n'a donc pas manqué de visiter, il y a quelques jours, le^ u sée  des Beaux-Arts 
transformé, tem66rairerf.ent, en spacieux jardin de l'ère Victorienne. Le Comité féminin du Musée avait en effet adopte comme theme ^e^a éeuvième 
fête annuelle des fléufs ; "Mdtifréal 1860", Lq concours d'arrangqments floraux se terminait jeudi soir par une distribution de prix e f là vente de,s fleurs,

I expbsées. (Photo Marce)

S cstu rd a y / J ü n e  4 ,  i 9 6 0 ,  
fftontreal La Presse. Que.

' 1.9 Musée des B ^ u x ^ t s  a 
connu affTuence (î^ticu-
lière Poùr'la Fête des Fieu s 
cui a duré deux purs. Cette 
fête traditionnelle est organise 
Bar le Comité féminin et les 
recettes permettent à ce grou
pement bénévole d aider le
musée dans sa tache. Le Co
mité féminin du Musee apporte 
son aide non seulement a des 
améliorations materielles qui 
modernisent cette venerable 
institution souvent a court 
d'argent, mais il soutient aussi 
des sections particulièrement 
vivantes de n'établissement 
comme la Bibliothèque ou es 
chercheurs et les spécialistes 
viennent trouver les refe
rences et documents qui 1-ur 
sont indispensables. C'est donc 
un acte intelligent qu ont pose 
tous ceux qui sont venus parti
ciper à cette FGte des Fleurs, 
en même temps qu'ils ont passe 
quelques heures agréables au 
milieu dé» cette festivite du 
solstice d'éte. . . . »

Quant à nous, ce 
l'été nous rappelait qu'il faUait 
faire nq?-provisions de lecture 
pour écouter nos peintres pas
sés et présents "dialoguer 
avec le visible et l'invisible . . .

(X jM ly

Fête des Fleurs
' w

C’e s t  dan s le  c a d re  " M ontréa l 186 0 ” q u e  s ’c s t  d é r o u lé e  la  
F ê te  d e s  F le u r s , é v é n e m e n t  a n n u e l d o n t s ’e n o r g u e il l it  le  M u see  
d e .  B e a u x -A r ts  d e  M o n trea l, q iu  a M t.r^e_^- « t f e  àn n ee^ en c^ ^ ^

v e n u e  a d m irer  c e t   ̂é b lo u is 
sa n t fe s t iv a l  o r g a n ise  p a r  le  
C o m ité  fé m in in  d u  M u sée.

C et é v é n e p ie n t  a r tis t iq u e  
e t  m ond ain '' v ie n t  co u r o n n e r  
le  ta le n t  d è s  a m a teu rs  e n  
a r ra n g em e n ts  f lo ra u x , p u is 
qu ’o n  y  acco rd e  d e s  p r ix  e t  
m e n tio n s  a u x  p a r tic ip a n ts  
d o n t le s  b o u q u ets  e t  d é c o ra 
tio n s f lo r a le s  o n t  r e te n u  l ’a t
te n t io n  d e s  ju g e s .

A  ca u se  du  c e n te n a ir e  d u  
M u sée  d e s  B ea u x -A rts, c e tte  
f ê te  d e  l ’a n n ée  r e v ê t  u n  ca
c h e t in u s ité  p u isq u ’e lle  m et  
é g a le m e n t e n  r e l ie f  « n e  e x 
p o s it io n  d e  m o d es a n c ien n e s ,  
d e v o itu r e s  d ’a u tr e fo is ,-  d e  
tr a în ea u x  e t  d ’o b je ts ,  d ’u t i l i 
té  c o u ra n te , d o n t le s  fo r m e s  
o n t  é v o lu é  d e p u is  c e n t  an s.

A u  n om b re  d e s  n o u v e lle s  
c a té g o r ie s  v e n u e s  i^nrichir ce  
p a rterre  f le u r i ,  m e n t io n n o n s  

.------  - le s  " a r ra n g em e n ts  su r  corn-

m o d e ” , la  c la s se  " fu tu r is te ” e t  le  co m p to ir
n a tu r e lle s . .D ans c e tte  d e r n iè r e  c a teg o r ie , u n  h o m m e  s ’fest m e n t e  
« n e  “m e n tio n  h o n o r a b le ” pou r sa c ré a tio n  (v ig n e tte  c i-co iü r^ ). 
Il s ’a g ît  d e  M. Joh n  A n th e s  d o n t le  c h a p ea u  .
B ro ck  C larke m em b re  d u  c o m ité  fé m in in  du  M u see . C e b o n n e t  
p r in ta n ^ “ « t  c o m p o sé  d’o e i l le t s  b la n cs  v e in é s . r o u g e , le  to u t  
e n v e lo p p é  d ’un  n u a g e  d e  g y p so p b ilia .

Les p r é s id e n te s-c o n jo in te s  de la  F ê te  d e s  F le u r s  1960 s o n t . 
M m es L éo  T h ib a u lt e t A llan- T . M atth ew s.

(P h o to  J .- J .  Seiifccal)

Chapeau de fleurs naturelles
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Armand Vaillancourt. Mr. Vaîî- 
lancourt, who created a 24-foot 
high war memorial at Chicoutimi, 
has seven examples of his work 
on view at the moment at a 
University of California exhi
bition of “art in architecture.” 
Photographs of other works by 
this Montreal sculptor are on 
view as well at the California  ̂
show.

GARDEN CLUBS ;
The committee in charge of

» 1
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When the several thousand 
Montrealers who annually go to 
see the Fête des Fleurs, at the 
Montteal..Museura_Qf..Fine Arts,
arrive at the flower show this .............. ____
year, they will find that ' the pète has also announced that 
Ladies’ Committee, sponsors of the invitations have been issued to 
eyent today and tomorrow has Garden Clubs to compete in a 
tran.sformed the museum's well- special Victorian epergne ar- 

- I known central staircase into a rangement. Invitations have been 
i Victorian street. Facades of Vic- ggnt .out to the Junior League 

 ̂I torian houses and shops, com-' Garden Club, to the Diggers and 
I plete with window- boxes, will Weeders, and to horticultural so-1 
j provide the baclcground note of cieties. |

. I Victorian decoration which will |
harmonize with the current _ |
museum exhibition part o he Lawrence '
centenary celebrations, -entitled .u XT' • u «
••Montreal 1860.1960.” Wilson, of North Ferrj^sburg, Vt |

Refreshments will be served on »“«’'»■ »* t*» f J ,  “
both days of the flower show in t l y 'y  arranging, and a member 
a Vietorian rose garden, and the -"i^ing committee of the
entries in the competition, and Garden Clubs of America, Mrs. 
the floral decorations provided by R. Murgatroyd, of Burlington, 
the professional, florists will bo O p - “* a t r “
arranged in the rooms where “ “
authentic pieces of Victorian Grignon pretessor in charge
furniture are currently on display. »'

Door prizes for this year's,, <<«•. ««"ty » '- 
Fete des Fleurs will include »• .entries which generally numbere 
water color painting by West- over 200, the .ludges eonsidef such
mount artist Heslll Boultbee, />’ S  iT ofnat
whose work has been shown in IfU™ container, and ongina - 
Spring Exhibitions here at the 1'^' aa well as proportion and bal-
Montreal Museum of Fine Arts,
and also in the Art Gallery’ of BOUTIQUE]
Toronto. A second door prize ^  feature of this year’s show 
will be a piece of sculpture by  ̂ boutique where hand-|

—-j made articles fashioned by com- ; 
raittpc members and their friends 
will be on sale. Included in the 
boutiqué’s wares will be a variety 
of items useful for terrace dining 
such as distinctive place mats 
made from reproductions of Au
dubon bird prints, and tcenter- 
pieces of fruit and flowers. Hats 
decorated with flowers and suit
able for casual summer wear will

|1 also be on sale as. will smalF 
i !| watering cans, and attractive pic- 

tures of framed dried flowers.
Deadline for entry in the 

Fête* des Fleurs — a floral com
petition for amateurs, — was 
May 25. The show opened to the 
public a t '3:30 p.m. today. Prizes 
will be given out by the guest 
of honor tonight, and the show 
will open tomorrow from 11  a.m. 
until 5 p.m., with flowers from 
the - decorations being on sale 
at 4 p.m.

- ,- h- •

['■>1 -■-'■'I ■ i  J   ̂ ' I É I  ■ I

i X  ' 'f  ■-■-1 ■ 
' ■' !  L I #  i . ,

■i -

!.. .. 
rJU

't-  4-

Madame Bruce Kippen qui faisait partie du comité 
d’organisation de la Fê^  des fleuri.
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List^oi prize winners 
for Tete des Fleurs'
The Fete des Fleurs — a flower Summit Circle; 2nd prize, Comtesse 

. B dp Vienne Rang 3, Boucherville;arranging competition for aina- ^  Leonard,
teurs, also an. exhibition of the Glengarry; Hon. mention, Mrs. 
best professional floral decorations ^^^^5 schreiber, 6 Cressy road. m  
was held June 1, 2, at the Mont- CLASS 13 — Dried arrangement: g  
real Museum of Fine Arts. The 1st prize, Mme. Guy Panet-Ray-
f o l l o w i n g p r i z e  mond, 309 Stanstead; 2nd Prize, 
iollovung Hingston, 614 Victoria; IA
winners: 1st prize, Mrs. Mane Cushing, 9
Blabler, 4922 Mariette avenue; 2nd Lorraine; Hon. mention, Mrs. W. 
prize, Mrs. Donald Baillie, 22 ]y[ Ford, 228 Marie Victorin, Bou- 
Summit Circle; 3rd 'prize, Mrs. J. cherville, Mrs. D. Herbatuk, 309
J Harold, 5613 Queen Mary road; Stanstead.

„ Tv/r,.̂  Ç n  cantlie CLASS 14 — Still life: 1st prize,I Hon. mention, Mrs. S D. Cantl , ^  Vaillancourt, 524 Stau-
j 483 Roslyn avenue. Mrs. G. J. jj’enri Du-
Chandler, 3495 Mountain street, ^^330, 1035 Beatty, Verdun; 3rd 

i Mme. René Benoit, 951 Graham prize, Mrs. Clary Booth, 
j boulevard. CLASS 15 — In a frying pan:
I CLAS.S 2 _  M onocr^atic are
irangemeati 1st prize, Mrs. Allan Donald Baillie, 22 Sum-
R. Capel, 122 Broadview, Pom e
S i l „ , ^ " ; r ? a g r " o a d ! “ f d  -'brelber. B Cressy road,
prize, Mrs. L. D. Woodrift, 25ĵ ,;
Highfield; Hon. mention, Mrs. P. ^
E. Henault. 3500 Atwater,

CLASS 3 — Futuristic arrange
ment: 1st prize, Mrs. Eric Cush
ing, 9 Lorraine; 2nd prize, Mme. 
Louis Lapointe, 7475 Churchill.

CLASS 4 — Hats of live flowers:
1st prize, Mrs. Eric Cushing, 9 
Lorraine; 2nd prize. Mile. Marie 
Raymond, 3980 Cote des Neiges; 
3rd prize, Mme. Rémi Archam
bault, 4030 Marlowe; Hon. mention, 
Mr. John Anthes, 11795 Fillion.

CLASS 5 —• Commode arrange
ment: 1st prize, Mile. Mariette 

; Handfield, 59 Perreault, Beloeil; 
;2nd prize, Mrs. Philip Osier, 3464 

' I Mountain; Hon. mention, Mrs. P.
! ! C. Thompson, 4062 Highland.

CLASS 6 — Red, white and blue 
in white container: 1st prize, Mme.
B. Tveiten, 5770 Cote St. Luc road; 
2nd prize, Mrs. W. W. Gear, 4715 
The Boulevard: 3rd prize, Mrs. J.
C. Watterson, 608 Carleton; Hon. 
mention, Mrs. T. C. Thompson, 4062 
Highland.

CLASS 7 — One variety of flow
er: 1st prize, Mrs. Seisho Kuwa- 
bara, 2417 Mariette; 2nd prize, 
Mrs. R. G. Aitken, Box 85, St. 
Hilaire Station; 3rd prize, Mme. 
Jean Ostigny, 68 Roselawn Cres
cent; Hon. mention, Mrs. Marie 
Blaber, 4922 Mariette,

CLASS 8 — Quick arrangement:
1st prize, Mrs. Marie Blaber, 4922 
Mariette; 2nd prize, Mme. D. 
Vaillancourt, 524 Stanstead; 3rd 
prize, Mrs. Wm. Baig, 87 Summit 
Crescent; Hon. mention, Mrs. 
George McDonald, 43 Thorton.
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CLASS 9 — Novice class: 1st 
prize, Mrs. Vokral, 439 Grand 
Cote, St. Eustache; 2nd prize, Mrs. 
J. G. Shannon, 784 Up Belmont; 
3rd prize, Mrs. Wm. C, Bowen, 
Miss Annette Beauchamp, Miss 
Alice Anderson, Mrs. D a v i d  
Wright.

CLASS 10 — Asymmetrical ar
rangement '{Side Triangle): 1st
prize. Miss D. Catliff, 1245 St. 
Mark; 2nd prize, Mrs. L. Finkel- 
stein, 63 Sunnyside; 3rd prize, Mrs. 
R. G. Aitken, Box 85, St. Hilaire,

CLASS 11 — Classical urn: 1st 
prize, Mrs. H. M. Rawlings, 3021 
Trafalgar; 2nd prize, M. St. Denys 
Baroque, 353 Olivier; 3rd prize, 
Mrs. J. C. Watterson, 608 Carleton 
avenue: Hon. mention, Mrs. P. E. 
Henault.

Î / ' 1-41,5

CLASS 12 — A party theme; 1st 
prize, Mrs. Donald Baillie, 22
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Tho^^,,who are in te re ste d  in !  
p ro cesses , and th ose  w ho th in k  | 
th a t th e  “a b s tr a c ^  is  a slap-1 
dash, w itle s s  a f fa i^  sh ou ld  pay  
a v is it  to  G allery  X l l  in  th e  
M useum  and stu d y  A n d re  Jas
m in ’s ser igrap h s. T h ey  m ay be  
e n lig h te n e d  by th e  am oun t of 
lo v in g  care th at can  g o  in to  
a prin t, as w e ll as sp on tan eou s  
e n jo y m en t in  th e  p la y  of  
co lors. T he tw o d an cin g  g r ee n  
f ig u r e s  o f  P a ro le  de C low n  
A ile  go  th rou gh  a dozen prin t- * 
in g s  b e fo r e  th e  w ork is r ea l-1 
ized  in  its  fu lln e ss;  G are a ■'

t a h e n 's  
o w  

A t M u s e u m

M usique h as as m any, a n d :  [exhibited

From  Y esterday 's F inal Edition
For the first tim e in the hi; 

tory of G allery XII exhibition» 
the Montreal M useum of Finj 
Arts will present the ’ work of 
dead artist, starting M arch I 

P aintings by Oscar Caher. 
who w as killed in a motor acci 
dent in N ovem ber, 1056, will b

with serigraphs b;
Sang de L ’E sp ace a b o u t 'e ig h t .H ln d 7 e la s m in 7 o f l lo n L e a L  Thl ’ m agnificent painting t a l e n t

W hile on the subject of edu-i 
cation in art, don’t  m iss  thei 
opportunity to learn m ore of| 
the com plicated , difficult and 
dedicated artistic and technical; 
process n ecessary , in the crea-i 
tion of abstractions in seri-| 
graphic form. This art of print-i 
m aking is eloquently dem on
strated by Andre J asm in ’s ex-, 
hibition in the M ontreal Mu
seum  of F ine Arts Norton G a l-! 
lory. )

Sharing the Norton G allery | 
with Mr. Jasm in's colorful, and; 
intricate work, is  a collection* 
of oil paintings by the late  art-: 
ist, Oscar Cahen, whose loss, tot 
Canadian art apears all,; the  
greater, when the m anifestation | 
and trem endous scope of his-

AU MUSEE

3 ^  A u .  i a .a ^  L o /^ A
Au Musée des B.-À. ‘ :___

^S^uiptures et Sarah Jackson et 
; peintures de Marian Scott Oeuvre d’lm artiste décéd L /

' M arian Scott, I’u n e  d es artis
tes'- fé m in in e s  le s  p lu s en  v u e  
au C anada, e t  Sarah  Jaclcson , d e  
T oron to ; d o n t le s  sc u lp tu re s  
c o n n a issen t u n e  ren o m m é e  in 
tern a tio n a le , p r é se n ter o n t une  
e x p o s it io n  c o n jo in te  d e  la Ga
le r ie  X II au M usée d e s  B eaux- 
A rts de M ontréa l du 1er au 17 
avril.

d e  d éco rer  un  m u sée  q ü e la  
p lu p art d e s  g en s  ne  v isitera it  
ja m a is .”

be on view  untiIt w as a good  id ea  to ex h ib it s ' show will 
th e se  p ro g ressiv es .  ̂ i-'M arch 27.

Mr. J a sm in ’s n e ig h b o r  ifi th e ; .| Cahen w as born in Copenhagei 
g a lle r y  is th e  la te  O scar Ca-i-i in 1916. I lis  early  tra in in g /a m
h en . To se e  so  m any o f h is  
w ork s to g e th er  for  th e  f i r s t H 
tim e  (th o u g h  it  is  not a la r g e p 
grou p ) is  to  r eg r et all 

;m ore h is  lo.ss to  C anadian « 
;̂ .(f .̂* .̂.♦<.^■iPainting. H e w as on e of th e l-  

/sm a sh in g  b ig  p a in ters, u n l ik e 'f 
'" h h e  in tim ists  w e have been  dis- 

.-.-;w--ï.-..,jcussing, a m an p o w erfu l in or-

wm fM

work was in P rague, Pari,s' an( 
London, Eng. \

Interned as an enem y alien b̂  
the^Hi^-’ British in 19.29, he w as sen  

to a prisoner’s cam p in Canada 
.Artistic activ ities there led 
his release  and free-lance_ worl 
in M ontreal.

In 19-53 he m oved to Toronto 
where, his paintings and draw..tjgamzation and attack , and ^ ,

^som etim es brash  in  color; won him  quick accla im .
!have a p re ju d ice  again.st; ma-'
;genta and d on ’t a lw ays like^^his 
ihot red s. T he h ea d  of C hrist 

;^and the  co m p o sitio n  A d o ra - , ’ j 
;tion, su g g est  th a t h e  m ig h t'j  

■ :have b e e n  w ork in g  tow ard  
fig u r a tiv e . T he crow d ed  A d o r i-  ] 
t io n  is  too  opaque fo r  a w in 
dow , b u t it  is  l ik e  sta in ed  g lass

*îjust the sam e; so lem n , dark  
ico lor , l it  by  th e  blaze o f the  

' Star and the g lea m  of the can 
dles and o f th e  je w e ls  o f  th e

again is observed.

L :  -- iju iv i a '  l i e

Les^oeuvres de 
yCahen exposées 

aux Beaux-Arts

M m e Scott, é p o u se  du  profes- 
i se u r  F . R. S co tt de F U n iv ers ité  
j M cG ill, ex p o sera  q u elq u es-u n es  
I d e  se s  to ile s  r é c e n te s , ta n d is  
! qu e M m e Jack son  m on trera  des  

scu lp tu res , d es p e in tu r e s  e t des  
d essin s.

w as a m em ber of the Canadiar; 
Society of P a in ters in Watei,(« 
Color, the Ontario Society o 
A rtists, the Canadian Group o 
P ain ters, the Art D irectors Clul 
of Toronto and the Painter; 
E leven.

His work is represented i 
m any m useum s  
including the National Gallery ol 
Canada, Ottawa.

Jasm in , 5540 Woodbury Ave 
M ontreal, w as born in 1922. 
addition to his work as an artist

P o u r  la  p r e m jè r e  fo is  dan  
l ’h is to ir e  d e s  e x p o s it io n s  d e  1 
G a l e r i e  X II . le  M u sé e  lej 
B e a u x -A r ts  d e  M oiixrea i p re  ■ l ,n a le s  de 1951 et

istôj - --s e n te r a  l ’o'euvre d ’u n  a r tis  
d é c é d é . C e tte  e x p o s it io n  débu-

:• V t  ' r ' be is a professor of painting and
i ffaf+L 4- JI the history of art. Borduas and

fig u res , it  re- j /p e l la n  w ere am ong his teachers.
I Like Cahen, he is represented  
in the N ational G allery as w ell 
as the Provincia l M useum  in

...

c a lls  P icasso .
S om e of th e  p a in tin g s in

H arold  B e a m en t’s sh ow  a t . ............ ..............
K lin k h o ff’s, c lo s in g  today, w e re p  : Quebec City, 
se e n  on h is recen t G allery  X II pi He has exhibited Iiis work in 
appearance but others are [- M ontreal and New York 
nèw . A ga in  I w as a ttracted  to i  '
su ch  fresh  l it t le  n o te s  as R ain!
in  Spain  and R eturn  frbm  th e-- ...
F ie ld , w ith  th e ir  d on k ey  r id ers  *

Montreal Museum
P a in t in g £ ) ^  .th e  la te  Oscar 

Cahen a M  aferigraphs by Andre 
Jasm in  are on v iew  at G allery

fPP'.l

p lo d d in g  a lon g  u n d er  um brel-! 
las, the  covered  w aggon  p ass
in g  a lon gsid e  the  G uadalqui- 
vir, and the  P o rtu g u ese  fi.sher-

1

m an w ith  h is decorative  b lack  X II of tho ^
b o . .   ̂ and co lored  ta b , a „ d |

te ra  le  11 m a rs  
L e s  ta b le a u x  r fO sca r  Cahen,! 

m o r te lle m e n t  b le s s é  d a n s u n  
and ga ller ies a c c id e n t  d e  v o itu r e  en  n o v e n i-
. . . . 1  ------- i 1956, se r o n t e x p o s é s  c o n 

jo in te m e n t  a v e c  d e s  sé r ig r a  -  
p h ie s  d ’A n d r é  J a sm in  d e  M o n t
r éa l. .

L ’e x p o s it io n  se  te rm in a r a  l i  
27 m a rs.

C à h en  e s t  n é  à C o p en h a g u e  
e n  1916. I l a d ’ab o rd  é tu d ié  et 
tr a v a il lé  à P r a g u e , à  P a r is  e t  
à  L o n d res .

E m p r iso n n é  p a r  le s  A n g la i î  
e n  1939, à t itr e  d e  s u je t  d ’un  
p a y s  e n n e m i, i l  fu t  e n v o y é  
d a n s  u n  c a m p  d ’in te r n e m e n t  
a u  C an ada. S o n  ta le n t  a r t i s t i 
q u e  ic i  a v a it  a b o u ti à  u n e  m i
s e  e n  l ib e r té  e t  i l  se  r e m it  à 
p e in d r e  à M o n tréa l,

E n  1953, i ls  s’in s ta lla it  à T o 
r o n to  o ù  se s  p e in tu r e s  e t  d e s  - 
s in s  lu i  v a lu r e n t  u n e  r e n o m m é e  
r a p id e . I l  é ta it  m e m b re  d e  la  
S o c ié t é  d e s  A q u e r e l lis te s  c a n a 
d ie n s . d e  la  S o c ié té  d e s  A r t is 
t e s  o n ta r ie n s , d e s  P e in tr e s  C a 
n a d ie n s , d u  c lu b  “A r t  D ir e c 
to r s ” d e  T o r o n to  e t  d u  g r o u p t  
d e s  O n ze.

S e s  o e u v r e s  f ig u r e n t  d a n s  
p lu s ie u r s  m u s é e s  e t  g a le r ie s ,  y  
c o m p r is  la  G a le r ie  N a t io n a le  
d ’O tta w a .

J a sm in , d e  5540, a  v ' e . s ^ e  
W o o d b u r y , à M o n t r é à l^ d ^ ’n é  
e n  1922. O u tr e  so n  a ç i i ^ t e ‘’àr«  
t is t iq u e ,  i l  e s t  p r o ^ ^ se u r  d e  
p e in tu r e  e t  d ’h isto ir%  d e  l ’art.

I l  f u t  g u id é  p a r  B o r d u a s  e t  
P e lla n .

T o u t  c o m m e  C a h en , i l  e s t  r e 
p r é se n té  à la  G a le r ie  N a t io n a 
l e  a u s s i b ie n  q u ’a u  M u sé e  d e  
la  P r o v in c e  d e  Q u éb ec .

II. a e x p o s é  à  M o n tr é a l e t  à 
Now-Kork,

On p e u t v o ir  des o e u v r es  d e  
M m e S cott, dan s la  c o lle c tio n  
p e r m a n e n te  de la  G aler ie  N a tio 
n a le  du  Canada, au M usée d es  
B eau x-A rts d e  M ontréa l, au M u
sé e  d e  la  P ro v in c e  d e  Q uébec, 
aux g a ler ie s  d’art de T oronto  et 
do V a n co u v er  e t  au m u séé  B e- 
za le l d e  J éru sa lem .

S e s  ta b le a u x  on t fa it  p artie  
de n o m b reu ses e x p o s it io n s  pré- 

; s e n té e s  ou tre-m er par le  Cana- 
I da, y  c o m p r is  la fo ir e  m o n d ia le  
I de N ew -Y ork  en 1939, le s  b ien- 

1953 à Sao  
P a u lo , au B r és il, le  fe s t iv a l  de  
1951 en  G ran de-B retagne, a in si 
q u e di'Verses e x p o sit io n s  en  A u s
tra lie , en  N o u v elle -Z é la n d e  e t  
aux E tats-U ni^.

M m e J ack son , a u tr e fo is  d e  
M ontréal, résid e; m a in te n a n t à 
18 a v en u e  S u ssex  à T oronto . E lle  

i e s t  l ’é p o u se  d e  l ’a r ch ite c te  A n 
il th o n y  Jackson .
i N é e  en  A n g le te rr e , e lle  a ex- 
' posé à P ars! e t  à L on d res. En 

1952, e lle  fu t  c h o is ie  com m e l ’un  
( d e s  p r in c ip a u x  sc u lp te u r s  de  
: G ran de-B retagne.

D e p u is  son  é ta b lis se m e n t au 
Canada, e lle  a e x p o sé  à l ’“A rts  
C lub” , à l ’U n iv e r s ité  M cG ill et 
à l ’U n iv e r s ité  de M ontréa l, au 
M usée d es B eap x-A rts a in si q u ’à 
la  g a ler ie  H a lè n e -d e  C ham plain  
su r  l ’î le  S a in te-H élèn e .

U n e  d e  se s  scu lp tu res, en  tro is  
p iè ce s  e t  in t itu lé e  “L a F a m il
l e ” , orn e  la .fa ç a d e  d ’un  su p er 
m arch é de v i l l e  L aS a lle .

E lle  d éc la re  que c e tte  o e u 
vre  lu i  a d on n é  l’occasion  de  
“ren d re  l ’art h u m ain , au lie u

P o u r  la  p r e m iè re  fo is  dan s  
l 'h is to ir e  d es e x p o sitio n s de la  
G a le r ie  ■ II, le  M u sée B e^ux- 
A rts 4 2 . M on tr e a l ’p résen tera  
l ’o e u v r e  d ’un a r tis te  d écéd é. 
Cettie ex p o sitio n  d é b u ter a , le  11 
m a r s.

L e s  ta b le a u x  d ’O scar C ahen, 
m o r ce lle m en t b le s s é  d a n s j in  a c
c id e n t  d e  vo itu re  en  n q jy ^ b r e  
1956, sero n t e x p o sé s  • epp'^ inte  
m e n t  a v e c  d e s  sé'r 
d ’A n dré J a sm in , de

L ’e x p o sit io n  se  term in era  
27 ifiars.

d ien s , du  club  “A rt D ir e c to r s” ! il  e s t  p r o fe sse u r  de'péT nturo e t!  
de T oronto e t du groupe desi d ’h isto ire  de l ’art. ' ■ 1

etjI II fu  gu id é p ar B orduas  
S e s .o e u v r e s  fig u ren t d an s plu-| P e lla n . ^

T out c o m m e  C S îién .-il e s t  re's ieu rs  m u sé e s  e t g a le r ie s , y  
co m p ris  la  ..Galerie N a tio n a le  
d ’O ttaw a. ’

J a sm in , de 5540 av en u e  Wood-: P ro v in c e  de Q uébec, 
b u ry  â M ontréa l, e s t  n é  en  1922 II a exposé! à> 
O utre 'son  a c tiv ité  artistiq ue,! N e w  Y ork . ,.

p r é se n té  à ^ a  G a k r ie  Nation-alei 
a u ss i b ien  qu 'au  M u sée  d e  l à ^

é a l e t à

3 • ,c £ p f o in te - l

S t o ï i !  \ ( c u ^  u j u ^  i )  (s>̂
irmidèra le  ! — .................... - ......

C ah en  e s t  n é  à C op en hagu e i 
e n - 1916. I l a d ’abord é tu d ié  e t /  
tr a v a illé  à P ra g u e , à P a r is  et /  
à L on d res. -'ll

E m p r iso n n é  p a r  le s  A n g la is  
e n  1939, à titre  de su je t  d ’uni! 
p a y s  en n e m i, il fu t  e n v o y é  dan s  
un  ca m p  d ’in te rn em e n t au C a
n a d a . .Son ta len t ar tis tiq u e  ic i ! 
a v a it  abouti à une m ise  en  l i 
b e r té  e t  il  sie r e m it  à p e in d re  à |  
M o n tréa l.

Local artist, 
Marian Scott
to hold show
M arian  S c o tt , W estm o u n t, o n e  

o f C an ad a’s le a d in g  w om an  
a r tis ts , and  S arah  Ja ck so n , o f  

E n  1953, il  s ’in sta lla it  à sc u lp tu re  bas
ron to  où  se s  p e in tu res e t

! s in s  lu i v a lu r en t une r en o m m é e  
; ra p id e . I l  étai,t m e m b re  de lafj 
‘ so c ié té  d e s  A q u a r e llis te s  cana-'j 
! d ’en s , d e  la* S o c ié té  d es A rtistes  

• I O n ta r ien s , d e s  P e in tr e s  Cana-'l

1**'—

/  É 0
'arah Jackson 

àrab Jackson , who is  now ac
tive  in Toronto, has been  invited  

I to show  in GaUery X II o f the 
M ontreal M useum  together with  
tli6 well-kriowiT painter, M arian  
Scott, from  April 1-17.

w on  in te r n a tio n a l p ra ise , w il l  | 
p r e se n t  a jo in t  G a lle ry  X II  e x - 1 
h ib it io n  at T h e  M o n trea l M us-

'iN a ■

. . . . .  ...

M a ria n  S c o tt , on e o f  C a n a 
d a ’s le a d in g  w o m a n  a r t is t s  and  
S a r a h  J a c k so n  w h o se  sc u lp tu r e  
h a s  w on  in te r n a t io n a l  p r a is e  
w ill  presien t a  jo in t  G a lle ry  X II  
e x h ib it io n  a t  th e  M u seu m , A p r il  
l -1 7 th .

e u m  o f F in e  A rts fro m  A p ril 1 
to  “1 7 7

M rs. S c o tt , w ife  o f  P ro f. F . R. 
S c o tt ,  o f  M cG ill U n iv e r s ity , w ill 
sh o w  a s e le c t io n  o f h er  r ec en t  
p a in tin g s , w h ile  M rs. J a ck so n  
w ill  e x h ib it  sc u lp tu re , p a in tin g s  
a n d  d ra w in g s.

M rs. S c o tt , w h o  liv e s  at 451 
C lark e  a v e n u e , is  r e p r e se n te d  in  
th e  p e r m a n e n t c o lle c t io n  o f th e  
N a tio n a l G a lle ry  o f  Canada; th e  
M o n tr ea l M u seu m  o f F in e  A rts; 
th e  Q u eb ec  P r o v in c ia l M u seu m , 
th e  A r t G a lle ry  o f T oron to , th e  i 

1 I V a n co u v er  A rt G a lle ry , th e  L ord  ! 
' /B e a v e r b r o o k  G a lle r y  and th e   ̂

B e z a le l M u seu m , J e ru sa lem ,  
j B orn  in  M o n trea l in  1906, sh e  
; s tu d ie d  in  M o n trea l and th e  

S la d e  S c h o o l in  L on d on , E n g-  
; land .

/  H er  p a in tin g s  h a v e  b e e n  in  
^ i m a n y  .shows w h ich  C anada h a s | 

s e n t  abroad , in c lu d in g  th e  1 9 3 9 | 
N e w  Y ork  W o r ld ’s F a ir , th e  1951 

/  [an d  1953 B ien a l in  Sao  P a u lo , 
/B r a z i l;  th e  1951 F e s t iv a l  o i  B r it
ta in , and e x h ib it io n s  in  A u stra ila ,
; N e w  Z e a la n d  and  th e  U n ite d  

;'i^  S ta te s .

S h e  c o n s id e r s  it  in ip o ssib le- to  
su m  up h er  s ty le  and a im s.

“I f e e l  it  i s  l ik e  a sk in g  m e  fo r  
a g e n e r a l s ta te m e n t on  my. s ty le

i 4
y

and  a im s in  l iv in g ,” sh e  says. j 
M rs. J a ck so n , w ho l iv e s  at 18 ' 

S u ss e x  a v en u e , T o ro n to , and is  1 
th e  w ife  o f  i .r ch ite c t  A n th o n y  \ 
J a c k so n , is  a fo r m e r  r e s id e n t  o f  i 
M o n trea l. |

E n g lish -b o rn , sh e  h as e x h ib ite d  
in  P a r is  and  L on d on  and, in  1952, 
w a s s e le c te d  as o n e  o f  B r ita in ’s 
o u ts ta n d in g  y o u n g  sc u lp to r s .

S in c e  a r r iv in g  in  C anada sh e  
h a s e x h ib ite d  at th e  A rts C lub  
h e r e , a t M cG ill U n iv e r s ity  and  
th e  U n iv e r s ity  o f M o n trea l, at th e  
M o n tr ea l M u seu m  o f  F in e  A rts  
an d  a t th e  H e le n e  d e  C h am p la in  
A r t G a lle ry  o n  S t. H e le n ’s Islan ^ .

A  u n iq u e  th r e e -f ig u r e  p ie c e  
o f  sc u lp tu r e  e n t it le d  “F a m ily  
G ro u p ” b y  M rs. J a ck so n  g r a ce s  
th e  t i le  fa c a d e  o f a V il le  L a S a lle  

■[•supermarket.
S h e  lo o k e d  up on  th is  oppor-^ 

n ity  as a ch a n c e  to  “m ak e  art  
h u m an , in s te a d  o f  s t ic k in g  i t  in  
a m u seu m  w h ich  m o st p e o p le  
n e v e r  w o u ld  v is it .” ___

’li.-

MpnttsflLMjWÆ.ujn_jof..FJnjeLArt&ï-From April 1 
to  17 in G allery X II a joint-.show ing by  
C anadian painter M arion Scott and  
sculptress Sarah Jackson. From  April 8 
to M ay 8 the 77th  annual spring ex
h ib ition  in  the m ain gallery. From  April 
22  to  M ay 8, Frank Lipari and U m berto  
Bruni w itli a  sh ow ing of oils in G allery  
XII. From  April 7 to the end  of the  
m onth the students’ and ch ildren’s an
nual exhibition. T he m useum  is open  
T uesday to Saturday, from  10 to 5; 
Sunday, 2  to 5 , at 1379 Sherbrooke  
Street W est. A dm ission free on W ed n es
day, Saturday and Sunday. O ther days, 
2 5  cents to  non-m em bers.
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WoménT Artists Woî'k On Vîew!
Scott, w h ose  G allery  X II sh ow  
IS a rev e la tio n  o f a p o w erfu l 
n e w  d ev e lo p m en t. W e have  
se e n  it  com ing: th e  f ig u a rtiv e  
in  h er  w ork has b een  m ore and  
m ore obscu red , and n ow  it  has  
b een  o b litera ted . W hat sh e  now  
.gives Us is an. e x c it in g  ad ven 
tu r e - in  co lor  and tex tu re , the  
sen su o u s sa tisfa c tio n  of a m as
terfu l h a n d lin g  of p ig m en t  
so m etim es in  th ick  v o lcan ic  
r id g es , so m etim es sp read  th in  
in  aeria l p er sp e c tiv e s , so m e
tim es lik e  m arch in g  w aves  
th e ir  crests  w h ip p ed  o ff by the  
w ind , and o ften , th e  th ird  
d im en sio n  em p h asized  ■ b y  a 
n erv o u s w h ite  ca lligrap h y .

Mrs. S co tt p robab ly  w en t as 
ta r  as sh e  cou ld  go in  her  out-  ̂
l in e s  o f  m other, and ch ild , pur- : 
su ed  in  va r ia tio n  a fter  varia- [ 
tion , in  her. fo ss ils  and h e r  ; 
p r im ev a l cave draw ings. It 
good  to  se e  h e r  em bark  
vo y a g e  o f  n ew

IS :
on  a ; 

e x p e r ien ce . i 
Sgrah Jackson , in  th e  sam e i 

g a lle r y , ta k es th e  body apart i 
g iv e s  back  th e  b on es in  h er   ̂
scu lp tu re  and th e  f le sh  in  h er  ' 
p a in tin g . I ch o o se  th e  bon es. I ! 
don t th in k  th e  P rim ev a l F ish  ■ 
i s  in  any  sh ap e  ev er  to h a v e  
b een  a sw im m er. H e m u st h ave  /: 
ju s t  sa t th ere , w elco m in g  l it t le  ^ 
f ish e s  in to  h is  lab yr in th . T he { 
S tr id in g  M an is  n o t a sk e le to n , , • 
but th e  m otion  cau gh t in  th e  
a ir  and frozen . T he b on es are  
c le a n  and w h ite  and sm ooth  
and you  m ay take som e p lea s
ure  in  fo llo w in g  th e ir  rh yth m s.

B u t the f le sh  w ith ou t th e  b o n es  
is  d ead and de liq u escen t. U
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Liparî Exhibit 
opens Friday
F rank Lipai’i, 434 W olseley  a v e 

nue N orth, and U m berto B runi, a  ; 
teach er  a t the E co le  d es B eau x  
Arts de M ontreal, w ill present th e  j 
final G allery  X II exhibition of the j 
season  at T he M ontreal M useum  | 
of F in e  Arts beginning F rid ay  A pril ; - ,
'I'l, it w as announced today. ■ '

The G allery  X II sh ow s, w hich Î  
now are staged  in  the Norton G al- ? *
lery , w ill resu m e in  O ctober. ; I 

j L iparl studied at the A rt C enter s  
i School in Los A n geles, C al., and  4  «
i has exhibited previously  at the A rts ; |  |  
i Club, the H elene de C ham plain î *
; G allery  on St. H elen ’s Island, the |  î  
i M ontreal M useum , H ere and N ow  *
I Galler.y, a s  w ell a s  other g a ller ie s  Î 
j in M ontreal, N ew  York and P a r is , t ,  
j Art pu blications in  th e  U .S ., f 
I C anada, F ra n ce  and Japan h a v e  Ï f 
I carried  artic les on h is work a s  j I 
I w ell a s  reproductions, ,'| |
I Influenced b y  the  Ita lian  post-'-? *
! w ar approach to design  and b y  th e  J ?
! oriental u se  of lin e  and sp a ce , h e  f  f  
; has w on num erous design  aw ards, |  ;
: in the U nited S tates a s w ell a s  ; |  i  
; C anada, . j f
j Bruni, who w as born in M ontreal > f 
i in 1914, studied undèr a  F loren tine ' |
I artist before h is course a t th e  j t 
I E co le  des B eaux-A rts, ? ?

Hils stu d ies h a v e  included th e   ̂ I 
fields of m ural pain ting, s ta in g la ss I ? 
w indow s, fresco  and oil pain ting. > i

H e has exhib ited  w ith  the Inde
pendent Ai't A ssociation , the  M ont 
rea l M useum ’s Spring E xhib ition  
and the R oyal C anadian A cadem y.

H is work is  rep resented  in  pri
va te  collections a s  w ell a s  the  He 
P errot M useum .

J i

Three Canadian women paint
ers and a Canadian sculptress, 
all with a w idely divergent ap
proach to art, are holding in
dividual exhibitions at present 
in various ga ller ies on Sher
brooke St. W.

At the W addington G alleries, 
M olly Bobak, of V ancouver, is 
represented by twenty - one 
paintings in oils, based upon 
landscape and still-life, as well 
as upon m a sses of hum anity at 
the seasid e . Several drawings 
in various m edia are included,

M arcelle  M alta is , form erly of 
Quebec City, has recently  re 
turned from  a period of paint
ing in P aris. She shows twenty- 
four non-figurative can vasses at 
G alerie A gnes Lefort.

M arion Scott of M ontreal, 
sh ares the Norton G allery of 
the M ontreal M useum  of F ine  
Arts w ith  the Canadian wom an  
sculptor, Sarah Jackson, of On
tario.

Much of M olly B obak’s sen si
tive, instinctive and pleasurable  
painting as seen  at George 
W addington’s ga llery , appears 
influenced to a degree by to
d ay’s painters of the School of 
P aris. N otably so by the earlier  
work of the French artist. B er
nard Buffet.

T races of this- painterly af
finity are apparent in Mrs. Bo- 
bak’s work “ Three Jugs of 
F low ers.’’ H ow ever, no hint of 
B uffet’s  brittle dryness and 
p essim ism  is present. On the 
contrary, M olly B obak’s hand
lin g  of design and paint is 
fresh  and relaxed . Her work is 
cheerful to eyes and m ind and 
in direct contrast to B uffet’s 
often theatrical m elancholia.

Other of M rs. B obak’s paint
ings bring Raoul D ufy to m ind. 
Both painters have been strong
ly  , attracted to oriental art, 
particu larly that of Japan and 

•China.
R em inders of Dufy occur 

vaguely  but unm istakably, in 
Mrs, 'B obak’s large sem i-ab
stract e x p r e s s i o n  “White 
C liffs’̂ . In this work, ca lli
graphic little  figures, cavorting  
or in repose, litter the fore
ground of the painting in evo
ca tive  dashes of red, blue and 
yellow .

Tender and m elodic in color 
projection — her flow ers have  
the soft, p liable-appearing tex- 

> ture of old ve lvet and of çuede,
* M olly B o b a k  also paints 
i “la rg e” . With know ledgeable  
 ̂ technique, she com bines repre- 
Î sentational im provisation with  
 ̂ sincerity  and charm . Her paint- 
] ing is essen tia lly  fem inine, 
i One of the paintings “ In 
i M em ory of A lgiers” is a shin- 
] ing exam ple of M rs. B obak’s 
i capacity  for expressing nostal- 
I gia in sh im m ering, opalescent 
Ï color and by the elim ination of 
I detail. Her varied  draw ings 
I also are rem arkab le for their  
I  d elicate  un derstatem ent and 
t  su ggested  atm ospheres.
; In com plete contrast are  
Î M arcelle M altais’ pow erful and ^ 
i en igm atic  non-figurative ex- ' 
j pressions in in tense and dark 
I color, at A gnes L efort’s exhi- 
Î bition room s.
f  I m ust confess T am  confused  
I at tim es, by titles given  as 
Î afterthoughts to non-objective 
I 'paintings.
; With so m uch talk today of 
t  "inner com m unication” as ex- 
.< isting  necessarily  betw een art- 
 ̂ is t  and receptiVe v iew er,- im 

provised titles seem  superflu
ous. T itles — no m atter how  
poetic or im aginative, incline  
to defeat the abstract painting’s  
original purpose. O ccasionally, 
they also tend to com e danger
ously c lose  to contradiction and 
vague disillusionm ent on the 
part of the person looking at 
them .

N early all of M arcelle M al
ta is ’ forthright and authorita
tive, but also cold and rather  
forbidding work, g ives the im 
pression of having been paint
ed from  som ew here high above, 
as if from  plane or mountain-

ART
top. One experiences the im ag
ined sensation of leaning dizzily  
over greenish-blue o c e a n  
depths, over w ide open sp aces  
of snow and ice, over form id
able non-objective landscapes 
and jagged  peaks.

One very  large painting, in 
w hich M adam e M altais has laid  
on her colors in either shredded  
or sm ooth, thick sw atch es of 
irridescent blue and black, as 
contrasted to w hite and scorch
ing verm illions, is  titled “ Sour- 
kenac” — an E skim o word 
m eaning “Sun” .

To m yself, how ever, as to 
others present at the tim e, the 
painting would m ake an ex ce l
lent m ural for the St. Law^- 
rence Seaw ay.

P ain ted  in various shades of 
yellow , “ U n gava” conveys a 
frigid but sunny im pression of 
the F ar North, although otheh 
evocative  titles a lso could  
have been given  it. A m ore  
honest title is “ Rouge A m er” 
(B itter R ed). This designation  
has been bestow ed upon a 
striking and stim ulating sm a ll
er painting.

A larger work, rem iniscent of 
the bark of trees, “P rintem ps  
V iolet” contains the heady e s 
sence  of “m arrons” and of 
P a ris  in the Spring. “ Scarabee  
des G laces” brings to mind 
Springtim e .recollections of the 
Canadian countryside.

In textural qualities and ap
proach, M arcelle M altais’ 
painting appears akin to that of 
the A m erican artist, Clyfford 
Still, who exhibited in 1955 at 
the M useum of M odern Art in 
P aris. Mr. Still has stated that

“the artist m ust accept total i 
responsib ility  for wdiat he exe- ; 
cutes. The m easure of h is ' 
greatn ess w ill be in the depth ' 
of his insight and his courage \ 
in realizing his own v ision .”  \ 
E vidently , M adam e M altais has | 
plenty of a lready proven talent, 
discrim ination and determ ina
tion.

Marion Scott of M ontreal i s . 
one of Canada’s m ost fearlessly  ) 
in tellectual and technically  ac-\ 
com plished experim ental paint- j 
ers. She has continually gonej 
her own concentrated w ay, [ 
without any undue fuss or f»u-[ 
fare , [

Som e of her paintings, in the 
M useum ’s Norton G allery, re 
sem ble m aps of ph ysical — or ; 
m ental, geography. They have | 
been built up with thick, sharp i 
ridges of m agnificently  in ter
m ingled color.

Other of Mrs. Scott’s paint
ings seem  to analyse or con
jure up dem ons. Som e of her : 
works evoke m usica l rhythm s : 
and im agin ative form s of danc- ! 
ing, w hirling or jigging. Con- : 
trasted  to these are other paint- : 
ings of subtle nuances and m y s
terious transparency. None of 
M arion Scott’s m ost interesting  
and unusual works are titled , 
except by num erals. j

Sarah Jackson’s four sculp
tures in w hite and one in bur-; 
nished brown m eta l—Qr wood,
I couldn’t decide w hich, all 
seem  based  upon continual evo
lution and consequent em otion. 
Her tortured form s writhe, 
strain and grow. Disturbing and 
often m acabre, one e a sily  is 
conquered by the sculptor’s  
pow erful sym bolism  and inten
tion.

M rs. Jackson also shows 
about a dozen of her a lm ost 
fiendishly clever and technical
ly ingenious oils on paper de
signs and draw ings in other 
m edia. Com pelling but a lso re 
pellent, several of th ese  works 
appear to have been inspired  
by decom position on the d is
sectin g  table.

Am ong the exceptions, I re
m arked “ Torso” , w hich oil on 
paper expression contains the  
flaunting pom p and pride of a 
glittering peacock.

M rs. Jackson’s “D ancing  
F igu re” is given  an extra  di
m ension by the use of addi
tional color dribbled on g lass  
and placed over the original 

•'Painting.
The M ontreal M useum  of 

F ine Arts is a fascinating place  
to visit, this month.
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Montreal Artists A u  musee

Plan Joint Show L Suzanne
Suzanne M einclie and Jean  

M cEw en w ill present the next 
G allery XII show of the M ontreal 
M useum  of F ine Arts, begiiuim g  
Feb. 19, The joint exhibition will 
be on v iew  until M arch l>;

Both are M ontreal painters, 
M iss M eloche, who liv es at 1631 
St. Luke St., is Ottawa-born. She 
is em ployed as a secretary . .jv  

M cEwen,. who resides at 3261 
D avaar, M ontreal, w as born here  
in 1923. He is a druggist byj 
profession. j

et Jean McEwen
M ile Suzanne M eloche et M. 

Jegn  M cEw en présenteront la; 
prochaine exposition de la  G a -, . 
ler ie  XII au M usée des Beaux- 
A rts de M ontréal, à partir du;-- 

™ 19 février. L ’exposition co n -. , 
I  jointe se term inera le 6 m ars. ! 
r  . Tous deux sont des peintres T 

m ontréalais. / •
S'a'

Les oeuvres de 
Mlle Meloche

I

IP G a lle r y  X I I  o f  th e  M u O T  
fr o m  F e b r u a r y  Ip  to  M a rch  6 th
__ an  e x h ib it io n  o f  pairrtings' y
S u za n n e  M elo ch e  an d  J e a n  M c
E w e n .

Àu Musée

iï Suzanne M eloche e t Jean  Mc- ' 
E w en exposent présen tem en t à 
la  G alerie X II au M usée des  

.L B eaux-A rts. L ’exposition cônjoin-
M e lo c h e  e t  M.'iTte se  term inera le  6 m ars.

J e a n  M c E w m  p r é se n te r o n t  l é  
p r e ^ a i n e  e x p o s it io n  d e  la  G a  

X I I  a u  M u sé e  d e s  B e a u x - 
.̂ t s  d e  M o n tr e a l, à  p a r ilr  
19 fé v r ier .’ L ’e x p o s i t io n  c o n 
jo in te  s e  te r m in e r a  le  6 m a rs.

T o u s  d e u x  s o n t  d e s  p e in tr e s  
m o n tr é a la is .

M lle  M e lo c h e , q u i  h a b ite  à  
1631 r u e  S t -L u c , e s t  n é e  à  O t
ta w a . E l le  t r a v a il le  c o m m e  s e 
cre ta ir e .

Elle a étudié la peinture sous
la  d ir e c t io n  d e  P a u l-E m ile  E o r  
d u a s  e t  ^des A u to m a t is te s  e t  a  
e x p o s é  à  la  M a iso n  d u  C a n a 
d a , N e w -Y o r k , à  la  G a le r ie  N a 
t io n a le  d u  C a n a d a , O tta w a , a u x  
ga leries_  d ’a r t  d e  L o n d o n  (O n t.)  
e t  H a m ilto n  (O n t.), à  r e x p o E i/' l  
t io n  d u  c e n te n a ir e  d e  G ra n b y , ' 
à  la  G a le r ie  H é lè n e  d e  C h a m 
p la in , M o n tr éa l, à  l ’E c o le  d e s  
B e a u x -A r ts  d e  M o n tr éa l, au  
M u sé e  d e s  B e a u x -A r ts  a in s i  
q u ’a  _ p lu s ie u r s  g a le r ie s  c o m 
m e r c ia le s  d e  la  m é tr o p o le .

 ̂S e s  o e u v r e s  s o n t  r e p r é se n 
té e s  d a n s  la  c o lle c t io n  p e r m a -  

,n e n te  d e  G raniby.
E lle  q u a l if ie  s o n  t r a v a i l  

‘ d a c t io n ^  p a in t in g ” e t  d i t  
q u ’e l l e  d é s ir e  “c r é e r  u n e  im  

^pression à  la  fo is  d ir e c te , v io  
î le n te  e t  s a n s  é q u iv o q u e ”. C ’e s t  
jp o u r q u o i e l l e  n ’u t i l is e  q u e  le  
b la n c  jet. l e  n o ir , é v i t s r t  i

Le Canada collectionne
• L ’exposition des grandes col- 

, le c t ié h s  canadiennes s ’e s t  term i- 
m é é  hier, au M usée, des- B eaux-' 
'.Arts.' E lle  a  rem porté le  plus- 
v if 's u c c è s .

t)u  1 9 , janvier au 15 février,; 
plus de 42,000 personnes avaient! 

i vu l ’exposition qui m arquait la  
célébration  du centenaire du' Mu
sée .

Cahen WoÆs 
To Be Shown

j 'b la n c jet l e  n o ir , é v ita n t  l ’e m 
p l o i  d e s  c o u le u r s  “q u i  p e u v e n t  
d is tr a ir e  l ’o e i l ”

M . M c E w e n , q u i  r é s id e  à  580  
D a v a a r , e s t  n é  à  M o n tr é a l e n  
1933. I l  e s t  p h a r m a c ie n  d e  p r o 

gression.
 ̂ P e in tr e  a u to d id a c te , i l  à  e x - |  

,jpose d a n s  p lu s ie u r s  g a le r ie s  
c o m m e r c ia le s .

T he p a in tin g s o f  th e  la te  O scar  
C ahen, w h o se  w ork  w as freq u e n t
ly  se e n  in  The Montkeal Star’s 
Weekend Magazine, w ill  b e  
sh o w n  at T he M on trea l M useum  
o f  F in e  A rts  sta r tin g  F rid a y . It  
is  th e  f ir s t  tim e  in  th e  h is to r y  o f  
G allery  X II sh ow s th a t th e  w ork  
o f a dead  a r tis t  h a s b e e n  p r e 
sen ted .

; T he p a in tin g s  o f  Mr. C ahen, 
w h o w as k il le d  in  an au tom ob ile  

.a cc id en t in  1956, w il l  b e  e x h ib ited  
w ith  ser ig ra p h s b y  A n d re  J asm in  
o f M ontreal.

Mr. C ahen, a D an e in te rn ed  by  
th e  B r it ish  du rin g  th e  w ar, l iv e d  
in  T oron to  and is  r ep re se n te d  in  
se v e r a l m u seu m s. M r. Jasm in , a 
s tu d e n t o f B orduas and P e lla n , is  
a p r o fe sso r  o f  p a in tin g  an d  art 
h is to r y  an d  is  r ep re se n te d  in  th e  
N a tio n a l G allery . H e  h a s e x 
h ib ite d  in  M ontrea l and  N ew  
Y ork . T h e sh o w  w ill  b e  on v iew  
u n til M arch 27

3 A lo  r ' o A ^ T r  j . .
Montreal Museum of Fine 

Arts. "Suzanne M eloche and » 
Jean  M cE w en (G allery  X II). j 
C ontem porary Quebec A rtists j 
Third Annual E xhib ition. U ntil | 
M ar. 3 E sk im o G raphics (in  | 
co-operation w ith  the D ept, of 
Northern A ffairs).

A |a Galerie XII du Musée, f
; jusqu’au 6 mars on peut voir L 
des peintures, de Suzanne î^é- IJ 
loche et de Jean McEwen. ®   ̂

Ma Galerie-Etable, jusqu’au 25. f‘ 
février, on montre des photo-. [ 
graphies prises par Donal W. 
Buchanan au cours d’un voya- 

;ge en Europe et au Proche- 
Orient.

"æ-c s . P A to A jE . û - T T 6  cl

rgéiice de la peintura
Par Françoise de REPENTICNY

— Et d'abord, nous décevons 
un choc i

AAJ (X p  • /  ^ 7 ù o

M a ria n  Scott, o n e  o f  C a n a 
d a ’s le a d in g  w o m a n  a r t is t s  an d  
S a r a h  J a c k so n  w h o se  sc u lp tu r e  
h a s  w o n  in te r n a t io n a l  p r a ise  
a r e  p r e s e n t in g  a  jo in t  G a lle ry  
X I I  e x h ib it io n  a t  th e  M u seu m , 
A p r il  l - 1 7 th .

temps rouge" où il rapproche 
avec dynamisme rôuga et bleu.
Il y a enfin cette grande corn- .p e u x  je u n e s  p e in tr e s  m ont- 
position "Rouge rafraîchi p a r J fa la is  e x p o se n t  à la  g a ler ie  
un rose" mur pourpre en fu-N o r to n  du  M usee, d e s  o eu v res  
sion, où le feu brûle le feu '̂jl^^^entes d o n t la  s tr id e n c e  ou  le  
alors qu'on soupçonne en ?^^^?^9ue g a g n e n t
K soleil consumé in té r ê t . L es  ci-

eci ^ a r V in c en d ie  m a ises r é jo u ie s  n o u s r en v o ie n t,
I !  l ! î  J . T  d .  1'=" g o u a c h e s  d e  Su-L . langage “*  „ '* " za n n e  M eloch e  e t  le s  im m en se s

McEwen nous imprégné, nwitQ^jgg M cE ven . L e  di-
digère, nous assimile, r e c te u r  du  M u sée, à  q u i l ’on

i eret qui nous attire, la trappe 
qui nous piège devant ces for
mes noires qui emprisonnent 
sans répit les vides blancs pour
tant triomphants, ces contraires Qigerc, nwu» r e c te u r  a u  jviusee, à  q u i L’on
essayant d'épouser les contrai- étend sur la toile. Nous cleve',fojt; ^et accro ch a g e  é lo q u e n t  et
res. La force qui s'en dégage nons nous-memes grains « « c o m p r éh en sif, d éco u v re  d e  su b 
est indéniable. La beauté aussi, canevas, etincellements de N t ils  ta len ts  d e  m e tte u r  en  scè-
indéfinissabie pourtant. Et on peinture. Nous " ta b le a u x  s i

d existence que cette conscieri d iffe r e n ts  d é cr itu re  e t  d e  tem -  
ce lumineuse qui règle nos a< p éra m en t v a r ie  d.’u n  p e in tr e  à 
cords Intérieurs au moyen d l ’au tre , e t  c e t te  c o n fro n ta tio n  
grandes surfaces reposante) m êm e n o u s é c la ir e  p ar l ’u n ité  
C'est une peinture intense. C et la  d iv e r g e n c e  d es m o d es  d ’ex- 
sont des hormones colorée! p ressio n . S u sa n n e  M elo ch e  pro- 

■ ' je t te  sa  lu m iè r e  par le  con

O*
SuÊmme Meloche» 
!Jéan M cEwen

La Galeria Norton, du musée, 
iprésente une double-exposition: 
Suzanne Meloche et Jean Mc
Ewen.

Suzanne Meloche travaille 
dans l'absence totale- de cou
leurs. Elle ioue du contraste 
de deux négations. Là violent 
antagonisme noir et blanc Jui 
suffit. Mais quel, n o i r  et 
quel blanc ! Jamais oeuvra 
plus dépouillée n'a imposé à 
mon esprit cette phrase d'un 

, peintre non-fîgui:atîf^ mort au- 
-1 jourd'hui : ".Lf^wiistej disait-il,
. , est un baromètre des transfor- 
’ mations. Il les pressent dans 
i ses actes et dans ses pensées 
avant qu'elles ne se réalisent 
dans le monde. ,Là où il a la 
faculté de se détacher peu à 
peu mais définitivement des 
formes et des vérités générale
ment admises, il exécute le 
vouloir d'une réalité nouvelle."

Suzanne Meloche exécute ce 
vouloir d'un réalité nouvelle en 
forgeant des valeurs dures, 
musclées, auxquelles elle fait 
rendra des sonorités d'acier. 
J'ai rarement vu, au surplus,

: donner au noir et au blanc tant 
de valeur picturale. Suzanne 
Meloche nous marque en pleine 
face. Elle nous marque au fer 
noir, au charbon. Elle place 
son moule de deuil sur ce vide 
blanc qu'elle étreint toujours 
brutalement, mais où elle sait 
laisser filtrer la poésie, comme 
dans "Nuit partagée", un de 
ses meilleurs tableaux.

On ne peut s'empêcher d'évo
quer certains dessins, certains 

; caractères chinois, pour les for- 
: mes comme pour ta qualité 
du noir. Peut-être sourira-t-on 

' aussi si, une foif de plus, on 
parle, de dessins dont la psy- 

; chanalyse donnerait la clé 
: mieux que toute critique. Il n'y 
a pas lieu d'ailleurs de s'en 

: plaindra outre mesure.
Peut-être esr-ee le ressort se-

.ne se lasse pas de regarder.
L'écriture de Jean McEwen 

est un mystère éblouissant. Il 
affectionne les couleurs radieu
ses, les éclairages .indécis du 
soleil et du jour, et il en fait 

i jaillir les contrastes les plus 
.1 gai*-

Peut-être le ferai-je hurler, j 
mais, par certains côtés, il 
n'est pas sans me rappeler 
Rothko. Ses couleurs toujours 
ordonnées en bandes parallèles, 
la plupàrt du temps verticales, 
deux eu trois au plus, s'éten
dent et se mettent à vibrer par 
le seul fait de leur étendue. Il 
en tire des rapports qui créent' 
solite qui fait frissonner l'en- 
soin de plénitude; besoin qu'il 
souligne parfois d'une ligne in
solite qui fait frisonner l'en
semble avant de cristalliser su
bitement l'émotion.

Ses accords de couleurs me 
plaisent. Elies sont intenses, 
lumineuses, jeunes, joyeuses. 
J'ai aimé "Midi temps jaune" 
avec son contraste jaune et 
ivoire; "Les amours jaunes", 
qui jouent le beige, le safran, 
le soufre; et surtout "Midi

le s  a v ec  le s q u e lle s  on  a le  g o û t  
d e  v iv re , p u isq u ’e lle s  so n t v ie ,  
d e s to ile s  c o u r a g eu se s  e t  n é c e s 
sa ir es  co m m e u n e  n a issa n ce . 
D ’un g e s te , e t  q u e l g e s te , e lle  
a ffirm e  e n  l ’a r ticu la n t, la  p r é 
s e n c e  d e  l ’a n g o isse , le  r e sso r t  
p o é tiq u e  d e  l ’é m o tio n , le  d y n a 
m ism e  d e  so n  c h o ix , so n  a n g le  
d e v is io n . J e  l ’a i d é jà  d it  e t  
le  r é p è te , S u za n n e  M elo ch e  p o r
te  en  e lle  la  lu m ièr e  e t  la  pro
j e t t e  p ar le s  p r ise s  d e  c o n s
c ie n c e  q u e  so n t le s  é c la ir c ie s  
fé c o n d é s  ja ill is sa n t  d e  se s  s tr u c 
tu res.

p r e ss iv ité  co m m a n d e  p a r  k  „ 
p o u v o irs  su g g e s t if s  d e  la  lu m i
n o s ité . L à  p e in tu r e  d e  Su zan ne  
M elo ch e  s e  ta ille  u n e  p la c e  au J 
so le il .

Jean McEwen

C'est la jeunesse.
traste  n o ir  e t  b lan c, J e a n  Mc- I E v en  en  e x p r im e  l ’h u m eu r  sen -  

! s it iv e . L es  g o u a c h e s  so n t  le  
g e s te  brut, d ir ec t d e  la  cons- 

, c ie n c e  du  p e in tr e , le  g e s te  qui 
d on n e , q u i d istr ib u e; l e s  m urs  
d e J e a n  M cE ven  r e ç o iv e n t  l ’âm e  

;du tem p s, so n t la  m a g ie  du  
c u lte  s o la ir e :  l e s  tr a ce s  de  

I l ’e x é c u tio n  d e m e u r e n t  in v is i
b le s . S u zan n e M elo ch e  c o n c e n 

t r e  so n  é n e r g ie  dan s d es struc- 
t iir e s  p la stiq u e s , M cE ven  de- 

Ivient c lim a t, c ie l, od eu r , tem p s. 
iLa p e in tu r e  de  M eloch e  est  
I action , c e l le  d e  J e a n  M cE w en  
e st  se n sa t io n  o rg a n iq u e, sp o n 
g ie u se  e t  e n v e lo p p a n te . L e  ges^ 
te  d e  S u zan n e  M eloch e  a des  

iécho.s e x tér ie u r s , i l  se proion- 
|g e , c e lu i d e  J e a n  M cE w en  de- 
h d en t un  état, fa it  p a r tie  ra- 
id ieu se  e t  lu m in e sc e n te  d e  la  
t o i le .

f  f anadian AHîS^ I s ̂  
To Exhibit Works!

M o /t ? e a /a m s t  M arion Scott, 1
o n e  of Canada’s lea d in g  painters,*  
and Sarah Jackson  o f T oronto, 
w h o se  scu lp tu re  has w on  in te r 
n a tio n a l p raise, w ill have a jo in tr*^  
ex h ib it io n  at the  M o n t r e a l  
M useum  of F in e A rts ‘ffo m  to 
m orrow  to A p ril 17.

Mrs. S co tt w as born in  M ont
r ea l and stu d ied  h ere  and at the  
S la d ç  S ch o o l in  L ondon, E nglan d .!
S h e  is  rep re se n te d  in  th e  perm an- ! 
e n t c o lle c tio n s  o f  th e  N a tio n a l' 
G allery , th e  M ontrea l M useum  o f [ y- 
F in e  A rts and o th e r  g a ller ies;  
h e r e  and abroad. ^

M rs. Jack son  w as born  in  Eng-f 
lan d , liv e d  in  M ontrea l and is  h ow  
a  res id en t o f  T oronto. S h e has ..ex
h ib ited  at th e  A rts C lub here.! 
at M cG ill U n iv ersity , th e  U n iver- ; 
s ity  o f M ontreal and at th e  Mont-j 
rea l M useum  o f F in e  A rts. Her; 
th ree-fig u re  F a m ily  G roup was; ' ' 
b o u g h t fo r  a V ille  L a S a lle  super-i  ̂ ^
m ark et —  w h ich  M rs. Jackson ! 
reg a rd s as su p er io r  to  a m useu m  
:from th e  p o in t o f  v iew  o f gettingN^'»«>-* 
i t  seen . 1

S u zan n e  M elo ch e  é cr it , no ir  
su r  b lan c, d es g o u a c h e s  que  
l ’on l it  avec  fe rv e u r , q u i nou s  
e n g a g e n t. S i l ’o eu v re  e s t  en
g é n é r a l d e  fo r m a t m o y en , cela  
|ne  d im in u e  e n  rien, le  so u v en ir  
te n a c e  q u ’e lle  la isse . S e s  ca lli-  
jg ra p h ies'se  p r o lo n g e n t en  nous, 
.jPersistent à n ou s ém o u v o ir . Su- 
j i^ p n e 'M e lo e h ç  a g it  su r  d es toi-

a Suzanne Meloche <
, J Au M usée des B eaux-A rts, Su

zanne M eloche vous é tonnera  par  
■■ la  v igueur e t  l ’a sp ec t d ram atique  

de se s  tab leau x  où il n ’y  a  que 
le  noir, le  gr is  et le  b lanc. A 
p rém ière  vue, ce  son t des figu- 

; r e s  an a logu es à  c e lle s  de la  c a lli
grap h ie  ja p o n a ise , avec: des su g 
g estio n s d ’e sp a c e  (obtenu es à 

i l'a id e  rnoelleux d ég ra d és). C’e st  
: sa n s doute une évolu tion  très

pronon cée , qui v a  d es en se ig n e

D ’u n e  p u re té , d ’u n e in té g r ité  
d e c is iv e , so n  o e u v r e  m arch e, 
r ie n  n e  la  so'uille, r ie n  n ’e n ta m e  
l ’é la n  d é c id é , c ’e st  l ’e x p r ess io n  
e n tiè r e , s tr id e n te  d ’un  ê tre  sp o n 
tané, e t  g é n é r e u x . S o n  la n g a g e  
a tte in t  u n e  g ra n d e  p u re té  d ’e x 
p ress io n , i l  so r t v é h é m e n t de la  
c o n sc ie n c e  d u  p e in tr e , i l  e s t  te l, 
r ie n  à  a jo u ter , r ie n  à retra n ch er . 
Q uoiqu e n o u s so y o n s c o n sc ie n ts  
d e  s e s  p a r e n té s  p ic tu ra le s , c e la  
n ’a m o in d r it p as n o tr e  ap p réc ia 
tion . L e  n e r f  é m o tif  de c e tte  
je u n e  a r tis te  la  fa it  p a sse r  aux  
actes. L ’o eu v re, d è s  lo rs , d é p a s
se  le  g e s te  d u  p e in tre . L ’é cr itu re  
e s t  a u ss i v é h é m e n te  q u e le  v o 
ca b u la ire  e s t  ru d im en ta ire : l ’ac
tio n  y  e s t  to ta le . Su zan ne M elo
c h e  r isq u e  to u t e t  e lle  gagn e . 
P a r  le  p r o c éd é  ca llig ra p h iq u e , 
e lle  a tte in t  ■un se n s  o r ig in e l  
p u issa n t. S on  im p é tu o s ité  é c la te  
su r  le  b ea u  v isa g e  p r im it if  de  
se s  g o u a ch es , é lo q u e n te s  dans 
la  lu m in o s ité  d e  s e s  n o irs d ’une  
e x tr ê m e  v ig u e u r  p lastiq u e .' L e  
p e in tr e  p ro lo n g e  su r  le  p ap ier , 
le s  str u c tu r es  d ’é b èn e  q u ’e x i
g e n t s e s  v ig o u r eu x  co u p s d e  p in 
ceau , str u c tu r es  tr o u é es  d e  lu 
m ière , d e  p o é s ie , b lan cs îlo ts , 
lo sa n g e s  é c la ta n ts , p a s se s  du  s i 
le n c e . T e ls  so n t  é c r its  “N o u s  
n ’iro n s p lu s au b o is”, ou  ch a n 
te n t  d ’ém o u v a n te s  é c la ir c ie s  
“M a te rr e  f r a g ile ” où l ’âm e d es  
n o irs n ou s e m p o ig n e , fé c o n d é  
d e s oa sis  a p a isa n tes , e t c e t te  o e u 
vre  b o u lev e rsa n te  e t  m a g n ifi
que “N u its  p a r ta g é es”. D an s “L e  
v in  e t  le  m al d e  v iv r e ” d es r e 
m o u s g r is  e n v a h isse n t  le  c o n 
tr a ste  d es b la n cs, p iv o te n t en tre  
le s  p o u tres  n o ires , so n t  a larm és  
e t  d o u lo u r eu x . P a r fo is , le  p e in 
tre  n o u s é c la b o u sse  en  écr iv a n t  

I su r  la  lu m ièr e , y  im p r im e  u h e  
_vision  tra g iq u e . C hez e lle ,  Tex-

A .V kf a , 6,

P a r  la  c o n tin u ité  d e  so n  art 
J e a n  M cE w en  m e fo r c e  à rec  
t i f ie r  u n e  im p r ess io n  con fu se , 
m e co n v a in q u a n t m ieu x  su r  k| 
s in c é r ité  d e  sa  v o ca tio n . S es oeu  
y r es  g a g n e n t à ê tr e  b ie n  v u es  
à ê tr e  a ss im ilé e s .

J e a n  M cE w en  e m p lo ie  en  le s  
g o n fla n t, e n  le s  g ra tta n t, e n  le s  
p a tin a n t, e n  le s  p a lp a n t, e n  le s  
m od u lan t, e n  le s  d é ch ira n t, le s  
c o u leu rs  d u  jour: ja u n es , r o u g es  
ou  r o se s  c o m p o se n t le  te x te  des  
p a ro is  q u e  so n t  s e s  to ile s ,  s ’a
la n g u is se n t, tre-ssa illen t ou  s ’e n i
v r en t d ’un  m id i son n an t, d ’un 
m a tin  v ie r g e , d ’un  d é c lin  s o la i
re. S i l ’a c tio n  e s t  a b sen te  d an s  
so n  o e u v r e , l ’in tu it io n  d e  la  lu  
m ièr e  e x e r c e  sa  m a g ie  su r  le s  
s e n s  a ccab lés. L ’in v is ib le , l ’im 
p a lp a b le  e s t  é v o q u é  p a r  d e s  e f 
f e ts  v a p o reu x , u n  fr é m isse m e n t  
v isu e l, org a n iq u e, se n so r ie l, d ’un  
é ta t  d u  jou r . C e r ta in es  to ile s  
so n t d e s  m u rs e n  é ta t  d e  grâce , 
cer ta in s  g r a ffit i  on t le  pou vo ir  
é v o ca te u r  d u  te m p s v écu , p ar  la  
p a tin e  d e  la  m a tièr e , f  c er ta in s  
m a u v es fa n to m a tiq u es  so n t le  
gra in  d e  b ea u té  d e  so n  art, c e r 
taines^ h u m eu rs sy m p to m a tiq u es  
tr itu r é e s  so n t  le  ty m p a n  d ’un  
c lim a t lu m in eu x . M cE w en  su g 
g è r e  p a r  in s in u a tio n , p lu s  q u ’il  
n ’a ffirm e , la  co m p o sit io n  d e  se s  
to ile s .  I l  éb a u ch e  d es zo n es d e ;  
str u c tu r es  in te r n e s  so u s fo rm e  
d e f is su r e s  so u s-ja c en tes  q u i dé-^  
c h ire n t, im p e r c e p tib le s , la  peau  
d e s  lam b ris , ou a m o r tis sen t le s  
e f fe ts  v a p o r e u x  d es su r fa c es  nu
a g e u se s . L ’âm e  d es to ile s  se  
c o n fo n d  à  la  co u leu r , le s  t itr e s  
m a rq u en t le s  su rsa u ts  d u  jour:  
“M idi, te m p s r o u g e ”, M idi, 
te m p s  ja u n e , O ran ge, m a rg es  
ro u g es , L es  am ours ja u n es . Son  
o eu v re  e x p o se  le s  d o n n é es  d e  
l ’e sp a ce , du  te m p s, le s  n u a n ces  
d ’u n e s e n s ib ilité  q u i r eç o it , la  
r e te n u e  d ’u n e  fe r v e u r  c h a u d e  et 
co n su m a n te . L es  tr a n c h e s  de  
s tr u c tu re  tr a v er se n t la  su rfa ce  
ou  le  v o lu m e  d e s  su b s ta n c es  d e  
h a u t e n  bas. L a m ain  ou l ’ou til 
du  p e in tr e  c r é e  d e s  a c c id e n ts  v i
s u e lle m e n t  fé c o n d s , c o m m e u n e  
e x p é r ie n c e .

jL ^ i
JeoiT McEwen

i la  ^
a ctu ellem en t

“̂ "en vu e  au "

C’e s t  un e x c è s  que la
de Jean  M cE w en , ------------ -

M usée des B eaux-A rts.
^ ^  V J.  ̂ ‘ K’es g ra iiaes su rîàt:és dé cou leu i.
m en ts  de B orduas e t des autom a- dom ine une te in te  gén éra le , et

. .  ___Y'ATYVTitis te s  au gen re illu stré  de nos- ^ l ’un iform ité n ’e s t  rompue 
jours par le s  Européens- Wendt, ( „ ü g n e  ou deux, repre
Sau er, Sou lages, Schn eid er e t ^  la  volonté d ’il
H artung. l; une^théorie^

M lle M eloche nous dit qu’e lle  |; , t n  d ïc o u le  une sensation  oi , 
d ésire  “créer une impression à h
la fois directe, violente et sans 
équivoque”. E lle  y  réu ssit, m a is  
e lle  obtient en m ê m e  tem p s une  
p o é sie  d ’une grande in tensité . Il 
y  a  de la  p assion  dans c e s  im a 
g e s  qui vont d ’un noir presqu e  
d ésesp éra n t à  une c la r té  qui

11 en  décou le  une  
deux. On s ’ÿ  sen t pris par une ; 
atm osp h ère  très particu lière  t 
très poétique. M ais, du point de 
vu e  p ic tu ra l, l ’auteur nous je tt. ; 
une affirm ation  ou ü  n y  a  , 
de p la ce  pour l ’a n a ly se  ou le  sen  , 
tim en t. J ’en  a i garde une terribl-, 

ise n sa tio n  de solitude.



\n

ti
it
■ti

C d h en 's  A r t  
O n  S h o w  
À t M u s é u m

Sérigraphies d^André Jasmin

F or the f irs t tim e în the hîs 
tory of G allery XII exhib itions,I 
the M ontreal M useum  of F inej 
Arts w ill present the work of af 
dead artist, starting M arch 11/ 

P aintings by Oscar Cahen* 
who w as killed in a motor a c c il  
dent in N ovem ber, 1956, w ill be' 
'exhibited with serigraphs bw  
lAndre Jasm in , of M ontreal. T li4  
show w ill be on v iew  until 
M arch 27. !

Cahen w as born in Copenhagen 
in  1916. H is early  train ing and 
w ork w as in P rague, P aris and 

'London, E ng.
' Interned as an enem y alien  by  
th e  British in 1939, h e  w as sen t  
to  a prisoner’s cam p in Canada. 
A rtistic activ ities there led  to 
his re lease  and free-lance work 
in M ontreal.

In 1953 he m oved to Toronto, 
_  w here his paintings and draw-

K ings won him  quick accla im . He 
;w'as a m em ber of the Canadian 
’S ociety  of P ain ters i n , W ater 
'Color, the Ontario Society of 
^ r t is ts ,  the Canadian- Group of 
p a in te r s , the Art D irectors Club 
io f Toronto and the P ain ters 

leven .
H is work is represented in 

m any m useum s and ga ller ies, 
^including the National G allery of 
Canada, Ottawa.

Jasm in , 5540 W oodbury A ve., 
M ontreal, w as born in 1922. In

w
CXA I /  é ù

Exposition conjointe
? X J/ 3 - A ^

M arian  S cott, I’une d e s  artis-jla  c o lle c tio n  p erm a n en te  d e  la  I M u sée  d e s  B ea u x -A rts a insi
tes  fé m in in e s  l e s  p lu s en  v u e 'G a le r ie  N a tio n a le  du C anada, 
au C an ada, e t  S arah  J a ck so n , |?.u M u sée  d £ s B eau x-A rts  
de Toronto, dont le s  scu lp tu res M o QtréaI7~ au M u sée d e  la  P ro 

v in ce  d e  Q uébec, aux  g a le r ie s  
d ’arts d e  T oronto e t  de  V a n co u

- c o n n a issen t unis' r en o m m é e  in 
tern a tio n a le , p résen tero n t une

) ex p o sitio n  conjo in te  de  la  G ale- ver  e t  au m u sée  B e za le l de Jé-
r ie  X II au M u sée d es B eau x-  
A rts d e  M on tréa l du 1er au 17 
avrü .

M m e Scott, é p o u se  du p ro fes
seu r  F .R . S co tt d e  l ’U n iv e r sité  
M cG ill, e x p o se r a  q u elq u es-u n es  
de s e s  to ile s -  r é c e n te s , ta n d is  
que M m e J a ck so n  m on trera  d e s  
scu lp tu res , d e s  p e in tu res  e t  d es  
d e ss in s .

On p eu t v o ir  d e s  o e u v r es  d e  
M m e S cott, qu i h a b ite  à 451 
aven u e  C larke, à M ontréa l, d an s

AN D RE JASM IN

P o u r  la  p r e m iè re  fo is  dans  
l ’h is to ir e  d es ex p o s it io n s  d e  la  
G a ler ie  X II, le  m u sée  d e s  B eau x-  
A r ts  d e  M  O n  t  r é  a 1 p r é se n ter a  
l ’o e u v r e  d ’un  a r tis te  d é c é d é . C et
t e  e x p o s it io n  d é b u ter a  d e  11 
m ars.

L e s  ik b le a u x  d ’O scar C ahen, 
m o r te lle m e n t b le s sé  d a n s u n  ac
c id e n t  d e  v o itu r e  e n  n o v em b re  

addition to his w'ork a s  an a r tis t ,j 1956, se r o n t e x p o sé s  co n jo in te -  
Jhe îs  a  professor o£ painting a n d i'm en t a V c c  d e s  sé r ig r a p h ie s  
the history of art, Borduas and 4 ’A n d r é  J esm in , d e  M ontréa l 
P ellan  w ere am ong his teachers.) ■ L ’e x p o s it io n  se  te rm in era  le  

Like Cahen, he is represented) ,27 m ars.
.in  the N ational G allery as w e l l) ,, C ahen e s t  n é  à C op en h agu e  en  
as the Provincia l M useum  in )^1918, I l  a d ’abord é tu d ié  e t  tra- 
Quebec City. | .v a illé  à P ra g u e , à P a r is  e t  à U ,i H e has exhibited his work in) L o n d res. "

Ja sm in , d e  5540 a v en u e  W ood  
bury à  M ontx'éal, e s t  n é  en  1922 
O utre «on  a c t iv ité  a r tis tiq u e , I 
e s t  p r o fe sse u r  d e  p e in tu r e  « 
d ’h is to ir e  d e  l ’art.

Fronk Lipari and his "Quelques Toits"

H fu t  g u id é  p a r  B ordua»  
P ella n .

' Gazette Designer To Exhi
T o u t co m m e C ah en , i l  e s t  * Frank Lipari, designer of The 

p r é se n té  à  la  G aler ie  n a tio n a cn ze tte  Printing Co., and Urn-

Ccole des B eaux Arts de Mont-

H is studies have included the [Montreal M useum ’s Spring Ex^  
fields of m ural pointing, stain-Ihibition upd the R oyal Canadia
glass windows, fresco  and 
painting.

oil Academ y, 
l l i s work is represented in pri 

s UrHe has c-Nlj é̂tec! with .(he ln- \:.!,e colleeUons as well
I I  a e x p o sé  à M o n tréa l e t,.g y [ pre.sent the final'dependent A rt ' A ssocirition. Ih r  lie  l ’e i'i’ut .Museum.

N ew -Y ork , , , , , ,  , ,• u 'Gallery XII exhibition of the seo-

O b

M ontreal and N ew  York,

G f>

x n  “ ‘h “ ' " 'A 'S pw, w h ich  [' jg g g  u  s - in s ta lla it  à To-
c lo ses  tom orrow , wag u n fo rtu 
n a te ly  dropped from  la st  w e e k ’,  | p e in tu r e s  d e ss in s
iVntPB ixTihij s , lu i v a lu r en t u n e  ren om iftee  rapi-

sp a ce  g a v e  ou t. I d e . Il é ta it  m em b re  d e  la  So-trm V o/î ^ 4- u ;  -----« c .  i l  e i a i t  m e i i i u r e  u e  l a  oo -
T il?® n o n -fig u ra tiv es a s  c ié té  d es a q u a re llis te s  ca n a d ien s,

1  rock , fo r  d e n s ity , d e  la  S o c ié té  d es a r t is te s  onta- 
tn e  su b tle ty  o f  gram  an d  tex - r ien s , d e s  P e in tr e s  ca n a d ien s, 
turc , th e  co lo r  m o d u la tio n s o f  du  c lu b  “A r t D ir ec to rs” de To- 
m in era l and lic h e n . T w o sm a ll ron to  e t  d u  gro u p e  d es Onze, 
d eta ils  fro m  m ural p r o ie c t | S e s  o eu v res  f ig u r e n t  d a n s phi- 
sh o w  M r. B ru n i in  an oth er , a n d  sie u r s  m u sée s  e t  g a ler ie s , y  com - 
im p ress iv e , asp ect. O ne Is oî a f pris la  G aler ie  n a tio n a le  d ’Otta- 

! group  w a itin g  in  a c lin ic , th e  ' : 'F»- 
o th er  o f a m an h e lp in g  a la m e

E m p riso n n é  par le s  A n g la is  ‘ 
é n  1939, à t itre  d e  s u je t  d ’un  
p ays e n n e m i, i l  fu t  e n v o y é  dan s  
un cam p  d ’in te r n e m e n t au C a
nada. S on  ta le n t  a r tis t iq u e  ic i 
av a it a b o u ti à u n e  m ise  e n  l i 
b er té  e t  i l  se  r e m it à p e in d r e  à

*  -  ̂  ̂ y son at the M ontreal M useum of'̂
Fine Arts beginning April 22.

The G allery X il sl^ow i which^, , -  ^ 4 , ■ t, ; kî a
now are staged in the Norton j. T he la s t  G allery  X II ex h ib i - 1  

G allery, w ill resum e in October.: t io n  o f th e  sea so n  at th e  p 
■ L ipari, who w as born in M ont--M u se u m  p r e se n ts  U m b « ‘o .

real in 1927, is a resident of;! B ru m  a n d  F ran k  each,^^
M ontreal W est. i w ith  so m e th in g  o f  h is  ow n .

............................. He studied at the Art CénU rf. W -
! School in Los A ngeles, C a l, andrh;®  •>“ <>
has exhibited previously at the

r u sa le m .
N é e  à M on tréa l en  1906, e lle  

a é tu d ié  à M on tréa l e t  au Sladie 
S chool d e  L on d res.

S e s  ta b le a u x  on t fa it  p artie  
de n o m b reu ses  ex p o sitio n s  p ré 
se n té e s  o u tr e -m e r  p a r  le  C ana- 
la , y  com p ris  la  fo ire  m on d ia le  
d e N ew -Y ork  en  1939, lè s  b ien 
n a le s  d e  1951 e t  1953 à Sao  
P au lo , au B r é s il , le  fe s t iv a l  d e
1951 en  G ra n d e-B reta g n e , a in si 
que d iv e r se s  ex p o sitio n s  en  A u s
tr a lie , ,en  N o u v elle-Z éla n d e  e t  
au x  E ta ts-U n is ,

E lle  s ’av o u e  in ca p a b le  de ré  
su m er  so n  s ty le  e t  son but.

“ C’e s t  c o m m e  s i  on m e  d e 
m a n d a it  de d éfin ir  n lon  sty le  e t  
m on  but dan s la  v ie  d it-e lle .’’

M m e J a ck so n , au tra fo is d e  
M ontréa l, r é s id e  m a in te n a n t à  
18 av en u e  SusSex à T oronto. E l
le  eüft l ’ép ou se  d e  l ’a r ch ite c te  
A nthony J a ck so n .

N é e  en  A n g le terre , e lle  a e x 
p o sé  à P a r is  e t  à Ix>ndres. E n
1952 e lle  fu t  ch o is ie  c o m m e  l ’un  
d es princip aux , je u n e s  scu lp 
teu rs de G ran d e-B retagn e .

D ep u is son é ta b lis se m e n t au  
C an ada, e lle  a e x p o sé  à l ’“A,rts 
C lub” , à r U n iv e r s ité  M cG ill e t

. ^ à  l ’U n iv e r sité  de M ontréa l, ,a i^ '

qu ’à la  g a le r ie  H élè n e  le  C hem - 
p la in  su r l ’î le  S a in te-H élèn e .

U n e  de s e s  sc u lp tu re s , en  tro is  
p iè c e s  e t  In titu lée  “ L a fa m ille ” 
orne la  fa ç a d e  d ’un su p er-m a r
ch é  die V iU e L a S a lïe .

E lle  d é c la r e  que c e tte  o eu v re  
lu i a  donné r o cc a sio n . de  “ ren 
dre T art h u m a in , ,au  lie u  d e  
d éc o re r  un m u sé e  q u e  la  p lu part  
d es g e n s  n e  v is ite r a it  J a m a is” .

and  a
Arts ' c i X T h e  S é ü r ’à  Cham", group o f la n d sca p es , lo o k ed  
plain G allery on St. H elen’s ^ y o u  m ig h t say th ro u g h  h a lt)-.....

c lo sed  e y e s - a  la k e  lo s t  b eh in d  W-
h id d en  ( in  th e  b lu e  o f S ilen ce  
and R etu rn  t f  N ig h t)  or ju st

.......

b rother. T h ey  w o u ld  k e e p  th e ir  
p la ce  on  th e  w a ll, r e ser v ed  b u t  ̂
m oving , un p articu lar ized  and ! 
t im e less , y e t  d e e p ly  hum an. )

th e  H ere and Now G allery, as 
iwell as other ga lleries in Mont-' 
real, N ew  York and P aris. ’

1 Art publications in the U .S .,i 
Canada, F ran ce and Japan have  
icarried articles on his work as 
well as reproductions. ‘ i|

, Influenced by the Italian post
-war approach to design and by 
the oriental use of line and 
4 pace, he has won num erous de-, 
sign awards, in the United States 
as w ell as Canada.

em erg in g , th e  m o v em en t o f th e  
v .in d  o v er  sere  grass, ro o fs  
h u d d led  to g e th er  in  th e  haze, 
f ish in g  cab ins on th e  ice , ju st  
d e fin e d  as p a tch es o f  co lor  
(Iso la te d  T o g e th e r n e ss) . A n  
u n p reten tio u s  p o e tic  se n s ib ility  
.and fa stid io u s  ta ste .

'■

f ■% ̂ *̂ .9 4t #-'H, 1

Florentine artist before his 
course at the E co le  des Beaux- 
Arts. '

In  h is  m ural p ro jects  fo r  th e
Bi'uni, M'ho w as born in A l o n t - Mi ni s t ry o f  T ransport, su ch  .

1 in 1914; studied under a :| as Z odiaque, O uvertu res de
'1 L ’E sp ace and L es O nd oyantes, ^ f y - j : : :
) h e  organ izes sym b ols of tim e, -
i' sp ace  and th e  so lar  systeiri, o f  
1 m a n ’s m ach in es and d ev ices, K 

th e  term s o f  m eteo ro lo g y  a ^  . 
aeron autics . , -

4

■ : / îïfAi'ÿ'’'

£p, i

im a
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LES EXPOSITIONS

V,

LFFT "P o f dc Dance" an ink drawing by frank Lipari of 

Montreal, in which the artis t's  light touch and sense of 

rhythmic decoration are apparent. Right "A ide"  by 

Umberto Bruni, a. teacher at the fcole des Beaux Arts of 

Montreal. Both artists are holding an exhibition ef their 

works at present at the Montreal Museum of Fine Arts.

Paysages lyriques et 
peinture de tiroirs
Par Françoise de R EP EN TIC N Y

{ 2 ^ . 0  ( ? 6

B r u n i  A n d  L i p a r î
A ia oaleria Norton du Musée, deux peintres italiens, 

Frank Lipari et Umberto Bruni nous’ réservent quelques sur
prises, non pas magistrales il est vrai, mais pour le moins 
agréables.

En utilisant un procédé aussi chatoyant qu'apparenté à 
celui de la fresque, Frank Lipari n'a rien de renversant à 
nous dire, mais il sait ne pas forcer impunément son<~(inspira
tion et se soucie peu de jeter de la poudre aux yeux. C'est par 
des frottis câlins et flexibles qu'il traite la couleur, blonde ou 
atmosphérique, ia composition, suivant une humeur sensitive. 
L'invention formelle est à peu près inexistante dans l'écriture, 
ces paysages a'fectifs sont vaporeusement brossés, parfois 
d'une belle transparence, romantiques et caressants. Sauf pour 
une heureuse incartade intitulée "Ensemble, isolé", et quel
ques dessins à l'huile enlevés avec brio, la peinture de Lipari 
souffre d'un assujettissement à la technique ou d'une délec
tation outrée pour la science infuse.

Le tableau mentionné ci-haut peut signifier une intéres
sante évolution dans le travail du peintre. Quoique déroutante 
dans le contexte de son mode d'expression, cette oeuvre retient 
l'attention. Lipari a une façon plus abstractisante d'aborder 
la toile qu'il développe au moyen de formes carrées, toits à 
cheminée, disséminés sur un espace-surface subtilement enro
bés de couleurs poudreuses. Dans les tons pastel. Ensemble 
isolé est traité d'un geste souple ef lucide.

UMBERTO BRUNI
Umberto Bruni s'épanche au travers d'émotions où la 

fantaisie organique ou l'érosion lyrique sont les viscères de 
Son art. Par cela même, il nous est beaucoup plus sensible 
que Lipari, plus fécond, nous apprivoise par une conscience 
chaleureuse, la fusion des couleurs spectrales, et cet épanouis
sement liquéfié dans l'élocution érosive. La palette, extrême- 
mement bien pulvérisée et parfois, stridente, est son principal^: 
agent créateur. L'humeur en est toujours séduisante, parfumée, 
bien, que souvent hasardeuse dans l'accident. Une matière, 
dense et coulante comme la lave, entraîne dans son cours, ' 

. des éclosions lumineuses ou sourdes, elle fait généreusement 
^  sa part d'imprévu suivant l'instinct du peintre. Il se produit 
. i  alors, soit une fécondation interne, un jaillissement volatisé,

 ̂ soit une ardente éclipse de lumière, ou l'accord parfait. Cette 
fondue attrayante et riche manque cependant de résonance, ! 
U arrive que le sujet proposé sombre dans l'enlisement de la 
facilité.

Lipari n'a pas toujours les reins solides pour orienter la 
destinée passagère des substances, mais le détail épidermique 
et raffiné de ses toiles engendre des plaisirs pour les sens 
sethétiques. L'on s'attarde è des tableaux comme "Fantaisie en 
jaune" où la morsure des verts jette un éclat énergique et 
vivace, les jaunes, sous pression lumineuse. Ou "Eclosiin", : 
harmonie dégourdie dans la gamme chromatique des roses. 
"Temps des temps" est une oeuvre dont les courants en marche i 
se fusiohnent autour des noeuds stratégiques qui sillonnent 
l'écorce de ia toile comme des astres lointains, bleus, orangés, 
gris-brun. L'un des tableaux les plus compacts, "Souffle de 
vie", une synthèse de la tache délayée de matière texturée, 
embricadée dans une structure fantomatique. Toile moelleuse 
et riche dont le visage comme sali par le temps, présente 
l'attrait d'un beau caillou bien poli. "Multitude" est aussi 
agréable, intime et d'un ténébreux silence.

HOMMAGE A PELLAN ?
Au risque d'encourir les foudres d'un amateurisme de 

"cote", j'avoue ne pas être une adepte de la peintur||^ de 
tiroirs. Il s'agit de l'exposition en "Hommage à Pellêin", à la 
gajerie Denise Deirue. Et comme, devant les oeuvres de ce 
peintre consacré sur les splendeurs d'un prestigieux passé (les 
années 40), nous pigeons à pleine brassée dans tes intrigues 
plastiques, un fort bricolage de pots cassés, la manie des 
tripotages gâteux et pétris de sucreries symboliques, soit un 
galimatias de pâte, de couleurs, de formes à contorsion, d'ar
rangements concentrés, je préfère pour ma part laisser indéfi
niment au peintre, le champ libre pour s'exprimer. Tout le 
plaisir est pour lui d'ailleurs, si peu pour nous hélas. En 
définitive, mon impression ia plus généreuse n« dépasse pas le 
stade de l'embêtement. Le silence est d'or devant un art 
aussi lamentable. Je n'ai qu'un mot et ne puis le retenir 
"que c'est laid".

En souvenir du tableau le moins indigeste dans cette 
encombrante production de 1958-59-60, "Phyîographiè", ('aurais 
aimé y dénicher quelque beauté même hypertrophiée, mais 
un jugement subjectif ou objectif, venu d'un critique "qui n'a 
de noble que le nom", et quel qu'il soit, équivaut è une Injure. 
Globalement, puisqu'il est douloureux d"entrer danS les

Two younger Montreal paint
ers, each with a divergent ap
proach to their art, yet each 
with the intention of expressing 
mood and emotion, are shar
ing a “Gallery XU" exhibition 
in the Norton Gallery of the 
Montreal Museum of Fine Arts. 
The artists are Umberto Bruni 
and Frank Lipari.

Bruni’s approach is the more 
technical, almost scientifically 
so. His primary interest in 
painting appears concerned 
with the development of new 
techniques.

Bruni’s non-figurative paint
ings are executed in oil-paints, 
combined with gouaches  ̂ and 
wax. Added to these is a “mys
tery ingredient”, the nature of 
which Mr. Bruni preferred not 
to divulge. :

The fact th.at,Ümberto Bruni’s 
abstractions plso evoke certain 
imaginative rekponses in vari
ous viewers pleases but does 
not surprise him. Even if those 
same reactions are contrary to 
what might be expected, accor
ding to the titles affixed by the 
artist after completion of his 
works.

Only two’or ttiree figurative 
paintings -are displayed in Bru
ni’s interèsting show. “Wait
ing’- and “Aide” appear as pre
liminary studies for a large 
fresca-like mural, evidently de
signed for a charitable institu
tion or hospital.

Umberto Bruni is a teacher 
of painting at the Montreal 
Beaux Arts School.

Primarily, Frank Lipari is an 
interpreter of mood and emo
tion through the medium of 
semi-representational painting. 
He also expresses human 
foibles and frailties through his 
drawings and designs of birds.

It has been rightly said that 
Lipari’s art has been largely

two brush - strokes only, to, 
which a few subtle touches of 
shadow have been added.

Lipari’s landscapes  ̂ in in-| 
tense, dark blue, his rosÿ:fnoon-, 
lit skies, hidden lake^ and 
grain-fields, contain certain ele
ments of imaginative philoso
phy. He appears to say one 
thing in paint and to mean an
other.

A large painting, suggesting 
a summer breeze riffling long 
grass, also projects the im
pression of a graceful ship cut
ting a swath through ocean j 
waves by the sweep of her bow. ^

“Roofs Under Rain” is a ten-| 
derly - stated melody in shim-
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Au Musée

Frank Lipari 
et Umberto Bruni

Frank Lipari, dessinateur à 
la Gazette Printing Co., et 
Umberto Bruni, professeur à 
l'Ecole des Beaux-Arts de 
Montréal, pré.senteront conjoin
tement au Musée des Beaux- 
Arts de Montréal la dernière 
exposition de la saison de la 
gajêrie XTII. L’exposition s'ou
vré’'le 22 avril.

influenced by that of the Japa
nese, However, Lipari’s poetic 
thought and expression _ also 
would seem to have roots in the 
more sensuous romanticism of 
early Northern Italian art and 
literature. His art is more 
down-to-earth and witty, than 
that of the Orient. He is not in
tellectually concerned with styl
ized calligraphy and symbols.

Lipari’s talent in sensitive, 
imaginative and decorative de
sign, already has been recog
nized in Canada, America and 
•Japan. His oil-painting is a 
comparatively new venture.

Among Mr. Lipari’s percep- 
' tive and sympathetic bird-de
signs is a touching and tech
nically perfect little work, titled 
“Alert.” This silver suggestion 
of a startled, listening, wood
land creature, is composed of

uciiv - ............  Les expositions de la gglerie
mering blue and green. 'Vaguely XII, qui sont, présentement te- 
patterned under slanting silver  ̂ nues à la galerie Norton, re
strokes, a city nestles moistly; 
in anticipation of Spring

prendront en octobre.
Lipari, né à Montréal en 1927,

Two landscape .paintings arei| est un résident de Montréal 
remarkable for their dark, blue,; OuesL 
density, space and mood. These | 
works were created by the ar
tist by the use of crumpled , 
rags, his fingers and the palms 
of his hands. 1

Frank Lipari was born in 
Montreal. He studied at the Art 
Centre School in Los Angeles, 
California. He has exhibited 
previously at the Arts Club, the 
Helene de Champlain Gallery, 
the Montreal Museum of Fine 
Arts—in the Spring Shows, in 
Toronto, New York and Paris. 
He has won numerous aw^ds 
for his designs in the United 
States and Canada.

DOROTHY PFEIFFER.

Bruni, né. à Montréal en 1914, 
, , ,;Iut l'élève d'un arti.ste florentin 

avant de suivre les cours de 
'>'-w l'Ecole des Beaux-Arts.

if . . ■■ II a étudié la peinture mura-
]p̂  sur verre, à fresque et à 
l’huile.

. - - T , . , Il a expo.sè avec rindepen- 

■ " 4  ' * .X  ' A ’ du Printemps du Musee deIV 4 êv. A ' rxxresrr î * A.r> Q rî Ôm 1 <5.

détells, je regrette d'être si catégoriquement sceptique. Mais, 
devant cette peinture que je suis forcé d'ignorer pour ne
pas la comprendre, ni la sentir, ni l'aimer, encore moins 1» 
dénigrer, cette torture pour les yeux que l'on appelle art,, je 
ne fais que passer.

Il fit .ses études à l'Ecole du 
Centre d'art de. Los Angeles. 
Californie, et a déjà exposé à 
l’Arts Club, à la galerie Hélène 
de. Champlain de l’île Ste-Hé- 
lène, au Musée de Montréal, 
à la galerie Here and Now, ain
si qu’à d'autres galeries de 
Montréal, New York et Paris.

Certaines revues d’art, aux 
Etats-Unis, au Canada, en 
France et au Japon, ont publié 
des articles sur son oeuvre 
ainsi que des reproductions.

Influencé par la manière ita
lienne des artistes d’aprè.s- 
guerte et par la conception de 
l’art oriental dans son emploi 
de ligne et d’espace, il a rem
porté plusieurs prix de dessin 
aux Etats-Unis et au Canada.

■ . r ‘ 1 nu ,rj W.U
Montréal et' avec l'Académie 
ro.yale canadienne.

Son oemTè figure dans de.s 
collections privées ainsi qu'au 
Mu.sée de l'Tle Perrot.

Il demeure au ■ 9945 avenue 
DeLorimiçr.

Vv-;



---------j ; ^ i ^  - m ^ ' S - i  /6 ^  • • • - ■ ; ÿ < - ^ « « < i ^ * * ‘-™ ÿ i o j 7
J, " '''*>***** •■ ' ‘̂ f̂n ' •■ •‘V*'!'** ' •* - I

- P
r ^

M t u m I  c t  I j i p a v i  , 
à  l a  G a l e r i e  X I I  i

La Galerie X II du Musée des
""'' ' , WfS  Bsaux-Ari-s présente sa derme-

' ' 'i '//J ,f? \' re exposition de la saison avec
j, les premières cl»aleurs (étouf-| 
)1 tantes dans cette salle). Il s'agit

de deux peintres aux consonnan-. 
ces italiennes : Frank Lipari et 
Umberto Bruni. ;

Je reste, comme beaucoup dé 
mes confrères, contre le princi
pe d'une exposition à deux. L un

^ X K .  3  . f i j i  V )  j i ^ O

V y  •

La dernière exposition de la
' 3 ^ 4 /saison de la galerie, .

Frank Lipari, dessinateur à tin avant de suivje^les cours
la Gazette Printing Co., et Um 
berto Bruni, professeur à l’Eco
le des Beaüx-Arts de Montréal, 
présenteront conjointement au 
Musée des Beaux-Arts de Mon -̂ 
rÇïïTla dernière exposition de la 
§î(Tsôîi de la galerie XII. L’ex-

y tue toujours l'autre. Je position's’ouvre le 22 avril.
sa;s qui, jadis, a lance cetto ^ expositions de la galerie 
idée. L'intention était »o«ne-. ^xil, qui sont présentement te- ; 
Dans la pratique, elle es su- ^ jg galerie Norton, re-
pide et fait touiours du tort,.-,

de l’école des Be'aûx-̂ Ârts.
Il a étudié la peinture murale, 

sur verre, à fresque et à l’huile.
Il a exposé avec rindependent 

Art Association, au Salon du 
Printemps du Musée de Mont
réal et .avec l’Académie royale 
canadienne.

a la galerie Norton, re 
prendront en octobre. i'

Lipari, né à Montréal en 1927,Jji 
est un résident de Montréal- 
ouest

Il demeure au 9945 avenue De 
Lorimier.

i ü p i

à l'un des peintres exposés. Car,.
' pour être impartial, il faut 

s'efforcer d'éviter tout élémenty^
P de comparaison entre les dcuxUj  ̂  ̂ , l'école du
L artistes Et cette saison, dans ; y ü m  p s  eiuaes a i ecoie au
f  3'̂ "S,es. A jp-tv centre d art de Dos Angeles, Ca-r ce domaine, a provoque  ̂ ^
I desasires. _ ,11’Arts Club, à la galerie Hélène li

Lipari, pour son co p ' Champlain de l’île Ste-Hélè-
Y des tendances ® i, ne, au Musée de Montréal, à la
 ̂ peintre animalier. C est un gen- Here and Now, ainsi
I' re spécial, mais que beaucoup d’autres galeries de Mont-
i de gens estiment, pour en de-  ̂réal, New-York et Paris.

corer leur salle à manger. Ses y. Certaines revues d’aid, aux
oiseaux, son coq, ses cuisses de t
grenouilles, sont un repas pla. 
sant pour l'oeil qui y cherche  ̂
des satisfaciions. Naturellement,  ̂
c'est une question de goût. Ce f'_ 
n'est pas le mien. Pourtant, jç

Etats-Unis, au Canada, en Fran
ce .et au Japon, ont publié des' 
articles sur son oeuvré ainsi que; 

. des reproductions. À
Influencés par la manière ita-f 

lienne des artistes d’a.près- 
dans le genre, on a vu pire. ||.jguerre et par la conception de| 

J'aime encore moins scs pein- jjlPart oriental dans son emploi del 
tures abstraites qui se lisent ||. ligne et d’espace, il a remporté;
mal — ou trop facilement _ aux;

FRANK LIPARI, 434 Wolseley avenue north, 
Montreal West, examines Ms painting titled

on display at the Museum of Fine Arts on 
Friday.

“Eparpillade” or “Scatterbird.” His work goes

mais qui semblent souffrir du
voisinage de celles, rayonna.i- ___
tes, riches et mieux alimentées 
de Umberto Bruni.

Ceci ne veut pas dire que 
Bruni, c'est du génie ! Mais, 
avec lui, c'est le monde de la . 
genèse, ses grottes incertaines, i 
ses magmas imprécis, ses fleu
ves informes et créateurs qui '

• nous réassimilent et nous ;
1 engendrent. "Formation . * •  

"Affrontement" . . . "Evéne- 
' ment" . . . "Accord" . . .  ! Nous 

sommes au début du monde.
, La couleur est matière organi- 

que, dont les coulées font 
prendre des formes encore va- ' 
gués à la vie. Parfois, il en ,, 
sourd une teinte plus franche, | 
bientôt elle-même prise dans lé 
flux. Et de nouveau, tout à 
coup, c'est l'éclair, l'ouvèrVure, ,

 ̂ l'aperçu d'un monde de bronze y 
t et de mousses, de chair et de * 

fleurs de terre. La füsion du 
I monde avant la création. Le 

magma en gestation colorée. On 
se laisse prendre malgré soi.
C'est du bon travail. Monotone 
peut-être à la longue. Mais avec 
l'habitude .  ̂ .

plusieurs prix de dessin 
Etats-Unis et au Canada.

Bruni, né à Montréal en 1914,' 
fut l'élève d’tin artiste floren-i

. VVS 't A i-* ^
..... <■ ̂  V»



Beaux-Art
por Paul Gladu

Et d’abord une bonne nou
velle au sujet du M usée des  
B ea u x -A rts : en l’honneur de 
son lOOème anniversaire, il of
fre, en présent au public, l’abo
lition du droit d’entrée de 25 
cents imposé, quatre jours par 
semaine, depuis 1860. Le pu
blic à donc maintenant une rai
son de plus de ne pas manquer 
les deux peintres qui exposent 
actuellement au M u sée: Frank 
Ljpari et Umberto Bruni. Vous 

@es trouverez à la Galerie Nor- 
f/ton. Cette série d’expositions — 
tqui est toujours conjointe — 
réunit des artistes canadiens vi- 

, vants. L’idée est excellente quoi
que l’espace y soit singulière
ment limité.

En passant, je dirai mon plai
sir de trouver le Musée plus vi
vant et plus populaire qu’autre-

me et celle d’employés q̂ui ‘ ne 
parlent que l’anglais. Mais les 
expositions sont variées et nom
breuses, la qualité y est recher
chée et l’air y est devenu respi
rable. Quoi de plus pénible, et de 
plus contraire à l’art, que ces 
manières bêtement solennelles, 
ces airs de prison et cette méfian
ce un peu trop évidente à l’égard 
de tous les visiteurs. Si Van 
Gogh, Utrillo, Modigliani, s’é
taient présentés à la porte de cer
taines galeries, on les eût jetés 
dehors !

Umbetfô Bruni
Bruni, né à Montréal en 1914, 

fut l’élève d’un artiste florentin 
avant de suivre les cours de 
l’Ecole des Beaux-Arts de Mont
réal. Il a étudié la peinture mu
rale, sur verre, à fresque et à 
l’huile. Il est maintenant profes
seur à l’Ecole des Beaux-Arts.

C’est un homme qui connaît 
son métier. Ses tableaux sont 
exécutés avec discrétion et bon 
goût.

UMBERTO BRUNI photographié près d'une de ses oeuvres.
(Photo Marce)

fois. 1 ^  précédent directeur l'a
vait déjà un peu déridé. Le pré
sent, M. Evan H. Turner, lui a 
fait faire de grands progrès.

Il reste encore quelques choses 
qui déplaisent, par exemple: la 
présence de polij^rs en unifor-

Quelques esq u issés, évidem
ment des projets de murales, 
montrent , qu’il connaît les lois de 
ce genre traditionnel. Ses person
nages ne comportent pas plus de 
détails qu’il ne faut, et ils sont 
groupés. Ses couleurs sont dou
ces. La composition est bien équi
librée.

C’est d’ailleurs c^M dernière 
qualité qui ^ ille  à "trovers tous 
ses tableaux de cheValet.

Equilibré dans les couleursM^ 
clair équilibrant le sombr^ Te 
chaud équilibrant le froid, etc. 
Equilibre dans les lignes: hori
zontales et verticales, épaisses et 
minces, etc. La nature de Bruni, 
telle qu’elle paraît daps ses ta

bleaux, est Vrain^t bien équili-' 
brée!

Bruni n’est pas avare de belles 
couleurs. J’en ai rarement vu \ 
d’aussi sopptueuses. Il nous 
transporte dans un monde féeri
que. Ceci m’a paru si vrai que 
j’en ai conclu qu’il ferait de mer
veilleuses images pour le Vathek, 
de Bedford, qui est une histoire 
du temps des Mille et une nuits.

Découverte de Fannée 
Presque tohs les tableaux de 

Bruni définissent un milieu. Ils 
représentent des mondes en 
transformation, ou des mondes 
inédits. Eclosion, Temps des 
Temps, Multitude, tels sont ses  ̂
thèmes. r

Voici une peinture non figura
tive qui a de la substance et une 
signification. Bruni adopte tou
jours un sujet bien défini, ce qui 
n’est pas toujours le cas pour les 
artistes de l’abstrait. . .

Somme toute, je considère 
Bruni comme une des découver
tes de l’année. Sa palette nous 
repose des oeuvres sèches, céré- 
braies, ou simplement vides, 
qu’on voit si souvent. Voici un 
peintre qui ne considère pas no
tre oeil comme un creuset, com
me un panier à déchets ou com
me chose moins noble .encore. Il 
se préoccupe de nous plaire, ce 
qui — du point de vue de cer
tains esprits déformés — est bien 
le plus grand péché du mon
de! . . .

Lipari est dessinateur à la 
“Gazette Printing Co. Il est aus
si un Montréalais. Il a fait ses 
études à l’Ecole du centre d’art 
de Los Angeles et a déjà exposé 
à l’Arts Club, à la galerie Hélène- 
de-Champlain, de l’île Ste-Hélène, 
au Musée de Montréal, à la gale- ; 

i rie Here aM Now, ainsi qu’à 
: d’autres gâteries de Montréal, ’ 
New York et Paris.

De nofre époque
C’est un artiste qui appartient i 

sans conteste à notre époque. 
Chez lui, le dessin a retenu quel- i 

I ques-unes des qualités propres 
aux arts graphiques; Il garde des ' 
façons de la lithographie et est 
influencé par la technique des 
clichés. Ce qui en fait une oeuvre 
propre, aérée, décidée. Quant à 
sa couleur, elle rappelle les tra
vaux de§ photographes: comme 
eux, il sait isoler un effet de lu
mière et ex^oitef les ressources 
d’une même tonalité générale.

Cependant, il a une prédilec
tion pour les bleus froids qui gâte 
certains de ses tableaux. Il est 
étonnant commue» dessinateur 
— si leste, si in ^ ieM , si précis 
dans ses image|J|te‘Çoq batail
leur, etc. — se fi^^ite si vague 
et si mou dans se^ peintures.

Ime^rande poésie se dégage 
de là ^ part de ses paysages. A 
cet égard, sa vue sur des toits de 
maison est une grande réussite.

A remarquer que c’est la der
nière exposition conjointe de cet
te saison. La série reprendra 
l’automne prochain.
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But the Philistines 
are still among us

By R O B E R T  AYRE

kNE of the best ways of surveying the development of 
’ the arts in Montreal over the past 60 years is to look 

at the history of the Montreal Museum of Fine Arts, 
which this year is celebrating its centenary. It was in 1912 
that the Art Association as it was then called, moved from 
the quarters on Phillips Square it had occupied since 1879 to 
the building on Sherbrooke Street. The new wing was opened 
in 1939. But even with this increase in space the facilities 
were not sufficient to accommodate the growing collections 
and services. The Arnold House on Ontario Street was 
acquired in 1945, by means of special donations, and opened 
as the Art Centre two years later. When the house next door 
became available in 1958 through the bequest of the late 
Dr. J. W. A. Hickson, the offices and the library of more 
than 10,000 books moved in, making more room in the 
main building for the .collections, and the stable was taken 
over by the newly formed Junior Associates for their ex
hibitions and their coffee house.

The work of JAMM and of the women’s committee, the 
special exhibitions,, lectures, demonstrations of “art in 
action,” the luncheons and teas, the flower shows and the 
annual ball, the showings of motion pictures on Wednesday 
nights ^wliich had to be increased to two sittings), all have 
h e lp ^  fo bring the museum out into the community in 
receiit,years.

The institution, at first looked upon by many as a 
mausoleum, has become a vital part of Montreal’s life and 
the number of visitors has grown with the city’s population. 
Taking four key years, here are a few figures. Membership 
grew from 815 in 1900 to 1,786 in 1912, dropped to 1,473 
in 1939 and last year reached 3,000. There were 24,690

Arts Club Shows 
Maxwell Exhibit

In commemoration of the late 
W. S. Maxwell, architect (1878- 
1954), an exhibition of his draw
ings, paintings and architectur
al renderings closes tonight, at 
the Arts Club, 2027 Victoria St.

One of the founders of the 
Montreal Arts Club and also its 
first president, W. S. Maxwell 
designed many of Canada’s im
portant buildings, including the 
Chateau Frontenac at Quebec, 
the! Montreal Museum of Fine 
Arts, nad the Ba’hai World 
Faith Shrine at Haifa, Palestine.

The present exhibition at the 
Arts Club was officially opened 
by Mr. Maxwell’s daughter, 
Madame Rabbani, formerly of 
Montreal.

L___■'_____ ---------------------

In a qu iet corner o f  the M useum  o f Fine A rts.

visitors in 1900; 32,444 in 1912; 64,693 in 1939 and more 
than 90,000 last year.

THE COLLECTIONS, either by purchase or gift, have 
been built up within this century. The first important group, 
the bequest of William and Agnes Learmont, was received 
in 1909. The great van Horne pictures — 84 of them 
came in 1945. The exhibition “Canada Collects,” which 
opened the museum’s centennial, gave us some idea of the 
scope and quality of Montreal possessions, though Canadian 
works are still to be noticed and we must not overlook the 
important decorative arts collections. These give tlie 
museum its unique character and which owe so much to 
the honorary president, Mr,, F, Cleveland • Morgan, whose 
inspiration and generosity still continue to be a benefit.

For many years, the affairs of the museum were car
ried on by devoted laymen, some of w'hom gave their 
energies almost full-time to managing it. It was not until 
1947 that the first professional director was appointed, 
Robert Tyler Davis, who combined the office with that of 
professor of fine arts at McGill University.

While the Art Association classes began as far back as 
1886, under William Brymner, who remained until his re-

• -ffuti. • . r r t «>'- - '.

tirement in 1921, the School of Art and Design is a develop
ment of the 20th Century. Under Dr. Arthur Lismer, who 
came in 1940, it has expanded so that its enrolment today isi 
about 750, including day and night classes, study groups.t 
classes for non-professionals, teachers’ training courses and;' 
the children’s classes, which start youngsters as young asi 
three.

L’ECOLE DES BEAUX-ARTS, the provincial art school,! 
was founded in 1922, Instead of the 30 or 40 students ex-| 
pected — several hundred enrolled when the building on! 
St. Urbain Street was opened. Today, there are 250 in thej 
regular course, 750 in the night classes and 450 in the chil-i 
dren’s groups. The original building has been entirely' 
devoted to architecture since 1955, when the old technical) 
high school, around the corner at 125 Sherbrooke Street,| 
was acquired. Robert Elie has been director since 1957.

The Beaux-Arts has become a centre for exhibitions,, 
primarily for students but important enough, many of them,; 
to attract the public. The enlargement of exhibition space| 
has been one indication of the, development of the arts ini 
Montreal since 1900. Several old firms of art dealers, suchi 
as William Scott & Sons and William Watson, have passed 
from the scene, newer ones have come and gone, but today 
there are at least 10 where the piiblic and the artists may! 
meet. Other centres which have developed include the Social ; 
Centre of the University of Montreal, the Redpath Library i 
of McGill University, the Y.W.C.A., the Y.M.-Y.W.H.A., the 
Canadian Handicrafts Guild (founded, in Montreal in 1906), 
the!'iHelene de Champlain, pn ;St. .H(4leq’s Islan^Siftnd other 
restaurants, some of the hotels, ah'd’theatfps like tHe MRT.



JAMES WILSON MORRICE was the first Canadian 
artist to receive recognition abroad. Since his death in , 
1924, otJ^^Montrealers have brought distinction to their 
city:. R io||j|»' Borduas, Pellan (who had the honor of a 
retrospe^BH^xhibition at the Mus^ de l’Art Moderne in 
Pari^itilRirol); when Canada firét ^^|^ed the Venice 
Biennale in 1952, Pellan and Goodridge «IBierts were there; 
in -the next, Borduas « â|(|k Riope^: in 1956, it was the
s^lptor Louis Archambamt, and lBj|^M58, Morrice, Jacques 
de Tonnancour and Anne Kahane. Two Montrealers, Archam
bault and Norman Slater, had an important place in the 
Canadian building at the Brussels exhibition. But to follow 
Montreal artists, architects and designers in alfe' their ac
complishments at home and abroad would take too far 
afield. ¥

At the opening of the century, Morrice had:̂  been in 
Europe 10 years. In Paris he was a painter of some con- 
seqeunce; at home only a few people had any idea of his, 
significance. Montreal was provincial and conventional in 
those days. It took a man like Sir William van Horne to 
see anything in Morrice and buy the first sketch the young i 
artist sold. He paid $10 “to encourage the boy.” Morrice got 
little encouragement “in the Montreal papers particularly,’* 
he wrote, “Canadian art is considered of no importance.’*' 
True, the Art Association bought two of his pictures in, 
1915. But Morrice stopped coming home and after 1916 he! 
didn’t even send pictures back. In reviews of the 1913 
Spring Show, the critics howled John Lymah down. Justi 
about that time, A. Y. Jackson, back fronVj:iParis, held a; 
show with Randolph Hewton and sold nothingj^'He wenti 
off to Ontario.

Today all three are highly respected, of\,course. Our 
.̂pul.ture has widened and deepened. But let’s not .sit smug' 

^n^, self-satisfied. We’ve got as far as Morrice, Lÿman and 
ĵ*.s^aekson, to speak only of our own painter;SK-;but many of 

% us haven’t got as far IS Pellan Borduas and Bio|».elIe. The 
Philistines ar% still among us,, faithful to the'bld provincial 
conventions.»And while there is a greater recognition today; 
of the importance of the arts in the life of the community, 
there’s always’ the lump of inertia and indifference to keep 
us busy, .

Mr: Aÿre is T h e  S t a r ’ s  art critic.
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Centenary of Montreal
Museum of Fine Arts

It has been said that whenever the art 
director of the Montreal Museum of 
Fine Arts—it is still to have a curator— 
hears a fire engine in full cry along the 
city streets his heart goes to his mouth as 
he thinks of all those valuable private 
collections in the older town houses 
going up in smoke. However, for the 
next month at least, the present director, 
Dr. Evan Turner, who is an American, 
should be relieved from that anxietyj 
for more than , 200 paintings and draw  ̂
ings, most of them lent from private 
collections in Montreal, Toronto and 
Ottawa, as well as from the United States 
and the United Kingdom (including 
Frans Hals’s “ Portrait of a Man ” lent 
by Lord Cowdray), are on view in thé 
solid, ,well-guarded although cramped 
confines of the Museum of Fine Arts 
on Sherbrooke Street. The occasion is 
an exhibition to inaugurate the 
celebrations marking the museum’s 
centenary.

An April 23. 1860, the Art Association 
of Montreal was formally incorporated, 
.^m  out of a “ large and influential meet
ing” helo in the city three montihs earlier. 
It was an outgrowth of the Montreal Society 
jof ,(Artists founded in 1847 of which 
Cornelius Krieghoff was a member. The 
pre^nt exhibition is called “Canada 
Colftcts:, 1860-1960: European Masters,’’ 
and it puts under one roof .some valuable 
mastcr^eces acquired by Canadian patrpns 
of the ants from the time of William and 
Agnes Learmont and the “ big three ” in the 
creation of the Canadian Pacific Railway, 
Lord Strathoona, Sir William van Horne 
-and R. B. Angus, in the grand age of 
Canadian collecting 1890-1920, dkjwn to 
iequaliyi active patrons to-day, including 
Mr. Cleveland Morgan, Mr. Samuel Bronf
man and Mr. I. A. Chipman. There are 

. aflreadyijn the miuseum the familiar paint- 
,ings such as Corot’s “ L’lle Heureuse ’’ 
from the Sir George Drummond’s collect 
tion; Bottii;®Hi’s “ Madonna and Child” 
(R. B .. Angus ool'leotion); Daumier’s 
“ Nymphs pursued by Satyrs ” (van Home) ; 
and Constant’s “ À Morocco Terrace, 
Evening” (Lord Stmthcona and Mount 
Royal). There are others which are 
examples of the taste of the time, and those 
which have now been 'orowht out of hiding 
include paintings by Eugène' Boudin, 
Antonio Canaletto and Bartel Bruyn the 
elder, and one which seems to be on its 
own in the exhibition, “ St Anne, The 
Virgini and Child of the Burgundian 
School.

LOANS FROM AMERICA
The place of honour at the top of the j 

grand staircase at the exhibition is given to j 
Siree padntings, once in the James Ross i 
csollection. They are “ The Departure of I 
Lot and His Family from Sodom,” by i 
Rubens, which is lent by the John and ; 
Mable Ringling Museum of Art at | 
Sarasota, Florida, flanked by Turner’s • 
“ The Dogana and the Salute” and the 
Rembrandt “ Portrait of a Man in a 
Furlined Coat,” both lent by the Fuller 
Foundation in Boston, Massachusetts.

FROM OUR OTTAWA CORRESPONDENT

THE TIMES

FEBRUARY 2S I960

V What the exhiWtiod does give, however,
' Is an idea of the kind of paintings Cana
dians acquire when they achieve wealth 
and an interesting glimpse of social history 
here. The importance of the earlier col̂  | 

’ lecting, such as that of Benaiah Gibbs, wasj i 
f  as Dr. Turner points out in an essay on ! 
/ the exhibition, rather that of example thari i 

the actual importance of the collection j 
'  itself. The first serious collection was j 
made in the 1880s and Is shown in the 127 ;

I pictures which the Lcarmonts bequea.thed > 
j to the Art Association in 1909. The Levari i 
monts and other collectors seemed to have j 

; leant heavily on the popular contemporary I 
: Dutch and French painters, and Dr. Turner |
; says that it seems strange that, in view cf i 
; Canada’s associations with Great Britain, ] 
j the pre-Raphaelites, as well as the popu- 
{lar Royal Academicians like William 
! Powell Frith an<i others, were hardly ) 
j touched at all. “ Unquestionably,” he adds,'?;.

:, dian taste which is least understood to-day 
Ï was the enthusiasm for the Dutch painters 
f of the period.”

THE FRENCH IMPRESSIONISTS
There was little grand-scale collectihg 

between the; wars, except perhaps by Mr. 
Elwood Hcsmer and Mr. Robert W. 
Reford, of Montreal, and Mr. and Mrs. 
Frank Wood, of Toronto, which now has 
a fine gallery and has been Jfollotved by 
other''Cànadi'ah '̂cîties, such as Winnii^g, 
which have their own collections. Prices 
were generally too high for European 
masters, and interest shifted to Canadian 
art and to the works of the* French Iraipresr 
sionists and their followers. In the last 20 
years, says Dr. Turner, many fine French 
Impressionist works have come to these 
ŝ hores and occasionally an Old Master, for 
example, a Rembrandt “ Self Portrait ” 
acquired feoently by Samuel Bronfman 
Which is in the present exhibition.

The Montreal Fine Arts Museum, is very 
dependent on voluntary effort, and its 
greatest problem at the present time is to 
obtain funds to carry on. It is the only 
museum in Canada that includes not only 
paintings, sculpture and decorative arts 
but also a school of art and design and a 
library. Recently the Junior Associates of 
the Museum, mostly between 20 and 30 
years of age, renovated an old coaoh house 
at the rear of the museum in their spare 
time with excellent results and this is now 
knowm as the Stable Gallery. On view there 
is the work of a new group of Montreal 
painters called the “ Formal-Lyrists.” But 
despite voluntary effort, the museum has 
an operating deficit of $34,000 and, as the 
1959 annual report says, “ the need to 
improve the museum’s financial status is of 
parmount importance.” The report adds 
that it will take an additional revenue of 
$100,000 annually to put the museum in 
sound working order.

EXHIBITION FROM MOSCOW
The museum is obviously taking 

advantage of the centennial year events to 
improve its revenue from every sotirce. 
For instance, the Soviet Union will be send
ing a selection of Russian contemporary 
art to the museum in March, the first time 
that Moscow has sent such a collection to 
a private institution on this continent. 
Seventy of the 80 pictures selected will be 
in modern works. . .

Raising funds is a problem, and.th,çro 
has been criticism that French Canàdiéns 
in Montreal, tend to ignore the muscnm,' 
But their answer to this criticism isî̂ that',,! 
the museum has been in the hands of̂ lSidM; , 
who tend to ignore the PTench Canâ î^ns 
and that the museum, which the president 
of that institution. Colonel Hugh Wallis, 
calls “ the centre of firte arts in Montreal,’‘i.' 
docs not reflect the tastes and interests of 
a population in which the Anglo-l^xon ' 
forms a minority. Certainly on the large 
list of committees shown in the annual 
report French names and Jewish names do, 
not figure very prominently, and perhaps 
it is fair to say that the small but wealthy 
Jewish community has done much for thé 
museum and made a very notable çon+ ' 
tribution to art collecting in Montreal since 
the last war.

For an art director in sudh a city at this 
time with all its complex racial, social and 
emotional labyrinths—“ a ghetto within à 
ghetto *’ atmosphere—there are many pit
falls, even for the experienced. To-day, 
the art director here canpot bo purely con
cerned with art mattersi, but must give a lot 
of his time to fund raising. A combination 
of art direction and public relations might 
stick in the throats of, those brou^t up in 
strict European schools, but in Nprth 
America such duality of approach perhaps 
comes more, easily. That is why, after an 
English director, the museum committi^ 
may have gone iouth of the border to f i^ ‘ 
someone who understood siioh flexi'bdlity 
and the special needs of the museum at this ' 
time. '

YOUTHFUL DIRECTOR
j  In Dr. Turner they seem to have foun<j[
I what they wanted. He has only been at hii I new post , for a few months, but the 
I museum, judiging by the annual report, is 
I obviously pleased with him. An ex*- 
 ̂Harvard man, bom in Maine, who held the I Bacon Travelling Fellowship from his uni*- 

j versity in 1952-53, ho gained his Ph.D. iti 
j London and was affiliated to the Courtauld 

Institute. He is only 31, but he came to 
[ Montreal straight from the Wadsworth 
f Athenaeum in Hertford, Connecticut, the 
; oldest public museum in the United States,
Î where he was general curator and assistant 
' director. He was also at one time a leo» 
Î turer at the Frick Museum in New York;

Tall, personable and persuasive, he cert 
■ tainly understands, apart from administrai 
i tion, tiie techniques of raising money and 

public relations, and the cocktail party and 
Aç dinner table to him are a means to an 
end. He admits he is not fluent in French; 
but his enthusiasm, energy and determina
tion to make the museum representative 
of Montreal should do much to gain thé 
active cooperation of French Canadians, 
and this centenary exhibition should help 

' to achieve this end.

y
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From Canada Council . , j
Sjcui > ^  » V é  . , . i . . „ „ „  Canada Council Awards $390,000 en octrois et bourses

23 Grants Are Awarded $390,000 in New Grants du Conseil des Arts du Canada
ii f*ana/1isin  Prtace t 4-y% 4-1̂  ̂ C4-m̂4-̂ ov««v̂ I ■ H

fhl Canada Council yesterday 
announced grants to 23 scholars 
and creative artists living in the 
Montreal area.

In the humanities section, pre
master’s d e g r e e  scholarships 
'Were awarded to:

Henry Auster, 2247 Maplewood, 
to study Enslish at Queen’s Uni
versity; Francis R. Beagan, 
RCAF Station, St. John’s, to 
study linguistics at the summer 
school of the University of A!

In the theatre arts, th-e fellow
ship recipients were:

Dyne Mousso, 5 Park Place, 
actress, to study dramatic art 
in France; Robert Prévost, 3465 
Stanley St., stage designer, for 
a year’s study in London and 
European cities.

Paul Beaulieu, 3010 Tlie Bou
levard, Westmount, painter, re
ceived a fellowship for creative 
work in the visual arts section; 

'Louis Dudek, 781 Beatty Ave.,
berta; Mervin Butovsky, 5200 [poet, critic and editor, "for as 
Cote St. Catherine Rd.. to study] sistance in writing; Gilles Mar- 
English at McGill University; ! cotte, 11784 Guertin, for assist- 
Deborah Eibel, 6657 Wilderton !ance in creative writing in 
Aye., to study English at the I France; and Jean Vaillancourt, 
University of Toronto; jl51 de 1‘Epee, Outremont, writer

Noel F. W. Gates, 5757 Hudson , critic, for assistance in
Rd., to study linguistics at the 
University of Montreal; Philip 
J. Lanthier, 148 Ballantyne 

- South, Montreal West, to study 
English at the University of Tor
onto; Nicole Martin, 4443 Earns- 

'cliffe, to study at the University 
' of Montreal.

In social sciences, the recipi- 
■‘ents were:
, Richard Beland, St. John’s, to 
study economics at the Univer- 
'sity of Montreal; David M. 
Brack, 2163 St. Luke St., to study 
geography at McGill University; 
’Andre Carrière, 6350 10th Ave., 
Rosemount, to study psychology 
at the University of Montreal; 
Marquita Riel, 1954 Papineau 
St., to study sociology at the 
Univec îty of Montreal. ;

Gerard Dagenais, Montreâl au-; 
thar ànd journalist, was given' 
a senior research fellowship toj 
work on a study of Canadian! 
dialects in France.

Senior arts fellowships in mu
sic went to:

Marguerite Gignac, 3333 Cote 
St. Catherine Rd., soprano, for 
advanced ' vocal studies in 
France, Italy and Germany; 
Louis Quilicot, 8412 St. Denis 
St., baritone, for further study 
in Germany; Gaston and Lu
cienne Arel, 5827 Delorimier St., 
organists, for musical resepch 
,.n Europe. . _

writing
Lionel Daunais, of Montreal, 

and Fernand Ouellette, Montreal, 
won special awards, the former 
for study in Europe, the latter 
for research and writing.

Money for the grants is drawn 
from the $50,000,000 endowmènt 
fund established by Parliament 
in 1957 to promote Canadian êdu- 
cational and artistic enterprises.

Two Montreal organizations re
ceived assistance for specipi. an
niversary programs. The Museum 
of Fine Arts receives $15,50fl. for 
its céftt'ennial celebratibns - 'and 
the Montreal Festivals Society a 
grant of $50,000 for its 25th an- 
niversary program. ' ^

Canadian Press

L’Orchestre des Petites Symf OTTAWA, Feb. 27 — Grants 
phonies de Montreal receive! totalling some $390,000 have been 
$4,000. It will perform in Threl awarded, by the Canada Council

to orgamzations and individuals 
in the arts, humanities and social

Rivers and Chicoutimi.
Le Theatre du Nouveau Mond 

in Montreal was given a supply 
mentary grant, to be matche]' sciences, it was announced yes 
by donation-s, of up to $15,OofUerday.
to complete its 1959-60 season. H The money is drawn from the

MonTreal rS"ived”$ l,m  |  “ “ d
A local author will receive afi established by Parliament in 1957 

in the publication of his wor^ to promote Canadian educational 
He is Rev. Pierre Angers, Co'̂  and artistic enterprises, 
lege St.-Jean de Brebeuf, Mon The biggest award of $75,000 
real, who is publishing “Evolf 
tion de la Culture au Canai

Others to receive aid to ?; --------
tend international conferenc- B ir th d a y  G r a n t/^ . / \ A  
are Prof. Karl F. Helleiner , i MONTREAL, (CP) — The 
the University of Montreal w l, Montreal Museum oj Fine Arts 
will attend the First Internatio i yesterday recelv^^^a gift on its

100th anniversary: A Canadaal Conference Of Economic Hi
tory at Stockholm; Benoit Brou[ 
lette of Montreal, who will r 
tend the International Congre[ 
of Geography in Stockholm,

Council grant of $15,500.

J L
G A •Loriacia Coiiricif Grants Assist 

Strotforc! Festival, London Library

was made to the Stratford Shake
spearean Festival in Stratford, 
Ont. The Canadian Opera Com
pany received $72,000 for a 
season in Toronto and tours in 
eastern and western Canada.

Two Montreal organizations 
have received assistance to enable 
them to undertake special anni
versary programs. The Museum 
of Fine Arts receives $15,500 for 
its centennial celebrations and 
the Montreal Festivals Society a 
grant of $50,000 for its 25th anni
versary program.

L’orchestre des Petites Sym
phonies de Montreal receives 
$4,000, to perform in Three 
Rivers and Chicoutimi.

Montreal’s Theatre du Nou
veau Monde receives a supple
mentary grant, to be matched by 
donations, of up to $15,000 to 
complete its 1959-60 season.

Centre Canadian d’Essai, of 
Montreal receives $1,000.

Rev. Pierre Angers, of College 
St.-Jean de Brebeuf, Montreal, 
will receive aid in publishing his 
“Evolution de la Culture au Ca
nada Français.”

Receiving aid to attend inter
national conferences are Prof. 
Karl F. Helleiner of the Univer
sity of Montreal, who will attend 
the First International Con
ference of Economic History at 
Stockholm; and Benoit Brouillette 
of Montreal, who will attend the 
International Congress of Geo
graphy in Stockholm

■J Ottawa. (PCf) —• Le Con- 
] seil des Arts du Canada' a ac- 
i.cordé des subventions s’élevant I à $390,000 à des organisations 
et des individus qui s’occupent 

I d’art, d’humanités et de scien- 
; ces sociales.
! La plus forte subvention — 
$75,000 -— a été accordée au 

! F e s t i v a l  shakespearien de 
; Stratford, Ont. L’Opéra Cana

dien a reçu $72,000 pour une 
saison à Toronto et des tour
nées dans l’est et l’ouest du 
pays.

$ 9 3 f 5 0 0  p eu r  

les arts

Deux organisations de Mont
réal ont aussi obtenu des sub
ventions : le musée des Beaux- 
Arts a reçu $15,.500 pour les cé
lébrations de son centenaire et 
la Société des Festivals de 
Montréal a obtenu un octroi de 
$.50,000 pour préparer le pro
gramme de son 25e anniversai
re.

de Montréal, assistera au con-: 
grès international des géogra-i, 
phes, à Stockholm, grâce à " 
une aide du Conseil des Arts. j,,.

L’orchestre des Petites .sym- 
,j phonies de Montréal a obtenu 
i .$4,000 pour des concerts à 
i Trois-Rivières et à Chicoutimi.

I Le comité exécutif a ratifté 
!hier l'octroi de subventions à 
1 diverses organisations artisti- 
: qiies de Montréal par le Conseil 
I des Arts de la région métropo
litaine. ' .

Ces. subventions s’élèvent au 
total à $93,5()Q dont Je princi
pal, de l'ordre de ,$55.000. va 
à l'-Orchéstre Symphonique de 
Montréair. -

Le /Musée des Beaux Arts de 
Montréal recevra, ' $25,000 ; le | 
Théâtre' Club de Montréal, $6,-1 
000; les Grands Ballets Cana- [ 
diens, $6,000; le Centre ' Cana- 

; dien d’Essai, i$1.000 et l’Asso-1 
ciation des Bibliothécaires, $500.

' Le Théâtre du Nouveau-Mon- 
'| de_a obtenu une subvention sup- 
Ipléraentaire pour compléter sa 
[saison de 1959-60.

Parmi les nouveaux hour-' 
siers du Conseil des Arts, du 
Canada, mentionnons les com
positeurs Harry Somers, Harry 
Freedman et Murray Adaskin, 
la chanteuse Marguerite Gi
gnac, les chanteurs Lionel Dau
nais et Louis Quilicot, les or
ganistes Gaston et Lucienne 
Arel, la comédienne Dyne Mous- ! 
so, le décorateur Robert Pré
vost, le décorateur Leslie Fun- 
tek, le directeur scénique An
dré Dufresne, les écrivains Jean 
Vaillancourt, Gilles Marcotte, 
Lister Sinclair et Fernand Ouel
lette.

Le Centre Canadien d'Es.sai, 
;de Montréal, a obtenu $1,000 ; 
;la Maison des Etudiants cana- 
i diens; à, Paris. $4,000 ; le Père 
"Pierre Angers, du collège St- 
jJean de Bfébeuf a obtenu de 
i l’aide pour la publication de 
son ouvrage sur. “l’Evolution 

jde la culture au Canada fran- 
içais” et M. Benoît Brouillette,

La grande majorité de ces 
artistes iront parfaire leurs 
études en Europe.

I /

A (CP)

Le plus grand musée du Québec 
ne nous appartient même pas...

Q V E B tU C  ( D N C )  —, Le c h e f  
i d e  V o p p o s i t io n ..  M . G e o r g ia  L a- 

p a lm e ,  a  r a p p e lé  a u  g o u v e r n e 
m e n t  h ie r  q u e  le  p lu s  g r a n d  m u 
s é e  d e  la  p r o v in c e  d e  Q u é b e c ,  
le  M u s é e  d e s  B e a u .x -A r ls  d e  

: M o n tr é a l ,  n 'a p p a r t ie n t  pa,f à  la  
p f o v i i ic e ,  m a is  à V e n tr e p i ' is e  p r i 
v é e .  " • .
 ̂ S i nous d e v io n s  c o n s t r u ir e  e t  

é q u ip e r  p a r è i l  m u s é e ,  d i t - i l ,  il  
f a u d r a i t  d é p e n s e r  d e s  m i l l io n s  
d e  d o l la r s .  O r , la  s u b v e n t io n  p r é 
v u e  p o u r  ce tte , i n s t i tu t io n  d a n s

le  b u d g e t  p r o v in c ia l  n 'e s t  q u e  
d è  $ 3 ,0 0 0 .

U  a  d e m a n d é  au  s e c r é ta i r e  d e  
la  p r o v in c e ,  M , Y v e s  P r é v o s t ,  s i  
o n  n e  p o u r r a i t  p a s  f a i r e  d a v a n 
ta g e . L e  m in i s t r e  a a b o n d é  d a n s  
le  s e n s  d e  M . L a p a h n e . ' v 

M. R ic h a r d  H y d e , d é p u té  ( l i b )  
d e  W 'e .^ im ou n t, r, (Ut =, ;'ii -y  a  
e u  u n  f e u  U y  a  q u e lq u e s  j o u r s  
a u  M u s é e  d e s  B e a u x - A r ts  e t  q u e  
le  - m o m e n t  e s t  p e u t - ê t r e  v e n u  
d e  f a i r e  q u e lq u e  c h o s e  d e  s u b 
s ta n t ie l -

O
totalTinI: about $390,000 bave
been awarded by the Canada 
Council to o rg an izations and 
individuals in the arts, humani
ties and social sciences, it was 
announced yesterday.

The money is drawn from the 
$50,000,000 endowment fund es
tablished by Parliament in 1 9 5 7  

to promote Canadian education
al, and artistic enterprises.

Grants for its 
gram. 

The

2oth anniversary pro-

The biggest award of .$75,000 
was made to the Stratford 
Shakespearean Festival in 
Stratford. The Canadian Opera 
Company received $72,000 for a 
season in Toronto and tours in 
Eastern and Western Canada.

The London Public Library 
and Art Museum was granted 
$6,500 and the. University of 
Western Ontario $3,500.

Vancouver Festival re
ceives a grant of $35,000 for its 
1960 program.

Three orchestras received 
grants to enable them to ex
tend their activities beyond 
local audiences. The Hart 
House orchestra was. granted up 
to $11,000 for a tour of Western 
Canada and the Halifax' Sym-
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LE CONSEIL DES ARTS ANNONCE:

H elp s
To Aid Aims [iAAak© City

Nombreux bénéficiaires d^octrois 
et de bourses dans la Métropolt

fl Of Museum

Two Montreal organizations!

phony Oi'chestra and the L’Or
chestra des Petites Symphonies 
de Montreal receive $5,500 and 
$4,000, respectively. The, former 
will visit Newfoundland and 
the latter will perforni in .Trois- 
Rivières and Chicoutimi, Que.

Assistance has been granted 
to Canada’s two leading* reper
tory theatres;' the GréisCin To
ronto and Le Theatre du .Nou-

’ Col. Hpgh M. Wallis, president 
of the Montreal Museum of Fine 

i .Arts, said today that the $50,000 
4 i provincial grant announced on 
s[^Tuesda:y will “help the museum 
V,| to make Montreal and the prov- 
o; i ince a • great centre of the fine 
i! ' arts.”
a,i The grant was one of 10, total- 
p[; ling $350,000, for cultural insti- 
t(! tutions. They were voted in a bill 
i sponsored by the Provincial Sec

retary, Hon. Yves Prévost.
“We are very grateful for the 

grant,”, Col. Wallis declared. “It 
will be of great help in further-

g' Jng our purpose of increasing 
!j interest and participation in the

have received assistance to en
able them to undertake special 
anniversary programs. The Mu- 
squm of Fine Aids receives 
$lo,ouO ror Us centennial cele
brations and the Alontreal Fes
tivals Society a grant of $50,'000

veau Monde in Montreal. The
Crest receives $5,000 to produce 
a new Canadian play of its 
choice and the French-speaking 
group was given a supplemen
tary grant, to be matched by 
donations, of up to $15,000 to 
complete its 1959-60 season.

, fine arts through the great events J j of our contennial celebration.” 
The museum, currently mark- 

?ing its 100th anniversary, has 
arranged a series of exhibitions 
of international importance for 
the celebration.

“This grant will move us fui*-; 
ther along the road to our objec-, 
tive of making Greater Montreal 

^and the Province of Quebec a 
4  great centre of the fine arts,” 

Col. Wallis declared.

Arts Centre
I Col. Hugh M. Wallis, president 
of the Montreal Museum of Fine 
Ârts, said here yesterday a $50,- 

000 provincial grant announced 
Tuesday will help the museum to 
anake Montreal and the province 
’̂ ‘a great centre of the fine arts.” ' 

 ̂The grant was one of 10 total- 1 
ling $350,000 for cultural institu-; 
tions. They were voted in a bill' 
isponsored by Provincial Secret-’j 
jary Yves Prévost.

“We are very grateful for the ] 
grant,” Col. Wallis declared. “It ' 
will be of great help in furthering I 
our purpose of increasing interest d 
and participation in the fine arts;| 
through the great events of our?' 
centennial celebration.”

The museum, currently mark-i; 
ing its 100th anniversary, has 
arranged a series of exhibitions 
of international importance for 
the celebration,

“This grant will move us 
further along the road to our, 
objective of makiqg Greater; 
Montreal and the Province of 
Quebec a great centre of the fine 
arts,” Col. Wallis declared.

OTTAWA. — Plusieurs institufiens ©u entreprlset 
artiiHques de M o n t r é a l  bénéfieieront d’oetrota du 
Conseil des arts.
A l’occa.sion de son centénai- 

re, le musée des beaux-artS re
cevra $15,50(1- ■ ■ ■ '

Les festivals de Montréal se 
voient attribuer la som-fne- de 
$50,000, pour le .ĵ rrvgramme de 
son 25e annivefsairt:,-.

L’orchestre' des p’èLftes sym
phonies de Montréal est gratifié 
de $4,000 pour défrayer les dé
penses de déplacement pour des 
concerts à Trois-Rivières et à 
Chicoutimi.

Le théâtre du Nouveau-Monde 
reçoit un octroi supplémentaire 
de $15,000 pour la saison 1959- 
1960.

ses dépenses dé participation 
aü congrès international de géo
graphie de Stoçkholpi,

Grants Ratified
The civic executive committee

jyesterday ratified grants total
ling $93,500 by The Greater

Le centre canadien d’essaî  de 
Montréal également, reçoit $1,- 
000 pour monter une production 
théâtrale. ^

La Société des sculpteurs ca
nadiens se voit octroyer $3,3.50 
pour organiser une exposition 
en plein air dans la ville de 
Québec. .

Le Conseil des arts accorde 
aussi un octroi de $4,000 au R 
P. Anger.s. s.j., du collège Bre
beuf, pour la publication d’un 
manuscrit; “Evolution de la 
culture au Canada français”.

M- Benoit Brouillette, de 
Montreal, verra aussi défrayer

iMontreal Council of Arts to six 
groups as follows: Montreal Sym
phony Orchestra, $55,000; Mont
real'Muséum of Fine Arts, $25,- 
000; Grands Ballets Canadiens, 
$6,000; Theatre-Club de Mont
real, $6,000; Centre Canadien 
d’Essai, $1,000; and l’Associa
tion des Bibliothécaires (Libra
rians), $500.
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Subventions dll Conseil des Arts du Canada 
à̂ '̂des sociétés artistiques et littéraires

Lé Conseil des arts versera $390,000 à des  ̂sociétés 
; -tlstiques et littéraires. Ce montant représente l’interet d un 
forids de $50,000,000 placé en 1957 dans le but de venir en aide 
aux institutions culturelles canadiennes. ,

A l’occasion des célébrations de son centenaire, le musee 
des Béaux-Arts recevra $15,500. Les Festivals de Montréal se 
verront attribuer la somme de $50,000 pour le programme du 
25e anniversaire et les Festivals de Stratford et de Vancouver, 
$75,000 et $35,000 respectivement.

• Lrc conseil décerne au Hart House Orchestra la somme de 
$11,000 ce qui permettra à cet ensemble de faire une tournee 
dans l’Ouest canadien. L’Orchestre symphonique de Halifax 
et l’Orchestre des petites symphonies de Montréal recevront 
$5,500 et ^,000 respectivement, le premier pour se faire 

' entendre à Terre-Neuve, le second aux Trois-Rivières et à 
' Chicoutimi. , , „  ̂  ̂ *Deux troupes de théâtre professionnel, le Crest de Toronto 
‘ et le Théâtre du Nouveau-Monde de Montréal recevront, la 

première $5,000 pour mettre à l’affiche une pièce canadienne 
et la seconde une subvention complémentaire de $15,000 pour 
lui-permettre de terminer sa saison 1959-00.

Une subvention complémentaire d’une valeur maximum 
de $15,000 sera versée à la Society of Art Publication pour 

‘ l ’aider dans la publication de “Canadian Art”. Des bourses 
de '$8;000 chacune seront attribuées aux sociétés suivantes : 
The University of Toronto Press, pour la publication de la 
'̂Canadian Annual Review” et au Dictionary Committee of the 
Canadian Linguistics Association, pour l’élaboration d’un 

; dictionnaire canadien de langue anglaise.
] Enfin, selon sa politique habituelle, le Conseil des arts 
i fournit aux Canadiens les moyens de participer à des 
j çonférences, concours ou festivals internationaux et cette année, 
I cipq boürses sont offertes dans ce but, dont l’une, à un pianiste 

dé Toronto, Ray Dudley, qui prendra part au concours “Reine 
Elisabeth H” qui se tiendra à Bruxelles, l’été prochain.

i
M U S I Q U E

Canadian Opera Company — Saison à Toronto et
tournées dans l’Est et l’Ouest du Canada ........ $72,000

Hart House Orchestra — Tournée dans l’Ouest
canadien.................................. ................................  $11,000

Halifax Symphony Society — Concert à Terre-Neuve $ 5,000 
L’Orchestre des petites symphonies de Montréal —

Concerts aux Trois-Rivières et à Chicoutimi . . .  $ 4,000
Canadian Music Educators’ Association —

Congrès annuel ...................................................... 934

F E S T ! V A L S
$75,000Stratford Shakespearean Festival .........................

La Société des festivals de Montréal —
Programme du 25e anniversaire .......................  $50,000

Festival de Vancouver ................. ..............................  $35,000
Manitoba Arts Council Children’s Festival of the Arts $ 2,500

T H E A T R E

Le Théâtre du Nouveau-Monde — Subvention
complémentaire (saison 1959-60) .......... ...........  $15,000

Crest Theatre, Toronto — Présentation d’une pièce
canadienne .............................................................  $ 5,000

Centre canadien d’essai, Montréal — Production
théâtrale .................................................................  $ 1,000,

A R T S  P L A S T I Q U E S

Musée des Beaiix-Ârts de Montréal — Célébration
du centenaire ........................................................ $15,500

*** -V V *  ■
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Society of Art Publications — Subvention complé
mentaire pour publication de “Canadian Aï*t -̂. $15,000 

London Public Library and Art Museum — '
Expositions de peinture ......................................  $ 6,500

London Public Library and Art Museum — * c
Expositions de peinture ......................................  $ 6,500

Royal Architectural Institute of Canada —
Préparation d’un inventaire de nos édifices
historiques ..................... ....................................... ? 3,500

University of Weste n Ontario, London — Cachet
d’un an à un artiste, pour enseignement $ 3,500

La Société des sculpteurs canadiens — Exposition
en plain air dans la ville de Québec .,...............  $ 3,350

School of Architecture, University of Manitoba — 
Distribution de diapositives du concours de
l’hôtel de ville de Winnipeg ............................... $ 250

Banff School of Fine Arts ..........................................  $ 4,000
Le conseil a réservé $5,000 pour permettre au personnel 

des cinq écoles canadiennes d’̂ chitecture d’assister  ̂ aux 
conférences de Banff et de Grindstone “Lake (Etets-ünis).

SUBVENTIONS AU X SOCIETES

Conseil canadien des s c i e n c e s  sociales et des 
humanités — Répartition de subventions à des 
universitaires devant participer à des congrès
internationaux ................... ................................... $10,000

La Société royale du Canada — Travaux dans les
humanités et les sciences sociales .....................  $10,000

University of Toronto Press — Publication de “The
Canadian Annual Review” ....................................  $ 8,000

Dictionary Committee of C a n a d i a n  Linguistics 
Association — Elaboration d’un dictionnaire
canadien de langue anglaise ............................... $ 8,000

Canadian Writers Foundation — Ai^e aux écrivains
canadiens................................................................ $ 7,000

York County Regional Library Committee, York
County, (N.-B.) — Nouvelles réalisations .........  $ 7,000

York University — Enquête sur les programmes
d’études ................................................................... $ 5,000

Maison des étudiants canadiens, Paris — Expansion 
nouvelle ................................................................... 4,000

BOURSES INDIVIDUELLES

Professeur E.G. Berry, University of Manitoba — 
Publication d’un manuscrit : “Evolution Plutarch”

Révérend père Pierre Angers, S.J., Collège Jean de 
Brébeuf, Montréal — Publication d’un manuscrit: 

“Evolution de la culture au Canada français
PARTICIPATION A DES CONGRES INTERNATIONAUX

Ray Dudley, Courtice (Ont.), pianiste — Participation 
au concours international de Bruxelles

Professeur Karl F. Helleiner, University of Toronto 
— Participation à la Conférence internationale 
d’histoire des sciences économiques de Stock
holm

Benoît Brouillette, Montréal (Qué.) — Participâtion 
au Congrès international de géographie de 
Stockholm

Horace E. Read, Halifax, (N.S.) — Participation à 
la Conférence du droit international de Ham
bourg (Allemagne).

'MO % xJé ■
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Museum 
Promised 
More Aid

l! He said this privately-operated } He recalled that the museum’s  ̂
i institution, which is the largest : most recent acquisition was some i 
; museum in the province, deserv- : 80 oil paintings valued at an ; 
' ed additional Government assist- ! estimated $200,000 and presented ; 

ance because it did much for to the province by the family of 
culture in general. |the late Premier Duplessis. Mr.

“If the Montreal Museum of Duplessis either purchased of

lES BEAUX-ARTS

The Star’s Quebec Bureau

QUEBEC, March 1 — Provin
cial Secretary Yves Prévost said 
l a s t  night it was the Quebec 
Government’s intention to give 
more financial assistance to the 
Montreal museum of fine arts.

Mr. Prévost made the state-

Fine Arts did not exist, the Que
bec Government would have to 
spend millions of dollars to offer 
the same advantages to the 
population,” he added

received these paintings as gifts 
during his lifetime.

Mr. Lapalme suggested t h a t  
schools organize visits to muse- 

I urns throughout the province.
Mr. Prévost told the House that He said this was currently being 

last year, former Provincial Un- done in France.
dersecretary Jean Bruchési and 
another official of the depart
ment had conferred with museum 
authorities and discussed Gov-

ment in answer to a question
from liberal Opposition Leader 
Georges Lapalme prior to the 
adoption by the Lower House of 
the Provincial Secretary’s Depart
ment estimates totalling $3,916,- 
500 for the 1960-61 fiscal year.
, Mr. Lapalme praised the work 
accomplished by the museum not 
only in showing exhibits but also 
in presenting lecturers and of
fering courses to the public. This, 
,he added, being done free 
of charge. ___________

TkÜST

ernment aid to the institution.
Amount Undecided

“This year we intend to do 
something in this connection,” he 
added. “But the amount the Gov
ernment will give has not yet 
been determined.”

During the same debate, Mr. 
Prévost said the Quebec Govern
ment was about ready to spend 
$500,000 to enlarge the Provin
cial Museum on the Plains of 
Abraham in Quebec City.

y wii'V

Mr. Lapalme a l s o  suggested 
that the cabinet minister who|! 
serves as provincial secretary|| 
should be known as “minister of f  
cultural affairs.”

Provincial Secretary Prévost 
said it was true another designa
tion should be found for the 
provincial secretary. He said 
“minister of cultural affairs” was 
a good suggestion, but it was 
somewhat incomplete.

“How about secretary of state

intervention

M. Lapalme
Me Georges Lapalme est in

tervenu à ItAssemblée législa
tive, la semaine dernière, en 
faveur du Musée des Beaux j 
Arts de Montréal, dont il a fait ] 
un grand éloge et pour lequel, î 
en dépit du fait que ce musée i 
appartienne à des intérêts pri- j 
vés, il a réclamé des octrois j 
plus considérables de la part | 
du gouvernement provincial. < 
La province ne donne que « 
$3,000 par année à ce musée \ 
dont la réputation est répandue ‘ 
dans tout le Canada et aux * 
Etats-Unis. ;

Le Conseil _ 
j ^ l Æ v e n t i o n n e  

le M i^ e  
de Montréal

tô n « ïfT ë s  Arts

and minister of cultural affairs?” \ Le leader de l'opposition a \ 
Mr. Lapalme asked. > déclaré que le Conseil des Arts \

“Lthink that would seem more » du Canada est plus généreux J 
appropriate,” Mr, Prévost ra- j puisqu'il donne chaque année ^
plied.
"Â m

; puisqu'il donne chaque année 
; $15,000 pour aider les proprié- 
> taires de ce musée à rencon- 
; frer leurs dépenses.

ly/A $ i5,s

Montréai (PC) — Le Mu
sée- des Beaux Arts de Mon- 
ta’éal a. reçu hier un cadee.u 
à l’ocoasion de son 100e an
niversaire : ùne subvention
de $15,000 de la part d.u Con
seil des Arts.

Mme Andrée Paradis, repré
sentante du Consed, a an
noncé la subvention au ver
nissage de la troisième expo
sition armueile des oeuvres 
des artistes québécois oon- 
tenuporains.

M, Lapalme a affirmé avec 
raison que si le Musée des 
Beaux-Arts de Montréal n'exis
tait pas, il faudrait le créer. Le 
gouvernement devrait alors dé
bourser des millions de dol
lars. Il a rappelé que l'édifice 
où se trouve le musée en ques
tion a besoin de réparations. 
Aussi, compte tenu du rôle, que 

2 joue cette institution et les be- 
La troisième vente annuelle de L’exposition, composée de qu'elle a donc le moment,

tableaux réalisés par une soixan-]j, i .- j - ,.  j -  ♦*•«11.
taine d’artistes contemporains de 'V****̂  *** 
la province de Québec, a p^ur|;verait convenable que le gou- 
but de stimuler l’intérêt artistH; vernement lui accorde une lub  
qué des Canadiens et de facilitef!; p|y, considérable,
la vente des oeuvres plastiques 

Les artistes ont été invités

MONTREAL. __ Le Musée des beaux-arts de Montréal a
reçu hier un cadeau, à l'occasion de son 100e anniversaire: 
une subvention de $15,500 de la part du Conseil des eri*. 
Mme Andrée Paradis, représentante^ du Conseil, a annoncé j« 
subvention au vernissage de la troisième exposition annuelle 
des oeuvres des artistes québécois contemporains. I! y a 99 
oeuvres exposées, soumises par quelque 60 artistes.

peinture et de sculpture, organi
sée par le Comité féminin du Mu
sée des Beaux-Arts, a été ouverte 
officiellement jeudi soir dernier, 
pour se terminer le jeudi 3 mars.

U c  Jjl. ^

B y a 99 oeuvres expo
sées soumises par. q̂uelque 60 
ad'tktes. '■ ^

....... ..... *-!■ ■ -Lj—r -

.e Conseil des Arîs 
subv^tionne 

y\usée
de Montréal

De toute façon a-t-il d it il 
faut espérer qu'il y aura tou
jours des mécènes pour ce mu
s é e ...

Montréal (PC) — Le Mu
sée-, des..-Beaa^. a i;ÇsS de MSTT- 
tréal a reçu hier., un cadeau 
à l’occasion de son 100e an- 
niversa.'ire ; une subvention 
de $15,000 de la part du Con- 
seil des Arts.

Mme Andrée Paradis, repré
sentante du Conseil, a an
noncé la subvention au ver
nissage de la troisième expo
sition annuelle des oeuvres 
des ai'tistss québécois con
temporains. .,

E y a 99 oeuvres expo
sées soumises paa' quelque 60
artistes.

i participer à cette exposition. Üf; 
îomité spécial de 7 membres fe 
ninins a fait le choix des oeù̂
(res:. peintures, sculptures, des- 
lins, gravures, gouaches, aqua
relles. Le prix de l’oeuvre na f Et il « raison, car «v«c I« 
:loit pas excéder $200. L e  comité gouvernement que nous avons,
féminin du Musee ne retient que . longtemps que ee musée 20 p.c. sur la vente. '  ̂ iwngTwmp» qu«
i aurait fermé set portes n eut étéPlusieurs parmi les exposante
sont déjà célèbres au pays et a générosité d un petit grou 
l’étranger. Citons pai’mi les oeu- pe d'emit des erts. 
vres exposées et mises en vente,  ̂ ■

• une encre de Paul-Emile Bor- 
duas, les aquarelles de Paul-V. ,
Beaulieu, une gouache de Léon /
Bellefleur, deux huiles de Peter 
Daglish, une petite toile de Jac- ■ 
ques de. Tonnancour, deux gra
vures d’Albert Dumouchel, les f >■ ■

•..oeuvres de Pierre Gendron, Al-  ̂
fred Pellan, Roland Giguère, De
rek May, Micheline Beauche- f 
mih. une encre de Lius Jac
ques, les tableaux de Jean-Paul, ; ' ’ “
Jérome, Tondino, Jean Mac- 
Ewen, Louis Mulhstock, Claude ;
Picher, Tobie Steinhouse, Gérard 
Tremblay, Jean Dallaire, ainsi 
que les sculptures de Gord Smith, 
d’Anne Kahane et d’AnnMMl '

, Vaillancourt. ,
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$500,000 pour agrandir E W

r

par Vincent PRINCE  
et Jatques M ONNIER

Québec, 1er. — L’hon. Yves 
Prévost, secrétaire de la pro
vince, a signalé, hier, en 
Chambre, que le gouvernement 
s’apprête à dépenser $500,000 
pour l’agrandissement du mu
sée de la province.

Ce musée est situé à Québec, 
dans le parc, des Champs de 
bataille, mieux connu sous le 
nom de Plaines d Abraham.

La plus belle acquisition qu’il 
a faite, au cours de la dernière 
année, a été la .cpllection des 
tableaux de feu M. Duplessi.s. 
Ces toiles, au nombre d’envi-

;
(a  L e

de Montréal un grand
centre artistique"

■ Le Col. Hugh M. Wallis, pré 
Sident du Musée : des Beaux-
Arts, dp Montréal, a déclaré au 
jourd’hui qu’une ’ subvention 
provinciale de $50,000’, annon
cée mardi, aiderait le Musée à 
faire de Montréal “un grand 
centre artistique”.

La subvention fait partie d’un 
fonds de $350,000 destiné à une 
dizaine d’institutions culturel
les de. la province. 11 a été 
adopté d’après un projet de loi 
présenté par le secrétaire pro
vincial M. Yves Prévost,

‘-‘Nous sommes très reconnais
sants de cette aide, a déclaré le 
Col. Wallis. Elle nous permet- 
itra d’augmenter l’intérêt que le 
.public porte à l’art et sa par-

 ̂ KCU| /  f  H c

ticipati(^n aux grandes manifes
tations que nous lui présentons 
pour célébrer notre centenaire.”

Le Musée, qui fête actuelle
ment son premier centenaire 
d’existence, a organisé à cette 
occasion une série d’expositions 
d’envergure internationale.

“Cette subvention nous per
mettra d’aller de l’avant et de 
poursuivre notre objectif, qui 
est de faire de la métropole et! 
de la province de Québec uni 
grand centre artistique” a ajou-i 
te le Col. Wallis. i

<u Subvention profitable

ron 80, ont été é\^luées, selon 
M. Prévost, à quelque $200,000.

Budget accru

D’autre part, à la demande 
de M. Prévost, l’assemblée lé
gislative a voté $800,000 pour 
les dépenses, en 1960-1961, de 
musées,, serviees d’archives et 
divepsës institutions à mission 
culturelle. C’est $217,000 de plus 
que cette année.

Ainsi, le budget de la Com
mission des monuments histo
riques ou artistiques passe de 
$200,000 à $302,700.

Cet organisme, a expliqué M. 
Prévost, continuera la restaura- 

■ tion de l’hôtel Chevalier sur la 
 ̂ place Champlain à Québec; il 

affectera .$55,000 à l'acquisition 
d’immeubles' '̂vétustes comme 
la maison Fargues, également 

' dans la Vieille Capitale; il con
sacrera $110,000 à la remise en 
état de bâtiments classés, com
me la vieille maison des Jésui
tes à Sillery, et $115,000 à la ré
paration de constructions à 

; classer, par exemple le pres- 
i bytère \ de St-Coeur-de-Marie 
.dans la ville fgndée par Cham
plain.

Le musée provincial aura $85,-
000 pour rémunérer son person- 

: nel et $79,000 pour l’achat d’oeu- 
,vres d’art, etc. C’est $42,000 de 
plus qu’en 1959-1960. Les besoins 
sont plus grands, les expositions

1 étant plus fréquentes.
■Il,y aura .$3,400 pour le mu- 

sée Laurier d'Arthabaska, $2,700 
pour le musée Provencher de

i,200 pour le fort député libéral de Brome, a ré
clamé, hier, une subvention de 
la province pour la Société his
torique de son comté.

, C’est la plus vieille de la 
‘province, a-t-il dit, et je vois, 
dans les comptes public%'’que 
celle de Matane a obtenu  ̂un 
octroi de $1,000 provenant \du' 
conseil exécutif.

Le premier ministre Barrette" 
a alors suggéré à M. Brown de 
renouveler ses'"revendications à 
ce sujet auprès de la Commis
sion des sites et monuments 
historiques.

Cap-Roupe, 
de Lacolle . . .

La maison Fargues

Le secrétaire de la province,, 
l’hon. Yves Prévost, a révélcj, 
hier soir, au cours de l’étudê 
des crédits de son ministère,' 
que. le gouvernement de la pro
vince avait déboursé la som
me de $16,000 pour la maison 
Fargues, à Québec.

La maison Fargues est une 
des vieilles maisons de Québec.
Elle remonterait à la fin du 
17e, ou tout au plus au début 
du 18e siècle. Ses boiseries, qui’, 
sont d’une rare valeur, avaient;
été achetées, il y a quelques| L % / Q )
années, par un M. C o v e r d a l e . ' i  
Ce dernier, toutefois, en a faiti 
cadeau au gouvernement quand , 
celui-ci a décidé de garder la j 
maison comme monument his- 1 

torique.
Au cours de l’étude M. Geor

ges Lapalme, chef de l’oppo
sition, a déclaré que le plus 

1 beau musée du Québec, le 
; Musée des beaux-arts de Mont- 
! réal, ne reçoit pas une aide , 

assez considérable du gouver- 
j nement provincial ; $3,000. à 

comparer avec $15,000 d’Otta
wa.

Le député d’Outremont a 
; souligné que cette institution I a besoin de réparation. Il faut 
I espérer qu’il y aura des mé- j 
' cènes pour venir à son se-1 
; cours, à défaut d’une Subven- 

tion plus importante de Québec.
Pour sa part, M. Glen Brown,

îïïm ts  Totalling ^90 ,000  
Paia Ofki By Canada Council

OTTAWA, (CP) — Grants to
talling some $390,000 have been 
awarded by the Canada Council 
to organizations and individuals 
in the arts, humanities and so
cial sciences, it was announced 
yesterday.

The money is drawn from the 
$50,000,000 endowment fund es
tablished by Parliament in 1957 
to promote Canadian educational 
and artistic enterprises.

THE BIGOEST award of
.$75,000 was made to the Strat
ford Shakespearean festival in

Stratford, Ont. The Canadian 
Opera Company received $72,- 
000 for a season in Toronto and 
tours in Eastern and Western 
Canada.

Two Montreal organizations 
have re'dÇÎT?̂  assistance to en
able them to undertake special 
anniversary programs. The Mu-
seum of Fine Arts receives $15,- 
500 fox Its cenLennial celebration 
and the Montreal Festivals So
ciety a grant of $50,000. for its 
25th anniversary program.

The Vancouver festival i.

Juft Col. Hugh M. Wallis, pré-|mettra d’augmenter l’intërê' 
sident dsH Musée des Beaux-Artsique le public porte à' l’art et 
de Montréal, a declare qu’une! sa participation aux grande'
subvention provinciale de $50,- 
000, annoncée mardi, aiderait 
le Musée à faire de Montréal 
“bb grand centre artistique”.

La subvention fait partie d’un 
fond» de $350,000 destiné à une 
dizaine d’institutions culturelles 
de 'la province. Il a été adopté 
d’après un projet de loi présen
té par le secrétaire provincial 

Æ .  ‘Yvea Prévost.
"itoUi «>mmes très fécondai#-' 

- ianbs de àdde',1; a ^̂ déelaŷ

manifestations que nous lui pré
sentons pour célébrer notre cen
tenaire”.

Le Musée, qui fête actuelle-| 
ment .son premier centenairél 
d’existence, a organisé à> cettel 
occasion une série d’exposition! 
d’envergure internationale. | 

“Cette subvention nous per-j 
mettra d̂’aller de l’avant et de! 
poui ŝum'e- notre objectif,' quij 
st  dé 'isiîe'-de +a méU^pole et‘

................   unjl
ali

de là province- de

e Col. "Walli's. Elle - not|^
e jartist

D e s o c îrS s d H u  

total de $93,
Conformément à des recom

mandations formulées par le 
^Conseil métropolitain des arts, 
le comité exécutif a approuvé, 
mardi, que des octrois soient ac
cordés : $1,000, au Centre cana
dien d'essai : $500, à l'Associa
tion des bibliothécaires; $6,000, 
au Théâtre Club de Montréal ; 
$6,000, aux- Grands Ballets Ca
nadiens ; $55,000, à l'Orchestre 
Symphonique de Montréal (sai- 

 ̂son régulière 1960-1961 et trois 
concerts d'été) ; puis $25,000, i i 

-au Musée des beaux-arts. - j  i ( i - -

. "W -

ü n t  s u t a t i o n  [ 

pour
les Beaux-Ârts

Le Col. Hugh M. Wallis, pré
sident du Musée des Beaux-Arts 
de MontréaC ^  déclaré auJuUF- ,̂ 
d’iïùi qïTûne subvention provin
ciale de $50,000, annoncée mar
di, aiderait le Musée à faire dé 
Montréal “un grand centre ar
tistique”.

La subvention fait partie d’un 
fonds de $350,000 destiné à une 
dizaine d’institutions ciüturelles 
de la province. Il a été adopté 
d’après un projet de loi pré
senté par le secrétaire provincial 
M. Yves Prévost.

“Nous sommes très reconnais
sants de cette aide, a déclaré le 
Col. Wallis. Elle nous permettra 
d’augmenter l’intérêt que le pu-é 
blic porté à l’art et sa partici
pation atbe grandes manifesta
tions que nous lui présentons 
ipour célébrer notre centenaire”.
I Le Musée, qui fête actuellé- 
Iment son premier centenaire 
! d’existence, a organisé à cette 
1 occasion üne série d’expositions 
I d’envergure internationale.
' “Cette subvention nous permet 
]tra d’aller de l’avant et de pour- 
Isuivre notre objectif, qui est de 
faire de la métropole et de la 
iprovince de Québec un grand 

rjeentre artistique” a ajouté le 
'■■ICol. Wallis.

Pcès de $100,000 
éninibvenÿions 
pour les orts

Le Comité exécutif a octroyé, 
hier, pour près de $100,000 de sub
ventions à diverses associations 
artistiques à la suite dê  reconi- 
mandations du Conseil métropoli
tain des arts,

La plus importante contribution 
ira à l’Orchestre symphonique de 
Montréal, soit $55,000, pour sa sai
son 1960-61 et pour trois concerts 
d’été. Viennent ensuite, une subr 
vention de $25,000 au -Miisép Mes 
Beaux-Arts; $6,000 au Théâtre- 
Clùto de Montréal; $6,000 aux 
Grands Ballets Canadieps; $1,000 
au Centre canadien d’essai; et $500 
à l’Association des bibliothécaires.

ceives a grant of $35,000 for itsf 
1960 program.

THREE ORCHESTRAS re
ceived grants to enable them tc 
extend their activities beyonc 
local audiences. The Hart Houst 
Orchestra was granted up tc 
$11,000 for a tour of Westerr 
Canada and the Halifax Sym 
phony Orchestra and the L’ Or 
chestra des Petites Symphonies 
de Montreal receive $5,500 anĉ  
$4,000, respectively. The formel 
will visit Newfoundland and the; 
latter will perform in Trois 
Rivieres and Chicoutimi, Que.

Assistance has been grantccl 
to Canada’s two leading reper-! 
tory theatres, the Crest in Toj 
ronto and Le Theatre du NouJ 
veau Monde in Montreal. The 
Englfth-speaking company ' re-) 
ceives $5,000 to produce a ne 
Canadian play of its choice an 
the French-speaking group wa 
given a supplemenary grant, t 
be matched by donations, o 
up to $15,000 to complete it.'E 
1959-60 season.

THE SOCIETY for art publi
cations was awarded a gran' 
of up to $15,000 to assist in the 

L publication of Canadian art. The 
y  University of Toronto Press 
]-i receives $8,000 to assist in the 
■ Canadian Annual Revieŵ  ane 
, : the dictionary committee oi 
, I the Canadian Linguistics Asso- 
I ciation was given an equa 

; amount to collect materials foi 
i a dictionary of Canadian Eng- 
i I lish.

Five awards were approvec 
to assist Canadians to attene 
important international confer
ences, competitions and festi
vals. One was granted to Ray 
Dudley; Toronto pianist, toi 
play at the Queen Elizabeth! 
competition in Brussels nextf 
summer.

Quebec Cultural Grants Of $ 35 0 ,000  Made
A $50,000 grant to the Moi/.- 

real Museum Fine Arts, 
which is celebrating its centen
ary, was among 10 subsidies to 
cultural institutions announced 
yesterday by the Quebec Govern
ment

of young musicians. It is to re
ceive $135,000 for the construc
tion of a summer concert hall 
at Mount Orford, Que.

The grant to the museum, 
Canada’s oldest public art insti
tution, was one of two of $50,000

Total amount of the grants is i each. The other is earmarked for 
$350,000. jlhe establishing of a school of

Largest of the grants, dis- drama
closed in a bill introduced in the 
Legislative Assembly by Provin
cial Secretary Yves Prévost, 
went to the Jeunesses Musicales 
du Canada, the Montreal branch

Mr. Prévost gave no details of 
the school in his announcement, 
but told the House the director 
may be Jean Gascon.

_____ ___ _ _______ _____  The Theatre du Nouveau
of an international omni^ation Monde, of Montreal, will receive I seen in the budget.
-------- ......... ’*• mm' ................ .................... ...... ' Meanwhile, in Ottawa,

$25,000, and the Quebec Sym
phony Orchestra, $30,000.

A sum of $20,000 will be set 
aside for the publication of 
special cultural books and four 
grants of $10,000 each will go to 
Les Grands Ballets Canadiens, 
Montreal, the Canadian Marian 
Centre, the Montreal Inter
national Theatre (La Poudrière) 
and the Montreal Symphony 
Orchestra.

Mr. Prévost said the grants 
were included in a special bill 
because they had not been fore-

Canada Council announced spe-' 
cial senior awards to five dis
tinguished Canadian, scholars 
and artists, including two Mont
realers, for studies in the arts, 
humanities and social sciences.

The awards, averaging about 
$8.000 plus travel costs, are 
are awarded annually to a 
limited number of Canadians 
with special qualification.s. The 
recipients are selected by the 
council.

The Montreal awards winners:
Alain Grandbois, poet, will 

visit Europe to write about

since the Second World War. 
He also plans to finish a book 
of poems.

Prof. Frank Scott, of the Facul
ty of Law at McGill University 
will continue studies of consti 
tutional law with particular refer
ence to comparative constitution
al law and the protection of 
human rights.

Thé other winners are Prof. J. 
A. Carry ,  vice-principal of 
Queen’s University, Kingston, 
Ont.; Kjeld Deichmann. Sussex, 
N.B.. ceramist; and Prof. A. S. F. 
Woodhouse, of University College.

thei changes that have taken placeToronto.
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Subventions du Cotiseif des Arts tfu tanaua 
à deV'socîétés artistiques et iittéraires

- ~ -  ' • • - —  — ■— ParisLe Conseil des Arts versera-— Célébration du centenaire,
$390,000 à des sociétés artisti-,$15,500; Society of Art Publica 
ques et littéraires. Ce montant lions — Subvention complénien- 
représente l’intérêt d’un fonds |taire pour publication de “Car 
de $50,000,000 placé en 1957;nadian Art”, $15,000; London 
dans le but de venir en aide aux j Public Library and Art Museum 
institutions culturelles canadien-1— Exposition de peinture, $6,- 
nes. 500: Royal Architectural Insti-

Expansion nouvelle,;

1 A l’occasion des célébrations 
]de son centenaire, le Musée des 
^Beaux-Arts recevra $15,500. Les
Festivals de Montréal se verront 
attribuer la somme de $50,000 
pour le programme du 25e anni
versaire et les Festivals de Strat
ford et de Vancouver, $75,000 
et $35,000 respectivement.

Le Conseil décerne au Hart 
House Orchestra la somme de 

! $11,000 ce qui permettra à cet 
ensemble de faire une tournée 
dans l’Ouest canadien. L’Orches
tre Symphonique de Halifax et 

; l’Orchestre des Petites Sympho
nies de Montréal recevront $5,- 

. 500 et $4,000 respectivement, le 
premier pour se faire entendre 
à Terre-Neuve, le second aux 
Trois-Rivières et à Chicoutimi.

Heux troupes de théâtre pro- 
' fessionnel, le Crest de Toronto 

et le Théâtre du Nouveau-Monde 
de Montréal recevront, la pre
mière $5,000 pour mettre à l ’af
fiche une pièce canadienne et 
,1a seconcte une subvention com
plémentaire de $15,000 pour lui 
permettre de terminer sa saison 
1959-60.

Une subvention eoraplémentai- 
re d’une valeur maximum de 
$15,000 sera versée à la Society 
for Art Publication pour l’aider 

i dans la publication de “Cana- 
: dian Art”. Des bourses de $8,000 
» chacune seront attribuées aux 

! sociétés suivantes: The Univer- 
Jsity of Toronto Press, pour la 

publication de la ‘‘Canadian An- 
l^nual Review” et au Dictionary 

Committee of the Canadian Lin-
 ̂ guistics Association, pour l’éla-;_

boration d’un dictionnaire cana-j-r 
idien de langue anglaise.

Enfin, selon sa politique ha
bituelle, le Conseil des Arts 
fournit aux Canadiens les moyens 
de participer à des conférences, 
concours ou festivals interna- 

, tionaux et cette année, cinq 
bourses sont offertes dans ce 
but, dont Time, à un pianiste de 
.Toronto, Ray Dudley, qui pren
dra part au concours “Reine 
Elizabeth II” qui se tiendra à 
(Hruxelles, l’été prochain.
- Subventions aux sociétés i | 

MUSIQUE — Canadian Opérai j, 
iCompany — Saison à Toronto etlj 
tournées dans l’Est et l’Ouest dU||

' banada, $72 0̂00; Hart House Or 
iChestra ' ’

tute of Canada — Présentation 
d’un inventaire de nos édifices 
historiques, $3,500; University 
of Western Ontario, London — 
Cachet d’un an à un artiste, pour 
enseignement, $3,500; La Société 
des Sculpteurs canadiens — Ex
position en plein-air dans la vil
le de Québec, $3,350; School of 
Architecture, University of Ma
nitoba — Distribution de diapo
sitives du concours de l’hôtel de 
ville de Winnipeg, $250; Banff 
School of Fine Arts, $4,000;

Le Conseil a réservé $5,000 
pour permettre au personnel des 
cinq écoles canadiennes d’archi
tecture d’assister aux conféren
ces" de Banff et de Grindstone 
Lake (Etats-Unis).

SUBVENTIONS AUX SOCIE
TES — Conseil Canadien des 
Sciences Sociales et des Huma
nités — Répartition, de subven
tions à des universitaires devant P  
participer à des congrès inter
nationaux, $10,000 ; La Société i 
Royale du Canada — Travaux | 
dans les humanités et les scien
ces sociales, $10,000; University 
of Toronto Press — Publication 
de “The Canadian Annual Re
view”, $8,000; Dictionary Com
mittee of Canadian Linguistics 
Association — Elaboration d’un. 
dictionnaire canadien de langue* 
anglaise, $8,000; Canadian Wri-| 
ters Foundation — Aide aux;;: 
écrivains canadiens, $7,000; York 
County Regional Library Com- 
Nouvelles réalisations, $7,800;.; 
York University —̂ Enquête sur - 
les programmes d’études, $5,000;; 
Maison des Etudiants canadiens,:

$4,000.
Bourses individuelles ■— Pro

fesseur E. G. Berry, University 
of ]Manitoba — Publication d’un 
manuscrit : “Emerson’s Plu
tarch”. Rév. Père Pierre Angers, 
s. j., collège Jean-de-Brébeuf, 
Montréal — Publication d’un 
manuscrit : “Evolution de la 
Culture au Canada français”.

participation à des congrès in
ternationaux — Ray Dudley, 
Courtice (Ont.), planiste — Par- , 
ticipation au concours interna
tional de Bruxelles; Professetir 
Karl F. Helleinpr, University of 
Toronto — Participation à la 
Conférence internationale d’his
toire des sciences économiques 
de Stockholm; Benoît Brouillet- 
te, Montréal (Qué.) — Participa
tion au congrès international de 
géographie de Stockholm; Hora
ce E. Read, Halifax, (N.-E.) — 
Participation à la Conférence du 
Droit international de Hambourg 
(Allemagne).
.Pour de plus amples inÆorma- 

tipns, s’adresser à : Neil Carson,
jCèntral 2-3583

says;
Longest session 
since August, 1944

tent, an electroral session, the 
Government having planned

Quebec. — The 25th Legisla-
------- — î aire of Quebec is now a thing of

iChestra — Tournée dans rOuestilthe past after prorogation last 
canadien, $11,000; Halifax^ ^y™"i|Friday four months to the day 
1 phony Society — Conçut a ^®J"|after it had been opened by the
Ire-Neuve, $5,500; Premier Paid SauveIdes Petites Symphonies de M ont-[pte Premier Paul bauve.
réal _ Concerts aux Trois-Ri-jj It was the longest meeting of
vières et à Chicoutimi, $4,000;|i'epresentatives of the people 
Canadian Music Educators’ As-lgj^ce the.Duplessis regime was 
sociation — Congrès, $p34; freturned to power in August

FESTIVA;^ 1944 and also, to a certain ex-kespearean Festival, $75,000; La'
Société des Festivals de Mont
réal — Programme du 25e an-, 
niversaire, $50,000; Festival de most of its legislation to win 
Vancouver, $35,0(M); Manitoba votes.
Arts Council Children’s Festival Education took the spotlight 
"'th e a t r e* - ^  Théâtre " 7  Premier Antonio Bar-
Noroeau-Monde -  Subvention «tte  also saw to it that Labour
complémentaire (saison 1 9 5 9 -6 0 ), be given its new labour code, 
$15,000; Crest Theatre, Toronto Attorney-General Antoine Riv-
_ ’présentation d’une pièce oa- ard looking after a new high-
nadienne, $5,000; Centre Cana-ay security code. Agriculture 
dien d’Essai, Montréal —  Pco- ]y[inister Laurent Barre, some- 
duction theatrale, $1,000, thins for the farmer
I ARTS PLASTIQUES — M u - ™  • 
sée des Beaux-Arts de Montty^l As regards the Montreal area,

"^rjtliis last week broüght us Gov- 
y  ernment contribution towards 
' the “Paul Sauve” Memorial 

Sports Centre, a $50,000 contri
bution towards our Museum of
Fine Arts, and more money for 
our Central Market.

The Government’s subvention 
towards construction of the cent- 

’ ral market was boosted from 
$1,000,000(M) to $1,500,000(M) 
while $800,000 will go towards 
payment of the “Paul Sauve” 
palestre nationale sports centre 
besides government guarantee 
of a $2,400,000(M) loan already 

j made.
The long awaited action to

protect the Island of Montreal’s 
districts against early floods, 
finally received some kind of 
fair listening ear at the Legi
slature when Hydraulic Re
sources Minister Daniel Johnson 
informed us that his Department 
or Hydro-Quebec will' spend 
.$2,000,000(M) to erect a pro
tective dam near He Bizard 
to avoid further floodings along 
the back river.

We may finally have better 
trained police officers in the’ 
Provincial Police. In answer to 
a question I put- before him. 
Attorney -, General Antoine Riv
ard said his Department was 
planning to organize a perman
ent school for the Provincial 
Police.

At present, the new recruits 
are being trained at the Palestre 
Nationale but Mr. Rivard pro
mised me that “we want to 
reach the point where we shall 
have our own permanent school 
where even municipal police 
officers can be trained”.

Before we left the Legislature 
Friday night, we were also pro 
mised that Quebec will probablj 
have its own “Hansard” when, 
we return to sit in Parliament: 
next fall. j

Now, while most Ministers  ̂
and Members are taking a  
breather, the organizations of| 
both political parties have start-i 
ed to gear thfcmselves for the: 
political duel which is expected; 
to take place in 95 constituencies! 
this year sometime in June,, 
probably on the 15th.

$340,000 en subventions à des 
<*11 sociétés d’ordre culturel

The Star’s Quebec Bureau

QUEBEC, March 16—A special 
G o v e r n m e n t  bill awarding! 
$340,000 to a total of 10 cultural! 
organizations, including $50,000} 
for the Montreal Museum of Fine!
Arts, was” anamimously adopted 
in third reading yesterday in the 
Legislature.

Provincial Secretary Yves Pré
vost pointed out that the museum 
grant was to help its centenary 
celebrations. Other grants would 
normally continue as part of the 
budget, he said.

A $50,000 grant is also given 
to a group interested in creation 
of a bilingual Canadian school of! 
theatre in Montreal. !

Mr. Prévost said the money; 
would be paid if such a school!' 
went ahead as desired by a group; 
led by actors Jean Gascon, and, 
Jean Louis Roux. He said the} 
matter had been studied by this} 
group for more than a year.

A $135,000 grant to the Jeunesse} 
Musicale du Canada was for the 
construction of a summer concert! 
hall atop Mount Orford ih the; 
Eastern Townships where the} 
group now has a summer camp.; 
The hair would cost between; 
$150,000 and $160,000, the} 
minister said.

The $30,000 for the Montréal; 
Symphony Orchestra was supple-! 
mental to regular grants because 

, the orchestra has been spreading; 
out its field of activities, he| 
stated. A grant for the same! 
amount to the Quebec Symphony;

I Orchestra resulted from its' 
decision to transform into a fidl-; 
time organization. y ;

A grant of $25,000 is made.’to 
the Theatre du Nouveau Monde,j 
Montreal, “which has established i| 
itself as one of the best, and}: 
whose activities have spread out,”}! 
while the Montreal International 
Theatre which operates from an i 
old powder house (La Poudrière) Î 
on Ste Helen’s Island, was' 
granted $10,000.

Mr. Prévost had words of praise î 
for Les Grands Ballets Canadiens! 
which obtained a $10,000 grant.' 
The same amount will be given 
to the Centre Marial Canadien of 
Nicolet, which publishîps artistic} 
religious works. ‘ ■

A $20,000 grant was also voted i 
to “assist in the editing of certain 
special publications.” Mr. Prévost 

, said this was included at the re-1 
quest of Under-Secretary Ray
mond Douville. I

The minister declared this| 
would serve to help cases of pub
lications which find few readers 
because t h e y  interest a small 
minority, but which nevertheless 
have a high cultural value. One 
example was a work on the'cul-l 
tural activities of a specialized I 
group, he said.

Opposition Leader Georges La-| 
palme suggested that part of this! 
credit should be devoted to hav-l 
ing Canadian textbooks written’ 
for use by Canadian university! 
students. At present a high per-: 
centage of such books were | 

-.pg&tiüced in the U.S.A,, he said.i

Québec, 14. (DNC) — Le gfouvernement veut êtr« 
autorisé par les deux Chambres du Parlement à v e r s e t  
à certaines sociétés d’'ordre culturel des subventions 
qui se totaliseront à $340,000 et qui no sont pas 
comprises dans le budg-et de 1960-61.

C’est là l’objet d’un nouveau projet de loi que le 
secrétaire de la province. Thon. Yves Prévost, a fait 
voter en première lecture, cet après-midi, et au sujet 
duquel il a donné quelques informations préliminaires: 

Les Jeunesse musicales du Canada, le musée deg.
Beaux-Arts et les Concerts Symphoniques cie iMontréà! 
ainsi que l’orchestre symphonique de Québec seront 
les bénéficiaires de ces subventions.

Le ministre a informé la Chambre que cette mesur 
ne vaudra que pour une année. Elle est intitulée “Loi 
concernant l’ootroi de certaines subventions pour dei 
fins culturelles.” Les subventions qui se renouvelleront 
ensuite d’année en année seront subséquemment por 
tées au budget.

“Si nous procédons par un projet de loi, cett« 
année, a souligné M. Prévost, “c’est que le budge 
était déjà déposé' devant la Chambre lorsque le gou 
vernement a décidé d’aocorder à certaines oeuvres 
une aide additionnelle. Toutes les subventions seront 
mentionnées dans le projet de loi, avec les noms des 
sociétés auxquelles elles seront versées.”

Le texte de la mesure n’est pas encore déposé, 
On sait, cependant, par les explications de M. Prévost 
que la subvention la plus importante en sera une d€ 
$135,000 pour les Jeunesses musicales du Canada, 
Elle aidera à la construction, au coût de $150,000 à 
$175,000, d’une salle de concerts d’été sur le moni 
Orford, site du camp musical très suivi, chaque été.

Le mouvement des Jeunesses musicales du Canada 
compte présentement 30,000 membres dans la province, 
de Québec, contre cinq à six mille seulement dans 1« 
reste du pays. Le secteur québécois de ce mouvement 
est en train de dépasser en importance celui de la 
France elle-même.

Le projet de loi prévoit aussi une subvention d« 
$50,000 au musée des Beaux-Arts de Montréal, 
l’Occasion dè son centenaire. Dans ce dernier ca« 
comme dans celui des Jeunesses musicales, il s’agit 
de subventions spéciales, qui ne se renouvelleront pa« 
dans les années subséquentes.

Mais il a été entendu, avec le bureau de direction 
de l’orchestre symphonique de Québec que préside 
M. Pierre Côté, que la subvention de $30,000 accordée 
à cet organisme se répéterait désormais chaque 
année. “Ce qui permettra à l’orchestre québécois, a 
précisé M. Prévost, de se développer davantage, d’aug' 
menter le nombre de ses concerts ^ d ’embaucher des 
artistes de toute première valeur.^On veut en faire 
un orchestre de très haute réputation, vraiment digne 
de la capitale provinciaJe.”

Les Concerts symphoniques de Montréal recevront 
aussi une subvention, dont le montant n’est pas encore 
connu. H faudra attendre le texte du projet pour en 
connaître tous les détails, le ministre s’étant borné 
suivant la coutume, à donner de brèves explications 
lors de la première lecture.
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Bonne idée, dit M. Prévost ■
/  G û

^ l i L o L { O J r

Î .̂ Lapàlme suggère de convertir le secrétariat 
' al en ministère des Affaires culturelles

jOI S d© blGn nnt.î’P Hûc TTînoŶ— fofî/̂ v»c* û f i*n i 4-ûi-v̂ 4- ___QUEBEC (DNC) — Lors de 
l’étude des crédits du Secréta
riat provincial, l’honorable Yves 
Prévost a signalé que la remar
que du chef de l’opposition de 
changer le titre "de Secrétaire 
jjrovincial pour celui de minis
tre des Affaires culturelles était 
une bonne idée. “Mais pour te
nir compte de toutes les fonc
tions de-mon département, à dit 
M. Prévost il faudrait conserver 
celui de Secrétaire provincial.”

Au cours de la discussion, M. 
Prévost a déclaré qu’une comme 
d’un demi-million était prévue 
pour l’agrandissement du Mu
sée provincial à Québec, en plus 

'd’autres sommes pour des ex
positions dans diverses villes de 
la province.

M. Lapalme nota qu’il a déjà 
fait observer à la Chambre que 
le titre de Secrétaire provincial 
ne donne aucunement l’idée ex
acte de la fonction du respon
sable de ce ministère. J’ai déjà 
souligné la chose à la Chambre. 
jOn m’a alors demandé de faire 
jdes suggestions.

' * Dans certains pays, c’est le 
«as pour plusieurs Etats améri
cains, on qualifie de Secrétaire 
d’Etat, celui qui occupe un poste 
semblable à celui dô it nous étu
dions. en ce moment les crédits, 
■lll y a une chose certaine, c’est 
’que le titre de Secrétaire pro
vincial n’en est- pas un. 
i M. Talbot: Pourquoi pas ce
lui de Secrétaire d’Etat? On a

bien notre ministre des Finan
ces.

M. Lapalme; Cela peut porter 
à confusion. (A Ottavra, il y a un 
ministre qui a ce titre). Je crois 
poursuit M. Lapalme que le ti
tre de ministre des Affaires cul
turelles conviendrait exactement 
au rôle qu’a à assumer le minis
tre responsable de ce départe
ment.

M. Prévost: J’admets qu’il
faudrait trouver un titre plus 
approprié pour le poste de Se
crétaire de la province. La sug
gestion du chef de l’opposition 
est une des bonnes. Il ne suffi
rait pas toutefois de l’appeler 
ministre des Affaires culturelles,

, car certains documents doivent 
porter la signature officielle de 
la province.

M. Lapalme: On pourrait dire 
Secrétaire d’Etat et ministre des 
Affaires culturelles.

M. Prévost: Cela serait com
plet.

M. Lapalme: Il y aurait lieu 
de prévoir des subventions pour- 
toutes sortes d’institutions cul
turelles. Je pense, par exemple, 
aux cours d’été de français de 
Trois-Pistoles, au Musée Pro- 
vencher, etc.

M. Barrette: Certaines sont
déjà prévues par le Conseil exé
cutif.

Mon département, explique 
l’hon. Yves Prévost, compte pré
sentement 674 employés. Us ont 
reçu en novembre des augmen

tations de traitement de $.3ri0 
en moyenne. Dans certains sec
teurs, le nombre des employés 
augmente rapidement. Ain.si, le 
personnel du service dè.s. lettres 
patentes est mainteiîa.ut de 49, 
alors, qu’il ne comprenait que .8 
employés il y a trois ans. Les 
entreprises commerciales et in
dustrielles se multiplient avec 
l’expansion économique. Et les 
lettres patentes sont maintenant 
émises-en moins d’une semaine, 
alors qu’autrefois la période d’at
tente pouvait se prolonger jus
qu’à trois ou quatre mois.

En passant, M. Prévost signa
le qu’on est à la recherche d’un 
local pour loger la section de 
Québec du Conservatoire provin
cial d’art dramatique.
A propos d’un item de $800,000 

pour les musées, les archives et 
les services culturels- divers, M. 
Pi’ovost précise que ce chiffre

ra grossir son budget d’un mon
tant de $102,000.

Cette Commission, explique 
M. Prévost, veut continuer la 
restauration de l’hôtel Cheva
lier, sm- la Place Champlain, à 
Québec. On achètera un immeu
ble voisin pour dégager ce mo-

(Suite de la page. 5) i 
$200,000 de la succession de feu 
M. Maurice Duplessis, 

i M. Lapalme a exprimé l’avis ' 
que les écoles devraient prévoir ’ 
des périodes de temps pour vi
siter les musées avec les élèves |. 
comme cela se fait en Framce 

Le chef de l’opposition s’est 
également demandé si la pro-T 
vince ne devrait pas — comme 
,1a suggéré la Chambre de Corn- ”"
merce-des Jeunes de Montréal

nument historique. La Commis
sion veut dépenser $56,000 pour 
la mise en valeur des immeubles 
qui sont sa propriété; $55,000 
pour l’acquisition de monuments 
menacés de ruine, comme la 
maison Fargues à Québec; $lio 
000 pour la restauration d’édifi
ces classés, entre autres la vieil
le maison des Jésuites à Sille- 

, ry; et $115,000 pour la restaura
tion d’édifices à classer. Le 
presbytère de St-Coeur-de-Ma- 
rie, à Québec, entre dans cette 
dernière catégorie. Dans bien des 

, cas, explique M. Prévost, la Com
mission ne paye pas tout elle- 
même. Elle he fait que contri- 
ouer aux dépenses de restaura
tion, après entente avec les pro
priétaires ' des immeubles déjà 
classés ou qu’elle se propose de 
classer.

The assiduous manner in -which 
tlie Legislati-ve Assembly worked 
yesterday left the impres-sion >that 
tlie session will fïnisii this week. 
The members adopted seven gov
ernment hills and two were witli- 
drawn. In addition a full-scale 
debate on unemployment was 
laimched last night when the 
Liberals pre.sented a no-confid
ence motion as the house was 
preparing- to go into committee 
to study estimates of the Hyd
raulic Resources department.

GoveiTiment subsidies totalling 
$1,150,0.00 were voted in two bills. 
Provincial Secretaiy Yves Pré
vost presented legislation author
izing different cultural organ- 
izaitions to rèceive $350,000 and 
minister without portfolio, Mau
rice Custeau, sponsored a bill 
granting $800,000 to the Paul 
Sauve Sports Centre of Palestre 
Nationale m Montreal. The gov
ernment will allso guarantee a 
|$2,400,000 loan by the organiza
tion.

représente une augmentation de f 
$217,000 sur les dépenses de l’an- diction dp  ̂
née courante. ‘ "diction de ce que je persiste à 

appeler le futur ministre des 
Ainsi, le Musée provincial, à | culturelles.

Québec, demian3ê$42,0t!»-de plus, f leader de l’opposition par- 
C'est pour couvrir les frais des I Musée des Beaux -Arts,,
expositions, qui s’y font de plus | Montréal, a noté que le plus 
en plus fréquentes, et aussi les j ; musée de la province n’ap- j 
frais d’expédition des oeuvresj P au gouvernement,!'
d’art qu’on exhibe dans des ex- à l’entreprise privée. M.'ü
positions tenues en dehors de laj Lapalme dit que le gouverne- p 
province. Le. Service dès archi-l ^’̂ ccorde cette année qu’u -t 
ves demande aussi $32,000 del '̂ 6 subvention de $3,OCO à cette 
plus. Et la Commission des Mo-i i ^^“tution. Il trouve que la som- ■ 
numents et Sites historiques ver-t P®'̂  considérable. Le con- *

. __________ J  des Arts du Canada, a ver-
• - ' ®® pour sa part un octroi de

• $15,000.
de l’opposition estime 

Que SI le Musée des Beaux-Arts 
i de Montréal n’existait pas, il 
: f a u d r a i t  le créer. Le gouverne-;

• , -.«J j ment devrait alors débourser des*
-  de dollars. Il dit quel

1 edifice ou se trouve le musée s
........... . . question a besoin de réparâ -

“on. Aussi compte tenu du rôîe 
■ ,l°ue cette institution et des

besoins qu’elle a dans le nio- 
,.^ent,, le chef de l’oppositioii

. ' i ^ ôuverait convenable que le gou-
vernement lui accorde une sub
vention plus considérable. De

Les musées
Le secrétaire de la province a 

rappelé que le gouvernement 
s’apprête à dépenser $500,000 
pour l’agrandissement du Musée 
de Québec.

Une chose très importante, 
dit-il, ce sont les exposition am
bulantes, car nous ne‘ saurions 
multiplier les immeubles’perma
nents.

Le ministre a rappelé que ces 
derniers temps la province s’est 
portée acquéreur de 700 pièces 
de vieil argent pour $29,500. El
le a aussi obtenu 80 toiles en
viron, d’une valeur d’à peu près

j$13S,000 FOR JMC
The 'largest share ô f 'the $350,- 

' 000 for cultural organizations 
*will go to the Jeunesse Musicale 
Jwho wM get $135,000 towards 
Construction of a $150 000 sum- 
^mer conceit hall on Mount Or- 
Jford in' the Eastern To\/nsliips.

The 'Quebec Symphony Orches- 
(tra will receive $30,000 annually 
j to contribute;; towards hiring a 
penmanenit orchestra. The Mont- 

‘ real Museum of Eimft -
(Too, for centenary ceîëjbrations; 
Les Grands Ballets Canadiens, 
$25,000; Le Theatxie du Nouveaai 
Monde,-$25,000; Le Theatre Inter

national de Montreal, $10.0.(W;
' Centre Marial Canadien, $10,000;. 
Montreal Symphony Oi'cliestra,’ 
$10,000 supplenientai’y  grant and; 
$50,000 for a Canadian School of: 
Drama, soon to be formed ini 
Montreal. Another $20,000 was* 
voted for special pubficationsi 
which the goveinmAit eîçm^ts to.‘ 
undertake this year. ’
LIBERAL COaiPLAINT 

I O'pposition Leader Georges La*; 
palme said the government should̂

; have ki'Oluded the amoimts in the: • 
Provincial . Secretary’s budget* 
when it came for approval two; 
weeks ago. But Mir. Prévost ex-i 
plained tha requests for the sub-; 
sidies came m the last few weeks. ; 
All departments he said, prepar-; 
ed budgets at the end of Octobe'r | 
each year and even though thei . 
estimates werè only studied dur-, • 
ihg the session, some organiza- :!,■ 
tions made requests after pre- i  
paration of the budget.

Other legislation adopted: An I' 
act to amend the pledge of agri- : 
cultural property, amendments to I 
the Notarial Act, amenidments |i 
to an act for construction of a '■ 
central market for agricultural 
products in the Montreal area.

Provincial Secretary Yves Pre- fi;- 
vost asked withdrawal of an act?; 
to amend the Quebec Co-opera-J 
tive Sj^dicates after stating the| 
legislation had provokied/prote ŝto 
from credit union majmgers,;̂ K'i 
the local level. He said the lesrls-?' 

jlation would be farther studî-dt 
land presented next aiitunx 
l'Agriculture MinMer Barre alsv. 
Iwitlidrew legislation for t h |
; establijgliment of a' Provincial fe 
Veterinary School. r

'toute façon, dit-il, il faut espé- 
rer qmi y aura toujours des 
Mecenes pour ce musée

-i

. /
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$135,000 pour construire une 
selle de concert e

QUiEBiEC (PC) — Travaillant 
avec beaucoup de célérité, les 
députés ont approuvé hier ma
tin et a,près-midi un total de 
sept bills, et le igouvemement 
a annoncé qu’il en retirait deux 
autres.

Le principal des bills adoptés 
accorde aux cités et villes de 
la province un plus grand de
gré d’autonomie, surtout en ma
tière d’urbanisme.

Les principaux articles de la 
mesure, qui en compte en tout 
une bonne quarantaine, autori
sent les municipalités à créer 
des commissions locales ou con
jointes d’urbanisme, et à leur 
déléguer certains de leurs pou
voirs. Les municipalités obtien
nent également du gouiveme- 
ment le pouvoir de décréter que 
Tes constructions nouvelles se
rrent pourvues d’endroits de sta
tionnement.

Le bili en question va élimi
ner en outre divers pèlerinages 
des autorités municipales à la 
■Législature, en permettant aux 
conseils municipaux, par règle
ment soumis à l’approbation 
des électeurs - propriétaires, 
d’accorder des traitements aux 
maires et aux échevins.

Une autre mesure qui a reçu 
hier l’approbation de l’Assem- 
blée législative autorise le gou
vernement à consentir un octroi 
de $8GiO,<)00. Au centre sportif 
Panl Sauvé de la Palestre na
tionale de Montréal et à ga - 
rantir un emprunt de $2,400,000.

Les députés ont également au
torisé le gouvernement à con - 
sentir des subventions d’un to
tal de $350,000 à divers organis
mes culturels, dont les Jeunes
ses musicales du Canada. Cel
les-ci recevront une somme de 
$135,000 pour les aider à cons

truire une salle de concert
d’été sur le Mont Orford, près 
de Magog, dans les Cantons de 
l’Est. Diverses subventions sont 
accordées aux orchestres sym
phoniques de Québec et de 
Montréal, au Théâtre du Nou
veau Monde et au Théâtre In
ternational de Montréal, au Mu- 
sée des Beau-Arts de Montreal. 
aux urands Ballets Canadiens
ainsi qu’au Centre marial ca
nadien. Le gouvernement met
tra de côté une somme de $50,- 
000 pour contribuer à la fonda
tion d’une école canadienne de 
théâtre, dont Ü est question à 
Montréal présentement, et d e 
$20,000 pour aider à l’édition 
d’ouvrages spéciaux hautement 
spécwlisés.

Un des bills retirés aurait mo
difié la régie interne des syn
dicats coopératifs de la pro. 
vlnoe. Le secrétaire de la pr

{ L j p  l i e

vince, M. Yves Prévost, a ex
pliqué qu’il avait reçu de nom- 
breuises protestations de la part \ 
de gérants locaux de caisses poi 
pulaires, et qu’il valait mieux' 
remettre toute la question à;' 
l’automne prochain. L'autre 
bUl retiré s’intitulait “loi modi-; 
fiant la loi autorisant rétab'is-i 
sement d’une école de méde 
cine vétérinaire.’’ /

ej||^#'TContreal/of an 
arfequa|é)^rt Gallery the 
Capital funds of tlie Mu
seum [of Fine Afts must be 
built "up over the years. 
This is an appeal to benev
olent Montrealers to include 
in their Wills a bequest in 
the following terms:

“I bequeath to the Mont
real Museum of |[ine Arts 
the sum of . ?. ; i .........

A Quebec cabinet minister 
isaid last night he will ask the 
Provincial Government to make 
an annual grant to the Montreal 
Museum of Fine Arts,

Hon. Maurice Custeau, whoj 
represented Premier Antonio I 
Barrette at the opening of the i 
77th annual Spring Exhibition, i 
said regular provincial aid ;
would help in the expansion of
the museum,

John Ivor Smith, 32-year-old ' 
English-born sculptor now living] 
in Montreal, was named winner j 
of the Centenary Grand Prize of | 
$1,000. , A five-man jury made j 
the award, which was set up in j 
memory of Ronald T. Riley. | 
Four other artists also won !
prizes,

Mr, Custeau, discussing the ; 
$50,000 grant given to the mu- ; 
seum this year by tlie province, ' 
said that with growing leisure
tirtie, the public miore and more;

-'-A • .
. . - ■ - ------ - .

-.’V >i.'» • *•**-' V -• -Vv. Ï  ̂ - •>.. ..... -, / .

I l f M  k.-!.’- -V*

'■ h ■■ kv» , . 1  ,,r . „

, ;,S .,

; needs places like the museum.
•!l “The Montreal museum, now 
;m.arking its centenary, has given; 
the example to the rest of Can-i 

■ ‘ada.’/Ahe declared.
. .  a|so taking part in the open-i 

Tng' ceremony were. Col. Hughj 
■M. Wallis, president of the' 
I museum, and Dr.-. Evan H, Tur-> 

- ] ner, director. |

,>340,000 en subventions d ordre culturel
iJ^E/gduvefnement veut être auto
risé par les deux Chambres du 

Parlement à verser à certaines so
ciétés d'ordre culturel des subven
tions qui se totaliseront à $340,000 
et qui ne sont pas comprises dans 
le budget de 1960-61.

C'est là l'objet d'un nouveau 
projet de loi que le secrétaire de io 
province, l'hon. Yves Prévost, a fait 
voter, et ou sujet duquel il a don
né quelques informations prélimi
naires.

Les Jeunesses musicales du Cana. 
do, le musée des Beaux-Arts et les
Concerts' Sym^oniqués d^Mop.t- 
réal ainsi que l'orchestre symphoni
que de Québec seront les bénéfi
ciaires de ces subventions.

Le ministre a informé la Cham
bre que cette mesure ne vaudra 
que pour une année. Elle est intitu
lée "Loi concernant l'octroi de cer
taines subventions pour des fins 
culturelles." Les subventions qui se 
renouvelleront ensuite d'année en 
année seront subséquemment por
tées ou budget.

une aide additionnelle. Toutes les 
subventions seront mentionnées 
dons le projet de loi, avec les noms 
des sociétés auxquelles elles seront 
versées."

On sait, par les explications de 
M. Prévost, que la subvention la 
plus importante en sera une de 
$135,000 pour les Jeunesses musi
cales, du Canada. Elle aidera à la 
construction, au coût de $150,000 
à $175,000, d 'une salle de concerts 
d'été sur le mont Orford, site du 
camp musical très suivi, chaque 
été.

L’Hon. Yves Prévost

"Si nous procédons par un pro
jet de loi, cejte* onnée, a souligné 
M. Prévost, "c'est que le budget 
était déjà déposé devant la Cham
bre lorsque le gouvernement a dé
cidé d'accorder à certaines oeuvres

Le mouvement des Jeunesses 
musicales du Canada compte pré
sentement 30,000 membres dans la 
province de Québec, contre cinq 
à six mille seulement dans le reste 
du pays. Le secteur québécois de 
ce mouvement est en train de dé
passer en importance celui de la 
France elle-même.

Le projet de loi prévoit aussi une ' 
subvention de $50,000 ou musée ' 
des Beaux-Arts d  ̂ Môntréal, à l'oc
casion de son centenaire. Dans ce 
dernier cas, comme dans celui des 
Jeunesses musicales, il s'agit de 
subventions spéciales, qui ne se re-’ 
nouvelleront pas dans les années 
subséquentes.

Mais il a été entendu, avec Is 
bureau de direction de Torchestre : 
symphonique de Québec que pré
side M. Pierre Côté, que la sub
vention de $30,000-accordée à cet 
organisme se répéterait désormais 
chaque année. " p 5  qui permettra t 
à l'orchestre québécois, à précisé !
M. Prévost, de se développer da
vantage, d'augme^er le nombre 
de ses concerts et d'^embaucher des 
artistes de toute première valeur.,. : 
On veut en faire un orchestre de  ̂ - 
très haute réputation, vraiment dt-.i.-- 
gne de la capitale provii^ale," ]

Les Concerts symphoniques ' de 
Montréal recevront aussi une sub- 

i vention, dont le montant n'est pas’ 
I encore connu.

*5



Fine Arts Museum :
8 ^ 1

Is Awarded Grant i
: A Canada Council grant of $15,500 to the Montrç^al-^seuni! 

of Fine Arts, now marking its 100th anniversary, was announced 
last night.

Mrs. Ândree Paradis, of the Canada Council, told some 5M 
persons attending the official opening of the third annual exhibi
tion and sale of paintings, drawings and sculpture by contemporary

She said the council was"** “
“happy” to join in the celebra
tions marking the museum’s cen
tenary. It is the oldest institution 
of its kind in Canada.

$ 1 5 ^ .  au Musée des 
Beaux-Aris de Montréal

Montréal — (P-C.) — Le Mu
sée des Beaux-Arts de Montréal 
a reçu, hier, un cadeau, à l’occa- 
sion de son 100e anniversaire;;
urte subvention de $15,500. de la 
part du Conseil des Arts.

Mme Andrée Paradis, repré
sentante du Conseil, a annoncé 
la subvention au vernissage de 
la troisième exposition annuelle

jone ballot per work, the pur-

Mrs. Paradis, a writer and 
commentator, also referred to the 
recent death in Paris of the great 
French-Canadian painter Bor- 
duas. She said his death was a 
great loss for the art world

Ninety-nine works are included 
in the exhibition.

The exhibition and sale, organ 
ized by the Museum’s Ladies’ 
Committee, is aimed at encout' 
aging the Canadian tradition of 
private collecting.

Some 60 artists each submitted 
one or two works, varying in 
price from $30 to $200.

Ballots can be placed in boxes 
beneath each work throughout 
the exhibition period.

The purchaser, or a proxy 
must be present at the March 3 
sale to claim the work and pay

Le Conseil des Arfs donne 
$15,500 au

MONTREAL. —  Le Musée des beaux-arts de Montréal a 
reçu hier un cadeau, à l'occasion de son 100e anniversaire: 
une subvention de $15,500 de la part du Conseil des arts. 
Mme Andrée Paradis, représentante du Conseil, a annoncé la 
subvention au vernissage de la troisième exposition annuelle 
des oeuvres des artistes québécois contemporains. Il y a 99 
oeuvres exposées, soumises par quelque 60 artistes.

La troisième vente annuelle de 
peinture et de sculpture, organi
sée par le Comité féminin du Mu
sée des Beaux-Arts, a été ouverte 
officiellement jeudi soir dernier, 
pour se terminer le jeudi 3 mars.

des oeuvres des artistes québe 
cois contemporains. -

Il’y a 99 oeuvres exposées, sou
mises par quelque 60 artistes.

ichaser is selected by draw

^sJbventionne' 
le Musée 

de Montréal
Montréial (PC) — Le Mu- 

_séç des Beaux Arte de Mon- 
ta’éai a reçu hier un cadeau 
/g. l’occasion de son 100e an- 
nivea*saire : une subvention
de $15,000 de la paa-t du Con- 
seil des Ai’ts. ^

Mme Andrée Paradis, repré
sentante du Conseil, e an
noncé la subvention au ver
nissage de la tioisième'expo-, 
sition annuelle des oeuvres 
des artistes québé̂ oOis con- 
temiporains. •

Il y a 99 oeuvres expo
sées soumises pai’ quelque 60 
artistes.

-M,

de $15,500
ITREAL (PC'—Le Musée 

f!àes Beaux Arts de Montréal a 
reçu, hier un cadeau, à l’occa- 

100 anniversaire:

të^ConseîI des Arts 
subventionne 
l le Musée 
de Montréal

Montréal (PC) — Le Mu
sée Arts dé ‘.Mon
tréal a, reçu hier un cadeau ■ 
à l’occasion de son KWe an
niversaire : une subvention
de $15,000 de la part du Con
seil des Arts.

Mme Andrée Paradis, repré
sentante du Conseil, a an
noncé la subvention au ver
nissage de la troisième expo
sition annuelle des oeuvres 
des ai’tistes québécois oon- 
temiporains.

un
Ision de son
lune subvention de $15,500 de la 
[part du Conseil des Arts.
I Mme Andrée Paradis, repré
sentante du Conseil, a annoncé ; 
lia subvention au vernissage de; 
(la troisième exposition annuelle 
Ides oeuvres des artistes québé
cois contemporains.

Il y a 99 oeuvres exposées,
1 soumises par quelque 60 ar- 
!t listes. r

’J ^ e e k ly  lecture
‘ The Ladies’ Committee of the; 

Montreal Museum„..af._.E' ing .. Arts J 
announces that its M'eekly lecture 
and tea will be held Wed., March
2 at 3 p.m. in the Museum. i

I Mrs. Eva Landori, well known 
Montreal artist, will be the guest

J speaker.
Mrs. Landori will give a gal

lery talk in French on “Canadian [j 
Works of Art” as seen in the  ̂
present collection of paintings | 
and sculptures organized and 
sponsored by the Ladies’ Com- j; 
mittee for their annual art sale i 
and exhibition. |

Tea will be served after the 
lecture in the upstairs foyer. The j 
nublio is invited to attend. \

B y a 99 oeuwes expo
sées soumises par quelque 60 
artistes.

f  0 r  r

l$1 aux

MONTREAL (PC)-Le Mn.sepj- 
des Beaux Arts de Montréal a; 
reçu hier un~cadeau, à l’occa-l 
sion de son 100e anniversaire; : 
une subvention de $15.500 de lâ  
part du Conseil des arts.

Mme Andrée Paradis, repré- j 
sentante du Conseil, a annoncé ■ 
la subvention au vernissage do [ 
la troisième exposition annuelle ’ 
des oeu vres ..des artistes québe-i,
cois conten^6rafns,ti,,..

Il, -y a 
soumiség 
tistes.

99 oeuvres- exposées, f 
par quelque 60 ar-‘

110 oeuvres d'art

L’exposition, composée de 110 
tableaux réalisés par une soixan
taine d’artistes contemporains de 
la province de Québec, a fbur 
but de stimuler l’intérêt artisti
que des Canadiens et de faciliter 
la vente des oeuvres plastiques.

Les artistes ont été invités à 
participer à cette exposition. Uni 
comité spécial de 7 membres fé- ' 
minins a fait le choix des oeu- ' 
yres: peintures, sculptures, des- I 
sins, gravures, gouaches, aqua- ' 
relies. Le prix de l’oeuvre na 
doit pas excéder $200. Le comité 
féminin du Musée ne retient qué 
20 p.c. sur la vente.

Plusieurs ppmi les exposants 
sont déjà célèbres au pays et à 
l’étranger. Citons parmi les oeu- ' 
vres exposées et mises en vente, 
une encre de Paul-Emile Bor* I 
duas, les aquarelles de Paul-'V. 
Bealilieu, une gouache de Léon 
Bellefleur, deux huiles de Peter 
Daglish, une petite toüe de Jac
ques de Tonnancour, deux gra
vures d’Albert Dumouchel, les 
oeuvres de Pierre Gendron, Al- ; 
fred Pellan, Roland Giguère, De
rek May, Micheline Beauebe- 
min. une encre de Lias Jac
ques, les tableaux de Jean-Paul 
Jérdme, Tondino, Jean Mac- 
Ewen, Louis Mulhstock, Claude 
Picher, Tobie Steinhouse, Gérard 
Tremblay, Jean Dallaire, ainsi 
que les sculptures de Gord Smith, ! 
d'Anne Kahane et d’Armand I 
Vaillancourt.

seront véiidues le 
3 mars prochain |
.Quelque 110 oeuvres d’artt 

d’artistes contemporains seront? 
[Vendues à 9 heures p.m., le.' 
.3 mars, au Musée des Beaux- 
1 Arts de Montreal. la pré-!!
sidence d’une personnalité bien| 
connue -de la radio et téié-ï 
vision. j
Jacques DesBaillets, annonceur ; 
et commentateur à Radio-! 
Canada et aux postes' CKVLi 
et CKAC, dirigera la ventes 
des oeuvres d’une soixantaiile 
d’artistes québécois.

I Les peintures, dessins etf 
sculptures soî t̂ exposés depuisi 
le 25 février,'! loi's de l’ouver-, 
ture de la . troisième vente- 
exposition aènuelle par Mme! 
Andrée Paradis, du Conseil 

'ides Arts du Canada. i
I M. DesBaillets est né à| 
i Montréal. Il a fait ses étude.«i 
la rUniver$ité McGill. Pendant! 
lia secondé guerre mondiale, il: 
|a servi outrem_er comme cor-l 
irespondant pour Radio-Canada.^ 
jll habite à Ville. Mont-Rcyal ] 
j .̂ La vente-exposition, patron-i 
;nee par le comité féminin du| 
iMusee, vise à encourager la  
! collection privée chez les Ca-I 
|nadjen$̂ _̂________  I



Minister to Seek 
G|ant for Milseiini

Hon. Maurice Custeau, Minister Without Portfolio in the 
Provincial Government, last night stressed the “ever increas
ing importance of Montreal’s Museum of Fine Arts in the life 
of thé citizens of Montreal”, and pledged to make strong
representations to the Provincial government to make an
annual grant to the 100-year-old institution.

Speaking at the opening of the 
77th annual spring exhibition a/t
the museum, Mr. Custeau said
that “regular provincial aid can
not fail in helping the museum 
to expand.”

He added: “with growing
leizure time, the public needs 
more and more a place like the 
museum. The Montreal Museum 
of Fine Arts, now marking its 
centenary, has given the example 
to the rest of Canada. But we 
must do everything possible to 
further and  encourage the 
museum.”

Represented Premier
The minister was representing 

Premier Antonio Barrette, who 
was unable to be present at thf 
opening ceremonies due to an 

I engagement in Toronto.
In introducing Mr. Custeau, 

p : Col. Hugh Wallis, president of 
t the museum, said that “the minis
ter’s presence here tonight re
flects the récognition of what 
great value bur museum is to all 
the people of the province, and 
our effofts to increase interest 
and participation in and raise 
the standards of the fine arts to 
mak§j,1Queb ;̂ a great centre o? 
art.”'vv.

-£.<n Grand Prize
--tAt 4-he’;' opening ceremonies, 

the aviraM;»|gpf the Centenary* 
Grand Pri^^of $1,000 Jo, John 
Ivor Sm l^^lor h|s,-̂ «̂ ‘̂SmiMng 
Head •announced by
Dr. Evan ^  of
the musetini^K ,

The e^hi^tipii, the
largest inAJS yeÿs, 'i&Vmade up 
of 2 4̂ worké̂  by 201';^ifferent 
artists,, from. àçrbss^^tlan^, the 
United States, Méxîûa and, Èur- 
ope. ‘

Last night’s op^hiitglceremon- 
I ies were attendo^ïby' many ■ of 
I the leading artl f̂cS'-of‘ the city, 
isome' wearing 'formal clothes 
others in tweeds./ and velvet 

! jackets. It was, an evening when 
'social activitiy was at à minimum 
land genuine interest was,shown! 
jin the frequently contrbvhrsia 
I exhibition, :

^  t / ô ô

JfOl^/lVOR SMITH 
grand prize Minner
........ ' ■ V =

Examining a wood sculpture of Christ,.by Victor, Tolgysey 
of Ottawa, displayed at the 77th annual spring exhibition 
of the .Montreal Museum of Fine Arts, are, left to right:

■ ^ S ta ff  .photo by Lloyd BlacWiam

Col. Hugh Wallis, president o-f the museum-; Dr. Evan H. 
Turner, dirèctor; and Hon. Maurice Ciisteau, Minister 

without Portfolio in the Provincial Government.



'wva^4/ÉK)

Pour la première fo is! |

Exposition d'Arts 
graphiques dé la‘'*T.V.

Du 4 mars au 3 avril, una 
exposition exceptionnelle d'ërts 
graphiques, organisée par la 
JAMM et Radio-Canada, se 
tiendra à la galerie l'Etable, 
du Musée des beaux - arts , de 
Montréal*.

Pour la première fois au Ca* 
neida, une exposition présentera 
uniquement des travaux graphi
ques utilisés par les caméras 
de télévision. On pourra voir 
plus de cent maquettes, illus
trations, cartes, photogrammes, 
photo-montages.

February 10-2&bh in thè^Mtroe 
Gallery—“A Not Always Reve
rent Journey”—exhibition of 
photogiraphs by DonaiM W. Bu
chanan who is the Associate 
Director of the National Gallery. 
This collection of superb photo
graphs was taken during an 
extensive trip in Europe and the 
Middle East.

4-tx, [>ua/7 / i i / fe
alloué à cette exposition pleine 
d'attrait. Elle révèle à quel

The .Junior Associates o£<il,he f 
Montreal Museum of Fine Arts- 
held a reception last night in 
the Stable Gallery for th^ cast . 
cE -‘Mary Stuart.” The' as$/f»Cia-

TTT

TV Graphics 
|Go On Display
I So®e^/o examples of graphic 
created for television by Mont
real” artists of the Canadian 
i Broadcasting Corporation will go 
on view in the Stable Gallery of 
the Montreal Museum of Fine 
Arts beginning today.

The works will include illu 
strations for stories and songs, 
promotion slides, station breaks, 
caricatures and several other 

ijkhases of TV graphic art. J \

^  :

UioA t \  [Co

Musée. d ^  BeauX’Arfs

I —M.-^atroél L. Fahestock
' donnera une<gqnférerK:e à l’éta

ble du Musép des Beaux-Arts, 
j le mardi 22v'mars, à - 8 h. 30.
I ••'■°*'--.... ...

“'VM.CUi ^  ^

lExposifion d'arts 
graphiques pour la TV

Quelque 150 gravures créées 
pour la télévision par des artis
tes de R'adio-Canada seront ex
posées à la Galerie-Etable du 
Musée Beaux-Arts de Moirt- 
réal a parnFïïü 5 mars.

Les travaux illustrent dés 
chansons et saynètes, des géné
riques, des dessins animés, des 
diapositives publicitaires, des 
pausess pour identification du 
posti, 'des caricatures et diver
ses autres phases de Fart gra
phique pour la télévision.

Tous ces item ont paru à la 
télévision déjà mai.s c’est la pre
mière fois qu’on les a groimés 
pour constituer une exposition.

Organisée par les Jeunes As
sociés du Musée, cette exposi
tion a été montée par Pierre 
Garneau, chef de la section des 
arte graphiques de Radio-Cana
da et l’un de ses artistes, Grae
me Ross, qui est aussi membre 
des Jeunes Associés. _  ̂ |fi April 3.

Les gravures sont tirées de || works will include illus-
programmes fpnçais et angk ^
tous realises a Montreal. L.-tiPc anri nr-priit.;En plus de M. Ross, citons credits,
parmi les artistes; René de 
Rouin, Roger Paré, Pierre Dé- 
carie, Fernand Vézina, Jacques

tes attended the perforipance 
at Her Majesty’s and the recep
tion followed.

X T T k  L’ETABIE

"Trois siècles 
de musique"

_  Maria San dor, flûtiste et Abel 
^agytothi-Toti, guitariste, dp ' 
Collegium Musicum de MonR - 

j ^̂ ŝi que le danseur Yuan!
...] t'ainmel donneront une repré-i

- !f| tentation à la Galerie-Etable dul 
 ̂j d e s  Beaux-ArliLAle_MQiiM
iXSâ,} ,3 u7 30 p.m. le 10 mars/

 ̂ . ^spi’ésentation, sous les.
i  auspices des Jeunes As.sociés du 
Jmusee, est intitulée "Trois Siè- 
,.:Cles de Musique”. ■ •
I L’entrée est libre et le pu- 
Jblic y est cordialeraenl invité. ;

point les artistes de Radio- 
Canada ont su plier leur art 
aux besoins de la téléi^ision, 
mais aussi comment ils ont su 
se servir de ca nou-veau médium 
pour répandre une nouvelle for
me d'art. J'en sais quelque 
chose, car je n'ai jamais péné
tré dans l'étage réservé à ces 
artistes sans éprouver la sensa
tion d'entrer dans le pays des 
merveilles, dans la grotte des 
désirs Inassouvis, des rêves 
transfigurés, des trésors inac
cessibles.

Çrr îphic Art 
Sh<4w ât Museum

Some 150 examples of graphic 
iart created for television by 
I Montreal artists of the Canadian 
'Broadcasting Corporation will go 
'̂ on view in The Stable Gallery 
;of The Montreal Museum of Fine 
jiArts beginning tomorrow” TKè 
eîcÏÏîbition will remain until

■ ' * *  ♦
Les A rts  graph iques  
à  R adio-C auada

Les "Jamm" (Jeunes Asso
ciés du Musée), toujours à l'af
fût des expositions intéressan
tes, et la Société Radio-Canada

Qu'il s'agisse de présentations 
de programmes, dont ils font , 
souvent de véritables petits ta
bleaux ou d'étonnantes carica
tures, que ce soient ces diaposi- ;

I tives qui ressemblent à des v i - j 
. traux magiques, que ce soient -i 

ces ingénieux découpages en 
carton, d'animaux et de person-  ̂
nages, l'impression oscille entre | 
l'humour et la poésie. Le ta- ! 
lent, lui, est toujours présent. 
Beaucoup de ces artistes dé
bouchent d'ailleurs sur des fori 
mes d'expression où ils peu
vent aller au bout de leurs ca
pacités et de leur inspiration; 
huile, gravure, sculpture, céra- 

, mique, caricature, etc., mais 
tous, retenus par cet humble be- 

‘ soin humain de gagner leur vie, 
alimentent de toutes les forces 
de leur Imagination débordante : 
les travaux qu'ils sont chargés; 
de faire pour notre plus grande^/ 
joie à tous. |_

U faudrait dire encore la Mo
destie de ces artistes des Arts 
graphiques. Silencieux, on les 
voit rarement, on les entend 
encore moins. Souvent le public 
les ignore. Pourtant, souvent, 
c'est grâce à eux, comme d'ail
leurs à d'autres qui sont des 
artistes en leur genre, les came
ramen, les ingénieurs du son, 
les écl^iragistes, qu'une émis
sion doit d'échapper au naufra
ge ou à la banalité. Rendons 
tîur cette justice et remercions- 
ies de la féerie qu'ils font naître ' ' 
en nous. Et ne manquons pas 
d'aller visiter cette exposition 
unique en -son genre.

<0 /C i)

J- ^  lê/éC)
The Junior Associates oi the 

îîontreal Museum of Fine 
Arts will hold an evening of 
poetry reading with Frank 
Scott, Irving Layton, A1 Purdy 
and Mike Gnarowski reading 
from their own works on March 
24 at 8:30 p.m. in the Stable 
Gallery.

1^
■«

Recital

UNE IIVIPORTANTE EXPOSITION 
D’ARTS GRAPHIQUES

iDu 4 mars au 3 avril, une exposi
tion exiceptiomnslle d’iarts girajphi- 
ques, org^anisée par la JA'MM et 
■Radlo-iCanada, se tiendra à la ga- 

‘ leribiiJ’Etabile, du Musée des beaux- 
antMile Montréal

F:d>uir ;ia premiere fois au Canada, 
une exposition présentera unique
ment des tra.vaux (graphiques uti
lisés par les caméras de télévision. 
On pourra voir plus de cent ma-

lli ^  J a U -u

Une exposition
d'a??^

The Junior Associates of the , 
Montreal Museum of Fine Arts  ̂
are holding a program of - 
Poetry Reading by Frank Scott, ] 
Irving Layton, A1 Purdy and 
Mike Gnarowski on Thursday 
evening, at half-past eight 
o’clock, in the Stable Gallery.

quettes, illustratiohsTcartes; ”pÉîo- 
to'gîrejm,mp3, 'Photo-monta^és.

Lê  ppMic est invité.

graphicues
Du 4 mars au 3 avril, inc 

exposition cxceplioaneilo (i'arts 
grapliique.S', organi.-ée pai- la- 
JAMM ct Ra(lio-C3in.''.rla, si'̂  
tiendra à la gu série ItCiabI;*.'! 
du Muhs'ïc d<‘': lMuui\-ar‘s dr | 
IVIontroâl. ’

Pour :1a première i'oi.s au Ca- ' 
nada, unc'.^c.xpo.süion pi'ésenlc-’ 
ra uniquement des ’ travaux' 
graphiques utilisés par les ea-
méras de télévision, ün pouira.fVii of the Montreal Museum of . Fine : well-presented
voir plus d ' cent'ma((uelles, il , 
lustrations, 'cartes, phologi’am-^ 
mes, p!io(o-monf agi's. '

Le public est 'invue
Il m'est impossible de eder^

au complet les noms de tousf 
ces camarades, dont beaucoup' 
ont rehaussé de leur talent lesi

songs,
titles and credits, animation, 
promotion slides, station breaks, 
caricatures and other phases of 
TV graphic art. All of the items 

T.amarre. Guv Gos.selin, Norman.jjhave been' seen on television 
ICirk, Gibes Carle. Hubert Blajs, | screens at various times but it 
Pierre Fiore, Léonie Gervais, | i s  the first time they have been 
Guv Gaucher. Jean Dufresne, Ro-1'assembled for public exhibition, 
bert Sarrazin et Pierre Boisvert. | ; j  

Les maquettes sont de Jean-L
Paul Boileau, Paul Couture, Irè- j; ^ _ J f  ̂ \)JuO^ l  1  /

présentent à la Galerie de l'Eta- travaux'dont j'ai été parfois 
,-bfe les dessins graphiques, ma- chargé dans le passé. En nom-? 
T quettes, diapositives, photomon- 

% tages, utilisés à la télévision et 
'  fabriqués par les artistes de la 
- section des Arts graphiques de 

CBFT.
Je regrette vivement qu un 

plus grand espace n'ait pu être

Mk Oh /c /éo

di‘

|f REE PERFORMANCE
'Maria Sandor, flutist, Abel 

Nagytothi-Toti, guitarist, an 
dancer Yuan Fainmel will present 
a free public performance en
titled "Three Centuries of Music ; 
at the Stable Gallery of the M'lnt-l] 
fAal Museum of Fine Arts tonight 
at̂ ’OTo'H^cF

mer quelques-uns seulement se-i 
rait Injuste pour les autres, 
mais je sais la gratitude que 
tous ceux qui ont la responsa
bilité d'une émission leur doi
vent. Je regrette seulement que 
le manque de place ait empêché 
la section des maquettes de 
présenter plus d'objets. Je sais, 
pour ma modeste part, qu'ils 
ont réalisé, il n'y a pas si long
temps pour des émissions aux-

1m  IQ /

Pfirform
ilHtoble Gallery
Maria Sandor, flutist, and Abel , 

Nagytothi-Toti, guitarist, of the 
Collegium Musicum of Montreal, i" " 
and dancer Yuan Fainmel will per- |i> 
form in the Stable Gallery of The 
Montreal Museum of Fine Arts l|

i k e  (lL(XA 3L ^ ( sketches in watercolors, Inks
gouaches. Several beaiü̂ i-

i l n r l i K f r î f t l  U p s i s n e r  imaginative liàmtingsjin d u s i n m  iiiumihatS
T n  L e c t u r e  a t  G a l l e r y  IJrom behind and provide a

' u* r 'background for printed poems
Samuel L. Fahnestock, chief by Verlaine and Baudelaire, 

industrial designer, Alvuninum The exquisitely-painted panels 
|| Company of America, wÜ| C work of Rene Derouin
i| liver ® TV artists and design-
^Forecast at the Stable Galle y specialized talents
......... ™ -- I—- well-presented include J.
Arts at 8.30 p.m. Tuesday  ̂ Lamarre, Graham Ross, F.

The lecture, open to “ e Pub' jvezina, Pierre Fiore, Jean Du- 
lice, lias Mieen arranged ^  Sarassin, Nor-
the auspices of the National in -
dustrial Design Council. | Pare, Pierre Boisvert, Gaucher,

‘Pierre Decary. and Leonie Ger- 
ivais.
' The Junior Associates of the 
Museum are to be congratulated 
for having arranged .so inter
esting and educational a con
temporary exhibition. Montreal 
can be proud of its unique TV 
.artists and embellishers of 
Quebec TV programs.

GraDhic Arts 
Dispray At 
Montreal Museum

Some I.tO examples of gra
phics created for television by 
Montreal artists of the Cana
dian Broadcasting- Corporation 
is on view in The Stable Galle
ry of The Montreal Museum of 
Fine Arts"

* n r
_ mini ApiT! 3rd.
works include illustra- 

for stories and s o n g s ,  
and credits, animation.

Another exhibition of grapïïïc 
i art but of a different kind, can 

"̂'1 be seen at the Stable Gallery

tonight at 8.30 p.m. | ; ;
The presentation, sponsored by jMi 

the Museum’s Junior Associates, is j|; J  
I entitled "Three Centuries of 

quelles je participais des ma- | Music.”
There is no admission charge.

The general public is invited

Art

ne Gauthier 
chers.

et Pierre Desro-

Tho-J.es pliotpstats sont de 
inq£'Ludvie;'les photos de Ro-‘ r'M__ 4___■ ̂  ^

SHOW BUSINESS: A large group from the Montreal Mu- 
of Fine Arts will attend tonight's performance of Mary

;jlan^ Truchon et les effets tech- Her Majesty's Theatre, in a tiemp arrangeid by J
de Gilles Relland et Jac- Thoati-e Reservations. Af-1 •iqU'es 

j que*s Lamy.
! L’exposition se 
jusqu’au 3 avril.

continuera
llghcf Ha?s^w ith  Montreal-born^ Robert Goodier a lum ber 
of tf»e cast . . . Brahm Bell, one of Mack Wein s sidemert, 
w d s  Myrna Cohen on Sunday, and the 12 men 
group will play for his reception . . . Martha Schlamme,., 

' who appears at Gesu Hall Friday evening, will 
i give free student concerts at the Centre Sociale,

U. of M. at noon today; and at Redpath Hall 
i for McGill and Sir George Williams students at 
! 1.10 p.m

qüettes construites d'après les 
dessins d'ingénieur de Léonard 
de Vinci. C'étaient de vrais pe
tits chefs-d'oeuvre. J'ai du 
mmns eu le plaisir de revoir 
la roue à aubes du même Léo
nard de Vinci et la maquette 
de la Cité radieuse de Le Cor
busier. Bien souvent, hélas, ces 
maquettes, qui ont demandé 
tant d'heures de travail, sont 
détruites, faute de place, après 
un certain temps, à moins que 
les participants de, l'émission 
n'en gardent quelques-unes en 
souvenir. Mais comment les en 
blâmer? C'est un hommage aüx 
artistes . . .

I Les % rÂ graphiques
! Cl R adio-C anada
I

Les "Jamm" (Jeunes Assf 
; ciés du-MuséeJ, toujours à l'a;
1 fût des expositions intéressasf 

I tes, et la Société Radio-Canadi 
présentent à la Galerie de I Et<

! ble les dessins graphiques, m  ̂
quettes, diapositives, phof^oij 
tages, ptilisés à la téléviston ^

! fabriqués par les artistes de l 
section des Arts graphiques « 
CBFt. .

Je regrette vivement qu uj 
plus grand espace n'ait pu etri

î of the Montreal Museum of 
1 Fine Arts. There—to quote from 
the printed announcement—“we 
witness the development of an 
art specifically applied to tele
vision, an art subject to the 
technical requirements of that 
medium and extremely varied 
in content”.

Works on view include en
larged photographs, original de
signs for presentation and TV 
illustration, for both children’s 
and adult programs, for studio 
settings and other purposes. 
Cartoon strips, caricatures and 
abstractions are displayed, as 
weU as mood paintings and

î s e e  des Beaiix-Arts
simuel L. Fahnestock, 

chef de la section du dessin 
industriel de r“Aluminum 
Company of America”, donne
ra une conférence au Musée 
des Beaux-Arts de Montréal, à 
,1a Galerie étable, mardi, le 22 
mars, à huit heures et demie, 
sous le titre ; “Design Fore
cast”.

Cette soirée, est sous les aus- 
pices du Conseil National du 
dessin industrliel et le pu'blic ! 
est invité.
/

T^/jlmior Associates of the 
MontrealJLilfiÊUia- of Fine 
A.rts will hold an evening of 
poetry reading with irank 
Scott, Irving Layton, A1 Purdy 
and Mike Gnarowski reading 
from their own works on March 
24 at 8:30 p.m. in the Stable 
Gallery.

tipns 
'titles
promotion slides, station breaks! 

.caricatures and several other 
phases of TV graphic art.

All of the items have been 
seen on television screens at 
various occasions but it is the 
first time they have been as
sembled for a public exhibition.
,  ̂Staged by the Museum’s Ju-«, 
[nior Associates, the exhibition 
was organized by Pierre Gar- 
ineau, head of the CBC’s gra
phics departm.ont here, and one 
of his artists, Graeme Ross, who 
is also a member of the Junior 
Associates.

The works have been drawn 
from English and French tele- 

fvision programs, all of which 
W'ere produced from Montreal.

TOxhibitin.g- artists, in addition 
to Ross, will include Rene de 
Rouin, Roger Pare, Pierre De- 
carie, Fernand Vezina, Jacques 
Lamarre, Guy Gosselin, Norman, 
Kirk, Gilles Carle, HtibertL 
Blais, Pierre Fiore. Leonie Gel-F 
vais, Guy Gaucher, Jean Du-f 
fresne, Robert Sarrazin andj 
Pierre Boisvert. \

Scale-model artists repre.sent.-: 
ed are Jean-Paul Boileau, Paul 
Couture, I r e n e  Gauthier and: 
Pierre Desrochers. ;

Protostats a r e  by Thomas 
Ludvic; photos by Roland Tru-- 
chon, and hot press items by. 
Gilles Pelland and Jacques La
my. .

The exhibition is on view until! 
April 3.  ̂ ^

- . ' . ■ r-f».
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Une imporfante 
exposîfîon S y  
d 'a r t s  graphiques
Du 4 mars au 3 avril, une ex-i 

position exceptionnelle d’arts gra-̂  
par la JAMM'

G a le4  à iai® l£-to61e, d u  M u sée  dt>x> 
h e a u x -a r t s  d e  M rvnfTSni ;
da Preimère fois au Cana-i
«oa, une exposition présentera u J  

travaux graphiques >■
vision^ o f  ®̂ “ éras de té llj  ision. On pourra voir plus de
.ent maquettes, illustrations, car- 
ires. photo-monta-l

De public est invité.

jcsA a  ̂I

I n d u s tr ia l  Des^^ner  
Tn L e c tu r e  aUGrullery
^ ^ ï l u e l  L. FahiiéstoçkV chief 

industrial designer, 'Àluminum 
‘Company.. of America, will . de- 

.diver a lecture entitled “Design 
Forecast*’ „at the Stable Gallery 

lof the Montreal Museum of Fine 
- fr .(Arts at 8.30 .p.m. Tuesday.

The lecture, open to the puhj 
^dlice, has been arranged undei 

auspices of the National In 
Jdustrial Design Council,

r

’•A îACDM [u c u s ^ / ^ ^

Ugly Burnside St. W all 
To Be Mural For Artist
A huge and ugly wall on Burn

side St. is to be given a new 
life—as a massive canvas for 
some Quebec artist.

The wall—the side of a build
ing at 2012 Bishop St.—is 48 
feet wide by 39 feet high.

The Junior Associates of the 
Montreal Museum of Fine Arts 
hit on the idea 'of the king-sized 
mural as a means of beautifying 
Burnside now that it has been 
widened.

Michel Lortie, chairman of a 
special committee which will 
supervise the project, announced 
yesterday that a competition 
will be held among Quebec art
ists to find the best design for 
the wall.

He said it is hoped to extend 
the idea to other Burnside walls.

He asked artists wishing to 
enter the contest to submit, 
------------- -------........................

sketches—not larger than four 
feet by four feet—to the Junior 
Associates, Montreal Museum of 
Fine Arts, 1379 Sherbrooke St. 
West, before May 31.

The winning sketch will be se
lected by a three-man jury. 
Claude Beaulieu, artistic director 
of the French-language art ma
gazine Vie des Arts, will be one 
of the judges. I’he others will be 
announced later.

Judging is to take place early 
in June and entries will be ex
hibited in the Junior Associates’ 
Stable Gallery.

“We expect to start work on 
the wall painting late in June or 
early July,’’ Lortie said. “The 
artist may do the work himself 
or members of the Junior Asso
ciates are willing to do the work 
under his guidance.’’

The job is expected to take 
about two months.

; Exposition de 150 gravures
créées pour la télévision

; Quelque 110 gravures créées pour la télévision par des artistes de Radio-
! Canada sont exposées à la Galerie-Etable du Musee dw Beaux-Artg de Mont

réal depuis samedi dernier.

‘ArTvirnT- f l

ur'dwir rr

Les travaux illustrent des chan-iLamarre, Guy Gosselin, Norman

■H-'X'T' ♦ -•♦-V» 'll

1-

inters T l even 
JlExhibit Today

A representative exhibition of, 
paintings by the Painters Eleven | 
opens today at the Stable Gallery i 
of the Montreal Museum of Fine| 
Arts. Arranged by the Museum’s! 
Junior Associates, it runs to April] 
30.

The collection is being assem
bled in Toronto by Jack Bush,

_ one of the members of the group.
 ̂ „.,!iA]l are abstract painters. ,

; Alcoa Designer ! 
.Toiiectyre Here ^

_ s d m ë l  L. Fahnestock, chief 
industrial designer. Aluminum \ 
Company of America, will de
liver a lecture entitled “Design 
Forecast’’ at the Stable Gallery 
of the Montreal Museum of Finj 
Arts at 8.30 p.m. March 22. .

The lecture has been arranged 
under the auspices of thé Na
tional Industrial Design Council.

Fahnestock and his staff are. , 
responsible for co-ordinating all j 
Alcoa programs related to de- ! 
signers and the design field. The 
major activity of his group is to I 
provide assistance to designers '̂ 
to keep the design field up-ito- j 
date on aluminum, and to pro-:'; 
vide guidance on the use of alu
minum in specific design pro
jects.

1  i ) i

UNE Êkpd^SÎÀNTE ! 
EXPOSITION D’ARTS | 

V - r - f -  G R ^ I I I Q y E &  I
Î / ' ^ ü ,  une*
r 1 exposition excepti

sons et saynètes, des génériques 
il des dessins animés, des diaposi

tives publicitaires, des pauses 
«jpour identification du poste, des 

caricatures et diverses autres 
' phases de l’art graphique pour 
J la télévision.
) Tous ces temps ont paru à 
fia télévision déjà mais c’est la; '' 
' phemière fois qu’on les a grou-r 
' pés pour constituer une exposi-i 
tion .

Organisée par les Jeunes As-,
' sociés du Musée, cette exposK 
; tion a été montée par  ̂Pierre' 
-Garneau, chef de la section des, 
i: arts graphiques de Radio-Cana-1 
Ida et l’un de ses artistes, Grae-f 

me Ross, qui est aussi membre;, 
des Jeunes Associés.  ̂ . :

Les gravures sont tirées del 
programmes français et anglais, '' 
tous réalisés à Montréal.

En plus de M. Ross, citons.!* 
.Hparmi les artistes: René de,
é,Rouin, Roger Paré, Pierre Déca

rie, Fernand Vézina, Jacquei '̂

Kirk, Gilles Carie, Hubert Blais, 
Pierre Fiore, Léonie Gervais, 
Guy Gaucher, Jean Dpfresne, 
Robert Samzin et Pierre B6is-<

a ’ ': , ■ ' 'St
Les màquèttés soht de "Jean- 

Paul Boileau, .Paid Couture, ïrè-

I' i Quatre poètes canadiens bien 
ne Gauthier et Pierre Desro- i J  connus participeront à une soi- 
(.jigrs ! rée de poésie qui aura lieu a ,

Les* photostats sont de Tho- ! ' la Galerie Etable du Musée..des, 
mas Ludvic; les photos de Ro-,. , Beaux-Aris J.e_ Mpatreà! le ^4, 
land Truchon et les effets tech-, mars a 8 h. 30 p.m

M session
rts Muséum

Four well - known Canadian 
poets will take part in an inform
al reading session at The Stable 
Gallery of The Montreal Museum* 
of Fine Arts tonight at 8:30 p.m.

“Our Own'ipoets’’ will be pre-, 
sented by the Museum’s Junior 
Associates.

niques de Gilles Pelland et Jac-f 
ques Lamy. ?

L’exposition se continuera jus-l 
qu’au ,3 avril. ,

A  Mural For Burnside

Intitulée “Our Own Poets’’, ■ 
cette soirée sera présentée pari . 
les Jeunes .^sociés du Muséé.”|  

Les artistes invités sont':,P.R,.^ 
Scott, Irviiîg LaytoB, Purdyj,
et Mike Gnarowski. ^

I ïî^

An imaginative and interesting pro
posal has been made to remove some 
of the bleakness of Burnside street. The 
Junior Associates of the Montreal Mu
seum of Fine Arts are planning to paint, 
after careful selection, a large mural on 
the side of a building at the corner of 
Burnside and Bishop streets.

At the present time, Burnside, in its 
widened form, is a dull and uninterest
ing thoroughfare. It performs in strictly

^   ̂ ^  utilitarian fashion its alloted purpose of
^ f j  helping to relieve traffic congestion in

M. Samuel L. Fahnestock, l’exploitation de 1’aluminum, et

i downtown Montreal.
Nevertheless, the street is an unat

tractive one. The widening took place 
I long after buildings had been con
structed in accordance with an earlier

exceptionnelle d’art.s section du dessin in- de les guider sur l’emploi de
nrdrari'icS... , . . . .  . .  . . ___:__ «n rviAfol Hcmc Toc aivpr.<î T>ro-graphiq,ue.s, organisée par la idustriel de l’Aluminum Company 

JAMM et Radio-Canada, seâof America, prononcera une con
tien d ra 'à -la  galerie

Musée des bea-ux-artsdu 
Montréal.

dej.

Pour la

nada, une è3lp.,r-.a.,i,îon 
tera uniquement des

présen- 
travaux

: graphiques utilisée par les oq- 
^méras de télévision. Op pour
ra voir plus de cent ■maquet
tes, illustrations, cartes, pho- 

•■togrammes, photo-montafes 
, Le public est invité.

Isign Forecast’’, à la Galerie 
lEtable du Musée des Beaux- 

f jArts de Montréal à 8h.30 p.m. 
mardi le 22 mars.,

Cet;^ conférence a lieu sous

ce métal dans les divers pro 
jets à l’étude

C’est en 1936 que M. Fahnes
tock obtint son diplôme de l’A
cadémie de l’Art de Cincinnati, ji 
Il fut d’abord dessinateur de| 
plans, puis ingénieur et enfin 
ingénieur-dessina teur j u squ’ en |

Street pattern. In pushing a widened 
Street through the area some buildings 
have been completely demolished.

le
les auipices duyO^nseil national 1045 alors qu’il se joignit aux! 
du dessin industriel. "  ”

M. Fahnestock est chagé de
coordonner le travail des dessi
nateurs ainsi que tout ,1e do
maine du dessin industriel de 

' Son équipe ^occupe

Harold Van Doren Associates, 
à Philadelphie, en qualité de 
dessinateur industriel. ;

En 1946, il passa à la section 
de dessin de Donald Dailey à| 
Philadelphie. De 1951 à 1955,g

Others have been partially destroyed, 
and a new side built of bare, unadorned ^  
brick.

This appearance will likely remain 
for some time. There are no signs yet 
that many new buildings will be erec
ted, as happened when Dorchester 
street was Widened. Therefore anything 
that helps to ease the bleakness is a wel
come measure.

There is nothing radically new in 
the idea of painting a mural on a build
ing. Many villages in Switzerland, for 
example, contain streets of houses that 
have been painted with large murals.
As a result the villages have virtually 
become treasures of art in themselves.

This type of decoration might prove 
to be the best solution to the unattrac
tiveness of Burnside street. It must be 
hoped that the proposal proves prac
tical.

'"lArsauq-" Ai 1
\ \ i .  C. 'A 5 ■' é  Ù 0

principalement d’aider les des- £̂ j. dessinateur à la Peter Mul-!’ 
sinateurs, ê les renseigner sur 
les progrè es plus récents dans

ler-Munk de Pittsburgh.
Il vint ' à l’ Alcoa en 1955,

■i ir V

, canadiens bien
• i p m m s  yparyciperont à une 
' soirée de poesie qui aura lieu 
j à la Galerie Etable du Musée 

' : des Beaux-Arts de Montréal, 
i IëT24 mars,'Târ S hT*30 p.mr^

Intitulée “Our Own Poets”, 
, Cette soirée sera présentée par 
'les Jeunes Associés du Musée: 

Les artistes invités sont F. 
,R. Scott, Irving Layton, Al 
Purdy et Mike Gnarowski.

'O iitiC^n  Poets' 
Museim Guests

Four well - known Canadian 
poets will take part in an in
formal . reading session at the 
Stable Gallery of the Montreal 
Museum of Fine Arts March 24, 
at 8.30 p.fn!

“Our Own Poets” will be pre
sented by the Museum’s Junior 
Associates. The participants will 
be F, R. Scott, Irving Layton, A1 
Purdy and Mike Gnarowski.

en 1955, a 
titre d’adjoint au gérant de l’em-j 
ploitaion du marché. M. Fah- 
nesock fut. nommé à son poste'' 
actuel ên 1958. j.

Résident de Mt. Lebanon, Pa.,];* 
s'es passe-temps favoris sont l’or-̂ ' 
fèvrerie et le travail sur métal’ 
et sur bois.

, Ün choix rde tableaux dü , 
“Groape des Onze’-̂ ' est ^posé '

! à la Galerie-Etable du Musée | 
I des Beaux-Arts de Montréal par 
' les Jeunes Associés du Musée 

' jusqu’au 30 avril.  ̂ ■
t La collection a été assemblée 
 ̂ à Toronto par Jack Bush; un 
 ̂ des membres du groupe, 
i Ray Mead est le président 
, du comité des Jeunes Associés 

chargé de cette exposition, 
i ' Le Groupe des Onze s’est for

mé en 1953, mû par “Un désir 
d’ordre pratique, car, n o u s  

! avions besoin d’une cimaise 
I coipmune”. Leurs oeuvres ont 

connu une grande fa-depu’s
■ à Toronto, à New-Yprk et

•i a  f e g W n  ----------! °ts'm em bres du groupa, odt
li Galerie d e  P Ë i a b l e  * ....i :'1 remporté plusieurs prix natio-

Les jéones AssM|s,:du-Mu-'B““ =* ,
sée des Beaux-Arts d%'Moftt,-Kd En plus de M. Bush, les 
réal ont organisé le vèrhissa- F (peintres actuels sont Hortense 
ge de l’exposition du “Groupe" f^M. Gor don ,  Torn Hodgson, 
des Onze”, à la Galei’ie d e ' Alexandra Luke, Jock Mac- 
l’Etable, ce soir, 8 avril, de si'i j Idonald, Kazuo Nakamura  ̂ Ray

uge 
^ C a n v a s *  
For Mural

I MONTREAL — (CP) — The 
I huge wall of a building on 
 ̂ Burnside St. in downtown 
I Montreal is to become the, 
I “canvas” for a mural by a, 
\ Quebec artist.
; The Junior Associates of 
‘ the Montreal Museum of 
1 Fine Arts announced the plan 
! as a means of beautifying the 

. I street, being widened by the 
' I city.

i The wall—48 feet wide and,
39 feet high—is at the corner 

i of Burnside, which runs paral- 
'! lei to St. Catherine St., one 

block north, and Bishop St.
' The Junior Associates plan 
i a competition for a design for 
I the wall among Quebec art
ists. The judging will be done 

Iby a three-man jury headed 
;by Claude Beaulieu, artistic 
i director of the French lan-i 
j guage magazine Vie des Arts,

Sampling the coffee of the new 
restaurant in The Montreal 
Museum of Fine A rts areTTrom 
left to n gh t, Mme Jehane Be
noit, Miss Ann Hutchison, Miss 
Huguette Gingras, Miss Louise 
Stevenson.

Visitors to the museum will 
also be glad to fenow that they

.can now have luncheon or after
noon tea right on the premises. 
A restaurant recently opened 
by the Junior Associates of the 
Museum iserves French ssityle 
soups, sandwiches en baguette, 
coffee, cheese and pastries, all 
perfected by Mme Jehane Be
noit of local culinary fame. Al- 
tho<ugh self service is the rule, 
the atniosphere aimed at is of a 
coffee house rather than a cafe
teria, and an innovation will be 
“Traders’ Teas” in which the 
cuiiShie of different countries 
is featured. Open weekdays 
(except Mondays) and Satur
days 11 a.m. to 4.30 p.m., Wed
nesdays 11 a.m. to 9.30 p.m. and 
Sundays 2 to 4.30 p.m. :■"*

heui'es et demie et dix heures. Mead, Harold Town' et Walter 
Yarwood.

Tous sont des peintres ab
straits.
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MURALES POUR LA RUE BURNSIDE ! — Un concours de murales est ouvert 
par les Jeunes Associés du Musée des Beaux-Arts pour peindre une immense 
murale sur une maison de la rue Burnside, Déjà une autre maison s’orne 
d’une murale plus petite et l’on espère que tous les murs donnant sur cette 
nouvelle avenue pourront ainsi, dans les années suivantes, s’orner de pein
tures et fresque multicolores qui en feront un centre d’attraction pour les 
touristes e t . . .  les Montréalais.

Concours de murales 
pour la rue Burnside

* Les Jeunes Associés du Musée de Montr éal invitent tous les artistes résidant dans la 
, province de Québec à participer au concours de murales qui se tiendra en juin prochain.

Les oeuvres soumises seront exposées à la Galerie de l’Etable pendant le mois de juiii et 1rs 
" gagnants seront choisis par un jury composé de trois personnalités bien connues du monde 

des arts. L’esquisse qui aura obtenu le premier prix sera exécutée au cours de l’été par les 
I membres de J.A.M.M., sous la direction de l’a rtiste, sur le mur de 48 pieds de large par 3!)
,pieds de haut, situé au 2012, rue Bishop, coin Burnside. Les esquisses des deuxième et 
t̂roisième gagnants seront retenues en vue d'être exécutées au cours de l’été 1961 sur 
d’autres murs de la rue Burnside.

Les esquisses soumises par les peintres ne devront pas .excéder 4 pieds par 4 pieds.
■ Leur échelle est laissée à l’initiative des arti stes. Toutes les jsoumissions devront être en- 
, voyées, transport payé, au Musée des Beaux-Arts, 1379 ouest rue Sherbrooke, Montréal, le 

ou avant le 31 mai 1960. Après jugement, les esquisses non retenues pour exécution seront 
retournées à leur auteur et ce aux frais des J eunes Associés.

Les artistes qui désirent concourir pourront se procurer les renseignements->.nécessaires,j 
ainsi qu’un relevé à l’échelle du mur en question, en s’adressant aux Jeunes Associés duj 
Musée de Montréal, aux soins du Musée des Beaux-Arts de Montréal, 1379 ouest, rue! 
Sherbrooke, Montréal. |

uge Mural
AL (CP)—The wall 
g on Burnside St. in 

j I  Montreal is to be-
m  corne the “canvas” for a mural 
tUi«i by a Quebec artist. It is 48 feet 

wide and 39 feet high.
The junior associates of the’

Montreal Museum of Fine Arts 
*il annolTliCbJ Ihe-plan as a mdSiTs 

of beautifying the street, which 
being widened by the city. A/ 

contest wiUolecide the artist>^ '

T o B n ^  

Burnside St.
A touch of color is soon to b( 

added to downtown Monlrea*̂  
with the painting of a huge mura 
on one of the walls facing Burn 
side street.

The Junior Associates of th(| 
Montreal Museum of Fine Art;j 
Has invited arusis rest 
province of Quebec to take par 
in a mural contest to cove)’ tin, 
wall — the side of a building as 
2012 Bishop street — n space O; 
48 feet in width and 39 feet in 
height. The group's aim is Icl 
beautify Burnside now that it hâ  
been widened. I
 ̂ Michel Lortie, chairman o 

a special contest committee saic 
it is hbped to extend the idea t< 
other Burnside walls.

“The winning sketch will be 
selected by a three-man jury' 
Entries should be not larger thaï 
four feet square and judging wilj 
take place early in June. Three 
wdnners will be selected, and the I 
sketches for the second and thirelJ 
prizes will be kept to be paintec  ̂
during the summer of 1961 or i 
other walls along Burnsidel ' 
street,’! Mr. Lortie explained. | 

Entries will be exhibited ir 
the Stable Gallery of the 
Museum during June. |

“We expect, to start worli 
painting the mural onto the walj 
in late June or early July. The 
artist \vill receive the full co] 
operation of the Junior Associj 
ate.s to help him in the mamÈ 
moth task. ’ Mr. l.ortie .said

Concours au Müsee 
Beaux-Arts 

de Montréal
Tous les ai’tistes de la pro

vince sont éligibles pour un 
concours' nouveau genre au 
Musée des Beaux-Arts de 
Montréal. Le concurrent qui 
foümire “ïa meilleure esquisse 
peindra une énorme murale 
sur un mur de briques qui me
sure 39 pieds de hauteur sur 48 
pieds de largeur. Ce mur for
me un des côtés d’un bâtiment 
situé au 2012 de la rue Bishop.

vV’ a iKJl.

:venmg
The Junior Associates of the 

Montreal Muséum of Fine Arts 
are featuring Galt MacDermot 
with his orchestra and singers 
doing some of his original jazz 
compositions, on Monday eve
ning, at half-past eight o’clock, 
in the Stable Gallery.

\ m  du 
'Groupe des If"

Un choix de tableaux du 
“Groupe des Onze’' sera présen
té à la Galerie-Etable du Musée 
des Beaux-Arts de Montréal par 
les Jeunes Associés du Musée 
jusqu'au 30 a\TÎl. Il

La collection est assemblée à | 
Toronto par Jack Bush, un des 
mem’ores du groupe.

Ray Mead est le président du 
comité des Jennes Associés 
chargé de cette exposition.

Le Groupe des Onze s’est 
formé en 1953, mû par “un dé 
sir d’ordre pratique, car nous 
javionç besoin d’une cimaise 
;Commune”. ' Leurs oeuvres ont 
: depuis connu une grande faveur 
:à Toronto, à New-York et outre- 
jmer. ' •

Les esquisses soumises au 
concours doivent parvenir au 
Musée avant le 31 mai.

Le comité chargé de désigner

le gagnant est compo'lé de MM. 
Alan Jarvis, ancien directeur 
de la Galerie nationale du Ca
nada, Claude Beaulieu, direc
teur. artistique de la Vie des 

.Arts et l'artiste montréalais 
Alfred Pinsky.

Le nom du gagnant sera an
noncé vendi'edi le 10 juin à 
une soirée donnée par les Jeu
nes Associés du Musée .des 
Beaux-Arts de Montréal.

 ̂V

French Expert 
ko  Speak Here

An international authority 
art will give a lecture at the 
Montreal Müseum of Fine Arts 
Stable Gallery at 8.30 p.m., May 
24.

Rene Huyghe, formerly of the 
Louvre, in Paris, will give an 
illustrated lecture in French on 
“La civilisation occidentale et 
l’art moderne.’’

Huyghe, now professor of the 
history of art at the College de 
France, is the author of “Ideas 
aM Images in World Art.”

^  ^  i  )  é à

on

A mab/e^
_Une conférence prononcée

par M. René Èuyghe, du Col
lège de France, aura lieu a 
l’Etable du Musée des Beaux- 
Arts, le mardi 24 mai, a huit 
heures trente. M. Huyghe par
iera de la civilisation occiden
tale et de l’art moderne.

.fî

expose à l'Etable
Un choix de tableaux du 

“Groupe des Onze” est exposé 
à la Galerie-Etable du Musée 
des Beaus^Aits de,Mû£itréal.par 
les Jeunes Associés du Musée 
jusqu’au 30 avril. ,4.
 ̂ La collection a été assemblée 

à Toronto par Jack Bush, un 
des membres du groupe.

Î ay Mead est le président 
du comité des Jeunes Associés 
chargé de cette exposition.

Le Groupe des Onze s’est for
mé en 1953, mû par “un désir 
d’ordre pratique, car, n o u s  
avions besoin d’une ' cimaise 
commune”. Leurs oeuvres ont 
depu;s connu une grande fa
veur à Toronto, à New-York et 
outre-mer.

Les membres du groüpe ont 
remporté plusieurs prix natio
naux et internatidiii|tix. ■

En plus de M., Bush, les 
peintres actuels sont Hortense 
M. Gor don,  Torii Hodgson, 
Alexandra Luke, Jock Mats 
donald, Kazuo Nakamura. Ray 
Mead, Harold Town Walter 
Yarwood.

Tous sont des peintres ab
straits.

n cl]Un” ' thoix de tableaux du 
“Groupe des Onze” sera, >résen-; 
té à la Galerie-EtabaAéY'dü Mu- ! 
sée des Beaux-Arte 'de Mqniréal 
té à la Galerie-Etable du Mu
sée du 8 au 30 avril.

La collection est assemblée à 
Toronto par Jack Bush, un des 
membres du groupe.

Ray Mead est le président du 
comité des Jeunes Associés, char
gé de cette exposition,

Le Group, des Onze s’est for
mé en 1953, mû par “un désir 
d’ordre pratique, car nous avions 
besoin d’une cimaise commu
ne”. Leurs oeuvres ont -depuis 
connu une grande faveur à. '~’o-
Vonto, à New York et outre-mer. S a m p lin g  the eogee o f  the n ew  re s ta u ra n t in

Les membres du groupe ont T h e M o n tr e a l  M u seu m  o f  F ine A r t s  a re , from  
rerapoi té plusieurs prix natio- d e f t  to "^rtgbt, M .m e J eh a n e  B en o it, A îis s  A n n  
;naux. et-internationaux. \^Hutchison, M is s  H u gu ette  G in g ra s , M iss*

En pips de M. Busih, les pein- \Louise Stevenson. 
trOS, actuels sont Hortense M.
Gqrdéh,''. Tom Hodgr-on, Alexan
dra Luke, Jock Macdonald, Ka- 
Moi Nakamura,*''Say Mead, Ha- 

|roM Town et Walter Yarwood.
Toiu sont des peintres ,abs- 

jtrait.s.

.  J- /
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Burnside St. 
Mural Contest 
Judges Listed

j Alan Jarvis, former director of 
ithe National Gallery of Canada,
I Claude Beaulieu, artistic director 
jof Vie des Arts, and Montreal 
artist Alfred Pirisky will form the 
jury which will select the best 
design for a Burnside St. mural.

; Michel Lortie, chairman of the 
project for the iVTontreal Museum 
of Fine Arts’ Junior A.ssociates, 

jsaid the winner of competition 
Ijwill have a huge brick wall on 

I the newly-widened street as his I 
!i “canvas”.
! The wall, measuring 39 feet 
!|high by 48 feet wide, is the side 
: of a structure at 2012 Bishop St.

All artists living in the prov
ince are eligible to ‘ submit de-  ̂
signs for the competition. Dead-j 
line for entries is May 31. j

Winner of the contest will bel 
announced Friday, June 10, at 91 
p.m. at the Junior Associates’; 
second annual Strawberries and 
Champagne party and dance.

The Junior Associates of the 
Montreal Museum of Fine Arts 
are featuring Galt MacDermot 
with his orchestra and singers 
doing some of his original jazz 
compositions on Mopday, April 
25, at 8:30 p.m., in the Stable 
Gallery., i

Cha mpagne Party
Associate.s of the 

Montreaf Museum of Fine Arts 
are holding a Champagne and 
Strawberry Party on Friday 
evening. June 10, at nine 
o’clock, in the Stable Gallery

O N  T H E  T O W N
g o u r m e ts  g u id e

, A startling
innovation on the gastronomic and cul- 

Itural scene has been the opening of a 
restaurant in the Stable Gallery of the 
Montreal Museum of Fine Arts by
the junior associates ot the museum. 
Food for the soul is provided by the 
ever changing pictures on exhibition, 
for the stomach there are French style 
soups, sandwiches en baguette, coffee, 
cheese and pastries, all perfected by 
Mm^-.-Jehane Benoit of local culinary 
fame. The restaurant seats 24 and al
though self service is the rule, the 
atmosphere aimed at is of a coffee house 
rather than a cafeteria. Open weekdays 
and Saturdays T1 a.m. to 4.30 p.m., 
Wednesdays 11 a.m. to 9.30 and Sun-

A
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Président des Jeunes 
A m u s  du Musée 
des Bèaux-Arts

Bruce Le IDain a été nommé 
président des Jeunes Associés; 

i du Musé&̂ ilfiSL—Bpaux-ATts de, 
Montréair^^succède à Mlle Ma
rie Sénécal. ’ —

tA lG .
uffe Wall »Qî Building IJT J o w n lô w n  iviqûircaT T x;
[ONTREAl/  ( ë p )  The The junior' associates of the THE WALL — 48 feet Wide Street.

b

^  / é ô

C h a m p a g n e  et Fraises

—Les jeunes associés du Mu
sée des Beaux-Arts donneront 
leur fête “Champagne et Frai
ses” le vendredi 10 juin, à neuf 
heurés à l’Etable et dans les 
jardins du musée. MM. Paul 
Cappelli et Galt MacDermot 
dirigeront, les orchestres de 
musique, de danse sud-améri
caine. La présidence de l’or
ganisation a été confiée à M. 
Michael Younger, Mlle Jac
queline Parent en e.st la secré
taire et Mlîe Frances Currie la 
présidente du comité des bil
let,

V  ̂CC IX V ccu

MONTREAL/ 
[huge wall of a 
iBurnside Stre.et 

lontregL to 
cannas” for 
Suebec artist,

he
building on 

in downtown 
become the 
mural by a

The junior' associates of the 
Montreal Museum of Fine Arts 
announced the plan yesterday 
as a means of beautifying the 
street, being widened by the 

I city.

THE WALL —  48 feet Wide 
and 39 feet high — is at 
CO ner of Burnside, which runs 
parallel to St. Catherine Street 
one block north, and Bishop

three-man jury headed by j year had the same idea. An 
The junior associates plan a! Claude Beaulieu, artistic direc-j abstract mural of considerable 

competition for a design fori tor of the French-language j size appeared on a wall of a 
the wall among Quebec artists, magazine Vie Des Arts. | building on Burnside seemingly
The judging will be done by a 1 An anonymous artist ■overnight and is still there.
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GROUPE DES ONZE. ifiA l-TER  YARWOOD ; LE CLOWNt
(Le pitre n’est pas toujours celui qu’on p en se ...)  {

Mural Pçadline 
ils ExterllËèd

Deadline for entries for the 
Burnside St, mural competition 
has been extended to June 6, the 
Junior Associates for The Mont
real Museum of Fine Arts an
nounced today. The former dead- 

, liie was May 31.
Artists throughout the province 

are eligible to enter the competi
tion. Winner of the cont,est will 
have a huge brick wall bn the 
newly-widened street as his 
‘canvas.” The wall, measuring 

39 feet high by 48 feet wide, is 
on the side of a structure at 2012 
Bishop St.

Cqfe pp Close
The ' Stable Gallery Coffee 

House of Tlie Montreal Museum 
of Fine Arts wiirh^-xiosed be
ginning June 4 until August. The 
restaurant will be re-opened for 
the Montreal Festivals; a spokes
man said.

PAINTERS ELEVEN, the Toronto abstract group, was 
handled roughly by some of the Montreal art re^eweri 

; when its exhibition opened at the Stable Gallery of the 
Montreal Museum of Fine Arts last week. Some of the 
choicer quotes:

Dorothy Pfeiffer, in the Montreal Gazette: ‘The 
majority of Painters Eleven today might possibly be 
classed as Canadian Sensationalists.. .  . Some of the work 
of the Painters Eleven . . appears forced, imitative and 
even pretentious. Occasionally, it is also strangely dull, 
to those who follow contemporary art-books and publi
cations from other cuneries. .;. . Obviously based on a 
current trend in art, Kazuo Nakamura pushes his paint
ing research of geometrical form still further than did 
surrealism. . . . Tom Hodgson evidently believes in in
timidating the viewer by sheer size. His work evoked in 
my mind and emotion nothing more profound than a wry 
recollectiqn of backstage frenzy at a fashion show.” (But 
she liked Jock Macdonald and Harold Toym).

Robert Ayre in the Montreal Star: “I didn’t find it 
an attractive exhibition. . . . Jack Bush’s pictures, a blot 
here and another blot there, are completely empty. . . . 
Walter Yarkwood . . .  is an insensitive painter, and in- 
sen.sitive is the adjective that fits more than one or wo 
of he group. They .seem to be more interested in being 
Striking than subtle. . . Kazuo Nakamura goes to the 
extreme in reticence, to the verge of nihilism.” (But he, 
too, liked Jock Macdonald and Harold Town).

J'

- L e  G r o u p e  

d e s  O n z e

A première vue,»” l'exposition 
du Groupe des Ônz^ À là Gale
rie de httable, paraît une mys
tification, une énorme blague, 
pour ne pas dire une fumiste
rie. Les J AMM nous ont habi
tué jusqu'ici à des expositions 
intéressantes. Disons, cette 
fois-ci, qu'ils n'ont pas eu la 
main heureuse et que leur pré
posé aux expositions devrait 
pouvoir vérifier la matière 
qu'on lui envoie.

Je dis bien la "matière", car 
je ne vois pas d'autre nom à 
donner à ce genre de peinture 
qui relève de l'école améri
caine. C'est exactement ce que 
certaines gens appellent l'art 
dégénéré, sans qu'on puisse 
leur donner tort, car c'est ce 
genre de peinture qui détourne 
tant de gens intelligents de 
l'art non figuratif ou le font ac
cuser de charlàtanisme.

Ce qu'on imagine de pire est 
Jà. Supposez que vous écrasez] 
un tube de couleur pour eni 
faire gicler la pâte, ou que*i 
vous, peignez avec un guidon,] 
de bicyclette ou avec la 
qüeûe d'un cheval qui se pro
mène sur le canevas, ou enco
re que vous crachez votre den- 

I  ̂ tifrice en pleine toile, et vous 
aurez une peinture du Groupe 
des Onze. Du moins telle 
qu'exposée à l'Etable. Flic 
flac ! De la peinture à coups 
de balai ou de vadrouille I 

De la peinture a coups de 
spaghettis vomis .et de flaques 
de confiture. Pour employer 
un bon vieux mot français et 
rabelaisien, jusqu'à quand ces 
peintres vont-ils se payer la 
"gueule" du public ? Car ils se 
la paient au prix fort ! Ces 
toiles-là se vendent $1600, 
$1000, $700, alors que, pour ce 
prix-là, on peut encore, dans 
une galerie sérieuse) s'offrir 
une toile d'une certaine valeVr. 
Pour qui ces gens-là se pren- 
nent-i's ? ' '

J'ai cependant appris à me 
méfier de mes premières Irh- 
pressions. Aussi suis-je retour
né trois fois voir le Groupe 
des Onze, dont deux fois le 
même jour. Aucun aspect 
d'une oeuvre n'est jamais com
plètement négatif et je me di
sais qu'il y a sûrement une 
raison pour laquelle ce groupe 
a déjà retenu l'intérêt du pu
blic. Il y a parmi eux des 
peintres de talent, comme Ha
rold Town, qui savent produi
re des oeuvres intéressantes, 
je n'en veux pour preuve que 
sa composition du SaloVi de 
Printemps, que j'ai beaucoup 

\aiméa. Par ailleurs, on dit que 
! les oeuvres exposées à l'Etabie 
I ne sont pas les meillej^es des 
I membres du Groupe déïFOnte, 
! et que l'ensemble 'qp paraît 
j plutôt médiocre. Jq .le- crois 
i volontiers. Disons aussi, pour

Ce
être juste, qu'il y a deux ou ; 
trois oeuvres, dans cett» expo
sition, qui ne méritent pas tout 
h fait d'être jetjüfs par la fenê- 
tie.

Ceci 'dit, ce qui me frappe 
dans le Groupe des Onze, c'est 
un autre phénomène. Je notais 
ici, il y a quinze jours, combien 
nos jeunes générations des 
"Moins de Trente ans", à Mont
réal, sont pleines de qualité. 
Le talent, ils l'ont. La techni
que, ils l'ont. Devant les tôiles 
du-Groupe des Onze, je m'aper
çois combien les nôtres sont de 
solides artisans de la palette. 
Ce- qî i leur manque davantage, 
c'est l'inspiration, les contacts, 
les courants d'air qui leur per- 
mettraiént de se renouveler, de 
ne pas tourner en rond.

Le Groupe des Onze m'amè
ne à des réflexions contraires. 
La technique paraît le cadet 
de leur souci. Mais ils foncent, 
ils sont saisis d'une fièvro 
d'inspiration, d'une transe, d'un 
désir éruptif et violent ' de 
sortir des sentiers battus, 
d'ouvrir des portes, de trouver 
de nouvelles issues. L'imagina
tion les travaille, même si 

'elle leur fait produire mille 
folies, ils n'ont pas le temps 
die s'arrêter, de lécher, de fi
gnoler. Ils projettent pêle- 
mêle leurs illuminations. Ils en 
font des incantations abraca
dabrantes, dont jaillira peut- 
être une étincelle. C'est le 
côté positif de leur exposition. 
C'est la leçon qu'ils nous ap
portent.

Pour le reste, al!ez-y, sî 
vous voulez vous payer une 
pinte de bon sang . . .

w -

Painters Eleven ' J t  !  i>0

DOROTHY PFEIFFER

K nown lït^'DiBïaa,?î|ïew
York and eisewherfe’ as 
Painters Eleven, nine On
tario painter-menibers of 

i this group which was 
■ formed in 1953, are holding an 
exhibition in the Stable Gallery 

' of the Montreal .Museum of 
j Fine Arts at present.

The following painters are re
presented: Jack Bush, chair- 

' man of the Junior Associates 
committee which arranged the 

, show. Her tense Gordon, Tom 
Hodgson; Alexandra Luke, Jock 

! Macdonald, Roy Mead, Kazuo 
i Nakamura, Harold Town and 
 ̂Walter Yarwood,

The only charter member re- 
Imaining of the original group 

. 1 is Harold Town, The late- Oscar 
Cahen also was an original 

' member, although he is not re
presented by any painting in 

;the exhibition. Neither is Rowell 
Bowles, who withdrew from 

' Painters Eleven some time ago.
In the Oxford dictionary, a 

painter is defined as "one who 
i paints pictures.” Possibly it is

' % - ''jtime for the dictionary to be 
'revised. None of the Painters 
jEleven can possibly be classi
fied undér that definition.

They do however, “cover sur
face of object with paint” and

mura, formerly jof Vancouver, 
pushes his painting research. , 
of geometrical f o r m  still; 
further than did surrealism,.' 
Personally, I prefer and re-' 
spect his former elegant, i 
poetic and romantic landscape 
paintings to his "intellectual 
exercises” shown.

Borni in Scotland, Jock 
Macdonald took an active part 
in the First' World War. After 
demobilization, he studied tex-i 
tile design and woii -̂carving; 
at the Edinburgh Gollege of] 
Art, coming to Canadas^bout? 
1926 as head of desigw'aï- the 
Vancouver Shcool of Art. Now 
resident in Toronto, Mac
donald is recognized as one of' 
Canada’s mature and mostt 
gifted, sensitive and percep
tive exponents of contempor
ary painting,

Jock Macdonald Is represent
ed in the exhibition by "Shift
ing Sands” — a subdued and 
subtly-sunny expression of slow 
movement and form.; also by 
"Ethereal Dance”, a large 
panel giving one the impres
sion of mysterious life either 
of the outer atmosphere, or 
else many fathoms down in a 
tropical ocean. Jock Macdon-i 
aid’s work always is remark
able for its orderliness and, 
color-sensibility.

Harold Town shows one of' 
his intuitive Autographic Prints, 
in gray and flam.e-'color. His 
lyrical work seems to have; 
been influenced by that of Ja-i 
pan and also by some sort; 
of psychological experience. 
Town’s magnificent collage is 
a truly virtuoso performance in

de

1

frequently even "cause commo.  ̂‘®C?eLT^°G(ldon’ï ' abstrac-, tion by riotous spree” of coloré 
In short, the majority of Painf'̂  
ers Eleven today, might pos
sibly be classed as Canadian 
Sensationalists. ■
, The group is closely allied 
with some of the American 
painting of the nineteen-forties 
and ’fifties. Derivations of 
Wiliam de Koonig, William, 
Baziotes and Loren Maciver 
are apparent. In addition to 
their lavish use of color and 
uninhibited design, those latter 
painters also were new. That 
factor in itself, provided a dis
tinct advantage.

Some of the work of the 
Painters Eleven therefore ap
pears forced, imitative and 
even pretentious. Occasionally, 
it also is strangely dull, to

c o n c o U j L .  

muraleJ'* 
à  Montréab^ r̂e,,'

Les Jeunes Associés 
sée de Montré-aJ invitent to,vV 
les artistes résidant dans 1?*O
province de Quélbec à partici-<,̂ c 
per au concours de murales' 
qui se tiendra en j u i n  pro
chain. Les oeuvres soumises 
seront exposées à la Galerie 
de l’Etable pendant le mois 
de jipin et les gagnants seront 
choisis par un jury composé 
de trois personnalités b i e n  
connues du monde des arts. 
L’esquisse qui aura obtenu le 
premier prix sera exécutée au 
cours de l’été par les mem
bres de J.A.MM., sous la di
rection de l’artiste, sur le mur' 
de 48 pieidls de large par 39 
pieds de haut, situé au 2012 
rue Bishop, coin B'umside. 
Les esquisses des deuxième et 
troisième gagnants seront re
tenues en vue d’être exécu
tée® au cours de l’été 1961 sur 
d’autres murs de la rue Bum- 
side.

ILes a r t i s t e s  qui désirent 
concourir pourront se procu
rer les renseignements néces
saires, ainsi qu’iun relevé à 
l’iécheaie du mur en question, 
en s’adressant aux Jeunes As
sociés du Musée de Montréal, 
aux soins du Mu s é e  des

those who follow contemporary dently believes in intimijiaüng ; 
’̂ ‘ks and publications from the viewer by sheer sizè.' Thi,̂ T

lions struck me as somewhat 
facile and r^w in color. Alex-,, 
andra LukMs work is livelyr̂
and rhythn îc in imaginative j Beaux-Arts de Montréall. 1879

- ,  ! ouesit, rue Sherbrooke, M'ont-
Walter larwood’s work fe'' J j-e-aj

"way out.’’ To me, it appears- 
almost fçtitious. His large 7 . 
painting "Clown” resembles 
the neck and head of a green
ish-blue, scrawny, baby os? 
trich, newly-hatched from a
purple Easter-egg. A vivid 
orange-colored sun dominates 
the painting’s background. If 
this work was meant to express 
or provoke fun and laughter, 
then it has certainly succeeded.

If one is to judge by his enor
mous sugary painting In pinks ’ 
and mauves, Tom Hodgson evl

)uhtries. To others who 
yppilhis show, the paintings 
rtiay provide an effective 
sh^k-treament as well as a 
subject for stimulating con
versation or controversy, as 
the case may be.

Obviously based upon a cur
rent trend in art, Kazuo Naka-

work_ evoked in m.y mind and, 
emotion nothing more profound’

“Painters Eleven”
A rm]?OTMtative selection of 

w ork ^ b / /"Painters Eleven”, 
the Toronto group of abstract 
artists, opened at The Stable 
Gallery of the MonjrgâLMuâeiim 
of Fine Arts. It will be on view 
until the end of April. Present 
members of the group are Jack

than a wry recollection of back-1 ^ush, Hortense M. Gordon, Tom*
stage frenzy at a fashion show.

All in all however, this is a 
most interesting show. It pro
vides an extra insight into the 
artistic times and worth of this 
crazy, mixed-up century.

i Hodgson, Alexandra Luke, Jock 
Macdonald, Kazua Nakamura, 
Ray Mead, Harold Town and 
Walter Yarwood.
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Insensitive the Best Word:
For Painters Eleven New Shorn

''
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j\Members of the Junior Associates of the Montreal Museum 
j' of Fine Arts meet in the Stable Gallery to discuss the 
" forthcomJng Cham_pagne and Strawberries party to be 

held June 10. They are from, left to right. Mrs. Ydlande

Picard, member of the Ticket Committee. Mr. .Raymond 
Neilson, treasurer. Miss Louis de Broin, member- of the 
Decorations Committee. Mr. Michael Younger, chairman, 

and Miss Terry Timmon:';, Ticket Committee.

m . ■ TAiv-
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Brick ‘Canvas’ Contest Jnry 
Named for Burnside Street

Plans have crystalized for ajto sell for living room decora- 
mural to dress up Burnside
street, bare and bleak since it{. artists living in the prov- 
was pushed through to join Quebec are eligible to

submit their designs. Deadline i |
May 31. ■ ! - . .

Winner of the contest will be 
announced Friday, June 10, at 9 '
p.m. at the Junior Associates* ‘

I second annual strawberries ,
champagne party and dance. A : ' v : ■ - -
black-tie function, admission ia 
$10 per person.

Luc street and Western avenue.
A jury of three has been chosen 

to judge entries in the competi
tion, sponsored by the Junior As
sociates of The Montreal Museum 
of Fine Arts.

The judgs are Alan Jarvis, for
mer director of the National Gal
lery of Canada; Claude Beaulieu, 
artistic director of the Vie des 
Arts; and Montreal artist Alfred 
Pinsky. |

The “canvas” will be a hugej 
brick wall on the side of a struc-j 
ture at 2012 Bishop street, at I 
Burnside  ̂ It measures 39 feetlj 
high by 48 fee^ wide — a size not | 
to be sneeled at by the most am- 
bitious artist, • [

(At about $4 a square yard, a' 
canvas this size would cost thej 
artist $832. And it would be hard

;ry

Chai^agne Party
MrO^^^ael Younger is 

cl3j^|^|n of the Champagne 
ai^H^Wberries Party being 
held hy the Junior Associates 
■of the Mon.tCÊai—Museam of 
Fine Arts held on Friday/^e-

ning, June 10, at nine o’clock, 
in the Stable Gallery and sur
rounding gardens? There wall 
be two orchestras, Galt Mac- 
Dermont and Paul Capelli to 
play sw'ing and South Ameri
can music and there will be 
dancing inside and outside in 
the garden.

vj,-

:

Ptéî imljiei Jeunes 
Associés du Mû sée 
des Beaux-Arts '

By ROBERT AYRE

AINTERS Eleven (now they 
are ' Nine) are back in 

Montreal in a show- sponsored 
the Junior Associates of the 

iMuseum. Maybe the Stable isn’t 
the best place for them; the 
canvases tend to be large and 
Inoisy and I have a feeling that 
they ought to be separated a 
little more from each other. 
Anyway, I didn’t find it . an 
attractive exhibition.

Jack Bush’s pictures, a blot 
here and another blot there, 
are completely empty. Walter 
Yarwood Collects the pieces 
and pulls them togethèr .in a 
more connected design,'but to 
my mind he’s an insènsitive 
painter, and insensitive is. the 
adjective that fits more than 
one or two of the group. They 
seem to be more interested in 
being striking than subtle.

< Har.old. Town is inventive and 
! exciting as usual, but the col- 
.̂lages in. this show, which give 

, you the impression of the ex- 
; ploitation of various fabrics, 

are virtuoso pieces, and I 
turned to his modest In Olden, 
Golden Days.

In the same selective spirit,
I preferred Tom Hodgson's 

.^Figure Wilh Read Hair to his 
vast clamorous profusions, 
much as I appreciated his 
power of organization, and 
Alexandra Luke’s Flight ap
pealed to me more than her 
extensive patchworks. Hortense 
Gordon is simpler, though not 
very stable, in structure—at her 
best, I thought, in her attempt 
to suggest sound in Music in 
Solution. Ray Mead’s abstract 
landscapes I mentioned when 
he was in another Stable show 
recently.

To me there is nothing ethe
real in Jock Macdonald’s Ethe
real Dance; the figures are like 
amoebas swimming in a drop of 
water seen through a micro
scope. His Clarion Call is 
uttered in scarlet, ail the more 
memorable because of what is 
left out. While the others 
crowd as much in as they can, 
Macdonald remains reserved: 
Through Shifting Sands is what 
its title implies, an’ almost 
colorless, soundless motion in 
tranquility. Kazuo Nakamura 
goes to the extreme, in reti
cence, to the verge of nihilism. 
So you see. Painters' Eleven 
cover quite a range in the non
objective,

■ .P

CHAMPAGNE AND STRAWBERRY PARTY-
Members of the committee for the Champagne 
and Strawberry Party being held by the Junior 
Associates of the Montreal Museum of Fine 
Arts on Friday evening, June 10, in the Stable

E<l«ards.
'̂ hair-

KrJpafriik.
__fPosen photos)

Appel "aux artistes 
pour l'exécution 

d'Lftie murale
Tous les artiste.s de la pro

vince sont éligible.s pour un 
concours ^buveau genre au 
Musée de.s'̂ i Beaux-Arts de

Y'-

peindra une

Montréal. Le fioncurreni qui 
fournira la meilleure e.squi.s.se

énorme murale 
sur un mur de briques qui me
sure 39 pieds de hauteur sur 48 
pieds de lai'geur. Ce Vnur for
me un des côtés d’un bâtiment 
situé au 2012 de la rue Bi.shop.

I/es esqui.sses somnises au 
concour.s doivent parvenir au 
Musw avant le 31 mai.

Le comité chargé de dé.signer 
le gagnant est composé de MM. 
Alan Jarvis, ancien directeur 
de la Galerie nationale du Ca
nada, Claude Beaulieu, direc- 
t̂ 'ur aj-tisti.Que dp la V ie  des 
Arts ei 1 artiste montréalais 
Alfred Pinsky.

Le nom du gagnant .sera an-
------------------------- ----------

■J
... .—

Bruce Le Dain a été nommé 
president des Jeunes Associés 
du Musee des Beaux-Arts de 
Montreal. Il succède à Mlle Ma
ne Sénécal.

Beaux-

. noncé vendredi le 10 juin à 
une soirée donnée par les Jeu
nes Associé.s du Musée des

ÎÉItaiÉlHi
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MM. Alan Jarvis^ Claude Beaulieu, 
et M?red Pinsky formeront un jury

Alas Jarvis, ancien directe'ur 
d« l-a Galerie nationale du Ca
nada, Claude Beaulieu, direc
teur artistique de la Vie des 
Arts, et l’artiste montréalais 
Alfred Pinsky formeront, le ju
ry qui choisira la meilleure es
quisse poxir une murale à être 
peinte w  une maison - de la rue 
Burnside.

Ce projet est sous la prési
dence de Michel Lortie, agis 

; sant au nom des Jeunes Asso- 
 ̂ ciés du Musée des Beaux-Arts 
d#; Montréal. M. Lortie a an
noncé que le gagnant de ce con
cours aura comme “toile” un 

. énorme mur de .briquçŜ .̂ sur da 
rue récemment élargie.

Le mur, qui mesure 39 pieds 
de hauteur sur 48 pieds de lar

geur, forme run*>âes côtés dî '” 
bâtiment situé au 2012 rue Bi+ 
shop. I

Tous les artistes résidant dansr 
la province sont éligibles à sou-L 
mettre leurs esquisses pour lel 
coneours. Le 31 mal est la da-' 
te de clôture des envois.

Le nom du gagniant du c-n-kfl; 
cours sera annoncé vendredi, lej’̂ -i 
10 juin, à 9h. p.m., lors de lauf 
grande soirée annuelle des Jeu-tp'' 
nés Associés, soirée d,ansaDte||ri* 
au champagne et aux fraises.

L’événement aura lieu ’à_ la 
Galerie-Etable et dans les» jar
dins du Musée. Une exposition,, 
de sculpture en plein atf serai 
aussi au programme,

M ;Lortie a déclaré qu’un cer
tain nombre d’artistes ont déjà 
soumis leurs esquisses pour la 
murale. Les Jeunes As^ciés ont '

Champagne Party ce concours afin dem
Tickets fpr  ̂the Champagne 

and Strawberries Party being 
held by the Junior Associates 
of the Montreal Museum of Fine 
Arts on Friday evening,-June 
10, in the Stable Gallery and 
surrounding gardens, may be 
obtained by writing to JAMM, 
1379 Sherbrooke^t. W., or by 
notifying Miss Terry Timmins, 
1227 Sherbrooke St. W.

■bellir cette rue.

,«i Les meilleures esquisses se- 
yront en vue durant la soirée 

du 10 juin. Le travail sur le 
I ’mur ' Ini-tnême commencera 
i quelque temps après cette date.

* Comme l’année dernière, du 
; ichâmpagne et des fraises seront 
i servis pendant la soirée. Deux 
î orehestres -de danse ont été 

retenus et Tex Lecôrs jouera au 
troubadour errant, parmi les 
tables dressées d̂ans les jardins

Le prix d’admissjbn est de 
' ^ 1  $10 par personne. La «ravate

Les Jam m , les Jeunes Asso* 
ciés du Musée, qui ne sont 
lamals é court d'idées, ont pris 
une nouvelle initiative extrê* 
mement intéressante en prépa
rant l'exposition "La  Physio
nomie changeante de Montréal". 
Ainsi ce mouvement dynamique, 
dont toutes les initiatives ont 
été frappées au coin de la re
cherche et de l'originalité, ap
porte au sein du musée une 
véritable bouffée d 'air frais. Le 
cadre où il a installé ses pé
nates, cette galerie de l'Etabie, 
•s t  d'ailleurs particulièrement 
accueillant et même les quel
ques tables de restaurant qui 
y  sont installées, sans recher
che d'aucun profit, y  sont une 
halte dans ia ville qui n'a pas 
•on pareil et où l'on mange de 
façon plaisante. E t l'activité 
des Jamm va plus loin : mu
sique, théâtre, petits récitals, 
tout y  est de qualité et fait 
pratiquer aux amis qui y  vien
nent l'agrément de vivre. Ainsi 
te  transforme peu à peu la 
physionomie un peu austère de 
cette grande maison centenaire 
qu'est le musée et qui éprouve 
le besoin de secouer sa pous
sière et de faire une cüre de 
iouvence.
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CONCOURS DE MURALES

e
un mur

Alan Jarvis, ancien directeur 
de la- Galerie nationale du Ca
nada, Claude Beaulieu, direc
teur artistique  ̂ de la Vie des 
Arts, et l’artiste montréalais 
Alfred Pinsky formeront le ju
ry qui choisira la meilleure es
quisse pour une murale devant 
être peinte sur une maison de 
la rue Burnside.

Ce projet est sous la prési
dence de Michel lyortie, agis
sant au nom des Jeunes ,Asso-

il 0 ( 1

A une récente éxposition^^ Arts graphiques, au Musée des Beaux-Arts cÿ_Montréd^ M. J,-Paul Boileau exhibe 
les maquettes illustrant la préparation d'un programme de télévision dans Tes studios de
cet outillage moderne sera mis à la disposition du nouveau poste de television française de Radio-Cgnada, a Winnipeg 
(C B W FT ), à psrtir du 24 avril. . 4. . ^ :

(U)
^^Champadne et Fraises” ,

Les Jeunes associés <îu Mu- , 
&ée des Beaux-Arts de Monti j 
lia i , d o n n e r  on t. leur fete I 
“Champagne et '
dî-edi le 3ui% '
rp<5. à ia-'Gaie^ne -ae-XM^P
etMaoVles iardinf du MJiWe.

• Les invités pournht 4an|er 
à JlntéMeur oU'^ous 
lés auJi accords de 1» wusi 
• S s u d - a m é n e a in e t o ^ ^ *  

â e  Galt M acrb ïï^  ettfes': de ,̂alt ^

tapies- seront 
dajïs.Jes jardins sous' 
brS-^ù les invités p o u r » !  
savourer les fraises et de|ÿS' i 
ter le’ pétillant Champagnç̂ ^
^  La présidence de rorgamsa- ! 
lion est confiée a Micha|l j 
Younger; .i;acquehne Parent | 
est la secrçtaire. et rraiKe 
Currie la présidente du Comi 
té des billets.

J u n io r Associates N a m e  
B ruce Le t ) a i n  P resident

P l d f i F e t e

Dancing under the stars, a 
wandering troubadour along 

I with champagne and strawber- 
! ries will be highlights of the 
party planned by the Junior 

i Members of the Montreal 
'Museum in the Stable .Gallery 
I and Gardens on June 10. 
i Motif for the party will be 
I giant fake strawberries done in 
! papier-mache and whimsical 
I line drawings in b l a c k  and 
i white. The drawings will be 
I done by free lance désigner 
Miss Ursula Johnston assisted 

' 'by .Jean Claude Beaudinet and 
j Miss Judy Kirkpatrick; The 
j decorations will be based on 
1860, the year the Museum wâs 

; founded.
The .Stable Gallery will be 

nhung with entries for a mural 
. contest and dancing will take 
I place in the gallery. Outside,
I the gardens will be lit with 
i carriage lamps on long poles

y

Bruce Le Dain has been elect
ed president of the Junior Ass^ 
dates of the Montreal Museum 
of Fine Arts, succeeding Mane 
Senecal.

Other officers, elected at the

the museum’s exhibition The 
Changing Face of Montreal, the 
Junior Associates show was or 
ganized by the newly-elected 
president.

It shows four typical routes foi-j

ilOn
(^ Ym

other officers, elected i aif
Junior Associates annual meet low

CharlesUome to downtown MontreaLing, are; 
Dimitri Cerigo and

Gontier, vice-presidents; Pene
lope Pasmore, 1st secretary,

1 Claire Barrette, 2nd secretary, 
and Robert Parizeau, treasurer  ̂

Currently showing in the Stable 
Gallery, set up by the Junior 
Associates, is an 
ed "The Four Faces of Mont- 

Ireal.” shown in conjunction witn

Four photographers — Sani 
Tata, George Fenyon, Marcel 
Corbeau and Ron Roth-Watts 
took pictures of what the travel
lers see on their daily journeys.

Object of the exhibition is to 
show the need for better plan
ning. It will be on view until 
July 17.

lONTA INTERNATIONAL'S proiect for 
Wcrld Refugee Year is to help finance the 
Anne Frank (of the famous Diary) Village, 
Cost is $80,000 and the Montreal Zonta Club 
will contribute $1,000. , . . Opening today 
at the Rltz-Carlton and running until June 

Î  is an exhibition of pastels dene by Mrs. Lea Chapon, of 
Vichy France. She Is the first "pestelist'' frem France to ■ 

Canada and incidentally she is
Vichy Figures are completed for our city s iirst Golden Ag
F e s h i.lJ n  altendance of approximately SM oldsters repre-, 
senting more than 25 dubs for this age ,

An interesting ceilecticn of hand-made pottery by Ret 
Martoux is nlw on exhibition in the window ot the Mon.r a 
Potters' Club, 346 Victoria Ave. Mr. Marceux .

a ’i‘\e The winner of the contest for a desm î -
: ::  T a i  : n " r  t ■ a ; g ; ^ l S i ^ s ^ H O d ^ , . ^ ^  

and Bishop streets will be announced at a champagne an 
' : ; l b e r r ;  party sponsored by the Junior Associates o Th , 
; Montreal Museum of Fine Arts on June 10 at the Stable 

i Gallery.

Tickets for 
pagne a nd-*

the Cham- 
Strawberries 

dance, being held this eve
ning at the Stable Gallery 
of the Montreal Museum of 
Fine Arts, may still be re
served for collection at the 
door by telephoning Miss 
Terry Timmins, VI. 4-3071.

and the champagne and straw
berries . will be served herp.
There will also be a sculpture 
show in the gardens.

s(^ /  6 c

Dance Ticket^ 
Still Available

[ cies du Musée des Beau.x-Arts 
de Montréal; M. Lortie a an
noncé que le gagnant de ce con
cours aura comme “toile” un 
énorme pur de briques sur la 

I rue récemment élargie^
} I-,e mur, qui mesure 39 pieds 
j de hauteur sur 48 nieds de lar- 
; gear, forme Tun cîes côtés du 
i batiment situé au 2012, rue 
Bishop.

Tous les artistes résidant dans 
la province sont éligibles à 
soumettre leurs esquisses pour 
le concours. .Le 31 mai est la 
date de clôture des envois.

Le nom' du gagnant du con
cours _ sera annoncé vendredi, 
le 10 juin, à 9 heures p.m., lors 
de la grande soirée annuelle' 
des Jeunes Associés, soirée dan
sante au champagne et aux 
fraises.

L’événement aura lieu à la 
Galerie-Etable et dans les jar
dins du Musée. Une_ exposition 
de scuplture en plein air sera 
aussi au programme. '

M. Lortie a déclaré qu’un ! 
certain nombre d’artistes ont i 
déjà soumis leurs esquisses 
pour la murale. Les Jeunes As
sociés ont organisé ce concours 
afin d’embellir cette rue. j 

Les meilleures esquisses se-1 
ront en vue durant la soirée du ' 
10 juin. Le travail sur le mur 
lui-même commencera quelque 
temps après cette date.

Comme l ’année dernière, du 
champagne et des fraises seront 
servis pendant la soirée. Deux 
orchestres de danse ont été re
tenus et Tex Lecors jouera au 
troubadour errant, parmi les 
tables dressées dans les jardins.

Le prix d’admission est de 
$10 par personne. La cravate 
noire est de rigueur.

^  C /

iC h a m p d g n e  et F ra ises

I —La soirée dansante Cham- 
I pagne et Fraises qui aura lieu 
j le vendredi 10 juin, à neuf heu- 
I res, à la galerie de l’Etable et 
I dans les jardins du Musée des 
( Beaux-Arts, sous l’égide des 
I Jeunes Associés du musée, est 

organisée par le comité com- 
i posé de : M. Michael Younger, 

président; M. Alan Pratt, vice- 
prpsident; Mlle Frances Currie, 

i préposée à la vente des billets;
: Mlle, Jacqueline Parent, secré- 
I taire; Mlle Virginia Birks, pu

bliciste; Mlle Ursula Wyatt 
j Johnston, Mlle Judy Kirkpatrick 
I et M. Jean-Claude Beaudinet,’
I chargées de la décoration, M. 
Richard Hancock, M. John 

1 Gormley, M. Raymond'Neilson, 
j M. Jacques Lasnier et M. Alan 
Edwards prêtent leur concours.
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C h a m p a g n e  a n d  S tra w b e rr ie s  P a r ty  D isc u sse d
Committee members for the, Champagne and Strawberries Party which is being spon- 
soared by the Junior Association of th& Museum of Fine Arts on June 10 in the
Stable Gallery and gardens, are from left to right: Jean Claude Beaudinet, Miss Judy 

Kirkpatrick, Miss Joan Irvine and Richard Hancock.
i-V -r. ’

Champagne Party,
The committee for the Cham

pagne and Strawberries Partv 
being held p y  the Junior Asso
ciates of the .Montreal Museum 

evening in
, ii^ttery aj\d sur-

rounding i^ ^ n s  announce 
that tickets a * ’ still available 
and may 'be-,̂ J£served for col- 
lection at by notify- '
mg Miss Terfjr^,fnmins, The ! 
Acadia, 1227 ;:Sherbrooke St. j

Champagne Party
Committee members for the 

Champagne and Strawberries 
Party being held by, the Junior 
Associates of the Montreal Mu
seum of Fine Arts on Friday 
evening, June 10, at nine 
o'clock in the .Stable Gallery 
and surroundnig gardens, are: 
chairman, Mr. Michael Youn
ger; assistant chairman, Mr. 
Alan Pratt; ticket sales, Miss 
Frances. Currie, chairman, and 
Miss Jacqueline Parent; pub
licity, Miss Virginia Birks; 
treasurer, Mr. Raj'm̂ ond Neil- 
son; decorations. Miss Ursula 
Wyatt Johnston, Miss Judy 
Kirkpatrick and Mr. Jean 
Claude Beaudinet; garden 
planning, Mr. Richard Han
cock, and Mr. John Gormley; , 
outdoor sculpture exhibition, 
Mr. Jacques Lasnier, and re
freshments, Mr. Alan Ed
wards.

^6k c i> |

Champagne ef Fraises
: —C’est le; 10 juin, à neuf 
heures, qu’aura lieu la fête 
“Champagne efFraises” organi
sée par les Jeunes Associés du

i Musée des Beaux-Arts. Les dé
cors évoqueront le Montréal de 
1860 afin de commémorer le J 
centenaire du Musée de Mont-1 
réal. Les costumes dé même 
que les habitations seront une 
heureuse rétrospective qui se
ront inspirés par des dessins 
exécutés p l u s  particulière
ment par Mlle U r s u l a  
J o h n s t o n ,  M. Jean-Claude 
Beaudinet et Mlle Judy Kirpaj 
trick. Un comité a. été formé 
pour orner les jardins. Tous les 
invités pourront d a n s e r  en 
plein air. dans une ambiance 
du XIXe Siècle. Des oeuvres 
d’artistes .r/jimmmés de Mont
réal pourront être admirés par

Comme l’an dernier, les Jeunes Associés du Musée 
des Beaux-Arts organisent une fête mieux connue 
sous le nom de “Champagne et Fraises”. Cette 
soirée aura lieu à l’Etable et dans les jardins du

tous et chacun. M. Jacques 
Lasnier a été chargé de ̂  l’ex
position des sculptures^

Tex Lecors, troubadour de 
renom, errera de table en table 
et les accents de sa guitare 
enchanteront l’assistance.

Café To Close

Vernissage/ ■
A Ik Galerie de l’Etable. le 

vernissage de l’exposition : 
“Quatre aspects de Montréal, 
aura lieu ce soir, jeudi. 19 mai 
à huit  ̂heures et demie. Bar 
et café sont à la disposition 
des visiteurs.

The Stable Gallery Coffee- 
House of The Montreal Muséum;'"' ' 
of Fine Arts will be closed be
ginning June 4 until August. The 
restaurant will be re-opened for 
the Montreal Festivals, a spokes
man said.

EXPOSITION 
PU GROUPE 
DES ONZE

ù d

Un choix de tableaux du 
“Groupe des Onze” sera pré
senté à la Galerie-Etable du 
Musée des Beaux - Arts de 
MônireâT par les Jeunes Asso
ciés du Musée.

La collection est assemblée à 
Toronto par Jack Bush,, un des 
membres du groupe,

Ray Mead est le président 
du comité des Jeunes Associés 
chargé de cette exposition.

Le Groupe' des Onze s’e^t 
formé en 1593, mû par “un dé
sir d’ordre pratique, car nous 
avions besoin d’une cimaise 
commune”. Leurs oeuvres ont 
depuis connu une grande fa
veur à Toronto, à New-York et 
putrermer.

Les membres du groupe ont 
remporté plusieurs prix natio
naux et internationaux. ,

En plus de M. Bush» les pein- 
i très actuels sont Hortense M.
I Gordon, Torn Hodgson, Alexan
dra Luke, Jock Macdonald, 

î Kazuo Nakamura, Ray Mead, 
i Harold Town et Walter Yar- 
wood.

Tous sont des -peintres «b- 
! straits

>0̂

photo Poser»
musée. Ici quelques jeunes membres qui prêtent 
leur concours, ce sont, de gauche à droite : Mllq 
Claire Dionne, Mme John Foch, Mlle Jacqueline 
Parent et Mlle Frances Currie.

'id / ^ O  

Museum Associates 
] Choose New Officers

Bruce Le Dain has been 
named president of the Jimiorj. 
Associates of the Montreal mx-'\

: SGuni of Fine Arts to succeed s 
Marie Senecal.

Other officers of the associ-- 
: ates named at the annual meet-;- 
I ing were Dimitri Cerigo and:
'i Charles Gontier, vice-iiresidents;
' Penelope Pasmore, first sec-.; 
retary; Claire Barrette, second 
secretary, and Robert Parizeau,

: treasurer.

^ ^ C h a n t p a g n e  e t  

f r a i s e s ’  ̂ à  l a  

G a l e r i e  d e  V E t a b l e
' La fête aura lieu dans les jar- 
i dins si la température le per- 
! met. Printemps dernier les Jeu- 
ines Associés du Musee des 
! Beaux-Arts de Montreal laii- 
1 çaient pour la premiere fois 

cette fête “Champagne et frai
ses” qui a remporte un franc 
succès. On répète, cette année,, | 
et les bénéfices serviront a rem-  ̂
bourser la prêt généreux du ; 
Musée de Montreal, sans lequel 

I la galerie et son amenagement 
n’auraient pu voir, le jour.

Deux orchestres se partage- 
ront les heures de la soiree de , 
danse et un ménestrel ambulant 

I apportera ses chansons et ses 
''divertissements.

Le nombre des billets est li
mité et la cravate noire est de
rigueur. , . ,

En cas de pluie la soiree 
aura lieu à l’intérieur.
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CHAMPAGNE PARTY MU* Jacqueline Par» 
ent. M r. Alan Pfatt and’Mf*. John Foch, mem
bers oi the committee for, the Champagne and 
Strawberry Party being held by the Junior

(Po36n photo)
Committee of the Montreal‘ Museum  ̂of Fine 
Arts on Friday evening, June 10, ip the Stable 
Gallery.

•«. 1-̂ -1̂  rtm̂n ^

^Mlle Claire Dionne, M." Jacques Lasnier et Mlle Ursula Wyatt Johnston tout 
“̂ partie du comité de la fête Champagne et Fraises qui aura lieu le vendredi 

10 juin à }2l galerie de l’Etable et dans les jardins du Musee des Beaux-Arts.

I. A. M. M.

"HOMIHÂTIONS
Bruce Le Dain a été nommé 

président des Jeunes Associés 
, du Musée des Beaux-Arts de i 
 ̂ Montréal. M. Le Dain succède 
à Mlle Marie Sénécal. >

A la séance générale annuel
le des Jeunes Associés, les offi- 
ciers suivants ont été élus ; 

Dimitri Cerigo et Charles*
È Gonthier, vice-présidents; Péné-  ̂

lope Passmore, 1ère secrétaire; ; 
Claire Barrette, 2ème secrétai-1 
re, et Robert Parizeau, tréso-  ̂
rier.  ̂ i

Les Jeunes Associés présen- ; 
w tent en ce moment à la Galerie- 

Etable l’exposition “Quatre par- ! 
’ cours montréalais”. Cette ma-j 

nifestation fait pendant à l’ex- i 
i position du Musée “La physio- i 

nomie changeante de Montréal” |
' et a été organisée par le nou- 
i veau président.

L’exposition décrit q u a t r e  
parcours typiques empruntés 

i par les Montréalais de diffé
rents quartiers lorsqu’ils vien
nent au centre de la ville.

■ Quatre photographes — Sam 
i Tata, George Fenyon, Marcel
Corbeau et Ron Roth-Watts —

' montrent les scènes que les ? 
i voyageurs rencontrent lors de |
1 leurs trajets quotidiens. |

L’objectif de l’exposition est 
de révéler la nécessité impé
rieuse d’un meilleur urbanisnie,

■ ont déclaré les Jeunes Associés.
; Le 17 juillet est la date de clô- 
i ture de l’exposition.

Champagne et Fraises
I

H -—La-fête “Champagne et Frai- 
I ses” qui aura lieu le vendredi 
i 10 juin, à neuf heures , à l’Eta- 
! ble du Musée dés ̂  Beaux-Arts 

>! évoquera le Montréal de 1860.
; Les décorations seront adaptées 
! à cette époque. Les jardins et 

le salon où l’on dansera seront

' illuminés au moyen de réver- 
bères ambre et rouges et ornés 
de panneaux à personnages du 
19e siècle.

1 , . 

j Une exposition de-sculptures, 
oeuvres d’artistes canadiens, he ’̂ 

i manquera pas d’intéresser les 
H invités. On est prié de retenir 
ses billets dans le plus bref 
'délai.

-Ja. /bj/'-oTK-"-!

Xoncours
û / f i

< è
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jusqu'au 6 juin
I I ■
J Les Jeunes associés du musée 
Ides Beaux-Arts de Montréal 
i v i e n n - e n t  d’annoncer aujour- 
I d’hui que la date de clôture des 
envois pour une murale à être 
peinte sur une maison de la rue 
i Burnside a été reportée au six 
|juin.

La date initiale de clôture 
'avait été fixée au 31 mai.I

Tous les. a r t i s t e s résidant 
'dans la province sont éligibles 
i,à soumettre 1 e u r s esquisses 
pour le concours. Le gagnant 
Saura comme “toile” un énorme ' 
:mur de briques sur la rue re- 
icemment élargie.
1 Le mur, qui mesure 39 pieds 
idè hauteur sur 48 pieds de 1^- 
igeur, forme l’un des côtés du 
I bâtiment situé au 2012 rue Bi
shop.

V

GALERIE DE UETABLE

"Chwn^gne et Fraises" 
fantaisie I860

Le thème de CHAMPAGNE ET FRAISES rappelle I

“ "" ’L ls 'd lc t î it io n . seront ad ep t*., à cette
minaîion à travers les jardins et la salle de danse rappellera 
l î l  r t l e r l i r J  de ce tlm p ., noirs, embré. et roupe. -  ceci 
pour établir un climat chaud. , . j .  » i .  . . i i *
^ Les panneaux, distribués dans les lardms et, '•  
de danse représeitteront des couples portant des toilettes

^Sou's*le*sRentes, dans les jardins, on trouvera P*^**®’*' 
tables illuminées par des veilleuses créant une ambiance

exposition de sculptures par des artiste* ean^ 
diens ne manquera pas d'intéresser les '"vités de Champa^ 
one et Fraises qui peuvent se procurer les billets immédia- 
fement au Musée des Beaux Arts, 1379 ouest, rue Sher- 
brooke. ,

; A u  M u s é e
I ------------ - 'VJ.,Bruĉ ' Le Dain, 

président des JAMM
T- ■ • ’ •*

_ __, Terry Timmins, Mr« Bruce LeDain snd
Miss Virginia Birks, committee members of the 
Cham.pagne and Strawberry Party being_held

(Posen photo)
by the Junior Associates of the Montreal_ Mus
eum of Fine Arts on Friday, June 10, in the 
Gardens of the Stable Gallery._____' ' '

Les jeunes associés 4u Musée des Beaux-Arts ôrgani- 
sent pour la deuxième annéd’ consécutive leur tete 
“ CH AM PAGN E ET FRAISES” , vendredi, le 10 juin, a 
9 heures dans les jardins de la Galerie de I Etable. 

-/•JApparaissent sur cette photo : deux membres du comité 
„JCH A M P A CN E & FRAISES : Mlles Diane Walkden et 

jacqueline Parent. ^  ^

Bruce Le Dain a été nommé 
président des Jeunes Associés " 
du Musée des Beaux-Arts de 
Montréal. M. Le Dain succède 
à Mlle Marie Senecal.

A la séance générale annuelle 
des Jeunes Associés, les offi-1 
ciers suivants ont été élus:

Dimitri Cerigo et Charles^
Gonthier, vice-présidents; Pé
nélope Passmore, 1ère secrétai-! 
re; Claire Barrette; 2e secrétai-l 
re, et Robert Parizéau, tréso-j 
rier. ,

Les Jeunes Associés présen-j 
tent en ce moment à la' Galerie- 
étable l’exposition “Quatre par- ' -  ■ • -
cours montréalais”. Cette ma- . , .

' nifestation fait pendant à l’ex-,___ , _̂__
I position du Musée “La physio-’ ,
1 nomie changeante de Montréal” ! '■' ‘*'* *'** '
I et a été organisée par le nou- 

veau président. i

-a.,}I

VI, i*' ^
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AU MUSÉE DES BEAUX-ARTS DE MONTRÉAL

EXPOSITION DE TRAVAUX GRAPHIQUES POUR LA TV

par A rthur Lam othe  
des Services d 'inform ation

Un événement d’importance nationale et même in
ternationale s’est déroulé en la galerie l’Etable, au mu- 
sée des Beaux-Arts de Montréal le mois dernier. Pour 
la prernière fois, du moins au Canada, s’est tenue une 
exposition de travaux graphiques exécutés pour la télé
vision.̂  Cette exposition a été organisée par la Section 
montréalaise des arts graphiques de Radio-Canada et 
par la J.A.M-M. {J u n io r  A sso c ia tio n  o f  M o n trea l M u 
sé u m ) .

Vous me direz que d’autres événements peuvent. .. 
Je ne vous laisserai pas dire. C’était une belle exposi
tion. Le Sauterne était bien, l’ambiance avait le ton, les 
discussions avaient une portée juste. Vous voyez, malheu
reux qui n’étiez pas là, que tout était parfait.

D ailleurs, il y avait foule. Une foule non pas émue, 
mais respirant la santé. On reconnaissait les artistes, 
leurs amis, leur famille, des gens de la maison, quelques 
jeunes gens, fort distingués, qui devaient appartenir au 
J.A.M.M., mais ce n’est là que perception intuitive . . .  La 
barbe rousse du directeur-alpiniste se mêlait aux con- 
vepations. On reconnut même un important leader po
litique. ^

Le public découvrait un art important; il tâchait de 
comprendre. Tout d’abord, les couleurs. Pourquoi les 
couleurs puisque, de toute façon, cela doit paraître en 
noir et blanc ? Et on lui disait, à ce public, qu’un gris 
télévision fabriqué sur un tableau avec un bleu aura plus 
de profondeur, plus de chaleur, qu’un gris fabriqué avec 
un simple gris. On lui disait aussi que travailler tou
jours en noir et blanc aurait peut-être des effets néfastes 
sur le tonus émotif des artistes. Ils deviendraient mo
roses . ..

Les artistes . . .  A Radio-Canada, vous pouvez être clas
sés en artistp, intellectuels, administrateurs, etc. .. . (pas 
beaucoup d’etc.) Un sociologue, utilisant les concepts 
fort connus de comportement, rôle, conduite, pourrait 
écrire un traité dissert, sinon une thèse, sur les groupes 
radio-canadiens, leurs rapports, leur dynamique interne, 
leurs inter-réactions. Les gens des Graphiques sont des 
artistes. On leur en a attribué le rôle. D’où les tricots, 
les cols roulés, un langage et une attitude “artiste”. Com
parez, si 1 étude sociale vous amuse, avec les normes taci
tement admises dans le comportement social des gens 
du Commercial, par exemple. Ils auront le veston et la
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Pierre Garneau, directeur de la Section montréalaise des arts 
graphiques et Arthur Lamothe, des Services d^information. 
Sur le niur, des oeuvres de Paré, Fiore, Derouin, Dufresne, 
riirk, Leonie Gervais, Ross, Gosselin.

cravate en été. Ils ne peuvent avoir la barbe. Aux Gra
phiques, une discrète et saine gauloiserie dans le propos 
ne saurait nuire à la carrière de l’homme. Il y a le 
passé “BeauxArts”, la conscience artistique, le travail in
tuitif. Le joyeux drille est admis. N’était-ce pas Camus 
(Albert) qui prétendait préférer la compagnie des artis
tes à celle, pourtant auguste, des milieux qui se définis
sent comme intellectuels ? Ceci dit, mes propos auront 
plus de poids.

Parlons de l’exposition elle-même. Plus de 150 oeuvres 
étaient exposées: dessins des poses d’identification, ca
ricatures de Gaucher, maquettes réalisées par Jean-Paul 
Boileau, photos de Roland Truchon, photostats de Tho
mas Ludvic, dessins pour l’illustration d’émissions, tra
vaux pour 1 écran de transparence. Parmi les exposants

Ce visiteur solitaire ( l’heure était matinale) n’est autre que  
le dessinateur Jean-Paul Boileau. Sur les panneaux, des 
oeuvres de Gaucher, Boisvert, Carie, Ross et Derouin.

non encore cités, signalons Hubert Blais, Gilles Carie, 
René Derouin, Pierre Boisvert, Graeme Ross, Roger Paré' 
Pierre Décarie, Fernand Vézina, Jacques Lamarre, Guy 
Gosselin, Normand Kirk, Pierre Fiore, Léonie Gervais, 
Jean Dufresne et Robert Sarrazin.

On parla de l’appétit monstrueux de la télévision. On 
a déjà écrit que, pour la seule émission C e S o ir , Pierre 
Boisvert compose environ 1,800 tableaux dans l’année 
et que Graeme Ross a déjà exécuté 3,500 dessins pour 
S p e a k in g  F ren ch . Bernard Buffet est enterré. Même 
sur le plan moral, sur le plan du détachement. Car la 
télévision est l’art de l’éphémère par excellence. Le ciné- 
rna,̂  lui, possède les qualités du vieillissement grâce aux 
cinémathèques des musées. Mais qui conservera, pour 
la postérité, 1 image fugace d’un dessin intégré dans 
E d it io n  S p é c ia le  ?

Au fond, un panneau de dessins pour émissions 
enfantines, au premier plan, un panneau de des
sins pour la projection par transparence. Travaux 
de Blais, Sarrazin, Lamarre, Derouin et Ross.

Des illustrations d ’Hubert Sarrazin pour  N ursery 
School T im e et d ’Hubert  Blais pour  Fon Fon.

Dê s maquettes dessinées par Jean-Paul Boileau. 
Irène Gauthier, Paul Couture, Pierre Desrochers 
René Bernier, René Emond.
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Le concours pour lù murale 
de lo rue Burnside

Les Jeunes Associés, qui opè
rent la Galerie-étable et le res
taurant, déclarent que celui-ci,, 
düv-ert .depuis un an, est fort 
apprécié des. visiteurs du 
Musée,
Le restaurant rouvrira pour 

les Festivals .de Montréal, a 
annoncé un porte-parole.

 ̂  ̂ i

Les Jeunes Associés du" Mu
sée des, Beaux-Arts de Montréal 
viennent d’annoncer aujourd’hui 

date de clôture des en
vois pour une murale à être 
peinte sur une maison .de la 
ruê  Burnside a été prolongée 
jusqu.’au 6 juin.

ta  date initiale de clôture 
avait été-fixée au .31 mai.

Tous les artistes résidant t̂'O/’ses ef C h a m p a g n e  

dans la province sont éligibles 
à soumettre leurs esquisses 
pour le concours. Le gagnant 
aura comme “toile” un énor
me mur de briques sur la rue 
récemment élargie.

L e  mur, qui mesure 39.pieds 
de hauteur sur 48 pieds de lar
geur, forme l’un des côtés du 
bâtiment situé au 2012 rue 
Bishop.
Restaurait de l'Etable fermé
Le-'restaurant de la Galerie- 

étable au Musée des Beaux-Arts 
de Montréal sera fermé à par
tir ' dü 4 juin jusqu’au mois 
d’août.

lCv'X_

O u td o o rs  
S c u lp tu re  
B y M u s e u m

An outdoor exhibition of sculp
ture will be staged in the gardens 
of the Montreal Museum of Fine; 
Arts for three weeks beginning! 
June 10. f

Photo Posen The exhibition, arranged by |
coBsécuÜ¥e les Jeunes Associés du Musée des Beau^4

Arts organisent pour^e vendrM  jdiîi, à neuf heures, leur fête Champagne! ^annuaf””fund^!^rSÏng ' 
et Fraises qui aura|iieu dans les jardins, de l ’Etable. On voit, assise, Mme Guy “champagne and Strawberries” 
Sicotte, et, en arrfère, Mlle Claire Robillard et ]\Jlle Diane Walkden, party.

*..  ̂ A decorative scheme, showing;
Montréal of 1860, has been de-[' 

, 1  signed for the gardens by Ursula ! 
Johnston.

The sculpture exhibition will in
clude works by Soucy, Roussil,i 
Gagne, 'Vaillancourt Villandry, 

^  Î5 o S,-o ÎSP̂  Kahane, Smith Archambault,
Jones and Schleeh.

The 1860 theme of the party is 
in keeqing with the museum’s 
current exhibition, “The Chang
ing Face of Montreal,” showing 
the city’s evolution during the 
museum’s century of existence.

—La fête annuelle “Fraises 
et Champagne” organisée par. 
les Jeunes Associés du Musée 
des Beaux-Arts, aura lieu ven-I 
dredi soir, à neuf heures, à, 
l’Etable et dans les jardins du , 
musée. Mlle Frances Currie,! 
présidente du comité des billels ; 
reçoit l’aide de Mme John, 
Norris, Mlle Margaret .David- ; 
son, Mme Henri Picard, .Mlles 
Shirley Ambridge, Diane .Wàlk- 
den, Judy Ogilvie, Mme John 
Foch, Mlle Claire Dionne, .Mmg 
Lome C. Webster, Mme Bruce ; 
Kippen et Mme Guy Siéotte. ; 
Parmi les personnes qui ont 
déjà donnée leur adhésion on: 
mentionne : M. et Mme Robert  ̂
Parizeau, M. John D. Rolland, 
M. Robert Allard, Mme Louis 
Beaubien, M. et Mme Georges 
Pierre Beaulieu, M. et Mmei 
Wilfrid Major, M. Claude de Lai 
Madeleine, M. J.-René Lalan- 
cette, Mlles Danielle Chabot et 
Renée Barrette, le Dr et Mme 
Jacques Dansereau, M. et Mme, 
Jean Ostiguy, M. et Mme Guy' 
Sicotte, M. et Mme J.-T. Giguè- 
re, M. ê .̂Mme André Trudel, 
MM. Piefre Saint-Louis, Roland 
Dufour, Rémy Mayrand, Ro
land Bayurd et Pierre Garneau.
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Des sculptures 
cifr

Une exposition de sculpture 
en plein- air aura lieu dans les 
jardins du Musée des Beaux- 
Arts dé Montréal à partir du 
10 juin*,: pour une durée', de 
trois semaines. :■

L’exposition, qui est organi
sée par : Jacques Lasnier, sera 
inauifurée officièllernent lors 
du “Gala Champagne et Frai
ses” des Jeunes Associés.

Ursula Johnston a choisi corn- 
rae-’thèmè décoratif des jardins 
le Montréal de 1860. '

L’exposition d e sculpture 
comprendra des oeuvres dè 
Soucy, Roüssil, Gagné,! Vaillan
court, Villandry, Kahàde, Smith, 
Archambault, Jones e{ Schleêii.

S ç''' Le thèpae>1860 du gala est 
fl’dans-lé niéiné ton qu^.eelui de 

lexpdsition présentement en vue 
' au Musée “La physionomie chan-

• l & O

A u  A4üsée

Sulcpture au jardin
‘ Une exposition de sculpture 
en plein air a lieu dans les jar
dins du Musée des Beaux-Arts 
de Montréal pour une durée de 
trois semaines.

L’exposition est organisée 
par Jacques Lasnier.

Ursula Johnston a choisi com
me thème décoratif des jardins 
le Montréal de 1860.

L’exposition de sculpture com
prendra des oeuvres de Soucy, 
Roussil, Gagné, Vaillancourt,

géante de Montréal”. Celle-ci 
retrace l’évolution de la cité 
depuis les 100 ans d’existence 
du Musée.

P a r ty  P la n s  a r e  F in a liz e d
Committee members for the Champagne and Straw
berries Party discuss final arrangements for the event 
sponsored by the Junior Associates o-f the M itreal 
Museum of Fine Arts taking place Friday in the Stable 
Gallery. They are, left to right, Miss Virginia Birks, 

Mrs. John Foch and Miss Frances Currie.

r

Lithographs by Bellefleur, 
Giguere and Vanier are being , 
exhibited at Galerie Libre 
until Jun’e 23. During this 
month, Salme Utsal, born in 
Estonia, is showing .land
scapes, flowers and'^figure 
compositions at the Avenue 
Theatre. Works" by Soucy, 
Roussil, Gagne, Vaillancourt, 
Villandry, Kahane, Smith, Ar* 
chambauit, Jones and Schleeh 
are showh in the outdoor 
■sculpture exhibition in the 
Museum gardens, ifor three 
weeks. The exHbiüon,’imder 
the auspices of thé Junior As
sociates, was arranged by 
Jacques Lasnier, with a de
corative " scheme, “Montreal 
1860”, designed by Ursula 

i Johnston.

j (Posen photo)
(MRS. LORNE WEBSTER, a committee member for.the Cham- 
jpagne and Strawberry Party being held by the Junior Asso- 
jciates of the Montreal Museum of Fine Arts on, Friday evening 
j^rden Gallery of the Museum and the surrounding
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At the extreme right, Mr. 
and Mrs. Armand Vaillancourt. 

In the center, the Fete des 
Fleurs Boutique. Mrs. Peter 
Merrill tries on a garden hat 
under the admiring gaze 
of Mr. Patrick Plant and 
Mr. Leonard Burpee.
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A t  th e  V ic to ria n  R o se  G a rd en  o f  

th e  F ete des Fleurs, th e  T . P. H ow ards , 

th e  F. W . G ross.
Photo — Posen

A t  the 

Toronto  

A r t  G allery

“ The B lack  

a n d  W hite  

B a ir

M r. J. D . L. Surgey a t th e  m ercy  

of D r. D o n a ld  B ant, M rs. Ian F lem ing , 

M r. and M rs. L ew is  R ogers.

Photo —  Toronto Telegram
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O u td o o rs
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Ip ture  

B y M u s e u m
An outdoor exhibition of sculp

ture will be staged in the gardens 
of the Montreal Museum, of Fine 
Arts for three"^eeks beginning 
June 10.

The exhibition, arranged_ by 
Jacques Lasnier, will be officially 
opened at the Junior Associates 
second annual fund - raising  ̂
“Champagne and Strawberries
party. , : , ‘ ^A decorative, scheme, showing 
Montreal of 1860. has been de
signed for the gardens by Ursula
Johnston. .

The sculpture exhibition will in
clude works by Soucy, Roussil, 
Gagne, Vaillahcourt Villandry, 
Kahane, Smith Archambault, 
Jones and Schleeh.

The 1860 theme of t̂he party- is 
In keeqing witĥ ' the museum s 
current exhibition, “The Chang
ing Face of Montreal,” showing 
the city’s evolution during the 
museum’s century of existence.
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A Montréal

Les jeunes associés du-Musée 
s'intéressent à l'urbanisme
Bruce Le Dain a été nom

mé président des Jeunes As
sociés du Musée des Beaux- 
Arts de Montréal. M, Le Dam 
succède à Mlle Marie Sene- 
cal.

A la séance générale an
nuelle des Jeunes Associés, les 
officiers suivants ont été élus.

Dimitri Cerigo et Chanes 
Gonthier, vice-présidents; Pé
nélope Passmore, 1ère secre- 

- taire; Claire Barrette, 2eme 
secrétaire, et Robert Parizeau, 
trésorier.

Les Jeunes Associés présen
tent en ce moment à la Ga
lerie-étable l’exposition “Qua
tre parcours montréalais . 
Cette manifestation fait peii- 
dant à l’exposition du Musee

“La physionomie changeante 
de Montréal’’ et a été organi
sée par le nouveau président.

L’exposition décrit quatre 
parcours typiques empruntés 
par les Montréalais de diffe
rents quartiers lorsqu ils vien
nent au centre de la ville.

Quatre photographes — Sam 
Tata, George Fenyon, Marcel

Corbeau et Ron Roth-Watts
_ montrent les scènes que les
voyageurs rencontrent lors de 
leurs trajets quotidiens.

L’objectif de l’exposition est 
de révéler la nécessité im
périeuse d’un meilleur urba
nisme, ont déclaré, les Jeunes 
Associés. L’exposition se ter
mine le 17 juillet.

L . : ,

i'* M- “ -.

•-*-4

S a tu rd a y , June 1 1 , 1 9 6 0 .  
Montrées! La Presse, Q ue.

Sulcpture au ja/din
Une exposition de sculpture 

en plein air a lieu dans les jar
dins du Musée des Beaux-^s 
de MontréaTÇour une dlhree de 
trois semaines. .

L’exposition est organisée 
par Jacques Lasnier.

Ursula Johnston a choisi com
me thème décoratif des jardins 
le Montréal de 1860.

L’exposition de sculpture com
prendra des oeuvres de Soucy, 
Roussil, Gagné, Vaillancourt,

le-d retrace '’«''“' " f i j L i  âte depuis les 100 ans èessten
ce du Musée.

■■ *.4s
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CHAMPAGNE PARTY: Mrs. Bruce Kippen and MUs Margaret 1 
Davidson, members of the committee for the Strawberry and [ 
Champagne Party being held by the Junior Associates of the * 
Montreal Museum of Fine Arts on Friday evening at the ; 
Stable Gallery and in the surrounding gardens. I

' f t  't / ip C

Les jeunes associés du Musée
à- l'urbdnisme ;s'intéressent

Bruce Le'.̂ Dain a été nom
mé président des Jeunes As- 
sociésridu. Musée des Beaux- 
Artg de,--.Montréal. M. Le Dain 
Succède à Mlle Marie Sene- 
cal., ■■

A la séance générale an
nuelle des Jeunes Associés, les 
oîficiers suivants ont été élus;

Dimitri. Cerigo. et Çharles 
Gonthiei-, ‘vice-présidents; Pé
nélope Passmore, 1ère secré
taire: Claii'îe Barrette, 2ème 
secrétair̂ î t̂JRrqbert Parizeau, 
trésorier.;'. L ■ ■ '
' Lès jeunes Â p̂ciés présen
tent i-èH ce mothent à la Ga
lerie-étable 4‘exposition. “Qua
tre '4,-parcours montréalais”. 
Cette manifestation fait pen
dant à l’exposition du Musée

“La physionomie changeante, 
de Montréal’ et a été organi
sée par î'e nouveau président. •

L'exposition décrit quatre 
parcours typiques empruntés • 
par les Monf],-éalais de diffé
rents quartiers, lorsqu’ils vien-“' 
nent au centre de la ville, g

Quatre photographes — Sam| 
Tata, George ;Penyon, Marcel 1

Corbeau et Roii Roth-'Watts | 
— montrent les scènes que les ’ 
voyageurs rencontrent lors de 
leurs trajets quotidiens.

L’objectif de l’exposition est 
de révéler la nécessité, im
périeuse d’un meilleur jtrba- 
nisme, ont, déclaré les Jeunes 
Assoc’iés. L’exposition sé ter
mine le 17 juillet.

M ontreal Star, Q ue, 

June 10, 1960

CH A M PA Q ,^  PARTY: Photographed at the Cham 
pagne anç  ̂ -̂f,Q ,'berries Party held last night by the 
Junior Associates of the Montreal Museum of Fine 
Arts in the Stoble Gallery of the Museum a n d  sur

rounding garden are from left to right: Michael Alex-' 
ondor. Miss Virginia^ Birks, Miss Korin Bell, Roy 
NeilsoH/ Miss Cloude Robillord and Michoel Younger.

(G azette Photo Service)

Burnside St. 
Mural Still 
Under Debate

Dance Tickets 
Still Available

The Junior Associates of The 
^Montreal Museum of Fine Arts 
are “still deliberating” over the 
choice of a design for the pro
posed Burnside street mural. 

The contest was open to all 
fts for the Cham- artists living in the Province, 

pagrft an d  Strawberries The winner, judged by a three-
dance, being held this eve- ^ury was to have been 

f t  1-, announced Tuesday night,
nmg at the Stable Gallery However, only one of the en- 
of the Montreal Museum of tries was deemed worthy of the 

y Fine A rts, may ~siill be re- 48-by-39-foot, canvas” offered by 
servea for collection at the fthe blank side wall of the build-
door by telephoning Miss 
Terry Timmins, VI. 4-3071.

ing at 2012 Bishop-street. The 
judges have delaÿéd decision as 
to whether the work will be 
executed pending consultation 
with the artist.

A JAMM spokesman said to- 
! day that it is probable few es-i 
; tablished artists took the propo-/

si-lon seriously with the result 
that the entries were few and 
disappointing.

However, the work of trans
ferring the design from paper 
to the wall was to have been 
carried out by JAMM members, 
working to scale. And it was 
hoped to carry such decoration 
further, to other blank walls on 
Burnsicie, which since it has 
been extended has a barren ap
pearance devoid of charm. Work 
on the first mural was to have 
started late this, month.

JAMM was also entirely ser
ious in its desire to aid the 
cause of art by presenting ser-| 
ious work to a large public, f 
much in the same way that 
large corporations have begun 
to decorate their buildings with 
modern sculpture and paintings.

^ rt Calendar

Miss Sherrill Dowd and Mr. Richard Hancock chat m 
the garden of the Museum between dances. There waé 
dancing both outside in the floodlit gardens and 
_ _ _ _ _ _ _  upstairs in the Stable gallery.

S'U n ciiiÿ/ J ((S 12, 12 é 0 . 
Diinofichc-Mtitii . /Aontrec;!, P.Q.

Le musée décernera 
son prix : un énorme 
mur de briques !
' E&dj^idation de la meilleu

re esqUisjse /pour une murale à 
être peinte sur une maison de 
la rue Burnside aura lieu le 14 
juin.

Le concours, qui est organisé 
par les jeunes associés du mu-, 
sée (Je§ Beaux-Arts de Mont
r e ^  a attiré ulfgrand ffombre 
de" soumissions.

Le' gagnant du concours aura 
comme “toile” un énorme mur 
de briques sur la rue récem
ment élargie.

MM. Alan Jarvis, ancien di| 
recteur de la Galerie National 
du Canada, Claude Beaulied 
directeur artistique de la 
des arts, et l’artiste montré, 
lais Alfred Pinsky formeront 
Jury.

of Toronto—Soviet painting and graphies, to 

-New Talent, to June 25, when gallery

r i f t '

Art Gallery 
July 3.

Here and Now Gallery- 
closes for summer,

GalleiT Moos—Younger artists from France and Canada, to
I’un most of summer.

Isaacs Gallery—Group exhibition Including Burton, Hedrick, 
Snow, painters; Anne Kahane, Gladstone, sculptors. To
July 8.

Upstairis Gallery—Special shows by Dambergs and Silverburg 
cldse June 19. New Mexican batiks on view. Group shows 
for most of summer,

Laing Gallery—Old Masters show closes. General collection
shown.

Roberts Gallery—June Group of prominent Canadian artists. 
Hyland Theatre—Marcia Bossin, Pat Fairhead, Jean Galt, Jane 

Kula, Ethel Raicus.
Clarkson—New Art Centre of Clarkson, open house this week

end. Filipovic, sculptor. Backus, painter.
Montreal Museum of Mne_Arts—Outdoor sculpture exhibition. 
Bondon, Ont'— H d u ^ collection through June. Plans for; 

July and August call for showings of contemporary Greek 
painting, selections from permanent collection, Canadian 
paintings 1850-1910 lent by National Gallery, and Cana
dian graphic art.

Brantford Arts Council—Annual summer festival including' 
demonstration of arts, crafts and hobbies, planned for 
June 25.

[fl'e lp o sitio fl des jeunes 
associés aux Beaux-Arts

Bruce Le Dain a été nommé 
résident des Jeunes Associés 

du Musée des Beaux-Arts...4e 
Montréal. M,. Le Dain succède 
à Mlle Marie -Senécal.

A la séance générale annuel
le des Jeunes Associés, les of
ficiers suivants ont été élus: 

Dimitri Oerigo et Charles 
Gonthier,. vice-présidents ; Pé
nélope Passmore, 1ère secré- 
|taire; Claire Barrette, 2e se
crétaire, et Robert Parizeau, 
trésorier.

Les Jeunes Associés présen
tent en ce moment à la Gale
rie-étable Texposition “Quatre 
parcours montréalais”. Cette 
manifestation fait pendant à 
l’exposition du Musée “La

physi<;>nomie changeante (le 
Montréal” et a été (organisée 
par le nouveau président.

L’exposition décrit quatre 
parcours typiques empruntés 
par les Montréalais de diffé
rents quartiers lorsqu’ils vien
nent au centre de la ville.

Quatre photographes — Sam 
Tata, George Fenyon, Marcel 
Corbeau et Ron Roth — mon
trent les scènes,que les voya
geurs rencontrent lors de leurs 
trajets quotidiens.

L’objectif de TexpositiPn est 
de révéler la nécessité impé
rieuse d’un meilleur urbanis
me, ont déclaré les Jeunes 
Associés. Le 17 juillet est la 
date de clôture de l’exposition.
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The second Champagne and Strawberries party spon
sored by the Junior Associates of the Montreal Museum 
of Fine Arts'todfe^î^lace in the Museum gardens and the 
Stable Gallery last night. The gardens were decorated 

' with decorative*^|nels done by Ursula Johnston, lan-

Ottawa Citizen, Ont.

terns, statues and papier-mache strawberries. Aboyfe 
left to right Mr. Alan Pratt, vice-chairman of the^c(|n- 
mittee in charge of the party, Mrs. Pratt, Mr. MicÜael 
Younger, chairman of the party, and Miss Judy Kirk- 
patrick, decorations committee, sample the strawberries.

'jC’est hier soir qu’avait lieu, à la galerie de l’Etable 
et dans les jardins du Musée des Beaux-Arts, la 
soirée dansante “Champagne et Fraises” organisée 
par les Jeunes Associés du Musée. On reconnaît

' La m i?rale^ul'nside

1 photo Paul Henri Talbot, L A  PRESSI

ici de g. à dr. : Mlle Mariette Morin, M. Charles 
Gonthicr, Mlle Jacqueline Parent, M. Michael 
Younger et Mlle Marie Senécal. 4 '

June 18, I9 6 0

Outdoor Exhibition
(H Sculpture

Il exhibition of sculp- 
g'held in the gardens 

‘̂ ‘1 of the Montreal Mnspiim of Fine 
Arts through the end of the 
month, enhanced by a decora- 

,̂  ̂  ̂tive scheme, showing Montreal 
! of 1860. The exhibition includes 

"’“ 'I works by Soucy, Roussil, Gagne, 
1 Vaillancourt, Villandry, Kahane,

■ -.I Smith, Archambault, Jones and 
-"̂ lehlee.

S a tu r d a y /  960.
(Wontsiecst ■ Goien®/ Cjue.

ti ' Art Notes
f-'. . • ^
I Lithographs by' , Bellefleur,
I iGiguere and Vanier, can be 
I I'seen at Galerie Libre on Cres

cent St. until June 23.
Works by Soucy, Roussil, 

Gagne, Vaillancourt, Villandry, 
Kehane, Smith, Archambault, 
Jones and Schleeh are exhibited 
at present in the gardens of the 

j Montreal Museum of Fine Arts. 
! This showing. ôL. sculpture, 
! under the auspices of the 

Junior -Associates of the 
Museum, has been arranged by 
Jacques; Lasnier. The decora
tive scheme, ‘Montreal, 1860” 
was designed by Montreal 
artist, Ursula Wyatt Johnston,

1 '

Fin du concours
Monfreal Sfau Que. 

June 17, 1960

St.
Mural Still 
Under Debate

si Ion seriously with the result| 
that the entries were few and,
disappointing. tratv; iHowever, the work of trans 
ferring the design from paper 
to the wall was to have 
.carried out by JAMM ™™bers M  
working to scale. And it w«sf—  

V, 'honed to carry such decoration’s 
The Junior Associates of ^̂ lank walls on

Montreal Museum of Fine Arts, „i,ich since it has
are ‘'s!îin5ÏÏBêïâffiig” over the been extended has  ̂ barren ap̂  
choice of a design for ‘heJo-,pearance »  
posed Burnside street n,:g|-aj,ted late this month.,
artists living, in tbe PromceJ JAMM

m ï n T r r - a f t o  hive beenjeause of art by presenting sen -
announced Tuesday night.

However, only one of the en imuen in the
large public,? 

same way that;

tries w a s M  w o rtt;iî.Æ e;ïï^ ^

ing at 2012 Bishop street._ The -̂ ;̂-.,. 
judges have delayed decision asl 
to whether the work w‘il bet 
executed pending consultation^., 
with the artist,

A JAMM spokesman said to-r 
day that it is probable few es-] 
tablished artists took the propo-]

Le choix de la meilleure es-i  ̂
quisse pour une murale 
peindre sur une maison de 
rue Burnside aura lieu le 14 
hnn. . ,

Le concours, qui est organise 
par les Jeunes Associés du [■ ■ 
Musée des BeauxAlt5_4® 
réal, â'âttiîé un grand nombre 
de soumissions.

Le gagnant du concours aura 
comme “toile” un énorme mur 
de briques sur la rue récem
ment élargie.

Le mur mesure 39 pieds sur 
48 pieds de largeur et forme 
l’un des côtés du bâtiment 
situé au 2012 rue Bishop. \

MM. Alan Jarvis, ancien di
recteur de la Galerie nationale 
du Canada, Claude - Beaulieu, 
directeur artistique de la Vie 
des Arts, et l’artiste montréa
lais Alfred Pinsky formeront 
le jury.
. ■ L’esquisse qui aura obtenu le 
premier prix sera exécutée' en 

; juillet. L’artiste sera aidé dans 
' sa tâche par les J e u n e s  

Associés.
Ce projet sous la présidence 

de M. Michel Lortie a pour 
but d’embellir la rue Burnsiĵ e.

tiïrvv' — ...V...-.-..-------

^ A u r a ls  

Judging*^  
IJ u a e  14

of designs for 
St. mural will l^^c; 

14. The mural com-[^

1 1
Â f f  Calendar

Jud^in 
Burnside 
place June 
petition,
Associates of 'rhe Mi 
Museum of Fine Arts, attracted| 
numerous entries. _ ,

Winner of the competition will^ 
have a huge brick wall on llie| 
ncwly-Vvideneft street as hi.-,;

feet wide, iss

x\rt Gallery of Toronto — Soviet painting and graphics, to 
July 3. Afternoon tea available* during the exhibition. 

House of Prints—Johnny Friedlaender etchings.
Upstairs Gallery — One-man shows by Dambergs and Silver

berg, to June 19. New batiks from Mexico. Collection 
including Playfair and Rix, for summer months. - 

Here and Now Gallery—New Talent (art by people who have' 
not previously been shown in a Toronto private gallery 
and most of whom are under 30). Runs to June 25, when 
gallery closes for July and August.

Gallery Moos—Younger artists of France and Canada, hegim 
ning June 14, to run most of summer.

orsamzed by Isaacs Gallery — Group of painters and sculptors including
‘S 01 kJ Burton, Hedrick, Snow, Anne Kahane, Gladstone. Opens

June 14, running to July 8.
Toronto Public Library (Central) — Muskoka Workshop staff 

exhibit, to June 15.
Roberts Gallery — June Group show of prominent Canadian

artists.
'lie w'all, measuring^ Lain? Gallery—Old Masters. To June 17.‘ canvas

:i0 feet liigh by 48 .wv .............
the side of a structure at 2012 
Bishop Si.

.Judging the entrie.s will be 
Alan .larvis, iormer director ofy 
the National (Lillery of Canada;;.,t 
Claude Beaulieu, artistic directmv: 
of Vie des Arts, and Montreal;^ 
artist Alfred Pinsky- . . ; ! '

Work on the wall; itself is.'t 
scheduled to begin in July, wilh,,  ̂
Junior Associates aiding Hum 
artist selected by the jury. il] 

Chairman of the project,;-  ̂
whose aim is to beautify Buin-^ 
side St., is Michel Lortie,

Montreal MuseaJ»-^f“=̂ ine Arts — Outdoor sculpture exhibi
tion, opens June 10 for three weeks, includes work by 
Soucy, Roussil, Gagne, Vaillancourt, Villandry, Kahane, 
Smith, Archambault, Jones, Schleeh.

Peterborough Public Library—Percy Tacon and Paul Tacon, 
to June 15.

Kingston, Etherington Centre—Contemporary Quebec tapes- 
• tries. Canadian ceramics. Paintings by B-ieler, Mac

donald, Allen. All to June 17.
London Library and Art Museum — Paintings from the Hart 

House collection, through June.
Kitcbencr-Waterloo Art Gallery — Canadian Painter-Etchers 

exhibition, to June 26.
Hamilton, Westdale Gallery—Ejrhibition by Ross Coate.s and 

Ted KramoJe, in July 2.
Doon, Ont,™-Doon School of Fine Art, exhibition of Hamilton 

collection of Canadian paintings, to June 26.



Nouveau président des 
Jeunes associés du 
Musée des Beaux-Ârts

w ^ sip te  
du '-^lusée

l̂e Dain a été nom 
des Jeunes associés

„„ _____  'des Beaux-Arts de
Montréal. Il succède ii Mlle Ma
rie Senécal. A la séance générale, 
annuelle des Jeunes Associés, lesj 
directeurs suivants ont été élus :

Dimitri Cerigo et Charles Gon 
thier, vice-présidents; Pénélope 
Passmore, 1ère secrétaire; Clai 
re Barrette,. 2éme secrétaire, e 
Robi|t Parizeau, trésorier.

Le^s^eunes associés présentent' 
en ce%oment à la Galerie-Etable 
l’expbsition “Quatre parcours 
montréalais”. Cette,, manifesta 
tion fait pendant à l^xposition du 
Musée “La physionomie chan
geante de Montréab’ et a été or
ganisée par , le nour/eau prési
dent. ■

L’exposition décrit qu.atre par
cours typiques empruntés par les 
Montréalais de différents quar
tiers lorsqu’ils viennent au cen
tre de la ville,

Quatre photographes — Sam  
Tatâ, George Fenypn,; . Marcel 
Corbeau et Ron Roth - Watts — 
montrent les scènes que leS vo
yageurs rencontrent, lors de leurs 
trajets qüdtidiens.

L’oblectif de l’exposition est de 
réyélerîla nécessité impérieuse 
d’iin meillatt' urbânisnîe, ont dé
claré les jeunes Associés. Le 17 
juillet éri la date de clôture de 
l’exposition.

MonJrôcii ùozotiS/ Quo» 
June 27, 1960

fine Arts Museam | 
Junior Associates 
elect new officers [
Bruce Le- Dain ha%,been elected, 

president .oi the Junior-AssociateSj 
f .The Montreal Museum of Fine! 

\rts, succÇeüiuii Mai le Oarccal.
Other officers, elected at thc| 

unior'Associates’ annual general, 
reeling, are; ;
Dimitri Cerigo and Charles Gon- 

hier, vice-presidents; Penelope! 
Pasmore, 1st secretary; Claire! 
Barrette, 2nd secretary, and Ro-| 
ert Parizeau, treasurer. ,
Currently , showing in The Stable j 

Gallery, set up by Ihe Junior: 
Associates, is an exhi^few 
“The Four Faces of Mwhtreal.” 
Shown in conjunction with the 
Museum’s exhibition “The Chang- j 
ing Face of Montreal,’’ the Junior 
Associates show was organized by 
the newly-elected president.

It shows four typical routes fol
lowed by citizens living in differ
ent parts of the city as they come 
to downtown Montreal. j

Four photographers — Sam Tata, 
George Fenyon, Marcel Corbeau 
and Ron Rotp-Watts — took pic- ! 
tures.of what the travelers see on 
their daily journeys.

Object of thé exhibition is to 
show the need for better plan
ning, the Junior Associates said. 
It will be on view until July 17.

M o n tr e a l  G a z e t t e ,  Que.
June 20, 1960

i Lq Petit Journ., Montreal, P.Q  

I June 19, 1960

usée des Beaux-Arts

Quand les sculptures prennent l'a ir,,.

i ■ I
Mural Winner ! 
To Know June 30

Winn^ dS the Burnside St. I 
mural ©mpe/ition sponsored by! 
the Junior Associates of Thê  
Montreal Museum of Fine Arts! 
wiM“'Ud"^nnounced June 30.

The decision was to have been; 
made June 14 originally but one! 
of the three-man jury of selection ! 
was unable to be present.

Forty-six entries were received, j 
Winner of the competition will' 
have a brick wall measuring 39! 
feet high by 48 feet wide as his 
canvas.

In

M ontreal Star, Q ue. 

June 27i 1960

"TUIO r asso ciates  m eet
'T^'l Junior Associates of 

the^/ntreal Museum of Fine 
Arts will  riield-a meeting on 
June 29 at 8 p.m. in the Stable 
Gallery to discuss the exhi
bition program for 1960-61.

A discussiott .called Art in 
beheld at the 

kable Gallery of the Montol 
MuseumjiLFme Arts at 8.30 p.m. 
today A ^ n el of six, including 
Ifour art directors, a studio direc- 
itor and an illustrator will part- 
iicipate. _______ _

I M ontreal Star, Que.

I June 27, 1960

W in n er  o f M u ra l 
D e c id e d  J u n e  30

p  H h e  winner of the Burnside 
S*. mural competition spon
sored by the Junior Associ
ates of The Montreal Museum 
of Fine Arts*” will be an
nounced June 30.

Forty-six entries were re
ceived. The winner of the 
competition will have a brick 
wall measuring 39 feet high 
by 48 feet wide as his canvas

por Paul Gfadu
Depuis quelques années, on s’intéresse de moins en moins à 

la sculpture. Elle fait figure de parent pauvre. Tout le monde 
parle de la peinture. Le genfe est-il épuisé ? Les artistes man
quent-ils d’inspiration ? Le phénomène est assez mystérieux.

Pourtant, les Grecs et les Ro-® 
mains de l’Antiquité, des civili
sations entières se sont entourées 
de statues. Il est vrai que le 
collectionneur d’aujourd’hui ap
partient souvent à la classe 
moyenne : ses moyens sont li- 
mitéfe, sa maison est moins 
grande qu’autrefois. Les statues,
comparées aux tableaux, lui pa
raissent encombrantes. D’autre 
part, les artistes qui ont la pa
tience nécessaire, l’habileté, la 
force et la conviction qu’il faut, 
se font de plus en plus rares.
Une toile, c’est si léger, et ça 
se vend si bien . , .

Les doigts de vos deux mains 
suffisent pour compter les sculp
teurs intéressants, au Canada.
C’est désespérant, mais c’est ain
si. Je ne parle pas des Esqui
maux, qui ont mérité une place 
à part et qui ont insufflé une vie 
nouvelle à cet art en voie de 
perdition.

Ces observations me sont ve
nues à l’esprit à l’annonce d’une 
exposition en plein air organisée 
par les Jeunes Associés de la 
Galerie-étable, au Musée des 
Beaux-Arts de Montréal. Jacques 
Lasnier est à l’origine de cette 
magnifique initiative.

I L’exposition comprendra des 
Voeuvres de Soucy, Roussil, Ga
gné, Vaillancourt, Villandré, Ka-

'̂ ■■'̂ bambault. Jones ‘“ ^nténant t a S
lection permanente du Musée des

préoccupation et, avant tout, le 
sentiment de fraternité qui rap
proche les vivants. Quatre ou 
cinq personnes sur un banc, une 
femme et son enfant, un attrou
pement de gens, tels sont ses 
sujets.habituels. Sans prétention 
et sans effort apparent, elle at
teint à des effets très purs et 
très puissants.

Notre Villon
Robert Roussil est le François 

Villon de notre sculpture. Il a le 
don de scandaliser nos petits es
prits. Il lui est arrivé plusieurs 
aventures : une de ses figures 
fut détruite à coups de madrier 
par un fanatique; un autre 
groupe sculpté fut recouvert 
d’un vêtement et emporté au 
poste de police, pour indécence; 
une troisième oeuvre fut refusée 
par les directeurs du Musée des 
Beaux-Arts de Montréal, pour la 
même raison; l’an dernier, une 
de ses statues teintée de rouge 
le fit passer pour communiste, 
etc. Il vit présentement en 
deux pas d’Antibes et de la Mé
diterranée. Il fréquente Picasso. 
France, à Tourrette-sur-Loup, à 
Sa maison est un vieux moulin 
transformé, qui date de plusieurs 
siècles. Une de ses plus récentes 
oeuvres, qui mesure huit pieds 
de hauteur et pèse 200 livres.

Le sculpteur LOUIS ARCHAMBAULT dans la maison qu'il habitait il y a quelques années à Vence,
en France.

et Schleeh.
Occasion _ rore

Je vous engage fortement à 
voir ce que font nos sculpteurs. 
L’occasion est rare.

Cette fois, je veux vous lais
ser le plaisir de la découverte. 
Votre plaisir sera peut-être iné
gal. Vous vous demanderez sans 
doute si certaines pièces ressor
tissent vraiment à la sculpture. 
Mais d’autres travaux vous com
muniqueront la sensation de 
l’originalité. Les quelques notes 
qui suivent ont pour but de vous 
renseigner un peu sur quelques- 
uns des exposants.

Anne Kahane est une jeune 
femme au grand talent et Tune 
d e s  f l e u r s  l e s  p l u s  r e -  
m a r q a b l e s  q u i  s o i e n t  
dans le jardin de la sculp
ture canadienne. A ses débuts, 
elle se livrait à toutes sortes 
d’expériences avec plusieurs ma
tières. Elle goûta à plusieurs 
genres, toujodrs avec-simplicité 
et sincérité. Depuis quelques an
nées; elle a surtout travaillé le 
bois. L’humain est sa constante

Beaux-Arts de Montréal. Elle lui 
a été commandée par le Musée 
grâce à une subvention de 
$2,000 accordée par le Conseil 
des Arts du Canada. Roussil, un 
Montréalais de 34 ans, dit qu’elle 
représente “ Tillusoire progrès de 
l'homme alors qu'en réalité, 
nous vivons encore dans l'ère 
primitive."
• Louis Archambault a son ate
lier à Saint-Lambert. Il est pro
fesseur aux B e a u x - A r t s ,  de 
Montréal. C’est un artiste origi
nal et indépendant, qui a rem
porté toutes sortes d’honneurs.

Un original [extravagant e t  sympathique.
Vous avez certainement enten- la sculpture bouleverse

du parler d’Armand Vaillancourti toutes les règles. Vous le trou- 
dont le costume ordinaire esljt^oroz dans l’atmosphère enfu- 
celui du travailleur, et dont làiP'^oe et exotique du café El Corti- 
barbe et la chevelure abondante' î®' on train de jouer aux échecs 
sont reconnaissables entre toutes./jOt de rêver aux prochaines for-
Récèmment, son “moniunent aux 
morts de la guerre”,'' exécuté 
pour le compte du conseil de la 
ville de- Chicoutimi, fut violem- \ 
ment critiqué par certains, lors- ■ 
qu’ils aperçurent cette masse 
énorme de pièces en niétal sou
dé. Vaillancourt cherché ses ma
tériaux le long du pôrt et les 
transforme en oeuvres d’art à 
coups de masse et à T îde du 
chalumeau ! C’est un artiste ty
piquement moderne : il faut ad
mettre qu’il fuit les sentiers bat
tus et qü’il ne manque pas de

fmes tourmentées 
dans le ciment.

qu’il créera

et qui
succès à travers 
tier. Expert en céramique et 
virtuose du métal, on lui doit 
de nombreuses figures inusitées 
ou brille un sens de l’humour. 
Avec Roussil, il fut Tun de nos 
premiers sculpteurs à collaborer 
étroitement avec les architectes. 
Il a pour principe de se taire et 
de laisser ses oeuvres parler 
pour lui et transmettre son mes
sage.

a représentés avec j vigueur.
le monde en- j II y a une ressemblance physi

que entre Vaillancourt et Soucy. 
Mais c’est tout. Soucy s’adonne 
surtout à la sculpture sur bois et 
possède un style personnel. 

Villandré est

La Presse, M ontreal, Q ue. 

June 28, I9 6 0

LeMKoun de la 
muTale Burnside 
prendra bientôl fin

Le gagnant du concours or
ganisé par les Jeunes Associés 

Musée des Beaux-Arts de 
Montreal pour une murale à 
être peinte sur une maison de 
la rue Burnside sera annoncé 
le 30 juin.

Le choix de la meilleure es
quisse aurait dû avoir lieu le 
14 juin, mais, vue de l’ab
sence de Tun des membres du 
jury, elle fut ajournée.

Quarante-six envois ont été 
soumis. Le gagnant du concours 
aura comme “toile” un énorme 
hiur de briques mesurant 39 
pieds de hautèur sur 48 pieds 
le largeur.

Smith et Schleeh sont les 
seuls qui ne ,̂s«ient pas nés au 
Canada. Le premier est né à 
Londres, le second est Alle
mand de naissance. Smith a ga
gné le Grand Prix du Centenaire 
de $1,000, au Salon annuel du 
Printemps du Musée des Beaux- 
Arts de Montréal Schleeh est 
l’auteur très talentueux de fi
gures isolées et de groupes de 
grosseur moyenne des plus gra
cieux.

f s t

s  CT w ^d eE g o » »
q- ^  H « S- i  ^  5 S “
 ̂ O  ̂ M 65> te

■ ■ - f  w - ^ “  a . | , r a = . | |  B

H çh crci ^  O eu â  ê  l  2- ir- ^ „
M te O os' £2 O H ^ gs a  w fO, r* (-3 — Or*•5 2 ®  c !2, a* O

G  ta* (B H-(0 tr* a as M O
' (O X O O aa “ w eu Æ
■ te § "te 3. s; w a



Nouveau président des
Jeunes associés du 
Musée des 6eaux4rts

M. B n ic e  Be Dain a été nom- 
irë g r ^ ^ t /d e s  Jeunes associés 
du 'r^Iusée 'des Beaux-Arts de 
Montréal. Il succède à  Mlle Ma 
rie Senécal. A la séance générale 
annuelle des Jeunes Associés, les 
directeurs suivants ont été élus

Dimitri Cerigo et Charles Gonj 
thier, vice-présidents; Pénélope 
Passmore, lère secrétaire; Clai- • 
re Barrette,. 2éme secrétaire, et 
Robtrt Parizeau, trésorier.

Le^^eunes associés présentent 
en ce î̂noment à la Galerie-Etable 
l’expbsition “Quatre parcours 
montréalais”. Cette., manifesta
tion fait pendant à Exposition du 
Musée “La physionomie chan
geante de Montréal” et a été or
ganisée par , le noul'/eau prési 
dent. •

L’exposition décrit quatre par
cours typiques empruntés par les 
Montréalais de différents quar
tiers lorsqu’ils viennent au cen
tre de la ville.

Quatre photographes — Sam  
Tata, George Fenyon,; . Marcel 
Corbeau et Ron Roth - Watts — 
montrent les scènes que les vo
yageurs r^ncontrentf lors de leurs 
trajets quotidiens.

L’objectif "de l’exposition est de 
réyéler ^̂ la nécessité impérieuse 
d’ün meille^ urfeânisrrîe, ont dé
claré les Jeunes Associés. Le 17 
juillet est la date de clôture de 
l’exposition.

fine Arts |
Juni^f^ Assocînfes i 
elect new officers |
Bruce Le-Dain has- been electedj 

president .of the Junior ■ Associates! 
f.The Montreal Museum of Fine| 

\rts, suqcgeUiiife Maiic 3ciTCtal. ;
Other officers, elected at thej 

unior'Associates’ annual generalj 
leeting, are: ;
Dimitri Cerigo and Charles Gon- 

hier, vice-presidents; Penelope 
Pasmore, 1st secretary; Claire 
Barrette, 2nd secretary, and Ro- 
ert Parizeau, treasurer.
Currently showing in The Stable 

Gallery, set up h y^ ^ e Junior 
Associates, is an exlïj|^^^ called 
“The Four Faces of Mwitreal.” 
Shown in ci>njunction with the 
Museum’s exhibition “The Chang
ing Face of Montreal,” the Junior ’! 
Associates show was organized by 
the newly-elected president.

It shows four typical routes fol
lowed by citizens living in differ
ent parts of the city as they come 
to downtown Montreal. j

Four photographers — Sam Tata, 
George Fenyon, Marcel Corbeau 
and Ron Roth:Watts — took pic- 
tures.of what the travelers see on 
their daily journeys.

Object of the exhibition is to 
show the need for better plan- 
ning, the Junior Associates said. 
It will be on view until July 17.

Lq P etit Journ., M ontreal^ P.Qj 
June 19, I9 6 0  i

i; f, *
, -i

Montreal Cazotie, Q u e , j 
June 2 7 , 19 6 0

1

__  i

Mural Winner 
To Know June 30

Winn^ the Burnside St. ; 
mural ^m/e/ition sponsored byi 
the Junior Associates of The! 
Montreal Museum of Fine Arts; 
wiH"11ë"'̂ nnounced June 30.

The decision was to have been 
made June 14 originally but one' 
of the three-man jury of selection ' 
was unable to be present. 

Forty-six entries were received. | 
 ̂ . Winner of the competition wilL

.jÛ g(e»,-.ihave a brick wall measuring 39; 
"  ̂ " '^feet high by 48 feet wide as his

canvas. ■ ' i

Montreal Star  ̂ Que* 
June 2 7 1 196 0

I'TTTN^r asso ciates m eet
Junior Associates of 

the^/ntreal Museum of Fine 
Arts wili ~held a rseeting on 
June 29 at 8 p.m. in the Stable 
Gallery to discuss the exhi
bition program for 1960-61.

—:

■ k.:

Montreal Gazette, Q ue, 

June 2 0 , 1960

In 'Ad s'
lA d «rtÏÏ¥ '? iA “b ë t l d “  tte
Stable Gallery ot the Mmltrea)
MuseurnûLFine Arts at 8.30 p._m. 
ItodaJ. A ^ n el of six, including 
'ifour art directors, a studio direc 
'tor and an illustrator will part
icipate.

M o n trea l S tar, Q u e . 

June 2 7 , 1960

W in n er  o f M u ra l  
\D e c id e d J u n e  30

ah e  winner of the Burnside 
Si. mural competition spon
sored by the Junior Associ
ates of The Montreal Museum 
of Fine Arts^ v/ill be an
nounced June 30.

Forty-six entries were re
ceived. The winner of the 
competition will have a brick 
wall measuring 39 feet high 
by 48 feet wide as his canvas.

usée des Beaux-Arts

Quand les sculptures prennent l'air, . .
par Poul Gladu

Depuis quelques années, on s’intéresse de moins en moins à 
la sculpture. Elle fait figure de parent pauvre. Tout le monde 
parle de la peinture. Le genre est-il épuisé ? Les artistes man
quent-ils d’inspiration ? Le phénomène est assez mystérieux.

Pourtant, les Grecs et les Ro-® 
mains de l’Antiquité, des civili
sations entières se sont entourées 
de statues. Il est vrai que le 
collectionneur d’aujourd’hui ap
partient souvent à la classe 
moyenne : ses moyens sont li- 
mitéè, sa maison est moins 
grande qu’autrefois. Les statues, 
comparées aux tableaux, lui pa
raissent encombrantes. D’autre 
part, les artistes qui ont la pa
tience nécessaire, l’habileté, la 
force et la conviction qu’il faut, 
se font de plus en plus rares.
Une toile, c’est si léger, et ça 
se vend si bien . . .

Les doigts de vos deux mains 
suffisent pour compter les sculp
teurs intéressants, au Canada.
C’est désespérant, mais c’est ain
si. Je ne parle pas des Esqui
maux, qui ont mérité une place 
à part et qui ont insufflé une vie 
nouvelle à cet art en voie de 
perdition.

Ces observations me sont ve
nues à l’esprit à l’annonce d’une 
exposition en plein air organisée 
par les Jeunes Associés de la 
Galerie-étable, au Musée des 
Beaux-Arts de Montréal. Jacques 
Lasnier est à l’origine de cette 
magnifique initiative.

L’exposition comprendra des 
îuvres de Soucy, Roussil, Ga- 

éné, Vaillancourt, Villandré, Ka- hantpifr et nè<;p 
hane Smith, Archambault, Jones ! S i  LrH
et Schleeh.

Occosion rore
Je vous engage fortement à 

voir ce que font nos sculpteurs.
L’occasion est rare.

Cette fois, je veux vous lais
ser le plaisir de la découverte.
Votre plaisir sera peut-être iné
gal. Vous vous demanderez sans 
doute si certaines pièces ressor
tissent vraiment à la sculpture.
Mais d’autres travaux vous com
muniqueront la sensation de 
l’originalité. Les quelques notes 
qui suivent ont pour but de vous 
renseigner un peu sur quelques- 
uns des exposants.

Anne Kahane est une jeune 
femme au grand talent et l’une 
d e s  f l e u r s  l e s  p l u s  r e -  
m a r q a b l e s  q,ui s o i e n t  
dans le jardin de la sculp
ture canadienne. A ses débuts, 
elle se livrait à toutes sortes 
d’expériences avec plusieurs ma
tières. Elle goûta à plusieurs 
genres, toujoiirs avec -simplicité 
et sincérité. Depuis quelques an
nées, elle a surtout travaillé le 
bois. L’humain est sa constante

préoccupation et, avant tout, le 
sentiment de fraternité qui rap
proche les vivants. Quatre ou 
cinq personnes sur un banc, une 
femme et son enfant, un attrou
pement de gens, tels sont ses 
su je ts. habituels. Sans prétention 
et sans effort apparent, elle at
teint à des effets très purs et 
très puissants.

Notre Villon
Robert Roussil est le François 

Villon de notre sculpture. Il a le 
don de scandaliser nos petits es
prits. Il lui est arrivé plusieurs 
aventures : une de ses figures 
fut détruite à coups de madrier 
par un fanatique; un autre 
groupe sculpté fut recouvert 
d’un vêtement et emporté au 
poste de police, pour indécence: 
une troisième oeuvre fut jefusée 
par les directeurs du Musée des 
Beaux-Arts de Montréal, pour la 
même raison; l’an dernier, une 
de ses statues teintée de rouge 
le fit passer pour communiste, 
etc. Il vit présentement en 
deux pas d’Antibes et de la Mé
diterranée. Il fréquente Picasso. 
France, à Tourrette-sur-Loup, à 
Sa maison est un vieux moulin 
transformé, qui date de plusieurs 
siècles. Une de ses plus récentes 
oeuvres, qui mesure huit pieds 

200 livres, 
fait maintenant partie de la col
lection permanente du Musée des 
Beaux-Arts de Montréal. Elle lui 
a été commandée par le Musée 
grâce à une subvention de 
$2,000 accordée par le Conseil 
des Arts du Canada. Roussil, un 
Montréalais de 34 ans, dit qu’elle 
représente “ l'illusoire progrès de 
l'homme alors qu'en réalité, 
nous vivons encore dans l'ère 
primitive.''
' Louis Archambault a son ate
lier à Saint-Lambert. Il est pro
fesseur aux B e a u x - A r t s ,  de 
Montréal. C’est un artiste origi
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Lê pcms de la 
murale Burnside 
prendra bientôt fin

Le gagnant du concours or
ganisé par les Jeunes Associés 
du Musée d̂ es Beaux-Arts de 
Montreal pouT une murale à 
être peinte sur une maison de 
la rue Burnside sera annoncé 
le 30 juin.

Le choix de la meilleure es
quisse aurait dû avoir lieu le 
14 juin mais, vue de l’ab
sence de l’un des membres du 
jury, elle fut ajournée.

Quarante-six envois ont été 
soumis. Le gagnant du concours 
aura comme “toile” un énorme 
mur de briques mesurant 39 
pieds de hautèur sur 48 pieds 
de largeur.

ieds

J

Le sculpteur LOUIS ARCHAMBAULT dans la maison qu'il habitait il y a quelques années à Vence,
en France. '

Un originol [extravagant e t  sympathique.
Vous avez certainement enten- ! dont la sculpture bouleverse 

du parler d’Armand Vaillancourti I toutes les règles. Vous le trou- 
dont le costume ordinaire est | dans l’atmosphère enfu-
celui du travailleur, et dont lài?'®® ©t exotique du café El Corti- 
barbe et la chevelure abondante  ̂ i®/ n̂ train de jouer aux échecs 
sont reconnaissables entre toutes.,\St de rêver aux prochaines for
Récemment, son “monument aux 
morts de la guerrè”,» exécuté 
pour le compte du conseil de la 
ville d e-Chicoutimi, fut violem-V 
ment critiqué par certains, lors- ' 
qu’ils aperçurent cette masse 
énorme de pièces en métal sou
dé. Vaillancourt cherche ses ma
tériaux le long du pôrt et les 
transforme en oeuvres d’art à 
coups de masse et à l’mde du 
chalumeau ! C’est un artiste

pies tourmentées 
dans le ciment.

qu’il créera

Smith et Schleeh sont les 
seuls qui ne ŝoient pas nés au 
Canada. Le premier est né à 
Londres, le second est Alle
mand de naissance. Smith a ga
gné le Grand Prix du Centenaire 
de $1,000, au Salon annuel du 
Printemps du Musée des Beaux- 
Arts de Montréal Schleeh est 
l’auteur très talentueux de fi
gures isolées et de groupes de 
grosseur moyenne des plus gra
cieux.

ÛJ-tnSO- -I ^  h-, ^

B i -  S e ï - s S S

piquèment moderne ; il faut 
nal et indépendant, qui a rem-1 mettre qu’il fuit les sentiers 1 
porté toutes sortes d’honneurs, | et qu’il ne manque pas ^  
et qui nous a représentés avec i vigueur, 
succès à travers le monde en-1 II y a une ressemblance pl 
tier. Expert en céramique et | que entre Vaillancourt et So 
virtuose du métal, on lui doit ! Mais c’est tout. Soucy s’ad< 
de nombreuses figures inusitées i surtout à la sculpture sur bo 
ou brille un sens de l’humour. | possède un style personnel.
Avec Roussil il fut l’un de nos i villandré est un personjaF 
premiers sculpteurs a collaborer, f«\
étroitement avec les architectes.
Il a pour principe de se taire et i 
de laisser ses oeuvres parier 
pour lui et transmettre son mes
sage.
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Burnside St 
Mural Plan 

'  Dropped
There will be no brick wall 

■mural on downtown Montreal’s 
newly-widened Burnside St. Not 
this year, anyway. ' '

A jury of three found none of 
the 46 entries in the mural com
petition quite suitable.

Sponsors of the contest, the 
Junior Associates of the:Montreal 
Museum of Fine Arts, hâve de- 
i cided ■ 10 "postpone the project j until next year.

However, Montreal will not be 
entirely “muralless.”

The associates have announced 
plans to go ahead with a similar 
project on one of the back walls 
of the museum itself.

Chosen for the mural, which 
will be almost as large as that 
proposed for the 39 by 48 feet 
Burnside and Bishop Sts’ wall, 
was the entry by Romeo Bu- 
kauskas of La Salle.

The associates have volunteer
ed to do the actual wall painting. 
They hope to Irave the project 
finished by mid-August.

“It will be a test project,” said 
Michel Lortie, chairman of the 
mural competition committee.

Surtd«y> June 5, 1960. 
Dimanche-zVciiin̂  Montrée,b P.Q.

A u  M u s é e  d e s  
B e a u x - A r t s
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@ Bruce Le Dain a été nom
mé président des Jeunes 
Associés du Musée des 
Beaux-Arts’ de '“MontréS, 
succédant à Mlle Marie Sé- 
nécal. Les autres directeurs 
élus sont Dimitri Cerigo et 
Charles Gonthier,, vice-pré
sidents, Pénéloppe Passmo
re et Claire Barrette, secré
taires et Robert Parizeau, 
trésorier.

Jury Decides 
Art Entries 

‘Lacking’
I The jury which considered 
,| entries for the Burnside street 
I mural competition sponsored by 
jThe Junior Associates of the 
I Montr^alîJuseuni of Fine Arts 
ijhas decided that none of the 

designs submitted is suitable for 
the project, it was disclosed 
yesterday. i

In view of the jury’s decision, 
the Junior Associates have de-j 
layed the Burnside project until 
next year.

However, they will go ahead 
shortly with a similar project 
on one of the back walls of the 
museum using as model the 
entry they considered best from 

, among last year’s submissions.
Entry chosen by the commit

tee for the museum mural is by 
I Romeo Bukauskas, of 798 For- 

k^jtieth avenue, LaSalle.
The project is scheduled for, 

by mid-August. I

#/

] completion

Ptr«anf,h«-.¥.c:rin, Monfrecii, P.Q. 
Sundü'// ïO/ 19ôG‘.

Aucune esquisse 
n'est "convenable
/ a examiné les
envois au concours organisé 
par les Jeune î Associés du 
Mu§^e des Beaux-AHs de 
Montréal pour la murale de 
la rue Burnside a décidé 
qu’aucune des esquisses sou
mises ne convient au projet.

En vue de la décision du 
jury, les Jeunes Associés ont 
remis le projet à l ’année pro
chaine.

Cependant, ils iront de l ’a
vant avec un projet similaire 
et décoreront Tun des murs 
situes à l’arrière du Musée en 
utilisant l ’esquisse qu’ils ont 

jugee la meilleure parmi les 
soumissions de cette année.

Après avoir exâhiiné les 46 
soumissions reçues, le jury dé
cida unanimement qu’aucun 
des envois “n’arrivait à résou- 
dre 1 integratioEf  ̂ d^une pein- 
ture murale a i^ c , l’architec
ture de la rue.’̂

M. Lortie a déclaré.
Les Jeunes Associés pen- 

sent encore qu’un tel projet 
est réalisable. Nous espérons 
avoiir 1 an prochain une plus 
grande participation des ar
tistes montréalais et aussi un 
plus grand choix de murs”.

'] - ' La D e v o ir ,  M o n t r e a l ,  Quc.j 
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Aucune des esquisses soumises ne convient'
de M. Alfred Pinsky, artiste 
montréalais et professeur des 
beaux-arts à runiversité Sir Geor-, 
ge Williams, et de Jacques Floch, 
architecte. Ce dernier rempla-: 
çait M. Alan Jarvis, ancien di-, 
rcctcur de Gslcric uationslcl 
du Canada, qui ne put, au der
nier moment, être présent. - 

Après avoir examiné les 46, 
soumissions reçues, le jury déci
da unanimement qu’aucun des en
vois “n’arrivait à' résoudre 1 inte
gration d’une peinture murale 
avec l’architecture de la rue.

M. Lortie a déclaré:
“Les Jeunes Associés pensent ; 

- encore qu’un tel projet est réa- 
'• lisaÛe. Nous espérons avoir 1 an
I- l -rilitc- rtr-on/Ja narfl-

vois âu coTECours orgânisé 
les Jeunes Associés du musee^ 
des B.eauxjtr.ts-.ûe Montre^ pour 
la murale de la rue Burnside 
décidé qu’aucune des esquisses 
soumises ne convient au projet.

En conséquence, les Jeunes 
Associés ont remis le projet a 
l’année prochaine.

Cependant, ils iront de I avaïU. 
avec un projet similaire et dê - 
coreront l'un des ̂ murs sdue a 
l’arrière du Musee _en̂  utilisant 
l’esquisse qu’ils ont juge la meu 
leure parmi les soumissions de 
cette année. _ ,

“Ce sera un projet d’essai a 
dit M. Michel Lortie, president
du comité organisant le concours, ivwuo —  - --
“Nous serons en mesure de jî ' prochain une plus-grande p^ty 
ger de l’effet et des problèmes cipation des artistes montrealai.s 
techniques. H sera plus facile un plus grand choix dteoniiuiucù.  ̂ , „„„
d’élaborer le projet pour le con
cours de l’an prochain.

Le jury était formé de M. Clau
de Beaulieu, architecte et direc-

et aussi un plus grand choix de | 
murs”. I

Cette année, le gagnant du f 
concours avait “comme toile i 
un énorme mur de briques sur .a 1 
rue Burnside récemment élargie. !

Le mur, qui mesure 39 pieds de j 
hauteur .sur 48 pieds de largeur,. 
forme l’un des côtés d’un editice ; 
au 2012 rue Bishop. Le'projçt 
avait comme but d’embellir la 
rue.

Le mur du Musée, aussi  ̂ en 
briques, est presque de la même 
largeur. C’est l’arrière-mur vu 
de l’avenue Ontario lorsqu’on se 
dirige vers la rue Sherbrooke. 
Le mur est situé à droite de lâ  
Galerie-étable et des jardins du. 
Musée où a lieu en ce moment 
une exposition de sculpture en 
plein air.

L’esquisse choisie pour la mu 
raie du Musée est de Roméo Bu-' 
kauskas résidant au 798, 40emê  
avenue, La Salle. c

La P a tr ie ,  M o n t r e a l ,  Q u s . i .
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Vas de gt^nent, 
[ ^ s i e  murule!

Il JeuneS^ l^érês du !
4 Beaux-Arts de Montreal pour la 

S r œ  la rue Burnside a dea- 
dé qu’aucune des esquisses 
mises ne convient au projet.

En vue de la décision du jury, 
les Jeunes Associés ont remis le 
projet à l’année prochaine.

Cependant, ils iront de 1 avant 
avec un projet _ similaire et déco 
reront l’un des murs situe a l ar 
rière du Musée en utilisant i es
q X e  qu’ils ont jugée la meilleu
parmi les soumissions de cette 
année. .„

“Ce sera un projet 
dit M Michel Lortie, president du 
cimRé organisant le concours  ̂
“Nous serons en mesure de j g 
de l’effet et des problèmes tech- 
^ques y attachés. Il sera ains 
T)lus facile d’élaborer le projet 
pour le concours de l’an prochain.

Après avoir examiné les 46 sou- 
m Ù I o n s  reçues, ,1«unanimement qu aucun des en 
ïois “n’arrivait à résoudre I mte 
gration d’une P em f  
avec l’architecture de la rue.

Cette année, lé ^^^nant du coj^ 
cours avait “comme toile un 
énorme mur de briques sur la 
rue Burnside

Le mur, l ardeurde hauteur sur 48 pmds de largeu^^^

Ivait comme but d'embellir la ruê
T c mur du Musée, aussi  ̂en

Œ -  S ‘ m"u'ri” s U u é ' l , S e
d f la daterie-ètable et des jardins 
i l  M u ïï où a Ueu on ce mement 
une exposition de sculpture 
plein air. i..

L-esquisse ohoi^c pour ta mu
rale du Musm est de 
kauskas, résidant aq 798 40e ave 
nue, La Salle. ' \

Les Jeunes Associes ont o«ert 
volontairement de ^m dre le 
Ils espèrent que le projet sera 

‘complété vers la mi-aout
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A LaSalle artist, Romeo Bu- George Williams University, and 
kauskas, of 798 40th avenue, La- Jacques Folch, architect. The lat- 
Salle, has the distinction of ter replaced Alan Jarvis, former 
having been chosen to paint: a director of the National Gallery 
large mural on onW of the back of Canada, when, at the last mo- 
walls of the Montreal Museum of ment, Mr. Jarvis was unable to 
Fine Arts following ffiFTTBCtSlon be present as originally arranged.
of a"'jury which picked his work^---------------------- _
as the best submitted from amongr'
46 received.

The jury considered entries for 
the Burnside street mmal com
petition sponsored by the Junior 
Associates of The Montreal Mu
seum of Fine Arts and decided 
that none of the designs submit
ted were suitable for the project.

In view of the jury’s decision, 
the Junior Associates have de 
layed the Burnside project until 
next year.

However, they decided to go 
ahead shortly with a similar’ 
project on one of the back 
walls of the Museum, using as 
model the entry they consi
dered best from among this 
year’s submissions, and Bu- 
kauskas’ work was chosen.

“It will be a test project,” 
said Michel Lortie, chairman 
of the mural competition com
mittee. “We will he able to 
judge the effect and the tech
nical problems involved. In 
this way, it will be easier to 
work out plans for next year’s 
competition.”

The jury was made up of 
Claude Beaulieu, architect and 
artistic director’ of Vie des Arts;
Alfred Pinsky, Montreal artist 
and professor of fine arts at Sir

The jury, after studying the 46 
submissions received, decided un-* 
animously that none of the en
tries were “completely successful 
in solving the problem of inte
grating a wall painting with the 
architecture of the street.”

^  Mr. Lortie declared:
“The Junior Associates still 

feel that such a project is valid. 
Next year, we hope to have a 
greater participation by Montreal 
artists and also a wider selection 
of walls.”

Winner of the competition 
this year was to have had a 
huge brick wall on newly-wid
ened Burnside as his “can
vas.”

The wall, measuring 39 feet 
high by 48 feet wide, is the 
side of a structure at 2012 
Bishop street. Purpose of the 
project was to beautify the 
street.

The Museum wall, on which 
Mr. Bufcauskas will work, is al
most as large and also of brick. 
It is the rear wall of the Norton 
wing, seen from Ontario avenue, 
while walking or driving towards 
Sherbrooke street. The wall is 
situated immediately right of The 
Stable Gallery, operated by the 
J u n i o r  Associates, and the 
Museum garden, where an out
door sculpture exhibition is now 
on view.

Junior Associates have vol
unteered to do the actual wall- 
painting. They hope to have the 
project finished by mid-August.

a r t i s t  chosen
Le Progrès D u  S a g u e n a y  

C h ic o u i im h  Q<̂ ®*
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m ura
kaikas^rf ? “■ Cnivarsity, and The jury, after studying the 46
L “le hai the h it  r ”’ The lat- submissions received, Lcided un.
having b f e n l L r S  Z n t i  d f r e S ^ o f

■ ' ',v̂. ■ ■

. none of the en-
larep mnr»i nn ono «r u t T' National Gallery tries were “completely successful

ïa S ï- r v S œ ^ i^ -s ^ :
originally arranged, ai’chitecture of the street.”

: Mr. Lortie declared:
“The Junior Associates stillf 

feel that such a project is valid. 
Next year, we hope to have a 
greater participation by Montreal 
artists and also a wider selection 
of walls.”

Winner of the competition 
this year was to have had a 
huge brick wall on newly-wid
ened Burnside as his “can-̂  
vas.” ;

The wall, measuring 39 feet 
high by 48 feet wide, is thei 
side of a structure at 2012, 
Bishop street. Purpose of the;

I project was to beautify the 
I street.

The Museum wall, on which  ̂
Mr. Bufcauskas will work, is al-’ 
most asi large and also of brick.
It is the rear wall of the Norton 
wing, seen from Ontario avenue, 
while walking or driving towards 
Sherbrooke street. The wall is 
situated immediately right of The 
Stable Gallery, operated by the 
J u n i o r  Associates, and the 
Museum garden, where an out
door sculpture exhibition is now 
on view.

Junior Associates have vol
unteered to do the actual wall- 
painting. They hope to have the 
project finished by mid-August.

of a jury which picked his work.^ 
as the best submitted from among 
46 received.

The jury considered entries for ’ 
the Burnside street mural com- * 
petition sponsored by the Junior , 
Associates of The Montee«4--Mu- 
seum ot_£uie-Arts and decided ! 
that none of the designs submit- 
ted were suitable for the project. | 

In view of the jury’s decision, | 
the Junior Associates have de- ' 
layed the Burnside project until 
next year.

However, they decided to go 
ahead shortly with a similar 
project on one of the hack 
walls of the Museum, using as 
model the entry they consi
dered best from among this 
year’s submissions, and Bu- 
kauskas’ wojrit was chosen.

“It will be a test project,” 
said Michel Lortie, chairman 
of the mural competition com
mittee. “We will be able to 
judge the effect and the tech
nical problems involved'. In 
this way, it will be easier to 
work out plans for next year’s 
competition.”

The jury was made up of 
Claude Beaulieu, architect and 
artistic director of Vie des Arts; 
Alfred Pinsky, Montreal artist 
and professor of fine arts at Sir

Mturale de kt rue Burnside

remis à l'an prochair
Le jûry^ï/uî a examiné les envois ou concours orga 

nisé par les Jeunes Associés du Musée_degJBjaaux=Art.‘ 
de Mcmtréol pour la murale de la rue Burnside a décidf 
qîrducune des esquisses soumises ne convient ou projel 

En raison de la décision du jury, les Jeimes Associés 
ont remis le projet à l'année prochaine.

Cependant, ils iront de l'avant avec un projet simi 
laire et décoreront l'un des murs situé à l'arrière du Mu 
sée en utilisant l'esquisse qu'ils ont jugée la meilleiu« 
parmi les soumissions de cette année.

“Ce sera un projet d’essai,” a kauskas, résidant au 798 40èmf 
dit M. Michel Lortie, président' 
du comité organisant le con
cours. “Nous serons en mesu-

avenue, La Salle 
Les Jeunes Associés ont of

re dé jouer de l’effet et des pro-lf^ ’̂t volontairement de peindre 
blêmes techniques y sont a t t a - mu r .  Ils esperent que le pro 
chés. Il sera ainsi plus facile sera complete vers la mi- 
d’élaborer le projet pour le con- août. _ —
cours de l’an prochain.” '

Le jury était formé de M.
Claude Beaulieu, architecte èt 
directeur artistique de “Vie des 
Arts”, de M. Alfred Pinsky, ar- 
.tiste montréalais et proifesseur 
ûes beaux-arts à l’Université
Sir George Williams, et de Jac
ques Floeh, architecte. Ce der
nier remplaçait M. Alan Jarvis, 
ancien directeur de la Galerie 
nationale du Canada, qui ne put, 
au dernier moment, être pré
sent.

Après avoir examiné les 46 
soumissions reçues, le jury dé
cida unanimement qu’aucun des 
envois “n’arrivait à résoudre 
l’intégration d’une peinture mu
rale avec l’architecture de la 
rue.”

M. Lortie a déclaré:
“Les Jeunes Associés pensent 

 ̂ encore qu’un tel projet est réa- 
, lisable. Nous espérons avoir l’an 

1 , J prochain une plus grande parti- 
” J cipation des artistes nîontréalais 

.iet aussi un plus grand choix de 
murs”.

Cette année, le gagnant du 
concours avait “comme toile” 
un énorme mur de briques sur 
la rue Burnside récemment 
élargie.

Le mur, qui mesure 39 pieds 
de hauteur sur 48 pieds de lar
geur, forme l’un des côtés d’un 
édifice au 2012 rue Bishop. Le 
projet avait comme but d’em
bellir la rue.

Le mur du Musée, aussi en 
briques, est presque de la même 
largeur. C’est rarrière-mur vu 
de l’avenue Ontario lorsqu’on se 
dirige vers U rue Sherbrooke. 
Le mur est situé à droite de la 
Galerie-étable et des jardins du 

usée où a lieu e n  c e  moment 
ne exposition de sculpture en 
lein air. ''
L’esquisse choisie pour la mu- 

ale du Musée est de Roméo Bu-
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ILLUSTRATIONS EN TOUS GENR̂ ^̂ ^̂
Bît de ralignement. C'estW 
'6 avis la seule solution,.

î

La Presse, M onîreal, Q ue, 

July 9, I9 6 0
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Les Jeunes Associés du Mu
sée des Beaux:Àrls*.Æia^^ 
eu béaucbup de mal à mettre 
sur pied leur concours de mu
rales pour la rue, Burnside, se 
sont finalement résignés à ne 
pas désigner de gagnant ! Au
cun des projets présentés, a 
souligné le jury, ne parvient à 
résoudre l'intégration d'une 
peinture murale à l'architec
ture.  ̂ .

Par contre, faute de dési
gner un gagnant, les JAMM 
ont décidé de tenter" une expé
rience sur le mur arrière du 
musée (dWlnant sur le jardin 
de l'avenue Ontario) avec la 
murale de M. Roméo Bukaus- 
kas. Ce sera un essai. Mais l'er
reur est de choisir, pour cet es
sai, un projet destiné, dans l'es
prit de son auteur, à cette rue 
Burnside aux façades nues et 
aux espaces sans imagination ! 
L'arrière du musée, le jardinet, 
les maisons de l'avenue Onta
rio, ont un embryon d'architec
ture anglaise, un style détermi
né, romantique et vieillot qui 
risquent de faire apparaître 
comme criarde et de mauvais 
goût la murale sélectionnée.
On a envie de crier aux JAMM : 
"Prenez garde à la peinture l

Ceci dit, j'ai été revoir ce 
projet de M. Bukauskas et je 
lui trouve des qualités de fraî
cheur, de joie, de poesie, qui 
en feraient une murale idéale 
pour la façade, côté cour (de 
récréation), d'un jardin d en
fant.

A quoi fait-elle encore pen
ser A ces dessins de villes mer
veilleuses, des villes persanes, 
où la pointe d'un minaret accro
che la lune au passage, et que 
l'artiste a simplifiés jusqu'à 
l'abstraction. Cette stylisation 
presque abstraite de la ville 
n'empêche pas qu'il s'agisse  ̂là 
du pire trompe-l'oeil, dont I ef-_ 
fet est encore augmenté du fait^ 
que la couleur de fond est plus 
claire dans le haut dé la com
position, faisant ressortir da
vantage les structures de cette 
ville de rêve. Les couleurs, par 
contre, en sont intelligemment 
choisies, bleu ardoise, blanc, 
jaune moutarde; assez gaies 
pour attirer l'oeil, assez subti
lement sélectionnées pour sup
porter la poussière et les in
tempéries sans paraître trop 
vite défraîchies. Dé > toutes fa
çons, l'expérience doit se ré
véler instructive.

"  i f ..

KjCs m urales ae ici 
rue  JIBurnside

Les JAMM, les jeunes assô  
ciés du Musée, ont eu l'idee 
assez heureuse, il y a quelque 
temps, d'organiser un grand

murale en question aurait la 
hauteur d'une maison de trois 
étages et servirait à agrémen
ter cette percée urbaine qui a 
l'air d'avoir été découpée au 
rasoir, de la rue Drummond 
à la rue Guy. Que plusieurs 
murales ornent ainsi les murs 

■ fenêtres de cette
iside de- 
ttraction 
n genre, 
te tenta- 
i tout ce 
A d'ail-

"^"mais", 
Üée n'est 
nos cli- 
faire à 

ircément 
\ontréal. 
seinture, 
5 intem- 
(ige, les 

._ce l'hi-
la chaleur à faire cra

quer les briques, l'été . - .  au
ront vite fait d'altérer la ma
tière employée, les couleurs les 
plus voyantes. La murale en 
question risque, au bout de

temps, d'organiser un grand J”®?” ';"
concours de murales pour orner q . publicité délavée et

f„ ,r^ rT ém .in  çe« .. petit.
murale, ce bout d'essai, près

UlItS y ^
Burnside et susciter, peut-etre, 
d'autres projets semblables. La

K
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, Le jury qui a examiné l ŝ 
' envois au concours organisé 
i par les Jeunes Associés,du Mjt 
' sée dej Bjgaux-Ar^ de Mont- 
' reâr pour la muram de la rue 
I Burnside a décidé qu aucune 

des 46 esquisses, soumises nè̂ L 
convient au projet.

En vue de la décision du jury,
; les Jeunes Associés ont remi^
' le projet à l'année prochaine. 

Cependant, ils i r om t de 
l’avant avec un projet, .sirhilaire 

■: et décoreront liun' des^uirs si- 
i tué à l’arrière du^Mnsée en 

utilisant l’esquisse qütjîS ont ju
gé la meilleure par^i les sou- 
missions de cette année.

“Ce .sera un projet d’essai,” 
a dit M. Michel Lortie, prési
dent. du comité organisant le 
concours. ‘‘Nous serons, en me
sure dé- juger, d el’effet.. et .dés 
problèmes techmquéi,^y ..atta-' 
chés. Il sera afHM-,,çîâs facile., 
d’élaborer le projet pCmr Itf.qon- 
couhs de l’an prochain.”

Le' jury était formé de M. 
Clahde Beaulieu, architecte et 

i direiTOitf artistique de Vie des 
I - Arts; 'de M. Alfred Pinsky, ar- 
I tiste montréalais et professeur 
' des beaux-arts à l’Université 

Sir George Williams, et de Jac
ques Floch, architecte. Ce der-̂ -

nier remplaçait M. Alan Jarvis, 
ancien directeur de la Galerie 
nationale du Canada,̂  qui ne 
put, aû'dernĵ r̂ moment, être 
présent. /

Après avoir examiné les 46 
soumissions reçues, le jury dé- 
cid^imanimement qu’aucun des 
envois “n’arrjvait’ à résoudre 
l’intégration d’ùne peinture mu
rale avec l’architecture de la 
rue,” >
' Le mur du JVIuséeir̂ . aussi en
briques, est presqué de la mê
me largeur. C’est l’arrière-mur , 
vu ■ de l’avenue Ontario lors
qu’on se dirige- vers la rue 
Sherbrooke. Le mur est situé 
à droite de là Galerie-étable et 
des jardins’̂  Musée où a lieu 
eh ce iriomeftt une exposition 
de sculpture en plein air.
' L’esquisse choisie pour la mu
rale du Musée est de Roméo 
Bukauskas; résidant au 798 

' 40ème avenue, La Salle.
Les Jeunes Associés ont offert 

volontairement de peindre le 
1 mur. Ils espèrent que le pro,jet 
sera complété vers la mi-août.

de la rue Bishop qui a déjà 
triste mine 1

Un autre écueil est la ^com
position de la murale. On s'aper
çoit vite en jetant un coup d oeii 
sur les cinquante envois exposes 
au Musée des J leaox-Arts. La 
plupart sont conçus comme des 
peintures de chevalet. R a r e s  
sont celles qui ont été esquissees 
en fonction de ce qu'elles don
neraient, aperçues subitement 
d'un coin de rue ou du bout 
d'une enfilade de maisons. Il 
semble qu'aucun des artistes 
n'a fait mentalement I effort 
d'intégrer son projet dans le 
paysage urbain auquel il est 
destiné, cette vaste avenue au 
toit débordant de ciel, ou les 
façades de briques se lèvent 
comme pour le passage de la 
mer Rouge. Aucun ou presque 
n'a tenu compte des lignes par- 
ticulières la rue Burnside,^ li
gnes, angles et plans qu' * en
trecoupent de manière differen
te des autres rues, nécessitant .
de la murale en question qu elle J
s'intégre à ce "montage . ,,

Remarquez que tout semble f j 
ici avoir été essayé. Les artis-  ̂ ,
tes ont pensé que n'importe 
quel art abstrait pouvait con-  ̂
venir. Peu d'entre ei^- ont fait .. 
c e t t e  tentative d'intégration 
(après coup, il est vrai) de la 
peinture à l'architecture qui ex
cite l'imagination de tant d au
tres, de M e x i c o  à Brasilia. 
Toutes les e r r e U r s semblent , 
s'être données rendez-vous. j

La plus commune erreur est 
celle qui consiste à recréer une r 
façade fantaisiste sur une vraie ; 
façade, ^vec fausses fenetres, 
etc. ’ L'autre est de coller le 
tableau d'une ville imaginaire 
sur une façade, au milieu de 
la vraie ville. Ce n'est qu un 
mauvais trompe-l'oeil.

Une abstraction qui pourrait 
être intéressante est celle d un 
camouflage bleu, rouge, blanc, , 
vert, mais évoquant des fuites . 
de ciel; des velutes de fumee, 

f l'ombre des nuages. Helas, en 
deux saisons, on croira a des 
traces de vieil incendie sur la 
maison ! Certaines maquettes 
sont valables, mais leur multi
plicité de dessins s'estornpera 
comme ceux de ce plan d une 
‘ville inventée qui déroulé son 
labyrinthe à travers de vieux 
souvenirs du surréalisme. D au
tres encore suggèrent les dis
ques, engrenages, pylônes, de 
la ville au travail; rythme ir
réel et présent.

J'a^ue pourtant qu'aucune 
ide ces maquettes exposées au 
-Musé«Cne me semble vraiment 
réalis^le sauf celle de Mario 
Mérola qui, lui, a l'experience 

T de la rnurale et qui a conçu le 
L I seul p rj^ t qu*‘ PÏa'se à l'oeil 

f dans la'perspective de la rue 
Burnside. Ensemble géométri
que, simple, cadencé, reprenant 
comme sur d'immenses portées 
de musique le rythme des car
rés et des paralléplpèdes de 
toutes les façades de la rue 
emprisonnant des bleus, des 
verts, av4^des taches de jaune 
qui sembl^^ des langues de 
soleil léchât la brique avant 
de disparaître au coin du der-

nier toît
à n o tre ----- --  -
jeune, gaie, dynamique et sur
tout logique.

♦ ♦ *
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ILLUSTRATIONS

f  p a r  Jea n  S a rra z in
Les Jeunes Associés du Mu

sée des Beai^Àijlt-apEfiS-avoir 
eu beaucoup de mal à mettre 
sur pied leur concours de mu
rales pour la rue, Burnside, se 
sont finalement résignés à ne 
pas désigner de gagnant ! Au
cun des projets présentés, a 
souligné le jury, ne parvient à 
résoudre l'intégration d'une 
peinture murale à l'architec
ture.  ̂ .

Par contre, faute de dési
gner un gagnant, les JAMM 
ont décidé de tenter" une expé
rience sur le mur arrière diu 
musée (dWtnant sur le jardin 
de l'avenue Ontario) avec la 
murale de M. Roméo Bukaus- 
Icas. Ce sera un essai. Mais l'er
reur est de choisir, pour cet es
sai, un projet destiné, dans l'es
prit de son auteur, à cette rue 
Burnside aux façades nues et 
aux espaces sans imagination ! 
L'arrière du musée, le jardinet, 
les maisons de l'avenue Onta
rio, ont un embryon d'architec
ture anglaise, un style détermi
né, romantique et vieillot qui 
risquent de faire apparaître 
comme criarde et de mauvais 
goût la murale sélectionnée.
On a envie de crier aux JAMM^î 
^'Prenez garde à la peinture !

Ceci dit, j'ai été revoir ce 
projet de M. Bukauskas et je 
lui trouve des qualités de fraî
cheur, de joie, de poésie, qui 
en feraient une murale idéale 
pour la façade, côté cour (de 
récréation), d'un jardin d'en
fant.

A quoi fait-elle encore pen
ser A ces dessins de villes mer
veilleuses, des villes persanes, 
où la pointe d'un minaret accro
che la lune au passage, et que 
l'artiste a simplifiés jusqu'à 
l'abstraction. Cette stylisation 
presque abstraite de la ville 
n'empêche pas qu'il s'agisse  ̂ là 
du pire trompe-l'oeil, dont l'ef% 
fet est encore augmenté du faiti 
que la couleur de fond est plus 
claire dans le haut de la com
position, faisant ressortir da
vantage les structures de cette 
ville de rêve. Les couleurs, par 
contre, en sont inîèlligemment 
choisies, bleu ardoise, blanc, 
jaune moutarde; assez gaies 
polir attirer l'oeil, assez subti
lement sélectionnées pour sup
porter la poussière et les in
tempéries sans paraître trop 
vite défraîchies. De. toutes fa
çons, l'expérience doit se ré
véler instructive.

 ̂ - Ccfiiptre»

e avan ce
A joué les neuf ,.premiers trous j 
be sa ronde d’hiçr pour la nor- 
jmale. Il a cornmencé à mal 
■"louer au lle-. trou,. à par cinq, 
où* il a pris uii coup de plus 
que la normale.
( A son premier drive, la balle 
est allée se loger dans des ar
bustes au pied d’une colline. A 
son deuxième, la balle a roulé 
dans une autre touffe d’arbustes 
juste en avant d’une trappe de ,  |------ m u ra les  de  la

ru e  B u rn side
Les JAMM, les jeunes asso

ciés du Musée, ont eu l'idee 
assez heureuse, il Y a quelque 
temps, d'organiser un grand 
concours de murales pour orner 
une des façades de la rue 
Burnside et susciter, peut-etre, 
d'autres projets semblables. La

murale en question aurait la 
hauteur d'une maison de trois 
étages et servirait à agrémen
ter cette percée urbaine qui a 
l'air d'avoir été découpée au 
rasoir, de la rue Drummond 
à la rue Guy. Que plusieurs 
murales ornent ainsi les murs 
clos et sans fenêtres de cette 
artère, et la rue Burnside de
viendrait un centre d'attraction 
touristique unique en son genre. 
Tel était le sens de cette tenta
tive intelligente (comme tout ce 
que font les J A M M  d ail
leurs .^ .)

Mais . ; .  car il y a un "mais", 
la réalisation de cette idée n'est 
pas de tout repos sous nos cli
mats l Ce qu'on peut faire à 
Mexico n'est pas forcement 
voué au succès à Montreal. 
Quel enduit, quelle peinture, 
peuvent résister à nos intem
péries? Le gel, la peige, les 
courants d'air de glace, I hi
ver . .  . la chaleur à faire cra
quer les briques, l'été . . .  au
ront vite fait d'altérer la ma
tière employée, les couleurs les 
plus voyantes. La murale en 
question risque, au bout de 
quelques années, de 
à quelque publicité délavee et 
informe. Témoin, cette petite 
murale, ce bout d'essai, près

____________________ ____

déjàde la rus Bishop qui a 
triste mine l

Un autre écueil est la ^com
position de la murale. On s'aper
çoit vite en jetant un coup d oeil 
sur les cinquante envois exposes 
au Musée des ^ eaux-Arts. La 
plupart sont cwçus comme des 
peintures de chevalet. R a r e s  
sont celles qui ont été esquissees 
en fonction de ce qu'elles don
neraient, aperçues subiternent 
d'un coin de rue ou du bout 
d'une enfilade de maisons. Il 
semble qu'aucun des artistes 
n'a fait mentalement I effort 
d'intégrer son projet dans le 
paysago urbain auquel il 
destiné, cette vaste avenue au 
toit débordant de ciel, ou les 
façades de briques se lèvent 
comme pour le passage de la 
mer Rouge. Aucun ou presque 
n'a tenu compte des lignes par
ticulières la rue Burnside, li
gnes, angles et plans qu' ? en
trecoupent de manière differen
te des autres rues, nécessitant 
de la murale en question qu elle 
s'intégre à ce "montage .

Remarquez que tout semble 
ici avoir été essayé. Les artis
tes ont pensé que n'importe 
quel art abstrait pouvait con
venir. Peu d'entre ei«  ont fait 
c e t t e  tentative d'intégration 
(après coup, il est vrai) de la

nier toît de l'alignement. C'estt̂  
à notre avis la seule solution, 
jeune, gaie, dynamique et sur-; 
tout logique.

♦ ♦ *
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Aucune, esquisse ne sotîsfnit
exigences du jury

:

î î.
r .1

Le jury qui a examiné Ips 
envois au concours  ̂organisé 
par les Jeunes Associes,du Mfc 
sée de.§ B^aux-Art^ de Mont- 
reâr pour la mur’ale dè la rue 
Burnside a décidé qu’aucune 
des 46 esquisses, soumises nè,.. 
convient au projet.

En vue de la décision du jury, 
les Jeunes Associés ont remis 
le projet à l’année prochaine.

Cependant, ils i r o ti t be 
l’avant avec un projèt̂  .similaire 
et décoreront Ituiî deSî îurs si
tué à l’arrière du„,,Musée en 
utilisant l’esquiâ’se ont ju
gé la meilleure pai^l les sou
missions de cette année.

‘‘Ce -sera un projet d’essai,” 
a dit M. Michel Loriie, pré^; 
dent, du comité organisant le 
concours.“ Nous serons, en me
sure dè’ juger, d ei’effet, et ..dés 
problèmes techmquèi^ÿ -àtta-' 
chés. Il sera afâM-,.$>î€s facile.,< 
d’élaborer le projet pdiir con- 
couhs de l’an prochain.”

Le' jury était formé de M. , 
Claude Beaulieu, architecte et 
diceiÉèuA artistique de "Vie des 

'Arts;'de M. Alfred Pinsky, ar- ; 
tiste montréalais et professeur , 
des beaux-arts à l’IIniversité 
Sir George Williams, et de Jac- ' 
ques Floch, architecte. Ce der-ŷ

nier remplaçait M. Alan Jarvis, 
ancien directeur de la Galerie 
nation l̂è du Canada,, qui ne 
put. aû dern^r moment, être 
présent. ■% '

Après avoir çxaminé les 46 
soumissions reçues, le jury dé
cida unanimement qu’aucun des 
envois ‘‘n’aravait* à résoudre 
rinfégr̂ ation d’une peinture mu
rale avec l’architecture de la 
rue,”
' Le . mur du JyluséeK aussi en 
briques, est presqué de la mê
me largeur. C’est l’arrière-mur , 

: vu de l’avenue Ontario' lors
qu’on se dirige- vers la rue 
Sherbrooke. Le mur est situé 
à droite de- la Galerie-étable et 
des jardins'^U Musée où a lieu 
en ce moment une exposition 
de sculpture en plein air.
' L’esquisse choisie pour la mu
rale du Musée est de Roméo 
Bukauskas; résidant au 798 

 ̂ 40ème avenue, La Salle.
Les Jeunes Associés ont offert 

volontairement de peindre le 
i mur. Ils espèrent que le projet 
sera complété vers la mi-août.

laprc» ■■ —
peinture à l'architecture qui ex
cite l'imagination de tant d au
tres, de M e x i c o  à Brasilia. 
Toutes les e r r e U r s semblent 
s'être données rendez-vous.

La plus commune erreur est 
celle qui consiste à recréer une 
façade fantaisiste sur une vraie 
façade, ^vec fausses fenetres, 
etc. ‘ L'autre est de coller le 
tableau d'une ville imaginaire 
sur une façade, au milieu de 
la vraie ville. Ce n'est qu un 
mauvais trompe-l'oeil.

Une abstraction qui pourrait 
être intéressante est celle d un 
camouflage bleu, rouge, blanc, | 
vert, mais évoquant des fuites 
de ciel,' des velutes de fumee,

\ l'ombre des nuages. Helas, en 
deux saisons, on croira a des 
traces de vieil incendie sur la 
maison 1 Certaines maquettes 
sont valables, mais leur multi
plicité de dessins s estornpera 
comme ceux de ce plan d une 
Ville inventée qui déroulé son 
labyrinthe à travers de vieux 
souvenirs du surréalisme. D au
tres encore suggèrent les dis
ques, engrenages, pylônes, de 
la ville au travail; rythme ir
réel et présent.

J'a^ue pourtant qu'aucune 
de ces maquettes exposées au 
Musé^ne me semble vraiment 
réalisÆle sauf celle de Mario 
Mérola qui, lui, a l'experience 
de la rpurale et qui a conçu le 

‘ seul pi-iî»t qui plaise à l'oeil 
dans la perspective de la rue 
Burnside. Ensemble géométri- 
que, simple, cadencé, reprenant 

! comme sur d'immenses portées 
' de musique le rythme des car- 
; rés et des parallépipèdes de 
' toutes les façades de la rue 

emprisonnant des bleus, des 
verts, av^^^des taches de jaune 
qui sembl^X langues de 
soleil léch^id la brique avant
de disparaW-e au coin du der-

_  A.,
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Local Festival to Mark 
ASiiversary This Week

On Wednesday the curtain
goes up at La Comedie Cana
dienne on the presentation of 
Georges Feydeau’s “Le Dindon” 
by Le Theatre du Nouveau

five performances commencing
August 19, the Society will 
present seventy Spanish dancers 
and musicians in a program of 
Spanish songs and folk dances. 

The opening concert of the
Monde, heralding the opening of Festivals this year will be held
the quarter century season ofiî^ Plateau Hall on August 9.
TUfl Maurice Le Roux, conductor ofThe Montreal Festivals Society.,

This 25th anniversary marks a will lead a symphonic concert 
milestone in Canadian culture., with the young Turkish pianist, 
The Montreal festivals Society| j(jii Biret, as guest soloist.
IS the oldest continuing festival | other musical attractions dur-| 
movement in this country. | year’s programme in-

Montreal Féitivfils 
Musical Events Ùsted

Montreal (N.D.G.i Monifor 
Quebec

August 11/ ____

Around the theatres
1 ^ '

The opening musical event of! These two concerts are being 
the 25th season of the Montreal given on August  ̂22 and 2̂4. in
Festivals Society is a concert 
to be given next Tuesday, Au
gust 9, in Plateau Hall. The 
orchestra will be under the 
direction of Maurice Le Roux 
and the soloist will be the young 
Turkish pianist, Idil Biret.

Le Roux is conductor of L’Or- 
chestre National de France and

co-operation with the Junior 
Associates of the Montreal Mu
seum of Fine Arts.

Major musical event of the 
festival is “The Abduction from 
the Seraglio.” This opera, -by 
Mozart, is to be performed 
eight times at La Comedie Can
adienne opening August 16, , •
■ Under the musical direction 

of Roland Leduc and directed

M o z a r t  o p e r a  A u g .  1 6

Montreal (N .D .G .) M onitor 

Q uebec

August 11, 1960

le ffoirx con
in Festival concert tonight

elude concerts by the C.B.C. 
Little Symphony Orchestra with 
Rafael Masella as solo clarinet, 
the Montreal Chamber Music 
Orchestra, solo concerts by 
pianists Idil Biret and Regina 
Smedzianka, of Poland, and 
“Seranade by Candlelight”, pri. 
sented by the Junior Associates 

Mm

Through the past twenty-five 
years, the Society has en
deavoured to present the finest 
representations in many fields 
of the arts. Founded primarily 
to present a festival of music, 
the society today pays equal 
tribute to the fields of drama,
painting, sculpture — and this_______  ̂ „„  .................
year, for the first time, films.lof the Montreal Musn' 
The M o n t r e a l  International
Film Festival makes its debut ̂  ' *........
as part of the Society’s activis, 
ties at a most appropriate 
ment; the film industry is today 
considered as an art and part of 
the cultural life of any country.

This year the Montreal Festi- 
I vais Society once again presents 
an outstanding and varied pro
gram in many fields. Recogni
tion of Le Theatre du Nouveau 
Monde as the finest troupe of 
French actors on this continent, 
and one of the finest ,in the 
world, is made q̂uite clear by 
the Festivals Society decision

makes his Canadian debut with* by Jacques Letourneau, those
i 1 ____ T

off

Ithis concert
The program for the concert 

includes Ravel’s Alborada del 
Grazioso, Concerto No. 2 in B 
flat by Brahms, Rondes de Prin- 

I temps by D e b u s s y  and Sym- 
■-phony No. 2 in C major, op. 61, 
fûy Schumann.

taking part are Leopold Simo- 
neau, Pierrette A l a r i e ,  Jan 
Rubes, Marguerite Gignac, Jean- 
Louis P e 11 e r i n and George 
Bloomfield.

“Les Disciples de Massenet” 
under the direction of Charles 
Goulet will give a performance

By VERONICA SINEL
The Montreal Festivals Society continues its month  

long festivities of national and international attractions wit ; 
a program  of m usical events, including a concert m  Plateau  
H a ll on A ugust 17 with the Montreal Cham ber Orchestra, 
under the direction of Laszlo Gati. Th is concert w ill fea-. 
ture as guest soloist pianist Regina  Smendzianka ot 
Poland. W orks by Britten and Chopin and Beethoven s 
Second Sym phony w ill be performed. M iss  Smendzianka 
w ill give a solo recital in  Plateau H a ll on A u gu st 19 o 
works by Chopin and Paderewski.

to invite them to present the ̂  Athanase David with their group
opening production. Later in 
the Festival they will once 
again present Moliere’s “Les 
Femmes Savantes”.

In the field of dance, two 
foreign groups of dancers will 
be seen in this year’s festival. 
On Friday and Saturday eve
nings at La Comedie Cana
dienne, Indrani Rahman and 
her group of Indian musicians 
and dancers will present a pro
gram of c la ^ |^.^anc€s .̂ from i

Later in ^ e  fèsüv^-

The blizabeiban  
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Montreal Museum of Fine Arts—During August,

FineA.rts, and featuring the! 
MaSÇÏÏa Woodwind Group.

“Les Disciples de Massenet' 
will be presented under the, 
direction of Charles Goulet in/ 
Notre Dame Church on August 
31, and one of the outstanding '̂ 
features of this year’s festival 
is Mozart’s “Abduction from the 
Seraglio” which will open on 
August 16 at La Comedie Cana
dienne

When Senator and Madame

‘1̂1 of supporters opened the first 
" festival in June 1936, there was 

hope and enthusiasm in their 
minds for the future of their 
venture.

 ̂ Dr. Wilfrid Pelletier, who will 
,be guest of honor at the open
ing night this year, was the first 
musical director of the festivals. 
For him, and for the many who 
still remember the first festival 
in Montreal, We.dne§,day even- 

|,ing at La Comedie Canadienne 
will certainly bring batk many 
memories. .

on Thursday. A u g u s t  llJ;”
Maurice Le Roux will conductj  ̂ -nuliidp
“  M o z a r t  Concert with the!;;™ «1'
“C.B.C. I.ilUe Symphonies or-, Cardinal, Leopold Simo
chestra.” On this occasion thej^^ '̂  ̂ Rub^
soloist will be the well-kno ĵs».»
clarinet player, Rafael Masella. 
This concert will take place at 
9 p.m. at La Comedie Cana
dienne.

Works by Mozart to be per
formed on that evening will be: 
Symphony No. 19 in E flat, K 
132; The Serenade Nocturne K, 
239; Concerto in A major for 

J clarinet,'K 622; and Symphony 
jNo. 40 in G major, K 550.
;| Idil Biret will be heard in a.̂  
li solo recital in Plateau Hall on"' 

August 12 at 9 p.m. 
ij Her program will consist 
:| of works of Bach, Beethoven,* 
Brahms, Schumann and Prok 
fieff.

rii®<»Museum will show its permanent 
0 o ] M i  ' ■ ■tion of old masters, contemporary 
works, sculpture, ceramics and furniture. 
On August 22 and 24 the Junior Asso
ciates will present two evenings entitled 
“Serenade by Candlelight” in the gar
dens of the Museum. The Museum is 
open daily from 10 to 6, at 1379 Sher
brooke Street West. Closed Monday 
during the summer.

Other musical events dumping 
the Festival this year include 
a concert in Plateau Hal l on  
August 17 with the Montreal 
Chamber Orchestra under the 
direction of Laszlo Gati. This 
concert will feature as guest 
soloist Regina Smendzianka of 
Poland. Works by Britten, Cho
pin and Beethoven’s Second 
Symphony are among the works 
to be performed on this occa 
sion.

Miss Smendzianka will givq 
a solo recital in Plateau Hall on 
August 19 of works by Chopin 
and Paderewski.

“Serenade by Candlelight” is 
the title taken for two perfor 
mances of The Masella Wood 

.wind Group;in the gar(^ens 
i the Montreal jiluseum ,of. ;gin

j  'Art.c!. ■ w -

Two performances of ’’Serenade ĵ ô j-neau who lives at 4499 Sher- 
by Candlelight” will be given by Brooke St. W. Included in the cast 
the Masella Woodwind Group in Leopold Simoneau, Pierrette
the gardens of the Montreal Mus- jan Rubes, Marguerite
Pin-n of Fine Arts on'August 2‘ï  and ru«naf Jean-Louis Pellerin and 
24 In co-operation with the Junior Qgorge Bloomfield. George, a re- 
Associates of the Montreal Museum gĵ gnt of 4951 Kent avenue, is cast
of Fine Arts.

The major musical event of the 
Festival is “The Abduction from 
the Seraglio” by Mozart. Eight per
formances of the opera are sche
duled at La Comedie Canadienne 
opening August 16, under the musi
cal direction of Roland Leduc, and 
directed by Westender Jacques Le-

The opening m usical event of the 25th season of the 
Montreal Festivals Society was a concert given Tuesday in  
Plateau Hall. The orchestra was under the direction of 
Maurice Le  Roux  and the soloist was the young Turk ish  
pianist, Id il Biret.

Maestro Le Roux is conductor of works to be performed on this oc- 
L’Orchestre National de France casion.
and made his Canadian debut with 
this concert

Miss Smendzianka will give a 
solo recital in Plateau Hall on
August 19 of works by Chopin and 

Tonight Maurice Le Roux will Paderewski.
conduct a Mozart Concert with 
the “CBC Little Symphonies 
Orchestra”. On this occasion 
the soloist will be the well- 
known clarinet player, Rafael 
Masella. This concert will take 
place at 9 p.m. at La Comedie 
Canadienne.

“Serenade by Candlelight” is 
the title taken for two perform
ances of The Masella Wood
wind Group in the gardens of 
the Montreal Museum of Fine
Arts

^ne

These two concerts are being 
given on August 22 and 24 in 
co-operation with the Junior 
Associates of the Montreal Mus
eum of Fine Arts.

Major musical event of the festi-

Mon/rea/ Gazette, Q ue, 
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as Pasha.
The international Film Festi

val, which opens at Loew’s on 
Friday, August 12, offers an 
armchair tour of the world. 
England, France, Italy, Mexico, 
Japan, India, Poland, Israel, 
Holland and Czechoslovakia are | 
all represented among the three j 
dozen award winning short films 
to be shown. Six of the Na
tional Film Board’s best docu
mentaries are on the program, 
including the highly acclaimed 
“Universe” which won prizes 
at Festivals in Cannes and Van
couver this year. The Film 
Festival will run for a full week 
at Loew’s, with a different film 
shown each evening. All foreign 
language films will have Eng
lish sub-titles.

Works by Mozart to be perform
ed on that evening will be; Sym
phony No. 19 in E flat, K 132; The 
Serenade Nocturne K 239; Concerto
in A major for clarinet K 622; and val is “The Abduction from the 
Symphony No. 40 in G major, K Seraglio”. This opera '̂by Mozart, 
5 5 0 , is to be performed eight times at

^ , , , . , La Comedie Canadienne opening
-, Idd Biret will be heard in a solo August ik
i recital in Plateau Hall on August
112 at 9 p.m. Under the musical direction of
I Her programme will consist of Roland Leduc and directed by 

-i| works of Bach, Beethoven, Jacques Letourneau, those taking 
■I Brahms, Schumann and Prokofieff. part are Leopold Simoneau, Pier- 
I Other musical events during the rette Alarie, Jan Rubes, Mar- 
1 Festival this year include a con- guerite Gignac, Jean-Louis Pel- 
cert in Plateau Hall on August 17 lerin and George Bloomfield.
I with the Montreal Chamber Or- “Les Disciples de Massenet” un- 
î he§̂ tr̂  the direction ,ot dei; the direction of , Charles Goulet
LaSzlo; Gati, This concert Vviill fêa» will give a performance in Notre 
iture as guest soloist Regina Smen̂  Dame Chufch ,on August 31. Sojp- 
idziahka of. Poland. Works ef Bâti ists on this occasion will be Yo- 
tett; Chopin-and Beethoven»s Sèc- lande Duludè, Rejane Cardinal, 

, |nd Symphôny are among the Leopold. Simoneau and Jan Rubes.

By CànclIèlîghF 
Arranged For Aug. 2 2 , 2 4

Two musical evenings, the serenade will be held in ’-------------------------  --------serenade will be held in the
will be herd in the gardens of; museum’s Lecture Hall.
the Montreal Museum of Fine; The Masella Woodwind Group

4-Ui'r. -----kU ___' XT...____1 - • , •-T,Arts lateT ttiis~ month in con- 1 and John Newmark, pianist, will 
.junction with the Montreal Fes-i be the featured artists at the 

. . I serenades, which are under the
The evenings, called “Sere-1 patronage of Francis Lacoste, 

nade by Candlelight,” were ar-i French Ambassador to Canada, 
ranged by the Museum’s Junior  ̂and Mme. Lacoste.
Associates for Aug. 22, and 24 Tickets for the evenings are
beginning at 9 p.m. iavhilabfe through the Montreal

Peter Quinlan, Society, 7-54 Sherbrooke
events, said that in case of rain, West, *

* The Film iFestival has also re- ^  ̂
membered the children. A spec- jOTmances at Christ Church Cam 
ial 10 a.m. showing of “Ali and 
the Camel” will take place at
Loew’s on Monday and Wednes
day, August 15 and 17. This is an 
adventure story about a Lybian 

[boy and his talking camel who 
; outwit a notorious jewel thief. This 
feature, in color, was produced 

’ especial^ for children by the Chil- 
! dren’s r^m Foundation. Tickets 
;; are fifty cents each, with special 
I rates for advance group bookings 
I for children only. Apply at VI. 
I 2-5887.

The exciting success

The trend of the Festivals in 
Canada this year would seem 
to indicate that Canada is at
taining an artistic maturity, and 
the prediction that this country 
would take its place in line with 
other countries with centuries of 
cultural tradition behind them, 
is fast becoming a realization.

"̂ whicli starts at 2 p.m. with" a 
Grand Parade, includes a Summer 
Buffet on the Green, and ends with 
a Military Ball at the A tm ca ;y  a t  
9 p.m. i -

On Sunday all events will be 
held at Fournier' Farm, West 
Swanton, on beautiful Lake Cham
plain — arrows point r~
and an entertainment grbù  ̂' from 
N.D.G. will be on the program at 
4.30. This is the Dawn Waynè 
Group which provides free enter- ; 
tainment for charitable purposes,., 
hospitals, etc., in Montreal*,, and 
when requested by the Swanton 
Chamber of Commerce to appear 
on the Festival program were onlyA  Festival, of another kind „

across the border of interest to too happy to consent. Other, eyents
Canadians is Swanton’s Second 

of th e  Annual Summer Festival, which
Stratford Festival this year topped from Friday, August 12, un
its eight year history. Across the yf Sunday, August 14. The pro
country to the west the Vancouver of events suggests all the old
International Festival combined fashioned flavor of an old-time

on Sunday will be BoaU ^ çes,' 
Square Dancing Contestai. Chicken 
Barbeque, Crowning of the Festi
val Queen, Prize Drawing, a Gi
ant Fireworks Display, anct onfe 
full hour of Ground and Aerial
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AU MUSEE DES BEAUX-ARTS1 7 /
Deux concerts de Newmark 

avec ^ensemble Masella

wA'eSSSSMWt

f e L v ^gsü̂ A-': ^

Deux soirées musicales d’un 
caractère unique auront lieu 
dans les jardins du Musée des 
Beaux-Arts de Montréal en coo- 
pératiôn avec La Société des 
Festivals de Montréal vers la 
fin de ce mois.

“Les Sérénades” ont été ar
rangées par les Jeunes Associés 
du Musée pouf les 22 et 24 août 
à 9h.p.m.

M. Peter Quinlan, l’organisa
teur de ces manifestations, a dé
claré qu’en cas de pluie le con
cert aurait lieu dans la salle 
des conférences du musée.

Les concerts qui sont sous le 
patronage de Son Exc. M. Fran
cis Lacoste, ambassadeur de 
France au .Canada, et de Mme 
Lacoste, seront donnés par l’en
semble Masella M A 1# > pianiste 
John New.mark. n t f S ^

Le 22 août, le programme corn 
prendra le Trio Pathétique de( L 
M, Glinka; une première exécu- f . , , 
Tion de Sonata a Quattro d’Emi- 
lien Allard; la Petite Suite deî ê̂ sÜ 
Jean Rivier; le Trio de Francis[; . j 
Poulenc et le quintette en mi bé-î '̂ ®̂  
mol majeur, opus 1 6 , de Beetho-i^:.s4 
ven. r ■' J

Le 24 août, le programme com-r"*’''?! 
prendra la Pièce Concert no 1 en|i 
fa mineur, opus 113, de Mendels-| 
sohn; les Cinq Pièces en Trio def 
Jacques Ibert; le quatuor en mi|  ̂
bémol majeur de Frans Ber- 
wald; la Suite en Trio de Noël-, .̂ , 
Gallon, et le quintette en mi bé-i'" ;, ,, 
mol majeur Koechel no 452 de' ' 
Mozart. ' f

Les billets pour ces deux soi-U«*«J 
rées muffleales»-isont en vente à| j 
la' Seciëté des Festivals de Mont-r^*‘l 
réal,  ̂754?ciie.sj;'H!Ù€ Sherbrooke. L , J

ifci : ii-/£;£2 .. --------

_...IHf • •• • yJ?L̂ «r
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Group In Concert 
>^Museum Jonightj

fermances of Mozart's A M o cLn i.lS ;» . 1 3 5 '  Nool-Gallon and;

.. ... •/ 'méjv-.

From Tho Abduction!Jacques'ibert
iedie Ca„adie™?'r„*,‘ -“; , ^ 5 ;  >-"■
fl Thursday and Saturday, and np- 

-îs* '̂^» î»^**itw.,^Perances on Monday, Wednes-
the same

■ ,■ ■ ■ ■ ’̂ ^̂ ’^atre of the troupe of Spanish
w.̂ «<tf>»-*>-̂ -»«*ipingers and Dancers

Triol

their first concert this eve- f Fine~Arf« 
R37^  ' ” Rafael Masella and hisi

with John NewmarkH 
guest pianist vvill ■ be-hearrl

iinka, Poulenc, Riviea and»
~‘/k  _ .. j>»-a. Ji,ajt1wii|j>y

Pathétique Glinka); Sonata ai 
Qauttro (Allard); Petite Suite! 
Rivier); Trio (Poulenc); Quin-I 

tet, Opus 16 (Beethoven)
If raining these concerts v-’ill ' 

h_e d inside the Museum

N*i •♦‘W- tk
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 ̂ Celte semaine an
( Festival de Moniréai

C’est demain soir que l’opéra 
de Mozart “L’Enlèvement au 

_ Sérail” prendra l’affiche au
I théâtre de Ja Cornédie-Cana-

dienne pour une carrière de huit 
représentations; C’est l’un des 
événements de la 25e saison des 
Festivals de Montréal. Pour 
réaliser ce spectacle, on a fait 
appel aux ressources d’une 
foule de talents. Dan^ le rôle 
de Constanze, la belle fiancée 
de Belmonte, le soprano Pier
rette Alarie charmera encore 
une fois les auditeurs par sa 
voix souventes fois comparée à 
un enchantement printanier. Le 
personnage de Belmonte ne 
pouvait trouver meilleur inter
prète que le ténor Léopold Si- 
moneau, 1er ténor de La Scala 
de Milan. Marguerite Gignac, 
Jan Rubes, Jean-Louis Pellerin 
et George Bloomfield complè
tent la distribution. La direction 
musicale est de Roland Leduc 
et la mise en scène, de Jacques 
Létourneau. L’opéra en trois 
actes de Mozart sera présenté 
les 16, 18, 20, 23, 25, 27, 30 août 
et le 1er septembre.

Mercredi soir, l’Orchestre de 
Chambre de Montréal, dirigé 
par Laszlo Gati, offrira un con
cert au Plateau. Le soliste de 
cette soirée sera le pianiste 
virtuose canadien Ronald Turi- 
ni. M. Gati, fondateur de l’Or
chestre de Chambre de Mont
réal, a récemment été invité 
par Yehudi Menuhin à diriger 
des Festivals en Suisse et en 
Angleterre. Ronald Turini rem
place la pianiste polonaise Re
gina Smendzianka pour ce con-( 
cert. A 26 ans, il est déjà en 

■ possession de plusieurs grands 
prix de piano, dont un au der
nier concours international Rei
ne Elisabeth de Belgique.

Dans le Jardin du .Musée des. 
Beaux-Arts de Montréal, ”lèr 
2z et 24 août, le Masella Wood
wind Group présentera “Sere
nade by Candlelight”, avec la 
coopération des Junior Asso
ciates du ,Mus^,jde MontrggL 
Les talentueûï ifrqvèsï^Màsjîlià'; 
Rafâèl, , P  j e tp b '
( | | ^ » î§)t P.hdf̂ îo; ifbasgoirflp' 
• l ^ h ^ ’Jcpr), airiSî. qû^Je- pia-i 
i f #  vfôpiité' '^oM .fîî Wmark/ 
qfffirbilPdeiix 'programmes' "dîf- 
fé'r'è'nts au public : le 22 août, 
des oeuvres de’ Glinka, E. Al
lard, Jean Rivier, Francis 
Poulenc et Beethoven ; le 24, 
de F. Mendelssohn, Jacques 
Ibert, F. Berwald, Noël-Gallon 
et IN̂ ozart.

Aü théâtre du parc Lafontai
ne, ce soir, demain et après 
demain, la Fanfare de l’Armée 
Américaine (United States Ar
my Field Band) donnera des 
concerts gratuits. Continuelle
ment en tournée dans le mon
de, cette fanfare est dirigée 
par le lieutenant-colonel Ches
ter E. Whiting. La fanfare a 
un choeur de trente des plus 
belles voix de l’Armé-,

La Presse, Montreal, Q ue.
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Deux soirées musicales aurontj”̂ 

lieu dans les jardins du Mu-1 . 
sée des BeauX-Arts de MonU 
rffai en coopération avec lat 
Société des Festivals de Mont-, 
réal vers la fin du mois.

“Les Sérénades” ont é t é  
arrangées par les Jeunes asso- ' 
ciés du Musée pour les 22 e t , 
24 août, à 9 h. p.m.

M. Peter Quinlan, l’organisa- ’ 
teur de ces manifestations, a : 
déclaré qu’en cas de pluie, le 
concert aurait lieu dans la 
salle des conférences du Mu- 
sé“.

Les concerts qui sont sous le 
pa .o.iage de S. E. ivi. Francis 
Lacoste, ambassadeur de Fran
ce au Canada, et de Mme La
coste, seront donnés p a r  
l’ensemble Masella et le pia
niste John Newmark.

Le 22 août, le programme 
comprendra le trio “Pathéti
que” de Glinka: une première 
exécution de “Sonata a Quat- 

•q tro” d’Emilien Allard; la “Pe
tite Suite” de Jean Rivier; 
le Trio de Francis Poulenc et 
le Quintette en mi bémol ma- 
jour, opus 16, de Beethoven.

Le 24 août, le programme 
comprendra la Pièce Concert 

H  no 1 en fa mineur, opus 113, 
de Mendelssohn; les Cinq Piè
ces en Trio de Jacques Ibert; 
le quatuor en mi bémol majeur 
de l^rans Berwald; la Suite 
en Trio dq Noël-Gallon, et le 
Qûiijtétte en^mi bémol majeur 
k  4'52,_,>âe Mozart.

r ’

Le Devoir, Montreal, Que.; 
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Le mardi 16 août, l’opéra de 
Mozart “L’Enlèvement au Sérail” 
prendra l’affiche au théâtre de 
la Comédie Canadienne pour 
une carrière de huit représenta
tions. C’est l’un des grands évé
nements de la 25e saison des 
Festivals de Montréal. Pour réa
liser ce spectacle, on a fait appel 
aux ressources d’une foule de 
'talents. Dans le rôle de “Cons
tanze”, la belle fiancée de Bel
monte, notre célèbre compatrio
te, le soprano Pierrette Alarie 
charmera encore une fois les 
auditeurs par sa voix souventes 
fois comparée à un enchante
ment printanier. Le personna
ge de “Belmonte” ne pouvait 
trouver meilleur interprète que 
le ténor Léopold Simoneau, 
époux de Pierrette Alarie et 
premier ténor de La Scala de 
Milan.

Marguerite Gignac, Jan Rubes,
Jean-Louis le s '^ lC ie ‘e'tT7*a“Ôûr"'Lâ''Fan.
biuo”  l a  direction musicale fare de l'Armée Américaine'.’
est de Roland Leduc et la mise 
en scène de Jacques Létourneau,
L’opéra en trois actes de Mo

sera demain sur toutes les lè
vres. A 26 ans, il est déjà en 
possession de plusieurs grands 
prix de piano, dont un au der
nier concours International Rei
ne Elisabeth de Belgique.

Dans le Jardin du Musée des. 
Rpaux-Art..'=i_de Montréal’ les 22 
et 24 août, “The Masella Wood
wind Group” présentera “Se
renade by Candlelight” avec la 
coopération des Junior Asso
ciates of The Montreal Museum. 
Les talentueux frères Masella, 
Rafael (clarinette) Pietro (haut
bois) Rodolfo (basson) et Joseph 
(cor) et le pianiste réputé John 
Newmark offriront deux pro
grammes différents au public: 
le 22 août, des oeuvres de Glin
ka, E. Allard, Jean Rivier, Fran
cis Poulenc et Beethoven et le 
22 août de F. Mendelssohn, Jac
ques Ibert, F. Berwald, Noel- 
Gallon et W. A. Mozart.

Au théâtre du Parc Lafontaine

zart sera présenté les 16, 18, 20, 
23, 25, 27, 30 août et 1er sep
tembre.

Mercredi 17 août, “L’Orchestre 
de Chambre de Montréal”, dirigé

(The United States Army Field 
Band) donnera des concerts gra
tuits. .Continuellement en tour
née dans le monde, la Fanfare 
de l’Armée Américaine est diri
gée par le Lt. Col. Chester E. 
Whiting. Accueillie partout en 
triomphe, cette fameuse fanfare 
a un choeur de 30 des plus belUt; \. '̂UamUiC UC J ^ VllWCCtX

par l ’éminent chef Laszlo Gati, i les voix- de l’Armée. Ces trois 
offrira un concert au Plateau, j concerts gratuits attireront au 
Le soliste de" cette belle soirée parc Lafontaine des foules con-
musicale sera 'le pianiste "vir 
tuose çanadieh. Honaid Turim. 
M■' Qati', fqpdateur. de l’Orehes  ̂
tre -deifChamb're dé .Mohtréal a 
récëmiôentï fîé  invité Iffar’ M. 
Yehudi Menuhin pour diriger les 
Festivals de Suis.se e t‘d’Angle- 
‘terre. Résidant au Canada depuis 
1957, Laszlo Gati a pris-part à de 
nombreuses manifestations mu
sicales en notre pays. C’est un 
chef d’orchestre renommé qui 
a dirigé dans plusieurs pays 
européens. Le pianiste canadien 
Ronald Turini a été appelé à 
remplacer la pianiste polonaise 
Regina Smendzianka pour ce 
concert. Relativement peu connu 
dans son propre pays, Turini est 
un brillant pianiste dont le nom

sidérables qui jouiront d’une 
féerie musiçale .sous les étoiles 
grâce au Festival, ' de ;.H'p f̂téal

M ontreal Gazette, Que. 
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'S e re n a d e s ' O p e n  T o d a y
Â7JWheiT fille' music is played in 

Montreal, it isn’t unusual to 
find that at least one of the per
sons responsible is a m-an named 
Masella.

Tonight and Wednesday night, 
Montrealers will have an opport
unity to hear four of the musical 
Masellas at the same time.

Rafael, clarinet, Pietro, oboe, 
Rodolphe, basson, and Joseph, 
French horn, will be perform
ing together at the Montreal 
Museum of Fjjge Arts’ “Seren
ade by Candlelight.”

The two unique musical even
ings have beçn arranged by the 
Junior Associates, in conjunction! 
with the Montreal Festivals.
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Idil Biret, jeune pianiste turque, donnera un récital au 
Plateau le 12 août. Elle jouera également avec l'Orches
tre Symphonique de Montréal que dirigera le maître 
français Maurice Leroux, au Plateau, le 9 août.

L e q u in z e  ju in  1936 marquait la naissance des Festivals de 
Montréal et d’une ère nouvelle pour les mélomanes et les fervents 
des arts. Depuis ce jour sont offertes annuellement à notre public, 
des représentations grandioses des chefs-d’œuvre de l’opéra, de 
l'oratorio, du théâtre. Spectacles reconnus pour leur haute tenue 

artistique et dont nous avons raison de nous enorgueillir.
LA SOCIETE DES FESTIVALS DE MONTREAL est la réalisation du 

rêve d’une femme, qui mit au service de la musique et de l’art dramatique, 
tout son amour et tout son enthousiasme, feu madame Athanase David. 
Secondée par le célèbre chef d’orchestre, Wilfrid Pelletier, elle organise le 
premier festival de Montréal, sous les auspices de la Société des Concerts 
Symphoniques, les 15 et -17 juin 1936, en la chapelle du. Collège St-Laurent.

Le programme comprend, le premier soir, la Passion de St-Mathieu, de 
Bach, sous le bâton du chef d’orchestre Wilfrid Pelletier et le second soir, 
des oeuvres de Bach et la Neuvième Symphonie de Beethoven.

Des artistes renommés y participent, entre autres, Rose Bampton, contralto, 
Nicolas Massue, ténor, Joseph Bentonelli, ténor, Muriel Dickson, soprano, 
Georges Britton, baryton. Gene Greenwell, basse. Egalement le chœur des 
Cathedral Singers, dirigé par Alfred .Whitehead, et les Disciples de Massenet 
sous la direction de Charles Goulet. Les Festivals de Montréal sont nés ! 
Le public leur fait alors un accueil chaleureux et ils ne cessent depuis, de 
grandir.

La Sœiété des Festivals de Montréal est particulièrement fière du pro
gramme élaboré à l’occasion de son 25e anniversaire, qui débutera le 3 août 
pour se terminer le 4 septembre.
COMEDIE CANADIENNE 
AOUT — 16, 18, 20, 23, 25, 27, 30 
SEPTEMBRE — 1

“L’ENLEVEMENT AU SERAIL”, de Mozart, sous la direction de Roland 
Leduc, mise en scène de Jacques Létourneau et décors de Robert Prévost. 
I.es principaux interprètes seront Pierrette Alarie, Léopold Simoneau, Jean 
Rubes, Marguerite Gignac, Jean-Louis Pellerin.
COMEDIE CANADIENNE 
AOUT — 3, 4, 8, 9, 10

“LE DINDON”, de G. Feydeau, présenté par le Théâtre du Nouveau- 
Monde, avec mise en scène de Jean Gascon et décors de Aras. La distribution 
comprend Jacques Auger, Roger Garceau, Jean Gascon, Guy Hoffman, Jean 
Dalmain, Gabriel Gascon, Victor Désy, Lise LaSalle, Monique Lepage, 
Monique Leyrac, Denyse St-Pierre, Janine Sutto, Jean-Louis Roux et Jean- 
Louis Millette.
COMEDIE CANADIENNE 
AOUT — 28 et 29 
THEATRE DU NOUVEAU-MONDE 

“Les FEMMES SAVANTES” de Molière, mettront en vedette Charlotte 
Boisjoli, Denyse St-Pierre, Olivette Thibault, Lise LaSalle, Jean Daigle, Gabriel 
Gascon, Nicole Filion, Roger Garceau, Victor Désy, Gaétan Labrèche, Guy 
Hoffman, Jean-Louis Roux, Marc Olivier.
PLATEAU 
AOUT — 9

Le maître français Maurice Leroux, directeur de l’Orchestre National de 
France, dirigera l’Orchestre Symphonique de Montréal. L’artiste invitée sera 
Idil Biret, jeune pianiste turque.

COMEDIE CANADIENNE 
AOUT — 11

Maurice Leroux dirige l’Orchestre des Petites Symphonies de Radio-Canada 
dans un programme entièrement consacré à Mozart. L’artiste invité sera 
Rafaële Masella, clarinettiste.
PLATEAU 
AOUT — 12

Récital Idil Biret, pianiste turque.
CINEMA LOEW^
AOUT — 12 au 18

Festival International du Cinéma comprenant des primeurs de sept pays 
différents.
COMEDIE CANADIENNE

Indrani Rahman et son groupe de 7 danseurs et musiciens donneront deux 
spectacles de danses classiques régionales des Indes.
ERMITAGE 
AOUT — 17

M. Laszlo Gati, jeune chef d’orchestre hongrois, maintenant établi à 
Montréal, dirigera l’ensemble du Montreal Chamber Orchestra qu’il a fondé, 
dans des œuvres de Bach et Bartok.
COMEDIE CANADIENNE 
AOUT — 19, 21, 22, 24 et 26

Spectacles de danses espagnoles donnés par des danseurs espagnols; ces 
danses très variées et très colorées révéleront l’âme espagnole des différentes 
provinces d’Espagne.
COMEDIE CANADIENNE 
AOUT 29 — SEPTEMBRE 2, 3, 4

Un groupe de danseurs de Tchécoslovaquie présentera des danses de folklore 
tchèque.
MUSEE DES BEAUX-ARTS 
AOUT — 22 et 24 ’

L’ensemble MASELLA donnera deux concerts de musique de chambre 
avec le concours de John Newmark, pianiste canadien.
THEATRE DU PARC LAFONTAINE 
AOUT — 15, 16 et 17

La UNITED ARMY FIELD BAND donnera trois concerts gratuit.s.
EGLISE NOTRE-DAME 
AOUT ~  31

LES DISCIPLES DE MASSENET, sous la direction de Charles Goulet, 
présenteront un concert avec le concours des musiciens de l’Orchestre de 
Montréal. La première partie du concert comprendra des œuvres a capella 
et avec orgue, tandis que dans la seconde partie, l’Orchestre et les solistes; 
LEOPOLD SIMONEAU, Jan Rubes, Yolande Dulude, Réjane Cardinal, se 
joindront au chœur pour l’interprétation du Gloria, de Vivaldi, et le Te 
Deum, de Bruckner,

L’extraordinaire qualité de ce vaste pr<^ramme -ties FESTIVALS DE 
MONTREAL lîibO atteint l’idéal qui a inspiré la fondatrice de cette sœiété, 
Mme Athana.se David, à savoir: “Etablir à Montréal l’équivalent des Festivals 
Internationaux et faire de cette ville un grand centre culturel canadien et même 
l’un des principaux du continent nord-américain”.



AUX F fS 'n vA f S 
DE MOMIÎEAJi

L è s  manifestations des Festi
vals de Montréal se continuent 
BOUS le signe d’un immense suc
cès. Les salles combles font com
prendre que la population est 
fière d’un tel déploiement en 
meme temps qu’heureuse de se 
prévkloir d’une aussi belle oc
casion de voir de beaux specta
cles et d’entendre de magnifi
ques concerts. Tel qu’annoncé la

semaine dernière, nous donnons 
la suite du programme varié of- 

i fert pour l’agrément des intéres- 
‘ sés.

Les 16. 18, 20, 23, 25, 27, 30 
août et le 1er septembre, sera 
présenté au Théâtre de la Comé
die Canadienne, à 8.30 p.m., 
“L’Enlèvement au Sérail’* de 
Bretzner, opéra en 3 actes, diri
gé par Roland Leduc, mettant 
en vedette Pierrette Alarie, Mar
guerite Gignac, Léopold Simo- 

’ï'-'̂  ’rieau, Jean-Louis Psilerih, _,Jan 
Rubes et George Bloomfield.

. 'L’intrigue qui se passe au 16e 
siècle se déroule au palais en- 
chanteur du Pasha Selin, lequel 
a acheté comme esclave la belle
Constanze (Pierrette Alarie) en-

.  ̂ levée par des pirates , turcs et 
0^9, ;̂p_n fiancé Belmonte (Léo
pold Simoneau) recherche acti- 
veme’̂ t. Vous aimerez cet opéra 
dont la musique est de W . A. 
Mozart.

Mercredi, le 17 août, ce soir, 
à la salle du Plateau, concert 
avec l’Orchestre de la Chambre 
de Montréal, sous là direction 
du réputé Laszlo Gati et comme 
soliste Ronald Turini, jeune pia
niste virtuose canadien. Premier 
prix du Conservatoire de la Pro-

Ottawa Le Droit, Ont. 

August 19, 1960

Soirée musicale ünip 
au Musée des beaux-arts

Deux soirées musicales d’un 
I caractère unique auront lieu 
! dans .les' jardins du Musée des 

t. J. ---'̂ real en co-
operation, avec ja Société des 
festivals, de Montreal vers la 
fin de ce mois.

“Les|Sérénades” ont été ar
rangées par les Jeunes asso
ciés dû musée pour les 22 et 
24 août à 9 heures du soir.

M. Peter Quinlan, l’organisa
teur d.e ces manifestations, a 
déclaré qu’en pas de pluie le 
concert aurait lieu dans la sal- 

, le des conférences du musée. 
Les concerts qui sont sous le 

patronage de Son Exc. M. 
Francis Lacoste, am-bassadeur 

, , , ,de France au Canada, et de 
Lacoste, seront don- 

par l’ensemblè Masella et

lé pianiste ,JohnT Newmark.
Le 22 août, , le programme 

compr&pdra le “Trio Pathéti
que”, dé M. Glinka; une pre
mière exécution de “Sonata a 
Quattro”, d’Emilien AHard; la 
“Petite Suite”, de Jeân Rivier; 
le “Trio”, de Francis Poulénc 
et le “Quintette çn mi bémol 
majeur, opus 16”;' de Bpetho- 
vén.

Le 24 août, le programme 
comprendra la “Pièce Concert 
no 1 en fa mineur, opus 113”, 
de Mendelssohn; les “Cinq Piè
ces en Trio”, de Jacques Ibert;; 
le “Quatuor ert*>;ini bémol r̂ a- 
jeur”, de Franl  ̂ Berwald; la 
“Suitje en Trio de Noël-Gallon” 
et ,1e '“Quintette en mi bémol 
majeur, Koeéhel no 452”, de 
Mozart.

^Ivince à 16 aüs, M. Turini comp
te maintenant 26 ans et possède 

qles plus belles qualités qui font 
j de lui un excellent interprète. 

f̂ Les 19-22 et 26 août, au Théâ
tre de la Comédie Canadienne: 
j Chansons et danses populaires 
Id Espagne. Les ballets espagnols 
ont toujours retenu notre admi
ration et il n’est pas fréquent 
que nous puissions nous accor
der l’avantage de les voir. Nous 
reviendrons enchantés d’un 
spectacle grandiose avec musi
que et dansés enlevantes, costu
mes attrayants, chants si pitto
resques de l ’envoûtante Espa
gne.

Les jeunes Associés du Musée 
de Montréal en coopération de 
la Société des Festivals présen
teront dans le Jardin du Mu
sée des Beaux-Arts de Montreal 
(’en cas de pluie le concert aura 
lieu dans la salle de conféren
ce du même musée) présente
ront le lundi 22 août, à 9 h. p.m. 

S e r e n a d e  by Candlelight” 
avec “The Masella Woodwind 
Group” et John Newmark, pia
niste. Soirée poétique en per
spective en compagnie des com
positeurs Mendelssohn, Beetho
ven, Mozart.

Les 28 et _2D août, au Théâtre 
de la Comédie Canadienne, à 
8 h. 15 p.m., le Théâtre du 
NouA^eau-Monde offrira à l’ap
préciation de l’auditoire une piè
ce de Molière “Les Femmes Sa
vantes”. On connaît la finesse 
dê  Molière, sa piquante ironie 
qui sait si bien nous amuser 
tout en prodiguant une salutai
re leçon à ces pauvres mortels 
que nous sommes. Charlotte 
Boisjoli, Olivette Thibault, Ni
cole Filion, Jean-Louis Roux, 
Roger Garceau, Guy Hoffman et 
autres sauront comme d’habitp- 
de nous enchanter par leur bril
lante interprétation d’un auteur 
qu’ils comprennent si bien.

Mercredi, le 31 août, à l’égli
se Notre-Dame, “Les Disciples 
de Massenet”, sous la direction 
de Charles Goulet avec les so
listes Yolande Dulude, Réjane 
Cardinal, Léopold Simoneau, 
Jean Rubes présenteront des 
oeuvres de Lotti,, Gevaert, Ko- 
pyloAV. Ce choeur de réputation 
mondiale revient d’une récente 
tournée en Europe où son in
terprétation fut applaudie par 
tous les amateurs de chant à 
grand déploiement. Les critiques 
furent unanimes à lui accorder 
une super-mention dans leurs 
éditoriaux. Donc, un rendez- 
vous qu’il ne faut pas manquer, 
chers lecteurs.

N’oublions pas qu’il y aura 
concerts gratuits au’Théâtre du 

' Parc Lafontaine, les 1 ,̂ 16 et 
: 17 août par la Fanfare de l’Ar- 
; mée Américaine, sous la direc

ts tien du Lt, Col, C. E. Whiting. 
D’agréables soirées vous atten
dent. Programmes différents à 
chacune d,e ces dates.

Voilà les grandes lignes du 
programme des Festivals 1960,
Le choix événements artis
tiques fut des plus heureux. Il 
est encore temps de prouver vo
tre intérêt en assistant aux di-j 
verses activités mentionnées. Sa-| 
chez bien que la Société des

W tari

Festival de Montréal devra sd 
survivance à votre présence... i

■aMl’ ■■ :■ ■ î ■■.

M ontreal (N .D .G .) Monitor 

Q uebec
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Museum will sponsor 
Iw6 Festival musicals

Two unique m usical evenings w ill be held in the 
gardens of Tho Montreal Museum  nf Fine A r ts later this 
month in conjunction with the Montreal Festivals, it was 
announced today.

-The evenings, called “Serenade available through the Montreal 
by Candlelight,” were arranged Festivals Society, 754 Sherbrooke 
by "the Museum’s Junior Associ- 
ates for Aug. 22 and 24 begin-i' —
ning at 9 .p.m.

Peter Quinlan, organizer of 
the events, said that in case of 
rain, the serenade will be held 
in the Museum’s Lecture Hall.

The M a s e l l a  Woodwind 
Group and John Newmark, 
pianist, will be the featured 
artists at the serenades, which 

I are under the patronage of 
Francis Lacoste, French Am- 

i basvsador to Canada, and Mme 
j Lacoste.

On Aug. 22, the Masellas 
and Newmark will perform M. 
Glinka’s T r i o  Pathétique; 
Emilien Allard’s Sonata a 
quattro, a premiere; Jean 
Rivier’s Petite Suite; Francis 
Poulenc’s- Trio, and Eeetho- 
ven’s Quintet in E flat major, 
opus 16.

On Aug. 24, the program con
sists of Mendelssohn’s Concert 

■ Piece No. 1, in F minor, opus 113; 
Jacques Ibert’s Cinq Pieces en 
Trio; Frans' Berw,aid's Quartet 

■in E flat major; Noel-Gallon’s 
‘ Suite en Trio, and Mozart’s Quin
tet in E flat major Koech'el No. 
■452.

Tickets f01* Jtip

c. rtlTO I A TTl 1?
r
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Candlelight 
Serenade In 
Mj^pum Garden

The3!«b^^cI atmosphere of a 
night serenade in baroque Salz
burg 'Will be re-echoed in con
nection with the Montreal Fes
tivals.
Two chamber music evenings 

will be held in the gardens of 
the Montreal Museum of Fine 
Arts in conjunction with the 
Montreal Festivals.

The concerts, called “Seren
ade by Candlelight,” have been 
arranged by the Museum’s Jun
ior Associates for August 22 and 
24, beginning at 9 p.m. In case 
of rain the serenade will be held 
in the Museum’s lecture hall.

The Masella Woodwind Group 
and John Newmark, pianist, 
will be the featured artists at 
the serenades.

On August 22, the Masellas 
and Newmark will perform 
Glinka’s Trio Pathétique; Emil
ien Allard’s Sonata a quattro, a 
premiere; Jean Rivier’s Petite 
Suite; Francis Poulenc’s Trio, 
and Beethoven’s Quintet in E 
flat major, opus 16.

On Aug.' 24, the program 
consists of Mendelssohn’s Con
cert Piece No. 1, in F minor, 
opus 113; Jacques Ibert’s Cinq 
Pieces en Trio; Frans Ber- 
wald’s Quartet in E Flat major; 
Noel-Gallon’s Suite en Trio, and 
Mozart’s Quintet in E flat

i  major Koechel No. 452.- — '

f-w,
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CandlelLght Concert
L’oup

SBUËNiADE t>y Candlelig-ht, In th e  
arden  o f the M useum  of F ine A rts, 
y  ü » ' '  M aeella W oodw ind G roup 

: w ith  j i j lm , N ew m ark , p ian is t. Con- 
1 ’ c e rt o rgan ized  by th e  Jun io r : Asso- 
j- o ia tes ' q t  th e  'M on trea l M useum  In 
! “AîonJunction, w ith  th e  M ontrea l F es ti-  
! v a is ’ '■ ■• ■' i  ' '
I T rio  [Pathétique G linka
' S o n a ta  a  quattro , .(prem iere)
I Em ilien A llard

P e tite  S u ite  
P lan o  T rio

J e a n  .R iv ier 
F ran c is  Poulenc

t ju ln te t  In E  fla t,- o pus  16
■ , -  ' Beethoven

Bÿ ERIC McLEAN
PROGRAM of c h a m b e r 
music for woodwinds and 

piano was placed last night in 
the garden of the Museum of 
Fine Arts as a part of the 
Montreal Festivals, and to my 
mind it vijas one of the few 
successful outdoor concerts 
we have heard this summer. 
'The sound of most instru
ments suffers.drastically when 
taken out of the controlled 
acoustics of a hall. Wood
winds are among the few ex
ceptions, and it is this fact 
which led the eighteenth 
century composers to write 
so many of their cassations 
and serenades for wind com
binations. Not only did the 
music carry farther, but the 
instruments seemed to have a 
better chance in competition 
with the audience chatter 
which most outdoor concerts 
seem to inspire.

Last night, however, the 
lawn of the former Hickson 
house was filled with a large 
and attentive audience, which 
showed great enthusiasm for 
the work of the Masella Wood
wind Group, and the pianist, 
John Newmark.

The Masella family is one 
of the most important musical 
forces in Canada, with eight 
members in key positions in 
the Montreal Symphony. Four 

,of them* took part in last 
night’s concert: the clarinet
tist, RafaeUo, the oboist, Pie
tro, the bassoonist, Rodolpho, 
and the hornist, Joseph,

T}ie piani^ John Newmark 
joined the iproup in the trips 
by Glinka and Poulenc, and 
in the most important work 
of the program, the Quintet 
by Beethoven.

It was an evening of plea
sant surprises. The Beethoven 
Quintet was not only the most 
substantial work, but it was 
probably the only item on 
the program which might be 
familiar to a chamber music

audience. The other pieces, in 
spite of their obscurity, were 
more than worthy of the occa
sion and at least one of them, 
the Sonata a quattro by the 
Canadian Emilien Allard, was 
a Montreal premiere.

One of the most gratifying 
discoyeries, for me at least, 
was the early Trio for oboe, 
bassoon, and piano, by Fran
cis Poulenc. Composed when 
he was only twenty-five, the 
work already contains many of 
the characteristics we asso
ciate with his p later music: 
the ingratiating melodic line, 
and the use of̂  a romantic 
French h a r m (> n i c, scheme 
while seeming to make fun 
of it.

A contemporary of Pou
lenc’s, Jean Rivier, was re
presented by a playful, but 
skilfully constructed suite for 
oboe, clarinet and bassoon — 
perfect music for a summer 
night.

The Sonata a quattro ,of 
Emilien Allard employs ■ a 
strongly contrapunt^'; lan
guage which is almost bjlroque 
in character. The principal 
things which stamp it as 
music of our time are the odd 
metrical combinations àn(i the 
occasional off-centre harmon
ies. The threê . brief "move
ments are thej;:%ork of an 
accomplished n|usician,‘ how
ever, and they bold together 
as a piece., % .

The concert Opened with 
Glinka’s -youthful trio for 
clarinet, bassoon iahd piano. 
Although the composer 'has 
allowed the piano to dbntinate 
the proceedings, the easy 
flow of .the melodifi material 
accounts for the neûr interest 
the work has attested in re
cent years.

But the peak of the concert 
was to bè fnund in the final 
item, the Beetho\^n Quintet, 
Here the sustained quality of 
the sounds produced by the 
Masella group combined with 
the excellent playing of John 
Newmark* to give us a first- 
rate performance of the work.

A second program along 
these lines, made up of music 
by Mendelssohn Ibert, Ber- 
wald, Noel Gallon, and Moz
art, will be heard tomorrow 
evening in the M u s e u m  
garden.
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Open Air Serenade 
By W oodwind Group

LA PRESSE, MONTREAL, MARDI 23 AOUT 1960

SE R E N A D E  by C andlelight by the 
M asella W oodw ind G roup w ith  John 
N ew m ark , p ian is t, in  the garden  of 
the M useum  of F ine A rts . P ro g ram  
organized  by the Ju n io r A ssociates 
of the  M ontrea l M useum  o f F ine A rts  
in co-operation  w ith  the M ontreal 
F es tiv a ls  Society.

C oncert Piece No. 1 in  F  m inor,
opus 1 13  M endelssohn

F ive T rio  Pieces Jacques Ib e r t 
W oodwind Q u arte t in  E  f la t

B erw ald
Suite en Trio Noel G allon
Q uintet in E  fla t, K. 452 M ozart

By ERIC McLEAN
^HE garden of the Museum

of Fine Arts was again 
filled for the second of the 
two concerts offered by the 
Masella Woodwind Group last 
night. Along with John New
mark, the ensemble offered a 
program which not only ex
hibited the skills of the 
musicians but which was also 
perfectly adapted to the open 
air.

Mozart inevitably domin
ated the program in the great 
E flat quartet but besides 
this there were a variety of 
other things to keep both the 

'ear and the intellect busy.
There was, for instance, the 

Quartet of the early 19th 
century Swedish composer, 
Franz Berwald, whose capri
cious and multi-sided person
ality has been neglected until 
the last few years. Perhaps 
the ipost striking charac
teristic of this quartet was 
the complexity of its contra
puntal writing which was ex
pertly unravelled by the 
musicians in this perform
ance.

Knowing Noel Gallon only 
as the author of a number of 
very ordinary songs and a 
bad string quartet, it was a 
surprise to find that he had 
composed a quartet for winds

M ontreal Star, Q ue. 
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and piano of more than con- i 
siderable quality. It was fur- 
ther distinguished last night 
by the particularly fine work 
of the bassoonist, Rodolpho 
Masella, whose beautifully 
controlled tone and elegant 
phrasing was brought to the 
fore.

Another novelty on this un
usual program was the collec
tion of five concise and skil
fully balanced pieces for 
clarinet, oboe, and bassoon 
by Jacques Ibert. While the 
music was hardly intended 
for the category of master
piece, it contains the wit and 
elegance which is to be found 
in so much of Ibert’s work.

The Quintet in E flat was 
one of Mozart’s favorite 
works at the time of its com
position, and he spoke of it 
with great enthusiasm in his 
c o r r e s p o n d e n c e  with 
his father. In planning this 
concert, the  ̂ Masella Wood
wind Group- placed the 
quintet in the -same position 
in relation to the rest of the 
program as that held by the 
Beethoven Quintet on Mon
day night. But considering 
the strength and personality 
of the piece, it was only logical 
that it should close the pér- 
formance. Any other arrange
ment would have been unfair 
to the rest of the composers 
represented.

The quintet provided the 
perfect close to these two 
delightful evenings of music 
al fresco, a formula which 
deserves to become a perman
ent part of the plans of the 
Museum and the Montreal 
Festivals.

The Honourable Jean Lesage, 
Prime Miî t̂eî  of Quebec, will

Musicalé8’;;̂ iiew. 'concert hall at 
their in > Ml.
Orford Park'■•tb^orrow evening. 
A new Ai'ork  ̂for tenor and 
orchestra by Clermont Pepin, 
entitled “A . FOmbre ,de 
rOrford,” will be performed- by, 
the JMC orchestra under -Sir 
Ernest MacMillan, with Maoul 
Jobin as the soloist. Others tak
ing part in the opening concert 
will be the conductor, Sylvio 
Lacharite, Victor Bouchard and 
Renee Morisset, duo pianists, 
and Ronald Turini, the young 
Montrealer , who won second 
prize in the reicent Queen. Eliz
abeth of Belgium contest for 
pianists. ' !

% ^
Two unusual musical evenings 

are on the schedule of the Mont
real Festivals in the next week. 
The Masella Woodwind Group, 
in conjunctioh with the Mont- 
rieal pianist John Newmark, will 
be heard in two outdoor per
formances iarthe garden of the. 
Museum of Fine Arts on 
Monaay and i Wednesday. The, 
woodwind ensemble, made- up

Centre,:” .hear St. Agathe. The 
performance will climax a week 
of concerts and musical lectures’ 
in which Andre Asselin, Louise 
Millet, the musicians of Ste. 
Croix College, -,and Charles 
Reiner’b̂ yil, fake part.

. * * Jr
Auditions for the Montreal 

Ladies Choir r are now being 
held for all sections'. Those, in
terested -should contact the 
director, Rod W. Mclver at RE. 
3-1316. Opening hate of the, 
choir’s activities’’will be Sep-I 
tember 13.

The National Festival of 
Music of Quebec ’:is now plan
ning to enlarge 1\he categories 
of participants for the 1961 
session. For the first time, each 
category will include a Cana- 
diah mu îc. /class for piano, 
voice, choir, winds, strings, 
organ, and chamber-mUsic. The 
festival organizers 'invite all 
Canadian composers to send 
théir work t<5 the secretariat in 
order to help the contestants in 
their choice.

From Other Parts
The concert-master of the 

___ ......... ____...  ̂  ̂ recently reor ĝanized Quebec
exclusively of members of thei ĥe
Masella family, will be heard ' , violinist Stuart_ Fas
in a variety of chamber works Plaid View, N.Y
ranging from Mozart and Beet-| , ® orchestra, has now beer 
hoven to such modern coni-  ̂ permanent footing
posers as Ibert and Poulenc. In i mu...... ...T ■ ** * r -r.
the event of rain, the concerts ^
will be given in the Museum’s ! will be featured in the
lecture hall. Details of the pro- i Seagle Music
grams are listed on this page.

* Sif *
The next program of stereo

phonic recordihgs an the music' 
room of the Jewish Public
Library will be held on Monday,. j -t' i
August 22, at 8.55 p.m. Clarence  ̂S?4T flau L sf  
Fink will again be the comment- iiautist. j.
ator. • . ♦

* * ik On Tuesday, September 27,
On Saturday, August 27, the the New York Philharmonic

Canadian violinist Arthur Le- will open its 119th season with 
blanc will give a concert at the a special non-subscription con-

concert au x  
les jard ins

Hier soir a eu lieu le premier 
des deux concerts aux chandel
les donnés dans les jardins du 
Musée des Beàux-Àrts par le 
Quatuor à vent Masella et 
le pianiste John Newmark, dans 
le cadre du vingt-cinquième 
Festival de Montréal.

C'est la température qui fait 
le succès d'une telle soirée. Or, 
il faisait très beaq hier soir et 
il y avait beaucoup de monde, 
et tout ce que l'on espère, c'est 
que le ciel soit aussi clément au 
deuxième concert, demain soir 
(car s'il-pleut il faudra se ré
fugier dans la salle étouffante 
du Musée). .

Cette initiative conjointe de 
la Société des Festivals et de la 
direction du Musée èst l'une des 
plus originales qui soient dans 
les annales musicales de la mé
tropole. Juste devant cet édifice 
situé derrière le Musée et appe
lé "L'Etable" (où sont exposées 
de vieilles sculptures canadien
nes), on a installé les musiciens 
sur une petite estrade et des 
ra«igées de chaises sur les pe
louses ; des chandelles sous ver
re donnent un éclairage discret

I et plein de charme . . .  L'air est 
bon, on voit et surtout on entend 
bien, la rue est éloignée et les 
seuls bruits qui peuvent déràn-, 
ger notre audition sont ceux des 
criquets et des oiseaux . .  •

♦ * ♦
La  programme d'hier soir 

colportait le Quintette pour 
piano, cor, basson, clarinette et 
hautbois, en mi bémol, op. 16, 
de Beethoven; une "Sonata a 
quattro" (en création), pour le 
quatuor à yent, du compositeur 
montréalais Émiiien Allard; 
ainsi que des oeuvres pour quel
ques instruments de l'ensemble 
en diverses combinaisons.

Il est intéressant de savoir 
que le Quintette de Beethoven, 
joué en plein air hier soir, fut 
effectivement composé pour 
être joué à l'extérieur et qu'il 
fut créé en 1797 dans le célèbre 
Augartan dé Vienne, avec le 
jeune compositeur au piano. Il 
est également à noter quç la 
partie de pianO y a une impor
tance qu'elje n^a'Vos d'ordinai
re en musique de chambre. 
C'est d'ailleurs le piano qui ex
pose les divers thèmes de 
l'oeuvre. On pourrait y voir une 
sorte de concerto pour cinq ins
truments, les quatre vènts fai
sant office d'orchestre.; C'est 
plutôt dans cet esprit qpe les 
musiciens montréalais onttjoué 
hier soir, et nous n'aurions pas 
de raisons de nous en plaindre. 
M. Newmark a magnifiquement 
joué cette importante* partie de 
piano où le jeune compositeur 
de 27 ans fait déjà sentir toute 
sa science et son tempérament. 
De leur côté, les quatre frères

f  ï î T  ' i '  ~ om ia n a «
* Cl 03 ___ 1—4 ^  rm

Masella se "passaient" la mu
sique avec aisance et dialo
guaient aimablement avec le 
pianiste.

Le Quintette de Beethoven, 
l'oeuvre la plus importante au 
programme, terminait le con
cert. En guise d'ouverture, nous 
entendions le "Trio pathétique", 
pour piano, clarinette et basson, 
de Glinka — ^oeuvre assez dé
pourvue d'intérêt mais bien 
jouée.

Venait ensuite l'oeuvre pré
citée de M. Allard. Cette "So
nata a quattro" comporte trois 
mouvements : une sorte de fu
gue où entrent successivement 
le cor, lé basson, la clarinette 
et le hautbois; un adagio pour 
hautbois accompagné par des 
effets sonores dés autres ins
truments; enfin un aliegro mo
derato où brillent à la fois l'en
semble et chacun des instru

ments à tour de rôle. L'oeuvre 
de M. Allard a sûrement de la 
valeur : elle est bien écrite, 
elle est très difficile à jouer et, 
pour l'auditeur, elle n'est pas 
trop longue et offre assez de 
variété.

Deux oeuvres françaises — 
deux trios — complétaient le 
programrne. (Et le consul était 
là, naturellement). L'innocent 
Trio "à la Mozart", pour haut
bois, basson et piano, de Pou
lenc, est, après le Beethoven, 
l'oeuvre la plus substantielle du 
programme. Et avec quel es
prit, quel "humour sec", elle 
ÎFut jouée l La "Petite Suite" 
de Jean Rivier est écrite pour 
les anches (clarinette, hautbois, 

■bass.ôn). Les titres des mouve
ments donnent une idée de la 
matière que l'oeuvré contient ; 
"Humoresque", "Idylle", "Val
se", "Départ".

Claude Gingras

? -?
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Colony, Schroon Lake, N.Y. The 
I performances will take place 
! ôn August 25, ’26,. and 27, and 
ithe soloists Vvith- the Colony 
I Orchestra will be Robert 
I Conant, harpsichordist, Renato

benefit of the Orchestra:’s 
Pension Fund. The gala open
ing night, to be conducted by 
Leonard Bernste;ih with Isaac 
Stern as soloist, will be the 
first such non-subscripticm 
opening in the Philharmonic's 
history.

* * *
The, .noted Austrian musi

cologist Profe'ssdr Otto Deutsch, 
was recently given an honorary 
Doctorate of Philosophy by one 
of West Germany’s oldest 
academic institutions, the Uni-

‘Rabaska International Youth cert at Carnegie Hall for the versify of Tubingen.
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Chopin and Paderewski.'
Spain, will also be represented 

in the festival wh-en on "August'
19, at La Comedie Canadienne, 
a group of Spanish dancers will 
perform. They will be accom
panied by instrumentalists and: 

Theatre, music and films will!their program. The First Mont-‘singers from Spain. Perform-[^^^|^
be presented next month by the!real International Film Festival
Montreal Festivals Society as! will be held August 12 until 18jSee FESTIVALjB— 23, Ĉ. 4 

, its 25th anniversary program. I at 'Loew’s Theatre. Among the ^
; The opening of the festival! films which will'be: shown dur-!
I will take place at La Comedie |ing this festival are: “La Forte-

Canadienne on August S.Thejresse brisee” in color and cine-̂ -;| 
Theatre du Nouveau Monde Willimascope, from Japan; “Jazz on!,, 
present “Le Dindon” by G. Fey-ja Summer Day” frôm the United  ̂
deau. Members of the cast will!States, in color; aiMexican prize;" 
be Jean Gascon, Gpy Hoffman,! winning film at the Cannes Fes-,; : 
Lise La Salle, Monique Lepage, tival last year, “Nazarin”; “Pick: 
Jean-Louis Millette, R o g e r Pocket”, the last film made in, 
Garceau, Jacques Auger, Jean ! France by Robert Bresson; “La 
Dalmain, Victor Desy, Gabriel;Terra Trema”, an Italian pre-; 
Gascon, Monique Leyrac, Jean-imier for North America; “We! 
Louis Roux, Denyse St. Pierre are the Lambeth;̂  Boy’s” from; 

,and Janine Sutto. Other perfor-|the United Kingdom and “The|
Jmances of this production will! World of Apu” from India, 

take place at the theatre on' Highlight of the festival will 
August 4 8, 9 and 10 be the production of Mozart’s

On August 5 and 6, at La : “The Abduction from
Comedie Canadienne the well-j Sfagho ’ under the direction, 
known Indian dancer Indranil^f f^ l̂and Leduc. Among the 
Rahman and her troupe will ; ^ast will be Leopold Sinmneauj 
perform traditional dances of ! â *̂  Pierrette^Alane, Jan Rubes,

, Marguerite Gignac, Jean-Loui.<̂  :
,/ The first musical presentation Bloomfieldj
of the festival will take place!This will be presented attL'------- J . -  o ------ (Jj

;r
■ Ï L ,

%<ett froln Page 22)
ances will alît» lie "neld on Aug
ust 21, 22, 24 and 26.

The Masella Woodwind Group 
will_ present “Serenade by Can-|k ***"

Montreal Museum of Fine Arts 
on Aügust'iÆ-!niT!^4, This pro
gram, which will ■ include the} 
famous Canadian pianist John 
Newmark, will be presented in 
co-operation with the .̂ Junior 
Associates of the Museum.

A further production of Thé 
Theatre du Nouveau Monde will-1 
take place on August 28 and 29, 
when they will present Mo-i| 
here’s “Les Femmes Savantes”"'

Les Disciples de Massenet, 
following their rpturn from a

> t

at Plateau Hall when M a u r i c e ! C a n a o i e h n e  on August European tour, will present an̂
Le Roux, director of the Na
tional Orchestra of France, will 
conduct a syrr phonic concert 
with the young pianist . Idil 
Biret. This l7-year-old Turkish 
pianist will also give a solo con
cert at Plateau Hall on August 
12.

On August 11, at La Comedie 
iCanadienne, a concert. of the 
works of Mozart will be given 
by The C.B.C. Little Symphony 
'under the direction of Maurice 
■̂Le Roux. The soloist of the eve- 

«.:,.̂ ning will be the well-known

16j 18, 20, . 23, 25, 27„ 30 anc 
September 1st. |

Three open air concerts, free[. 
will be given in the theatre ir 
Lafontainé Park by the iUnitee 
States Army Field Band undef 
the direction of Major Chcsteï,.
Whiting. These will be on Aug^ . . ,
ust 15, 16 and 17. .1 This program will honor the

At Plateau Hall on Augusf century pf_ work which
17, “The Chamber Music Or!f.p® Society
chestra” of Montreal, under thef^l^ clone m me field of arts in 
direction of Laszlo Gati, willo^ *̂® cosmopilitan- city. 
give a concert. Soloist of the|'- 
evening will be the Polish pian-!

i oratorio in Notre-Dame Church 
under the direction of Charles 
Goulet on August 31. Soloists 
for the performance will be 
Leopold Simoneau, Yolande Du- 
lude. Rejane Cardinal and Jan

MRubeSr—d- ■ " ' . _

'-■" Canadian clarinet player, Rafael;ist Regina Smendzianka, playing! 
■"'''’̂ '‘*'̂ ‘'V.'-''Masella. i a concerto by Chopin.

îrafâéji For the first time the Mont-! At the same place, on August 
■ ‘v‘ • '̂4Srük-rcal Festivals Society are in-il9, Regina Smendzianka will 
'■*̂ '“!’’̂‘̂ pluding the art of filnac - -----foi «f ihp.^yorks

p n v  C l a u d e  G i n g v a s

M u s i q u e  p o u r  v e n t s  
p le in  a i r  a u  F e s t iv a l

Les amateurs de musique rare seront bien servis cette 
semaine, par les deux concerts que le Quatuor de vents 
Maselfa présentera dans les jardins de l’Ermitage, sous les 
auspices des Festivals de Montréal.

Cet ensemble réunit quatre instrumentistes membres de 
rOrchestre Symphonique de Montréal et issus de cette 
fameuse famille montréalaise qui a donné tant de musiciens 
à la ville: Raphaël à la clarinette, Pietro au hautbois, Rodolfo 
au basson et Joseph au cor. Les oeuvres choisies (program- 

. I mes différents les deux soirs) permettront d’entendre le qua
tuor au complet ou dans diverses combinaisons avec ou sanf 
piano (qui en l’occurrence sera joué par John Newma*k).

Deux des plus importantes oeuvres écrites pour la 
combinaison clarinette-hautbois-basson-cor-piano seront inscrites 
au programme de chaque concert : lundi soir, on entendra 
le'Quintette op. 16 de Beethoven et mercredi .soir, le Quin
tette K. 452 de Mozart. Les deux oeuvres sont dans la même 
tonalité : mi bémol majeur. Le Quintette de Mozart est 
Tune des meilleures oeuvrés de jeunesse du compositeur et 
l’une des oeuvres les plus difficiles et les plus marquantes du 
genre. Le Quintette de Beethoven est plus léger, il est quelque 
peu inférieur à celui de Mozart dont il s’inspira un peu 
d’ailleurs, mais néanmoins l’oeuvre est injustement négligée. 
C’est également une oeuvre de jeunesse du compositeur, et 
celui-ci en fit une version pour quatuor piano-violon-alto- 
vio!oncelle. À noter que cette oeuvre fut écrite pour le plein 
air et créée au célèbre Augarten de Vienne, et que c’est dans 

! ces mêmes circonstances qu’on l’entendra lundi.
Le concert de lundi s’ouvrira par le “Trio pathétique”, 

de Glinka, pour piano, clarinette et basson. C’est une oeuvre 
de jeunesse, en quatre courts mouvements, et qui, a vrai 
dire, est plus occidentale que russe.

Au même programme figure une création, une “Sonata a 
quattro” du Canadien Emilien Allard, carillonneur de l’Ora
toire Saint-Josephs L’oeuvre est en trois mouvemeirts, appelés 
par le compositeur “mutos”. Le premier est une sorte de 
fugue développée, très difficile à jouer. Le second est un 
adagio où la mélodie est chantée par le hautbois accompagné 
par des effets sonores de la clarinette, du basson et du cor 
(notamrnent le cor bouché). Le troisième mouvement est une 
danse vive. L’oeuvre de M. Allard a été écrite à l’intention 
du Quatuor Masella, il y a quelques années, mais elle n’a 
jamais été jouée en public.

Le compositeur contemporain .Jean Rivier est également 
représenté à ce concert, par une “Petite Suite” humoristique, 
en quatre mouvements pour trio d’anches (clarinette, basson, 
hautbois). L’oeuvre date de 1946.

L’amusant Trio de Poulenc complète le programme de 
Pour hautbois  ̂ basson et piano, cette oeuvre à la 

Mozart, datant de 1925, est remplie d’effets très caractéris
tiques du compositeur. Un critique a parlé à son endroit 
d “humour sèc”.
 ̂ Mercredi soir, le concert débutera par l’une des deux 
Pieces dë concert” que Mendelssohn destina au trio clarinette- 

basson-piano. Oeuvres un peu négligeables musicalement, elles 
n en  ̂restent pas moins d’une grande difficulté d’exécution ; 
la “Pièce” au programme mercredi comporte notamment 
une partie de basson d’une exceptionnelle difficulté.

Deux compositeurs fî-ançais figurent également au pro
gramme de mercredi: Jacques Ibert et Noël Gallon, le premier 
avec cinq “Pièces en trio” et le second avec une Suite. Toutes 
ces oeuvres sont destinées au trio d’anches, comme l’était 
l’oeuvre de Rivier. Le groupe Ibert est, comme tout ce 
qu’écrit le compositeur, malicieux, et spirituel. La Suite de 
Gallon, en quatre mouvements, date de 1933. Le style de 
Gallon, professeur de fugue et de contrepoint, n’est pas sans 
rappeler celui de Roussel et de Honegger.

Pour compléter le programme de mercredi, on entendra 
un Quatuor pour piano, cor, clarinette et basson de Franz 
Berwald, compositeur romantique suédois révélé à nous il y 
a quelques années grâce à une “Symphonie singulière” décou
verte et dirigée par Markevitch.

LA SOCIETE DES FESTIVALS DE
/>.pr ^  /  f  HOUT /  9ô

j La Société des Festivals de 
Montréal fête dignement ses 25 

! ans ! Les spectacles de qualité 
jse succèdent et il en sera de 
imême jusqu’au premier septem- 
}bre.
j La semaine prochaine, les 22 
et 24 août, les “Frères Masel- 

!la”, groupés sous le nom de 
1 “The M a s e l l a  Woodwind 
I Group”, offriront des program- 
! mes de musique intitulés “Sere- 
inade by Candlelight” aux Jar
dins du Musée, 3410 avenue On
tario, (au.nord de Sherbrooke), 

j Avec la coop>ération des Ju- 
i hior Associates of the Mon
treal Museum et le concburs du 
populaire pianiste John New- 
mark, Rafael,'Pietro, Rodolfo et 
Joseph Masella présenteront 

I des oeuvres de plusieurs au
teurs, dont Beethoven et Mo- 

i zart.
i Les mélomanes noteront que 
le programme présenté le 24 
août sera entièrement différent 
de celui qui sera offert le 22 

! août. Le public aura donc deux 
; occasions d’applaudir cet ex- 
I cellent groupe musical, 
i Dans le domaine théâtral,
! le Théâtre du Nouveau Monde 
de Jean Gascon reprendra l’un 
de ses grands succès les 28 et 
29 août au théâtre de La Comé
die Canadienne. Après la réus 

isite du “Dindon” de Feydeau, 
nul doute que les : acteurs du 

ITNM seront accueillis avec en- 
Ithousiasme dans “Les Femmes 
I Savantes”, comédie en 5 actes 
;d!e Molière.

Le TNM qui est considéré 
comme la première compagnie 

i théâtrale du Canada, présente
ra l’oeuvre dans la meilleure 

i tradition - avec une distribution 
vraiment exceptionnelle, com

prenant plusieurs grands noms 
de notre théâtre, dont Charlot
te Boisjoli, Denyse St-Pierre, 
Guy Hoffmann, Jean-Louis 
Roux et Roger Garçeau. Les 
décors et les costumes sont si
gnés Robert Prévost, boursier 
du Conseil des Arts du Canada. 
La mise en scène est de Jean 
G«scon. ' .

Soulignons aussi que c’est le 
19 août, au théâtre de la Co
médie Canadienne que “Chan
sons et Danses d’Espagne” a 
pris l’affiche pour 5 représen
tations. La troupe de ballet 
qui porte le nom “Coros y Dan- 
zas de Espana” est composée 
d’une centaine de chanteurs, 
danseurs et instrumentaistes, et 
présente un des programmes 
variés et très colorés des dan
ses des différentes régions de 
l’Espagne.

Le monde entier a acclamé 
ce groupe unique et extraordi
naire qui porte l’âme, l’amour 
de la danse et q[ui sait si bien 
l’extérioriser. Richesse de cou
leur et de mouvement, beauté, 
grâce et charme des femmes, 
castagnettes, guitare et tambou
rins, tout concorde pour faire 
de Ce spectacle grandiose un 
délice pour la vue et l’ouïe.

Pour permettre au public de 
les revoir, les Ballets Espagnols 
ont préparé deux programmes. 
Les 21 et 24 août, les. danses 
seront différentes de celles pré
sentées les 19, 22 et 26 août.

Voilà deux magnifiques oc
casions de contempler un mon
de différent plein de* poésie, de 
candeur et d’harmonies.

Toutes ces manifestations 
sont offertes dans les cadres 
du Festival de Montréali.



V-'<“»- -v-vii.-* •■*■ .*tM*?v »• t%». -Af» -1ÏW- -e *-:--̂|- >fcŴ  '*.-*̂ **'#*« JWil»- Ak ♦• •»'v*« *■ "« t%tt* •«•■•̂ '•̂  SV-'*
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Masella heads his chamberl 

""rausic group in tw Festival con-'" 
, . '•: certs in the Ontario Avenue An-̂ » 

, . . ,nex of the Montreal Museum of , 
Finp Arts on Monday and Wed-

.... . ' nesday evenings. John Newmarkĵ
,. is the assisting artist. p
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Devotees of chamber music 
were introduced to “Serenade 
By Candlelight” last evening 
by the Montreal Festivals in a 
unique setting. The Masella 
Woodwind Group, with Pianist 
John Newmark, played to a 
large audience on the terrace 
behind the Montreal Museum 
of Fine Arts. ■

Classical and modern works 
balanced each other on a pro
gram that was striking by the 
fact that each artist was an ex
pert on his instrument. The 
four Masella brothers Rafael, 
clarinet, Pietro, oboe, Rodol- 
pho, bassoon, and Joseph, 
French horn — with John New
mark gave a superb demons
tration of .smoothness in en
semble playing that is rarely 
heard in this unusual combina- 

H tinn,
; Russian, French and German 

works made the fare extreme- 
i iy‘ interesting and the three 
j schools showed the artists to 
i great advantage. The concert 
I began with Glinka’s Tno 
; Pathétique for clarinet, bassoon 
j and piano. The beautiful calm I night and the ideal setting al- 
I most made one forget reality 
j since the charm of the music 
I blended with the atmosphere.
I Of the four movements of the 
i Russian composition, the last,I Allegro con ' Spirito was elo- 
1 quent in its descending se- 
j quences, that chased down the 
1 instruments like gusts of per- 
i _̂ ,,£Hrhed breezes, each instru

ment complementing the other.
Emilien Allard, a composer 

who has something to say, was 
indeed fortunate in having four 
experts presenting the premiere 
of his Sonata for Wind instru
ments. His themes are well con
nected by episodes. The Mode
rato which opened the work 
was the least interesting of the 
three. The Adagio had many

b/
Frances Goltman

pleasant moments and for mod
ern music the melody was very 
coherent."The Allegro Modera
to was well planned by this 
contemporary craftsman.

The Petite Suite which fol
lowed was by a composer new 
to me. Jean Rivier named 
the movements, Humeresque, 
which was ideal. Idylle, Valse 
and Depart. His style was 
modernistic but to be truthful 
the work did not appeal to 
this reviewer.

A Trio by Francis Poulenc, 
which came next was a cham
ber work for oboe, bassoon and 
piano. It opened oddly with 
many discords but immediately 
changed into a melodious dis
play of technical artistry. It 
was an excellent showpiece for 
the players. The oboe perform
ance of Pietro Ma.sella was 
really superb.
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L'ENSEMBLE A  VENTS MASELLA, qu i donnera deux concerts (deux pro
gram m es différents), dans les jardins du Musée des Beat^ -A iis, lundi soir 
et mercredi soir, sous les auspices des Festivals de Montreal. X e  groupe est 
formé des quatre frères M ase lla : Pietro, hautbois, Raphaël, clarinette, Ro 
dolfo, basson et Joseph, cor.
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Tn the half hour intermission, 
the audiences was invited to 
view Quebec Master Sculptors 
— and it is a splendid exhibi
tion. I am quite sure I saw 
some of these art treasures 
last year at the Quebec Dis
play in the Vancouver Art 
Gallery in conjunction with 
their Music Festival. The car
vings, statues and various other 
exhibits were loaned from priv
ate collections as well as galle
ries and certainly are worth 
seeing.

One could not have wished 
for a finer performance of the 
majestic Quintet in E flat ma
jor by Beethoven, a master
piece for the wind instruments 
and piano. Each speaks so 
eloquently in music language, 
the winds were smooth mellow- I 
ness with the sparkling piano I 
playing of John Newmark. ;

There could be no distinc-  ̂
tion in reviewing the three i 
movements of the Beethoven, i 
each was delivered with the ‘ 
composer’s wishes. The Grave- 
Allegro was notable for the 
elan, the second movement, 
Andante Cantable, brought out 
all the melody intended and the ; 
last section, Rondo-Allegro, 
ma non troppo, made a grand 
finale to the chamber event.

After great applause, every
one left in a happy frame of 
mind looking forward to the 
next concert by the same group 
of artists on Wednesday even
ing in the same delightful sur- , 
roundings. .̂..-̂
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Dans /e cadre du Festival

Malgré le froid, le deuxième 
et le dernier "concert aux chan
delles" a été donné, tel qu'an
noncé, dans les jardins du Mu
sée et a attiré une foule encore 
plus nombreuse que lundi soir, 
alors qu'il faisait si beau.

En dépit des conditions at
mosphériques, la musique a 
suivi son cours sans trop de 
difficultés : les instruments
sont très capricieux dans ces 
cas-là, mais les instrumentis
tes, eux, ne le sont pas et ils 
ont fait des efforts surhumains 
pour nous faire oublier les con
ditions terribles dans lesquelles 
ils devaient jouer.

Le public les en a d'ailleurs 
remerciés par des applaudisse
ments chaleureux et prolongés 
(et qui parvenaient même des 
balcons avoisinants d'où il était 
possible de suivre le concert 
gratuitement).

Tout comme lundi, une gran
de oeuvre classique terminait 
la soirée et en constituait le 
plat de résistance. Hier soir, 
c'était le Quintette eh mi bémol 
(K. 452), pour piano, hautbois, 
clarinette, basson et cor, de 
Mozart, que nous écoutions. 
Cette oeuvre a d'ailleurs un 
peu servi de modèle au Quin
tette de Beethoven, pour la mê
me formation, joué lundi.

John Newmark au piano et

le Quatuor de vents Masella en 
ont donné une interprétation 
très remarquable, bien équili
brée, bien timbrée, pleine de 
finesse.

De la première partie du 
programme, il faut surtout re
tenir la "Suite en trio", pour 
les anches (hautbois, clarinette, 
basson), de Noël Gallon. On y 
devine le professeur de contre
point et de fugue. C'est très 
difficile à jouer. . .  et ce fut 
joué parfaitement !

Les cinq "Pièces en trio", de 
Jacques Ibert, pour la même 
combinaison d'instruments, est 
un oeuvre habilement écrite et 
modérément intéressante.

La première des deux "Piè^ 
ces de concert" de Mendelssohn 
(piano, clarinette, basson), qui 
ouvrait la soirée, vaut surtout 
par la difficulté de sa partie de 
basson. |

Un Quatuor pour piano, cor, 
clarinette et basson de Franz 
Berv/ald complétait le program
me. Il était évidemment inté
ressant d'entendre cette pagj et . 
de faire connaissance avec ce ' 
compositeur (dont les abonnés 
de l'Orchestre Symphonique ont 
entendu il y a quelques saisons 
une certaine "Symphonie sin
gulière"). Toutefois, il ne ssm-i 
ble pas que ce quatuor ait lais-r 
sé une très forte impression.j

L'oeuvre est bien écrite, maisi 
elle est très longue et compor-j 
te bien peu d'idées. Les musi-| 
ciens montréalais y ont toute-1 
fois apporté le soin qu'ils au-i 
raient donné au plus grand des ' 
chefs-d'oeuvre. i

On aura noté une très grave 
lacune (parmi tant d'autres) 
dans le programme de ce 25e 
Festival de Montréal : l'absen
ce totale d'annotations musica
les. Ce qui fait que de nom
breux auditeurs, j'en suis sûr, 
auraient aimé savoir, par ex
emple, que ce Franz Berwald 
est un compositeur suédois 
romantique (1796-1868), qu'il 
étudia en Allemagne, qu'il écri- i 
vit six Symphonies (entre au-, 
.très une "Symphonie sérieu-, 
se" et une "Symphonie capri
cieuse" en plus de -elle men
tionnée plus haut), qu'il com
posa egalement un opéra, un 
concerto pour violon (il était lui- 
même violoniste), et beaucoup 
de musique de chambre . . . 
qu'enfin il fut très peu appré
cié de son vivant.

Claude Gingras
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cond Candlelight Concert
Duplicates Earlier Success

The elements were kind last 
evening f o r  ‘‘Serenade By 
Candlelight.” the second out
door chamber ' music event of 
the 1960 Montreal Festivals 
when the /Masella Woodwind 
Group with' Pianist John New
mark duplicated their success 
of Monday evening with some 
of the most elegant ensemble 
playing heard in Montreal.

The audience packed the ter
race behind the Museum of 
Fine Arts and hundreds of 
people listened with rapture to 
a program of classics and two 
contemporary composers.

Men who are such dedicated 
members of their profession 
as the Masella brothers Rafael, 
clarinet: Pietro, oboe; Rodol
phe, bassoon; ' and Joseph, 
French horn — with the added 
artistry of John Newmark gave 
another program that com
bined musicianship of the high
est order.

Once again the selections 
were chosen with a view to in
terest everyone. German, Swed
ish. French and Austrian com
posers made varied fare. Piece 
de Concert, Opus 113, by Men
delssohn opened the program. 
A combination of clarinet, bass
oon and piano showed this 
composer in a typically happy 
mood.

The clarinet dominated in 
the Allegro con Fuoco‘ and the 
Andante was an- enchanting 
song for the three instruments. 
The final movement. Presto, 
bad a section to let Rodolphe 
Masella show his virtuosity on 
the bassoon.

For a contemporary compo
ser, Jacques Ibert has enjoyed 
popularity for many years.
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Having been a winner of the 
Prix de Rome in 1919, he est
ablished his importance'in his 
early thirties. Of the Five 
Pieces for trio (oboe, clarinet 
and bassoon) the third number, 
Allegro, was particularly inter
esting and the next, an An
dante, was a plaintive move
ment with a running melody. 
The last was rhythmic and 
jolly.
Some of the most beautiful

By

Frances Goltman

music of the evening was a pre
sentation of a Quartet in E 
flat major by a Swedish com
poser, Franz Berwald. A friend 
of Mendelssohn, he composed 
much chamber music and his 
compatriot, Jenny Lind, sang 
many of his songs. In this num
ber, the ensemble reached as 
much perfection as one could 
possibly wish to , hear and 
Montreal should be proud of 
such assets as these wonderful 
musicians. The work showed 
each artist to great advantage 
but John Newmark had some 
piano parts that were so ex
citing that he seemed to dom
in ie . He is as fine a cham
ber musician as there is be
fore the public.

The second movement of this 
quartet was filled with color
fully blended harmonies and 
elaborations that enhanced the 
simple themes. Why is this 
composer not played more

often? The finale, Allegro, was 
played with such finesse, such 
rhythm, such phrasing!

A Suite for Trio (oboe, clar
inet and bassoon) by another 
w'inner of the Prix de Rome 
in 1910, Noel Gallon, was an
other demonstration of super
lative playing in which the 
composer gave much scope for 
display of every type of tech
nical virtuosity. It began with 
a fast movement, Presto, fol
lowed by an Andante which 
showed what perfect legato 
woodwinds can produce when 
played by experts. These mas
ters of the French school of 
composition make us realize 
there are still many melodious 
writers even though they are 
modernists.

Again the members of the 
audience were privileged o 
visit the display of Quebec 
Master Sculptors during inter
mission.

The last work on the pro
gram, Mozart’s Quintet in E 
flat major, brought the even
ing to a triumphant close. 
Everything in his famous 
chamber number had been per
fectly prepared and the three 
sections were again another dis
play of their remarkable team
work.

It was indeed an evening of 
superb music that should be 
repeated.
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'Musique de chambre; 
Beethoven « I Mozarl
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Par une heureuse coïncidence, 
le disque nous apporte' cette 
semaine une oeuvre rare qui fut 
jouée lundi dernier au premier 
"concert aux chandelles" don
né dans le cadrf du Festival, 
dans les jardins du Musée.

 ̂* : -..J-, P t. , /• ... , +

Il s'agit du Quintette pour 
piano, cor, basson, clarinette 
et hautbois, op. 16, de, Béetho- 
ven, qui est une oeuvre de jeu
nesse où néanmoins se devi
nent déjà la science et la ma
turité du compositeur. Celui-ci 
donne évidemment la part du 
lion au piano et le résultat don
ne l'impression d'une sorte de 
petit concerto pour clavier ac
compagné de quatre instru
ments à vent. C'est dans cet 
esprit que les musiciens grou
pés ici jouent l'oeuvre, tout en 
en faisant ressortir les qualités 
d'écriture et la profondeur d'ex
pression. Le pianiste est Wal
ter Panhoffer et ses quatre col
lègues sont des tnjembres du cé-hîjer
lèbre Octuor de Vienne.

Le Quintette de Beethoven 
occupe une face et demie. Le 
disque est complété par une 
oeuvre  ̂do Mozart, le délicieux 
Divertimento en mi bémol ma
jeur pour deux clarinettes, deux 
cors et cordes (K. 113).

-

Deux inoubliables interpréta
tions, au m ê m e  diapason. 
Exemplair^ utilisation de la 
stéréophonie : beaucoup d'illu
sion d'espace sans "sépara
tion" exagérée, riche reproduc- 
'ition de chacun des instruments 
et de l'ensemble. (London, CS- 
6063, en stéréo seulement).

C. G.
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arbe-BIeue dans les jardii® 
du Musée des Beaux-Arts
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La Roulotte, le théâtre de 
Montréal, présentera un pro
gramme de mimes avec musi
que, parmi lesquels “La légen
de de Barbe Bleue”, le ven
dredi 22 juillet , à 8 h. 30 dans 
les jardins du Musée des Beaux- 
Arts de Montréal.

le qui durera environ une heu
re est sous la présidence des 
Jeunes associés du Musée. L’en
trée en est libre et le public 
y est cordialement invité.

La Roulotte se déplace cha
que été avec une troupe de jeu
nes comédiens qui non seule
ment jouent mais aussi ensei
gnent à jouer aux enfants qui 
viennent se divertir à leurs re
présentations. Ce théâtre se 
compose, comme son nom l’in
dique, d’une roulotte compor
tant une scène avec rideaux, 
décors et éclairages, une loge 
d’acteurs et une salle de con
trôle, équipée d’un système so
nore.

L’un des objectifs de la Rou- 
i lotte est d’offrir aux enfants 
ij une vraie scène où leur imagi- 
] nation et leur génie créateur 
:| puissent s’y développer libre- ^ 

a ment.
Pour couronner les efforts 

; des enfants, la troupe profes
sionnelle de la Roulotte met en 
scène un numéro final qui sert 

, de dénouement au programme. 
Les productions sont réali- 

' ■ sées par Paul Buissonneau, un 
,■ jeune acteur et metteur en scè

ne de Paris d’un grand talent,
' Depuis la création la Rou- 

lotte en 1953, il est^responsa- 
. .,^;ble du théâtre dans le program

me des loisirs du Service des 
parcs.
J M. Buissonneau et sa trou- 
be, composée surtout d’adoles
cents qui sont ravis d’expéri- 
hjepter avec Jetl-héltre, 
s[ml aussi .Sles*i l&Mâl 
l’automr;»-’ ‘'ft'

nières années, ils furent très 
actifs sous le nom du “Théâ
tre du Quat’Sous” au Festival 
national d’art dramatique. Ils i 
remportèrent les plus grands I 
prix avec leur représentation i 
si imaginative de la “La Tour | 
Eiffel Qui Tue”. ’

^
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Ij  B^lilotte, le théâtre ambu 
ilant de Montréal, présentera un 
iprogramme de mimes avec mu- 
jsique, parmi lesquels “La Lé
gende de Barbe-bleue”, vendre- 
jdi.le 22 juillet, à 8.30 p.m. dans 
les jardins du Musée des Beaux- 
lArts dp MontrédI

La production de cette année 
est une reprise de “Barbe- 
Bleue’’ avec une nouvelle inter
prétation et de nouveaux dé
cors. La musique est d’Offen- 
bach. M. Buissonneau en est le 
directeur et metteur en scène, 
Yvon Deschamps le régisseur 
et M. Jean-Marie Cloutier l’ac
compagnateur au piano.

La Roulotte joue à chaque 
saison, devant un public d’en
viron 75,000 à 100,000 person
nes. Sa construction a coûté 
$18,000.

Lette représentation théâtra
le qui durera environ une heu
re est sous la présidence des 
Jeunes Associés du Musée. L’en
trée en est libre et le public y 
est cordialement invité.

La Roulotte se déplace chaque 
été avec une troupe de jeunes 
comédiens qui non seulement 
jouent mais aussi enseignent à 
jouer aux enfants qui viennent 
se divertir à leurs représenta
tions. Ce théâtre se compose, 
'Comme son no ml’indique, d’une 
'roulotte comportant une scène 
avec l’ideaux, décors et éclaira-

Les productions sont réalisées 
par M. Paul Buissonneau, un| 
jeune acteur, et metteur en scè
ne de Paris' d’un grand talent. 
Depuis la création de la Roulotte! 
en 1953, il est responsable du| 
théâtre dans le programme des 
loisirs du Service des parcs.

• M. Buissonneau et sa troupe,; 
composée surtout d’adolescents! 
qui sont ravis d’expérimenter a-f 
vec le théâtre, organisent ausslj 
des ateliers durant l’automne ett 
l’hiver. Ces dernières années, ils' 
furent très actifs sous le nomj 
du “Théâtre de Quat’Sous” 
Festival national d’art dramati-l ’ 
que. m

gende de "Barbe bleue" 
dans les jardins du Musée

Ils remportèrent les plus 
grands prix avec leur représen-r%H 
tation si imaginative de “La Tour* - ' 
Eiffel Qui Tue”.

La production de cette année!
ges, une loge d’acteurs et une'est une reprise de “Barbe-bleue’ 
salle de contrôle, équipée d’un îavec une nouvelle Interprétation
système sonore 

L’un des objectifs de la Rou
lotte est d’offrir aux enfants une 
vraie scène où leur imagination 
et leur génie créateur, puissent 
s’y développer librement.

Pour couronner les efforts des 
enfants, la troupe professionnel-

et de nouveaux décors. La musi
que est d’Offenbach. M. Buis
sonneau en .qst le directeur et 
metteur en scène, M. Yvon Des- 
charnps le régisseur et M. Jean- 
Marie Cloutier l’accompagnateur 
au piano.

La Roulotte jôue à chaque sai-
le de la Roulotte met en scène unjson. devant un public d’environ 
numéro final qui sert de dénuue-175,000 à 100,000 personnes. Sa 
ment au programme. construction a coûté $18,000.
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La Roulotte, le théâtre am
bulant de Montréal, présentera 
un px'Ogramme de mimes avec 
musique, parmi lesquels “La 
Légende de Barbe-Bleue”, ven
dredi, le 22 juillet, à 8.30 p.m. 
dans les jardins du Musée des 
Beaux-Arts de Montr^lT  

Cefté representation théâtrale 
qui durera environ une heure 
est sous la présidence des Jeu
nes Associés du Musée. L’entrée 
en est libre et le public y est 
cordialement invité.

La Roulotte se déplace cha
que été avec une troupe de jeu
nes comédiens qui non seule
ment jouent mais aussi ensei
gnent à jouer aux enfants qui 
viennent se divertir à leurs re
présentations. Ce théâtre se 
compose, comme son nom l’in
dique, d’une roulotte compor
tant une scène avec rideaux, 
décors et éclairages, une loge 
d’acteurs et̂  une salle de con
trôle, équipée d’un système so
nore.

L’un des objectifs de la Rou
lotte est d’offrir aux enfants 
une vraie scène où leur imagi
nation créatrice puissent s’y dé
velopper librement.

Pour couronner les efforts 
des enfants, la troupe profes
sionnelle de la Roulotte met 
en scène un numéro final qui 
sert de dénouement au pro
gramme.

Les productions sont réali-
Bar M- J»ùii>Bui^oflneaù.

xet- nfet^ur entj:

scène de Paris d’un grand ta
lent. Depuis la création de la 
Roulotte en 1953, il est respon
sable du théâtre dans le pro
gramme des loisirs du service 
des parcs. '

M. Buissonneau et sa troupe, 
composée surtout d’adolescent.s 
sont ravis de faire du théâ
tre. Ces dernières année.s, ils 
furent très actifs sous le nom, 
du “Théâtre de Quat-Sous” ru 
Festival national d’art dramati
que.

Ils remportèrent les p l u s  
grands prix avec leur représen
tation si imaginative de “La 
Tour Eiffel qui tue”.

La production de cette année 
est une reprise de “Barba- 
Bleue” avec une nouvelle inter
prétation et de nouveaux dé
cors. La musique est d'Offen- 
bach. M. Buissonneau en e.st la 
directeur et metteur en scène. 
M. Yvon Deschamps le régisseur 
et M. Jean Cloutier l’accompa
gnateur au piano.

La Roulotte joue, à chaqua 
saison, devant un public d’en
viron 75,000 à 100,000 person
nes. Sa construction a coûta 
$18,000.
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M ontreal Gazette, Q ue, 

July 18, 1960

LotlSIotte WlFPresenf,
M u s e u m  P ro g ra m  F rid a y
n..» Montreal’s seven-year-old theatre-on-wheels, will
presenj.^Tf hdur-long program of mime and music, including "The
if  fhn 22. at 8.30 p.m. in the gardensof the Montreal Museum of Fine Arts. *

There will "tiy "T!o admission ❖ ---------------------------------------- -

i

charge to the presentation, which 
is being sponsored by the Mus
eum’s Junior Associates. The 
general public is invited.

A large trailer, which contains 
a stage, lighting, curtains, set
tings, a dressing room and a con
trol room with sound equipment,
La Roulotte travels the play-' 
ground circuit each summer , with 
a troupe of young trained actojr/
and actresses who not only tv>i|,̂ .,v ..
form themsleves, but also 
the playground children how , ^ ‘ 
perform.

Main purpose of La Rouloth 
is to assist children to develo 
their creative and imaginativ 
powers by supplying them witi 
a real stage for their make-be 
lieve.

The productions are worket 
out _ by Paul Buissonneau, th<
Parisian actor - director - pro 
duccr, in charge since La Rou 
lotte was started in 1953.

Buissonneau and his troupe 
also conduct theatre workshops 
each fall and winter and have 
been active under the name 
*The«trai|li;:^at^ Sous" in

minion Drama Festivals in re-j 
cent years.  ̂ I

They won the top awards inh''̂  
1957 M'ith their imaginative pre-L, 
sentation of "La Tour Eifiel Qui 
Tue’’. r ‘

La Roulotte, which plays to be-L., 
tween 75,000 and 100,000 persons' 
each season, cost $13,COO to build.

' ------------- ;■. ■■■■- ■■■

Montreal Star, Que.
July 18, I9 6 0

Montreal Gazette, Que. 

July 23, 1960

La Roulotte
i

(Too Large, i
, . , L  . f v / ,  ®  ' m

:So Show Offi
■ A performance of La Roulotte. 
Montreal s seven-year-old theatre 
on wheels, was scheduled last 
night at the MontreaL Museum 
of Fine Arts, one ot the very 
few times the theatre, which 
usually performs before children 
on, Montreal playgrounds, had 

'been called upon to do its stuff 
tor adults.

La Roulotte is made up of a 
I large trailer, which contains a 

'  ̂  ̂stage, lighting, curtains, settings,
a dressing-room and a control 

[room with sound equipment.
®  facilities
■fÿ, cause 
]&''̂  "bôug, 
t#Lareâ^<hi!

I Theatre on Wheels 
At Museum Friday

3 s J R o u l e t t e ,  Montreal’s 
seven-year-old theatre on wheels, 
will present an hour-long pro
gram of mime and music Friday 
at 8:30 p.m. in the gardens of 

. the Montreal Museum of Fine

There will be no admission 
charge for the presentation, i 
,h[jg|xl[ght of which is Th<

of
.̂ning j ;^onsor^g.-Dy .-the. jumo 

,,as ô(4a tç i of the,,ji9|usquni 
the public fs- welçpme,;

üieàtre on i^éels  
at Museum tom orré^

L a  Roulotte, M on trea l’s seven-year-old theatre-on- 
wheels, w ill present an hour-long program  of m im e and 

m usic, inc lud ing "T h e  Legend  of B luebeard”, tom orrow  at 

8.30 p.m. in the gardens of The M ontreal M useum  of F ine  
Arts. ■

There will be no admission*

-iilHWl » V ii'iOrl*» *

M ontreal (N .D .G .) Monitor 

Q uebec  

July 21, I9 6 0

Je w ish  C h ro n k le  Montreal, Que-
Friday/ Ju5y 2 2 ,  19o0.

no
charge to the presentation, w'hich 
is being sponsored by the Mus- 
et»nri‘s Junior Associates. The gen
eral public is invited to attend.

A large trailer which contains 
a stage, lighting, curtains, set
tings, a dressing room and a 
control room with sound equip
ment, La Roulotte travels the 
playground circuit each sum
mer with a troupe of young 
trained actors and actresses 
w'ho not only perform themsel
ves but teach the playground 
children how to perform.

Main purpose of La Roulotte is 
t,e assist children to develop their 
creative and imaginative powers 
foy supplying them with a real 
stage for their make-believe.

To cap the children’s perform
ance, La Roulotte’s professional 
troupe stages a number as windup 
of the program.

The productions are worked out 
by Paul Buissonneau, the talented 
young Pariŝ ian actor-director-pro- 
riueer who has been in charge of

dramatics in the parks recreat
ion program since La Roulotte was 
started in 1953.

Buissonneau and his troupe, 
comprising mainly teenagers 
who delight in experimenting in 
various sorts of theatre, also 
conduct theatre workshops each 
fall and winter and have been 
active under the name "Thea
tre de Quat’Sous” in Dominion 
Drama Festivals in recent 
years.

They won the top aw'ards in 19.57 
with their imaginative presentat
ion of “La Tour Eiffel Qui Tue”.

The 1960 production is a revival 
of "Bluebeard" with Offenbach 
music and new' interpretation, new 
players and new decor. Buisson- 
neau is director-producer, Yvon 
Deschamps is stage manager and 
Jean Marie Cloutier is piano ac
companist.

La Roulotte, which plays to be
tween 75.00© and RH),000-̂ >erao»s 
each season, cost $18.000 to build.

Theatre on wheolsi 
at Museum tomorrow

-T I
^ L a  Roulotte, M ontreal’s seven-year-old theatre-on-, 

wheels, w ill present an hour-long program  of m im e andj 

music, includ ing "T he  Legend of B luebeard”, tomorrow atj 

8.30 p.m. in  the gardens of The Montreal M useum  of Finej 

Arts. ’I
There will be no admission 

charge to the presentation, which 
is being sponsored by the Mus
eum’s Junior Associates. The gen
eral public is invited to attend.

A large trailer which contains 
a stage, lighting, curtains, set
tings, a dressing room and a 
control room with sound equip
ment, La Roulotte travels the 
playground circuit each sum
mer with a troupe of young 
trained actors and actresses 
who not only perform themsel
ves but teach the playground 
children how to perform.

Main purpose of La Roulotte is 
to assist children to develop their 
creative and imaginative powe—s 
by supplying them with a real 
stage for their make-believe.

To cap the children’s perform
ance, La Roulotte’s professional, 
troupe stages a number as windup 
of the program.

The productions'are w'orked out 
; by Rîful’Büîssonneâu,'the talented 
. ycHmg Rhrisian- actor-diredbr-pro- 
i'litlcer 'wh? Hhs bèèn''irt charge of 

i i’n the - parks • recreat-. 
ion pro hriv since La Roulotte, was 
stai CÜ ill 19û5. I

Buissonneau and his troupe, 
comprising mainly teenagers 
w'ho delight in experimenting in ; 
various sorts of theatre, also. 
conduct theatre workshops each 
fall and winter and have been' 
active under the name "Thea

tre de Quat’Sous’’ in Dominion 
Drama Festivals in recent 
years.

They won the top awards in 1957 
with their imaginative presentat
ion of “La Tour Eiffel Qui Tue”.

The 1960 production is a revival 
of “Bluebeard” with Offenbach 
music and new interpretation, new 
players and new decor. Buisson
neau is director-producer, Yvon 
Deschamps is stage manager and 
Jean Marie Cloutier is piano ac
companist.

La Roulotte, which plays to be
tween 75,000 and 100,000 persons 
each season, cost $18,000 to build. ^

. S.:

TH  EATI^E-OkbyVH E E L S
La Roulcffte, Mbntfears seven- 

year-old theatre-on-whéèls,. will 
present an hour-long program of 
mime and music, including “The 
Legend of Bluebeard”, Friday, July 
22, at 8.30 p.m. in the gardens of 
The Montreal Museum of Finc_

There will be no admission 
charge to the presentation, which 
is being sponsored by the Mu
seum’s Junior Associates. The 
general public is invited to attend.

A large trailer which contains a 
stage, lighting, curtains, settings, 
a dressing room and a control room 
with sound equipment, La Roulotte 
travels the playground circuit each 
summer with a troupe of young 
trained actors and actresses who 
not only perform themselves but 
also teach the playground children 
how to perform.

Main purpose of La Roulotte is 
to assist children to develop their 
creative and imaginative powers 
by supplying them with a reiil 
stage for their make-believe.

To cap the children’s perform
ance, La Roulotte’s professional 
troupe stages a number as windup 
of the program.

The productions, are worked out 
by Paul Buissonneau, the talented 
young Parisian actor-director-pro- 
ducer who has been in charge of 
dramatics in the parks recreation 
program since La Roulotte was 
started in 1953.

Buissonneau and his troupe, 
comprising mainly teen-agers who 
delight in experimentating in va
rious sorts of theatre, also conduct 
theatre workshops each fall and 
winter and have been under the 
name “Theatre of Quat’Sous” in 
Dominion Drama Festivals in re
cent years.

i J- -.1 - -Ti Wi- j
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■ Film Series 
Planned by

i> jù .û u w /i

On March 16/1:
French productions of the Nktion- 

,.,a) F’ilm Board will be shown, the 
Mfirst two of M'hich are having il t 
|jtheir first publie showing in I 
.jjMontreal. ji

A  i-»f' i’ “Cor-j!
I  y  prelieu” which was the name given ;|

Thic r r , . ^ r , f u 1 HI Bhis studio bĵ  Ozias Leduc, the i Th.s month the Montreal Muse- Canadian painter i:
um of Fine Arts will present vpo lived in St. Hilaire from 1 
on its regular Wednesday evening 1864-1955 and whose work|'i 
film program a series of films 'bridged the gap between thej! 
produced by the National Film classic epoch in French |

iCanadian painting and thejBoard, several of which are be
ing shown for the first time in 
Montreal.

An idea of the varied inter
ests covered in this series can 
be had from the following list 
of titles: City Out Time; A Is 
For Architecture; Glenn Gould; 
High Arctic; Correlieu; John Ly
man, Peintre; and Marius Bar
beau et le folklore canadien- 

! français.
“City Out Of Time” which is 

I having its Montreal premiere is 
la portrait of the ageless city of 
ĵ Venice as seen through the great 
I pictures of Canaletto, which al- 
IHiough painted over 200 years 
jago still evoke the magic of this 
I timeless city which always 
; nÿngled art with living so harmo- 
jniously. This discerning colour 
jifilm was made to commemorate 
i  the inauguration of the Cana-

AU MUSEE

FILMS D'ART
Mercredi 2 nnars 1960

(en

‘others, y
Also to be shown is a pew if 

film entitled “John Lyman, Pein-j' 
tre” in which this well known!, 
contemporary Canadian painter j! 
is interviewed by Guy V i à u. ! 
jLyman/who once studied with! 
Matisse^-and who founded the 
Society of 'Contemporary Art in : 
Montreal and has written  ̂ ex- 
itensively on art, reminisces on , 
Obis teachers, his early beginnings j 
[and t a l k s  about his aesthetic 
î jideas. • f
i4 Finally there will be “Mari’Js-i 
[^Barbeau et le folklore cana- j 
i Ilien-francais,” a film of excep-|, 
f”\ional interest on the artistic 
\ .heritage of French Canada.

Quatre courts métrages 
anglais) d’un intérêt tout parti
culier.

"City out of Time". Splendide 
histoire graphique de Venise, 
vue à travers les oeuvres de Ca
naletto. Ce film pour la première 
fois à Montréal a été tourne spé
cialement pour l’inauguration du 
pavillon canadien à la Biennale 
de Venise,

"A  is for Architecture". Pro
duction ésalement , donnée pour 
la première fois à Montreal est 
Thistoire de l’architecture à pa
vers les âges, décrite par des 
dessins et des photographies de 
l’Office national du fihn.

"Gleim Gould", nous fait voir 
ce grand pianiste canadien, du
rant un voyage à New vYOTfe.

“High Arctic”, ..nous reveleMes 
mystères de la vie dans les îles 
Reine-Elisabeth, au nord du-Ca- 
nada.

Four fine films 
at Art .Museum
FodF“films .’’fe-om the National i 

Film Board will be shown on the j

t U o n i e n ’â  Showing o f t i i

Showing o f film s
f i l^ s \ r o m  the- NationaF|

Film Board will be showm on th e | 
program  at the Montreal Museum

regular Wednesday evening on Wednesday eve-;
gram at the Montreal Museum of ning,'M arch Z, in the Lecture ; 
Fine Arts on Wednesday evening, Hap of the Museum at 6:30 and^
March 2, in the I.eeture Hall of a t ^
the Museum at 6:30 and at 8.30 j  Montreal premiere. They
p.m. ' I are “City Out of Time,” a por-;

Two of these will be having fj-^^ait of Venice made to com- 
their Montreal premiere. They ;] morate the inauguration of the 
are ‘City Out of Time,” a port- . Canadian Pavilion at the Venice 
rait of Venice made to commeno- |  Biennale and “A Is For Architec- 
rate the inauguration of the Can- æ ture” which describes archttec- 
adian Pavilion at the Venice Bien- i  through the ages depicted
nale and ‘A la For Arehiteetare” 1 drawing National Film Board
which desribes architecture I the animation department of tne ^
through the ages depicted in I  National Film Board. „ ■
drawings and photographs by the Also to be shown are- 
animation department-of the Na-ll'Gould” which shows the__j5>,fln^

ms
Four films from the National 

Film Board will be shown on the 
program-at the MontrgaLMuseum 
of Fine Arts on Wednesday eve
ning, March 2, in the Lecture 
Hall of the Museum at 6:30 and 
at 8:30 p.m.

Two of these wall be having 
their Montreal premiere. They 
are “City Out of Time,” a por
trait of Venice made to com- 
morate the inauguration of the 
Canadian Pavilion at the Venice 
Biennale and “A Is For Architec
ture” which describes architec
ture through the ages depicted 
in drawings and photographs by 
the animation department of the

tional Film Board.
Also, to be shown are' “Gl.enn 

Gould” which show .̂ ;the young 
pianist, on a trip to N-ew York 
to make a recording- of Bach’s 
Italian Concerto and Arc
tic” which describes' the myster-

Also to be shown are “Glenn 
Gould” which shows the young 
pianist on a trip to New York to

pianist on a trip to Nrwç^Yofk make a recording of Bach’s Ital
make a recording of Lacti’s. Jt^Hian Concerto and “High Arctic’

! ian Concerto and “High’ Arctic”-which describes the mysteries of 
i which describes the mysteries of life in northernmos/' Ca|liB^, 
'life in northernmost Canada.

Showing o f film s I
Four films from the National 

Film Board will be shown on the 
program at the Montreal Museum 
of Fjpe. Arts on Wednesday eve
ning, March 2, in the Lecture 
Hall of the Museum at 6:30 and 
at 8:30 p.m.

Two of these will be having 
their Montreal premiere. They 
are “City Out of Time,” a por
trait of Venice made to com- 
morate the inauguration of the 
Canadian Pavilion at the Venice 
Biennale and “A Is For Architec
ture” which ' describes architec
ture through the ages depicted 
in drawings and photographs by 
the animation department of the 
National Film Board.

Also to be shown are “Glenn. 
Gould” which shows the young 
pianist on a trip to New York to 
make a recording of Bach’s Ital
ian Concerto and “High Arctic” 
which describes the mysteries of 
life in nortliernmost Canada. ^

T^^iadie-s’ Committee of the 
Montreal Museum of Fine Arts iŝ
holding its weekly lecture and tea 
on Wednesday, March 9, at 3 p.m. 
in the upstairs foyer of the Mu
seum. Chayele Grober, Dramatic 
and concert artist of the Habiniahi 
Studio will sp'eak on ‘Stanislavskyf 
Mas'te?.;.: of Creative Art in thei 
t l^ ti’é.” Tea wd|l be served after 
tW  lecture' in^the upstairs foyer; 
The public" is invited to attend.

An A«*>n--’-- J ^  ies, oi; i l le  :ffi tl!» northernmost

dian Pavilion at the Venice Bien-i! ' a i* x • . . ,
nale .and here the camera e x - ^  Ac t i on
amines the w o r k s of modern “Artists in Action” evening

held in the Lecture Hall 
\ f r S  *Th ® i I lof the Montreal Museum of Fine
Venice. The Canalettos u p o n 1 Arts -------------
wdiich this picture W'as based were ‘

ning Avdil be held in the Lee- ;■ Canada, 
ture Hall of the Museaum-r 
Wednesiday, February 24 at 8 j 
P.M. . , :

Materials, instruction and 
mod'eli& will be provided for the 
audience tO'. try its band at  ̂
drawing and modelling’ in clay- 
Tbe members of the audience 
will be the “Artists in Action”

'J
j Musée des Reaux-Arts

■f

Wed., Feb. 24 at 8 p.m.
Materials; instruction and  

.models will be provided for the ; 
jaudience to try its hand at draw
ing and modelling in clay. The ! 
members of the audience will be | 
the “Artists in x\ction.” ■

loaned by the National Gallery, 
the Art Gallery of Toronto and 
Mrs. Howard Pillow of Montreal.

“A Is For Architecture,” also 
having its Montreal premiere, is 
a glowing tribute to man as build
er. Recreated in brilliant colour .
through the skill of the anima- ^
tion artist, great buildings of tlie 
past fill the screen - Egyptian

mm
Musée des Beaux-ÂHs

au thé 
à 'trois

lia

tomb ,̂ the temples of Greece and 
Rome — and echo the glories of 

[jiiLi jvTil The connection be-
^̂ ^^̂ ĵtweèn the modern city of to-day 

I and the heritage of the past is 
revealed very clearly.
.“ Glenn Gould” shows the 

talented, young Canadian pianist 
en a trip to New York to make 

,a recording. This informal half 
'hour portrait presents an inten- 
; sely human and intelligent young 
[man and during the final.
I moments there is a playback ofjAJ, 
iBach!g Italian Concerto played 
in Gould’s inimitable style.

‘■Tligh Arctic” is a colour film ! 
,4which probes the mysteries ofji 
dife in the Queen Elizabeth j 
islands in the northernmost part ' 

lo f Canada and reveals a rugged | 
“ beauty of its own. ^
1 These films will be shown in 
“‘Jthe Lecture Hall of the Museum j 
ŝjtomorrov/ af 6.30 p.m. and at i

( T f l 6
^ ^ r t i s f s  în A ction*

An “Artists in Action” evening 
will be held in the Lecturè Hall.'*'

—La conférencière 
demain après - midi, 
h e u r e s ,  au Musée des 
Beaux-Arts, sera Mlle Chayde 
Greber, qui prononcera ,en an
glais une causerie intitulée : 
“Stanislavsky, maître de l’art 
dramatique”. Le thé sera ser- 

i vi par Mme R. F. Elliot et 
of the Montreal Museum of Fine les membres de son comité. 
Arts, Wed., Feb. 24 at 8 p.m.

Materials, instruction fa n d 
models will be provided foç-’the 
audience to try its hand at 
ing and modelling in clay, '̂ éhe 

!j members of the audience wil./’h'e /
1 the.‘‘Artists in Action.” ;

! A A I

Le public est invité. 
Ce '' soir le conseil fér?muHtji_

'Artists in Action .-^ 
at Montreal Museum

|ü8,30 p.m.

An “Artists In Action” evening 
will be . held in tĥ  Lecture Hall of 
the Montreal Mdseum of Fip.e..ArJ;s.. 
Wednesday February 24 at 8 p.m.

Materials, instruction and models 
will be provided for members of 
the audience to try their hand, at 
drawing and modelling in clay.

The members of the audience 
will be the “Artists in Action”.

Ü

i de la Chambre de Commerce 
’ fera une visite au Musée où 
une causerie avec film sera 

■prononcée par le R. P. Aubry, 
, S.J. Mme Àhcc-L. Saint-Arnaud 
et Mme Marguerite Germain 

: de Lom repevront 'les invites.

FILMS: Four films from tne j 
National Film Board will be 
shown on the regular Wednes- i; 
day evening program of the , 
Museum in the Lecture Hall at : 
6.30 and 8.30 p.m. Two of these 
will be having their Montreal , 
premiere. They are “City Out 
Of Time” a portrait of Venice ; 
made to commemorate the inau
guration of the Canadian Pa
vilion at the Venice Biennale 
and “A Is For Architecture” 
which describes architecture 
through the ages. Also to be 
shown are ‘̂ Glenn Gould” which 
shows the young pianist on a 
trip to New York to make a 
recording of Bach’s Italian Con
certo and “High Arctic” which 
describes the mysteries of life 
in northern most Canada

T imT* till cv>
W eekly  lec iu re

The Ladies’ Committee of the 
; ! Montreal Museum of Fine Arts is 
' holding its weekly lecture and tea . 
on Wednesday, March 9 at 3 p.m. 
in the upstairs foyer of the Mus- 

j eum.
1 Chayele Grober, Dramatic and 
' Concert artist of the Habimah, 
■ Studio will speak on “Stanislavsky 
' Master of Creative art in tl 
theatre.”

La-conférencière invitee au
thé-causèrie de
après-midi, à trois heures, au
Musée, est Mlle Chayele Gro-
ber artiste de concert qui
prononcera, en
conférence mtitulee SJapis
lavsky, maître de 1 Art drâpia-

thé sera servi par Mme 
R.F.. Elliott et les membres 
de son comité. Le- public est 
invité.

Wednesday Tea
““

r=̂

The Ladies’ Committee of the 
Montreal Museum of Fine Arts 
is holding its weekly lecture and 
tea ‘ tomorrow afternoon, at 
three o’clock in the upstairs foy
er of the Museum when Chayele 
Grober, Dramatic and Concert 
artist of the Habimah Studio 
will speak on, Stanislavsky Mas
ter of Creative Art in the 
Theatre.

Tea will be served following 
the lecture in the upstairs foyer. 
The public is invited to attend.

Stanislavsky
*J

Lecture Topic

Films d'art au musée

The Ladies’ Committee of 
Arts will hold its weekly 
lecture and tea Wednesday, 
March 9, at 3 p.m. in the up
stairs foyer of the museum.

Chayele Grober, dramatic 
and concert artist, will speak 
on Creative Art in the Theatre.” 

Tea will be served following 
the lecture, and the public is 
invited to attend.

eanesaay lea
'Ki'dXadies' Committee of thê  

Montreal Museum of Fine Arts’ 
is holding its weekly lecture anB;.̂  

tomorrow afternoon, at;tea
three o’clock in the upstairs foy-j 
er of the Museum when Chayelk.a wiicij v-/iidytiia
Grober, Dramatic and Concert 
artist of the Habimah Studik 
will speak on, Stanislavsky Ma/ 
ter of Creative Art hi 'the 
Theatre. ^

Tea will be following
the lecture in tl /airs foyer.' 
Thé publicJ s / t o  attend.!

An “Artists in Action” evening 
will be heldMn the Lecture Hall 
of the Montreal Museum of Fine 
Arts, Wednesday, Feb. 24 at 8 
p.m. Materials, instruction and
models will be provided for the 
audience to try its hand at draw
ing and modelling in clay. The 
members of the audience vill be

J the “Artists in Action”.

M

Quatre courtŝ  métrage.s en 
anglais d'un intérêt tout parti
culier, ce soir, mercredi, à 
6.30 p.m. et 8.30 p.m. “City out 
of Time”. Splendide histoire 
graphique de Venise, vue à 
travers les oeuvres de Cana
letto. Ce film, montré pour la 
première fois à Montréal a été 
tourné spécialement pour l’inau
guration du pavillon canadien 
à la Biennale de Venise.

“A is for Architecture”. Pro
duction également donnée pour 
la première fois à Montréal est 
l’histoire de l’architecture à 
trevers les âges, décrite par 
des dessins et des photogra
phies animées par l’Office Na
tional du Film.

“Glenn Gould”, nous fait voir 
ce grand pianiste canadien du
rant un voyage à New York 
pour enregistrer le Concerto 
italien de Bach.

“High Arctic” révèle les my.s- 
i tères de la vie dans les Ile.s 
1 Reine-Elisabeth aux confins 

nord, du Canada, dans toute sa 
beauté d’une rudesse saisissnh- 
te.

\_l ,ML>IÎ}5
vrns4e des Beaux-Avta,

9 ouest mei’-
crèdi 2 mai’s, à Va salle des Cou- 
férences. film d’art. Deux séan
ces à G.30 et 8.30 p.m. Quatre 
courts métrages en anglais d’un | 
intérêt tout particulier. “City j 
out of time”, splendide histoire | 
graphique de Venise, vue à tra- ' 
vers les oeuvres de Canaletto. | 
Ce film montré pour la première!

: fois au Canada a été tourné spé- i 
i cialenient pour l’inauguration | 
j du pavillon canadien à la Bien-j 
nale de V'enise. “A is for Archi-| 

'tecture”, production également!
‘ donnée pour la première fois au !
! Canada est l'histoire de l’archL ! 
i tect*ure à travers les âges, décri- j 
;te par les dessins et les photo-j 
/•raphies .ànimées tournées pai ;
' l’Office National du Film. ! 
/■Glenn Gould” nous fait voir ce j 
' jeune pianiste canadien de i 
■j grand talent jurant un voyage j 
! à New York pour enregistrer le i 
j Concerto Italioù de Bach. “High 
; Arctic” nous révèle' les mystères 
I de la vie dans i*-s, Des Reine Eli- 

1 ■ zabeth aux coTtf/is nord du Ça-J

T H v v v f^  lx).J

nada dans toiuc sa beauté,, d ’tine 
rudesse saisissauie, ( Coinmuui- 
quéj,., / !

% ^ / ù û

Four films from the National 
Film Board will be shown on the 
regular Wednesday evening prb-̂  
gram at 'the Montreal Museum of 
Fine Arts' on Wednesday evening, 
MARCH 2, in the Lecture Hall of 
the Museum at 6.30 and at 8.30 

i p.m.
Two of these will be 'Jiiaving ! 

their Montreal premiere. T lw  are : 
“CITY OUT OF TIME”, a p>fetrail; 

lof Venice made to commemorate[ 
I the inauguration of the Canadian ' 
I Pavilion at the Venice Biennale 
l and “A IS' FOR ARCHITECTURE" ; 
I which describes a r c h i t e c t u r e  
1,through, the ages depicted ifi 

drawings and photographs, by the 
animation department of the Na
tional Film Board.

Also to be shown are “Glenn 
Gould" which shows the young 
pianist oh a trip to New York to 
make a recording of Each’s Italian 
Concerto and “HIGH ARCTIC" 
which describes the mysteries of 
life in northern most Canada.

5iS—---
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Une ortiste d'origine russe loue
“Au Canada, c’est le théâtre 

d’expression française qui offre 
le plus d’intérêt et de dyna
misme tant par la qualité de 
ses représentations que par la 
maîtrise de ses comédiens dont 
un grand nombre ont atteint.le 
niveau professionnel.’’

Le jour même de l’ouverture 
du festival national d’art dra
matique, Mme Chayele Grober, 
s^médienne et professeur, ren
iait cet hommage à nos ar- 

,v s à l'occasion d’une cau- 
 ̂ qu’elle prononçait hier

'I sous les auspices du Comité fé- 
i minin du Musée des Beaux-

Mme Grober attribue cette 
supériorité — elle n’hésite pas 

- - à le dire — d'abord au tempé- 
. rament de nos comédiens qui 

trouvent dans leur “latinité’’ 
une facilité d’exprimer leurs 

' sentiments que leur envieront 
' toujours leurs compatriotes de 

’ G langue anglaise. De plus, la si
tuation minoritaire des Cana
diens français, sur le continent 
nord-américain, avec les pro
blèmes qu’elle crée, comporte 
également ses compensations 
dont un remarquable stimulant 
sur le plan culturel où leur 
activité tendant à se suffire à 
elle-même, prend souvent l’allu
re d’un défi.

monter un spectacle dramati
que solo à l’époque de la crise 
car l’artiste ne trouva pas les 
moyens de former une compa
gnie. Comme diseuse, elle par-

î

Maximum d'infériorité
Mme Grober enseigne dans 

la métropole à des comédiens 
amateurs et elle a mis en scène 

J  des spectacles interprétés par 
les étudiants de McGill et du 
Collège Sir George William. Sa

t e '

Nombreuses tournées
il Pour atteindre ce résultat, on 
|j analysait le rôle en profondeur 
pet le texte ne devait pas.être 
ji appris par coeur; la mémoire 
[le retenait forcément parce 
; i qu’on l'avait longuement fouil- 
''jé. Le rythme des personnages 
' fit l'objet d’une étude attentive 
, et l’on redécouvrit l'art de la

hawaïenne peinte sur une écor*l
ce d’arbre des masaoei afrhi méthode de
cains s L ’ autant de topSei! i l̂P îsIavsky -  méthode qui 
d’une époque nomade de lai . f exprima idéalement dans 
vie de la comédienne. ' theatre de Tchekov, pendant

i la période de 1 entre-deux-guer- 
 ̂ 1 .• , 1  re, — abandonnèrent le ton de

la grandiloquence pour celui de 
; la sobriété, du naturel, du réa
lisme.

D’origine russe, Mme Grober 
i a fréquenté les cours de Slanis- 
Gavsky et elle fit .ses débuts au 
théâtre Hahimah de Moscou, un 
centre célèbre de culture îsraé- 
lite. C'est au cours d’une tour
née nord-américaine, en 1926, 
qu’elle s’établit au Gapa'da.
' Lës circonstances lui ont fait

i>-wT iw ii-n  l Â o - ^  .  (1

T|ree Frencn lîlms at Iffonfréai museoiir-■.
?e recent French produc- 

.j tions of the National Film Board 
; will be shown at the Montreal 
j Museum of Fine Arts on Wed- 
, nesdaÿ éVêTllnĝ  March 16 at 6:30 

1p.m. and at 8:30 p.m.
They are “Correlieu” which is 

a study of the outstanding French ^ 
i Canadian painter Ozias Leduc 
I (1864-1955) and the region where

j a - K
^  '^ U  A H  ' ■

Canadian films 
I be shown 
; at Art Museum

Three recent French productions 
of the National Film Board will bo 
shown at the Montreal Museum of 
Fine Arts on Wednesday, evening, 
ffarch 16, at 6.30 p.m. and at 8.30 
p.m.

They are “Correlieu” which is a

he painted; “John L y m a i 
Peintre” an account of the work; 
and esthetic ideas of this famou] 
contemporary Canadian painter ajr . 
recounted to Guy Viau and 
rius Barbeau et le .Folklore Canf ] 
adian-français” which is a film ol 
exceptional interest on the artisti[-, 
heritage of French Canada.

(u c i/f  % Y / é  à

J. C! Parkin
to address 
museum group

Wednesday Tea
The Ladies Committee of the 

Montreal Museum of Fine Arts 
is holding its weekly tea on 
Wednesday afternoon, at three 
o’clock, at the Museum, when a 
film. Drawings of Leonardo da 
Vinci, will be shown. Tea will 
be served by members of the 
French and English commit
tees. The public is invited to 
attend.

The Ladies’ Committee of the  ̂
Montreal Museum of Fine Arts 
has announced that its weekly ' 
lecture and tea will be held 
Wednesday, March 23 at 3 p.m. 
in the Museum.
1 The guest speaker will be Mr. 

•John C. Parkin, M. Arch., M.R.- 
A.LC., A.R.C.A., F.R.I.R.*A.,
A.C.LD.
' Mr. .Parkin, who is a member 
of the Canadian Joint Committee ^

‘Artists in Action’
Series at Museum I

Stanley Lewis, Canadian sculp̂  
tor, will model a head in clay 
from life and will talk on tech
niques and processes of sculpture 
at the Montreal Museum of Fine 
Arts at 8 p.m. tomorrow.

The demonstrations will be

part of the “Artists in Action” i 
senes being presented by tlvj, 

[museum’s education department» 
under Df. Arthur cismer. The 
j^bHc

ô f Enquiry into the . B e s M e n t W ^ j ù O -
Environment, will speak, in “  ^  ^ i

|. - - #■ ... ,, ‘ ̂  Cli. CT V./V/X X WlllX,riX Jo d
llAft-rt 3  A a outstanding French

1*̂  Canadian p a i n t e r  Ozias Leduc
1 4 ^ V W e e k ly  lec tu re  (1864-1955) and the region yvhere ,
^  \   ̂ he painted; “John Lymon, I êintre”

The Ladies’ Committee of the'an account of the works anldj^the-  ̂
Montreal Museum of Fine Arts is ' tic ideas of this famous ècÀtém- 
holding Its weekly lecture and tea|jPorary Cjpiadian painter ^  . ’re-| 
on Wednesday, March 9 at 3 p.m. . counted to Gqy Viau and “Mgnius ■ 
in the upstairs foyer of the Mus-ij Barbeau et le Folklore Canadien-': 
cum. français” which is a film ^  ekfcep-

Chayele Grober, Dramatic andt

_7;prvVS-̂  ^
MONTREAL MUSEUM

English, on “A City Looks to its . 
Future”.

Tea will be served after the, 
lecture in the upstairs foyer. ; 

The public is invited to attend. ■

\ Concert artist of the HabimahJ' 
.  Studio will speak on “Stanislavsky ,̂
I Master . of 
theatre.”

Creative art in

tional interest on the artistic her
itage of French Canada. 1'

.

I 1^01 lucNA iC(Cô

Mme Chayele 
spectacles solo.

Grober, comédienne, dans un ses

M u s e u m  to  SJiow  
F ilm s  o n  C a n a d a

J  -7  OF FINE ARTS
The^Ladies* Committee of the

Montreal Museum of Fine Arts is 
holding its weekly lecture and tea 
on Wednesday March 9th at 3 p.m. 
in the upstairs foyer of the Mu

seum. Chayele Grober, Dramatic 
and Concert artist of the Habimah 
Studio will speak on “Stanislavsky 
Master of Creative Art in the 
Creative Art in the theatre”.

Tea will be served afteh the 
lecture in the upstairs foyer. The 
public is invited.^to attend.

Sculptor Shows 
How Ifs Done

s To Be

Stanley Lewis, well-known Can
adian sculptor, will model a head 
in clay from life and will talk 
on techniques and processes of 
sculpture at The Montreal Mu
seum of Fine Arts at 8 p.m. to
day.

The demonstration will be part 
of the “Artists in Action” series, 
prescented by the Museum’s edu
cation department under Dr. Ar
thur Lismer, and open to the 

... ______________________:

I technique s’inspire de la meil- 
tradlti

?«rw!r.lavsky et.tre Vachtangoff qui au
'leure tradition, celle de Slani.s-

ri-ftJ début du siècle, ont rendu cé-

courut le monde .se produisant 
.̂ en yiddish et en hébreu pour 
les auditoires les plus divers.

. i Three recent French films 
n, . , . / I  ,,, from the National Film Board

will be. shown at the Montreal 
Museum of Fine Arts tonight

Three recent French productions 1 tional interest on the artistic Beaux-Arts

Ilèbre le théâtre d’art de Mos- conduisirent de
Uc nni I Au.strahe a 1 Amérique du vSud,

Iles meilleurs metteurs en scè
ne du monde. En important des 

’ directeurs 'de cinéma tels que 
.Boleslavsky et Ouspenskaïa, 
Hollywood a repris à son comp
te. cette tradition de même 
'qu’une certaine école de New- 
York et c’est pourquoi on la 
retrouve dans le jeu des ac
teurs tel5  que Marion Brando, 

iGregory Peck ou Deborah Kerr.
' Cette technique, que Mme 
iGrober expliquait à son audi- 
Itoire en l’illustrant de scènes 
mimées, était à l’origine une 
réaction contre le stylê  décla
matoire fort en vogue au siècle 

' dernier et que Sarah Bernhardt 
I incarna plus que toute autre. 
iElle consistait à dépouiller le 
'jeu du comédien en lui donnant 
un maximum d’intériorité.

de la Scandinavie aux îles po
lynésiennes.

Dans son studio de la rue 
Drummond, ‘Mme Grober vit 
entourée , des souvenirs de ses 
nombreux périples. Âu mur, une 
peau de zèbre, la robe fauve 
d’un petit léopard, ime fresque

fût, ne monapolise pas L'esprit
de Mme Grober. Elle préparif/! rr> ona üf R qn « mla mise en scène d’uné pièce en 6.30 p.m. and at 8.30 p.m.
yiddish “Mirele Plffrps”, de[i
Godin qu’elle aimerait |ra[^uire' 
.en français et propo.̂ |!r»Jwtt-de 1 
nos metteurs en s c è n e , ' j

—“Le thème est universel,, 
précise-t-elle, puisqu’il «’agit ' 
des conflits qui divisent les pa
rents et leurs enfants.”

A  /  ( W e e k ly  lec tu re  |
j The Ladies’ Committee of the j 
1 Moptreal Muséum of Ftne Art^ J .s | 
f  holding its ̂ w.e,ekly lecture and tea | 
I on Wednesday, March 9 at 3 p.m. j 
j in the upstairs foyer of the Mus-| 
 ̂eurh. I

Chayele Grober, Dramatic and; 
i Concert artist of the Habimah 
[Studio will speak on “Stanislavsky,! 
(Master of Creative a:  ̂ in thëi 
jtheatre.”

The first of these is “Correl
ieu” which was the name given 
his studio by the outstanding 
French Canadian painter, Ozias 
Leduc who lived in St. Hilaire 
from 1864-1955 and whose work 
bridges the gap between the 
early classical epoch in French 
Canadian painting and the mod
ern period of Borduas and 
others.

The second film to be shown 
is “John Lyman, Peintre” 
which is an interview between 
this well known contemporary 
Canadian painter and Guy Viau. 
Mr. Lyman who once studied 
with Matisse, and wha founded 
the Society of Contemporary 
Art in Montreal and is the 
author of several articles 
reminisces on his teachers, his 
early beginnings and esthetic

of the National Film Board will age of French Canada, 
be shown at the Montreal Museum} ^  . / 1 ~
of Fine Arts, on Wednesday even- ; ^
ing, March l 6 ,  at 6.30 p.m. and at !
8.30 p.m. 'Musée des Beaux-Arts

They are “Correlieu” which islj 
a study , of the outstanding French [ 
Canadiâîi painter Ozias Leduc ' 
(1864-1955) and the region where 
he painted; "John Lymon, Pein-:] 
tre" an account of the works and; 
esthetiè'ideas of this famous con-| 
temporary,Canadian painter as re-, 
counted to Guy Viau and "Ma'rUis 
Barbeau et le Folklore Canadien- 
français" which is a film of excep-

Au programme des meryt;€- 
dis après-midi organisé par JC 
Comité féminin du Musee, on 
présentera demain à trois 
heures, un film intitulé “Des
sins- de Léonard de Vinci”.

Mme Louis Lapointe et Mme 
R.F.. Elliott et. les., membres 
de. leur comité serviront le thé 
conjointement. Le public est 
invité. '

Musée d k s  B e ù u x - A r t i  4
' ■ . . !■ i L

—Demain après-midi, à trois Y 
heures, le Dr Arthur LisjQjèr, r  
R.CéAL,; L.L.D., directeur' j ie  |' 
rEcole'*S’art et de dessin, feça, i 
en anglais, une visite-conféren-^ 
ce à travers les salles du mu- i; 
sée à l’occasion du Salon du ; 
printemps. Mme R. F. Elliott •! 
et les membres de son comité t 
•serviront le thé. Le. public est T 
invité. '

Mercredi après-midi, à trois 
heures, M. Arthur Lismer, R. 
C.A., L.L.D., directeur de l’E
cole d’art et de dessin du mu
sée fera, en anglais, une visi
te-conférence du S a l o n  du 
printemps.

’ lime R.F, Elliott et les mem
bres de son comité serviront 
le thé. Le public est invité.

AU MUSEE

Conférence de 
Stanley Lewis

Stanley Lewis, sculpteur ca- 
nadien bien connu, créera une 

^  figure en glaise d’après modèle 
et parlera de la technique et 

^  des procédés utilisés en sculp- 
■ ture au Musée des Beaux-Arts! 
•H de Montréal mercredi le 30 

mars à 8 heures du soir,
, Cette démonstration fait par- 
r ]  tie de la série “Les Artistes à 
gj l’oeuvre”, présentée par la sec- 
f i tion éducative du Musée, sous 
^ la direction du Dr Arthur Lis- 
if=| mer.
tj _ Le public y est cordialement 
n  invité. L’entrée est libre.

Montréalais de 29 ans, M. 
Lewis a étudié et travaillé en 
Italie pendant trois ans grâce 
à des bourses de la fondation 
Greenshields.

A.U cours de son séjour en 
=j Italie, M, Lewis a retracé pas à 

pas la vie du grand sculpteur 
de la Renaissance, Michel-Ange, 
recréant ses outils de sculpteur 
et copiant l ’une de ses oeuvres 
maîtresses.

Deux oeuvres de Stanley 
Lewis — un bas-relief de la Ma
done à l’Enfant, copié de Mi
chel-Ange et un buste en bron
ze du maître florentin — sont 
conservées dans la collection du 
Musée, dons de C. G. Green-, 
shields, Q.C.

/ue>vi ^

% 1 l  M useum  Laefies 
C o m m itte e

The Ladies Committee of the 
Montreal Museum of Fine Art.s 
announces that its weekly program 
and tea will be held Wed., March 
30 at 3 p.m. in the Museum.

A film, entitled 
Leonardo da Vinci’

“Drawings of 
will be shown. 

Tea will be served afterwards by 
the French and English Com- 
miittees.

The public is invited to attend. j| ■ 77

M useum  Prpgrarn  
T o F ea tiiî^ F ïlm* t-'j’

The Ladies’ Committee of the 
Mo.ntreal Museum of Fine Arts 
will hold its weekly program 
and tea March 30 at 3 p.m. in 
the Museum. A film entitled 
“Drawings of Leonardo da 
Vinci” will be shown.

Tea will be served later by 
the English and French tea 
committees. The public is in
vited to attend.
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Architect Says;

City Planning Vital Need

. lu  ^  ^

I G ro w in g  F a in s
/ £) ( \

' John C. Parkin, prominent lour architectural commonweal.” 
Canadian architect, yesterday This comrnonweal, Mr. Parkin 
issued a plea for more rigid told the ladies committee of the 
planning controls to save Mont- Montreal Museum of Fine 
real from “the worst projection includes such things shpr-
of Canadian art and of Canadian 
culture today.”

“We are, in our Province of 
Quebec,” he said, ‘‘the greatest 
repository of architecture and 
urbanisih in all of Canada. Yet 
we have less planning legislation 
than any other province. We have 
too few rules, too few restraints 
and too few disciplines, either to 
ensure an orderly future growth 
or to prevent further erosion of

as Sher 
brooke St., Bonsecours Market 
and the old buildings of the 
waterfront area.

‘‘The handsome quality of 
Sherbrooke,” he said, ‘‘was 
created through the simple logic 
that the whole is greater than 
the part—that the sum total of 
the buildings on a street is more 
important than the isolated 
single, or whole series of virtu- 
oso buildings which, however ex-

i  é o

W eekly  lecture
The 'TCadies'Cw

cellent, are unrelated to one an
other.” .

Mr. Parkin said that ill-consi-iV 
dered planning has spoiled the 
vista of Sherbrooke St., and 
added: ‘‘It would be impossible 
to now name the heir apparent to 
this heretofore undisputed recog
nition of Sherbrooke St.; for 
among its new brawling, lusty 
successor - claimants, none can 
compare with the grace, dignity 
and unity of the well-treed charm 
of (Sherbrooke) St.

“Certainly neither Dorchester 
Blvd. in Montreal nor University 
Ave., in Toronto, or any of the 
others, show the slightest evid
ence in support of their claims 
to a future beauty,” he declared.^

Speaking of the problem of 
urban sprawl and the standard-js. 
ization of suburban housing, Mr.jr 
Parkin said: ‘‘Our housing is 
monotonous, boring, dull, with a 
rubber stamp similarity,

Architect Says City 
Threatened by Lack 
Of Expansion Plans

W eekly le c tu re  |

Tl^e^adi^ Committee of the 
Montreal Museum of Fine Arts 
announces that its weekly lecture 
and tea will be held Wednesday, 

iMarch 23 at 3 p.m. in the Mus-;

mittee of (he 
Montreal Museum of Fine Arts
announces thlat its weekly lecture —  ------ -, ,
and tea will be held Wednesday, 'i Whatever differences the su 
March 23 at 3 p.m. in the Mus- earlier Montreal may

have enjoyed with respect to 
their Canadian contemporarieseum.

The guest speaker will be Mr. 
John C. Parkin, M. Arch., MRAIC, 
ARCA, FRIRA, ACID.

Mr. Parkin, who is a member 
of the Canadian Joint Committee 
of Enquiry into the Residential En
vironment will speak, in English, 
on “A City looks to its Future”. ^

Tea will be served after the lec
ture in the upstairs foyer.

The public is invited to attend.

these differences are now vanish-

4 4 V V'aT '

. ,  W e a y y ^ ie c + u r e
Tme' Ladles vCommittee of the 

Montreal Museum of Fine Arts 
announces that its weekly lecture 
and tea will be held Wednesday, 
March 23 at 3 p.m. in the Mus
eum.

The guest speaker will be Mr. 
John C. Parkin, M. Arch., MRAIC, 
ARCA, FRIRA, ACID.

Mr. Parkin, who is a member 
of the Canadian Joint Committee 
of Enquiry into the Residential En- 

q vironment will speak, in English, 
on VA City looks to its Future”,

Tea will be served after the lec
ture in the upstairs foyer.

The public is invited to attend.

j  (fiÔ

The Province of Quebec has “too few rules, too few 
restraints, and too few disciplines” either to ensure orderly 
future growth of Montreal or to prevent further erosion of our 
architectural heritage, said one of Canada’s leading architects 
yesterday.

♦ M USEUM  of Fine Arl .̂ Lad
ies’ Committee. Weekly lecture 
and tea on Wednesday at 3 p.m. 
in the Museum. Mr. John C. Par
kin, a memiber of the Canadian 
Joint Committee o.f Enqufry into 
the Residential Environment, will 
speak on “A City Looks to its 
Future.” Tea will be served and 
the public is invited.

ing . . . ' .
Mr. Parkin, member of a 

three-man team which crossed 
Canada inquiring into the coun
try’s residential environment for 
the Royal Architectural Institute 
and the Central Mortgage and 
Housing Corporation, gave a pre 
view of Canada—1980 style.

Most Canadians will live in two| 
cities, he said, Montreal and To
ronto. And Montreal will indeed 
get the subway it has talked 
about for so long.

“There will be subways per̂  
meating the principal areas of 
this island,” he said. “Expensive 
as subways may be, the alter
native of expressways is even| 
more expensive.” . f

People will return to the city’ 
centres, Mr. Parkin predicted, 
and will live in “towering blocks 
of slab-like apartments — whose 
interiors will be made of two- 
storey living units properly cal
led maisonettes — whose design 
will assure greater family priv
acy and sound protection.”

City building, he said “is the 
noblest and most complex art of 
all . . . it will mean nothing to 
have superb Canadian ballet, to 

^^^have superb music, painting and 
literature if the environment in 
which these take place is shoddy.

“We need more than a little 
art along with all the science 
land the heavy hand of econo
mics and pragmatism in the re- 

I building of Montreal . . . the 
solution I suggest is a. more in-

This blunt warning came from 
John C. Parkin, who is one of 
three members of a committee 
of architects that has recently 
been inquiring into Canada’s 
residential environment. He pre
sented his views, as “an interim 
impression” based on 20,000 
miles of travelling across Can
ada, to a meeting of the ladies’ 
committee of the Montreal Mu
seum of Fine Arts.

“The design of our cities does 
not seem at present to be the 
task of any one "design-body. 
They just grow,” said Mr. Par
kin. “Under these conditions 
one cannot help but produce a 
collective anti-social environment, 
of low visual q ’.ality,”

Mr. Parkin said that Sher
brooke street had until recently 
been universally admired for its 
undoubted beauty, but it would 
be “impossible to name now the 
heir-apparent to this heretofore 
undisputed recognition of Sher
brooke street, for among its 
brawling, lusty successor-claim
ants none compare with the 

ÿgrace, dignity and unity of , . . 
this street.”

He said its quality had come 
from “the simple logic that fhie 

S  whole is greater than the part.

lution; the omnipresent over
head wires; the lack of variety 
in housing; the lack of safety 
through improper road patterns; 
and above all, again, the lack of 
privacy, which was the single 
quality most demanded by Cana
dians.

that the sum total of the build
ings on a street is more impor-
tant than the isolated single, or 
whole series of virtuoso build
ings, which, however excellent, 
are unrelated to one another.”

Nation-Wide Poll
Mr. Parkin said the committee 

into the. residential environment 
had received an “outstanding” 
brief from the National Council 
of Women who had reported, 
la f t e r a nation-wide poll of 
[women’s opinion;

“Our housing is monotonous, 
oring, dull, with a rubber stamp 
imilarity. These, are som_e of the 
erms used in our poll to describe 
evelopftie.-ts where the same 
r nearly identical houses are re- 
leated' over and over.” .

Mr. Parkin said that all across 
kpanaidia, such strong pictures wereitense support of the planning 

I process as an instrument toijpainted of “the worst projection 
]Assist orderly progress.” uof Canadian art and culture to

"‘"fjdaÿ.”
He said the women of Canada

Jibad made an impressive list of

f'implaints about the suburbs.
hey were concerned about the 

bulldozed, and unreplaced trees; 
;^ .fa ck  of privacy; the air pol-

eum. ;
The guest speaker will be Mr. t 

John C. Parkin, M. Arch., MRAIC, 1 

ARCA, FRIRA, ACID.
Mr. Parkin, who is a member 1

of the Canadian Joint Committee f  ̂
of Enquiry into the Residential En
vironment will speak, in English, 
on “A City looks to its Future”.

Tea will be served after the lec
ture in the upstairs foyer.

The public is invited to attend.

Urban Legacy
Mr. Parkin added; “This de

scribes, no less of Montreal than 
elsewhere, the architectural and 
urban legacy We are willing our 
children, while at the same time 
destroying much of the fine 
heritage we in turn inherited.”

The building of a city was the 
noblest and most complex art of 
all, he said. “It will mean nothing 
to have superb Canadian ballet, 
to have superb music, painting 
and literature if the environment 
in which these take place is 
shoddy.

By 1980, he said, every city in 
Capada will have doubled in size.
“It is impossible to say with cer
tainty what Montreal will be like 
in the future. All that can now 
be said is what it ought to be 
like,” Mr. Parkin added.

“First we should realize that 
we do not have an endless sup
ply of land for housing. The 
best agricultural land in Canada 
is around the cities. The future 
awareness of this will express it- ' 
self “as a concerted move back 
to the core of our cities.”

Future Housing
Housing schemes by 1980 

“must pay scant heed to the res
trictive quality of our present 
street pattern”. .There will be 
towering blocks of slab-like 
apartments to provide more 
privacy and sound protection, : 
They will have bigger balconies . 
than they do now, and will be 
so sited as to ensure light, sun 
and air for all.

Young married families will 
live in- lower units of row hous
ing. “No elevators should sepa- , 
rate children from their play.”

By 1980 “the mj^h of the 
single family house in the sub- ' 
urbs as the theoretic aspiration j 
of all Canadians will have been \ 
exploded.” ' j

Stringent regulations will be t 
enforced to preserve the “all- i 
important silhouette of Mount | 
Royal.” J

Vast areas of the waterfront I 
will be recaptured for public use, 
yet through the efficiency in- ■’ 
herent in planning, the port will i 
have greater capacity.

The Ladies Committee of the 
■A^treal Museum of Fine Arts ân- 
!nôûnces that its weekly lecture 
and tea will be held Wednesday, 
(March 23 at 3 p.m. in the Museum. 
The guest speaker will be Mr. 
John C. Parkin, M. Arch., MRAIC, 
ARCA, FRIRA, ACID, v'ho Is a 
member of the Canadian Joint 
Committee of Enquiry into • the 
Residential Environment will 
speak in English, on “A City 
Lool^^ its Future”. Tea will be 

after the lecture in the up
stairs foyer. The public is invited 
to attend.

F A L L IN G  D O W N
Montreal is on the way to 

losing whatever claim it 
possesses to architectural 
beauty and distinction. .

Joj^n C. Parkin of: To
ronto, an architect who'is a 

. jnember of the commission 
[carrying out a cross-country 
inquiry into residential en- 

: vironment, called for more 
rigid planning controls to 
save the city. The three- 
man commission is spon
sored by the Royal Archi

tectural Institute and Cen
tral Mortgage and Housing 
Corp.

Mr. Parkin told the 
ladies’ committee of the 
Montreal--Museum _ Fine
Airts this week that'c ity  
building “is the noblest and 
most complex art of all.” 
He said Canada’s largest 
city is falling down in the 
practice of it.

“We need a little more 
art along with all the 
science and the heavy hand 
of economics and pragma
tism in the rebuilding of 
Montreal.”

The Ladies Committee of the 
Montreal Museum of Fine Arts 
announces that its Weekly pro
gram and tea will be held Wed
nesday, March 30, at 3 p.m. in 
the Museum. A film, entitled 
“D r a MM n g s of Leonardo da 
Vinci” will be shown. Tea will 
s e r v e d  afterwards by the 
French and English tea Com
mittees. The public is invited 
to attend.

Musée des Beaux-Arfs
— Demain après-midi à trois 

heures; le comité " féminin du

Musée des Beaux-Arts présen
tera un film intitulé ; “Dessins 
de Leonard de Vinci”. ' Mme 
Louis Lapointe et Mme R. ,F. 

l Elliott et les membres de' leur ' 
comité serviront le .thé. Le 

public est invité. j

for the nexty^  years will 
see a bigger percentage of 
Canadians living in two 
cities —  Toronto and,, 
treal.

Over 8JQ00 Saw  
Museum Series 
During Last Year

Attendance at the Wednesday 
night film series of the Mpntreal 
Museum of Fine Arts topped the 
8,000 mar¥during 1959.

A new policy of two showings 
of the films on Wednesday nights 
was' inaugurated last Oct. 14. 
The presentations, sponsored by 
the Museum’? Ladies’ Commit
tee, are seen aU6.30 and 8.30 p.m.

In former yé,ai%, there was only 
one showing and many people 
had to be turned away. There is 
no admission charge and the 
general public is welcome.

\ o J i

I “B O R IN G ”
i “Monotonous, boring,
1 dull’ with a rubber-stamp 
i similiarity,” is how he de- 
I scribed the city’s housing, 

"ji He said that ill-considered 
planning had spoiled the 
vista of famous Sherbrooke 

i St.—to many a symboLand 
Î picture of gracious living.
I He said that the problem 
I of urb|;n serious,

The next two decadi 
believes, will see peo{ 
turning to city 
where they will l i v e i n  , 
“towering blocks of slab
like apartments, whose in
teriors will be made of two- ’ 
storey living units.”

nLeTTflms présentés au musée
Le programme. en anglais 

comprendra, mercredi soir, 6 
avril, au Musée: Western Sym
phony, un ballet en trois scènes 
basé sur un thème du folklore 
américain* exécuté par les so
listes et le corps de ballet du 
New York City Ballet. La cho
régraphie est de George Balan- 

donnée

Stained Glass at Fairford,
est un documentaire des fameu
ses verrières de Fairford dans 
le Gloucestershire qui datent 
de la fin du quatorzième siè
cle et du commencement du
quinzième.

Scotland Dances est une des
cription des danses écossaises.chine et la musique

. pgj. l’orchestre dp New York ^exécutées dans le décor des ■
8,üü« A l n iitr s  City Ballet est dirigée par Léon campagnes d’Ëcos- '■

A'Uendance at the Wednesday ,b|ÿJBarzin. Ce film est en ou- 
night film scries of the Montreal jiT' \l6urs.
Museum of Fine Arts topped” the 
8,000 mark during 1959, museum

Wvt a
.officials said today.

. V.
'IS»-" “"■

I Wednesday Tea
The Ladies’ Committee of the 

-i Montreal Museum of Fine Arts 
announces’ that its weekly lec
ture . and tea will be held to- 
morrow afternoon, at half-psst 
two o’clock in the upstairs

foyer of the Museum, when Dr.; 
Arthur Lismer, R.C.A., L.L.D., ; 
Director of the School of Art 
and Design, Montreal Museum 
of Fine Arts, will speak _ i_ti 
English on the Spring Exhibi
tion. The public is invited to 
attend.

m â m



^BÎ)S c/es villes qui se transformént
Vf*-»»* w

I  ^  I J L  .

1:

Votre Musée esi situé sur 
,,iune rue, qui tout au cours du 

dernier siècle, a été universel^

res de dessin et de disposition 
qui permettront les meilleures 
conditions de vie pour les ci-

dernier siècle, a ete univ _ invpn<; en narticulier ^uels fac- 
, lement admirée pour sa bea . aujourd’hui encoura-

'*1 et îïiêinB 'aujourd hui, il -  Herourasés et comment a'-a t'-------  ̂ v  lo
difficile de trouver une rivale ges ou aurifinporer peu de règles pour prévenir la

‘̂"‘pourrait lui enlever son «■ c mme “ s futae de ce pui a été réalisé
?re de “la plus belle rue du obtenir juspu'ici” Ajnau
Canada”. , ,

C’est ce que déclarait hier 
après-midi, M. John C. Parkin, 
devant les membres du comité 
féminin du Mus^ des Bsâüx- 
Arts, au cours^une cau^rie
sû

Four Frendl  ̂ films will be 
shown on the regular program
at the Montrea), Museum oi Hne
Arts this evening at 6.30 p.m.
end at fb30 p.m.

They are St. Exupery, an im
province de Québec est le grand ; « ‘ .
dépositaire de l’urbanisme et - ^  
de l’architecture au Canada et 
pourtant il y a moins de légis
lation et de prévision officielle 
ici que partout ailleurs, trop

intérêts privés pour obtenir 
des villes à l’aspect plus sédui
sant.”

Dans la métppole, par 
exejnple, disait-il, jamais la rue 
Dorchester, non plus que l’ave-

S^'l-ârchTtë ure de nue University de Toronto, nesuT^ 1 arcniiccLuic uvtt ______  ̂ à une. beauté
dans la métropole.

M. Parkin, architecte de notre

jusqu'ici." Aiusi, sur la  ̂ rue 
Sherbrooke même, un recent i 
projet d’expansion commer- | 
claie d’un hôtel entraînerait la 
destruction de la Terrasse Prin- L 
ce de Galles, suite de residen-  ̂
ces construites il y a cent ans , 

recevoir le prince de | 
devait devenir

Four French Films Tonight
teresting account of the o{|j 
the famous aviator author j
Montaigne et le Pengord which , , 
describes the Chateau Mop,taigue|! 
S  ST life  of the Wdt̂ feuownlll 
French essayist; Le ,7’'
based on the poem of Arthur
ISbaud and finally Tafussems

u XXe Siecle, an .account of the

Film d'arf

FllMS D'ARl
Mercredi le 13 avril 1960

ville e't de Toronto, fai.sait par
tie récemment du comité bene- 

’ vole d’enquête sur l’habitation 
I organisé par l’Institut d archi

tecture royal du Canada, en 
■ vue de déterminer la nature 
‘ des constructions résidentielles 
, au pays et dont leŝ  conclusions 
> finales seront publiées sous for- 

^ me de rapport au mois de juin 
prochain.

peuvent prétendre à une beauté pour  ̂^
égale à celle de la rue Sher- yjj lors de la prehrooke, pleine de grâce, de di- Ldouarcl \i i ,  lois . ;

Nous avons cherche, dit M.
Parkin, à découvrir les ente- ^

l / ^'
lecture

gnité et d’unité, dont tous les 
habitants ont su se construire 
des habitations très individua
lisées, sans nuire à l’harmonie 
de l’ensemble.

Grandis ou pousser
Mais la plupart des nouvelles 

rues, comme les nouvelles 
villes, ne font que ‘‘pousser” 
sans qu'un principe unificateur 
guide leur développement ‘‘LçL

micre visite royale jamais faite 
au pays.

M. Parkin cita en oui ré fjueb 
ques extraits de l’enqiiêtOlse  ̂
née par le Conseil nation# deS;

Le programme co'mprend qua
tre courts métrages en français;

Montaigne et le Périgord. Ce 
film nous fait voir le chat^u de 
Montaigne et nous décrit la vie P 
de ce fameux essayiste français. 
Saint-Exupéry. Compte-rendu ex

ceptionnel et fort intéressant ue 
la vie du grand auteur et avia
teur célèbre.

L» Bateau Ivre. Film basé sur 
la vie du poete Arthur Rimbaud.

Tapisseries du XXième siècle.
Raconte la renaissance de 1 m- 
duistrie de la tapisserie en Fran
ce dans les derniers vmgt-cmq 
ans.

Mercredi le 13 avril 1960, au 
musée, film d’art. Le program-lu XXe Svecle, an .aceomit ul .-v. ,, . . . . . .

•ebirth qf thç tapjestry mdustryj j comprendra quatre courts 
Francê during' the last 25 en français: Montai

gne et le Périgord. Ce film 
nous fait voir le château de 
Montaigne et nous décrit la vie

de ce fameux essayiste fran
çais. .

St-Exupéry. Compte rendu ex
ceptionnel et fort intéressant de 
la vie du grand auteur et avia
teur célèbre.

Le Bateau Ivre. Film basé 
sur la vie du poète Arthur Rim
baud.

Tapisseries du XXième siè
cle. Raconte la renaissance de 
l’industrie de la tapisserie d» 
France dans les derniers tin^-- 
cinq ans.

f ! '
T Film d'art
-i Mercredi le 20 avril 1960, au 
 ̂musée des Beaux-Arts, le pro- 
! gramme sera composé d’un 
film japonais ; Ugetsu. Ce film 
est/un grand prix<,-, de l’indus
trie cinématographique japo- 
hai.se. Il a aussi gagné dô nom
breux prix dans le domaine in-- 
ternational. Il a des sous-titres 
en anglais et il a été produit par 
le célèbre directeur de films au 
Japon : Mizogouchi.

Exliibition Is i
Theme of Talk |

The Ladies’ Committee of I 
the Montreal Museum of Fine j 
Arts announces that its weekly 
lecture and tea will be held 1 
Wednesday at 3 p.m. in the < 
upstairs foyer of the Museum.

The guest speaker will be Mr. 
Claude Beaulieu, Professor of

1 / 6 t ,
. W eekly lecture  . The ' following turns wm uc

’ rommittee of the ' presented by the Ladies Com- The Ladies Commute  ̂ , Montreal Museum

] I ho r

j ^S h o w in g  o f film s
Tlm*^ loll owing films will be

Montreal Museum of Fine Arts
announces that its weekly lecture 
and tea will be held Wed., April 6 

, at 3 p.m. in the upstairs foyer of 
i the Museum.

The guest speaker will be Mr. 
[Norman Hudon, well-known Cana- 
‘ caricaturist and television

m ittee of the M ontreal Museum ^
! of Fine Arts in the Lecture Hall j 
i of the Museum on Wednesday,! 
'April 6, at 6:30 p.m. The first!
I ___ __ _ ___

of -these is .. ‘‘Stained ' G l ^  a t 
Fairford,” a study of TRe famous

banale, semblable à toutes les 
autres”.

0 /  W eekj,
The Ladies’ Committee of the 

Montreal Museum of Fine Arts
announces that its weekly lecture 
and tea will be held Wed.,. April 6 
at 3 p.m. in the upstairs foyer of 
the Museum.

Theguest speaker will be Mr. 
Norman Hudon, well-known Cana
dian caricaturist and television 
personality. Mr. Hudon will, talk in 

'ki French on “ Les écorcheurs et les 
 ̂ écorchés.

Tea will be sei'ved after thc,Jec- 
- - dure in the upstairs foyer of . the jt 

. .Museum

femmes sur les problèmes^'ha
hitaüon où les réponses H J
vantes étaient hummbrables ; >vT ^  I W  t-1
‘‘Notre maison est rnonotone,  ̂  ̂ ,

Museum Ladies 
^1,) C om m ittee

Les fenimes du pays s’en pri
rent en ouifè. à la disparition 
de.s arbres,, Tabsence d’intimité, 
l’air pollué, fneme dans les ban
lieues, les fils électriques om
niprésents et la distance des 
commodités essentielles.

îauut; --------- i| dian foiu in
■rchltecture at TEcole ^®^,XersoBalUy. Mr. Hudon ^
Beaux Arts, who will give a 0  French ou "Les ecorcheurs

The Ladies Committee of 
Montreal Museum of Fine_

gallery talk in French on the
Spring Exhibition, 

i Tea MÙ11 be served after the 
lecture in the upstairs foyer. 

^The public is invited to attend.

■ 'f.

The public is invited to attend.

Ù - îç y ' _

Dr. Lismer To Lecture

Une culture vécue

“Nous parlons souvent d’ac
croître notre potentiel culturel. 
Mais à quoi bon posséder un 
ballet, une musique, une pein
ture ou une littérature de haut 
niveau, si nous habitons des 
villes atrocement laides et sal
les,” déclarait M. Parkin, en 
évoquant le sombre tableau de 
ce que deviendrait nos cités en 
1980, si les conditions d’urba
nisme et de construction demeu
rent simplement ce qu’ellos ont 
à l’heure actuelle.

announces that its weeKiy piugrann  ̂
and tea will be held Wed., March 
30 at 3 p.m. in the Museum.

A film, entitled “Drawings, of . 
Leonardo da Vinci” will be shown. : 

'Tea will be served afterwards by 
the French and English Com

f1, mittees. A
The public is invited to atten^

, l t c '

écorchés.”
Tea will be served after the 1^- 

ture in the upstairs foyer of the 
Museum. ;

The public is invited to a t t e ^ j

--------— ---------------

1

The Ladies’ Committee of 
the Montreal Museum of Fine 
Arts announces that its weekly 
lecture and tea will be held 
tomorrow' at 2.30 p.m. in the 
upstairs foyer of the Museum. 

! The guest speaker will be 
1 Dr. Arthur Lismer, RCA, LL.D,

director of the School of Art 
and Design, Montrea- Museum 
of Fine Arts, who will give a 
gallery talk in English on the 
“Spring Exhibition”.

Tea will be served after the 
lecture in the upstairs foyer.

The public is incited to 
attend.

Avec un peu d’attention, des 
parcs pourraient multiplier dans 
la ville, le miracle du Mont 
Royal, de hauts édifices, clair: 
et bien conçus remplacer le 
maisonnettes anachroniques; le 
métro fera circuler la vie de la 
cité, même la rue Ste-Cathe- 
rine qui lutte actuellement con 
tre la concurrence des centres 
d'achat de banlieue, pourra de- f

I» \  % /  O c  ^r M useum Ladies h
C om m ittee  îf

The Ladies Committee of the 
Montreal Museum of Fine _Artŝ  
announcer that its "weekly program 
and tea will be held Wed., March 
30 at 3 p.m. in the Museum.

A film, entitled “Drawings of 
Leonardo da Vinci” will be shown.

Tea will be served afterwards by: 
the French and English Com
mittees.

The public is invited to attend.

Wednesday Tea
The Ladies Committe of the 

Montreal Museum of Fine Arts 
is holding its weekly lecture 
and tea tomorrow afternoon, at 
three o’clock, in the upstairs 
foyer of the Museum, when Mr. 
Claude Beaulieu, Professor of 
Architecture, at the Ecole des 
Beaux, will speak in French 
on the Spring Exhibition. Tea 
will be served following the 
lecture in the upstair ;̂, foyer- 
The public is invited to attend.

sAvn
/ j  éyô'

ilms

r a i r i u i u ,  a. -------- ; V a i r -Stained glass windows in Fam 
ford, Gloucestershire, which date 
from the 14th and 15th centuries.

The second is entitled Scot
land Dances” and shows the co - 
orful dances of Scotland bem^ 
performed in their n a t p e ^  
ting. The third is entitled Wes 
tern Symphony” and is a ballet 
in three scenes based
can folk themes but within the \  .

: i r a m e  work of the classic school. \ j

P i  /  W eekly  lecture
The Ladies’ Committee of the 

Montreal Museum!. oLflne.. Ar.ts....aii:_l 
nounces that its weekly lecture and 
tea will be held Wednesday April 
13 at 2:30 p.m. in the upstairs foyer 
of the Museum.

The guest speaker will be Dr. 
Arthur Lismer, R.C.A., L.L.D.,
Director of the School of Art and 
Design, Montreal Museum of Fine 
Arts.

Dr, Lismer Mill give a gallçry 
talk in. English on the “Spring Ex
hibition”.

Tea will be served after the Tec-: 
ture in the upstairs foyer.
— The public is invited to attend 1

useum!
Attendance at the Wednesday !̂ 

night film series of The Mont- i 
réal Museum of Fine_Arts topped t 
the 8,000 mark during 1959, it was j 

I announced today.
I A new policy of two showings 
I of the films on Wednesday nights 
■ M'as inaugurated last Oct. 14. The 
 ̂presentations, sponsored' by the 

i i Museum’s Ladies Committee, are 
‘ I seen at 6:30 and 8:30 p.m.

mi, - V n~ ' •— —Fi--------TTT----- In former years, there was onlyThe following films will be , .
presented by the Ladies Com- showing a d y P P
mittee of the Museum in the J io be turned away. T ere s - 
Lecture Hall of the Museum on |  admission charge and the general

1 public is welcome.
SCOTLAND DANCES 

Three films will be presented

l i l

r

venir un centre idéal, mûhi de 
bancs et de grands espaces. 
“L’herbe pourra pousser un 
jour .sur la rue Ste-Catherihe, si 

I seulement on le voulait suffi
samment !”

M u s é e  d e s  B ea tifA rfs  ^
— Demain après-midi, à trois 

n heures, M. Claude Beaulieu fera 
r-j une conférence au courŝ  d’une 
i visite à travers les différentes 
, salles du musée dans le cadre 
; du Salon du Printemps. Cette 
' réunion hebdomadaire est or

ganisée par le comité féminin.
; Mme Louis-A. Lapointe, aidée 
i de quelques membres, servira 
; le thé. Le public est invité. ,.

Wednesday, April 6th at 6.30 
p.m. “Stained Glass at Fair- 
ford”, a study of the _ famous 
stained glass windows in Fair- 
ford, Gloucestershire, which 
date from the 14th and 15th 
centuries. “Scotland Dances” 
which showis the colourful dan
ces of Scotland being perform
ed in their native S'etting, and Lis,hii.e which date from the 14th 
“Western Symphony” which is centuries,
a ballet m three scenes based '- The second is entitled “Scot- 
on American folk themes but ^
within the framework of the ! MHd Dances and shows

I in the Lecture Hall of the Mu- 
iseum on Wednesday, April 6, at 
i6:30 p.m. The first of these is 
(“Stained Glass at Fairford,” a 
study of the famous stained glass 
windows in Fairford, Gloucester-

,...  ____

Museum i
I “î i i  • imovies 
popular i
Attendance at the Wednesday | 

night film series of The Montreal | 
‘Museum of Fine Arts topped the | 
Ig.ôOÔ mark during 1959, it was 
announced recently.

A new policy of two showings of 
the films on Wednesday nights was 
inaugurated last Oct. 14. The pre- 
jsentations, sponsored by the Mu- 
ijseum’s Ladies’ Committee, are 
[seen at 6-39 and 8.30 p.m.

In former years there was 
■Une showing and many people had 
►to be tunied away. There is no 
Admission charge and the genei al 
noublic is welcome.  ̂ ’

7*'

. . . k
The Ladies’ Committee of the ^  

Montreal Museum of Flue Arts ' 
announces that its weeKiy"*lecture 
and tea will be held Wednesday. 
April 13, at 2:30 p.rn. in the 
upstairs foyer of the Museum. 
The guest speaker will be Dr. 
ArthUjr Lismer, RCA, LLD, direc
tor of the School of Art and ' 
Design, Montreal Museum of Fine ■ 
Arts. He will give a gallery talk ' 
in English on the “Spring Ex- ? 
hibition”. Tea will be served ? 
after the lecture in the upstairs fe 
foyer. The public is invited to I  
attend.

claisisical ■school.

\ir

orMl dances of Scotland being 
j performed in their native setting.
{ The third is entitled “ Western 
1 Symphony” and is a ballet in 
I three scenes based on American 
I folk themes but within the frame 1 work of the classic school.

. .. ............ .............  ̂̂

{V > 3 ] /

Showuifl 01 ^ilmS
Thel^illoCi^g films wilL he • 

nvesented by the Ladies Com- , -
L ttee of the ■*-
of Fine Arts in {he Lectuie Hal , 
oflTîr^MÜséum on Wednesday, 
April 6, at 6:30 p.m./i'he firstd 
of these is “Stained Glass at * 

i Fairford,” a study of the famous.1  stained glass windows m Fair-j
• i ford Gloucestershire, which date r

from the 14th and 1
1 The second is entitled Scot ,
1 land Dances” and shows the co - 
Vi orful dances of Scotland being 
Unformed in their native set-
ItMg. The third is entitled West- 
Uern Symphony” and is a ballet 

‘• in three scenes based on Ameri- 
-̂’Ican folk themes but within the 

frame work of the classic school.



Cl
Those who see the March collector's choice exhibition at

5 ~ 7 T ^

the AAontreaLMusma of Fine Arts may not know the date 
of the Renoir painting, from the collection of 
Maxwell Cummings, is 1862. Art experts know Reno.r

■ This is a survivor.stroyed most,of his work painted that year.
- -  • - i —  j ' . i -  Bateau, is an oil.The painting, "Reunion 'autour d'un

•^"TàtJSÏÏOT ex h ibit  ' 
jReAoi’’s painting “Reunion au 

to »  fl’tn Bateau,” from the col- 
lecMoh of Mr. and Mr§; Maxwell 
Cummings, will be the^'cellector’s 
i choice exhibition-, for March at 
' M^rifreaTj^useum of Fine Arts. 
iThe pâîïïHng"will be on view in 
the ’ground floor foyer of the 

I Museum.

'^*T- â'ÛU>ÀÉf'»1~r

® C o llec to r's  Choice
The Collector’s Choice Exhibi-l 

tion for the month’ of March atl 
The Montreal ,M.u§eum.-.Pf. - 
Arts, will be the Auguste Renoir j 
"mrpHnting ‘Reunion autour d’uni 
Bateau,’ from the collection of| 

and Mrs. Maxwell Cum^lMr.
mings. ;

This painting M'ill be on view; 
from Mar. 1 to Mar. 31 in the | 
ground floar^^pyer of the Mu-1 

! seum. 1
! The Monthly Collectors’ Choice f 
‘ exhibitions are arranged to give , 
the Public an opportunity to see | 
works of art from private 

' lections. • , j

’ ;ollect,pr's Choice
W K -'l/ê^o llec tb r £

’ The M ontreal

wm d-un ^
»“  ’’“ " ‘ from the oollection o£ 

Maxwell CumMrs.
Bateau 
Mr. and

This paintmg « « . '" s r in  the
from Mar. 1 to Mar  ̂ - ^
ground floor .foyer of the MU

Monthly collectors’ Choice
exhibitions are to see
the Public an «P P^tun  y ,

lections

y ^ h

f j th e  Collect ^  Choice •Exhibi
tion for the ri /nth of March at * 
The Montreal^ Museum’ of Fine'- 

I Arts, will be the Auguste Renoir 1
oil paiitting ‘Reunion autour d’un 
Bateau,’ from the collection of 
Mr. and Mrs. Maxwell Cummings, 
This painting will be on view - 
from March 1  to March 31 in th e i  
ground floor Foyer of the Mu-1 
seum. The Monthly Collectors’ f  
Choice exhibitions are arranged 
to give the public an opportunity 

: to see vmrks of arts from private 
collections.

tfA p o l ls c f o r  S C hoie©  exhibitions are arranged to give 
•Th% Collector’s Choice Exhibi- Public an opportunity to seej.5 

tion for the month of March af of art from priy^te col-1
The Montreal Museum of Fine fecüôn/'’- ' ‘ ‘ ' ’
Arts, will be th e^ g u ste  Renoir f  ^  '
oil painting ‘Reunion autour d’un4 ' ’
Bateau,’ from the collection of

U.UaT'

Montreal Museum Of Fine Arts

Mrs. Maxwell Cum-Mr. and 
I mings.

This painting will be on view 
I from Mar. 1  to Mar. 31 in the 
ground floor foyer of the Mu
seum.

The Monthly Collectors’ Choice

^ à  i C > ( j

Wednesday Tea rj
The Ladies Committee of the 

Montreal Museum of Fine Arts 
is holding its weekly lecture 
and tea this afternoon at three 
o’clock in the Museum, where 
the guest speakèr will be Mr. 
John C. 'Parkin, M. Arch., 
M.R.A.I.C., A.R.C.A., F.R.-
I.R.A., A.C.I.D.

Mr. Parkin, who is a mem
ber of the Canadian Joint Com
mittee of Enquiify into the 
Residential Environment will 
speak, in English, on “A City 
looks to its Future”.

Tea will be served in the 
upstairs foyer.

The public is invited to at
tend.

pice 
Rétîoîr

A ,feo ir  painting entitled “Re- 
unmn-»ÉrtDur d’un bateau” is the 
C ollect’s Choice exhibition for 
me month of March at the Mont
real Museum of Fine Arts.

-The painting, owned by Mr.
Maxwell Cummings, 

will be on view in the ground 
tioor foyer of the Museum from! 
March 1 to 31. l

;iî
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Color Films 
At Museum 
Tomiirrow

The Collector’s Choice Exhibi
tion for the month of March at 
The Montreal Museum of Fine 
Arts, will be the Auguste Renoir 
oil painting ‘Reunion autour d’un 
Bâteau’, from the collection of Mr. 
hnd Mrs. Maxwell Cummings.

This painting will be on
from March 1 to March 31 in the j (t- ^ ^ C?
g r ^ d ü o o r F o y ^  of the m s e u r n .  ] ^ e s  B e a u x - A r t s

The Mpnthly Collectors’ Choice • 
exhibitions are arranged to give : 
the Public an opportunity to see 
works of’ art from private collec-.
tions.
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C ollector's  Choi ce

art and allied 
he featured on the 

' Wednesday evening film

■ ■̂ rts, tomorTW- ’ëvèiîTïïg
Le conférencier invité à

prononcer une  ̂causerie, 3 ,.  ̂ ‘•Stained
anglais, au Musee, le mercre-li • 1 . - '̂ ‘̂ uioru,
di, 23 mars, à trois heures, 
est M. John-C. Parkin, archi
tecte 
lée :

color of the famous srained'^glaJs
. |iv--*=<ishirf̂ 'n3 r'̂  '̂an’ford. Gloucester-Sa causerie sera intitu- Balmg from the late 14th

“Une ville et son a v e - and early jsth centuries thev tel/the .stnrv r>r m i . ,  ,nir”. Le thé sera servi par 
Mme R.-F. Elliott et les mem
bres de son comité. Le public 
est invité.

OM

Choix du collectionneur
Le' Comité féminin du musée 

des Beaux-Arts présentera, du 
ler ’iftsftrs au 31 mars, dans la 
vitrine? du collectionneur, un 
Renoir intitulé : “Réunion au
tour’ d’un bateau”. Ce tableau, 
d’unfe dimension de 2 2  pouces 
par 24 pouces, fut exécuté en 
France et porte la date “1862”.

Cette oeuvre a d’autant plus 
de valeur que l’artiste a détruit 
la plupart des toiles qu’il a 
peintes cette, année-là.

Cette peinture à l’huile fait 
partie de la collection de M. et 
Mme Maxwell Cummings, de 
■Westmount.

(om en  J
C o llec to r's  Choi ce

m

I The Collector’s Choice for the 
'month of April at the 
I Museum of Fine Arts, sponsored 
I by the La'dîês’"Committee, will be 
I three 14th, 15th and 16th century 
Greek and R u s s i a n  Byzantine 
Ikons depicting the Madonna. They 

I lent by Mr. and Mrs. George 
I E. Embericos.

The Collector’s Choice for thei 
month of April at the Montreal 
Museum of Fine Arts, sponsored 
by the Ladies’ Committee, yrili; be' 
three 14th, 15th and 16th cepturyi 
Greek and R u s s i a n  Byzantine! 
Ikons depicting the Madonna. Theyl 
are lent by Mr. and Mrs. George! 
E. Embericos.
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The Ladies’ Committee of the 
Montréal Museum of Fine Arts 
announces that its weekly lec
ture and tea will be held Wed
nesday, April 3, at 3 p.m. -in the 
upstairs foyer of the Museum. 
The guest speaker will be Mr,

, Norman Hudon well known Can
adian caricaturist and television 
personality. Tea will be served 
after the lecture in the upstairs 
foyer of the Museum. The pubtfe 
is invited to attend.

Choix du Collectionneur
Dans la vitrine du “Choix du 

Collectionneur” au Muàée, le 
Comité féminin présentera, 
pendant le mois d’avril, trois 
icônes byzantines représentant 
la Madone.

Toutes trois sont faites de 
bois; l’une d’entre elles est en 
partie recouverte d’argent et 
une seconde, d’un procédés à 
base d’oeuf travaillé en relief,

% .. r  "0 V ; selon l’usage aux 14ème, 15ème
j ^ 4 ,  ^  16eme siècles. 'Elles sont

O-'v A- > / a V ' •«. • ' ornées de pierres semi-précieu-

Assistance record
( p ' ^ ~ ~ d A 4 (, iOOO personnes ont 

[assisté .aux’films d’art du 
jdes Be^x-Arts de M ontréal^  
cours de ràîTliée'T959.

pierres
j Ses incrustées.

Ces objets d’art proviennênt 
de la collection de M. et Mnftê  ̂
S. G. E. Embiricos de Mont- ’ 

t réal.
... i>
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y . -| W eekly lecture

The ' Ladies’ Committee of the I 
JMontreal Museum of Fine Arts 
announces lliat US weekly lecture 
and tea will be held Wed., April 6 

at 3 p.m. in the upstairs foyer of 
the Museum.

The guest speaker w'ill be Mr. -

__
iXf f  u

-t-'f -r f  i c

i l l  W eekly lecture
The Ladies’ Committee of thei 

Montreal Museum of finp Arf.̂  an-' 
nounces that its weekly lecture and, 
tea will be held Wednesday April 
13 at 2:30 p.m. in the upstairs foyer 
of the Museum.

The guest speaker will be Dr., 
Arthur Lismer, R.C.A., L.L.D.,

 ̂Director of the School of Art and 
I Design, Montreal Museum of Fine 
i Arts. f

Dr, Lismer will give a gallery '

—M. John C. Parkin, M.A.R. 
C.H., prononcera une causerie 
intitulée ; “Une ville et son 
avenir”, demain après-midi, au 
Musée des Beaux-Arts, sous 
les auspices du comité féminin. 
.Mme R. S. Elliott assistée de 
quelques membres du musée 
servira le thé.

fbe Bible from the 
Garden of Eden to the day o?i|

, Judgment and are the. wmrk of ‘ 
exceptionally gifted artists.

The second is entitled“ Scot-/ 
2 nd shows the coi- ' 

oiful dances of Scotland bein^J' ' 
against the

ground of the Scottish scène Ri! 
teountry and town.

Ph. Syniphony”!j
three scenes based f*

‘..‘{>e :yaa,eworfc S  tt<! ’
' f e r V  '“ “ '“ I»'-the soloists and corps

Musée des B eaux-Arts

the n ; ;  YÏ^k^Sg

Mercredi, 6 avril, à 3h., le 
conférencier invité par le Co
mité féminin du musée des 
Beaux-Arts, sera M. Normand' 
Hudon, caricaturiste et chan
sonnier. Le titre de sa cause- 
rie-i “Les écofeheurs et les 
écorcjbés”. Des caricatures 
lustreront la causerie.

Norman Hudon, well-lmown Cana-; talk in English on the “Spring Ex 
dian caricaturist and television i : ihibition’’  ̂ ^
personality. Mr. Hudon will talk inr"^'1
French on “Les écorcheurs et lesi-'-'- i he served after the lec
écorcliés.** ■ iturc in the upstâirs foyer.

Tea will be served after the lec- ' ’ t̂ ublic is invited to attend,
ture in the upstairs foyer of the 
Museum.

The public is invited to attend

.-3Ï5^7

Illusfrated 
Thlk Listed

(Wednesday t”

three o’clock. i„ the , upstairs

% y 7 ( L s

Of the Muae„m,--;H“
Mr. Norman Hudon, weil- 

andTele^-^”^̂ ^̂ " caricaturist 
speak r ?speak in French on “The 
t" eecers and the Fleeced” and 
mn dluatrate hia lecture by 
drawing caricatures.

, • Committee of
the Montreal Museum of FineX -, ---------- .>-rx«ocum ui n n e ,  ui the upstairs
Art;, uiliiULiiicya UrdL weekly ’!(9^cr of th e  Museum The nnh 
lecture and tea willfbe held J Js invited/ to attend  ̂
April 16 at 3 p.m. im the -----------

I Depuis le 14 octobre dernier, 
.(deux représentations ont eu lieu
II le mercredi soir, à 6 heures 30 
jet 8 heures 30. Ces films sont 
{offerts sous les auspices du Co

il mité féminin du Musée.

% f O M A  0^

Ij ^T lC o llec+or's  Choice
r  T ' ' • ' ¥-41 An Artists In Action ^evening ri
Iwill be held in the Museum ri] 

m. when ’

ir Dans les années passées, com- 
Jme il n’y avait qu^une seule re-, 
Iprésentation, beaucoup de gens 
'|se yoyaient refuser l’entrée de 
i_la salle le mercredi. L’entrée est 
jilbre et le grand public est cor- 
I-dialement invité.

The Collector’s Choice for the March 30th at 8.00 p.i 
month of April at the Montreal a Canadian scÿptor wiL model 
Museum of Fine Arts, sponsored a head from life, 
by the Ladies’ Committee, will be J The Ladies Committee of the 
three 14th, 15th and 16th century^ Museum will 'hold its weekly_ _... • -r-% i_ Î     ..... -v-t ̂  o r\ *A/•̂ *d 1VI nGreek and R u s s i a n  Byzantine 
Ikons depicting the Madonna. They 
are lent by Mr. and Mrs. George 
E, Embericos. ___.

y aura Films d’,Art "à Ir 
|saUle des conférences- du Miisctl 
J des Beauy-Arts. 1370 ouest, rue'
'j Sherbrooke, Montréal, mercredf 

le 6 avril 1960. Deux séances:- 
6..S0 et 8.30 hres p.in.

Le programme en anglais', 
comprendra Western Symphony,! 
Un ballet en trois scènes basé; 
sur un thème du folklore amé-; 
ricain, exécuté par les solistes- 
et ïjè corps de ballet du New- 
York'^ City Ballet. La chorégra-) 
phie est de George Balanchine |;LVXLloCLAxli vv XXX xav.» ^  1̂  oHL U.tî vJ“ xJl Uctlcxi

program and tea on Wed., March [] musique donnée par j ui-
30th at 3.00 p.m. A film entitled Wl chestre-du New York City Ballet 
“Drawings Of Leoniardo da Vin- j | gĝ . dirigée par Léon Barzin. Ce

stairs foyer of the Museuhj.
The guest speaker will . be 

Noiuoan Hudon, well known 
Canadian caricaturist. -Mr, 
Hudon will talk in French on 
“The Fleecers and the.Fleeced”,, ; 
and will illustrate his lecture,, 
by drawing caricatures.

■Tea wilf he séwed after the' 
lecture in the upstairs foyer 
of the Museum.

The public is invited to 
^attend. I

ci” will be shown.
Tea will be served afterwards. 

The public is invited to attend.

film est en couleurs.
.^Stained Glass at Fairford est t 

■ <>_________________________ ^

DU documentaire des fameuses 
verrières de Fairford dans le 
Gloucestershire qui datent de la

fin du quatorzième siècle et du 
commencement du quinzième.

Scotland Dances est une des
cription des danses écossaises 
' xécutées dans le décor des vil
les et des campagnes d’Ecosse. |

-il
• i l
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Ses meilleuj's-^Tnis?
-  ■ - V  -

par Simone Auger

"Les jeunes, de dire Mme Marcoux-Caillé, sont épris d'art. Il nest que de visiter le 
Musée lors d'une exposition pour s'en rendre compte." Si l'on peut faire aujourd'hui cette 
heureuse constatation, c'est sans doute parce que le ComHé féminin, dont elle fut I une des 
fondatrices et directrices, a mis tout en branle pour intéresser aux beaux-arts un public de

plus en plus vaste.
Issue de la classe bourgeoise, 

Mme Caillé eut la chance de 
visiter les musées européens 
alors qu’elle était une toute jeu
ne fille. En 1925, elle se trouvait 
à Paris lors de la fameuse re
trospective des oeuvres de Dela
croix. Habituée jusque-là à la 
peinture traditionnelle, ce fut 
pour elle une brusque ouverture 
sur un monde nouveau et in
soupçonné. Elle eut le coup de 
foudre pour les tableaux  ̂du 
grand romantiqup comme d’au
tres l’ont pour un prince char
mant. A compter dé ce jour, 
elle qui projetait de .se .consacrer

se mit à peindre elle-même, mais 
elle entreprit avec énergie de 
s’initier à l’histoire de l’art.

Les peintres qu’elle côtoyait 
à Montparnasse ou à Montrnar- 
tre ne manquèrent pas de l’aider 
à comprendre les oeuvres plus 
obscures. Et maintenant, c’est 
elle qui les aide en glissant leur 
nom à l’oreille des importants 
collectionneurs qu’elle fréquente. 
•  Sa maison : un musée

Pénétrer dans sa maison^ de 
Cedar Ave, c’est un peu péné
trer dans un musée d’art mo
derne. Dans toutes les pieces, 
du rez-de-chaussée au deuxieme

pour la peinturç. Non qu’elle

...

te c h n i^ jf  procédéŝ  
utilisés W lcn lp lure

MONTREAL, (Spéciàle) — j 
Stanley Lewis, sculpteur cana
dien bien copnu, créera une fi
gure en glaise' d’après njodèle 
et parlera de la technique et 
des procédés utilisés en sculp
ture au Mpsép des Eeaux-Arts 
de Montréal mercredi le 30 

. mars a 8 heures du soir.:;’
Cette démonstration »fait par

tie de la série "Les Artistes à 
l’oeuvre”, présentée par la sec
tion éducative du Muséç, sous 
la direction du Dr Arthtir, Lis- 
mer. . ,

Montréalais de 29 ans; M. 
Lewis a étudié et travaillé en 
Italie pendant trois ans ' grâce 
à des bourses de la 'fohjiation 
Greenshields. ■* Cv

Au cours de son séjour I6n Ita- 
'lie, M. Lewis a retracé pas à 
i pas la vie du grand sculpteur 
de la Renaissance, Michel-Ange, 
recréant ses outils de sculpteur 
et copiant' l’une de ses oeuvres 

, maîtresses.
 ̂ Deux oeuvres de Stanley Le- 

.tii 9- wis — un bas-relief de la .Ma
done à l’Enfant, copié de Michel- 

" ' ' 'Ange et un buste en bronze du 
- , . maître florentin -^ïspnt conser

vées dans la ,collection du Mu- 
’ 'sée, dons de C. G. Greénshields, 

^_ „ . . _____

à V m u S e  n’S t - ^  tableaux de peintresa la musique, n eut u jcua mi frnneais s imoo-canadiens ou français s impo
sent au regard.

"J’aime beaucoup les peintres 
de l’Ecole de Paris, dit-elle.

, D’une façon générale, la peinture 
; très moderne me passionne. J y 
! suis infiniment plus sensible 
i qu’à toutes les manifestations 
antérieures. Delacroix est de
puis longtemps oublié . . . Sans 
doute les goûts changent-ils avec 
les années, et l’acquisition de 
nouvelles connaissances !

Toutefois si elle vibre peu de
vant les tableaux qui s’échelon
nent de- la Renaissance à 1 im- 

' pressionnisme, elle adore tes 
primitifs-, qu’ils soient flamands, 
italiens,, allemands ou russes. Ils 

: lui procurent le même plaisir 
esthétique qu’une oeuvre de Ci
vet, de Buffet ou de Bissieres 

' Chez ces peintres qui ont néglige 
les lois de la perspective et de 

11* la proportion — auxquelles pas- 
i>-îsent volontairement outre les ar

tistes contemporains, elle retrou
ve l’art à l’état pur.
 ̂ Heureuse' des multiples joies 
.que lui avait procurées la pem 
ture, elle adhéra donc avec en 
thousiasme au Comité féminin du 
Musée des Beaux-Arts, et, plus 

'tard au Comité de programme. 
’Elle allait enfin essayer d’initier 
,1e public à ce qui est pour elle 
l ’art par excellence.
•  Tout pour le musée.

"Nous avons accompli un tra
vail monstre, dit-elle. C’est nous 
qui avons fondé le cinéma d’art, 
nous qui avons organisé les ex
positions-vente, nous qui avons 
mis sur pied la Fête des Fleurs 
qui revient maintenant chaque 
année et i^rmet de boucler le 
budget. Les journalistes, il faut

1 le diro, hous ont beaucoup aides
V - Nous n’avions pas de publicistes

à l^éPooue nmir envover des com-

muniqués de presse. Ils multi
pliaient donc interviews et arti
cles pour faire connaître au pu
blic nos diverses activités. Je 
garde aussi une profonde recon
naissance à l’ambassade de 
France qui nous a en tous points 
secondés.

Le Comité a également contri
bué à garnir la bibliothèque du 
Musée, en particulier la section 
française qui compte environ 
10,000 livres. "Le bibliothécaire, 
M. Bilkins, est d’une culture et 
d’un dévouement extraordinai
res”, d’affirmer Mme Caillé.

Sur les activités du Musée, 
mon interlocutrice ne tarit pas. 
Elle s’émerveille du travail ac
compli tout en considérant ce 
qu’il reste à faire.

"H faut rapprocher du Musée, 
et donc des peintres et de leurs 
oeuvres, le plus de gens possi
ble”. Mme Caillé croit à la pos
sibilité, pour un public de plus 
en plus étendu, de comprendre 
et d’aimer les oeuvres d’art.

Sa participation à de nom
breux comités, dont le Conseil 
Canadien de l’Habitation - Type, 
celui du Canadian Art, celui de 
l’orchestre La Camera, ne l’em
pêche pas de retourner souvent 
en France pour y rencontrer les 
peintres de la jeune école tout 
autant que les critiques d’art.
•  Vive le 20e siècle

"Je ne sens pas tellement le 
besoin de voir de nouveaux pays, 
nous confie-t-elle. Je suis très 
heureuse au sein des choses que 
je connais.

Plutôt que de tout visiter, eUe 
préfère revisiter les endroits 
qu’elle a aimés, flâner à nou
veau dans les jardins qui lui ont 
plu, s’imbiber de l’atmosphere 
si particulière des rues qui 1 ont 
séduite. ,

En plein accord avec la vie. 
elle se félicite de vivre au ving
tième siècle. Elle ne voudrait 
être née ni plus tôt ni plus tard.

“Quelle époque extraordinaire 
que la nôtre, poursuit-elle. Seu
lement en médecine, que de de- 
couvertes ont été faites ! C est 
véritablement passionnant”. , 

Mère d’une grande fille polyj 
glotte, belle-mère d’un peîntré 
canadien, Mme Caillé ne s’intej 
resse pas alix seuls domainê  ̂
des arts et des lettres. Les 
sciences aussi l’attirent, Jj 
vole des heures de sonuneil pou, 
me renseigner”. . j

Alors que d’autres voudraiei^

DES BEAUX-ARTS DE MONTREÂT

Mme Caillé : membre élu Comité de programrr^ au 
Musée des Beaux-Arts. -

: 1.
toujours dormir tellement la vie f sont pas assez ^
leur semble ennuyeuse, Mme prendre tout ce qu elle souhaite- 
Caillé estime que les jours ne J rait,

Programme du mois d’avril

Filnh^des'hriercredis soir'' ; représentations a 
•'4- '' 6 heures 30 et 8 heures 30

avril- -  ang la is
"Stained Classes at Fairford" est une étudè,' en , 

■y,.c Î̂€uéiVdes fameux vitraux de Fairford. dans le Clou- 
scV t̂éVshtîre, qui datent de la fin du Même siecle ét du 

1 Sème.
,y»&^^s^?éstern Symphony’’, représentation de ballet pré- 
' le "New York City Ballet". Ces danses sont

itàsptrées de scènes folkloriques américaines. Choregra- 
plMe'dé .Ceorge Balanchine, musique de Hershy Kay, 
’Prchésfre du "New York City Ballet" dirigé par Leon 

B à r z \ n .
î';’ - "The Majesty of Wood" démontre l’extraordinaire 
habileté avec laquelle on a travaillé le bois depuis le 
Moyen Age jusqu’à nos jours.

"Scotla-nd Danses" est une description des danses 
exécutées dans les villes et dans les campagnes d Ecosse.

13 a v r il -  fra n ç a is  j
. "Montaigne et le Périgord" décrit le château de 

Montaigne et raconte la vie du grand moraliste.
"Saint-Exupéry" est une étude de ce célèbre avia

teur et écrivain.
"Le Bateau ivre", scénario basé sur le poème d Ar- 

’ thur Rimbaud.
"Tapisseries du 20ème siècle" est un exposé de 

, la renaissance de la tapisserie en France pendant les 
! .vingt-cinq dernières années.

2 0  a v ril -  ang la is
■ ~ "Ugetsu", film japonais, gagnant d'un prix du c i
néma dirigé pa-r le célèbre scénariste Mizogouchi. , 

Conférences des mercredis après-midi, 3 hres

6< à v rit -  fra n ç a is
"M . Normand Hudon, caricaturiste, prononcera une 

.rauserlè: intitulée : "Les écorcheurs et les-écorchés".

13 a v ril -  ang la is
Dr Arthur Lismer, R.C.A ., L.L.D ., direQ^eu  ̂ de l’E

cole d’Art du Musée fera une visife-conférerice du Sa
lon du Printemps. , ■ .

Normand Hudon 
au Musée. . .

invité par le
Comité féminin du Musée,' le 
mercredi *5 avril à 3 hres, sera 
M. N.prmand Hudon, caricatu- | 
riste et chansonnier de renom. ,

M. Hudorv 3 paru, à.jjàtre de k- 
ces deux qualification.'̂  a ftiaints 

'programmes de télévision, aussi 
^bién aux programmes anglais 

que français, que ce soit à 
Montréal, .à Toronto ou à New 

* Yptk. Il îu'-egalement l’artiste 
{invité à plusieurs cabarets.
I M. Hudon exposa ses ta- 
j bleaux ; au Cercle Universitaire 
I en 1950 et d052; à' l'Hôtel La- 
i Salle en ’53: au Musée de^
I Beaux-Ari-s de Montréal'ên 
I ’477^: et à“Iâ GaTêrie Agnès 
' Lefort en ’57.

M. .Hudon est l’auteur d'une 
oeuvre " numoristique : "La

! Tête la Première”. Il .exerça 
j sa verve satirique dans plu- 
i sieurs He scs caripatures pa- 
: rues dans "Le Devoir”, "La 
I Patrie”, “Le Petit .Journal”, 
j "France - Dimanche”,. "Week 
j End Màgaz.re”, "Actiialités”.

M. Hudon a intitulé sâ cau
serie de mercredi prochain: 
"Les écorcheurs et. les écor
chés”, et l’illustrera de cari
catures.

eek)y le c iu re  ^
(he'Toadies '

j  2 0  a v r il - fra n ç a is
: M. Claude Beaulieu, professeur d’s'rchitecture à

Jj- l’EcoLp des Beaux-Arts fera une visite-conférence du 
'^finally Tapisseries du xxe Siecle,i-:^alon d,u Printemps.

Otif French f i lms account of the rebirth of th^
L v  French f ^ s  will he shown tapestry industry in France duringf

Musée des Begux-Arfs
CM? i  jùu•S)
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by the Ladies Committee of the the last twenty five yeais, 
Montreal Museum of Fine Arts in,.|j the Lecture Hall of the Museum, 
on Wednesday April 13 at 6:30 p.m.;

'and at 8:30 p.m. j
They are St. Exupery, an inter- 

, esting account of the life of the, 
famous aviator and author; Mon-j 
taigne et le Périgord which des- j 
cribes the Chateau Montaigne and i 
the life of the well known French
essayist;. Le Bateau Ivre based on i | ues ueaux-Atts aura lieu le 
the poem of Arthur Rimband and 1 | mercredi 6 avril, à 3 heures au

----- ..... - ^'1 musée. M. Normand Hudon il- fi
j lustrera de caricatures sa con- ' 

ference qu’il a intitulée : “Les ' ' 
écorcheurs et les écorchés”.J ' 

me sera servi par Mme

2 7  a v ril - ang la is
j . v U ; Ad Eric McLean, critique musical au journal Thé 

Montreal Star", a intitulé sa causerie "Une ville détruit 
sOrv.passé" : conférence illustrée.

Thfe “Toadies’ 'Committee of the 
Montreal Museum of fine. Arts an
nounces that its weekly lecture and 
tea will be held Wednesday April 
13 at 2:30 p.m. in the upstairs foyer 
of the Museum,

The guest speaker will be Dr. 
Arthur Lismer, R.C.A.,
Director of the School of Art and 1 Design, Montreal Museum of Fine 

1 Arts.
Dr. Lismer will give a gallery 

I talk in English on the "Spring Ex- 
jhibition” .

Tea will be served after the lec- 
[ ture in the upstairs foyer.

The public is invited to attend.

Musée

1

Le

—Demain après-rpidi, à  trois 
heures, le Dr Arthur Lismer, 
R.C.A., L.L.D., directeur de 
l’Ecole d’art et de dessin, fèra, 
en anglais, une visite-Conféren- 
ce à travers les salles du mu
sée à l’occasion du Salon du 
printemps. Mme R.,F. Elliott

i

Louis-A. LapoiS'et ][S' mem  ̂ 5 membres de son comité
bres de son comité. Le public 
est invité. ^

serviront le thé. -Le public est 
invité.

B eaulieu  fo
Ladies group

The ladies’ committee of the 
Montreal Museum of Fine Arts has 
announced that its M̂ eekly lecture 
and tea will be held Wednesday, 
April 20 at 3 p.m. in the upstairs 
foyer of the Museum.

The guest speaker will be Mr.

THE T A K IS H  O R Ç S  EWS.

Claude Beaulieu, Professor of', 
architect at the Ecole des Beaux! 
Arts.

Mr. Beaulieu will give a gallery 
talk in French on the "Spring Ex
hibition”,

Tea will be served after the ' 
lecture in the upstairs foyer. i

The public is invited to attend. J

TL. ---- ..-.f
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Choice Offerings 
by Museum Ladies

/3  A ___
The indefatigable Ladies’ Com

mittee of 'the Montreal Museum 
of Fine Arts, which draws such 
a strong part of its membership 
from the women of the Town, has 
no less than four announcements 
for this week.

First of all, comes the news 
that the annual Fete des Fleurs, 
which yearly draws an enthusias
tic response from our residents, 
will be held on Wednesday June 
1 and Thursday June 2,

The chairmen will be Mrs. Al- 
j Ian Matthews and Mrs, Leo Thi
bault.

This ninth annual co'mpetition 
of flower arrangemenits will be 
open to all amateurs. Contest 
ants will have a wide choice of 
entries a ^  awards will be given 
in all categoriiBS. Though the con
test is open only to amateurs, the 
local prpfessiwial florists willJ 
contribute towards the gen«pal 
decm'ation of the M't^um. All 
proceeds from this project will 
go directly to the museum.

At the weekly lecture and tea, 
on Wednesday, April 6, at 3 p.m, 
the guest speaker will be Mr.

I Norman Hudon, well-known Can- 
j adian caricaturist aiid television 

pe;rsonality. He will talk in 
'I French on “Les ecprcbeurs et les 
. ecorcbes.” Tea will be served af

ter the lecture in the upstairs 
foyer of the museum.

«FILMS . . .At the showing

y j j i

FILMS D’ABT
ïlUl y aura films d’art à la salle ; 
des conférences du Musée des 
Beaux-Arts, 1379 ouest, rue 
Sherbrooke, mercredi le 13 avril 
196 0. Le programme est com
posé de quatre courts métrages 
en français :

(Montaigne et le Périgord) — 
Ce film nous fait voir le château 
de Montaigne et nous décrit la 
vie de ce fameux essayiste fran
çais.

(St-Exupéry)— Compte rendu 
exceptionnel et fort intéressant 
de la vie de ce grand auteur et 
aviateur célèbre.

(Le bateau ivre) — Film basé 
sur la vie du grand poète Ar
thur Rimbaud.

(Tapisseries du XXe siècle) — 
Raconte la renaissance de l’in
dustrie de la tapisserie en 
Fiance dans les derniers vingt- 
cinq ans, _
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of films at 6.30 and 8.30 p.m. in 
the lecture hali later on Wednes
day, the programme wil include, 
“Stained Glass at Fairford”, a 
study of the famous - stained 
glass windows in Gloucestershire, 
dating from the 14th and 15th 
centuries; “Scotland Dances” 
which shows the colourful dances 
of Scotland being performed in 
their native setting; and “West
ern Symphony”, a ballet in three 
scenes based on American folk 
themes, but within the framework 
of the classic school.

Both the tea and the filni show
ings are open to the public, and 
many look forward to these re
gular dates at the Museum when, 
at the same time, a tour of the 
special and permanent exhibi
tions may be made.

For the mtonth of Easter, the 
collector’s choice, which can be 
seen in a corner of the entrance 
foyer of the Museum, will be a 
fine coIlectioH very appropriate 
to the Easter month. This wil^

- i  i &

show three 14th, 15th and 16th 
century Greek and Russian By
zantine ikons, which are lent by , 
Mr. and Mrs. George L. Embiri-! 
cos, who are the brother and sis-i 
ter-in-law of Mr. and Mrs. C. E. 
Embiricos of Canora rd., whose 
home is also graced by a choice 
collection of these beautiful 
works of art and devotion of the 
Orthodox faith.

Museum of 
 ̂ Fine Arts^

The following films will be pre
sented by the Ladies’ Committee 
of the Montreal Museum of Fine 
Arts in the Lecture Hall of the

The first of these is “Stained 
Glass at Fairford”, a study of the 
famous stained- glass windows m 
Fairford, Gloucestershire, which 

'date from the 14th and 15th cen- 
I turies.

The second is entitled “Scotland 
Dances” and shows the colour ful 
dances of Scotland being perform
ed in their native setting. The 
third is entitled “Western Sym
phony” and is a ballet in three j 
scenes based on American folk ]

‘On 'w êduÆ sd^ÿTÂ P^ ? ectu?e ^
M ^ t h e ^  LadieT Committee of 
the Museum will present a a

panese film  w ith English titles 
“U getsu”.

Mi

Museum on Wednesday April 6 at]themes but within the frame work| 
6.30 p.m. iof the classic school.

The following filmis will ~be 
presented by the Ladies Com
mittee of the Museum in the 
Lecture Hail of the Museum on 
Wednesday, April 13th at 6.30 
and 8.30 p.m. —four French 
films—“St. Exupery”, an inter
esting account of.the life of the 
famous aviator , and author;' 
“Montagne et le Périgord” whiich 
describes the Château Montai
gne and the life of the well 
known French essayist; “Le 
Bateau Ivre” based on the p'oem 
of Airthur Rimband and finally 
“Tapisseites du Siècle”, an' ac
count of the rebirth of the ta
pestry industry in France dur- 
iing the last 25 years.________ _

Au Musée d e s  B e a u x -A r fs

’ —M. Eric McLean, journa-
liste, prononcera en anglais une 
causerié illustrée de projec- 

; tiens et întitulée ; “Une ville 
1 détruit son passé”. Cette con- 
' férence sera donnée en fran- 

• çais le mercredi 4 mai au mu-
J_ sée également. Le thé sera

servi et le public est invité.

Çk C W

B  ^ /

Eric McLean i 
Td;Lectnre 
At Mû urn

The Ladies’ Committee of ! 
the Montreal Museum of Fine ' 
Arts announces that its weekly  ̂
lecture and tea will be held 
April 27 at 3 p.m. in the up
stairs foyer of the rauseum. ;

Guest speaker will be Eric | 
McLean, music editor of the i 
Montreal Star, who will give i 
an illustrated talk in English ' 
on “A City Destroys its Past.” I 
A second talk on this topic will ! 
be given in Frehch on May 4. I

Tea will be served following ; 
the lecture. The public is in- I 
vited.

Four French -films

^^^.jlapanese film
A prize winning Japanese film 

entitled. “Ugetsu” will be present
ed by the Ladies’ Committee of the 
Montreal Museum of Fine Arts in 
the Lecture Hall of the Museum 
on Wednesday April 20 at 6:30 p.m. 
and at 8:30 p.m.

This film, which has English ' 
subtitles, was produced by the 
famous Japanese director Mizo- 
Gouchi and is based on the classic 
literature of Japan.

U

M u s é e  d e s  B e a u x - A r t s
Mercredi après-midi, à trois 

heures, M. Eric McLean, ré
dacteur musical du “Montreal 
Star”, prononcera en anglais 
une causerie illustrée, intitu 
lée “Une ville détruit son 
passé”. La suite de cette con
férence sera donnée en fran
çais mercredi, le 4 mai, éga
lement au Musée.

Le thé sera servi. Le public 
est invité.

Four French films will be shbwn! 
by the Ladies Committee of thèj 
Montreal Museum of Fine Arts inj 
the Lecture Hall of the Museumi 
on Wednesday April 13 at 6:30 p.m.i 
and at 8:30 p.m.

They are St. Exupery, an inter-j 
esting account of the life of thej 
famous aviator and author; Mon-| 
taigne et le Périgord which des- 1 

cribes the Chateau Montaigne andl^ 
the life of the well knov.'n French - 
essayist; Le Bateau Ivre based on ^

I the poem of Arthur Rimband and 
finally Tapisseries du xxe Siecle, |^ 
an account of the rebirth of the U 
tapestry industry in France during ^  
the last twenty five years.

I Ù Û

^   ̂  ̂ W eekly lecture
The ladies’ Committee of the I 

Montreal Museum of Fine Arts '

\ The Ladies’ Committee, of the » 
, - _  J iMontreal Mugeum of Fine Arts

Ci'-f . j Wua>ij 7 I b ù  -- lammnnéesAhât. its weekly lecture
tea wilHbe held Wednesday,

announce that its weekly lecture 
and tea will be held Wednesday 
April 20 at 3 p.m. in the upstairs 
foyer of the Museum.

The guest .speaker will be Mr. 
Claude Beaulieu, Professor of 
architecture at the Ecole des 
Beaux Arts.

Mr. Beaulieu will give a gallery 
talk in French on the “Spring Ex
hibition”.

Tea will be served after the lec
ture in the upstairs foyer.

The public is invited to attend.

W eekly lec-Fure
The Ladies’ Committee of the 

Montreal Museum of fine Arts an
nounces that its weekly lecture and 
tea will be held Wednesday April 
13 at 2:30 p.m. in the upstairs foyer 
of the Museum.

The giiest speaker will be Dr. 
Arthur Lismer-, R.C.A., L.L.D., 
Director of the School of Art and 
Design, Montreal Museum of Fine 
Arts.

Dr. Lismer will give a gallery 
talk in English on the “Spring Ex
hibition”.

Tea will be served after the lec
ture in the upstairs foyer.

The public is invited to attend.

.jand tea will'-be 1 
lApril 20, at 3 p.'m. in the upstairs 
Ifoyer of the Museum.
’ The guest speaker will he Mr. 
Claude Beaulieu. Professor of 

! architecture at the Ecole des 
Beaux- Arts, who will give a gal
lery talk on the “Spring Exhibi
tion.” Tea will be served after 
the lecture in the upstairs foyer. 
The public is invited to attend.

A prize-winning Japanese film 
ientitlçd “Ugetsu” will be presented 
by the 'Ladies Committee of the 
M on treat Museum of Fine Arts 
in the Lecture”̂ Hall of the Mu- 
•seum on Wednesday, April 20, at 

r6:30 p.m. and at 8:30, p.m. This 
film, M'hich has English subtitles, 
was produced by the famous Jap- 

' anese,,director Mizo-Gouchi and is
baèed on the classic literature of 
Japan.

Music Editor 
To Give Talk

The Ladies’ Committee of 
the Montreal Museum of Fine 
Arts announces that its weekly 
lecture and tea of the season 
will be held tomorrow at 3 
p.m. in the upstairs foyer of 
the Museum. Guest speaker 
will be Mr. Eric McLean Music 
Editor oLThe Montreal Star.

Mr. McLean will give an 
illustrated talk in French on 
“A City Destroys its Past.” 
This will be the second of two 
lecttires on this subject.

Tea will be served after the 
lecture in the upstairs foyer. 
The public is invited to attend.

\ J a p a n e s e P ( ^ r e  
F in a l O ffe r in g  

■ In  M u seu m  S er ie s
j A prize-winning Japanese 
I film which has won interna- 
j tional acclaim, will be shown on 
I the Wednesday evening pro- 
j gram at the Montreal Museum 
' *̂uEine Arts tomorrow evening 
j at b'.3U p.m. and at 8.30 p.m.
! The film, “Ugetsu,” with 
j English titles, was directed by 
! the Japanese prdoucer Mizo- 

guchi  ̂and, like most of his 
; films is an adaption from the 
I great classics of Japanese lit- 
I erature. It takes place in the 
[ feudal period of the history of 
I Japan, The film is purely ori

ental in substance and form 
j and evokes an atmosphere of 

mysticism and poetry. It repre- 
I sents man as vainly ambitious 
Î and dissatisfied but capable of 
; finding happiness in small 
' everyday happenings always 
provided he has resignation 
and a sense that in the end: 
time sorts everything out.

This program will be the 
last in the series  ̂of film pres
entations at the Museum this 
season.

l ù  O

Wednesday Tea
i The Ladies’ Committee of'the 
i Montreal Museum of Fine Arts 
i is holding its final weekly lec- ' 
ture and tea of the season to- i 
morrow afternoon, at three 

; o’clock, in the' upstairs foyer ' 
I  of the Museum, when Mr. Eric ^
I McLean, Music Editor of the 

Montreal Star, will give an 
’ illustrated talk in French on,

A City Destroys its Past. This 
, will be the second of two lec- 
' tures on this subject. Tea will 

be served in the upstairs foyer 
following the lecture. The pub
lic is invited to attend.

S j  ÙÙ

Â U  Musée cfes Beaux-Arfs

—Demain à trois heures M. 
Eric McLean prononcera une 
causerie intitulée : “Une ville 
détruit son passé” au Musée 
des Beaux-Arts, sous les aus
pices du comité féminin. Mme 
Louis-A. Lapointe aidée de 
quelques membres servira le 
thé. Le public est invité.

P
% A u ié é  d e s  B e a u x -A r f s

— M. Eric McLean, journa
liste, prononcera en anglais une 
causerie illustrée de projec
tions et intitulée ; “Une ville 
détruit son passé”.̂  Cette con
férence sera donnée en fran
çais le mercredi 4 mai au mu
sée également. Le thé sera 
servi et le public est invité.

û
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M u sé e  d e s  B e a u x -A r ts

Mercredi, le 4 mai, à trois 
heures, le conférencier invité 

.par le Comité féminin du Mu- 
^e, sera M. Eric McLean, 
journaliste. Sa causerie, in
titulée “Une ville détruit son 
passé”j sera prononcée en i 
français et illustrée de pro
jections eu couleurs,

Mme Louis-A. Lapointe et 
quelques membres de son co
mité serviront le thé. Le pu- 

' blic est invité.

A l ç-Âl l é  Ù

-  W eekly lecture
mdies’ Committee of the 

Montreal Museum of I’ine Arts 
announce that its weekly lecture 
and tea will be held Wednesday 
April 20 at 3 p.m. in the upstairs 
foyer of the Museum.

The guest speaker will be Mr. 
Claude Beaulieu, Professor of 
architecture at the Ecole des 
Beaux Arts.

I  Mr. Beaulieu will give a gallery 
! talk in French on the “Spring Ex- 
I hibition”.
! Tea. will be served after the lec- 
I ture in the upstairs foyer.
’ The public is invited to attend.

.W eekly lecture
e !  ladiel^Wmmittee of the 

Montreal Museum of Fine Arts 
announce that its ' wéëklW"lëîtûr?“ 
and tea will be held Wednesday 
April 20 at 3 p.m. in the upstairs 
foyer of the Museum.

The guest speaker will be Mr. 
Claude Beaulieu, Professor of 

>' architecture at the Ecole des 
; Beaux Arts.
j Mr. Beaulieu will give a gallery 
; talk in French on the “Spring Ex
hibition”.

Tea will be served after the lec- 
I ture in the upstairs foyer.

The public is invited to attend.

■J, S .  . Â { /
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[ ^ N o n t r e a l  m u seu m  of
Fine Arts, Ladles’ Committee 

d will hold its weekly lecture and
tea on Wednesday at 3 p.m. Guest 

'j speaker will be Mr. Eric McLean, 
f who will' give an illustrated talk 
I in English on “A-'vCity Destroycj 
j Its Past”, the .first of two lec- 
I tures on the sub,ject. The second 
I will be given in French on the 
! Wednesday following, May 4. Tea 
! wdll be served after the lecture, 
I and the public are invited to at- 
itend.
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iUn architecte parle clair er nei

Nous construirons mieux quand 
nous aurons plus de discipline
L'architecte John-C. Parkin 

n'y va pas par quatre chemins !
Ce qu'il a à dire il le dit 

carrément.
Membre d'un comité nommé, 

par l'Institut Royal d'architec
ture pour conduire une enquête 
sur le milieu domiciliaire cana
dien, M. Parkin a parcouru 20,- 
000 milles à travers tout le 
pays.

Et M. Parkin a regardé.
Ses impressions ? Nous les 

livrons, ici en style télégraphi
que et à partir de notes tirées 
d'une récente conférence pro
noncée à Montréal devant les 
membres du comité féminin du 
Musée des Beaux-Arts^ 

"Haïssons la parole à l'expert : 
La Province de Québec a trop 

peu de règlements et de disci
pline pour assurer un dévelop
pement ordonné à la ville de 
Montréal. Même carence lors
qu’il s'agit de faire échec à 
la déchéance de notre héritage 
architectural.

La responsabilité de l'archi
tecture future de nos villes n'est 
sous l'égide d'aücune organisa
tion désignée à cette fin. Nos 
villes poussent au hasard. Dans 
de telles conditions, il en résul
te un urbanisme asocial et 
inesthétique. '

Pa contie, la rue Sherbrooke 
de AAontréal est généralement 
reconnue pour son charme par
ticulier mais il est difficile de 
lui trouver une concurrente 
adéquate car aucune autre rué 
de la métropole ne peut pré- 
tendre à la grâce, à la dignité

S
et au plan d'ensemble de cette 
artère. Sa qualité résulte de 
, , j cette vérité qu'un tout vaut plus 
que ses parties.

, L'aménagement des bâtisses 
d'une rue doit donc être plus 
qu'un ensemble de structures 
isolées et de curiosités archi-

à Montréal qu'ailleurs, cepen
dant que se détériore ce qui 
nous a été légué.

En 1980, les villes dû Canada 
aursnt doublé en dimension, 
etc. Impossible de prédire ce 
que deviendra Montréal. On 
peut toutefois pensér à ce qu'el
le devrait être. D'abord, il faut 
comprendre que les espaces 
accessibles et propres à la cons
truction sont limités. Au Ca
nada, les centres d'agriculture 
entourent les centres urbains. 
Ce problème nous obligera à 
réintégrer la population dans 
les grandes villes.

Les projets d'habitation de 
1980 devront 'se conformer à 
l'aménagement restrictif de nos 
rue,s..Jl faudra des aggloméra
tions gigantesques d'accommo
dations résidentielles construi

tes de façon à assurer l'intimité , 
familiale. Les balcons seront | 
plus grands et disposés de ma • 
nière à recevoir la lumière, le j 
soleil et l'air en plus ample j 
quantité. Les jeunes ménages J 
pourront habiter les apparte- | 
ments du rez-de-chaussée de I 
ces habitations pour permettre  ̂
l'accès facile aux terrains de ' 
jeux. , i

En 1980, l’aspiration actuelle 
de tout Canadien de posséder ’ 
sa maison sera devenue un itiy- i 
the. ^

En terminant,^ l'architecte 
Parkin précisera que des règle- i 
ments sévères préserveront le ; 
pittoresque du Mont-Royal. Et 
qu'il est possible que les abords ‘ 
du St - Laurent redeviennent ; 
d'utilité publique sans toutefois 
nuire à l'efficacité du port.

The ladies Committee of the 
Museum announces that its 
weekly lecture and tea will be 
held Wed. April 27 at 3 p.m. 
in the upstairs foyer of the 
Museum.

The guest speaker will be Mr. 
Eric McLean, Music Editor of 
the Montreal Star.

Mr. McLean will give an il
lustrated talk in English on “A 
City destroys its past”. This will 
be the first of two lectures on 
this subject. The second will be 
given in French next Wed. 
May 4.

Tea will be served after the 
lecture in the upstairs foyer.

I The public is invited to at
tend. '

hjcJU yÙ  %  % %
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Musée des B eaux-Arts

precise
j tecturales.

'«wiï Le comité d'enquête
l'architecte Parkin, après avoir 

 ̂ recueilli lès opinions des fem-
in(>c À travers femes a travers !e pays, en 
conclut que notre mode d'ha
bitation est monotone. Ceci s'ap- 

- plique en particulier à nos mil- 
lieux résidentiels où l'on re- 
trouve trop souvent l'uniformi- 

1̂ 4 té du logement en série.
' Les femmes canadiennes ont 

dressé une liste impressionnan- 
È é  leurs griefs concernant
^  les centres suburbains. Leurs 

inquiétudes se concentrent sur: 
h'absence d’arboriculture, la 

' ■̂‘3  pollution de l'air, l'omnipré- 
■^^sence des fils aériens, la mo

notonie des habitations, le man- 
p  que de sécurité provenant d'un 

.̂ 11 mauvais agencement des voies 
‘ de circulation et, surtout, l'ab

sence de vie privée.
Voilà l'héritage que nous ré

servons à nos descendants, tant

E|ic ĉLean 
to lecture ot
Mont. Museum

[ b ü

W eekly lecture

, —Demain après-midi, à/treis, 
’ heures, le Dr Evah H. Tufnerj 
' directeur du.Musée, prononcera, 

en anglais, une causerie intitu- 
! lée : "Quelques aspects de la 
; peinture abstraite. Le thé sera 
I servi par Mme R. F. Elliot et 
, les membres de son comité. Le 
'. public est invité.

lié ladies committee of the 
Montreal Museum of Fine Arts 

tliai;

%^\ARE YOU POLISHING UP YOUR FRENCH by r e a d S  
Les Loisirs column? You miss some interesting news if ; ou are not. 
Right now, two of the artistic members of the group, Gilles Char- 
tier of Grenfell ave., and Richard Boudrias of Strathcoua ir. are 
having a premiere exhibition of their work at Collège jVotre Dame 
3791 Queen Mary rd., right opposite St. Joseph’s Shrine. This is 
Expo ’60, an annual art exhib"\ where works of established artists 
and newcomers are shown, and the display is open to the public. 
Under the guidance of Brothers Jerome. A. Pepin and G. Bergeron, 
the students have invited artists Armand Vaillancourt, Jean Me- 
Ewen, Soeur Marie-Anastasee, Mariette R. Vermette and Yolande 
R. Rioux to share space with our Gilles and Richard, as well as 
Laurent Vermette. This is in the reception hall on the second floor, i 
and doors are open from 9 a m. to 9 p.m. until May 2. This would be 
a good weekend to see how spring is coming to the mountain, to 
visit the Shrine’s garden of the Stations of the Cross, and to see 
this exhibit too . . . Njws of a different branch of the arts is that 
John McFadyen of Monmouth ave., and of E/Z Players of Greater 
r'antreal, and their co-founder, Ralph England (now busy polishing 
up the final touches to "Dear Charles” which will be presented on 
May 5 ana 6) will shortly start work on a musical variety show 
called “Great-Granny Wore Tights”, written by Mr. England and 
three other E/Z Players, which will be produced in October. They 
will be holding auditions for singers, dancers, instrumentalists, and 
every other conceivable talent, on May 13. For further information 
please get in touch with Mr. England, ME. 1-8989, or Mr. McFadyen, 
RE. 3-3757. The abundant local talent of all ages wiU be welectfue 
. . . Back to fine arts, we hear from Mrs. Guy Panet-Raymond of 
Stanstead ave., chairman of the collector’s choice exhibit of the 
Ladies Committee of the Montreal Museum W Fine Arts., that on 
view in May will be two contemporary works from the collection of 
Mr. Gerard O. Beaulieu. These will be a bronze sculpture by Marino 
Marini and an oil painting, by Massimo Campigli. And at the Lad
ies’ Commttee weekly tea, on Wednesday, May 4, at 3 p.nj. Mr, Erie 
McLean, will continue to the„second part, this timp in French, of his 
ill istrated talk on “A City destroys its past,” Everyone is invited o 
attend. ..

onotonous Lity-Scape
! t

itect Cites Loss 
Of Beauty In Cities

The ladies’ Cortimittee of thel 
Montreal Museum of Fine Aÿts 
has announced that its weekly 
lecture and tea will be held Wed
nesday, April 27, at 3 p.m. in the] 
upstairs foyer of the Museum.

I The guest speaker will be Mr,
I Eric McLean, Music Editor of 
The Montreal Star.

j Mr. McLean will give an illus- 
'I trated talk in English on “A City 
,i destroys its Past”. This will be 
the first of two lectures on this 
subject. The second will be given 

‘ in French Wednesday, May 4.
Tea will be served -after the 

lecture in the upstairs foyer.
The public is invited to at

announces that its weekly lec
ture and tea will be held Wed
nesday, April 27, at 3 p.m. in the 
upstairs foyer of the Museum.

The guest speaker will be Mr. 
Eric McLean, music editor of 
The Montreal Star.

Mr. McLean will give an illus
trated talk in English on “A City 
destroys its past." This wdll be 
the first of two lectures on this 
subject. The second will be given 
in French Wednesday, May 4.
4.

Tea will be served after the 
f  lecture in the upstairs foyer.

The public is invited to at
tend.
rv ■

”7 lecfure

Tend.
The 'ladies

!().>> j i ,

TEA CANCELLED
_Tbe, Ladies’ Committee of the 

Montreal Museum of Fine Arts 
announces that the lecture and 
tea planned for tomorrow has 
been cancelled and that there 
will be no further teas this 
season.

committee of the 
Montreal Museum of Fine Arts 
announces that its weekly lec-  ̂
ture and tea will be held Wed-| 
nesday, April 27, at 3 p.m. in the: 
upstairs foyer of the Museum, j 

'The guest speaker will be Mr. | 
Eric McLean, music editor of: 
The Montreal Star. |

Mr. McLean will give an illus-| 
trated talk in English on “A City ! 
destroys its past." This will be| 
the first of two lectures on this; 

I subject. The second will be given 
(j in French next Wednesday, May 

4.
Tea will be served after the 

lecture in the upstairs foyer. i 
The public is invited to at-| 

tend. I

Qai ^  frH

Ladies’ Committee of the 
Montreal Museum nt Fine Arts 

! announce that its weekly lectura ’ 
and te  ̂ will be held Wednesday,

, May 4, J at 3 p.m. in the upstairs: 
foyer of the Museum. The guest | 
speaker will be Mr. Eric McLean, 
Music' - k̂ ditor of the Montreal 

if Star, who will give an illustratèd 
talk in French on “A City De
stroys its Past.” This will be the “ 
second of two lectures on this 
subject, Tea will be served after 
the' lecture in the upstairs foyer. 
The public is invited to attend.

Collector's Tlioice Tor 
M^t?e^l Museum
The Collector’s Choice for the 

month of May at the Monfreal t  ̂
Museum of Fine Arts, sponsored 
by tïïë" Ladies’ Committee will
be two contemporary works from 
the collection of Gerard O.
Beaulieu Esq.

A bronze sculpture “Cavali-er” 
by Marino Marini and an oil 
painting “Terrasse Romaine” by 
Massino Campigli. Both artists : ^   ̂ -p- ^
started with the same influence,

MONTREAL, Que. — John C. 
Parkin, member of the Montreal 
and Toronto architectural firm of 
John B. & John C. Parkin Asso 
ciates, adversely criticized the 
growing trend to standardization 
in Canadian cities in an address 
he delivered recently before the 
Ladies Committee of the Mont- 
reaLMuseum oi Fine Arts.

Mr. Parkin last winter formed 
part of a three-man volunteer 
Committee of Enquiry into the 
Residential Environment in Can
ada organized by the Royal Archi
tectural Institute of Canada and 
Central Mortgage and Housing 
Corp.

He said: “Since October 1959 
we travelled 20,000 miles, visited 
15 cities from St. John’s, Nfld., to 
Victoria, B.C., and listened to 500 
briefs.”

Monotony Wide-Spread
Mr. Parkin pointed to the out

standing brief of the National 
Council of Women, who after the 
conclusion of a nation-wide poll 
of opinion -involving 1,400 replies, 
reported: “Our housing is mo
notonous, boring, dull, with a 
rubber-stamp similarity . . .”

From all sources across Canada, 
he said, an increasingly strong 
picture was painted—one brushed 
in dull and sombre tones, and one 
which is the worst projection of 
Canadian art and culture today. 
Whatever differences, he. contin
ued, the suburbs of an earlier 
Montreal (say, 30 or 40 years 
ago) may have enjoyed with re
spect _ to their Canadian contem
poraries, these differences are 
now vanishing—to the loss and 
discredit of the entire country.

Lack of Privacy
Mr. Parkin underscored the 

lack of ; privacy in community 
planning today. Having spent an 
hour commuting to the suburbs

typically Roman, and their work 
strongly shows the Etruscan in
fluence. Marini is particularly 
well known for his horses and 
riders and Campigli was first a 
journalist in Paris, then changed 
to painting. He' is considered 
one of the best contemporary 
Italian painters.

j t*

^  b o lle c to r 's  cho ice

The Collector's Choice for the' 
month of May at the Montreal 

' Museum of Fine Arts, sponsored 
■ by the Ladies’ Committee will be 
|i two contemporary works from 4 
jj the collebtion of Gerard O. Beau- 
I lieu Esq. A bronze sculpture “Ca- 
valier” by Marino Marini and an pfc-* 

i| oil painting “Terrasse Romane”
|i by Massimo Campigli. Both artists  ̂ .■ _

The Collector’s Choice for the 
month of May at the Montreal_____ was simply the
Museum of Fine Arts, sponsored serene maturity!
by the Ladies’ (!jommittee will be. T  ̂ _ iT- _ V... ^ 1 / J . l C  ilC W (JCCLtiDy Ui
two contempo^ry works ^ o™ ^e ,^riiachine-environment. There

started with the same influence,. < '
typically Roman, and their work 
strongly shows the Etruscan in- 
fluence.. Marini is particularly : \ -adî-
v/ell known for his horse and rid 
ers and Campigli was first a 
journalist in Paris, then changed apjgy
to painting. He is considered one 
of the best contemporary Italian 
painters.

collection of Gerard O. Beaulieu 
Esq.

A bronze sculpture “Cavalier'” 
by Marino Marini and an oil 
painting “Terrasse Romane” by 
Massimo Campigli. Both artists 

■ j started with the same influences, 
typically Roman, and their work 
strongly shows the Etruscan in
fluence. Marini is particularly 
well-known for his horses and |  
riders and Campigli was fir'st a 
journalist in Paris, then changed 
to painting. He is considered one
of the best contemporary Italian-. , . . .  painters. i i-

of Montreal, one finds oneself h 
an environment not unlike coun! 
terparts in Winnipeg or Vancouj 
ver or Toronto, or, repeated i: 
smaller variation in the counties 
smaller cities.

The women of this country re 
ported their growing concern ovj 
er the bulldozed trees and thj 
failure to plant replacements 
the lack of privacy; the ,air poilu 
tion even in suburbia; lack 0 

community identify; the omni
present overhead wires; lack 0  
privacy I repeat; lack of varieF 
in housing types, which might al 
low for greater diversity of age. 
and incomes within a neighbour
hood; convenience to communit 
services, shopping, schools an 
churches; lack of safety throug 
improper road patterns; and, 
again repeat, lack of privacy, fo 
this was the single quality mos 
demanded by Canadians.

Sherbrooke Street
Sherbrooke Street w h i c Ij 

through more than a century 0 ] 
Canada’s history, has been uniJ 
versally admired for its un
doubted beauty—until recently at 
least—the most beautiful street 
in Canada. j

It would be impossible to novi 
name the heir-apparent to thi  ̂
heretofore undisputed recogni-i 
tion of Sherbrooke Street; foii 
among its new brawling, lusty 
successor-claimants none com^ 
pare with the grace, dignity and 
unity of the well-treed charm oi 
this street, each of whose build
ing-occupants have given sc 
much of themselves to relate in 
good manners side by side, but 
without loss of the unique per
sonality of each.

Certainly, neither Dorchestei 
Street in Montreal, nor Univer
sity Avenue in Toronto, or any ol 
the others, show the slightest evi
dence in support of their claims 
to a future beauty.

Let us dissuade those whe 
would say that the past beauty 
of Sherbrooke

claimed by those who fail to
recognize the new beauty of the

are
other reasons.

The handsome quality of 
Sherbrooke was c r e a t e d  
through the simple logic that 
the whole is greater than the 
part—that the «um total of 
the buildings on a street is 
more important than the iso
lated single, or whole series 
of virtuoso buildings, which 
however excellent, are unre
lated to one another.

m m Ê Ê Ê Ê ,
• '.'.F

lüK

#



(Niî:i g

^T ^ollecfor 's  cho îce two contemporary works from the 
collection of Gerard O. Beaulieu 

The Collector’s Choice for the Esq. 
month of May at the Montreal ^ bronze sculpture “Cavalier” 
Museum of Fine Arts, sponsored Marino Marini and an oil 

1*. will be ~ ---------” i’-
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M u s é e  d e s  B e a u x - A r t s

v;> •

by

Mercredi, le ,18 mai. à deux 
heures, Mme J.'-L. Hollins pro
noncera. en anglaiŝ ,. 11̂®̂ 
scrie avec démonstrations, in
titulée; “Les bons et les 'mau
vais nointâ ;#’un arrangement
floral”. ,-  '■■ ■;, , ,, r

Le public est invité. Le the
sera servi.

painting “Terrasse Romane 
Massimo Campigli. Both artists 
started with the saine influences, 
typically Roman, and their work 
strongly shows the Etruscan in
fluence. Marini is particularly 
well-known for his horses and 
riders and Campigli was.fh'st îj 
journalist in Paris, then changed 
to painting. He is considered ond 
of the best contemporary italiai  ̂
painters. ' |

f'i f  ̂  (i

ny /  -----Thé Ladies Committee of thei 
Montreal Museum of Fine Arts 
announces that-tts weekly lecture j 
and tea will be- held Wed. j^ril 
27 at 3 p.m. in the upstair§^|^ÿer 
of the Museum. The guast;spe'ak- 
er will be Mr. Eric McLeari,' Mu
sic Editor of the Montreal Star 

! who wiir give an illustrated talk 
in English on “A City destroys’

, its past.” This will be .the first 
of two lectures on this subject. 
The second will be given in 
Prench on Wednesday, May 4.

Tea will be served after the 
lecture in the upstairs foyer. The
public is invited to attend.- ... . ^

,tJv, H t - f i r l f  O p  -
Back to fine arts, we hear from Mrs. Guy Panet-Raj^ond of

Le fo mai,'déjeuner de I’ouver 
ture de la saison de golf, sec- 
tion féminine, Laval
sur-le-Lac, b Æ ê  ‘e t  trente, au 
chalet du club. Mm e Charles 
Taschereau, présidente du co
mité  ̂ féminin du. Musée 

VBeaux-Arts de MontréâT, invitée 
d%^*ï^üf'. Mme" Guy Lanctôt

lifit; yv̂  ju.v̂ * -----------  ̂ -----
Stanstead ave., chairman of the collector’s choice exhibit of the

. __i--- , ■»«---- «.r IT'ina A yyte that OHLadies Committee of the Montreal Museum of Fine  ̂Arts 
view in May will be two contemporatTfworks from the coll 
Mr. Gerard O. Beaulieu. These will be a bronze sculpture by Maono 

AÎ1 nnintinEf bv Massimo CampiglL And at the Lad
ies’ Commttee weekly tea, on Wednesday, May 4, at 3 p.m. Mr. Eîie 
McLean, will continue to the second part, this time in French, of his
ill istrated talk on 
attend.

lUt; iU tuc -----------
A City destroys its past.” Everyone is invited

jjréside.. Mesdames Louis-A. La-
^pointe, Roger Laverdure et Hec- 
^tor-A. Caron reçoivent les.iû££n-

bres et leurs inyltées-, j ...

Ut-b-Tx ;1 a ( -f’u.v / / / p i-î'C.,:

3  i n f e r e s f i n g  ■:

a f  M o n f r e . a l  M u s e u ' h n

to be held at the Museum on .Tune 
1 and June 2. The professional Flor
ists of Montreal participate by.de- 

t?  "1 /  corating the Muspum. The money
Tmee interesting film's in color raised by this event, goes entirely to 

on famous European gardens and the support of the Montreal Mu
on the art of flower arranging wUl seum of Fine Arts and makes pos- 
be shown at the Montreal Mu- sible this Wednesday evening 
.^eum of Fine Arts Wed., May 25̂  film program during the season, 
at 8:30 p.m.

Mm e Charles 
T aschereau

The first is ‘Flowers in Daily 
Lifg’ a Japanese color film which 
introduces the viewer to Japanese 
Floral Art at its finest. The film 
creates an understanding of the 
appreciation for natural beauty 
which is the basis of this art.

The second is a splendid demon
stration of ‘Flower, Arrangements 
for the Home’, The third is a 
pictorial account of the great gar
den's of Europe. Those of the Lou- 
vié and Luxembourg are brilliantly 
photographed as well as outstand
ing gardens in Rome and Geneva.
, This film program is open to 

the public and is free. It is spon
sored in connection with the Fete 
des ïTeurs, the annual flower ar
ranging competition for amateurs

Ce que le Musée des ' Beau>ç->f\rts 
à son Comité fémiriin qui 

- initiatives ei succès
le

Des milliers de Montréalais profitent de ces initiatives et le Musée 
refait ses finances Nombreuses initiations 

i  l’art et occasions de culture

C est une année fructueuse en 
tous points que le Comité fémi
nin du Musée des Beaux-Arts 
vient de terminer et les rapports 

■des présidentes-conjointes, Mmes 
Charles Tasclieneau et Stirling 
Maxwell, présentent des activi- 
té.s, des chiffres et des sujets 

(tout à fait intéressants.

Fête des fleurs

Ce Comité féminin, institué 
pour venir en îde aux finances 
du Musée et lui permettre plus 
d’activités, a six sources de rêve- 
nu pour recueillir des fonds. Tout 
d abord, les Thés du mercredi, 
avec une assistance de 2,300 per
sonnes, ont été précédés de 26 
causeries. Les manifestations ex
traordinaires du Musée en cette 
année du centenaire ont mis à 
l’épreuve l'habileté et le dévoue
ment des membres de ce Comité.

La fête des fleurs 1959, source 
principale de revenu, a remporté 
la magnifique somme de $8,429. 
Plus de 6,000 personnes ont visité 
le Musée lors dé ces deux jours 
de gala.

Les contributions annuelles des 
membres actifs et associés Com
plètent la liste des sources de re
venu.

facilitant ainsi la reprise 
médiate des cours. im-

Les bénéfices du Comité de ré
ceptions, en fonctions des soirs 
d’ouverture, devant-première ou 
autre.s occasions, ont bien ali
menté la caisse. La vente des bil
lets pour consommations a dou
ble pendant, l ’exercice qui se ter- 
m.me. Six déjeuners ont été orga
nises, Ces reunions' mensuelles

Le succès de nos entreprises, 
ont remarqué les auteurs' des 
rapports est dû, pour une grande 
partie, à l’excellente publicité qui 
se fait tant dans les journaux 
français que dans les périodiques 
de langue anglaise. Les présiden
tes conjointes du Comité de pu
blicité sont en relations continues 
avec les représentants des jour
naux, de la radio et de la télévi
sion. La précieuse collaboration 
que nous avons obtenue de ceux- 
ci nous est accordée par l’inter
médiaire de ces deux membres.”

 ̂ Il apporta son encouragement 
a la sérié des “artistes à l ’oeu
vre . un autre don constitué 
par un prix de .$.500 a été accor
de pour la meilleure sculpture 
présentée au Salon du prin
temps.

Toujours sur le “qn{ vive” 
trois co-présidentes dont les 
fonctions consistaient à recru
ter des nouveaux membres pour 
'e Musée ont obtenu 73 nouvel----- - ii  ̂ Uifxibueiies i U # .3 iiouvei

permettent aux membres de se I adhesions dont l’une repré 
rencontrer et de faire connaître ! ®®ntait un don de $2.000, De 
le Musée à leurs amies, et plu-1 présidentes ont dressé
sieurs de celles-ci sont devenues liste de 300 noms de person- 
ainsi de nouvelles abonnées.

.En résumé, îe Comité,fémi
nin a versé plus de $5,800 au 
fonds du Musée et cela lui per
met également d’offrir des soi
rees cinématographiques au pu
blic. Environ 26,300 personnes 
ont profité de ces représenta
tions gratuites cette année. Le 
succès fut tel qu’il fallut offrit 
deux spectacles chaque mericre- 
di au lieu d’un seul. Un travail 
remarquable a été accompli par 
c® comité. A cette fin et pour 
l’utilisé du musée lui-même ce 
comité féminin a fait l ’acquisi
tion de deux projecteurs, l ’un 
pour films et l ’autre pour diapo- 
.sitives, ainsi que d’ 
portatif. .’un micro

Le comité chargé des relations 
avec les groupes extérieurs a or' 
ganisé quatre réunions importan
tes; il a pris part aussi à un 
événement le plus élaboré jamais 
entrepris, soit un déjeuner de 220 
convives. Un buffet froid a été

-----  — person
nés susceptibles de devenir 
membres du Musée l’an pro
chain.

La trésorière s o r t a n t  de 
charge, Mme John A. Tyler a 
fait lecture du rapport finan
cier.

,Le comité des prévisions bud
getaires a établi un budget de

ej^alement prepare pour recevoir i $12,608. Suivant ses recomman- 
les delegué.s du “General Muse-1 châtions, des membres du comité 
um Association”, j féminin ont fait don au Musée

de montants f̂ort appréciables.I .a cr\9V9>viA A ̂  d»1 AAA - Lxr __, La somme de $1,000 a été ver- 
see pour l’achat de livres pour 

lia bibliothèque. La présidente 
c.u Comité de liaison avec la 

' bibliothèque a Collaboré au 
choix de ces livres.

Le Comité féminin a offert 
$1,500 au Centre d’art du mu
sé pour aider à son réaménage
ment après un incendie récent,

Le coin du collectionneur a 
pour but d’intéresser les visi- 
tê urs. Sept expositions ont été 
présentées avec le meilleur 
goût.

Un comité de liaison avec 
les Jeunes associés du musée 
tient le comité au courant des 
nombreuses fonctions de cette 
association dont les efforts mé
ritent encouragement et $500 
ont été versés à l’installation de 
leur restaurant,casse-croûte.

r

En février dernier, avec la 
collaboration d’un comité spé
cial, une présidente compétente 
organisa la vente d’oeuvres 
d’art tenue annuellement pour 
permettre au public à se procu
rer des tableaux ou sculptures 
canadiennes à des prix raison
nables. De plus, les artistes ont 
ainsi l ’occasion de vendre leurs 
oeuvres ,̂ Cent travaux’ ont été 
offerts dont 66 ont été achetés. 
Quarante-Huit peintres et dix 
sculpteurs^ avaient accepté de 
participer à la vente cette année. 
Cette manifestation n’a pas de 
but lucratif. Tout profit que le 
comité pourrait en tirer est ver
sé a un compte spécial en pré
vision de certains projets. D fut ' 
toutefois convenu cette année

■■■"■ ■ ‘"'t ■

Nouveau conééil élu 
au Comité féminin 

du Musée des 
- h e ^ x - a x t s Ë  Ÿ y

n  %^ministrâ!Ï0aÿu
des Beau^lArîs, 

pour ,T âïmëe 1960-1961 vierit ♦d'ê
tre elu âii cours de l'assèral^e
annuelle,; Il se compose cçto'ibe 
suit : co-présidentes; Mmes
Stirling Maxwell et Antonio Can- 
tero; vice-présidpntes .■ Mmes 
Beullac, .Joseph Connolly, .J. Ar
chibald Hodgson, Barlkt Mor
gan, Guy Panet-Raymond et Léo 
Thibnult; secrétaires : Mmes
Jacques Hébert et J. Malcolm 
McDougall; trésorière: Mme He-: 
ward Stikeman.

de verser la somme de $1,00  ̂
provenant de ce fonds pour l ’a
chat d’un Pelland qui sera ex
posé au musée.

L’an dernier le comité se 
chargea de la réorganisation du 
comptoir de ventes du musée.

I Grâce aux directrices habiles de 
la présidente assignée à cette 
fin, le comptoir est de plus en 
plus intéressant. L’excédent des 
recettes sur les dépenses a été 
de $3,666 pour la période allant 
de septembre ’59 à avril ’60.

En résumant on constate 
qu au icours de l ’année, 26,300 
personnes onit participé aux ma- 
nife^tatiôïis du musée. 73 hou- 
ve^ x  membres ônt été recru
tés, des .dônfe' substantiels ont 
ete 'ïjeTseg’ï̂ û musée par l ’entrè- 
fnise dit comité féminin.

Le Devoir, Montreal, Que. 
June 8, 1960

Nouveau tonseil élu 
Comité féminin 

du Musée des 
beaux-arts

Le Conseil d'administration du 
voinité féminin des Be-aux Arts 
pour l’année 1960-196,1 vient d’e
tre élu au cours de l’assemblée 
annuelle. Il se compose comme 
suit: co-présidentes: Mmes
btirling Maxwell et Antonio Can- 

I tero; vice-présidentes : Mmes 
u u *̂ s®Pb Connolly, J. Ar

chibald Hodgson. Barlett Mor- 
Panet-Raymond et Léo ‘ 

Imbault; secretaires : Mmes i
Hébert et J. Malcolm f  

McDougall; trésorière; Mme He- 
ward Stikeman.

:------4^-____ JÇ-
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Luseum

Ladies 'Committee
Has Active Year

p h o to  L A  P r e s s ; ;

UN NOUVEAU CONSEIL : —  Quelques membres 
du nouveau conseil d’administration du Comité 
fém inin ' du Musée des Beaux-Arts, dont la  
nomination a été annoncée hier, au cours de 
rassemblée annuelle. De gauche à droite : Mm e

Léo Thibault, une des vice-pïésîdentês, M m e Stirling  
Maxw ell et M m e Antonio Cantero, présidentes; 
conjointes et Mm e Roger Beullac, une autre 
vice-présidente.

C o m ité  fém in in  d u  M u s é e

Un groupement qui 
oeuvre dans les arts

S r y

A la lie  asséiiiblée annuelle 
du Comité fénïinin du Musée 
des Beaux-Arts, tenue hier au 
Musées même, 'Mmes Antonio 
Cantero et Stirling Maxwell ont
été nommées ^^dentes con
jointes du comi;t4*^p’i’après les 
rapports soumis "à l’assemblée 
pour l’année ' qui ’ vient de se 
terminer, rasSociation a six 
sources de revenus : les thés 
du mercrèdi qui ont été servis 
à 2,300 personnes et au cours 
desquels 26 causeries furent 
prononcées.

Puis viennent les bénéfices 
du Comité de réceptions les 
soirs d’ouverture, d’avant-pre
mières ou autres circonstances 
alors que la vente des billets 
pour consommations a doublé 
pendant le dernier exercice. 
Ensuite les déjeuners mensuels, 
et les réunions organisées par 
le comité des relations exté
rieures dont un>T’déjeuner of
fert à 220 convives. La Fête 
des fleurs 1959 a rapporté la 
somme de $8,429. avec un dé
filé de 6,000 personnes.

Enfin, comme dernière sour-  ̂
ce de revenu : les contribu- 

I lions annuelles ^  membres 
actifs et associés.^'^’automne, 
15 nouveaux i^i^içes étaient 
admis dans lé-||p iiïé  féminin 
alors que 73 autres' étaient re
crutés pour le Musée même. 
Parmi ces derniers, on signala 
un don de $2,000.

Le comité des prévisions bud
gétaires a établi un budget de

$12,608. Une somme de $1,000 
fut versée à la bibliothèque. Le 
Comité offrit $1,500 au Centre 
d’art du Musée après l’incendie 
récent, pour faciliter la reprise 
immédiate des cours. Un autre 
don de $500 fut accordé pour la 
meilleure sculpture du Salon 
du 1 printemps. En résumé, le 
comité féminin a versé plus de 
$5,800 au fonds du Musée.

Les revenus permettent en 
outre d’offrir des soirées ciné
matographiques au public et 
26,300 personnes ont profité de 
ces représentations gratuites 
cette année. Sept expositions 
furent présentées grâce au Coin 
du collectionneur. Et un don de 
$500 fut accordé aux , Jeunes 
associés du Musée pour l’instal
lation de leur restaurant casse- 
croûte.

Cent travaux furent offerts 
dont 66 vendus au cours de la 
vente ^nnuellç,,d’oeuvres d’art. 
Oh a ccinv^û «|e. veÉ|ér,la som
me d^|ybo:/'dé;#;îonds;pour 
rachâf»^)|^,;‘Uenanâ qui sera

exposé dans le Musée. Pour la 
période allant dé sep^n^bre 59 
à avril 1960, au comptoir des 
ventes du Musée, l’excédent des 
recettes s\xf les dépenses' a" été 
de $3,666. 'v 1 - 

Outre les ; présidentes déjà 
nommées, - iê •. nouveau conseil 
d’administr.atib» ■ se compose 
comme suit ; vice-présidentes : 
Mmes Rogêr Beullac, Joseph 
Connolly, J. Archibald Hodgson, 
Bartlett Morgan, Guy Panet- 
Raymond et.-Léo Thibault. Se
crétaires : Mmes Jacques Hé
bert et J. Malcolm McDougall; 
trésorière, Mme Heward Stike- 
man.

^The Ladies' Committee of 
the Museum was directly re
sponsible for o v e r  30,000 
v i s i t o r s  to the Montreal 
Museum of Fine Arts, the 
members were told at the 
annual meeting h e l d  this 
morning.

Mrs. Charles Taschereau, 
prescjjnting the annual report 
of the co-chairman, noted that 
the Committee had six sourc
es of revenue. Some 2,300 
people were served at the 
Wednesday afternoon teas 
which were preceded by short 
lectures and gallery , talks. 
Another source of revenue 
was the operation of a bar at 
the evening .vernissages.

During the year six lunches 
were served - and the chair
man in charge of extra mural 
relations organized f o u r  
receptions.

The chief source of re
venue for the year was the 
Fete des Fleurs w h i c h  in 
1959 brought in $8,429. More 
than 6,000 people attended. 
The annual dues from the 
active and associate members 
of the committee are the 
sixth source of revenue.

Total revenue for the year 
was $12,608 from which the 
Ladies’ Committee made 
several gifts to the museum. 
The sum of $1,000 was vote I 
for the purchase of books 
for the library, and $1,500 
was donated to the Art 
Centre. The committee also 
awarded a prize of $500 for 
the b e s t  sculpture in the 
Spring Exhibition.

Another project was the 
Wednesday evening films 
which some 26,300 people at
tended. ‘The response has 
been so great that we now 
have two showings an even
ing and have added a second

projector, a slide projector 
and a portable mike to the 
Museum’s equipment,” Mrs. 
Taschereau said.

Seven .“Collector’s Choice”
exhibits were arranged dur
ing the year from private 
collections in the city.

The Ladies’ >-̂ |jCommittee 
also added a • refrigerator,
new cupboarj|s, néw dishes,; 
cutlery , and tfclotheé to thé 
kitchen and donated .$500 to
wards the equipment needec|. 
for the restaurant opened by* 
the Junior Associates of thé 
Montreal Museum in the 
Stable Gallery.. ‘

In February an ;Art Sale 
was organized. . '̂ ‘■ihis en
deavor has but , one aim, to 
encourage the buyer to col
lect and to help the artist to 
sell his works,” Mrs. Tasche
reau said.

She noted that the re-organ
ization of the Museum Shop 
is progressing and that the 
excess of sales over purchases 
from September 1959 to 
March 1960 was $3,366. In 
conclusion the co-chairmen’s, 
report noted t h a t  73 new  
members were enrolled dur
ing the year.

OFFICERS ELECTED
Mrs. Stirling Maxwell and 

Mrs. Antonio Cantero were 
elected co-chairman for the 
coming year. Vice-presidents 
are Mrs. J. Archibald Hodg
son, Mrs. Joseph Connolly, 
Mrs. Guy Panet Raymond, 
Mrs. Roger Beullac, Mrs. Leo 
Thibault, and Mrs. Bartlett 
Morgan. The honorary secre
taries are Mrs^^M^colm Mc
Dougall and Mrs. Jacques 
Hebert and the ’’ honorary 
treasurer is Mrs. Heward 
Strikeman.

r 2
f
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C o“ChairTnen of Ladies^ C o ïû ^ itte e
Newly elected co-chairmen of the Ladies Committee 
of the'Montreal Museum of Fine Arts are Mrs. Stirling 
Maxwell,-; left, and Mrs. Antonio Cantero, right. They 

w e^  elected at the annual meeting yesterday.
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Chief source of revenue
infiM th e  F e te  d es  F le u js
w a s  U  t e  X .....  was directl:
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Committee reports active  ̂ymr^^^
, CLASS 13 -  Dried arra»ge«v
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M uséum was directly 
The Ladies’ to the Montreal Museum

responsible told at the anmraîrTDoetmg
of Fine  A rts, the m em bers w ere w m  a
held recently. r»-Y^cpnting the annual report

M rs. Charles Taschereau p, com m ittee had six
o f  th e  co-chairm an n oted  ‘hat th e
sources of revenue. Some 2 ^  P preceded by short
Wednesday a ttern o o n jea  ^h^^h^^ revenue was

’the optraüon of a L x  at the evening vernissages.
During the year six lunches  ̂ so great that we

were served and the chairman m showings an eve-
charge of extra m ural relations have added a second
organized four receptions. projector, a slide projector and

The chief source of revenue stable mike to
for the year was the Fete des Mrs. Taschereau
Fleurs which in 1959 broug said.
$8 429. More than 6,000 people “Collector’s Choice” ex-
MiendeU. The annual dues from ,„anged during the
the active and associate from private collections m
of the committee are the sixth
source of revenue. Ladies’ Committee also

Tota l revenue for the year T j.efrigerator, new cup-
$12,608 from which the Ladms adde 
Committee made several gifts to boards n
the museum; The sum of $1,000 clothes equipment
was voted for the ^qq needed for the restaurant opcnc<ibooks for the library, and $L500 need^^ Associates of the

r Z  tm m r n e e  a J o  awarded a Montreal Museum in the Sta e

f ’" -n \h fL r in /ïx h T w ü o T ''"  '  " OFFICERS ELECTED 
AVotber project was the Wed- Stirling

nesday evening films which some ^^f^nio Cantero were .̂ t̂ ^̂ ted 
2 ^ 0 0  people attended. “The Archi

bald Hodgson, Mrs.^Joseph ^

Louis Schreiber, 6 Cressy road.
CLASS 13 -  Dried arrangement: 

1st prize, Mme. Guy Panet-Ra>- 
mond 309 Stanstead; 2nd prize, 
Mrs H W. Hingston; 614 Victoria;
3rd prize, M rs. Eric Cushing, 9
Lorraine; Hon. mention Mrs W. 
M Ford, 228 Marie Vietorm Bou
cherville, Mrs. D. Herbatuk. 30.

- - sta. m.: «  pruo, 
Mme. D. Vaillancourt, o24 Staii 
stead; 2nd prize, Mme Henri Dm 
trisac, 1035 Beatty, Verdun, 3rd 

Mrs Clarv Booth.

r X  M r f  G u y  P a n e t  Raymond,

S a u u !® rn d  ® »s.“Bartlett Mor-^ 
gan. The honorary secretaries ai , 
Mrs Malcolm McDougall and
Mrs. Jacques H ebert and the horn
orary treasurer is Mrs. H ew aidj 
Strikeman.

NEWbY ELECTED
t r X '  ~ c : n : : Z n , U .  r . . ,  e.eetea at

annual meeting recently.

List of prize winners 
for T ete des Fleurs’

 ̂ ........ ViaiUaneourt, 524 Sta

r  i

.h e r e .  des P.eurs -  a flower - « “ - ‘v r  ^ S - m t
arranging competition for . Crescent; Hon. mention, Mrs.
teurs, also an exhibition of the McDonald, 43 Thorton. i
best professional CLASS 9 — Novice class: lst|
was held June 1 J  Mont Mis. Vokral, 439 Grand
real ^ ^ f p ^ z e  ?ote St Eustache; 2nd pme, Mrs

i “  M -  M -ie  E G.
, Blabler, 4922 l ^ n e ^  " 2  Siss*’ Annette Beauchamp Miss
i!?;™nit CirderJrdprUe, Mrs. J. Alice Anderson. Mrs. D a v i d
j l .  Harold *13 Queen WnghL^ ^  , ,

■S^" R“ av»ue, Mra. G. J- rangement I t

^Ehandler, 3495 E h -  “ d priàe, Mrs. L. Finkel-
t;Jme. René Benoit, 951 G.aham

boulevard. y? r  Aitken Box 85, St. Hilaire,
ri CLASS 2 -  M»n»er»mat.c ar- ■ _  classical urn: 1st
, angement: 1st pr̂ ô. Mis. A an ^  ^  Rawlings, 3021

I Capel, 122 Broadview, Pom e 2nd prize, M. St. Denys
loue; 2nd prize, Mrs. Gera d gn.ier; 3rd prize,

franklin, 4078 Gage rojid, Watterson, 608 Carleton
. „rue, Mrs. L. D. W ^rtH , K „,ention, Mrs. P. E.
‘ djghfield; Hon. mentit̂ n. Mis. P.
'%•. Henault. 3500 Atwater. CLASS 12 — A party theme: 1st
* i CT ASS 3 — Futuristic arrange- . Mrs. Donald Baillie, 22
sw fn tt 1 st prize, Mrs. Eric Cush- Circle; 2nd prize. Comtesse
f iing 9 Lorraine; 2nd prize, Mme. 3  ̂Bouc^rvil^,

Louis Lapointe, 7475 Churclull.  ̂ j , , , .  g . h . Lbnnard
i ■ CLASS 4 -  Hals of live ttowers: --------- -b o n  Mrs.
Îst prize, Mrs. Eric Cushing, 9^

r:' . 9„d nrize Mile. Mane,iLorraine; 2nd prize, jvlil
(Raymond, 3980 Cote des Neiges,'
3rd prize, Mme. Rémi Archam- ;
'bault 4030 Marlowe; Hon. mention,

‘iMr. John Anthes, 11795 Fülion.
' n  ASS 5 — Commode arrange-

prize. Mile ~
A Handfield, 59 PerreaulL Beloeil,
1 2nd prize, Mrs. Philip
i  îvjpuntain; Hon. rne^mn,
1 G Thompson, 4062 Highland.

Lsj ASS 6 — Red, white and blue
; SoM-hite container: 1st prize, Mme. 
i .. i-rjrr/v Gf T ill O TOSCl»

i  I T
3rd prize, -iviis.. ah. -
396 Glengarry; Hon. mention, Mrs.

tswiiue X--
i #:;Tveiten, 5770 Cote St. Luc road 
j 2ttd prize, Mrs. W. W- Gear 4715 
I: The Boulevard; 3rd prize, Mr^ - 
’ C Watterson, 608 Carleton, -

mention, Mrs. T. C. Thompson, 406-

^ CL4SS 7 — Dne variety of flow
er  ̂ 1st prize, Mrs. Seisho Kuwa- 
bara, 2417 Mariette; 2nd prize 
Mrs R- G. Aitken, Box 85, St. 

iHilaLe Station; 3rd pme, Mme. 
i jean Ostigny. 8̂ «oselawn Crem 
cent; Hon. mention, Mrs. Mane 

1 Blaber, 4922 Mariette. , 
i CLASS 8 -  Quick «rrangemeut. 
1st prize, Mrs. Marie B l^ r ,  4922 

'.Mariette; 2nd prize. Mme. D.
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The Lad ies’ Committee of the M useum  was directly  ̂

responsible for over 30.000 visitors to the Montreal M useum  

of Fine Arts, the members were told at the annual m eeting i,.

held recently.
M rs Charles Taschereau, presenting the annual report 

o£ the co-chairman, noted that the Committee had six  

sources of revenue. Some 2,300 people were served at the 

V/ednesday afternoon teas which were preceded by s or 

lectures and gallery talks. Another source of revenue was 
the operation of a bar at the evening vernissages.

During the year six lunches ■ •■ ■"»•
were served and the chairman in
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Mrs. Taschereau
■ fc* -

•< newly elected  co-c^ ™
They were elected at the

^Chal meeting recently.

equipment,’
wcLc . .-V» —— - 14.- said.
charge of extra mural relations ..collector’s Choice” ex-
organized four receptions. arranged during the

The chief year from private, collections in
for the year was the Fete des J ^
Fleurs which in 1959 brought in
$8 429 More than 6,000 people The Ladies’ Committee also i 
attended The annual dues from added a refrigerator, new cup- 
the active and associate members boards, new dishes, cutlery and 
of the committee are the sixth clothes to the kitchen and donat- 
source of revenue. ed $500 towards the equipment

Total revenue for the year was needed for the restaurant open 
$12 608 from which the Ladies’ by the Junior Associates of the 
Committee made several gifts to Montreal Museum in the Stable 
the museum. The sum of $1,000 Gallery.

booVtor‘'mTlibfa% rant1l,5o1 OFFICERS ELECTED
was donated to the Centre^ Stirling Maxwell and Mrs.
The committee also awa^«^ ^ Antonio Cantero were elected co
prize of $500 for the best scup ^^r the coming y e a r .
ture in the Spring . Vice-presidents are Mrs. J. Archi-

Another project was the Wed- ^o^jggon  ̂ Mrs. Joseph Con-
nesday evening films which some Raymond,
26,300 people attended. •■The re Mrs S e r  Beullac, Mrs: Leo f  
sponse has been so great that we .ĵ  ^  Mrs. Bartt'ett Mor-l -•
now have two showings an ev^ The honorary secretaries are-
ning and have added a second Malcolm McDougall andi.

?f projector, a slide projector and Jacques Hebert and the hon-
" portable mike to the Museums is Mrs. Heward

Strikeman. . -
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MRS. STIRLINO MAXWELL

Committee 
Gives $5,403 
fo  Museum
A total of $12,608 was the 

revenue of the Ladies' Commit
tee of the Montreaj] Museum of 
Fine Arts during the year, it 
was reported at the annual 
meeting yesterday.

Donations totaling $5,403 
were made to the museum. The 
sum of $1,.500 was given to the 
Art Centre to help replace 
students’ equipment destroyed 
by fire last winter. Donations 
of $1,000 each went to the mus
eum library to buy books, and 
to the acquisition fund to buy 
Canadian paintings.

Mrs. Antonio Cantero was 
elected co-president, and Mrs. 
Stirling Maxwell was re-elected 
as co-president for the coming 
year.

The> committee estimated 
that it was responsible for 
more than 30,000 of the mus
eum visitors during the year, 
reported^ Mrs. Charles Tascher
eau, retiring co-president. The 
Wednesday evening film pro
gram brought in an estimated 
26,300 people. The committee 
financed this program of free 
film showings at a "’ cost of 
$535, and donated $903 in proj-' 
ectors and other equipment.

Main Project
More than 6,000 people visited 

the museum during the two- 
day Fete des Fleurs in 1959, 
when a total of $8,429 was 
raised. This is the committee’s 
main money-raising project. 
Figures on money raised ̂  and 
attendance are not yet avail
able from this year’s show.

Teas held on Wednesday 
afternoons attracted 2,300 |)eo- 
ple during a 26-week season, 
said Mrs. Taschereau. Short 
lectures and gallery talks were 
held in conjunction with the 
teas.
Officers elected for the com

ing year are Mrs. J. Archibald 
Hodgson, Mrs. Joseph Connol
ly, Mrs. Guy Panet-Raymond, 
Mrs. Roger Beullac, Mrs. Leo 
Thibault, Mrs. Bartlett Morgan, 
vice president; Mrs. Mailcolm 
McDougall, Mrs. Jacques He
bert, honorary secretaries; 
Mrs. Howard Stikeman, honor
ary treasurer.

Wednesdesy, June S, 
MonTreci! y'Sizene, Qu®.

Gives $5,403 
To Museum

A total of $12,608 was the 
revenue of the Ladies’ Commit
tee of the Mon^ajl Museum of 
Fine Arts during the year, it 
was reported at the annual 
meeting yesterday.

Donations totaling $5.403 
were made to the museum. The 
sum of $1,500 was given to the 
t j  Centre to help replace 

students equipment destroyed 
by fire last winter. Donations 
of $1,000 each went to the mus
eum library to buy books, and 
to the acquisition fund to buy 
Canadian paintings.

Mrs Antonio Cantero was 
elected co-president, and Mrs. 
otirlmg Maxwell was re-elected 
as co-president for the coming 
year.
,, ^^bibiittee estimated , 
tnat if was responsible for 
more than 30,0001 of the mus- 
eum visitors during the year 
reported_ Mrs. Charles Tascher- ‘ 

I’btiring co-president. The 
Wednesday evening film pro
gram brought in an estimated 
26,300 people. The committee 
financed, this program of free 
film showings at a cost of 
$0.35, and donated .$903 in proj- ' 
ectors and other equipment.

Main Project
More than 6,000 people visited ’ 

the museum during the two-  ̂
day Fete des Fleurs in 1959 
when a total of $8,429 was ' 
raised. This is the committee's ' 
mam money-raising project i 
f^u res on money raised and [ 
a tendance are not yet avail- 
able from this year's show.

Teas held on Wednesday 
afternoons, attracted 2,300 peo-

® season,
p id  Mrs. Taschereau. Short 

and gallery talks Were 
neid in conjunction with the 
teas.
.Officers elected for the com
ing year are Mrs. J. Archibald 
Hodgson, Mrs. Joseph Connol- 
ly. Mrs. Guy Panet-Raymond, 
Mrs Roger Beullac, Mrs. Leo 
Thibault, Mrs. Bartlett Morgan, 
vice president; Mrs. Mailcolm 
McDougall. Mrs. Jacques He- 
bert, honorary secretaries: 
Mrs. Reward Stikeman, honor
ary treasurer.
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I Ladies' Committee has active season
Chief source of revenue 
was the F̂ete des Fleurs
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The Lad ies’ Committee of the Museum  wâs directly 

responsible for over 30,000 visitors to the M ontreal M useum  

of Fine Arts, the members were told at the annual meeting 

held recently.

Mrs. Charles Taschereau, presenting the annual report 

of the co-chairman, noted that the Committee had six  

sources of revenue. Some 2,300 people were served at the 

¥/ednesday afternoon teas which were preceded by short 

lectures and gallery talks. Another source of revenue was 
the operation of a bar at the evening vernissages.

During the year six lunches gqujpjnent,” Mrs. Taschereau 
were served and the chairman m 
charge of extra mural relations
organized four receptions. Seven “Collector’s Choice” ex-

The chief source of revenue hibits were arranged during the 
for the year was the Fete des year from private collections in 
Fleurs which in 1959 brought in the city.
$8.429. More than 6,000 people The Ladies’ Committee also 
attended. The annual dues from added a refrigerator, new cup- 
the active and associate members boards, new dishes, cutlery and 
of the committee are the sixth clothes to the kitchen and donat

ed $500 towards the equipment
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source of revenue.
Total revenue for the year was needed for the restaurant opened 

$12,608 from which the Ladies’ by the Junior Associates of the 
Committee made several gifts to Montreal Museum in the Stable 
the museum. The sum of $1,000 Gallery, 
was voted for the purchase of 
books for the library, and $1,500 
was donated to the Art Centre.
The committee also awarded a 
prize of $500 for the best sculp
ture in the Spring Exhibition.

Another project was the Wed-
NEWLY ELECTED CO-CHAIRMEN of the Ladies’ Committee 
of the Montreal Museum of Fine Arts are Mrs. Stirling Maxwell, 
left, and Mrs. Antonio Cantero*, right. They were elected at the 
annual meeting recently.

OFFICERS ELECTED

Mrs. Stirling Maxwell and Mrs. 
Antonio Cantero were elected co- 
chairmen for the coming y e a r .  
Vice-presidents are Mrs. -J. Archi- 

nesday evening films which some bald Hodgson, Mrs. Joseph Con
26,300 people attended. “The re
sponse has been so great that we 
now have two showings an eve-
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nolly, Mrs. Guy Panet Raymond, 
Mrs. Roger Beullac, Mrs. Leo 
Thibault, and Mrs. Bartlett Mor

ning and have added a, second gan. The honorary secretaries are j [ 
iprojector, a slide projector and Mrs. ^Malcolm JHcDoi^gall

îprary treasurer is Mrs. Heward 
strikeman.
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(ĵ'l \Museuift
Chief source of revenue 
was the Tete des Fleurs

ommittee reports active year

»f the Museum was directly
„„ * rtc “ * f " ‘ teal Museum

‘h" ">«™bers were told at thelïïïïuaTm^eting

of Charles Taschereau, presenting the annual report

s lr ‘c:s :r r e “ ’s„”r i  3*0̂0̂ V * ’^  Committee“ L 7 :S

Wednesday a fte rn o o n Z ^ \\th '’; t :  ; ^ e ^ r ; V

O a r in g  ih e  y e a r  s i f  f a n Z
were served and the chairman in sponse has been so great that we 
enarge of extra mural relations have two showings an eve- 
©rgamzed four receptions. «ing and have added a second
rv. t t  revenue Projector, a slide projector * and
ror the year was the Fete des ® Portable mike to the Museum’s
*8^ 2^  in equipment,” Mrs. Taschereau^8,429. More than 6,000 people

annual dues from Seven “Collector’s Ohoiee”
Of t h e   ̂en  m e m b e r s  h ib i t s  w e r e  a r r a n g e d  d u r in g  th e

C e l t ”™ *
S l î S  f r r “wh?eh‘ tL''"^^^^^ Committee also
Committee made several gifts to  ̂ refrigerator, new cup-
the museum. The sum of $l oon dishes, cutlery and
was voted for the purchase’ of kitchen and donat-
books for the library and $1 «iOO a equipment
was donated to the Art Z t r e  n f l  ■ ' -“•>■ «->1 «Pened
The committee also awarded a Î J  Associates of the
prize of $500 for the best sculp- 0 ^1”!^^^^ Museum in the Stable 
lure m the Spring Exhibition,

A n o t h e r  p r o j e c t  w a s  th e  W e d - O F F I C E R S  E L E C T E D
ï «  e v e n in g  f i lm s  w h ic h  s o m e  S t ir l in g  M a x w e ll  a n d  M rs .
<6 ,300  p e o p le  a t t e n d e d .  “ T h e  r e -  C a n te r o  w e r e  e le c t e d  c o -

s t .:; ■ —:------------------ _̂ aiJL 4- f*<r the coming y e a r .
.y^ice-presidents are Mrs. J. Archil 

> Hodgson, Mrs. Joseph Con-
Mrs. Guy Panet Raymond,

I M rs. R o g e r  B e u l la c ,  M rs . L e o  
T h ib a u lt ,  a n d  M rs . B a r t le t t  M o r

Louis Schreiber, 6 Cressy road.
(( C L A SS 13 —  D r ied  a r r a n g e m e n t:

f s t  p r iz e , M m e . G u y  P a n e t -R a y -  
m o n d . 309 S ta n s te a d ;  2n d . p r iz e  
M rs, H . W . H in g sto n , 614 V ic to r ia  ’ 
3rd p r iz e , M rs . E r ic  C u sh in g , 9 
L o rr a in e ;  H op . m e n t io n , M rs W  
M . F o r d , 228 M a r ie  V ic to r in , B o u 
c h e r v i l le ,  M rs . D . H e r b a tu k , 309 
S ta n s te a d .

C L A SS 14 _  still life: 1st p r iz e ,  
M m e . D . V a illa n c o u r t , 524 S ta n 
s te a d ;  2nd p r iz e , M m e. H en r i Du- 
tr is a c ,  1035 B e a t ty , V erd un* 3rd  
p r iz e , M rs . C la ry  B o o th . !

1 '■•idip*̂*̂ *

' -- - — tÂlL iVlU'Z -
gan. The honorary secretaries are^ 
Mrs. Malcolm McDougall and | 
Mrs. Jacques Hebert and the hon
orary treasurer is Mrs. Heward 
Strikeman. *

new ly  elec ted  CO-CHAIRMEIV nf éh.» ¥ .!• »  ̂
of the Montreal Museum of Fine Arts are Mrs 
left, and Mrs. Antonio Cantero right Sbrling Maxwell,
annual meeting recently ’ ^ elected at the

■ JCM
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M u s é e  d es  B e a u x -A rts

—L’àvant-première de la troi
sième exposition et vente an
nuelle de peintures, de dessins 
et de sculptures exécutés par 
les artistes contemporains du 
Québec et organisé par le co
mité féminin du Musée des j-, 
Beaux-Arts auront lieu le Jeudi jt 
25 février, à neuf,heures.

jvpAA.K)

....
^W e e k ly  lecture

The Uadies’ Committee of the 
Montreal Museum of Fine Arts 
announces that its weekly lecture 
and tea will be held Wed., Feb. 
24 at 3 p.m. in the Museum.

The guest speaker will be Dr.
! Evan Turner, Director of the 
; Museum.'

Dr. Turner will give a talk 
in English on “The Ladies’ Com
mittee’s Art Sale.”

Tea will Be served after the 
lecture in the upstairs foyer. The 
public is invited to attend. ^

MONTREAL MUSEUM 
OF FINE ARTS
 ̂ BULLETIN

lOeuvres a prix modique \

Sixty noted Quebec artists are co-operating with The Mont- 
,'.....1 vi„«p„ni of Fine Arts in a scheme aimed, at encouraging the

Btarting February 25.
Dr. Evan H. Turner, director the province ^nd of e n c o u ra g ^

Of the Museum, said the event, 
organized by the Museum’s Da- 
dies’ Committee, is in keeping 
•with the tradition honored at 
the exhibition Canada Collects. 
1860-1960: European Painting,
a survey of the Old Masters own
ed by Canadians during the past 
century.

Some 110 works have been 
assembled for the sale and high
est price asked is $200.

Mrs. George Scott, chairman 
of the. exhibition and sale com
mittee, said many of the artists 
represented ,’n the exhibition are 
famous in Canada, the United 
States and abroad.

Noting that the Meseum this 
year is celebrating its centenaiy, 
Airs Scott added: “It is not ex
aggerated to predict that several 
of these artists will still be out- 

names in Canadian Prt

the general public to buy their 
work.

It came about as a result of k, 
the Canada Council’s efforts to .v 
promote direct support of con- |J;. 
temporary Canadian artists.

The first year pf the exhibi
tion and sale, 78 works by 41 
artists were exhibited^ Of these,
5 5 were sold. In 1959. 4b ar
tists submitted 99 works and,o9 
were purchased.

Mrs. Scott noted that 10 h 
sculptors will be represented in X 
this year’s show — double the^^ 
number of last year.

P o u r  e n r o u r a g o r  la  

r o lle r t h n  p r i v é e  

'  ^ 1 0 1  le s  C a n a d ie n s

Soixante artistes réputés du Québec participent à un programme destiné à eiieoura- i 
en coUaboration avec le Musée des Beaux- ger la coUectioo privée chez les Canadiens,s ^

^^^\lhacun d’eux a .soumis une ou deux oeuvres — peinture, dessin ou sculpture à la uà

•Des artistes nouvearS et piusjf 
jeunes ont \été invités par un e 
comité de sélection à soumettrej ; 
des oeuvres. jl

Une limite de $200 a été fi-, 
Ixée par les organisatrices de lâ  
illvenjfje afin que l’acheteur moyen 
I puisse avoir accès aüx oeu- 
r vrcs.

Environ la moitié des oéu- 
' tvTes sont de type figuratif et 
rdes autres de type ab’strait. El- 
i les ont été produites au cours;i| 
fjdes trois dernières années. j

- - - -

pLM -hX M

Wednesday Tea
The Ladies’ Committee of 

the Montreal Museum of Fine 
Arts announces that its weekly 
lecture and tea will be held 
this afternoon, at t h r e e  
o’clock, in the Museum, when 
Dr. Evan Turner, Director of 
the Museum, will speak in Eng
lish on, “The Ladies’ Commit
tee’s Art Sale”. Tea will be 
served following the lecture in 
the upstairs foyer. The public 
is invited to attend.

/ é ô

troisième exposition et vente anmieUe du Musée qui commencera le 25 février.

Musée d e s  B e a u x -A rts  1
—La troisième vente-exposi-l, 

lion d’Art contemporain du|i
Québec, offerte par le comitéi standiiio -------
féminin du Musée des Beaux-J a centuiTjroni ^now.”
Arts aura lieu du 2fi février au ............. ..
S mars. Les organisatrices sont
Mme. George K. vScott, prési- ....T ’-r - //x
dente, Mme.s Galt Durnford, j-ppyr, ( i Urlj dNiA-
Cécile Caillé, Eric Cushing, Llo '

Mme George Scott, présiden
te de l’exposition et du comité 
de vente, dit que bon nombre 
des artistes représentés à l’ex
position sont célèbres au Cana

The sale originated m 1958 
with the dual objective of foster
ing interest in living artists m

nel Dagenais, Mile Dorothy 
Blair, Mmes John Tyler, Jo
seph S. Connely, Jacques Hé
bert, Mlle Aimée Cusson, Mmes ,,

Stern.

' ^  J  C i

ire

M. Evan H. Turner, directeur 
du Musée, a déclaré que l’évé
nement,-organisé par le Comité 
féminin du Musée, fait honneur 
à l’exposition de collections ca
nadiennes qui réunit des toiles

inoei' ui litnu yua,!., x! de maîtres anciens appartenantj -̂------— , ■c’
Sale of the works is by ballot. A à des canadiens au cours d’un^da, aux Etats-Unis et en Euro-
Tîallots can be placed in boxesbi siècle, 

beneath each work throughout‘̂  Environ 110 oeuvres ont
the exhibition period. ^

Jean  S a rra z in
d e s  a r t is te s  L« plupart des ««yvrei sont

fi des huiles ou encore des floua- 
q u e o e e m s  ^ aquarelles de va-

Par ailleurs, le Comité terni- j || y a aussi quelques
li nin du musée des Beaux-Arts, }j

groupées pour la vente, dont au-iMiusee cette annee, Aime Scotty 
cune ne dépasse $200. U ajouté. “Nous pouvons sans:

Private collections being 
enciuraged by 60 artists

q /] \ W eekly lec+u
^The Ladies’ Committee of the 
Montreal ^ lu sm a-p f. Fine Arts

....... - . I announces that its weekly lectuie
Allan Magee, Malcolm J. Me-# tea will be held Wed., Feb. 
Dougall, K. Archambault, E.L. [ 24 at 3 p.m. in the Museum.

The guest speaker will be Dr, 
Evan Turner, Director of the 
Aluseum. ^

Dr. Turner will give a talk 
- in English on “The Ladies’ Com

mittee’s Art Sale.”
Tea will he served after the

Weekly Talk 
At Museum

The Ladies’ Committee of the 
Montreal Museum of Fine Arts 
announces t h a t  its weekly 
lecture and tea will be held 
tomorrow at 3 p.m. in the 
Museum.

Guest speaker will be Dr, 
Evan Turner, director qf the 
Museum, w’ho will give a talk 
in English on “The Ladies’ 
Committee’s Art Sale.”

Tea will be served after the 
lecture in the upstairs foyer.

The public is invited to at
tend.

The purchaser, or a proxy, 
must he present on the night of 
the sale — Alai’ch 3 to claim, 
the work and pay for it.

When there is more than one 
ballot per work, the purchaser 
is selected by draw.

All’S. Scott emphasized that 
the event is not a money-raising 
venture for the Aluseura.

“While awards and scholar
ships for artists are desirable, 
she declared “the best way to 
help the artist is the direct me
thod of creating a buying pub
lic.” .New and younger artists weie 
among those invited by a se
lection committee to submit 
their work.

A $ 2 0 0  , limit was set by tne 
organizers of the sale* so .̂s to 
place the works within the 
means of the average buyer.

About half the works are re
presentational, the others ah

‘ <1 r-'Jj 1 .____ ;

xed uv- V7V-,.. ipi-eseiiLciLiwu.cn, -iT,-
lecture in the upstairs foyer. The gî j-act. All were executed within 
public is invited to attend. | the last three years

M u s é e

Visite-Gonférencï^.
Le Comité féminin du ATusée j ’ 

de.s Beaux-Arts présentera ■ le . ■
mercredi 2 mars, à 3h,, Mme Eva*'
Landori, peintre de l’Ecole de Pa
ris, qui fera une visite - confé
rence de l'exposition d'.\rt/:on- 
temporahi du Québec, laquelle 
aura lieu, au Alüsée, du ,26 fé- 

; vrier au 3 mars, 
j Originaire de la Hongrie  ̂ natu- 
! ralisée canadienne en 1951, Mme 
: Landori a fait maintes exposi
tions de sés oeuvres soit en Suis
se, à Paris, à New - York, à Ot- 
*tawa, ou à Montréal.

Après la conférence, le thé se- 
I ra servi. Le public est invité.

dont les efforts sont constants, 
organise, comme chaque année 
tes contemporains québécois, 
une exposition-vente des artis- 
Cette manifestation est des plus 
intéressantes et tous les collec
tionneurs et amateurs de pein* 
ture ne manqueront pas d'y 
prêter attention. Le but pour
suivi par le Comité féminin est 
absolument désintéressé. Il 
s'agit de venir en aide aux ar
tistes et de les encourager. 
Cette vente se fait dans des 
conditions particulières. Les 
prix ne peuvent en aucun cas 
dépasser $200. Les acheteurs 

I éventuels n'ont qu'à glisser 
j leur offre dans une enveloppe 
pour'le tableau désiré. Lorsque 
les enveloppes seront ouvertes,^ 
la plus forte enchère enlève lé 

ist dis
crète, élégante. Elle permet

sculptures. Les artistes ont vu 
à donner d'eux-mêmes l'image 
la plus vivante, la plus flat
teuse aussi. Il faut espérer que 
le public répondra à l'appel que 
leur lançait, de charmante fa
çon, Mme André Paradis, mem
bre du Conseil des Arts, en 
inaugurant cette exposition. 
C'est une occasion unique d'en 
courager nos meilleurs pein 
très tout en réaiiiant une bon
ne affaire . . .

M u s é e  d e s  5
B e a u x - A r t s  fc

, Une réception sera donnée ; 
en l’honneur de Mme Andrée i

exagération prédire que T>lu-i 
sieurs de ces artistes seront en-| 
core réputés dans l’histoire de« 
l'art canadien d’ici un siècle.” i 

La vente a débuté en 19581 
dans le double dessin d’orieoterS 
l'intérêt des collectionneurs;; 

centenaire  ̂eu ; vers les artistes contemporaipsi, 
de la province et d’encourager| 
le public en général à acheter f 
leurs oeuvres, ' .h

Elle couronne ainsi le* e(f-|, 
forts du Conseil des Arts du 
Canada qui cherche à obtenir 
un appui direct pour les artis
tes canadiens contemporains.

La première année de la ven-, 
te-exposition, 78 oeuvres de 41 

I artistes furent exposées. Par-|
, rni celles-ci, 55 furent vendues.j| 
'iEn 1959, 49 artistes ont soumiS;i 
;99 oeuvres et 59 furent ache-j| 
itées.

. Mme Scott a fait remarquer 
fiiue 10 sculpteurs seront repré-. 
sentés cette année, ce qui dou-jb 

' îble le nombre de l’an passé.

I f la plus fort* enchère enleve lé

Social and 
Personal

d'étaler la vente sur plusieurs 
jours, au lieu d'assembler les 
invités à un moment détermi
né, alors qu'ils ne sont pas for
cément disposés à prendre part 
à un encan; et elle permet à 
ceux qui aiment la peinture 
d'acquérir une oeuvre de choix 

The Art Sale Committee of Ü dan* des conditions avantageu-

the Ladies’  ̂S
Montreal Museum of Fine Arts médiaire.
will hold 2 small receptioh for | ! Quant aux toiles elles-rnê-
Mrs. Alfred Paradis, a mérfiber i mes, elles sont signées par I éli-
of the Canada Council, tomor-i
row evening in the Museum. H Pf*®'*»'*
Mrs. Paradis will open the  ̂ ^
Third Annual Exhibition and f"*'
Sale of contemporary Canadian ^
Art at 9 p.m. This preview is y* 
for members of the Museum

Paradis, par le Comité fémi
nin de la troisième vente- 
exposition d’art contèmporain 
du Québec avant le pi-é-vernis- 
sage de cette exposition, qui 
aura lieu du 26 février au 3 
mars. ,

Le Comité de la finance 
de cette vente est composé de 
Mmes K. Archambault, Paul 
Fontaine, Paul Labbé, Roger 
Ouimet, H a r o l d  Beament; 
Mlles Marguerite Starke, Do
rothy Blair, Edna Dearden.

La vente des oeuvres se fait^ 
par scrutiny |

Les scrutin.? sont déposés| 
dans des boîtes placées sousj 
(âiacune des oeuvres au cours 
de l’exposition.

L’acheteur, ou, son mand[a- 
taire, doit être présent le soir 
de la vente (3 mars), pour ré
clamer l’oeuvre et payer le 
montant dû.

Lorsqu’il y a 
tin pour la même 
cheteur est choisi
. Mme Scott a souligné que cet 

événement ne sert pas h préle
ver des fonds pour le Musée.

“H faut souhaiter des bour
ses et des prix aux peintres et 
sculpteurs,, dit-elle, mais _laj 
imëlùeure façan d’aider l’artis-,. 
te' est encore la ^méthode direc-] 
te^de lui fournir un marché dej 
vente.” ;

plus d’un scru-t 
me oeuvre, l’a-} 

par tirage.

Sixty noted Quebec artists are 
co-operating with The Montrctd 
Museum of Fine Arts in a scheme 
aimed at encouraging the Canadian 
[tradition of private collecting, it 
was announced today.

Each of the artists has submitted 
one or two works — paintings, 
drawings or sculpture — to be sold 
at the Museum’s third annual ex
hibition and sale which will be 
open to the public starting Feb
ruary 25.

Dr. Evan H. Turner director 
of the Museum said the event, 
organized by the Museum’s 
Ladies’ Committee, is in keep
ing with the tradition honored | 
at the exhibition Canada Col- j 
lects: 1860 - 1960; European ;
Painting, a survey of the Old : 
Masters owned by Canadians 
during the past century.

Some 110 works have been as
sembled for the sale and highest 
price asked is $200.

Mrs. George Scott, chairman of , 
the exhibition and sale committee, I 
said many of the artists represent- | 
ed in the exhibition are famous in | 
Canada, the United States and 
abroad. j

Noting that the Mus-eum this 
t, year is celebrating its centenary,
* Mrs. Scott added: “It is not exag

gerated to predict that several of 
these artists will still be outstand
ing names in Canadian art a cen
tury from now.”

The sale originated in 1958 
with the dual objective of foster
ing interests in living artists of 
the province and of encouraging 
the general public to buy their

Canada Council’s efforts to pro
mote direct support of contem
porary Canadian artists.

The first year of the exhibition ■ 
and sale, 78 works by 41 artists 
were exhibited. Of these 55 were | 
sold. In ‘1 9 5 9 , 49 artists submit-! 
ted 99 works and 59 were pur
chased,

Mrs. Scott noted that 10 sculp
tors will be'represented in this 
year’s show — double the number 
of last year.

Sale of;the works is by ballot. 
Ballots can be placed in boxes 

beneath each work throughout 
the. exhibition period.

The purchaser, or a proxy, 
must be preseut on the night 
of the sale — March 3 — to 
claim the work and pay for it. 
When there is more than one 
ballot per work, the purchaser 
is selected by draw.
Mrs. Scott emphasized that the 

event is not a money-raising ven
ture for the Museum.

‘Whie awards and .scholai’ships 
for artists are desirable,” she de
clared, “the best way to help the 
artist is the direct method of 
creating a buying public.”

New and younger artists were 
among those, invited by a selec
tion committee to submit their 
work.

A $200 limit was set by the or
ganizers of the sale so as to 
place the works within the means 
of the average buyer.

About half the works are re
presentational, the others ab
stract. All were executed within

là un Bordu** envoyé par 
l'artiste avant *a fin drama-

jtiqué. cette temaine.

work.
It came about as a result of th ^  the last three years. } ^

I -vuéTf’t. r -  ^  P
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M u s é e  djes B e a u x -A rts

_Au Miisée d|s Beaux-Art.s,
mercredi à trois heures, M. 
Evan H. Turner, directeur du 
Musée, prononcera en anglais, 
une causerie en marge de la 
'Vente-exposition d'Art contem
porain du Québec, organisée par 
le conîité féminin du Musee. Le 
thé .sera servi et lé public est 

1 invité.

The Art Sale Committee of 
the Ladies’ Committee of the 
Montreal Museum of Fine Arts 
gave a small reception last 
night at the Museum in honor 
of Mr. Jacques DesBaillets. Mr. 

iDesBaiilets conducted the sale 
! for the “Third Annual Sxhibi- 1 
tion and Sale of Contemporary 
Art” last night. The sale was ; 
sponsored by the Ladies’ Com-  ̂
mittee to encourage the Cana
dian tradition of private
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» \r t contemporain 
au -Musée

Membres' du Comité de la 
Troisième Vente - Exposition 
d’Art contemporain du Québec, 

■î organisée par le Comité fé- 
j minin du 7̂ Iusée_, des Beaux- 
; Arts,.de Montréal.

.Cette exposition sera ouver
te au public du 28 février 

■ au 3 mars alors qu’on pracé-, 
dera, dès neuf heures du soir,

. à la vente au scrutin.

P"*».»»» H
i:■ #?<«<» (‘I

Présidence : Mme George
H. Scott; consultantes : Mme 
Galt Durnford, Mme Cécile 
Caillé; biographies : Mme Eric 
Cushing; catalogue : Mme Lio
nel Dagenais; Mlle Dorothy 
Blair; impression : Mme John 
Tyler; publicité ; Mme Joseph 
S. Connolly, Mme Jacques Hé
bert, Mlle Aimée Cusson; réa
lisation' et décoration : Mme 
Allan Magee; auxiliaires; Mme 
John Tyler,. Mme Malcolm J. 
Mc Dougall; secrétariat Mme 
Joseph S. Connolly; trésoriè- 
res ; Mme K. Archambault, 
Mme Egon L. Stern,

M usée des Beaux-A rts
Au Musée des Beaux-Arts, 

mercredi le 24 février à trois 
heures le dierecteur du Musée, 
M. Evan H. Turner, pronon
cera, en anglais, une causerie 
en marge de la vente exposi
tion d’art contemporain du 
Québec, organisée par le Co
mité féminin du Musée. ' Le 
public est invité. Le thé sera 
servi.

^îSü Arasée

Exposition-vente des 
; artistes québécois

M m e Andrée Paradis, mem- 
bre du Conseil des Arts du 
Canada, inaugurera efficielle- 

' ment la troisièm e Exposition- 
vente annuelle de peintures, 
dessins et sculptures d'artistes 
québécois contemporains à ,9 
h. p.m . jeudi, le 25 févrie r, au 

; Musée des Beaux-Arts de Mont
réal.

Les membres du Musée et les 
exposants sont invités à cette 
inaoguration. L'exposition com- 

, meiicera le 26 février.
Soixante artistes québécois 

ont soumis 110 oeuvres qu'on 
vendra le 3 m ars.

Chacun des artistes a pré
senté une ou deux oeuvres —  
toile, dessin ou sculpture —  
dont le prix ne s'élève pas au- 
dessus de $200.

On peut placer son bulletin  
dans des boîtes placées sous 
chacune des oeuvres pendant 
la durée de l'exposition. L'ache
teur, ou son m andataire, doit 
venir réclam er son choix le 3 
mars lors de la vente. S'il y a 
plus d'un bulletin pour une 
oeuvre, l'acheteur sera choisi 
par tirage.

I Quebec Art Exhibit, 
Sale Set at Museum

The third annual exhibition and 
sale of paintings, drawings and 
sculptures of Quebec artists will 
be formally opened at 9 p.m, 
Thursday, Feb. 25, at the Museum 
of Fine Arts by Mrs. Andree 
Paradis of the Canada Council.

The works will go on sale 
March 3, and the public exhibition 
will begin the following day.

The museum’s Ladies’ Commit
tee, sponsoring the event, said 
that 60 Quebec artists have sub
mitted 110 works. The exhibition 
and sale “is aimed at encouraging 
the Canadian tradition of private 
collecting.’’

Reception
The Art Sale Committee of 

 ̂ the Ladic.s’ Committee of the 
Montreal Museum of Fine Arts 

! is giving a .small reception this 
i evening at the Museum in honor 
of Mrs. Alfred Paradis, a fhem- 
her of the Canada Council, A'ho 

i will open the third annual Ex
hibition and Sale of Contem
porary Canadian Art of Quebec, 
at nine o’clock. This preview is 

, open to members of ' the 
Museum.

A u  I W u s é e

Vente de 110 tableaux 
d'artistes contemporains

V Soixante artistes réputés du 
Québec participent à un pro- 

‘ gramme destiné à encourager 
ri la collection privée chez les 
J Canadiens, en collaboration \ 

avec le Musée des Beaux-Arts | 
de Montréal. |

Chacun d̂ eux a soumis une | 
j ou deux oeuvres — peinture, ;
! dessin ou sculpture — à la troi- i 

sième exposition et vente an- j 
. ' nuelle du Musée qui commen

cera le 25 février. i
; M. Evan- H. Turner, (iirec- i 
1 teur du Musée, a déclaré que f 

l’événement, organisé par le 1 
Comité féminin du Musée, fait 
honneur à l’exposition de collée- ;

■ tiens canadiennes qui réunit des } 
, toiles de maîtres anciens ap- ; 

partenant à des Canadiens au j 
cours d’un siècle. ^

' Environ 110 oeuvres ont été j:
. groupées pour la vente, dont j,
' aucune ne dépasse $200. f

Mme George Scott, présiden
te de l’exposition et du comité 
de vente, dit que bon nombre 
des artistes représentés à l’ex- h 
position sont célèbres au Cana- '■

< da, aux Etats-Unis et en Euro-

Artist 
Discusses 

Abstract Art
Attempting to understand 

non-objective or abstract art îS 
a mistake, in the opinion of a 
young Montreal artist.

“So often people feel 1 must 
understand this,’ and that’s not 
the idea at all,” explained 
Nancy Petry Wargin, who is 
exhibiting two of her paintings 
at the Ladies’ Committee 
Third Annual Exhibition and 
Sale, beginning at the Mont
real Museum of Fine Arts 
tomorrow.

“You don’t try to understand 
a bird’s singing, nor do you 
attempt to understand music 
intellectually by its symbols.”

Similarly, she felt non-objec
tive art could be appreciated 
without being understood. “It 
just takes getting used to.”

A graduate of the McGill 
School of Fine Arts, 28-year- 
old Mrs. Wargin recently re
turned from five years spent in 
Europe, four and a half_ in 
Paris and six months at Ibiza, 
a tiny Spanish island famed 
for its active art colony.

She felt people, apart from 
being too willing to condemn 
anything new, were often mis
led by the work of inexperienc
ed abstract artists, with no 
solid background in figurative 
drawing.

“Some artists start off imme
diately in non-objective art and 
consequently have no discipline 
or control. I think this is 
where the public gets the
wrong idea about such art.
They think it’s easy, whereas 
it’s actually more difficult
than figurative art,” Mrs. 
Wargin, married a year and a 
half to a free-lance w.giter, 
said.

No Limits Set
Defining non-objective art as 

a study in color, texture and 
form, Mrs. Wargin said its
lack of “limitation” made it 
difficult to do well. “You don’t 
start off with any pre-conceiv- 
ed ideas so you’re liable to go . 
off completely wild when or
ganization and composition are. 
most necessary.”

i c  } lû t)
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Art Sale
Those serving on the Produc

tion and Decorating Committee 
for the Exhibition and Sale of 
contemporary Art of Quebec 
organzied by the Ladies’ Com
mittee of the Montreal Museum 
of Fine Arts from Friday, Feb. 
26 to Thursday. Mar. .3, when 
the sale by ballot will be held 
at nine o'clock arc: chairman, 
Mrs. Allan Magee and Mrs. 
Jacques Hebert, Mrs. Bruce 
Hills, Mrs. W. G. Pepall, Mrs. 
C. G. Kingsmill, Mrs. Joanna 
Farrell, Mrs. W. K. G. Sav- 

^ - P- Lambert.

A U

EXPOSITION - VENTE
Mme Andrée Paradis, mem- i 

'bre du Conseil des Arts du Ca- - 
nada, inaugurera officiellement ; 
la troisième exposition - vente ' 
annuelle de peintures, dessins 
et sculptures d’artistes québé-1 
cois contemporains à 9h. p.m. i 
jeudi, le 25 février, au Musée [ 
des Beaux-Arts de Montréal. }

Les membres du Musée et les 
exposants sont invités à cette 
inauguration. L’exposition com
mencera le 26 février.

Soixante artistes québécois 
ont soumis les 110 oeuvres qu’on 
vendra le 3 mars.

L’exposition-vente, patronnée 
par le comité féminin du musée, 
vise à encourager les Canadiens 
à se procurer des tableaux.

Chacun des artistes a présen
té une ou deux oeuvres — toile, 
dessin ou sculpture — dont le 
prix ne s’élève pas au-dessus 
de $200.

Mme Paradis est commenta
trice à la radio et à la télévi
sion, critique d’art et de litté
rature et membre de la Com
mission nationale pour l’UNES- 
CO.

Après la cérémonie d’ouver
ture les oeuvres seront mises 
en vente-

On peut placer son bulletin 
dans des boîtes placées sous 
chacune des oeuvres pendant la 
durée de l’exposition. L’ache
teur, ou son mandataire, doit ve
nir réclamer son choix le 3 mars - 
lors de la vente. S’il y a plus 
d’un bulletin pour une oeuvre, 
l’acheteur sera choisi par tira
ge.

Liste des artistes
Edmund Alleyn, Léon Belle- 

fleur, Paul Emile Borduas, Su
zanne Bergeron, Fritz Brantner, 
Paul Beaulieu, Lome Bouchard, 
Jordi Bonet, Micheline Beauche- 
min,  ̂Ghitta Caiserman, Albert 
Cloutier, Stanley Cosgrove, Clau
de Carette, Albert Dumouchel, 
Jean D’Allaire, Peter Dàglish, 
Charles Dau'delin, Jacques de 
Tonnancour, Pierre Gendron, Ro
land Giguère, John Fox, Jacques 
Beaulieu, Jean-Paul Jérôme, Eva

A;1usée des Beaux-Arts

—Le comité féminin du. Mu
sée des Beaux-Arts aura'.com- 
me invitée, demain après-midi, 
à trois heures,' Mme Eva Lan- 
dori, peintre de l’Ecole de Pa
ris qui fera une visite-confé
rence, en français de la Vente- 
exposition d'art contemporrain i i 
du Québec. Le thé sera servi 
par Mme I.70uis Lapointe et les 
membres de son comité. Le pu
blic est invité.

; La vente des tableaux et 
I sculptures, aura lieu lÿ'soir de 
j la fermeture, soit lé jeudi 3 
( mars, à neuf heures,'' ’

rio M e r o I a ,.;Lçuis Muhlstôck, 
Claude Picher,' Albert Pellan, 
Jeanne Rhéaume, Goodridge Ro
berts, M. Rheinblatt, M a r i o n  
Scott, Tobie Steinhouse, Philip 
Surrey, Gerald Tremblay, Genti
le Tondino, Campbell Tinning, 
Frederick Taylor  ̂ Nancy Petry 
Wargin et Andrei Zadoromy.

Sculpteurs
Armand Filion, Gord Smith, 

Henry Jones, Anne Kahane, Stan
ley Lewis, Elizabeth Palfreeman, 
John Smith, Mans Schlee, Yves 
Trudeau et Armand Vaillancourt.

Museurïi 
Art Sale 

î March 3

L &  2 m a rs

ri Those serving on the sales 
I committee for the Exhibition' 
jand Sale of Contemporary Art 

j ! of Quebec, organized by the 
, Ladies’ Committee of the Mon- 

j treal Museum of Fine Arts be
ginning tomorrow and closing 

j Thursday, March 3, when the J sale by ballot will be held at 9 
u| p.m., are; ^

Chairman, Mrs, John Tyler; ' 
i assistant chairman, Mrs. Mal- 
! colm McDougall; secretary, Mrs.
' ‘ Anson McKim, and the follow

ing: Mrs. A. A. Vanier, Mrs.; 
u Roger Ouimet, Mrs. Roger Beul- : 
* lac, Mrs. Nicholas Caralopoulos,
'] Mrs. Peter* Hart, Mrs. , W. E.
,| Ibunton, Mrs. Murray Mather, 
i Mrs. John LeMoine, Mrs. J. A. 1 
’ Hodgson, Mrs, Howard Smith, ; 
Mrs. Robert Pilot, Mrs. Ernest 
Lemes.surier, Mrs. R. D. Taylor, 
Mrs. ^ q u e s  Paradis, Mrs. Jean 
Raymond, Mrs. Henri Loranger, ' 
Mrs. Jacques Decary, Mrs, H. y 

i G. Lafleur, Mrs. Michael Scott> b 
[’ Mris. Douglas Copnor, Mrs.*̂  
j, Stanley Clarke, Mrs. Richard ’-; 

Le comité féminin S i  Musée jj Angus, Mrs. Francois Aqui%v 
des Beaux-Arts - présèntera mer- |  Mrs. W. B. Lambert, Mrs. Drum- 
credi après-midi à trois heures, j|| mond Birks, Miss G. Masson,

Conférence 
0(1 Musée de 
Mme Londéri

Le Comité féminin du Musée . 
des Beaux-Arts présentera le ' 
mercredi 2 mars, à 3 h. p.m., 
Mme Eva Lahdori, peintre de - 
l’Ecole de Paris, qui fera une 
visite-conférence de l’Exposi-

Musée des 
Beaux-Arts

Mme Eva Landori, peintre de 
l’Ecole de Paris qui fera une vi
site-conférence, en français, de 
la “Vente-exposition d’Àrt con
temporain du Québec”.

Le thé sera servi par Mme 
Louis Lapointe et les membres 
de son comité. Le public est in
vité.

Le Comité préposé à la vente 
des tableaux et sculptures, lors 
de' la troisième vente-exposition

M i i s e u m  J . c c t i i r e  

T j l  i s  W e d i m s d a y

;̂ T1îr Ladies’ Committee of 
î̂ 'èv ^ ntreal Muséum of Fine 

announces its weekly lec-

Landori, John Little, Arthur Lis-; d’art contemporain du Québec, 
mer, John Lyman, Denys Matte, j en cours en ce moment au Musée 
Derek May, Jean McEwen, Ma-i et dont la vente au scrutin aura

,! lieu le soir de la fermeture, soit 
I le 3 mars à neuf heures, est 

I ! composée de la comtesse Roussy 
I j de Sales, de Mmes John Tyler,
1 i Malcolm McDougal, Anson Mc- H 
I i Kim, A.A. Vanier, Roger Ouimet, i i 
[ Roger Beullac, Nicolas Carapo- î 
I poulos, Peter Hart, W.E. Dunton, 'T 
i ' Murray Mather, John LeMoine, ‘ i 
' .J. A. Hodgson, Howard Smith, :
' Robert Pilot, Ernest Lemessurier, : ' 

and tea to be held Wed- iR. D. Taylor, Jacques Paradis,ri 
néÿday, March 2, at 3 p.m. in ; Jean Raymond, Henri Loranger, ; 
fhe upstairs foyer of the Jacques Décary, H. C. Lafleur,- 
museum ü Michael Scott, Douglas Cormor,; :

Mrs. Eva Landori will give Clarke, mchard Angus,.;
a gallery talk in French : ^l'ançois-Aquin, W. B. La,n^rt,' 
“Canadian Works of Art” as

Comtesse De Roussy deS^es '̂
I Mrs. Louis Lapointe, . MrSi- 
? Meredith Smith, Mrs. Jean St. 
s (Jermain, Mrs. David Culver- 
Miss Lucy Durnford, 1|l[iàs I Christina de Yturralde,  ̂ Mrsy ; 
Sladen Harrison, Mrs. R. de  ̂
Wolfe Mackay, Mrs. Harold 
Stevenson, Mrs. ^Gerald Bronf-- 
man, Mrs. D. M. Blaiklock, Mrg, 
R. E. Connolly, Mrs. Matius 
Giaisson, Mrs. John Pulle», Mrsv,,̂  
John Churchill-Smi^h, Mrs. J. ; 
R  Sutherland, Mrs. D. Kyrtsis.

M m e E V A  LA N D O R I

tion d’art contemporain du 
Québec, laquelle aura lieu du 
26 février au 3 mars. ’

Originaire de Hongrie, natu-. 
ralisée Canadienne en 1951, 
Mme Landori a fait maintes ex
positions de ses oeuvres soit 
en Suisse, à Paris, à New York, 
à Ottawa ou à Montréal. Après 
la conférence, le thé sera servi. 
Le public est cordialement in
vité. ■ •

'

IU
Àrt Sale

f" ’

Here Set 
March 3

Some 110 works of art by 
noted contemporary arti.sts will 
be sold at 9 p.m. March 3 at the, 
Montreal Museum of Fine Art̂  
with a radio and television per
sonality presiding.

Jacques DesBaillets, free-lance 
announcer and commentator for̂  
CBC radio and television and pri
vate stations, will conduct the 

of the works by 60 Quebec 
artists.

The paintings, drawings and 
sculpture have been on view 
since the Feb. 25 opening of the 
third annual exhibition and sale 
by Mrs. Andree Paradis, of the 
Canada Council.

Mr. DesBaillets was born in 
Montreal and educated at Lower 
Canada College and McGill Uni- 
v̂ersity. In the Second World War. 

he was a CBC correspondent 
overseas.

The exhibition and sale, spon-, 
sored by the Museum's Ladies’ 
Committee, is aimed at encour- 
agipg the Canadian tradition of 
private collecting..

Each of the 60 artists has sub-; 
mitted one or two works with a; 
price limit of $200. |

Ballots for the purchase of the 
works hav/€ been placed in boxes 
beneath each since the inaugura
tion of the show. Purchase offers 
may still be made at the closing 
sale. .

The purchaser, or a proxy, 
must be present at the sale to 
claim the work and pay for it.

When there is more than onê  
ballot per work, the purchaser,} 
is selected by draw. '

Harriet
Hill

Says;
Did You Know  
These Things?

■ r

seen in the exhibition and sale 
of contemporary Canadian art 
which is on view at the museum 
until Thursday, 'March 3, when 
a sale by ballot will be held 
at 9 p.m.

Tea will be served in the 
upstairs foyer following the lec
ture. The public is invited.

iM
Drummond Birks, Louis Lapoin
te, Meredith Smith, Jean ;Sain| ;- 
Germain,, David Culver,
Harrison. R. de Wolfe Ma^ay,; I 
Harold Stevenson, Gerald Bronf-' ' 
man, D. M. Blaiklock, R. E. Con-- I 
nolly. Marius Giasson, John Ful-t I 
1er. John Churchill - Smith, J.B., 
Sutherland, D, Kyrtsis; Miles G..' 
Masson, Lucy Durnford, Christi-i 

<na de Ytùrralde. i

H.AVi YOU HEARD . . . .
The committee for the third ermual ex

hibition and sale which is on view at the 
Montreal Museum of Fine Arts is happy to 
have two of Dr. Arthur Lismer's paintings? 
These were delivered before the fire in the 

Art Centre which destroyed so much of Dr. 
Lismer's work including the paintings which he had ready for 
the Spring Exhibition. Incidentally the exhibition and sale 
will be on view until Thursday when the paintings will be sold 
in a ballot sale at nine in the evening.

t S r

Penscfi

W eekly lecture
a^i^’ (̂ orhThe Lames’ ( CoAimittee. of the 

Montreal Museum of Fine Arts 
announces tha’t its weekly lecture 
and tea will be held Wed., Feb. 
24 at 3 p.m. in the Museum.

The guest speaker will be Dr. 
Evan Turner, Director of the 
Museum.

Dr. Turner will give a talk 
in English on “The Ladies’ Com
mittee’s Art Sale.”

Tea will be served after the 
lecture in the upstairs foyer. The 
public is invited to attend.



“jXiZ. / i ’ O

If$ ArU Not Handicraft
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Award-winning Montreal Artist 
Creates Abstractions In Wool
A young Montreal artist in 

wool thinks it’s high time Cana
dian art ,' collectors, started 
thinking'of „ tapestries.

Michelin^ B e a u c h e m i n ,  
trained at the Beaux Arts here 
and in Paris, says people tend 
to confuse tapestries with 
“handicrafts.”
On the contrary, she says, 

people who buy her abstrac
tions in hooked wool are get
ting just as much art for their 
money as they would if they 
acquired an oil.

A standard - size tapestry, 
three by six feet, costs her $300 
to make, using about 40 pounds 
of English, German or Canadian 
wool. She also hooks strips of 
cotton, silk, taffeta, satin and 
felt. It takes her about two 
months and she charges around 
$500.

So far she has sold mostly

By DUSTY VINEBERG
through decorators. But she ex
hibited two abstract designs at 
the Brussels World Fair and 
one, a centipede-type creature, 
in brilliant colors on a white 
ground, was bought by the City 
of London.

Should there be any doubt 
that art and not handicrafts is 
her field. Miss Beauchemin is 
one of 60 Quebec artists exhibit
ing at the third annual exhibi
tion and sale sponsored by the 
Ladies Committee of the Mont
real Museum of Fine Arts. She 
contributed a watercolor, a 
medium she rarely works in 
now.

Award Winner
She is the recipient this year 

of a $4,300 grant from the Can
ada Council. She says wools are 
always an expensive problem

- —̂ Photo by David Bier
Miss Micheline Beauchemin, young Montreal artist who is 

becoming known for her tapestries.

which the grant has helped 
solve. She used to dye her own 
to save money.

“I stipulated I’d like to re
main in Canada this year, in
stead of travelling like most 
recipients of grants do, because i 
I’d just come back from four 
years in Europe,” the Longue- 
uil-born artist explained.

“I found an atelier here with
out too much trouble and I 
thought I’d save time instead 
of wearing out my feet looking 
for a hard-to-find studio in 
Paris.”

Her interest in tapestry was . 
aroused in Greece, where the 
market places were full of 
wool. Prior to that she had 
worked in Chartres with stained 
glass.

European Studies
European studies, during 

which she travelled in Austria, 
Germany, Spain, Italy and ' 
North Africa as well as in : 
France and Greece, were fin
anced by a period as designer 
for a naval architect at Marine 
Industries Limited, Her next | 
journey of exploration will be . 
to Japan where there are “but- j 
terflies, costumes, kites and 
color.”

Miss Beauchemin has already 
had a one-woman exhibition in ' 
Montreal and has another com
ing up in October at the Mont
real Museum of Fine Arts. The 
National Gallery is now circu
lating a travelling exhibition of 
her tapestries

The exhibition opened with ' 
a preview for members of the 
museum and the artists last : 
evening. It is open to the pub- , 
lie today until March 3. ,i

Purchasing is by ballot,' If 
you wish to buy a painting or. 
sculpture (the prices are listed  ̂
beside the work) you drop your: 
name and the number of the| 
picture into the ballot box.) 
Buyers will be drawn March 3i 
—when balloters mi;st back ui:̂  
their ballots by beirig'present^ 
cash on hand.

—Une réception sera donnée 
ce soir en l’honneur de Mme 
André Paradis par le comité 
féîHinin de la 3e vente-exposi- 

xontemporaip* ap 
lerpre-VÆ^ssage au 
S^aUx-Arts. Cette efpdSriion 
se continuera jusqu’au 3 mars.

Caeada Council Award 
Of $15,500 for Museum

— s t a r  P ho to  By D avid B ier
Mrs. George Scott, left, chairman of the annual exhibition and sale of the Montreal 
Museum of Fine Arts; Mrs. Andree Paradis, of the Canada Council, and Col. Hugh M. 
Wallis, Museum president, examine one of the exhibits by sculptor Hans Schlee.

IW o A  V & 
ÀU MUSEE

Sale By Baliof
M u s é e  des B e a u x -A rts

—  Le comité préposé à la : 
vente des tableaux et sculptu
res de la troisième vente-expo
sition d’art contemporain du 
Québec, actuellement en cours 
au Musée des Beaux-Arts et 
dont la vente au scrutin aura 
lieu le jour de la fermeture, 
soit le 3 mars, à trois heures, ■

. est composé de Mmes John 
Tyler, Malcolm McDougall, An- 
son McKin, A.-A. Vanier, Ro- , 
ger Ouimet, Roger Beullac, 
Nicolas Carapopoulos, Peter 
Hart, W.E. Dunton, Murray Ma- 

' ther, John LeMoine, J. Hodg- 
' son. Howard Smith, Robert Pi- 
, lot, Ernest” LeMesurier, R.D. 

Taylor, Jacques Paradis, Jean ■ 
Raymond, Henri Loranger, Dou
glas Connor, Stanley Clarke, 
Richard Angus, François Aquin, 
W.-B. L a m b e r t, Drummond 
Birks, Louis Lapointe, Mere- , 
dith $mith, Jean Saint-Germain, ' 
David Culver, Sladen Harrison, . 

i R. de Wolfe Mackay, Harold :
; Stevenson, Gerald Bronfman,

D.M. Flaiklock, R.E. Connolly, 
Marius Giasson, John-Fuller, 
John Churchill-Smith, J. B. Su
therland, D. Kyrtsis. Mlles G. 
Masson, Lucy Durnford, Cns- 
tina de Yturralde et la com
tesse de Roussy de Sales.

A ' Canada Council grant of 
$15,500 has been awarded the 
Montreal Museum of Fine Arts 
to mark its 100th anniversary 
celebration, Mrs. Andree Para
dis announced last night as she 
officially opened the Museum’s 
third' annual exhibition and sale 
of works by contemporary Que
bec artists.

“We of the Council are happy 
to join with you in celebrating 
the centenary of the museum,’’ 
Mrs. Paradis told some 500 peo
ple at the inaugural ceremony.

A total of 110 paintings, draw
ings and sculpture by 60 Que
bec artists—including a canvas 
by the late Paul Emile Borduas 
who died in Paris Tuesday—are 
on sale until March 3 at a top 
price of $200 each.

Prospective buyers must place 
their offers in boxes placed 
under each work. The purchaser, 
or proxy, will be able to claim 
and pay for his choice on the 
closing day. The buyer will be 
selected by draw, in the case of 
duplicate bids.

“Purpose of this sale is to en
courage the small buyer and new 
collector who will become the 
buyer of tomorrow,” said Mrs. 
Paradis. “By his discriminating 
choice, the buyer is the one who 
encourages the arts”.

Experts agree, she said, that 
the best method of supporting 

; artists is by providing them 
with outlets for their works. The| 
^purchaser, she noted, is “the one'

who gives the work of art itsi 
first consecration”.

The exhibition, she said, was| 
“a cross-section of current traits! 
in the arts”.

Borduas’ death, Mrs. Paradis 
noted, made the sale “somewhat 
sombre.”

Exhibitors i n c l u d e  Stanley 
Cosgrove, Jacques de Tonnan-j 
court, Albert Pellan, Jeanne 
Pheaume, Goodridge Roberts» and 
Marion Scott. Among the paint
ers.

Dr. Arthur Lismer, who lost 
several canvases in a fire at the 
Museum’s Art Centre on Ontario

street last Wednesday, is an ex
hibitor. He is famous as a mem
ber of Canada’s Group of Seven.

Among the nine sculptors 
Anne Kahane, Armand 'Vaillàn-j' 
court and Mans Schlee.

The Ladies Committee of the 
Montreal Museum of Fine Arts, 
which arranged for the pre
sent invitation exhibition of 
paintings, drawings and sculp
tures by contemporary artists 
of the Province of Quebec, have

Jacques DesBaillefs à 
la vente-exposifion

Quelque 110 oeuvres d'art d'ar
tistes contemporains seront ven- 
due  ̂ à 9h.p.m. le 3 mars au Mu-

included the following on their H «ée des Beaux-Arts de Mwtr^al
H.t: AUeyn Beauchemin Beau- ,,
l i e u ,  Bellefleur, Bergeron, ; j télévision.
Bonet, the late Paul-Emile Bor- ( ; Jacques DesBaillets, annonceur 
d U a S , Bouchard, Brandtner, ! j commentateur à Radie-Ganada  ̂
Carette, Caiserman, Cloutier, g et aux postes CKVL et CKAC, di- 
Cosgrove, Dalglish, Dallaire, /i rigera la vente des oeuvres d'une
Daudelin, deTonnancourt, Du- ; 
mouchel, Filion, Fox, Gendron, ’; 
G i g u e r e ,  “Gord” Smith, 
“Jacques”, Jerome, J o n e s ,  ' 
Kahane, Landori, Lewis, Lis- | 
mer. Little, Lyman, Matte, | 
McEwen, Merola, Muhlstock, ; 
Palfreeman, Pellan, Picher 
Reinblatt, Rheaume, Roberts, | 
Schleeh, Scott, J. I. Smith, j 
Steinhouse, Surrey, Taylor, Tim | 
ning, Tondino, Tremblay, Tru |̂ 
d e a u , Vaillancourt, Wargin, 1 
Zadorozny. '

Sale by ballot of these works 
takes place Thursday evening, 
March 3, The Museum, 1379 
Sherbrooke St..Wç_^ will open 
at 7.30 o’clock tlie-^ening of 
the sale. The exhibition is 
now open to the public

soixantaine d'artistes québécois.
Les peintures, dessins et sculp

tures sont exposés depuis le 25 
février lors de l'ouverture de la 
troisième vente - exposition an
nuelle par Mme André Paradis, 
du Conseil des Arts du Canada.

La vente-exposition, patronnée 
par le comité féminin du Musée, 
vise à encourager la collection 
privée chex les Canadiens.

Chacun des 60 artistes a présen
té une ou deux oeuvres dont le 
prix ne dépasse pas $200.

Des bulletins permettant l'a
chat des oeuvres sont placés darfs 
des boîtes depuis l'inauguration 
de l'exposition. Les offres sont 
acceptées jusqu'à la vente finale.

L'acheteur, ou son mandataire, 
doit se rendre à la vente finale 
pour réclamer son choix.

S'il y a plus d'un bulletin pour 
une oeuvre, l'acheteur sera choisi 
par tirage.

 ̂Jrs. Eya Landori
at museum

lecture and tea

^ f  /  ^ ^
[Art Sale ' Sèl ' ' i

By Mu seum Here
I' Some 110 works of art by 
[noted contemporary artists will 
[be sold at 9 p.m. March 3 at the 
I Montreal Museum of Fine Arts '. 
The paintings, drawings, and 
sculpture have been on vifw 
since the Feb. 25 opening of the: 
third annual exhibition and sale 
by Madame Andree Paradis of 
the Canada Council. >

The exhibition and sale, spoil-j| 
'sored by the museumts Ladies’i 
'Committee, is aimed at encourag-, 
ing the Canadian tradition o f  
private collecting- Each of the 
60 artists has. submitted one or 
two works with a price limit 
of $200.

'O

The Ladies’ Committee of the 
Montreal Museum of Fine Arts has 
announced that its weekly lecture 
and tea will be held Wednesday, 
March 2 at 3 p.m. in the Museum.

Mrs. Eva Landori, well known 
Montreal artist, will be the guest, 
spéaker. ;

Mrs. Landori will give a gallery ’
talk in French on “Canadian Works 
of Art” as seen in the present 
collection of paintings and sculp-, 
tures organized and sponsored by 
the Ladies’ Committee for their C 

^  Annual Art Sale and Exhibition, j 
Tea will be served after the lec-, 

ture in the upstairs foyer. The pub
lic is invited to attend.

.W eekly lecture
Ladies’ Committee of the

Montreal Museum of_Fine Arts
announces that its weekly lecture 
and tea will be held Wed., March 
2 at 3 p.m. in the Museum.

Mrs. Eva Landori, well known 
Montreal ai'tist, will be the guest 
speaker.

Mrs. Landori will give a gal
lery talk in French on “Canadian 
Works of Art’’ as seen in the 
present collection of paintings 
and sculptures, organized and 
sponsored by the Ladies’ Com
mittee for their annual art sale 
and exhibition.

Tea will be served after the 
lecture in the upstairs foyer. The 
public is invited to attend.
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)iP wü'.ks hav> b^cn pliu-tni 
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iiauuiiration of the show, fbi^i- 
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or a proxy, 
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Ce soir au musée . . .

Sotof i i (I works (>)■ ;i ri
ronlronporai;. ariists \\i(. 

bo s(>b{ a: 9 p.ni. Atoff-.b af^’
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a-Mi isiüit pr'raoj.ariiy p re 'la in i ilio work and pay ’ ■•
s'diiiy. Wlu't) tbero îs more tliao oii=»

Grande vente d'oeuvres 
d'art canadiennes
Quetcjue 110 oeuvres d'art

.laciiiP ib 'sfi.iilio is.
lance iiiiîiouncer aixt çoinmentaTs seloct-’.-; by dra 
toi- fer (■};(' radio and;felevisioiti' 
inu; Hiaîions ("K \'L  and C K A ( .;
0 U! conduct iîio sale of tii'^ 
wio'lis b.v fiO Qüfdt'M- artists. |

'l'io' jjaini.iiiys. drawings .uo.fj 
scnlpiur" bave been un vi''\vl 
.-.inco t ! if  Fob. 2d opening of ilo>,
1 b in; .uinnal oxhiliition and sa i -i
by Mno- Andrée I ’arndis. of I hoi 
I ’anada tUiiine.i. I

Air. DesBaillets was born inj 
Viontioai and odncaied at Low ■
-■r I'anadM ''ollogc and 
I iiivv si;y. In tlu:* Second \^'orl^t^
\A'ai; Ip - was a t'liC’ correspOn- 
dent overseas. He ri'sides in 'I'o  
Town of \lunnf Royal.

'I'll ' exhibition and sale, siiom  
rx.ii'd by tlie  IMiiseum’s Ladies 
I ’u iiim itt; c. is aimed at encon: •
:iging ihe ( ’anndian iraditiot!' '-r 
private collecting. ■
■ HTicti of the Hu an ists  has sn'.-i 

■niitr'd one or two works ' ' ' ‘ hi.
:i nrice lim it of -iiLMMi

rcebnlloT p‘ii' 'voi'k. the purchaser ef'artîste^^çttntemporainJ seront
venducis % 9 h. p.m. le 3 mars 
au Musi^ des Beaux-Arts de 
Montréal sous la présidence

i  I Lt>

W ork Of Quebec Artists
Sold Out At Museum Here

d'une personnalité bien connue 
de la radio et télévision.

Jacques DesBaillets, annon
ceur et commentateur à Radio- 
Canada et aux postes CKVL et 
CKAC, dirigera la vente des 
oeuvres d'une soixantaine d'ar
tistes québécois.

peintures, dessins et 
ytuVes sont exposés depuis 

février lors de l'ouverture 
la troisièe vente-exposition 

isnnuelle par Mme Andrée Pa- 
éadis, du Conseil des Arts du 
Canada.

La vente-exposition, patron
née par le comité féminin du

. , Musée, vise à encourager la
Several hundred persons who Sixty artists submitted onê  ô  collection privée chez les Cana- 

sought to buy a selection of 
paintings, drawings and sculp
tures by contemporary Quebec 
artists turned out last night at 
the Montreal Museum of Fine 
Arts to see whether they had 
succeeded.

It denended largely on howiat the sale. , ,, • /- i
“  ' ^N\ier\ there was more than; offres sont acceptées lusqu a la

vente finale.
, ou son mandatai- 
rendre à la vente 

finale pour réclamer son choix.

two works to the show, with a
price limit of $200. i Chacun des 60 artistes a pré-

Ballots for purchase of the senté une ou deux oeuvres dont 
works were in boxes beneath |e prix ne dépasse pas $200. 
each since the inauguration ot| Des bulletins permettant l'a-
the exhibition. Purchase offers; chat des oeuvres sont placés
were still being made last night; dans des boîtes depuis I'inau-

: guration de l'exposition. Les

lES^ PEINTRES CANADIENS 
REÇOIVENT PLUS D'AIDE

Soixante artistes réputés du 
Québec particii^nt à un pro-

Samme destiné à encourager 
collection privée chez les 

Canadiens, en collaboration 
avec le Musée des Beaux-Arts 
deM ontréat:

Chacun d’eux a soumis une 
Ou deux oeuvres — peinture, 
dessin ou sculpture — à la 
troisième exposition et vente 
annuelle du Musée qui com
mencera le 25 février.

au Canada, aux Etats-Unis et 
en Europe.

Signalant le centenaire du 
Musee cette année, Mme Scott 
a ajcfuté. “Nous pouvons sans 
exagération prédire que plu
sieurs de ces artistes seront 
encore réputés dans Thistoire 
de l’art canadien d’ici un 
siècle”.

La vente a débuté en 1958 
dans le double dessein d’orien
ter l’intérêt des collectionneurs 
vers les artistes contemporains

A compter du 25 février se '
' tiendra également au Musée,  ̂
la troisième exposition-vente ■ 
annuelle de peintures, de des
sins et de sculptures exécutés 
par des artistes contempo
rains du Québec, sous le-patro- 
nage du Comité féminin.

M. Evan H. Turner, direc
teur du Musée, a déclaré que de la province et d’encourager 
Pévénement, organisé par le le  public en général à aclieter

Mrs. Andree Paradi%̂
Canada Çj^ncil

Comité féminin du Musée, fait 
honneur à l ’exposition de col
lections canadiennes qui réu
nit des toiles de maîtres an
ciens appartenant à des Cana
diens au cours d’un siècle. 
...^Environ 110 oeuvres ont été 

■-poupées pour la vente, dont 
uajiwune ne dépasse $200.

Mme George Scott, prési
dente de l ’exDOsition et du 
comité de vente, dit que bon 
nombre des artistes représen
tés à l’exposition sont célèbres

popular the work was v»nTA rmaip
 ̂ r r ie  A-' ^  X â / b  C In a few cases, there were no' one ballot per work the pur- L'acheteur
' - bids at all: in others, only one. j chaser was selected by d r a w _ - _ ' s e

I But some paintings—i n c l u d i n g - ■
/ ^  one by the late Paul-Emile Bor-

 ̂ /îwse'yftèfving on the Saleslduas, regarded as a French- 
committee for the Exhibition Canadian master — had several  ̂
and Sale of contemporary Art I would-be purchasers. Borduas,:
of Quebec, organized by the |54, died suddenly of a heart at-w npHE third annual sale .

‘“î. Ladies’ Committee of the Mont- |tack in Paris Feb. 21. b painting and sculpture pre- b
 ̂J  real Museum of Fine Arts from < His work on sale at the rented by the ladies’ commit-

fSday Tô“ Thursday, JHar. 3 fiseum was entitled “Confetti.  ̂ Museum ended

<b /é )ù

S'il y a plus d'un bulletin 
pour une oeuvre, l'acheteur 
sera choisi par tirage.

' when the sale by baltot will be f  Another much-sought painting; Thursday night. There is no ri E x T l l b l t l O n  
held at nine o’clock in the eve- -̂was a landscape by Jacques De, reviewing it now, but kI'«Ç ^ mittee members for the
ning, are: Chairman, Mrs. John j Tonnancour.
Tyler; assistant chairman, Mrs. r The collection, created by the 8 9 ‘’:orts”'’and“ at T w a s l  Exhibition and

, . Malcolm McDougall; secretary, (.Ladies’ Committee of the museum j - than last year, i^ale, organized .by the Ladies
Mrs. Anson McKim, and the
following committee members: f 
Mrs. A. A. Vanier, Mrs. Roger • 
Ouimet, Mrs. Roger Beullac, [ 
Mrs. Nicholas Caralopoulos, f 
Mrs. Peter Hai't, Mrs. W. E. !

for the third sucessiye year, has,. artists taking ! Committee of the Montreal
been on the view since Feb. 25p seriously enough to. send pMugeunuof Fine Arts, to be held 
r ®  r.nJda cSuliS opened’ the'' something worth whüe. . ';t’frMrtomorrow to Thursday. 
n x h ib S  ' " '“'«March 3. are-. Chairman, Mrs.

A total of 33 works were avail-,i painters offer a complete com ;,,Qggj.gg Scott; advisory: Mrs. 
Dunton, Mrs. Murray Mather, ÛI able for purchase last night, , trast. Suzanne Melocne s mac | ^ Durnford and Mrs.
Mrs .Tnhn T.pMninp Mrs .T A tô pups TTPsRaillets. radio ! and White girders are all lorm ____

" 'h. ,l»penL
the Monti^l Museum C[£''Finef i 
.^rts’ third annual exhibition] 
and sale of paintings, drawings! 
and sculpture by contemporary 
Quebec artists at 9 p.m. Thurso 
day. _j

\tK̂ s

j The Ladies’ Committee (if thé 
' Montreal- Museum of Fine Arts 
' announces that ÏÏT^weekly lem - -  
'' ture and tea will be held Wed.,
; March 2. at 3 p.m. in the Museum.  ̂^
' Mrs Eva Landori, well known 

'! Montreal artist, will give a gal- -
I lery talk in French on “Canadian i works of Art” as seen in the pre- ^
; sent collection of paintings and 
" sculptures organized and spon- . *-» i sored by the Ladies’ Committee »,
,,,for their annual art sale and 
I exhibition. Tea will be served ' j after the lecture in the upstairs 

I I foyer. The public is invited 
.'attend. ^

leurs oeu-vres.
Elle couronne ainsi les ef

forts du Conseil des Arts du 
Canada qui cherche à obtenir 
un appui direct pour les artis
tes canadiens contemporains.

La première armée de la 
vente-exposition, 78 oeu-vres 
de 41 artistes furent exposées. 
Parmi celles-ci, 55 furent ven
dues. En 1959, 49 artistes ont 
soumis 99 oeuvres et 59 furent 
achetées.

Mme Scott a fait remarquer 
que 10 sculpteurs seront repré
sentés ceCe année, ce qui doii- 
ble le nombre de l’an passé.

La vente des oeuvres'se fait 
par scrutin.

Les scrutins sont déposés 
dans des boîtes placées sous 
chacune des oeuvres au cours 
de Texposition.

L’acheteur, ou son manda
taire, doit être présent le soir 
de la vente (3 mars) pour ré
clamer l’oeuvre et payer le  
montant dû.

Committee, of thé 
Montreal Museum of Fine Arts 
announces that its weekly lecture 

.and tea w:ll be held Wednesday,
j;  ̂ Museum,^ jlh e guest speaker will be Dr 

I Evan Turner, director of the 
• Museum, who will give a talk in 

Engbsh on “The Ladies’ Com- ■ 
4 > it t e e s  Art Sale”. Tea vTlI be 

; served after the lecture in the 
jmpstairs foyer. The public is in

vited to attend.

Reception
The Art Sale Committee of 

; the Ladies’ Committee of the 
'- ' Montreal Museum of Fine Arts 

is giving a small reception this

i Lorsqu’il y  a plus d’un simu- 
tin pour la même oeuvre, 
l ’acheteur est choisi par tirage. 

] Mme Scott a souligné que cet 
événement ne sert pas à préle
ver des fonds pour le Musée.

“Il faut souhaiter des bour
ses et des prix aux peintres et

evening at the Museum in 
honor of Mr. Jacques DesBail
lets, announcer and commen
tator for C.B.C. radio and tele
vision, who will conduct the 
sale of the third annual ex
hibition and Sale of Contem
porary Art of Quebec being 
held at nine o’clock. This sale, 
sponsored by the Ladies’ Com
mittee, is organized to encour
age the Canadian tradition of 
private collecting. The public 
is invited to attend.

sculpteurs, dit-elle, mais la ■ ijV Committee of the
te est encore-la méthode dTrS: r tW e b p i-a i 'Mh-seum o£ Fine ..Arts

Mrs. John LeMoine, Mrs. J. A. ; jwith Jacques DesBaillets, radio 
" Hodgson, Mrs. Howard Smith, fg and TV commentator and an- 

Mrs. Robert Pilot, Mrs. Ernest a nouncer, acting as master ot 
, Lemessurier, Mrs. R. D. Tay- i ceremonies.

lor, Mrs. Jacques Paradis, Mrs. ------ ;• ■ ‘
Jean Raymond, Mrs. Henri \

l/J i-’l «M ? ' '. Loranger, Mrs. Jacques Decary, 
" Mrs. H. G. Lafleur, Mrs. Mi- 

chael Scott, Mrs. Douglas Con- 
nor, Mrs. Stanley Clarke, Mrs 
Richard Angus, Mrs. Francois 
Aquin, Mrs. W. B. Lambert,

and white girders are «xx Mrc
and Jean McEwen’s big can- ^L. M. Caille; Biographies. M ..
vases ail color. It would seem | Eric Cushing; Catalogues, Miss

The Museum’s third annual
exhibition and sale of paintings,

■i drawings and sculpture by con- »»»♦-= sélection à sou-
ovH=f= nf Oitphpp : mettre des oeuvres.

meilleure façon d’aider
te est encore la méthode auec- .u -i. . ' n - ■ T.»..-de lui fournir un marché de am'>oufi.ces tha its wee^ljy lecture 
vente.” Cĵ l̂and tea will be held Wed'. Feb.

Des artistes nouveaux et 'L „ ' ' • x, ,r .
"'plus jeunes ont été invités par  ̂ p.m. in the Museum. Thei

that they have gone as far as f\)orothy Blair and Mrs. Lionel 
they can in their exclusiveness '-lOagenais; Printing, Mrs. John 
and that the time has come for jjyier; Publicity, Miss Aimee 
enrichment by exchange. ! Cusson, Mrs. Jacques Hebert
 ̂ Arist Gagnon, young Quebec r'and Mrs. Joseph S. .Connolly; 

ThZ^\idies’ Committee of the] painter and stained glass Lproduction and dpcorafing, 
Montreal Museum of Fine Arts^ worker, who won the first prize : vlrs. Allan Magee; Sale^^Vol- 
announces that its Aveekly lec- for painting in the provincial ’mteers, Mrs. John Tyler, Mre, 
ture and tea will be held Wed., competitions in 1958 and the i Malcolm McDougall; and Mrs.

J ù i

i- Mrs. Drummond Birks, Miss it!March 2, at 3 p.m. in the Museum. 1 second prize for enamels, is toseph -Connolly; ,

temporary artists of Quebec  ̂
will be held February 26th to *^*"**^^^'^ ‘̂  ***'’’’**̂ . Une limite de $200 a été 
March 3rd, when the sale, by par les organisatrices de
ballot will be conducted. Ballots ' „ - 'V-.r,-: ' '1̂  vente afin que l’acheteur
may be placed throughout the '“moyen puisse avoir accès aux
viewing period as well as the > .<iOeuvr€S.
night of the sale (March 3rd). I_ Environ la moitié des oeu-
The artists selected to exhibit f ‘’“'***‘’*';’* 'Vres sont de type figuratif et
have been invited to send two Aes autres de type abstrait.

^^.,»JElles ont toutes été produites 
au cours des trois dernières

H

examples of their work which 
they themselves have priced

G. Masson, Countess Bernard 
de Roussy, de Sales, Mrs. Louis 

' 1 Lapointe, Mrs. Meredith Smith, 
Mrs. Jean St. Germain, Mrs. 
David Culver, Miss Lucy Durn- 
ford. Miss Christina de Ytur- 
ralde, Mrs. Sladen Harrison, 
Mrs. R. de Wolfe Mackay, 
Mrs. Harold Stevenson, Mrs. 
Gerald Bronfman, Mrs. D. M. 
Blaiklock, Mrs. R. E. Connolly. 
Mrs. Marius Giaisson, Mrs. 
John Fuller, Mrs. ' John Chur- 

j chill-Smith, Mrs. J. B. Suther- 
? land and Mrs. D. Kyrtsis.

Mrs. Eva Landori, -well known; holding his first Montreal drs. Kay 
Montreal artist, will give a gal-| show at Agnes Leforfs. Here ; reasurer, Mrs. EgOn Stern, 
lery talk in French on “Canadian! is a man not carried away by f 
works of Art” as seen in the pre-i the stream but going his own 
sent collection of paintings and; objective way. He paints with 
sculptures organized and spon-! beeswax and oils or dry pig- 
sored by the Ladies’ Committee! ment, no more seduced by

.ICdÔUl l̂» ATiAiS. -«O
The sale will take place by 

lallot on Thursday evening, 
vlarch 3, at nine o’clock.

within the means of the average 
collector.

within the limit of $200.00. This • «lannées.
limit is set to bring such work Wirt «in,

r ir ___ ^

for their annual art sale and 
exhibition. Tea will be served 
after the lecture in the upstairs 

' foyer... The public is invited to 
■ attend. , ,

color than he is by automatism. 
His landscapes are muted and 
his nudes not at all sensuous, 
but there is an integrity in his 
drawing and a gravity in the 
expression of his faces that 
promises well. ______

ai nine u A  \  ' i C "3 I
------ ^ ^ \ T O  TALK ON EXHIBIT

Evan H. Turner, director:̂ '

A Mme André Paradis, membre du Conseil des Arts du 
Canada, reviendra l'honneur d'inaugurer la troisième exposition- 
vente annuelle" de peintures, sculptures et dessins d'ortfstes 
québécois. L'événement se déroulera à compter de jeudi pro
chain, au Musée des Beaux-Arts de M ontréal . Un bon ami à

guest speaker will be Dr. Evan 
Turner, Director of the Museum. 
Dr. Turner will give a talk in 
English on “The Ladies’ Commit
tee’s Art Sale”. Tea will be served 
after the lecture in the upstairs 
foyer. The public is invited to 
attend.

An “Artists in Action” evening 
will be held in the Lecture Hall 
of the Montreal Museum of Fine 
Arts Wed. Feb. 24 at 8 p.m. 
Materials, instruction and models 
will be provided for the audience 
to try its hand at drawing and 
modelling in clay. The members 
of the audidence will bè ïhe “Art-f 
ists in Action”. ^
1  ̂ ♦. t i

, , •• — —-W V IJ
are to be soldi ^  the museum March .3.

mmrnm



( t a £ £ o  . ,

M hMuseum; p^g oeuvres d’a r a sl^
of Fîne^lArts

Some n o  of a rt by
noted conteftiporary artists ’«ill 
be sold at 0 p.m^ Mareb 3 at 
Tbe iVforitreal Museum of F ine 
Arts "wxtii â wet Ilf no wn radio 
and television persorxality pre
siding-.

Jacqnes l)esBaillet.s, free
lance announcer and commenta
tor for (,’RC }-adio and television 
and Stations CKYL and ,ÇKA<’, 
will conduct the sale of the 
works by (10 Quebec artists.

cJlitemporains, en vente
Quçlque 110 oeuvres d'art d’artistes contemporains se

ront vendues à 9h. p.m. le 3 mars au Musée des Beaux- 
Arts de Montréal sous la présidence d’'iun€ persoonalité bien 
connue die la radio et télévision.

Soixante artistes réputées 
I du Québec part-iictipent à un

i ^ o^ S l I C û

n‘  n e u rs

The paiiitiugs. drawings And 
scnl])tnre have been on vieV 
since the Feb. 2.Ô openi 
ihird annual exhibition 
by Mine Andrée Paradi 
Canada Council.

IVtr. DesBaillets was born in 
Montreal and educated at Low
er Canada College and MciGlll 
Fniversity. In the Second World 
\\ ar. he was a CBC correspon
dent overseas. He resides in the 
Town of Mount Royal.

The exhibition and sale, spou- 
soi'cd by the Museum’s Ladies' 
Commnlee, is aimed at enconr-

v/Ai V i»:* v> t: I
ng-of (he [j Les pei 
and sAb:'; I-tures sor 

is, ût

; Jacques DesBaillets, annon- 
|ceur»et commentateur à Radio- 
banada et aux.postes CKVL et 
bKAC, dirigera la vente des oeu- 
Wes d’une soixantaine d’artistes 
québécois.

ration de l ’exposition. Les 
fres sont acceptées jusqu’à 
vente finale.

L’acheteur, ou son mandatai 
doit se rendre à la vente fina 
ipour réclamer son choix.

C -3 !  C i U  ^

[rfirSîontrëâr
of Fine Arts

programme dieistmé à eiicou»* 
, ragBT la collection privée nhea 
les Oânàdiens, én èoi!.fîébrn*a." 
tion avec le Mirsée des Bea/UX-

annuefl.ll ft du Musée qui 
mencera le 25 février.

Arts de Montréal.[The Montreal Museum
Ohaçun id'eux a sournois une 

ou dèux”oemTe« — peintuire, 
Some 110 works or art by d e s s i n  ou scpiliptüire — à la

Environ :110 oeuvras ont été ; 
groupées pour la. vente, dont 
aucune n.e dépasse $200..

with -j

.îr- ïoj

aging (he C^niadian trad ition  of , 
private coiIm-iing. j

Eacn of th^' (.!() artisi.s bas sub- j 
I t ’ m itted one oi- two works 

a price iim ii of $200
Ballot.s for the j>ui'clia?( 

the works hai'e beon placed 'ni 
■jltoxe.s iicneatli eacli sim-e the 
Mianguraiion of the siiow. PiiV- 
e.iia.'.̂ p offer.s may still he mh.-.lé 

7 at the closing sale.
The purchaser, or m  proxv. 

must ■ be pre.seut at the .sale to 
claim the work and j»ay for it..;

M hen -therf^ is tn’ore tlia.ii on,'', 
ballot iiei-' wdr'k. the' purc;h^s?'| 
ns selecr.ed by drawl ' ' ” ■ '

A “

peintures, dessins et sculp-1 y  ̂ pi^g ^’un buIleUn pot 
sont exposés depuis le une oeuvre, l’aeheteu^ 

lors de l’ouverture de laj^i tirage, 
troisième vente-exposition ^ -L  
nuelle par Mme Andrée Para-p 
dis, du Conseil des Arts du Ca-| 
nada.

M. DesBaiMetis est né à Mont-' 
real. Il a fait ses études a l’U-! 
niversité McGiB. Pendant la Se-i 
cônde Guerre Mondiale, il a ser-i 
^  outre-mer comme correspon-i 
dant pour Radio-Canada, n  ha-; 
bite à Ville Mont-Royal.

La vente-exposition, patronnée; 
par le comité féminin du Musée 
vise à encourager la collection 
privée chez les Canadiens.

Chacun des 60 arfctes a pré
senté une pu deux oeuvres dont! 
le prix ne dépaisse pas $200.

Des bulletins permettant l’a-; , , .  
chat des oeuvre» sont placés-
dans des boîtes depuis l’in^^u-

M i k  r  p̂ j Oü i 
Claude Ficher donnait une conférence sur ia K 
peinture ^canadienne. Sa femme ne cessait de 
lui allumer des cigarettes toutes les 5 minutes. |  
Claude cherchait-il à tromper sa nervosité... 
Intimidé par le parterre attentif où se remar- ; 
quaient de forts jolis minois? . . .  La troisième 
exposition et vente des Oeuvres d’artistes ca
nadiens, organisée par le Comité féminin du 
musée des Beaux Arts, atteint son but :
promouvoir l’art par la vente .

.-4'̂

' -y**!-

noted contemporary artists will 
be sold at 9 p.m. March 3 
The Montreal Museum of Finel 

wellknown

of troisième exposition et vente

raïïîôi 
personality pre-|

Arts with a 
and television 
siding. !

Jacques DesBaillets, free-; 
lance announcer and commenta-; 
tor for CBC radio and television: 
and Stations CKVL and CKAC,: 
will conduct the sale of the 
works by 6 0 Quebec artists.

The paintings, drawings and 
sculpture have been on view 
since the Feb. 25 opening of the 
third annual exhibition and sab 
by Mme Andrée Paradis, of thq 
Canada Council.

Mr. DesBaillets was born in 
Montreal and educated at Low 
er Canada College and McGi'l 
IJniA'ersity. In the Second World|| 
War, he was a CBC correspon 
dent overseas. He resides in the 
Town of Mount Royal.

q^he exhibition and sale, spon 
sored by the Museum’s Ladies’ 
Committee, is aimed at encour
aging the Canadian tradition of 
private collecting.

Each of the 60 artists has sub
mitted one or two works with 
a price limit of $200

Ballots for the purchase of 
the works have been placed m 
boxes beneath each since the 
inauguration - of the show'. Pur
chase offers may still be made 
at the closing sale.

The purchaser, or a proxy, 
must be present at the sale to 
claim the work and pay for it.

When there is more than one 
ballot per work, the purchaser 
is .selected by draw'

rA.

MJ-në Gèttrge Scotjt, pfééi- 
deri'te de rexposition et du co
mité de v e n t e ,  dit que bon 
nombre des a.rtistes représen
tés à  l ’expoisition sont célèbres 
au Canada, aux Etats-Unis et 
én ©urôpè.

Signalant le centenaiire du 
Musée cette a n n é e ,  Mme 
Stf-ott a ajouté i "Nous ■ pou
vons »an,ç exagération préd.iire 
que plusieaifs de ces artistes 
seront e n c o r e  répétés dans 
IMstoire de l ’a r t  capadien 
d’ici un siècle”.

La- ,venii.p a débuté en 11P56 
dansledouWe dessein d'orien- 
îer l’i n t é r ê t  des coflîlection-'

■ neurs vers les artistes contem- 
p O r  a, i n R de la p-ovince et 
d'encourager ie pu.iblic en ge
neral! â achete.r le-ap" oeuvres. > 

Elle couronne ainsi, les ef- , 
forts du Conseil des AirtS' du 
Canada qui cherche à obtenir 
un appui direcit pour les artis
tes canadiens contemporains.^

j. i f )

Réceptions
-Mme Albert Deschamps et

chase^

Mme R. W. Sharwood receyront  ̂
le 1er, juin, à f’Etable-du Musée

D isp lay A ppealing  A rt ,

By IJENORE CRAWFORD 
Free Press Art Critic

• Great masses of sunshine, 
cupped- in tulips, filled the cor
ridor to the London Public Art

uyers

des Beaux-Arts en l’honneur 
des membres du jury composé 
de : Mme Murgatroyd, de Tor,. 
ronto, Mme L. Wilson, de North ■ 
Frelisburg, Vermont et de M. 
François Grignon. Le même 

' jour Mme Charles Taschereau, 
i présidente du comité férninin 
1 du musée et Mme Stirling. Max- 
1 well réuniront un groupe d’in
vités.

Museum on the second floor of 
the Williams Memorial Building 
last night. And -within the gal
lery itself the warmth of color 
continued in just as great 
masses, but these wer« 
paintings lining the walls.

Canadian Art 
The third 'annual exhibition 

and sale sponsored by the 
Women’s Committee to the Lon
don Public Art Museum was 
open. And the Women’s Com
mittee could be certain that 
after two years when some of 
the paintings obviously were 
unsaleable and some were 
doubtfuls, this "Festival of Ca
nadian Art,’' with its inclusion 
of several beautiful pieces of 
sculpture,, has not one clinker. 
Thik viewer votes it one of the 
most_p,p]pealing exhibits of Ca
nadian jaré to hang on the gal- 
lerĵ ' \j/,^ls, with special attrac
tion ■; as a  “purchase” show.

Abppt:,100 visited the art mu- 
seunv'^Ween 5 and 9 p.m. for 
a preview of the exhibit. To
night the Women’s Committee 
is entertaining at a digp ĵr parĵ  
in Hotel London an^;;..;^^f 
auction of five of 
will be held, starting;/«t 9i|C 
in the art museum. k ‘

On Display Today ^  
Formal opening of the “Fes 

tival of Canadian Art” is schedj 
uled for 8:30 p.m. tonight, bui 
the gallery will be open fron-j 
[noon to 6:30 for more ’■pre
view,” with Women’s Comimit- 
tee members present to answer 
questions.

Sunday the art museum wil.i 
be open from 12:30 until 6 anc 
tea will be served. ' '■

Regular “open” hours tov thr 
rt museum will be in effec  ̂
onday — 12 noon to 9 p.mj 
ut at 6 p.m. the special “offei 

o purchase” box will be re] 
,oved.  ̂ .v:'V-
Beginmng >ye?ttefedajr' and .con- 

tinuihg to 6 p;ip.^Mon*day—any
one wishing to huy a paintinj- 
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or piece of sculpture may put 
his name in the box, Monday 
night the box will be opened 
and the would-be purchasers 
will be contacted so that they 
may complete negotiations.

Beginning Tuesday and con
tinuing to the end of the sals 
April 9 anyone wishing to pur
chase a work may do so im
mediately. The “offer-to-pur- 
chase” plan is put into effect 
so that more opportunity is giv
en to a large number of per
sons to see the works and de
cide on which they would like 
to buy, Mrs, R. W. Robertson, 
general chairman, explained.

Recent Prize Winners
The exhibit has more than 

100 pictures and pieces of 
sculpture. Among them are 
works by some of Canada’s 
most famous artists — Casson, 
Gordon Smith, Pepper, Ogilvie, 
York Wilson, Winter, Bayefsky^ 
Bellefleur — and by recent 
prize winners in large, luried 
exhibitions. Ralph Allen, for 
example, won a $1,000 Baxter 
award in the Ontario S q ^ ty  of 
Artists exhibition curreTOy at 
the Toronto Art Gallery, ’Marion 
Greenstone won the $250 prize 
for oils at the Montreal Museum 
of Fine Arts.
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i Bibliothèques r
Le congrès de l’Association canadienne

suivi d’un congrès conjoint des
Associations canadienne et américaine
Les besoins du Canada dans 

le domaine des bibliothèques,
: tel est le thème des réunions 
I particulières de l’Association j canadienne des bibliothèques 
I — Canadian Library Associa- j tion — qui se tiendront à l’Uni- 
; versité de Montréal, le 18 juin 
prochain. Ces réunions ont été 
convoquées conjointement par 
la présidente, Mlle Bertha Bas
sani, directrice de la “Universi
ty of Toronto Library School” 
et la vice-présidente, Mlle Hé
lène Grenier, directrice des bi
bliothèques scolaires de la 
Commission des écoles catholi
ques de Montréal.

Aide fédérale
A la réunion annuelle géné

rale de l’avant-midi, on traitera, 
en narticulier, de l’aide fédé- 
r.aie aux bibliothèques, du pro
jet d’un édifice permanent pour 
la Bibliothèque nationale, du 
développement de services plus 
étendus pour les bibliothèques 
de villages et de comtés, de la 
semaine canadienne des biblio
thèques, des relations entre les 
bibliothèques d’Asie et d’A- 
frî.que, ainsi que du recrute
ment de bibliothécaires pro
fessionnels. Lecture y sera don
née des rapports de trois re
présentants officiels de l’Asso
ciation, ainsi que de 8 sections 
et 70 comités spéciaux. A date, 
sont inscrits plus de 400 délé
gués venant de toutes les pro
vinces du Canada.

 ̂ Au cours de l ’après-midi, où 
§ il sera question de divers types 

de bibliothèques, prendront la 
parole, entre autres, M. George 
W. Brown, auteur du “Dictiona- 
ry of Canadian Biography” et 

J M. Arthur Hugh Chaplin, con- 
; servateur du “Department of 

Printed Books, British Mu- 
i seum”. Ce dernier parlera du 
r catalogage au point de vue in- 
i: ternational.
I; Anniversaire

J: Le 60e anniversaire de la
■j profession de bibliothécaire au 
; Canada sera commémoré, le sa

medi soir par un banquet dans 
le Grand salon de l ’hôtel Reine- 
Elisabeth. La conférence de M. 

j Arnold Edinborough, rédacteur 
en chef du “Saturday Night”, 
est intitulée “On Keeping Ideas 

: in Motion”.
j Suivra le rapport annuel rela
tif aux, prix et aux bourses.

La soirée se terminera par 
une vente à l’enchère, de livres 
et d’oeuvres d’art, dont le pro- 

I fit ira alimenter les bourses de 
, l’Association.

Congrès conjoint 
Le jour suivant, l’Association 

canadienne des bibliothèques —

plus des livres eux-mêmes. Y 
seront représentées des cornpa- 
gnies canadiennes, anglaises, 
françaises et américaines, qui 
n’ont jamais participé aupara
vant à une telle exposition, 
lors d’une rencontre de biblio
thécaires canadiens ou améri
cains.

Soirée canadienne
Les 4,500 délégués qui doi

vent prendre part au congrès, 
ont été invités, pour la journée 
d’ouverture, à une réception 
donnée par la province de Qué
bec, dimanche, le 19 juin, de 
9 à 11 heures du soir, au Musée 
des beaux-arts, 1379 oitesTTTûé' 
Sherbrooke, En ^ilus des col
lections d’art, de sculpture et 
d’artisanat, le musée présen
tera une e.xposition spéciale ! 
de photographies de la ville de 
Montréal. Cette exposition a 
été organisée grâce à M. Evan 
Turner, directeur du musée. 
A cette occasion, “Folkways 
Records” présentera une soirée 
canadienne. Les invités seront 
Alan Mills, Hélène Baillargeon, 
folkloristes; les Feux-Follets, 
danseurs: Jean Cari'gnan, vio
loniste et Gilbert Lacombe, gui
tariste.

Des invitations spéciales ont 
été envoyées à 1,000 délégués 
pour un buffet froid, offert 
le 20 juin, à 7 h. 30 du soir, 
par la ville de Montréal, au 
Chalet de la montagne.

Le 21 juin, à 8 h. 30 du soir, 
au Redpath Hall de l ’université 
McGill, aura lieu un concert de 
musique canadienne sous les 
auspices des associations cana
dienne et américaine des bi
bliothèques de musique. Sous 
la direction de Jean-Marie 
Beaudet, un ensemble' de musi
que de chambre interprétera 
des oeuvres de compositeurs
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représentatifs; on y entendra 
également le remarquable 
“Bach Choir”, dirigé par Geor
ge Little. Les places seront li
mitées à 400.



T ash ion  G roups
THE AIM OF THE 30-year-old non-commercial group is to help 
members become better acquainted with every aspect of the 
overall industry, to provide them with information and to work 
for the good of fashion. In Montreal for example, the local 
group is working towards setting up a fashion library at the 
Montreal Museum nf Fine Arts. It is hoped to make it the major 
fashion library in Canada. Among other things the local group 
has helped the School of Retailing at Sir George Williams College. 
Mrs. McMillen considers the fashion industry a good one for 
women. Surprisingly, she started her career as a school teacher 
in Kansas. Her next step was retailing, working for a store on 
New York’s Fifth Avenue. She began as a part of the store’s 
executive training squad. “I sold and I think this is very good 
basic training. After all, the whole industry is aimed at the
consumer and I think to sell is one means of appreciating this.”
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S’il est dans le monde du 
travail un secteur qui semble 
plus spécifiquement féminin, 
c ’est bien celui de’ la mode. 
Or, même là, la femme n’a 
pas'encore les mêmes possibi
lités que son collègue mascu
lin. Mais les filles d’Eve, avec 
les siècles, acquièrent une cer
taine sagesse. E}les se sont 
rappelées que l ’union fait la 
force, e t . . .  conséquemment 
elles se sont groupées afin, 
d’une part, d’être tout à fait 
au courant de ce' qui se passe 
dans ce domaine où elles font 
carrière, la mode, et d’autre 
part',- d’accéder à ces hauts pos
tes, qui leur étaient parcimo
nieusement offerts. Clest ainsi 
qu’il'^ a 30 ans est né le Fas
hion Group.

. Sdh .succès a été tel qu’au-
jourd’hui il existe 29 groupe- 

' ' ; ments du genre aux Etats-Unis, 
f - a u  Canada et en France. Le

dernier s’est formé à Honolulu 
* 'et, d’Australie, du Japon et 

- > ■ - d’un peu partout les femmes
.expriment leur espoir d’appar
tenir un jour à cette organisa- 

- ' ■ ition qui compte actuellement
.. . , . ; ,3,500 personnes.

, Mme Eleanor McMillen, se
crétaire des Fashion-Groups de 

York, qui était de passage 
*.-+jà Montréal, hier, définissait au 

'cours d’une conférence de 
resse le sens du mot “mode”. 
‘Ce devrait être la représen- 

. .... ;^jy^^j^tation d’une façon de vivre”.
. TiAussi les personnes qui en font 

toutes professionnelles,
• - - sont pas seulement celles

- J -  '. !qui ont des responsabilités dans 
maisons de couture, mais 

dans tous les domai- 
où le “>on goût” peut 

«• iiouer ; depuis les compagnies
. ......-' Hçâ ’automobiles, les fleuristes

directrices de mu- 
>■' /.^sées, les photographes, les jour-

On pourra juger de l’intérêt 
ie ces groupements à but non-
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Premier congrès can'ado-amérkain

4,500 bibliothécaires 
â Montreal du 19

MME ELEANOR M cM U^EN
lucratif si l’on sait que' celui de 
Montréal est en train de îtion- 
ter une bibliothèque de la mode 
qui sera légué au musé^ des 
Beaux-Arts, et à laquelle, con
séquemment, chacun aura ac
cès. “Les Fashion'Groups Sont 
à un certain point de vue les 
vitrines des industries de la 
mode, dit Mme McMillen. Dans 
la seule ville dê  New-York, 
nous avons organisé douze défi
lés cette année. Notre but étant 
de faire connaître au public ce 
qui est sur le marché, nous ne 
faisons jamais appel à un seul 
manufacturier, ou à un seul 
mSga'sin. C’est à nous aussi,- 
que s’adressent les associations' 
locales qui voudraient organiser 
des défilés Me modes et ne sa
vent comment procéder”. Avant 
d’occuper l ’intéressant poste 
qu’elle détient maintenant, Mme 
McMillen a été coordonnatrice 
de la mode dans un grahd ma
gasin américain.

Le premier congrès conjoint 
; des Associations américaine et 
i canadienne d̂es bibliothèques 

se tiendra à Montréal du 19 au 
24 juin et groupera 4,500 délé
gués. Le thème principal de 
ce congrès sera : “Invitation

: au dialogue : enquête sur les 
I I moyens propres à supprimer 
j i les obstacles à la diffusion et 

 ̂ à la.mise en commun des con- 
' naissances.”

Mlle Bertha Bassam, direc
trice de l’Ecole de bibliothé
caires à ru. de Toronto et pré
sidente de l’Association cana
dienne des bibliothèques, ainsi 
que M. Benjamin E. Powell,, 
bibliothécaire à l’Université 
Duke de Durham, en Caroline 
du Nord, et président de 
l ’American Library Associa- 

; tion, présideront conjointement 
 ̂ les trois assemblées générales 
dès deux associations.

Les conférenciers qui déve- 
ilopperont le thème du con- 
■grès, lors de ces assemblées 
générales, seront ; le Dr F. 
Cyril James, principal de Mc
Gill ; M. Lewis Perinbam, se
crétaire associé à la Commis
sion canadienne de'l’UNESCO; 
M. Henry L. Roberts, profes
seur d’histoire et directeur de 

i l ’Institut de , langue russe de 
ru . Columbia à New York; 
M. Harold Taylor, de Bronx- 
ville, N /t, .;-

Exposition
•■- L’une des principales attrac
tions de' ce congrès sera l’ex
position de liATces, qui requiert 
à elle seule une surface de 
48,000 pieds carrés, et qui corn-.; 
prendra, outre les livres, l’équi
pement et Içs services parti- .1 
culiers aux bibliothèques. ;De.s '„ 
corhpagnies canadiennes, an
glaises, françaises et améri
caines n'ayant jamais participé

auparavant à une telle exposi
tion y seront représentées.

Une réception sera offerte 
par la province de Québep le 
19 juin, de 9 à* 11 h. p.m., au 
Musée des Beaux-Arts où sera 
organisée par le directeur, le 
Dr Evan Turner, une exposi
tion spéciale de photos de la 
ville de Montréal. Une soirée 
canadienne mettant en vedette 
Alan Mills, Hélène Baillargeon, 
les Feux-Follets, Jean Carignan 
et Gilbert Lacombe, complétera 
la soirée.

Environ 1,000 délégués seront 
invités le lendemain, 20 juin, 
à 7 h. 30 p.m. à un buffet froid 
offert par la ville au Chalet de 
la Montagne, et le 21, à 8 h. 30 
p.m., un concert de musique 
canadienne aura lieu au Red- 
path Hall de McGill, sous les 
auspices des associations ca
nadienne et américaine des 
bibliothèques de musique. M. 
Jean Beaudet dirigera un en
semble de musique de cham
bre et le choeur Bach sera 
dirigé par George Little.

Programme chargé
Près de 400 assemblées sont 

inscrites au programme de la 
semaine et intéresseront des 
groupes particuliers : amis des 
bibliothèques, administrateurs, 
bilDliothécaires pour enfants, l?i- 
bliothêcaires des forces militai-, 
res, des universités, des collè
ges, des collections d’art et de 
musique, etc. Des problèmes 
spéciaux, tels, que l’architectu
re des bibliothèques, leur équi
pement, les assurances, les mé
thodes de reproduction des tex
tes, etc. y seront étudiés, 
y Bien qu’il s’agisse du 1er 
congrès conjoint des deux grou
pes, l’Association américaine, 
fondée il y a 8̂  ans, s’est réu-

congrès
« ■

j u i n
nie aq Canada à quatre repri
ses: en 1900, 1912, 1927 et 1934, 
dont 2 fois à Montréal (1900 
et 1934).

Anniversair®
Au banqiiet du 18 juin qui 

aura lieu à l’Hôtel Reine-Eliza
beth, deux événements impor
tants seront célébrés : le 60e 
anniversaire des associations 
de bibliothèques au Canada et 
la naissance, cette année, de 
la legislation des bibliothèques 
dans la province de Québec.

Un budget' de $200,000 a été 
mis pour 1960-61, à la disposi
tion du Service des bibliothè
ques publiques du Québec, dont 
le directeur, M. Gérard Martin, 
a été nommé récemment par 
le gouvernement.

L’Association Canadienne des 
Bibliothèques c o m p t e  1,9,50 
membres ; son siège social est 
situé au 63, rue Sparks, à Otta
wa. Le buçeau-chef de l'Asso
ciation américaine, qui groupe 
24,000 membres, est situé au 
50 est, rue Huron, à Chicago.

Eminents Invités

M. '•Paul Poindron, chef du 
service technique de la direc
tion des bibliothèques de Fran
ce, M. A. U. Chaplin, du Bri
tish Museum de Londres, se
crétaire-exécutif de la I.F.L.A., 
le Dr Ludwig Sickmann, de 
Cologne, Mlle Nodeja Aleksan
drovna, de Moscou, et son in
terprète, Lioudmila Sergeevna 
Alexeeva, de Russie, sont au 
nombre des délégués étrangers 
qui assisteront à ces importan
tes assises.
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Librarians Name Officers For Canada And Quebec
Robert Hamilton; assistant lib- 

rarian at the Library of Parlia-
Mr, Hamilton  ̂ 48, a native of 

Lachine, will be installed as .vice- 
president next Friday ' and will 
take office as president at the 
June, 1961, conference of the 
association in St. Andrews-by-

the-Sea, N.B. Electedjt second vice-presidenti Councillor's, elected' |o,three- 
incoming President Neil Har-lof the CLA was Alvine Belisle};'ÿ#at terrn? Were: R. L. î%vison, 

low, librarian of the University librarian-in-charge of St. Jean, ̂ luperintendent of the British
of British Columbia in Vancouv- Baptiste School library. Mont
er, will serve for the next year. real.

inept in Ottawa, yesterday was 
1 chosen first vice-president and 

1 ^ ^ ;  president-elect of the Canadian 
Library Association. _ _ _ _ _ _

....... . -- ■ v.f.. .

‘̂ Une peinture d'importance part de Montreal 
pour faire'l'admîratîon du vieux continent

.Une peinture flamande appartenant ou Musée des Beaux-Arts de Montréal est en haute mer à bord 
d'un vaisseau de la marine américaine en route^pôur brugéiTBelgique. ■

, h Le tableau intitulé V Portrait 
d’un jeûné hommeWest de Hans 

‘’'*|VIemling (1430-14®4)'. L’oeuvre 
,»:h'ait parti d’un groupe de pein

tre s , en provenance de l’Euro- 
i)e et de l’Amérique du Nord,

qui seront présentées à deux

Flemish^Master 
For Montréàl 
Art Exhibition

wMONTÏ^IJ (CP) -  An old 
Flemish pcrthohg on loan from 
the Montreal Museum of Fine 
Arts is en route to Bruges, Bel
gium.  ̂;

The painting, “ |cfftrait,of a 
Young Man” by 'Hjatds Meinling, 
will be part of a assèfhbl-

I j ed from Eu r o p e N o ^ ^ ^  
erica for two eiç^fbitions.

1^^ It will be shdwrt in Bruges as 
part of “The Century of Flemish : 
 ̂Primitives” exhibition opening, 

1 June 25. It then goes to Detroit i 
]for that city’s Institute of Fine 

|**^iArts Exhibition opening October 
16.

expositions importantes
M. Evan H. Turner, directeuT 

du Musée, vient d’annoncer le 
prêt. Il a déclaré que le tableau 

^fut rarement présenté au public 
^^n dehors de celui de Montréal, 

car H appartint durant des siè
cles à des collectives privées.

Le Musée l’acquit en 1956 grâ
ce aux fonds Townsend et Che
ney.

“Cette peinture est d’une si 
grande impoAance”, a déclaré 
M. Turner, “que nous l’avons 
envoyé par porteur, un membre 
'de notre personnel, jusqu’à Dé
droit” .
! C’est i  Bruges, en premier 
|lîeu, que le Memling sera ex- 
•iposé avec les autres tableaux 
paisant partie de l ’exposition 
1̂“Un siècle de Flamands Primi
tifs”. CeHe-ci aura lieu du 25 
îjuin au 11 septembre.
1 Ensuite, il sera en vue au 

étroit Institute of Arts du 16 
ctobre au 31 décembre avec 

fexposition: ‘‘Chefs-d’oeuvre de 
’Apt Flamand: de Van Eyck 

Bosch.”.

Le musée de Bruges, le Cen
tre national de Recherches et 
M. E. P. Richardson, directeur 
du Detroit Institute, ont prépa
ré les expositions pendant deux 
ans.

Le tableau appartenant au 
Musée, ainsi que les autres ta
bleaux en provenance de l’Amé
rique du Nord, ont été expédiés 
à Bruses dans un camion à re
morque, équipé d’un système 
contrôlant l’humidité et les con
ditions de température. Le ca
mion fut placé à bord du vais
seau de la marine américaine 
Cornet, qui doit arriver à Saint 
Nazaire, France, la semaine 
prochaine.

On croit savoir que c’est la 
première fois " dans l ’histoire 
d’expositions de cette envergu
re que des tableaux aient été 
expédiés grâce à un pareil sys
tème de contrôle de l’humidité.

“Sans ces devises spéciales 
de contrôle, nous n’aurions pas

M. Bernard Vine!

M. Turner. “C’est une huile sur 
panneau d’une extrême sensi

b i l i t é ”*, a-t-il ajouté

Côiumbia Public Library Com
mission, Victoria; Alargaret 
Hughes, deputy chief librarian, 
Etobicoke, Ont., public library; 
and Phyllis Lapworth, chief lib-; 
rarian. Medicine Hat, public 
library.

The Quebec Library Associa
tion held its annual meeting 
following that of the Canadian 
association, at which time one 
important accomplishment of the 
year, the new Quebec Library 
Service, was discussed.

The following were elected:
' president: B3rnard Vinet, Col- 

Un conservateur accomr»igne: lege Militaire Royal Library, St. 
les tableaux. Johns; vice - president: Miss

L’oeuvre est le portrait en bus
te d’un jeune homme, portant 
un long chapeau noir, un pour
point de la même couleur et 
une chemise blanche. Il a ua 
document dans sa main gauche. 
Un paysage se dessine à l’arriè
re-plan ; on y voit deux cy
gnes flottant sur l’eau.

La peinture mesure 13^ par 
19 pouces.

Avant son acquisition par le  
Muséer cette peinture fut en 
vue à la Foire mondiale de 
New-York en 1939. Elle a fait 
l’objet de maints articles dans 
les publications et livres sur 
l’art. .. ' v

Marianne Scott, Law Library, 
McGill University; French sec
retary, Miss Angeline Wells, 
Health Department Library; 
English secretary, Miss Mary 
Margaret Hall, . Marianapolis 
College Library; treasurer; Miss 
Liana Van der Bellen, McGill 
University Library; councillor!  ̂
for one year:' Janis Bilkins, 
Montreal Museum of'Tme'Arts; 
Miss'UTèleh'Xrèightohr Montreal 
Engineering Co. Ltd.; Louis 
Landreville, Hull municipal lib
rary; councillors for two years 
Miss Marie Baboyant, 'Montreal 
municipal Ibirary; Miss Monique 
Primeau, Verdun municipal lib
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FETE DE L'ELEGANCE AU MUSEE DES BEAUX-ARTS — M. Raymond Dou- 
ville, sous-secrétaire de la province, et son épouse, ainsi que M. Gérard 
Martin, directeur des bibliothèques publiques de la province, et Mme Martin, 
ont accueilli hier, soir, avec les membres de l’exécutif des associations améri-,. 

jcaine et canadienne des bibliothécaires, la foule des congressistes qui étaient

■envoyé notre tableau”, a dit tissus — toute la-gabime dé 1 art

T rxT'oc * ITîcpnVinwPT* IP tnillcclU} VciLiUll lllUlliL-ipclx iiU" ; ■ A„clllltî v̂L l̂ ctXlclLll̂ XlXXC LX̂d UXUXXvXtXXvv̂ ClXX COj 1m XL/HIC V-V-fllgi Lt/O î>axv-'i.iu
r o i d e s  B e k i ' b é n o r e r o n t  d e  A lison  F in n e m o r e , J  j e s  hôtes de la province de Québec à  une soirée canadienne. On. voit ici M. et
le u r  p a t r d ^ a i ê ï f ^ p o s i h q n ,  P ^ p er  R e se a r ch  i n s t i - Douville serrant la main à  la longue file des invités, qui burent un vin

L e s  o e ü y i ^ U p r .g k ^ t é e s  :.son t j i^ -  ______ ____d’honneur avant d’assister au programme préparé par Alan Mills et Hélène
diverses et%^ï^é^^ 
les tabIeausL>#%^iDbs*crits en
luminés, deyLàTamanderie,, ^des ^

-■■■" i XXLIX1XXCU.1 dVdlit KX dOOlotCl dU. Ĵ l V./gx dllllixv* ^x V/^«x Vx Ir*̂ '** 1 xxmxa XTXxxxkj x
■ Baillargeon, les Feux-Follets, Jean Carignan et Gilbert Lacombe et qui admi-

^  rèrent l’exposition spéciale organisée pour souligner le centenaire du Musée.

flamand du NVème siècle.
Les prêteurs, cornptent d es ; 

églises et des cathédrales.

élu président
Les membres élus au nou- 

veau conseil de l'Association des 
bibliothécaires du Québec sont: 
M. Bernard Vinet (Collège mili
taire royal de St-Jean) prési
dent ; Mlle Marianne Scott (U. 
McGill, droit), vice-présidente; 
Mlle^Angéline Wells (ministère 

, de la Santé), secrétaire fran- 
I caise ; Mile Mary Margaret 

' I  Hall (Marlanopoüs), secrétaire J anglaise ; Mlle Liana Van der 
I Belien (McGill), trésorière.
> Les conseillères (2 ans) : 
.Mlles Marie Baboyant (Biblio- 

* > ■4 îhèque municipale de Mont-
.. , . | r é a l ) ;  Monique Primeau (B.

1 municipale de Verdun .̂ ;̂, Alison 
V”” ’ " * Finnemore (Pulp and Paper Re-

4 search Institute) ; (1 an) M. 
J Janis Bilkins (Musée des Beaux- 

Arts) ; M lle . Helen Creighton 
(Montreal Engineering Co.) ; 

^  M. Louis Landreville (B. muni- 
, cipale Hull). __________ ^
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Barriers
Because books . are still the 

priliciDal means of omm-unica- 
tion, librarians have a special 
responsibility to help increase 
understanding .am-ong peoples.

This is one of. the .thoughts 
lying behind the choice of the 
them_e, "Breaking Barriers — An 
Inquiry . Into the Forces That A,f 
feet the Flow, and Utilization ot —  -- .
Knowledge,’! for the first joint and library servi^  have 
confererice of the American ^  sponsibility , to help

pecple's.Canadian Library Associations in understanding arnoiig -, 
b ? h â d ' in Montreal, June 19-24..i Presiding with Miss Bassam â  

"Tt has been said that the best-the three general sessions ol 
beaten route to the cultures ol the two associatmns, will be. Ben-
t e  S s t  ï t o  tbosL f t e  E. Powell, l.brar,an ol
rem.ains the path through books, 
said Bertha Bassam, director of 
the library school, University of 
Toronto, president of the^pana- 
dian Association; “If this is so; 
those who are interested in books

a re
increase

Ï • ÿ̂y-Vrtŝ

jamin E. Powell,
Duke University, Durham. North 
Carolina, president of the Ameri
can association.

Speakers at the general ses- 
sion.s who will develop the theme 
include Dr, F. Cyril James, 
principal and vice-chancellor of 
ÎJcGili University; Lewis Perin 
baum, associate secretary, Cana 
dian National Commission for 
UNESCO; Henry L. Roberts, pro 
fessor of history and director 
Russian Institute. Columbia Uni- 
iversity. New \ork; and Harold 

" I Taylor, Bronxville. New York.
! One of the largest book dis- 
plays ever presented on this con- 

^Itinent, covering som.e 48,000 
i square feet, will be a feature of 
the joint conference 

\ The 4,500 delegates expected at̂  
the conference ha\;̂ :-)been invited,;

fovitation au dialogue: thème du
congrès des bibliothèques

Leg livres restent les p re fe rs  moyens de comrau nication entre les hommes; les bibliothécaires ont donc 
parteuherement le devoir deader au développement de là compréhension entre les peuples.

C est cette vente, cette responsabilité entre tant d'autres, qui a orienté le choix du thème principal pour
Associations américaine et canadienne des bibliothèques, qui se tiendra à 

Montreal du 19 au 24 juin 1960. Le theme est le suiva nt: "Invitation au dialogue — Enquête sur les moyens 
pr près a supprimer les obstacles a la diffusion et à la mise en commun des connaissances".

‘On a dit que le meiMeur
acheminement vers Ja culture
de rOccident, comme vers celle 
des pays orientaux, demeure la 
communication par le livre”, af
firme Bertha Bassam, directri
ce de l ’Ecole de bibliothécaires 
de l’Université de Toronto et 
présidente de l’Association ca
nadienne des bibliothèques. "Si 
cela est vrai”, ajoute-t-elle, 
"ceux qui ont un intérêt vérita
ble pour les livres et les biblio
thèques ont la responsabilité

d’aider, de participer à Tac-
croissenient de la compréhension 
entre les peuples”.

Mademoiselle Bassam, ainsi 
que le président de l ’association 
américaine, M. Benjamin E. 
Powell, bibliothécaire à l ’univer- 
sité Duke de Durham, en Caro
line du Nord, présideront con
jointement les trois assemblées 
générales des deux associations. 

"Avec la rapidité sans cesse

de communication qu’elles ont
apportées, les nations se rap
prochent, affirme M. Powell, et 
l’individu sent l’urgence d’élar
gir ses connaissances person
nelles. Nous savons, ajouté-t-il,

seurs; Jean Carlgnan, violonis
te, et 
riste.

Gilbert Lacombe, guita-

to a réception,
the Province oî .cp the
opening day, June 19. f r ^ . 9 to. 
n  p.m_. at the ̂ MoatefealiMiiseum i 
of Fine Arts; A Special photogra- î 
phic exhibit of the city of Mont,-| 
real will be shown in addition; 
to displays of art, sculpture and | 
handicraft. • j

On this occasicfh"Soiree; 
Canadienne” - will be presentedi 
with Alan Mills and Helene Bail- 
largeon, folk singers, as hosts:!
Les Feux Follets, dance group;: 
Jean, Carignan, fiddler, and Gil-; 
hert, .kacombe, guitarist.

A buffet reception for 1,000 
delegates will be given by the 
city at the Mountain Chalet,
June 20, at 7:30 p.,m.

Work of .representative Cana
dian composers will be perform
ed by a cham.ber music group un
der the direction of Jean-Marie! 
Beaudet, and the Bach Choir; 
directed by George Little, at a' 
concert on June 21, at 8:30 p.ro.

4«n Redpath Hall of McGill Uni-i 
versity.

Close to .400 m-eetings are 
scheduled for the week. They It 

I include sessions for special 
‘  I  groups such as friends of libra- ! j 

^îries; trustees; librarians for 
‘ children, the armed forces, univ
ersities and colleges, art and 
music'!'>-cbll€ctions, and similar 

.divisions^/as well as sessions to 
•consider specialized problems; 

library buildings, equipm.ent, in
surance, and copying methods, 
for example.

Although this is the first joint 
. conference of the two groups, 
the American Library Associa
tion has met in Canada four 
tim.es previously in its .84 years 
of existence; in Montreal in 1900 

- with 452 delegates; in Ottawa in 
1912 with 704 delegates; in Tor
onto in 1927 with 1964 delegates; 
and in Montreal again in 1934 
with 1904 delegates. A regional 
conference was held in Vancou- 
Wer in 1949

Des invitations spéciales ont 
été envoyées à 1,000 délégués

que dans tous les pays," existent 
des obstacles à la diffusion d esivu il T ’
idées. . . Mais nous savons aus- Montreal, au Cnalet de
si que le principal moyen d’ex- ^  montagne, 
pansion du savoir demeure l’ou-l Le 21 juin, à 8h.30 p.m., au

, , - -- ------ .vrage imprimé et que la biblio-iRedpath Hall de l’Université
croissante des moyens de trans-|thèque en constitue la grande jMcGill, aura lieu un concert de 
port et les nouvelles possibilité^puissance de diffusion. Les bi-pusique canadienne sous les

^^liothécaires ont donc des r e s - 1 des Associations cana-
ponsabilités accrues parce qu’ils 
deviennent dans le monde actuel 
des agents  ̂ de la culture en 
transmettant et en interprétant 
les .connaissances humaines 
jà consignées”.

Les conférenciers qui dévelop
peront le thème lors des assem- 
blées générales seront; F. Cy
ril James, directeur de l’Uni
versité McGill, à Montréal:
Lewis Perinbam, secrétaire as- 
,socié à la Commission canadien- 
ne de rUnesco: Henry L. Ro
berts, professeur d’histoire et 
directeur de l’Institut de russe 
de l’Université Columbia, à, .
New York; et Harold Taylor,
Bronxville, New-York îuniversites,

dienne et américaine des biblio
thèques de musique. Sous la di
rection de Jean-Marie Beaudet, 

ensemble de musique de 
•e interprétera des oeu

vres de compositeurs représen
tatifs; on y entendra également 
le remarquable “Bach Choir” , 
dirigé par George Little. Les 
places seront limitées à .

Près de ,400 assemblées sont 
inscrites au p- ogramme de la 
semaine. Elles sont formées de 
réunions pour des groupes par- 
Iticuliers. Amis des bibliothothè 
[ques, administrateur, bibliothé- 
Icaires pour enfants, bibliothé- 
c aires des forces militaires, des 

des collèges, desBronxyiile, New-York.
Une très imoortaTitp ov-nnei <̂ <̂ ll®ctiins d’art et de musique, 

tion de livres^ parmi les ’ <!’autres divisions semblables; 
remarquables présentée^ à ^  rencontres sont

t e  également dea téu-
principales attractions du con-
grès conjoint. Cette exposition v ’

ment et les se\vices  particuliers
aux bibliothèquès, en plus des li 
vres eux-mêmes. Y seront re
présentées des compagnies ca
nadiennes, anglaises, françaises 
et américaines, qui n’ont jamais 
participé auparavant à une tel
le exposition, lors d’une ren
contre de bibliothécaires cana
diens ou américains.

Les 4,500 délégués qui doivent 
prendre part au congrès, ont été 
invités, pour la journée d’ou
verture, à une réception donnée 
par la Province de Québec, di
manche,, le  19 juin, de 9 heures 
à 11 heures p.m., a« Musée des 
Beaux-Arts. 1379
Shéî^Bjppke. En plus des collec
tions d’afl') de sculpture et d’ar
tisanat, le musée présentera une 
exposition spéciale de photogra
phies de la'ville de Montréal. 
Cette exposition a été organisée 
grâce *au docteur Evan Turner, 
directeur du muséê. A cette oc
casion, “Folkways Records” 
présentera une soirée canadien
ne. Les invités seront: Alan
Mills, Hélène Baillargeon, folk
loristes; les Peux-Follets, dan-

Les deux associations se com
posent de bibliothécaires, d’ad
ministrateurs, de bibliothèques, 
de compagnies, d’organismes di
vers, d’amis des bibliothèques, 
et d’autres personnes qui s’inté
ressent à l’accroissement de la 
pleine utilisation des livres par 
l’amélioration et le développe
ment du service des bibliothè
ques. Le bure'au-chef de ’Asso
ciation américaine des biblio
thèques est situé à Chicago, 50 
est, rue Huron. Celui de l’Asso
ciation canadienne des biblio
thèques, à Ottawa, 63, rue

Bien ‘que ce soit le premier 
congrès conjoint de ces deux 
groupes, l’Association américai
ne des bibliothèques, fondée il 
y_ a quatre-vingts ans, s’est réu
nie au Canada à quatre reprises 
dans le passé: en 1900, 452 dé
légués à Montréal; en 1912, 704 
délégués à Ottawa; en 1927, 
1964, délégués à Toronto; et, en 
1934, 1904 délégués à Montréal 
pour une deuxième fois. Un 
Congrès régional eut lieu à Van
couver en 1949.
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^ j i g r è s  des a ssoç ia t ion s am éricaines 

è v  Canadiennes des bibiiothèques
4,500 délégués attendus à ce congrès conjoint qui 

débute dimanche à Montréal.

Les livres restent les premiers moyens de communi- 
ratîon entre les hommes; les bibliothécaiies ont donc par
ticulièrement le devoir d’aider au développement de la 
compi’éhension entre les peuples.

C’est cette vérité, cètte responsabilité entre tant d’au
tres, qui a. orienté le choix du thème principal pour le 
premier congrès conjoint des Associations américaines 
et canadiennes des bibliothèques, qui se tiendra à Mont
réal, du 19 au 24 juin 1960. Le thème est le suivant : 
“Invitation au dialogue — Enquête sur les moyens pro
pres à supprimer les obstacles à la diffusion et à la mise 
en commun des connaissances.”

‘‘On a dit que le meilleur 
achem inem ent A’ers la culture 
de l ’Occident, comme vers cel
le des pays orientaux, demeure 
la commimication par le livre’’, 
affirm e Bertha Bassam, direc
trice de l ’Ecole de bibliothécai
res de l ’Université de Toronto 
et présidente de l’Association 
canadienne des bibliothèques;
“ Si cela est vrai,” ajoute-t-elle, 
“ ceux qui ont un in térêt vérita
ble pour les livres et les biblio
thèques ont la responsabilité 
d ’aider, de participer à l’accrois- 
Bement de la compréhension en

tre  les peuplés.”
Mlle Bassam, ainsi que le 

président de l ’association amé
ricaine, M. Benjamin E. Powell, 
bibliothécaire à l’université Du
ke de Durham, en .Caroline du 
Nord, présideront conjointement 
les trois assemblées générales 
des, deux associations.

“ Avec la rapidité sans cesse 
croissante des moyens de trans
port et les nouN'eiles possibilités 
de communication qu’ils ont ap
portées, les nations se rappro
chent, affirm e M. Powæll, et 
l ’individu sent l ’urgence d'élaa--•'

gir ses connaissances person
nelles. Nous savons, ajoute-t-il. 
que dans tous les pays existent 
des obstacles à la diffusion des 
idées . . . Mais nous savons aus
si que le principal moyen d’ex
pansion du savoir demeure l’ou
vrage imprimé et que la biblio
thèque en constitue la grande 
puissance de diffusion. Les bi
bliothécaires ont donc des res
ponsabilités accrues parce qu'ils 
deviennent dans le monde ac
tuel des agents de la culture en 
transm ettant et en in te rp ré tan t 
les connaissances humaines dé
jà consignées.”

Les conférenciers qui déve
lopperont le thème lors des as
semblées générales■ seront : F.
Cyril .James, directeur de FUni- 
versité McGill, à Montréal; 
l.ewis Perinbam, secrétaire as
socié à la Commission canadien
ne de rUucsco; Henry L. Ro
berts, professeur d’histoire et di
recteur de l’In stitu t de russe de 
l’Université Columbia, à New 
York; et Harold Taylor, de 
Bronxville, .New York.

Une très im portante exposi
tion de livres, ))ai'ini ie’s plu,s 
rem arquables présentées à datp 
sur le continent, sei'a l ’une des 
principales attractions du con
grès conjoint. Cette exposition 
requiert à elle seule une surface

de quelque -iS.OüÜ pieds ca rrés.j' 
-iElle com prendra l’équipement|, 
:et les services particuliers_ aux|
1 bibliothèques, en plus des livre.s j 
■i eux-mêmes. Y seront rep résen-1, 
fées des compagnies canadien- j 

înes, anglaises, françaises et r 
j américaines, qui n ’ont jamais 

participé auparavant à une teile 
“exposition lors d’une rencontre 
ide bibliothécaires canadiens ou 
américains.

' Les 4,500 délégués qui doi- 
ivent prendre part au congrès, 
iont été invités, pour la journée 
i d’ouverture, à une réception 

adonnée par la Province de Que-:
! bec, dimanche, le 19 juin, de 9 
‘heures à 11 heures p.m.. au 
(Musée des Beaux - Arts, LJ79
0 treat, rue siiwbfuuke. En plus 

Ides collections d’art, de sculptu- 
ire et d’artisanat, le musée pré- 
Isentera une exposition spéciale 
Ide photographies de la vnlle de 
'M ontréal. Cette exposition â  été 
organisé^ .grâce au docteur E\ an 
Turner, directeur du musée. A

 ̂ cette occasion. “ Folkw'ays Re- 
; cords’’ présentera une soirée
1 canadienne. Les invités seront :
j Alan Mills, Hélène Baillargeon,
I folkloristes; les Feux-Follets,
: danseurs; Jean Carignan, violo- 
I Piste et Gilbert Lacombe, guita- 
i riste.

Des invitations spéciales ont 
été envoyées à 1,000 délégués 
l)our un buffet froid, offert le 
•’ü juin, à 7 h.. 30 p.m., par ia 
Ville de Montréal; au Chalet de 
la montagne. .

Le 21 juin, à 8 h. l’O p.m.. au 
Redpath Hall de FUniversité 
McGill, aura lieu un concert de 
musique canadienne sous les ans- 
l>ices des Associations canadien
ne et am éricaine des bibliothè
ques de musique. Sous la direc- i 
lion de Jeaji-Marie Beaudet, un ; 
ensemble de musique de cbam- i 
hre in terprétera des oeuvres de ! 
compositeurs représentatifs; on i 
y entendra égalem ent-le remar- | 
quable “ Bach Choir”, dirigé 
par George Little. Les places se
ront limitées à 40 0.

Près de 400 assemblées sont 
inscrites au programme de la 
semaine. Elles sont formées de 
réunions peur des groupes par
ticuliers : Amis des bibliothè
ques, adm inistrateurs, bibliothé
caires pour enfants, bibliothé
caires des forces milita.ires, des 
universités, des collèges, des 
collections d ’art et de musique, 
et d’autres divisions semblables: 
dans ces 4 00 rencontres sont 
comprises également des réu 
nions dont les membres étudie
ront des problèmes spéciaux, tels 
que. l’architecture des bibliothè
ques, leur équipement, les assu
rances. les méthodes de repro
duction.

Les deux associations se com
posent dé bibliothécaii’es, d’ad- 
ininistrateurs, de bibliothèques, 
de compagnies, d ’organismes di
vers. d’amis des bibliothèques, 
et d 'autres personnes qui s’in
téressent à l'accroissement de 
la pleine utilisation des liires 
par l’am élioration et le déve
loppement du service des biblio
thèques. Le bureau-chef de l’As
sociation américaine des biblio-

fc'T -«f--* V -r

thèques est siiue a 
est, rue Huron. Cel 
dation  canadienne 
ques, à Ottawa, (13 

Bien que ce soi 
congrès con.ioint 
groupes. FAssociati 
ne des bibliothèqu 
y a quatre-vingts a 
nie au Canada à ' 
se.s dans le passé i 
délégués à i\lentré 
704 délégués à Ottï 
1 9 64 délégués à 
en 19 3 4, 1 9 04:
Montréal, pour v 
fois. Un Congrès 
lieu à Vancouver

r -

■ M I

r-'

^’5'̂  Ras I <i qB.:;1 3
a> O S3

qj en EU *0

3fO CD l-H (D . ■ ■ _ < fD I-H niEU eu O 3
2 S ^3 n>

05 ^  g , M

Q P -
W

’ cr 2

§ “  'g 
3 ^ 3  3'

Qtq 3 ^
CD

03 3 ^
VJ 3

c  5. hg £3 w r-3

M Q

R O 2.• aa
r-f-3 h-* O3 hm B

■S’ §  ^  03P. P 3 3̂ 3 m 
fO 3

g. O,- Jtqcn O
- gS’ ’ gO fo b03

re a0 3 ^ 5 “. c P 3 3 ’ P.E tn

1  H ^ sMV ..U. 3 ™ 22. P" < 3
3'-’< S S E  EX P o"

s  a  2  2  3- EU s- 3
0 ^ 3  < 3

1-4 m P P en’ <’ o’ 3 ‘ 2 ^ 3 O ” P" P

' I
p '< 3  =

p ^ E r . " i t r ” S | p
. s

cr S’ â  23 3 7: ir3 EU a  :
3 > '

13 3  PgJ 3  crq
c-iv; W 3 
3  -• (3 P

«< -J „
/  s i

o:

- --S

_____________  , ____  .....
1

«« n't <W«J H (I*.- ,T*
E* VI



a

.ÿ^-*^-'i.'*  ‘*^-r ,. P ■i.r -

igrès des a ssoc ia t ion s am éricaines 

anadiennes des bibliothèques
4,500 délégués cttl'endus à ce congrès conjoint qui 

débute dimanche à Montréal.

Les livres restent les premiers moyens de communi
cation entre les hommes; les bibliothécaiies ont donc par
ticulièrement le devoir d’aider au développement de la 
compréhension entre les peuples.

C’est cette vérité, cètte responsabilité entre tant d’au
tres, qui a orienté le choix du thème principal pour le 
premier congrès conjoint des Associations américaines 
et canadiennes des bibliothèques, qui se tiendra à Mont
réal, du 19 au 24 juin 1960. Le thème est le suivant : 
“Invitation au dialogue Enquête sur les moyens pro
pres à supxjrimer les obstacles à la diffusion et à la mise 
en-commun des connaissances.”

"On a dit que le meilleur 
acliemiiiement vers la culture 
de l ’Occident, comme vers cel
le des pays orientaux, demeure 
la communication par le livre” , 
affirm e Bertha Bassani, direc
trice de l’Ecole de bibliothécai
res de l ’Université de Toronto 
et présidente' de l’Association 
canadienne des bibliothèques;
"Si cela est v rai,” ajoute-t-elle, 
"ceux qui ont un in térêt vérita
ble pour les livres et les biblio
thèques ont la responsabilité 
d ’aider, de participer à l’accrois- 
eement de la compréhension en

tre  les peuplés.”
Mlle Bassam, ainsi que le 

président de l'association amé
ricaine, IVI. Benjamin E. Powell, 
bibliothécaire à l’université Du
ke de Durham, en Caroline du 
Nord, présideront conjointement 
les trois assemblées générales 
des deux associations.

"Avec la rapidité sans cessé 
croissante des moyens de trans
port et les nouvelles possibilités 
de communication qu’ils ont ap
portées, les nations se rappro
chent, affirm e M. PoAvell. et 
l ’individu sent l ’urgence d'élar-

,de quelque u 8 . 0 0  0 pieds carrés.| 
U»»--<.-‘jE lle  com prendra l ’équipement[. 

'e t  les services particuliers aux' 
” *1 hihlinthèrnies. en plus des livre,s [ 

eux-mêmes. Y seront représen - 1 
® ’ ^̂ ^T' H ées des compagnies canadien- 

es, anglaises, françaises et |‘ 
».,( américaines, qui n ’ont jamais 

participé auparavant à une teile 
exposition lors d 'une rencontre 
de bibliothécaires canadiens ou 
américains.

Les 4,500 délégués qui doi- 
^ v e n t  prendre part au congrès, 

ont été invités, pour la journée 
d’ouverture, à une réception 
donnée par la Province de Qué
bec, dimanche, le 19 juin, de 9 
heures à 1 1  heures p.m.. au 
Musée des Beaux - Arts. lo79 
orregl, îTie Sliyi'llTuuke. En plus 

 ̂ J des collections d ’art, de sculptu- 
'^^^re et d’artisanat, le musée pré- 

,„,.,„,,^sentera une exposition spéciale 
photographies de la ville de 

- ,.^/>-'y;!j,.V.tIontréal. Cette exposition a été 
organiséq grâce au docteur Bvan 
Turner, directeur du musée. A! 
cette occasion. "Folkways R e -1 
cords'’ présentera une soirée j 

,, ç^jjadienne. Les invités seront : !
Alan Mills, Hélène Baillargeon, 
folkloristes: les Feux-Follcts,
danseurs; Jean Carignan, violo
niste et Gilbert Lacombe, guita
riste.

Des invitations spéciales ont 
été envoyée:^ à 1 , 0 0 0  déléguéo 
l)our un buffet froid, offert le 
2 0  juin, à 7 h.. 90 p.m., par ia 
Ville de Montréal', au Chalet de 
la montagne.

Le 21 juin, à 8 h. .‘ÎO p.m.. au 
Redpath Hall de l’Université 
McGill, aura lieu un concert de 
musique canadienne sous les aus
pices des Associations canadien
ne et am éricaine des bibliothè
ques de musique. Sous la direc
tion de Jean-M arie Beaudet, un 

, ensemble de musique de cham- 
peison- in terprétera des oeuvres de 

compositeurs représentatif.s; on 
y entendra égalem ent-le rem ar
quable “ Bach Choir” , dirigé 
par George Little. Les places se
ront limitées à 40 0.

Près de 4 00 assemblées sont 
inscrites au programme de la 
semaine. Elles sont formées de 
réunions peur des groupes par
ticuliers : Amis des bibliothè
ques, adm inistrateurs, bibliothé
caires pour enfants, bibliotlié- 
caires des forces militaires, des 
universités, des collèges, des 
collections d’art et de musique, 
et d 'autres divisions semblables: 
dans ces 4 00 rencontres sont 
comprises également des réu
nions dont les membres étudie
ront des problèmes spéciaux, tels 
que rarcliitecture des bibliothè
ques, leur équipement, les assu
rances. les méthodes de repro
duction.

y .-J T . -V V '• -'?s- » .£ .y, V--O.. Tt ̂ » 1-.t..**-*--!W). ; '  ̂I-’ i >■■,». - r-s.- ' »r C-'M ' » > ' ' - » • f-. f r • V-, 1 ■ ' ■ . y t ;  r -d

r .

gir ses connaissances 
nelles. Nous savons, ajoute-t-il. 
que dans tous les pays existent 
des obstacles à la diffusion des 
idées . . . Mais nous savons aus
si que le principal moyen d’ex
pansion du savoir demeure l’ou
vrage imprimé et que la biblio
thèque en constitue la grande 
puissance de diffusion. Les bi
bliothécaires ont donc des res
ponsabilités accrues parce qu'ils 
deviennent dans le monde ac- 
luel des agents de la culture en 
transm ettan t et en in te rp ré tan t 
les connaissances humaines dé
jà consignées.”

Les conférenciers qui déve- 
lopjieroiu le thème lors des as
semblées générales seront : F.
Cyril James, directeur de l’Uni
versité McGill, à Montréal; 
I.ewis Perinbam, secrétaire as
socié à la Commission canadien
ne de rUnesco; Henry L. Ro
berts, professeur d ’histoire et di
recteur de l’In stitu t de russe de 
l’Université Columbia, à New 
York; et Harold Taylor, . de 
Bronxville, .New York.

Une très im portante exposi
tion de livres, parmi le’s plu.s 
remarquables présentées à dat^e 
sur le continent, sei'a l'une des 
principales attractions du con
grès conjoint. Cette exposition 
requiert à elle seule une surface

Les deux associations se com
posent dé bibliothécaires, d 'ad
m inistrateurs, de bibliothèques, 
de compagnies, d'organismes di
vers. d’amis des bibliothèques, 
et d 'autres personnes qui s 'in
téressent à l'accroissement de 
ia pleine utilisation des litres 
par l’ainélioi'ation et le déte- 
loppement du service des biblio
thèques. Le bureau-chef de l’As
sociation américaine des biblio-

thèques est situé à Chicago. 50 
est, rue Huron. Celui de l’.Vsso- 

! ciation canadienne des bibliothè- 
I ques, à. Ottavra, (19. rue Sparks, i Bien que ce soit le ])remier 
i congrès con.ioint de ces deux 
! groupes. l'Association américai- 
! ne des bibliothèques, fondée U | 
y a quatre-vingts ans, s’est réu- i 
nie au Canada à quatre* repri
ses dans le passé en I9U0, 452 
délégués à Montréal; en 1912. 
704 délé,gués'.à Ottawa; en 1 927,
1 964 délégués à Toronto; et. 
en 19 9 4, 1 9.04 délégués à
Montréal, pour ijne deuxième 
lois. Un Con.grès .régional eut 
lieu à Vancouver en 1949.
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seum  Loans Flem ish Painting; 
Panel To M a k e  H u m id ified  Trip
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A Flemish painting from the 
Montreal Museum of Fine Arts 
is on the high seas aboard the 
U.S. Navy ship Comet en route 
to Bruges, Belgium, it was dis
closed yesterday.
1 The painting, ‘Portrait of a 
I Young Man” by Hans Memling 
1(1430-1494), is one of a group 
which have been assembled from 
Euro^ and North America for 
two. major exhibitions.

Dr. Evan H. Turner, director of 
the Museum, who announced the 
loan,.'said the.painting has sel
dom been on public view outside 
Montreal because it was pri 
vately ownçd for hundreds of 
years.

The museurri purchased it in 
1956 through the Townsend and 
Cheney Funds.

. ‘‘We,consider the picture so im
portant,” Dr. Turner declared, 
‘that a member of our staff car
ried it by hand to Detroit for 
shipment.”

The Memling will be seen in 
' . , j Bruges as part of the exhibition 

' *'"‘j ‘The Century of Flemish Primi- 
^ itives,” running from June 25 to 

, Sept. 11.
Later, it will be shown in The 

Detroit Institute of Arts from 
Oct. 16 to Dec. 3t in the exhibi
tion ‘Masterpieces of Flemish 
Art; Van Eyck to Bosch.”

The museum’s paintii^ and the 
others from North America are 
travelliifg in a special trailer-van 
with controlled humidity and 
temperature conditions, aboard 

,the ship. It is due to arrive in 
J Saint-Nazaire, France, next week. 
' ‘‘We would not'have let the 
picture go had it not been for 

““ " these controls,’ Dr. Turner said. 
I ‘‘The painting is oil on panel and 
- extremely sensitive.” 
j A conservator is accompanying 

the pictures.

The work is a 13% by 19 inch scape in the background with , 
head and shoulders portrait of a water on which two swans are J 

' " ’ ’ ■ floating. b *
Prior to its acquisition by the|^ 

Museum, the painting was shown T, 
at the New York World’s Fair.

young man, wearing a tall black 
cap, black doublet and white 
shirt and holding a document in 
his left hand. There is a land-

Museum’s Flemisli Work 
Scheduled for Exhibition

“Portrait of a Young 
coming Century of

Man,” to be shown in the forth- 
Flemish Primitives exhibition.

A Flemish painting from the 
Montreal Museum of Fine Arts 
will be shown in the forthcom-| 
ing Century of Flemish Primi 
tives exhibition running June 
25 to Sept. 11.

The painting, Hans Memling’s 
Portrait of a Young Man will 
also be shown from Oct. 16 to 
Dec. 31 at the Detroit Institute 
of Arts. Purchased by the 
museum four years ago, the 
painting has been shipped 
aboard the U.S. '’̂ lavy ship

Comet in a special humidity 
controlled chamber.

“We would not have allowed 
the picture to go had it not 
been for these controls,” said 
Dr. Evan H. Turner, director 
of the museum. The painting is 
an oil on panel and extremely 
sensitive to temperature and 
humidity, he explained.

Prior to its acquisition by 
[the museum the painting was 
[shown at the New York World’s 
iFair in 1939.

HANS MEMLING : “Portrait d’un jeuae Hoinme”. 
Ce chef d’oeuvre flamand, propriét^^ife Musée des 
Beaux-Arts de Montréal, est en route pmir Brüges, à 
bord d’un vaisseau de la marine ai^'icaine. M. 
Even Turner, directeur du Musée, vient d’annoncer 
le prêt. Rarement exposée hors du Musée, cette | 
toile avait, été acquise en 1956 grâce aux fonds! 
Townsend et Cheney. De temps' im|hemorial, elle | 
avait appartenu à des collectionneurs privés. Après 1 
l’exposition “Un siècle de Flamands primitifs”, à 1 
Bruges, le Memling ira au Detroit Institute of Arts 
d’octobre à décembre pour l ’exposition “Chefs- 
d’oeuvre de l’art flamand : de Van Eyck à Bosch”.
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The National Council 
Jewish Women (Montreal Se; 
tion) will hold a donor lunch
eon at the Montreal Museum 
of Fine Arts on Tuesday, April 
26. Dr. Evan H. Turner, direc- ' 
tor of the museum, will be 1 
guest speaker. Mrs. Max Feld- , 
man is chairman of the eve-id, i 
which will aid the council's, 
scholarship fund.

'.uncheon
?h4 National Council of Jew 

ish Women (Montreal Section) 
is holding a donor luncheon on | 
Tuesday, April 26, at the Mont- ; 
real Mncpnm j f  Fine Arts, to i 
help finance the Council’s Schnl- | 
arship Fund. Dr. Evan H, Tur
ner, Director of the Museum, 
will bp the guest speaker. Mrs. 
Max Feldman is chairman

M u s é e  d e s  B e a u x - A r t s
Une deuxième soirée de ci

néma, organisée par Mme Ger
main de Lom présidente du 
Comité d’éducation par le 
film, chez les Femmes de la 
Chambre de commerce de 
Montréal, aura lieu mardi, le 
8 mars, à huit heures et de
mie, au Musée des Beaux-.\rts, 
rue Sherbrooke ouest. Entrée, 
rue Ontario.

Après la visite du Musée, il 
y aura présentation du film : 
“Le Grand Chantage’’, avec 
commentaires par le père Au
bry, S.J. et discussion du scé
nario.

Les visiteuses s e r o n t  ac
cueillies par la présidente 
Mme Alice Saint-Arnaud et 
les Conseillères.

Information t Mme Anne 
Ballestrazzi, UNiversity 1-9051.

Exti-emely interested 'in welfare and service work, Mr. 
Eaton is a governor of the Welfare Federation of Montreal, a 
member of the Board of Management of the Montreal General 
Hospital,' a governor of the Montreal Anti-Tuberculosis League, 
Inc., a governor of Trinity College School, Port Hope, Ontario, 
and a member of the Montreal Financial Committee of the 
Canadian Welfare Council.

In Montreal he is a member of the Mount Royal Club, St. 
James’ Club, the Museum of Fine Arts, the Forest and Stream 
Club and a director'üftlm' Hermitage Country Club at Magog, 
Quebec.

In Toronto he is a member of the Art Gallery, the Cana
dian Military In.stitute and the Toronto Club.

tv o -l I f / U  I Co

5 ^ . .
petit lac de Granby

j L’artiste
I Mme Margo Martel-Trépanieij 
jest bien connue dans la régio^

Meeting
The Junior League of Mont

real is holding an open general 
meeting this evening at eight 
o’clock, at the Montreal Mus
eum of Fine Arts when Dr. 
Evan H. Turner, Director of 
the Museum, will be the guest 
speaker.

Social and 
Personal
The Junior League of Mont

real will hold an open meeting 
at 8 this evening in the Mont
real Museum of Fine Arts. Dr. 
Evan H. Turner, director of 
the Museum, will be guest 
speaker.

comme peintre et décorateur.!
Elle a f)ris part à plusieurs ex-: 
positions locales,» régionales et; 
montréalaises; elle a fait la dé-( 
coration de plusieurs résiden-' 
ces privées, de bureaux; elle; 
décore en ce moment le club! 
Ritz, de Granby.

Elle est, par exemple, le seul, 
peintre abstrait qui présentera: 
des toiles à la grande exposi-: 
tion printanière du des
eBaux-Arts de Montréal.

And MacLennan, the perennial optimist, is not 
prepared to abandon his typewriter. “I’ve always had 
a queer belief that ‘something’ would happen to 
enable  ̂me to look after myself financially,” he says.
And in any case I seem compelled to go on writing 

as long as I can.”
So today he lives just about as he always has.
He has been twice married. His first wife, Dorothy 

Duncan, was herself a writer who once won the 
Governor General’s Award for creative non-fiction. 
In the last 10 years of her life, a partial invalid from 
an incurable heart disease, she took up painting and 
one of her pictures now hangs in the permanent 
collection of the Montreal Museum of Fine Arts. 
She died a week before her first one-man show 
ooened in the Galerie Agnes Lefort.

i-v Acquisition
People are talking of the 

Montreal Museum’s boom. 
They liatU'TTrrnTit of the rut. 
They are no longer raising 
war cries over that old battle 
between realist and abstract 

, art. It is 38 years since the 
first book on that subject was 
.written by Horace Shipp, 

!,-This is today.

ises a Question
. J.,.,.. .....

Expositions

M O N T R E A L
above: Jetliner }>rey — Oro shades — 
in a cheeked worsted suit with a new 
jacket shape: longer, narrowly belted, 
cut to curve out and blouse in back. By 
Progress, it comes in sizes 10-16. About 
$49.95. The setting is Place d'Armes in 
the old .section of Montreal. Here, 
newsstand magazine display attests to 
the city s colorful, bilingual character. 

left: Jet red, wool natte suit photo
graphed in the elegant black-and-gold 
lobby of the Ritz.-Carlton Hotel. It's by 
Barry Lee, has detachable dickie and 
cuffs. In sizes 10-14. at about $69.95. 

OPPOSITE page: White for jet travel — 
a new creamy white, perhaps even more 
practical in the air than on ground. The 
wool - and - mohair coat, a Balenciaga 
adaptation, by Progress, is seen at Mont
real's Museutn of Fine Arts on Sher
brooke Street. Sizes 10-14. About $75.

T ■ I

$35 BOUGHT 
ART.,JIpSURE

Fi^e|^ je jM la g o  T^xAah Kfunin 
spie^ a*"paintmfc in an autioneer’s 
window and fell i nlove wit it. She 
surprised hei’self by bidding for it 
at the sale and bought it for $3S. 
Today that painting is a collector’s 
item. It now is displayed in thé 
window of a downtown department 
store, in commemoration of the 
arrival of the first Jewish settler 
in Canada.

The subject of the painting is a 
habitant, and the artist is William 
Raphael who arrived in Montreal in 
1857.

“I always have felt an affinity  
for the painting although for years 
I never knew anything about the 
painter,” said Miss Kamin, 
strong face of the habitant is vèry 
wonderful.”

For years she tried to find out 
something about Mr. Raphael.

“I’ve always been curious about 
him,” she said. “No one seemed to 
know who he was,”

Then not long ago an art critic 
had a look at her painting and told 
her that it was valuable. '

Not, however, until Montreal's 
bicentennial a couple of months 
ago, did she read the story in a 
local newspaper about the artist, 
William Raphael. He was the first 
known Jewish artist in Canada. 
Several of his paintings hang in 
the National Galleiy, Ottawa, and 
in the Montreal MuseunLJifJjElne 
Arts,

I . ' ,
I Musée des Beaux-Arts,

rue Sherbr6ôké~buésî7"en 
m orge des fêtes du cen tena ire , 
on peut vo ir une expos ition  de 
gravures esquim audes et une ; 
expos ition  d 'oeuvres d 'a rtis te s  
russes. A  la G a lerie -E tab le  du ‘ 
M usée, on peut vo ir une fo r t b. 
in téressante expos ition  de 
vures créées pour la té lé v is io n ^  
par des a rtis tes  de Radio-G a»’ 
node. -

(o J}  1 4

Class For
Flower
Arratigeinenl

j Au afternoon course in Jr.pan- 
; ese flower arrangement is be- 
i ing offered by the Snowdou 
; YM-YWHA. The- classes wili 

start on March 18 at 1.30 p m. 
and only a limited number of 
places are available, organizers 
announce.

Mrs. Seisho Kuwabara wU:  ̂
give the course. Considered an 

' expert in this art, Mrs. Kuwa
bara. got ' her traditional 
training in Japan. Now a resi
dent in Montreal, she and her 
pupils have presented many 
exhibitions and demonstrations 
at private and semi-private 
functions, at the Monlr-rai 
Museum of Fine Arts and at 
the Japanese Embassy in 
Ottawa,

Further in.rormauon niay be 
obiair-sd from the Educational ^  
Depaitment of the YM-Y"WHA.

O
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acquires 
two new paintings

A geometric absü'acUon and a ' Beaux-Arts and tlie School of die 
landscape by two Montreal | Montreal. MuseuiTi , Fii}.e„.ArJs,. 
artists have been purchased by : xhe other painting by 27-year-
the Norman Mackenzie art gal
lery for a total of $875 to add to 
its permanent collection.

The two works were bou^t 
with moiney from a $2,000 fund 
donated by the Canada Council 
and the University cf Saskatche
wan. The balance of the money 
will be used by the gallery to 
purchase contemporary Cana
dian work

The two paintings were chosen Chicago

old Derek May, born in London, 
England, is a lush landscape 
four feet by four feet acquired 
by tlie gallery for $600.̂  Mr. 
May’s approach to the paintihg is 
the Eastern Canadian landscape 
style developed by such artists 
as Goodridh Roberts.

Mr. May came to the United 
States were he continued . his 
studies at the Art Institute , of

Thursday by the gallery s ac- came to
1954 and a year later 
Canada where he

quisition committee from among studied at Montreal’s Ecole des 
the 60 works of the February | Beaux-Arts for a year-and-d-half
sliow at the gallery.

Guido Molinaii’s black, blue, 
red, yeUow and white geometric 
stripes pahited on a 38 by 34 
inch canvas was bought for $275. 
It is called "White Rectangle.”

Mr. Molinari, 26, is founder 
and director of tlie Actuelle art 
gallery of Montreal, the first art 
gallery in Canada * devoted ex
clusively to non-objective paint
ing. He has exhibited twice in 
New York.

The Montreal- - bom painter 
studied at Montreal’ŝ  Ecole des

'U I

j ^ e |  . ^ ^ p o s î t î o n s
Muséj_^gs Beaux-Arts • Gra

vures esquimpdes. Jusqu’au 
27 mars. — Peinture soviétique. 
Jusqu’au 3 avril. i

d'un psê do 
portraitiste L i s .

± L

, — Leader-Post photo

LANDSCAPE: One of two recent acquisitions by the Norman Mackenzie art'gallery for 
its permanent collection is this $600 oil by Derek May, 27, of Montreal which is titled “Land
scape.” The painting is four feet by four feet.

- h u m ?

Arts Award 
To Claxton

X d J  Ih .vVJt /

On View P

Montreal Museum of Fine 
Arts. Soviet Painting, until 
April 3; Eskimo Graphics (last 
day tomorrow); CBC Graphics 
(Stable Gallery), until April 3; 
Oscar Cahen and Andre Jas
min (through tomorrow).

Hafriêl Portrait 
Flourishes Here

Ç-.iri i

----------  -- - - - ....
MONTREAL MUSEUM rt OF 

FINE ARTS, 1379 Shçr- ■ 
i brooke West. Open dapy, 10 j 
I to 5, Sunda5̂ ,̂JC t o '5, Wed-i 

nesday 10 tô 'TO; free days | 
\ Wedriesday, Saturday, Sun-; 
i day. Soviet P a i n t i n g , !  
I through, April 3. !
! Eskimo Graphics through s 
; tomorrow.
: CBC Graphics, Stable Gal- 
I lery through April 3.
 ̂ Oscar Cahen and Andre Jas- 
j min, G a l l e r y  XII show 
I through tomorrow.

Pm m

Pm on

! C anadian P ress
TORONTO, March i l  - Thfl 

Canadian conference of the Art.̂  
has awarded “Diplôme d’Hon 

!neur” for 1960 for the Hon. 
Brooke Claxton. of Ottawa, former 

, federal defence ininistef.
The award is mad̂ ; annually in 

' recognition of encouragement 
and advancement’ of culture,

1 Announcing the award yester-» 
day conference president Arthur 

^Gelber said the organization 
j which represents 27 component 
I societies in Canada, is planning a 
major conference of the arts ln |

Having painted and exhibited 
in Montreal during 1957, he left 
Canada and went to Spain whçre 
he painted for a year, returning 
to Montreal in 1959.

He had his first one-man exhl̂  
bition in the spring of 1959 at 
die Waddington Galleries and 
has also exhibited in many 
group showings in Canada.

Among the acquisiticn com
mittee members present last 
Thursday when the paintings | ' 
were chosen were Dean W. A. [ ; 
Riddell of Regina College; Ken^ 
Lochhead, director of the Regina [ ' 
School of Art; R. L. Blocre,  ̂
director of the gallery, Gordon [ 
Snelgrove, of the department of ; 
art, Uriiversity cf Saskatchewlin; f ■ 
D. G. Tliom, a friend of tlie late [ | 
Nomaan Mackenzie and Frank | 
Sojonky, pi'esident of the gplery [ : 
society. i

While tliere were several  ̂
sculptures in the exhibition, i l f, 
was felt the money should bA' j 
used to buy paintings cnly

Un homme qui a découvert 
que les gens aimaient ' faire 
peindre leur petite personne a 
décidé d’en profiter et il a ima
giné un système pour escro
quer de l’argent, principalement 
aux maîtresses de maison.

Se disant “représentant” du 
Musée des Beaux-Arts de Mont
réal, l’escroc ofrre aux citoyens 
de faire peindre leur portrait 
d’après une photographie. Et 
il appuie .son offre d’exemples 
très bien réussis.

Très souvent les personnes 
sollicitées, des femmes surtout, 
très impressionnées par le tra
vail. de l’artiste, lui passent une 
commande et lui abandonnent 
la meilleure photo qu'elles pos
sèdent d’elles-mêmes ou d'un 
proche parent,

Sans oublier bien entendu le 
petit $5 qu’il faut verser en 
acompte et que l’on ne reverra 
jamais, non pîus que la photo. 
Car l’homme ne revient pas.

C’est en fin de semaine que 
le manège a été découvert, à la 
.suite de plusieurs plaintes fai
tes au Musée des Beaux-Arts. 
M.,̂  Evan H. Turner, directeur 
du Musée, a engagé la popula
tion à"se méfier de ee colpor
teur imK n’a rien de commun 
avec ISnstitution.

La plupart des plaintes vien
nent de Rosembnt.

MUSEE DES BEAUX-ARTS
(1379 ouest, Sherbrooke) : Gale
rie 11 ; expo des peintures de 
Suzanne Meloche et de Jean 
McEwen. Jusqu’au 6 mars. Gale
rie des expositions spéciales : 
exposition d’art graphique esqui- 
mpu. Jusqu’au 27 mars.

Arts Award 
To Claxton
iSet April 5

The “Diplôme d’Honneur” .tor 
1960, awarded annually ny , the

’f  j - j   ̂ Ùù

i Lel Expositions

Canadian Conference of the Arts, 
will be given to Hon. Brooke 
Claxton of Montreal, it was an- 

I nounced. yesterday by Arthiu; 
;Gelber, president, 
j “Mr. Claxton was chosen ;N. 
j recipient of, the award in respectif 
lof the leadership he has giveni' 
to the Canada Council. Hi,s e>

i,Jerge|:ic and sympathetic admins
1i ■

Musée des Beaux-Arts : Gra- 
ĵVÙres esquimaudes. JTisqu’au 

|27 mars. — Peinture soviéti- 
ique. Jusqu’au 3 avril. ■— An- 
'dré Jasmin, .sérigraphies; Os- 
icar Cahen, peintures. Jusqu’au 
127 mars. ___

ic iA ' i  i

Cow. Wrti§ts’ 
B i l l M i ^ L o c a l  
Hou,^ewives '■C'

MONTRfAL HOUSiWIVES are warned t©
be en the alert fer a man wh© may eaü at [|Toronto in/May, 1961. 
theîr deers representîni himself as frem the Mr. Çlaxton, lederai minister i 
Montreal Museum ef Fine Arts and shewing
a sample portrait. His game is te 
bave a portrait, along similar lines, painted 
©f the wife, her husband ©r children frein 

a phetegraph ©r frem sittings. If the weman aceepts the ©ffer, 
he obtains a deposit, usually live dollars. When the agreement 

t© have the portrait dene frem a photegraph he also leaves
with the .IN»# phetegraph, sometimes framed, ef the person
to be

of health and welfare during two 
years of World War II and de-l-! 
fence rdinister from 1946 andli 
1954, was given the award for his 
leadership of the Canada Council, 
of which he is chairman.

The aviterd will be presented by 
Governor.- General Vanier at 
Rideau Hall in Ottawa, April 5.

Mr. Claxton’s encouragement of 
art has included sponsorship of 
the first Montreal exhibition ofh

-'*3
'Montreal ‘ housewives were;
- .med to.- b;-̂  on the lookouU 

i'.iday'for a- team of confidence]'
men seeking money on the pre-L^

raitsU*^text of completing oil portr 
trorn. individual p’hotographs 
. According to Dr. Evan Turner, 
director of the Montreal Museum, ' ' 

âlêshieiT'of Fine Arts, these 
claim to represent the museum 
and are currently conducting 
door-to-door effort.

He explained the con inen^^^<^

tration of the Council have donur 
much for the creative arts • in 
Canada,” said Mr. Gelber. '

“In making this award th? 
Canadian Conference of the Art's 
recognizes and pays tribute to 

> ithe intelligent use made of the 
funds of the Canada Council and 
particularly to the personal con
tribution of Mr. Claxton, whose 
lifelong interest in the arts has 
been evidenced in the scope and 

(wisdom of the council’s activi- 
; I ties.”

The award will be made by 
!the Governor-General, patron of 
the conference, at Rideau Hall, 
April 5.

In addition to his political 
career, Mr. Claxton was one of 
the early sponsors of the Group 
of Seven and held the first Mont
real exhibition of their works in 
his home here in 1925. Since that 
time he has been professionally 
knerwn to many prominent Cana
dian artists and actively interest 
ed theatrical and musical groups 
in Montreal through the Montreal 
Community Players and the El 
gar Choir.

operate by showing householders

Tha# Î» the îâsf she sees ef the man—er the painting, 
br Evan H. Turner, museum director, wh© has called jworks by the Group of Sevep in 

attentten ;to th. r.ck .t, .ays most casa, brought to tha 1925 He ha.s been actively in, 
' . , . . A fnw Cam» tcrestcd 111 theatiical and musicalmuseum's attention have occurred in Rosemount. A few came Montreal.

frem Notre Dame de Grace. Others, however, have been re- ------------ — _ _  _ jj
ported from as far as St. Paulin, Maskinonge County.

sample portraits and offering to 
do similar ones from photo- 

[ graphs.
, Representing'themseh'e.s as be-’ 
'ing from the museum they then f 
jobtain a cash deposit usually .S5, 
land take it aŵ ay along with thei 
portrait. That is the last the 
{housevvife ever sees of her money 

the picture,
. .J ... addition to the money, the 

r*i^^?^'ihouseholder often lose.s what i.s '
- ||sîHfe^onside:red as a treasured photo- .i 

Igranh.” Dr, Turner said.
added the museum has not 

never had such an operation, 
offer should be 

:on.sidered fraudulent,
RECENT ACQUISITION: “White Rectangle” by Guido cases brought to ,

Molinari, 26, of Montreal, is one of two works recently acquired h , Turner s attention hav e nc-1-’  ̂ ~ ■•11 1 in I.?/n £r/•» vnn rti 1 in f -iin/-4 X'#nri«/n

-Leader-Post ohoto

, , , , , ,  . . 1 1  ■ __  . r ; . ; , . .:.-i urred in Rosemount and Notreby the Norman Mackenzie art gallery for its permanent Grace but .Mime hav e
collection. The sale price was $275. Mr. Molinari s painting is iw»»aw#*ii»̂ 5̂ -ieen reported from as far a,'- .St. f-? 
in yellow, white, red, blue and black stripes. The painting is âu 1 in in Ala.skinonse county.
38 by 34 inches. ’ _ .......... ...................  ....

Warning against a racket in- 
volvixig the painting of portraits 
from photographs was given; 
ÿésterday by Dr. Evan H.; 
Turner, director of the Montreal 
Museurn of '̂ ''itig Arts,

He declared the confidence 
men have rto connection with 
the museumh despite their 
claims of affiliation.

In the cases investigated, pro
cedure is for the door-to-door 
salesman to obtain a $5 deposit 
and take away a photograph 
with the promise to have a por
trait painted from it. In every 
case, this has been the last the 
householder has seen of the $5 
or the photograph.



Le musée des Beaux-Arts de Moutréal,
l e  p l u s  a n c i e n  d u  p a y s ,  

e n t r e  d a n s  s o n  s e c o n d  s i è c l e  d  e x i s t e n c e

par Pierre SAUCIER

•  Le Musée des Beaux-Arts célèbre cette 
année son premier centenaire. Au moins huit 
expositions d’envergure doivent marquer l’évé
nement, et une campagne de souscriptions de 
cinq ans est lancée afin de lui permettre, non 
seulement de se maintenir en existence, mais 
encore de se développer pour répondre à sa haute 
mission culturelle.

L’institution de la rue Sherbrooke a déjà beau
coup réalisé au cours de son premier siècle. Les 
progrès qu’exige sa stature actuelle mettent le 
Musée devant des responsabilités immenses. Il 
est aisé de comprendre que tout ne saurait être 
parfait. Par exemple c’est un fait que le Musée 
est à l’étroit et que l’on ne peut voir qu’une partie 
de ses trésors. Mais avant de songer à s’agrandir, 
il devra répondre à bien d’autres besoins plus 
urgents encore.

Face à cette situation il y a des gens qui prônent 
la formation d’un Musée d’art moderne distinct. 
Quand on connaît les difficultés que doit surmon
ter le Musée seulement pour subsister, il est 
permis d’être sceptique sur les chances de succès 
d’une entreprise nouvelle.

C’est un fait que le Musée n’est pas aussi fré
quenté qu’il le devrait. Combien de gens n’y ont 
jamais mis les pieds! Le centenaire aura cet 
avantage inestimable de révéler à beaucoup de 
Montréalais son existence. Cette méconnaissance 
scandalise à première vue, mais si l’on veut bien 
être réaliste, on constate que beaucoup de musées 
dans le monde ont le même sort et ne sont le 
rendez-vous que d’une élite.

On aurait tort de s’alarmer. La lenteur relative 
du grand public à prendre le chemin de ce temple 
de l’art s’e^^lique quand on se rappelle que celui- 
ci a é t ô l o n g t e m p s  l’initiative exclusive 
d’un grqxjipç privé. Depuis une dizaine d’années 
les conditions ont changé et plus nombreux chaque 
année sont les Montréalais qui s’enorgueillissent 
de posséder des collections aussi riches. L’an 
dernier, 90,000 personnes ont fréquenté le Musée, 
La publicité s’est considérablement améliorée. 
Tous les textes sont rédigés dans les deux langues 
et cette propagande donne des résultats très 
encourageants.

Il est à noter que sous l’impulsion de son prési
dent, le colonel Hugh M. Wallis, le Musée devient 
de plus en plus l’affaire de toute la communauté 
métropolitaine. On est ébahi d’autre part du 
travail accompli par le nouveau directeur, M. 
Evan H. Turner. Le Conseil a ouvert largement 
ses portes aux Canadiens-français. Un des deux 
vice-présidents est canadien-français; M. Roger 
Viau. M. Maurice Chartré est assistant trésorier 
honoraire. Parmi les conseillers, on relève les 
noms de l’Hon. Édouard Asselin, M. André 
Bachand, M. C.-P. Beaubien, Mme C. Marcoux- 
Caillé, M. Robert Élie, Mgr Irénée Lussier, M. 
Lionel Lemay, M, Honoré Parent, du major général 
E. de B. Panet et de M. Claude Robillard.
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Le Musée des B eaux-A rts  de M o n tré a l, 1379, ru e  Sherbrooke ouest.

Un peu d’histoire
Le Musée des Beaux-Arts de Montréal occup>e 

une place éminente, car c’est la plus ancienne 
institution du genre dans tout le Canada. À sa 
fondation, en 1860, il portait le nom d’Art Associa
tion of Montreal. Ses origines en réalité remontent 
encore plus haut puisque l’Art Association s’est 
constituée elle-même à partir de la Montreal 
Society of Artists. Le nom de Art Association a 
survécu jusqu’en 1948. On le remplaça alors par 
l’appellation actuelle de Musée des Beaux-Arts de 
Montréal.

Le Musée n’a pas toujours occupé son site 
actuel. Peu après sa fondation, un premier édifice 
était acheté: la Mercantile Library, rue Saint- 
Jacques. Après plusieurs déménagements ultérieurs, 
une galerie était construite au Square Phillips, 
grâce à un don de $8,000 de Benaiah Gibb. En 
1879, le gouverneur général, le marquis de Lome, 
et son épouse, la princesse Louise, en firent l’inau
guration officielle. C’est en 1912 seulement que 
le Musée se transporta finalement rue Sherbrooke 
à son emplacement actuel. La cérémonie fut 
présidée par le gouverneur général, le duc de 
Connaught.

Au cours du siècle, le Musée s’est enrichi de 
plusieurs dons importants. Pendant l’époque 
héroïque des débuts, l’Art Association était surtout 
une société d’expositions. En 1879, cependant, le 
noyau d’une collection permanente était constitué, 
par le legs de Benaiah Gibb, de quelque 70 peintu
res. La plupart des tableaux étaient signés par de 
petits maîtres hollandais et flamands plutôt 
oubliés aujourd’hui. En 1909, la collection de 
William et Agnes Learmont, comprenant cent 
huit peintures et 18 dessins et aquarelles, vinrent 
enrichir le fonds permanent. À quelques exceptions 
près, ces oeuvres représentaient les écoles euro
péennes en vogue au tournant du siècle. Parmi 
les exceptions les plus notables notons un dessin 
de Rembrandt, intitulé “La mort de Jacob’’ et 
une belle “Tête de paysan” , de Daumier.

Le don de la famille Strathcona, en 1927, devait^ 
ajouter encore 154 toiles aux collections, au nombre 
desquelles deux oeuvres remarquables de l’école 
flamande qui avaient déjà appartenu au roi Charles 
1er. L’Art Association ne cessait de son côté 
d’acheter des peintures canadiennes et europé
ennes comme la “Femme au clavecin” , d’Emmanuel 
de Witte, le portrait d’“Altamirano”, de Goya, 
“Falaises” , de Monet et deux Mantegnas. De 
la collection R. B. Angus le Musée a reçu une! 
Madone de Botticelli, en 1917, et, en 1949, “Jeune 
femme”, de Rembrandt.

La collection la plus remarquable qui a enrichi 
le Musée depuis sa fondation est l’ensemble de 
103 peintures, offertes par Adaline Van Horii^, 
de la collection de son père. Sir William Vân 
Horne. Ce don renfermait des oeuvres de grande 
valeur par des artistes aussi renommés que Rem
brandt, Ruisdaël, Tiepolo, Guardi, Canalett^ 
Goya, Constable, Delacroix, Daumier et Cézai 
Parmi beaucoup de bienfaiteurs il est justef^ 
faire une place spéciale aux dons de la fa 
Morrice qui offrit la plus grande partie d e ^  
tableaux du peintre J. W. Morrice, le prëj0|i^ 
artiste canadien reconnu à l’échelle international.. V;̂  -C

Tous les amateurs qui ont visité la première 
grande exposition du centenaire LE CANADA 
COLLECTIONNE (225 tableaux) ont été éton
nés de l’importance des collections privées pendant 
le dernier siècle dans notre pays. Le plus fort 
noyau des collectionneurs se trouvait à Montréal. 
Plusieurs oeuvres faisaient déjà partie des collec
tions permanentes du Musée, mais on a pu voir 
aussi pour la première fois une foule d’oeuvres 
captivantes qui illustraient admirablement l’évo
lution du goût. L’exposition des maîtres européens 
s’échelonnait de l’an 1330 jusqu’aux impression
nistes, largement représentés. Parmi les tableaux 
les plus frappants chez les vieux maîtres on re
marquait le Rembrandt prêté par M. Samuel 
Bronfman, le dessin de Dürer, propriété du grand 
collectionneur M. L. V. Randall, professeur



* i■1.. 
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; d ’histoire de l’art à l’Université de Montréal, 
; ainsi que des oeuvres de Canaletto, Rubens, 
‘ Reynolds, George de la Tour etc. Chez les im- 
* pressionnistes le choix était varié: Pissarro, Sisley, 
’ Morisot, Cézanne, Degas, Renoir, Van Gogh, 
f Gauguin, etc. Le catalogue de 60 pages compre- 
■ nait 50 illustrations et un article très documenté 
 ̂ de M. Turner, le directeur du Musée, sur les 
' collectionneurs canadiens.

i La seconde grande manifestation de l’année 
sera la grande exposition d’art soviétique. Un 
des vice-présidents du Musée, M. Murray Chip- 
man, accompagné du président du comité du 
Centenaire, a effectué à cet effet un voyage de 
dix jours en Union soviétique. Cette exposition 
unique est censée refléter l’attitude sociale actuelle 
de la Russie et de son peuple. On verra environ 
80 tableaux, pour la plupart réalistes. Les Russes 
proscrivent l’art abstrait parce que, selon eux, 
“il est incompréhensible pour plusieurs et par 
conséquent il n’a aucune signification pour le 
plus grand nombre.’’ Au nombre des autres 
manifestations importantes de l’année le Musée 
présentera une exposition consacrée entièrement 
à des oeuvres canadiennes, probablement cet 
automne. À l’occasion du centenaire le Musée 
a édité un nouveau catalogue en anglais, qui sera 
suivi plus tard d’une version française.

L’activité du Musée se déploie sur un éventail 
varié. Nous avons signalé l’importance des collec
tions de peintures, mais ce n’est qu’un aspect 
de ce musée. Un des caractères les plus originaux 
du Musée de Montréal est la place qu’y occupent 
les arts décoratifs. Un rappel historique est 
indispensable à ce chapitre. Concurremment avec 
le développement de la galerie de peinture, l’exé
cutif a décidé, en 1916, de constituer un ensemble 
qui montrerait l’évolution des arts décoratifs 
dans toutes les parties du monde.

À cet égard, M. F, Cleveland Morgan a joué 
un rôle de premier plan. Il s’est employé avec la 
collaboration de plusieurs donateurs à rassembler 
une collection très riche qui va de la préhistoire 
à nos jours. Mais le Musée n’est pas seulement 
une institution d’exposition. Son rôle éducatif 
est essentiel. U  E c o le  d 'a r t  e t  d e  d e s s in ,  confiée 
à la direction du Dr Lismer, dispense un ensei
gnement de haute qualité. 750 personnes, adultes 
ou enfants, y ont suivi des leçons de peinture, de 
dessins ou d’arts graphiques.

Plusieurs comités sont très actifs. Le comité 
féminin en particulier organise des conférences 
et des thés le mercredi après-midi, et le soir des 
séances de cinéma très prisées, d’octobre à mai. 
Il s’occupe du comptoir d’entrée et organise tous 
les ans la Fête des fleurs etc. Un nouveau comité, 
celui des Jeunes Associés du Musée (JAMM), 
montre aussi beaucoup d’initiative. Il est respon
sable des expositions remarquables de la Galerie 
L ’É ta b le ,  installée derrière le bâtiment principal 
dans une annexe de modestes dimensions, mais 
sympathique. JAMM s’est même intéressé au 
théâtre, invitant les Apprentis-Sorciers à donner 
à L’Étable quelques représentations.

Le Musée offre enfin un autre service au public 
qui mériterait d’être mieux connu: sa bibliothèque 
de 10,000 volumes, qui comprend de beaux volu
mes français. C’est une source de documentation 
précieuse pour l’histoire de l’art.

Au terme de cette revue sommaire qui a essayé 
de montrer les activités multiples de notre Musée 
il nous reste à inviter tous ceux qui n’en auraient 
pas pris l’habitude à prendre le chemin de 1379, 
rue Sherbrooke ouest.

Q u e lq u e s - u n s  d e s  f o n d a 
te u r s  d u  M u s é e .  N o u s  
n e  r a u r i o n s  p a s  s a n s  le  
t r a v a i l  d u  g r o u p e  a c t i f  
e t  d é v o u é  d e  l ’A r t  A s s o 
c ia t io n  q u i ,  d è s  1860, a 
j e t é  le s  b a s e s  e t  r e c u e i l l i  
le  p r e m i e r  f o n d s  a r t i s t i 
q u e  d u  m u s é e  le  p l u s  
a n c ie n  d e  n o t r e  p a y s .

L e  p r e m i e r  e s c a l ie r  d u  
M u s é e .  P e n d a n t  d e  l o n 
g u e s  a n n é e s  le  M u s é e  d e s  
B e a u x - A r t s ,  q u i  p o r t a i t  
a lo r s  le  n o m  d ’A r t  A s s o 
c ia t io n  o f  M o n t r e a l ,  a 
e u  s e s  lo c a u x  a u  S q u a r e  
P h i l l ip s .  C e t t e  p r é c i e u s e  
p h o t o  d ’ a r c h i v e s  n o u s  
d o n n e  u n e  id é e  d u  c a r a c 
tè r e  i n t i m e  e t  p r iv é  d u  
p r e m i e r  m u s é e .  E n  1912, 
c e lu i - c i  se t r a n s p o r t a i t  
d a n s  l ’é d i f i c e  a c t u e l  d e  
la  r u e  S h e r b r o o k e  o u e s t .

i
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U n  v i e u x  m a î t r e ,  i a ~  
b l e a u  d e  c o l l e c t i o n .  — 
I l  a  f a l l u  p a s  m o i n s  d e  
n e u f  m o i s  p o u r  
r e r  l a  ^ a n d i o s i e ^ ,  
s i t i o n  d e s  p e i x t  
e u r o p é e n n e s  d a n s  
c o l l e c t i o n s  c a n a d i e n 
n e s .  Q u e l q u e s  e m 
p l o y  é à ^ d u  M u s é e  
a d m i r e À i  l e  d e r n i e r  
a r r i v a ^ :  u n  s u p e r b e  
p o r  t r a f i c  d e  g e n  t i î -  

t x H a l s ,

P a r m i  le s  o e u v r e s  le s  
p l u s  a d m ir é e s  a u  M u 
s é e  f i g u r e n t  le s  e x p o 
s i t i o n s  d i t e s  d e  l a  
g a le r ie  X I I  ( q u e  V o n  
p r é s e n t e  d e p u i s  q u e l 
q u e s  m o i s  à  la  g a le r ie  
N o r to n ) .  C e c o in  é t a i t  
c o n s a c r é  à  d e u x  p e i n 
t r e s ,  A r t h u r  L i s m e r  
e t  D a v id  S i lv e r b e r g  e t  
à u n  s c u l p t e u r ,  A r 
m a n d  V a i l l a n c o u r t .  
A u  p r e m i e r  p l a n ,  u n  
m â t - t o t e m  d e  V a i l 
l a n c o u r t .  A u x  m u r s ,  
d e s  e a u x - fo r t e s ,  d e s  
o e u v r e s  d e  S i lv e r b e r g .

P o r t r a i t  d e  M a d a m e  
X ,  d e  R e n o i r .  C e t  a d 
m i r a b le  p o r t r a i t  i m 
p r e s s i o n n i s t e  c o n s t i 
t u a i t  l ’u n  d e s  p l u s  
b e a u x  ta b le a u x  d e  la  
f a m e u s e  e x p o s i t i o n  
d e s  ^ m a î t r e s  e u r o p é 
e n s  d a n s  le s  c o lle c tio n s  
c a n a d ie n n e s ” , q u i  a  
i n a u g u r é  le s  f ê t e s  d u  
c e n te n a i r e  d u  M u s é e .

:>hofos JEAN-PAUL LALIBERTÉ LA PATRIE 13 mars 1960 O
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Kathe Caiserman and Mother

thi» Weekend
a n d  N E X T

A r t i s t e s  B Ê o d e i  l O f a u g h t e r

Kathe Caiserman, five, is no newcomer to WEEKEND. 
She modelled last year for Staff Photographer Bert Beaver’s 

' studies of Lafontaine Park, Montreal. Now she models again, 
but this time for her mother’s drawings of childhood make- 
believe on pages 52 and 53.

Artist Ghitta Caiserman was born in Montreal. She studied 
1 there before going on to art school in New York, where 
she won the Parson’s Scholarship while attending the Parson’s 
School of Design.

Back in Canada she won the O’Keefe Art Award and left 
to study in France, Italy and Mexico. She won the first 
prize of the AUende Institutee of Mexico and, on returning 

-home, received honorable mention in the 73rd and 74th 
Spring Exhibitions of the Museum of Fine Arts in Montreal.

Her paintings have been exhibited in Europe and the U.S., 
as well as in Canada, and her work hangs in the National 
Gallery in Ottawa and in other leading Canadian cities.

) /•

A few years ago central Sherbrocdce sti^ t could bel 
descrit^ as the best-loved street ia jCaiiada. It had i 
noble t^ns giving rich shade in summef; it had vista; it; 
had sty^ahd an air of quiet graciousness rarely found i 
in the heart of a city in North America. Along the north ! 
side stand Royal Victoria College, the McGill campus, 
the Museum of Fine Arts, the chateau-like Chateau 
Apartments, several churches, several fine old resi- ' 
dences and finally the Grand Séminaire des Messieurs 
de Saint-Sulpice. On the south side many of the oldi 
residences have been converted into some of the most, 
select shops in Canada and a few are private art gal
leries. For years the heart of Sherbrooke street was 
historic Prince of Wales Terrace. Its fine, simple fadade 
recalled the dignities of a more leisured age and gave 
people a sense of well-being merely to look at it.

S T  ..........

Foy.frrt sBETtog  ^ A r t i s t s

A re  A ls o  R ep  re s e n te d  
In  P e rm a n e n t  H o ld ing s

'4 '

FREDERICTON — An in- 
teresiting sideligibt on the exhi
bition of the work of the Cam- 
diian Group of Painters current
ly ocn view  at the Beaverbrook 
Art Gallery here is that four of 
tihie exhibitors are also repre
sented in the gallery’s perman
ent holdings. They are Paul 
Emile Borduas, Ghdtta Caiser
man, Kaszu Nakamura and 
Lawren Stewart Harris, 

i “EpnouisKement” is Paul Bor- 
tiduas’s exhibition entry. Born 
H in 1905, Borduas has become 

Canada’s pioneer abstract paint
er. He first devoted himself 
to religious subjects but grad- 

. ually developed the ‘Auto- 
m atist” style.

He derived m any of his ideas 
from the French artist, Andre 
Breton, and in turn has in
fluenced many of the younger 
French Canad'ian artists toward 
abstractionism.

In 1948 Borduas and his 
young followers, issued a mani
festo titled “Refus Globai” in  
which automatism was defined 
as the discarding of orthodox 
restrictions and the creation of 
something fresh in artistic ex
pression by purely intuitive 
means. Hence the first instinc
tively directed strokes of his 
brush detrmine the ba.sic pat- 

. tern of his paintings. His 
'..earlier sfh'apes and forms re
tained a resemblance to those 
of nature. More recently his 
work has consisted of pure ab- 

• stractiofiT. ‘marked by fluid forms 
and jewel-like colors.

at the Toronto Central Techni
cal Scihool. He iis a memiber of 
Painters Eleven, the Canadiian 
Society of Graphic A.rt, the Co- 
nadian Group of Painters and 
the Cnadian Society of Painters 
in 'Water Calar.

He was a major prize winner 
at the internatiomal exposition 
of prints and engiravings a.t 
Lugano, Switzerland, in 1956. 
Already known for his sensi
tive pensonal style, his wcmk is 
on display at the National Gail- 
lery, the Toronto Art Gallery 
and at Hart House of the Uni
versity^ of Toronto. Naikamura’s  
“New Fore.-st” was a gift to the 
Beaverbrook Gallery fi-om Jos
eph Hirsihorn.

Lawiren Stewart HauTiison., 
charter pre.Adent of the Cana
dian G'ix>up of Painters at its 
founding in 1933, has entered

Abstract artists may be 
; shocked to hear this but it 
 ̂ could be that a lot of them are 

P in need of medical care.

W o r k  U n d e r  P r e s s u r e

It seems that the sincere 
 ̂ practitioners of. crazy, mixed- 
up painting are high blood 

’ pressure victims.
 ̂ Or so says a Paris doctor 
I who has made a study of art- 
ists and their work.

Dr. Elie Bontzolakis, who has 
...had about 70 abstract artists

say so, however. He merely 
equates emotional disturbances 
and high blood pressure with 
abstract painting.

Two-thirds of the abstract 
painters whom he has treated, 
the Paris doctor dismisses as 
poseurs or artistic quacks who 
turn out abstract canvases be
cause of (1) lack of talent, (2) 
laziness and (3) the snob ap
peal and ready money cur

rently surrounding abstraction
ism.

The remaining third is made 
up of “passionately sincere’’ 
artists — suffering from anxiety 
and nervous tension, high blood 
pressure, irrational f e a r s ,  
chronic delirium and schizo
phrenia.
- He cites this particular case:

One of his patients had ex
tremely high blood pressure — 
and painted extremely wild

canvases. Through medication 
and therapy, the artist’s pres
sure was brought down to 
normal — and he gave up 
abstractionism for expression
ism.

A few years passed.
And the artist re-appeared, 

blood pressure zooming as high 
as a Sputnik.

He was, of course, on the 
abstractionist sauce again.

By
Bill Bantey

B L O o o
< î H A j e * r

hils ‘■Mounfaiin Spdirit” 
presemt exhibition.

in tihie

Studied Jn Berlin

Representation

I ' In!_ the gallery’s permamient 
|'''ho!l'dii'n'gis Bonduais is represienit- 
; ed by “Vent Dhiiver”, intciludted 
' i/n the Joseph H irsbhorn be- 
' ' quests.
■ Gbita Oadiserman was born 
i> m Montreal in 1923. Stoe stud- 
!, ied at the Pansonis Sohooil of De- 
f sign and the A rt Sudenits 
; Leaguie in New  ̂ York Oity from 
. 1939 to 1942. Slbe was a wininier 
of^tbe O’Keefe A rt Awaird iin 

i 1950, and of the Institu te A.I- 
• lenide P‘’eilows;hip, Mexico, irj 

1952. Her work appeairis in the 
National Gallery, the Tdironto 
Art Gallery and the M.nnitii2pail 
M n ^ ^ m  Qf

"Woman w ith Miinnor” haargs 
in the penmianenit ooillection of 
the Beaverbrook Gallery wihile 
“Studio with Self P ortrait” is 
her entry in ■ the Cauadiam 
Grouip exhibition.

Kazuo Nakamura bas an oil, 
“Inner Core,” in tbe Ganadiian 
group exhibition. Born in Van
couver in 1926, be studied a r t ’

B oni in Brantford, Ont., in 
1885, be attended tbe Univer- 

I sity of Toronto. He studied art 
in Berlin and travelled France, 
Italy and tbe Orient. He be
came a member of tbe Ontario 

I Society of Artists in 1911 and 
' was a leading member of tbe 
original Group of Seven at its 
founding in 1919. When this 
gave way to the larger group 

 ̂ he became first president of 
i the Canadian Group of Paint- 
I ers in 1933.
I Harris was president of the 
I Federation of Canadian Artists 
from 1944 to 1947. He is repre- 
sented in the National Gallery 
and various other collections.

During the '20s Harris was 
'drawn to the stark, r u g g e d  
land-scape on the north shore 
of I^ake Superior and his style  
tended toward the gi-eatest 
simplification. His “Autumn, 
Algoma” (1923), now in the  
Beaverbrook Gallery, is ex
pressive of this period. He also 
painted in the Rockies. Of this 
period'. “Maligne Lake” (1924), 
now in the National Gallerv’ 
illustrates the sim plicity and 
strength, a« well as the flat
ness of his patterns and his | 
tingling cold colors.

In 1930 Harris made a sum- j 
mer voyage to Greenland and | 
Baffin Islandis. The pictures he j 
brought hack from this expedi- | 
tion suggest the im m ensity of I 
space in those far northern re- I 
gions and the menace lurking I 
beneath the partly visible ice
bergs floating in a cold green 
sea. ^
_____ . ___________________ . . A

; among his patients over the 
I years, has come to the con- 
. elusion that the higher the 

blood pressure in his artist- 
patient, the greater the ten
dency to abstractionism.

And when the blood pressure 
starts shooting through the 
studio beret, it is Dr. Bontzol
akis’ conviction that the can
vases increase in “wildness” 
as the pressure mounts.

Dr. Bontzolakis’ findings, re
ported in a magazine, could 
perhaps be carried to their 
logical next step: that people 
who like and buy abstract art 
are equally ailing.

The French medic doesn’t

Give
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Here
Mr. Claude Ficher, liason 

i officer of the National Gal- 
; lery, Ottawa, will give an il- 
’ lustrated lecture on Canadian 
: Art at Memorial University 
I'on Friday, March 18th.
! Mr. Ficher was horn in 
' Quebec City. He studied art at 
I l’Ecole des Beaux-Arts of Que- 
' bec, the new school of Social 

Research of New York, I’Ecolo 
|; Nationale Supérieure des 
( Beaux-Arts and l'Ecole, du 
I' Louvre jn Paris. He w'as 
i; awarded a .scholarship hy the 
;'l Province of Quebec, 1948-49- 

50; by the French Govern
ment, 1948-49; by the Elizabeth 
Greenshields Memorial Foun
dation, 1955-56; and by the 
Catherwood Foundation of 
Bryn Mawr University in 
1957-58. As a painter, he won 
the first prizes at the Provin
cial Exhibition of Quebec 
from 1941 to 1946, the first 
prize for painting at the 73rd 
Annual Spring Exhibition at 
the Montreal Museum of Fine 
Arts, l‘S56 and a selection

I award at the Second Biennial 
of Canadian Painting in 1957

it* • - - --------------------------------------------

York, and Paris.
As an art critic, he has col-, 

laborated withsuch are jour
nals as Arts et Pensee, Vie 

I [ii des Arts and Canadian Art.' 
I i| He has given are lectures op 
I ij the ‘Revue des Arts et Lettres’ 
I i' of Radio Canada; and has. ap- 
|! 'p ea r ed  on television. ‘
I  H Formerly Director of Exhî- 
I  j jbitions and secretary of the 
" 1,̂1 Artistic Competitions for the 

n Government of the Province 
’ jof Quebec, Mr. Picher was ap- 
j«ipointed in March 1958 as lia- 
.̂̂ son officer of the National 
IGallery for eastern Canada, 

n  The subject of his lecture 
f lat Memorial University will 
vj)e ‘The Evolution of Canadian

{!k.rt since the Eighteenth Cen- 
ury.’ It will be given in the 
Wditorium o | the Merry- 

t-m eeting (U.S.O.) on Friday, 
^,.\larch 18th, at 8.30 p.m. - 

His works are in the perman-j^. ' 
ent collections of the Museump*^ 
of the Province of Quebec, 
and the National Gallery o 
Canada. He is also represent 
ed in private Canadian col{’̂  
lections, and in Canadian 
hassles abroad.. He has

i t  !  i O

CLAUDE PICHER

ed widely 
(Continued

I spenit 'alnlo'̂ t ttihree -hd^s 
wandering by myself in 
Mnsmim of Fine A.rfcs 
dame a\yay feeling 'Humbly 
ithait I could have spérit three 
years there improving my 
. mind and my soul. I window- 
'shopped through sitreets of 
old stone houses which have 
been converted into tapart- 
ments above 'and beautiful 
little shops, on the ground, 
floors and in the basements. 
These tiny dtores — hats, 
gowns, laccessories (are a^. 
'solutely charming land them 
window dressing i's 'superb!^ 
under^talted. A milliner may ; 
proclaim herself by tlxei 
single word “Lucie” and  ̂^ - 
solitary hat — an exquisite 
froth 'Of lime green tulle 
lagainst a backdrop of grey 
velvet. You don’t  seg that 
sort of thing except in big

1 *>■ irr» 4 ■ .
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* par Léo LEBLANC
<1e la ' Pre.sse C an a d ien n e

Québec. (PCf) . — Jean Le- 
Blond naquit à Québec dan.s le 
quartier latin et bien souvent 
il avait regretté que ce pittores
que secteur de la vieille capi
tale ne possédât pas de galerie 
d’Art.

Cet étudiant en Sciences so
ciales- à l’université Laval dé
cida; de,_rémédier à la situation. 
Et C’éisi; ce qui a amené la 
foiidation de La Huchette, sur 
l'étroite rue Couillard.

Le Mond, qui fut secrétaire 
dans une galerie de Paris pen
dant quelque temps, dit que La 
Huchette se consacrera à expo-' 
.sar des oeuvres contemporaines 
de bonne qualité.

Elle se marie bien aux soli
des édifices plutôt penchants 
que l’on trouve dans tout le 
quartier.

Art canadien
Dans sa première exposition 

qui avait lieu il y a un mois, 
La Huchette exposait des oeu
vres de 16 artistes canadiens 
contemporains, y compris Aris
tide Gagnoi  ̂ gagnant du con
cours de la Province de Qué
bec cn 1958: Claure Picher. gq-̂  
ghant du Sblon du. Î̂Printemns!n.\̂  mir'lî "Vvi. Air__3 t̂ _ii_ _? .

* '

. -i>
k
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en ]9.d5 et Alfred Pellan, pein- 
trc' de réputation internationale 
qui étudia à Paris grâce à une 
bourse de la Province.

Plus récemment il exposait 
uniquement des toiles du pein
tre québécois Edmund Alleyn 
qui a étudié en Europe grâce à 
une bourse fédérale.

“C’est un peintre dont les 
oeuvres valent d’être collec
tionnées,’’ a déclaré Oswell 
Blackeston dans la revue Art 
News and R,eview, à Londres.

La petite galerie se propose 
aussi d'exposer des oeuvres de 
matière plastique et des photo
graphies..

Le Blond espère que La Hu
chette contribuera à donner une 
saveur artistique au quartier 
latin de Québec et à l’empê
cher de devenir tout simple
ment un secteur pour maisons 
de pension, maintenant q̂ue la 
ma.iorité des Facultés de l’uni
versité Laval déménagent à 
leurs nouveaux locaux dans la 
banlieue de Ste-Foy.

û»)

r

ÜNB STUDENT HOLDS ART 
EXHIBIT: Brigid E. T o o l e ,
above right, 21-year-old Univer
sity of New Brunswick third 
year Arts student, smiles proud-

ly at her painting, “On The 
Pier” —one of 27 catalogued 
paintings and drawings contain
ed in her exhibit at the UNB 
Art Centre. Miss Lucy Jarvis,

J '?■ iS- '
I

\ ^  
\ Ç5 û

UNB art director, is shown at ^  
left. Goodridge Roberts, UNB 
resident artist, recently p u r- 
chased the painting. Miss 
Toole’s exhibition will conclude 
this weekend.

Exhibition By UNB Student 
Continued To The Week-End

iod 1949-59. Most were \done two 
to three years ago, with the ex
ception of her Jamaican accom
plishments. .

The amiable UNB student, al
so studied part time at the .M-ü-

Escroquerie dans I’airt
Une ©acarpquerie qui serait opérée par un ou plu- 

sieiirs chevaliers d'industrie et qui comporte une "en
tente" selon laquelle le client ferait peindre son por
trait a été découverte ou Musée des Beaux-Arts de 
Montréal.

Pretty 21-year-old Brigid E.
IToole, Fredericton, third y e a r  
I University of New Brunswick 
jArts student, has no favorites 
j among her 27 catalogued paint 

îngs, which include over 10 
drawings, now on exhibition in'

!the UNB Art Centre
The youthful, talented painter 

doesn’t really know just how shef 
feels, having a special exhibition; 
of her paintings on view but,
“It’s very flattering.’’ Her exhi
bition, originally scheduled for;
Feb. 9 to 23, has been extended,)
because of popular demand, to!#, . . . .  -  . . ,
the end of this week. ‘  ̂1 -̂/ ,'!ü B eau ^ rts de

Miss Lucy Jarvis, director of ^f TTTVTT. 1. ié- x' panr pour prendro des eommanArt for UNB, has this to say of ,fdes;par les portes, 
the paintings .and drawings in
the art exhibit. “They por- Une escroquerie qui serait __ 
tray a powerful expression of opérée par un ou plusieurs che-. 
life.’’ The exhibition has brought valiers d’industrie et qui com- 
people to the Art Centre “who POî’to une ‘‘entente’’, selon la--

quelle le client ferait peindre 
son portrait, a été  décpuvertel 
au Musée des Beaux-Ajts dei 
Montréal aujourd’hui. ,• i

lM^<3kA
/ c ^

Gare aux vendeurs 
d& portraits 

main"

■■ifiiim nf Finp Art.»; '̂n Mnntrpa.L 
1956-57, with her earlier studies 
aided by scholarships of the Fred
ericton Art Club.

“I don’t have time now to do 
much painting because of' my 
University studies. But I prob
ably will do some work t h i s  
summer,” says the Frederictor 
High School graduate. Her prev
ious exhibits were held in con
junction with the completion oi 
classes once and another in the, 

^Maritime Art Exhibit.
The young miss doesn’t con

fine'tier interests solely to her 
studies at UNB and art either. 
She has deep seated interests in 
university life, outside activities,, 
government and all the other 
things that go towards the for
mation of the well rounded and 
^a^nced person.

nii^esf

Eva-n H. Turner, directeur
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du Musée, engage le puibllc a 
se méfier d’un colporteur qui 
prétend être au service du Mu
sée.

“Cet homme n’a aucun rap
port avec le Musée, déclare M 

y  Turner. C’est un escroc et un 
voleur.”

"Voici comment ce voleur pro
cède.

n  se présente dans les mai- 
sons comme “un représentant” 
du Musée de Montréal et mon
tre un portrait en guise d’exem
plaire.

Il offre aux ménagères d’en 
faire faire un semblable d’elle- 
même, de son mari ou de ses 
enfants, d’après une photégra- 
phie ou après quelques poses en 
studio. . ,

Si la ménagère accepte 1 of
fre, il demande un dépôt, habi
tuellement $5. Lorsque Tenten- 
te consiste à faire un portrait 
d’après protographie, il prend 
aussi la meilleure photographie, 
parfois eheodrée, de l i  personne 
en question.

Et on ne revoit plus jamais 
ni L'homme, ni le tableau.
. “En plus d’un dépôt, la m al 
trossG de inaison perd aussi très 
souvent une photographie de va 
leur, là meilleure qu’elle -posse- 

de la personne à peindr ,̂^
leur, 

i dait

ajoute M. Turner.’
--“Je suppose qu’il est assez 

naturel que des chevaliers d’in
dustrie saisissent l ’intérêt qu’on 
manifeste actuellement envers 
l’art pour en tirér profit, dit M. 
Turner. Le public, toutefois, de
vrait toujours se méfier de ce 
genre d’aettivité.”

La plupart des cas portés à 
l’attentioh du Musée sont sur
venus dans Rosemont. Quelques- 
uns provenaient de Notre-Dame 
de Grâ'(»i,

D’autre part, certains vien
nent d’aussi loin que St-Paulin, 
dans le comté de Maskinongé. j

Ihaven’t been here before.” j A daughter of Professor and 
|Mrs. F J. Too-le, head of the’
I UNB Chemistry Department anq 
I Dean of Graduate Studies, Brig-j 
'id traces her painting careeii 
back to the age of 10 when heii 
.instruction in the field started 
•funder Miss Jarvis. . T was interl 

ested in painting before that, butj 
my instruction - really started 

ithen,” she said. ■ '
' •, Brigid’s exhibition includes onej 
piece of sculpture and a portfo-[ 

-Hio of drawings. Mural style pain-| 
tings, smaller ones, wood cuts,|- 

jmono - types, oil paintings withi 
the remainder done in gouache, ’ 
all with a variety of approaches,; 
make up the impressive exhibit. 

iThe young artist takes pride in 
'the fact Goodridge Roberts, re- 
[sident UNB artist, purchased her 
t“On The Pier” work.

Her art instruction also en- 
I compass studies under F r i t z  
'iBrandler, Montreal painter who 
itaught fine arts at UNB Summer. 
fSohool 1948-53 and Albert Pinsky,^ 
iprandler’s successor.
>: Her v/orks encompass the per-
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M. Evan Turner, directeur, duf 
Musée, engage le public à se 
méfier d’un colporteur qui pré
tend être au service du MlrSéej 

homme n’a aucun rap-; 
port |P/ec le Musée”, déclare M.; 
Turner. “C’est un escroc et urii 
voleur”.

Voici comment ce voleur prô  
cède. Il SS présente dans les 
maisons comme un représen 

/.tant du Musée des Beaux-Arts 
de Montréal” et présente ut 
portrait en guise d’exemple, |

Il offre aux ménagères d’ei 
faire faire un semblable T H' 
faire peindre un semblabl 
d’elle-même, de son mari ou d 
SOS enfants, d’après une photd 
graphie ou d’après quelques pc 
ses en studio.

Si la ménagère accepte Loi 
fre, il demande un dépôt, habi 
tuellement cinq dollars. Lors 
que l ’entente consiste. à fair 
un portrait d’après photogrj 
phie, il prend aussi la meilleur! 
photographie, parfois encadrée 
de la personne en question. E 
on -ne revoit plus jamais i! 
l’homme ni le cinq dollars.

"En plus d’un dépôt, lâ ma'; 
tresse de niaison perd aussi trè: 
souvent une photographie di 
valeur, la meilleure qu’elle pos 
sédait de la'personne à pein 

 ̂ dre”, et a,K5ute M. Turner, “J(
- suppose qu’iL est assez nature; 

que, des cljevaliers d’industrî 
saisissent

Une escroquerie qui serait 
opérée par un ou plusieurs; 
chevaliers d’industrie .e t  qui 
comporte une “entente” selon 
laquelle le client fetait pein
dre son portrait a ' été decou
verte au Musée deg Beau^-Arts, 
de Montreal' aujourd’hui. '*'’'  

H. Turner, direc
teur du Musée, engage le pu
blic à se méfier d ’un colpor
teur qui prétend être au servi
ce du Musée.

“Cet homme n’a aucun rap
port avec le Musée, déclare M. 
Turner. C’est un escroc et un 
voleur,”

Voici comment ce voleur 
procède.

Il se présente dans les mai
sons comme un “représentant 
du Musée de Montréal” et 
montre un portrait en guise 
d’exemple.

Il offre aux ménagères d’en 
faire faire un semblable d’elle- 
même, de son mari ou de ses 
enfants, d’après une photogra-j 

;iphie ou après quelques poses 
en studio. ?

Si la ménagère a cc o te  l’of-i 
jfre, il demande un dépôt, ha-l 
ibituellement $5. Lorsque l’en-; 
.'tente consiste à faire un por-j. 
trait d’après photographie, il; 
prend aussi la meilleure pho-! 
tographie, pariois encadrée, de’ 
la personne en question.

Et on ne revoit plus jamais, 
ni l’homme, ni le tableau.

“En plus d’un dépôt, la maî-j 
tresse de maison perd aussi’saisissent l’intérêt qu’on mani ludjsua pexu

pour' en .de valeur, la meilleure qu’elle; 
.'possédait de la personne à; 
■peindre, ajoute M. Turner.”

“Je suppose qu’il est assez 
naturel que des chevaliers d’in-i 
dustrie saisissent l’intérêt qu’on' 
manifeste actuellement envers- 
l’art pour en tirer profit, dit; 
M. Turner. Le public, toutefois, 
devrait toujours se méfier de 
ce igçnre d ’activité.”
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Pour Jean-Paul Mousseau
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De la peinture à la
dobjê s de plastique lumineux

Un faux portraitiste se sert du
du Musée pour soutirer l’argent des
/  •Vne ^crcfa

MONTREAL (PC) - 
,ment le peintre Jean 
‘Mousseau est-il passé de la 
■peinture proprement dite à la 
fabrication d’objets plastiques 
lumineux? Il y a là une série 
de coïncidences et d’expérien
ces qu’il faudrait retracer dans 
le temps.

Corn- vante, il exposa avec Marcelle 
- Paul Ferron dans une petite librairie 

et avec Riopelle chez Muriel 
Guilbault. Auparavant avait eu 
lieu une exposition dans un an
cien poulailler.

être utilitaires, 
mencé à ouvrir 
le peintre.

ils ont com
ics yeux”, dit

, , — qui serait
opérée par ■'un ou plusieurs 
chevaliers d’industrie et qui 
comporte une “entente” selon 
laquelle le client ferait pein
dre son portrait a été décou
verte au Musée des Beaux-Arts 
de Montréal aujourd’hui.

Jean-Paul • Mousseau naissait 
à Montréal en 1927. Il fit ses 
études au collège Notre-Dame 
où l’initiative d’un Frère devait 
transformer sa vie. Quand 
Mousseau eut 11 ans, lé Frère 
Jérôme, intéressé par lés collo
ques sur l’art vivant que Bôr- 
duas, Robert Elie et Lyman 
présentaient dans les collèges,

I décida d’installer un atelier -à 
i Ndtre-Dame. “Travailler à l’ate
lier du Frère Jérôme était un 
plaisir. Dès qu’on me Jetait à 
la porte d’un cours, grâce à la 
clé que le Frère m’avait remise, 
je me précipitais ' a 1‘ 1̂ibiter 
pour travaiiier en paix,” de se 
rag|)eler Mousseau.

Chacpîé par l’attitude de'Bor- 
duas ®nt la noble figure se des
sinait déjà, le Frère Jérôme 
l’invita à venir apprécier les 
tableaùx exécutés par ses élè
ves. Encouragé, Mousseau ex 
posa au collège en 1942.

V ne grève
Pendant ce temps, les “collo

ques sur l'art vivant” se pour
suivaient avec succès. C’ést à 
cette époque que les étudiants 
de l’école des Beaux-Arts firent 
leur grève qui aboutit au résul
tat désiré: la mise à la porte 
de leur directeur, un M. Mail
lard.,

Pendant que les Beaux-Arts 
étaient le lieu d’une révolte nou
velle, Borduas donnait ses cours 
d0 dessin à l’Ecole du Meuble. 
Parmi ses élèves se trouvait 
célui qui le premier devait con
naître une gloire internatio
nale, Jean-Paul Riopelle.

“Les rebelles”
La même année, il rencontra 

celle qui devait devenir son 
épouse, la comédienne Dyne 
Mousso. En 1949, pour protester 
contre la rigueur convention
nelle du jury du Salon du 
Printemps, les automatistes 
avaient organisé un contre- 
salon baptisé “L’expo des re
belles” . Borduas, dont le Salon 
avait accepté un tableau, vint 
tenir compagnie à ses jeunes 
confrères. Puis suivit une pé
riode creuse et difficile. Pour 
survivre, la famille Mousseau 
dut faire des bonbons et sur
veiller des chalets dans le Nord. 
De 1952 à 1957, Mousseau s’était 
installé dans un fond de cour. 
Avec son sens inné de la dé
coration, il avait transformé un 
lieu rebutant à prime abord en 
un coin sympathique. En 1954, le 
Musée de Montréal  ̂ accueillait 
uhe exposition liitîlulée “La Ma
tière chante”. Mousseau, Bor
duas, Leduc et les autres vété
rans des expositions automatis
tes manifestaient encore une 
fois. Par la suite le Théâtre du 
Nouveau - Monde devait com
mander à Mousseau les décors 
d’une pièce de Claudel.

Des lanternes
Installé dans un atelier de la 

ruelle Chaumont, M o u s s e a u  
travaille, en compagnie de son 
associé, François Soucy, de huit 
à dix heures par jour à la créa
tion 'd ’objets plastiques lumi
neux baptisés lanternes et qui 
servent d’abat-jour. Les struc
tures sont entièrement inven
tées, les formes originales. Les 
pigments qui colorent la résine 
forment de chatoyantes teintes 
auxquelles la lumière donne 
l’attrait d’un feu de cheminée. 
Ces objets ont enfin soulevé 
l’enthoûsiasme et l’admiration 
des architectes et décorateurs. 
Depuis qu’il a commencé à 
sculpter ses lanternes. Mous
seau n’a plus de temps libre.

M. Evan H. Turner, direc
teur du Musée, engage le pu
blic à se méfier d’un colpor
teur qui prétend être au ser
vice du Musée.

qu’on manifeste actuellement 
envers l ’art pour en tirer pro
fit, dit M. Turner. Le public 
toutefois, devrait ' toujours se 
méfier de ce genre d’activité”.

La plupart des cas portés à 
l’attention du Musée sont sur-

“Cet homme n’a aucun rap
port avec le Musée, déclare 
M. Turner. C’est un escroc et 
un voleur”.

Fernand Leduc, Guy Viau, 
Charles Daudelin, André Jas
min, Pierre et Claude Gauvreau 
suivaient attentivement ces col
loques et l’évolution de Bor
duas. En sous-main se formait 
ce qui allait devenir l’impor
tant groupe automatiste.

En, 1946, le Groupe sortit pour 
la' première fois de l’ombre. Un 
Ï̂ Tanifeste, intitulé Refus Glo
bal, revendiquant une absolue li
berté artistique et s’irritant du 
conformisme satisfait qui règne 
au pays, parut en 1947. Il coûta 
à Borduas son poste à l’Ecole 
du Meuble.

En 1947, Mousseau exposa, seul, 
, dans une librairie. L’année süi-

Un architecte montréalais, 
Hazen Sise, lui fit confiance. Il 
lui commanda les vitraux de 
l’hôpitai Général. Cette con
fiance donna une excellente im
pulsion au peintre. Un peu plus 
tard, l’architecte Victor Pries 
lui offrit de participer à la dé
coration du centre d’achats 
Rockland, Mousseau exécuta un 
panneau pour un magasin qui 
se trouve à cet endroit. Aujour
d’hui, Mousseau ne pense plus 
que “styrines polychromées”. 
C’est-à-dire produits chimiques 
tirés de la résine.

“Mes panneaux de plastique 
n’ont pas marché, confie-t-il. 
Les architectes ne semblaient 
pas capables de d^ouvrir les 
richesses de la résine. Aujour
d’hui que j’ai commencé à fa
briquer des objets qui peuvent

La résine
Lors d’un vernissage. Mous

seau rencontra un sculpteur an- _ 
glais qui lui parla d’un c e r t a i p M ^  •sa . 
procédé pour protéger les deê-{ ^  {J[(iAxr^ 
sins contre l’humidité. Mous- — '’î
seau s’intéressait déjà, à cette 
époque, aux possibilités de la 
résine armée.

Toutes ses compositions dis
paraissent à mesure qu’il les 
termine et il a dû mettre au 
point un système de secrétariat 
lui permettant de diviser son 
temps de façon rationnelle.

“Les objets psychologiques à 
la fois sculpturaux et lumi
neux”, c’est ainsi qu’il décrit 
ses lanternes, feront enfin con
naître au grand public un arti
san et un artiste de valeur.

“Le plus curieux? de décla
rer le peintre pour finir, c’est 
que ce sont les femmes qui 
choisissent mes lanternes, tou
tes signées de ma main et uni
ques, et ce sont elles qui les 
vendent au mari”. .  .

Voici
procède.

comment ce voleur

Il se présente dans les mai
sons cornme un “représentant 
du Musée de Montréal” et 
montre un portrait en guise 
d’exemple.

venus dans Rosemont, 
ques-uns provenaient de No
tre-Dame- de Grâce.

D’autre part, certains vien
nent d’aussi loin que St-Pau- 
lin, dans le comté dê  Maski- 
nongé.

l u  ^

Une escroquerie a été découverte 
au Musée des Beaux-Arts de Montréal

Rimouski. — Notre ville aura 
l’avantage d'accueillir cette sema,i- 
ne, le repré.sentant de la Galerie 
nationale pour l’Est du Canada, 
C, Claude Ficher. Mercredi, le 30 

à l’Institut de technologie, 
.il prononcera une causerie sous 
le.s auspices des Compagnons de 
i’Art et jeudi, il se fera, entendre 
des membre.s du Club Richelieu 
de Rimouski.

o p é t e k v ' ^

Il offre à la ménagère d’en 
faire faire un semblable d’elle- 
même, de son mari ou de ses 
enfants, d’après une photo
graphie ou après quelques 
poses en studio.

erie qui serait 
ou plusieurs 

chevaliers d’ühdustrie et qui 
comporte une “entente” selon 
laquelle le client ferait pein
dre son portrait, a été décou
verte au Musée des Beaux- 
Arts de Montréal, aujourd’hui.

M. Evan Turner, directeur du 
Musée, engage le public à se 
méfier' d’un colporteur qui 
prétend être au service du 
Musée.

tresse de maison perd aussi 
très souvent une photographie 
de Valeur, la meilleure qu’elle 
possédait de la personné à 
peindre”, ajoute monsieur Tur
ner. “Je suppose qu’il est as
sez naturel que des chevaliers 
d’industrie saisissent l’intérêt 
qu’on manifeste actuellement 
envers l’art pour en tirer pro
fit”, dit M. Turner.

/6c

Si la ménagère accepte l ’of
fre, il demande un dépôt, ha
bituellement $5. Lorsque l ’en
tente consiste à faire un por
trait d’après photographie, il 
prend aussi la meilleure pho
tographie, parfois eoadrée de 
la personne en question.

mEt on ne revoit plus jamais 
i l ’homme, ni le tableau.
“En plus d’un dépôt, la maî

tresse de maison perd aussi 
très souvent une photographie 
de valeur, la meilleure qu’celle 
possédait de la personne : à 
peindre, ajoute M. Turner”. '

“Je suppose qu’il est assez 
inaturel que des chevaliers 
:|d’industrie saisissent l’intérêt

i'-'*

“Cet homme n’a aucun rap
port avec le Musée”, déclare 
M. Turper. “C’est un escroc et 
un voleur”.

t^oici comment ce voleur pro
cède.

Il se présente dans les mai
sons comme un représentant 
du Musée des Beaux-Arts de 
Montréal” et présente un por
trait en guise d’exemple.

Il offre aux ménagères d’en 
faire faire un semblable d’el
le-même, de son mari ou de 
ses enfants, d’après une photo
graphie pu après quelques po
ses en Studio.

Le Musée des Beaux-Arts 
de Montréal et ses bureaux 
seront fermés le Vendredi 
Saint, 15 avril, et le lundi de 
Pâques, 18 avril, durant toute 
la journée.

II
l’Art
siècle

parlera de “L’évolution rie 
au 'Canada depuis le X'Vne

“ Né à-jQpébec. en 1927, Claude 
Ficher fit, ses études' classiques 
au Petit Séminaire, fréquenta, 
ensuite l’Ecole des Beaux Arts 
de Quebec, la New School of 
Social Research, rie New York.
'Ecole •Nationale Supérieure dés 

Beaux Arts et l'Ecole du Louvre, 
à Pari.s . il obtint ensuite 
bounse de la Province de 
bec 
du

un;
Qué-

1946,, le premier prix de . pein
ture à. la 73e Exposition anrtiûelîe 
de printemps, au Musée de.s' 
Beaux Arts de Montréal, en 1956,.
et obtint une récompense à la Se
conde Biennale de la Peinture ca
nadienne, en 1957.”

-“Plusieurs de ses oeuvres font, 
maintenant partie de la collec
tion permanente du Musée de la 
Province et de la Galerie Natio
nale. Des collections privées .et lés 
ambassades du Canada à l'étran- 
i5'er s'énorgueillissent de posséder 
nés oeuvres de Claude Ficher alors 
que des^ expositions fréementes 

faitl’ont . connaître à New York 
et à Paris aussi bien qu'au Cana
da".

‘Comme critique d'art, le jeune 
peinture a collaboré aux pubü- 
catioivs bien connues que sont 
arts et Pensées, "Vie des Arts. Ca- ' 

.... ... jnadian Art.s. fut chroniqueur à ik
pour les années 1948-49-50, i Revue des Arts et des Lettres, à ' 

Gouvernement français, pouriRadio-Canada et apparut maintes ,, 
1948-49. de la Elizabeth T, Green-[fois à la télévision lors de.;discus- 
shields 'Memorial Foundatmn, en Lsions dirigées sur des sujets d 'art”. 
1955-56 et de là\Cat!r'rwood Foun- „ ' ,
■lation.’rif Bryn Mawr University,! Autiefois directeur des expo- ■ 
"n 1957-58. " • ’ ’ sitions et secrétaire des Concourt

artistiques de la Province dé Qué-
“Pejntre rie renom. Claude Pi- bec. Claude Ficher était ■ nommé, ' 

her, Vs'est mérité plusieurs pre-jen mars 1958. agent de liaison,'| 
miers prix à l'Exonsition P ro-i de la Galerie Nationale pour Test'-».J
vinciale. de Québec, . rie 1941 à 'du pays”. ' ' " 'ï j
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Montreal Art 
Museum Drops 
Adlmi/ston Fee

MONTREAL (CP)-The Mon
treal Museum of Fine Arts~"dfop- 
ped its admission"" fee, charged 
for 100 years.

Admission to the museum now 
is free every day of the week. 
It used to cost 25 cents Mondays, 
Tuesdays, Thursdays and Fri
days. Other days alw îys were 
free.

An admission fee had been 
charged : ever since the museum 
opened ifi’̂ lSGO.

Dr. Evan H. Turner, director, 
said this was another move to 
make the museum a true com
munity center.

Si la ménagère accepte l’of
fre, il demande un dlSbPt, habi- 
tuellemênt cinq dollars. Lors
que l ’ehtente consiste à faire 
un portrait d’après photogra
phie, il prend aussi la meilleu- • 
re photographie, parfois enca
drée, de la personne en ques
tion. Et on ne revoit plus ja
mais ni l’homme ni Te tableau.  ̂

“En plus d’un dépôt, la mai-

1 Bad Taste Exhibited
I By A rt Gallery Staff

i5i-r,—While all of us deplore 
what is being allowed to happen 

iin this city in the name of pro
gress, 1 haven’t much hope for 
the rear-guard action which is 
being fought on Sherbrooke 
street. What chance do thesevpeo-, 
pie have when the very institu
tion which claims to be the ar-, 
biter of taste in visual matters,!

$ 2 , W o

Attention
l/n ? ;A

A ‘è

aux escrocs

[ Museum Drops 
AdM îon Fee

|TcO> ^  1 U  

Museum Drops
r Admission Fee

MONTREAL, (CP) — Thei-' The Montreal Museum of Finew 
Montreal Museum of Fine ArtS; , Arts today abolished its 25-cent 

yyèaHtday drp-pped Us aaiul5’gton admission charge which has been 
[%ee, charged for 100 years. | * in effect four days a week since 
i  Admission to the museum now, . the museum was founded in I860;, 
is free every day the week.,  ̂ ^van H. Turner, director
ft used to cost 25 cents Mo y , museum, said the canceUa-

Otter days^'llway” were;: «on of the charge was s u p j« e dgays, uuiei ucijto j  I, bv the museum’.s cmincil
free.

i ! An admission fee had been 
I ^barged ever since the museum 
I lopened in 1860.I ! Dr. Evan H. Turner, director, 

is aid this was another move to 
[make the museum a true com- 

' ’finuriiiy Cêflli'ë’""'—

i, by the museum’s council.
“It is true that the charge was 

not exorbitant and yet it might 
have discouraged some from 
coming to the museum to take 
part in our ever-increasing activi
ties,” he said. “This is another 
move to make the museum a true
f*nmrminifTT nonivo

the Museum of Fine Arts, hangs 
up à tombola sign to advertise its 
exhibitions? One of, the,redeem
ing features of the architecture 
of the building was .its handsome ; 
row of pillars which this make-i 
shift billboard now slices in two.

When it first went up, I waSi 
sure there would be a howl of 
protest, but it has remained there 
throughput the Soviet show and 
now the .̂Spring exhibition, with
out so niuch as a murmur from 
the public. How can the finger 

; of blame he pointed ..at the own
ers of the Prince of'Wales Ter- 

jrace or the parking lot operators 
:when bur own art gallery resorts 

I to such cir.LcS advertising. Lacking 
any sense of shame, they even 
illuminate it at night!

I. E.

(querie qui s'erait 
opérée par un ou plusieurs 
chevaliers d’industrie, et qui 
comporte une “entèhte” selon 
laquelle le client ferait pein
dre son portrait, a été décou- 

j verte au Musée des Beaux- 
i Arts de Montréal. ' 
i M. Evan Turner, directeur 
; du Musée,, engage le public à 
i se,m éfier d’un colporteur qui 
I prétend être au service du 
i Musée. “Cet homme n’a au- 
, cun rapport avec le Musée”, 
j  déclare M. Turner. “C’est un 
I escroc et un voleur”.
1 'Voici comment il procède. Il 
I se présente dans les maisons 

comme un représentant du 
Musée d e s  Beaux-Arts d e 
Montréal, et présente un por
trait peint en guise d’exem7 
pie. Il offre aux ménagères 
d’en faire exécuter un sembla
ble d’elle-même, de son mari 
ou de ses enfants, d’après une 
photographie ou après quel
ques poses en studio. '

Si la dame accepte l’offre, 
il demande un dépôt, habituel
lement cinq dollars. Lorsque 
l’entente consiste à fairé un 
portrait d’après photographie, 
il prend aussi la meilleure pho- , 
tographie, parfois encadrée, de i

la personne «m question. Et 
on ne revoit plus jamais ni 
l’homme ni la photo.

“En plus d’un dépôt, la maî
tresse de maison perd très
souvent une pl^otographie de 
valeur, la meiîleure qu’elle 
possédait de la personne à 
peindre.

Je suppose qu’il est assez 
naturel que des chevaliers 
d’industrie saisissant l’intérêt 
qu’on manifeste actuellement 
envers l’art pour en tirer pro
fit”, ajouta M. 'Turng^

'vS" t.. .c94k<iMiÉudl& .«Il



ôur tro m p er le pub lic

Des esl:rocs se servent du nom 
du Musée des B.-A. de Montréoli

l o i At
Of Arts At Tqtamagouche

M .' JJvian H . T u rn er, d ir e c 
teu r  dû M usée, en g a g e  le  p u 
b lic  à  se  m é'fier d ’u n  c o l-  
potrteur qaii p r é te n d  ê tre  au  
serv ice  d u  M u sée  d es B e a u x -  
A rts d e  M o n tréa l.

V o ic i c o m m e n t il  procèd e. I l 
se  p r é se n te  d a n s  le s  m a iso n s  
co m m e “r e p r é s e n ta n t  d u  M u 
s ée  d e  M o n tr é a l” e t o ffr e  au  
c lie n t  d e  fa ir e  p e in d re  so n  
p o r tra it ou  ce lu i d e  s a  f e m 
m e  ou  s o n  m a r i su iv a n t  le  ca s  
ou  c e lu i d es  en fa n ts .

I l le  fa i t  d ’a p r è s  u n e  p h o -  
tograpih ie o u  a p rès  q u elq u es  
p oses  e n  stu d io . La m é n a g è r e  
p r ê te  h a b itu e lle m e n t  la  m e il
le u r e  p h o to g ra p h ie , p a r fo is  e n 
ca d rée  e t d o n n e  u n  d ép ô t d e  
$5.

O n  n e  r ev o it  p lu s  ja m a is  n i  
h h o m m e, n i le  -tab leau .

“L a m a ître sse  d e  m a iso n  
p erd  ,son d ép ô t e t  so u v e n t u n e  
p h o to g r a p h ie  d e  v a leu r , la  

m ie illeu re  q u ’e lle  p o ssé d a it de  
la  p e r so n n e  à p e in d re ” d it  M . 
T u rn er. “L e p u b lic  d ev ra it se  
m é fie r  de ce  g en re  d ’a c t iv it é ”.

L a p lu p a r t d es c a s  p ortés  à  
l ’a tte n t io n  du M u sée  s o n t  
su rv en u s d a n s  R o se m o n t e t de  
N o tr e -D a m e  d e  O râce. D ’a u -

tras v e n a ie n t  d ’a u ssi lo in ,-q u e  
S t -P a u lin , co m té  d e  M astein on-  
gé.

Dr. Richard .lohnstone. of the 
Univer.çity of Toronto, is one 
of the three iristtuctors signed 
for the 1960 School of Com- i

trVl T  ' S T ^ l

munity Arts at Tatamagouche, 
 ̂ Nova Scotia, to be held from 

August 10 to 20 inclusive, 
i The two other instructors 
i are Gentille Tondino of the 
' Montreal Museum of Fine Arts

Ux j l u T ^

IX

Mrs. Max Feldman of' '̂West- 
mcôiîn ̂ chairman, pf i^e donor 
luiffhéon to be heltf by 'the 
National Council of . Jewish 
Momen on April 26 at thè 
Montreal Museum of Fine Arts, 
entertained at tea last week 
for committee members of the 
event.

-^Iri 1.

m
Feldman, chair-] 
Donor Luncheon y

beffig held ' by the National ' 
Council of Jewish Women at| 
the Montreal Museum of Fine! 
Arts on Tuesday  ̂ SprîT" 26,. 
enWtained at tea on Friday! 
afternoon at her residence, forj 
the committee members in 
charge of arrangements.

J-

a f  U t r /
r-/

Scholarship Fund  
Chairman

Mrs. Max Feldman, who is
chairman of a donor luncheon 
being held by the National 
Council of Jewish Women 
Tuesday, April 26, at the Mont
real Museum of Fine Arts In 
aid ot tne council's scholarship 
fund.

Max Feldman, chairman 
the Donor Luncheon to be

held on April 26 at the Museum 
of Fine,. Arts in aiJ of the

who, m the past, has been sign- 
e'd with the school and has a 
considerable following among 
professional painters in Nova 
,'Scotia; and Jack Medhurst ot 
Toronto, director of the Med
hurst Theatre School and term
ed by many as Canada’s fore
most theatrical coach.

Born in the United States, 
Dr. Johnstone has lived in 
Canada since 1947, when he 
accepted the post of Professor 

' of Music at the University of 
„ Toronto.

He received his higher edu
cation at Augustana College, 
Illinois, and Northwestern Col
lege, with post graduate work 
at,the Eastman School of Music, 
leading to his degrees of Music 
Masters and Music Doctorate.

. In addition he ^tudied compos
ition with Naida Boulanger.

His brilliant symphony has 
been performed by orchestras 
in both Canada and the United 
States.

Dr. Johnstone is equally en
thusiastic about vocal and 
school music. He is pre.senlly 
interested in bringing to light 
much of the unknown folk 
music of his adopted country. 
His “Folk Songs of Canada” 
and “Chansons de Quebec” 
have made Canadians from 
coast to. coast a'ware of their 
rich music heritage.

He is past president of the 
Ontario Music Educators As
sociation and during his term' 
of office, became acquainted 
with the problems of music I 
education from kindergarten 
to the grade XII level.

Dr. Johnstone came to the 
Tatamagouche School of Com
munity Arts in August of 
1959. On Nov. 9 of last year, 
he returned to Nova Scotia, to 
conduct a choral workshop and 
explain how a No\-a Scotia Mu
sic Educators Association would 
help fee music education of the 
province.

In March 1959 issue of the 
Recorder, the official V'Oice of 
the Ontario Music Educators 
Association, a tribute to Dr. 
Johnstone said, “he has a spec
ial talent for stirring up peo
ple.”

Tbi.« gift was , evident on 
Nov. 9, for the school music 
teachers present, voted to form 
the Nova Scotia Mu.sic Edu

Po m r t rom per le pub lic

;Des escrocs se servent du nom 
du Musée des B.-A. de Mondial

M . E v a n  H . T u r n e r , d ir e c 
te u r  d u  M u sée , e n g a g e  le  p u 
b lic  à  s e  m é fie r  d ’u n  c o l 
p o r te u r  q u i p r é te n d  êtsre a u  ,, 
s er v ic e  d u  M u sée  d es  B e a u x -  1 
A rts  d e  M o n tréa l. ,

très venaient d âussi loin que 
St-Pau'lin, comté de Mjask.lno'n- 
gé.

' ’ V o ic i c o m m e n t i l  p ro cèd e . H  
[ ’ s e  p r é se n te  d a n s  le s  m a iso n s  
N co m m e “r e p r é s e n ta n t  d u  ÎMu- 
 ̂ s é e  d e  M o n tr é a l” e t  o f f r e  .au  

c l ie n t  d e  fa ir e  peinda-e so n  
^portrait ou  c e lu i d e  s a  f e m 
m e  o u  s o n  m a r i s u iv a n t  le  c a s  
o u  c e lu i d e s  e n fa n ts .

11 le  fa i t  d ’a p r è s  u n e  p h o 
to g r a p h ie  o u  a p rès  q u elq u es  

; p o ses  e n  s tu d io . L a m é n a g è r e  
. p r ê te  h a b itu e lle m e n t  la  m e il-  • 

le u r e  p h o to g r a p h ie , p a r fo is  1 ^ -  
ca d r ée  e t d o n n e  u n  d é p ô t - 4 e  
$5.

O n  n e  r e v o it  p lu s  Jajn ais n i  
l'h o m m e , n i  le  ta b lea u .

“L a  m a îtr e s se  d e  m a is o n  
p erd  s o n  d é p ô t e t  s o u v e n t  u n e  
p h o to g r a p h ie  d e  v a leu r , la  
m e ille u r e  q u ’e lle  p o s sé d a it  d e  
la  p e r so n n e  à  p e in d r e ” d it  M . 
T u rn er . “L e p u b lic  d e v r a it  s e  
m é fie r  de ce  g en r e  d ’a c t iv it é ”.

L a  p lu p a r t d e s  c a s  p o r té s  à  
l ’a t t e n t io n  d u  M usée' s o n t  
su r v en u s  d a n s  R o se m o n t e t  d e  
N o tr e -D a m e  d e  Gi*âce. D ’a u -

C3Li*-t I

Racket in 
« O p e r a t i o n
A racket operated by one or 

moz’e confidence men involving 
“agreements” for the painting of 
portraits was brought to light this 
week by The Montreal Museum of 
Fine Arts. — -r

Dr. Evan H. Turner, director 
of the Museum, issued a public Btatf Photo by David Legget

I'M c

The Montreal tfT'Finc
Arts will he’ Ôpèlï.|ôÜa5r-âh<i .;to 
morrow, but closed 'Monday. 

Monday is being'Observed as

warning that householders should 
be on their guard against a 
door - to - door salesman who 
claims to be representing the . 
museum. . ft
“The man has no connection 

whatsoever with the Museum,” Dr. I 
Turner declared. “He is a fraud! 
and a thief.”

This is how the racket operates:  ̂
The man calls on housewives, 

identifies himself as a “represent
ative of the Montreal Museum,” 
and shows a sample portrait. He 
then offers to have a similar one 
done of the woman, her husband 
or childi'en from a photograph or 

j from sittings.
If the woman accepts the offer, 

he obtains a deposit, usually $5.

Artist Presents Painting to Montreal Section^ NCJW
Artist Moe Reinblatj, presents Mrs. Paul Sch erzer, representing the Montreal Section of 
the National Council of Jewish Women, with one of his paintings for the group’s 
Bonor Luricheon taking place at the Museum of Fine Arts on April 26, Dr. Evan J. Tur
ner,^4ifector of the Museum, will speak, following the luncheon which is in aid of Coun

cil’s scholarship fund.
A P:

‘ Y X h i  cXaW i  -31 -^ /  ̂  ({

Confidence art racket
<ni

statutory holiday 
Post Office.

at the Montrea!

operates in Montreal
be representing the

SCllUlUl'sUlp :-rund. Dr. E. H. 
Turner w ill.be guest speaker.

Verdun residents should be on claims to 
J When the agreement is to have lookout for one or more con- Museum, 

the portrait done fium a piioto- fioence men operating a racket “The man has no connection
graph, he also leaves with the best involving “agreements for the with the Museum,” Dr. Turner
photograph, sometimes framed, of^painting of portraits.” declared. “He is a fraud and a
the person to be painted. Dr. Evan H. Hurner, director thief.”

And that is the last to be heard bf the Montreal Museum nf Eiae This is how the racket oper-
of the man — or the painting. Ar^, issued a public warning ates:

“In addition to the deposit, the thât all Montreal householders, The man calls on housewives, 
householder also loses what is should he on their guard against identifies himself as a “repre- 
usually a treasured photograph,* door-to-door salesman who sentative of the Montréal Mu-
the best one of the person to bo ---------■—----- --------- ----- ----------seum,” and shows a sample por-
painted,” Dr. Turner said. | , Wtrait

’alors Association. All -go»-/ 
,-'ce,rned are confident this will 
do ',-j,uch for music education 

Scotia.

ÏÎC o f f e r s to
o ie  done of the'"’'’ “ herwoman, 

n 
;it

woman accepts the
to ïrthA " P'’"-tograph or from sittinac 

If the

to  h a l e  I *  i , ,
n L m i l  . * » e  fr o m

fram e? sometimestheof
p a in te d .

And that is the 
heard of the man —

jPGPSO'!! to boi

last to be 
or the paint-

“In addition to the deposit 
i i  u sû ïïfv" ? ’”', ‘“ses what 
graph, a A i ,in Ot the person:

said.I suppose it is only natural that | 
confidence men should seize on the 
great current interest in art to de- ! 
velop a new angle,” Dr. Turner 
said. “The public, however, should 
always be wary of this type of op
eration.”

Most cases brought to the 
Museum’s attention have occurred 
in Rosemount.

5PECIAÎTCOUUSCTION

to be painted.” Dr. Turnef

l E. . . . . .  , f , V i .  r. -JC"? ,  7 /  qJ I A k .̂ M m

I S p e c i a l  C o l l e c t i o nesides its great paintings 
and other art objects Mont
real’s Museum of Fine Arts 
has a famous collection of old 
glass.

Besides its great p_airitings 
and other art objects, yion- L, 
treal’s Museum of Fine. ; 
tîas a famous collection of old i 
glass.

I  lOÔ-Yéar Fee Ends
MONTREAL 

The Montreal Museum of 
i Fine A?ts has dropped its 

admission fee, charged for 
100 years.



A Rembrandt From Montreal
 ̂ It is interesting to note that a Rem- 
" ’brandt drawing is to be lent by the 

Montreal Museum of Fine Arts for an 
important exhibition which is being or- 
'ganized by the Pierpoint Morgan Li- 
"brary in New York and by the Fogg 

..Museum at Harvard University.
This is the drawing, “Death ot 

Jacob.” And the fact that it is being 
' lent to this exhibition is a reminder for 

 ̂Montrealers of some of the internation- 
' ally significant art treasures that are 
.in our own gallery. .

This particular drawing was given to 
’ the museum 50 years ago by William J.
’ and Agnes Learmont. And it recalls 
’ the days when Montreal had a number

i Six Women Councillors
iii

Six prominent Montreal women may attf

of the finest private art collections in 
North America. These collectors in this 
city, around the turn of the century, 
had the advantages of making pur
chases in the art market before the 
works by the great masters had become 
so few as to be almost beyond reach or 
hope of acquisition.

A number of paintings from these 
Montreal collections of a half century 
ago have been bequeathed to the Mont
real Museum and have done much to 
give it its place and standing in the art
world. .1------ —..V.., ....oo iviwiBuj,,

The existence of such important j Mrs. Howard W. Pillow and Mrs. 
paintings here in Montreal is an added | Waller m . Stewart, 
reason why Montrealers should get to'j Coi. Waiiis said it is the first

-M’hh I "  ' |To Benefit Bursary Fund

Montreal Museum Names I Museum Luncheon

;• Six prominent Montreal women may attend meetings of the gov- 
|ha\'e been named honorary coim- erning body, 
icillors of The Montreal Museum I “On countless occasions over 
I of Fine Arts, Col. Hugh M. Wal-ithe years, each of these ladies has 
Mis, president, announced today.|given the_Museum generous gifts
I They, are; I.ady Davis, Miss 
j Olive H 0 s m e. r, Mrs. J. W, 
McConnell. Miss Mabel Molson

know their own gallery better.

4

I time women have been appointed 
honorarj!  ̂ couiwillors. They are 

I appointed by the Museum Coun-

and unfailing support in our ac
tivities,” Col. Wallis said. “The 
Museum wished to. show recogni
tion of its indebtedness for assist
ance such as they have given.”

He said the appointments also 
reflected recognition of thej 
“really amazing accomplishments | 
by many pf our lady members | 
who havp  ̂ contributed so much!

Planned by NCJW

V Aiî-a-ô G::|d >  / (<0

1 ---  — WJ.1U .Pirt't? v:ujiuiuuLCU
icil, called upon for advice andHime and effort for the museum.’

■ w

ad Judging Groufi 
ario Art Exhibit

______ ____   ̂ ^  ^Speaker Interestflrt Gallery Group 
%'\\ With Discussion On IV. Setting

'•i'.a#

" IT IS UNFORTUNATE, though, in this writer’s opinion,
’ that there are no awards for works as excellent paintings 
alone. The Western Ontario Exhibition, although it draws 
entries from artists across Canada, including some of 'the 
country’s finest professionals, remains a proving-ground for 
those who have not “arrived.” There is reason, therefore,

' to give awards for development, promise, originality or certain 
' ' other facets connected with the progress of an artist. The 
• ■ requirement that a painting must be essential to the art 

museum collection for it to be purchased can be cramping, 
and the Western Art League ought to consider this aspect. 
Similarly, the art museum might feel constrained to select 

. ' works which otherwise would be passed by and it surely would 
' be unwise policy for 'the art museum to buy anything except 

to make a valuable addition to its collection.
All entries — paintings in all media and sculpture are 

. eligible—must be in by Wednesday, April 20. An artist may 
submit three works; paintings must be framed.

The internationally renowned Canadian artist, A. J. Casson, 
RCA, OSA, of Toronto, heads the jury which is to meet in 

' London April 23 to judge all entries. The other two jurors 
are Peter Goetz, of Waterloo, and John O’Henly, of London.

Peter Goetz was horn in Siberia but came to Canada while 
still a child and he has stayed close to Waterloo ever since. 
He studied at Waterloo College then at Doon School of Fine 
Arts with Varley. He took a stint of study at the Montreal 

J Museum of Fine Arts. He has been a prize winner a couple 
of times in the"WesEern Ontario Exhibition and last year 
received a purchase award. His paintings have been shown

Museum Closed
The Montreal Museum of Fine 

Arts and its offices will be closed 
g -  June 24 for the St. Jean Baptiste 

holiday.

i

%

at the Montreal Museum, the Art Gallery of Hamilton and 
in the Western Ontario Travelling Exhibition arranged by the 

 ̂ London Art Museum. In 1955 he created a series of slides 
■ on “how to paint” for the Ontario Department of Education.

. ». »

its great paintings and 
>ther art objects Montrears Mu
seum of Fine Arts**iias a famous 
•cllection of old glass.

i>SPEtIAL C0LLEt!TlON 
l^deS its great paintings and;, 

other art objects MhhJLœaljL.MUî!: 
■seum of FiniLArts has a famous 11

An appreciative audience metF  
on Monday evening, March 14.., 
in the Leaside Public Library 
to hear Mr. Peter Douet, assist-!' 
ant set-designer with the CEC i *. 
TV studio. The president, Mrs.! 
C. Balman opened the meeting 
wdth a -welcome to everyone. Ir 
the absence of the secretary the, 
minutes -w'ere read by Mrs. L. 
Pennal. |

Following the treasurer’s re--' 
port, attention ŵ as drawn t o . 
the William Winter painting: 
■w'hich was on display, and tic- ' 
kets were available for the draw ; » 
on this. Mi's. Bunting read a- 
resume of the Ai't Gallery activ-  ̂ ’ 
ities for the month of March. !' ' 
The speaker, Mr. Douet, was. , 
introduced by Mrs. Balman. i 

Mr. Douet -w'as born and edu-j ! 
cated in England where he also | ! 
studied Arts. After his army|; 
service he spent some time in ' 
the Museum of Fine Arts. Mon-,  
treal, and Ts now' assistant in 
scenic designing for CBC. His, 
talk for the evening was on i» 
“Set designing and present- 
ation.” Mr. Douet quoted a! 
statement that the “chief aim Nl 
of any TV production group isl- 
satisfactory artistic effect within ||, 
the limits of the electronic sys- I 
tern.” The big problem is deal- 
ing w'ith limitations and modi
fications. ^

lanadian Artist 
Instruct At School

Gentile Tondino, a member 
of the Canadian Group of 
Painters, will teach painting fo 
professional artists in Nova 
Scotia this August, at the 1960 
School of Community Arts, 
Tatamagouche.

, Described by One artist as 
an extremely modest man, she 
said he is a “terrific teacher’’ 
'who leaves you to follow your 
own style.”

He is reluctant to show his 
o-wm paintings although he has 
exhibited at Montreal Museum 
or -Fine Ar.is Toi'onto Art Gal- 
lery, Binniale Ottawa, Brussels 
World Fair, Waddingtons, Mon
treal and has pictures hung at 
the Otta-vv'a National Gallery 
and the Montreal Museum of 
Fine Arts.

A tall, dark haired man, he 
has devoted his life to paint
ing and is widely respected by;

He has taught at|

Montreal Museum, Nova Scotia 
Summer School and McGill.

His style of instructing is to 
encourage individual style and 
then give constructive criti
cism.

Enrolment in his fifth sum
mer short course is restricted to 
20 students who must » be j pro
fessional painters and haye-.cx-^ 
hibited either iir annual exhi
bitions by the Adult Education 
Division of N. S. or the N. "S.

By ETHEL TIFFIN
Sheila Druzin, David Kwav- 

nick, 19, and George Miechow- 
sky, 20, are McGill University 
students who among many 
others have received bursaries 
from the National Council of 
Jewish Women, Montreal Sec
tion, whose Donor Luncheon is 
being held Tuesday, April 26 
in the Mqntreaj, Museum,„of 
Fine Arts. ‘Id'onpy raîsëJ at this 
e^eJïUwïîT augment the group s 
scholarship fund.

Mrs. F.‘ S. Rothschild, chair
man of the fund, summed up the 
aims of Council’s committee, in 
an interview yesterday and 
Sheila, David and George ex
pressed their gratitude for the 
help they had been given.

Twenty-six years ago Coun
cil’s Scholarship Committee be
gan its wOrk when a McGill 
student was given a $50 bur- 

'sary. Since then it has grown 
and expanded into the largest 
Jewish scholarship contribution 

m in  Montreal. “This year,” Mrs. 
%%nthschild said, “ we have help- 
} ed more than 40 deserving 

students with bursaries of $100 
_ ,j each.”

Sheila, who is in second year 
.science, confided that her ul
timate goal is to be a veterinar- 

, ian. “Meanwhile 1 love college^
' II except, just now with exams 

l\ coming up.”
’ David, a third year art-s 
J student, M'ho is majoring m 

economics, political science 
“and some philosophy” says his 
future profession is law, “I en
joy al l ' the college year but 
toward the beginning of April 
when the exams are posted 
your mental attitude changes 

! ; somewhat.- The pressure hits 
■ ’ you and you feel your nerves 
'H may give way. But college life 
' ; is stimulating. It can be as 

i good â  you make it.”
**! George, who is completing 

his third year of a five year

exceed $10n because. Council 
feds, larger amounts would 
tend to make the student more 
dependent and in some eases 
less serious about his studies.

Students apply to Council rli. • 
pctly through the bursars o’ 
(heir universities, ot throu,>;h 
the Co-ordinating Committee ■ 
the Jewish Vocational Sér-ic*y»- 
Needy students graduating froid 
West Hill High School, Barn-̂  
Byng, Outremoiit High Schod 
a.nd Montreal High School re- 
Boys ?nd Girls are alr-o aided

Young Folks 
Considered 
In  Program

L .nsidered Loansy.
“Whem^Cudents are granted : 

bursaries,’-’ " Mrs. RothsehiV- ; 
said, “they are considered as 
loans. That doesn’t mean tha.t-i 
any pressure is put on- thés  
student for payment of tho-i 
money. -But once 'they - arCjJ.money, -isur unoe ■ uicy 
established in their professions’̂ v. 
many repay and thijŝ  of course,.| 
is added to the fund to be made |  
available to others m due i 
course. The Scholarship Uom- , 
mittee aims toward a rotating 
fund realizing the great need ■ 
.tor university graduates in our ■ 
society and we would like to 
interest friends of Council in 
e.stablishing a perpetual fund 

, in tribufil to livdng members o f ,
■ a,family-or in memory of those 

have died

held jrohC..:icoirse in dvil engineertag;
Augast 12 to 22..

[Ù
Le Musée sera 
fermé vendredi

^his students.

'■ '« y -

Le Musée des Beaux-Arts 
de Montréal et les bureaux se
ront ferniés vendredi, le 24 juin, 
en l'honneur de la Saint-Jean- 
Baptiste.

collection of old glass.

/ g
and

it.s great paintings r 
other art objects Mont-1' 

real’s museum of fine arts, has |..
I a famous "cbllec’tion of old !
1 glass. ■ . p'*

pects to travel on the job when 
he graduates. “All kinds of 
construction is stressed in the 
course,” he said. “It’s a wide 

'field full of opportunity.”
Plans For Summer

The three students, all form- 
tor pupils of Baron Byng High 
' School have plans.|m’ the sum
mer — Sheila as waterfront 
instructor at cam ^David with 

dhe COTC in Shih)ft|'^an., a*̂ d 
^George on a constç,i|Ction iob* ,

. ’ Cnuncirs t y p i c a l  studfeh|, 
comes- from a family with'^lin 

i income of $2,000 to $4,000 a i 
vear. He or she can pay part 'J

Name Women 
A s  Councillors 
Of Museum

April 20 — Six 
prominent Montreal women 
have been named honorary 
councillors of the Montreal 
Museum of Fine Arts, it 
was announced here.

Colonel Hugh M. Wallis, 
president of the museum, 
said that it is the first time 
in the institution’s 100-year 
history that women have 
been appointed. He said the

Adolescents and children will 
have a prominent part in the acti
vities of Queen’s University sum- 1 
mer school, as well as teachers 
and’;«6her adults.

Several courses have been 
planned with the needs and in
terests of young people in mind, 
states Dr. H. W. Curran, director 
of extension and director of the 
summer school.

Bailet classes will be given 
for children of both elementary 
and high school age, directed by 
Miss Marjorie Haskins of the 
Academy of Ballet, Toronto.

The painting school also 
attracts some boys and girls in 

I their later teens, and three short 
' courses will be given at the 
! school during July and August.
I The instructors are Ralph Allen, j David Partridge, George Wallace 
i and Gustav Weisman.
I Miss Audrey Taylor of Mon- 
j trrnk Mnrfium-cf Art wiU givej 
I two* courses in art for children,
; for those from six to eight years, 

and from nine to 16 years.
! Another course will be given for 
I teachers and others interested,
; in teaching art to children.

District high school students 
i will hold their annual seminar 
i on the United Nations from June ; i 21 to 24 when they will learn  ̂

the purpose and operation of the 
' United Nations by holding modeU 

sessions of the UN agencies.

V iJpE C IA L  COLLECTION
Besides its great paintings and 

other art objects Montreal’_g_JMu- 
I seum of Fine Arts has a famous 
! collection of old glas.s.

j of the required fees, Mrs. Roths- , 
‘ ( child explained, as in most 
.^icases students do part time 

•work such as baby sitting or

museum wished to show 
recognition of the work 
these women had done as 
well as the vital role wo
men are playing in the 
museum today.

Those named are; Lady 
Davis, Miss Olive Hosmer, 
Mrs. J. W. McConnell, Miss 
Mabel Molson, Mrs, Howard 
W. Pillow and Mrs. Walter 
M. Stewart.

PAGE TW EN Py-SlX -------
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other art objects MoaiiCeal’s Mu- 
semn of'Fine Arts has a famous 
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J- work SUCH, as oaoy sii.uug » . , -
coaching. The bursary must not -
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S ' i l Museum Drops Charge ‘
.Î

Every Day Free Now
 ̂Lists

Lunch Guests,

\VJlM UA-i^ Hh

useiim of Tine Arts 
orary councillors

As a gift to the public on , its 
100th birthday, the Montreal 
Museum of Fine Arts has abolish
ed its 25-cent admission charge.

The charge — existing since 
the museum was founded in 1860

we are striving to make evei^  
one feel at home.”

He said that the government 
at federal, provincial and mun

Head table guests s ix  prominent Montreal worn- of the Museum cais if •
Donor Luncheon being h e l d l f  en have been named honorary first t i i^  in th ?  Institmio 
the National Council of Jew ish  jj^uncillors of The Montreal 100-year history that women have 
Women (Montreal section), on ;l^* ŝeum of Fine jVrt^ . it was been appointed to such posts 
Tuesday, April 26, at the Mont- Miss
real. Museum of Fine „Arts, in- J President Olive Hosmer, Mrs. J .  W. Mc^
elude: Dr. Evan H. Turner,at federal, provincial ana mun- j eiuuc. ur. n,van n.  lurner, 4  ̂ Q 

icipal levels is becoming increas- ’ director of the Montreal Mu-
ingly aware of the upsurge

I — was applied Monday^ Tues-| , anj -ŷ ith their help̂
I days, Thursdays and Fridays. greater financial sup-
; The other days were free. 1 industry and the pub-j Gill tloiversity; Mrs. Max Feld

Dr. Evan H. Turner, director the museum could man, Mrs, Samuel Hart. Mrs.

seum of Fine Arts, who will be 
the guest speaker; J, D. Cleg- 

student aid officer, Mc-

'-M ĵ ckai 6 d  V

horn.

of the museum, said cancellation 
of the admission fee was sup
ported by the rhuseum’s .council.

.“This is another move to make 
the museum a true community 
centre,” Dr. Turner declared in 
making the announcement.

“It is true that the charge 
was not exorbitant and yet, it 
might have discouraged some 
from coming to the Museum to 
take part in our ever-increasing 
activities,” he added.

With interest in the museum at 
its greatest peak in 100 years,

render additional service “to the Myer Hendelman, Mrs. H. 
community, the province and the Stirling Maxwell, co-chairman, 
nation in this period of increased. Ladies' Committee. Museum of

l^ n n e ll, Miss Mabel Molson, 
iMrs. Howard W. Pillow and Mrs. 
Walter M. Stewart.

Col. Wallis said in his announ- 
I cement; “On countless occasions 
over the years, each of these la
dies has given the Museum

leisure time.”

DONOR LUNCHEON: Members of the com
mittee for the Donor Luncheon being held by 
the National Council of Jewish Momen on Tues
day, April 26, at the^IpntxfiâU^üây of Fine 
Arts, in aid of Council’s Scholarship Fund. F^om

k a -S - :"  c y , 7

Conseil du Musée des Beoux-Arts

left to right, seated, Mrs. Bernard Karr and. 
Mrs. S. N. Schacter, ticket convenors; standing,! 
Mrs". Myer Hendelman, vice-president in charge! 
of Ways and Means.

. T ... . . I ....

7 Fine Arts; Mrs. Louis J. Not- 
I kin, vice-president, , Interna- j tional Council of . j  e w i s h 
j  Women; R. C. Rae, dean of Sir 
I George Williams Univer.sity;
I Mrs. Benjamin Robinson, presi

dent, International Council of 
Jewish Women; Moe Reiriblatt, 
artist; Mrs. F. S. Rothschild, 
Mrs. Charles Taschereau, co- 
chairman, Ladies’ Committee,

. m o i n s S r a S ^ ^ ^ l / c c n s e l ï  “  ^
I du Mii.sée deg Beaux:Arts de Pfilip Vmeberg,. president, î 
iMonlJxal n’mt p a s " ^ e  op-, '«'ho will chair the meeting. j 
portun de nommer/des Ca-' This event is in aid of Coun- h 
nadiennes françaises parmi cU’s Scholarship Fund. |
les six persortfialités fémini-p--------- ------- ^ ^ -----------
nes de Montréal qui viennent tAfl. \ j U o A ^
d’être nommées m ^ b re s  ho-i “r / / a

de ce Conseil. D’au-i M  7 f
que le président dU| r—

jMonrreël Women 
|Are Counsel lors

prominent ’ unfailing sup-
een î.pmori k ^ P o r t  m our activities. The Mus-

I Fourqtun pm s 
iwiie f e m m e  |
i la n g u e  f r u n e a h e ?  I , 

#  Nous trouvons pour lei

MONTREAL ...  Six
Montreal women have been named 

Mionoar-y counsellors of the wished to show recognition
I real Museum of Fine Arts. itr !^ ^ o f its indebtness to assistance 
I was announcer! here. ’ “ Colonel si^^h as they have given.’’

. president ® ^  He said the appointments also
of the nm.seum. said that it i.s the f e w  reflected recognition of the vital 
Inst tune m the institution’s 1 0 0 - ^ role women 
year history that women have 
been appointed. He said the mus
eum wished, to show .re<;ognition
of the woim the.se wonren had 
done as well as the vital role wo- 
men are playing in the museum! x 
today.

Those named are; Lady Davis,
Miss Olive Ho.smer. Mrs. J w  
MrConne!], Afiss Mabel M o l s o n ' , 
Mrs. Howard W. Pillow and Mrs.’ appointed

are playing in the 
Museum today. He said they 
underline the “really amazing 
accomplishments by many of our 

{ lady members who have contri
buted so much time and effort 
for the Museum.’’

; Honorary councillors, who are 
by the council,

noraires 
tant plus .
Musée souligne que c’est la 
première fois d(ins l’Histoire i 
de cette institution, qui fêtci 
son centenaire, que des fem
mes soient nommées au Con-: 
seil.h «Nous connaissons de| 
n o m b r e u s e s  Canadiennes; 
françaises qui ont offert uri 
appui précieux au Musée.

IWalter M.
are

Bfewart. called upon for advice and con-
sultation and may attend meet-

.  ̂ «sf t- . mgs of the governing body.

COLLECTION
great paintings and  ̂ .

objects Monfrpai '.s Mu. 
i seum. of Fine Arts hag a fa m o u jik ^ .  
j colleciion of

S ix ^ % e r s o n n a l i t é s  f é m in in e s
yx per j;;a,més f

Montreal viennent __  ^  colonel Wallis a déclaré:
mées membres honoraires 
Conseil du Musée des Beaux-; Les dames ont, durant des[
i L ,4a ivr^nfr^âP-------------  années et en maintes occasions,|
Arts de Wallis offert un appui précieux au Mu-i

Le colonel Hugh M. waïus,; généreux et
■?i "  ̂ _À.:^^ Aprésident du Musée, annonce^^^^ constante participation â 

que c’est la Nous tenions à|
I l ’histoire de cette ^^stitutionj^ marquer notre sincere gra- 
1 qui fête son centenaire, v,, |
1 femmes sont nommées au Con- ajouté que ces nomina-i
seil. . tlons reflètent ausîsi la recon-i
• Lest nouveaux^mi^bres bo^^aigganco du rôle important que 
rairéi du Conseil sont: Lady femmes jouent aujourd’hui|.

Ji lA-( wCm 'IT" f ~̂  C 0

A  Kïonfîéal
Nominations de six personnalités 
féminines au M u s ^  des_Begjj.x=Art^}

/ 1  -  .
Besides Its great paintings and 

other art objects .Montreal’s Mn- 
^®-liîa...^FinLiuüs has a famous 
collection of old g lass .. -
==̂ -,.11 ----- =r— ----- -—

Membres honoraîres eu

Musée des A rts

Mlle Olive Hosmer, 
j .  W. McConnell, Mlle

SPECIAL COLLECTION

îesidës its great paintings. and 
other art objects Montreal’s 'Mu- 
.seum of Fine Arts has a famous 
coUectioa of old g la ^  j

dans la vie du Musée. Ces ^^s 
tes soulignent, a-t-il dit, les “ac-P 
coipplissoments vraiment éton-r 
nants de beadeoup de nos mem-1 
breX féminins qui dévouent tant! 
de temps?et tant d’efforts auj 
M'Usée.'” -i

Les câiseillers hOTorakes, quil 
sont nommés par le Conseil,! 

>«?«¥4|sont souvent consultés sur leursL, 
% avis et peuvent prendre part] 

aux délibérations et aux réun 
nions du Ckmseil. j

i  —  ------------ —— ------------ -

Six personnalités féminines 
de Montréal viennent d’to e  
nommées membres honoraires

Beaux-Arte de Montréal. ^

Le colonel Hugb M. Wallis, 
président du Musée, annonce 
que c’est la premièa-e fois dans, 
l’histoire de cette institution, 
qui fête son centenaire, que 
des femmes sont nommées au 
Conseil.

Les nouveaux membres ho
noraires du Conseil .sont : La
dy Davis, !M01e Olive Hosmer, 
Mme J.W. McConnell, Mlle 
Mabel Moison, Mme Howaa-d

f - ’i ■ '

w . Pillow et Mme Walter- M. 
Stewart,

Le colonel Wallis a dit ■ que 
ces nominations reflètent la 
reconnaissance du rôle im
portant que les femmes jouent 
aujourd’hui dans la vie du 
Musée. Ces postes soulignent, 
a-t-il dit, les “aocomplisse- 
ments vraiment étonnants de 
beaucoup de nos. menLbx-es fé
minins qui dévouent tant de 
temps et tant d’efforts au Mu- , f ' 
sée”. '

Les conseillers honoraires, 
qui sont nomm.és par le Con- 

, iseil, sont souvent consultés sur.,! 
./leurs avis et peuvent prendre 

!>art aux délibér-ations et aux: 
jéunions du Conseil. /

‘ • •■r

Six Moinreal women 
named Arts Museum 
honorary councillors
Six prominent Montreal wo-

Connell, Miss Mlabel Molson. Mrs. 
Howard W. PWlow and Mrs. Wal
ter M. Stewart,

Col. Wallis 
nouncement:

“On countless occasions overf- 
the years, each of these ladiesj^

said his

men have been named honorary ; has given the museum generous 
councillors of The Montreal Mu- | gifts and unfailing support in ou 
seum of Fine Arts, it was an
nounced Today/

Col. Hugh M. Wallis, president 
of the museum, said it is the 
Eiri^|;ime in the institution’s 100-

Six J^ersonnalitég féminins de Miontréal viennênt d’êtr« 
rwwhiméés wiembre* honoraires du Conseil du Musée des 
Beaux-Arts de Montréal.
----ctilimel HugîT M. Wallis, président du Musée, annOn-
eê que e’êçt la première fois dans l’histoire de cette ihstitu* 
tion, qui fete son centenaire, que des femmes sont nommées 
au Conseil.

Lêis nouveaux memhrès honoraires du Conseil sont : La
dy (Davis, Mlle Olive Hosmer, Mme J, "W. McConnell, Mlle 
Mabèl Molson, Mme Howard W. Pillow et Mme Walter M, 
Stewart.

Le colonel Wallis a déclaré : “ces dames ont, durant des 
années et en maintes occasions, offert un appui précieux au 
usée par leurs dons généreux et leur constante participation 
à nos activités. Nous tenions à leur marquer notre sincère 
gratitude.”

Il a ajouté que Ces nominations reflètent aussi la recon
naissance du rôle important que les femmes jouent aujour
d’hui dans la vie du Musée. Ces postes soulignent, a-t-il dit, 
les “accomplissements vraiment étonnants de beaucoup de

activitie.s. The museum wished to 
show recognition of its indebtnessjk. 
to assi.stance such as they haveL 
given.’’

He said the appointments alsoM hbs membres féminins qui dévouent tant de temps et" tant
ear history that women have ! reflected recognition of the vital J d’èfforts au Musée
een appointed to such posts. j  role M'omen are playing in the 1 - L©S conseillers honoraires, qui SOnt nommés par le Cpn

museum today. He said they un-'They are: Lady Davis, Miss
live Hosmer, Mrs. J. W. M e-! derline the “really amazing aej

i  ÉéE, sont souvent consultés sur leurs avis et 
J pârt aux délibérations et aux réunions du

^uvént prendre
lonsêil.

coiïiplishments by many . of our j  for the museum.”
lady members -who have ^ n tr i-1 Honorary councillors, who are
bated so much'time--RndLeffort j appointed by the council are

called upon for advice and con
sultation and may attend meet
ings of the governing body.

I.-
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Pour une section canadienne de ‘Marie France”
Womens ]

Community Club 
Activities

YOUR M ONTREAL
Group of the Woman’s Commun
ity Club; All tho ladites who 
have registered! for the Queibec 

jboat trip in June are requested 
[to attend a meeting to be held 
ion Monday May 9, at 2 p.m. at 
the home of Mrs. George Oamp- 

.beU, 63 Cornwall Ave., RE.
3115.

The Know Your Mont r e a 1 
'Group, consisting of about 40 

Li members, has enjoy edi very in'- 
[jteresting outings' this year, hav- 
! ling viisited 'the Dominion Oilcloth I 'Co. “Sj'lvania”, Montreal Museum ' 
i jof Fine Arts, Borden’s Milk Co.,
!. ;D’Allalrd'‘s  Dress Co.
I ; 'Tri^ still to 'be taken are th e , 

’Botanical Giardenis, lunch at St. '
: 'Helen’ts Island. Quebec Boat trip' 
i land New York trip. Mrs. W. R. ; 
i jCiartledige and Mrs. George Camp- i 
1 bell are the coniveners, of this [ 
1: group,’
i ' STE. ANNE’S VISIT wihioh wa®
1 i arranged for April 26, has been- 
, postponed to Tuesday, '3fl^  24,
; For further informa tion ' ^ e  a se 
: contact Mrs. H. iHawkins RE. 1- 

5S15. ' _
fN

Elegantly proportioned 18th 
icon colonies, now grace the

century pieces, built in the Amer- 
Museum of Fine Arts, Montreal.

•  Marie France est une re
vue mensuelle. EHe a, en 
France  ̂ un tirage d’environ un 
million d’exemplaires. Son nu
méro d’avril contient une sec
tion canadienne de 22 pages. 

; Les photographies de cette 
 ̂ section furent prises au Cana-̂  

da par l’un des meilleurs pho
tographes de mode français, M. 
Henri Moncey, sous la direc
tion d’une des éditrices de la 
revue, Madame Anne-Marie 
Seigner. M. Moncey et Mme 
Seigner étaient accompagnés 
de deux mannequins français 
et eurent recours ici aux ser
vices de deux mannequins ca
nadiens, Mlles Elaine Bédard 
et Lise Tremblay. Cet équipe 

travaillât pendant dix jours à 
, Montréal et malgré trois chu-

A.

tes de neige de huit pouces

chacune, réussit à prendre un 
ensemble de photographies

r " " '  '
U é c r îv fd n  fra n ç a is  H E R V E  B À Z V S  (fm  a  

f a i r  u n  ^^tàyage d^étude^’ a u  C A N A D A . T h i te r  
d e r n ie r , a  fa i t  E N C A D R E R  les  ra d io g ra p h ie s  des  
d ix -se p t F R A C T U R E S  d e  so n  d e r n ie r  a c c id e n t d e  
v o itu r e  . > • JEAN-PAUL LEGARE, journaliste de 
RîmouskI, est le nouveau, correspondant de RA- 

dont un cho.ix est reproduit Montréal, le 7 mai, à la parade DIO-CANADA pour la Gaspésie . . .  M e W E S  
dans le numéro d’avril. C’est de mode des “Mariées de juin” U A B iA S  a-Uïl a h a n d o n n é  la  M A G IS T R A T U R E  
la première fois qu’une revue 
française à grand tirage envoie 
une équipe au Canada afin de 
présenter une section cana
dienne dans l’un de ses numé
ros et nous crO'Yons que cet ef
fort mérite d’être souligné. Les 
photographies de cette section 
canadienne présentent la der
nière mode du “prêt à porter” 
français. Jusqu’ici, le mot ma
gique “Paris” avait plutôt été 
associé à la haute couture et 
le fait qu’il soit maintenant 
associé au “prêt à porter” 
éveille un grand intérêt dans 

toils les milieux de la mode.
Un bon nombre des modèles 

dont les photographies sont

reproduites dans la section ca
nadienne, seront présentés à

de mode des “Mariées de juin’' 
organisée par Henry Morgan p r é s e n te r  p o u r  V U N IO N  N A T IO N A L E
. • 1- T d a n s  le  c o m te  d e  T ro is -R iv iè re s?  P r o b a b le , , ,

e ein rg. a sec on cana- Musée des BEAUX-ARTS sera feruié demain... 
dienne commence à la page 86 j)e même pour Tliôtel de ville . . .  T ag-day , t e n 
et se termine à la page 107. d r e d i p r o c h a in , a u  p r o f i t  d e  V A sso c ia tio n  d e  
Vous y trouverez des photogra- la  C R O IX  D E  L O R R A IN E  q u i  g r o u p e  les a n c ie n s  
phies prises au Musée des tu b e r c u le u x  e t  le s  a id e  a se  r é h a b ilite r  . . .prises 
Beaux-Arts de Montréal, au
collège Marie-de-France, à la ] 
gare Windsor, au mont Ga- j 
briel, au Forum, au magasin 
Steinberg du super-marché î 
Rockland, dans une station dçjr 
pompier de la ville de Mont
réal ainsi qu’un ensemble de 
photographies de scènes cana
diennes groupées dans un lexi
que placé à la fin de la sec
tion. La section canadienne fait 
partie bien entendu du numé
ro distribué en France.

j  (o(J
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j Trip the 'ligh t fantastic' 
with your teacher is latest

/  X y i ' /  By RONA SHALIT
As the Montreal Protestant by their teacher, ’Phis should prove 

School Board has been so kind, in interesting and enjoyable for all 
view of the Easter and Passover concerned.
holidays, to grant to the humble NORTHMOUNT “ L I T T L E ” 
students under their jurisdiction NOTES; The film “Moonfleet” was 
freedom from school, all studies shown to all interested pupils of 
and activities have been suspend- Grade Nine. The book of the same 
ed for ten days’ time.* name is on the reading course for

On one of the few days prior to that grade . . . The Driver Educa- 
the holiday, an Oxford debate was tion Course is now in full swing . . .  

j held as one of the programs of the Candidates for the presidency of 
: Public Speaking and Debating Club, the Student Council will be an- 
i The purpose was 1) to encourage nounced on May 5. There will be 
wit and humour in debates,- as campaigning for a few days prior 
previous meetings had been dull to the election on the 11th. A. spe- 
and uninteresting, and 2) to in- cial Student Council meeting will 

! crease audience participation. The be held after school to announce 
audience was allowed to ask ques- the winners, 
tions and to rise on points of order.f ", 4 .

The topic was “Resolved that [ 
human beings desire to be civi- 

i lized.” The chairman was David 
, Stein, with the affirmative being 

taken by Robert Singer and 
Danny Lowe, and the negative 
upheld by David Kligman and 
Winhard Bohme. The affirm
ative was victorious.

Several classes have, in the 
few years since the school has 
opened, undertaken, as a group, 
various trips, which augmented 
the information acquired in 
front of a blackboard. These 
journeys have been varied: to 
the Montreal Museum of Fine 
Arts, to Rerinath .Museum, to 
various colleges, to the Bofa- 
nical Gardens, and to all parts 
of Montreal on a tour in a 
chartered bus conducted by a 
French-speaking driver, 

i Now, with a social view in mind, 
a class has planned a trip to 
appear on a teen-age dancing pro- 
gram  on television, accompanied

A ”

Nominations"
C est la première fois, depuis in fondation du Musée des B'eauy A i’ - 

ée MonU'éal, que 1 on nomme des personnalités féminines au Cor seru 
Ces membres honoraires, au nombre de .six, sont ; Lady Davis, Mlle 
Olive Hosnn r, M)ne J. W.  MeConneiL, Mlle Mabel Molson, .Mme 
Howard W. Pillow et Mme Walter M. Stewart.

Le colonel Hugh M. Waliis, président du Musée, a déclaré : “ Ces 
dames ont, durant des années et en maintes occa.sions, offert un appui 
précieux au Musée par leurs dons généreux et leur constante 
participation à nos activités, Nous tenions à leur marquer nôtre sirîfcère 
gratitude. Ces postes soulignent les accomplissements étonnants de 
beaucoup de nos membres féminins qui dévouent tant de temps et tant 
d’efforts au Musée

Comme on le sait, sans doute, les conseillers honoraires — qui sont 
nommés par le Conseil — sont souvent consultés et peuvent prendre 
part aux délibérations et aiix réunions du Conseil.

*  ...



La mode française au Canada
L'équipe de mode cPon^ grande revue fémi- 

Trainine française, Marie France, a transporté 
Paris au Canada et présente dans son der
nier numéro des modèles du prêt-à-porter 
du printemps dans un décor canadien. Cet
te initiativë ne sera pas sans plaire aux 
Canadiennes qui Verront ainsi dans un mi
lieu familier, les dernières créations de la 
mode parisienne dans des adaptations de 
confection. Le Musée des Beaux Arts de

Montréal, la gare Windsor, le Forum, un 
super-marché etc., ont servi d'arrière:j3lan à 
de nombreuses photographies de modes 
françaises. Nous voyons sur cette photo, de 
gauche à droite, Mme Denizeau, Me Geor
ges Roy de Montréal l'organisateur de cette 
initiative et M. Georges Denizeau, consul de 
France, à l'issue du lancement de ce numé
ro spécial de la revue Marie France à Qué
bec.

M a y  ' g  J9g||
A V R I L  ^ 5 .6 0

m

Æ

M. Samuel Bronfman, président 
des Distillers-Corporation-Seagrams 
et de nombreuses autres firmes, a été 
nommé membre du Conseil du Mu
sée de Montréal. Il est docteur hono
raire à l’Université de Montréal de
puis douze ans ; il a été vingt ans 
président du Canadian Jewish Con
gress. Grand homme d’affaires, très 
généreux, il préside de nombreuses 
sociétés ou associations.

M
X l a j "  Iw eu, -3 / ( o

centenaire du 
usée des Arts

^  / / ( T

La ^Marie-Ffaiîc©' 
d'avril tmlml ™  
sediûi cinadiemi©

En l’honneur de son lOOème 
anniversaire, le Musée d e s  
Beaux-Arts de Montréal offre 
s'on présent au public : l’abo- 
lition du droit d’entrée de 25 
sous, à partir du 1er mai.

grands “à la communauté, à la 
province et à la nation, en 
cette époque aux heures de 
loisir toujours plus nombreu
ses”, a conclu M. Turner. < .

Le droit d’entrée — imposé 
depuis 1860, lors de la fonda
tion du Musée — était payable 
tous les lundis, mardis, jeudis 
et vendredis. L’entrée était li
bre durant les autres jours de 
la semaine.

ILa c ’ b  3 / é û
—______-Jtc ----------'

ée des
toujours plus nombreuses”, 
conclu M. Turner.

ANCE est une re-|
vue mensueile. Elle a,- en Fran-*.

P'-,fce, un tirage d’envmbn un inu‘ -1 *  -V-»nw\cjV(Hi.î

M. Evan H. Turner, direc
teur du Musée, a annoncé que 
l ’annulation du droit d’entrée 
a été approuvée par le Conseil 
du Musée.

“Cette nouvelle mesure”, a- 
t-il continué, “nous permettra 
de faire du Musée le centi'e 
reel d’une communauté entiè
re.”

“Bien que notre droit d ’en
trée ne fût pas exorbitant, il 
a pu décourager certains de ve
nir visiter le Musée et de pren
dre part à ses activités fort 
variées”, a ajouté M* Turner.

iL intéirêt porté au Musée de- i 
puis 100 ans n’a jamais, été aus
si marqué et “notre désir le i: 
plus cher est que chacun, «’y i. 
sente chez soi.”

Il a déclaré que le gouverne-
m eat — sur Ife plan fédébâl,
provincial et municipal —̂ est . 
de plus en  plus conscient de J 
I intérêt .porté aux . arts. Grâce ] 
a son appui et le support fi- ! ! 
nancier offert par l’industrie et | | 
le public, le Musée pourrait ' ' 
rendre des services encore plus

-I i

Beaux-Arts
gratuit!

' <j
£)L.<5,jLüé> Li fjj.

TT' 7 L'J ĉu.
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MONTREAL — En l ’honneur | 
de son 100e anniversaire, le| 
Musée des Beaux-Arts de Mon-1 
tréal offre son présent au pu-1 
blîc: l ’abolition du droit d’en
trée de 25 sous, à partir ,du ler{ 
mai. 1

Le droit d’entrée — imposé 
depuis 1860, lors de larîfc^a- 
tion du Musée — était payable 
tous les lundis, mardis, ijeudis 
et vendredis. L’entrée était li
bre durant les autres jours de 
la semaine.

M. Evan H. Turner, direc-

Lu Musée des Bedux-Axts

[Annulation du droit d'entrée
à hh l'honneur de son lOOème anniversaire, le Mu
sée des Beaux-Arts de Montréal offre son présent au 
public: l'abolition du droit d'entrée de .25 soue, à 
partir du 1er jnai.

Le droit d’entrée — imposé 
depuis I860, lors de la fondation 
du Musée — était payable tous, 
les lundis, mardis, jeudis et 
vendredis. L’entrée était libre 
durant les autres jours de la 
semaine.

M, Evan H. Turner, directeur 
idu Musée, a annoncé que l’an- 

hlnulation du droit d’entrée a été
teur du Musée, a annoncé que |!approuvée par le Conseil du Mu-
l’annulation du droit d’entrée a 
été approuvée par le Conseil 
du Musée.

“Cette, nouvelle mesure”, a-î 
t-il continué, “nous permettrai 
de fairè du Musée le centre! 
réel d’une communauté entiè-- 
re”. !

“Bien que notre droit d’en-i 
trée ne fût pas exorbitant, ili 
a pu décourager certains dej 
venir visiter le Musée et dê  
prendre part à ses activités I 
fort variées”, a ajouté M. Tur- ! 
ner. - j

L’intérêt porté au Musée de- j 
puis 100 ans n’a jamais été aus
si marqué et “notre désir Me! 
plus cher est que chaeufi sîyi 
sente chez soi.” - ^ j

Il a déclaré que le goüyêrrie-A 
ment — sur le plan fédéral,-^ 
provincial et municipal — est 
de plus en plus conscient de 
l’intérêt porté aux arts. Grâce 
à son appui et le support finan
cier offert par l’industrie et le 
public, le Musée pourrait ren
dre des services encore plus 
grands “à la communauté, à la 
province et à la nation, en cet
te époque aux heures de loisir

;ee.
“Cette nouvelle mesure” , a-t- 

il continué, “nous permettra de 
faire du Musée le centre réel 
d’une communauté entière” .

“Bien que notre droit d’entrée

ne fût pas exorbitant, il a pu 
décourager certains de venir 
visiter le Musée et de prendre 
part à ses activités fort va
riées”, a ajouté M. Turner.

L’intérêt porté au Musée de
puis 100 ans h ’a jamais éM- 
aussi marqué et “notre désir''Ie 
Mus cher est que chacun fe’y: 
sente chez soi”'. f ' ’

Il a déclaré’ que le gouverné*.J 
ment sur le plan fédéral, pro- 
vincial et municipal — est de 
plus en plus conscient de i’inté
rêt porté aux arts. Grâcé à-son 
appui et le support financier of-j 
fert par l ’industrie et le public i 
le Musée '' bourrait rendre des | 
services encore plus grands “àj' 
la communauté, à la province et ; 
à la nation, en cette époque; aint| 
heures de . loisir toujours..'plus] 
nombreuses”, a conclu Ml Tur-1 
ner.

<Ji) ^  , ,
‘ i

CÎAL c o l l e c t io n
sides it'è fgreaj; paLotii]^ and 

other art obiefe'^Montreal’s N u- 
seum of. gipe Arts has’ a famous ; 
collection of old glass. ite

........ .1 4-.r—
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bon d’exem plaires.'^on numéro* 
d'avril contient une section ca-'  ̂
nadienne de 2,2 pages. Les pho- i, 
Tographies de cette section lu- :

 ̂ rent prises au Canada par 1 un  
des ni^irieurs photographes ae 
mode français, M. Henri Mpn- 
cey, sous la direction d une des 
éditrices de la revue, Madame 
Anne Marie Seigner. Monsieur 
Moncey. .et Madame Seigner 
étaient accompagnés de deux 

il mannequins français et e’uren. 
recours ici aux services de deux 
mannequins canadiens, blliet» 
Elaine Bédard et Lise Trem
blay.

Cette équipe travailla^ .pon
dant dix jours à Montréal et 
m algré- trois chutes de neige 
de huif^pouces chacune, réussit 
à prendre un ensemble de pho
tographies dont un choix est re
produit dans le numéro d’avn l.

C’est la première fois qu’une 
revue française à grand tirage 
envoie une équipé au Canada 
afin de présenter une section  
canadienne dans l’un de ses nu
méros et nous croyons que ce t  
effort m érite d’être souligne.

Les photographies de ceu€  
section ...canadienne présentent- 

i la d e m is e  mode du “prêt a 
; porter” français. Jusqu ici, le 
mot magique “Paris’ avait 
plutôt été associe a la haute 
couture et le fait 
maintenant associe au 
porter” éveille un grand 
rêt dans tous les m ilieux de la 
mode. Un bon nombre des mo- 
dèles..>4pnt les photographies 
sont reproduites dans la section. 
canadi^”ne, seront présentes a 
Montréal, le 7 mai, a la parade 
de mode des “Mariées de juin 
organisée par Henry Morgan et 
Steinberg.

La section canadienne com
m ence à la page 86 €t se tei- 
mine à la page 107. Vous y  
trouverez des photographies 
pris€5 3U Musé€ des BeauxjAr 
de MontréârrXu c o l lè g r - M ^ -  
de-France, à la gare Windsor, 
au mont Gabriel, au Forum, au 
magasin Steinberg ,du super
marché Rockland, dans une Sta
tion de pompier de la v ille de 
Montréal ainsi qu’un ensemble 
de photographie.3 de scènes ca
nadiennes groupées dans un le 
xique placé à la fin de la sec-

' . -  - 4canadienne fait

ifti' I aitTliÛifelV-i

La section  
partie bien entendu du numéro 
distribué en France.

•.-1?» -JÿràW.
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Encaenial Exercises May 19
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Fom Honorary Degrees 
To Be Bestowed At UNB

FREDERICTON — The Uni
versity of New Brunswick will 
confer honorary degrees on 
four distinguished men — a 
United States historian, a. Can
adian literary scholar, a Cana
dian artist and an English art 
authority — at its encaernal 
exercise here Thursday, May 
19. Dr. Colin B. Mackay, UNB 
president, announced here.

New Brunswick’s provincial 
university will confer an hon
orary doctor of civil laws de
gree on A rthur Meir Schlesin- 
ger, jr., professor of history art, 
Harvard University; an honor
ary doctor of letters degree 
on Herman Northrop Frye, 
principal of Victoria College, 
U n i v e r s i t y  of Toronto, aaid 
honorary doctor of laws de
grees on Goodridge W i l l i a m  
Roberts, leading Canadian ar
tist, and Sir Alec Martin, oore 
of the best known internation- 
til authorities.

The degrees, together with 
some 285 degrees in course, 
(vili be granted at the encaenial 
ceremonies which gets undei- 
way at 2:30 p.m. in the Lady 
Beaverbrook Rink. Dr. Mac
kay will officiate over the pro
ceedings. Prof. Schlesinger, jr. 
will deliver the encaenia ad
dress.

1936. In 1940 he received an 
MA from Merton College, Ox- 
ford, gradoiating with first class 

, honors in the Engijsh school.
He joined the department of 

English in Victoria College as 
a lecturer in 1939, becoming as
sistant professor in 1942, asso- 

; d a te  profesi^or im 1946, profes
sor in 1947, chairman of the_ de- 

: partmenrt in' 1952, and principal 
of the college, in 1959.

His m ajor publications are: 
Fearful Symmetry^^ A Study of 
William Burke, 1947, and Ana-

■ / 1the perm anent collections of the 
National Gallery of Canada, thé 
Beaverbrook Art Gallery, the 
Montreal IV^useum of Fine Arts, 
the QuebecrXî’̂ ^in.cial Museum, 
the Art Gallei^,of Toronto, the 
Art Galleryfbf Hamilton, the 
Winnipeg Art Gallery, the Van
couver Art-Gallery, McGill Uni
versity, H art House, the Uni-, 
versity of Toronto, Queens Uni
versity, Mount Allison Univerj 
sity, Dalhousie University, anq 
the University of New Bruns: 
wick Student Centre.

A A™-ong the many honors Mr.
edited A (^ ss  My _ , Roberts has received are the

Purchas awards of the Quebec 
Provincial Musetim and the 
Art Gallery of Hamilton; the

Pelham Edgar, Ms old school 
teacher;. I ' Brought the 'Ages 
Home, by C. T. Currelly; the 
S'Bcond editioTi of collected 
poems of E. J. -Pratt; the mod
ern library edition of Blake- 
the Rhinehart edition of Mil
ton- the Pelican edition oi 
Shakespeare’s The Tempest; a 
selection of Byron for Harcourt 
Brace; and Sound and Poetry; 
English institute essays,_Oolum' 
bia University press, 19q8.

Hst. has contributed essays 
and chapters to about a dozen 
books and his articles and re

Junior League award for land 
scape painting in the National 
Gallery, 1959; the Jessie Dow- 
Prize for water color painting 
at the Montreal Museum of 
Pine Arts, 1939, 1947, 1958; the 
RCAP Association purchase 
award for presentation of a 
painting to Her Majesty the 
Queen.

Sir Alec Martin
Sir Alec M artin was born

-views in learned journals num-! in London and educated at the

H. N. FRYE SIR ALEC MARTIN

During the graduation exer
cises the chatr will be occu
pied by Chief Justice J. B. Mc
Nair, acting on behalf of Lieu
tenant - Governor J. Leonard 
O’Brien, visitor to the universi
ty  on behai-f of Queen Eliza
beth.

Prof. Schlesinger, Jr.

Prof Schlesinger, jr., chronic
ler of the social and intellec
tual history of the United 
States, was born in Columbus, 
Ohio, the son of another H ar
vard historian, A rthur Schles
inger, sr. Prof Schlesinger, jr., 
attended Phillips E x e t e r  
Academy and then received his 
AB degree, summa cum laude, 
from Harvard.

His senior thesis, “Orestes a 
Brownson; a Pilgrim ’s P r^  
gress”, was published in 1939. 
He was a Henry Fellow at

ber about 80. . ^
Since 1950, he has w ritten the 

' annual critical and bibliograph
ical survey of Canadian poetry 

.. ! for letters In «Cianada, Umversi- 
ty o-f Toronto quarterly.

' He has been a feljow of the 
Royal Society of Cajiada since 
1951 and n 1958 he lyas award- 

' ed the Royal Society’s “Lome 
' ‘ Pierce Medal” for distinguish

ed contribution to Canadian

All Saints Church School, 
Knightsbridge. He began at 
Christies-Christie, Mansion, and 
Woods, a world-famed a rt auc
tion room in, London— ât the

GOODRIDGE ROBERTS

Jackson.” He is currently w çit -
ing a history on the new deal, 
titled “The Age of Rdbsevelt.” 
The first volume, “The; Crisis 
of the Old Order”, was publish
ed in 1957 and won him the 
1957 Francis Parkm an Prize j ■ 
from the Society of American ' ± 
Historians and the 1958 ; Ban- 
craft Prize of Columbia Uni- 'fi

7 7 ® TTnUrcrcit-tr TTncrlflnd versity. He has also published jCambridge U m vernty^E n^ Center” ,('1949) and
•^rT ?2unw f.7H am ard ! “The Coming of the New ! 

Society of ; Deal’! (1959) and with Richaro ;and later held a Qiggenheim
T io.K of 98 he ' Pi'esident” (195,1)..In  194-5, at t  e , ^ g ^ ^  I .f̂ ê Second Wm-ld

The A^e

Fellowship.
In 1945, < , _ r-, . i i,uf;n

was served in the office offor his history, j Stragic Services and the Uni
ted States Army. After the 
w ar he spent a year in Wash- 
ingt.on as a free-lance,-writer be- 

I fore joining the Harvard ia- 
‘ culty in, 1947 as am associate

„ I  professor.
Prof. Schlesinger, jr., is one;

,;| of the founders of Americansj ' 
■! for democratic action and haS' • 

worked active-ly cm political 
campaigns. He also is a mem- ! 

':ber of the American Civil 
Liberties Union.'

He was invited to deliver the 
Gino Speranza lectures at (Col
umbia University for 1959. Dur
ing December 1959 hé VvaiS elec*

■ ted trustee of the Twentieth ; 
Century Fund. He has received | 
the honorary degree of doctor 
of letters, doctor of 1-a-ws, and ' 
doctor of humanities.

Herman Northrop Frye
Born at Sherbrooke, Que., 

Prof. Frye received his prim ary 
and secondary education in 
Moncton. Following a business 
training course, he went to Vic
toria College, University of Tor
onto, graduating in 1033 in the 
honors course in philosophy 
and. English, standing first in 
firsrt'telass.^ honors each year.

After cdmipleting the theolo
gical course at Ammanuel CM- 
lege, he was ordiaihed in the) 
United Church of Canada m;

age of 12. Hê became managing 
director of .the firm, 1940-^8.

He is governor a n d - guardian 
of the National .Gallery of 

ed contribution to Canaoiam .  , Dublin-, and chairman
literature. He is also_a mem- * m é n . o .  co l-literature. He is aiso a mem- " “7 — . Wallace col-ber of the English Institute, ; of trustees of the Wallace cm
of which he was chairman in i lection. For nearly 4G years h e , 
1953, and of the executiye | honorary secretary
council of the Modern, Langui National Art Collections 1

uages Associatiom of . America. | pu^d, a position which has, en- 1 

From 1948 to '1952 he i ghled him to keep in Britian | 
editor of the Canadian Forum. 7 , ^ ^ works of art j 

He has lectured froAi Boston, ! he felt should be safe- i
to Seattle and from Winnipeg : because of their spec-
to Texas. He has taught a full Pji national a n d  historic 
term  or a summer session M 7 |j^ ificahce  i
Harvard, Columbia, P r in c e ^ j   ̂  ̂ chairman^^of the ;
Indiana, V/ashington and Bn- . com mittee, St. Bart- :
tish Columbia. In  1957 he . . .
ceived tpe honorary doctor of 
laws degree from Carleton Uni
versity, and in 1958, the honor
ary doctor of divinity degree 
from United^College, Winnipeg. |

Goodridge Roberts
Goodridge Roberts, resident;, 

artist at UNB during this aca-; 
demie year, was born the sonj 
of Theodore Goodridge Roberts,! 
poet and novelist, in ,the Barba-- 
dos, British ’̂ e s t  Indies. Afteif 
coming ,to F-federicton in im 
fancy, he studied art the Ecole 
des Beaux Arts, Montreal, ano 
the Art Srtudene Leage, NeW 
York. _ I

He -was resident artist ai 
Queen’s University, 1933-36, or 
a Carnegie Grant, and instruct 
tor in the art school of thi: 
Montreal Museum of Pine Arts 
1940-52. From 1943 ’to 1945 he 
was an official war artist with 
the RCAF. In 1953 he received 
a Canadian government overj 
seas fellowship for one year oi 
work and study in France.

Mr. Roberts is a member of 
the Royal Society of Painters, 

i the Canadian Group,of Painters, 
the Canadian Society ot Paint
ers in W ater Color, the Gana- 

i dian Society of Graphic Art, the 
; Contemporary Art Society, and 
' the Eastern GPoup.
I He has had iJpope than 30 one- 
 ̂man shows throughout Canada 
! since 1931. In ll_954 he had a 
! large retrospedtive exhibition 
jin  Paris. He nas also exhibited I at the New York World’s Fair, 
M939; the W ar Art Exhibition, 
( N a t i o n a l  G a l l e r y ,  1944;
= UNESCO, Paris, 1946; Venice 
: Biennale, 1952, Pittsburgh In- 
; ternational, 1952-54; Sao Paulo,I Brazil, 1951-53; Valencie, Ven- 
' ezuela, 1956: Brussels World’s 
Fair, 1958; and Inter-American 
Biennial of Painting, Mexico, 
1958.

His work is represented in.

holomews -Hospital, and a go-v-. 
6 Uor of the P’oundling Hospit al, 
Knight of Saint John, 1958.  ̂ [_ 

Si» Alec ;was knighted in 
1934. In. June of 1959, in i 
recognition of his public ser
vices in the field of art, he 
was made a Knight of the 
Order of the British Empirgi



MONTREAL MUSEUM 
OF FINE ARTS

There is keen interest in art in 
Montreal, especially among the 
French population. The picture shows 
the facade with its fine Grecian por
tico. The museum contains an excel
lent and most interesting collection 
of French-Canadion provincial furni
ture, characteristic of the native 
handcraft of the Province of Quebec. 
Open from 10 a.m. to 5 p.m. daily; 
2 to 5 on Sundays and Mondays. 
Admission is free on Wednesday, Sat
urday and Sunday.

- ^  fS!

GOODRIDGE ROBERTS
Goodridge Roberts, resident ar

tist at UNB during this academ-i 
ic year, was born the son of| 
Theodore Goodridge Roberts po-i 
et and novelist, in the Barbados,; 
British West Indies. After coming 
to Fredericton in infancy, he 
studied at the Ecole des Beaux 
Arts, Montreal, and the Art Stud
ent League, New York.

He was resident a r t i s t  at| 
Quçen’s University, 1933-36, on a* 
Carnegie Grant, and instructor in| 
the Art School of the Montreal 
Museum. of Fine Arts. 1940-42.
From. 1943 to 1945 he was an of-i 
ficial War Artist with the iRCAF.
In' 1953 he received a Canadian 
Government Overseas Fellowship 
for one year of work and study 
in France.

Mr. Roberts is a member of
the Royal Society of P am irs, the 1 K e  L a  Beaux

^

LEADtNG ARTIST WILL
yi^lT SUMMER SESSION

, ■ . ------------- -
SACKVILLE (Special) — An outstanding feature of 

the Mount Allison summer session this year will be the 
visit of Jacques De Tonnancour, one of Canada’s leading 
artists and fast gaining an international reputation as 
an art teacher, lecturer and author as well as a painter. 
He wHl be a guest instructor at the annual summer art 
workshop to be held at Mount Allison University from 
August 1-10.

Director and principal instructor of the workshop 
will be Lawren P. Harris, director of the Mount Allison 
school of fine and applied arts.

Canaÿan Group of Painters, in. Montreal, in which city
. . .................. ....  Canadian Society of Painters in ha«f alwav.! livaH ttpPnlor thp Canadian So- ' f  always lived. He taught 

■ • . V A + o school of art and designGraphic Art, the Contem- . Tyrnntrpa]| Mtibathŷ
society, and the Eas- ;Fi„e ^ ts_before accepting his 

tein Group. present position. In 1945 -  6 he
He has had more tl)an 30 one- : worked in Rio De Janeiro on a 

man shews throughout Canada, I Brazilian government scholar- 
since 1931. In 1934 he had a'ship, and last year he was 
large retrospective exhibition inilawarded a Canadian Council
Paris.‘He has also exhibited'at|

,,jthe New York World’s F a i rl, drawings are to be found
■ " - . ‘5-- ,1939; the War Art.iExhitaition, Na-jmosi ot tne permanent collec-

Gallery, UNESCQ,)tions of the major arts galleries

^  Honorary Degufie Recipients Announced By UHB
Paris, 1946; Venice Biennale^iin Canada.

'1 1952, Pittsburgh Internationaiv 
'i 1952-54; Sao Paulo, Brazil, 1951s 
■ 53; Valencie, Venezuela, 1956; 
|Brus.sels World’s Fair, 1953; apd 
I Inter - American Biennial of 
! Painting, Mexico, 1958.

Fellowship. His paintings and

most of the permanent collec-

The University of New Bruns
wick will confer honorary de
grees on four distinguished men 
—a United States historian, a 
Canadian literary, scholar, a 
Canadian artist, a^d an English 
art authority — at its Ertcaenia 
exercises here Thursday, May 
19, Dr, Colin B, Mackay, UNB 
president, said today.

A doctor ot civil laws degree 
goes to Arthur Meir Schlesin- 
ger, Jr professor of history at 
Harvard University; an honorary 
doctor of letters degree to Her
man Northrop Frye, principal of 
Victoria College, University of 
Toronto : and honorary doctor of 
laws degrees to Goodridge Wil
liam Roberts, noted Canadian ar
tist, ana Sir Alec Martin, one of: 
the best known art authorities in 
the world.
285 IN COURSE 

The degrees, together with 
some 285 degrees in course, 
will be granted at ceremonies 
starting at 2.30 p.m, in the Lady 
Beaverbrook Rink. Dr. Mackay 
will officiate and Prof. Schlesin- 
ger will deliver the Encaenia ad
dress.

During graduation exercises the 
chair will be occupied by Hon. 
Joha B. McNair, Chief Justice of

The Mount Allison summer 
art workshop is open to all 
adults, from complete begin
ners to professionals, individual 
instruction being given at what-

___  ever level is required. Drawing
His work is represented in the^^^ painting^ of figures and, 

permanent collections of the w ill be done both in held every evening and mo-
jtional Gallery of Canada, t h e ‘“® gallery studios and In tion pictures and color slides
j Beaverbrook Art Gallery, ‘ t h e ™® beautiful countryside su r -j w ill be shown. Those attending 
'Montreal Museum of Pine Arts,i™^^^™S the university. I»'-;will be able to live in univer- 
the Quebec Provincial M u s e u m , l e c t u r e s  and discussions sity residences and have meals 
the Art Gallery of Toronto, the ™ general w ill be in the university dining hall, i
Art Gallery of Hamilton, t h e ............................. ... .... ..............  ’ * |
Winnipeg Art Gallery, the Van
couver Art Gallery, McGill Uni
versity. Hart House, the Univer
sity of Toronto, Queen’s Univer
sity, Mount Allison University,
Dalhousie University, and t h  e 
University of New Brunswick 
StudenJ Centre.

A. M. SCHLESINGER, JR.

New Brunswick, acting on behalf 
of Hon J Leonard O’Brien, Lieu
tenant-Governor of the Province 
and .Vis.ltor to the university on 
behalf of Her Majesty the Queen.

Prof. Schlesinger, chronicler of 
the social and intellectual his
tory of the United States, was

H. N. FRYE

born ir, Columbia, Ohio, son of 
another Harvard historian, Ar
thur Schlesinger Sr. He attended 
Phillips Exeter Academy a n d  
then receiyec’ his AB degree, 
summa cum laude, from Har
vard. He was a Henry Fellow at 
Cambridge University. England,

and a Junior Fellow of the So-j a history of the New Deal, titledj 
ciety ol Fellows at Harvard, andj“The Age of Roosevelt.” The first! 
later held a Guggenheim Fellow-j volume The Crisis of the 01d|'  ̂
ship.  ̂Order, ’ was published in 1957 and! J

In i945, at the ag'e of 28, hejwon him the 1̂ 57 Francis Park-L 
was awarded the Pulitzer Prize | man P)i;^,,Jrpm the Society ofN 
for bxs' history, ‘‘The Age of j American Historians and the 1^8; J-

(Continued on Page 2 Col."^? ^

%

Jackson,” He is currently writing J
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gratuite au Musée des Beaux* \ j ^ D

par Paul Gladu
Et d ’abord une bonne nou

velle au sujet du M u sé e  d e s  
B e a u x -A rt^ :  en l ’honneur de 
son lOOème anniversaire, il of
fre, en présent au public, l ’abo
lition du droit d ’entrée de 25 
cents imposé, quatre jours par 
semaine, depuis 1860. Le pu
blic a donc m aintenant une ra i
son de plus de ne pas m anquer 
le s . deux peintres qui exposent 
actuellement au M u sé e :  F rank 
L ipari et Umberto Bruni. Vous 
les trouverez à la Galerie N or
ton. Cette série d’expositions — 
qui est toujours conjointe —  
réunit des artistes canadiens vi
vants. L ’idée est excellente quoi
que l’espace y soit singulière
m ent limité.

En passant, je dirai mon plai
sir de trouver le Musée plus vi
vant et plus populaire qu’autre

0 -
me et celle d’employés qui ne 
parlent que l’anglais. Mais les 
expositions sont variées et nom
breuses, la qualité y est recher
chée et l’air y est devenu respi
rable. Quoi de plus pénible, et de 
plus contraire à l’,art, que ces 
manières bêtement solennelles, 
ces airs de prison et cette méfian
ce un peu trop évidente à l’égard 
de tous les visiteurs. Si Van 
Gogh, Utrillo, Modigliani, s’é
taient présentés à la porte de cer
taines galeries, on les eût jetés 
dehors!

Umberto Bruni
. Bruni, né à Montréal en 1914, 

fut l’élève d’un artiste florentin 
avant de suivre les cours de 
l ’Ecole des Beaux-Arts de Mont
réal. Il a étudié la peinture mu
rale, sur verre, à fresque et à 
l’huile. Il est maintenant proces
seur à l’Ecole des Beaux-Arts.

C’est un homme qui connaît 
son métier. Ses tableaux sont 
exécutés avec discrétion et bon 
goût.

UMBERTO BRUNI photographié près d'une de ses oeuvres.
(Photo Marce)

fois. Le précédent directeur l’a
vait déjà un peu déridé. Le pré
sent, M. Evan H. Turner, lui a 
fait faire de grands progrès.

Il reste encore quelques choses 
qui déplaisent, par exemple: la 
présence de policiers en unifor

Quelques e s qui s s e s ,  évidem
ment des projets de murales, 
montrent qu’il connaît les lois de 
ce genre traditionnel. Ses person
nages ne comportent pas plus de 
détails qu’il ne faut, et ils sont 
groupés. Ses couleurs sont dou
ces. La composition est bien, équi
librée.

C’est d’ailleurs cette dernière 
qualité qui brille à travers tous 
ses tableaux de chevalet.
; Equilibré dans les couleurs: le 

clair équilibrant le sombre, le 
chaud équilibrant le froid, etc. 
Equilibre dans les lignes: hori
zontales et verticales, épaisses et 
minces, etc. La nature de Bruni, 
telle qu’elle paraît dans ses ta

bleaux, est vraiment bien équi^ 
brée!

Bruni n’est pas avare de beltes 
couleurs. J’en ai rarement vu 
d’aussi somptueuses. Il nous 
transporte dans un monde féeri
que. Ceci m’a, paru si vrai que, 
j’en ai conclu qu’il ferait de mer
veilleuses images pour, lé ! Vathek, 
de Bedford, qui est une histoire; 
du temps des Mille et une nuits.

Découverte de l'année
Presque tous les tableaux de 

Bruni définissent un rpilieu. Ils' 
représentent des mdhdes en ! 
transformation, ou des mondes 
inédits. Eclosion, Temps des 
Temps, Multitude, tels, sont ses 
thèmes.

Voici une peinture non figura-, 
tive qui a de la substance une 
signification. Bruni ado^e* toü-1 
jours un sujet bien défini, «e qui | 
n’est pas toujours le cas pour les 
artistes de l’abstrait. . .

Somme toute, je copsidère 
Bruni comme une des découver
tes de l’année. Sa palette nous 
repose des oeuvres sèches, céré
brales, ou simplement vides, 
qu’on voit si souvent. Voiçi un 
peintre qui ne considère pâs .no
tre oeil comme un creuset, com
me un panier à déchets ou com
me chose moins noble encore. Il 
se préoccupe de nous plaire, ce 
qui — du point de vue de cer
tains esprits déformés — est bien 
le plus grand péché du mon-• 
de! . . .  ■

Lipari est ^ssinateur à la 
“Gazette Printing Co. Il est aus-, 
si un Montréalais. Ib a  fait ses 
études à l’Ecole du centre d’art  ̂
de Los Angeles et a déjà exposé ’ 
à l’Arts Club, à la galgrie Hélène- 
de-Champlain, de KI^Ste-Hélène, 
au Musée de Mon4^iei|^à^ gsffei. 
rie Here and Nenv, "àî^i qu’à,] 
d’autres” galeries de , Montréal, 
New York et Paris. * t.

De notre époque ,
C’est un artiste qui .appartient 

sans conteste à notre époque 
Chez lui, le dessin a retenu quel
ques-unes des qualités propres 
aux arts graphiques. Il garde des 
façons de la lithographie et est 
influencé par lâ  technique des 
clichés. Ce qui en fait une oeuvre 
propre; aérée, décidée. Quant à 
sa couleur, elle-rappelle les tra
vaux des i^tographes: comme 
eux, il sait isoler un effet de lu
mière et exploiter les ressources 
d'une même tonalité générale.

Cependant, il a une prédilec
tion pour les bleus froids qui gâte 
certains de ses tableaux. Il est 
étonnant comme ce dessinateur 
— si leste, si ingénieux, si précis 
dans ses images de Coq batail
leur, -etc. — "se montre si .vague 
et si mou daas ses peintures.

Une grandê’̂ jpisie se dégage 
de la plupart’œB'es paysaies. A 
cet égard, sa sur des toits de 
maison est urfb grande réussite.

A remarquer que c’est la delr- 
nière exposition conjointe de cet
te saison. La série reprendra 
l ’automne prochain.

The
Champs
Elysées

of
North

America

Nouveaux ^uveiiiews 
à rUniversité de Mil
[ M k . A J i s ü à e  Cousii 

Iftaurice Cnartré, C.A., (

The Montreal ALiseum of 
Fine Arts, one of the 

oldest and best known museums 
on the continent, is flanked 

by stately churches on 
Sherbrooke Street. In the 

foreground is the Church of 
St. Andrew and St.Paul, 
and in the background 
Erskine and American 

United Church.

«TA#»»

Cousineau
*„-»**w  ̂ ______ _ C.A., ont tou%
deux été nommés membres 
C o n s e i l  des gouverneurs 
l ’université de Montréal à 
dernière réunion dû conseil 
présidé par le chancelier de 
l ’université, Son Eminence le 
cardinal Paul-Emile Léger. C’esi 
Son Eminence le chancelier lui 
même qui a suggéré à ses collé 
gués du conseil chacune de ĉ s 
deux nominations. i

MM. Cousineau et, Chartiæ 
qui ont été mêlés de près à 4^ 
chose universitaire Ms dern'iè 
res années, p u isq u # ^ . Cousi 
neau est le président des as. 
sociés de l ’université de Mopt' 
real et M. Chartré président di 
comité du Centre social, renipla 

J cent respectivement, au Consei, 
■’des gouverneurs, Mgr Papineau,
‘ qui a offert sa démission il y >  

quelques mois, et Mgr Caz^ qui 
à l ’expiration de son mandate a 
demandé qu’on ne le fenouveEe

, ^ MM. Cousineau et Chargé 
’ font tous deux très avantagea* 
f fement connus dans le monde 
j ’des affaires. M. Cousineau,;;,fi- 
I nanéier et industriel, est prési-̂  

dent de René T. Leclerc incy, et 
membre du conseil d’adminîs- 

u tration de nombreuses- entrepri- 
ses ; Banque Canadienne Na
tionale, Trust General of Cana
da, Canada Flooring, Alfred^ 
Lambert Inc., et filiales, etc. Il 
a participé activement a plu
sieurs campagnes dé charité et  ̂
a souvent prêté son concours 
à des oeuvres comme .la Croix- 
Kouge, la. Grande mission, êtc.

Quant à M. Chartré, qui est 
a;;|||^ senior de Chartré, Sam- - 
soif  ̂Beauvais, Bélair et associés, 
C.A., il L.it également partie de 
plusieurs conseils d’administra
tion : yice-président exécutif, de ; 
Alfred Lambert et filiales, pré-1 
sident de La Paix; Cie d’assu
rances (générales dü Canada. 
Volcano Ltée et fîlî^ies, Mutual 
Accumulating Funds and Asso
ciated Funds. Il sert également, 
à titre de directeur et trésorier 
honoraire, au musée (les Beaiix- 
Arts de_M ontr£^et à ^ ’Orches- 
tre symphonique de Montréal.

y -J i *<
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Oratorio, Opera, Ballet, Films For Montreal Festival
. / I  l * j

Passion MarksBac{ r

25th Anniversary
A landmark will be established in rnusic in the city on Aug. 2 

when the Montreal Festivals Society will celebrate its 25th 
anniversay with a performance of Bach’s St. Matthew Pas- j 
Sion in the St. Jean Baptiste Church under the direction oi i  

Wilfrid Pelletier with Norman Treigle singing the part of Christ 
and Leopold Simoneau that of the Evangelist. It was Dr. Pelletier 
who conducted the St. Matthew Passion at the College Chapel in 
St. Laurent on June 15. 1936, the first performance given by the 
Festival Society the year it was founded by the late Senator and! 
Mme Anthanase David. _ <* ———  ^

A total of 40 performances in concert Mr. Leroux will direct
all will be given during the 1960 
Festival which will run from 
Aug. 2 to Sept. 3, and will in
clude opera, drama, ballet, con
certs and film premieres.

The chief novelty this year 
will be a production of Mozart’s 
Abduction from the Seraglio 
which is to have eight perform
ances at the Comedie Cana
dienne Theatre. The great comic 
opera will be sung in the original 
German text with spoken dia
logue in English. Pierrette Alarie 
and Leopold Simoneau will head 
the cast with Jan Rubes and 
Marguerite Gignac in support. 
Roland Leduc will conduct and 
the work will be staged by Jean 
Gascon with scenery and cos- 

. tumes by Robert Prévost.
’ Maurice Leroux, French con- 
; ductor who has just been named 
' music director of L’Orchestre 
-National de France crosses the 
’ Atlantic to participate in the 
I Festival. On Aug. 9 Mr. Leroux 
! will direct a symphonic concert

Les Petites Symphonies of the 
CBC at the Comedie Canadienne 
in a chamber music program 
devoted to Mozart on Aug. 11. 
Raphael Masella will be the solo
ist. A further concert is planned 
for the Montreal Chamber Or
chestra under Laszlo Gati’s 
direction on Aug. 17.

A final concert in Notre Dame 
Church will .-be given on Aug. 31 
by Les Disciples de Massenet, 
one of the oldest and best Cana
dian choirs, under their conduc
tor, Charles Goulet. The choir 
sings after its present tour of 
Europe.

A new play bF a Canadian, 
being chosen by cordpetitinn, wall 
have its premiere at the Comedie 
Canadienne.

Other attractions include per
formances by Ipdjan,  ̂Spanish 
and Czech dancers. T\ ô concerts 
in the garden of the Museum of 
Fine Arts by the MaselFa rinsem- 
hU>.. AA/Uh .Tnhn N ^w n ia irk  as pian-

—s ta f f  P hoto  by G erry D avidson

Mme Ruhiyyih Rabbani, one of the spiritual leaders of the Baha’i World Faith,, who 
is a former Montrealer. She is the daughter of the late W. Sutherland Maxwell,

noted Montreal architect.

believe that religion must be 
in accord with science and 
reason and that prejudices of 
all kinds, must be forgotten.

“We believe in the evolu
tion of religion — a modern 
religion for modex'n times,” 
she added.

Mrs. R^bani also believes 
that women are more instru
mental in shaping the destiny 
of the World than men be-i 
cause they spend more time 
with children.

, “If a family has to make a 
choice between educating its 
girls or its boys, we believe 
that preference should be 
given to the girls as they will 
be the mothers of tomorrow,” 
she says.

“The increasingly active 
part that women are taking 
in public life in North Ameri
ca is strictly in accordance 
with the Baha’i faith.

“We have always held that 
women should take an active 
part in national and world af
fairs!”

Does she plan to return In 
Montreal and make her home 
here again?

“No,” she says definitely.!
“I have been living in Haifa] 
since I married my husband ir 
1937. It is the world centre oi 
the Baha’i faith and fhy life isu OF M HONORS EDUCATORS; Among the

/â(J

dedicated to its cause.”

at the Plateau Auditorium with jist. three free concerts by the 
Idil Biret. Turkish pianist, as'United States Army Field Band] 
soloist. Mr. Biret, visjiing this:at the Lafontaine Park Outdoor 
continent for the first,tjme, wiil'i’rheatre and a film festival at 
also give a snlo rccifat at thejLoew’s Theatre. The latter will 
Plateau Hall oirAug. .13 consist of seven first-run films

In addition to the symphonic!from seven different countries.

Baha i World Leader Here
jsix recipients of the honorary degree of Doctor 
!of Laws awarded by the University of Ment- 
; real at its spring convocation were two noted 
i Canadian educators. Claude Bissell (left), pre
sident of the University of Toronto and Msgr,

Olivier Maurault (right), former rector of the 
U of M, received their degrees at'the morning 
session. With them are Cardinal Leger (second 
from left), chancellor of the university, and its 
rector, Msgr. Irenee Lussier.

(Gaz-ette Photo Service)

I
The chief t r o u b l e  with 

world politics today is lack of 
love and the absence of al
truism, believes Mrs. Ruhiy
yih Rabbani, former Mont
realer and widow of the spirit
ual leader of the Baha’i World 
Faith.

“Many leaders are sincere 
in seeking a solution but un
fortunately they are not work
ing on a high enough moral 
level,” the former Mary Suth
erland Maxwell said during 
an interview here.

In Montreal from Haifa to 
deliver a public I'̂ cb’-e  ̂ -e 
Ritz-Carlton Hotel, Mrs. Rab
bani is one of nine posons

who have been in charge of 
the Baha’i World Faith since 
the death of her husband in 
1957.

The daughter of the late 
Montreal architect, W. Suth
erland Maxwell, who was re
sponsible for the Montreal 
Museum of Fine Arts and the 
ChaTëWTTTïïTteiraïrin Quebec 
City, Mrs. Rabbani is a fbrm-, 
er arts student of McGill Uni-' 
versify. -

Although there are only 
about 1,000 adherents of Ba
ha’i in this country, Mme 
Rabbani says the religion has 
spread to 256 countries in the 
world. There ara/ 2,000,000

members in Persia alone.
She explains her religion 

as a sort of synthesis of the 
world’s great religions.

We recognize the truths in 
the teachings of thé great re
ligious leaders.' . . . Moses, 
Christ, Buddha, Mohammed,” 

.■iShe says. “It is in the second
ary teachings of: these religi- 

; ons that the différences comç.”
-“We believe fn the oneness 

of mankind, the equality; of 
men anid  ̂ women, unittfersal 
peace, a Universal languà|e, 
universal education and an in
ternational tribunal. We also

Laymen Join U Of M Governing Body
The University of Montreal 

has appointed two laymen to 
its Boar(F-of. Governors to fill 
two church vacancies.

Aristide Cousineau, president

Se. BAHA

I tribunal. We alsi 

’I— i j y^or. 8

1

ÉÉ
ARISTIDE COUSINEAU

of the U of M Associates, -suc
ceeds Msgr; Papineau who re
tired several months ago, and 
Maurice Chartre, president of 
the university’s Social Centre 
Committee, succeeds Msgr. 
Caza whose term of office has 
ended. Msgr. Caza asked that 
he not be re-appointed.

The new governors were 
nominated by Cardinal Leger, 
chancellor of the university.

Mr. Cousineau is president 
of Rene Leclerc Inc., and dir
ector of several enterprises in
cluding the Banque Canadienne 
Nationale, General Trust of 
Canada, and Canada Flooring. 
Active jp charity work he is 
also Resident erf the Quebec 
Red Cross Society.

Mr, Chartre, is a senior 
member of the accounting firm 
of Chartre, Samson, Beauvais, 
Belari and Associates, He k

surer of tlig,.Mant£«dt-Museum 
o f , Fine Arts and Montreal 
Symphony Orchestra and is 
director of several business or
ganizations.

-chartre
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MM. Aristide Cousineau et 
Chartré, C.A., ont tous deux été 
nommés membres du Consed 
des gouverneurs de l’Universi
té de Montréal à la dernière 
réunion du conseil, présidé par 
le chancelier de l ’Université, 
S. E. le cardinal Paul-Emile 
Léger. C’est le chancelier lui- 
même qui a suggéré à ses col
lègues du conseil chacune de 
ces nominations.

MM. Cousineau et Chartré, 
qui ont été mêlés de près à la 
chose universitaire ces derniè
res années, puisque M. Cousi
neau est le président des Asso
ciés de l’Université de Montréal

et M. Chartré ^président du co
mité du Centre social, rempla
cent respectivement, au Con
seil des gouvetneurs, Mgr Pa
pineau, qui a offert sa démis
sion il y a quelques mois, et 
Mgr Caza, q̂ui, à l’expiration 
de son mandat, a demandé 
qu’on ne le renouvelle pas.

MM. Cousineau et Chartré 
sont tous deux très avantageu
sement connus dans le monde 
des affaires. M. Cousineau, fi
nancier et industriel, a aussi 
participé activement à plu
sieurs campagnes de charité 
et a souvent prêté son concours 
à des oeuvres comme ,l,a Croix- 
Rouge, dont il • est''-iïirésident 
pour la provii^çe de Québec, la 
Grande Mission,^e.
 ̂ Quant à M. Centré,, il fait 

également partie'’-"'̂  . plusieurs 
conseils d’adra^tfsiion. Il sert 
aussi, à titre de direAeur et tré
sorier honoraire, ’̂ T\Iusee des 
Beàux-Artgnaé MontreaP et à 
r.Orchestre syrnl)honique de 
Montréal.

SiHQiiner Art 
;hop Ât Mount 

Allison August 1-10
An outstanding feature of tlie:

, Mount Allison Summer Session ; 
this year will be the visit of Jac
ques de Tonnancour, one of 
pana,da’s  leading artists and fast ‘ 
i^aining an international reputa- ' 
don as an art teacher, lecturer i 
lind author as well als a painter. , 
3e will be a guest instructor at | 
.he annual Summer Art "Work-1 
ihop to be held at Mount Allison 
liversity from Auĝ ust 1

OPEN HOUSE AT CIBA OPENING
“  l i (/ ial^c— streaml i ned functional el-The officfial'^openlng of Mount 

Royal Chemicals and CIBA Lim
ited , Dorval plants, took place on 
May 12. Dr. Victor N ef, Ottawa, 
Swiss Ambassador to Canada; Dr. 
Robert Kappeli, Chairman of the 
Board of CIBA Lt<J., Basle, Switz
erland; Dr. MéMPshall, Pres
ident of CIBA Inc. , and President 
of CIBA Company Ltd. were among 
the distinguished guests and speak
ers. In the absence of Mayor lohn 
Pratt, Mr. Sarto Desnoyers, Dorval 
Alderman, issued a welcom e from^ 
the„.-City of Dorval, and received  
for the City presentation of a book 
on the history of CIBA. Mr. Des- 
noy ers remarked that the new plants 

with his conception ofI fitted in ----
to 10. goodcity planning; referring to the

___  _____ "Sl- “ . finest on the continent, he remark-
Î ed that this should represent the 

Director and principal instructor | industrial future of
of the Workshop will be Lawren f
IP. Harris, Director of the' M ount, CIBA Co. Ltd., leading man-
Allison School of Fine ahd A p- | ufacturer of pharmeceuticals, dye- 
plied Arts. ' i ; stuffs andplastics.heldO penH oœ e

Mr. de Tonnancour is on the j last S a ti^ a y , an urn re
, T -f->  ̂ visitors liflid ân opportunity to S0C

staff of the Ecole behind the
Arts in Montreal, in v.'nich front lof "the. new look in
he has always lived. He taught . They cam e away most
at the School of Art and Desh'....  impressedby what they saw. Gra-
of the Montreal Museum_.of. JUv> » ■ i clous living — while at work — is 
Arts befo^rTlicc^tïng his pr.< ike atmosphere which pervades the 
senTpositlon. In T9'5-46 he workà iCIBA Administration hmWing.

 ̂ -D Here full windowed walls take the
ed in Rio de .Tano’.. o ^  ̂ , ] 'fullest advantage of a spacious sub-

Government scnolarship, and 1 setting; inside, this concept 
a'warded “ ' r. jyear he was

jian 
iTast1 Canada Council fellowship. His 
'paintings and drawings are to be 
found in most of the permanent 

I collections of the major arts gal- 
leries in Canada. |!

The Mount Allison Suirimer ! 
Art Workshop is open to all 
adults, from complete beginners 
to professionals, individual in- 
|struction being given at what
ever level is required. Drawing 
and painting of figures and  ̂
landscapes will be done both in 
the Art Gallery studios and in 
the iDcautiful countryside sur
rounding the university. Inform- 

jal lectures and discussions about 
art in general w ill be held every 

I evening, and motion pictures and 
colour slides will be ' shown.

I Those attending will be able to 
j live in university residences and 
!have meals in the ‘university din- 
I ing hall.
i Further information can be ob- 
jtained from the Extension De- 
jpartment, Mount Allison Univer- 
ij^ity, Sackville, N. B. ^

pf open vision is further carried 
out in huge offices and showcase 
W ecutive offices separated from 
4he corridors only by glass. The

streamlined functional elegance ot 
modem decor is coordinated thr
oughout the o ffices, board rooms, 
library, in broadloom, polished 
wood, clear bright colors. Paint
ings from tjie Miaaum of Fine Arts 
add a d istin ct^ ily  modem but 
very Canadian-^not# 'to th c iUtei'tOl 
decoration schem e. A large le c 
ture-theatre hall in 'the basement 
which is used for business gather
ings, speakers, lectures is put at :
thedisposalof the staff during win- 
ter months for the showing of m ov
ies diirinq noon hoiir periods. I

Coffee was served to visitors in 
the beautiful round cafeteria which 
gives the administration building' 
its most unusual architectural fea- | 
ture. Guests who toured the lab
oratories, examined the machinery 
in use in these buildings, and saw 
the demonstrations of the processes ' 
on display cam e away with new re
spect for the research and m eticu- ; 
lous experimentation behind the 
pharmeceutical product.

In Mount Royal Chemicals 
which serves its joint owners, San- 
doz and CIBA, production-wise to 
a'V’oid duplication of equiprnent, 
trained persoimel and buildings, 
independent research is carried on 
by the two companies.

Executives of the two companies 
expressed satisfaction at being able 
to give the public and their own 
staffs an insight into the scope and 
accomplishments of CIBA. Near
ly 700 guests took advantage of the 
open house invitation. Staff mem
bers were entertained at a dance 
in the Cafeteria in the evening. ,
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*^nce upon a time tiiere 
lived a princess. She 
was rich but not beautiful. 
For all her wealth, her 
father could not marry her 
off.” Then Louise Glennie 
meets a spider who 
declares he can turn 
himself into a handsome 
prince. Well, a frog he 
knows has learned the trick, 
if only he can remember 
exactly how it’s done.

Up-Tempo 
A Hot Pace

A Montreal revue takes a light-hearted slap 

at local institutions —  and audiences love it

“The Rocket, the Pocket and Boom Boom” 
quietly kids Montreal’s seasonal hockey mania. 
Song by Tom Kneebone, Frank Lloyd and Bar
bara Franklin insists the ice stars have really

12

put Canada on the world map. New Canadian 
flag, they suggest, should bear their portraits. 
Barbara has since left the show for Winnipeg, 
where she will play in series of summer musicaL.

“The Ontario Highway gives me big smiles, but the 
Autoroute’s better for at least 30 miles.
It gets you nowhere, but you get there fast,
Boop, B oop . . .  Boop, Boop, Boop,
I’m the Cowboy of the Autoroute,” 
sings Tom Kneebone in a wicked take-off on 
pelvis-shaking Elvis Presley. Montrealers 
loudly applaud his irreverent ribbing 
of the expensive new Laurentian Autoroute, 
finest piece of roadway in the Province of Quebec.

WEEKEND Magazine Voi. 10 No. 27, 1960



4 “You’ll never believe the
things they’ve done to 
us . . .  20 candy wrappers 
impaled on a bayonet,” 
complain aggrieved 
Guardsmen Tom Kneebone 
and Frank Lloyd, 
pacing the unpopular beat 
outside Buckingham Palace.

“Steal the thunder, out
from under, the leading 

lady? Hell, why not?” 
And the entire cast 

proceeds to take apart the 
prima donna’s act. Their 

sabotage produces the 
kind of slapstick chaos 

that requires split-second 
timing, painstaking 

rehearsal.

HE PERT BLONDE art addict wonders 
why no paintings have yet been stolen 
from the Montreal Museum Of Line Arts. 
After all, there have been costly thefts —  
including “some darling Old Masters” —  
from other galleries in Canada. Could 
this be discrimination? Or is it just that 

thieves don’t think the museum has anything that 
is really worth stealing?

Montrealers laugh uproariously. Up-Tempo is 
back in business, for the third straight year, proving

By Russell Spnrr and Louis Jaques
WEEKEND Staff Writer and Photographer

that a witty revue can cock a profitable (and irrev
erent) snook at local manners and morals.

Nor is Up-Tempo alone in Canada. Sophisticated 
satire is enjoying a revival all over the country. 
Canadians who have so often been typed as stiff 
and humorless now get a new kick out of deriding

hallowed local institutions. They are paying good 
money, from Montreal to Vancouver, to watch 
small theatre groups pillory the press, the govern
ment, big business and the audience themselves.

Up-Tempo is one of the pioneers. It got a shoe
string start in the Café André, a Montreal supper 
club, with second-hand curtains, amateur décor and 
a small professional cast. Patrons who feared it 
could never compete with the high-priced imported 
performers on the night-club circuit soon found 
themselves chuckling at (Continued on Next Page)

“I think Sir Percy’s 
finally flipped his tin 
lid,” complains Lady 

Genevieve as her 
husband shows undue 

interest in the local 
scenery when they sign 

up at a medieval tourist 
bureau. They decide 

on a “quickie Crusade”, 
six glorious years, 

by way of the Medi
terranean, sacking 

all the northern cities 
en route. “Getting 

there,” Sir Percy leers, 
“is half the fun.”
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is tailored strictly for Montreal

N

fourth version of Up-Tempo, he has proved that a tight 
budget need not crimp newly-revived, satirical revue.

a wartime concert in the Yukon. Today he has acquired the 
traditional ulcerated air of the theatrical producer.

His problem with this demanding type of show is to main
tain pace without throwing away a line, to be funny without 
getting salacious. Sex takes second place to such popular 
and varied foibles as the sports car, die fashion industry or 
the stage itself.

One delicious sketch allows the cast to wreck a prima 
donna’s performance. Psychiatry comes in for gentle ribbing 
(written by WEEKEND’S own Doyle Klyn) when a young 
girl complains, “There’s something odd about my id. It’s 
because of something Grandmother did!’’ Fierce local pride 
in the Montreal Canadiens of the National Hockey League 
prompts the suggestion that Canada’s national flag bear the 
portraits of three star players.

Un fo r t u n a t e  Guardsmen bemoan their lot on the 
sentry beat outside Buckingham Palace. An Oriental 

couple gleefully discuss the dollars to be made from cashing 
in on the American craze for things Japanese. A fabulous 
takeoff of Elvis Presley transforms the pelvis-shaker into the 
Cowboy of the (Laurentian) Autoroute; that is, as long as it 
does not suffer another landslide.

Up-Tempo 60 will never be seen outside Montreal. Offers 
come in for appearances in outlying clubs and halls but 
producer Greenwald persistently turns them down.

“We are tailored for one place,” he says. “We wouldn’t 
look as good anywhere else. I wouldn’t mind starting other 
Up-Tempos in other parts of Canada, but I have no intention 
of taking this one on the road.”

WEEKEND Magozine Voi. 10 No. 27, 1960
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H E  M O N T H  A H E A D  
IN  M O N T R E A L

L a  F in  D e  S te e l e — for many of Mon
treal’s musical and theatrical groups the 
end of May marks the end of the season 
hut there are some hardy perennials who 
continue through the sultry months and, 
of course, others whose season is the 
summer. In the latter category is The 
Mountain Playhouse, perched atop Mount 
Royal which opens its doors once again 
on June 6th with the classic comedy. 
T h e  P h i la p e lp h ia  S to r y . The enterprising 
Le Theatre Club at 1858 St. Luke Street 
has come up with an exciting idea for 
June — a C h e k h o w  F e s tiv a l, featuring two 
plays — "Uncle Vanya” and "Three 
Sisters”. The plays will run alternately, 
commencing June 2nd with "Three 
Sisters” and continuing through to June

____.^u u u ay , ju i* c  j u i ,  l o i  one iiiguL

only. The Mount Scopus Lodge of B’Nai 
B’Rith presents N i g h t  O f  S ta rs featuring 
the great Satchmo himself, Louis Arm
strong and the Four Aces. The place — 
The Forum, the time 8.30 p.m.

For older and more nostalgic music 
lovers J o e  H o w a r d , composer of "Take 
Me Out To The Ball Game” and "I 
Wonder Who’s Kissing Her Now” appears 
at the Bellevue Casino commencing . 
June 9th.

In the world of art the big news is  T h e  | 
C h a n g in g  F ace o f  M o n tr e a l exhibition 1 
being held to July 17th in the Museum of | 
Fine Arts on Sherbrooke Street. i

Three other important dates on the ( 
Museum’g. calendar are June 1st and 2nd j 
vtdicn—ïTie Ladies Committee holds its j 
ninth annual F ê te  D e s  F eu rs, a flower | 
arranging competition for amateurs. June 
6th-26th, the dates of the annual exhibition 
of the A r t  D ir e c to r s  C lu b  o f  M o n tr e a l in 
the Lecture Hall of the Museum and June 
10th, when the Junior Associates, Stable 
Gallery, throw their C h a m p a g n e  a n d  
S tr a w b e r r y  P a r ty  and on which occasion 
the winner of a contest for a design to 
paint the large blank wall at the corner 
of Burnside and Bishop Streets will be 
announced.
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A  S A IN T -J E A N f"  *
La fondaiion

"Cinéma" ‘dé 'Càîrefoüÿ des], 
isrts, a eu lî€^A m di-soir der-j‘Ŵ 
nier. A ̂  oefté  ̂ l e l s s ^  ï^ôiî a ' ' ' 
présenté un tilm  de valeur I 
“Un condamné à mort s’est I  
échappé”. Les responsables 
QUI furent élus à la direction 
de ce com ité sont: Président: 
Ouy Tougas, sec.-trés. Andréa 
Beauregard. Oirecteurs: Thé
rèse iLord, Monique Guillet, 
Philippe Petiot.

Audition de disques de jazz
lundi soir, le 27 juin à la' 
Centrale Catholique à 8h 30 j 
p.m. ' !

A MONTREAL !
Expositions: j
Au Musée .jdesL Beaux-Arts de' 

1379 ouest ru eï 
Sherbrooke. |

20-17 juillet — "La Physionomie 
changeante de Montréal". 
Cette exposition fait voir, par 
le truchement de peintures 
de photos, de plans et de ma- 

'  Quettes, les changem ents opé
rés dans Taspect extérieur de 
Montréal depuis lOO ans.

Pour 3 sem aines — "Sculpture^ 
dans les jardins” du Musée 
des B. A. de Montréal. L’ex' 
position comprend de§ oeu
vres d e S o d ^ ^ c ^ s s i l ,  Ga^r 
g-né,

Johes et S ch îé'é^

" ' M -
-Jty'--
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Current Events, Montreal, P.Q 

June 10, I960

%V Places Of Interest

Adjoining Notre Dame Church and 
facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Sulpice.

GUIDB-

June 17 - 24th

Christ Church Cathedral
An example of fourteenth century 

Gothic style architecture built of M ont
real limestone faced with white sand
stone from Normandy. Corner St. C a 
therine St. W. and University Sts.

The Harbour
Extending 16 miles along the north 

shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 
wharves, a railroad with 63 miles of 
track, a 75-ton floating crane, floating 
dry dock, cold storage warehouse, coal 
unloading plants and a fleat of tugs, 
dredges, derricks and shows.

W ax M useum
3715 Queen M ary Road. More than 

300 life size wax figures that are am az
ingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes” ; ‘ ‘The Roman 
Circus” and ‘ ‘Historical Scenes of C a
nada” .

B otanical Gardens
In operation since 1938 has one of 

the most complete collections of flora 
in the world including 500 different 
varieties of orchids. A place of beauty 
as well as an information centre for 
gardening problems. Sherbrooke St. E.

W estm o u n t
This city within a city is one of the 

wealthiest in Canada. Among the high
lights are Westmount Park, King 
George Park and the Lookout on 
Westmount Mountain.

M ou nt R o y a l
Lovely wooded peak in the centre of 

the city. Beaver Lake, The Pavillion, 
the Lookout and the 100 ft. high cross 
are points of interest not to be missed.

M ontrea l Museum of  Fine A r ts
Founded in 1860, possesses in its 

permanent collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.

Place d ’A rm es
Formerly the centre of old Montreal, 

this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de M aison
neuve who founded Montreal in 1643.

N o tre  D am e Church
On the south side of Place d’Armes. 

Built in 1839, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.

St. Joseph’s O ra tory
Originally a tiny chapel founded by 

Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
135 feet in diameter.

M cG ill  U n ivers i ty
Founded in 1831, named after one of 

the last of the fur traders, James 
M cGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

Château de R am esay
Historic landmark on Notre Dame St., 

a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the 
French Governor, it became successi- 
veiy American Army headquarters, a 
court house, university building and, 
finally, a museum.

St. Law rence Seaw ay
During the navigation season Mon

treal is an excellent point from which 
to commence a tour by car, bus or 
boat of this great inland waterway 
project which extends 3,300 miles and 
climbs 603 feet from the Atlantic to 
the heart of North America. The 37-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mercier Bridge.

U n ivers ité  de M ontréa l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1943.

N o tre -D a m e de Bonsecours
Known as the Saiior’s Church, this 

is one of the oldest places of worship 
in Montreal towering above the docks 
of the city ’s harbour.

Bonsecours M ark e t
Located on rue Bonsecours, a truly 

old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.

Sun L ife  Buldg.
Rising 400 feet the British Common

wealth’s largest office building took 15 
years to build. East side of Dominion 
Square.
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French" Governor, it became successi
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.

Sem inary of St.  Sulpice
Adjoining Notre Dame Church and 

facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Sulpice.

■■ ■■■■'

Christ Church Cathedral
An example of fourteenth century 

Gothic style architecture built of M ont
real limestone faced with white sand
stone from Normandy. Corner St. C a
therine St. W. and University Sts.

The H arbour
Extending 16 miles along the north 

shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 
wharves, a railroad with 63 miles of 
track, a 75-ton floating crane, floating 
dry dock, cold storage warehouse, coal 
unloading plants and a fleat of tugs, 
dredges, derricks and shows.

W a x  M useum
3715 Queen M ary Road. More than  

300 life size wax figures that are am az
ingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes” ; “ The Roman 
Circus” and “ Historical Scenes of C a
nada” .

m

■1^

1

Botanica l Gardens
In operation since 1938 has one of 

the most complete collections of flora 
in the world including 500 different 
varieties of orchids. A place of beauty 
as well as an information centre for 
gardening problems. Sherbrooke St. E.

W estm o u n t
This city within a city is one of the 

wealthiest in Canada. Among the high
lights are Westmount Park, King 
George Park and the Lookout on 
Westmount Mountain.

M ou nt R o y a l
Lovely wooded peak in the centre of 

the city. Beaver Lake, The Pavillion, 
the Lookout and the 100 ft. high cross 
are points of interest not to be missed.

M ontrea l M useum of  Fine A r ts
Founded in 1860, possesses in its 

permanent coll,pction nfany fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.

Place d ’A rm es
Formerly the centre of old Montreal, 

this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1643.

N o tre  D am e Church
On the south side of Place d’Armes. 

Built in 1839, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.

St. Joseph’s O ra to ry
Originally a tiny chapel founded by 

Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
135 feet in diameter.

M cG ill  U n ivers i ty
Founded in 1831, named after one of 

the last of the fur traders, James 
M cGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

U nivers ité  de M on tréa l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1943.

St. Law rence S eaw ay
During the navigation season M on

treal is an excellent point from which 
to commence a tour by car, bus or 
boat of this great inland waterway 
project which extends 3,300 miles and 
climbs 603 feet from the Atlantic to 
the heart of North America. The 37-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from  
the Honore Mercier Bridge.

N o tre -D a m e de Bonsecours
Known as the Sailor’s Church, this 

is one of the oldest places of worship 
in Montreal towering above the docks 
of the city ’s harbour.

Bonsecours M a rk e t
Located on rue Bonsecours, a truly 

old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.

Château de R am esay
Historic landmark on Notre Dame St., 

a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the

Sun L ife  Buldg.
Rising 400 feet the British Common

wealth’s largest office building took 15 
years to build. East side of Dominion 
Square.
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Places Of Interest
C h r i s t  C h u r c h  C a t h e d r a l

An example of fourteenth century 
Gothic style architecture built of Mont
real limestone faced with white sand
stone from Normandy. Corner St. Ca
therine St. W. and University Sts.
T h e  H a r b o u r

Extending: 16 miles along: the north 
shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 
wharves, a railroad with 62 miles of 
track, a 75-ton floating crane, floating 
dry dock, cold storage warehouse, coal 
unloading plants and a fleat of tugs, 
dredges, derricks and shows.
W a x  M u s e u m

3715 Queen Mary Road. More than 
200 life size wax figures that are amaz
ingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes”; “The Roman 
Circus” and “Historical Scenes of Canada”.

B o t a n i c a l  G a r d e n s
In operation since 1938 has one of 

the most complete collections of flora 
in the world including 500 different 
varieties of orchids. A place of beauty 
as well as an information centre for 
gardening problems. Sherbrooke St. E.
W  e s t m o u n t

This city within a city is one of the 
wealthiest in Canada. Among the high
lights are Westmount Park, King 
George Park and the Lookout on 
Westmount Mountain.

M o u n t  R o y a l
Lovely wooded peak in the centre of 

the city. Beaver Lake, The Pavillion, 
the Lookout and the 100 ft. high cross 
are points of interest not to be missed.

M o n t r e a l  M u s e u m  o f  F i n e  A r t s
Founded in 1860, possesses in its 

permanent collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.
P l a c e  d ’A r m e s

Formerly the centre of old Montreal, 
this square is now in the heart of the 
financial and legal district of the me
tropolis, In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1642.
N o t r e  D a m e  C h u r c h

On the south side of Place d’Armes. 
Built in 1829, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.
S t .  J o s e p h ’s  O r a t o r y

Originally a tiny chapel founded by 
Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
125 feet in diameter.
M c G i l l  U n i v e r s i t y

Founded in 1821, named alter one of 
the last of the fur traders, James 
MeGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

N o t r e - D a m e  d e  B o n s e c o u r s
Known as the Sailor’s Church, this 

is one of the oldest places of worship 
in Montreal towering above the docks 
of the city’s harbour.
B o n s e c o u r s  M a r k e t

Located on rue Bonsecours, a truly 
old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.
C h â te a u  d e  R a m e s a y

Historic landmark on Notre Dame St., 
a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the

French Governor, it became successi
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.
S e m i n a r y  o f  S t .  S u l  p i c e

Adjoining Notre Dame Church and 
facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Snlpice.

U n i v e r s i t é  d e  M o n t r é a l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1942.
S t .  L a w r e n c e  S e a w a y

During the navigation season Mon
treal is an excellent point from which 
to commence a tour by car, bus or 
boat of this great inland waterway 
project which extends 2,300 miles and 
climbs 602 feet from the Atlantic to 
the heart of North America. The 27-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mercier Bridge,

S u n  L i f e  B u l d g .
Rising 400 feet the British Common

wealth’s largest office building took 1.5 
years to build. East side of Dominion 
Square.
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Places Of Interest

S e m i n a r y  o f  S t .  S u l p i c e
Adjoining Notre Dame Church and 

facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Sulpice.

C h r i s t  C h u r c h  C a t h e d r a l
An example of fourteenth century 

Gothic style architecture built of Mont
real limestone faced with white sand
stone from Normandy. Corner St. Ca
therine St. W. and University Sts.
T h e  H a r b o u r

Extending 16 miles along the north 
shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 
wharves, a railroad with 62 miles of 
track, a 7.5-ton floating crane, floating 
dry dock, cold storage warehouse, coal 
unloading plants and a fleat of tugs, 
dredges, derricks and shows.
W a x  M u s e u m

3715 Queen Mary Road. More than 
200 life size wax figures that are amaz
ingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes”; “The Roman 
Circus” and “Historical Scenes of Canada”.

B o t a n i c a l  G a r d e n s
In operation since 1938 has one of 

the most complete collections of flora 
in the world including 500 different 
varieties of orchids. A place of beauty 
as well as an information centre for 
gardening problems. Sherbrooke St. E.
W  e s t m o u n t

This city within a city is one of the 
wealthiest in Canada. Among the high
lights are Westmount Park, King 
George Park and the Lookout on 
Westmount Mountain.

M o u n t  R o y a l
Lovely wooded peak in the centre of 

the city. Beaver Lake, The Pavillion, 
the Lookout and the 100 ft. high cross 
are points of interest not to be missed.

M o n t r e a l  M u s e u m  o f  F i n e  A r t s
Founded *>in.-<f860, possesses in its 

permanent ' collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.
P l a c e  d ’A r m e s

Formerly the centre of old Montreal, 
this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1642.
N o t r e  D a m e  C h u r c h

On the south side of Place d’Armes. 
Built in 1829, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.
S t .  J o s e p h ’s  O r a t o r y

Originally a tiny chapel founded by 
Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
125 feet in diameter.
M c G i l l  U n i v e r s i t y

Founded in 1821, named after one of 
the last of the fur traders, James 
McGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

C h â te a u  d e  R a m e s a y
Historic landmark on Notre Dame St., 

a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the 
French Governor, it became successi
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.
St. L a w r e n c e  S e a w a y

During the navigation season Mon
treal is an excellent point from whieh 
to commence a tour by car, bus or 
boat of this great inland waterway 
project which extends 2,300 miles and 
climbs 602 feet from the Atlantic to 
the heart of North America. The 27-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mercier Bridge.

U n i v e r s i t é  d e  M o n t r é a l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1942.
N o t r e - D a m e  d e  B o n s e c o u r s

Known as the Sailor’s Church, this 
is one of the oldest places of worship 
in Montreal towering above the docks 
of the city’s harbour.
B o n s e c o u r s  M a r k e t

Located on rue Bonsecours, a truly 
old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.

S u n  L i f e  B u l d g .
Rising 400 feet the British Common

wealth’s largest office building took 15 
years to build. East side of Dominion 
Square.
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Montreoi 'Museum of Fine Arts
1379 Sherbrooke St. W. 

daily 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesday : 10 a.m. to 
10 p.m. Admission free.

May 20 - July 17th — an ex
hibition entitled “The Changing 
Face of Montreal” presents 
through paintings, photographs, 
plans, models and objects an 
impression of the c h a fe s  that

Montreal Museum of ^rts
1379 Sherbrooke St. W. Open 

daily 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesday : 10 a.m. to 
10 p.m. Admission free.

May 20 - July 17th — an ex
hibition entitled “The Changing 
Face of Montreal” presents 
through paintings, photographs, 
plans, models and objects an 
impression of the changes that 
have occurred in Montreal du
ring the centenary of the Mu
seum’s existence.

m u s e u m s
r Fine Arts — Throughout

T m i ite  M&mTshows “Th* Changing
Face of Montreal” in its mam galleries 
^ t h  the Junior

ïoTo ST Ï. K e l S ê
Street West.

-•:‘w
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Montreal Museum of Fii^ ^rfs
1379 Sherbrooke St. W. Open 

daily 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesday : 10 a.m. to
10 p.m. Admission free.

May 20 - July 17th — an ex
hibition entitled “The Changing 
Face of Montreal” presents 
through paintings, photographs, 
plans, models and objects an 
impression of the changes that 
have occurred in Montreal du
ring the centenary of the Mu
seum’s existence.

An outdoor exhibition of 
siculpture is being staged in the 
gardens of The Montreal Mu
seum of Fine Arts to July 1st.

A decorative scheme, show
ing Montreal of 1860, ha® been 
designed for the gardens by 
Ursula Johnston.

The sculpture exhibition in
cludes works by Soucy, Roussil, 
Gagné, Vaillanciourt, Villandry, 
Kahane, Smith, Arcbambault, 
Jones and Schleeh.
Dominion Gallery

1438 Sherbrooke Street West, 
is one of the largest Art Dealer 
Galleries in America, 17 rooms, 
4  floors plus roof terrace for 
sculpture, elevator, parking. 
Paintings by 175 Canadian Art
ists. On view ten canvases by 
Cornelius Krieghoff. Master
pieces by Emily Carr, Gagnon, 
J. E. H. MacDonald, J. W. Mor- 
rice, Riopelle, Watson, Walker. 
On sale Old Masters and paint
ings by great French Artists, 
among them: Monticelli, Brian- 
chon, Courbet, van Dongen, Du
fy, Edzard, Foujita, Laurencin, 
Mané-Katz, Oudot, Riopelle, 
Mathieu, Vivin and many others. 
There are also sculptures by 
great European Artists such as 
Armitage, Barye, Chadwick, 
Emilio Greco, Meunier, Henry 
Moore, Paolozzi and the Cana
dian Sculptors Anne Kahane, 
Sybil Kennedy, Hans Schleeh 
and Robert Roussil. Open Mon
days to Fridays from ,9^_aj 
to 5.3b p.m. ■ j
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N o ire  TempSy Montreal^ P .Q . 

June  1 8 ,  I9 6 0

1
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s e m a i n e  d a n s  l a  m é t r o p o l e

EXPOSITIONS

■■ pENDAJNT trois semaines on 
pourra voir au Musée d S 3  

. Beaux-A]^s de Montréal, une
e x p ô ^ io n  à ciel ouvert, de 
sculptures au jardin, ayant pour 
thème les jardins de Montréal 
de 1860. Cette exposition com
prendra des oeuvres de Soucy, 
Roussil, Gagné, Vaillancourt, ' 
Villandry, Kahane, Smith. Ar- 

' chambault, Jones et Schleeh.

Une autre exposition en plein 
air fait la joie des amateurs,

' jusqu’au 30 juin, chez Robert 
Ulrich, 5660 boul. Gouin; elle a 
pour thème "Evolution des 
arts".

Il reste quelques jours, jus
qu’au 30 juin, pour voir à la ga
lerie Denyse Deirue, 2080 Cres
cent les deux cents tableaux des 
peintres qui ont exposé à la ga
lerie pendant la saison 59-60. 
C’est un fort intéressant coup 
d ’oeil sur les oeuvres contem- 

: poraines.

A la Galerie Libre, 2100 Cres- 
' cent, les lithographies de Belle- 

fleur, Giguère et "Vanier, qui 
, sont en m ontre jusqu’au 23 juin, 

devraient a ttire r par leur valeur 
tous les am ateurs d ’art.

Au Musée des Beaux-Arts de
 ̂ MbhtrêaiL'lM' peut vdir jusqii’air 
 ̂ 26‘jüirtf 'darife l'a'salle dés éorifé-^
' ééhbes;^’urie'i^xT>6^iü déè oeu-j

vres des directeurs des Cercles 
Artistiques de Montréal.

JHiWlPI

x\  ̂ ' î' , ? ” r nr -

sCi7«'''''X'«; Ci, f'fr.'-
o'ïCPcf-;<x*33!̂ î«)Sjfc.,»-£
tt..ï«̂rt«»ÎÇSîSï>Ç;9̂^̂^

N o ir  O Temps, M o ntrea l, P.Q. 

June  2 5 /  1960

E x |iit i$ it io ils
^ ------------------------

^  U Musée des Beaux-Arts, 1379 
; ^  Sherbrooke ouest, il y  a 
exposition en plein air de sculp- 

' tures d’un groupe d’artistes, 
parmi lesquels on compte Sou
cy, Archambault, 'Vaillancourt, 
Ro^ssiL ,^ini|h, IÇahane, V iU ^

' 'J,9 nt^ ;et-Scdileeck^l,j"^ x
';f - VA:! '1 .-.

Süturcîcry, June I I ,  
i iâîQisQ S* i'.

T.hursday, June 9,'!9<&0.
Dorvu! Reporter, Montrée!; P.Q.

WHAT’S TQ pÔ IN JUNE? 1.
, / v J ,  . / V I  i. . -  -  ..........................Well, there’s gardening to begin with, and that includes frequent lawn

mowing. There’s belated housecleaning, but probably the event which 
was most enjoyed by most Montrealers last week, in town that is , was the 
Fete des Fleurs, which has been staged for the past nine years by the 
Women’s Committee of the Mus^m of Fine Art. It is the great money
making event of the year by the Clïtinmttee-tHnUevery cent of the proceeds 
is  turned back into the Museum to benefit us, the Public. Through it spe
cial exhibits and new purchases are financed by the enterprising Women’s 
Art Committee.

For two days the somewhat staid old museum becomes a vertiable bower 
of b liss, with masses of roses in every hue decorating the foyer, and the 
balustrades of the stately staircase are hidden behind a delightful facade 
of gay houses, each with its window box, filled with scarlet geraniums 
As the Fete des Fleurs is for th( . . .
arrangements in fifteen classes

window box, filled with scarlet geranium 
the most part, comprised of entries offlor 

ses, considerable ingenuity is displayed:
Q iii f ^ n  t n  ns»rtir«n  loi* /ü io n lo tr  4<n

Unî

of floral
--O----- -— w.uoo^o, V,uuaiuciauic lu^cuuuy is Qisplaycd in

choosing the background best suited to the particular display in question. 
This year, the fete was held against the background of the Centenary 
Exhibition, and charming indeed it was to see arrangements ofdriedflo
wers, which we automatically associate with Victoriana, displayed amid a ’ 
collection of furniture and bric-a-brac of the last hundred years. What 
better setting could have been found for the Classical Urn than the upper 
foyer surrounding the staircase.

Particularly ingenious were the displays arranged “ In a Frying Pan.*’
One would never guess just how, many different kinds of frying pans there; : 
are. One was scarlet outside and white enamel inside, in which reposed 
three pure white pebbles and an eye-catching bouquet of geraniums, be- 
gonias and red barbary, all of whose reds harmonized delightfully. Who 
would think of pranging shives in full bloom? One lady competing in the 

One Variety of Flowers”  Class, and won a prize with them.
Great fun were the hats made of fresh flowers, most exotic of which was 

one made of smokey green leaves and trimmed with huge blooms of peach 
rhodedendron. Most charming of all, I felt were the Small Arrangements, 
looking as if they were meant for a doll’s house, in ash trays, tiny jugs, 
and cigarette holders^ A  w^tç te^ wagon not tvyo inches high*,filled- with- ; 'V 
bachelor’s buttons caught m'y eye. - — . '

If you like flowers and want to éeè; the Museum of Fine Art at it.s-very " 
best don’t mis^ the Fete des Fleurs next year.  ̂ A:'

-f -  Soviet painting and graphics- \oJuly 3 Afternoon tea available during the exhibition’ ij 
House of Pi^ts-Johnny Friedlaender etchiSs 
Upstairs Gallery — One-man shows by Dambergs and S i lv e r  

berg to June 19. New batiks from Mexico Collection 
including Playfair and Rix, for summer mnnthU * 

Here and Now Gallery—New Talent (art bv nennl» \ v. i, 
not previously been shown in V T o r o t J 'Æ  
and most of whom are under 30) Runs tô Tnn« 
gallery closes for July and August '

Gallery Moos—Younger artists of France énd Canada
mng June 14, to run most of summer ’ ^

^” °e"‘hibirt„' J™2 T , ’ -̂■■'‘Shop st.(f

’"’.""‘fisS’""" ~  ■’■■-’"’‘"'ht Canadien i
Laing Gallery—Old Masters. To June 17. i

. M o i^ I  Museum of Fine Arts -  Outdoor sculpture exbibi 
i “ ^ r o p e w  Jun® - 1 0  for t e s  weeks. in c lX s work bv ? 

Soucy, Roussil, Gagne, Vaillancourt, Villandry Kahan/ Î Smith, Archambault, Jones, Schleeh J^ahane, |
To Tacon and Paul Tacon. |

Kln/slon, Etherinïton Centre-Contemporary Quebec Une.-!
tries. Canadian ceramics. Paintings bv Bieler Mb/« ' donald, Allen. All to June Mac--

London Library and Art Museum — Paintings from the w.rti
House collection, through June. ^  ®

......Qt»L--̂ Uoim School od/Fine ^ a m ü ^
* ’ tollgctloa jpf! CanUdiaji paintlnga/t« .2 9 . # r -"H

. J 
Ui!

A r t ^ a l e n d b r

T o r o n t o  G lobe & M a il,  O n f .  
June 2 5 , 1960

Toronto—Soviet painting and graphics.Art Gallery 
July 3.

e S s ^ C  aTT,’” " ‘h »!■'" «sllery
Canada, to

" I s i ï S i ? •“  :'"ï -æ i s - 7 =
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this week.

nStfillS* 'tllfë?  " “.tn’' showings of contemporary Greek
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Art Calen
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Canada, to

I s a a w  Gallery-Group exhibition including Burton Hedrick 
July '̂s Kahane, Gladstone, sculptors. To

" ' ’‘f t  ™ :fT /s™ m er" '* “ " C™-P shows
Laing Gallery—General collection shown.

P™”’‘”'n£ Canadian artists. 
Ï Î 1I  É lh e Æ c S '  Celt, Jane

Montreal M n se tm jO J a ^  " “‘Ptnre exhibition.
London, Ont.—Hart House collection through June. Plans 

and. August call for showings of contemporary 
Greek, paintings, selections from permanent collection 
Canadian paintings 1850-1910 lent by National c S e S ’ and-Canadian graphic art. o' >«*uonai v,aiiery,

Brantford Ar^ Council—Annual summer festival Hidiiding 
aemohstraüon of arts^Jrafts and hobbies, üX y,

■ ■ '■* ■ Vi,
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T H E  M O H T R E A L  -  Q U E B E CArrow
G A L L E R Y  P U B L I C A T I O N S  L I M I T E D

J O H N  O ' N . G A L L E R Y ,  B. L., B. C. L., P R E S I D E N T  
1215 GREENE A VE. M ONTREAL 6, CANADA TEL: W E. 4-1373

S e e i n g  M O N T R E A L  i n  a  D a y

A  s u g g e s t e d  i t i n e r a r y  f o r  t h e  b e n e f i t  o f  t o u r i s t s  w h o  l a c k  t i m e  t o  s p e n d  s e v e r a l  
d a y s  in  o u r  m i d s t  b u t  w i s h  t o  s e e  s o m e t h i n g  o f  o u r  i n t e r e s t i n g  c i t y  i n  a n  h o u r  o r  t w o .

gTARTiNG from the “Tourists’ Hub,” namely, the 
corner of St. Catherine and Peel, in the heart of 

Montreal’s shopping and hotel district, we drive south 
on Peel Street passing the Windsor Hotel and Do
minion Square, w ith its many interesting historical 
monuments, a very  
prominent one among 
them being that dedi
cated to the heroic 
Canadian c a v a l r y  
r e g i m e nt “L o r d  
Strathcona’s Horse” 
who fought so va li
antly in the Boer 
War (South Africa) 
in 1902. Also note the 
statue of Sir Wilfrid 
Laurier, Prime Min
ister of Canada for 
fifteen years, and at 
the southern end of 
the Square the m onu
ment to Sir John A.
Macdonald, Canada’s 
first Prime Minister.

Canadian Bank of Commerce Building, the modern 
Laurentien Hotel w ith its 1,200 rooms, is seen on your 
right, and in quick succession, St. George’s Church 
and the Canadian Pacific Railway’s Windsor Station  
and iiead office building.

After passing the 
Windsor Hotel, pres
ently being partially  
demolished to make 
room for the new

H O L T  R E N F R E W
Founded in 1837

C a n a d a ' s  F i n e s t  F u r s

Fashions of Quality 
World^s Finest Sweaters 

Children's Apparel 
Men's Clothing and Furnishings 

•

H. R. Quality costs no more!

Main Store . . Sherbrooke at Mountain
( Dorval Shoppir^g Centre

Branch Shops | Sheraton - Mt. Royal Hotel 
Rockland Shopping Centre

Across the Square 
stands the largest of
fice building in the 
B r i t i s h  Common
wealth, the head of
fice of the “Sun Life 
of Canada.” Facing 
it, on Dorchester St., 
you’ll see St. Jam es’ 
Cathedral (recently  
re-nam ed “The Ba
silica of Mary, Queen 
of the World”). This 
m agnificent Roman 
Catholic church re
produces on a small 
scale the salient fea 
tures of St. Peter’s in  
Rome. Victor Bour- 
geau, the architect, 
travelled to Rome to 
study the architec
ture of St. Peter’s. 
St. Jam es’ is built in
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the form of a cross, 830 ft. long, 222 ft. wide. A 
striking feature of the facade of the cathedral is the 
thirteen bronze statues over the portico, representing 
the patron saints of each of the parishes of the Island 
of Montreal. The huge dome, 70 ft. in diameter, is 
most outstanding and is an exact copy of the original 
in Rome. Further along Dorchester Blvd. you see the 
Queen Elizabeth Hotel, and in front Place Ville Marie. 
C urrently under construction, the Place Ville Marie 
will soon become a striking business, commercial and 
entertainm ent centre.

Proceeding down the hill (now called Windsor 
Street) to Notre Dame Street, we tu rn  east until h is
toric Place d’Armes is reached. This square is the 
heart of M ontreal’s financial district. In the centre of 
the square stands the magnificent m onument of Sieur 
de Maisonneuve, who founded Montreal in 1642. This 
impressive piece of sculpture is the work of the late 
Louis Hebert.

Facing the square, at the south side, stands the 
Church of Notre-Dame, one of the world’s greatest 
religious edifices. The seating capacity is 12,000 but 
15,000 can be comfortably accommodated when chairs 
are used.

The tw in towers, which rear themselves so nobly to 
the sky, are 227 feet in height, containing a peal of 
eleven bells, among which is the “Gros Bourdon,” 
which, w ith the exception of the famous bell of Mos
cow, is the heaviest bell in the world. It weighs 24,780

THE ROYAL BANK 
OF CANADA

In  th e  h e a r t  o f  M o n tr e a l’s f in a n c ia l  d is tr ic t ,  
at 360 S t. J a m e s  S t r e e t  W est , is  th e  h e a d  o f f ic e  
b u ild in g  o f  T h e  R o y a l B a n k  o f  C a n a d a . T h is  is  
n o t o n ly  C a n a d a ’s la r g e s t  b a n k , b u t  f i f t h  in  s iz e  
in  N o r th  A m e r ic a . I ts  b r a n c h e s  b la n k e t  C a n a d a  
fr o m  c o a s t  to  c o a s t  a n d  n u m b e r  o v e r  970. In  N e w  
Y o r k , L o n d o n  a n d  P a r is ,  th r o u g h o u t  th e  C a r ib 
b e a n  a r e a  a n d  S o u th  A m e r ic a  th is  b a n k  o p e r a te s  
s o m e  95 b r a n c h e s , m o s t  o f  th e m  h a v in g  b e e n  
e s ta b lis h e d  fo r  m a n y  y e a r s . T o ta l a s s e ts  e x c e e d  
4 b i l l io n  d o lla r s .

V is it in g  to u r is t s  in t e r e s t e d  in  C a n a d a  a s  a f ie ld  
fo r  fu tu r e  b u s in e s s  e x p a n s io n ,  o r  s e e k in g  to  e s 
ta b lis h  d e s ir a b le  tr a d e  c o n n e c t io n s , s h o u ld  c a l l  o n  
th e  b a n k ’s B u s in e s s  D e v e lo p m e n t  D e p a r tm e n t  a t 
H e a d  O ff ic e . I t is  a  m in e  o f  u s e f u l  in fo r m a t io n  
o n  a ll  a s p e c t s  o f  C a n a d ia n  b u s in e s s  a n d  in d u s tr y .

T h e  to p  o f  th e  R o y a l  B a n k  b u ild in g  p r o v id e s  
a n  u n s u r p a s s e d  v a n t a g e  p o in t  fr o m  w h ic h  to  g a in  
a p a n o r a m ic  v ie w  o f  th e  c ity  i t s e lf ,  th e  fa r  r e a c h e s  
o f  th e  S t . L a w r e n c e  R iv e r  a n d  th e  L a u r e n t ia n  
m o u n ta in s  to  th e  n o r th .

Telephone Victor 2-6123

STATUE OF SIR WILFRID LAURIER IN DOMINION SQUARE

pounds and its sonorous boom can be heard miles 
away.

The length of the nave of the church is 270', ap
proxim ately 80' in height, and 69' in width. No tour 
of the city is complete w ithout a visit to Notre Dame.

On the north side of the Square is the Bank of 
Montreal, the oldest in Canada, organized in 1817. 
It presents an impressive appearance with its stately 
Corinthian pillars, and is now being greatly enlarged.

Leaving the Square, we wend our way east along 
Notre Dame Street. Two blocks brings us to the 
Montreal Court House, a massive structure.

On the east side of the Court House we see the 
City Hall.

In front of the City Hall, in the river slope of the 
ridge, is Jacques Cartier Square, surrounded by 
buildings, none of which is less than 100 years old. 
In fact, this district is the oldest in Montreal. Note 
Nelson’s Monument, erected by public subscription in 
1809. The Square is now used as a m arket.

Near the m arket is, historically, the most a ttrac
tive of M ontreal churches, Notre Dame de Bonsecours, 
started as a wooden chapel in 1657. Note the statue 
of the Virgin on the rear peak of the roof, said to 
have miraculous powers for the aid of sailors.

Close by is the famous Chateau de Ramezay, prob
ably the most interesting building in M ontreal from 
an historical point of view. This building is now used
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as a museum and contains many relics of early days 
in Canada. Tablets on the walls read “Chateau de 
Ramezay — built about 1705 by Claude de Ramezay, 
Governor of Montreal, 1703 — Headquarters of the 
American Army, 1775; of the Special Council 1937.” 
“In 1775, this chateau was the headquarters of the 
American Brigadier-General Wooster, and here in 
1776, under General Benedict Arnold, the Commis
sioners of Congress, Benj amin Franklin, Samuel Chase 
and Charles Carroll, of Carolton, held council.”

In the same chateau, Benjamin Franklin printed 
“The Gazette,” still published in Montreal as a daily 
paper.

In the council room, the famous Rebellion Losses 
Bill was signed by Lord Elgin. This piece of legis
lation was so obnoxious to the people that they pelted 
His Lordship with ancient eggs and stones.

We next turn westward along Craig Street to the 
Champ de Mars (Field of Mars), where the British 
troops stationed in the city used to parade. It is still 
used as a parade ground by local regiments. Con
tinuing on, we strike Victoria Square — in the centre 
a magnificent bronze statue of Queen Victoria, by the 
English sculptor Marshall Wood.

f o r

Sheraton hospitality at its 

finest . . . perfectly located for 

business or pleasure . . . air- 

conditioning and TV in every 

room . . . fine food . . . personal 

service . . . modest rates.

Plus Sheraton’s Family Plan (no

charge for children under

^  14 sharing parent’s room)

a n d  G o m i o r t

y o u c a n  c o u n t  o n

T H E L A U R E N T I E N
Call UNiversity 6-4571 or your

@
nearest Sheraton Hotel for 
reservations.

FREE THE LAURENTIEN
PARKING a S H E R A T O N  ho te l

lUt$cr'$jÛejhtxc
C A N A D I A N  W H I S K Y

Long recognized as a superb 8-year old whisky, 
Wiser's Deluxe is now aged for 10 years in 
charred oak casks, with no increase in price.

WISER'S DISTILLERY LIMITED 
Distillers since 1857

One block east, at the corner of Alexander Street, 
is St. Patrick’s Church, another beautiful example of 
Gothic architecture. The interior of this Roman 
Catholic temple is very impressive with its stations of 
the cross by Patriglia, the famous Roman artist.

Continuing up Beaver Hall Hill to Dorchester 
Street, and passing the Engineers Club, and through 
Phillips Square to St. Catherine Street, we see on the 
Square the beautiful King Edward VII Monument, 
another of Louis Philippe Hebert’s masterpieces. It 
was unveiled in September 1914.

Facing this square is one of the largest and oldest 
Department Stores in Montreal — Henry Morgan & 
Co. Ltd.

We see, at the corner of Union Avenue, Christ 
Church Cathedral, Anglican, erected in 1859, a truly 
magnificent specimen of early Gothic architecture. 
The stone spire is 211 feet high. This church is built 
of grey limestone with facings of yellow Caen sand
stone and carved in gargoyles, gorbels and pinnacles. 
Visitors with a keen appreciation of the ultimate in 
architecture will find this church a veritable delight.

Proceeding north on Union Street and tirming west 
on Sherbrooke Street one passes McGill University, 
one of the most important seats of learning in Canada.

McGill University was founded in 1813 by the 
Honorable James McGill, with the modest endowment 
of £30,000 and a total of 65 students. In 1821 a royal 
charter was obtained, and since that time the Univer
sity has made steady progress. At the present time, 
there are over 7,000 students in attendance, not 
including extension courses.
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The location of the college is ideal. The group of 
stately buildings flanking the spacious campus gives 
an impression of dignified learning.

Donations amounting to millions, notably the 
numerous gifts of the late Sir William MacDonald, 
have developed McGill into one of the finest educa
tional institutions on the Continent.

The principal Faculties are those of medicine, law, 
applied science, arts and commerce.

Leaving McGill, we proceed west on Sherbrooke 
Street. At the corner of Stanley Street, we see the 
Mount Royal Club, well-known men’s club. One 
block west stands the Ritz Carlton Hotel, at the 
corner of Drummond Street, possessing all the notable 
features characteristic of the hotels belonging to the 
Ritz-Carlton system.

Three blocks west on Sherbrooke Street, at the 
corner of Ontario Avenue, we reach the Museum of 
Fine Arts. This imposing structure, tIîë~mtêrior of 
which is built of Vermont marble, represents Greek 
Ionic architecture. Four beautiful Ionic columns sup-

Visiting 
Business Men

If you are seeking factory sites in Canada 
or wish to investigate Canada as a field 
for business expansion, you will find our 
Business Development Department a useful 
source of information and help. Officers 
of the department will be found on the 
first floor of the Head Office building, 
360 St. James Street West, Montreal.

Telephone Victor 2-6123

THE ROYAL BANK 
OF CANADA

Over 970 branches throughout Canada, 
the Caribbean area and South America.
Offices in New York, London and Paris 

Head Office — Montreal

on Dominion Square
in the heart of shopping and entertainment district

THE WINDSOR HOTEL
Completely renovated 
Air Conditioned
Home of Montreal's newest restaurants:
La Loire & La Reserve
Family Plan and Free overnight parking
from July 1st to September 15th

port the portico. The interior of the gallery is in 
excellent taste, the entrance hall, lined with Botti- 
chino marble, being particularly impressive.

If time permits, we should continue west for a 
short distance, turning north on Cote des Neiges Rd., 
passing the new Montreal General Hospital, soon 
reaching the new Mountain Blvd., which crosses 
Mount Royal. A short stop gives us a chance to view  
Montreal from the Lookout atop the moimtain — a 
panorama never to be forgotten. Continuing along 
the Boulevard, opened only a year ago, we turn south 
down Park Ave., by Fletchers Field, to Pine Ave., 
proceeding westward, passing the Molson Stadium, 
Montreal Neurological Institute, the Royal Victoria 
Hospital, the Allan Memorial Hospital, and other 
buildings of McGill University.

Turning south on Peel, we are soon back at our 
starting point. Such a tour of the city will, without 
doubt, make a lasting impression on our minds and 
will inspire the question, “How soon can we visit 
Montreal again?”
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(Art in tabloid form)

A SAINT-JEAN:
Samedi "le 9 juillet: EXCURSION AU “THEATRE DE LA MARJO

LAINE” à Eastman, organisée par “Carrefour des Arts”, pour la 
pièce intitulée “WEEKEND”. Toutes les personnes intéressées à 
cette excursion peuvent communiquer avec Mlle Jacqueline Oli- 
gny, responsable, FI. 6-5533, ou “Au Carrousel”, rue Saint-Jacques. 

*  *  *

A MONTREAL:
EXPOSITIONS:
AU r>Fft RFAilx;-frRT.< ,̂-i:̂ 7Q ouest, rue Sherbrooke:
Durant Juillet et aôûtTL^MÜsée des Beaux-Arts sera ouvert le di

manche de 2 h. à 5 h. p.m. Toutefois le Musée sera fermé tous les
lundis durant les mois d’été. ^

Jusqu’au 17 juillet: “La Physionomie changeante de Montreal . Cette 
exposition fera voir, par le truchement de peintures, de photos, de 
plans et maquettes, les transformations qui se sont effectuées dans 
l’aspect extérieur de Montréal depuis 100 ans.

Pour deux semaines: SCULPTURE dans les jardins du Musée des
de

T he purpose o f the “ C arrefour des A rts’’ ch ron icle is to;; 
bring to the a tten tion  of all readers the ex isten ee  o f A rts in  
our reg ion  and also in the Al'ontreal area. A s it w ould  be too  
lo n g  to enum erate all tlie artistic  activ itie s, there w ill be m en
tion  o f on ly  a few  in the d ifferen t fie ld s o f art. A s a sp ecia l 
in terest is g iven  to the artistic activ ities in the St. Joh ns area, 
w e w ould  appreciate, it if  an yone w ish in g  to m en tion  activ ities!  
w ou ld .rep ort sam e to “ C arrefour des A rts, 221 St. M ich el St.,, 
St. Joh ns, P .Q .’’, one w eek  prior to p ub lication  of the chronicle. h
IN ST. JOHNS

■ S a tu rd a y , J u ly  9 th .  —  E x c u r s io n  to  t h e  “ T h e a t r e  d e  la  M a r jo - |  
l a i n e ” in  E a s t m a n ,  P .Q . ,  O irg a n ized  b y  t h e  “ C a r r e f o u r  d e s  
A r t s ” , to  s e e  t h e  p la y  “ W e e k - e n d ” w h ic h  is  p r e s e n t e d  in  
F r e n c h .  A l l  t h o s e  in t e r e s t e d  m a y  g e t  in  t o u c h  w i t h  M is s  
J a c q u e l in e  O l ig n y  a t  P I .  6 - 5 5 3 3 ,  o r  a t  t h e  “ C a r r o u s e l” , 1 4 7 A '  
S t . J a c q u e s  iB t., S t . J o h n s .  S p e c ia l  r a t e  f o r  t h e  g r o u p  a n d  
“ v e r y  s p e c i a l ”  r a t e  f o r  t h e  m e m b e r s  o f  t h e  “ C a r r e f o u r  d e s  
A r t s .

IN MONTREAL
E.xhibition :

A t  t h e  M u s e u m  o f  F i n e  A r t s .  1 3 7 9  -S h e r b r o o k e  S t .  W .,
M a y  2 0  to  J u ly  1 7  —  “ T h e  c h a n g i n g  p h y s io n o m y  o f  M o n t r e a l ” . 

T h is  e x h ib i t io n  s h o w s  b y  v a r io u s  p a i n t i n g s ,  p h o t o g r a p h ie s ,  
e t c . ,  t h e  t r a n s f o r m a t i o n  w h ic h  h a s  o c c u r r e d  in  t h e  in n e r -  
a s p e c t  o f  M o n t r e a l  s in c e  1 0 0  y e ^ r s .

j 5t. Johns The N ev/s, Que.
W fhwüday, July 21̂  I960.

Sf. Jean Le Richelieu, Que. 
July 14, 19(50 || / /

"Carrefour des Arts
A SAINT-JEAN:

22-23-24 juillet; “FIN DE SEMAINE ARTISTIQUE” organisée par 
“Carrefour des Arts” au Camp Saint-Paul. Les participants béné
ficieront de plusieurs activités telles que Ciné-club, auditions de 
disques, cours spécial de photographie, fusain et aquarelle, théâtre. 
Il y aura aussi amplement de temps pour les discussions, échan
ges d’idées et d’opinions et la détente. Pour informations et réser
vations, communiquer avec Guy Tougas. FI. 8-3087.

*  *  *

A MONTREAL:
EXPOSITIONS:
AU MUSEE DES BEAJJJLJLRIâ, 1379 ouest, rue Sherbrooke:
Durant jüînêrTr*âôût, L e  M u s é e  d e s  B e a u x - A r t s  s e r a  o u v e r t  l e  d i

m a n c h e  d e  2  h . à  5  h . p .m . T o u t e f o i s  l e  M u s é e  s e r a  f e r m é  t o u s  le s

lu n d is  d u r a n t  l e s  m o is  d ’é t é .  ^
Jusqu’au 17 juillet: “La Physionomie changeante de Montréal”. Cette 

exposition fera, voir, -par le truçhqmeut. de.pein|Hf^- 
-  , plans ' et maquettes, les trarusforpqgtions q\ii ^ont, e/fectuée^ Jans

l’aspect'extérieur , de-Montréq.1 depuis 19.(1
: “SQUARE D E R A R T ^ ” ; - ^ ^ . A « ‘̂ ’" w
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Carrefour des A r t s "

(Art in tabloïd form)
/ A M -- - - - - - - - - - -

T he purpose o f ttlie “ C arrefour des A rts ’’ ch ron icle is to) 
b rin g to the a tten tion  of all readers the ex isten ce  o f A rts in) 
our reg ion  -and also in th e M ontreal area. A s it w ould  be tool 
lo n g  to en u m erate all the artistic  activ itie s , there w ill be men-i 
tion  o f on ly  ,a few  in the d ifferen t fie ld s o f art. A s a sp ec ia l’ 
in terest is g iven  to the artistic  activ itie s in the St. Johns area,- 
w e w ould  ap preciate it if  an yone w ish in g  to m ention  activ ities  
w-ould report sam e to “ C arrefour des A rts, 221 St. M ich el St.,i 
St. Joh n s, P .Q .’’, one \veek  prior to p u b lica tion  o f the chron icle.

IN ST. JOHNS
J u l y  2 2 ,  2 3 ,  2 4 t h  —  “Artistic W e e k e n d ” o r g a n iz e d  b y  C a r r e f o u r ,  

d e s  A r t s  a t  .C am p  S t .  P a u l  ( C a n t i c ) .  M a n y  a c t i v i t i e s  s u c h  a s : |  
c in e - c lu b ,  l e s s o n s  o n  p h o t o g r a p h y ,  r e c o r d e d  m u s ic ,  c h a r c o a l ,  
w a t e r c o lo u r  a n d  t h e a t r e  w 'ill b e  O ffe r e d  t o  t h e  a t t e n d a n t s . '  
T h e r e  w i l l  b e  t im e  fo r  d i s c u s s i o n  a n d  r e l a x a t io n .  T h e  a b o v e i  
a c t i v i t i e s  w i l l  b e  c o n d u c t e d  in  F r e n c h .  F o r  i n f o r m a t io n  a n d '  

r e s e r v a t io n s ,  p l e a s e  c a l l  M r. G u y  T o u g a s  a t  F I .  8 - 3 0 3 7 .

IN MONTREAL 
Exhibition:

A t  t h e  M u s e u m  o f  F i n e  A r t s ,  1 3 7 9  S h e r b r o o k e  S t .  W .,
—  t o ’Tîre''’' e n T ^  A u g u s t :  “ M a s t e r p ie c e s  f r o m  th e  P e r m a n e n t  
C o l le c t io n .  P a i n t i n g s  f r o m  C a n a d ia n  a n d  E u r o p e a n  a r t i s t s .

; J u ly  .a n d ^ A u g iis k  -âg-Targ —
/. ‘■'t hibition organized by the Cit '̂- pf Montyeals ’^ h e  
iki consists of paintingk and y’kli’ullJtuTes tb,r- ihan-ywelirknowiD^ 

artists; Alleyn, BeÜe^îîe^r, F®rr^, Mal̂ ^̂  ̂ Letehdjre, '•
I court, Lewis, . 'ah^ flfen^'bt^rs. ' '
-  r -----

, A SAINT-JEAN:
! 22-23-24 Juillei "Fin de semaine
I artistique" organisée par

“Carrefour des Arts” au 
Camp St-Paul. Il y aura -plu
sieurs activités offertes ,aux 
participants: ciné-cluJb, audi- 

i tions de disque, cours sur la 
, photographie, fusain et a-

quarelle et théâtre. Il y aura
‘ am plement de temps pour
j les échanges-d’id ^ C  ef âus-

5i la détente. Pour réserva- j 
fions ou informations - corn- | 
-muniquez avec Guy Tougas. I 
'FI 8-3087 I

A MONTREAL
Expositions: [
Au Musée des Beaux-Arls de! 

Mnfiîreah 1379 ouest m e| 
Sherbrooke. • j

Durant juillet et août le  Musée- 
des Beaux-Arts sera ouvert le' 
dimanche de 2h. à 5h. Toute- 

: fois le m usée sera ferm é tous
I les lundis pour la m êm e pé-
! riode de juillet-août.

20-17 juillet — "La Physionomie 
changeante de Montréal". 
Cette exposition fait voir, par 
le truchement de peintures 

j de photos, de plans et de ma-
i quettes. les changem ents opé-
■ rés dans l ’aspect extérieur de
i Monti'éal depuis 100 ans.
uJl.

,  ̂ I IM ~ "

Sf. Jean le_ Canada Français 
Quebec 

July 28, J 960

A MONTREAL 
Expositions:
Au Musée des Beaux-Arts de 

Montréal. 1379 ouest rue 
Sherbrooke.

Durant juillet et août le Musée 
des Beaux-Arts sera ouvert le 
dimanche de 2h. à 5h. Toute
fois le m usée sera ferm é tous 
les lundis pour la m êm e pé
riode de juillet-août.

A MONTREAL 
Expositions
Jusqu'à la fin d’aout: 'Oeuvres 

de la Collection permanente"
du M usée des Beaux-Art_s. 

»'c,T„aro' des Aris”~?rxyuSTtt15rr en
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,:*.jj|y  8th-15th

Places O f interest

French Governor, it became successi
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.
S e m i n a r y  o f  S t .  S u l p i c e

Adjoining Notre Dame Church and 
facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Sulpice.

July 15th-22nd

Places Of Interest

French Governor, it became successi
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.
S e m i n a r y  o f  S t .  S u l p i c e

Adjoining Notre Dame Church and 
facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Sulpice.

' h r i s t  C h u r c h  C a t h e d r a l
An example of fourteenth century 

vothic style architecture built of Mont- 
" ;al limestone faced with white sand- 
;one from Normandy. Corner St. Ca- 

■' lerine St. W. and University Sts.

'’Ae H a r b o u r
 ̂ .. Extending 16 miles along the north 

lore of the St. Lawrence, has over 
' 0 miles of high level concrete piers and 

harves, a railroad with 62 miles of 
, ,1 . crack, a 75-ton floating crane, floating 

iry dock, cold storage warehouse, coal 
. .j.' . — nloading plants and a float of tugs,

;redges, derricks and shows.
V a x  M u s e u m

■ Queen Mary Road. More than
DO life size wax figures that are amaz- 

^ '^ * " '^ ig ly  authentic. Featured is a re- 
iroduction of ‘Catacombs of Rome 

'̂=”'*aintings and Frescoes” ; ‘‘The Roman 
;ircus” and “Historical Scenes of Ca
nada”.

W f ¥ ^ > * ^ ^ - * y * ^ ^ o ta n i c a l  G a r d e n s
In operation since 1938 has one of 

T* ■* ’-he most complete collections of flora
__ Jii. . l l ^ n the world including 500 different

^  ™,rarieties of orchids. A place of beauty 
well as an information centre for 

-  ̂ çardening problems. Sherbrooke St. E.

This city within a city is one of the 
’ ^  wealthiest in Canada. Among the high-

^*^ights are Westmount Park, King 
\ . . (George Park and the Lookout

'"tVestmount Mountain.

M o n t r e a l  M u s e u m  o f  F in e  A r t s
Founded uT-̂ lSS», possesses m its 

permanent collection many fine v^rks 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.
P l a c e  d ’A r m e s  . ,Formerly the centre of old Montreal, 
this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1642.
N o t r e  D a m e  C h u r c h

On the south side of Place d’Armes. 
Built in 1829, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.
S t .  J o s e p h ’s  O r a t o r y

Originally a tiny chapel founded by 
Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
125 feet in diameter.
M c G i l l  U n i v e r s i t y

Founded in 1821, named after one of 
the last of the fur traders, James 
McGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

U n i v e r s i t é  d e  M o n t r e a l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1942.
S t .  L a w r e n c e  S e a w a y

During the navigation season Mon
treal is an excellent point from which 
to commence a tour by car, bus or 
boat of this great inland waterway 
project which extends 2,300 miles and 
climbs 602 feet from the Atlantic to 
the heart of North America. The 27-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mercier Bridge.

C h r i s t  C h u r c h  C a t h e d r a l
An example of fourteenth century 

Gothic style architecture built of Mont
real limestone faced with white sand
stone from Normandy. Corner St. Ca
therine St. W. and University Sts.
T h e  H a r b o u r

Éxtendlng 16 miles along the north 
shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 
wharves, a railroad with 62 miles of 
track, a 75-ton floating crane, floating 
dry dock, cold storage warehouse, coal 
unloading plants and a fleat of tugs, 
dredges, derricks and shows.
W a x  M u s e u m

3715 Queen Mary Road. More than 
200 life size wax figures that are amaz
ingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes” ; “The Roman 
Circus” and “Historical Scenes of Ca
nada”.

M o n t r e a l  M u s e i ^  o f  F i n e  A r t s
Founded jn —4f860T possesses in its 

permanent collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.
P l a c e  d ’A r m e s

Formerly the centre of old Montreal, 
this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1642.
N o t r e  D a m e  C h u r c h

On the south side of Place d’Armes. 
Built in 1829, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.
S t .  J o s e p h ’s  O r a t o r y

Originally a tiny chapel founded by 
Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
125 feet in diameter.
M c G i l l  U n i v e r s i t y

Founded in 1821, named after one of 
the last of the fur traders, James 
McGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

U n i v e r s i t é  d e  M o n t r é a l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1942.
S t .  L a w r e n c e  S e a w a y

During the navigation season Mon
treal is an excellent point from which 
to commence a tour by car, bus or 
boat of this great inland waterway 
project which extends 2,300 miles and 
climbs 602 feet from the Atlantic to 
the heart of North America. The 27-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mercier Bridge.

M o u n t  R o y a l
Lovely wooded peak in the centre of 

the city. Beaver Lake, The Pavillion, 
the Lookout and the 100 ft. high cross 
are points of interest not to be missed.

N o t r e - D a m e  d e  B o n s e c o u r s
Known as the Sailor’s Church, this 

is one of the oldest places of worship 
in Montreal towering above the docks 
of the city’s harbour.
B o n s e c o u r s  M a r k e t  

Located on rue Bonsecours, a truly 
old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.
C h â te a u  d e  R a m e s a y

Historic landmark on Notre Dame St., 
a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the
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July 22nd-29th

Places Of Interest
C h r i s t  C h u r c h  C a t h e d r a l

An example of fourteenth century 
Gothic style architecture built of Mont
real limestone faced with white sand
stone from Normandy. Corner St. Ca
therine St. W. and University Sts.
T h e  H a r b o u r

Extending 16 miles along the north 
shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 
wharves, a railroad with 62 miles of 
track, a 75-ton floating crane, floating 
dry dock, cold storage warehouse, coal 
unloading plants and a fleat of tugs, 
dredges, derricks and shows.
W a x  M u s e u m

3715 Queen Mary Road. More than 
200 life size wax figures that are amaz
ingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes” ; ‘‘The Roman 
Circus” and ‘‘Historical Scenes of Ca
nada”.

B o t a n i c a l  G a r d e n s
In operation since 1938 has one of 

the most complete collections of flora 
in the world including 500 different 
varieties of orchids. A place of beauty 
as well as an information centre for 
gardening problems. Sherbrooke St. E.
W  e s t m o u n t

This city within a city is one of the 
wealthiest in Canada. Among the high
lights are Westmount Park, King 
George Park and the Lookout on 
Westmount Mountain.

M o u n t  R o y a l
Lovely wooded pedk in the centre of 

the city. Beaver Lake, The Pavillion, 
the Lookout and the 100 ft. high cross 
are points of interest not to be missed.

M o n t r e a l  M u s e u m  o f  F in e  A r t s
Founded in 1860, possesses in its 

permanent collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.
P l a c e  d 'A r m e s

Formerly the centre of old Montreal, 
this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1643.
N o t r e  D a m e  C h u r c h

On the south side of Place d’Armes. 
Built in 1839, its towers modelled alter 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.
S t .  J o s e p h ’s  O r a t o r y

Originally a tiny chapel founded by 
Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
135 feet in diameter.
M c G i l l  U n i v e r s i t y

Founded in 1831, named after one of 
the last of the fur traders, James 
McGill. World famous lor its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

N o t r e - D a m e  d e  B o n s e c o u r s
Known as the Sailor’s Church, this 

is one of the oldest places of worship 
in Montreal towering above the docks 
of the city’s harbour.
B o n s e c o u r s  M a r k e t

Located on rue Bonsecours, a truly 
old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.
C h â te a u  d e  R a m e s a y

Historic landmark on Notre Dame St., 
a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the

French Governor, it became successi
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.
S e m i n a r y  o f  S t .  S u l p i c e

Adjoining Notre Dame Church and 
facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Snlpiee.

U n i v e r s i t é  d e  M o n t r é a l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1943.
S t .  L a w r e n c e  S e a w a y

During the navigation season Mon
treal is an excellent point from which 
to commence a tour by car, bus or 
boat of this great inland waterway 
project which extends 3,300 miles and 
climbs 603 feet from the Atlantic to 
the heart of North America. The 37-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mercier Bridge.

S u n  L i f e  B u l d g .
Rising 400 feet the British Common

wealth’s largest office building took 15 
years to build. East side of Dominion 
Square.
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I r
July 29th-August 5th

Places Of Interest
C h r i s t  C h u r c h  C a t h e d r a l

An example of fourteenth century 
Gothic style architecture built of Mont
real limestone faced with white sand
stone from Normandy. Corner St. Ca
therine St. W. and University Sts.
T h e  H a r b o u r

Extending 16 miles along the north 
shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 
wharves, a railroad with 63 miles of 
track, a 75-ton floating crane, floating 
dry dock, cold storage warehouse, coal 
unloading plants and a fleat of tugs, 
dredges, derricks and shows.
W a x  M u s e u m

3715 Queen Mary Road. More than 
300 life size wax figures that are amaz
ingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes”; ‘‘The Roman 
Circus” and “Historical Scenes )f Ca
nada”,

B o t a n i c a l  G a r d e n s
In operation since 1938 has one of 

the most complete eollections of flora 
in the world including 500 different 
varieties of orchids. A place of beauty 
as well as an information centre for 
gardening problems. Sherbrooke St. E.
W e s t m o u n t

This city within a city is one of the 
wealthiest in Canada. Among the high
lights are Westmount Park, King 
George Park and the Lookout on 
Westmount Mountain.

M o u n t  R o y a l
Lovely wooded peak in the centre of 

the city. Beaver Lake, The Pavillion, 
the Lookout and the 100 ft. high cross 
are points of interest not to be missed.

F i n e  A r t sM o n t r e a l  M u s e u m ^
Founded in posse

permanent collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.
P l a c e  d ’A r m e s

Formerly the centre of old Montreal, 
this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1643.
N o t r e  D a m e  C h u r c h

On the south side of Place d’Armes. 
Built in 1839, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.
S t .  J o s e p h ’s  O r a t o r y

Originally a tiny chapel founded by 
Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing structure with a copper dome 
135 feet in diameter.
M c G i l l  U n i v e r s i t y

Founded in 1831, named after one of 
the last of the fur traders, James 
McGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

N o t r e - D a m e  d e  B o n s e c o u r s
Known as the Sailor’s Church, this 

is one of the oldest places of worship 
in Montreal towering above the docks 
of the city’s harbour.
B o n s e c o u r s  M a r k e t

Located on rue Bonsecours, a truly 
old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.
C h â te a u  d e  R a m e s a y

Historic landmark on Notre Dame St., 
a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the

frencK CToverhèr, it became siiècêssî- 
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.
S e m i n a r y  o f  S t .  S u l p i c e

Adjoining Notre Dame Church and 
facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Snlpiee.

U n i v e r s i t é  d e  M o n t r é a l
The French Catholic university of 

Montreal on the northern slopes of 
Mount Royal was opened in 1943.
S t .  L a w r e n c e  S e a w a y

During the navigation season Mon
treal is an excellent point from which 
to commence a tour by car, bus or 
boat of this great Inland waterway 
project which extends 3,300 miles and 
climbs 603 feet from the Atlantic to 
the heart of North America. The 37-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mercier Bridee.

S u n  L i f e  B u l d g .
Rising 400 feet the British Common

wealth’s largest office building took 15 
years to build. East side of Dominion 
Square.
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July 1st-8th

Places Of Interest

French Governor, it became sticcessi- 
vely American Army headquarters, a 
court house, university building and, 
finally, a museum.
S e m i n a r y  o f  S t .  S u l  p i  c e

Adjoining Notre Dame Church and 
facing Place d’Armes, this is the oldest 
building in Montreal, part of the struc
ture dates back to 1680. The Seminary 
is the Canadian mother house of the 
order of St. Sulpice.

C h r i s t  C h u r c h  C a t h e d r a l
An example of fourteenth century 

Gothic style architeeture built of Mont- 
, real limestone faced with white sand
stone from Normandy. Corner St. Ca
therine St. W. and University Sts.

i T h e  H a r b o u r
j Extending 16 miles along the north 

' '*1 shore of the St. Lawrence, has over 
10 miles of high level concrete piers and 

‘• '•  wharves, a railroad with 62 miles of 
 ̂ I track, a 75-ton floating crane, floating 
■'■ jdry dock, cold storage warehouse, coal 

junloading plants and a fleat of tugs, 
jdredges, derricks and shows.
W a x  M u s e u m

feîii' ■ -

3715 Queen Mary Road. More than 
200 life size wax figures that are amaz- 
lingly authentic. Featured is a re
production of ‘Catacombs of Rome 
Paintings and Frescoes” : ‘‘The Roman 
pircus” and ‘‘Historical Scenes of Ca- îlada”.

,c if *,«

fSK«#eÿiVSt.16<l*‘/t,ir«si».

M o n t r e a l  M u s e u m  o f  F i n e  A r t s
Founded in *•‘1860, possesses in its 

permanent collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.
P l a c e  d ’A r m e s

Formerly the centre of old Montreal, 
this square is now in the heart of the 
financial and legal district of the me
tropolis. In the centre is a statue of 
Paul de Chomedy, Sieur de Maison
neuve who founded Montreal in 1642.
N o t r e  D a m e  C h u r c h

On the south side of Place d’Armes. 
Built in 1829, its towers modelled after 
Notre Dame in Paris, it lodges the 
largest swinging church bell in America.
S t .  J o s e p h ’s  O r a t o r y

Originally a tiny chapel founded by 
Brother André of the Congregation of 
Holy Cross Fathers, now a huge and 
imposing struetnre with a copper dome 
125 feet in diameter.
M c G i l l  U n i v e r s i t y

Founded in 1821, named after one of 
the last of the fur traders, James 
McGill. World famous for its medical 
school. Entrance at Sherbrooke and 
McGill College Sts.

U n iv e r s i  é  d e  é a l
The Fr ich C nolit university of 

Montreal on th. norf 'irn slopes of 
Mount Royal was oper 1 in 1942.
S t .  L a w r e n c e  S e a v /  y

During the navigati. season Mon
treal is an excellent p; at from which 
to commence a tour i ■ car, bus or 
boat of this grea,t in ind waterway 
project which extends ' ,300 miles and 
climbs 602 feet from the Atlantic to 
the heart of North America. The 27-foot 
South Channel which by-passes the 
Lachine Rapids may be viewed from 
the Honore Mereier Bridge.

^ 7 /BranQ) hew varieties of po
pular summer flowers are mak
ing their appearanee in The 
Garden Oif Annuals at the Mont
real Botanioal Garden on Sher
brooke Street East. Of the 
60,000 annuals on display in 
various flower beds, about 
20,400 represent 425 new varie
ties in Montreal of which 130 
varieties are being tried for the 
first time. These newcomers 
have been sent from the princi
pal commercial nursieries of 
Japan, Holland, France, Switz
erland, Britain, Germany and 
the United States for testing 
in the Montreal area. If they 
adapt well to climatic conditions 
here they will then be recom
mended to gardeners for home 
planting. The Botanical Gar
den is open 10 a.m. to 9 p.m. 
and you may tour it in a mi
niature train.

Free swimming lessons are 
being offered youngsters in the 
St. Helen’isi Island pool at 10.30 
and 11.30 a.m. Monday through 
Friday. Léopold Vigeant, the 
diving champion, will also give 
lessons in that art during the 
season.

b o ta n ic a l  G a r d e n s
In operation since 1938 has one of 

^  le most complete collections of flora 
(, .1 the world including 500 different

orchids. A place of beauty 
i' ■} Information centre for

rdening problems. Sherbrooke St. E.

N o t r e - D a m e  d e  B o n s e c o u r s
Known as the Sailor’s Church, this 

is one of the oldest plaees of worship 
in Montreal towering above the docks 
of the city’s harbour.
B o n s e c o u r s  M a r k e t

Located on rue Bonsecours, a truly 
old world street, this busy market is 
best visited in the early morning when 
the farmers are arriving with their 
carloads of produce.
C h â te a u  d e  R a m e s a y

Historic landmark on Notre Dame St., 
a few blocks east of Place d’Armes. 
Built in 1705 as the residence of the

The jury which considered 
entries for the Burnside Street 
mural competition sponsored by 
the Junior Asisociates of The 
Montreal Mu^giw  ̂ of Fine Arts 
has decThted that none of the 
designs isubmdtted is suitable for 
the project. In view of the jury’s 
decision, the Junior Associates 
have delayed the Burnside pro
ject until next year. However, 
they will go ahead shortly with 
a similar project on one of 
the back walls of the museum, 
using as a model the entry 
they coni&idered best from among 
this year’s Eubmission.

ij_ ;o n tjn u e d  f r o S i i ^ a g e  " S r

A R T
Monfreal Museum of Fine Arts

1379 Sherbrooke St. W. Open
daily 10 to 5. Saturdays 2 t. 
5 p.m. Closed Mondays during 
summer. Admission free.

To July 17th — an exhi
bition entitled “The Changing 
Face of Montreal” presents 
through paintings, photographs, 
plans, models and objects an 
impression of the changes that 
have occurred in Montreal du
ring the centenary of the Mu
seum’s existence.
Dominion Gallery I

1438 Sherbrooke Street West, ; 
is one of the largest Art Dealer 
Galleries in America, 17 rooms,
4  floors plus roof terrace for 
sculpture, elevator, parking. 
Paintings by 175 Canadian Art
ists. On view ten canvases by ' 
Coimelius Krieghoff. Master
pieces by Emily Carr, Gagnon,
J. E. H. MacDonald, J. W. Mor- , 
rice, Riopelle, Watson, Walker. 
On sale Old Masters and paint- 
ings by great French Artists, 
among them: Monticelli, Brian- 
chon, Courbet, van Dongen, Du- | 
fy, Edzard, Foujita, Laurencin, 
Mané-Katz, Oudot, Riopelle, 
Mathieu, Vivin and many others. 
There are also sculptures by i 
great European Artists such as 
Armitage, Barye, Chadwick, 
Emilio Greco, Meunier, Henry 
Moore, Paolozzi and the Cana
dian Sculptors Anne Kahane, 
Sybil Kennedy, Hans Schleeh 
and Robert Roussil. Open Mon
days to Fridays from 9 a.m. 
to 5.30 p.m. ,

Monfreal
1379 Sherbrooke St. W. Open 

daily 10 to 5. Closed Mondays 
during summer. Admission free.

May 20 - July 17th — an ex
hibition entitled “The Changing 
Face of Montreal” presents 
through paintings, photographs, 
plans, models and objects an 
impression of the changes that 
have occurred in Montreal du
ring the centenary of the Mu
seum’s existence.

Dominion Gallery
1438 Sherbrooke Street West, 

is one of the largest Art Dealer 
Galleries in America, 17 rooms, 
4 floors plus roof terrace for 
sculpture, elevator, parking. 
Paintings by 175 Canadian Art
ists. On view ten canvases by 
Cornelius Krieghoff. Master
pieces by Emily Carr, Gagnon, 
J. E. H. MacDonald, J. W. Mor- 
rice, Riopelle-, Watson, Walker, 
On sale Old Masters and paint
ings by great French Artists, 
among them: Monticelli, Brian- 
chon, Courbet, van Dongen, Du
fy, Edzard, Foujita, Laurencin, 
Mané-Katz, Oudot, Riopelle, 
Mathieu, Vivin and many others. 
There are also sculptures by 
great European Artists such as 
Armitage, Barye, Chadwick, 
Emilio Greco, Meunier, Henry 
Moore, Paolozzi and the Cana- 
d^n S.cpjp^r^ Apnç, Kahane, 
Sybil Kennedy, ^Ija^, .jScWeeh 
and Robert Roussil. Open Mon
days to Fridays from 9 m.m.

--t.

S u n  L i f e  B u l d g .
Rising: 400 feet the British Common

wealth’s Iarg:est office building: took 15 
years to build. East side of Dominion 
Square.

The archery range in Jarry 
Park is now open to the public. 
The range is open 1 to 9 p.m. 
Mondays to Thursidays inclu
sive, Saturdays from 9 a.m. to 
6 p.m. Equipment is supplied 
by the city for those who can
not bring their own.

Current Events, Monfreal, P .Q ^  
22 , I960

. y ,  A R T

..- i “Ts?rskZâ:‘s" W.Xen
gujinmer. Admission free.

If you brought your ice 
skates along with you to Mont
real, you may make good use 
of them in the Town of Mt. 
Royal Arena, 1050 Dunkirk 
Ave., Mondays, Wednesdays 
and Fridays from 8.30 to 10.30.
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T h ro u g h  Ju ly
C anad iana , in  th e  H all of P ro v 
inces a t Casa Lom a, 1 A u stin  T e r 
race  (WA 1-1171). A  p e rm an en t 
exh ib itio n  dep ic ting  th e  reso rts, 
sp o rtin g  life , ru ra l  and  c ity  in d u s
tr ie s  an d  festiv a ls  of th e  p ro v 
inces. E ach  room  p ro v id es a n  in 
fo rm a tio n  ra c k  p ro v id in g  in fo rm a
tio n  on  business op p o rtu n ities , r e 
so rts  a n d  scenic a ttrac tio n s . O pen 
daily .

Sum m er Show ing of se lec ted  E u ro 
p ean  an d  C anad ian  P a in tin g  and  
S cu lp tu re , 13th C en tu ry  to  C on
tem p o ra ry . A t th e  A rt G alle ry  of 
T oron to , D undas and  B everley . 
O pen daily  10.30 to  5.30 p.m . S u n 
days an d  ho lidays 1.30 to  5.30 p.m . 
(EM 3-3485). A dm ission  M onday to  
F rid ay , 25c. F re e  S a tu rd ay s, S u n 
days a n d  ho lidays. G u ided  to u rs  
m ay  be a rra n g e d  in  ad v an ce  fo r 
p a rtie s  of 12 o r m ore.

R oyal O n tario  M useum , A venue 
R oad an d  B loor. (WA 3-6611). 
E igh ty -five  G alleries, inc lu d in g  th e  
w o rld  fam o u s C hinese C ollection 
an d  th e  G eology G allery , w ith  
special d isp lay  show ing th e  e a r th ’s 
core. O pen daily . W eekdays, 10 to 
5 p .m . (closed M ondays); Sundays 
2 to  5 p .m . No charge  ex cep t W ed
n esdays an d  F rid a y s. C h ild ren  free  
a t a ll tim es.

Also th e  M useum ’s new  R eptile  
G allery , th e  f irs t  section  of th e  Life 
Sciences D ivision. T his new  ex h ib it 
of m od ern  w orld  rep tile s  is th e  r e 
su lt of severa l y e a rs ’ w o rk  and  is 
expec ted  to be th e  fin es t ga llery  
of its k in d  w h en  com pleted . T h ird  
floor, n o rth -eas t.

L ee of F a reh am  C ollection on p e r 
m a n e n t ex h ib itio n  in  th e  M useum

(C on tinued o v e r le a f> ^

I

f

K«v to Toronto, Toronto, Ontario.
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in  th e  g allery  w est of th e  A rm o u r 
C ourt on th e  m ain  floor. A m ost 
im p o rta n t co llection  of m ed ieval 
an d  ren a issan ce  silv er an d  o b je ts 
d ’a rt, loaned  by  th e  M assey F o u n d a
tion; show n in  ad d itio n  to  th e  
valu ab le  E u ro p ean  collections.

S igm und Sam uel C an ad ian a  G al
lery , 14 Q ueen’s P a rk  C rescent, a 
d e tach ed  G allery  of th e  R oyal O n
ta r io  M useum , houses fin e  p a in t
ings, of episodes an d  landscapes 
im p o rta n t in  C anad ian  h isto ry . 
Show ings in  th e  new ly  en la rg ed  
g a lle ry  inc lu d e  th e  w o rk  of C ornel
ius K rieg h o ff an d  W illiam  H en ry  
B a rtle tt. E a rly  d raw ings, books, 
m aps, etc., a re  also on  d isplay . O pen 
daily . (WA 3-6611).

T in lo re ito 's  fam ous pa in tin g , C hrist 
W ashing H is D isciples' F ee l. A t
th e  A rt G allery  of T oron to , D undas 
an d  B everley . O pen daily  10.30 to
5.30 p.m . S u ndays an d  holidays,
1.30 to 5.30 p.m . (EM 3-3485). A d
m ission M onday to  F rid a y , 25c. 
F re e  S atu rd ay s, S un d ay s an d  h o li
days.

T oron to  Room , a g a llery  of ske tch es 
an d  p a in tin g s  and  m aps p o rtra y in g  
th e  s to ry  of T oron to  fro m  its e a r 
liest days an d  inc lud ing  p lans fo r 
th e  fu tu re . A t th e  T oron to  P ub lic  
L ib ra ry , en tra n c e  a t 200 College 
St. Mon. th ro u g h  F ri. 10 a.m . to  3 
p.m . S a tu rd ay  10 a.m . to  6 p.m .

W olfe an d  M ontcalm : T he stru g g le  
fo r C anada. A special exh ib itio n , 
d raw n  fro m  th e  S igm und S am uel 
co llection , ce leb ra tin g  th e  200th 
a n n iv e rsa ry  of th e  fa ll of Q uebec. 
C anad iana  G allery , 14 Q ueen’s 
P a rk  C rescen t (a d e tach ed  G allery  
of th e  R oyal O n tario  M useum ). 
O pen daily . (WA 3-6611).

To Ju ly  3
S oviet P a in tin g , an  excep tio n a l 
exh ib ition . A t th e  A rt G alle ry  of 
T oron to , D undas an d  B everley . 
O pen daily  10.30 to  5.30 p.m . S u n 
days an d  ho lidays 1.30 to  5.30 p .m . 
(EM 3-3485). A dm ission  M onday to  
F rid ay , 25c. F re e  S a tu rd ay s, S u n 
days an d  holidays. G uided  to u rs  
m ay  be a r ra n g e d  in  advance  fo r  
p a rtie s  of 12 o r m ore.

To Ju ly  17
A tom ic E n ergy  in  B rita in , an  ex 
h ib itio n  c ircu la ted  by  th e  U n ited  
K ingdom  In fo rm a tio n  Service, g ra 
ph ica lly  il lu s tra tin g  G rea t B r ita in ’s 
d ev elopm en t of a tom ic en erg y  fo r  
peace fu l uses. A t th e  R oyal O n tario  
M useum  (in  th e  E ast Geology G al
le ry ), A venue R oad an d  B loor. (WA 
3-6611). O pen daily  W eekdays, 10 to  
5 p .m . (closed M ondays); Sundays 
2 to  5 p .m . No charge  ex cep t W ed
n esdays an d  F rid ay s. C h ild ren  free  
a t a ll tim es.

Miontrealer, Montreal, P.Q,
July, I960

iT HH E  M O N T H  A H E A D  
IN  M O N T R E A L

MUSEUMS
W ax Museum — T w o  h u n d r e d  l if e - s iz e  w a x  

figu res are w e ll  d is p la y e d  in  a c o m p le te ly  
air c o n d it io n e d  b u ild in g . H e r e  y o u ’ll  s ee  
rec o n s tr u c te d  in  w a x  th e  C a ta co m b s o f  
H om e, th e  R o m a n  C ircu s, a n d  sce n e s  
from  th e  l ife  o f  th e  early  C h ristian s. 
T h ere  are b ib lic a l s ce n e s  a n d  h is to r ica l 
ta b lea u x  o f  C a n a d a  in  a d d it io n  to  a 
c o lle c t io n  o f  fa m o u s  p e o p le .  O p e n  d a ily  
from  9 a .m . to  9 .3 0  p .m ., a t 3 7 1 5  Q u e e n  
M ary R o a d . A d m iss io n  7 5  cen ts  for  
a d u lts , 2 5  c en ts  fo r  c h ild ren . Y ou  are  
a lso  a sk ed  to  tip .

The Block House — A  h is to r ica l m u se u m  of 
C a n a d ia n a  o n  St. H e le n ’s .Island,

Chateau de Ramezay — H isto r ica l m u seu m  
b u ilt  in  1 7 0 5  b y  C la u d e  d e  R a m eza y , 
e le v e n th  G ov ern o r  o f  M on trea l. H ere  
y o u  11 fin d  h is to r ica l d o c u m en ts , p ic tu res , 
w e a p o n s , co in s , c lo th in g  a n d  n u m ero u s  
o th er  re lics  d a t in g  b a ck  to  th e  d a y s  o f  
N e w  F ra n ce . O p en  T u e sd a y  th ro u g h  
S a tu rd a y  from  10  a .m . to  5  p .m ., S u n d a y  
2 p .m . to  5  p .m ., a t 2 9 0  N o tr e  D a m e  
S tree t E a st . A d m iss io n : 5 0  c en ts  fo r  
a d u lts , 10  c en ts  fo r  ch ild ren .

AdTnusic
I i

~kpBi,

I N  T H E A T R E

Sum m er Solstice  
p op u lar best seller

D e V r ie s ’ 
Love,Of

[Montreal Mu^,£um_a£,K«iy-Arts — U n til Ju ly  17 , 
j th e  fa s c m a tm g  e x h ib itio n  e n tit le d  “T h e  

C h a n g in g  F a c e  o f  M o n trea l” . F o r  th e  
 ̂ b a la n ce  o f  th e  m o n th  th e  m u seu m  sh o w s  

its  p e r m a n e n t c o lle c t io n  o f o ld  m asters  
an d  co n tem p o ra ry  p a in ters . T h e  M u 
seu m  is o p e n  d a ily  fro m  10  to  5 , a t 
1 3 7 9  S h erb ro o k e  S tree t W e st . C lo sed  
M o n d a y s  d u r in g  th e  su m m er.

. Peter
- -, - ---- --- - L h e  L u fifie l kj) i^ w e ,
w h ich  becam e a h it  Broadw ay p lay  and then  
a successfu l m o v ie , is th e second offer in g  to  
be g iv en  th is sum m er at N o rm a  S p rin gford ’s 
Mountain Playhouse. T h e  m ood  and tem p o  
o f th is sophisticated  com edy w h ich  w ill run 
for three w eeks co m m en c in g  Ju ly  4 th , are 
about r ight for a m id -su m m er’s eve, and th e  
theatre’s attractive lit t le  bar adds to  th e  
enchantm ent at in term ission .

■Across th e  river but s till under th e  trees 
IS La Poudrière on  St. H e le n ’s island, a w o o d 
land retreat just 10 m in u tes aw ay from  
d ow n tow n  M ontreal. T h is un usu al theatre, 
fash ion ed  o u t o f  w hat was once th e pow der  
m agazin e o f  th e  o ld  fort, is  s tag in g  L eslie  
btevens froth y  com edy Champagne Complex 
u n til Ju ly  16th .
La Comedie Canadienne o n  St. C atherine  

St. ’W est is co n tin u in g  to  sh ow  th e French  
m o tio n  p ictu re. Les Quatre Cent Coups, 
w h ich  has w on  five in ternational awards in  
the last year. D irected  and produced by the  
you n g and h ig h ly  controversial Francois 

m o v ie  te lls th e story o f  a 
i 12-year o ld  boy s low ly  and gradually turn- 

: I crim e. P erform ances are contin uous,
i Cl very b eautifu l and m o v in g  French
(I hlrn Le Testament d’Orphée by Jean Cocteau  

IS b e in g  show n d u rin g  Ju ly  at Le T heatre

’ T
Q u b , th e charm ing  lit t le  theatre o n  St. Luke  
Street. A p p earin g  in  th e  film  are Y u l 
Brynner; th e fam ed pain ter Picasso, and M r  
C octeau h im se lf.

T ourists and M ontrealers a lik e are ap
p la u d in g  Up Tempo 60, a sp r igh tly  and fast 
rnoving  revue, w ith  choreography and d irec
tion  by A la n  Lund and m u sical d irection  and  
arrangem ents by R usty  D av is . M ontreal 
w riters D o y le  K lyn , B ob  Sabloff, G erry  
G ross, B ruce ’W illiam son  and D o n  Franks 
are resp M sib le  for th e revu e’s orig in a l 
sketcl^ s. T h ere  are d in n er  and supper show s  
at 8 .0 0  and 1().30 p .m . at th e Terrace 
H otel^^ Oi th e Sheraton-M t. R oyal

I N  M U S I C

A n  alw ays p op u lar  feature o f  sum m er in  
m e  city  is th e Montreal Symphony Orchestra’s 
Open Atr Concerts g iv en  at th e C halet on  
M ou n t R oyal s sum m it. T h is season ’s concert 
dates are Ju ly  5 th , 12th  and 19th .

O n  Sunday ev en in g , Ju ly  10th , th e Petits 
Chanteurs de Cote d’Azur from  N ic e  appear  
in  th e T heatre U n d er T h e  T rees in  
L aFontaine Park. T h e singers are here to  
celebrate th e " tw in n in g ” o f  M ontreal and  
N ice . Free band concerts w ill be g iv en  in  
th e park Sunday. M onday and Tuesday even- 
m gs d u rin g  J«Iy st 8 .3 0  p.m .

u  Peta lourn., MonfrecI, ^

July 10. I960 ; yv  ;
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I N  A R T

G ood  new s for lu n ch  hou r art critics __
D o m in io n  Square w ill b ecom e th e Square 
Des Arts for its th ird season from  Ju ly  1st 
to  A u gu st 26th. In ad d ition  to  p a in tin gs  th is  
year there w ill be an ex h ib itio n  o f  scu lpture  
U th er im p rovem ents, based on  th e experien ce  
o f th e  last tw o  years, w ill in c lu d e  a new  
system  o f  lig h tin g  and g lassed-in  fram es. A  
critical eye m ay also be cast o n  th e  m ural 
w h ich  th e  w in n er  o f  th e  Museum of Pine 
Arts Mural Compétition is  p a in tin g  o n  th e  
w all o n  th e  B urnside Street s ide o f  th e  
b u ild in g  at 2 0 1 2  B ish op  Street.
^^The M u seu m  o f F ine A.rts:_.>vh;h;.;^n The 
Lbangmg PuéW of Montreal, w h ich  th rou gh  
pa in tin gs, ph otographs, p lan s, m od els  and  
objects g ives an im p ression  o f  th e changes  
w h ich  have taken p lace  in  th e  city du rin g  
th e centenary o f  th e M u seu m ’s existen ce  
contin ues to Ju ly  17th . Its a im  is to  make’ 
M ontrealers aware o f  th e  architectural and  
decorative past o f  th e city in  th e lig h t o f  
future d evelopm ents. ,

Le^lusee des BeayjirArJjs 
sera ouverfTe dimanche

G«n^iFement aux années 
prec«dentésyyie Musée d«s 
Beaux-Arts sera ouvert cha
que dimanche cet été. C’est 
une initiative des plus loua
bles puisque Tété est précisé
ment le moment où le plus 
de gens peuvent fréquenter 
les institutions de ce genre. 
Le dimanche est le jour où 
des milliers de personnes peu 
fortunées cherchent à faire 
une sortie agréable et peu 
coûteuse, instructive si possi
ble et même intéressante 
pour tous les membres de la 
famille. Or, ce jour-là, on 
peut voir l ’affiche “fermé” à 
la porte des musées, biblio
thèques et galeries d’arts. Es
pérons que ces institutions 
suivront l’exemple du Musée 
des Beaux-Arts. Il doit certai
nement y avoir moyen de ré-J' avuii moyen ue re- 

d’.on.
vrir le dimanche. f  ■

-î̂ iofïi.i'eccu., «*p- :

“ ^c^sîJîôh Xûsqu'au '1 T jui 
let, d’oeuvres montrant "La 
physionomie
Montréal” depuis cent ans

Il y a aussi, dans les jardins 
du Musée, une exposition de 
sculpture' d’oeuvres de Soucy, 
Roussil, Gagné, Vaillancourt, 
Willandry, Kahaner Smüh, Ajç, 
vJaWntba^hp Jpne^.èt ücheleeph. ^
iS tM iov. 3 * - f). ■■-;.v:

u'au ‘1 T lull*' ■ ■'’î''* !
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City Museum 
Open Sundays

F o S t J i  first time in its his
tory, tlfe Montreal Museum of 
Fine Arts will remain open Sun
days from 2 to 5 p.m. through
out the summer months and will 
be closed only on Mondays, it 
'was announced today by Dr. 
,jEvan H. Turner, director.

Dr. Turner said the former 
[summer policy — closed doors 
Iboth Sunday and Monday — 
meant that many tourists missed 
visiting the Museum. The 25- 
cent admission c h a r g e  was 
abolished earlier this year.
I “We are striving to make the 

"̂‘̂ ’̂ ^^^•^iBUseum a true community 
centre,” Dr. Turner said. “With 
interest in the museum at its 
greatest peak in its 1 0 0 -year his
tory, we want to make every- 
me feel at home.”

An exhibition of outstanding 
nterest t o. ' 
â t i^ e n s , en,tith  'i
?'ace of Montreal, ' is'" oh' Vfç̂ wr; 
GiHU Jüly i t; ___• - - ^ ‘

l \A u s e u m  O p e n  S u n d a y
F o r  T o u r is t s ^  B e n e f i t
F(i^lÎê ('irst time in its history, the Montrai Museum of Fine

Arts will remain open Sundays throughout the summer m6nths 
Formerly, the museum was closed both Sundays and Mondays 

'during'the summer. Now, it will be closed only Mondays.
-i Dr. Evan H. Turner, director of the Museum, said it was de- 

p^^ i^c id ed  to keep the museum open from 2 to 5 p.m. Sundays to ac- 
- —■-'l commodate the growing number of visitors.

“A large number of tourists is*‘*
in Montreal over the week-ends 
and many of them want to visit 
the Museum,” Dr. Turner said. 
“Under the former system, it 
was sometimes extremely diffi
cult to' do so.”

The decision to remain open 
Sundays is the museum’s second 
“first” within a few months.

In April, as a gift to the public 
on its 100th birthday, the mu
seum abolished its 25-cent admis-' 
sion charge. The charge—exist-j 
ing since the museum was foun- i 
ded in 1860 — was applied Mon
days, Tuesdays, Thursdays and 
Fridays. The other days were 

, free.
Dr. Turner said the two moves, 

endorsed by the museum’s coun- 
..V-, cil, are. efforts “to make the 
-i^;(mnse|jm a true contmunity

at its greatest peak in 100 years, 
we are striving to make every
one feel at home,” he declared.

On view at the museum until 
July 17 is the exhibition The 
Changing Face of Montreal, a 
survey of the changes that have 
taken place in Canada’s largest 
city in the last century. - ^ 1

Montreal Star, Que.
June 24, 1960

CitTMtiseiim 
OpM Sundays

For the first trme in its his 
tory, the Montreal Museum ol 
Fine Arts will remain open Sun 
days from 2 to 5 p.m. through: 
out the summer months and wilr’ 
be closed only on Mondays, if 
was announced yesterday by Dr 
Evan H. Turner, director.

Dr. Turner said the formel 
summer policy — closed doors 
both Sunday and Monday — 
meant that many tourists missed 
visiting the Museum. The 25 
cent admission c h a r g e  was 
abolished earlier this year.

“We are striving to make the 
museum a true community 
centre,” Dr. Turner said. “With 
interest in the museum at its 
greatest peak in its 1 0 0 -year his 
tory, we want to make every, 
one feel at home.”

An exhibition of outstanding 
interest to tourists, and loc£̂  
citizens, entitled Thç̂  Changin 
Face of Montreal, .is or̂  vie- 
until july 17. ' ' ’

^  - : 7 i
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Most Firms, 
.Offices'Hi ose
On Holiday*/

Most of the city’s businesses 
and government offices will be 
closed .tomorrow in celebration 
of the Dominion Day holiday.

Thousands of Montrealers will 
begin a three-day weekend, and 
about the only people working 

.j,,.Jwill be those whose job it is to 
,v,*J^ntertain and serve the holi- 

Sayers.
P''ederal, provincial, and civic 

administrations will be closed, 
along with most of the large 
pusiness firms.
I All banks, the Montreal Stock 
Exchange, Superior, Criminal 
and. Municipal Qourk- be 
closed, and so will the Mbniri^] 
Mugeu^ ;gf- Fi^r,4 krt̂ .Ia i _

T)n ‘<yarhp!ïp‘̂ f>/i1..

**«3*IW. ' *77'P T ’
interest in-the Museum

‘ 6#«ite)Éwezw«̂;.-v.'4frt6éy

N o ire  Temps, Montreal, P.Q. 
July 2, I960

rma , a AUrea de Musset.
L.

im. M o n tr e a l. O ne., N  D  G M o n r io r  
Thursday, 3Q, I9 6 0 .

Museum w il l 
0 ^6 1 ! Sundays
For the first time in its history.

The Montreal Museum of Fine 
Arts w'ill remain open Sundays 
throughout the summer months, 
it was announced today.

Formerly, the Museum was 
closed both Sundays and Mon
days during the summer period.  ̂ .
Now, the Museum will be closed  ̂
only Mondays.

Dr. ’Evan H. Turner, director’ 
of the Museum, said it was de- , 
cided to keep the Museum open 
from 2 to 5 p.m. Sundays in order 
to accommodate the growing 
of visitors.

The decision to remain open 
Sundays is the Museum’s sec
ond “first” within a few 
months.

In April, as a gift to the 
public on its 100th birthday, 

f^he Museum abolished its 25- 
ÿeent admission charge.
: The charge — existing since ' •.  ̂ T 7^

( the Museum was founded in '
' 1860 — was applied Mondays,

Tuesdays, Thursdays and Fri
days. The other days were free.

: Dr. Turner said the two moves, [
endorsed-' by^tlre Museunr’,s coun- ;

1 cil,,are, effprt* “to. maker the M u-.
I seurp.a true community centre.

i St. Laurent News, Qu 
June 30, 1960
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Museum will
open Sundays
For the first time in its history, 

i\/rnntrc?1 -of Fine
Arts will remain open Sundays 
throughout the summer months, 
it was announced today.

Formerly, the Museum was 
closed both Sundays and Mon
days during the summer period. 
Now, the Museum will be closed 
only Mondays.

Dr. Evan H. Turner, director 
of the Museum, said it was de
cided to keep the Museum open 
from 2 to 5 p.m. Sundays m order 
to accommodate the growing 
of visitors.

The decision to remain open 
g..«n^Ys is  the Museum’s sec- 

withto  ̂ a .^ew,,
pionths.
î,ïn . April, as 
ÿû»lic^«w.Jte^ 
ihe ]\|ugefm a 

admtt<Bidh

M ontreal Star, Que.
Saturday, July 9, 1960.

Toronto Globe & Mail, Ont. 
July 2, I960

TTS Iu sem v^ , 
open Sundayi]

I For the first time in its histoip.i 
j The
! remain open Sunday
1 throughout the summer months 
' it was announced today.

Formerly, the Museum was 
closed both Sundays and Mon
days during the summer period. 
Now, the Museum will be closed  ̂
only Mondays. ,

Dr. Evan H. Turner, dire-ctor . 
of the Museum, said it was de-1 
cided to keep the Museum open, 
from 2 to 5 p.m. Sundays in order 
to accommodate the growing 
of visitors.

; The decision to remain open
Sunda.ys is the Museum’s sec
ond “first” within a few 
months.

In April, as a gift to the | 
public on Its 100th birthday,, 
the Museum abolished its 25- ! 
cent admission charge. I

The charge — existing since | 
the Museum was founded in 
jggO — was applied Mondays, 
Tuesdays, Thursdays and Fri- 
da,ys. The other days were free. 
Dr. Turner said the two moves, , 

endorsed by the Museum’s coun
cil. are efforts “to make the Mu
seum a true community centre.

“With interest in the Museum 
at its greatest peak in 100 years, 
we are striving to make every
one feel at home, he declared.

On view at the Museum until 
I July 17 is the exhibition The 11 
I Changing Face of Montreal, a sur- 
Wey of the clmages -^ a t  

taken place '*ni Canada s "Target'!*
;,v,ity: la.

---- V  _ _ _ .

-tvv

A
Art Calendar

ts.TAj ;

■: _ ; ,.f4 - :•*' ^

h lstév ,, th i Mbnire îi,
ulm ^  Fine Art  ̂reraainii ftben ^
on Sundays during the sum
mer, 2 to 5; which is a good 
idea, considering the visitors 
who have been confronted by 
closed doors in the past. It i*s /  
not open on Monday. / j I

; 'v ;  - ÿ

Art Gallery of Toronto—Soviet painting and graphics, to 
July 4. Closed July 1.

Gallery Moos—Younger artists from France and Canada, to 
run most of summer.

Isaacs Gallery—Group exhibition including Burton. Hedrick,. 
Snow, painters; Anne Kahane, Glad.stone, sculptors. To 
July 8.

tJpsiairs Gallery—New Mexican batiks on view. Group shows 
for most of summer.

I,aing Gallery—General collection .shown.
Hyland Theatre—Marcia Bossin, Pat Fairhead, Jean Galt, 

Jane Kuia, Ethel Jlaicus.
Montreal Museum of Fine Arts—Outdoor sculpture exhibition.
London, Ont.-—Plans for July and August call for showings of

- ' contemporary Greek paintings, selections from perma-
- *' nent collection, Canadian paintings 1850-1910 lent by

National Gallery, and Canadian graphic art.



^  ^  T.

* ̂  ’i*'*.* ?*:.’■# . ' T ♦

•.*'.*.»!«■#*« .♦  - Il*  *Xi s Î *  -pii'g. ^ ' .̂  1̂  <i> s:*r i>1É ^ L

‘k ' ' • )

4V«""

V N t ^  V i- ■ »  !'

(v5-‘

td  Frogfes Du Saguonay 
Chicouf/ml, Quq^
June 27. 1960

Le Devoir, Montreal, Que» 
June 27, 1960

' /^ j  Î . lé¥ «̂ i'T:.

le

, J »

■ > y  .'Tvj

■♦‘♦Vf..*-I

I ki >v̂-4 V ■'•

 ̂»?♦ .•-. -iî
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d’un frmanisme concret.

‘le Musée sera 
ouvert les dimanches

Pour la première fois dans 
son histoire, le Musée _.d£S 
Beaux-Arts de MontréâTrestera 
ouvert les dimanches durant les 
mois d’été.

Précédemment, en juillet et 
en août, le Musée était fermé 
tous les dimanches et les lundis. 
A présent, le Musée sera fermé 
les lundis seulement.

M. Evan H. Turner, directeur 
du Musée, a déclaré qu’il fut 
décidé d’ouvrir le musée de 2 
à 5 p.m. les dimanches afin 
de recevoir les visiteurs de 
plus en plus nombreux.

“Il y a un grand nombre de 
touristes à Montréal durant 
les fins de semaine et beau
coup d’entre eux désirent visi
ter le Musée,” a dit M. Tur
ner. “Sous l’ancien système, il 
était bien difficile de le faire 
parfois.”

“Depuis un siècle, l’intérêt 
porté au Musée n’a jamais été 
aussi marqué et notre désir le 
plus cher est que chacun s’y 
sente chez soi,” a-t-il conclu.

L’exposition ' La physionomie 
changeante de Montréal”, qui 
retrace les différents change
ments subis depuis un siècle 

vilje du Cp-
■actpellémcrit: oiATr- 

\le ^'plîblic jusqu'au'17 juillet.

e Musée des B.-A. 
ou ve rt le d im anche

Pour la première fois dans,vert les dimanches est _____
son histoire, le Mus.é,e_.-.diesicpnd grand, changement effectué

* .;Beaux-Arts_de Montréal restera!en quelques mois dans les an- 
 ̂ ouvert Tes dimanches durant les males du Musée, 

mois d’été. En avril en l’honneur de son
Précédemment,^ en juillet etilOOe annivei’saire, le Musée of- 

en août, le Musée était fermé frit, en présent au public, l’abo- 
tous les dimanches et les lun-llition du droit d’entrée de 25 
:1s. A présent, le Musée sera jsous.
fermé les lundis seulement. j Le droit d’entrée — imposé de- 
 ̂ M. Evan H. Turner  ̂ directeur|puis 1860, lors de la fondation 

•^du Musée, a déclaré qu’il futidü musée — était payable qua- 
 ̂ ĵdécidé d’ouvrir le Musée de 2|tre jours par semaine.

ià 5 p.m. les dimanches afin de| M. Turner a ajouté que les 
‘■• recevoir les visiteurs de plus mesures, toutes deux approuvées 

en plus nombreux. ipar le Conseil du Musée, ont été,
“Il y a un grand nombre de prises “en vue de faire du Mu-: 

■qouristes à Montréal durant les^sée le centre de la communauté 
.fins de semaine et beaucoupjentière.
d’entre-eux veulent visiter le! “D-epùis u« siècle, l’intérêt 

“ Musée”, a dit M. Turner. “Sous|porté au Musée n’a jamais été 
l’ancien système, il -était bien ;aussi marqué et notre désir le- 
difficile de le faire parfois.” jplus cher est que chacun s’y 

Cette décision de rester ou- sente, chez soir.” a-t-il conclu” . 
—  ----- "”T“---------- -—/r".’ —

m  ' '

.e musée sera ouvert le 

dimanche tout l'été
Pour la première fois dans son 
histoire, le dhfi Beaux-
Arts'de Montréal'restera ouvert

♦'.< -f.^- .

les dimanches durant les mois 
I d’été. !
! Précédemment, en juillet et «n ' 
ac/ût, le Musée était fermé tous 
les dimanches et les lundis. A 
présent, le Musée sera rermé ' 
les lundis seulement.

M. Evan H. Turner, directeur 
du Musée, a déclaré qu’il fut 
décidé d’ouvrir le Musée de 2 a 
5 p.m. les dimanches afin de re
cevoir _ les visiteurs de plus en ! 
plus nombreux.

“Il y a un grand nombre de 
touristes à Montréal durant 1e?i 
fins de semaine et beaucoup 
d'entre eux veulent visiter le Mu
sée”, a dit M, Turner. “Sous 
l’ancien système, il était bien 
difficile de le faire parfois.

Cette décision de rester ouvert 
les dimanches est le second 
grand changement effectué en 
quelques mois dans les annales 
du Musée.

En avril en l’honneur de son 
lOOème anniversaire, le Musée 
offrit, en présent au public, l’a
bolition du droit d’entrée de 25
CBÎîtS.

Le droit d’entrée — imposé de
puis 1860, lors de la fondation du 
Musée — était payable quatre 
jours par semaine.

M. Turner a ajouté que les rne- 
sures, toutes deux approuvées 
par le Conseil du Musée, ont été 
prises “en vue de faire du Mu
sée le centre de la communauté 
entière.

-“Depuis un siècle, l’intérêt por
té au Musée n’a jamais été aus- 
si marqué et notre désir le plu*s 
cher est que chacun s‘y sente 
chez soi,” a-t-il conclu.

L’exposition “La physionomie 
changeante de Montréal”, qui re 
trace les différents changement.s 
subis depuis un siècle par la plus 
grande yjlle du CapadêA ĉ- 
tüellénient o^'erte au-puraïc Jus. 
qu’ait

■•we,
sa --T» *• -sw -îf S-Mi-: ^ i v ;  f%. - •

r  ̂ •

f

Montrectl M atin , Qqre.
Monda// July 4 , 19ôO.

Ouvert le dimanche
usée des Beaux-Arts a annoncé qu’il serait 

ouvert chaque dimanche durant l’été. Habituellement,' 
on le sait, le Musée est fermé le dimanche, duarnt la; 
belle saison.

Nous avons souvent déploré que le dimanche, en 
judllet et août, plusieurs institutions de ce genre, 
musées et autres, fussent fermés précisément au mo
ment où le plus de gens pouvaient les fréquenter.

Le dimanche, c’est le jour où des milliers de per- 
nonnes, peu fortunées, cherchent à faire une soatie ' 
agréable et peu coûteuse, instructive si possible, ©t 
même intéressante pour tous les membres de la fa
mille. Or. ce jour-là, on peut voir l’affiche “fermé” 
an maints lieux que le public aimerait fréquenter î 
m,usées, galeries d’art, bibliothèques, etc. 1 1  va de soi ' 
que personne ne songe à priver le personnel de ces ' 
iüistitutions d un congé légitime, mais on avouera que . 
le dimanche peut devenir un jour monotone et sombre 
si personne ne consentait à prendre congé un autre 
jour.

N ’importe quelle institution ne peut parvenir à 
ies  fins, n’atteindre son but que si elle obtient l ’appui, 
le imtronage, I’encouragement du public. On rate sin
gulièrement son coup quand on restreint de façon ' 
excessive les heures de visite — dans le ens des m u -, 
•é ^  —^et si l’on se contente d’accueillir les visiteurs 
qu’au moment où ceux-ci, règle générale, ne peuvent i  ̂
B’y rendre. ^

On, peut dire, à peu près 1«. même chose, d’ai)] leurs, 
i© mainit.g étetoji:ssements cocrnim,erc.ia,ux,.
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M c G ill  J te g re e s
McGill will confer 

degrees at its spring

M c G ill H onôrs Canad ian  Leaders

Gov.-Gen. ysnitr Premier Barrette Cardinal Leger Dr. Leger

M c G i l l  W i l l  H o n o r  S e v e n  C a n a d i a n s

Convocation
Scheduled
May 30

Two brothers will be among 
seven distinguished Canadians 
W’ho will receive honorary de
grees of Doctor of Laws at Mc
Gill University’s spring convoca
tion May 30,

They are Cardinal Leger, 
Archbishop of Montreal, and Dr, 
Jules Leger, permanent repre
sentative to the North Atlantic 
Council and to the Organization 
for European Co - operation in 
Paris.

Others to be honored are His 
Excellency MaJ. - Gen. Georges 
Vanier, Governor - General of 
Canada, who is, by Royal Char
ter, Visitor of McGill Univer
sity; Hon. Antonio Barrette, pre
mier of Quebec; F. Cleveland 
Morgan, patron of the arts; A. 
Gordon Murphy, chief engineer 
of the St. Lawrence Seaway Au
thority; and Dr. W. P. Thomp
son, former president of the Uni
versity of Saskatchewan.

Convocation will be held on a 
Monday this year instead of the 
traditional Wednesday,' begin
ning at 10 a.m. on the campus, 
weather permitting. In the 
event of rain, the ceremonies 
will be transferred to the Mont
real Forum.

Approximately 1,300 students 
are expected to receive degrees 
in the various faculties. McGill 
Senate meets on the afternoon 
of May 20 and the names of suc
cessful candidates will be post
ed at the university the follow
ing day.

The convocation address will 
be delivered by the governor- 
general, followed by the tradi
tional tree - planting cerenjony 
by representatives of the gradut 
ating classes, governors’ luncheon 
for. distinguished guests, the 
principal’s annual garden party 
in tbe afternoon, and convoça- 
tion ball in the evening.

The seven'to be honored with 
the' degree of LL.D., honoris

causa, have been significant per
sonalities in various fields of 
Canadian endeavor.

Maj.-Gen. Vanier, one of Can
ada’s best-known soldier-states
men, served with distinction in 
two world wars. He was born in 
Montreal in 1888 and educated at 
Loyola College and Laval Uni
versity, where he graduated in 
law. He was named Canadian 
ambassador to France in 1944, 
serving in this post for nine

and m.ost important archbishops 
of the church. He was 46 at the 
time. Born in Valleyfield in 1904, 
he pursued a classical course at 
Ste. Therese Seminary and com
pleted his‘education at the Grand 
Seminary in Montreal. He is the 
chancellor of the University of 
Montreal and his career as arch
bishop has been marked with vig
orous leadership directed to 
strengthening the position of 
Christianity.

field. He has donated his per
sonal collection of more than 
600 items to the museum. Mr. 
Morgan, director of Henry Mor
gan & Co., Ltd., was educated 
at schools in England and Switz
erland, as well as at McGill, 
where he earned an M.A.

Mr. Murphy is a native Mont
realer who has served as chief 
engineer of the St. Lawrence 
Seaway Authority since 1954. He 
was educated at

Cleyeland Morgon Gordon Murphy

At few convocaÿons spring will 
; honorary degrees he^ç^nlerred upon a 
more brilliant selection of Canadians 
than those chosen to be honored hv 1 McGill on May 30.

McGill will honor the Governor- 
General. And in so doing it will be ex
pressing the feelings of all Canadians 
for the grace and dignity, the tact and 

jhindliness, the spirit of honor and ser
vice that Maj.-Gen. Vanier has brought 
to his high office.

An honorary degree will also be 
conferred upon Hon. Antonio Barrette, 
the Premier of Quebec. This will recog
nize the fact that Mr. Barrette, among 
many other achievements, solved the 
difficulties of university grants with an 
acceptable formula, and in this, and 
other ways, has opened up a new pros
pect for the universities of this pro
vince.

A great churchman will be honored 
in the person of His Eminence Paul- 
Emile Cardinal Leger, Archbishop of 
the Roman Catholic Archdiocese of 
Montreal. Here is one whose energy 

WesTmount zeal, whose dedication to spiritual 
meanings in an age of distractions and 
perplexities, have caused all citizens to 
recognize deep devotion and resource
ful leadership.

It was an admirable decision, at this 
convocation, also to confer an honorary 
degree upon Cardinal Leger’s brother, 
Dr. Jules Lpger. Dr. Leger is an out
standing example of a Canadian who 
has made his career in the Department 
of External Affairs, in an era when 
Canada’s responsibilities in the world 
have never been so great or soJifficult.

G  Q f V ^ l ù o

After many years of experience In the 
Department, Dr. Leger how holds two 
offices of importance for his country—• 
that of Canada’s Permanent Delegate 
to NATO and to the Organization for 
European Co-Operation.

McGill recognizes a Canadian educa
tor in Dr. W. P. Thompson. He is one 
of the group whose own achievements 
in scholarship, and whose enthusiasm 
for their university, has raised the Uni
versity of Saskatchewan to be one of 
the most rem^arkable in Canada. For 11 
yéars as president of that university, he 
created a spirit of united effort that is 
a priceless legacy for his successors.

It is most fitting that Mr, Cleveland 
Morgan should be honored by McGill in 
the year in which the Montreal Museum 
of Fine Arts is celebrating its centen
nial. For in all the history of the Mu
seum, no one has played a more con
structive part as he. In the development 
of the museum (especially in its fam_- 
ous collections of decorative arts) he 
has been a benefactor, connoisseur and 
a guide. He has m_ade the development 
of the mjiseum the work of a lifetime, 
and his taste and judgment are now 
part of its very character.

In the realm of engineering McGill 
will honor Mr, A, Gordon Murphy. As 
Chief Engineer of the St. Lawrence Sea-’ 
way Authority’, he was given one of the 
rnost difficult tasks of planning, co-or
dination and supervision in Canada’s 
history. He has brought the task to com
pletion, without delays, and so great an 
achievement well deserves the honor 
that will be his at tbLç convocation.

seven honorary 
convocation: the

Governor-General, Maj.-Gen. Georges P. 
Vanier, Paul-Emile Cardinal Leger, Pre
mier Antonio Barrette, F. Cleveland Mor
gan Hon. President, Montreal Museum ot 
Fine Arts, Dr. Jules Leger, Canadian 
representative“ ah NATO, Dr. W. P. Thomp
son, past president, of the Unversity 
Saskatchewan, A. Gordon Murphy, 
engineer of the St. Lawrence Seaway,

of 
chief

McGill Ü.
Tq Honor 
Varier
MONTREAL, April 2,3. —

•— ™ The Governor Gen
eral heads a list of seven 
distinguished Canadians to 
receive honorary law degrees 
at the annual Spring Con
vocation of McGill University 
May 30.

The others are:
Premier Antonio Barrette, 

of Quebec; Dr. W.iP. Thomp
son, former head of the Uni
versity of Saskatchewan: A. 
Gordon Murphy, chief engi
neer of the St. Lawrence Sea
way Authority:

Paul-Emile Cardinal Leger, 
Archbishop of Montreal; his 
brother Jules Leger, perma
nent Canadian representative 
to NATO; F. Cleveland Mor
gan, honorary president of 
the Montreal Museum of Fine |! 
Arts."” —

A tree-planting ceremony jj 
is to follow presentation o^—
degrees to almost 

iduating students.

P. Thompson

years. His appointment as gov
ernor-general marked the first 
time a French-Canadian had been 
chosen as Her Majesty’s repre
sentative in Canada. ■

Mr. Barrette, a native of Jo- 
liette, was born in 1899 and edu
cated, at Academy St. Viateur. 
He entered politics, in 1936, win
ning the Joliette seat as Na
tional Union candidate, a riding 
he has held since. While his 
formal education did not extend 
to university, his contributions 
to public life have been recog
nized by three universities — 
Laval, University of Montreal 
and Bishop’s—-who already have 
conferred honorary degrees upon 
him during the last 15 years. In 
1944, he was sworn in as provin
cial -minister of labor and _ was 
named premier of the province 
at the beginning of this year, 
succeeding the late Paul Sauve.

Consecration of Cardinal Leger 
in 1950 as archbishop of Montreal 
made him one'” of the youngest

His younger brother, Dr. Leger, 
is a former newspaperman and 
professor of history who served 
as Canadian ambassador to Mex
ico in 1953 and 1954. Born at St. 
Anicet, Que., he was educated at 
the University of Montreal and 
University of Paris. In 1938 he 
became associate editor of the 
French language newspaper, Le 
Droit, in Ottawa, and two years 
later joined the External Affairs 
Department.-Ile served with the 
Canadiafi Legation in Chile and 
at Canada House, London. He 
was named permanent represen
tative to NATO in 1958.

Mr. Morgan has long been 
identified with the Montreal Mu
seum of Fine Arts. He is now 
honorary president, having serv
ed as president for eight years. 
His association with the museum 
began 44 years ago when he was 
responsible for the beginning of 
a collection of decorative arts, 
and is now recognized as one of

Academy and McGill University, | 
where he graduated with a B.Sc.| 
degree in 1922. He played a lead-ij 
ing role in the design and plan-| 
ning of the Seaway, one of the; 
continent’s greatest public trans
portation arteries.^

Dr. Thompson, former biology 
professor, was responsible for 
the introduction of rust resistant 
wheat to Western Canada, parti
ally eliminating one of the West’s 
most serious problems and effect
ing saving of millions of dollars 
for Canadian agriculture.

He received his university 
training at the University of Tor
onto and at Harvard, and, follow
ing service in the Far East, re
turned to Canada to head the 
biology department at the Uni
versity of Saskatchewan. Hé!'be
came president in 1948, a posi
tion he held until his retirement 
11 years later. Dr. Thompson 
was president of the Ninth Inter
national Botanical Congress,

Vanier heads 
honorary list

\ Des doctorats de McGill au

the leading authorities in ' thisuin Montreal last yeror

MONTREAL (CP) — Governor- 
General Vanier heads a list of 
seven distinguished Canadians to 
receive honorary law degrees at 
the annual spring convocation of 
McGill University May 30, it was 
ant\ounced Friday.

The others are:
Premier' Antonio Barrette ol 

Quebec; Dr. W. P. Thompson, 
former head of the University of 
Saskatchewan; A. Gordon Mur
phy, chief engineer of the St. 
Lawrence jSeaway Authority;

Paul - -Emile Cardinal Leger, 
archbishc  ̂ of M o n tr e a l;  his 
brotheh Jules Leger, permanent 
C a n à d i an representative to 
NATO; F. Cleveland Morgan, 
honorary president of the Mont
real Musgjua-Jîl Fine Arts.

1 A tree-planting ceremony is to 
follow presentation of degrees to 

-almost 1,300 graduating students

maior-général Vanier, à S. Em. le 
card. Léger et à l'hon. Barrette

1,300

ingénieur deMnntrpfli (PC) — Au cours phy, principal —o——
 ̂ ■ ■ annuelle du T’Administration de la Voie ma-i

nrintemps l’Université McGilliritime du Saint-Laurent; J u le a ^ ^ -^ v
Sécem a»’ de8..d«»»r»ls, 7 e Ï otI n  et frère du

cardinal et F. Cleveland. Mor- ’
gan, président honoraire du 
Musée des Beaux-Arts de Mont-

collation
l’Université

honori
fiques en droit à sept éminents 
Canadiens, dont le major-gene
ral Georges-P. Vanier, gouver
neur-général du Canada.  ̂ — ----------

Les autres personnalités qui real.
seront honorées Une cérémonie au cours de
té sont: S. E. le cardinal un arbre symboliqueEmile Léger, ar^heveque de la^ueim
Montréal* MM. Antonio Barret-sera au» c 
r  premier ministre du Québec; pagne de l’universite 
w ’ P. Thompson, ancien presi- lera apres 

■dent de l’TTnivPrsité de la Sas-universitaires a près de

se dérou 
remise de titçe^

1 ^

iftr-

katchewan; A. Gordon Mur-^iplômes.
4̂' ■

A
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McGill University will honor seven leading Canadian 
citizens- and will award degrees to nearly 1,300 students at the 
annual spring convocation on May 30.

R. E. Powell, Chancellor, will
preside and with Dr. F. Cyril 
James, principal an  ̂ vice-chan- 
cedor confer the degrees at an 
open-air convocation at 1 0  a.m. 
on the campus.

His Excellency Major-General 
George P. Vanier, Governor- 
General of Canada and “Visitor” 
of McGill by the university’s 
Royal Charter, will receive an 
honorary degree of Doctor of 
Laws and will deliver the con- 

; vocation address.
Others who will receive the 

LLD degree, honoris causa, are: 
His Eminence Paul-Emile Car

dinal Leger. ,
Hon. Antonio Barrette, Prime 

Minister of the Province of Que
bec.

F. Cleveland Morgan, honorary 
; president of the Montreal Mu
seum of Fine Arts “which "tnins 

i year ’«ft€Ĥ «ng-“lts^centenary.
I Dr. Jules Leger, permanent 
; Canadian representative to NATO 
j and to the Organization for Euro- 
3 pean Economic Co-operation in 
i Paris.
J Dr. W. P. Thompson, president 
3 of the University of Saskatchewan 
I from 1948 to 1959.
' A. Gordon Murphy, chief en- 
I gineer of the St. Lawrence Sea- 
; way Authority.

Many Ceremonies
Convocation day at McGill, will 

be marked by a series of cere
monies, cbmhiencing with the 
graduation proper, followed by a 
tree-planting ceremony by mem
bers of the graduating classes, a 
governors’ luncheon to distin
guished guests, the principal’s 
annual garden party in the after- 
iToon, and finally the annual con
vocation ball in the evening.

Those whom the university has 
i elected to honor with the LLD 
■degree have all played roles of 
«great significance to Canada and 
ho their communities.
Î Cardinal Leger’s consecration 
Ceremonies in Rome in 1950 as 

^Roman Catholic archbishop of 
"iMontreal made him one of the 

■f-^oungest and most important 
archbishops of the church. He 

Vas 46 at : the .time.
 ̂ Born in Valleyfield, in 1904, 
Msgr. Leger followed a classical 
course at Ste. Therese Seminary 
there and then w e n t  to the 
Grand Seminary in Montreal to 
complete his education.

Following his ordination in 
1929, he served in a variety of 
posts, including that of mission
ary to Japan where he founded 
a seminary, as rector of the Pon
tifical College in Rome.

His career as fifth archbishop 
and seventh bishop has been 
marked with vigorous leadership 
aimed at strengthening the posi
tion of Christianity, including the 
sponsorship of the recent Grand 
Mission.

Great Statesman 
One of Canada’s best known

brought him In touch with univer
sities late in his career. He' is 
already the holder of honorary 
degrees from Laval, University 
of Montreal and Bishop’s — all 
since 1945.

Born in 1899, he was educated 
r t  Academy St. Viateur in his 
home town. He started his work
ing career at 14 years of age as 
a messenger with the Canadian 
National Railways. He subse
quently became a mechanic, 
working in both Quebec and 
Ontario.

In 1936 he entered the insur
ance brokerage business under 
the firm name of Barrette and 
Lepine, and in the same year be
came a Union Nationale candid
ate in the general election. He 
won his seat in Joliette at this 
and subsequent general elections.

In 1944 he was sworn, in as 
Minister of Labor, and as presi
dent of the War Labor Board for 
the province. He was named 
Prime Minister of the province 
at the beginning of the year, fill
ing the vacancy created by the 
death of the Hon. Paul Sauve.

Cleveland Morgan
The name of Cleveland Morgan 

has long been identified with the 
development of the Montreal 
Museum of Fine Arts, of which he 
served as president for eight 
years and is now honorary presi
dent.

His a s s o c i a t i o n  with the 
museum began 44 years ago when 
as a young, new member of the 
council of the Art Association of 
Montreal he asked for a room to 
start a collection showing the 
decorative arts. He is now recogn
ized throughout North America 
as one of the leading authorities 
in this field.

Today, his collection covers all 
the rooms on the first floor of 
the museum, with the exception 
of the lecture hall. He has do
nated three-quarters of his per
sonal collection to the museum, 
and this forms over 600 items.

When he resigned his presi
dency in 1956, and began his 
honorary presidency, Mr. Mor
gan, who is now 78, could look 
back on years when “we have 
had some very tough times.” 
But, as Mr. Morgan said recently: 
“People believe we are here to 
stay.”

Mr. Morgan, director of Henry 
Morgan and Co. Ltd., already 
holds one McGill degree, an MA. 
He was educated in sch’ctols of 
England and Switzerland, and at 
Cambridge U n i v e r s i t y  from 
which he holds a BA. Bishop’s 
granted him an honorary doc
torate in 1954.

Jules Leger j
Jules Leger, a former news-! 

paper man and history professor,! 
and younger brother of Cardinal 

T

A. GORDON MURPHY

Leger, has had a colorful career, 
including a period, 1953-54, as 
Canadian Ambassador to Mexico.

Born at St. Anicet, Que., he 
was educated at the University 
of Montreal and at the University 
of Paris. He became associate 
editor of the Ottawa French lan
guage newspaper. Le Droit,- i: 
1938. Two years later he joine 
the Department of Externa 
Affairs.

He ■was posted to the Canadia 
Legation in Chile in 1943 an 
four years later went to Canad 
House, London. He returned tof 
Ottawa in 1949 and for more 
than a year worked as a secretary 
to Prime Minister Louis St. Lau
rent.

He took over aî  head of the 
European division-in 1950 and the 
next year was promoted assistant; 
undersecretary. His posting as ; 
p e r m a n e n t  representative to ; 
Î.ATO in 1958 was a further step 
in securing vigorous representa
tion for Canada in foreign affairs.

A. Gordon Murphy
Mr. Murphy, formerly port 

manager at Montreal, has since 
his appointment as chief engineer 
for the St. Lawrence Seaway Au
thority in August, 1954, been 
largely instrumental in the design 
and planning of one of the great 
public transport works^of this 
continent.

Born in Montreal, he received 
his education at Westmount 
Academy, and at McGill where he

DR. W. P. THOMPSON

obtained a BSc in 1922.
He started his career as a 

structural engineer and served on 
the staffs of the Welland Ship 
Canal, the Hudson Bay Terminals 
and the projected St. Lawrence 
Waterway Development. He 
joined the National Harbors

Board upon its formation in 1931 
and served several years , as a | 
sistant chief engineer, working 
on the development of nation  ̂
harbors from Halifax to Vai 
couver.

Dr. Thompson
Born on the farm in Easter! 

Canada, Dr. Thompson wrougf 
lasting benefit to the farmers 
Western Canada through h 
famous work on the introductio[ 
of rust resistant wheat, therebi 
removing in large part a dre 
scourge and saving millions 
dollars for agriculture.

He received his universit 
training at the , University d 
Toronto and ./at Harvard, an 
after experience ill the Far Eâ  
went to the University of SaskaV-Tj!- 
chewan to head the department 
of biology. I

He became president of the 
university in 1948. He has as
sisted in fostering the fame of 
Canadian science in the councils 
of the International Botanical { 
Congress, at whose ninth session 
in Montreal in 1959 he presided 
over the deliberations of thou- | 
sands of delegates from around 
the world. The congress was 
hailed as a great success.

m

soldier-statesmen, Major-Generalr | 
Vanier served with distinction ip ■ 
two world wars.

He was born in r'.ontreal on 
St. George’s Day, 1888, and was 
educated at Loyola College and 

; Laval University. He was called 
to the Bar in 1911 but did not 

i^practice law. Instead he spent a 
■ yearlravelling in Europe.

The year’s travelling served as 
a pattern for, his life. Thereafter 
he only got home at intervals, 

i After World War I he received 
; increasingly important assign- 
jment-. — to Geneva with the 
i League of Nations, at Canada 
5 House, London, as secretary to 
jthe High Commissioner, at Al- 
^jiers on the French committee of 
«National Liberation.
> After France was liberated he 
was Canadian Ambassador there 
from 1944 to 1953. He became 
[the first French-Canadian to be
come Governor-General of Can
ada when he succeeded Hon. Vin
cent Massey as Her Majesty’s re
presentative in Canada. In this 
post he was able to welcome to 
Canada this week a Triend — 
President Charles de Gaulle of 

. France.
Premier Barrette

The career of Premier Bar
rette, .4  ̂ nativg, îQn of Joliette.
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éfliinénts Canadiens
Montréal  ̂ (PC) — Au cou# 

«e sa epilation annuelle d». 
printemps; l’Université McGill 
dpcemera 'des doctorats hono»:- 
rifiques en droit à sept éi^> 
nents Canadiens, dont le ma
jor-général Georges-P. Vaiiîer, 
gouvernemeur-général du Canada.

Les autres personnalités qui 
seront honorées par l’Universi
té sont : S. E. le cardinal Paul- 
Emile Léger, archevêque de 
Montréal; MM. Antonio Bar
rette, premier ministre du Qué
bec;̂  W. P. Thompson, ancien 
président de l’Université de la 
Saskatchewan; A. Gordon 
Murphy, principal ingénieur de 
l’Administration dé la Voie 
maritime du Saint-Laurent; 
Jules Léger, ambassadeur du 
Canada auprès de l’OTAN et 
frère du cardinal et F. Cleve
land Morgan, président hono- 
J’aire dlL_MP§£fi„_de& JBeaux- . 
Arts de Montréal.
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MONTREAL (CP) — Governor- 
General Vanier heads a list of 
seven distinguished Canadians to. 
receive honorary law degrees at 
the annual spring convocation of 
McGill University May 30, it was 
announced Friday.

The others are;
Premier Antonio Barrette of 

Quebec; ;C>r. W. P. Thompson, 
former head of the University of 
Saskatchewan; A. Gordon Mur
phy, chief engineer of the St. 
Lawrence Seaway Authority;

Paul - Emile CardihaT .Leger, 
archbishop of M o n t r e a l ;  his 
brother Jules Leger, perma^Ohi^ 
C am a d i a n representatiYe/-'.l^ 
NATO; ; F.' Cleveland- 
honorary president of thè'iîM^t-, 
real Museum of Fine Arts:.'? ^ ; :̂ 

A -<tT'(*ê̂ prâTilllig Ceremony 
follow presentation of degreesjtb 
almost 1,300 graduating studentçt'

V an ie r Heads
M c G ill List,

MOlNf̂ BEAL (CP) -i-’Govemor- 
Ge(u*!rai Zander heads a list of 
seWSft dj|*in@xiished Garuadians to 
recéàve honorary law degrees at 
the a-niMjial spring convocation of 
MsGill Wiveinsity May 30, it was 
annouooed.

The others are:
Premier Ahtonio B a r r e t te  of 

Quebe^'/'Dxv W. P. Thompson,'■ 
former hea^ of ttie University of 
Saskatch^àn; A. Gordon Murphy, 
chief .«i^ineer of the St. Lawrence 
Seaws^i^uthority; ,

Pat^ - Emile Oardioal Leger, 
axchbi^op of Montreal; his bro
ther Jules Leger, permanent Can
adian repr^htative to NATO; F. 
Olevelai^-Morgan,-honorary presi
dent ^  'Éie Montreal Museum of 
Fhiè.Àits.

(5L(/d "%<, {  ù>ù

yq n ie r To Get 
Honorary Degree

L'Uniyersi^ McCiif 
créé sept cfocteurs

MONTREAL (CP) — Governor- 
General Vanier heads a list of 
seven distinguished Canadians to 
receive honorary law degrees at 
the annual spring convocation of 
McGill University May 30, it was 
announced Friday.

The others are:
Premier Antonio Barrette of 

Quebec; Dr. W. R. Thompson, 
former head of the University of 
Saskatchewan; A. Gordon Murphy, 
chief engineer of the St. Lawrence 
Seaway Authority;

Paul-Emile Cardinal Leger, arch
bishop of Montreal: his brother 
Jules Leger, permanent Canadian 
representative to NATO; F. Cleve
land Morgan, honorary president 
of the Montreal Museum of Fine 
Arts,

MONTREAL — L’Université 
McGill de Montréal hcmore ce 
printemps sept personnalités en 
leur conférant des doctorats 
“honoris causa”: Son. Em. le 
cardinal Paul-Emile Léger, ar
chevêque de Montréal; le gou- 

I verneur général Georges-P. Va
nier, “visiteur” de McGill se
lon la charte royale de l’Univer
sité, qui remerciera au nom de 
ses collègues; l’hon. Antonio Bar
rette, premier ministre de la 
province de Québec; M. F. Cle
veland Morgan, président hono
raire du Musée des Beaux-Arts 
de Montréal' qîa célèbre :ette 
amïêe son centenaire; M. Jules 
Léger, frère du cardinal Léger et 
représentant permanent du Ca
nada à l’OTAN et auprès de l ’or
ganisation de la coopération éco
nomique européenne à Paris; le 
docteur W. P. Thompson, prési
dent de l’Université dê  Saskat
chewan de 1948 à 1959; M. A. 
Gordon Murphy, ingénieur en 
chef de l’Organisation de la ca
nalisation du St-Laurent.

The seveni'Tecipients of honorary degrees pose with the Chancellor and Principal 
prior to start of McGill University convocation in the Forum today. Lett to right 
are- F Cleveland Morgan, honorary president, Montreal Museum of Fine Arts; Dr. 
Jules Leger, C a n a d a ’ s PermaneiU^|^senU^^^^^ to the North Alian^^^C^

Premier Antonio B&rette; R. E. Powell, Chancellor; Governor-General Vanier; Paid 
Emile Cardinal Leger; Principal Dr. F. Cyril James; A. Gordon Murphy, chief engi
neer of the St. Lawrence Seaway Authority; and Dr. W. P. Thompson former presi
dent of the University of Saskatchewan. The university graduated 1,225 students.

1 , 2 2 5  S t u d e n t s  G r a d u a t e
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F r d m  M c G i l l  U n i y e r s i t - y
Soane 1,225 studieoits 

throoiigliouît Oatoaida, ifclie
States, and other parts of the

f r o  m thedr dega?eeiS during the cerem-jHis Emineiniee Paui Emile Cardi- 
United caia\ injai Leger, Dr Jules Leiger, per-

D-ainiel'‘’Station, B. DôTi|
Eraai'Min Biraken, Quebec,- M . S c .

Sliiirley Eliioitt, Quebec, dèplo- 
[na oif Public Health Nursing, 
hstaer, Mâdbael Mairtin, Que-; 
!c, B.A.; Louise Normandeau, 1 

jjuefoec. Dip. P.H. Nimise; Jean' 
ruy Piioto, Qfuebec, M. Sc.; Claude 

v’̂ allerand, Quebec, B. Eng. ; 
-------- .......... .............

Graduates heard a convocationimanent Oanaidian r e p a - e s e i n f a t i v e . 
world' graduated at McGill Uni- address by the Goveomoa'-Gener-ito NATO and the OrgaimzaitiOn fo r /-  
versity today in Montreal at the al, Major General George Vanier, | European Econoanilc Co-operation, 
annual Spring Convocatiiun. Rb)'al C2i.arber “Visitor” of Mc-jF. Cleveland Morgan homoraryj - - i ..

SevenÇ, honorary degn-ees were: Gill, who received the honoâ ai-y I president of tiie Montreal Mu-In'"* 
also conferred by .McsGiH’s chan- degree of Doctor of Laws. iseum of Fine Arts, Dr. W. P.i;
ceMor, R.E. Powieli. The principal; Others to receive honorary de-' Thomt̂ ŝ M̂,' "preisadent of the Uni- 
and vice-chanoelor, Dr. F. Cyrii'grees -w ere the Hon. Antonio Bar-;versity of Saiskaibchewan from 
Jiames, preisented the graduates’rette, prem;ier of the Province. 1948 to 1958 , and A. G o r d o n

i

(Murphy, chief enginer of th e  
■St. Lawrence Seaway Authority.
! Gradnaites included: Joseph
Charles Yvon Auibip', of (^icbu-- 
tiiini,' B. Eai'g., Michael George,’ 
Beique, Dcinnacpna, B.A., secbnœ 
cdasis ihonoiiis in history and poH- 

lliitfflcal isciiences; Roger Raymond 
iBoudreault, Gaspe, B. Eng.; Jean 
lYves Cbbe, Levis, B. Eng.; Jac
ques Gaiuthier, Miatane, B. Eng.; 
Howaitii Dean Jauimieaux, P o r t

1 MONTREAL (CP) — Governor-1; Premier Antonio Barrette of Que-;I General Vanier t o d a y  .urged; bee; F. Cleveland Morgan;- hon- 
! ,young Canadians to know their ‘ orary president of the Montreal 
■1 country ahd to further its unity, | MuseuKW,>f-..Emp- (̂^rts; Dr. Jules 
I'.yhether through holiday visits or I Leger, Canada’s prmament rep- 
!in launching their careers. j resentative, to the North Atlantic 
I His excellency delivered the; Council; Dr. W. P. Thompson,
I conviction address before 1,225; former president of University of 
Î students graduating from McGill ; Saskatchewan, and A. Gordon 
University. He wag among seven! Murphy, chief engineer of the St. 
distinguished persons upon whom | Lawrence Seaway Authority, 
were conferred honorary degrees ! “PERSONAL DISCOVERY” 
of doctor of laws. • j  Governor-General Vanier said;

An early-morning threat of rain j that his tour of the \^est bad 
caused the convocation ceremon- been a revelation to him and that 
ies to be held in Montreal forum he had “experienced something 
instead of on the university cam- of a personal discovery of our 
pus i country.” • ^

i  He hoped that the graduating) 
i Others receiving honorary de-j class w o u l d  give thought to 

were Paul-Emile Cardinal j  further unity and mutual com-
• ;■ Leger archbishop of Alontreal; wRhtn Canada....  ------------------------- — ^ ^ 1

-vf.i-lri
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ing Moment That Means So Much
l ù ô

Yesterday, McGill University held  
its annual Convocation ceremony. De- 

1  grees were conferred upon 1,225 stu
dents, and honorary^degrees were pre
sented to seven distinguished Cana
dians whose accomplishments are well 

I worthy of recognition.
Indeed, the seven recipients of hon

orary degrees are so distinguished that 
McGill can only be congratulated for 
succeeding in bringing so many of them  
together at one time. These were: Gov
ernor-General Vanier; Cardinal Leger, 
Archbishop of Montreal; Premier An
tonio Barrette; Mr. F. Cleveland Mor
gan, the h o n o r is  President of the 
Montreal Museiitn' of Fine Arts;
Jules Leger, relpresentative to 
North Atlantic Council; Dr. W. 
Thompson, former President of 
University of. Saskatchewan; and 

, A. Gordon Murphy, Chief Engineer of 
the St. Lawrence Çeaway- Authority.

Thus, many p^hases of life were paid 
tribute to in thq granting of honorary 
degrees —  political, religious, military, 
diplom.atic, business, art, education arid 
engineering.

It is to fields such as these, and to 
others equally important, that the many

s
8

graduates at yesterday’s ceremony will :' V a n ie r  to  B e  A w a r d e d
All university degrees are not only 

symbolic of the attainments that grad
uates may aspire to, or a tribute to 
those who receive them. They are also 
a tribute to the University that grants 
them. All who are connected with Mc
Gill University may take pride in the 
graduating students of 1960, especially
those who taught them, or in other ways nor-Gcneral of Canada, who will 
helped them to their present honor. No ' attend his first convocation on 
less may the graduates take pride jnCAIoi^day in his capacity, of 
their own efforts, and in the degree^ “Visitor,” a post created in the 
which several years of studying has "̂̂ '’®rsity s Royal charter

3  I ^

Seven Canadians Given McGill Honorary Degrees
“This convocation might almost

» r.  ̂ regarded as an educational
"V MACFARLANE ' jsnd A. Gordon Murpl ŷ, -îïcGîïI sJqQwcggg fô  the nrovincG ci 

McGill University will b e s t o w a n d  chief engineer'of jQuebec,” Dr, F. Cyril James 
it§ highest honors on Major- Authority 
General Georges Vanier, Gover- While in Montreal Their

Dr.
the

P.
the
Mr.

brought them. “ IS " ” ^^H^I^ellency will have con
The graduation ceremony is an an

cient one and a tim eless one. It repre
sents the enduring, and indispensable 
role of education in a civilized society.
Wherever pretensions of civilization 
are found in the world today, the gradu
ation ceremony is also found. ;

It is in itself a fleeting moment, one 
that IS past so quickly. But it stands for ! 
so much that it should not be forgotten. _____ ______
So long as graduates remember it, and  ̂ LLP degree will be His Emi- 
cherish the values that it stands for, ’̂ n̂ce Paul - Emile Cardinal 
education, and civilization, will have î P®Ser, Archbishop of Montreal 
firm defenders.

him, with six other 
distinguished personages, the 
degree of Doctor of Laws, 
honoris causa, and will deliver 
the convocation address at the 
traditional degree - granting 
rites. A total of 1,225 students 
will graduate at an open-air 
ceremony at 1 0  a.m., on the 
campus if fine and at the 
Forum if wet.

Others who will receive the

Excellencies will live in the 
Governor - General’s railway 
cars in the Windsor Station. 
The vice-regal party will arrive 
at the main entrance of Red- 
path Library at 9.30 a.m. and 
be met by R. E. Powell, Chan
cellor, and Dr. F. Cyril Jarnes, 
principal and vice-chancellor.

The Governor-Gerieral will 
join the academic procession 
which is scheduled to move off, 
student section, shortly after 
9.30 a.m. After the degree 
granting, he will participate in 
a tree-planting ceremony by 
members of the graduating 
class.

Seaway ij principal of McGill University 
declared yesterday in his open
ing remarks at the university’s 
spring c6nvocation at which 
seven distinguished Canadians 
received the honorary degree of 
Doctor of Laws.

“With the exception of Dr. W, 
P. Thompson (former president 
lof the University of Saskatche
wan) who bears upon his should
ers the task of representing the 
other Canadian universities, all 
Jof our distinguished graduands 
l.were educated in this province.” 
’ Moreover, four of the sever 
'honored by (Quebec’s largest Eng- 
i'tlish - speaking university are 
tFrench-Canadian, underlining the 
fact that education transcends all
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Hon. Antonio Barrette, Prime 
Minister of Quebec; F. Cleve
land Morgan, honorary presi
dent Montreal Museum of Fine 
Arts; Dr. Jules Leger, Canada’s 
permanent representative to the

Their Excellencies will he “  jîf «verence for
S e  r^ini n?“’T  ™Mnced° Dr. James to
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Laws were Governor - General
fu-io i l Georges Vanier, Premier Antoniofine and in the Sir Arthur | i t «rr.r
Currie Memorial Gymnasium-

r' 1 a ' cellor of the University of Mont-MArrrw  ̂ M ------ -------The Governor-General andi
iVATC) Council; Dr. W. Thomp-1 Mrs. Vanier will leave Tuesday! 

former president of the morning by train for Murray

his ' gallantry and his devoted, him—in order that you mav con- 
service. We welcome him as fer on him the degree of Doctor 
governor-general of Canada.”

Of Mr. Barrette he said:
. . He acquired in youth that 

enduring love of books which is 
the foundation alike of his great 
personal library and of his lively 
thought. As prime minister he 
has worked with determination to 
ensure that, in the years to come.

of Laws, honoris causa.”
Cardinal Geger’s brother. Dr. 

Jules Leger, was presented by 
Dr. D. L. Thomson, vice-princi
pal and dean of the Faculty of 
Graduate Studies and Research 
who said of Canada’s permanent 
representative to the North At
lantic Council:

“A graduate in law, he has 
been an editor, press-censor and 
professor, but it is as a career 
diplomat that, he has truly , earn
ed his epaulets. His rise in our 
star-studded foreign service has 
been rapid, and he has won both

tĥ  respect and the affection of 
his many distinguished collea- 
gu|s.” V.

ij. Cleveland Morgan,-honorary 
president of the Montreal Mus
eum of Fine Arts, was iptroduced 
by! Dean H. N. Fieldhouse, who 
described him as a man “who ex- 
eniiplifies that happy, and un- 
fotced intercourse between the 
world of commerce and that of 
tlie humanities.” Dean Field- 
house paid tribute to Mr. Mor
gan’s “unflagging support of the 
arts in Montreal and Canada and 
his steady, unselfish and unrest
ing work . . . for the cultural en
richment of the life of this city.”

I
F. CleYeland Morgan

O t t a w a  A n d  D i s t
MON 

Ottawa and di 
among 1,225

£
likri^

(Special) — Many | Thomp.'ion, president of the Ur 
rict students wereJ versify of Saskatchewan fro» 

from all parts of' 1948 to 1959; and A. Gordon Mu
Canada, the United States and 1 phy, chief 'engineer of the.
other countries who., graduated j Lawrence Seaway Authority. » |
today at McGill University’ŝ  k

son
University of

morning 
Saskatchewan, Bay.

the young men and women of this 
Archbishop of Montreal and chan-jpj-ovince will have ampler educa-i spring convocation.

tional opportunities than were! Dr. F. Cyril James, principal 
available to their fathers.” I and vice-chancellor, conferred 

Introducing the Cardinal, Dr. : thé degrees, during the tradition-
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The governor - general. Dr. 
dames said, “demonstrated in two 
world wars that personal courage 
i which is the badge of great
ness . . .  As a diplomat in the 
service of Canada, he has won 
equal distinction in a second 
i career that culminated in his em
bassy to France during the dif
ficult ye^rs from 1944 to 1953 . . . 
Today he is embarked on a third 
career that has its roots in both

James concluded: !
“Mr. Chancellor, in the name i 

of the Senate, I present to you ' 
Cardinal Paul-Emile Leger—an 
archbishop who is dynamic lead- : 
er of his people, a chancellor | 
who champions the cause of edu- 1 
cation, a great man who has j 
won thje admiration and friend-; 
ship of all who come to
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al ceremony.
The graduatcis heard a con

vocation address-by His Excel-, 
lency Major-Gert. George Vanier, 
Governor-General of Qanada. and 
by virtue of Royal Charter 
‘VVisitor” . of McGill, who receiv
ed the honorary degree of doctor 

know l o i  Laws.'' .
R. E. Howell, McGill’s chan-, 

cellor, also conferred honorary 
dégrees iippn IDs' Eminence Paul- 
Emile Cardinal Leger; Premier 
Antonio Barrette of Quebec; Dr. 
Jules.Leger, permanent Canadian 
représentative to N.ATO, and to 
the Organization for Europî an 
Economic Co-operation in Paris; 
F. Cleveland Morgan, honorary 
president of the MoütCSâL-MU' 
seum of Fine Arts; Dr. W. P.
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DOCTORATS
SUITE DE LA PAGE 1

Choncellor R. E. Powell confers honorary degrees on (left to right) Governor-General Vanier,

N iu$t W ork For B etto r
Premier Barrette, Dr. Walter Thompson ond A. Gordon Murphy

Society has allowed material 
progress to overshadow spiritual 
development with the result that 
“we are not at all happy with 
the sort of world we have pro
duced,” Governor - General 
Georges Vanier declared here 
yesterday.

“If you want a better world, 
you must work for it,” he told 
the 1,225 graduates assembled at 
the Forum to receive degrees 
and diplomas at McGill Univer
sity’s spring convocation.

“Run for Parliament, take an

interest in the affairs of your 
city or province, even if it means 
taking time off from your busi
ness or career,” be advised the 
graduates.

The governor-general was one 
of seven distinguished Canadians 
honored by McGill this year. He 
was the recipient of the degree 
of Doctor of Laws, honoris causa, 
along with Premier Antonio 
Barrette: Cardinal Leger and 
his brother. Dr. Jules Leger, 
Canada’s permanent represent
ative to the North Atlantic Coun-

jcil; F. Cleveland Morgan, hon- 
jorary president of the Montreal 
[Museum of Fine Arts; Dr. W. P.
: Thompson, former president of 
the University of Saskatchewan; 
and A. Gordon Murphy, chief 
engineer of the St. Lawrence 
Seaway Authority.

The slight possibility of show 
ers reported by the weatherman 
forced the convocation to move 
indoors at the Forum. The deci
sion was made by Principal F. 
Cyril James at 7:30 a.m. yester
day and kept, although the sun 
shone brightly all day.

Graduates

by

Herbert Lampert

The tree-planting ceremony bv 
the graduating class, scheduled 
to take place on campus im
mediately following convocation, 
was cancelled, although the prin
cipal’s garden party yesterday 
afternoon was held outdoors.

Close to 7,000 graduates, their 
families and friends heard the 
governor-general refer to youth 
as “the foundation upon which 
we must build our country.

The governor-general urged the 
graduates to “give a thought to 
the youth that will come after 
you. Help them find their roots,! 
show them that there are an
swers to life’s problems, how-1 
ever hard.

C’est dans la vaste enceinte 
du Forum que s’est déroulée ce 
matin l’impressionnante céré
monie de la collation des grades 
et diplômes à 1,225 élèves de 
l’Université McGill, ainsi que 
la remise de doctorats honorifi
ques à sept éminentes person
nalités canadiennes :

—le gouverneur-général du 
Canada, le général Georges Va
nier, qui fut présenté par le Dr 
F. Cyril James, principal et 
vice-chancelier de McGill.

—Son Eminence le cardinal 
Paul-Emile Léger, archevêque 
de Montréal et chancelier de 
l ’Université de Montréal, qui fut 
présenté également par le Dr 
James;

—l’hon. Antonio Barrette, pre
mier ministre de la Province de 
Québec, présenté aussi par le  
Dr James;

—M. Alexander Gordon Mur
phy, ingénieur-chef de la Voie 
maritime du St-Laurent, présen
té par le doyen D. L. Mordell, 
de la Faculté de génie de Mc
Gill;

—M. Frederick C 1 e vel a n d 
Morgan, président honoraire du 
Musée des Beaux-Arts de Mont
réal, philanthrope, ami des arts 
£t des livres, présenté par le 
doyen H. N. Fieldhousé, de la 
Facultés des arts et des scien
ces de McGill;

—M. Jules Léger, représen
tant permanent et ambassadeur 
du Canada auprès du Conseil, 
Nord-Atlantique et de l’Organi-' 
sation pour la coopération éco
nomique européenne, présenté 
par le Dr D. L. Thomson, vice- 
principal de McGill;
' Voir DOCTORATS en page 2

—Le Dr Walter Palmer 
Thompson, biologiste et éduca
teur, président dü 9e congrès 
international de Botanique qui 
eut lieu à Montréal l’été der
nier, présenté par le doyen H. 
G. Dion, de la Faculté d’agri
culture de McGill, vice-princi
pal du l^acdonald College.

Au début de l’imposante cé
rémonie, le principal, le Dr 
James, .souhaita la bienvenue à 
la,fp.ùlê'des parents et amis des 
grâ ijî s et déclara que la réu- 
nipA’dè ce jour pouvait, en som
mé,,être considérée comme une 
“Vitrine” de l’éducation pour la 
province de Québec. A l’excep
tion du Dr Thompson, dit-il, le
quel représente avec honneur 
les autres universités canadien
nes, tous nos gradués et doc
teurs “honoris causa” sont sor
tis de nos écoles et universités, 
de langue française ou de lan
gue anglaise, de religion catho
lique ou protestante, pour ap- 

i porter leur brillante contribu- 
j tiori à la vie. canadienne, 
i Selon les termes de notre 
charte royale, dit-il, il est de 
!mon devoir de souhaiter une 
jbienvenue particulière à S. E. 
,1e gouverneur-général, qui porte 
île titre de visiteur de McGill. 
Pour la première fois dans l’his- 
! toire du Canada, un fils du Qué- 
jbec est le représentant person- 
jnel de Sa Majesté et nous par- 
'tageons l’orgueil qu’en éprou
vent tous nos concitoyens.
! S’adressant ensuite aux gra- 
[dués du Québec, puis à ceux 
qui ,5ont venus de tous les coins 
de l’Amérique du Nord et des 
pays au-delà des mers pour 
étudier à McGill, le Dr James 
les engagea à garder la mémoi
re de leur séjour à ' cette uni
versité et des amitiés qu’ils y 
ont connues. Il les invita égale
ment à faire rayonner partout 
le nom de McGill, car, ajouta- 
t-il, “la réputation d’une uni
versité, en définitive, dépend 
des accomplissements et des 
réalisations de ses gradués.

En félicitant les parents des 
élèves, le Dr James ajouta que 
leur fierté était justifiée. Une 
université, dit-il, ne peut faire 
davantage que de bâtir sur les 
fondations de caractère et de 
personnalité que vous avez 
vous-rnême établies alors que 
vos fils et vos filles grandis
saient. Nous prenons part à vo
tre joie d’aujourd’hui, qui de
meurera au nombre de vos plus 
précieux souvenirs.

Us gouverneur-général'

l’Ouest, qui ont conservé beau
coup de l’esprit des pionniers. 
M. Vanier s’est dit consterné 
d’avoir constaté combien peu 
les différentes régions du Ca
nada connaissent les autres 
secteurs de leur pays.

Ce m a n q u e  d’information, 
ajouta-t-il, s’explique aisément 
par le fait des distances énor-, 
mes qui nous séparent, des in
térêts divers de chaque région 
et aussi des informations par
fois insuffisantes que nous re
cevons. Il ne faut pas cepen
dant prendre la chose au tragi
que, et de plus en plus, les 
congrès d’hommes d’affaires, 
d’éducateurs et autres mem
bres de nombreux organismes; 
contribuent à nous rapprocher 
davantage. Cependant, ce n’est 
pas assez, fit remarquer Son 
Excellence, et il y a une chose 
que nous pouvons faire, c’est 
de passer nos vacances au Ca
nada avant de songer à nous, 
rendre en Floride ou en Euro
pe. Moi-même, dit-il, j’ai été 
coupable sous ce rapport, et je 
m’en accuse. ,

Parlant ensuite des jeunes, M. 
Vanier déclara: “Chaque siè
cle semble avoir son propre 
“mal du siècle”. Il est inévi
table que chaque génération 
réagisse plus ou moins violem
ment contre la précédente. Tou
tes les fautes, les erreurs, ne 
sont pas cependant du côté des 
jeunes, dit-il, et lors d’une ré
cent conférence sur la jeunesse 
tenue à Washington, un éduca
teur affirma que le problème 
de base, c’est l’apathie, la per
fidie et le mauvais exemple de 
Ta génération adulte.

Notre progrès matériel a été 
grand, mais en a-t-il été ainsi, 
demanda M. Vanier, de notre 
progrès spirituel ? C’est pour
quoi je dis aujourd’hui aux “an
gry young men”: “Que votre 
colère soit positive et construc
tive. Présentez-vous comme dé
putés, prenez intérêt aux affai
res de votre ville, de votre pro
vince, de votre pays, même si 
cela exige des sacrifices, et sur
tout, pensez à la génération qui 
vous suivra. Ainsi, vous serez 
comme Prométhée, qui vola au 
ciel son feu sacré pour en don
ner les effets bienfaisants à ses 
frères de la terre.

°" I °" b r o t h e r ,  Dr. Jules Leger.
Chancellor Powell confers an honorary | ^ G a z e t t e  P h o t o  s e r v i c e )

Mü éé m k m k r n ■ÜiÉ

Prenant la parole au nom 
f, des récipiendaires des docto

rats d’honneur en droit, le gou
verneur-général Vanier livra 
au vaste auditoire ses impres
sions sur sa récente tournée 
dans l’Ouest canadien qui fut, 
dit-il, une “découverte person
nelle de notre pays”. Après 
avoir fait un sincère éloge du 
caractère des Canadiens de

ÜÉ



mcGill Honors
Leaders 

At Graduation

Convocation in Forum
worked with determination to 
ensure that, in the years to 
come, the young men and 
women of this Province will

their fathers.
“McGill University salutes his tt • u e n  i, • j

achievements, and admires the f  Cambridge and
goals toward which he has ‘'I
aimed his policy. In the name- A director of Henry Morgan
,of the Senate, Mr. Chancellor. I Company Limited and hon-
ask you to confer on I’Honour- Preside^nt of the Montreal 
able Antonio Barrette the d e - ^^^eum, of Fine ^ ts ,  Mr. Mor- 
gree of Doctor of Laws, honoris exemplifies that happy and 
causa.” unforced intercourse between

' the World of Commerce and
Dr. Jules Leger that of the humanities which

Dean Thomson, vice-principal, was characteristic of so many of 
next introduced Dr. Leger, in the best men of his generation 
these words: in Montreal. His active connec-

, ------------------ —  « — - uersmu 1X1 meum «jiuveiaiiy. “Mr. Chancellor: I have the.tion,with the Art Association of
ne korum under threat of showers, today conferred it ^articular as is present to you, in Montreal covered a period of 40

iighest honors on seven distinguished persons amboundendutv under the "terms
^graduated 1,225 students. o r ô S ‘'Ro“ ^ Charfer, 1  î ’'SGV6IÎ ysâTS, ironi Ji6

By D. R. MACFARLANE
Morui rrmit7oi.b.if,r /• of them most cordially fo mem-

J ’ 4 convocation ceremony moved t bership in McGill University.

have ampler educational oppor-x, „*
tunities than were available to^°^°^ introduce to you,

educational showcase for the I As Prime Minister, lie has- 
Province of Quebec. With the 
exception of Dr. W. P. Thomp
son, who bears upon his shoul
ders the task (well within his 
powers!) of representing the 
other Canadian '■ universities, all 
of our distinguished graduands 
were, educated in this Province.
They have gone out :from ot;̂  
schools and ' univérsities -r- 
of both Canadian langüages.and 

. both religions — to make''out
standing contributions, "'each in' 
his own way, to the life of 
Canada. I should trespass upon 
the presentation s p e e c h e s, 
which come later in -this, pro
gramme, if I attempted to de
scribe their’ ihdivi^àl, nibrits, 
but I do want to welcome each

F. Cleveland Morgan
Dean H. N. Fieldhouse pre

sented Mr. Morgan for his hon
orary LLD in these words:

“Mr. Chancellor: I have the'

Frederick Cleveland Morgan, 
Esquire, Bachelor of Arts of the

Ë . Î

i S
S'"

1,225 students, of our Royal Charter, I t 1

Governor-General VanieiCOme His Excellency the G o y - ^ ^
“Visitor” of McGill by the uni ernor-General as Visitor of Mcr[{i®| ’and A m bassS- from 
versily-.s. Royal Charter, MelivÇill University. For the firsts^^^^ the N^th A tla S :  
ered the convocation addres;^™  ̂ in the history, o f. Canada| ̂ Q̂ jĵ ^̂  Organization
and received one of the; sever® son of Quebec is personalj^gj. European Economic Co- 
honorary degrees of Doctor A graduate in law of

“ 1̂ ”1  l u n S ®  .or,® >the University of Montreal, and 
in letters of the University of 
Paris, he has been an editor;' 
he has been a press-censor; he 
|has been a professor at the 
(University of Ottawa; mais c’est 
icomme diplomate de carrière 
iqu’il a véritablement gagne ses 
[epaulettes. His rise in our star4 
studded foreign service hasi 
been rapid, and he has won both| 
ithe respect and the affection off: 
his many distinguished coP 
leagues.

“One has sometimes won
dered what would have hap
pened, had these two eminent 
brothers exchanged vocations;

: His Excellency urged t̂u
dents *̂ not to be beguiled appointment. Ŵe hopê
the lure of a quick superficia'Siri .that you will come home 
tour overseas, before you havt̂ ® visit us often, 
explored the resources and Part of “Showcase” 
beauties of Canada.” His trie  ̂ .  . . .
to Western Canada, he said members of the
had left him “somewhat ap gĴ '̂̂ û ting class, are a part of

s

palled to realize how little the'̂ ^̂ he Quebec showcase. Maiiy of 
different sectors of our com homes'in this
munity know the life, thoughtP^ovince, and attended Quebec 
and activity of the others ” schools before you came to Me- 

1 1 Ti j GÜ1. Many of you, hoiyever,
, Cardinal Honored have come long distancés^from
Others upon whom academicall parts of North America and 

titles were conferred were Paul-.from Countries beyond, the seas 
Emile Cardinal Leger, Arch-.because you wanted to study at 
bishop of Montreal, Premier this university. At McGill you^^t can only conclude that 
Antonio Barrette, F. Clevelandhave all worked together and|— _

I Morgan, honorary president ofplayed together—learning ,
|the Montreal Museum of Fine one another as well as from 
Arts, Dr. .Jules Leger, Canada’s your teachers. "V̂ hether you 
permanent representative to the bpend the'rest of''your lives in 
North Atlantic Council, Dr. W. Queliec, or go out to careers in 
P. Thompson, former president distant regions, you will carry 

, of-the University of Saskatche-with you the memory, and the 
;wan. and A. Gordon Murphy,.m a r k , of the years that you have 
McGill graduate and chief engi-spent at McGill. ‘We are a part 
neer of the St. Lawrence Sea-df all that we have met,’ and 
way Authority. remains always a part of us.

R. E. Powell, Chancellor, pre- “xhe reputation of a univer- 
sided at the ancient degree-gRy, in the ultimate sense, 46- 
granting rites and conferred the pends upon the accomplishments 
honorary doctorates. graduates and, _ as you

Dr. F. Cyril .James, principal start a new chapter in your 
and vice-chancellor, welcomed lives, I should like to express 
the Governor-General upon his the hope that .your work, and 
first visit to a McGill convoca-the reputation that yOu attain 
tion since taking his high office, in doing it, will add to the lustre 

To fhe thousands of grad’u-of this university. Good luck to 
ates. parents, friends and visi- each of you in all your doings, 
tors from afar the transfer of «jvfy final word, but not the 
the colorful rites of convocation ig^gt important, is to congratu- 
lo the Forum came as a let j^te the parents who have come

ifo Convocation this morning'to 
The decision to move the cere- ghare the pride and happiness 

mony, which provides the high-jof their sons and daughters. , . j-
light of a “day of memories” for'your pride is justified. A uni--was called from that studious 
thousands, was taken by Dr.jversity can do no more than.solitude to the active mission- 
•James at 7.30 a.m. after he had;Ruild upon the foundations ofjLeld of .Japan. He mastered a 
received r e p o r t s  from the character and personality-thatjj}®w language; I am told that 
weatherman and Prof. .J. StewartUou have laid year by year as! .̂6 eveh Stew a beard to make 
Marshall, assistant director of your>hi?dren were growing. W e : t e a c h in g  more effective, 
the McGill Observatory. have been their teachers; ^^er four years, already the

Early morning brightness did ghare your pride in them 'this ^̂ ®, Sulpician
not conceal the gathering cloudsG^orning and I hope that f o r ' at Fukuoka, he was 
which held the threat of drench-each o f ’you this day will for-̂ ®®̂ ^̂ ^̂ ^̂  S S n g  r e -  
mg the many hundreds of ^^er remain a happy memory.’’'^ ^ ® g ^  
gowns, of vaimd academic hue. presentation of diplomas ^ " l^yaH edt as

Dual Arrangement began with Miss Barbara Jane rector of the^anadian College,
The move to the Forum was Etherington of Hamilton OnU he began' again that devoted 

made possible by dual arrange-: being introduced^ by Dean service to Granada, and especial-

only by an exchange of Chris
tian names. Great , ability, 
coupled with great devotion, 
must inevitably lead to great 
distinction in any worthy field.”

Cardinal Leger was intro- 
duqed by Dr, James who spoke 
as follows:

“Mr. Chancellor: It is my 
privilege to present to you, in 
the name of the Senate, Son 
Eminence, le Cardinal Paul- 
Emile Leger, Archeveque de 
Montreal et Chancelier del 
PUniversite de Montreal.

Born beside the broad waters 
of Lake St. Francis, he has 
absorbed into his character the

was a member of the Board ofi 
Trustees of the National Gal
lery of Canada..

“ His discriminating gifts to[ 
the Montreal Museum laid the 
basis nf its collections in the 
field of the decorative arts, and 
the Rare Book collection of the 
Redpath Library is similarly in 
his debt; but behind and be
yond these acts of generosity, 
have been his unflagging sup
port of the arts in Montreal j 
and in Canada, and his steady, 
unselfish and unresting work, 
with hand as well as with head, 
for the cultural enrichment of 
the life of this city during the 
past half-century.

“It is in recognition of, and 
in gratitude for this contribu
tion to our metropolitan . life 
that I ask you, Mr. Chancellor, 
to confer on Cleveland Morgan 
the Degree of Doctor of Laws, 
honoris causa.”

A. G. Mùrphÿ̂
Dean D. L. Mordell of en

gineering presented Mr, Murphy, 
speaking as follows:

“Mr. Chancellor: It has been 
said, and indeed printed, that 
the St. Lawrence Seaway is the 
greatest man-made alteration to 
the face of the earth. Our 
Faculty of Engineering takes 
great, pride in the fact that the 
chief engineer for this work was 
one of our distinguished gradu- 
ates. _
, “Alexander Gordon

menti, taken in advance of the'Medicine Lloyd Stevenson M iy  to this Province of Quebec, 
ceremony, with notice of the the dip oma in physical t h e r a p ^  has expanded and deep 
change being made known by Candidates from the facultyened since he became -Arch.

Tadio'ahd teleohone of graduate studies and r&%ishop of this diocese
J A Dossible chanse in fhp citp search, presented by Dean.J^.ii “Mr. Chancellor, in the name 
' of th^p^cipallfgaiSen %rt‘y X. ThoSison, concluded th e |f  the Senate ^«sen^^^ 
will be announced at 1 p.m  ̂ th^ student section. ' [Cardinal ^

lalcernative site for wet weather[ Premier Barrette leader of his peaâle a Chancel-
SioriM^ymna^Mm-A^^^ Honorary, candidates werelor>ho champions the cause o^of agriculture introduced Dr.|t

The Band of th? t S e a ] '  then introduced, beginning with education, a great man who has Thompson in these words: 
Regiment played^ during^Th^ Minister Barrette, who won the admiration and frien- Mr. Chancellor: I have, the

graduated from our faculty in! 
1922. Throughout most of his' 
professional career he has been 

quiet strength of the mountains !cojicerned with waterways, and 
and rivers of Quebec. It was his works have included the con- 
approprjate that he should golstruction and development of 
from Seminary at Ste. canals, wharves, and harbors
Therese ‘to La Solitude des from Halifax to Vancouver, and 
Messieurs de Saint Sulpice, at in Hudson Bay, the development 
Issy-Les Moulineaux, in France,'of the port of Churchill. L 
to study and teach, “For seven years he was porf

Twenty-seven :years ago he manager at Montreal. This ex|
perience at the terminus of 
deep draft ocean navigation 
made his appointment in 1954 
as, chief Engineer ..of the St| 
Lawrence Seaway Authorityi 
charged with extending deep 
navigation facilities to the heart 
of the continent, seem particu
larly approporiate.

“Mr. Murphy has been for
tunate enough to do what few 
engineers can do. He has built 
a personal monument that will 
endure, both for his credit and 
for Canada’s.

“In recognition of his very 
great engineering achievements 
for Canrda, I feel honored and 
privileged to present him to you 
that you may confer on him the 
degree. Doctor of Laws, honoris 
causa.”

Dr. Thompson
Deadi H. G. Dion of the faculty-.

academic procession.
The “Royal Salute” was given

i’ was presented by Dr. James iii ship of all who come to knowf 
the following words: him — in order that you may,

immediatelv uoon the ooenin?' “Mr. Chancellor: • It is my|Confer on him-the degree of immeaiaieiy upon me oP^ning, nreseut tn vou in Doctor of Laws, honoris causa.”,of the convocation proper at 1 0  Privilege to present to yot^ m
o'clock, as a mark of honor to: he name of the Senate, IHon- 
the Governor-General. ! ourable Antonio Barrette,̂  ̂ le

The opening prayer was said j Premier Ministre de la Province
by Rev. E. Clifford Knowles,ii/̂ ®,,̂ '̂ ®h6®' r.- • . - -U '
university chaplain. This wasj| ^  railway machinist in 

, followed by the singing of “H a ill I life, he'has never lost
■ Alma Mater ” i ;touch with working men and

Dr. James’ then delivered his! 'his work as Minister of Labour 
welcoming address as follows: I ̂ during the pasf two decades

“Mr Chancellor, Your E x c e l - 'prought to the office a wid€j 
lency, Eminence Monsieur le ; jranging human sympathy. Eage_r 
Premier Ministre, Members ofjAo dearn, although given little 
Convocation and Friends: ' . f̂ormal opportunity, he acquired

“This Convocation, to which in youth p a t enduring love of;
I am privileged to welcome: books which is the foundation] 
each of you most cordially, ,®like of his great personal! 
might almost be regarded as an! library and of his lively thought.i

i honour to present to you, that 
[you may confer on him the de- 
Igree of Doctor of Laws, honoris 
j causa, "Walter Palmer Thomp- 
json, biologist and educator.

“As a biologist, he was recog-i, 
nized by his scientific colleagues !' 
in all countries in naming him 
presdent of the IXth Interna
tional; Botanical Congress, which! 
he so capably directed here inj 
Montreal last summer. As ai 
educator,

“Dr. Thompson has earnet 
the affection and respect 01 

generations of students at the 
University. of ^katchewan in 
his succ^sive roles as an inpir- 
ing lecturer in .genetics, as a 
brilliant leader df ■ research on 
the mechanisms of, inheritance 
for r̂ Jst restistance ip  wheat, as 
a benign but demapdii^g dean, 
and most recently, aÿ.'a wise and 
discerning architect ïor the fu-, 
ture of a^young an<t-vigorous 
university, as its presfdent. As 
one of Dr. Thompson’̂  former 
spdents I share doubly in Mc
Gill’s pride and pleasure in hon
ouring him to-day.”

His Excellency Presented 
Dr. James presented the Gov- 

j ernor-General for his academic 
j title, speaking as follows: 5
; “Mr. .^Chancellor: It is not 
,necessa?y to introduce to this ! 
[Convocatiqn the Visitor who, j 
: under  ̂the^ Royal Charter of 
[1852, is tne senior officer off 
[McGill University. On-'your be-f 
[half, Mr. Chancellor, and onj 
[behalf of this Convocation II 
I express our welcome. j

èon of this Proviipe, nur
tured in this city of .Montreal! 
by Loyola College and Laval' 
Univqfsity, ancient parent of| 
the present University of Mont
real, he demonstrated in two 
world Wars that personal cour
age which is the badge of great
ness. Thè Distinguished Service 
Oper upon his breast, together 
with the Military Cross and Bar 
upon itsH ribbon, eloquently 
attest his military career.

As a diplomat, in the service 
of Canada, he has won equal 
distinction in a second career 
that culiminated in his embassy 
to France during the difficult 
years from 1944 to 1953. The 
cities of Lille, Dieppe, Dijon, 
Honfleur and Caen have con
ferred on him the accolade of 
citoyen d’honneur. It is a roll- 
call of his place in Canada’s his
tory.

“Today, Mr. Chancellor, he is: 
embarked on a third career thah 
has its roots in both his gal
lantry ani his devoted public 
service. We welcome him as 
Governor-General of Canada, the 
personal representative of Her 
Majesty the Queen. In token of 
our admiration and affection,! 
Mr. Chancellor, I ask you to 
c o n f e r  on His Excellency 
Georges Philias Vanier the de
gree of Doctor of Laws, honoris 
causa.”

; The Governor-General then 
delivered the convocation ad
dress, which was followed bÿ 
benediction and signing of 
“God Save.the Queen.”

The tree-planting ceremony,: 
scheduled to take place on the 
campus was cancelled.

 ̂The final event of convoca
tion is the annual Convocation 
Ball, to be held this evening 
iin the Sir Arthur Currie 
Memorial Gymnasium-Armory.

Among the members of the 
Board of Governor’s present at 
the convocation were Senator 
A. K. Hugessen, J. D. Johnson,
1 : 'air Gordon, B. C. Gard
ner, A. Ewart Stavert, J. A. 
Fuller, T. R. McLagan, Henry 
G. Birks, T. W. Eadie, J. G. 
Notman, FI. Greville Smith, 
Arth r C. Jensen and Drum
mond Giles.

Madame Vanier had a place 
of rrominence on the platform 
and watched her husband re
ceiving an LLD degree, honoris 
causa. She was attended by 
Mme. Berger, lady-in-waiting.

The Governor-General was 
accompanied by Air Vice-Mar-| 
shal Adelard  ̂ Raymond, honor-’ 
ary aide-dé-<»mp in attendance, 
and Esmond  ̂ Butler, secretary!
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De notre édition finale d'hier).
DOCTORATS D'HONNEUR A McGiLL — Au cours d’une 
spectaculaire cérémonie au Forum, sept personnalités canadiennes 
ont reçu un doctorat d’honneur de l’Université McGill. On voit ici, 
de gauche à droite : M. F. Cleveland Morgan, M. Jules Légor, l’hon.

photos LA PRESSE
Antonio Barrette, M. R. E. Powell, chanceliér de. McGill, le 
gouverneur-général, M. Vanier, S. E. le cardinal Léger, le Dr F. ‘ 
Cyril James, principal et vice-chancelier, M. A Gordon Murphy 
et M. W. Palmer Thompson.

■C’est dans la vaste enceinte du 
Forum que s’est déroUlée hier 
matin l’impressionnante, céré
monie de la collation des grades 
et diplômes à 1.225 élèves de 
l’Université McGill, ainsi que 
la remise de doctorats honorifi
ques à sept éminentes person
nalités canadiennes :

—le gouverneur-général du 
Canada, le général Georges Va
nier, qui fut présenté par le Dr 
F. Cyril James, principal et 
vice-chancelier de McGill.

—Son Eminence le cardinal 
: Paul-Emile Léger, archevêque 
de Montréal' et chancelier de 

'■ l’Université de Montréal, qui fut 
présenté égalejjient par le Dr 
James; ’ ■

 ̂ —l’hon. Antopio Barrette»
mier ministre' de la Provirfcé dé 

^Québec, présenté aussi par le 
|Dr James; "

—M. Alexand^ vGordpp'Mur- 
jphy, ingén.feur-chief ,dé’̂ -la Aoie 
! maritime du',3t-Laurent, présen-

3 k JS

té par le doyen D. L. Mordell, 
de la Faculté de génie de Mc
Gill;

—M. Frederick C 1 e vel a n d 
Morgan, président honorair£ du 
Musée des Beaux-Arts de Mont
réal, philanthrope, ami des arts 
et des livrés, présenté par le 
doyen H. N. Fieldhouse, de la 
Facultés des arts et des scien
ces de McGill;

—M. Jules Léger, représen
tant permanent et ambassadeur 
du Canada auprès du Conseil 
Nord-Atlantique et de l’Organi
sation pour la coopération éco
nomique européenne, présenté 
par le Dr D. L. Thomson, vice- 
principal de McGill;

—Le Dr Walter Palmer 
Thpînp̂ on, bUlogiste et éduéa- 
tèur, “Résident du 9e congrès 
international de Botanique qui 
eut lieu Montréal l’été der
nier, présenté par le doyen H. 
G. Dion, de la Faculté d’agri
culture de McGill, vice-princi
pal du Macdonald College.

Au début de J’impo.sante cé-

rémonie, le principal, le Dr 
Jame ,̂ souhaita la bienvenue à 
la foule des parents et amis des 
gradués et déclara que la réu
nion de ce jour pouvait, en som
me, être considérée comme une 
“vitrine” de, l’éducation pour la 
province de Québec. A l’excep
tion du Dr Thompson, dit-il, le
quel représente avec honneur 
les autres universités canadien
nes, tçus nos gradués et doc
teurs "honoris causa” sont sor
tis de nos écoles et universités, 
de langue française ou de lan
gue anglaise, de religion catho
lique ou protestante, pour ap
porter leur brillante contribu
tion à la vie canadienne.

Selon les termes de notre 
charté royale, dit-il, il est de 
mon devoir de souhaiter une 
bienvenue particulière à , S. E. 
le gouvçrneur-général, qui porte 

.le titre de visiteur-.de McGillv 
Pour la première foi§ dans l’hisT, 
toire du Canada, un fils du Qué̂  
bec est le ‘représentant person-

D o w
'»■ .5

TKompson ifîoSioreH
Among seven distinguished Canadians 

on whom , McGill University confers 
honorary dègrees today is Dr. "Walter 
Palmer Thompson, retired president of 
Saskatchewan university. Of Dr. Thomp
son, the M o n tr e a l  S ta r  said:

McGill recognizes a Canadian educator ; 
in Dr. W. P. Thompson. He is one of the ' 
group whose own achievements in scholar
ship, and whose enthusiasm for their univer
sity, has raised the University of Saskatche
wan to be one of the most remarkable in ; 
Canada. For 11 years as president of that 
university, he created a spirit of united effort 
that is a priceless legacy for his successors.

The other distinguished Canadians 
honored by McGill are Major-General 
"Vanier, Governor-General of Canada; 
Quebec’s Premier Antonio Barrette; His 
Eminence, Paul-Emile Cardinal Leger of ? 
Montreal; and his brother, DrJJules Leger, | 
Canada’s permanent delegate to NÀTO 
and to the Organization for European Co
operation; Cleveland Morgan oLthe Mont
real Mtiseijan of Fine Arts on the occasion 
ofnts centenTary; and A Gordon Murphy, 
chief engineer pf the St. Lawrence Seaway 
Authority.

nel de Sa Majesté et nous par
tageons l’orgueil qu’en éprou
vent tous nos concitoyens.

S’adressant ensuite aux gra
dués du Québec, puis à ceux 
qui sont venus de tous les coins 
de l’Amérique du Nord et des 
pays au-delà des mers pour 
étudier à McGill, le Dr James 
les engagea à garder la mémoi
re de leur séjour, à cette uni
versité et des amitiés qu’ils y 
ont connues. Il les invita égale
ment à faire rayonner partout 
le nom de McGill, car, ajouta- 
t-il, “la réputation d’une uni
versité, en définitive, dépend 
des accomplissements et des 
réalisations de ses gradués.

En félicitant les parents des 
élgves, le Dr James ajouta que 
leur fierté était justifiée. Une 
unjye^té,'dit-il, ne peut faire 
davéntagfe que de bâtir sur les 
fondations de caractère et de 
personnalité que vPus avez 

' vous-mêmie établies alors que 
..Vos fils et vos filles gratidis- 
saient.'-TVous prenons part à vo-

i l r g S  Students fo  Spend | 
More Holidays In Canada!

MONTREAL (CP) — Gover-jthat he had “experienced some-| 
nor-General Vanier yesterdayjthing of a personal discovery of; 

.urger young Canadians to know ronntrv” i
I their country and to further its . :
i unity, whether through holiday! hoped that the graduating; 
visits or in launching their would give thought to|
careers. {further unity and mutual com-;-

His Excellency delivered the i 'Within Canada,
convopation address before 1>225!  ̂ refer to the matter of holi-;
students graduating from Mc-| all too easy to sayj
Gill University. He was a m o n g ! F l o r i d a  or let’s go to ; 
seven distinguished persons i country

I upon whom were conferred  ̂ great unknown. Ii
1 honorary degrees of doctor that I have myself been,
I jparticularly guilty in , this!
I Threat of rain caused the i |

convocation ceremonies to bej “Similar considerations apply 
held in Montreal Forum instead to the question, which perhaps

tre joie d’aujourd’hui, qui de
meurera au nombre de vos plus 
précieux souvenirs. • - .

Prenant la parole au nom 
des récipiendaires des docto
rats d’honneur en droit, le goii- 
verneur-général Vanier livra 
au vaste auditoire ses impres
sions sur sa récente tournée 
dans l’Ouest., canadien qui fur, 
dit-il, une “découverte person
nelle de notre pays”. Après 
avoir fait un sincère éloge du 
caractère des Canadiens de 
l’Ouest, qui ont conservé beau
coup de l’esprit des pionniers, 
M. Vanier s’est dit consterné 
d’avoir constaté combien peu 
les différentes régions du Ca
nada connaissent les autres 
secteurs de leur pays.

Ce m a n q u e  d’information, 
ajouta-t-il, s’explique aisément 
par le fait des distances énov- 
,mes qui nous séparent, des in
térêts divers de chaque région 
et., aussi Jes. infoïjnations par
fois insuffisantes que nous ,.re- 
cevonsl IV ne faut pas cepen- 

-dânt prendre la chose au tragi
que, et de plus en plus, les 

-,congrès d’hommes d’affaire.s, 
d’édhcateurs et autres mem
bres' de nombreux »,;organismes 
contribuent à nous^rapprocher 
davantage. Cependant, ce n’est 
pas assez  ̂ fit remarquer Son 
Excellence, et il y q .une chosŝ  
que nous pouvons , .faire, ;c’est 
de passer nos vacances au Ca
nada avant de songer 'à nous 
rendre en Floride. ou en Eluru- 
pe. Moi-même, dit-ff, j’ai;”été  ̂
coupable sous ce,rapport, et je ’ 
m’en accuse. ,.

Parlant ensuite des jeunes, MI-

MONTREAL, May 30.—(CP) 
—Governor General Vanier yes
terday urged youflg Canadians- 
to know their country and to 
further its unity, whether 
through holiday visits or in 
launching their careers.

His Excellency delivered the 
h convocation address before 1,-' 

225 students graduating from 
McGill University. He was 
among seVen distinguished per
sons upon whomV were con- : 
ferred honorary degrees of 
doctor of laws.

Other receiving honorary de- 
grees were Paul-Emile Cardinal 

; Leger, Archbishop of Montreal;
' Premier Barrette of Quebec; F.
; Cleveland Morgan, honorary! 
president of the MonUeal Mu-1 
seum of Fine ArtsT Dr. Jules I 

'i'j'tegef," Canada"s '^rmanent rep- j 
resentative to the Uorth At-; 
lantic Council; Dr. W. P. ! 
Thompson, former president of I 

 ̂University of Sasftatchewan, | 
land A. Gordon Mijfphy, chief| 
' engineer of St. Lavifrence Sea-1 
I way Authority. ;
! (governor Genei-al Vanier'; 
: said his tour of the West had; 
bqen-a ; reyplation to him and! 

, that he hadj/'experienced some- i 
I thing of à-^ersonal discovery 
' of our cckintry”.

He hoped that .|he graduat- 
; ing class would ^ive thought 
I to further unity and mutual 
cQ n^ii^!^^^^ithin Canada.

I h oll^ ^ ^ -^ K #  ail too easy 
I to say iet’s ^ ^ ’Jo Florida or 
! let’s go to Europe, while our 
1 own country remains a great 

unknown.”

r't

Vanier' déclara: “Chaque siè
cle semble ■ % voir son propre 
‘‘mal du sièelq”, Il est inévi
table chaque ...génération 

..réagjsspLplvis Qu ;mqins violem- 
frient çonlrç .îa ,pr|!cqdente,. Tou
tes; lei^Taùt) 5̂̂ '̂'èrreur^  ̂ ne 

côté des
j|é.un̂ ,' Mit ,̂ èlsiprs*’d’une ré
cente conférencè jeunesse 
tenue à Washin̂ ĉ̂ V̂ Jih éduca
teur affirma que,'je ‘problème 
de base, c’est l’ahathie, la per
fidie.! et le mauvais'éxemple de 
la; génération adulte, y

Notre progrès mafériel. a été 
grand, mais en a-t-iL été ainsi,, 
demanda M. Vanier. .Je rn -’rî 
progrès spirituel? C'est pour
quoi je dis aujourd’hui aux “an
gry young men”: “Que votre 
colère soit positive et construc
tive. Présentez-vous comme dé
putés, prenez intérêt aux affai
res de votre ville, dp votre pro
vince, de votre pays, même si 
cela exi^e'des sacrifices, et sur
tout, pensez à la génération qui 
vô S; suivra. Ainsi, vous serez 
Cçmme Prométhée, qui vola au 

. ciel,; son feu sacré pour en don- 
'ner les effets bienfaisants à ses 
frères de la terre.

î

iÇr
\ o 0

l o

'î' i

of on the university campus.
Others receiving honorary de

grees were Paul-Emile Cardinal 
Legex’, Archbishop of Montreal; 
Premier Antonio Barrette, of

you have already settled, ofj 
careers, |

“Interesting opportunities fori 
graduates present themselves on; 
all sides, but may I suggest to;

Quebec; F. Cleveland Morgan, I you that you should' not allow; 
, honorary president of the Mont-[offers from other developed; 

real Museum of Fine Arts; iJr.jcountries to tempt you to the 
Jules Leger, Canada's perma-! extent of leaving Canada un- 
nent representative to the North'i developed and unmanned.” 
Atlantic Council; Dr. W. P.
Thompson, former president of'
University of Saskatchewan, and 
A. Gordojv t̂Murphy, chief engi
neer of St. Lawrence Sea
way Auth^ty.

Governof-General Vanier said 
that his tour of the west had 
been a revelation to him and
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.M0NT:RjeAL, (PC) — Le gouverneur-général Georges-P. 
Vanier a exhorté les jeunes Canadiens à s’employer a con
naître daVfintage leur patrie et à se faire apôtres de 1 unite, 
qùë cè“sc^ au cours de vacances ou dans l’exécution de leur

i Le’’'^vërneur-généraJ du Canada était l’orateur invité, 
[ hier, à-Woccasion de la collation des grades à FUniversite 

n  Ptaîi narmi les sent nersonnaiités à qui l ’institution

T h ^ r i were nine students from 
jPrincw Edward Island receiving 
I degrees or diplomas when Mc
Gill University in Montreal gra- 

:dua'»id 1,225 students from a l l  
parts of Canada, the U.S.A. and 
other countries of the world at 
its annual Spring Convocation to
day.

The P.E..T. students were: Wil
liam Stanhope Moore, Albion, 
B. Sc. - Agri.; Alexander Good
will MacDougall, Belle River, 
M.A.; George Bonnell, Charlotte
town, Diploma in Urology; Joyce 
Roberta MacKinnon, Charlotte
town, Dip. 0. T. ; Cyril J. Mac- 
Isaac, Cherry Valley, M.D.C.M 
Sister Mary Winnifred, Char
lottetown, Dip. Mus.; Virginia 
MacPhail, Cornwall, Dip. P. and 
O.T.; Donald Arthur Smith, Pow- 
nal, B. Sc. - Agri.; and Graeme 
Alexander Linkletter, Summer- 
side, B. Sc. - Agri.

Dr. F. Cyril James, Principal 
and vice - chancellor, conferred 
the degrees during the tradition
al ceiomony.

The graduates heard convoca
tion address by His Excellency 
Major-Gen. George Vanier, Gov
ernor General of Canada, and oy 
virtue^o^^oya^Charta^^^

, McGill.'Tl était parmi les sept personnaiites a qui 
I' a couféré'des doctorats honorifiques en droit, 
i i Co‘mme-la pluie menaçait de tomber au cours de 1 avant- 
’ midi, les cérémonies se sont déroulées dans l’enceinte du Fo- 

rum de lVlontréal, plutôt que sur le campus de rUmversite.

J i • Sept personnalités .

ii-i Les autres personnes honorées par l’institution montréa- 
* laise sont le cardinal Paul-Emile Léger, archevêque de Mont- 

1 real; le premier ministre de la province de Quebec, M. An- 
î'tcmio Barrette; M. F. Cleveland Morgan, président honoraire 
! du Musée des beaux-arts de Montréalj_le Dr Jules Léger, re-  ̂
il pi:)éseiitant permanent clu Canàdâ^ü “Conseil nord-atlantique; > premier ministre de la pro- 
ij le Dr W.P. Thonlpson, ancien recte'im de 1 Université de la vince de'Québec, M. Antonio Bar- 
: Saskatchewan; et M. A. Gordon Murphy, ingénieur en chef de 

la direction de la Voie maritime du St-Laurent.

MONTREAL (PC) — Le gouverneur-général Georges P. Vanier;
■' a exhorté les Jeunes Canadiens à s’employer à connaître davantage h:

leur patrie et à se faire apôtres de l’unité, que ce. soit au cours de|
vacances ou dans l’exécution de leur travail

Le gouverneur-général du Canada était l’orateur invité, hier, à 
l’occasion de la collation des grades à l’Université McGill. Il était' 
parmi les sept personnalités a qui l’institution a conféré des doc-î| 
torats honorifiques en droit. m

Comme la pluie menaçât deieux des carrières iatèressantesr' 
tomber'au cours de l’avant-midi,! à l’étranger; “M’est-ii permis dei-̂  
les cérémonies se sont déroulées vous demander de ne pas vous| | 
dans, r-enceînte. du Forum de laisser tenter par' des offres ve-: | 
Montréal, plutôt que .'-'ur le cam-1 nant d-a pays plus développés quel ' 
pus de l’Université. | le nôtre et de ne pas quitter uni i

Canada moins développé et plus, J

L*Unîversité McGill h i^ore Thon. Barrette

M .^  V a n ie r  M e  le s  je u n e s  

C a n a d ie n s  à  ' p r ê c h e r  T u n i t é

Sept personnalités
Les autres personnes hono

rées par l ’institution montréa
laise sont le cardinal Paul-Emile 
Léger,, archevêque de Montréal;

Découverte du Canada

Le gouverneui>génér2l  a noté ^ é  sdh récent voyage dans 
l’Ouest du pays avait été pôür lui une révélation, et qu il avait 
été à même de faire une “découverte personnelle du Cana
da” Il a exprimé l’espo^ que les gradués de McGill ne man
queront pas de raffermir l’ünité et la comprehension mutuelle 
d’un océan à l’autre.

C. J. MacISAAC
of McGill, who received the hon
orary degree of Doctor of Laws.

R. E. Powell, McGill’s chan
cellor, also conferred honorary 
degrees upon: H is Eminence
Paul - Emile Cardinal' Leger;
Hon. Antonio Barrette, prim*:
minister of Quebec; Dr. Juled _ , - „ _______
Leger, permanent Canadian relA® know their country and to 
presentative to NATO and to the | f u n i t y ,  whether 
Organization for European Econ-j , holiday visits or in
omic Co-operation in Paris; their careers.
Cleveland Morgan, honorary pre-C ® Governor-General gave 
sident of the Montreal aWress before
of Fine Art.s: Dr. W. P

■ of..the Üniversibl^"^^^  ̂ University. He was

KnowXanada,
l l |  Jed

Montreal, May 30 (CP)—-Gov- 
ernor-General George Vanier 
today urged young Canadians
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rette; M. F. Cleveland Morgan 
président honoraire dp Musé-; _ 
des beaux-arts de MonLrêaI;"TFf 
Dr Jules Léger, représentant per
manent du Canada au Conseil 
nord-atlantique; le Dr W. P. 
Thompson, anci-en recteur de 
l ’Université de la Saskatchewan; 
et M. A. Gordon Murphy, ingé
nieur en chef de la direction de 
k  Voie,,;maritime du St-Laurent.

Découverte du Canada
Le gouverneur-général a noté 

que son récent voyage dans l’Ou
est du pays avait été pour lui 
une révélation, et qu’il avait été 
à même de faire une “décou- 
‘tjoi-’fe rw r̂snniiolle du Canada”.

pauvre en capital humain”.
Le général Vanier a po.iirsuivijj 

en disant que même sll lui avait 
été donné d-a voyager à plusieurs 
reprises dans rOue.yt du pays, s; 
dernière visite d-n̂ ! les provin-| 
ces de l’Ouest devait lui apporl 
ter une grande révélation.

L'hospitalité

“Né dans l’Est, quel n-3 futy 
pas mon étonnement de décou-‘ j 
vrir avec quelle fidélité liQuest; 
avait su conserver scs ti^itions' 
du temps des pionniers. L’une' 
d-3 ces coutumes était celle de la , ( 
porte ouverte, accessible au voi-. i 
sin ou aü voyageur qui pouvait ' ! 
avoir besoin de secours. Ayant jw

MONTREAL (PC) — Le gou- 
veyneur-général, Georges P. Va
nier a exhorté les jeunes Cana
diens à s’employer à connaître 
davantage leur patrie et à se 
faire apôtres de l’unité.' que ce 
soit au cours de vacances ou 
dans l’exécution de leur travail.

Le gouverneur-général du Ca
nada était l’orateur invité, hier, 
à l’occasion de la collation des 
grades à l’Université McGill. Il 
était parmi les sept personnali
tés à qui l’institution a conféré 
des doctorats honorifiques en 
droit.

Comme la pluie menaçait de 
tômber au pours de l’avant-mi
di, les cérémonies se sont dé
roulées dans l’enceinte du Fo
rum' 'de Montréal, plutôt que sur 
le campus de l’Université.

Sept personnalités
Les autres personnes hono

rées par l’institution sont le 
cardinal Paul-Emile Léger, ar
chevêque de Montréal; le pre-

béneficié moi-même de cette hos-U mier ministre de la province de 
pitalité, je puis vous affirmer! i Québec, M. Antonio Barrette;
qu-3 les récits qui la décrivent 
ne l’ont nullement exagérée.

“Le manque de contacts s’ex- 
aiipun doute par les

- '"/f

M. F. Cleveland Morgan, prési- 
1 dent honoraire du Musée des 
1 beaux-arts de Montréal; le ür 
I" Jules Léger, représentant per- 
y manent du Canada au Conseil 

nord-atlantique; le Dr "W.?. 
' ' Thompson, ancien recteur de

son, prèsiden: McGill
of Saskatchewan from 1948-1959;| oSÎ?^deïree"s I I  doctôr'^f laws' 
and A. Gordon Myrphy, chief em others receiving the degrees 
gineer of the St. Lawrence Sea-were Paul-Eraile Cardinal Le-
way Authority, ' ! ger, .Archbishop of Montreal; 

j Premier Antonio Barrette of 
Quebec; F. Cleveland Morgan, 
honorary president of the 
Montreal Museum of Fine Arts; 
Jules Eeger, "Canada’s Tpgrma- 
nent representative to the 
North Atlantic Council; Dr. W.

- ' P. Thompson, former president
of the University of Saskatche
wan, and A. Gordon Murphy,

- chief engineer of the St. Law- 
rence Seaway A.uthority.

Mr. Vanier said his tour of 
, jthe West had been a revelation 

to him, and that he had “ex- 
‘ iperienced something of a per- 
, , ,sonal discovery of our country.>

• .......

rUniverstié dç la Saskatchewan; ' 
et M. A. Gordon Murphy, ingé- ' 
nieur en chef de la direction de : 
la Voie maritime du St-Laurent.

Découverte du Canada
Le gouvejnèur-général a noté ' 

que son récent voyage dans 
l’Ouest duj pays avait été pour 
lui une révélation, et qu’il avait 
été à même de faire une “dé
couverte personnelle du Canada”.

Il a exprimé l’espoir que lés 
gradués de McGill ne manque
ront pas de raffermir l’unité et 
la compréhension mutuelle d’un ' 
océan à l’autre.

Le gouverneur-général du Ca
nada devait par la suite, mettre ' 
les étudiants en garde contre 
l’attrait que représentent' pour 
eux des carrières intéressantes 
offertes à l’étranger; , “M’est-il 
permis de vous demander de ne 
pas vous laisser tenter par des 
offres venant de pays plus dé- : 
veloppés que le'nôtre.' ét de ne 
pas quitter un Canadalmoins dé
veloppé et plus pauvre en capi- ' 
tal humain”.

Le général Vanier a poursuivi 
en disant que même s’il lui avait 
été donné de voyager à plusieurs 
reprises dans' l’Ouest du pays, 
sa dernière visite dans les pro
vinces de l’Ouest devait lui ap
porter une grande révélation.

Convocation was held M onday, photographed above w ith the Chancellor 
M ay 30, in the M ontreal Forum . — ^ r • . i /•

In  trad itional ceremony, 1,225 students 
were graduated  and the Convocation 
Address was delivered by His Excel
lency Georges P. V anier, Governor- 
General of Canada and V isitor to the 
U niversity, top left.

A distinguished roster of Canadians 
received honorary  degrees. They were

and P rincipal ju st before the cere
mony got - under way. F rom  left to 
right, they are, F. Cleveland M organ, 
B.A., M.A. ’04, honorary  president of 
the M ontreal M useum  of F ine A rts; 
Dr. Jules Leger, Canada^s~*Permanent 
representative to the N orth  A tlantic 
Council; the Hon. A ntonio B arrette,

P rem ier of Quebec; R. E. Powell, 
Chancellor; the G overnor-G eneral; 
Paul-Em ile C ardinal Leger, A rchbishop 
of M ontreal; Dr. F. Cyril Jam es, 
P rinc ipa l; A. G ordon M urphy B.Sc. ’22, 
chief engineer of the St. Lawrence 
Seaway A uthority ; and Dr. W. P, 
Thom pson, form er president of the 
University of Saskatchewan.
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S'?/ Vanier Tells Graduates:

K N O W  Y O U R  

C O U N T R Y
And Further Its Unity

jihua/*-

MONTREAL (CP) — 
Governor - General Van
ier Monday’urged young 
Canadians to know their 
country «ind to further 
its unity-, ' • w h e t h e r  
through holiday visits or 
in l a u n c h i n g  their 
careers.
H i s Excellency delivered 

the convocation address be
fore 1,225 students graduating

from McGill University. He 
was among seven distin
guished persons upon whom 
were conferred honorary de
grees of doctor of laws.

An early-morning threat of rain 
caused the convocation ceremon
ies to be held in Montreal Forum 
instead of on the university cam
pus.

Others receiving' honorary de
grees were Paul-Emile Cardinal 
Leger, archbishop of Montreal; 
Premier Antonio Barrette of Que
bec; F. Cleveland Morgan, hon-

it  C a n a d a  F i r s t ,  

W I G r a d s  U r g e d
MONTREAL (CP) — Governor- 

General Vanier Monday urged 
young Canadians to know their 
country and to further its unity,  ̂
whether through holiday visits or ! 
in launching their careers. '

His exoeliencj''- delivered the i 
convocation address before 1,225 i 
■students graduating from McGilL 
University. H« was among seven : 
distinguished persons upon whom ' 
were conferred honorary degrees | 
of doctor of laws.

An early-moi'iiing threat of rain i 
caused the convocation, ceremon
ies to be held in Montreal h’orum 
Instead of on the university cam- 
pu.i.

Others receiving honorary de
grees were Paul-Emile Cardinal 
'Leger, archbishop of Montreal; 
Premier Antonio Barrette of Que
bec; F. Cleveland Morgan, hon
orary president of the Montrea.] 
Museum of Fine Arts; l3r. Jule$ 
Lègeh, Canada's -permanent rep
resentative to the North Atlantic 
Council; Di’. W. P. Thompson, 
former president of University of 
Saskatchewan, and A. Gordon 
Murphy, chief engineer of the St. 
Lawrence Seaway Authority.

Trenton Man is

orary president of the Montreal 
Museum of Fine Arts; l5r. Jules 
Leger, Canada’s permanent rep
resentative to the North Atlantic 
Council; Dr. W. P. Thompson, 
former president of University of 
Saskatchewan, and A. Gordon 
Murphy, chief engineer of the St. 
Lawrence Seaway Authority.
“PERSONAL DISCOVERY”

Governor-General Vanier said 
that his tour of the West had 
i been a revelation to him and that 
he had “experienced something 
of a personal discovery of our 
country.”

He hoped that the graduating 
class w ou ld  give thought to 
further unity and mutual com
prehension within Canada,

“I refer to the matter of holi
days. It is all too easy to say 
let’s go to Florida or let’s go to 
Europe, while our own country 
remains a great unknown, I con
fess that I have myself been par
ticularly guilty in this respect.

“Nevertheless I should like to 
make amends by urging you not 
to be beguiled by the lure of a 
quick superficial tour overseas 
before you have explored the re- 
I sources and the beauty of Can- 
I ada.I “Interesting opportunities for 
I graduates present themselves on 
; all-sides, but may I suggest to 
I you that you should not allow of- 
jfers from other developed coun- 
I tries to tempt you to the extent 
I of leaving Canada undeveloped 
land unmanned.”
I Gen. Vanier said that although 
he had made previous journeys, 
in the West, his tour was a re
velation to him.'

“As an Easterner I was ex
cited to discover how well the 
West is succeeding in preserving 
what is best from the traditions 
of the pioneering days. One of 
those customs was that of the 
open door accessible to th e  
neighbor or the traveller who 
might be in- need of it . ,

“I wonder, for example, how 
many among this ̂  company are 
aware of what is being done on 
the Prairies to care for the. phys
ically handicapped and for the 
aged. Who has heard of the Me
tis Friendship Centre at Winni
peg? Who here knows that a pub
lic works project is being carried 
out today on' the South Saskat̂  
chewan ÎRiver, second only in 
scope to the construction of the 
St, Lawrence Seaway?”

%GjJjGraduate
1,225 graduates of 

iMcmll ■ University who were 
{awarded their degree at the an- 
inual convocation services Monday 
was Leslie L. Kaye of Trenton 
Mr. Kaye received his Bachelor 
of Arts degree, with second class 
honors in Philosophy.

Dr. F. Cyril James, Principal 
and Vice-Chancellor of the uni- 

jversity conferred the degrees on 
jthe graduates, who come from 
all parts of Canada, the United 
States as well as several other 
countries of the world.

Honorary degrees were con
ferred upon several distinguished! 
guests by McGill’s Chancellor, R, 
E. Powell. ’These guests were His 

: Eminence Paul-Emile Cardinal,
! :|Leger, Hon. Antonio Barreltè.H 

Prime Minister of the Province|| 
of Quebec; Dr. Jules Leger, per-y 
manent Canadian representati\^ 
to NATO and to the Organization: 
for European Economic Co-oper
ation in Paris; F. Cleveland Mor
gan, honorary president of the’ 
Mont a i  JM ^ u y  of Fine Arts;! 
,̂Dr. W. P. .Tompson, president 

jjlof the University of Saskatche- 
tjwan, from 1948 until this year, 
land A. Gordon Murphy, chief en- 
! gineer of the St. Lawrence Sea
way Authority.

The convocation' address was 
delivered by His Excellency Maj- 

' or-Gen. Georges Vanier, Gover
nor-General of Canada, and by 
Royal Charter “Visitor” of Mc
Gill. The honorary degree of Doc
tor of Laws was bestowed upon 

jthe distinguished guest, earlier 
I in the ceremonies.

a /  / ( s O

décerne 7 doctorats 
et 1,225 diplômes

T 225 >'eç« hier des doctorats honorifiques et
1,225 eleves ont obtenu leur graduation e t des diplômes de l ’université McCill au 
cours d une brillante cérémonie qui s’est déroulée dans l’enceinte du Forum
Les récipiendaires de docto

rats honorifiques ont été le 
gouverneur-général du Canada, 
le général Georges Vanier ; Son 
Eminence le cardinal Paul-Emi
le Léger, archevêque de Mont
real; le premier ministre de la 
province, Thon. Antonio Barret
te ; M. Alexander Gordon Mur- 

; phy, ingénieur-chef de la voie 
maritime du St-Laurent ; ‘ M. 
Frederick Cleveland Morgan, 
président honoraire du musée 
des Beaux-i^ts .de Montî^aTrKT: 
JulesrLCegër, ambassadeur du 
Canada auprès du Conseil Nord- 
Atlantique ; M. Walter Palmer, 
biologiste, président du 9e con
grès international de botanique.

principal de l’université, 
le Dr Cyril James a souhaité la 
bienvenue à la foule dqs parents 
et amis des diplômés et il leur 
a demandé de considérer cette

réunion comme une “vitrine” de 
l’éducation dans la province de 
Québec, A l’exception du Dr 
Thompson, tous les gradués et 
docteurs honoris causa sont sor
tis de nos écoles de langue fran
çaise et de langue anglaise, de 
religion catholique ou protestan
te, pour apporter leur contribu
tion à la vie canadienne. Il a 
demandé aux diplômés et aux 
gradués de faire rayonner par
tout le nom de McGill car, en 
définitive, le renom d’une uni
versité dépend des réalisations 
de ses diplômés,

L* 9<H>v*meur-gén4r«|

C'est le gouverneur - généra] 
Vanier qui a remercié l’univer-' 
site McGill au nom des récipien
daires de doctorats honorifiques 
en droit.

Le gouverneur-général qui re

vient d’une tournée dans les 
provinces de l’Ouest s’est dit 
consterné de constater combien 
les habitants d’une région con
naissent peu les habitants des 
autres régioris.

Ce manque de connaissance 
s explique surtout par le fait 
des distances énormes qui nous 
séparent, des intérêts divers de 
chaque région et également par 
les informations insuffisantes  ̂
que nous rèçevons. f

Il a conseillé de passer des va
cances au Canada, de visiter le 
pays, les différentes provinces 
ayant de visiter les pays étran
gers. Moi-mênjfô J j’ai été cou-j 
pable à ce sdjét: ét je m’en àc-1 
cuse au.]ourd’hui,

S’adressant e ^ i t e  à la fou
le des jeunes gpdués et diplô-

f S e i C a n a d a  F i r s t ,  

' ‘c G i l l  G r a d s  U r g e i l
MON'TREAL (CP) — Governor- 

General Vanier Monday urged j 
young Canadians to know their 
country and to further its unity, 
whether through holiday visits or 
in launching their careers.

His excellency delivered the 
convocation address before 1,225 , 
■students graduating from McGill 
University, He was among seven 
distinguished persons upon whom 
were conferred honorary degrees 
of doctor of laws.

mes, le gouverneur-igénéral a dit 
que chaque génération réagit 
plus ou moins contre. Celle qui 
l’a précédée. , j

Toutes les fautes, toutes les 
erreurs ne sont pas cependant 
du côté des jeunes et, citant la 
réflei^ion d’un éducateur, il a 
ajoute que le problème de base, 
c’est l’apathie, la perfidie et le 
mauvais exemple de la généra
tion adulte.

Il a demandé aux jeunes 
d adopter des attitudes positi
ves et constructives. “Ffésén-̂  ̂
tez-yousKcoiqme députés, prehezf 
intérêt aux affaires de votre,fl 
ville, de votre province, de vo-i 
tre pays, même si cela'iéîdgtf 
des sacrifices, et surtout; pent 
sez à la génération qui vous 
suivra”. "

An early-morning threat of rain 
caused the convocation ceremon
ies to be held in Montreal Forum 
instead of on the university cam- 
PU'.S.

Others receiving honorary de
grees were Paul-Emile Cardinal 
Leger, archbishop of Montreal; 
Premier Antonio Barrette of Que
bec; F- Cleveland Morgan, hon
orary president of the Montreal 
Museum, of Fine Arts; Dr. Jules 
Leger, Canada’s permanent rep
resentative to the North Atlantic 
Coun.cil; Dr. W, P. Thompon, 
former president of University of 
Saskatchewan, and A. Gordon 
Murphy, chief engineer of the St.

: ^Lawenc^^eawa^^

„,IDCAIS
WcGILL

Three Roseitiere ’ residents 
were among 1 , 2 2 5  students 
from all parts of Canada, the 
U.S.A. and other countries of 
the wdrld who received degrees 
at the annual McGill Spring 
Convocation Monday.

Ur. P. Cyril James, Principal 
and Vice-Chancellor, conferred 
the degrees during the tradi
tional ceremony.

The Rosemere residents who 
received degrees were: Virginia 
Lambert, Maisonneuve St., Ba
chelor of Science in Home Eco
nomics with second class ho
nours; Mrs. Adela Pattison, 
Grande Cote, one of Rosemere’s 
outstanding citizens, who re
ceived her Bachelor of Civil 
Law degree; and Cleveland 
Stewart Patterson, a diploma in 
management and business ad
ministration.

The graduates heard a con
vocation address by His Excel
lency Major-Gen. Georges Va
nier, Governor-General of Ca
nada, and by virtue of Royal 
Charter “Visitor” of McGill, 
who received the honorary de
gree of Doctor of Laws.

R. E. Powell, McGill’s Chan
cellor, also conferred honorary 
degrees upon: His Eminence 
Paul-Emile Cardinal Leger; 
Hon. Antonio Barrette, Prime 
Minister of the Province of 
Quebec; Dr. Jules Leger, per
manent Canadian representative 
to NATO and to the Organiz
ation for European Economic 
Co-operation in Paris; F. Cleve
land Morgan, honorary presi
dent of the Montreal Museum 
of Fine Arts; Dr. W P. Thomp- 
sbH, président of the University 
o f Saskatchewan from 1948 to 
1959; and A. Gordon Murphy, 
chief engineer of the St. Law
rence Seaway Authority. ^

■\



[Arts scholarship 
giyen Island man

f a r r y  Bugden, Lewis Point, 
WjiïSt/ Royalty, has become the 
first Islander to be awarded an 
arts scholarship for the study 
of painting. Mr. Bugden earned 
his award through his ability, 
leadership and work in art and 
drama in P.E.I.

The Canada Coumicil, an in- 
dependent body wthich supports 
the arts and humanities through 
public funds, yesterday announ
ced the award, one of 60 made 
to young Canadian artists in the 

.field of painting, sculpture,
; music, ballet and writing.
'$1,000 GRANT

The awards are worth up to 
.$2,000. The grant to Mr. Bugden 
is for $1,000. . ,  ̂ ,

Mr. Bugden who had submitted 
an application and plan of study 
to the Council in February, said 
he felt “wonderful” and “very 
honoured” when he received 
news of h'ls scholarship yester
day. His plan of study includes 
six months at the Byam Shaw 
School of Art in London, England 
and .six months study in Paris.

Mr. Bugden who is director of 
publicity for the Maritime Elec
tric Co. Ltd. in Charlottetown, 
has been granted a year’s leave 
of absence by his employers. He 
will take with him a we'll rounded 
background in art when . he 
leaves the province to com
mence his studies September of 
this year.

For the past Barry Bug
den has been .pteslji^nt of the 
P E.l. Art SdcMy/ ahd last 
month was e le c * k d  Resident of 
the Maritime Art Association at 
its annual convention in Halifax. 
He has lived in England, Van- 

‘ couvpr and London, Ontario, be
fore coming to Prince Edward 
Island 15 years ago.

Portraiture and landscape 
painting in oils are Mr. Bugden’s

He wants to go to France “be 
cause people from all over the 
world study there. I want to see 
what they are doing . . .  if I 
have to live in à garret and eat 
cheese.”

A pensive smile crossed his 
face as Barry Bugden admittedly 
thought of the thousands of as
piring artists who have added 
color to Paris herself through 
their tears and joys in ■ pursuit 
of artistic achievement, and who 
did live in garrets and did eat 
cheese.

Life will not be quite so hard 
on Mr. Bugden. His grant from 
the Canada Council plus his past 
experience in the field of art will 
give him mature^onfidence. His

I -

m i  t M â r e n ,  willing Wm
success though they cannot see 
him for a year, will help through 
periods of loneliness, periods 
which can enrich an cirtist’s sen
sitive perception.

A brief rundown on, Mir. Bug
den’s background would show his 
seven years as a commercial art
ist in London, Ontario. He studied 
fine art in the evenings with 
Clair Bice, now curator of the 
London Museum of Fine Arts, 
and worked with Gentile Ton- 
dino, instructor at the Montreal 
Museuuaa»-û£— Arts tBe past 
two summers.

Among other things, Barry 
Bugden taught evening classes 
in painting the past two winters 
in Charlottetown for the P.E.I, 
Art Society.

In 1956 he designed the set for 
the Little Theatre production of 
“Angel Street” which was 
awarded the trophy for best 
visual presentation in the Domin
ion Drama Finals in Sherbrooke, 

^ u e b y ^  ________

tfke most painters, Mr. Bug
den has favorites among the 
greater names in his field. He 
has been studying Robert Harris 
paintings for some time and has 
been inspired by them. About the 
work of that painter who was 
an Islander and who studied in 
England, he says, “his portarits 
are beautiful”. Mr. Bugden has 
received pleasure and inspiraition 
from two landscape artists, Wins- 
loe Homer and tom Thompson.

That he will make best pos
sible use of his Canada Council 
Scholarship award is evident 
when Barry Bugden tells of his 
“very busy schedule, because I 
plan not only day classes but 
night classes as well. There wÜl 
be no loafing”.

L’université McGill confère 
des titres à plusieurs 
Canadiens très èminetits

Lors de la remise des diplô- 
ïmes à 1,225 étudiants, demain 
 ̂à 10 h. A.M., soit sur le ter- 
irain de l’université ou au fo- 
i rum de Montréïil, selon le 
temps qu’ü fera, le général 
Georges Vanier, gouverneur 
général du Cemada sera pour 

[la première fois reçu en qua- 
‘lité de “visiteur” de l’univer
sité MoGill, nouveau titre In
clus dans la charte d e . cette 
Institution, tandis que lul-mê- 
me et cinq autres personnali
tés éminentes recevront le ti
tre de docteurs en loi “Hono
ris Causa”, Les cinq autres 
Canadiens ainsi honorés se

ront son Em. le cardinal Paul- 
Emile Léger, archevêque de 
Montréal, l’hon. Antonio Bar
rette, premier ministre de la 
Province, M. F. Cleveland 
Morgan, président honoraire 
du Musée des Beaux-Arts de 
Montréal;— M:— dttiee—Léger 
( frère du Cardinal ), repré
sentant permanent du Canada 
au Conseil de l’Otan, à Paris, 
M. W. Thompson, ancien pré
sident de l’unlversitô de la 
Saskatchewan, et A. Gordon 
Murphy, ancien diplômé de 
McGill et chef ingénieur de la 
Vole maritime du St-Laurent.

La jeunesse doit 
être^ ap o ife  de 
l’unité nationale

t e s  je u n e s  C a n a d ie n s  e x h o r t é s  à  

^ c o n n a î t r e  d a v a n t a g e  l e u r  p a y s
MONTREAL (PC) — Le ,gou- 

verneur-igénéral Georges P. Va- 
nier a exihorté les jeunes Cana-

MO.VTREAL (PC) — Le gou
verneur général Georges P. Va
nier a exhorté les jeunes Cana
diens à s’employer à connaître 
davantage leur patrie et à se 
faire apôtres de l'unité, que ce 
soit au cours de vacances ou- 
dans l’exécution de leur travail.

Le gouverneur général du Ca-j 
nada était l’orateur invité, hier, 
à l'occasion de la collation des 
grades à l’université McGill. 11 
était parmi les sept pei'sonnali- 
tés à qui l’institution a conféré 

i des doctorats honorifiques en 
! droit.
' Comme la pluie menaçait de 

K r ( f e . d T a \ " ” e ^ a rL " h to „ ;b er  a„ cour, de Vavaat- 
* “hopes to return to this province s 
qualified to put on canvas the i 
character and beauty of the Is-, 
land and its people.”

A recent painting by Mr. Bug-  ̂
den was purchased and now
hangs in the Premier’s office.

“I want to go away, perfect 
my technique, then come back 
and paint,” the Island painter 
says enthusiastically. “I want to 
see as much as Î .can.” _____

midi, les cérémonies se sont dé
roulées dans l’enceinte du Fo
rum de Montréal, plutôt que sur 
le campus de l'université. j 

Sept personnalités 
Les autres personnes hono-| 

rées par l'institution montréa- j 
laise sont le cardinal Paul-1 
Emile Léger, archevêque de : 
Montréal: le premier ministre i 
de la province de Québec, M. f 
Antonio Barrêtte: M. F. Cleve-;; 
land Morgan, président hono- ji 
raire du Musée des beaux-arts ï 
de Montréal; itr ur JuléS”Lôger, | 
représentant permanent du Ca-1 
nada -aiu Conseil nord-atlantique; | 
le Dr W.P. Thompson, ancien i 
recteur de l'UniveEsité de la I 
Saskatchewan: et Ml A. Gordon 
Murphy, ingénieur en chef de la 
direction de la Voie maritiiiie 
du St-Laurent. 1)

diens à s ’employer à connaître 
davantage leur patrie et à se 
faire apôtres de l’unité, que ce 
soit au cours de vacances ou 
dans l’exécution de leur travail.

Le igouverneur-igénéral du Ca
nada était l’orateur invité, hier, 
à l’occasion de la collation des 
grades à l ’Université McGill. Il 
était parmi les sept personnali
tés a qui l’institution a conféré 
des doctorats honorifiques en 
droit.

Comme la pluie menaçait de 
tomber r au cours de l’avant- 
midi, les cérémonies se sont dé
roulées dans l’enceinte du Fo
rum de Montréal, plutôt que sur 
le campus de TUniversité.

Sept personnalités 
Les autres personnes hono

rées paif l’institution montréa
laise sont le cardinal Paui- 
EmÜe Léger, archevêque de 
Montréal; le premier ministre 
de la province de Québec, M.
! Antonio Barrette; M F, Cleve- 
land Mprgan, présldênt hono- 
!râ^ du 'TPîusée des'l3vaux-^s 
jdê 'Moî teéal; le OrTlules Léger, 
représentant permanent du Ca- 
Inada au ConsèU nord-atlantique; 
lie Dr W.P, Thompson, ancien 
recteur de rUniversité de la 
! Saskatchewan; et M. A. Gordon' 
Murphy, ingénieur en chef de la 
direction de la Voie maritime 
du St-Laurent.

Découverte du Canada 
Le igouverneur-igénéral a noté 

que son récent voyage dans 
l’Ouest du pays avait été pour 
lui une révélation, et qu’il avait 
été à même de faire ynç “dé
couverte personnelle du Ca
nada”. ■ 1

II a exprimé l’espoir^ue les 
gradués de McGü] ne ^œque- 
ront pas de raffermir l ’̂ ité  . et 
la compréhension mutuelle d’un 
océan à l’autre.

Mise en garde 
Le gouverneuTigénéral du Ca

nada devait par la suite mettre

les étudiants en garde contre 
l’attrait que représentent pour 
eux des carrières intéressantes 
offertes à l’étranger: “M’est-ü 
permis de vous demander de ne 
pas vous laisser tenter par des 
offres venant de pays plus dé
veloppés que le nôtre et de ne 
pas quitter un Canada moins dé
veloppé et plus pauvre en capi
tal humain”.

Le général "Vanier a poursuivi 
en disant que même s’il lui avait 
été donné de voyager à plu
sieurs reprises dans l’Ouest du 
pays, sa dernière visite dans les 
provinces de l’Ouest devait lui 
apporter une grande révélation.

L ’hospitalité
“Né dans TEst, quel ne fpt 

pas mon étonnem'ent de décou
vrir avec quelle fidélité l ’Ouest 
avait su conserver ses traditions 
du temps des pionniers. 
de ces coutumes était celle de'îâ 
porte ouverte, accessible au voi
sin ou au- voyageur qui pouvait 
avoir besoin de secours. Ayant 
bénéficié moi-même de cette 
hospitalité, je puis vous affir
mer que les récits qui la décri
vent ne l’ont nullement exagé
rée.

O Ô •  * «  •9*0 O iCQ <
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Treizième conférence annnelle de 
l’Association des Mnsées canadiens

La ISième conférence annu
elle de l ’Association des Musées 
canadiens a lieu demain, au Mu
sée des Beaux-Arts de Montréal.

Plus de 200 délégués — re
présentant les 210 musées du 
Canada depuis la galerie natio
nale d’Ottawa jusqu’au musée 
du Frère André, ici à Montréal 
— assisteront à la conférence.

C’est la seconde fois dans 
l’histoire de l’Association que la 
conférence a lieu à Montréal, 
Montréal a été choisi comme 
lieu à la conférence en l’hon
neur du Musée des Beaux-Arts 
de Montréal qui célèbre cette 
année le centenaire de sa fon
dation. Le Musée est la plus an
cienne institution publique con
sacrée aux arts au Canada.

Le programme de la confé
rence a été annoncé aujourd'hui 
par Mme Alice .T. Turnham, di
rectrice 'des musées de l’univer
sité McGill et présidente de 
l’Association des musées cana
diens.

Les délégués seront reçus jeu
di par M. Evan H. Turner, di
recteur du Musée des Beaux- 
Arts de Montréal et président 
du comité d’accueil.

La conférence s’ouvrira avec 
I l’adresse de Mme Turnham: 
“Une formation au Musée: com
ment et à ^ui?”

Le col. Hugh M. Wallis, pré
sident du Musée et du comité 
provisoire organisant le Conseil 
centennal canadien des organis
mes bénévoles non-gouverne
mentaux, prendra la parole en
suite sur la question “Que peut 
faire l ’association pour le cen
tenaire du Canada en 1967?”

Ce discours sera suivi d̂ une 
séance  ̂ de travail.

Après le déjeuner, qui sera 
offert par le Musée des Beaux- 
Arts de Moîitréal, aura lieu une 
séance générale sur les rela-* 
tions entre les musées et le gou
vernement. M, A. Douglas Tus- 
hingham, principal du départe-i 
njenU d’art et d’archéologie au 
Royal Ontario Museum, en sera ' 
le président. .1

Parnfii les membres prenant 
part aux débats, citons: W, S. A. 
Dale, directeur, Vancouver Art 
Gallery; M. Léon Lortie, prési
dent du Conseil des arts de la

: région métropolitaine; Mary 
Mack, présidente, United Count
ies Museum, Cornwall; et James 
S. Gooding du service du Tou
risme et de la Publicité de l’On
tario, Ces membres discuteront 
de l’appui donné aux musées et 
aux galeries par le gouverne
ment sur le plan fédéral, pro
vincial et municipaL

Douglas A. Allan, directeur 
du Royal Scottish Museum, 
Edinburgh, parlera sur “Les 
formes d’assistance en Grande- 
Bretagne”.

Une réception donnée par la 
Société historique du Lac Saint- 
Louis au musée militaire de 
l’île Sainte-Hélène précédera le 
banquet annuel au restaurant 
Hélède-de-Champlain. M. Joseph 
A. Patterson, directeur de l’A- 
merican Association of Muse
ums, sera l’orateur du banquet.

Le jour suivant, une séance 
générale sur “Les publications 
et la publicité pour un petit 
musée” aura lieu au Château de 
Ramezay. T. A. Heinrich, direc
teur du Royal Ontario Museum, 
dirigera les débats.

lieu après les réunions par sec
tion qui commenceront à 2 h, 
p.m.

Charles Comfort, directeur de 
la galerie nationale du Canada, 
dirigera les débats sur l’art et 
l’archéologie; Jack Herbert, chef 
de la division des Sites histori
ques des Parcs nationaux, sur' 
ceux de l’histoire; Loris S. Rus
sell, directeur du Musée natio- j 
nal du Canada, sur ceux de la 
science; et Arthur Lismer, chef 
de la section éducative du Mu
sée dM Beaux-Arts de Montréal, 
sur céux de l’éducation. R. Du- 
mais, du Musée de la province 
de Québec, sera le président 
des discussions de langue fran
çaise.

George L. Long, historien de 
la compagnie de Téléphone Bell, 
organisera un tour à 3h.30 p.m. 
Les délégués auront l’occasion de 
voir les progrès réalisés par lln- 
dustrie du téléphone et d assister 
à des démonstrations pratiques 
du fonctionnement des appareils 
du musée. Ils pourront a u s s i  
avoir une idée des méthodes de 
cataloguement, du classement 
des archives, etc.

La séance annuelle sera pré
cédée de la soumission des rap
ports par les dirigeants des sec
tions. Il y aura ensuite un tour 
des musées Redpath et McCord 
et enfin le déjeuner d’adieu of
fert par les musées de l’Univer
sité McGill.

Museums' Popularity Booms, 
Money Needed To Keep It Up

■I

John E. Struthers, sous-direc- 
teur au service d’éducation de 
Mclean-Huntçr Publications à 
Toronto, discutera .du sujet: 
“Comment atteindre ceux qui 
nous atteignent”; Frank Lipari, 
dessinateur à la Gazette Print
ing Company de Montréal, dé
montrera qu’un “bon dessin est 
une vraie économie’'; et Albert 
Colucci, directeur du Pioneer 
Village de North York, parlera 
de “Comment attirer le public 
au musée”,' '

Une visite au muséè de la 
compagnie Téléphone Bell aura

K^ouj,

Museums Open 
Parley Today

The Canadian Museums Asso 
dation has announced that more 
than 100 delegates are expected 
for the 13th annual conference 
of the association opening here 
today,

Montreal was chosen for the 
three-day conference in honor of, 
the Montreal Museum of Fine i 
Arts, oldest public art institu- ' 
tion in Canada, which this year 
is celebrating its centenary.

General business sessions and 
visits to museums about Mont
real will occupy the delegates, 
the conference ending Saturday 
with a luncheon given by the 
McGill University museums.

La Compagnie de Téléphone 
.Bell recevra les délégués à un 
dîner offert en leur honneur. Ce 
dîner sera suivi d’un tour dans 
les coulisses de l’Office national 
du film.

Museums are no longer the 
musty, dusty depositories of old 
pictures, stuffed animals and 
ancient crockery that they used 
to be. Instead, museums and art 
galleries have become commun
ity centres of creative art, cre
ative historical and scientific 
displays and even centres of 
music—-and most of them need 
more money to continue their 
work.

“Money seems to be the main 
problem and the bane of our 
existence,” Mrs. Alice H. Turn
ham, director of the McGill Uni
versity Museums, said yesterday 
when as president of the Cana
dian Museums Association she 
addressed and greeted more than 
100 delegates from Canada’s 210 
museums here for their 13th 
annual conference.

She said the greatest need is 
to help people working in mus
eums who are struggling with 
meagre budgets and inadequate 
facilities.

“We now can help these people 
in the form of short courses, but 
only through contributions from

the form of scholarships, bur- très of the respective commu
saries or capital sums from 
which we can draw operating 
expenses. We will find it hard 
to keep up with the public de
mand for our services,” she said.

The director of the American 
Association of Museums, Joseph 
A. Patterson, reiterated Mrs. 
Turnham’s talk when he told a 
dinner meeting of the group, at 
St. Helen’s Island Military Mus
eum last night, that there has 
been a tremendous increase of 
interest on the part of the public 
since the Second World War.

“Attendance has doubled and 
tripled in most places,” he said. 
“Museums now are offering a 
great many cultural films, lec
ture series, a whole range of art 
and display work. Staffs are 
working much harder, longer and 
with more training, but they 
still are paid less than school 
teachers. They have no benefits 
whatsoever.

'“Museums have become places 
of education and instruction, 
rather than depositories of stor
age for relics,” he said. “This 
basic change is evident in the 
4,500 museums in North America.

government or private sourc^in They have become cultural cen-

CMA Meets

nities.”
At the conference, which is 

being held for the second time 
in Montreal, other speakers yes
terday included Col. Hugh M. 
Wallis, president of the Mont
real Museum of Fine Arts and 
chairman of the provisional com
mittee to organize Canada’s cen
tennial council of non-government 
voluntary organizations.

A. Douglas Tushingham, head 
of the art and archaeology divi
sion, Royal Ontario Museum, 
chaired a discussion on museums 
and government, and Douglas A. 
Allan, director of the Royal Scot
tish Museum, Edinburgh-, spoke 
on the pattern of assistance in 
Great Britain.

Today T. A. Heinrich, director 
of the Royal Ontario Museum, 
will chair a discussion meeting 
to be held in Chateau de Rame
zay on “Publications and Pub
licity for the Small Museum.”

Later a visit to the Bell Tele
phone Museum will be held and a 
demonstration of museum equip
ment and other functions will be 
seen. Saturday, reports from sec
tion leaders will be read at the 
final business meeting.

n Montreal
A tni'êe-day- coni'erertpe

held in the Montreal JVlu êum of i p , ,
Fine Arts. th e ^ é T 'p a n 'V t l i e  ' featured.

held by ffia 'Company for ’tht 
group, and during thq. .evening 
t^ e  National Film BÔ̂ ird wére 
•hosts-w'hen the - film. Changing 
Faces, which showed the old andi 
new Montreal and traced its hi.s-i 

i tory through the past 100 years.

■-̂r,.. '-s'

„ . week, by members of the Canada 
Museums Association, when exten
sive .programs, slanted towards

I The annual busine.ss meeting''
I was' held on Satui'day morninS 
land a farewell luncheon, held bŷ

J .nuseums at every leveL were paA ! University^Museums, com|
 ̂ ^ ; eluded the meeting, the thirteenth

I annual one which has been held 
 ̂by the C. M. A. —''A COO' uy  ̂ Liicr j[/i, coi utJixt, \

- University, , -fT '̂1 V k . .u Ù
itled , Museum Train-i"

i licipated in by experts in the field 
from all across Canada. The add
resŝ  by, the presidént, Aiice J  
Turnham 
Montreal, titled

; ing: For Whom apd Ho\y?'proved,; J  L q
I it is felt, the desirability qf ’adap-' L (
; (ive personnel for thé- various 
! phases of the repositories.^ .

Douglas A. Allan, a director- of 
tile Royal Scottish Muséum in 
Edinburgh, an expert inithe field 

I of archivGs,̂  and exhibitions parti
cipated in the general sessions 
when Museums and the Govern
ment came into discussion, 

i The annual banquet was held 
iin the Helene de Champlain 
; Restaurant, St. Helen’s Island 
'with jaseph A. Patterson, a'di- 
I rector of the American Association 
of Museums as guest speaker^

A reception was tendered those 
; attending the sessions by the 
mayor of Montreal, and another 
highlight of the second day was 

. • - - a tour of Panorama of Telephone
/Progress and de.monstrations of 
imuseiim equipment, cataloguing 
.imethods and various other hints 
iof interest conducted by the Bell 

"Vrilcphone Company. A dinner was



—Staff Photo by Adrian Lunny
Dr. Douglas A. Allan of Edinburgh’s Royal Scottish 
Museum, chats with Mrs. Alice Turnham, president, Cana

dian Museums Association, prior to conference.

jof the membership consists of 
[Canadian institutions) addressed 
I a banquet last ni^ht at the I 

_ ; Helene de Champlain restaurant
tew training programs and a'°” ®t. Helen’s Island. Today’s 
great shortage of personnel. includes a reception ati,
thp other hand more and m o r e 'Ç iiL ff’ ®eli:!
people who travel, visit museums |of toe N a ü S  m L BoÏÏ-T 
—and go back home to demand I "

' a local museum.
The 74 delegates — geologists, 

i naturalists, fine arts experts, 
curators and administrators —| 
were welcomed by Dr, Evan Tur-;

!iner, director of The Montreal 
Il Museum, which later servedl 
guests a chicken salad luncheon! '
in the museum garden.

Dr. Turner said The Montreal 
Museum is striving to create 

■ “museum image” so full of vital
ity that people can’t afford to 
miss any, of our events. He cited,. 
the current Afhanging Face of Î 
Montreal exhibit which opened at  ̂ ^
the Museum last night. i

Col. Hugh M. Wallis, president c 
Pf the Montreal Museum, spoke; 
oriefly about the plans of the!'
Mnadian Centenary Council of 
|/hich he is chairman and urged' 
jnuseums across Canada to con-i 
[ider ways in which they can 
contribute to the country’s 100th 
iiirthday celebrations in 1967.
I Joseph A. Patterson, director 
if the American' Association of 
ijluseums (of which one-quarter]

Edinburgh Mu

A Scottish geologist and museum director lamented here 
today that 3,000 teenagers flock into his institution each 
Sunday instead of going to the movies, and constitute his 
main problem and challenge.

The trouble is, said Dr. Doug
las Allan of Edinburgh’s Royal 
Scottish Museum, “there’s no
where to go on Sunday in Edin
burgh. Everything else is closed!”

The Scottish director, who

The visits are carefully related 
to classroom subjects on the 
principle that “general tours be
come mere sightseeing.” j

Turning to other subjects, he' 
said he’d been told about the’ 

heads a staff of 100, said Edin-1 Canadian and American tendency! 
burgh’s teenagers don’t come to;lo ignore the past and noted that; 
toe museum to learn but “to in history-conscious Eng-i
promenade and m e e t  theiril^nd, “we have to stop them tear-: 
friends, especially friends of the down Roman forums.” !
opposite sex.”' i But he added that “we have

But he noted cheerfully that he only to insert a letter to the 
still thinks it Worth while to keepi editor in the newspaper and 
the doors open because “if only] there is a large section of the 
one per cent of the teenagers sees!public which is quick to respond 
a butterfly that attracts him or and give us support. That’s the
her, or an airplane engine that 
fascinates, we may have started 
off a natural historian or an engi
neer.” (The Royal Scottish Mu
seum houses art, geology, technol
ogy and natural collections under 
a single roof.)

Dr. Allan was interviewed dur
ing a conference of the Canadian 
Museums Association, holding its 
13th annual meeting yesterday, 
today and tomorrow in various 
museums here. He brought warm 
greetings to the Canadian group
from the United Kjngdoin Muse- Turnham delivered the
urns Associât on, of which he is
past president.  ̂ ,̂̂ 2} for “a master plan”

On the positive side he said, Canadian museum per-;
one department of the Edinburgh At present, she said,;'

are, on one hand, very (

kind of thing you need to en-h 
courage here.” Newspaper stories, j i 
he said, are one of his chief |;| 
methods of luring the public into I 
the museum. | ;

Yesterday’s opening meeting of | ; 
the Canadian Museums . Associ- j i 
ation was held at The Montreal jU 
Museum of Fine Arts and was f 
presided over by Mrs. Alice turn- ' 
ham, president, the only women 
on the executive of the national . 
group.

74 Delegates

nothing but organize visits of 
- school children 'to the museum. See MUSEUM—Page 4, Col, 3
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The McCord

A  C le a r in g  V is io n
By ALICE J. TURNHAM 

( Director, McGill University MusitutTls)

W ITH the opening of a special exhibition area in thf 
McCord Museum last month a new era began for thi' 
McGill University Museums. After twent̂ y-fbur years of 

relative obscurity, the McCord Museum has emerged at last aŝ  
one of the important teaching facilities within the University 
and one with a particular public appeal. ' ■ '
, ,|̂  The Gamble for Canada, the inaugural exhibition designed 
to mark this occasion, deals appropriately enough in this bicen-,:

tennial year with local aspects! 
of the S e v e n  Years’ Warj 
which c u l m i n a t e d  in the| 
capitulation of Montreal on[ 
September 8, 1760. It is the! 
first in a continuing series ofi 
historical displays which wilU 
draw upon this and other col
lections to give perspective to 
the study of Canadian history.

In its renovated quarters on 
the corner of Drummond and 
Macgregor Streets can now be i 
seen some of the University’s | 
historical treasures whi c h-  
have been locked away for 
many years, including a brace 
of pistols presented by Gen
eral James Wolfe to one of

ALICE J. TURNHAM Captains at the siege of
Quebec, a silver mug once, 

owned by the Alarquis de Montcalm, a series of original car
toons of General Wolfe done with the barrackroom touch by 
one of his more critical officers. Displayed with these are 
prints and watercolors from the Sir Frederick Williams-Taylor 
Collection, long the property of the Museum but because of 
limited facilities rarely publicly exhibited.

Many of the objects in the exhibition emphasi^è the eco
nomic pressures which led to the seven year contest for power. 
The influence of the fur trade in this struggle is symbolffied by 
the magnificent be. :er pelt presented especially for thi?: 
hibit by the Hudsoü s Bay Company. Indian warnpuny "iYench 
and British trade goods', contemporary maps and portraits 
and documents all vividly recall the men and the mnmonts of 
the past and help to make history come alive. i

The current exhibit marks a decisive forward step in the ; 
quality of McGill displays and is a forecast of the high calibre i
which will be maintained. It is the result of curatorial team- [
work in which one member was responsible for research, ah- i 
other for design. Such teamwork is typical of modern̂  milsevm \ 
practice which presents basic principles illustrated bv three- ! 
dimensional objects, in contrast to the older method • of-dr - | 
playing objects for their own sake alone. ' •

Curatorial cooperation extends far beyond the walls of ihr i 
University, as is demonstrated by McGill Museum materials ' 
which are constantly available for research and publication, nr j 
are lent to other museums. A case in point is the current duo i
of exhibits at the Montreal Museum of . Fine Arts, the Changing Ï
Face of Montreal and the. Four Faces of Montreal, in which [ 
several hundred objects l^libding furrylure, draperies, obieU 
d'art, printi- .' phoVogrâ ptis, costufhes and jewelry
were borrowed from the McCord and Nptman Collections of 
McGill University, a most happy example of. united effort in 
a common cause.

Many of these objects, especially the more bulky ones 
have not seen the light of day for many a year. It is therê  
fore ■ all, Hie more significant that they .should, .be sought after 
for ufe' ĵn , other surroundings. The impoirĵ ht,. thing is that 
they should be-used, again and again, and in'as itphny .different 
ways as possible, for this Is , the chief way : )Él:which any 
museum can justify its possessions.- V-,-,

The McCord Museum has in fact suffered njany vicis- 
skiides. Basis of the collection was the comprehensiiwè accumu
lation of historical material by David Ross McCord, an inde- 
latigable Montreal lawyer and philanthropist whose passion for 
preservation p f  the past led him to amass throughout his life- 
tmie a host.of objects bearing on important events and per- 
sonalities in Canadian history, and eventually to bequeath thi.s 
material to McGill University where it would be available in 
perpetuity for study and inspiration. The Museum was open ' 
from 1921 to 19.36 in the former Joseph Mansion on the corner 
of Sherbrooke and McTavish Streets but was forced to close 
during the depression. When structural weakness finally made 
it necessary to demolish the Joseph house in 1954, the collec
tion was moved to its present quarters.

The original McCord bequest of 1919 has been added to 
over the years through the generosity and foresight of many 
individual donors who believe as Mr. McCord did that a knowl
edge of the past will help us better to understand the' future.

While there is no particular aspect of Canadian history in 
which the. McCord Museum shines exclusively, no one who 
undertakes research in this field should overlook the poten
tialities which await him here, for this Museum has long been 
recognized amo^ ,̂ the outstanding collections of Canadiana in 
the country, s%plementing but not duplicating the national 
collections in the' Rublic Archives in Ottawa, the Provincial 
Museum and Archivés in Quebec City, and the Sigmund Samuel 
Collection of the Royal Ontario Museum in Toronto.

The most comprehensive addition in recent years has been 
the Notman Photographic Collection of some 300,000 negatives 
and prints which record 80 years of life and personalities in 
Montreal.

“Where there is no Vision, the People Perish” was the 
motto which guided Mr. McCord in his contemplation of the 
past. For many years this vision has been somewhat obscured 
but the outstanding contributions of an anonymous donor whose 
gift.s to the McGill Museums are making possible a whole new 
program of rejuvenation, the encouragement of the university 
administration, and the active support by outside groups in
cluding the .Junior League and the Protestant School Board of 
Greater .Montreal in helping to implement the Museums’ exten- 
.sion service, all these interacting factors contribute to a clear
ing vision of the problems which lie ahead’ as the McGill 

useums prepare to make a really dynamic contribution to. 
the cultural life of the citv.
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-) Montreal Museum of Fine 
) Arts. Soviet Painting (open- 
) ing Tues., Mar. 8); Eskimo 
, Prints (Gallery XII). Until Mar. 
.,27; Suzanne Meloche and Jean 
,'McEwen (Norton Gallery).
, Until Mar. 6 inc.; International 
■ Salon of Photography (Mtl. Ca
mera Club) in Lecture Hall 
until Mar. 27; Graphics by 
Artists of the CBC (Stable Gal 

 ̂ lery). Until Apr. 3.

Camera Club’s Salon 
Opens at Museum

Montreal Camera Club Inter-p" 
national Salon of Photography,! ; 
with color slide show, wasj,  ̂
opened last night at Montreal!- 
Museiwn of Fine Arts by Dr.|.‘' 
Evan H. Turner, museum direc-| /̂ 
tor. !

The exhibition, open until! 
March 27, .features outstanding!  ̂
color slides chosen from morej 
than 4,000 entries. During the[ 
exhibition three showings withi 
commentary will be held — one 
at 8 p.m. March 22; and two! 
March 23 at 6.30 p.m. and at 8’ 
p.m. These tyill be held under: 
the auspices of the museum’s ̂ 
ladies’ committee. |

Salon de 
photographie

|~ XL C fftao -A j' 3 V - - - -------

- Lfe Montreal Camera Club pré
sentera le dix-neuvième, Salon

Au musée des Beaux-Arts :
Gravures esquimaude au Sa
lon XII;
Peinture soviétique ; 
Sérigraphie d’André Jasmin 
à la Galerie Norton ;
Arts graphiques à la Ga
lerie de l’étable.

1 international de photographie au 
! Musée des Beaux Arts de Mont- ' 
i.réal 1379 rue Sherbrooke ouest ;
! du 5 au 27 mars.
1 L’exposition auîra pour attrait 
spécial la projection d’un choix ,

j des meilleures photographies en | 
’j couleurs parmi plus de 4,000 re-
2 eues de toutes les partie  ̂.dy mon-
Ide. • . ’ . •
* Il y aura une projection à 8 h.
 ̂mardi soir le 22 mars et deux 
i projections avec commentaires
1 r_ __________ /X nn ____________ _ l ;  c l - .  f3t\

Prscliciines semaines au Musée 

des Beaux-Arts de Montréol
Voici les grandes lignes des 

expositions et activités généra
les et du Comité féminin au 
Musée pour les prochaines se- 
 ̂maines :

f ; Il les mercredis 9 et 23 mars à 6h.30 t i(l3V9 oüê^, snerorooke; : Goîe-
et 8h.30 p.m. sous les auspices 

} des dames du Comité du Musée 
! des Beaux Arts de Montré^. .
! Toute personne qui s’intéresse 
à la photographie devrait sé fai
re un devoir d’assister  ̂cet- évé
nement spécial. L’entrée est li
bre.'’

Art Calendar

ÏVKntrëâl Salon
pf Photography
sfi’ow Mar. 5-27

MONTREAL MUSEUM OF 
-FINE ARTS, 1379 Sher
brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wed
nesday 10 to 10, free days, 
Wednesday, Saturday, Sun
day. Soviet Painting, through 
April 3.
Eskimo Graphics to March 
27.
CBC Graphics. Stable Gallery 
through April 3.
Oscar Cahen and Andre Jas
min, Gallery X II  show 
through March 27.

r i e  II  : expo des peintures de Su-j, 
, -zanne Meloche et de Jean Mc!
‘ Ewen. Jusqu’au 6 mars. G alerie '^  

d e s  e x p o s i t io n s  s p é c ia le s  : expo-j 
‘ sition d’art graphique esquimau.

Jusqu’au 27 , mars. Aussi exposi- 
, tîon-vente annuelle. i,On vendra 

($200 au maximum), ùile centaine 
de peintures, dessins et sculptu
res d’artistes contemporains du 
Québec. Jusqu’au 3 mars. !

■ ■OTT'Ĉ

^  L 1

E X P O S I T I O N S  
GRAVURES ESQUIMAUDES ;

jusqu'au 27 mars — On recon
naît depuis longtemps les sculp
tures sur pierre des Esquimaux, 
mais leurs gravures sont une 
nouvelle manifestation de leurs 
talents artistiques. Cette expo
sition, préparée en collabora
tion avec le ministère des Af
faires du Nord et des Ressour
ces nationales, à Ottawa, pré
sente pour la première fois au 
public canadien cette nouvelle 
forme d’art.

membre du Comité conjoint 
d’enquête sur l’Environnement 
résidentiel “A City Looks To 
Its Future.” 3 heures de l’après- 
midi. (Thés du Comité féminin.)

Mercredi, 32 mars — Projec
tion de diapositives en couleurs, 
deux séances, 6 h. 30 et. 8 h. 30 
du soir. Commentaires en fran
çais. Sous la direction du “Mont
real Camera Club.” Salle des 
Conférences.

Mercredi, 30 mars — Film, 
“Dessins de Léonard de Vinci,” 
3 heures. (Comité féminin con
joint français et anglais.)

Mercredi, 30 mars — “Les 
artistes à l’oeuvre.” Salle des 
Conférences, 8 heures du soir. 
Un sculpteur canadien modèlera 
une tête dans la glaise. Les 
membres et le public y sont 
invités. ....

Série de coEférences ilks 
trees sur les films de 
couleur

ront en même tem.ps des idées 
I pouvant aider à la com posi-, 
jtion de nos propres slides.
,1 / Un grand nombre de Mem- ' 
ures Actifs ont déjà donné , 
leur nom pour se rendre au ' 
Musée des Beaux Arts à\

MUSEE DES BEAUX-ARTS 
(137*9 ouest, Sherbrooke) : grande

The Montreal Camera Club will j 
jhold its 19th International Salon! 
■of Photography at the Montreal! 
i  Museum of Fine,,Arts, ,X379 Sher-1 
brooke Street West, March 5 

•(through March 27.
A feature of the exhibition will 

be a showing of the best color 
slides received from around the 
world and chosen from over 4,000 
entries. • !

There will be one showing atj 
■8:00 p.m. Tuesday March 22, and! 
!two projections with commentary'; 
on Wednesdays March 9 and 23, 
These will be at 6:30 p.m. and 
8:30 p.m. and under the gracious 
auspices of the Ladies Committee 
of the Montreal Museum of Fine

IL

The MohTFéaT Câblera Ciuu s 
19th International Salon of ; 
Photography opens today in 
the Montreal Museum of Fine ' 
Arts, 1379 Sherbrooke St., L 
West. !

The exhibition, to feature ‘ 
color-slide shows will be on 
view until March 27.

It was announced that there 
will be one showing at 8 
March 22 and two projections 
with commentary at 6:30 p.m., 
March 9 and 8:30 p.m., March 
23. The shews are under thej 
auspices of the Ladies Com-; 
mittee of the Montreal Museumj 
of Fine Arts.*̂  ~  ^

exposition de tableaux de I’U.R. 
S.S. (63 peintures et 40 gravures). 
Jusqu’au 3 avril. S a lle  d e  c o n fé 
r e n c e :  19e Salon de photographie. 
Jusqu’au 27 mars. G a le r ie -E ta 
b le :  exposition de gravures des 
artistes de Radio-Canada. Jus
qu’au 3 avril. G a le r ie  X I I :  pein
tures d’Oscar Cahen et sérigra- 
')hies d’André Jasmin. Jusqu’au 
27 mars. M e r c r e d i ,  le  16 m a r s  
a 3 h. p.m.: yisite-conférence de 
l’exposition soviétique sous la 
conduite de M. Guy Viau. Le 16 
m a r s  a u s s i à 6.30 h. et 8.30 p.m.: 
films d’art sur Ozias Leduc et 
John Lvman.

■ ■

La Première Conférence de cette série 
s Intitule: ‘'Comment Fonctionne Ansco-
chrome’' et sera présentée dans la soirée 
du 24 mars. 1960

A C T ï  V I T E S

LE CHOIX DU COLLECTION
NEUR ; 1-31 mars — Une pein
ture de Renoir, “Réunion au-i
tour d’un bateau, 1862,” appar-f -npienner
tenant à la collection de M. etj M ardi, 22 on on neut
Mme Maxwell Cummings. If ™ur*r“deî bniete au c o V  

19e Si^LON INTERNATIO-i; toir de vente du Musée. Pas de . 
NAL DE PHOTOGRAPHIE, or-‘ j.^ge]-vations. 
ganisé par le "Montreal Camera,! Pi-nifvf>tion
Club" : 5-27 mars — Salle des ! Mardi, 22 mars — l
Conférences. Voir “activités” de diapositives p „i.3j.̂ es f" 
pour dates de projection des;, 8 h. 3() du soir. Comment |
diapositives. en anglais. L ^

GRAVURES exécutées par les; ! Mercredi, 23 .*"**'®
artistes de Radio-Canada: 5i rence, en anglais, par M. ^
mars-3 avril -  Galerie-Etable. C. Parkin, MA r̂ch M.R.A.I.C.,  ̂ ^
Cette exposition est _patronne] A.R.C.A., F.R.I.B.A., a .k. .  . .,
par les Jeunes Associés. :  ______________________ _—-I

Voici un début .dans la réali
sation d’un projet du Club de 
Photographie d’offrir à ses 
Membres Actifs une série de 
conférences illustrées expli- 
C|uan’ les- avantages et désa
vantages propres à chaque 
film de couleur. La deuxième 
conférence de cette série sera

Club qui débutera à 8.30 p.m. 
et au cours de laquelle cette 
conférence leur sera présen
tée.

Il s’agit d’une conférence 
enregistrée et illustrée par la 
projection d’une série de 
slides en couleur expliquant 
les principes fondamentaux de

Montréal dans la soirée du 23i 
Il y visiteront la 19e 

Internationale de
mars.
Exposition 
Photographies noir et blanc et 
assisteront à la projection, 
avec commentaires des slides  ̂
primées lors du 3e Concours [.
International du Montreal f(
Camera Club. Les amateurs j! 
intéressés à se joindre à ce j 
groupe n’ont qu’à faire leur 
réservation d’ici le 22 mars 
en appelant î'R-3-4490. (corn.)

présenrée durant le mois de | soustraction employés dans la 
mal, „ I réàlisation de photos en cou-

li va sans dire que tous les I teur. Nous y verrons comment 
am ateurs'de photographie en il® Anscochrorne, laide
couleur bénificieront de ces | certains procédés spéciaux, 
exposés des différentes c a r a c - j ces principes pour nous 
térisMques des films en ,cou- i faire obtenir des résultats ex-

E S n o u v e l l e s

p e in t u r e  SOVIETIQUE: 
jusqu'au 3 avril — 63 peintu
res et 40 gravures, choisies par 
le ministère de la Culture, à 
Moscou, dans le but de montrer
les nouvelles tendances de l’art* éducative - -  Groupe
moderne russe, viennent d pour les membres les
ver a MontreaL Aider les P  ̂ l’avant-'|
a  in i‘6 u x  conijJrcnclro un piaccpc Hp up in tu rG  bo u t  t
en leur faisant connaître 
arts est une des raisons d etref4% j!;ff » 
d’un musçe d’art. Cette expo

leur, un facteur aUssi impor
tant que celui de bien connaî
tre sa propre camera. Une 
invitation leur est donc lancée 
par le Club de Photographie à 
assister à cette réunion du

ceptionnellement réels.
Ces détails technique.s'seront 

suivis d’exem.ples noi^breux 
et très pittoresques résultant 
de l’application de ces prin
cipes; et ces exemples offri-^-

4

63 paintings and 40 graphies 
chosep by the Ministry of Cul-  ̂
ture in Moscow to suggest cur- 
rent trends in modern Russian ■ ■ 
art are on view at The Museum . 
to April 3rd'. Because of the 
high costs of his exhibition the
re is a small entrance fee |

In the Museum’s Lecture Hall 
to March 27th the 19th Inter
national Salon of Photography 
will be presented by the Mon
treal Camera Club. In the Stable 
Gallery of The Museum Graphics 
by artists of the C.B.C. will be 
on view to April 3rd. In Gallery 
XII to March 27th paintings by 
Oscar Cahen and serigraphs by 
Andre Jasmin are on exhibition.

It hY  C ô

p.m., & ^
:tisnsF » -

On View H

sition, qui a été organisée par 
M. Murray R. Chipman, un vice- 
président du Musée,' et par Son 
Excellence le Dr Amasasp A. 
Aroutunian, ambassadeur de 
rU.R.S.S. au Canada, ne sera 
vue qu’à Montréal. A cause des 
frais élevés que comporte sem 
blable exposition, on demande 
ra aux membres et au public 
un léger prix d’admission.

Ecole d’art et de desin fer ,
..era le 31 mars pour la saison ; 1 x w i j. ' 1
959-1960. L’exposition annuel- ; i Beoux-Arfs: Les expositions a Montreal
e' des travaux des élèves et la ' ''
irésentation de prix et de bour 
es ,débutera samedi, le 9 avril. ■ 

Là fête annuelle des Fleurs'c;
,ura lieu les 1er et 2 juin, sous i | 
a présidence de Mme  ̂ Allan ! ; 

- _atthews et de Mme Léo Thi-. 
bault du Comité féminin. Il yÇ, 

;,;'iaura des cours sur les arrange-i 
rments floraux en avril.

lilONTREAL MUSEUM OF 
FINE ARTS, 1379 Sher
brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wed
nesday 10 to 10; free days 
Wednesday, Saturday, Sun
day. . Soviet P a i n t i n g ,  
through tomorrow.
CBC Graphics, Stable Gal-

"GALERIE X I I" :  n -27 mars^ Canada collectionne:

Arts.til-..
I mjCVv I Î  1 ^ 0

Les Expositions
Musée des Beaux-Arts : Gra

vures esquimaudes. Jusqu’au 
27 mars. — Peinture soviéti
que. Jusqu’au 3 avril. — An
dré Jasmin, sérigraphies; Os
car Cahen, peintures. Jusqu’au 
27 mars.

On View 1

V,- „ .4.,

Montreal Museum of Fine; 
Arts, 1379 Sherbrooke West, So-̂  
viet Paintings. Eskimo Gra
phics (Gallery XII). CBC Gra-. 
phics (Stable Gallery). Oscarf 
Cahen and Andre Jasmin (Nor-/ 
ton Gallery). |

Montreal Museum of Fine 
Arts, 1379 Sherbrooke St. \V. 
Soviet Paintings, through April 
3; CBC Graphics (Stable 
Gallery), through April 3; 77th 
Annual S p r i n g  Exhibition, 
April 8 - May 8; Paintings by 
Marion Scott, Sculpture by 
Sarah Jackson (Nortqn Gal
lery); Painters Eleven (Tor
onto), opening in the Stable 
Gallery, April 9. , ^

_ Galerie Norton. Peintures
d’Oscar Cahén et sérigraphies, 
d’André Jasmin. Cette exposi-i-  ̂
tîon est une exception à la rè
gle habituelle, puisqu’elle pré-

1860-1960" a très bien inauguré 
les fêtes du Centenaire du Mu
sée, 56,000 personnes ont visité 
les chefs-d’oeuvre exposés et

.-j

gle habituelle, puisqueile PF®’Meet événement historique a eu-, 
sente un groupe de sérigraphiés! j échos dans la presse, par-; 
executees récemment nn 1 . . . .  . , .. .,eAccuLcco par^uni écrite, du monde entier.
peirttre montréalais bien. con-, Musée remercie chaleureu- 
nu, ainsi quje plusieurs P®F j^sement toutçs les
1res d’Oscar Cahén, un des,mena 
bres du groupe des On2e de 
(Toronto. M. Cahén a été viéti- 
ime d’un tragique accident d’au- 
jto en 1956.

______  ___ _ personnes
qui. ont contribué au succès de 
cette grande exposition. 

Infirmations : 'Victor 2-8706.

-.-f

MUSEE DES BEAUX-ARTS, 1379 ouest rue SRerbrooke:
8 mahTzrSALON DU PRINTEMPS: 254 oeuvres d’ar

tistes canadiens dont 27 sculptures.
22 avril au 8 mai: GALERIE X II:

Peintures de Frank Lipari et de Umbei-to Bruni.

AU M U S E E  D ES B E A U X -A RTS, 1379 ouest rue iSberbrooke:
GRAVUiRES ESQ'U'iliM.AIJIDiES : jusiqu’au 2i7 mars. On oomn-aît die-i through tomorrow 

puis lanigtemps les. sculptures sur pierre des Esiquimaux, mais leurs] Gallery XII show: Marian
gravures sont ime nouveüie manilfesitation de leurs t^tents artistiquesi| Scott and Sarah Jackson, to 
Cette exjposition, .préjparée en collaboration avec le nri^fetère <ies Afifiai-|] April 17. -
res du Nord et des Ressources nationales, à Ottawa, présente pour la  - - 
première fois au public canadien cette nouvélile forme diart.

QRAVUiRES exécutées par les artistes de Radio^Canada: 5 marg-^^^^ ,̂ .
3 .avril. Galerie-Ebahle. — .Les “Jamm” (Jeunes Associés du Musée)>  ̂
toujours à 1’,affût des expositions intéressantes, et la Société Radio''"' '
Canada présentent à la Galerie de l’EtalMe les dessins graphiques, ma‘ '■ 
quettes, diapositives, photomontages, utilisés à la télévision et fahri 
qués par les artistes de la section des Arts graphiques de OB|FT.

“GALERIE XII”: lil-’.2,7 mars. Galerie Norton. Peintures d’Oscav , .
Cahén et sèrigraphdes d’André Jasmin. Cette exjposition est une ex- . .

.^eeption à :1a règle habituellle, puisqu’elle présente un groupe de séri-, 
graphies exécutées récemment par un peintre montréalais bien Cionnu,j 
ainsi que plusieurs peintures d’Oscar Cahén, un des membres du groupe,̂  
des Onze de. -Torohité. M. Cahén a été victime d’un tragique alocident; - 
d’auto qn li956, , ,

REINllTURE SO’îFi ETIQU'E ; 8 mars — 3 .avril. 63 peintures et 40; 
gravures,. dhoisies par le ministère de la Culture, à Moscou, dans le but 
,de montrer les nouvélles tendances de l’art moderne russe.

.î j

r X"" •'S’ • ivq ; ; ■



Aux amateurs de photos en couleur

Séùe de conférences illustrées 
surlés films de couleur
La première conférence s’intitule: ‘‘Comment 
fonctionne Anscochrome” et sera présentée 
dans la soirée du 24 mars 1960.
Voici un début dans la réa-vantages propres à chaque film 

lisation d’un projet du Club de de ̂ couleur, 
î Photographie d’offrir à ses 
^membres actifs une série de 
■conférences illustrées expli 
■ quant les avantages

a ÿ  ’

''T U l.

m  /  k

et désa-...... ... :

MUSEE DES BEAUX - ARTS 
(1379 ouest, Sherbrooke): graiï3e 
exposition de tableaux de l’U.R. 
S.S. (63 peintures et 40 gravures). 
Jusqu’au 3 avril. S a lle  d e  ço n fé -  

 ̂ r e n c e  : 19e Salon de photographie. 
Jusqu’au 27 mars. G a le r ie -E ta b le :

’ exposition de gravures dès ar
tistes de Radio-Canada. Jusqu’au 
3 avril. G a le r ie  X I I  : peintures 

' d’Oscar Cahen et sérigraphies 
. d’André Jasmin. Jusqu’au 27 
mars.

..MjJSEË_J2ES._ÊEAlIX.^.AKEa 
(1379 ouest, Sherbrooke) : grande 
exposition de tableaux de PU.R. 
S.S. (63 peintures et 40 gravures).

’ Jusqu'au 3. avril. S a lle  d e  co n fé -  
« r e n c e :  19e Salon de photographie.
. Jusqu’au 27 mars. G a le r ie -E ta b le :  
exposition de gravures des ar- 

V tistes de Radio-Canada. Jusqu’au

La deuxième conférence de 
cette série srea présentée du
rant le mois de mai.

Il va sans dire que tous les 
amateurs de photographie en 
couleur bénéficieront de ces 
exposés des différentes carac 
téristiques des films en cou 
leur, un facteur aussi impor 
tant que celui de bien connaître 
sa propre camera. One invita
tion leur est donc lancée par 
le Club de Photographie à as
sister à cette réunion du club 
qui débutera à 8.30 p. m. et au 
cours de laquelle cette confé 
rence leur sei’a présentée.

Il s’agit d’une conférence en
registrée et illustrée par la 
projection d’une série de slides 
gn couleur expliquant les prin
cipes fondamentaux de sous- 
iraction employés dans la réa
lisation de photos en couleur, 
î Ces détails techniques seront 
suivis d’exemples nombreux et 
u’ès pittoresques résultant de 
l’application de ces principes; 
^  ces exemples offriront en 
même temps ces idées pouvant 
jaider̂  à la composition de nos 
Ipropres slides.
! Un grand nombre de mem- 
ibres actifs ont déjà donné leur 
nom pour se rendre au Musée 
'̂ es Beaux-Arts, à Montréal, 
dan's la soirée du 23 mars. Ils 

visiteront la 19e Exposition 
Internationale de Photogra
phies noir et blanc et assiste- 
ont à la projection avec com

mentaires des slides primées 
lors du troisième concours in- 
tei’n">-*-ional du Montreal Came
ra Club,

G a le r ie  X I I  : peintures 
Cahen et sérigraphies 
Jasmin. Jusqu'aü't 27

3 avril. 
d’Oscar 
d’André 
mars.

Mercredi, le 30 mars : s a l le  
d e s  c o n fé r e n c e s  à 8 heures du 
soir. Un sculpteur modèlera une 
tête dans la glaise. Le public est 

.invité.

T p cen ten a ire  du M

On View i
 ̂ S '! !
Montreal Museum of Fine

ArtsT^SÔviet Painting, until 
April 3; Eskimo Graphics (last 
day tomorrow); CBC Graphics 
(Stable Gallery), until April 3; 
Oscar Cahen and Andre Jas
min (through tomorrow).

(Xf
EXPOSITIONS

Musée des Beaux-Arts : Sa
lon de Printemps. Jusqu’au 8 
mai. . 1 ,

Galerie rËfdblé Tmïïsee 
des Beaux-Arts): Cfroupe des 
Onze.

-  ■ • «»-u— KUnUhoff :

L’hon. Sénateur Sarto Fournier, 
Maire de Montréal, a célébré le cen
tenaire du Musée des Beaux-Arts.

L e  S alo n  d u  P r in te m p s , qu[ 
comme chaqiie«aimée fait par| 
1er de lui, est^ouvert au pu' 
blic, au M b s ^ ^ .^ e s  B e a u x  
A r ts ,  rue. SM i’b%ôke quest 
j usqu’au 8 triai.' E f , ;%'la G ale j 
r ie  de l’E ta b le , tbüjours a 
M usée, on peut voir une expo 
sition du G ro u p e  des o n ze .

Au M usée d es Beaux-A rt 
de M o n tré a l, G a le rie  N o rto n  
jusqu’au 8 mai, exposition dé 
peintures' et dessins récent 
de U m b e r to  B ru n i e t  F r a n ’ 
L ip a r i .

’V t e

Les expositions
Musée des Beaux-Arts : Salon 

du Printemps. Jusqu au 8 ma . 
_  Umberto Bruni et Frank Li 
pari peintures et dessins re- 
^ (Galerie XII). Jusqu au

Son Honneur le maire. Thon. Sénateur j 
Sarto Fournier a désiré marquer de , 
façon officielle le centenaire du Musée  ̂
des Beaux-Arts de Montréal. Une ré
ception civique a eu lieu au Musée ! 
même, et le premier magistrat de la 
ville a reçu des personnages, non seule
ment de Montréal, mais des municipa
lités voisines.

Situé rue Sherbrooke ouest, le Musée 
s’enrichit continuellement, de dons, d a- 
chats et il ne se passe guère de mois j 
qu’il ne tienne une exposition nouvelle. , 
Ainsi, au mois de février, on a pu ad- ; 
mirer une exposition de 210 peintures | 
européennes, prêtées par divers collée- | 
donneurs et pour marquer, justement, j 
le centième anniversaire. Plusieurs de | 
ces oeuvres n’avaient jamais été expo- j 
sées en public, du moins au Canada. | 
Parmi les “grands” du XIXe et du XXe . 
siècles on ■ pouvait voir des Oonstable, ; 
Monet, Pissaro, Degas, Cézanne, Van ! 
Gogh, Picasso et Braque. Nous avons | 
parlé le mois dernier de la vente-exposi-1 
tion qui se termina le 3 mars et rem-1 
porta un franc succès. |

Quant à l’exposition d’art graphique ;j 
esquimau, elle vient a peine de finir efj 
nous a démontré que les habitants de i 
notre Grand Nord n’étaient  ̂pas seule-j 
ment des sculpteurs sur pierre de i 
savon” mais également des dessinateurs ■ 
inspirés.

Le Salon du printemps a lieu du 8| 
avril au 8 mai. Les membres du jury) 
sont Robert Ayres, Claude Beaulieu, j 
A. J. Casson, R.C.A., Alan Jarvis et Al
fred Pellan. Notre Musée des Beaux- 
Arts est le plus vivant des centenaires, 
iF plus dynamique aussi. . .  , '

MUSEE DES BEAUX-ARTS 
(1379 ouest. Sherbrooke); “Salon 
du Printemps”. Jusqu’au 30 avril. 
G a le r ie -E ta b le :  un choix de ta
bleaux du “groupe des onze”. 
Jusqu’au 30 avril. G a le r ie  X II:  
exposition des oeuvres de Frank 
Lipari et d’Umberto Bruni. Jus
qu’au 8 mai.

MUSEE DES BEAUX - ARTS' 
(lüVu ouest, Snerbroolcé)' p ’ande" 
exposition de tableaux de l ’U.R. 
S.S. (63 peintures et 40 gravures). 
Jusqu’au 3 avril. Galerie-Etable: 
exposition de gravures des', artis
tes de Radio-Canada. Jusqu’au 
3 avril.

O n  V i e w ;
i . ;
MONTREAL MU S E U M OF .

FINE ARTS, 1379 Sherbrooke ;
) 'West. Open daily, 10 to i 

Sunday 2 to .5, Wednesday 10 
: to lO; free days Wednesday, 

Saturday. Sunday. 77th Spring 
Exhibition, to May 8.

■ Painters Eleven, Stable Gal
lery, to May 8. • ,
Annual Exhibition of Stud- 

’ ents’ Work of the School of ?
Art and ‘Design and Child- 

I ren’s Exhibition. (Lecture 
Hall until May 1.3. “Gallery 

' XII” (Norton Gallery)^Paint- 
i ings by Frank Lipari and 

Umberto Bruni, until May 8.

Expositions
AU MUSEE DES BEAUX ARTS 
1379 ouest rue Sherbrooke.
8 avril - 8 mai: 77ième Salon du 
Printemps.:

254 oeuvres, dont 27 sculptu
res choisies par les membres 
du jury 1960, composé de 
MM. Robert Ayre, Claude 
'Beaulieu, A. J. Casson, Allan 
Jarvis et Alfred Peljan. ,

1 - 7 avril: GALERIE.^XII
Peintures de Marfab-,Scott et 
"seuptures de. Sarah Jackson. 

10' - 24 avril — Exposition an
nuelle des travaux des élè
ves de l’Ecole d’Art ç.t‘de des
sin du Musée des Beaux-Arts 
de Montréal.

L e S alo n  a n n u e l du  p r in 
te m p s  se  t i e n t  en  ce m o m e n t

M o n tré a l,’ ru e  S h e rb ro o k e  
o u e s t. A u  M u sée  é g a le m e n t se

t ie n t ,  ju s q u ’a u  24 a v r il , l’e x 
p o s itio n  des t r a v a u x  des é lè
ves de l ’école de p e in tu re  e t , 
de d ess in .

^ [ o & i  l [ ÿ o

Art Calendar
MONTREAL MUSEUM OF 

FINE ARTS, 1379 Sherbrooke 
West. Open daily, 10 to 5, 
Sunday 2 to 5, Wednesday 10 
to 10. 77th Spring Exhibition. 
Ends tomorrow.
Children’s Exhibition to May 
15.

O f

Les Expositions
Musée des. Beaux.: A-CtS.Salon; 

de Printemps. Jusqu’au 8 mai. 
—- Umberto Bruni et Frank Li
pari, peintures et dessins ré-* ' 
cents. (Galerie XIU. Jusqu’au 
8 mai. ‘ , •

Sarah Jackson,' n r  the same 
gallery, takes the body apart, 
gives back the bones in her 
sculpture and the flesh in her 
painting. I choose the bones.' I 
don’t^tnink the Primeval Fish 
is in any shape ev ^  lo  have 
been a swimmer. He iwtist have 
just sat there, welcoming little 
fishes into his labyrinth. The 
Striding Man is not a skeleton, 
but the motion caught in the 
air and frozen. The Imaes are

n‘'7T^^"TT Arts-From April 1 to 17 m Gallery Xll adjoint-showing by 
Canadian painter Marion Scott and 
sculptress S^ah Jackson. From April 8 
to May 8 the 77th annual spring ex-

M gallery. From April
2*. to May-8, Frank Lipari and Umberto 
Brum with a showing of oils in Gallery 

^ to the end of the 
month the students’ and children’s an
nual exhibition. The museum is open 
Tuesday to Saturday, from 10 to 5- 

SherbrookeStreet West. Admission free on Wednes- 
day, Saturday and Sunday. Other days, 
-■o cents to non-members.

ART
Montreal Museum of Fine Arts

' 1379~SH'erbrooke St. W. Open 
( daily 10 to 5. Sundays: 2 - 5.30 ''
 ̂ p.m. Wednesday: 10 a.m. to 

10 p.m. Free days, Wednesday,
I Saturday, Sunday.
, The annual Spring Exhibition 

of The Museum is being held 
! April 8th to May 8th. This ex

hibition is a cross section of 
■i all current trends in art with i 
; each school being given roughly 
\ the degree of attention justi- I-* 

fled by the submiissions of the * 
■~nxtiste_J;hem>&eilves._____

■'X

|cle3n and white an^R%mooth ——
land you may take somè pleas- 
ure in following theif rhÿthms.

But the flesh without the bones

I --^ ̂  ^ ^ ^ ̂  ̂  ,1.̂ _

Expositions 1
istdead and deliquescent.
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The Art
MONTREAL MUSEUM OF 

FINE ARTS, 1379 ,Sher- 
Î brooke West. Open daily, 10 
i to 5, Sunday 2 to 5, Wednes- 
; day 10 to -10. THE CHANG- 
I ING FACE OF MONTREAL, 
I to July 15. CITY PLANING, 
I Stable Gallery, to July 17.

MONTREAL ‘ M U S E U M  OF. 
FINE ARTS, 1379 SherbrookI 
We.§rr~Gpen daily. 10 to .3. 
Sunday 2 to 5, Wednesday 10 
to 10; free days Wednesday, 
Saturday. Sunday. 77th Spring 
Exhibition, to May 8.

t

O n  V i e w
Montreal Museum of Fine 

Arts, 1379 Sherbrooke St. W. 
77th Annual Spring Exhibition; 
“Painters Eleven” (Stable Gal
lery) ; Annual Exhibition of 
Students’ Work of the School of 
Art and Design an̂ j Children’s 
Exhibition (Lecture Hall) ; 
Paintings by Marion Scott, 
sculpture by Sarah Jackson 
(Norton Gallery) ; opening 
April 22, paintings by Frank 
Lipari and Umberto Bruni 
(Gallery XII).

Au Musée des Beaux-Arts,"
1379 ruç' 'ShCl'l5f(5ôKïï 6üésl7 0 1 1 "̂̂”'  ̂
peut voir actuellement: Le
77eîTi6 Salon du Printemps 
durera jusqu’au 8 mai; égale-; 
ment rexpositiôn du Groupe des 
Onze, ]Lisqu au 8 mai, et celle ,
des’ élèves de l'école jusqu'au 
15 mai.

t i l ù

LES EXPOSITIONS
Musée des Beaux-Arts : “La

Physionomie changéante de 
Mofttféal”. A partir du 19 mai.
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MUSEUMS
Montreal Museum of Fine Arts—U n til M ay  18 , 

an e x h ib it io n  e n t it le d  “T h e  C h a n g in g  
F a c e  o f M o n trea l” . U n ti l M ay  15 , th e  
a n n u a l e x h ib it io n  o f th e  s tu d en ts  an d  
ch ild ren . O n  M ay 2 4 , a le c tu r e  b y  M r. 
R e n e  H u g h e , p ro fesso r  o f A rt H is to ry , 
o f th e  C o lle g e  d e  F r a n c e , Paris. T h e  
m u se u m  is  o p en  T u e sd a y  to  S a tu rd a y , 
10  a .m . to  5  p .m .; S u n d a y , 2  p .m . to  
5  p .m ., a t 1 3 7 9  S h erb rook e  S tree t W e st .  
A d m iss io n  free  on  W e d n e s d a y , S a tu rd ay  
an d  S u n d a y . O th er  d a y s , 2 5  cen ts  to  
n o n -m em b ers.

THE ELIZABETHAN

ART
Montreal Museum of Fine Arts

1379 Sherbrooke St. W. Open 
daily 10 to 5. Sundays; 2 - 5.30 
p.m, Wednesday : 10 a.m. to 
10 p.m. Free days, Wednesday, 
Saturday, Sunday.

The annual Spring Exhibition 
of The Museum is being held 
April 8th to May 8th. This ex
hibition is a cross section of 
all current trends in art with 
each school being given roughly 
the degree of attention justi
fied by the submissions of the 
artists themselves.

The works of Montrealer^s 
Frank Lipari and Umberto Bru
ni will be shown in the final 
Gallery XII exhibition of the 
season, commencing April 22nd. 

- ,---------------^ ^

EXPOSITIONS

Ah _M.jj.5ée des 
79 Sherbrooke

Beaux-Arfs.j

MonUe&l M useuvxJii F ine A r ts
Founded in 1860, possesses hi its 

permanent collection many fine works 
of art by Rembrandt Millet and others. 
Holds many special exhibition dnrine 
year, 1379 Sherbrooke W.

ouest, on 
peut voir, ju.squ’au S mai, à la 
Galerie XII, des  ̂ oeuvres de;

Lipari et d ’Umberlo*; Frank 
■Bruni.
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tes Expositions
Musée des Beaux-Arts :

Physionomie changeante 
Montréal”.
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Y / /  a r t
Montreal Museum of Fine Arts

1379 Sherbrooke St. W. Open 
daily 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesday : 10 a.m. to 
10 p.m. Free days, Wednesday, 
Saturday, Sunday.

The annual Spring Exhibition 
of The Museum is being held 
April 8th to May 8th. This ex
hibition is a cross section of 
all current trends in art with 
each school being given roughly 
the degree of attention justi
fied by the submissions of the 
artists themselves.

_____PaP Françoise de • REPENTICNY
Les expositions à l'affiche cette semaine manquent‘ T'éffu- 

ment de'qualité qué c'en est déprimant: le Groupe des Onze 
k l'Etable, du Musée incarne l'Imposture, Françoise Adnet à. 
la galerie Dresdnère, un art embourgeoisé, et Joseph Preza-i. 
ment à' la galerie Libre, l'ennui. C'est gai l Mais l'exposition 
la plus affligeante est certes celle du Groupe des Onze de

let vicieuse de la stérilih pj '' no n c é è i

Montreal Museum of Fine Arts
1379 Sherbrooke St. W. Open 

daily 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesday : 10 a.m. to 
10 p.m. Free days, Wednesday, 
Saturday, Sunday,

The annual Spring Exhibitio! 
of The Museum is being hel 
April 8th to May 8th. This ex
hibition is a cross section _o: 
all current trends in art wit 
each school being given roughlv 
the degree of attention justi 
fied by the submissions of thi 
artists themselves.
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MA iĥ îjT̂   ̂VIÙ Ù

The Art
MONTREAL MUSEUM OF 

f in e  a r t s , 1379 Sher
brooke West. Open daily, 10 
to 5, Sunday 2 to 5, Wedees- 
day 10 to 10. THE CHANG- 
TNG FACE OF MONTREAL , 

. May 20-.Iuly 15. CITY PLAN- i J 
ING, Stable Gallery, May 20- ■ !  
duly 17.
Children’s Exhibition
ing tomorrow.

i l S

•  toroope.dés Onze esf “defratchT . 
un tel -dévërgor^age. est p.lus une déformation professionnelle 
qu'une authentique agressivité,. Leur art, est surpeuplé, leur 
verve bâtêrde; Cet emportement dens le fatras des couleurs 
contribue à émoustiller l'artiste. Il s'en suit un gaspillage 
pénible k voir, triste farce; de pâte, de papiers collés, de 
morceeux de toile rapiécés,. glanés ici et là : une tour 
Babel moderne. -

Après une telle épreuve, je suis retournée au Salon 
printemps, reprendre mes esprits devant le merveilleux 
bleau de Jacques de Tonnancour, la précieuse eau-forte 
Yves Gaucher, et cette gouache limpide de Suzanne Meloche. 
Il me semble depuis que l'exposition de l'Etable n'est qu'un 
épouvantable cauchemar.
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Montreal Museum
1379 Sherbro^e St. W. Open 

daily 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesday : 10 a.m. to 
10 p.m. Admission free.

Exhibition of work of chil
dren of the Museum (aged three 
to fourteen) is now being held 
in the Main Floor, Lecture Hall 
of the Museum. The theme this 
year is “wheels”.

May 20 - July 17th — an ex
hibition entitled “The Changing 
Face of Montreal” will present 
through paintings, photographs, 
plans, models and objects an 
impression of the changes that 
have occurred in Montreal du
ring the centenary of the Mu
seum’s existence.

Mrs. J. L. Rollins, well knownn 
authority on flower arranging 
will speak at the Museum on 

. Wednesday, May 18th at 3 p.m.
■ J  Her subject will be “The Do’s 
n  and Don’ts of Flower Show 

Practice”. This lecture is spon
sored by the Ladies’ Committee 
of the Museum in connection 
with the forthcoming Fete des 
Fleurs to be held at the museum 
on June 1st and 2nd. The Fete 
des Fleurs is a flower arranging 
competition for amateurs in 
which the Professional Florists 
participate by decorating the 
Museum. Mrs. Rollins’ lecture 
will be free of charge and open 
to the public.
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ART
i Montreal Museum of Fine Arts
I 1379 Sherbrooke St. W. Open 
I daily 10 to 5. Sundays: 2 - 5.30 
I p.m. Wednesday: 10 a.m. to 
i 10 p.m. Admiissdon free.

The annual Spring Exhibition 
of The Museum is being held 
to May 8th. This exhibition is 
a cross seetion of all current 
trends in art with each lîichool 
being given roughly the degree 
of attention justified by the 
submissions of the artists them
selves.

Exhibition of work of chil
dren of the Museum (aged three 
to fourteen) is now being held 
in the Main Floor, Lecture Hall 
of the Museum. The theme this 
year is “wheels”.

The Ladi'es Committee of the 
Museum announces that its 
weekly lecture and tea will be 
held on Wednesiday, May 11th 
at 3.00 p.m. in the upstairs 
foyer of the Museum.

An illustrated talk in English 
will be given by Dr. Evan H. 
Turner entitled “Some Aspeets 
of Abstract Painting”. Tea will 
be 'Served after the lecture in 
the upstairs foyer. The public 
is invited to attend.

-------- ----- ---------------- “3

Le M usée^es_B ea^-A rts de Montréal nn: ' r u
anm versaire,^Tvüïïlu ' marquer J-événement année son centième

peintres ,  ®=‘Positiens plutôt inhabi-
80 toiles d'artistes soViétiquei Contemporains de quelque

snmrte un vif intérêt, l'ex,f&tion L  p ein m 'îrm u ,7
"* * N ë w .? o S  r i n  divers-aspects de la 

"  Cette exposition, il^qüe depuis
1 nhiative du nouveau ^ re c te u r  du

"D, • A. c:,A.IJUo1L10
Russie contemporaine, s’était tenue

fLSTerBSS7Arm  M ‘ '  - ....—  ““ "°nvea
deur de la Russie Soviétique près" 01“ ™” ’ ' '“ “"dée p *  1 ’ambassa-
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AU MUSEE DES BEAUX-ARTS, 1379 ouest rue Sherbrooke:
8 avril au 8 mai: 77e SALON DU PRINTEMPS.

254 oeuvres, dont 27 sculptures choisies par les membres du jury 1960, 
composé de M. Robert Ayre, Claude Beaulieu, A.-J. Casson, R.C.A.  ̂
Allan Jarvis et Alfred Pellan.

1 au 17 avril: GALERIE XII 
tures de Sarah Jackson.

10 au 24 avril: EXPOSITION ANNUELLE des travaux des élèves 
de l’Ecole d’Art et de dessin du Musée des Beaux-Arts de Montréal.

Peintures de Mariau Scott et sculp-
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jyiUSEE DES BEAUXtARTS 
; (1373"ôuest,' ' Shëï^rôôlïeT:^^^^  
du Printemps”. Jusqu’au 3Q-avril. I 
Galerie-Etstble : un choixî^de ta- 
bleaux _;dÿ.' “groupe deSjJonze”. 
Jusqu au ; 30 avril. Galerie Xll : 
exposh^tti des oeuvres de Frank 
Lipan ,^  d’Umberto Bruni. Jus
qu au 8 mai.

’SALLE DE§. CQNFERENCES • 
expos des bèuvrers de 30̂ -enfants 
Ju^u’au 15 mai. Les 1er et 2
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Montrealer Veranstaltungen

Neiies vont Muséum m Montreal
Von Robert G. Gsles, Montreal

IL

MONTREAL. — Auch in der 
schônen Jahreszeit gibt es eine 
Menge Neues und Intéressantes 
in unserm Museum, 1379 Sher
brooke West, zu sehen. Erwah- 
nenswert ist, dass der Eintritt 

, in die Museumsraume jetzt vôllig 
kostenlos ist. Bis zum 15. Mai 
zeigt die Kunstschulè, deren 
Raumlichkeiten durch Feuer 
zerstôrt wurden, die Arbeiten 
der Kinderklassen, das Thema: 
,,Râder“. Hier kônnten wir se
hen, wie phantasieyoll die jungen 
Künstler sind, nnd ' welche Aus-

ter den 254 sonstigen ausgestell-1 Anziehungspunkt für Montrealer
Touristen in den nachsten 

re Bilder Winter- und Pruhjalirs- Monaten sein wird.
lanaschaften, dem Publikum am 
besten, wieder ein Zeichen, dass 
abstrakte Kunst nur eine wîhzi- 
ge Gruppe, und auch dies mur 
angeblich, befriedigt.

Ab 20. Mai wird eine Ausstel- 
lung „Montreal vor 100 Jahren“ 
die Besucher anlocken. Man wird 
das einst berühmte „Theatre 
Royal" rekonstruieren. Der Vic- 
tcriasquare, wie er war, wird 
zu sehen sein, alte Fotos, Drucke, 
Biider und Plakate werden das 
alte Montreal hervorzaubern. 
Aber auch Gegenwart und Zu- 

derStadt sollen gezeigt wer- ! 
] I den, so dass das Muséum ein

Fine andere^ Attraktion wird 
das „Blumenfest‘‘ sein, das ara 
1. und 2.- Juni abgehalten wird. 
Wie alljàhrlich, wird ein Wettbe- 
werb in Blumenarraingeiîiepts ab-„ 
gehalten, die Bestimmungeh hiér- 
für sind im Museum bis zum 25. 
Mai erhàltlich. Nàhere Informa- 
tionen auch durch Mrs. J. M. 
McDougall, WE 2-5632.

a r t  directors club

iiîcüjgurcition d^une exposition 

“ d'art publicitaire au musée
" ï i m t  Directors-Club of Mootroal,

L ed S , in .0 9 ur.'lt lundi oprès-^id, .u
neuvième exposition annuelle d art publicitwre.

A.
arts.

i

DES BEATFX-ARTiS 
(1379 ouest. Sherbrooke): salie 
des conférences: exposition des 
enfants. Jusqu’au 15 mai. Mer
credi, 18 mai; conférence sqr les 
arrangements floraux. Salle des 
conferences à 2  heures pim 
Conférencière: Mme Rollins. Le 
nimlic est invité.

Expositions

i A  compter 20 mai on 
^  pourra voir, aii Mjisée des 
Beaux*Arts de ^lontréal,
Sherbroôl ê ov^Vne e)cpo$ition.

de peintures, photos, plans et 
i maquettes qui, dans le cadre 
' des fêtes du centenaire du 

Musée présentera “La physio
nomie changeante de Mont
réal” au cours des cent, der
nières^ années. Cette exposi
tion iéra inaugurée officielle- 
ihé^t i9  mai au soir, pai

llo n  Honneur le Lieutenant- 
gouverneur de la Province de 
yüébeè^ l ’honorable Onésime 
Gagnon; ' ̂

Le 18 mai, à 2 heures de 
’àprès-midi, dans la salle des 

nférences, il y aura un cours 
tir les arrangements floraux, 

-■prévision de la Fête des 
îenrs qui aura lieu les 1 et 2 

•» juin* ’

A MONTREAL
AU MUSEE LZS BEAUX ARTS 
1379 ouest, rue SherbrooKc 
20 mai - 17 juillet; "La Physio
nomie changeante de Âldlilréal"

Cette exposition 'fera voir par 
le truchement de peintures, 
de photos, de plans et de 

, maquettes, les transforma- 
: tions qui sé sont' effectuèés :

dans Taspect extérieur de 
Montréal depuis 100 ans. ■

- i / u A ’u  i u j ^  ç -'Y  ^

MATIN , , . Dernière chance, ÂtljOliFTÙ^HVÎ, i â  j 
v&ir les très helles EX.POSITIOJSS an MhSEK | 
Eeçtux-Arîsii Le Salon du Printemps, le Groupm 
des Onzes et la *^Galerie XI/” . . . I-<e Dr G. VA- 
NASSE “ b r a s s e ”  déjà l e  tournoi de GOLF d u  

C a n a d î e u  d e  Montréal, fixé au 8 juin . . .  j

\ A rt Calendar |
MONTREAL MUSEUM OF 

FINE ARTS, 1379 Sher
brooke West. Open daily, 10 
to 5, Sunday 2 to 5,Wednes
day 10 to 10. THE CHANG
ING FACE OF MONT- 
REAL, to July 15. FOUR 
FACES OF MONTREAL, 
Stable Gallery, to July 17.

i l j  sa
La cérémonie a eu lieu sous 

la présidence de M. Claude Ro- 
billard, directeur du service

’------------------------------------------------- -- - -----------------
j ù k

Montreal Art 
To Be Shown
' The works of 11 prominent 
i painters who influenced Mont

des parcs, et direciénr général 
de Place des Arts',.qui a pro
noncé à cette occasion une 
courte allocution.
. Il a souligné le fait, notam-.| 
ment, que Part est devenu un ' 
composant indispensable de la j 
publicité moderne, et il a féli- j 
cité le Art Directors. Club ,de ' 
l’effort qu’il fait en vue d’eta- L 
blir un haut standard de qualité 
dans les arts graphiques.

Cette inauguration fut suivie 
d’un cocktail et d’un banquet 
au Ritz-Carlton au cours du-

A MONTREAL: |
EXPOSITIONS
g a l e r i e  DENYSE DELRUE, 2080 rue Crescent:

9-21 mai: Tobie Steinhouse. — Peintures récentes.

c e tt7 ;:^ s ;r;rS s ïïrrtre r^ ^ ^ ^

à cette manifestation artistique.MUSEE DES BEAUX-ARTS, 1379 ouest, rue Sherbrooke.

Du "TT au 20 mai: Cartier expose des faïences et des grès
exécutés en Suède. Hôtel Ritz-Carlton, salon  d^argent.

Jusqu’au 21 mai: GALERIE DRESDNERE, 2170 rue Crescent:
Gécin, dessins et peintures.

U.Ax.'è-- i { ^  ^  V • a>

real and its artistic life during, gj jg conférencier invité, M. 
the_ past centoy^ Yousuf Karsh a parlé des grands

r 1 hommes qu’il a photographiés
au cours de sa carrière.

hibited at the Montreal Museum 
of Fine Arts in September.

The exhibition will show the 
evolution of painting in Mont-

illustration destinée à un ma 
ligazine.

MUSEE

1 4  A  T k t w -æ '^ 'L U .jkxi

Expositions

ES 1er et 2 juin prochains: ‘Tète 
des fleurs” au Musée des 

Beaux-Arts de Montréal, rue Sher
brooke' ouest. CTë§t une tradition 
de beauté ‘qui revient chaque an- 

exposition ‘‘La physionomie chanj née et qui permet aux exposantes 
geante de Montréal” qui ferg — et à deux ou trois exposants 
voir par le truchement de photos!, *ces messieurs sont bien craintifs) 
peintures, plans et maquettes de démontrer que les arrangemerds 
les transformations qui se son! floraux sont un art a la portée de 
effectuées dans l’aspect extérieuii toute maîtresse de maison qui a du 
de Montréal au cours des cen̂  goût, 
ans d’existence du Musée ded'
Beaux-Arts. Jusqu’au 17 juilletL Au Musée également, et ce jus- 
Galerie-Etable : exposition ‘‘Plan qu’au 17 juillet, exposition ‘‘La 
d’urbanisme” organisée en re-̂  physionomie changeante de Mont- 
lation avec l’expo précédente] réaT’i  photos, peintures, plans et 
Jusqu’au 17 juillet aussi. Mardi] maquettes montrant les transfor- 
le 24 mai à 8 h. 30 du soir à Iq mations qui se sont effectuées dans 
Galerie-Etable : conférence illusf l’aspect extérieur de Montréal de- 
trée (en français) de M. Rj puis cent ans.
Huyghe, professeur d’Histoire dff 
l'art au Collège de France. |

Un jury présidé par M. R.
rèardurinF the“ period * of‘ the Suckhâm a _décerné jine^ '
Museum’s existence.

Dr, Evan Turner, director of 
the Museum, said the number 
of artists has been deliberatély 
restricted so as to highii^t ,the 
changes by decade. '  ̂ ^̂1--

Thé artists represented in the 
forthcoming exhibition arc: :Cor- 

DÈS . -BEAUX-ARTS nelius Kreighqff (1815 i72);
(1379 ouest; Sherbrboke): Galerie Antoine Sebastien Plamondon 
XII;, exposition des oeuvres del (1804-1895); Robert, Harris 
Frank Lipari et d’Umberto Bruni. (1856 - 1919); Ozias Leduc (1862- 
Jusqu’au 8 niai. 1955); Maurice Cullen (1886-

SALLE d e s ' C O N F E R E N C E S : ' S ï" ^ 0 ^  
jS q u ’fS  ̂iT m lf  ' 1924); . Artjiur Lismer,« ouest, rue Sherbrooke
juin prochÏÏn: ‘‘Fête des fleurs’’ Emile mai 17 juillètr YLa Physio-

__ , jBorduas, and-Jean Paul Rio-nie changeante dè MontreaT
e t  ______ ___________ pompter du 21 mai: A l'Ecole

( / , .  ̂ -̂---------  ’> Beaux-Arts, 125 Ouest rue
ÜJl£L<̂  ,5. - Sherbrooke. *Exposition des

jAu Musée ,

I Cent ans dé peinture 
j canadienne

ne de prix aux auteurs des oeu 
vres jugées les meilleures par
mi" Içs quelque 300 exhibits ex- 
posèa; ' .

Au'̂ -nortibre des lauréats, men- , M o n t r e a l  
tionnons Jean Simard pour une ; collection many^  un ma- I Pf^ma Millet and others.

S t  % .

year, 1379 S h e rb ro o k e  W.

MONTREAL
MUSEE DES BEAUX ARTS

A MONTREAL i
AU m u s e e _d£ 2 J B £ ^ x  a r t s  i
1379 ouest, rue Sherbrooke 
20 mai - 17 juillet: "La Physio-; 
nomie changean+e de Montréal"! 
A compter du 21 mai: A TEcole) 
des Beaux-Arts, 125 Ouest rue] 

Sherbrooke. Exposition de,'| 
travaux des élèves pour

travaux des élèves 
Tannée 1959-60.

Montreal Museum of Fine Arts
1379 Sherbrooke St. W. Open 

daily 10 to 5. Sundays: 2 - 5.30 
p.m. Wednesday : 10 a.m. to 
10 p.m. Admission free.

May 20 - July 17th — an ex
hibition entitled “The Changing 
Face of Montreal” presents 
through paintings, photographs, 
plans, models and objects an 
impression of the changes that 

, 3 have occurred in Montreal du- 
pouT 11  centenary of the Mu-

llseum ’s existence.

M o n t r e a l  M u s e u m  o f  F in e  A r t s
Founded in 1860, possesses in its 

permanent collection many fine works 
of art by Rembrandt, Millet and others. 
Holds many special exhibitions during 
year, 1379 Sherbrooke W.

MUSEUMS
Montreal Museum of Fine Arts — Throughout 

June the Museum shows “The (Changing 
Face of Montreal” in its main galleries, 
with the Junior Associates presenting a 
special showing of “City Planning” in 
the Stable. On June 1 and 2 the annual 
Fête des Fleurs is presented by the 
Ladies Auxiliary. The Museum is open ,, 
daily from 10 to 5, at 1379 Sherbrooke 
Street West. |

iU—. At----

Une exposi^^- èri Th'onnéur 
de 11 peintres"^, pendant un 
siècle, exercèrent unte influence 
prédominante sur Montréal et 
sa vie .%rtistique, sera organi
sée au Musée des Beaux-Arts 
de Montréal en septembre.

Cette 'exposition montrera les 
différentes !,phases de l’évolu
tion de la peinture à Montréal 
durant les; î |0 ans d^existence 
du Musée. y

' YM. Evan H. Turner,.directeur 
du Musée, a déclaré ^queMe 
nombre des artistes a été djfii- 
bérément restreint afin dé Mre 
ressortir les changements sur
venus à chaque décennie.

Chaque artiste sera représen
té par 10 oeuvres.

M. Turner a annoncé que 
presque tous les tableaux se
ront puisés dans les colleeïions 
privées de cette vilielet àmehrs 
au Canada. , V , f  

Cette exposition fait, 
a-t-il dit, à Texpositiof^ füiMû- 
guration des céîél)ra^Ml:du 
(Centenaire : Le Canada càllec- 
tionne (1860-1960 ’ — Peinture 
européenne), qui, en janvier, 
attira plusi de 50,000 visiteurs.

Les artistes représentés à 
cette future exposition seront : 
Cornelius Krieghoff (1815-72); 
Antoine Sebastien Plamondon 
(1804 -1895) : Robert Harris
( 1856-1919 )â Ozias Leduc (1862- 
1955); Maurice Cullen (1886- 
1934); William Brÿhiner (1855- 
1925); James Wilson Morrice 
(1865 -1924); Arthur Lismer 
(1885-) ; Goodridge R o b e r t s  
(1904-); Paul-Emile Borduas 
(1905-60); et Jean-Paul Riopelle 
(1923-).

Seuls quelques uns de ces ar
tistes naquirent à Montréal 
mais la plupart de leurs oeu
vres furent créées ici, influen
çant ainsi la ville et sa vie 
artistique d’une manière ou 
d’une autre, a ajouté M. 
Turner.



Artist^ W ell Represented In 
Art Directors Club Exhibition

By ROBERT AYRE
'J’HE ninth Anntial Exhibition 

of the Art Directors Club 
of Montreal, in% ĥe lecture 
hall of the Mus,®iMh until the 
26th, is, the laa ĝlst show of 
the nine—SlS^piéç;^ accepted 
out of 1,200 entries—and one 
of the best.

Seventeen of^he 28 sec
tions come u ^ er the general 
heading “Adyie^iising”; eight 
are “EditoriaR î and three, 
“TV and C ) n 0 .  The last I 
found disappointing this year, 
having got used to looking 
here for the : freshest in 
graphics ideas. There are one 
or two good commercials, and 
I thought the “Network 
Trouble” card, for CHCT-TV 
by W. R. Plangg (Art Direc
tor, Laszlo L. Funtek) were 
to the point, but the few CBC 
titles are run-of-the-mill. Take 
time to look 'closely at the 
other categories, though, and 
you’ll find eJi^gh to justify 
the assumptio^that we have 
been making progress in the 
advertising and, editorial arts 
in Canada. ,

' wo i’t list,%e names of the 
26 who recel#d award and 
merit certificates, but here 
are the five plhque winners: 
Jean Simard (Ai; Director, 
Alan Vilkinsoh) for his 
wheatfield in the Northern 
Electric series on provinces; 
Paul Rockett (Art Director, 
A. S. Furnival and B. Blather- 
wick) for hi's color photo
graph of a stein of (O’Keefe) 
ale; Otto van. Efsel (Y. & M. 
Studio) for hi^oontainer de
sign for HoffiiÉn La Roche 
Ltd.; Theo D i à ^  (George 
Thornton) îo r^ ’̂ m  .Ford of 
Canada folder:j Colville
(Gene Alimaaf .̂jPi|^his paint
ing to illustrate a|i ^article on 
the St. John Rii^r in Mac
lean’s Magazine..Î The Max 
■Sauer Award -for outstanding 
photography was yron by John 
Sebert for a photograph in 
Chatelaine (Att Director, 
Joan Chalmers);

■ ♦ ♦ ♦
In its Quebec issue a year 

ago, “two hundred years after 
the Plains 6f Abraham,” 
Maclean’s Magazine repro
duced, in colpr&aintings by 
eight artists o f  wiis province. 
While they c m A  n â  legi- 
timely be called dllustt-ations, 
they have a place^in the ex
hibition in the Editj î âl sec
tion. Alex Colvilm is lio more 
an illustrator .than Lyman, 
Pellan, Bellefleur or de Ton- 
nancour. His painting of the 
boy and his dog coming down 
to the river can stahd alone, 
without reference to any text.

It is interesting to observe 
how advertisers, too, are us
ing artists in somewhat the 
same way, even calling on 
some who don’t normally op
erate in the “commercial” 
field. Art Director R. W. 
Murdock got Henry Simpkins 
and Lome Bouchard to paint 
pictures of such aspects of 
“the Canadian way of life” as 
hockey, hunting and the win
ter carnival, for Seagram. 
Exhibited abroad as represen
tative of Canadian painting 
(like certain pictures of 
cities) they wouldn’t add to 
our prestige, but they are 
quite suitable for the special 
job they do in the popular 
magazines. As for suitability, 
what could be more effective 
in putting over electronic

V..' ■>
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JalTEtlTii nlaiL
Joyeux Noel poster by Graham Bardell, Y & M Studio. 
In the ninth annual exhibition of the Art Directors Club 

of Montreal at the Museum of Fine Arts.

communications than the ab
stractions of Harold Town, 
York Wilson and Walter Yar- 
wood, chosen by A. Stanley 
Furnival for All-Canada Radio 
& TV Ltd.?

* * *
We are doing better with 

posters. Yarwood’s glamor
ous half abstract scarlet and 
gold banner on a blue sky is 
an arresting invitation to the 
Stratford Shakespearean Fes
tival. (Art Director, Clair 
Stewart). I liked Dick Zem- 
nickis’ boy with an apple on 
his head for the Valentine 
Art School, Allan Harrison’s 
design for the Place des Arts, 
and L. Buday’s series for 
Trans - Canada Air Lines 
(Mervin Yellin, Art Direc
tor) : French and Gernian hos
pitality, a London bus-load, 
all with a dash of humor. The 
same spirit is carried into 
T.C.A.’s newspaper advertis
ing, with cartoons by Zeïn- 
nickis (H. R. Aslin, Director).

With so much ground to 
cover, I shall just have to be 
invidious and g i v e  you 
samples of the exhibition by 
mentioning some pieces I re
member better than others: 
the ingenuity of R. M. Buck- 
ham’s mosaic history of Can
ada, made of bits supplied by 
the client. Dominion Oilcloth 
and Linoleum; the wit of J. 
Birdsall’s magnet attracting 
comments for Howard Smith 
Paper (Leslie Trevor, Art Di
rector); the neat use of bottle 
shape and type in Yarwood’s 
ad for Gilbey (Donald Sex
ton); Jean Simard’s rich 
wheatfield under the skyline; 
H. V. Green’s lovely photo
graph “Tree Stump Sym
phony” for the Pulp and 
P>'.per Industry (Ray Mead); 
James Hill’s covers for Signet 
Pocket Books (Bill Gregory); 
Frank Davies’ Carols for the 
Save the Children Fund; the 
Santa Claus and jazz band

poster for E. B. Eddy by Gra
ham Bardell (Y. &  M. Stu
dio); the hay fever cartoons 
by the same, with A. Coutu, 
for Ciba; Yarwood’s historical 
personages for E. B. Eddy 
(Laing, Steel and Holmes); 
the little man aloft in the 
parasol plane, “As one who 
has seen the world”, |)y 
Howard Mitchell for Provin
cial Paper; Hans Kleefeld’s 
“Chalk and Cheese” for the 
New Studio (Ron Paterson); 
Allan E.; Flehiming’s “We 
tàke the words right out of 
yoitf BfiQUth”, for Marketing.
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$  g o' <= SIÔ CD CD o CfQ «  M CDPCcg-^^gO^ M p CD = O ̂ 03 cc eg^ '-r* CD O* CDc P  ̂ g^O^ X __ I I c+  o  .y  cTt-cc? I

gP ̂ = 2:' 2 ' e<J < !i

5
C— Vi

3 O
• ShO ■“CC: —r*CD
2- S' = CD ! ̂

9 ^ 4

5 . g  pccT-iS M “ O TO
0 °  3

H, g .-
-  .3,OOT •

p to ^1®
B '
<tH CO CD ■
O  O O



ol<) f  é  P

Art Directors Show
By DOROTHY P F ^ i f f ÉR

Du e  to the compact manner 
in which the 9th An
nual Exhibition of the 
Art Directors Club of 

Montreal is displayed in the 
lecture hall of the Montreal 

: Museum of Fine Arts, the 
show may seem somewhat 
smaller than others of former 

, years. This, however, is not 
'i the case.

The 316 pieces accepted out 
i of 1,200 entries mark this 

year’s exhibition as the larg
est and possifJly thè most in
teresting of its kind seen any
where.

This is strictly an lArt Di
rectors’ showt It represents 
only, what the Canadian jury 
of 32 ̂ highly-qualified ̂ directors 
considered as -being the best 

• work created in the field of 
advertising and editorial art 
during the past year.

The show is made up of 28 
sections. Seventeen sections 
apply to Advertising, 8 to 
Editorial and 3 to TV , and 
Cine Art.

Among other pleasant fea
tures, a leisurely and observant 
visit to the exhibition renews 
acquaintance with fictitious 
and imaginary, but also very- 
much-alive characters; who to
day form part „o£ . Canadian 
life. " "v -

For example, under Section 
26, “Design of,Complete Com
mercials” (TV), wej'Tind ’the 
comical, pompous and en«|tear- . 
ing salt-selling Hjird; dredm- 
ed up by A l^
as John WyllMe’s be^dSml^’lit
tle man juggling

' à -

T m 6 s 0 *

Of tfte NinfA Annual Art Directors Show, now being held at the Montreal Museum of Fine Arts. 
Painted by Lome Bouchard A.R.C.A. under the direction of R. W. Murdock, it is typical of 
the high calibre work done by Canadian artists in the advertising and editorial field.

that spell power and drive 
for Texaco.

Designer W. R. Plangg’s 
every-which-way, apology for 
opcdsional CHCT-TV network 
trouble, should bring' a sympa
thetic reaction to every frus
trated viewer. It is amazing 
to realize how temporary dif- 
fi^lty can be overcome by es
tablishing empathy between im
patient audience and harried 
technicians.

TV and Cine Art, represented 
in Section 28, offers little out- 
of-the-ordinary>- a p a r t  from 
artist Ludvig-Decary’s design 
for the: program “Decou
vertes” (on CBC-TV. (Art 
Direetor, Pierre Garneau.)

Amon& the Posters in Sec
tion 4', the Valentine Art 
School’s .entry by, Dick Zen- 
nicks, showing a boy with an 
apple :on* his héad, is direct 
in appeal and- attractive, as 
also is Allan Harrison’s ̂ design 
for'the Place dès Arts.'

Walter Yarwood’s richly-col- 
orful semi-abstract b a n n e r  
waving against a cloudless

blue sky, proudly heralds the 
Stratford Shakespearean Fes
tival. (Art Director, Clair 
Stewart.)

Trade Ads (Section 7) in
clude examples of powerful 
drawing of motherhood and 
new-born babes, also by Wal
ter Yarwood. (Art Director, D. 
Holmes.)

The Santa Claus and Jazz 
Band poster by Graham Bar- 
dell (Y. and M. Studio) is as 
jolly and evocative of the fes
tive season as jingle bells.

I was impressed by artist 
and designer, James Hill’s 
historical portrait studies. Gra
phically executed in glowing 
reds and dramatic black, they 
imaginatively recreate certain 
aspects pertaining to the first 
book printed in 1765 in Canada. 
(Art Director, V. Steel.)

Every woman and also, f  
believe, most men, will react 
with appreciation and enjoy- 
nient to June Shales’ charm- 

« ing little-girl caricatures in 
Section 8, reserved for full- 
page newspaper advertising. 
(Art Director, Ivor Jackson; 
Designer, George Daly.)
Among other unusual draw

ings, paintings and layouts 
contributed 'by Franjc Lipari of 
The Gazette Printing Co., Ltd., 
(Art Director, Walter Edgar),
I remarked a clean-cut out-of- 
doors-in-appeal design based 
upon fish-form and. antlers and 
which is printed in black and 
gold.

Devoted tjj À t̂ * for Direct 
Advertising, "Section 16 contains 
a delightfully colorful, almost 
naive, oil-painting of Saskat
chewan grain-fields and stor
age-barns by Jean Simard. 
(Art Director, Y. and M. Stu
dio. )

Other paintings to be seen 
under “Ilustrations, Section 24” 
display Canadian’ artists’ orig
inal works which were print-

ART
ed in Maclean’s series of arti
cles dealing with famous Cana
dian rivers. Here we find 
Franklin Arbuckle’s exquisite 
watercolor sketches of Cana- . 
dian Eskimos and of the Mac- ’ 
kenzie River and its environs; 
Alec Colville’s almost super
natural interpretation of a 
boy and his white dog stroll
ing silently along the banks 
of the shimmering St. John 
River in New Brunswick and 
the patterns of color and light 
in Gordon Smith’s semi-ab
stracts of the daugerous rapids 
of the Fraser River in British 
Columbia. (Art Director, Gene 
Aliman.)

Shown in “Section 5 — Maga
zines” are other original paint
ings by well-known Canadian 
artists, which works have 
been usèd either editorially or 
as advertising media. In this 
portion of the ej(hibition, Lome 
Bouchard of Montreal is repre
sented by .two paintings creat
ed for Seagram’s, the one de
picting a lively Canadian hoc
key game, the other showing 
ah early-winter landscape com
plete with Laurentian moun
tains and bull-moose.

Henry Simpkins, also of 
Montreal, is represented by his 
excellent night-time interpre
tation in bright colors of the 
Qüebec Winter Carnival, also 
published by Seagram. (Art 
Director. R. W. Murdoch.)

The mysteries of electric 
communications have been ren
dered even more enigmatic by 
f TT ^®^Piicated abstractions 

of Harold Towne, Walter Yar- 
i wood and York Wilson. The 
j three latter works were select- 
I ÿ  A. Stanley Furnival for 
I All-Canada Radio and TV Ltd.
I Among the many remark- 
! able photographs shown, I ad- 
I mired “Tree Stump Symphony” •
I as photographed for the Pulp 
I and Paper Industry by H. V 

Green. (Ray Mead.) .
Winners of the five plaques 

this year are Jean Simard 
(Art Director, Allan Wilkin
son). for his wheat-field paint
ing (Northern Electric series 
on Canadian provinces); Alec 
Colville (Gene Aliman), for 
his painting of tbe St. John 
River (Maclean’s); Theo Dim- 
son (George Thornton), for his 
Ford of Canada" folder; Otto 
van Ersel (Y. and M. Studio), 
tor his container design for 
Hoffman LaRoche Ltd.; Paul 
Rockett (Art Director, A- S. 
Furnival ’ and B. Blatherwick) 
for his color photo of a stein 
of ale (O’Keefe).

The Max Sauer Award for 
outstanding photography went • 
to John Sebert for a photo
graph reproduced in Chate
laine magazine (Art Director, 
Joan Chalmers). Twenty-six’ 
other entries received award 
and merit certificates.

? ' U  (
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Montreal Art Directors’ Awarn

Pictures of perfection
The Art Directors Club of Montréal awards were presented this 

week at the Ritz Carleton Hotel, Montreal.
Judging of the winning entries— on show at the Montreal M useum 

of Fine Arts, until June 26— was based on excellence of visual concept 
and interpretation of the design problem In each category. Winners 
include:

Design of Complete Unit, Trade Ads
Art Director: Allan R. Fleming 
Photographer: Tom Davenport 
Advertiser: Cooper & Beatty ltd.

Design of Complete Unit, Trade Ads 
Campaign

Art Directors: Messrs. A. G. Laing, 
V. Steel, D. Holmes '

Artist: Walter Yarwood 
Agency: McKim Advertising Ltd. 
Advertiser: The E. B. Eddy Company

Design of Complete Unit, 
Newspaper Ads

Art Director: John W. Hutton 
Artist: New Center Studios 
Agency: Ross Roy of Canada, Ltd. ' 
Advertiser: Chrysler Corp. of Can

ada Ltd.

Design of Complete Unit, Posters
Art Director, Clair Steward 
Designer: Walter Yarwood 
Agency: Rolph-Clark-Stone Ltd. 
Advertiser: Stratford Shakespearean 

Festival

Magazine Illustration, Color 
Artist: Jean Simard 
Art Director: Alan Wilkinson 
Agency: Foster Advertising Ltd. 
Advertiser: Northern Electric Co.

Ltd.

Magazine— Product Illustration, 
Photography

Photographer: Paul Rockett 
Art Directors: A. S. Furnival * B. 

Blatherwick
Agency: Foster Advertising Ltd. 
Advertiser: O ’Keefe Brewing Co.

Ltd.

Booklets & Catalogues
Photographer: Walter Curtin 
Art Director: John Brooks 
Agency: Young & Rubicam Ltd. 
Advertiser: Time International of

Canada Ltd.

Company Magazine Covers 
Photographer: A. Schoenborn 
Art Director: W. McCammon 
Publisher: Imperial Oil Limited 
Publication: Imperial Oil Review

Illustration, Editorial, Multicolor
Artist: Alex Colville
Art Director: Gene Aliman
Publication: Maclean's Magazine

TV Commercials
Photographer: Robert Lawrence Pro

ductions Canada Ltd.
Art Director: G. W. Leech 
Agency: McKim Advertising Ltd. 
Advertiser: Carling Breweries Ltd.

Pocket Book Cover Illustration
Artist: James Hill 
Art Director: Bill Gregory 
Agency: New American Library 
Advertiser: Signet Pocket Books

Package Design
Designer: Otto Van Eersel 
Art Director: Y&M Studio 
Agency: Y&M Studio 
Advertiser: Hoffman La Roche

Folders & Small Mailing Pieces 
Artist: Theo Dimson 
Art Director: George Thornton 
Agency: Vickers & Benson 
Advertiser: Ford of Canada

Carling Breweries Ltd.

...

Chrysler Corp. of Canada &--1

Time International of Canada Hoffman La Roche E. B. Eddy Co.
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Home Of Future All Aluminum
The home-of-the-future may 

be all-aluminum if building 
codes and jurisdictional labor 
problems can be overcome.

Furniture and toys may be 
all aluminum, perhaps even 
most of automobile parts, and 
a host of other commodities.

Think it’s unlikely?
An evening gown is one the 

market already — and it’s 
made of aluminum fabric.

The man with the shiny out
look for aluminum is Samuel 
L. Fahnestock, of Pittsburgh.

As chief- industrial designer 
of the Aluminum Company of 
America, he is admittedly a 
biased prognosticator.

But his predictions are not 
merely wishful thinking.

He’s actually building the all- 
aluminum house and the 
furniture, toys, and car parts 
are fait accompli.

“Aluminum will have a 
broader and broader use in 
the years to come,’’ he says.

Rated as one of America’s 
top young designers, Fahne
stock was in Montreal to de
liver a lecture last night at the 
Montreal Museum of Fine Arts. 
Entitled “Design Forecast,’’ it 
was arranged under the 
auspices of the National In
dustrial Design Council.

He said in an interview he 
is putting together the all
aluminum house for the Trien- 
ale in. Milan, Italy as part of 
the U.S. exhibit.

While the model is exper
imental, he believes similar 
houses will be on the market in 
10 yéars.

Hé estimated the aluminum 
house will be built in half the 
time it takes to put up the 
present type of dwelling. Main
tenance costs would be less 
because there is no “give’’ in

the metal as there is in wood.
Moreover, the panels would 

include built-in plumbing, heat
ing and electrical fixtures.

The problems involved centre 
presently on building codes 
and labor jurisdiction.

“The building codes are so 
antique that nobody can think 
of a new type of construction,” 
he says.

“As far as labor is concern
ed, the argument is whether 
carpenters or other categories 
of unionized workers should 
erect the houses.”

He said the aluminum cloth 
gown is winning wide accept
ance.

“A hundred thousand people 
saw the first gown of its type 
when the material was costing 
$35 a yard.

“Today, that gown is in a 
museum — and the satpe ma
terial is selling for .$7.50 a 
yard.”
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To Speak Here

r ’S ^ '

An international authority on 
art will give a lecture at the 
Montreal Museum of Fine Arts’ 
Stable TraTlBry at 8.30 p.m.. May
24.

Rene Huyghc, formerly of the 
Louvre, in Paris, will give an 
illustrated lecture in French on 
“La civilisation occidentale et 
l’art moderne.” ;

Huyghe, now professor of the 
, Jstory of art at the College de 
^France, is the author of “Ideas 

“■ land .Images in World Art.” i

(XA4l.0^

[ C a r n e t  

m o n d a i n
{Conférence au Musée
I Rous les auspices du Musée 
I des Beaux-Arts de Montréal, à
I la Galerie-Etable, mardi soir, le
î, 24 mai, à huit heures et demie, 
i M. jRené Huyghe, professeur 
I d’histoire de l’art au Collège de 
 ̂ France, Paris, donnera une 

i conférence intitulée ; “La civi-  ̂
lisation occidentale et l’art.mo- 

• derne”.

ÎT f '

lUICHINELLE
Entendu sur un terrain» de 

stationnement, où une automo
bile chargée à ras bord, d ’une 
famille bien de chez nous, ve
nait ■ de prendre la dernière 
stalle: “Maintenant qu’on 'a
réussi à stationner, disait le 
père, y  a-t-il quelqu’un parmi 
vous qui se souvient de la rai
son pour laquelle on est ici”. 

 ̂ »
Est-ce qu’un m ilitaire dart 

en chaque homme? Comment 
expliquer autrem ent l’engoue
m ent qui existe pour les fan
fares, dorps de clairons etc . . .  
Les- gens ne peuvent en enten
dre ni en voir, sans se rassem
bler et leur nombre n’a jamais 
été aussi grand. De toute rha- 
nière, cette forme de musique 
est de loin l’art le plus popu
laire.  ̂ >)e

Une personnalité 'internatio
nale du monde des àrfs donne
ra une conférence illustrée à la 
Galerie-étable du des
Beamn-ArtR de Montrénl le 24 

_ mai a ÿn.üu. Kèné Huyghe, au
trefois au Louvre de Paris, don
nera une conférence illustrée 
en français sur “La civilisation  
occidentale et l’art moderne”. 
M. Huyghe qui est actuelle
m ent professeur d’histoire de 
l ’art au Collège de France, est 
l’auteur du “Dialogue avec le 
visible” et dirige la rédaction 
de la série “L ’art et l’Hommê.” 

* *
Saviez-vous qu’il se dépense 

environ $80,000 au - cours de 
la semaine de l’exposition, dans 
les diverses tentes, attractions, 
attrapes et autres? $80,000 ap
partenant aux gens de la Mau- 
ricie et qui s’en vont dans les 
poches des “showmen”. Et l’on 
dit que cette, exposition a pour 
but de mousser le commerce 
de la région. Il le mousse peut- 
être, mais il le pourrait davan
tage,

* >K *
La pêche est commencée ét 

-Il paraît pue le poisson mord 
comme un enragé un peu par
tout, surtout sur la rivière Ste- 
Anne, où un photographe de 
nas amis a pris un esturgeon 
de 18 livres avec ses mains. Il 
faut dire que l’esturgeon dor
mait. -



Samuel Lapitsky 
A funeral service for Samuel 

Lapitsky, former president of 
Federal Stores Limited and 
founder of the Samuel Lapitsky 
Foundation, who died at his home 
yesterday, will be held in the 
Paperman Funeral Parlor, Cote 
des Neiges road, at 1 p.m. tomor
row.

Mr. Lapitsky, who was 77 years 
of age, came to Canada from 
Russia in ; 1903 and throughout 
his life was closely associated

k o i ^ 7  1 1 ^ 0

Ol3ituaries
Brott and Jean Vallerand.

It has included in his benefac
tions numerous gifts to children’s 
libraries, and at Mr. Lapitsky’s 
death was arranging for a yearly 
grant to be awarded to the 
painter who, in the judgment of 
the Montreal Museum of Fine 
Arts’ jury, best expresses man
kind’s will to peace and the at
tainment of human brotherhood.

Mr. Lapitsky is survived by his 
wife, two daughters, Miss Bertha 
Lapitsky and Mrs. Philip Colman; 
one son, Charles Lapitsky and six 
grandchildren.
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Paul-Emile Borjiuas 
est lÜDfrt à Pails

MONTREAL (P.C.) — L’ar
tiste canadien Paul-Emile Bor- 
duas est mort à Paris, diman
che, a-t-on appris hier soir à 
Montréal. Il était âgé de 54 ans. 
Il a été atteint d’une crise 
cardiaque. Né à Saint-Hilaire, 
il a étudié aux Beaux-Arts à
Mratréal ----------------

■En”T953, il s’établissait à

LAPITSKY came to this 
country from Russia as a young man 

with hope in his heart and very little 
else except the opportunity that life in 
Canada presented. He seized this oppor
tunity avidly, was markedly successful 
in business and devoted the proceeds of 
his success to improvement of the com
munity.

It  was natural that Mr. Lapitsky  
should devote his efforts first to the 
Jewish community to which he belonged. 
But he did not stop there. The scholar- i 
ship that stands in his name at McGill  ̂
University is awarded on merit and need | 
“without discrimination as to race, color [ 
or political association.” So with other f 
grants and bursaries he established f 
through the foundation he formed for 
that purpose,—in music and the visual 
arts they are open to all Canadians.

Human brotherhood was Mr. Lapit- i. 
sky’s guiding star. He followed it  ' 

1 through the promotion of libraries and ;

New-York. II y passa deux ans 
et se rendit eifêuite à Paris. 
Le Musée de l ’art moderne à 
New-York possède plusieurs de 
ses oeuvres. M. Borduas laisse 
dans le deuil sa femme, Ga- 
brielle et trois enfants, Jean-

with the development of educa-;, ^  '
tional and cultural activity among |

schools and through music, that univer
sal language. The Jewish Peoples’ 
Schools here, the Jewish General Hos
pital, the Y.M.-Y.W.H.A., the Montreal 
Symphony Orchestra, the Museum of 
Fine Arts— all benefited from his inter
est and help. He gave generously of both 
himself and his treasure.

S. Lapitsky'
Samuel Lapitsky, former pre

sident until his retirement in 
1952 of Federal Stores Limited, 
and founder of the Samuel Lapit- 
.sky Foundation, died at his home 
here yesterday. He was 77 years 
of age.

He_ eriiigrated to Canada from 
kij Russia in, 1903, and was long as- 

sociated with the development 
of educational and cultural acti
vity among Jewish Canadians. 
He was prominent among the 

.patrons of the Montreal Museum 
*of Fine Arts, an enthusiastic 
supporter of the Orchestre Sym
phonique de Montreal, and one 
of the leading figures in the 
establishment of the Jewish 
Public IJbrary, whose audito
rium and music appreciation 
room he and his wife endowed.

At the time of his death, Mr. 
Lapitsky was honorary sccre-

SAMUEL LAPITSKY

Jewish Canadians in Montreal.
He was prominent among the 

patrons of the Montreal Museum 
of Fine Arts, was an enthusiastic 
supporter of the Montreal Sym
phony Orchestra. He was also one 
of the leading figures in the es
tablishment of the Jewish Public 
Library, whose auditorium and 
music appreciation room he and 
his wife endowed.

At the time of his death, Mr. 
Lapitsky was honorary secretary 
of the Jewish General Hospital, 
YM-YMHA of Montreal and the 
Jewish People’̂ s School.

In 1953, Mr. Lapitsky estab
lished an annual scholarship in 
the department of sociology and 
anthropology at McGill Univer
sity, specifying that the award 
should be made on the basis of 
merit and need “without discri
mination as to race, color or poli
tical association.”

In 1956, he established the 
foundation which bears his name 
in order to give empetus to the 
creation or original Canadian 
works in the fields of music and|! 
the visual arts. The foundation 
has for the past four years com
missioned new works by out
standing Canadian composers, 
among them Pierre Mercure, 
Harry Freedman, Alexander

"144 h i r  H iL<M  k  I

‘tary, of the Jewish -Public Lib-

ê

Mrs. E. B. Luke
■ Funeral for Mrs. E. B. Luke, 
Montreal artist and widow’ of the 
late Edward Barker Luke, was 
held yesterday from Jos. C. Wray 
Funeral Chapel, 1234 Mountain 
■St., with burial in Mount Royal 
Cemetery. She died Friday at the 
age of 81. I

Born in LaSalle, 111., daughter 1 
of the late Josephus Corbus, a|̂ ; 
prominent Civil War surgeon, and ! 
of the late Gertrude Angle, Mrs.] 
Luke completed her education! 
there. She moved to Montreal 50 ; 
years ago. |

Mrs. Luke was a past president 
of the Montreal American Wom
en’s Club and a past president of 
the Montreal West Women’s Club. 
She was also an active member 
of the Women’s Art Society in 
Montreal.

Besides several private ex
hibitions, Mrs. Luke’s work has 
been accepted for exhibition by 
the Montreal Museum of Fine 
Arts and the Royal Canadian 
Academy, in Ottawa.

She is survived by three sons, 
Morley Corbus Luke, Dr, Jose
phus Corbus Luke and Allison 
Barker Luke, as well as eight 

1 grandchildren and 12 great
-grandchildren.

Mrs. E,
A funeral

B. Luke
service w'as helc :,, 

at Joseph Wray Chapel 1234 
- ; Mountain street, Saturday, for L 

“]\([rs. Jane Corbus. Luke, noted j"” 
Alontreal artist of earlier years, p 

ft=pvvho died Friday. She was 82. h  
M  Born in Chicago, Mrs. Luke U  
«l.j^oyed to Montreal shortly after !«« 
/'her marriage to the late Edward 

jBarker Luke and has been a resi- 
iderit here for 50 years. [;
; During her career as an artist, 
;Mrs. Luke had mauy exhibitions 
'at the Montreal Museum of Fine 
(Arts and- the Royal Canadian 
Academy.

She has also been president of 
the American Women’s Club and 
'the Montreal West Women’s Club 
-and an active member of the 
:Women’s Art Society of MonireaL 

Mrs. Luke is survived hv three 
sons, Morley Corbus, Allison Bar
ker and Dr. Josephus Corbus 
Luke

.rary, a governor of the Jewish 
General Hospital, of the YM-T< 

;YMHA of Montreal, and of the i 
Jewish People’s Schools,

In 1953, Mr. Lapitsky created 
jan annual s’cholarship in the De- 

■= ipartment of Sociology and An- 
,;,|hropoIogy at McGill University, 

/specifying that the award should 
‘ -be made on the basis of merit 
,..,i'and need, “without di.scrimina- 

'tion as to race, color or politi- 
'Ical association.”
/ -i In 1956, Mr. Lapitsky establish-S'!

the foundation which bears his I 
"[name in order to give impetus,f, 
*̂4to the creation of original Cana-jk?! 

.̂ .Idian works in the fields of music | j  
land visual, arts. The foundation ; S| 

■phas for the past four years.com-'f‘!
•p missioned new works by out- 

, 'standing Canadian composers, 
among them Pierre Merciire, 
H a r r y  Freedman. Alexander 

! Brott, and Jean Vallerand. . - ,
' "*'l It has included in its benefac- 

tions numerous gifts to children’s 
libraries, and at Mr, Lapitsky’s 
death was arranging for a yearly 
grant to be awarded to the 
painter who. in the judgment of 
the Montreal Museum of Fine 

s-Æ̂ „jArts jury, best expresses man-^ 
r,4,ï.î' kind’s W'ill to peace and the at- L 

■ il tainment of human brotherhood. T 
Mr,' Lapitsky is survived by if 

;~,i>ihis wife; two daughters,kMiss|L 
ijBertha Lapitsky and Mrs?fPhi]ip 
I Colman ; a son, Charles; and six 
grandchildren.

Funeral has been arranged to 
take place at 1 p.m. Tuesday, 
March 8 from the Paperman Fu
neral Parlor. Cote des Neiges 
Rd.

Mr. James A. Eccles

J

R . H e w to n , R C A

lES BCCLES was an anomaly of a 
kind in Canadian life. He divided his 

time and interest between finance on St'.
James Street and agriculture on his 
Eastern Townships farm, and was emi
nently successful at both. His financial 
counsel was sought by many of the large 
corporations; his contributions to agri
cultural improvement and Jersey quality 
were recognized when Quebec made him  
a Commander of the Order of Agricul
tural merit. He prized this award per
haps more highly than the recognition 
that came his way as one of the leading 
financial counsel of his time.

His work in finance will hardly be 
known to the general public, but among 
the corporations and institutions of the 
c ity  legend accumulated around his 
work and his methods of operation. He 
seemed to reach his financial decisions 
intuitively rather than from research 
and a study of statistics. Yet the cor
porations and institutions knew that his 
advice was based upon the most careful 
study against a background of accumu
lated financial knowledge that was pro
found.

Mention was made in the obituary 
notice published in this newspaper yes
terday of McGill’s expression of grati
tude to him when it conferred on him a 
Doctorate of Laws. The university’s debt 
had to do with the reorganization of its 
investments, made largely on his advice 
as a member of the investment commit
tee of the Board of Governors. For it 
the university delighted to honor him.

It was typical of him that he should 
throw him self heart and soul into the 
affairs of the university once he joined Jhe front 
the Board of Governors, rather than Urtists. 
m erely lending his name and prestige to ' Bewton left 
the Board.

So it was with other

Randolph Hewton, R.C.A., a 
member of the Canadian Group 
of Painters, died yesterday in 
Trenton, Ont. He was 71.

Born» at Maple Grove, Megan- 
tic Co., Hewton first studied 
under William Brymner, R.C.A., 
at the Art Association of Mont
real where he was awarded the 
Wood Scholarship.

He later studied for several 
years in France at I’Academie 

jjulien under Jean-Paul Laurents, 
before, entering the studio of 
Caro Delvaille as head pupil.
! His fifth winter in Paris was 
ispent in his own studio enlarging 
some of his own sketches and 
painting several large canvasses 

j which later were shown in a 
il joint exhibition which he held 
with A. Y. Jackson in 1913 at the 
Montreal Art Gallery,

At the outbreak of the First 
World War he enlisted as a pri
vate and served at the Front. In 
1917 he was commissioned as an 
officer in the 7th London Regi
ment and was awarded the Mili
tary Cross for gallantry during 
the Somme offensive in 1918. On 
the signing of the Armistice he 
was commissioned to paint 
scenes of the battlefields in the 
vicinity of Mons.

Returning to Montreal in 1919, 
he opened a studio on Beaver 
Hall Hill. Later, he was direc
tor of the Art .Association for 
three years. Several of his pic
tures were purchased by the 
National Gallery in Ottawa and 
by the Q u e b e c  Provincial 
Museum.

Critics praised the robust, 
vigorous quality of his work and 
hiŝ  large, bold canvases with 
their distinctive colors were con
sidered to have placed him in 

rank of Canadian

Randolph Hewton
A funeral service will he held ; 

at 11 a.m. tomorrow from the ; 
chapel of Jos. C. Wray & Bro., ; 
1234 Mountain street, for Ran
dolph Hewton, RCA, who died 
yesterday in Trenton, Ont., at the 
age of 71. ,

Mr. Hewton, who was horn inj 
iMaple Grove, Megantic County,! 
Ifirst studied under WHlliam Brym-! 
jtier, RCA, at the Art Association! 
'ol. Montreal, where he was| 
awarded the Wood Scholarship.

Later, he studied for several 
years in France at L’Academie 
Julien, under Jean-Paul Laurents. 
He then entered the studio of 
Caro Delvaille as head pupil.

While in Paris he painted sev
eral large canvasses, which were 
0ow n in a joint exhibition he|i 
held with A. Y. Jackson in ‘1913j 
at the Montreal Art Gallery. i 

i; He eplisted at the outbreak |
4 of the World War I as a private! | 
'land saw "active service. He was 
|. icommi.ssipned as an officer in 
S'fche ^ieyenth London Regiment, 

add was awarded the Military 
j CfOs.s lor gallantry during the 
! Sbinme offen.sive. After the 
i .armistice he undertook the paint- 
i ing,, of the battlefields in the 

Mons area.
Mr. Hewton returned to Mont 

real in 1919, and opened a studio 
on Beaver Hall Hill. He subsè- t 
quently became director of the ? 
Art. As.sociation for three years. , *

Critics placed him in the ftontj,; 
l.rank of Canadian artists. ,;.Mr.u 
; Hewton, who was a membjlr' of:, 

the Canadian Group of Paijaters,' 
left Montreal in 1936 to reside in! 
Glen Miller Ont. , '

He was predeceased by 
wife, the former Benedicta. Isabella 
Robertson. Burial will he ~in f 
Mount Royal Cemetery. /

Montreal in 
]1936 to live in Glen Miller, On
tario.

o r g a n s  to which he ^  f Z Ï ' S i c S  £
lus enhanceinent of the prestige of the ^bel Robertson; and is survived 
Royal Victoria Hospital as its lo th  p re s i-^ by three sisters-in-law, Mrs. 
dent, Welfare Federation, the B o y s ’ Mrs. F. Cur- 
Farm at Shawbridge, Weredale House, |  
the Museum o Q ^ ae A rts, and a host of - ' 
others benefîïeci not only by his advice 
but by his humanity. For this as much 
as for his financial wisdom he will be 
long remembered.

IPÂ1NTER DIES
INTREAL (GÇ)—Mrs. Jan 

Corbus Luke, 82, noted Montreal! 
painter who had many exhibitions '

Robertson; and two brothers-in- 
law, T. L. Robertson and J. H.
H. Robertson.

Funeral will be held tomorrow 
at 11 a.m. from the chapel of^f 
Jos. ,C. Wray and Brothers, 1234 ^  
Mountain St., to Mount Royal  ̂ '

PHILANTHROPIST Dm»
I^NTRHAL (CP)—Samuel La- 

p it^ ," ^ , [Montreal philanthrop
ist,^ dieu Sunday at his home 
here. An immigrant from Russia! 
in 1903, he became president of’ 
Federal Stores, Limited, retiring» 
in 1952. He was prominent amonrf 
the patrons of the Montreal Mu-'̂  
seum of Fine Arts and the Jewish’ 
Public. Library.j . -  ̂  ̂ • .'f
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P H IL A N T H R O P IS E  D IE S

MONTREAL (CP)—S^inuel La- 
itsky, phiiahthrôp-

i

uke
j

•ncreal, March 20 (CP)=— 
rs; Jane Corbus Lnke, 82, 

noted Montreal painter who had I 
many exhibitions in the Mon-! 
treal Museum of Fine Arts and! 
the Royal uanauian Academy, j 
died here Friday.

[5

ist, die^ShSÈidar "St his:., home: 
here. Ah immigrant from Russia 
in 1903, he became president of : 
Federal Stores, Limited, retiring  ̂
in 1952. He was prominent among 
the patrons of the Montreal Mii- f 1 

feeum of Fine Arts and the Jewish; 1

V \ I (ôCJ ^

^̂ -iPublio Library

MONTRE/y^PAI^TEÇ DIES, i
MONtoS l ;% Ü cK '2 L---(CP) I 

—Mrs. Jane Corbus Luke, 82, ! 
noted Montreal painter who: 
had many exhibitions in the. 
Montreal Museum Oi Fine Arts j 
and the Royal Canadian Acad- 
emy, died here Friday, ^
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SAMUÉi:.,^ . f^lTSKY |

I 'il Lapitsky est, dé- j 
, /ier (matin, à l’âge de ‘ 

77 ans. II était, jusqu’au jour  ̂
de sa retraite, en 1052, prési- j 
dent de la chaîne Fédéral Sto
res Limited. Il était aussi le ! 
fondateur de la fondation Sa- i 
muel Lapitsky. j

Il avait immigré au Canada ' 
en 1903 et, toute sa vie, il s’é- | 
tait particulièrement intéressé 
aux activités culturelles et édu
catives de la communauté 
juive et de la métropole en 
général. Il était un patrjüi jiu 
Musée des Beaux-Ârj,jS de 
M ô^éal, un bienfaiteur de 
l’Orchestre symphonique de 
Montréal et un des principaux 
responsables de l’établissement 
de la Bibliothèque juive.

A sa mort, M. Lapitsky était 
secrétaire honoraire de la Bb 

, bliothèque juive, gouvernc.ût’.'
' du .Jewish Hospital, du Aivl- 

’'."WHA de Montréal et^dcS'
■ Jewish People’s Schools.... ,,
I  ̂ En 1956, 'Lapitsky avait 

/établi la fondation qui porte 
son nom avec le but d’encou
rager la création d’oeuvres 
originales dans les domaines 

, de la musique et de la peinture.
Lui survivent : sa femme; 

deux filles, Mlle Bertha Lapit
sky et Mme Philip Colman; un 
fils, Charles; et six petits-en
fants.

Le service funèbre aura 
demain, h 1 heure.

Pamtor Dies
MtîfNTBEÂL {CP)—Mrs. Jane ii 

Corbus Luke, 82, M o n t r e a l  
painter who had many exhibi- 
Uons in the Montreal ^tïü^üm of 
Fine Arts antt"t:lT5“"Rfyysi Cana- 
ûiah Academy, died here Friday.

f 't  f ù c

T 7 D E Â T H S
i ' W  —
Samuel Lapitsky, 774 Rwkland, 

Avenue, founder of the Samuen 
Lapitsky Foundation, died at mS' 
home on Sunday, March 6. He is 
survived by his wife, Mrs. Rose. 
Standard Lapitsky; a son, Charles; 
two daughters: Mrs. Philip Col
man (Florence), 766 Wilder Ave
nue; and Miss Bertha Lapitsky; 
and six grandchildren. Funeral 
services took place from P aper-. 
man’s. David Rome and Sholom 
Shtern spoke about Mr. Lapitsky 
and gave eulogies. Burial was at 
the Jewish Assistance and Social 
Organization Cemetery. Mr. La
pitsky, who was seventy-seven 
years of age, came to Canada from 
Russia in 1903 and throughout his ' 
life was closely associated with, 
the development of educational 
and cultural activity among Jew-; 
ish Canadians here. He was a 
patron of the Mnnirenl Museum of 
Fine Arts; supporter of the Mont-; 
real Symphony Orchestra; and a 
leading figure in the establish
ment of the Jewish Public Library, ' 
whose auditorium and music ap-  ̂
preciation room he and his ^wife 
endowed. In 1953, Mr. L apit^y  
established an annual scholarship!, 
in the department of sociology and^

' anthropology at McGill University,!
- ■ b; specifying that the award should,

PAINTER DIES k be made on the basis of _ merit and ;
RE.4L rCP)—Mrs. JaneS need, “without discrimination as 

■ uus Luke, 82, noted Montreal» to race, color, or political associa-,
i painter who had many exhibitions ; ^on”. In 1956, he establ^hed 
’ in the Montreal Museum of Finef ' Foundation wbmh ‘
1 Arts and the Royal Canadian 
J Academy, died here Friday.

Claxton
•  H-

Dies In 
Ottawa

O ttaw a, Ju n e  13.—  (CP) 
— B a ttle r  to  th e  end, Hon. 
B rooke ClaxtxDn, 61, died 

: to d ay  of cancer

At 17, he leîtlicGiül University 
and went overseas with the 10th 
Canadian Siege,Battery. He won 

! the Distinguished Conduct Medal 
Hfor “devotion to duty on all 

occasions.” He was battery ser-* 
geant-major.

I He returned to McGill after the 
j  First World War and was grad- 

uated in 1921 with honors in law. 
He practised with Stairs, Dixon,

: Claxton, Senecal and Turnbull.
: later taught law at McGill, and 
!; was appointed a King’s Counsel 
; in 1939.

Mr. Claxton was known as 
: ! something of a radical in his 
; younger days and was a member 
of several political' science .and 
other groups.

Only three years after he was 
first elected to the Commons in 
1940 he was appointed parliamen- 

— - . i| tary assistant to Prime Minister
H e h ad  been too ill lo rjl Mackenzie King and became a 

'W eeks to  go to  h is o t ta w h '* 'member of the “kitchen cabinet,” 
office b u t  had  w ork sent ( the picked group around King

course.

to  h is home. H e w as takeri 
to  hosp ita l here  Saturday^ 
H e died th e re  abou t 3.IS. 
p.m. E D T  today .

M r. Claxton,.^ Liberal! 
M in iste r of N ational De-; 
fence from  1946 to  1954— i 
th e  period of C anada’s 

; g re a te s t  peacetim e mili- 
i ta ry  buildup— joined  M et
ropo litan  L ife  In su rance  
Com pany as v ice-president 

■ and  general m an ag e r fo r 
, C anada in 1954. H e w as 
, cha irm an  of th e  Canada 
Council from  its  inception

ILCS
MONTREAL (CP) - -  Mrs. 

fjane Corbus Luke, 82, noted 
painter who had 

|m any exhibitions in thejiicnt- 
A Hill TiTnnrnm nf Fm- 
land t h e  Royal Canadian 

here.

/  V  p a i n t e r  d ie s
M0NTREAL (CP) — Mrs. Jane

BROOKE CLAXTON

. , Corbus Luke, 82, noted Montreal 
j painter who had many exhibitions 

, i -Maaitreal Miispajan pf Pim. 
Arts ’ ■■I the Royal Canadian

■-•^Academy, died here Friday.

in order to give impetus to the 
creation of original Canadian 
works in the field of music and i- 

ivn . . vv. -  the visual arts. The Foundation for ;, 
the past four years has commis- : 

t ^ Ù sioned new works by outstanding!-'
Canadian composers, among them [ ;
Pierre Mercure, Harry Freedman, .
Alexander Brott, and Jean V alle-h, 
rand. It has included in his bene- : 
factions numerous gifts to chil- f 
dren’s libraries. At Mr. Lapitsky’s • 
death the Foundation was arran-■ 
ging for a yearly grant to be ; 
awarded to the painter, who, in 
the judgment of the Montreal Mu- 
seum of Fine Arts jury, best ex- | 
pressed mankind’s will to peace
and the attainment of human i ■ ness of his cancer by refusing tO; 
brotherhood. At the time of h is t  recognize it as an impediment to 
death, Mr. Lapitsky was honorary ^  his work. >
secretary of the Jewish G ene^l y  jf t^ere was one thing!

/  Hospital; YM-YWHA; and the L'^j-ooke Claxton had a reputation
Jewish People’s School. ____H for in this capital, it was work.;

His normal working day was 12, 
i to 16 hours. Often it stretched to 
} 21 hours. He wore out. aides like' 

cardboard-soled shoes. i
> • ‘ • - . ■ Mr. Claxton did nothing by}

‘  ̂ whether it was Outlinin
j or,;defending his defence policie

.... ;in Parliament or throwing
He liked to do both.

, .  . . Brooke Claxton was born Auĝ
1898, in the Montreal riding 

. ■*.., 4 of St. Lawrence-St. George which
he later represented in Parlia
ment for 14 years. i

which did exploratory work on 
new government policies.

Mr. Claxton was responsible for 
' drafting family allowance legisla
tion in 1944 and he was named 
health minister Oct. 13, 1944. He 
built , the new department from 

jScrstch
- He moved to the defence port
folio Dec. - 12, 1946. Politically, 
the defence ministry was about 
the bleakest that could be imag
ined at that time because the 

,, forces were being contracted 
1»  after the Secono World War.
□  But the Cold War changed this 
n  picture. For IVz hectic years, 
H  Mr. Claxton was responsible for 

. L  all of Canada’s military under-
in X9oT * j iâkinss

He fought the inexorable l e t h a l - d i d n ’t like to
delegate authority and this was 
partly the reason' for the moun
tains of work he continually

I Mr. Claxton left politics to join 
Metropolitan Life July 1, 1954. 

P 'T h e Claxton family connection 
' with this company goes back to 

1885.
He was appointed chairman ot 

. the Canada Council for five 
K years in 1957. He served without 
■’ll pay. He personally wrote the 
■ ĉouncil’s annual reports. Even 
. 'when he became too ill. to do so 

y this year,, he carefully edited 
the report prepared by the coun-

ir «.I-

cil staff, making wholesale 
changes.

Mr. Claxton had long been in
terested in Canadian cultural 
life. He had the 'first public art 

‘ exhibition of the Group of Seven 
in his home in Montreal in 1927 

He married thi former Helen, 
iGalt Savage of' Montreal in 1925 
and they had three children —; 

ifJohn Brooke, Pavid who was, 
'drowned as a youth, and Helen|

4ane. . v
Funeral services will be held:, 

, Wednesday at 2:30 p.m. EDlf 
1 from Christ Church Cathedral in , 
•! Ottawa. Interment arrangements 

have not yet been announced.
. There will be a memorial ser- 
' vice at St. Matthias Church in 
.^Montreal at 2 p.m. Thursday.



Société d'étude 
et de conférences

Mardi prochain, le ,
vrier-, à deux 
M. Claude Ficher, a
deux cents aî,
rieuses, parlera de L ait au 
clnada”.̂  Cette conference au
ra lieu au Musee des Beaux- 
Arts de Montréal.

Elève des Beaux-Arts, 
Ficher s’inscrivit ensuite aU 
“New School of S’ocial Re
search” de Now-York II poui- 
suivit sees études a 1 ecole Na 
tionale des Beaux-Arts de Fa 
ris et à l’ecole du Louvre 
grâce à une bourse du gou- 
vSnement de la Province et
du gouvernement français. Il
recteur des expositions au Mu-

So c ié té  d % tu d e

-j-Sous les auspices de la So
ciété d’étude et de conféren- 

M.ces, M. Claude Ficher pronon
cera Une causerie, demain à 
deux heures et demie, au Mu- i 
sée des Beaux-Arts, Cette con- ■ 
férence intitulée : “L’Art au i 
Canada’̂  sera illustrée -de pro- 
■jections. ‘ ' ■ I

■ - ____'

conferences

le 8 au Musée des Beaux-Arts de Montréal, dans le cadre des conférences 
publiques de la Société d’Étude et de Conférences, à 2 h. 30, le juge 
Roger Ouimet intitule sa causerie : « Thémis, déesse inconnue ».

La justice est-elle toujours juste?

juge m é Ê  à
la défense de Thém is
“Vous aviez faim . . .  ce n’est

le 27 au Demi-Pensionnat du Sacré-Cœur de l’avenue Atwater, présenté par Pf® d'"® '̂̂ ison . . .  mais moi
-i 1 r> r> ü- U J ' aussi P'fcsque tous les jours 1 ail’Association des Anciennes Eleves du Sacré-Cœur, le K. P. Kicnard et j’e pe

ÏMsivement deuxJwOTSM et
mérita le prix
pxnosa dans les piincinaics 
villes du Canada, à New York 

gst représenté

A M. Claude Ficher, ( 1943 î' - 
qui, mardi le 23 février, i'U Me 
sée des Beaux-Arts de Montréal 
prononcera une conférence u 
“L'Art au Canada”. Cette corlï 
rence sera présentée sous les au-̂

Arès, S. }., entretient ses auditeurs « des Nations Unies et de la paix 
du monde».

A ctualité

2U1 des dxpoM Québec I Pices de la Société d etudes cl <;ee de la province de yuepec 
de 1950 à 1958, il obtint suc- Conferences.

et à Paris et 
dans les collections perman..n 
f e ïd u  Musée de 
de Québec et de la .Galeiie 
Nationale du Canada.

M. Claude PicheF à la S.E.C,
% . .

A AT Claude Plciher, (1914

Le Canadien est-il
son art?

A M Claude
45 )̂  q,,ui mardi le 23 févnrer au 
Musée- d g ^ fq -1 lfc4 ï’ts 0-e MonC 
réal prono-niceira, une con(tér6m.e 

: Pi sur “L’Art au , Canada . CeT^
conférence sera, pnéisentee sous 
les ausipices de fe. Société d etu
des et de Conférences.

4 ^

M. Claude Ficher, agent de 
liaison pour l’est du Canada à 
la Galerie Nationale, a relaté, 
mardi devant les membres de 

«5 la Société d’étude et de confé- 
J rcnccs, l’histoire de l’art et de 
i l’artisanat depuis les débuts 

?’| de la colonie à nos jours. Près 
 ̂ de deux cents projections en
çouleurs, brièvement commen- 

^ tées, confirmèrent la question 
- -  , _ . , s- 1 du conférencier: “Sommes-

D ô r n i è r ô  r é u n i o n  £Juous sincères en art?”

L’hon. Roger Ouimet, juge ; 
de la Cour Supérieure pour la . 
Province de Québec, sera le ; 
conférencier à la dernière reu- | 
nion de la Société d’étude et de ; 
conférences, mardi prochain le 
8 mars. La causerie est intitu- | 
lëe : “Thémis, déesse naécon- 
nue” et doit commencer à 2 h. 
30 p.m. au Musée des Beaux- 
Arts do Montréal.

Bar-M. Ouimet, admis au 
reau en 1930, est substitut du i 
Procureur Général pour le dis- i 
trict de Montréal de 1940 a ; 
1944 et devient conseil en loi | 
du Roi en 1944. Il est procureur i 
spécial pour les Ministères de | 
la Justice et de la Santé et du 
Bien-Etre Social du Canada 
pour toutes les causes mues en 
vertu de la Loi de l’Opium et 
des Drogues Narcotiques  ̂de 
1948 à 1955. M. Ouimet_ s est 
occupé activement de iMlitique. 
Il est membre de l’Association 
du Barreau Canadien et meni- 
bre fondateur des Clubs Juve
niles de la Police de Montreal,

Sans doute, des peintres de 
l’est, d̂y centre et de l’ouest 
du Canada ont présenté de 
toiles de valeur mais la plu
part de ces toiles, ■ peut-on les 
identifier comment étant vrai
ment d’inspiration et de techîJi-j 
que canadiennes ? Dans • les 
peintures de la Colombie-Bfi- j 
tannique, ne sent-on pas le voi- ; 
sinagè du nord-ouest des Etats-  ̂
Unis ? Celles de Toronto, ne 
sont-elles pas marquées d’un 
peu de new-yorkais ? Quand à 
celles de notre province, l’in
fluence de Caris n’y est-elle pas 
assez sensible pour les intégrer 
à l'art colonial français ? C’est 
ce que l'on peut penser après 
avoir vu se succéder sur l’écran 
des'peintures de toutes lés pé
riodes et de tous les coins du 
pays.

Les*çinêmes remarques peu
vent .s’appliquer à la sculpture. 
Des anges et des saints dodus 
ou boürrus mais tous un peu 
naïfs:rappellent à tour de rôle 

Ues trois écoles de sculpture 
du 18e siècle. Deux portes de 
tabernacle sont relevées de re
marquables bas-reliefs. Ce 
groupe de diapositives se ter

mine par 'un choix de pièces ' 
contemporaines.

Pour ce qui est (Te l’artisannt, ' 
hélas! l’industrialisation semble [ 
avoir fait disparaître l’habileté, | 
l’élégance et le sens pratique - 
que les premiers artisans éta- 
blis au pays possédaient à un 
haut degré. Parmi les nom- *■ 
breux clichés (la plupart des 
articles 'photographiés sont ; 
Musée de la Province) M. Pi- f 
cher a plus particulièrement at- j 
tiré l’attention des auditeurs 
sur une gracieuse serrure, une * 
porte délicatement ouvrée, des t 
armoires et des bahuts très ’jus- j 
tes de proportion et surtout des i 
coqs de clocher de tous carac-j 
tères, fiers et colorés, qui ontj 
résisté à toutes les intempéries: 
depuis près de deux sièclesi i

I-A3.

Société d'étude et ""'" 
de conférences

L’hon. Rôger Ouimet, juge 
de la Cour Supérieure pour la 
province de Québec, sera le 
conférencier à la dernière ré
union de la Société dlétude et 
'de conférences, mardi pro
chain le 8 mars. La causerie 
est intitulée : “Thémis, dées
se méconnue” et doit com
mencer à deux heures et de
mie au Musée des Beaux-Arts 
de Montréal.

L’hon. Ouimet, admis au 
Barreau en 1930, est substitut 
du procureur général pour le 
district de Montréal de 1940 à 
1.944 et devient conseil en loi 

 ̂du roi en 1944. Il est procu
reur spécial pour les ministè
res de la Justice et de la San
té et du Bien-être social du 
Canada pour toutes les causes 

. rtiües en vertu de la Loi do 
i l’opium et des drogues narcp 
1 tiques de 1948 à 1955. M. Oui

met s'est occupé activement 
: de politique. Il est membre 
i de l’Association du barreau 
i canadien et membre fondateur 

des Clubs juvéniles de la Po
lice de Montréal.

So c ié té  d 'étude,

Demain aprè«-mid}t% deux
I heures,, sou,s les 'auspiçe.s de J a 
-Société d’étude et de conféren- 
fees, le juge Roger Ouimet pro- 
■inoncéra, au Musée des Beaux- 
jjArts, une causerie intitulée: 
H “Thémis, déesse méconnue”.

PqjI.OAJ»- S- /

Société d'étude et 
de conférences
, Sous les auspices de la Sfo- 
- ciété d’étude et de conféren

ces, M. le juge Roger Ouimet 
prononcera une causerie cet 
après-midi, au M u s é e  des 
Beaux-Arts de Montréal, à 
deux heures et demie. Cette 
conférence est intitulée; “Thé
mis, déesse méconnue”.

(:»(•

au gouverne-

voie pas pour 
cela . .  .” C’ést sur cette illus
tre réplique que Daumier prête 
à un juge épanoui alors qu’on 
lui, emmène ïm prévenu, que 
Thon, juge Roger Ouimet com
mençait hier ijprès-midi à évo- 
qilf ,̂ cer,tain«,‘griefs faits à l’ex- 
q^ce^ ée M .justice dans nos 

V âÿçjétés; .pàl^elques écrivains

Éonférencler à la dernière 
 ̂ nion hebdomadaire de la So- 

“’̂ Tété d’étiKÎè et de conférences, 
i.Ie juge Ouimet avait choisi 
* comme thème de sa causerie 

,éçjis, déesse méconnue”, 
s trop insister sur le fait, 
^exemple, que Léon Daudet 
tait “d’épilepto’ide couronné’’ 

de “géniale brute”. Napoléon 
: 1er, le plus grand législateur 
; des femps modernes, le confé- 
i Tenciër voulut dès l’abord affir- 
( mer l’absolue indépendance et 
' impartialité dek tribunaux.

' “ L e s  garanties séculaires 
: qAoffrent Ja constitution du Ca-,
; riada et la tradition suivie et 
respectée'depuis des généra
tions devraient enseigner à 

; leurs détracteurs ignorants, 
aveugles ou de mauvaise foi,

; que d’anciqhnes convictions po- 
’ litiques ne |)euvent aucupg»ent 
influer sur nos décisionS^jes- 

: time l’hon. Ouimet.
h ■

' Cependant après avoir ,cx: 
f pliqué ie fonctionnement (dé’hqÿ: 
tribunaux, le conférencier .qé,' 
manque pas de reconnaître tçé  

j qui est un secret de polichinel
le pour tous ceux qui ont l’usa- 

I ge dès tribunaux : le faux té- ‘ 
' jmoignage, hélas, est chez nous ; 

jd’un usage courant”.
Détaillant le rituel des cos- 

itumes, des gestes et des paro- 
;les (iont l ’exercice de la Justi- ■ 
ce aime encore à s’entourer et - 
les périp^ies dramatiques des I 
pUidoua^ le conférencier fait 
une’phiiW pour déplorer, cita- ' 
fi on intraduisible à la main, la ‘

•J (liffi,Culté que peut apporter au 
j juge les dépositions faites en 
I langage populaire, cousu de 
; bout en bout d’anglicismes in- 

j vraisemblables.
’ Il remarque d’autre part com- 
; bien il est curieux que l’on in- 
i terdise aux juges de voter aux '
I élections municipales, provin- ; 

..xJ.ç'nles et fédérales, alors qu’on  ̂
î?!île.s force de payer l’impôt com- 

jme s’ils jouissaient de tous les 
(droits du citoyen.
I La plus grande compensation 
jqu’apporte la tâche aride et 
: obscure du .juge, poursuit Thon. ; 
!M. Ouimet, est i'honneur de ; 
/faire partie intégrante du gou- i 
jvernement lui-même, puisque i 
)le .judiciaire, indépenciant abso- 

41u de l’exécutif et du législatif, i' 
".jpst l'un des trois pouvoirs qui i

appartiennent 
ment.

Nornmé.s à vie .jusqu’ici, il 
est probable que sous peu les 
juges par un décret du parle
ment de Westminster, devront 
prendre leur retraite à 75 ans, 
déclare le conférencier, comme 
cela se produit déjà à la Cour 
Suprême et à la Cour de 
rEchiquier.

Evoquant ensuite . quelques 
procès célèbres auxquels il as
sista en France, le juge Oui
met déplora les conditions sous 
lesquelles on rend justice en 
ce pays, s’en prenant en par
ticulier à l’absence de présomp
tion d’innocence envers l’accu
sé, au pathos et aux éclats de 
voix que se permet la pour
suite, aux longs interrogatoi
res que subit le suspect aux 
rnains du juge d’instruction, 
ainsi qu’au rôle trop actif que 
prennent les journaux tout au 
long des procès.

Il conclut en souhaitant que 
jamais la dérisoire justice des 
pays totalitaires, où Taccusé 
n’a aucun droit et Où tous les 
moyens sont bons pour lui faire 
avouer tout ce qu'on voudra, 
ne puisse jamais s’établir en 
notre pays. O  C/3 
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“Thémis, déesse méconnue” et difficile 
à servir par les hommes de tous les temps

Conférence de Thon, juge Roger Ouimef devant les membres 
de iâ Société d^étude et de conférences

La saison des conférences
i hebdomadaires de la Société
J d’études et de conférences s’est 
' close, mardi après-midi, au Mu- 
1 sée des Beaux-Arts, de façon 
j brillante' et fort intéressante..
1 C’est l’hon. Roger Ouimet, juge 
' de la Cour Supérieure P9UT 

la province de Québec, qui 'a 
entretenu et vivement intéressé 
son auditoire avec un texte qui 
s’intitulait : “Thémis, dâgsse
méconnue”.

Mme Paul Langlois, prési
dente de la Société a présenté 
le conférencier qui, en plus 
d’être membre du Barreau et 

, Conseil en loi de la reine, a 
; été procureur spécial pour les 
i  ministres de la Justice et de la 
I Santé et du Bien-être social du 
I Canada pour toutes les causes 
i tombant sous la Loi de l’opium 
’ et des drogues narcotiques de
■ 1948 à 1955. Il est un des mem-
■ bres fondateurs des Clubs ju- 

véniles de la Police de Mont
réal.

Le conférencier a d’abord 
présenté Thémis dans la my- 

t thologie où elle a grande fi
gure et chez les caricaturistes 
où elle a moins bonne figure,

; où l’on a tendance mêm.e à la 
présenter comme assez boi
teuse... ou aveugle, à cause de 
ce bandeau que les Romains 
lui ont mis un jour sur les 
yeux... On parle encore de la 

i; Justice, bien sûr dans la Bible, 
f  principalement au Livre des 

Proverbes et tout le monde a 
en mémoire le sermon sur la 

'% montagne où le Seigneur a dit 
4 clairement; “Bienheureux ceux 
|q u i ont faim et soif de la jus- 
^tice car ils seront rassasiés.” 

Il faut dire, remarque très 
[justement, 'Mi. Ouimet, que le 
(Juste dans PAncién Testament 
lest celui qui ôhÉtérye la loi et 
sque ce mot s ’oppose à “pécheur”
plutôt qu’à “iniqye”. Dans le
Nouveau Testament justice est 

' î sainteté,^ , I.J1 synonyme de sainteté, quoique,
^  - J ajoutent les commentateurs,

“l’idée de justice, au sens or- 
-^ dinaire du mot ne soit jamais 

, ' ‘^com plètem ent a b s o r b é e  par 
i^-r'‘«'*“̂ -Àcelle de la sainteté...”

Mais le titre de Juge n’a pas 
toujours attiré que des appré
ciations et des hommages, et le 
conférencier cite nombre de 
critiques, d’écrivains, d’auteurs 
dramatiques, de conteurs qui 
ont la dent très dure pour les 
gens de justice, les magistrats 
ignorants, sans peur peut-être 
mais pas toujours sans repro
ches...

Ceci me rappelle, remarque 
ici le conférencier, que tous les 
juges de la Cour Supérieure et 
des Hautes Cours de notre pays 
sont, en vertu de la constitu
tion, nommés durant bonne con
duite...

Evidemment, tant que le mon
de sera monde, il y aura des 
hommes qui se plaindront de la 
justice selon Cardahi. Et M. 
Ouimet ajoute: “Le Chrjst lui- 
même a enseigné aux hommes: 
“Ne jugez pas pour ne pas être 
jugés... Comme vous aurez jugé, 
vous serez jugés vous-mêmes... 
“Je crois que si les plaideurs 
(et même les avocats) se sou
venaient plus souvent de cette 
simple maxime, les portes du 
Palais s’ouvriraient sous les 
pas d’heureux perdants et de 
gagnants magnanimes.”

Dans la seconde partie de sa 
conférence, le distingué confé
rencier a présenté plusieurs as
pects de l ’appareil de la Jus
tice, les difficultés de recher
ches, d’application et d’eÿ^u- 
tion pour des ,résultats 
qui ne ressemblent pas toùjdüré" 
au succès entrevu. M. Ouimet 
s ’est arrêté sur deux 
particulier : rimpossibilité de 
donner aux gens, té m o ^  ou au
tres, une mémoire ei^fte et la 
d i f f i c u l t é  de transcrire 
les témoignages “bilingues”, 
c’est-à-dire, de rendr^claire une 
langue dans laquelle^^e témoin 
ou le plaignant m§Iî  à  doses 
égales le français et l’anglais, 
dans Te domaine ^dçs termes 
techniques, par ^xejnple, des 
accidents de travail ou des ac
cidents de lâ  route. Les diffi
cultés ne sont pas moindres 
dans les procès avec jury, com
me en Cour d’Assises, jury 
choisi au hasard parmi des gens 
de toutes professions, métiers 
et conditions, mais surtout de 
“journaliers” comme on dit au 
pays. “Incidemment, il n’est f 
peut-être pas d’endroit au mon- ' 
de oùT’on trouve plus de “jour
naliers” que dans la province 
de Québec, tant parmi les té
moins que parmi les jurés. Il 
est remarquable de constater 
que c’est plqjôt chez nos com
patriotes de laugue française 
que cet état, honorable en soi.

mais qui ne témoigne pas de 
connaissances très approfondies, 
ni d’une instruction très pous
sée, se rencontre en abondan
ce. Cette digression m’amène 
à vous confier un secret de 
polichinelle pour tous ceux qui 
d’ailleurs ont l’habitude des tri
bunaux: le faux témoignage
est, hélas ! d’usage courant 
chez nous. Il possède sans doute 
d’un certain manque de civisme, 
d’une carence du sens des va
leurs, de l’absence du sens de 
l’honneur et peut-être aussi de 
notre ignorance des commande
ments. En toute justice, cepen
dant, il ne faudrait pas croire 
que tous mentent en connais
sance de cause. Il y a tellement 
de facteurs à considérer : le 
manque d’objectivité très na
turel; l’avarice ou la cupidité; 
la peur et tous les j-éfle^es que 
les générations se transmettent 
au cours des siècles.

Dans la dernière partie ,de 
sa conférence, l’hon. Ouimet â 
conduit son auditoire dans * la 
salle d’audience d’un tribunal 
civil. Parce qu’il y a'toujours 
des plaideurs pour les clients jt' 
impossibles à convaincre que, 
selon le vieil adage: “Le pire 
règlement vaut,, mieux que le 
meilleur des procès”;

G. B.
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Russian Art 
Exhibition 
Cancelled

3 - - 1 3 ’ / o ' / ’ . I l e t
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Red Art Show * Russian k \̂ \ 
Won’t Be Held Come

Russian Expert Prepares Museum

■ A ^ÿliib ition  of Kussian arti, 
scheduled to open here April 211 

; has been cancelled. |
; Some of the paintings were! 
i seriously damaged while in*
! transit from New York, where

D % T o »«yxo  Ottawa
OTT

hibitionm 01 I
(CP) — An ex-i'y 

Russian art schcd-,irt
e \ t  X J > À.iiled to open here April 21 hasfeĵ- - - - • ' ------ '

Canadian Press /

HXV.W. ow . iparnedP^ exhibition of Russian artleen cancelled, it was ieainea«  ̂ , , , , . tt
Vesterdaj'. scheduled to open here April 21
. Some of the paintings has been cancelled, it was learn-
eriously damaged wnile in . .1 transit irom iNew aujtv, 'enuusî y - ......-

they were exhibited last FalI.rransit from N^w Yo-'k̂  w herc^  ed today.
to Mexico, second country on a K ^ ey were exhibited last t a i i^  paintings we r e y

1 S r ^ n o y  circuit. l * ^ , S c S t r T ° c f r c u ' i r "H  -™ u sly  damaged while in tran-.
I D. W. Buchanan, associate ^he damageU^ sit from New York, where they,
Uirector of the National Gallery I museums refused td j were exhibited last tall, to
here, said that in view of the|^*^iiow other paintings, whichpl, ^g^ico, second country on a

: damage Soviet museums re- f^!were to have augmented^ I £̂ v> eV» rvwxritl CCfused to allow other paintings, 
which were to have augmented 
the exhibition f o r showing 
here, to leave Russia.

The works already shown in 
New York and Mexico will be 
exhibited at the Montreal 
Museum of Fine Arts in March 
as[̂  scheduled. However, an 
exhibition scheduled f o r  
Toronto in June has been cah- 
icelled along with the Ottawa 
showing.

The damaged paintings now 
have been restored. It was not 
k n o w n  how the damage,^'
occurred.

The Montreal museum had 
taken , the lead in bringing the 
exhibition to Canada. The SO 

1̂ works that will be shown there 
are understood to be post- 
revolutionary w h i l e  those 
which were.to have been added

^exhibition for 
■ Ito leave Russia.

showing here,! three-country circuit.
leave ivuchoic W. Buchanan, associate di-

The works already shown inU;j x'ector of the IVational Gallery 
;^New York and Mexico will beH ^hat in view of the

'exhibited at the . daniage Soviet museums refused^ .M u ^ m  of Fine Arts ■n’T5® c h | d a ^

***' AN E X H IB IT IO N  scheduled^, were to have augmented the exhi-| 
P fo r  Toronto in June has ' been g bition for showing here, to leavei 
^rapc-pUrd along with the Russia.
M'*Th/''damateci paintings 'nov.|i The works already shown m| 
S îbave been restored. It was not/ New York and Mexico will be 
■ known how the damage ' oc-i exhibited a U i e —Montreal Mu- 

curred.

M u s é k  c/.es Beatfx-Arts

seum of Fine Arts in March as| 
scheduled. However, an exhibH 
tion scheduled for Toronto irj 
June has been cancelled along 
with the Ottawa showing.

—L'ouverture de FeXposition ' 'é-ySiM ̂  C /  C Û
de peintures soviéticjfies aura : 
lieu le lundi T mars à neuf Vej‘nissage

-numbering 
il .sical.

heures et sera présidée parj. 
fambassadeur de l’U.R.S.S, aui 
Cahada. Son Exc, Amasasp A.j 
Aroutunian.  ̂ „ |

Le président et le Conseil 
du Musée des Beaux-Arts de 
Montréal ont lancé des invita
tions à l’occasion de l’ouver-  ̂
tare officielle de l ’exposition

•« PERSON TO PERSON: Amâsasp Aroutunian,' Soviet Ambas-| 
4 sador to Can^^Jvifll open an exhibition of Soviet painting in t ÿ  
' Montreal Museum of Fine Arts on Monday,  ̂March . . . W. HIHontreal Museum of Fine Arts on M onday, March 7. . . . Vv* 

(Bill) Morg^, general sales manager for Calvert Distillers Ltd.,

lUCL  ̂ I ls  O

de peinture soviétique, en 
présence de .Son Excellence 
Amasasp A. Aroutunian, am- j 
bassadeur de l’U.R.S.S. au Ca- -̂ 
nada. - ;

Le vernLssage aura lieu lun-

Exhibition

di soir, le 7 mars, à neuf heu-

The president and council of ' 
the Montreal Museum of Fine 
Arts have issued invitations to 
the opening of the exhibition, 
Soviet Painting, to be held on 
Monday evening, March 7, at., 
nine o’clock. His Excellency, 
Amasasp A. Aroutunian, will: 
open the exhibition.

RUSSIAN BOOKS ON THE ARTS
—Painting, Sculpture, Theatre, 
Music, Ballet, will be on sale at 
the Book D epartm ent of Sher- 

} m an’s Record Shop, 1385 St.
; ■ C atherine West, on the occasion 
‘ of the exhibition of B,ussian A rt 

a t  the M ontreal Museum of Fine 
« Arts. Many unique volumes.will 
; be available' and m ay be • seën 
j daify from 9 a.m. to 6 p.m.

La 'Russie a envoyé son pre 
'pre spécialiste pour surveiller H 
déballage et le montage des peini 
tures et gravures soviétiques 
contemporaines qui seront expoij 

, sées au Musée des BeauxArts dt 
Montréal.’^ PHWiVi, 1. --T

-■«y-s'». -, V<

’XeUkv,

His Excellency the Soviet 
Ambaa&^r/Amasasp.A. Arou- !i 

tunianw ll^i^iver the inaugural | 
address at the preview of the | 
exhibition of Russian paintings | 
and graphics to be shown at the | 
MontreajJIiiseura.qf Arts from i 
March 8 to April 3. 1

Rusfeian ^ o w  May 
Come To Ottawa, Top

The /fewaited exhibition of 
70 paintings and 80 graphics by 
contemporary Soviet artists will 
be shown at the Montreal Mu
seum from March 8 until April 
3. There is a “chance” th^t the 
exliibition will be shown in Ot
tawa, and Toronto, too, said I.eo 
B, Burdyukov.^£>ihe Soviet Fm- Î 
bassÿ. The Ministry of. Culture is j| 
reconsidéring the question..

Soviet Russia has sent its 
own art expert here to watch 
over the unpacking, stretching 
and reframing of Soviet con
temporary paintings and gra
phics to be shown at the Mont
real Museum of Fine Arts.

He is Rostislav Krioukov, 37- 
year-old assistant editor - in - 
chief of the leading Soviet 
magazine-on art, published by 
the Ministry of Culture and the 
Union of Soviet Painters.

The collection of 70 paintings 
and 80 graphics, none of 
which have been seen before in 
America, is the first the Soviet 
Government has sent to a 
private institution on this con
tinent.

The larger paintings arrived 
here on drums to simplify 
transportation and one of 
Krioukov’’s task is to supervise 
the re-stretching, of the works, 
that is, to place them on wood-, 
en backings again.

Working w i t h  h i m  are 
museum personnel and Mont
real Restorer John Muhl.

Krioukov, who is Moscow- 
born and speaks only Russian 
and German, arrived here a 
few days after the paintings 
and graphics reached the 
museum by air in 40 massive 
crates from the USSR.

He was at first accom
panied by Leo B. Burdyukov, 
second secretary of the Soviet 
Embassy in Ottawa, but has 
since been working with mu
seum personnel who speak Rus
sian and German.

The exhibition of Soviet art— 
largely an unknown quantity in 
the Western world—was made 
possible as one of the high
lights of the museum’s cente
nary celebrations as the result 
of efforts by Soviet Ambassa
dor to Canada Amasasp A, 
Aroutunian and Murray Chip- 
man,- vice - president of the 
museum and chairman of the- 
centennial committee,

A preview of the exhibition 
will be held at 9 p.m. March 
7 for members of the museum, 
with Ambassador Aroutunian 
I inaugurating the show. It will

be on public view from March 
8 ufttil April 3.

Krioukov, who is /visiting 
America for the first time, 
says he likes Montreal “very 
much.”

Himself a painter and gra
phic artist, as well as an ex
pert in the history and theories 
of art, he finds Montreal is 
“picturesque and original.” He 
has been impressed by the 
style of its architecture and 
regards Montrealers as “very 
hospitable and polite.”

Krioukov said 55 Soviet art
ists are represented in the 
show. Some of the artists are 
from Moscow but the exhibi
tion is representative of the 
work being done throughout 
the republics.

The museum did not select 
the works to be shown though 
Mr. Chipman made a personal 
10-day visit to Moscow arid 
Leningrad in December to ar
range the exhibition. The show 
was assembled by the Soviet 
Ministry of Culture and it is

possible more pictures will bé | 
added from a Soviet exhibition ' 
now being held in Japan.

Krioukov said the exhibition» , 
will reflect what is being done 
artistically throughout ' the- 
USSR today since many of the / 
republics “had no art whatso
ever before the 1917 revolu
tion.”

Value of the paintings to be 
seen here ranges from 10,000 
to 200,000 rubles. The Canadian 
equivalent is roughly $2,500 to 
$50,000.

Russian Expert ' 
Supervises Art

mtreal, March 3 (CP) — ;
Russia has sent its own art ; 
expert, Roxtislav Krioukov, t o , 
direct the unpacking, stretching i 
and reframing of Soviet con-j 
temporary paintings and graphics | 
to be exhibited at the,Montreal | 
Museum of Fine Arts*Mweh 8’ 
to April 3. ■ '

The collection includes 70; 
paintings and 80 graphics by 55 
artists representing the Soviet’s!
100 nationalities. All the woriks 
hfive been done since the revo-i 
lution. They range in valueJ 
from $2,500 to $50,000. It is! 
the first time the collection will! 
be shown on this continent.

Krioukov, 37, is assistant- 
editor-in-chief of the leadingf 
Soviet art magazine published!, 
by the Ministry of Culture andr 
the Union of Soviet Painters, r 

He sRid the Ministry of Cul
ture,Ts reconsidering its deci
sion not to show the collectior ~ 
in Ottawa and Toronto. It was^‘, 
originally slated for the two;, "T 
cities, but later the ministry""^'^’’" 
decided to restrict it to MontreaI.. r̂—

Leo B. Burdyukov; .second; 
secretary of the Soviqt Embassy^* 
in Ottawa, said here that.there, 
now iŝ  à; favorable ' chance'. that, 
the wor] ;̂;Will be shown, iri the 

cities.

On Display 
Next Week

W ednesday Tea
The Ladies’ Committee of the 

Montreal Museum of Fine Arts 
announces that its weekly lec
ture and tea will be held this 
afternoon at three o’clock in the 
Museum.

The guest speaker will be 
Mr. Guy Viau, professor of 
McGill University and the 
Ecole des Beaux Arts, who 
will give a gallery talk in 
French on the current exhibi
tion of Russian painting.

Tea will be served after the 
lecture in the upstairs foyer.

The public is invited to at
tend.

Krioukov (extreme left) and Turner (on one knee) watch the Soviet
pointings unroll

(û]J<îUArC\
H f i t

iismer To Give 
iTalk At Museum
I Dr. Arthur Lismer, -director of 
}The Montreal Museum of Fine 
 ̂Arts’ Art Centre, will deliver a 
gallery talk Friday, March 18, at 
4 p.m. on the museum’s current ; 
exhibitions. ;

Dr. Lismer, who is also super-1 
visor of the museum’s education! 
department, will discuss the So-1 
viet coritemporary paintings and | 
the Eskimo'Prints.-'^-'.' '

he Ambassador of Iheij, 
Union of Soviet Socialist^ 
Republics and.Mrs. Amasa.sp *̂ 
Aroutunian will be guests of 
honor this evening at a din
ner at the Mount Royal Club 
preceding the opening of an 
exhibition of conteitiporary  ̂
Soviet art at the Montreal,'' 
Museum of Fine Arts liy  the| 
Ambassador. Mr. M u r r a y  
Chipman, vice-president of 
the museum and chairman of

/U fitl) y  /  ^

Re^ Âm Bassador 
To O pen Exhib'ft

Soviet Ambassador to Canada; 
A. A. Aroutlmian will officially; 
open an exhibition of Soviet!' 
painting and graphics at The;, 
Montreal Museum of Fine Arts;, 
at 9 p.m. today. |

It is the first collection of:; 
!,(!Soviet art ever loaned by the; 

rlUSSR to a private institution ini 
:'iNorth America. The exhibition!'

S B i

the centennial committee^ is|;| exhibition, on view fromli 
giving the dinner on behalf^March 8 to April 3, is one of the!' 
of-the president and council !| highlights of the museum’s 100th, 
of the museum. anniversary celebrations. | p

The premiere showing of a 
collection of Russian contempo-l- 
rary paintings and graphics —- 
never before exhibited on this ; 
continent —■ will take place ini 
the Montreal Museum of Fine"
Arts, Maréh 8 to April 3.

The collection includes 70 
paintings and 80 graphics by 55' --Aï 
artists representing the Soviet’s c J /
100 natioSalities, All the works . 
have been done since the Rus- 
sian revolution. They range in 
value from $2,500 to $50,000.

The collection is in Montreal 
under the care of Rostislav 
Krioukav, 37-year-old assistant 
editor-in-chief of the leading 
Soviet magazine on art, publish- 
ed by the Ministry of Culture 
and the Union of Soviet Painters 
He is personally in charge of ' ,
the unpacking of the paintings

a.m. to d a y 'F f f^ ^
and graphics the hanging 
which started at 11 
in the Museum of Fine Arts.

A preview of the exhibition j)- 
will be held at 9 p.m., March 7 j’ 
for members of the Museum with 
Soviet Ambassador Aroutunian 
inaugurating the show. It will be; 
on public view for the succeeding 
26 days.

iÉ ü Ü m



yLusee des beaux-arts
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Autour des préparatifs de 
l’exposition sov ié tique

. La Russie a envoyé son propre 
spécialiste ici pour surveiller le 

' déballage et le montage dés pein- 
. tures et gravures soviétiques con
temporaines qui seront exposées 
au Musée des Beaux-A.rts de 
^[ontréal.

C’est à M. Rostislav K̂ rioukov, 
âgé de 37 ans et adjoint_ au ré
dacteur en chef de la principale 
revue artistique soviétique, pu- 

' bliée par le ministère de , la Cul- 
> ture et l’IInion des Peintres so

viétiques, qu’on a confié ce soin.
La collection de 70 toiles et 80 

gravures, dont aucune n’a_ été 
montrée en Amérique, représen
te le premier envoi du gouverne
ment soviétique à une institution 
privée sur ce continent.

Les plus grands tableaux fu
rent roulés sur des cylindres 
pour faciliter le transport et l’u
ne des tâches de M. Krioukov 
consiste à surveiller le montage 
des toiles sur châssis.

Il est assisté des employés du 
Musée et d’un restaurateur de 
tableaux de Montréal, M. Jolin 
Muhl.

M. Krioukov est né à Moscou 
et il ne parle que le russe et l’al
lemand. Il est arrivé ici quelques 
jours après que les peintures et 
gravures sont parvenues au 

' Musée par avion de l’URSS, dans 
une quarantaine de solides cais
ses bleues.

Il était d’abord accompagné de 
M. Léo B. Burdyukov, deuxième 

f̂ecrétaire à l’ambassade soviéti
que d’Ottawa. Il travaille depuis 
avec des employés du Musée qui 
parlent le russe et l’allemand.

L’exposition d’art soviétique — 
en grande partie inconnu dans le 

’ monde occidental — est l’une des 
i principales manifestations du 
3 centenaire du Musée grâce aux 

efforts de l’ambassadeur soviéti
que au Canada, le Dr Amasasp 
A. Aroutunian et M. Murray 
Chipman, vice - président du Mu
sée et président du comité du 
centenaire.

Le vernissage de l ’exposition 
aura lieu à 9h. du soir le 7 mars 
poutr les' membres du Musée. 
L’ambassadeur lui-même inau
gurera l’exposition qui sera en
suite ouverte au public du 8 mars 
au 3 avril.

M. Krioukov visite l’Amérique 
peur la première fois. Il dit qu’il

Musée c/es B ea ux -À rfs-

—Le conférencier invité par 
le comité féminin du Musqg des 
Beaux-Arts à prononcer' une 
causerie le mercredi 16 mars, 
à trois heures, sera M. Jean 
Simard de l’Ecole des Beaux- 

'Arts. M. Simard parlera de 
l’exposition des' peintures so- 
viéüques actuellement en cours, 
au Musée. Le thé' sera servi 
et le public e.st invité.

"aime beaucoup” Montréal.
Lui-même peintre et artiste- 

graveur, aussi bien que spécia
liste dé l'histoire de l’art, 
trouve que Montréal est une vil
le "pittoresque et originale’’. li 
est impressionné par le style de 
son architecture et remarque "la 
politesse et l ’hospitalité’* des 
Montréalais.

M. Krioukov a déclaré que 35 
artistes soviétiques sont repré
sentés dans la collection. Quel
ques-uns sont de Moscou mais la 
collection couvre touteis les ré
publiques socialistes,

"Certains sont bien connus, dit 
M. Krioukov, et d’autres un peu 
plus jeunes, mais de bons artis
tes. Ils proviennent de toutes nos 
républiques nationales.”

"Nous pehsons qu’il faut mon
trer leurs oeuvres afin de leur 
ouvrir les portes autant que pos
sible. En principe, chacune de 
nos cent nationalités figure dans 
cette exposition.”

Le Musée n’a pas choisi les 
oeuvres bien que M. Chipman se 
soit personnellement rendu à 
Moscou et Léningrad en décem
bre, au cours d’une visite de dix 
jours, pour s’occuper de l’exposi
tion. La collection a été réunie 
par le ministère de la Culture et 
il est possible que d’autres toiles 
soient ajoutées, en provenance 
d’une exposition soviétique qui a 
actuellement lieu au Japon.

M. Krioukov a révélé que l’ex
position reflète les tendances ar
tistiques de l’URSS d’aujourd’hui 
car plusieurs républiques “n’a
vaient aucune forme d’art avant 
la révolution de 1917”.

Il a ajouté qu’il était "extrê
mement difficile” d’amener ici | 
des_ peintures d’avant la période 
soviétique à cause d’expositions j 
ayant lieu ailleurs au même mo-  ̂
ment _ et de difficultés d’ordre [ 
technique, quant au poids et aux L 
dimensions de ces oeuvres. Ain- l' 
si par exemple, des tableaux du | 
19e _ siècle sont présentement à 
Paris et doivent être exposés 
pendant la visite de M. Nikita 
Khrouchtchev dans la capitale 
française.

Les toiles exposées ici sont 
évaluées de 10,P00 à 200,000 
roubles. Léquivalent canadien 
revient à environ $2,500 à $50,- 
000.

La plupart des oeuvres ont 
été puisées dans des fondations 
d’Etat. Celles-ci sont établies, ex
plique M. Krioukov, dans le des
sein de montrer des collections 
à prêter. Les autres toiles ont 
été recueillies dans des musées 
de l’U.R.S.S.

M. Burdyukov a confirmé ^ue \ 
'le ministère de la Culture etu-i 
die à nouveau la question de! 
permettre l ’envoi de cette col-1 
lection à Ottawa et à Toronto. I 
Il avait été entendu au préala
ble qu’elle serait exposée dans |

ces villes mais le ministère so
viétique avait par la suite dé
cidé de restreindre l’exposition 
à Montréal.

"I! faut espérer une décision 
favorable”, dit M. Burdyukov.

M. Evan H. Turner, directeur 
du Musée, a déclaré:

‘Tl nous paraît propice d'of
frir cette exposition dans le ca
dre des fêtes du centenaire du 
Musée parce qu’elle représente 
un des aspects du rôle d’un mu
sée d’art, celui de promouvoir 
la compréhension entre les peu
ples et leurs cultures par l’en
tremise d’expositions artisti
ques.” >-

"Alors que la musique et Ma 
littérature soviétiques sont déjà 
connues au Canada, cette expo
sition fournit une occasion uni
que de se familiariser avec la 
peinture soviétique qui n’a ja
mais été exposée ici auparavant 
sur une aussi grande échelle.” 

Deux catégories d’artistes font 
partie de la collection: les “tra
vailleurs artistiques émérites” 
et les "artistes populaires de 
l’U.R.S.S.”

'% , /é .0

soif

Vernissage de'
l'éxp o s itian
soviétique

■ - J
peinture j

i

Exhibit

i Une .exposition de 
soviétique sera inaugurée offi
ciellement ce soir au Musée(^des 
Beaux-Arts par l’ambassadeur 
d’URSS au Canada, M. Ama-1 
sasp Aroutunian, et le vice-  ̂
président du musée, M. Murray j 
Chipman. Tous deux ont fail J 
les démarches nécessaires pout> 
organiser cette exposition, à-,, , 
l’occasion du 100e anniversaire^ j  
de fondation du Musée de Mont
réal. C’est la première fois que

The Soviet Ambassador to 
Canada Amasasp Aroutunian 
and Mrs. Aroutunian will be 
guests of honor this evening 
at a dinner at the Mount Royal 
Club preceding the opening by 
His Excellency of an exhibition 
of contemporary Soviet art at 
the Montreal Museum of Fine 
Arts.

Murray Chipman, vice-presi
dent of the museum and chair
man of the centennial commit
tee, is giving the dinner on 
behalf of the president and 
council of the museum..

Guests will include: Solicitor- 
General Leon Baker, represent
ing the Federal Government, 
and Mrs. Baker; Henry Davis, 
undersecretary of state for ex
ternal affairs, and Mrs. Davis; 
Col. Hugh M. Wallis, president 
of the museum; Roger Viau, 
vice-president of the museum, 
and Mrs. Viau; Dr. Evan H. 
Turner, director of the mus
eum, and Mrs. Turner; Edward 
Cleghorn, associate director of 
the museum, and Mrs. Cleg- 
horn,

Mrs. J. W. McConnell; Jean- 
Louis Gagnon, editor of La 
Presse, and Mrs. Gagnon; Dr. 
F. Cyril James, principal and 
vice-chancellor of McGill Uni
versity; William Budden, mem
ber of the council of the mus
eum, and Mrs. Budden; Andre 
Bachand, member of the 
museum’s council, and Mrs. 
Bachand.

Mrs. Thomas Atkinson, Mr.
I and Mrs. Victor Gartz; Mrs. 

Charles Taschereau and Mrs. 
Stirling Maxwell, co-chairmen 
of the museum’s Ladies’ Com- 

i mittee; and Richard McLana- 
than, of New York.

* ^  I (d O

L'art russe ne A rt  From T h e  S o v ie t U n io ri)
peut accepter 
l'art abstrait
“La/ peinture abstraite est in

connue en Russie”, a déclaré 
hier soir l’ambassadeur soviéti
que Amasasp Aroutunian, en 
inaugurant une exposition d’art 
russe qui sera présentée plus 
tard à Ottawa et Toronto.

Des oeuvres de plus de 50 
peintres russes contemporains 
étaient alors exposées au Mu
sée deS;Beaux Arts de Montréal, 
qui célèbre cette année son cen
tenaire.

L’ambassadeur soviétique a 
dit que dans son pays- les artis- 
tes.soa^ libres de créer des scè
nes selph- leur bon plaisir, mais 
il a précisé que “les écoles des 
formalistes modernes qui défi
gurent l ’image de la vie réelle 
sont étrangères à notre art. 
L’art abstrait est inacceptable 
et même contraire à notre art.”

Il a dit que les -artistes rus
ses sont- guidés “par la métho
de du réalisme socialiste”.

“Nous espérons que cette ex
position, outre son importance 
esthétique, aidera les visiteurs 
à mieux connaître le peuplé 
ru^se. Cette exposition est la 
première du genre tenue au.-Ca- 
nada. C’est notre avis qu’elle 
constitue une autre étape im
portante dans le développement 
et le renforcement de relati®Hs 
culturelles amicales entre Tîeipc 
proches voisins.”  ̂ .

M. Aroutunian n’a pas révélé 
à quelles dates cette exposition \ 
serait présentée à Ottawa-et To-1 
ronto. 1

‘ As p art of its centenniaLyear cele- 
' brations, the M ontreal Museum of F ine 
, A rts has/obtained from  the Soviet Union 
■ a large collection of coptem porary 
' Soviet paintings. The ex h ib itis  open to 

the public un til A pril 3. 
i An exhibition such as this is . a ra re  
I occasion. Since the  end of the Second 
i W orld War,, Soviet paintings have been 
’ placed on exhibit in th e  W estern world 

J  only fô u r times, and only once in N orth 
A m erica w hen they  w ere shown at the 

\ Coliseum in-New Y ork City last year.
I In general, the  paintings are  repre- 
: sentative of the  style th a t has been 
I recognized and prom oted by the Soviet 
' G overnm ent ,as being m ost represen t-w 
-Native of Com m unist society.- T h e y ^  
! belong to a style th a t is called “socialist 
■: realism .” ThiS''“photographic” style is 
] by no ihoans unknow n in the West, 
j Indeed, the  average visitor to the  ex- 
1 hib ition  will see m uch th a t will rem ind 
■ him  of. a r t th a t has been produced in 

N orth  Am erica and Europe.
W hat he will no t find is abstract or 

irnpressionistic painting. F o r this re a 
son, those who are  proponents of mod
e rn  a r t will probably he disappointed. 
B ut those who find the subjectivity  of i

m odern a r t too strong, who have 
difficulty  in interpretm.g* Us m ean ing ,, 
will find m uch to satisf;^^ them. ‘

The paintings are  |iow erful, co lo r-’ 
ful, realistic  and lifelike. To appreciate 
them  the  visitor should u nderstand  th a t i 
they  are  m eant to po rtray  the theory  of i 
Com munist society. They have been I 
pain ted  w ithin the fram ew oi±  of an |  
ideology and m ust be understood as a ? 
p a rt of th a t fram ew ork. This does no t? 
m ean th a t they are composed of propa- ' 
ganda symbols. They are  not. But i t ’- 
m ight be said that, taking the case off 
people a t w ork fo r one exam ple, th e y ’'"' 
express the joys of labor ra th e r  than"  
the dislike of labor. B ut this in no way 
im pairs th e ir in te rest or th e ir  signi
ficance.

This is a unique opportun ity  for 
M ontrealers- It is possible th a t a chance 
to see exam ples of Soviet a r t will not 
p resen t itself again fo r a long time. 
Both those who m erely wish to see 
Soviet a r t  as a curiosity seldom  seen, 
and those who wish to exam ine the 
paintings in the  light o f• the  ideology 
in accordance with which they , w ere 
painted, will find m uch to in V rest 
them .

'eCt lx\0j) .^/6i

L'exposiiion d'art 
russe esi ouverte

IT./(;,£)

cette collection de 70 ' tableaux -̂j lÛ 0 î© ? 6 n C 6  0 6

M. Guy .Viauel de 80 dessins et gravvires estLj 
prêtée à une institution d’Amé-;-* 
rique du Nord ; pour ce faire,
M. Chipman a dû se rendre a| Le conférencier invite par le 
Léningrad et à Moscou, poupj  ̂ Comité féminin du Musée des 
des pourparlers avec le ministre Beaux-Arts à prononcer une 
soviétique de la Culture,/M. [, causerie le mercredi, 16 rnars

H  à trois heures, sera M. GuyJ’oukov.
L’exposition durera jusqu au n  viau* est également pro

.3 avril.

L’ambassadeur soviétique au 
Canada, S.E. A.A. Aroutunian 
inaugurait officiellement hier 
foir une exposition de peintu- 
je s  et de gravures soviétiques 
au Musée des Beaux-Arts de 
Montréal.

C’est la première^ collection 
d’art soviétique prêtée par _1’'U. 
R.S.S. à une institution privée 
de l’Amérique du Nord.

Composée de plus de. 70 toi
les et 80 gravures d’artistes con
temporains des diverses répu
bliques de rU.R.S.S., cette ex- 

, position a été organisée grâce 
a la collaboration de M. Arou- 

'^îmian et de M. Murray Chip- 
man, vice-président du Musée, 
qui s’est rendu à Moscou et à 
Léningrad pour rencontrer les 

, représentants du ministère de 
la Culture.

L’exposition se prolongera 
, jusqu’au 3 avril.

C’est l ’une des grandes ma-
Viau, critique d’Art.

M. "Viau est égalemer ___
jfesseur de peinture à TEcolfe m j^Ifestations des fêtes du Cente 
i des Beaux-Arts de Montréal de , ; paires du Musée, 
iinême qu’à l’Université McGili ^
et commentateur bien connu-a i 
Radio-Canada. j

La causerie de M. Viau por-1 
tera sur l’exposition de pein-} 
ture soviétique qu’on peut voir i 
en ce moment, au Musée. I

Le thé sera servi, Le public \ 
est invité.

• /  U

Expositions
•  PEINTURE SOVIETIQUE au Mu

sée des Beaux-A/t's à partir du 
7 mars au 3 ovril. yi,.’’2-8706.

HANDLE W ITH CARE —  Rostislav 
.^^rioukov (standing extrem e left), an a r t 
-ç ĵxpert from  Moscow, w atches the  un-

—(CP Wirephoto)
folding of Soviet pain tings to be ex
h ibited  in the M ontreal M useum of F ine ‘ ' 
A rts. The exhibitidhf m ay "ÎS tèT '~^ to t* ■ 
Toronto and Ottawa. , •

J * > «è ̂  ■
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Le Salon du Printemps

Pour la première fois dans l’histoire 
du Salon du Printemps, un  fonds de 
2,000 dollars sera assigné à l’achat 
d’œuvres d’art. Ce fonds a été constitué 
par une subvention de 1,000 dollars 
du Conseil des Arts du Canada, et le 
Musée a souscrit un  m ontant égal.

Les trois prix annuels sont aussi 
augmentés.

Les prix Jessie Dow pour la m eilleure 
peinture à l’huile et la meilleure aqua
relle seront de 250 dollars chacun. Le 
prix du Comité fém inin du Musée pour 
la sculpture s’élève à 500 dollars. Ces 
prix étaient autrefois fixés à 150 dollars 
chacun.

M. T urner a déclaré que le fonds 
d’achat conjointement créé par le Musée 
et le Conseil des Arts du C anada incitera 
sans doute un plus grand nombre d’ar- 

' tistes à participer au concours. Les 
œuvres choisies seront intégrées à la 
collection permanente du Musée.

L’an dernier, le Salon du Printemps 
avait reçu 1,631 soumissions. Les deux 
jurys de sélection — l’un pour la pein
ture et l’autre pour la sculpture — n ’en 
avaient accepté que 67 pour l’exposition.

Les formules d’inscription doivent 
arriver au Musée au plus tard samedi, 
le 20 février, à 5 heures de l’après-midi. 
Les œuvres elles-mêmes doivent être 
remises au Musée au plus tard le 
samedi 27 février, à 5 heures.

Le concours 
vivant.

Le 77" Salon du Printemps

\ ..
Aü m trsee

c>s>i 3  l j  C o

Le prix Jessie Dow
Un artiste de Montréal et un 

' autre de Vancouver, Colombie- 
’ Britannique, se partagent un 

prix de $250 dans la section 
aquarelle et autres médiums%4‘ 
au 77ième Salon annuel du 
Printemps du Musée des Beaux- 
Arts de MontréàL

Les artistes — Louis-Jacques 
Beaulietrj Montréal, et Toni 
Onley, de Vancouver — ont 
obtenu le prix Jessie Dow des 
cinq membres du jury chargé 
de sélectionner les travaux de 
l ’exposition. Le Salon sera.ou
vert le 8 avril. Le prix Jessie 
Uow est un don de Mme M.E. 
Allan et M. R.E. Hickson.

L’exppsition comprend 254 
tiravauxj.-c’est le plus grand 
Salqn ânnuel du Printemps 
depuis 13 ans.

MM. Robert Ayre, Claude 
Beaulieu, Alan Jarvis, Alfred 
Pellan et A.J. Casspn faisaient 
partie du jury.

M. Beaulieu, qui signe ses 
oeuvres Louis-Jaque, est un 
autodidacte qui peint depuis 
1944._____

Né à Montréal en Î919, Ti i n  
déjà exposé à trois Salons du f 
Printemps ainsi qu’à des gale
ries privées de Montréal- 

Auteur et exécutant de mobi
liers destinés aux ambassades 
du Canada en Chine et en Nor
vège, il a remporté le premier 
prix d’un concours artistique 
de la Province de Québec, sec
tion des Arts Décoratifs, en 
1948 et en 1949.

Il  ̂est professeur à temps 
partiel à l ’Institut des Arts 
Appliqués et conférencier pour 
le Conseil National d’Esthéti- 
que Industrielle.

M. Onley a étudié la peinture 
en Grande-Bretagne et au 
Mexique. Il est né en 1928.

Membre des Aquarellistes ca
nadiens, il a exposé à l’Acadé
mie royale canadienne, dans 
diverses parties du, Canada et 
au Mexique. ” i 
 ̂ i l  a fait des expositions solo 

a la Galerie d’Art de Vancou
ver, à Coste House, Calgary et 
au New Design Gallery de 
Vancouver.

Les gagnants des autres prix 
•—dont le total s’élève cette 
an 3 à $4,000—-seront annon
cés plus tard.

s’adresse à tout artiste

Les travaux admis sont les peintures 
à l’huile, au pastel ou à l’aquarelle 
(à l’exclusion des m iniatures), les des
sins et gravures de toute technique et 
enfin les sculptures.

Chaque artiste peut soumettre un 
total de deux travaux, faits dans les 
trois dernières années. Ils ne doivent pas 
avoir été présentés déjà à un Salon 
du Printemps du Musée. Les peintures, 
les gravures et les dessins doivent être 
encadrés.

Le choix des juges du 77® Salon du 
Printemps au Musée des Beaux-Arts de 
M ontréal est représentatif des deux 
principaux centres de peinture au Ca
nada, des deux traditions de la peinture, 
des deux cultures du Canada, et des 
deux principales revues d’art du pays.

Ces juges sont MM. Robert Ayre, cri
tique d’art au M o n tr e a l  S tar ,  Claude 
Beaulieu, directeur artistique de V i e  des  
arts ,  A lan Jarvis, rédacteur en chef de 
la revue C a n a d i a n  A r t  et ancien direc
teur de la Galerie nationale du Canada, 
Alfred Pellan, 1’ un des peintres moder
nes les plus en vue du Canada français 
et A. J. Casson, de l’Académie royale 
du Canada, membre du célèbre Groupe 
des Sept et l’une des personnalités artis
tiques m arquantes de Toronto.

Le directeur du Musée, M. Turner J 
a déclaré que le Salon du Printemps 
se proposait de « réunir en un même! ■ 
endroit et au même moment, pour le; 
bénéfice du public aussi bien que de!.,

( o /

Letters From  O u r  R e a d e rs
% 'h The

j Sir.,—The director of the
l’artiste, un choix représentatif des œu-
vres de peintres et sculpteurs canadiens; congratulated on his open 
sérieusement intéressés à leur travail. jietter attached to the applica- 

«Cette exposition devrait indiquer Ig™ ,,;?™  ĥe 1960 Spring 
chacune des tendances actuelles de l'art I ^  ‘J , ”' D r ,  Turner 
et chaque ecole peut ainsi etre represen-i i 355„,,(.5 the
tée avec plus ou moins d’envergure, forthcoming show should be a 
selon les soumissions des artistes eux-ç, “truly representative display 
mêmes. of what is actually being done

« Le jury ne doit pas supprimer ou 
encourager des œuvres révélant une pré- : 
férance pour une conception ou un style ; 
particuliers, mais il doit essayer de" 
choisir, parmi les œuvres soumises selon i 
les règlements du concours, celles qu’il : 
juge les meilleures tan t au point de vue 
honnêteté que mérite. »

’'n d j i^ ü u iS ù < ) 3 lL ^ K j L à  4^sL4-st o ^

by serious painters and sculp
tors in Canada.” Particularly 
noteworthy are the following 
two sentences: “It should be 
an exhibition representing a 
cross sefction of all current 
trends in art, with each school 
being given the degree of. 
attention justified by the su'u-J 
missions of the artists them- ? 
selves. The jury should not 
suppress or promote works of ’ 

rt because of a preference for ;

Spring Exhibition 1960
A titanic task awaits the 

five-man jury, of which the 
mere labor of reviewing per
haps over 2,000 works is a less 
critical task, which may be 
solved by preselection. When 
the jury actually sits down to 
pick the best from among the 
better works, they may find it 
helpful to adopt a system of 
voting which is being used by 
our own jury in the Indepen
dent Art Association. Members 
of this jury get green and red 
chips to signify their accept
ance or rejection of a parti
cular work by throwing aj^hip 
into a mug which is Treing 
handed from member to mem

ber, and emptied after the last; 
casting. An additional degree 
of objectivity is added by thej 
fact that the name of the artist ; 
whose work is being judged is; 
not mentioned. Altogether, we- 
have found this an expedient; 
way of judging and voting, 
since no utterances are ex
pected. High quality back- ■ 
ground music (classic or other- * 
wise) may be played to addi-i 
tionally enlighten the jury: 
members.

ERIC, WESSELOW,  ̂
President,

Independent Art Association,;
Chateauguay Heights, P.Q.
Feb. 10.

E x p o s i t i o n  d u  p r i n t e m p s  l any particular style or concep- 
— *-*------------------------------------------------- ; tion, but should attempt to f

— D u 8 av ril p rochain  ju s q u ’au 
8 m ai, l’E xpo sitio n  annuelle  de la 
scu lp tu re  e t  de la p e in tu re  p re n d ra  
p lace au  M usée des B eau x -A rts  <îe 
M putréaJ.-..L'es a r tis te s  in té re ssé s  
à  concourir do iven t p ré se n te r  leu r

Seek Cabbie 
As^'^Painter 
Loses W ork

fo rm u le  d ’app lica tion , a v a n t le 20 
du  p ré se n t m ois. Ils  o n t ju s q u ’au 
27 fé v rie r  p o u r fa ire  p a rv e n ir  
leu rs  oeuvres.

select . . . what they judge to 
be the best of each on the 
basis of honesty and merit.”

This is s o , encouraging a
statement that, every serious A Hungarian-born Montreal 
painter and . sculptor should artist, Laslo Shalk of 4729 Fulton 

[ feel invited to submit his best street, has reported the loss of 
Ji works to what promises to be li three pictures he hoped to ex- 
j an honourable and just com- |h ib it  in the spring show at the

— ^La v a leu r to ta le  des p rix  
accordés a é té  p o rtée , c e tte  année, 
à  $2000.

— L ’an  d e rn ie r, 1,631 oeuvres on t 
é té  soum ises. 67 o n t é té  re ten u es .

Musée des Beaux-Arts

petition.
Contemporary art indeed 

does consist of many trends 
land schools. There seems to 
be a fair chance of the two 
main approaches, the repre
sentational or extroverted, and 
the abstract or intro^rted, 
obtaining equal rights oflr^re- 
sentation at the Spring Show.

Mercredi, Ie'20 avfil à troi^ 
Chude B

seSr urbaniste, proies- 
seur de lecole des Beaux-ai-ts

uque de Vie des arts’' ,̂rfera 
une visite-conférence à tra
vers les salles du musée à l'oc ’

! . .  I-ouis-A. Lapointe ■
les membres de son comité 
viront le thé.

le Salon du Printemps 
inauguré jeudi soir

et
ser-

J

■
/(t> .

j.  Exhibition
/ ’Tne'pnespresident and council of ' 
the Montreal Museum of Fine !, 
Arts have issued invitations to y

Î
the opening qf the seventy- 
seventh annual Spring Exhibi
tion to be held tomorrow eve
ning, at nine o’clock, at the 
Museum.

■ i

L’hon. Maurice Custeau, mi
nistre d’Etat du gouvernement 
de la province de Québec, inau
gurera officiellement le 7ème 
Salon annuel du Printemps au 
Musée des Beaux-Arts de Mont
réal, jeudi,, à 9 heures.

M. Custeau représentera le 
premier ministre, M. Antonio 
Barrette.

L’exposition se compose de 
254 oeuvres en provenance du 
Canada, des Etats-Unis, du 
Mexique et de l’Europe, exécu- 

! tées par 201 artistes.
Lors de l’inauguration le Col.

I Hugh M. Wallis, président du 
- Musée, annoncera le  lauréat du 
.Grand Prix du Centenaire, 

j Le Grand Prix de $1,000 est 
‘ décerné en mémoire de Ronald 
; T. Riley.

Les lauréats et les oeuvres 
exposées ont été choisis par un 

,1 jury composé de MM. Robert 
Ayre, Claude Beaulieu, A- J. 
Casson, Alan Jarvis et Alfred 
Pellan.

-, V-

I Montreal Museum of Fine Arts. 
I 8halk said the operator of an 
iart shop on Westminster avenue 
I gave the pictures, worth $1,000 
to a cab driver, with instructions 
to deliver them to Shalk. The 
driver was paid in advance.

“So far the pictures have not 
turned up and unfortunately the 

I art shop operator did not take 
;the name of the driver or his 
I licence number,” the artist said.
; “He is now trying to identify 
the driver from pictures at the 

Itaxi office.”
I Since pictures for entry in the 
I show are being judged this week,
I Shalk fears he will be left out.

F inê ArtÆxn^ibîti^iï^

Spring exhibition 
prize money 
raised to $4,000

Kjon. Maurice Custeau, Minister 
withput Portfolio in the ;;Pre-- 
vin i^ l Cabinet, will officially’open 
the 77th annual spring exhibition M each, 
of the Montreal Museum of F in é |
Arti| at 9 p.m. on Thu:i^ay, rep
resenting Premier Aii^liio Bar
rette, it was announced today.

Mr. Barrette is unable to at 
tend due to a previous; engage 
ment in Toronto.

Mr. Custeau, who was named 
to the cabinet after Premier Bar
rette became prime minister, will 
inaugurate the largest Spring Ex-1 
hibition in 13 years. , |

It consists of 254 works by 2011 
artists from across Canada, the | 

ii^nited States, Mexico and 
Euwpe.

A $1,000 Grand Centenary Prize 
for The Montreal M u seu m  nf F inp  ; 
Arts’ 77th annual Spring Exhibition 
was announced by Director Evan 
H. Tui-ner.

The prize brings to $4,000 the 
amount to be awarded in the spring 
show, W'hich will be held April 8 
to May 8. The total is possibly the 
greatest for this type of show in  ̂
Canada. )

In former years, prizes totalled 
$450.

Dr. Turner said the new $1,000 , 
award has been established j o f  
mark the institution’s 100th an- i 
niversary. The Spring Exhibition ' 
is among the oldest — if not the 
oldest — annual museum show of 
contemporary w o r k  in North 
America.

In addition to the Grand Cen
tenary Prize, the prize money is 
made up of a $2,000 purchase 
aw'ard fund; the $250 Jessie Dow 
prize for the best oil painting; the 
$250 Jessie Dow prize for the best 
water color, and the $500 prize of 
the Museum’s Ladies’ Committee 
for the best sculpture. Formerly, 
the three latter prizes were $150

J.n

'Phe $2,000 purchase fund was' 
created jointly by the Canada 
Council and the Museum. It will 
be used to purchase works from 
the Spring Exhibition, for the Mu
seum’s permanent collection.

Dr..Turner said all prizes will 
be decided by a five-man jury 
which will select the works to be 
shown in the Spring Exhibition. 
He emphasized that the jury may 
choose any w'ork for the Grand 
Centenary Prize, not necessarily 
one -which was singled out for any 
of the other prizes.

Art Museum
Jury Selects 
254 Works

The latgesr Spring Exhibition |  
In 13 yeaJrs has been assembled; 
by the five-man jury for The 
Montréal ^Museum of Fine Arts’ 
100th Kinniversary, it was dis
closed today.

The 77th annual show will con
sist of 254 works, the largest 
since 1947 when there were 345 
p a i n t i n g S s ,  drawings and sculp
tures

Dr. .Evaa H. Turner, director 
of the Museum, said the jury 
chose works by 201 artists from 
Canada, the United States, Mexico 
and Europe.

The show, which rates as one 
of Canada’s most controversial 
art exhibitions, will present 130 
oil paintings, 97 works in other 
media and 27 pieces of sculpture.

A record number of submis
sions was received—1,664 works 
by 986 artists.

Opens April 8
The show, which will open to 

the public April 8, was judged 
by Robert Ayre, art critic of T h e  
M o n tb ea l  S ta r , Claude Beaulieu, 
art editor of the French-language 
art magazine Vie des Arts; Alan 
Jarvis, editor of Canadian Art, 
and formerly director of the Na
tional Gallery of Canada, who is 
also well known in Canada and 
Sbmad a»i y ^cu^ptor; Alfred Pel
lan, one orîT es'^ i’Safi^da’s out-j 
standing modem painters; and A. 
J. Casson, RCA, one of the famed 
Group of Seven.

The jury awarded prizes total
ling $2,000. Winners of these 
awards — a $1,000 grand prize, 
a $500 prize for the best sculp
ture and two $250 prizes for the 
best oil painting and best water- 
color — will be announced later.

Aij. additional $2,000 — a fund 
set up. jointly b y  The Canada 
Council and the" Museum — has 
been earmarked for purchase of 
somp of the works in the show 
for the Museum’s permanent col
lection.

The annual Bp ring ExÏÏî'BitiO'ï^'V
of The Museum will be held 
April 8th to May 8th. This ex
hibition will be a cross section 
of all current trendi=i in art with 
each school being given roughly
.1 1 __  -incs-Ll-



JURY AT WORKS The Spring 
pear* Intent at The Monirea! »
Arts as It considers one of the 1,664 works sub

Biggest 'Spring Show
The biggest Spring Exhibition | ary,*’ and the abstracts “much 

jin 13 years has been assembled better.’’ .
!by a five-man jury for the Mont-j Every Canadian province, ex- 
‘real Museum of Fine Arts’ 100th [cept Prince Edward Island and 
: anniversary. Newfoundland is represented in

The 77th annual show will con- ;the show, although there were

submissions 
provinces. “

There are also three artists; 
from Mexico, one from France, 
one from New York and one from! 
Michigan, ,

gist of 254 works, the largest 
number since 1947 when there 
w«re 345 paintings, drawings and 
gculptures in the 64th exhibition.

Dr. Evan H. Turner, director 
cf the m-useum, said the jury H 
chose works by 201 different art
ists from across Canada, the 
U.S., Mexico and Europe.

The show, which rates as one 
cf Canada’s most controversial 

; art exhibitions, will present 130 
oil paintings, 97 v/orks in other 
media, and 27 pieces of sculp
ture.

A record number of submis
sions were received—1,664 works 
by 986 artists.

The show, which will be open 
■ to the public April 8, was judged 
j by art critic Robert Ayre; 
idaude Beaulieu, artistic direc- 
. tor of the French-language art 
I magazine Vie des Arts; Alan 
I Jarvis, editor of Canadian Art 
[end formerly director of the Na- 
itional Gallery of Canada, well- 
{known in Canada and abroad as 
[a sculptor; Alfred Delian, one of 
! French - Canada's outstanding 
‘modern painters; and A. J. Cas- 
[son, RCA, one of the famed 
Group of Seven and a leading 
art figure in Toronto.

The jury also awarded prizes 
totalling $2,000. Winners of these 
awards—a $1,000 grand prize, a 
$500 prize for the best sculpture, 
and two $250 prizes for the best 
oil painting and the best water 
color—will be "announced

An additional $2,000 — a fund' 
get up jointly by the Canada: 
Council and the museum — has! 
been earm.arked for the pur
chase of some of the works in 
the show for the museum’s per
manent collection.

Mr. Jarvis said the quality of; 
the top 10 per cent of the show 
is of ‘'extrem-ely high calibre, 
as good as anywhere in the 
world,”

The volumie of, traditional 
painting is “disappointingly low. 
Over and over again, we found 
the most exciting things in the 
Kon-figurative field,” he said.

Mr. Casson found the tradi
tional W’orks were "very or din

Le S a lo n  d u  p r in te m p s

î

Le plus grand Salon du prin
temps depuis 13 ans sera pré
senté à l ’occasion du centenaire 
du musée des Beaux-Arts de 
Montréal. Les travaux qui y se
ront exposés ont été choisis par 
un jury de cinq membres.

Le 77e Salon annuel, groupe
ra 254 travaux, soit le plus 
grand nombre depuis 1947 alors 
que 345 tableaux, dessins et 
sculptures avaient été exposés 
au 64e salon.

M. Evan H. Turner, directeur 
du musée, a déclaré que le jm-y 
a fait son choix parmi les tra
vaux de 201 artistes du Canada, 
des Etats-Unis, du Mexique et 
d’Europe.

L’exposition, qui a toujours 
été l’un des événements artisti
ques les plus controversés au 
Canada, présentera 130 peintu
res à l ’huile, 97 oeuvres d’au
tres médiums et 27 pièces de 
sculptu’î̂ .

Un mTnbre record d’inscrip
tion furent reçues — 1,664 tra
vaux provenant de 986 artistes.

Le salon ouvrira ses portes le 
8 avril. Il fut jugé par MM. Ro
bert Ayre,, critique d’art au 
“Montreal Star” ; Claude Beau- 
lieu, directeur artistique de la 
revue “Vie des arts” ; Alan 

later.! iJarvis, rédacteur en chef de 
i“Canadian Art”, ancien direc
teur de la Galerie nationale du 
Canada et sculpteur bien connu 
au Canada et outre-mer ; Alfred 
Pellan, l’un des peintres moder
nes marquants du Canada fran
çais et A.J. Casson, de l’Acadé
mie royale du Canada, meriibre 
du célèbre Groupe des sept et 
personnalité artistique de To
ronto.

Le jury a décerné des prix 
dont la valeur totale s’élève à 
$2,000. Les noms des gagnants 
— un .grand prix de $1,000, un 
prix ^de $500 en sculpture et 
deux prix de $250 chacun pour 
la peinture à l’huile et l’aqua
relle — seront annoncés plus 
tard.

Un fonds a d d i t i o n n e l  de 
$2,000, établi conjointement par 
le Conseil des art» du Canada et

le musée, a été affecté à l’achat 
de quelques-uns des travaux-ex
poses au salon pour la collec
tion permanente du musée. Ces 
“prix d’achat” seront aussi an
noncés plus tard, a déclaré M. 
Turner.

On a demandé à chacun des 
membres du jury ce qu’il pen
sait des travaux présentés au 
concours:

M. Ayre estime que l’élément 
le plus intéressant du concours 
fut fourni par la sculpture. Il 
s ’est montré déçu des toiles à 
caractère traditionnel.

“Il y avait tellement plus de 
vitalité et un plus grand sens de 
l’aventure dans les oeuvres non- 
figuratives, dit-il.”

M. Beaulieu a déclaré que le 
jury avait espéré trouver “des 
o e u v r e s  figuratives de plus 
grandes qualité mais malheureu
sement, les oeuvres tradition
nelles nous ont semblé un peu 
faibles. L’art le plus vivant au 
Canada, de nos jours, est le non- 
figuratif, si l’on en juge par les 
soumissions au salon”.

Pour sa part, M. Jarvis affir
me que le premier 10 pour cent 
de l’exposition représenté des 
oeuvres “de calibre supérieur, 
dont la qualité serait reconnue 
dans toutes le» parties du mon
de”.

Il a ajouté que le volume de 
la peinture traditionnelle était 
“décevant et médiocre. Nous re
trouvions sans cesse les points 
les plus intéressants dans le do
maine non-figuratif,”

Selon M. Pellan, le jury fut 
“surpris de la grande variété 
des conceptions artistiques. No
tre premier souci fut de respec
ter toutes les tendances. Nous 
é t i o n s  tous d’accord sur ce 
point. Ce fut vraiment étonnant 
de constater la grande harmo
nie qui régnait parmi les mem
bres du jury.”

M. Casson avoue qu’en 30 ans 
de participation à divers jurys, 
il n’en a jamais connu un qui 
ait travaillé aussi amicalement.

Il a trouvé les oeuvres tradi
tionnelles “très ordinaires” et

les “:.bstraits” bien meilleurs.
“Je pense que ce sera un très 

beau salon” a-t-il conclu.
Chacune des provinces sauf I 

Tlle du Prince-Edouard et Tcr*j 
re-Neuve est représentée au sa- ' 
Ion. Ces deux piovinces ont tou
tefois présenté des travaux au 
jury.

Le nombre des artistes de cha
cune des provinces se léparüt 
conime suit: Québec, 117; On
tario, 57 ; Colombie-Britannique, 
11 ; Saskatchew^an, 3 ; Alberta, 
2 ; Manitoba, 2 ; Nouveau-Bruns
wick, 2 ; Nouvelle-Ecosse, J.

Il y a Eupsi trois ' artistes du 
Mexique, un de France, un, de 
New-York et un du Michigan.

C < 03 p,3

k-5’w ^S’» O
< re ^  

î_i S’ O- 2 <

.rnE'S. - EîS-C.*T3 . 03 ft)

 ̂ O tr ^ B  sî-B 
» g 2

O pj 2 W fe;' t!’ ro tr-' »3 » B - y  O.
w P Vî

» O

ft)a
3 ë ̂ g

S- c-t- fL-.- 
. e-̂  en

C £+ s  »
r-î »_p:.C L p-i/) 3  
g  -tn »  CE) p .  Cj" E  »  “
en’ E 3 _  w- Oo- 'J3 E

P > TJ ik 3
g. O g 5-C-2

3 g i fc3

c

», ^  O
3' r  S’ 2  B.-» B 3

S .i-»' Q
pj'-d

• Vî VI a>

O-
, l - r  
2 S

>3 3i= 3 . 83
M  . T. f-t <t)'K r-̂  ^ O.® 53J » » St a

00.83 B OO O 3 E ts; 2

<8- ; jnS3 2:»- ,03 3 . "2 03- 
... O^  03 2 , <—

o ’o S.»3 ô  » 2 I

tn ■■ ■s 2 P O

Z  2  <75 C_i “-s 03 i-*

= g B B<.'g 0T8 g .0 »
»»»!>< S-'C

3  O) 03 i-iP

^ CL I

O
03 2 C g. 3 2 Si O S

P* O

X

V3 ^

CA

ÇU

- 3

S ^P o '»  2. 
TJ 3 ̂  ^ E
O- .̂-3 g- 2 3O M C P P

a> CTO-TJ r-- 3t O 3 » 2 ’’î 3 P ». 3 0 -5  I  en g
. . B p P Û3 (D "O

O
3! d
3  O 
P  <

O'

did 3 • ^

3 2.H 2 ^«)' 3  O 3  O „  
3  3  _ D. 3  c  

3  CT 3  2" » ' P

= ™ -  3 2L^P  
3 3 '  3 §

g
d

5 - 3  3  3> O O P

3 <  P  3  » 3 » 5O- 3 3 ^
05

'w!

,TJ (O-.:

— ... J Ql.-3 C rt * CA —> ^  rD' P

s i  X I• ^  w 3 g  O. ft>
I  2 E r/: P

3 O
IT O- n  OÛ O) 
T3B. d X 2 .0

2, M 3  P ^  y  3 3 .. 3> 2 3
ft>

^  3
ft> ce X ÎO • . »

s
3  jO ^  O ^3

P s.S-
E ,- ? T a

W!

 ̂ 'jn Xi

p 'i.’g
' O iD 3

CAO <0 H

O

£ï' O. 3' 5  P 
S ^  3 VIV tD <0 ^ ro-

3 33 ^ ,0 ■
. P'

X  Z2

€t>



V ' '> V 
A*;- 'V

V4' '. ■

iJ^rH y& ^e seize cents oeu- 
l*-r  avaient été soumi
ses au 77ème Salon du prin
temps du Musée des Beaux- 
Arts ^  MontréaÜ~ Un jury  
de 'cinq a retenu finalement 
25U pièces d’environ 200 ar
tistes. Le centenaire expli
que cette “générosité” ex
ceptionnelle, mais ne la ju s
tifie pas. Voulant donner 
une ampleur nouvelle à la 
manifestation, les autorités 
du Musée ont cédé à la ten
tation du. gigantisme et ont 
accordé toutes les salles du 
haut, (moins la salle Norton 
réservée aux expositions di
tes de la Galerie X II) aux 
exposants.
■ Nous admirons la patien
ce et l’effort de compréhen- 

I sion et d’équité des cinq mes- 
I sieurs responsables du choix 
final. Pour porter un juge
ment sur la sélection il au
rait fallu voir les oeuvres 
des ref]Asés, qui, au moment 
où nous écrivons, n’ont pas 
organisé de contre-manifes
tation. Le Salon de 1960 a  
le mérité ■ de présenter non 
seidement des artistes lo
caux, mais d’accueillir aus
si des représentants de tou
tes les provinces. Cette hos
pitalité élargit la portée du 
salon, même si cette institu
tion est une des plus ancien
nes du p ay s.. Avouons que 
le choix était d’autant plus 

I ardu qu’à côté dé peintres 
I de métier beaucoup de pein- 
\tres du dimanche ont tenté

ÎmÙM’i-e J L .. si LuhTÙ- lu 3 / / < /

Tableaux d ’exposition

LE ‘SALON DE LA 
GÉNÉROSITÉ”U

leur chance.
L ’erreur a été d’accorder 

trop d’espace au Salon si 
bien que l’on assiste à une 
inflation démesurée, où la 
quantité prim,e la qualité. 
Résultat : des pans de murs 
entiers sont insipides et l’on 
a l’impression d’un vaste 
capharnaüm ! Je  n’en ai pas 
contre le wMange des oeu
vres figuratives accrochées 
à côté d’oeuvre non-objecti
ves, mais contre le niveau 
moyen assez peu élevé. Il est 
permis de se désoler de voir 
qu’on prodigue des encoura
gements à  trop de barbouil
leurs.

Je  .reconnais ce qu’a d’of
ficiel un Salon, mais ce n’est 
pas une raison pour stimu
ler l’amateurisme. E t puis 
le printemps en principe de
vrait faire naître des espoirs 
qui se font trop rares. Le 
Salon n’apporte pas de ré
vélation majeure. Il ne nous 
découvre pas d’artiste de 
taille, même si on a fa it un  
certain battage autour de

par PIERRE SAUCIER
Marion Greenstone qui a  un 
métier sûr, mais ne ren
verse rien ! On pourra me 
rétorquer qu’èn démocratie 
chacun a le droit à la paro
le, mais un Salon n’est pas 
une tribune libre. Ou alors 
il faudrait encore élargir 
l’audience et l’on ferait 
mieux d’organiser une foire 
à la peinture au Forum ou 
ay Palais du commerce. De 
la sorte on serait assuré de 
ne pas faire de jaloux !

Je  répète que je ne blâ
me pas le jury mais les au
torités qui 07it montré une 
clémence qui frise l’intem
pérance en accordant des 
cimaises trop “généreuses” 
aux exposants. Les trois 
salles du centre, meublées 
des meilleurs envois au
raient bien suffi. Un esprit 
intolérant dirait qu’une pe
tite salle aurait pu faire  
l’affaire !

mination qui n’a pas été 
possible au jury. On com
mencerait par écarter qua^i- 
tité de “ chromos”- : calen
driers, portraits malhabiles 
ou grossiers, panneaux pu
blicitaires et réalistes, na
tures mortes avortées, mau
vais brouillons et imitations 
de toutes farines. U  écréma
ge rejetterait une bonne 
centaine de navets d’artis
tes du dimanche ou de bar
bouilleurs impénitents et 
sans talent qui n’ont même 
pas l’excuse d’un embryon 
de métier ! E t l’on n’aurait 
pas sabré au seul rayon fi
guratif, mais aussi bien 
dans la non-figuration qui 
est souvent un autre acadé
misme, eyicore plus subtil ! 
Pour préciser ma pensée je 
ne m’explique pas de trou
ver des oeuvres aussi horri
bles que celles de Rattray  
et d’un dénommé Sargent !

Le premier effort ■ qui 
s ’impoH à  ndùs est donc de 
précêdëf à  une seconde éli-
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Darts ce qui resterait 
maintenant je retiendrais 
les oeuvres les plus denses, 
les plus expressives. Ed^ 
mund Alleyn par exemple a 
envoyé une M arin e  vigou
reuse et odorante comme 
du varech, à laquelle j ’au
rais été tenté de donner si
non un prix, du moins une 
mention. L a  nature morte 
de Contant est magique et 
phosphorescente, Marie Lan
glois sous le titre exotique 
de M adère sertit des “ bi
joux” précieux qui reluisent 
de mille feux. Denys Matte 
propose une petite abstrac
tion atomique, incandes
cence jaillissante. Varvaren- 
de offre une nature morte 
ruisselante de sang frais, 
tandis que Mo^iiqtie Voyer 
renouvelle sa vision en es
quissant une vibration à la 
Georges Mathieu. D ’autres 
noms mériteraient des men
tions : S  a l e t t  e, Rackus, 
Blauer, Bimneau. Quelques- 
uns ont fait parveyiir des 
oeuvres qui ne ^narquent 
pas de progrès notable : 
Paul V. Beaulieu, Billmeier,' 
Bonet, Fguteux-Massé, Gen- 
dron, him fse et Denijse Gad- 
bois, Ë ^ e f t s  et.dé'Topnan-

cour, dont la présengg^ fuyan
te serait plutôt- une absen
ce. Les acadé'micims RCA 
comme Bouchard et Cloutier 
doivent se sentir assez mal 
à l’aise au milieu d e  francs 
amateurs ou d’adeptes de la 
non-objectivité !

Yo7p R. Wilson ne fournit 
pas la 7noindre des surprises. 
On est estomaqué de consta
ter qu’il demande pas moins 
de $1,000.00 pour sa semi- 
abstraction du M obile à  la 
gondole, facile jeu d’illusion 
d’un peintre qui cherche des 
thèmes en se faisant touris
te. Il a d’ailleurs multiplié à 
je  ne sais combien d’exem
plaires ses gondoles pmsma- 
tiques ! \

Chez les aqUafo7distes et 
graveurs on trouve de plus 
fortes satisfactions. René 
Derouin est subtil et plein 
de poésie. Son M itla  est très 
attachant. Dzenis dessine 
d’un trait sûr des silhouet
tes de pêcheurs sur une grè
ve, Yves Gaucher montre 
une belle encre, Janine Le
roux-Guillaume se&rète un 
enchantement délicat, Paid- 
ridge évoque des solitudes 
nordiques. Citons encore un 
paysage de Carette, Une étu
de de Denyse Gadbois, hom
mage à Schoenberg de Gen- 
dron, Harold Town, Surrey  
(Plaza Café), Muhlstoeîç.

Il reste à parler des ‘oeu
vres primées et des “prix 
d’achats” provenant d’un 
fonds créé par le Conseil des 
Arts et qui a permis l’ac
quisition de trois oeuvres. 
Le grand prix Jessie Dow 
va au sculpteur John Ivor 
Smith qui2 travaille habile
ment le bronze avec un cer
tain humour britaiinique, 
mais il n’a  rien de trans
cendant. E t, à ce compte-là 
la M ath ilde  de Denys Moris- 
set méritait plus longue con
sidération ! Quant à la sculp
ture de Rupe^d Jolies c’est 
un plâtre scolaire et gentil 
comme en font des étudiants 
des Beaux-arts ! S i l’on 
comptait 28 sculptures, plus 
de la moitié ressortissaient 
à l’artisanat (Boite, Derome, 
Gervais, Houle). Kakinuma 
avec son C ityscape tranche 
sur la médiocrité ambiante. 
Voyons les prix de peinture. 
C om position  91 de Marion 
Greenstone révèle une cer- 

. taine subtilité de touche, 
mais méritait-elle une telle 
distinction ? Les deux autres 
toiles. A p rè s  le déluge et

JLAL
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. ft 3  ffi w ê ->< 2., *.• . g

(Suite de la f̂ age 18)
C oeur d ’A'îènè de Jagney  
et Onley n’ont pas 7ton plus 
une originalité 7narquée.

Les p7'ix d’achat valent 
mieux, surtout le C ap  D o rse t 
de Marcëlle Ferron' et le 
spectre de Harold Town, 
échantillon intéressa^it des 
O nze de Toronto, qui expo
saient justement à l’Etable. 
Quant au portrait de Robin 
Watt il est correct, et tris
tement académique.

S ’il devait prendre la tem
pérature de la création ar
tistique en 1960 d’après le 
Salon le clinicien aurait le 
droit de s ’inquiéter. Mais 
l’art donne des signes de vie 
qui augurent mieux . . .  hors 
de l’enceinte centenaire !
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Judges would like more 
originality in paintings

I
■ - - .......

Two Artists Share Prize
• à .  |a<a>) 3  f / é o ' ^  • 3 ^  U < 5 t > i 3  p  ( ( 0

Judging of the art entries in 
the Arts and Letters Festival; a 
project of the NDG Community 
Council, took place in the Shaare 
Zion Congregation, 5575 Cote St. 
Luc road. The adjudication was 
carried out by Sheri’iff Scott, the 
well known artist.

Mr. Scott, born in Perth, Scot
land, showed signs of artistic abili
ty at an early age, and won schol
arship to the Edinbugh School of 
Fine Art. A further scholarship 
enabled him to attend' the Allen 
Fraser Institute, after which he 
studied att he Slade School of Art 
in London under Henry Tonks.

Mr. Scott’s works can be seen 
in the National Gallery in Ottawa, 
in the Provincial Museum in Que
bec City, and the Art Association 
in Montreal, as well as in many 
private homes. He was elected to 
the RCA in 1934.

His assistant in the adjudication 
of the art entries was Mr. Regnal- 
do Herrera Trujillo, who studied 
in Vienna.

’ The contest was open to chil
dren from kindergarten to grade 

.^ 1 , and about 600 paintings were 
entered.
■ Judging these was no easy mat- 
-ter for the adjudicators, who spent 
'hours going over them, looking 
jat each painting, setting aside 

"Ithose with obvious merit, then, 
sby process of elimination, nar- 
jrowing the list down to arrive at 
'the winners.

Mr. Scott, in reviewing the 
entries, stated that the subject 
matter was quite similar to 
that of last year. Many of the 
young painters,, he noted, were 
obviously influenced by the 

. i movie “Ben Hur’’, and he would 
have preferred to see more 
originally in their ideas.

“It must be remembered,” hei

Spring Exhibition of The Mont
real Museum of Fine Arts.

A Montreal and a Vancouver 
artist share the $250 prize in

•j .. the water-color and othed me-said. hat the subject matter j : .
of equal importance to the cratts-';
manship.”

“If a young artist shows a, 
spark of talent, then crafsman-|' 
ship can be acquired,” he added.;
“Some of the paintings which j 
depicted movement or motion; 
were rather overdone, and thisj 
tends to detract from the pic-j 
ture. For instance, efforts to; 
achieve rain in some cases spoilt| 
the whole effect by excessive! 
motion.”

Two awards were given by Dr. i 
'Arthur Lismer for one year’s 
training at the Museum of Fine 
Arts to Susan Kennedy in the 
junior category, with Mary Wy- 
borska named as an alternate; and 
Margaret Hockman in the senior 
category, with Andrejs Skaburski 
named as alternate. In the event 
that the winner of the award is 
unable to accept it, the award 
is passed on to the alternate win
ner.

The art contest of the Arts and 
Letters Festival was sponsored by 
the Shaare Zion .Sisterhood. Chaii'- 
men were Mrs. S. Goldstein and 
Mrs. I. N. Robinson.

Presentation of prizes will take 
place on March 10 in the Shaare 
Zion Congregation. Prize winners 
he notified by mail

The artists — Louis-Jacques 
Beaulieu, 10520 Meilleur St., 
Montreal, and Toni Onley, of 
Vancouver—were awarded the 
Jessie Dow prize by a five- 
man jury wliich selected the

iA À < jA % ^ /G d

( d i f S t A L ,,M axell 30.--(CP)
n̂i Onley '.lÿi' Vancouver^  

^  Louis-JacquciLoauhcu^^ Wf

first prize color'ij _
section o f A ^ m o r ^ l  Muse-!;, 
um of lMne ; » ’ts ^ i n g  exhi
bition i,t was announced tod^y

j- ■ ■ ■■ '■ ■ ■

Tony Urquhart, internationally, 
known local artist has a wate: 
color entered in the 88th annua! 
exhibition of the Ontario Societi  ̂
of Artists in the Art Gallery of! 
Toronto. The Honorable J Keillerj 
Mackay, Lieutenant-Governor of; 
Ontario, will open the exhibition ' 

on Friday even
ing. The pictures 
will be on public 
view in Toronto 
from March 26 
to April 24, after, 
which a selection^ 
of paintings will 
move to London 
and then to Kit
chener - Water
loo.

Mr. Urquhart’s 
entry is among 
76 paintings and 
11 pieces of scuL 

,pture selected by the jury from a | 
'mong 600 entries.

★  ★  ★

LOUIS-JACQUES BEAULIEU 
shores Spring Exhibition water color award

works to be shown in the ex
hibition which, will be open to 
the public April 8. The award 
is given by Mrs. M. E. Allan 
and R. E. Hickson.

The show will consist of 
254 works—the largest Spring 
Exhibition in 13 years.

The jury was made up of 
Robert Ayre, Claude Beaulieu, 
Alan Jarvis, Alfred Pellan and 
A. J. Casson.

Beaulieu, who signs his work 
Louis-Jaque, is a self-trained 
artist who has been painting 
since 1944. Born in Montreal in 
1919, he has exhibited in three 
previous spring shows, as well 
as in private galleries in Mont
real.

The designer of furniture for 
Canadian embassies in China 
and Norway, he was named 
winner in the decorative arts 
section of the Provincial Arts 
Contest in 1948 and 1949.

He is a part-time teacher at 
the Institute of Applied Arts 
here and a lecturer for National 
Industrial Design Council.

Onley, who studied painting 
in Britain and Mexico, was 
born in 1928.

A member of the Canadian 
School of Painters in Water 
Color, he has exhibited with j 
the Royal Canadian Academy, 
in various parts of Canada as 
well as in Mexico.

He has had one-man shows a t , 
the Vancouver Art Gallery; , 
Coste House, Calgary; and the 
New Design Gallery, Vancou
ver.

Winners of the other prizes — 
total amount this year is a

Water Color 
Prize Shared

M. BEAULIEU

SALON DU PRINTEMPS

Section aquarelle : 
Beaulieu el Onley 
se partagent $250

Toni Onley of Vancouver and 
Louis-Jaeques Beaulieu of Mont
real will share the $250 first 
prize in the water color section ' 
of the Montreal Museum of Fine 
Arts spring exhibition it was 
announced today,

^Both won top honors in their 
section with water color ab
stracts, Their work will be 
among 254 shown at the exhibi
tion opening April 8.
__Onley, 32, who studied paint--

B.dt'Àrtist
Prizewinner

ing in Britain and Mexico, is a, . 
member of the Canadian School^ 
of Painters in water color andM 
has had one-man shows in Van
couver and Calgary.

Beaulieu, 41, who has ex
hibited in. three previous spring 
shows, is a self-trained artist 
and a part-time teacher at the 

! Institute of Applied Arts here. 
;He has designed furniture for 
I the Canadian embas.sies in China 
and Norway.

i MONTREAL (CP) - -  Toni 
Onley, originally of Summer- 

I land, B.C., and Louis-Jacques 
Beaulieu of Montreal will 

' share $250 first prize in the 
; water color section of the 
I MontreM_.,.Mus,e,qm of Fin^  
Arts spring exhibition, it was ' 
announced Wednesday. !

Both .won Top honors in • 
their section with water color j 
abstracts. Their works will be | 
among 254 shown at the exhi- - 
bition opening ApriT 8. |:

Onlej', 32. who is now liv- i 
ing in Mexico, studied paint- ! 
ing there and in Britain. He ! 
is a rnember of the Canadian 
School of Painters iiFwatei:^ 
color  ̂ and has had one-maii: 
shows in Vancouver and- Gah l 
gary. ' _ ' "i

Beaulieu, 41, ^as exhibited j 
in three previous spring | • 
shows.

record $4,000 
nounced later.

— will be an-

60 ^

Prix de sculpture
 ̂ MONTRIEAL (iP€)— A I’occocca

sion de r-exposition printannière 
du Musée dès Beaux-a.rts de
i Montréal, le prix de $500 ac- 
i cordé annuellement pour la 
meilleure sculpture a été dé- 

I cerné, cette année, à M. Rupert 
i Jones, originaire des Bermudes. 

Agé de 36 ans, M. Jones, qui 
;a! a immigré au Canada en 1952, 
il siest mérité le prix pour son 
1  oeuvre désignée sous le nom de 
ri “Diane” , une tête sculptée dans 
^ le plâtre,
■i; Læ plus important événement 
■H du genre depuis 13 ans, Texpo 

printanière du Musée 
won |j sera inaugurée le 8 avril pro- 

imuch acclaim, and Mr. Urq;ihart, ■, chain et comprendra 254 oeuvres 
'bave had pictures accepted for|!<ie 201 artistes, 
the 77th amrual spring exhibit a t || Né à Sandy s P ari sh, aux Ber-
the Montreal_Museuffl__qJ__ELas t j mudes, M. Jones a étudié la
Arts opening on April 8 and con-|isculpture pendant quatre ans à 
unumg for one month. Mrs., Técole du .Musée des Beaux 
Danks is exhibiting one of her H| Arts, et il I’leniseigne maintenant 

jpopulai watei colors, and Mr.i iiaux enfants.
Urquhart’s entry is an oil paint-p  ------------------------

Two, Win Top 
Honors In 
Art Exhibit

Ml'S. Hilda Danks, another loc-lf sition 
al artist whose work has ’ '

nONTREAL (CP) —Toni On
ley of Vancouver and Louls-Jac- 
ques Jeaulieu of Montreal will 
share $250 first prize in the 
water color section of the ^Mon-_. 
treal Museum of Fine Arts s'^ing 
■g'xhibitibrî  it was announced. 

Both won top honors in their 
section with w a t e r  color ab
stracts. Their works will be 
among 254 shown at the exhibi
tion opening April 8,

Onley, 32, studied painting 
Britian and Mexico, is a member 
of the Canadian School of Paint
ers in water color and has had 
one-man shows in Vancouver and 
Calgary.

Beaulieu, 41, has exhibited in 
three previous spring shows.

Deux peintres auront à se par
tager le prix de la section aqua- ; 

I relié e t autres m oyens d ’exprès- 
[siems, décerné à l’occasion du 
77ième Salon du Printem ps du 

\ musée des Beaux-Arts de Mont
réal.

Le ju ry  composé de MM. Ro
bert A yre, Claude Beaulieu, A- 

, lan Jarvis, A lfred  Pellan e t A. 
J. Casson, a décerné les f250 
à M. Beaulieu (pseudonyme: 
Louis-Jacques) de Montréal e t à
M. Onley, de Vancouver..............
. .M.» Beaulieu’ pein t depuis 16 

j ans e t sa form ation est celle 
d ’un autodidacte. Il a déjà  expo- 

; sé à tro is Salon du Printem ps 
: ainsi qu’à des galeries privées 
de Montréal. En 1948 e t 1949 il 

' gagnait le prem ier prix d ’un 
concours artistique de la pro
vince de Québec, section des 
A rts décoratifs.

Quant à M. Onley, il étudia la 
peinture en Grande-Bretagne et 
au Mexique. U a exposé à plu- 
sieurs galeries, notam m ent a la 
Galerie d’A rt de Xancouver. 

i Les gagnants) des ayetres prix 
[dont le to tal s ’élève ce tte  an
née à $4,000 seront annoncés 
'plus tard.

Une grande exposition 
artistique à Montréal
temps depms

~ r  36 ans, o rig inaire des B erm udes et
 ̂ p rem ie r p rix  de scu lp tu re  du

mrfv Mu see des Beaux-Arts de M ontréal. Le
p rix  de $500 lu i a e te a ttrib u e  p o u r “ D iana” , un nlâtro nn’on vaH

and Salon du (Prin
temps depuis 13 ans sera pré
senté à l ’occasion du centenai
re du Musée des Beaux-Arts de 
Montréal. Lès TFavaux “qui y se- 
ront exposés ont été choisis par 
un jury de cinq membres!

Le 77e Salon annuel groupera 
254 travaux, soit le plus grand

p o u r D iana” , un  p lâ tre  qu ’on voit ci-dessus 
^ .lan o n  w e e n s to n e  J.-L. B eaulieu e t  T on i Onley se sont m érité  les a u tre s  p rix  
du  Salon. Le G rand p rix  du  C en tenaire , de $1,000 n ’a pas encore é té  d é c e ïL

345 tableaux, dessins et sculptu-jf
' ioa't'   ̂ avaient été exposés au 64e if'"nombre dlpui§. }947. alors tque Salon. . ■



O f/i-  V  m
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J. Ivor Smith remporte !e 
centenaire du. 77e Salon

I R t-V w A r  U  O''

Grand p rix , du 
du printemps

f-  -I r \ C  J. A J  included in the spring prog-rara,.
e x h i b i t i o n  O t  P u p p e t r y  A n d  r l l m S  nf thP Mt  Association is then̂

Scheduled For Art Association 
^ 7 /

of the Art Association is theii 
annual tour of the Ontario Soc-| 
iety of Artists exhibition ai the 
Toronto Art Gallery, Saturday,.

, April 9. The tour will be conduct 
I ted by Adrian Dingle, distinguish-i

John; Ivor Smith, sculpteur 
de 32 ans né à Londres, a reçu 
hier soir le Grand prix du Cen
tenaire de $1,000 au 77ième Sa- 

, Ion annuel du Printemps du 
i Musée des Beaux-Arts de Mont
■ ré al.
! Le jury, composé de MM. Ko 
1 bert Àyre, Claude Beaulieu, A 
I J. Casson, Allan Jarvis et Al 

fred Pellan, a choisi “Tête sou 
riante no 2” comme étant la 
pièce la plus remarquable du 
Salon.

L’inauguration officielle a eu 
lieu hier soir sous la présiden
ce de l’honorable Maurice Cus- 
teau, ministre d’Etat du Qué
bec, oui représentait le premier 
ministre Antonio Barrette. M. 
Evan Turner a annoncé à cette 
occasion le nom du gagnant du 
Grand Prix.

Les autres lauréats ont ete 
annoncés avant l’inauguration 

7 de l ’exposition. Le prix de $500 
; du comité féminin pour la sec- 

tion sculpture a été adjugé à 
M. Rupert Jones, de Montréal, 
pour un plâtre intitulé “Dia
ne”; Mme Maïion Greenstone, 
de London (Ont.) a remporté 
le prix Jessie Dow de $250, sec
tion de la peinture à l’huile, 
pour sa “Composition no 97”; 
le prix Jessie Dow de la section 
aquarelle et autres médiums a 
été partagé par deux artistes, 
M. Louis-Jacquesv Beaulieu, de 
Montréal, et M; Toni Onley, de 
Vancouver, pour “Après le Dé
luge” et “Coeur, ‘d’Alene”, res
pectivement.

Trois prix d’acquisitioiK, pro
venant d’un fonds établi con
jointement par le Conseil des 
Arts du Canada et le Musée, ont 
été également annoncés précé
demment.

Le comité des acquisitions du 
Musée, en collaboration avec le 
personnel administratif du Mu
sée, a acheté “Le Signal Dor
set” de Marcelle Ferron (Mont
réal et Paris), “Isaiah Gavih” 
de Robin Watt (Montréal) et 
“Le Spectre no 3” de Harold 
Town (Toronto).

Le Conseil des arts du Cana
da a fourni une s o m m e  de 
$1 ,000, destinée à encourager 
les artistes canadiens en per
mettant au m u s é e  d’acquérir 
leurs oeuvres, à condition que 
le musée contribue au ^fonds 
ainsi établi un montant égal a 
cette subvention. En réalité, le 
musée y a déposé $1,450.

M. Smith est âgé de 32 ans. 
Il e.st diplôiïié ès sciences de 
Tuniversité McGill depuis 1948.

■ Il a étudié à l ’Ecole d’art et 
■J de dessin du musée sous la «i-

*‘1| rectibn de MM. Jacques de Ton- 
NI nancour et Eldon Grier, rem- 
i portant trois bourses d etude.

dont deux pour le dessin et 
’ll une pour la sculpture.

. vi En 1956, il remportait le se- 
' cond prix du concours d’art de 

■” 'Ua province de Québec et put 
»'i ainsi traivailler en Italie pen- 
,'dant l’année 1957-58.

n reçut en 1958 une bourse 
du Conseil des arts du Canada 
qu’il abandonna p a r c e  qu’il 
préférait revenir au pays.

B. remporta le troisième prix 
du concours d’art de la provin
ce en 1959 ainsi que le premier 
prix et une mention honorable 
à l’exposition de Winnipeg la 
même année.

Son oeuvre figure à la Gale
rie d’art de Winnipeg, au Mu
sée de la province de Québec 
et dans plusieurs collections 
privées.

n  sculpte^ surtout dans la 
pierre, le bois et le plomb.

Au Salon du printemps de 
cette année, il y un nombre 
fort imposant de travaux ac
ceptés, soit 254 oeuvres prove
nant de 201 artistes du Cana
da, des Etats-Unis, du Mexique 
et d’Europe. On n’a pas vu un 
tel nombre d’acceptés depuis 
13 ans.

Considéré comme l’une des 
expositions d’art les plus dis

cutées au Canada, le salon 
gi'cupe cette année 130 peintu
res à l’huile. 97 oeuvres d’au
tres médiums et 27 sculptures.

Un très grand nornbre de 
soumissions ont été présentées 
au concours. Le musée a reçu 
1,664 travaux de 986 artistes.

Chacune des provinces cana
diennes. sauf rile du Prince- 
Edouard et Terre-Neuve, est re
présentée au salon. Il y a eu 
toutefois des soumissions de ce.« 
deux provinces.

Le nombre d’artistes, par pro-v 
vince, se répartit comme suit ; 
Québec. 117; Ontario, 57 : Co
lombie-Britannique, 11 ; Saskat- 

Alberta, 2 ; Manito

' Miss Bernice Nugent, programn cepted for the 77th annual spring > ed Canadian painter, 
chairman off,the Niagara Districtij exhibition of the Mus-y
Art Association, has announced] April 8 - M ay|
the presentation of an evening „ sineulai^honor in the fpuppetry and art films for Fri- is a smguiai nonoi
day, March 25, 8.00 p.m. at theijact that the exhibiU^^ is openj 

1 auditorium of the Drummond|to all living artists.
■ Branch Library for all members
of the Association. The puppetry 
demonstration will be given by 
T. B. Harrison, of this city, Mr. 

j and Mrs. Harrison are both dis
tinguished craftsmen in the art of 
puppetry having presented shows 

,i in Ottawa, Edmonton, Toronto,
. and the United States. They are 

members of the Ontario Puppeti'y 
Association. and .ot..-the HamiltojX|ii 
Guild of Puppetry. Mr. and Mrs.  ̂
Harrison design and make their"

chewan, 3 ; Alberta, 2 ; M a n i t o - m a r i o n e t t e s .  The figures, 2’ 
Nouveau-Brunswick, 2;j; - --ba, 2 , ...---------

Nouvelle-Ecosse, 1, !
H y a de plus trois artistes | 

dll Mexioue.-un de France, ini| 
de New-York et un du Michi-  ̂
gan. !

M. Custeau a été accue.nii parj 
le colonel Hugh M. Wallis, pre-r- 
sident du musée. ^

î

Le plus grand Salon du Printemps 
^̂ Idepuis 13 ans, sera présenté

JL '  i  du rân.tenair« dl

jLibrary, Victoria Ave., the meml 
jbers of the Art Association ,ar^ 

- holding a general criticism class, 
"'■for all members imder the direc|’ 
.̂vjtion of Bob Fi-eeland, painter andL 
Jteacher from the Albright School! 

"niversity* of Bu^lalo This willî

t e  p lu . ..a n d  Salon du Pxln,en.p.

foi. le  P l - <**!>“ **
blecnix, dessins et sculptures avaient ete exposes a^BAe

valeur totale s’élève Ouvres figuratives de plus gran-

high, are carved from wood. Mrs.
Harrison makes the costumes.

■ The Friday night presentation
ŵill feature the complete develop-. .. -, rr Turner, direc Idont la voux̂ u-i. -------  -------- , , .

“ K e u r -  du Musée, a d e tradUi enuel -

S . d a .  a«e™ „u .  . e  Pu Æ  »  — p o S f e  ” ^ 1  t
Canada des E.-Unis. du 1 ^  j  I’aqua-panada, de nos jours, est le
que et d’Europe. _  ̂ ^ 1̂  «.ront annoncés plus tard. W -figuratif, si l’on en juge

L ’exposiü<m. qui a toujours ^ aditionnel de $2,000, p k  les soumissions au Siâon.”
run des établi conjointement par le Con- Pour sa part. M. Jarvis affir-

----------- „ — ----- — , les plus ^en ro rhni* seü des Arts du Canada et le me que le premier 10 pour cent
Conclude the Association’s wimèri présentera 130 peintures . ^̂ é affecté à l ’achat de l ’exposi'ion des oeuvres de

féeries of classes. . |  no, 97 oeuvres d autres médiums iviuse , i .
et 27 pièces de sculpture..] Two members of the Associa-, 

pion, Mrs. Hilda Danks, and TOny 
urquhart, have had paintings‘ac-

de quelques-uns des travaux ex- jcalibro supérieure, dont la qua- 
posés au Salon pour la coUec-^üté serait reconnu dans to'utes 
tion permanante du Musée. Ces les parties du monde.”

Dîner

Ùiy

— L̂e colonel Hugh IsH. Wallis,' 
président duJ^Ius££-dS&JB£aM-i

recevait ,à 'dîner, hier, ' 
avant l’inauguration du 77e Sa- | 
Ion du printemps au musée. Les ' 
invités d’honneur. étaient Thon. ;

: Maurice Custeau, qui reprerü- ) 
tait le premier ministre de la : 
province, Thon. Antonio Bar- ‘ 
rette, ainsi que Mme Custeau, 
On remarquait également M. | 
et'Mme Robert Ayre, M. Clau- | 
de Beaulieu, M. et Mme Alfred | 
Pellan,' M. et Mme.. A. Sidney i 
Dawes, M. et Mme- William H. ; 
Budden, Mme Roger Beullac, | 
M. et Mme Léon Lortie's, M. . 
Jean Sarrazin, Mniè-’Rodolphe | 
,de Repentigny, Mme ".(^rdon | 
Pfeiffer, M. e t  Mme-^ivah H. : 
Turner,, M. et' Mrne Edward 
Leghorh, M;.';ét Mme John Ivor | 
Smith, M. et Mme Bitl-Bantey. |

Un nombre record d’inscrip
I; Ltions furent reçues, 1,664 tra-j.-pj-ix d’achat” seront aussi an- 

■]vaux provenant de 986 artistes, plus tard, a déclare M.
;1 Le salon ouvrira ses portes |Tumer.
Ile 8 avril. H fut jugé par MM.| on a demandé à chacun des 

' 'iRobert Ayre, critique d’art auLambres du jury ce qu’il pen- 
'“Montréal Star” ; Claude Beau-|gait des travaux présentés au

trouvions ^ans cesse les pointa 
les plus intéressants dans le 
domaine non-fugitif.”

Selon M. Pellan, le jury fut 
'surpris de la grande variété 

des conceptions artistiques. No
tre premier souci fut de respee 
ter toutes les tendances. Nous 
étions tous d’accord sur ce point. 
Ce fut vraiment étonnant de 
constater la. grande harmonie 
qui régnait parmi les memb(res 
du jury.”

M. Casson avoue qu’en 30 ans

ilieu, directeur artistique de. a 
revue *‘Vie des Arts” , Alan Jar- 

l'vis, rédacteur-en-chef -de “Ca- 
Ijnadian Art” , ancien directe-ar 
Mde la Galerie Nationale du Ca- 
Inada et sculpteur bien connu au 
• Canada et outre-mer; Alfred Pel 
i|lan, l’un des peintres modernes 

marquants du Canada français 
et A. J. Casson, de l ’Académie 
royale, du Canada, membre du 
célèbre Groupe des Sept et per 
sonnalité artistique de Toronto. 

Xjq jury a décerné des prix

concours.
M. Ayre estime que l’élément 

le plus intéressant du concours 
fut fourni par la sculpture. Il 
s’est montré déçu des toiles à 
caractère traditionnel.

*‘Ê1 y avait tellement plus de 
vitalité et un plus grand sçns de 
l’aventure dans les oeuvre^-non- 
fiig'Uratives. dit-il.”

M. Beaulieu a déclaré que 
jury avait espéré trouver “des

‘4

la participation à divers jurys,
Il a ajouté que le volume de ^  ̂ jamais connu un qui

la peinture traditionnelle était travaillé aussi amicalement.
“décevant et médiocre. Nous re-  ̂ trouvé les oeuvres tradi-

, 3 Q I () ~^lionnelles “très ordinaires et
' t t e s  “ abstraits” bien meilleurs.

/«►O t • 3,T‘ f ' " ------' t— 7 '̂ perse que ce sera un très
Bermudan W In s ti l Ibeau saion” a-t-ii conclu.

Montreal, April 3 (CP) — 
Bermuda-born Rupert Jones, 3b, 
is winner of the $500 prize for 
sculpture in the M on treM ^ -  
seum of Fine Arts annual Spring 
•efchTOitionT it was announced 
yesterday. Mr. Jones, who came 
to Canada in 1952, won with a 
head in plaster called Diane

p H  ' V i o f p  %" /  Ùù

Monfreal Winners
Louis-J^qae^ Beaulieu of 

MontrealQ^y 'yony Onley of 
Vancouver (formerly of Brant
ford) share. \the watercolor 
prize in the M o n t r e a l

Clh'Scure deg provinces sauf 
’He du Prine-Edouard et Ter-i 
■e-iNeuve est représentée au Sa 
on. Ces deux provinces ont tou- 
efois présenté^ des travaux au 
ury.

Le nombre des artistes de cha-f 
I sune des provinces se répartit; 

dcomme suit; Québec, 1L7; Onta-f 
irio, 57; Çolomble-Britannique,| 

Saskatchewan, 3; Alberta, 2; 
iM'auitoba, 2; Nouveau-Bruns-^ 
wick, 2; Nouvelle-Ecosse, 1. 
i H y a aussi trois artistes du' 
iMexique, un de France, un de  ̂
iNew-York et un du Michigan.

If*>

IVOR SMITH, English-born sculptor, won the $1,000 
I odîit/n/ry grand prize Thursday night for the most outstanding  ̂ Museum’s spring show, which 
work in the MontrpMj31useum_qf. fme.-.arls’ spring exHtbltipn. jopériF'Aprii g. Marion Green- 
Smith’s entry is entitled Sm ili^ Head No, 2. Smitbi®2; . w o n ^ st   ̂ stone of London, Ont., w’on 

, p ^ .d ;^ tyear,a t a W innipeg'^bition and wWle sfud^i^'^'JSly | the oil painting award.
years a #  was awarded F ’Canada Council fellowship which , - -___  „ . ------- -

he forfeited to return to Canada.

m
L ’oeuvre la plus remarquable au Salon du printemps



Girl Of 15 'In' Spring Show, Under Phony Nam
The secret was out yester

day: A 15-year-old girl has 
succeeded where hundreds of 
her elders have failed.

Michele Bastin, who hasn’t 
had a single day-of formal art 
training, made history as the 
first child to be represented in 
the Montreal Museum of Fine 
Arts’ annual Spring Exhibition.

The disclosure — Michele 
 ̂made it yesterday — caught 
museum officials by surprise. 
It likely will make a lot of 
people raise eyebrows but then, 
eyebrows have been raised 
regularly ever since the spring 
show was inaugurated 77 years 
ago.

Every year, a fuss rages 
;around the show between the 
“ins” and the “outs”. This 
year, though there are the 
most “ins” in 13 years, there 
are still a lot of “outs”—1,410 
out of 1,664.

Michele became one of the 
254 “ins” under a phony name.

She was also one of the 1,- 
410 _ “outs” under her own 
narne.
Under her own name and 

' former address, Michele sub
mitted an oil done in her usual 
style called “confidences.” 
The five-man jury rejected it.

But Michele hadn’t played her 
. trump card. Under another 

name — Carole Buisset — and 
another address (her present 
residence), she had entry No. 
2—another oil called “La Mort 
des Heures.” It was different 

:from the type of thing Michele 
/normally does, and the jury 
accepted.
,■ Actually, Michele could have 
submitted the two under her 
own name since all artists 
were entitled to enter two sub
missions. .

However, Michele’s mother, a 
CBC' costume designer, and 

’ artist herself, felt the jury 
might reject, both works simply 
because of the child’s age.

“Some of the members of the 
jury knew Michele because of

•mm

e x p o s e n t  

2 5 4  o e u v r e s

— s ta f f  P hoto  by Pau.l T a ille fer
Michele Bastin, 15, and painting which ha s been accepted in the Museum of Fine Arts 
exhibition, Michele becomes the first ch ild  to have a painting entered in the show. 

Because of her age, which resulted in past refusals, Michele used another name,

Changes Name, Style Succeecls

Le Salon du printemps, qui 
est une des expositions les 

I plus controversées au Canada 
sera ouvert au public le 8 

1 avril. Un total de 254 oeuvres 
par 201 artistes, y seront pré- 

jsentées. Ce sera le plus grand 
I Salon du printemps depuis 13 
ians. Les oeuvres exposées et 
les lauréats ont été choisis 
par un .jury composé de MM 
Robert Ayre, Claude BeauHcu 
A. J. Cassbb. R.C.A., Alan .Tar 

ïvis et Alfred Pellan. La der 
jnière oeuvre primée par ce 
l.jury est celle d’un artiste nà 
Baux Bermudes.

Success in the world of art ap-itiue age, Carole was a new name Mrs. Bastin said she never has ' 
parently doesn't depend on age;to the five judges who annuallyiallowed Michele to take formal 
and experience as much as the choose about 250 — and her lat-! lessons because it might hamper 
experts would like to believe. lest painting was accepted for ex-|her “fresh” style.

And 15-year-old Michele Bastin

Carole Buisset olios Michele Bastin
La Mort des Heures" makes museum history

her previous exhibition,” Mrs. 
Robert Bastin said.

That exhibition was at the 
Helene de Champlain Gallery 
on St. Helen’s Island last April 
when Michele made history for 
the first time as the first 14- 
year-old to have a show there.

At the time, several of her 
works were quickly grabbed up 
by collectors and Michele be
came something of an over
night success.

A Grade 9,p*ipil at College 
Marie de France, Michele has- 
been painting since she was an 
infant — without once going to 
art school. Her .parents felt

hertraining would hamper 
“fresh approach”.

Now, however, Mrs. Bastin 
plans to ask for a Canada 
Council grant so Michele can 
study painting in Europe while 
visiting the great museums of 
the world.

“It would be pointless for 
Michele to do preliminary 
studies,” the mother said. “She 
is far too advanced.”

The name “Carole Buisset” 
is a combination of the Chris
tian name the parnets wanted 
tp give Michele, and Mrs. Bas- 
tin’s maiden name.

The Bastins were living in

not only proved it once and for 
all this week, but made local art 
history by becoming the first 
youngster to have a painting en- 
tei’ed in the Montreal Museum of 
Fine Arts Spring Exhibition. 

The ninth grade student, who 
Belgium — they hav^ been in ! lives at 5685 Gatineau avenue, has 
Canada for about ld*.,years — ĵbeen painting without instruction 
when Michele was born. | since early childhood, and in re-

“Belgium was still .occupied |cent years tried several times to
enter the big local exhibitions.

Contacted in her Cote des 
Neiges area apartment today, 
young Michele said she was tired 
of refusals because of her age— 
but there was still one way out.

“I decided to change my name 
and try again,” she explained, 
“and for purposes of this year’s

by the Germans and'we were 
not permitted to give...Michele 
the name Carole because the 
Germans considered it was not 
Aryan,” Mrs. Bastin said.

Price tag on Micnele’s work 
in the Spring Exhibition'— it is 
a more recent work, while the 
rejected painting was one of 
her first oils — is $250.

Says Michele: “I prefer the !'Buisset. 
one the jury accepted but I 
think the other one was very 
good, too.”

hibit.
Titled “La Mort des Heures” 

the painting is different from the 
style of work she usually does. 
“I did it purposely,” she explain
ed, to fool the judges.”

Michele’s mother, Mrs. Robert 
Bastin, said that strangely en
ough the same judges who ac
cepted the exhibited work under 
the assumed name, refused an
other painting Michele entered 
under her real name. The ac
cepted work carries a price tag 
of $250.

The artist revealed 
identity yesterday to 
museum officials who 
no child had work 
there since the spring show was 
inaugurated 77 years ago.

her dual 
surprised 
admitted 
exhibited

■jO TURErai
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' WINS SCUI^TURE^IZE. I
j MONTREALT^prjM.---^(CP)
:—Bermuda-born Rupert .Jones,
136, is winner of the $500 prize  ̂

t' for sculpture in the Montreal j 
1 Museum of Fine Arts’ “annual i

Spring Exhibition. Jones won 
with a head in plaster called 
“Diane”. The exhibition, to be 
opened April 8, includes 254 f  
works by 201 artists — the 
largest Spring show in 13 

: years.

The largest Spring Exhibition in 13 years will mark tha 
■ 100th anniversary of the Montreal Museum of Fine Arts. It 

is the 77th annual Spring Exhibition and,^a record number 
of works were entered—1,664 paintings, drawings and sculp
tures. The five-man jury whittled the number do-wn to 254 
works for the show—130 oil paintings, 97 works in other media 
and 27 pieces of sculpture. The jury was composed' of Alan 
Jarvis, editor of Canadian Art magazine and .former director 
of the National Gallery; artists Alfred Pellan and A. J. Casson; 
Robert Ayre, art critic of The Montreal Star, and Claude 
Beaulieu, artistic director of Vie des Arts magazine.

Prizes totalling $2,000 are to be awarded; in addition an
other $2,000 has been set aside by the Canada Council and the 
Montreal museum for purchase awards to add to the museum’s 
permanent collection. The show will open April 8. Marion 
Greenstone and Clare Bice are represented. ^

n 1 'This year there were 1,664 ap- ŝ pring exhibition, became Carole |
Buisset. The name is a com-, 254. A painting titled “Con-
bmation of her mother s maiden jfidences” was one of those re
name and the first name Iheyjf^ggjj — ĵone by Michele
were going to give her. i Bastin

Though she registered at herj young Michele made art his
tory last April also when she
held the first exhibition ever
presented by a 14-year-old at the

The girls' has been painting 
since old enough to hold a brush; 
and their apartment is filled with 
samples of her many years work. 
Though she is currently a stu
dent in College Marie de France, 
Michele spends a good deal of 
time at her easel.

The Bastin family comes from 
Belgium and they have been in 
Canada 10 years.

Rupert Jones, 36 aiv, a rem
porté le premier prix de sculp
ture du 77e Salon annuel du 
printemps au Musée des beaux-

Etabli au Canada depuis 
1932, il a gagné le prix de 
$500 offert par le comité fé-

Windsor Artist

J-

34 i k

Paintings Accepted

minin du Musée pour une tête 
en plâtre appelée “Diane”. Sa 
soumission a été choisie par
mi cinq autres oeuvres, aux- 
quelles un montant de $2,000 

VI a été décerné.
M. Jones, qui est né à San- 

dys Parish, aux Bermudes, a 
' ipjfait ses études à l’Ecole du 

End, à l’Ecole centrale 
de Pembroke Parish, ainsi 
qu’à l’Ecole secondaire dé San- 
clys. Il a travaillé comme as- 
s i s t a n t argent eur-géomètre 
chez un architecte et, durant 
18 mois, comme dessinateur 
auprès d'une maison en 
ture et décoration. 11 a 
fait partie d’un groupe 
tral pour lequel il créa 
mises en scène.

pein-
aussi
théâ-

des

C u ste a u  To  O p e n  
S p r in a  E x h ib it io n

Hon.’ ||aiu/csf Custeau, minis
ter without portfolio in the Que
bec Government, will officially! 
open the 77th annual Spring Ex
hibition of the Montreal Museum 
of Fine Arts’-ai- 9' lTm. April 7 
representing Premier Antonio 
Barrette.

Helene de Champlain Gallery on ! 
St. Helen’s Island. j

At, the opening, Col. Hugh M. 
Walhs, president of the museum 
will announce the winner of the 

.Centenary Grand Prize. The 
/ fsrand prize—$l,000—is in mem-1 
; AotT of -B-onalé-T. Fwoyr--

_ Au Canada depuis 8 ans, il a 
étudié durant quatre ans à 
l’Ecole d’art et de dessin du 
Musée, s'adonnant surtout à la 
sculpture. Il enseigne mainte
nant la sculpture aux classes

;< .1

Mw aBii(/ Mrs. Gerald Roach, Sr.,
King St., liad two pleasant siurprisios 
last week, when they learned that 
their iSon, Gerald, Jr., Halifax, had 
received two single honors in one 
week.

The younger Mr. Roach, a well 
I known artist, and member of CBC 
j staff in Halifax has had a picture ac- 
: cepted in the Mionitreal Museum of 
I Fine Arts Spring Show. This picture
iwiljl he ,on exhibition in Montreal, l^ ’enfants à l’Ecole du Musée
from April 8 to May 8.

 ̂ Canada’s National Gallery at Ot- 
tawa has chosen three oil paintings 

i and two drawings of Mr. Roach’s 
iwihich are to go on a national gal- 
ilery travelling exhibition, froan coast 
i to coast in Canada, starting in Vic- 
itoria, B. C., and ending up at the 
least coast. This tour takes about a 
jyear.
1 Last year over 4000 paintings and 
jdrawiings were submitted, but only 
i26 were hung.

"Vf"

m Ê Ê Ê m



Museum’s 77th Spring Exhibition 
;^orthy To Mark Its GeUtennial Year
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“Smiling'Head No. 2” by John Ivor Smith. W inner of the 
.̂ l.OOO Centenary Grand Prize for a work in any medium 

in the annual Spring Exhibition.

By ROBERT AYRE

'jH IS week I am in the anoma
lous position of being both 

reviewer and reviewed. Of 
course, the 77th Spring Exhibi
tion at the Montreal Museum 
of Fine Arts is the ' work of 
some 200 artists. But the exhi
bition is the work of the jury, 
of which I was a member, the 
others being Alan JarviS,
Claude Beaulieu, Alfred Pellan 
and ,A. J. Casson. We chose .
254J works out of 1,664 sub
mitted by 986 artists. We 
worked for two and a half days 
and we gave everything care
ful consideration. Many of the 
entries presented p6 problems, 
duties with red toe nails, dog
gies and kittens, copied por
traits of the Queen and the 
Cardinal, the bare blue-eyed 
baby on the rug, the bulldog 
guarding the soldier’s grave 
with the pelm et on the cross 
(the sort of thing they used to 
do on cushion covers in the 
First World War), roses and 
Florida palms, embryos and 
violins, Westerns, Joan of Arc 
attacked by paper flames, the 
fireman with the child in his 
arms, w a d i n g  through a 
Niagara pouring out of the 
burning building—these were 
soon eliminated. Others were 
as quickly accepted. The doubt- 
fql were examined two or three 
times before the decision was 
made. We would be foolish if 
we expected everyone to agree 
with our selection; Imt we came 
up with what we feR to be; the., 
best show to be had out' of the .;^77th is further proof, the non
material offered. This review^^epresentational has the best 
will not be an ‘attempt at expia-’  tunes. The jury looked hard for 
nation or justification. I will good examples of the blder
say, however, that I think it’s a traditions, and found a few,
goojd show. but most of the—vitality in

• "  ̂ Canadian painting is still going
the other way.

live outside the province. 
Marion Greenstone, winner of 
the $250 award for oil painting, 
a native of New York, now 
lives in London, Ont. Toni 
Onley, who shared the $250 
prize for water color and other 
media, lives in Vancouver. One 
of the three works purchased 
through the fund set up jointly 
by the Museum and the Canada 
Council was painted by Harold 
Town of Toronto.

The newcomers are worthy 
of note, though I won’t attempt 
to single them out. Some of 
them appear to be recent ar
rivals from Europe and it 

. looks as if they will be a valu
able infusion.

$1000  G ran d  P r ize  
Goes to  S cu lp tu re

The $1,000 Grand Prize was 
awarded to John Ivor Smith for 
a head in cast stone, Nan evi
dence of the growing import
ance of sculpture. The $500 
prize for sculpture went to Ru
pert Jones, who came to Mont
real from Bermuda in 1952.

While we’re at it, we might 
as well clean up the prize list 
by noting that it was Louis 
Jaque of Montreal who shared 
the prize with Onley and 
record that, in addition to the 
Town painting, the Museum 
bought another large abstrac
tion, “Le Signal Dorset” by 
Marcelle Ferron and a portrait 
study by Robin Watt, both of 
Montreal.

No question about it, and the

“Le Signal Dorset” by Marcelle Ferron, one of the three winners of a Purchase Award
in the annual Spring Exhibition.

golden nude and the chaste 
nudes of Louis Muhlstock and 
Gentile Tondino. These are 
nearly all of the single figure.
Taking in more territory, but 
still of the representational tra
dition are Evan MacDonald’s 
swordfish packers at work, the 
less illustrative fishing folk of 
Eduards Dzenis, Claire Shoni- 
ker’s group waiting at a bus 
stop, in Israel or somewhere 
in the East, Philip Surrey’s 
people on the bus and in (he 
cafe, saturated with the lonely 
evening mood of the city, 
and, as part of consciously 
worked out design, the boys 
in John Stewart’s harlequin- 
colored Halcyon Days and the 
figures in pilton Hassell’s 
Beach Kaleidoscope.

L a rg e  V a r ie ty  O f 
S u b jec t M a tte r

After these, things venture 
into other dimensions. Dawn 
Rattray shows us o r d i n a r,y 
enough women, but her pictures 
are portraits of states of mind.
The context becomes significant.
What' an intense loneliness in 
the empty room of Wintry Day 
and in the Paris hotel room 
where the woman is seen, 
frame within frame, in the mir
ror! Sonia Crossen Sargent 
goes a step further in her Self 
Portrait-r-Italy, as she looks 

•straight out of a window into a' 
street Chirico might have 
made, and in her Portrait of a 
Man, which has an air of cor
ruption, like the “magic real
ism” of an Ivan Le Lorraine 
Albright. “What is This Crea
tive Process?” asks Roly Fen
wick, as the, hand and head 
begin t a k i n g  shape out 
of the abstract., Rowell Bowles’
Lost Souls are haunting, face
less presences. Jordi Bonnet’s 
couple, on the other hand, are 
powerful fetishes, Picasso out 
of Africa.

“Isaiah Gavin” by Robin Watt. One of the th |ée, # n n e r s  
of a Purchase Award in the Spring E x l^ i t i^ .?

lifes and interiors by Ghitta 
Caiserman and H. W. .Jones;
Alan Gold has a way with tone, 
the soft glow of metal and the 
color of abalone, that reminds 
me of Walter Murch; and there 
are many good things among 
the water colors, prints and 
drawings that I haven’t men
tioned: but it’s a big show.

Charles Mayrs’ The Sea and 
I is non-objective, but it is still 
very much the sea and the 
deck. In Coast Glitter John 
Korner gives us a shimmering 
impression of landscape. I 
found them both satisfying, for 
different reasons, the one sub
stantial and sonorous and the 
other, delicate, airy and lyrical.
D. Mackay Houstoun’s masses 
are derived from the body of 
the earth, but Jock MacDon
ald’s Earth Awakening is the 
expression of quiet, pervading 
movement, not the exciting 
green thrust of spring but the 
thaw and the maplike spread 
of water. David Partridge, in 
his craggy Solitudes, and 
George Rackus, in his Black 
$un,, c^rry us aw'ay to the deso
lation of the-imagined North, 
bi^'the mbo,rf. “Diane” by Rupert Jones. Win

ner of the $500 Sculpture 
■Award given by the Ladies 
Committee in the Spring Exhi

bition.



C anadian  Scenes 
In  L an dscapes

S p r i^ ÿ ^ h o w  N o w  
A  É dti^fw d A f f a ir
The; first thing to note is 

thatfit i§i Ihe largest Spring 
Show since 1947,, almost four 
time§ tlie size of last year’s, 
whén there were only 67 items/ 
The majority of the artists bë"- 
long to ..Quebec, as is only 
natural, btit in récent years the 
exhibitioiT'■ has come to be 
something, of a national institu
tion and every province but 
Prince Edward Island and New
foundland is represented: On
tario by ;57 artists; British 
Columbia,' 11; Saskatchewan, 
three; Alberta, Manitoba and 
New Brunswick, two each, and 
Nova SCotia, one; there are 
also three from Mexico, one 
from France, one from New 
York and one from Michigan.

Two of the five prizewinners

M em y E x a m p les  O f  
H u m an  E lem en t

Seeking' the human element, 
we find it at its most “natural” 

f in -Robin Watt’s Isaiah Gavin, 
whose look of appeal is empha
sized by the cup he holds in 
his handi Brigid Oakley’s wist
ful child with the ice cream 
cone, Phyllis Janes’ big brother 
resigned to minding the little 
brother on his knee, Margrit 
Rott’s Hungarian girl in cos
tume, Paavo Airpla’s lanky 
teen-age daughter, Betty Good
win’s couple: all painted with 
a touch of sentiment and no 
tricks; Peter' Harris’ honest 
self-portrait; the women of 
Louise Gadbois and (inspired 
by Cezanne) Tully Oberman; 
Goodridge Roberts’ sensuous

The Canadian landscape 
cpihies spirited in the rhapso
dies of Cloutier, Pinsky ând 
Bîce, a. little more soberly in 
Kinnis and Reinblatf'"Claude 
Picher’s Impenetrable Forest is 
well named, and in the same 
dark mood it is reduced to a 
single tree in Jaques de 'Ton- 
nancour’s Presence of a Pine, 
an utterly refined, almost sinis
ter presence as compared with 
the rude'health of Arthur Li's- 
mer’s great trunk.

Lome Bouchard and Ross 
Huggins are literal, clean and 
accurate in their Canadian win
ter scenes; Robert Karman is 
clean and accurate, too, but he : 
makes abstractions of his boats, 
trees and fences. Alan Collier 
looks for the geometrical in 
navigation markers in Gape 
Breton. Gray Mills epitomizes 
the vigor of the shore and John 
Fox, while remaining true to 
the accepted shapes in the har
bor of Wellfleet, steeps them in 
contemplative poetry.

W ater-co lors, P r in ts  
A n d  D ra w in g s

There are well observed and 
nicely painted city views by 
Paraskeva Clark, Jack Beder 
and others; imaginative still

c

M useum

W id e  R an ge Show n  
In  N on -O bjectives

Col. Hugh M. Wallis, presi
dent of the Montreal Museum 
of Fine Arts, 

last

I can do no more than give 
an indication of the range of 
the non-objectives. Marion 
Greenstone’s Compositions are 
subtle emanations, muted in 
color, stealthy in movement, 
persuasive rather than exciting, 
a little melancholy, the sort of 
harmonies that grow on you, 
making their way slowly. In 
comparison, some of the oth
ers, like John Meredith’s raw 
masses, look brash. Harold 
Town’s Spectre takes you by 
assault, an explosion of iey 
blue, admirable , in ; its vehe
mence but tricky enough, with 
the lash of a sort of tracer on 
the upper right and a-, weak, 
wandering ribbon down the left 
and along the bottom.j,/Tony 
Urquhart’s faintly limnedliand- 
scape on a Tapestry belongs to 
the quieter order. Onley’s 
Coeur d’Alene and Jaque’s 
Apres le Deluge are both ani
mated over their whole spread, 
the latter the more agitated 
because it is made up of a 
great many dancing geometri
cal figures which almost,  ̂ but 
not quite, assemble themselves 
into u recognizable scene. The 
collage is more abstract, a 
consistent stimulating play of 
color that resembles nothing, 
unless it be fire. Somewhat re
lated to Riopelle and Borduas, 
Marcelle Ferron deploys her 
wide, multi-colored panes in 
space with skill and vitality.

dinner last night at the St. 
James’s Club prior to the open
ing of the Museum’s 77th an
nual Spring Exhibition.

Guests of honor were Hon. 
Maurice Custeau, Quebec Min
ister without Portfolio, repre
senting Premier Antonio Bar
rette at the opening, and Mrs. 
Custeau.

Other guests were: Mr.
Claude Beaulieu, Mr. and Mrs. 
Alfred Pellan, Mr. and Mrs. A. 
Sidney Dawes, Mr. and Mrs. 
William H. Buddén, Mrs. Roger 
Beaullac, Dr. and Mrs. Leon 
Lortie, Mr. Jean Sarrazin, 
Mrs. R. de Repentigny, Dr. 
and Mrs. Evan H. Turner, Mr. 
and Mrs. Edward Cleghorn, 
Mr. and Mrs. Jbhn Ivor Smith, 
Mr, .and Mrs. Robert Ayre, 
Mrs. Gordon Pfeiffer and Mr.
and Mrs. Bill Bantey.

-  - - - -

JL...

H igh  S ta n d a rd  
O f S cu lp tu re

“A pres le Pôliigew:i)y, Louis Jaque, which divided the Jessie Dow Award for'W ater-colour 
. o tM r'M e d ia 'w ith 'fo n i Onley’s “Coeur d’Alene’’.

The sculpture i§ exception
ally good this year; John Ivor 
Smith handles the. .'Mone with 
powerful originality and turns 
it into the most amazMgly ex
pressive — and humorous — 
heads. Jones’ Diane is brought

to life with greàt sensitivity. 
And these prizewinners are 
well supported. There are 27 
pieces in all. I remember par
ticularly, Gilles Derome’s tre
mendous Boeuf in terra cotta, 
all weight and power; the ner
vousness and speed of William 
Koochin’s running horse, of 
welded metal, as well as> his 
rousing rooster; Thomas Kaki- 
numa’s original ceramic ab
straction of a city; Jacques Gar- 
nier’s Crucifix; GerMd .Glad
stone’s metal constructions, 
Earth’s. Elbow and the Auto
matic Bird, a sort of non-objec
tive weather vane, and .Art 
Price’s exquisite little broiize 
Angel vvith Trumpet.

All in all, the 77th is worthy 
of the Museum’s Centenary,

f  A
i- P I  é , o  

Les avantages 

du pseudiiitynie

(Me3A<

L'une des deux peintures de 
la jeune artiste Michèle B'astin 
a "été acceptée pour l’exposi
tion annuelle du printemps du 
Musée des Beaux-Arts de Mont- ' 
féal, mais la peinture! ne por- . 
tait pas son nom.

iMonfreal Winner

Michèle Bastin a soumis 
deux peintures, l ’une portant 
?o:i nom et l’autre celui de Ca
role Buisset.

Le j^ry, formé de cinq hom- 
«les, a refusé le tableau “Les 
confidences” signé Michèle, 
mais a accepté celui (je “La 
mort des heures” signé«é(^role.

Seulement 254 des 1,664.pein
tures soumisqs ont été accept 
tée,s.

La mère de l'artiste, du dé
partement des costumes de Ra
dio-Canada, a déclaré que Mi- 
"chèle aurait pu soumettre ses 
deux peintures, sous sa vérita  ̂
ble identité, mais qu’elle a cru 
que le jury refuserait peut-être 
les deux peintures à cause de 
«on âge, connu de certains 
membres du jury.

Michèle a déclaré aujour
d’hui, au cours d’une inter
view : “Je préfère celui que :
le jury a accepté, mais je crois ■' 
que l’autre était très bien 
aussi”.

MontreaI,^,April 7 (CP)-/-John 
Ivor Smith, English-born sculp
tor, tonighr'won the $1,000 cen
tenary grand prize for the most 
outstanding work in the Mont- 
reai Museum of Fine Arts’ , 
spring exhibition. |

The show was opened by ' 
Maurice Custeau, Quebec Min
ister without Portfolio. Smith’s 
entry is entitled Smiling Head 
No. 2, i

Smith, 32, has won seven i 
other awards since he came to I 
Canada from London in 1940 
to iWe in Montreal. A 1948 
bachelor of science graduate 
from McGill University, he is 
a two-time winner in the Que
bec artistic competition, won 
three scholarships — two for 
drawing and one for sculpture- 
Irom- the Museum’s School oi 
Art and Design. He won first 
prize last year at a Winnipeg 
exhibition and while studying 
in Italy two years ago was 
awarded a Canada Council fel
lowship which he fii.rfeited to 
return to Canada,

s se
rix de $250

Un artiste de Montréal et un autre de Vancouver, Colombîe*Britannlque, se 
partagent un prix de $250 dons la section aquarelle et autres médiums au 
77ème Salon annuel du Printemps du Musée des Beaux-Arts de Montréal.

Les artistes — Louis-Jacques Beaulieu, de“n),52ir rueTMeilleur, Montréal, et 
Toni Onley, de Vancouver — ont obtenu le prix Jessie Dow des cinq membres 
du jury chargé de sélectionner les travaux de l'exposition. Le Salon sera ouvert 
le 8 (xvril. Le prix Jessie Dow est im don de Mme M.E. Allan et M. R.E. Hickson.

L’exposition comprend 254 tra-| Auteur et exécutant de mo 
vaux, c’est le plus grand Salon ; biliers destinés aux ambassades 
annuel du Printemps depuis 13|du Canada en Chine fet en Nor- 
ans. jvège, il a remporté |e premier

MM. Robert Ayre, Claude'prix d’un concours artistique de 
Beaulieu, Alan Jarvis, Alfred|la Province de Québec, section 
Pellan et A.J, Casson faisaientides Arts Deco.ratifs, en 1948 et 
partie du jury. len 1949.

M. Beaulieu, qui signe sesj II est professeur à temps par- 
oeuvres Louis-Jacque, est un au-tiel à l ’Institut des Arts Appli- 

' todidacte qui peint depuis 1944. qués et conférencier pouf le 
Né à Montréal en 1919, il a Conseil National d’Esthétique 

déjà exposé à trois Salons du Industrielle.
Printemps ainsi qu’à des gale- M. Onley a étudié la. peintu- 
ries privées de Montréal. Ire en Grande-Bretagne et au

> 1

f — S

Mexique. Il est né en 1928.
Membre des Aquairellistes ca- 

nadien.5, il a exposé à l'Acadé
mie royale canadienne, dans di
verses parties du Canada et 
au Mexique.

n  a fait des expositions solo 
à la Galerie d’Art de Vancouver 
à Coste House, Calgary et au 
New Design Gallery de Vancou
ver.

Les gagnants des.;, autres prix, 
dont le total s’élèvé cette année 
à $4,000, seront annoncés plus 
tard. ' ____

The spring exhibition, largest 
I 13 years, incJudes 254 works

Mme Bastin a souligné qu’elle 
4Îemandera une bourse au Con
seil des Arts'du Canada, pour 
permettre à Michèle de se ren
dre en Europe et étudier la 
•peinture.

! by 201 artists from Canada, the 
I United States, Mexico 'and 
; Europe. A record 1,664 Work.s 
;were subrniUed by 986 artists.' 
Eight Canadian provinces are 
represented in the .show which 

i closes May 8
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Le Grand Prix du Centenaire 
attribué à John Ivor Smith
John Ivor Smith, sculpteur 

de 32 ans né à Londres, a reçu 
hier soir le Grand Prix du 
Centenaire de $1,000 au 77ème 
Salon annuel du Printemps du 
.Musée des Beaux-Arts de Mont
réal.

M. Smith est arrivé au Cana
da en 1940 et il s'est établi à 
Montréal.

Sa soumission, intitulée "Tê
te souriante No 2", fut choisie 
comme l’oeuvre la plus remar
quable du Salon.

Les travaux exposés, de mê
me que les autres oeuvres pri
mées, furent choisis par un 
jury composé de MM. Robert 
Ayre, Claude Beaulieu, A. J. 
Casson, Alan Jarvis et Alfred 
Pellan.

M. Evan H. Turner, direc
teur du Musée, a annoncé le 

' nom du gagnant du Grand Prix 
à l'ouverture du Salon. L'inau
guration officielle a eu lieu sous 
la présidence de l'honorable 
Maurice C u s t e a u, ministre 
d'Etat du Québec, qui représen- 

•̂ait le premier ministre Anto
nio Barrette.

L'î Conseil des Arts du Ca- 
iada a fourni une somme de 
il ,000, destinée à encourager 
es artistes canadiens en per
mettant au Musee d'acquérir 
ieurs oeuvres, à la condition 

«que le Musée contribue au 
fonds ainsi établi un montant 
égal à cette subvention. En 
réalité, le Musée y a déposé 
$1,450.

M. Smith est âgé de 32 ans. 
Il est diplômé ès sciences’de 

; :rUn«\ersité McGill depuis 1948. 
-1 II a étudié à l'Ecole d'Art

et de Dessin du Musée sousi 
la d'iection de MM. Jacquésl 
de Tonnancour et Eldon Grier,l 
remportant trois bourses d'étu-: 
de, dont deux pour le dMsirt et ; 
une pour la sculpture.^ >

En 1956, il remportait lé se- | 
cond prix du Concours d'art de i 
la P i evince de Québec et 'put | 
ainsi Travailler en Italie pen- | 
dant l'année 1957:58.

II reçut en f958 une bourse 
du Conseil des Arts du Canada 
qu'il abandonna parce qu'il 
prévéîait revenir au pays.

Il remporta le troisième prix 
du Concours d'art de la Pro
vince en 1959 ainsi que le pre
mier prix et une mention hono
rable à l'exposition de Winni
peg la même année.

Son oeuvre figure à la Gale
rie d'Art de Winnipeg, au Mu
sée de la Province de Québec 
et dens plusieurs collections 
privées.

Il sculpte surtout dans la pier
re, le bois et le plomb.

Au Salon du Printemps de 
cette année, il y a un nombre 
fort Imposant de travaux accep
tés, soit 254 oeuvres provenant 
de 201 artistes du Canada, des 
Etats-Unis, du Mexique et 
d'Europe. On n'a pas vu un 
tel nombre d'acceptés depuis 13 
ans.

Cqpsidéré comme l'une des 
expositions d'art les plus discu
tées au Canada, le Salon grou-

Bermuda Native W in s Top

terday.
Rupert Jones, who canie to

pe cette anhTél30" peîritû 
l'huile, 97 oeuvres d'autres mé
diums et 27 sculptures.

Un très grand nombre de 
soumissions ont été présentées 
au concours. Le Mtisée a reçu 
1,664 travaux de 986 artistes.

Chacune des provinces cana
diennes, sauf r i  le du Prince-.
Edouard et Terreneuve, est re
présentée au Salon. Il y a eu 
toutefois des soumissions de 
ces deux provinces.

Le nombre d'artistes, par pro
vince, se répartit comme suit : 
Québec, 117; Ontario, 57; Co
lombie-Britannique, 11; Saskat
chewan, 3; Alberta, 2; Manito
ba, 2; Nouveau-Brunswick, 2; 
Nouvelle-Ecosse, 1.

Canada in 1952. won the $500 
prize given by the Museum s 
Ladies’ Committee for a head in 
iplaster called “Diane’ . , ,,

It was one of five works in the 
show singled out for awards 
totalling $2,000.

Other prizes, announced earlier. 
the $250 Jessie Dow Award for 
the best oil painting went to 
Marion Greenstone, of London, 
Ont., for . her “Composition No. 
91’’ the $250 Jessie Dow Award 
for the best work in the water 
color and other media section 
was given jointly to Louis- 
Jacques Beaulieu, of Montreal, 
and Toni Onley, of Vancouver, 
for \ “Apres le Deluge’’ and 

Coeur d’Alene’’, respectively. 
One award — the Centenary

*

'Hi

made from works to be seen in 
the Spring Exhibition on the basis 
of a $2,000 fund set up jointly by 
the Museum and the Canada 
Council.

The Spring Exhibition, rated as 
one of Canada’s most contro
versial art exhibits, will be open 
to the public April 8. It will con
sist of a total of 254 works by 201 
artists — the largest Spring Ex
hibition in 13 years. ,

The works to be seen in the 
show — and the prize-winners — 
were selected by a jury made up 
of Robert Ayre, Claude Beaulieu, 
A. J. Casson, RCA,'Alan Jarvis 
and Alfred Pellan.

Jones who was born m Sandys 
parish, Bermuda, received his 
early education at the West End 

~i School there and the Central 
School in Pembroke Parish. He 
also attended Sandys Secondary
School. , , .4,

He worked in an architects 
office, assisting in land survey
ing, and with a paint and decor
ating company, doing showcard 
and lettering for about 18 months.

He was also associated with a 
Bermuda theatrical group de
signing stage sets.

On coming ot Canada eigtit 
. years ago, he studied for four 

years at the Museum’s School of 
■A Art and Design,

Coast Ar!isl/5 "A? 
Shares Award

MONTREAL (CP)-Toni Onley 
of Vancouver and LouisrJacques 
Jeaulieu of Montreal will share - 
$250 first prize in the water color . 
section of the Montreal Mu§eum 
of Fine Arts sprihg|"’’e 1 ^ itlo n, 
if%as announced Wednesday.

>1 Both w6n top honors in their . 
U  section with w a t e r  color ab- 

' stracts. Their works will be 
among 254 shown at the exhibi
tion opening April 8.

Onley, 32, studied _ painting m 
Britain and Mexico, is a member 
of the Canadian School of Paint
ers in water, color and has had 
one-man shows in "Vancouver and

M Calgary.
has exhibited ini ! Beaulieu, 41.

three previous spring shows.

Prizewinner Jones poses with a sculptj^

A w a r d
. r. : , ' H/rnMTRPIAT. fCP.te—' .T

Ï? .io n s

I I ’E V E N E M E N T  a tte n d u  cha- 
‘ que année p a r tes am a

te u rs  d ’a r t ,  le Salon annuel du 
p rin tem p s, se tie n d ra  au  Mils, 
sée des B eau x -A rts , ru e  S her- 
b ro o E ë liu e s t, du 8 av ril au  8 
m ai. •

MONTREAL (CP4i.'-- John Ivor 
;Smith„ English-bo'rh sculptdr, won 
the $1,000 centenary gi’and pdze | 
Thursday night for the most out-, 
standing work in the Montreal 1 
iibuseum;-^ fine art’s spm T ^x -1 
hibidon.7' ' ' ■ Î

Smith’s-entry is entitled Smuling j 
Head No. , J

Smith, .321 w w  first prize Jastj 
:year at a. Winnipeg exhibitioriland 
while studm g in Italy two.-'years j 
ago was a’i^rded a Ca.nada Goun-j 

,cil fellowship which he .fc»*feitedl 
to return to Canada

»,■ cJ •>< ''

, y

The Montreal Museum of 
; A rts has p r e s e n t e d  its 

7;1. 'T O M  Centenary Grapd 
to Montreal sculptdPî 

i ' . J o ^ : |v o r  Smith. Toronto 
; > artist,' Harold Town, won a 
’ purchase award in t h e  

Montreal Museum’s annual 
Spring Show for his canvas, 
Spectre No. 3.

'/Lo
E n g l is h - B o r n  S e u lp t o r  j 

. , W i n s  $ 1 , 0 0 0 i r c i t t c l  P r i z e

was awarded'a
cil Fellotvship which he for  ̂
felted tn return to Canada,

: The Spring E x h i b i t  1 on ,
Iiareest in ;13 years, indud.ea
i 35l-,^OrM'% 201 artists frorn

 ̂ ^iJioNTREAL, April 8.--(CP) i btherV^ards since he came tm ^  fĵ e United States,
M r ;  smith, m j^ lM e ^ ic o  a.d'Europe, _ _

iborn sculptor, last night of .v,i,ehce graduate
ithe $1.000 Centenary Grand ‘ j^cGill University, he is 
Prize for the most outstanding: a ’ two-time, w i n n e r  in the 
,,rnrU in the Montreal Museum ; Ĉ îiebec artistic competition, 
nf Fine Arts’ Spring ExhibiTiM. ^cholarships-two ,.3
' T h e  show was opened by i for drawing and_one for sculp |
Maurice Custeau, Quebec Min-; tpf--from the Museum sSebooL^
.ister Without Portfolio. Smith’s; of Art and Design. ,
entrv is e n t i e d .“Smiling! first prize last year at a Win- 
Head No. 2”. mipeg exhibition and while;

Smith, 32, has won seven j studying in Italy.^^0 years ago^

ASfiST HAD TO 
C H A N p E ^ A M E
. MONTREAL (CP) — Artist 
Michele Bastin, 15ĵ  has failed 
séveral times to get her work 
accepted Ijy the Montreal 
Museiim-iidÜCiae^Arts spring 
exhibition. The season: Her • 
age.

So this year she changed 
her name and became the 
first child to have a painting 
accepted since the show’s in- 
auguraiion 77 years ago.

Michele d i s c 10 s e d her 
identity after judges pinned? a 
$250 price tage on her - 
hihg painting which she ,haoÿ : 
signed “C&ole Buisset:?^:*Xyy 
was one çf ;254_jiint cï 
enitries tfL-be’’'niwepted. , y -1 ’ v

J"

WfiSt’s In A' Name?

Bermuda-born Rupert Jones. 36 won » 
sculpture in the ivriiseuni of Eine Arts spring «xhSSÎ which .pen. A , H T n i i r S n  a hcM hi p later 
called “Diane”. Mr. Jones came to Canada in

e X  
O p »

B.C. flrtistyÿ vn f 
Prizewinner
MONTREAL (CP)—Toni Onley,]

; originally of Summerland, 
land Louis-Jacques Beaulieu ofj_ 
j Montreal will share $250 first 
I prize in the water color section L 
I of the Mnntrpal Muspi îyi nf Finp I 
I Arts spring exhibition, it was an- * 
nôïïticëd“W ednesday. I

M O N T R E A L  — (CP)— 
Talented 15-year-old artist 
Michele Bastin has had one 
of her works accepted for the 
Montreal Museum of Fine 
Arts’ annual spring exnibi- 
Tîôn, hut not under her signa
ture.

Michele entered two paint
ings, one under her Owp 

I name and the other 
I the name Carole Buisset. v 
' The five-man jjiry  rejected^ 
an oil calJf t  “Confidences,’* 

M ® lli^jjsigned le, but accepted

“La Mort des Heures,” signed, 
Carolè.

Only 254 of 1,664 éntriesi 
were accepted.

Michele’s mother, a CBCj 
costume d e s i g n e r ,  saidĵ  
Michele was entitled to enter^ 
two paintings under her real|. 
name, but felt the jury mightj 
reject both works because of 
^  age, which some jury- 
members k»ew.

A price tag of $250 hàng^ 
bn Michele’s painting.



Montrears Spring Exhibition

The  I960 Spring Show at the 
Montreal Museum of Fine 
Arts contains something to 

please, placate or infuriate 
every visitor, from dyed-in-the- 
wool traditionalist to the far
thest-out “hipster” in the 
Metropolis.

This is the biggest exhibition 
in 13 years. It includes 254 
works, of which 130 are oil 
paintings, 27 are pieces of

BV.DOROTHY PFEIFFER

report is practically impos
sible. All I have been able to 
do in the time afforded, has 
been to pick out a few possible 
highlights.

First, the sculpture. Frankly, 
I found it a trifle disappoint
ing. Although more pieces are 
shown than at other Spring 
Shows the majority displayed 
seem to come under the classi-

"DIANB” a sculptured portrait by Rupert Jones of Montreal which 
has been awarded the $500 prize given by the Ladies Committee 
of the Montreal Museum of Fine Arts, at the current 77th Annual 
Spring Bxhibifion,

sculpture and, the remaining 
97 have been created in water- 
colors and other media. The 
five-man jury selected tlie 
present exhibition U’om 1,664 
entries, sen!; in by 986 Cana
dian artists from Halifax to 
Vancouver. Some entries came 
from Canadian painters resi
dent in Europe and in Mexico.

Prize Awards have been 
given to Louis Jaque of Mont
real for a watercolor painting 
“Apres le Deluge” : to Toni 
Onley of Vancouver for a 
watercolor collage “C o e u r  
d’Alene” and also to Marion 
Greenstone of London, Ont., 
for her oil painting “Composi
tion No. 91.”

Purchase Awards go to Robin 
Watt, M.C., A.R.C.A., of Mont
real. for a portrait, “Isaiah 
Gavin”; to Harold Towpe of 
Toronto, for a large non-figura- 
tive oil painting “The Spectre 
No. 3”, and to Marcelle Ferron 
of Paris, for an abstraction in 
oils, “Le Signal Dorset”.

Rupert Jones of Montreal, 
who is on the teaching staff 
of the Museum, has been 
awarded the Prize for Sculp
ture given by the Ladies Com
mittee of the museum.

The Centenary Grand Prize 
for a work in any medium, is 
given in memory of the late 
Ronald T. Riley. This award 

; has been won by John Ivor 
: Smith of Montreal, for his 
' .sculpture, “Smiling H e a d  
; No. 2”.

Six large exhibition rooms 
: contain the exhibition, which
■ has been well-hung. There is 
i no suggestion of crowding.
I Each and every work can de- 
! mand complete attention. The 
i Purchase Awards have been 
! hung in the upstairs foyer,
: i icing the entrance stairway.
■ The Prize Awards are grouped 
i in the large room off the 
I smaller Morrice Gallery. The 
I Centenary Grand Prize Award 
; can be seen in the spacious 
I Central Gallery.
' No doubt the most controver- 
‘ sial subject in this always con- 
i troversial show, 'will be the 
I works of those awarded prizes 
; by the jury. Several other 

‘I works appear deserving of
equal recognition. In this in- 

; stance the responsibilities of a 
i jury must have been almost 
i phenomenally difficult. For an 
’ art reviewer, the task of de 
’ scribing such a -’aow in one

fication of handicrafts or of 
objets d’art. Several of the 
sculptured subjects and forms, 
appear almost in miniature. I 
had hoped for something more 
monumental as applied to 
sculpture combined with archi
tecture, even if only exhibited 
as models for future projects.

A possible exception can be 
seen in Stanley Lewis’s polish
ed and shadowy “Fallen Bird” 
teetering precariously on its 
base of Quebec limestone.

Montreal sculptors seem pre
occupied with visions of Span-' 
isli and Mexican buil-fighting. 
judging by the number of 
chiseled; carved, ceramic and 
welded steel interpretations, of 
this sport.

T. Kakamura of Vancouver 
is represented by a secretive 
brown clay Indian “Mother 
and Child”. His amusing cera
mic “City Scape” resembles 
three decanters.

William Koochin shows a 
somewhat derivative, black, 
welded “Rooster” with red 
comb. His small “Running 
Horse” in the same medium is

more successful.
Gerald Gladstone of Toronto 

is represented by “Automatic 
Bird” and “Earth’s. Elbow”, 
two complicated contraptions 
in welded metal, the one black 
and sooty-looking, the other 
rusty.

Among the m.any paintings 
in oils, Claude Picher’s sombre 
work combines contrasted light 
and shade with form and at
mosphere in striking and evo
cative fashion.

.Jack Reppen’s satirical, car
toon-like painting, “Beauty 
Contest”, is remarkable for f e  
interesting texture, but it also 
is unpleasant due to choice of 
color.

Frank Lipari’s “City Under 
Rain” is one of the most sen
sitive, instinctive and thought- 
provoking smaller paintings in 
the show.

Another emotionally-moving 
but entirely representational 
painting is “Resignation”, a 
portrait of a sad-faced older 
child holding a naked baby on 
his knee. This work is by 
Phyllis Janes of Toronto.

Lome Bouchard. R.C.A. has 
broadened his painting tech
nique considerably in a coldly 
blue winter interpretation of 
“Les Traverses” (Ferry Boats) 
between Levis and Quebec.

An expressive “Sea Wall” by 
Robert Hedrick of Toronto, 
appears to waver, continually 
in floating green, blue and 
black movement.

Also from Toronto, Jock 
Macdonald shows a thinly- 
painted white canvas, sprout
ing moist and evocative earth- 
colored forms. The abstraction 
is entitled “Spring Awaken
ing”.

Albert Cloutier shows one of 
his swishing and whispering, 
sun - flecked, forest - clearings, 
“La Clairière”.

Franklin Arbuckle’s satanic 
“Calalpa Cat”, crouched in 
foliage of mysterious blue- 
green. is positively endearing.

Richard Billmeier’s “Winter- 
land” reveals this painter as 
one continually progressing in 
individuality and sensitivity.

Rowell Bowles, now resident 
in New York, has sent along 
one of his brooding, ghostly 
portraits of faceless folk, titled

“Lost Souls”, Bowles is t’w 
possessor of a deeply thOugHi 
ful and sympathetic concern; 
for humanity, if one is to ji;'i.̂ e 
from his painting of resigned 
and lonely submission <o fare.

Frances - Anne Johnstone' 
highly patterned “Still l.ife 
wdth Flowers” concerns itself c 
with the eerie shades ■of green, 
red and purple.

Among the drawings  ̂ and 
other media, a “Pieta” by 
“Gesin” ( G e r a l d  Sindon ■ 
models its highly-detailed sym
bolism somewhat after the re
ligious spirit observed in the 
work of Roualt. *■

Romany Eveleigh's “Snow 
Drift” gently and cleverly ex
presses winter in subtle silver- 
grays.

Gerald E. Finley, of Toronto, 
is represented by a large gou
ache painting “First Snow, 
Muskoka” which brings to 
mind cold, fresh air, combined 
with the perfume of fallen 
leaves and of bronze and gold 
chrysanthemums.

Andrei Zadorozny of Mont- 
r e a l ' s  watercolor painting

I
“Spring Thaw Westmount”, 
suggests the mauve atm_o- 
s p h e r e  and imperceptible 
movement of melting snow in 
the suburbs.

Nova Taylor of Montreal and 
Mexico is another artist who 
seems to be developing her art 
towards uncomplicated state
ment and glowing color. Mrs. 
Taylor is represented by a 
magenta-colored “Floral Fan
tasy” .

There are many other inter
esting representational, semi
abstract and non - figurative 
paintings in the show, all from 
the brushes and palette-knives 
of known and not-yet-known 
artists worthy of commenda
tion.

The majority of the works 
on view are non-figurative or 
else expressionistic. Several 
bear resemblance to each 
other, although the painters 
live in different parts of Can
ada. One cannot help but feel 
that abstract painting may be 
in danger of over mass-pro
duction and of flash-in-the-pan 
exploitation.

rO V-. C_| O

►o o

3* ^
f  ^

S'
0

(6
CJ

0

►T3
r

£. H

Î* S'
s 03

0

d- 2 n
2-

C/>!=r03
r s

c
0

.^ 1 d <0 0•c

o  3P *  
H G

^ f l )

N
A

o 'C tr oo  ̂ .

&= cc® c+ K„3 o ><: o 15̂ 0
s  ’<



H

La ticidition du Salon
;f>ar'Françoise de REPENTICNY

“Parmi les diverses activités 
du Musée au cours du siècle 
dernier, l’une des plus satisfai
santes est certainement la tra
dition du Salon du printemps. 
C’est l ’une des plus anciennes 
expositions annuelles de peintu
re contemporaine sur le conti
nent nord-américain.” Ainsi 
s ’exprime le directeur du Mu
sée, le Dr Evan Turner, dans 
la préface au catalogue. Si les 
opinions sont partagées quant à 
l ’importance plutôt relative de 
cet événement, admettons dans 
le cas présent, l’aspect impo
sant de l ’exposition, sorte d’in
vasion massive de la peinture 
canadienne (les oeuvres occu
pent toutes les cimaises du 2a 
plancher). Le coup d’oeü est 
vaste, toutes les écoles y sont 
représentées, à des degrés di
vers il faut dire. Coté cour, co
té jardin, le Salon sera toujours 
la cible de commantaires plus 
ou moins approbateurs. Avec 
infiniment de réserves, les ré- 
fusés disent : “C’est une foire”, 
tandis, qu’en taisant certains 
détails, les “élus” se montrent 
satisfaits de la tenue générale. 
Réaction classique, pense-t-on, 
elle n’est pas sans fondement. 
Il faudrait considérer la liste 
et la raison des absences, dont 
certaines nous intriguent, pour 
en avoir le coeur net. L’on sait 
par contre, que la tradition du 
Salon du printemps coïncide as
sez éloquemment avec la tradi
tion du Salon des refusés. Le 
temps fera ses preuves. Pour 
ma part, tout spectateur que je 
suis, et quoique encor toute 
étourdie d'une première tour
née, je crois qu’après mon pro
pre tour de scrutin, et indépen
damment des concessions d’un 
jury de 5, il reste suffisamment 
de bons tableaux pour justifier 
cette entreprise d’envergure na
tionale.

li' l ■
Ml

Faisons d’abord im peu de 
sta-tistiques : l’an dernier, le 
Salon considérablement rétré
ci, comprenait 25 tableaux de 
tout le Canada, 15 aquarelles et 
oeuvres graphiques, et 27 sculp
tures. Cettq fois, le jury com
posé de MM. Robert Ayres,
Alan Jarvis, Claude Beaulieu,
A. J. Casson et Alfred Pellan, 
a pris les bouchées plus gros
ses. Sur 1664 oeuvres soumises,,
254 ont été acceptées, dont 1301  ̂ „ 
huiles, 97 aquarelles et gravu- 
res et 27 sculpture. A jugr- du 
travail d’élimiijation, d’abord 
automatique, puis plus détaillé, 
en rangs serrés. Résultat ; une » j 
exposition imposante, quantité 
et qualité, avec profusion d’oeu
vres mineures, indifférentes ou 
simplement mauvaises. Matière 
de goût et matière d’art, exi- 
geance technique et sujets d’é- jj) 
cole, répartition nationale (le 
Québec, l’Ontario et les provin
ces de l ’Ouest font bonne figu
re),- chef-d’oeuvres et croûtes.

Beaucoup de déchets, un dosage 
de bonne peinture, des révéla
tions foudroyantes.

Venons-en au fait. D’abord les 
prix. Il est permis de n’être pas 
d’accord avec certains prix ad
jugés, tels que Taquarelle de 
L. Jacques, le collage de Toni 
Onley, les achats primés, soit 
la toile d’Harold Town et l’oeu
vre de Robin Watt, encore 
moins avec le prix de sculpture 
accordé à Rupert Jpnes, pour 
une_ “Tête” banale. Les juges 
avaient rembarras du choix, 
ils ont préféré mettre la pédale 
douce, en montrant trop peu 
d’exigeance pour des oeuvres 
de deuxième et troisième quali
té, et pas assez de générosité 
pour un art authentique. Par 
contre, ils ont eu :*ssez de flair 
pour primer une huile de Ma
rion Greenstone, un peintre de 
London, une tête en brcmze de 
John Ivor Smith et un tableau 
de Marcelle Ferron.

De toute façon, les prix se
ront oubliés, les tableaux res
tent, et seulement les \Tais. En 
faisant un choix catégorique, 
j’opte nettement pour les deux 
taoiles de Marion Greenstone. 
Voilà de la peinture, du grand 
art, combinaison /ubtile d’une 
extraordinaire sensibilité et 
d’une technique parfaitement 
assimilée. La toile primée. Com
position no 91, m’a littéralement 
envoûtée, je doute que l’on puis
se résister à un tel enchante
ment. La souplesse d’exécution, 
l’ondoiement d’une essence- 

. lumière, dans le cours du ta
bleau, sa pénétration finement 
orientale, le déroulement inter
ne de la palette duveteuse et 
chaude, l ’écriture en parfait ac
cord avec le ton, et le carac
tère authentique du développe
ment, en font une oeuvre forte, 
profonde, vraie, une oeu\Te 
pleine de joie, de poésie, savou
reuse et féconde. Green.stone. 
un nom à retenir, ün nom qui 
devrait alerter les samateur 
d'art et les collectionneurs. 
L’autre' coiiîpqsition, dans un
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17,000 V iew e d
'Spring Show'^,

Nearly .17,000 persons visited 
the Montreal Museum of Fine 
Arts from April 7 to May 8 to 
see the 77th annual Spring Ex
hibition, it was announced yester
day.

Peak days werê  April 20 with 
1,345; April 10-liii^h.,1,332; and 
April 13, with i,?^0. '

Total attendance for the one- 
month period was 16,943 Museum 
officials reported.

“The Changing Face of Mont-

chromatisme de jaune et d’ocre, i 
a quelque chose du peinrt-e ja- i 
ponais Feito, mais en Imoins 
minéral, en plus doux. La cou- ’ 
leur s’estompe dans' une sorte 
de brouillard enveloppant, in- * 
saisissable, épaisse et transpa-i 
rente à la fois.

La toile d’Evan MacDonald, 
d’Ontario également, attire l’at
tention par la malléabilité de 
ses formes coulantes, rognées 
comme par un feu secret,-..un 
vent rongeur, formes brunes, 
ocrées, torturées, évidées, donti? 
la texture d’encre est absorbée  ̂
par la toile. Présence d’un Pin, 
de J. de Tonnancour est une 
oeuvre dense et soyeuse. Une 
gouache de Suzanne Meloche et 
un tableau inquiétant de Claude 
Picher, ont des qualités authen
tiques.

La catégorie des aquarelles et 
des oeuvres graphiques offre 
plus d’intérêt par sa qualité 
d’ensemble. Faute dé temps, je 
me contenterai d’énumérer 
quelques noms qui me semblent 
importants, soit un naïf surréa
liste, Gérard Sindon, Ses deux 
dessins à la plume, une Pieta 
moderne et une nature morte à 
la Lampe, montrent beaucoup I 
de ferveur. J ’ai apprécié da-1 
vantage, sans vitre, la merveil-ï 
leuse eau-forte d’Yves Gaucher, 
déjà exposée à la Relève. Une 
aquarelle de Claude Carette, 
gerbe de broussailles perçant 
des vapeurs montantes ou pe
lotonnées. Le chatoiement des 
gris, ocre et pêche lui confère 
un climat attachant. Le coloris 
exotique, d’une franche énergie, 
dans le lino de Peter Daglish 
s’accorde bien avec sa nouvelle 
forme d’abstraction. La trans
parence dans le monotj^pe d’Ha
rold Town, l'élégance recher
chée de la couleur, en fait une 
oeuvre frappante, inattendue.

LETTRE AU DEVOIR

Au Salon du printemps on se 
paie notre tête

Le Musée des Beaux-Arts de 
Montréal a ouvert ses portes au 
77e salon qui n’a rien de prin
tanier,...

Si on'renouvelle le jury cha
que année,' .peut-être serait-il 
bon aussi de renouveler les ar
tistes... -i.

..| Il est bien mentionné que le 
I jugement est porté avec la plus 
grande minutie.... Minutie en
vers qui?... envers quoi?.... la 

[question se pose. Il ne s ’agit

Constont Fitsokos

30-Hour W eek H obby

"yes'

ond friend

Egypt-born Constant Pitso- 
kos is an amateur sculptor 
with an unusual way of carv
ing.

He starts a head by doing 
the eyes.

“If the eyes happen to have 
a Chipf'se look, the head be-

La ii^® est )[noins guettée | comes Chinese.” he explains, 
dans la lithographie de Richard -------------------- ^
Lacroix. II acquiert de la mai-| . ù'

4  ^
Irise, en exprimant une sensi 
bilité moins bruyante, plus con
sistante. La. gouache d’Edraimd 
Allejm m’a déçue, mais j’ai 
aimé l’encre de Gilles Derome, 
la graviïre de Rosenmarne, une 
lithographie de Janine GùÜlau- 
ms, un monotype de Tascona, 
une estampe de Tom Lapiérre, 
un linotype fougueux de Gilbert,

BILL B ANTE Y

1
_ THE ANNUAL spring exhibi

tion of the Montreal Museum 
of Fine Arts opënêïï’T m eniay. 
xnis year the Jessie Dnw

I re de John Snow qui se montre:]  ̂
i- un frais coloriste.

Award for oil painting, \\mich 
is one of the most respected 
annual art awards in Canada,

Marion, d'une netteté et d'uné, “ ‘“'À™,
énergie de couleur, une gravuè rreen ,tln lT lî.'”J.’ a ' i”’' rp flp JnVm «p ^as had hei* paint

ings shown at the Hamilton 
Winter Exhibition for the past 
two years as well as the OSA, 
and had a one-man show in 
the Park Gallery, Toronto. She 
studied for 11 years at the 
American Academy in Rome on 
a Fullbright scholarship. To my 
mind, the Montreal judges 
showed great discernment in 
their choice of the winner this

f ‘ . . . , I I year, the show’s seventy-sev- real”, one of the principal erlgnth. ’
hibitions of the Museum’s centl! Tlie Centenary Grand Prize
enary celebration, will be onU $1 ,000, top award in the

y show, went to John Ivor Smith, 
view to the general public Mays32, British-born sculptor who

' [ came to Canada when he wa.s I
■12 . . ---------------- ------ -, i

Typical of the thousands of 
Canadian “Sunday painters” 
who are fascinated by art as 
a hobby, Pitsokos is a 34-year- 
old construction gang superin
tendent for a highway paving 
company.

A former girl friend got him 
.started on the sculpture bit two 
years ago by admiring one of 
the things he had done.

Since then, he’s been working 
' at it five nights a week and 
. weekdays, for an average of 
I about 30 hours per week.

He hasn’t sold any of his 
creations — there have b e e n  
about 50 to date—yet'3ft-of them 
are in “private collections.” - 

This means, and Pitsokps'aÉ  ̂
mits it frankly, that he gave 
them to friends.

He has tried only once to 
have his work exhibited. With 
nearly 1,000 other artists—pro
fessional and amateur—he sub
mitted to the 77th annual Spring 
Exhibition of the Montreal 
Museum of Fine Arts.

The work was rejected by a 
five-man jury, but Pitsokos 
isn’t crushed.

“There were 800 .artists in 
the same position as myself.” 
he says.

Pitsokos, who has been in 
Montreal for five years, claims 
that despite the jury’s find
ings in his case, he has been 
given encouragement by Mu
seum officials.

It started out as a hobby 
and it- keeps me relaxed,” he 
says of his artistic efforts. 1 
“Besides, it keeps me out of 
trouble.”

pas ici d’accuser les juges d’in- 
V capacité, puisque le groupe de 
' cette année se composait d’hom
mes plus compétents que ceux 
que Ton avait choisis les années 
passées. Il était, par conséquent 
peUrmis de fonder de nouveaux 
e s p o ir s .■ -

Que /se. passe-t-il? Est-ce que 
la renommée, les influences ou 
encore J.’idiosincratie t o t a l e  
peuvent suffire à faire accepter 
un artiste par le jury?

P"ait à remarquer: la moitié, 
sinon plus,, des exposants ont 
déjà obtenu des bourses antéri
eurement, ce qui ne leur donne 
pas nécessairement du talent, 
OUI bien ils sont des A.R.C.A. 
pour qui la retraite serait une 
libération. Quant aux autres, 
leur période de gloire est telle
ment éphémère qu’on pourrait 
les qualifier au “Hit Parade”,

Pour ce qui est des artistes 
venant de l’extérieur, inutile de 
s ’y arrêter. Il faut supposer que 
pour le prestige de la farce il 
fallait l’assaisonner de quel
ques noms étrangers.

Il est difficile d’admettre que 
l’on se paie la tête des specta
teurs à si bon marché, La tolé
rance de ces dernières années a 
donné champ libre aux profi
teurs. Ne s ’est-il pas trouvé,

; avant . aujourd’hui, ■ quelqu’un 
d’assez lucide pour crier: “C’en 

jest, assez, on veut de l’Art et 
jnon plus les expériences, les dé- 
jehets de vos studios.”

i V i T

flARTIST BEATS I 
AGE LIMIT I

M O I^^A L (CP) — Artist 
15, has failed 

sevefM times to get her work 
accepted from the Moiltreal 
Museum of Fine Art.g; soring 
exHiBition. The reason: Her 
age.

So this year she changed 
her name and became the 
first child to have a painting 
accepted since the show’s in
auguration 77 years ago.

Michele d i s c l o s e d  her 
identity after judges pinned a 
$250 price tag on her win
ning painting which she had 
signed “Carole Buisset.” It 
was one of 254 out of 1,664 
entries to be accepted.

Les meilleurs critiques, qui 
habituellement se ' [prononcent 
sur la question, faisaieht cette 
année partie du jury; if est donc 
délicat pour eux de rejeter ce 
qu’ils ont accepté lors du juge
ment. De plus, ils étaient appu
yés par des artistes de renom.

Qu’ils se soient prononcés en 
faveur d’une telle orgie 'pour
rait nous rendre perplèxc. Sla- 
git-il de dictature, d’inqdisitidn, 
ou de pressions indues?.... Ou 
encore, les juges croient-ils se 
ranger en faveur de l’opinion 
publique?... Si c’est cela, il suf
fit de voir la tête des visiteürs 
de l’exposition pour compren
dre que.., c’est raté.

Les peintres exposants sem
blent oublier tout ce qui n’est 
pas de leur propre satisfaction, 
n’apportent rien et font fi de 
l’esthétique et du bon goût, sans 
humanisme ou tellement peu. Il 
y a toutefois quelques rares ex
ceptions, si rares qu’elles pas
sent presque pour inaperçues.

N’,.vons-nous pas dépassé l’é 
poque du “Refus Global”? L’é
poque où on a écrit: “Société, 
tu m’écoeures et je te récuse”, 
l’époque où jouer les maudits 
était suffisant à vous faire accep
ter dans les salons?...

L’impression générale est dou
loureuse; tout semble écorché, 
fasciné par l’abîme et je ne sais 
quelle soif de la catastrophe. 
L’incapacité d’expression, per
sonnelle des exposants les fait i 
tous se ressembler. ?

La décadence se fait aimable ; 
aussi longtemps qu’elle est né- i 
cessaire, épuisée, elle devient j 
mouvement perpétuel. Notre i 
raison permet l’envahissement 
d’un monde, mais d'un monde 
où nous avons perdu notre uni
té. Une régression morale col
lective a tissé la doublure de 
l’écran prestigieux du devoir 
abstrait sous laquelle ces pein
tres se dissimulent pour- dévo
rer à l’aise les fruits de leurs 
forfaits et de leur ignorance.

Pour plusieurs de ces malheu
reux, la persécution devrait s’a
vérer plus forte que l ’encoura
gement. Ainsi, il nous serait pos
sible d’aspirer à un art digne de 
s’appeler canadien et dignç de 
conduire un courant d’influen
ce universellement reconnu.

Il n’est plus temps de subir... 
mais d’imposer! La tragique 
destinée d’un Borduas nojis a 
ouvert effectivement de nou
velles voies qu’il nous fallait ex
plorer en vue d’un art meilleur.

Une Anne Hébert, un Rio- 
pelle ont réussi à s.’affiriner; 
mais, nombre d’autres, n’ayant 
pas le métier ou le génie neces
saire se sont-érigés en médio
cres copieurs pu-:se -sont cou
verts de ridicule éh 's’efforçant 
d’atteindre la fin de ce que Bor
duas appelait la fin...

n .V y  surêhient quelque 'part 1 
des artLste.?̂ v .«ipon de grande 1 
valeur, du moins assez sérieux !' 
pour menter d’être reconnus i 

Que ça craque; une bonne fois ! 
et^quon en finisse enfin! afin!: 
qu il soit possible de continuer 

soit, le 77e sa
lon du Musee de Montréal est 
un spectacle à ne pas manquer! 
Par sympathke peut-être?... Oii 
alors,, jugez vous-même...

K-c.* T.I ^l^ode Cîaudais, a.p., 
5o54 Place Basîle-Patenaude 

app- 5, Rosemont, P.Q,’
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lÆ  GRAND PRIX DU CENTENAIRE — L ’hon. Maurice Ousteau, ministre d’Etat et Teprésen 
tant du premier ministre Barrette, a présidé, jeudi soir, à l ’inauguration officielle du 77e Saloi 
annuel du Musée des Beaux-Arts de Montréal. A cette occasion, il a décerné le Grand Prix dUj' 
centenaire dif Musée à JVl. John Ivor Smith, un sculpteur d’origine londonienne. Le Salon groupe^ 
254 travaux, soit le plus grand nombre depuis 1947. L’hon. Custeau a promis dé voir à ce que 
la  contribution de $50,000 accordée au Musée se répète chaque année. On remarque, de g. à d. : 
le Dr Evan H. Turner, directeur du Musée, Thon. Custeau et le colonel Hugh M. W allis, président 
du Musée. (Photo “Montréal-Matin”, par David Bier)

j Chanf e of Name Wins 
■ J û ^ o r  Artist

^ ^ N T H E A L  (CP) — Ariist 
Michele Bastin, 15, has failed 
to get her work accepted by 
the Montreal of Fine Arts 
spring exhibition. The reason: 
Her age.

So this year she changed 
her name and became the 
first child to have a painting 
accepted since the show's in 
auguration 77 years ago.

Michele disclosed her iden
tity after judges pinned a 
$250 price tag on her w in
ning painting which she had 
signed "Carole Buisset". It 
was one of 254 but of 1,664 
entries to be accepted.

0 ( X i
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Prix de peinttre
j A ' A 7
' On annonce que Mcrion Greenstone, de London 
(Ont.), a  remporté le prix Jessie Dow de $250 pour la 
peinture à l'huile au 77ème Salon annuel du Prin
temps du Musép! des 'Baux-Arts de Montréal

Mme Greenstone, qïïT a  passé^es 'derniers six 
mqis à peindre en Californie, est le troisiènie ga
gnant annoncé jusqu'à dote'^pcct M. Evanï H. Turner, 
directeur du Musée.

En effet on a appris récem 
ment que Louis-Jacques Beau- 
lieu, de Montréal, qui peint sous 
le pseudonyme de Louis-Jaque, 
et, Toni Onley, de Vancouver 
(Colombie - Britannique), ont 
remporté conjointement le prix 
Jessie Dow de $250 pour la ec- 
tion aquarelle et autres mé
diums.

Les prix Jessie Dow sont of
ferts par. Mme M. E. Allan 
et M. R.N, Hickson.

Le Salon du Printemps comp
te parmi les expositions les plus 
controversées du Canada. Il se
ra ouvert au public le , 8 avril 
et e.iposéra 254 travaux cette 
année, ce qui représente un nom
bre sans précédent depuis 13 
ans.

Les lauréats — deux autres |! 
doivent être annoncés bientôt

— furent choisis par un' jury 
composé de cinq menrbres, qui a 
aussi sélectionné les travaux 
exposés au Salon. Les juge# 
étaient: M'I. Robért Ayre, Clau
de Beaulieu, Alan JarviS, Alfred 
Pellan.et Ai J. Ca&Son.

La toile de Mme Greenstone 
s’intitule “Composition No 5>f” .

Née à New York en 1925, M.he 
Greenstone a .étudié à , 
Student’s League” et aü "Cdor. 
per Union” à New York.

Èn 1945, , elle obi;enaityfS|ié, 
bourse Fülbright. qq! ''lût', à ' per
mis dlétudier à TAcadémie amé- 
riçainè de Roniev’ jusqu’en 1956. 

(suite à là'-146

YOUNG PA IN TER— Michele Bastin, 
a 15-year-old M ontreal artist, stands . 
beside “La M ort des H eures” h e r  oil 
pa in ting  accepted fo r the M ontreal .

- i j )  <xïtLX ^

[Pl’ix de pepure
I f suite de la 15e pageg, - 

Pe?hdant son séjour outre-mer’nl- 
le it voyagé en Italie, en France, 
en ■ îspagne et au Moyen-Orient.
Elle a aussi vécu et travaillé 
aii.;Vénézuela.

En 1958, elle s’installa avec 
son mari à London (Ont.).

Elle a exopsé- dans des gale
ries de Ro e, New York et 
Pittsburgh, ainsi qu’à l’exposi- i 
lion internationale de Carnegie 
et aux expositions annuelle du 
Musée Whitney.

Depuis son établissement au 
Canada, elle a fait des expo
sitions solo à London et à To- 

;,jeonto aussi bien qu’avec îa 
nSociété des Artistes d’Ontario 
"jet rAcadémie royale eanadien-

le. ‘ ,
Elle a été proposée comme 

X4ien\bre de la Société des Ar- 
isifs d'Ontario. Ses oeuvres fi- 

jgurent au Mus^e d’art de Lon- 
Ipn et dans diverse^ collections 
ji ît̂ éî ' au. Canada et aux Etat^
Ijnis.

—(CP Wlrephoto)
Museum_of F ine A rts spring .^ liib îtio n , 
Michèle enïerëïï~the pain ting  under the 
pseudonym  Carole Buisset. A nother 
work she en tered  under h e r own nam e 
was tu rned  down.

-
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CHANGES NAME 
TO WIN PRIZE

IV ^ ^ l^ A L  (CP) — Artist 
Micnele ^Bastin, 15, has failed 
several times to get her work . 
accepted from the Montreal 
Museum of .Fine Arts soring 
exhibition. The reason: Her 
age.

So this year she changed 
her name and became the 
first child to have a painting 
accepted since the show’s in
auguration 77 years ago.

Michele d i s c l o s e d  her 
identity after judges pinned a 
$250 price tag on her win
ning painting which she had 
signed “Carole Buisset.” It 
was one of 254 out of 1,664  ̂
entries to be accepted.

'YOUNG PAINTER —  M ichele Bastin, 15-year-old 
(M ontreal artist, stands beside “LaM ort des H eures”
! h e r  oil pain ting  accepted fo r the  M ontrea l Mu.sou m of 
F ine A rts spring exhibition. Micliele en te red  the j 
pain ting  u n d er th e  pseudonym  Carole Buisset. A no ther j 
w ork she en te red  u n d er h e r own nam e was tu rn ed ! 
down. J

Peinlure de M. Bastin
*QJo n TREAL, (P.C.). ^  L’une
ides deux peintures de la jeqne 
[artiste de talent Michèle Bastin, 
ia été acceptée pour l’exposition^ 
annuelle du printemps du Mu-‘ 
sée des Beaux-Arts de Montréal, 

ijmais la peinture ne portait pas 
son nom.

Michèle a soumis deux pein-i 
turcs, l’une portant son nom et; 
l’autre celui de Carole Buisset. t

Le jury, formé de cinq hom-[ 
mes, a refusé le tableau ,**Les[ |
confidences” portant la s%na-j ; 

^ture de Michèle, mais a accepté! \ 
[celui de “La mort des heures” . , : 
jSigné Carole. La peinture de Mi-, J 
ch£lfi_£st évaluée à $250.

Changed N am e,
Art A ccepted ;  ̂ .

^ (S rifeE A L  (CP) — Artist:' - ’ 
Michele Bastin, 15, has failed! .
several times to get her work; 
accepted from the Mcoitoal 
Museum of Fine Arts spring 
exhibition.” The” reason:’’’Her 
age.

So this year she changed 
her name and became the 
first child to have a painting 
accepted since the show’s in
auguration 77 years ago.

Michele d i s c l o s e d  her 
identity after judges pinned a 
$250 price ' tag on her win
ning painting which she had 
signed “Carole Buisset.” It 
was one of 254 out of 1,664 
entries tq be accepted.

Artist'Aged'
MONTREAL (CP) -  Artist 

Michele Bastin, 15, has failed 
several times to get her work 
accepted from the Montreal I 
Museurn of Fine Arts, spring 
exhibition. The reason: Her 
age.

So this year she changed 
her name and became the 
first child to have a painting 
accepted since the shows in
auguration 77 years ago.

Michele d i s c l o s e d  her ' 
identity after judges pinned a f  
$250 price tag on her win- 
ning painting which she ■ had  ̂
signed “Carole Buisset.” It ■ 
was one of 254 out of 1,664 
entries to be accepted.

sh eM IM eD 
HER^AMEI  
-AND WON!

MONTREAL (CP) -  Artist 
Michele Bastin, 15, has failed 
several times to get her work 
accepted from the Montreal 
Museum of Finq Arts spring 
exhibition. ’I'he”"reason: Her

So this year she changed 
her name and became the 
first child to have a painting 
accepted since the show’s in
auguration 77 years ago.

Michele . d i s c l o s e d  her 
identity after judges pintted a 
$250 price tag on her win- 

‘ ning painting which she had 
••'■«igribd “Carole Buisset.” It 

'.was one of 254 out of 1,664 
èntries to be accepted.

•.s.
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“ Diane” , sculpture sur plâtre qui a valu $500 
M. Rupert Jones. i
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pring Show's 
Best Piet,uré 
By Mrs. Rott

SALON DU PRINTEMPS

Rupert Jones 
remporte le prix 

de $500
Un jeune peintre de 36 ans, né 

aux Bermudes, a remporté _ le 
premier prix de sculpture du 
77ème Salon annuel du printemps 
au musée des Beaux-Arts de 
Montréal. ----- — ^

THipert Jones, établi au Canada 
depuis 1952, a gagné le prix, de 
$500 offert par le comité féminin 
du musée pour une tête en plâtre 
appelée “Diane”.

Sa soumission a été choisie par
mi cinq autres oeuvres, auxquel
les un montant de $2,000. a été 
décerné.

M. Jones, qui est né à Sandys 
Parish, aux Bermudes, a fait ses 
études à l’école du West End, à 
l’Ecole centrale de Pembroke Pa
rish, ainsi qu’à l ’Ecole secondai
re de Sandys.

Il a travaillé comme assistant 
arpenteur-géomètre chez un ar
chitecte et, durant 18 mois, com
me dessinateur auprès d’une mai
son en peinture et décoration.

Il a aussi fait partie d’un grou
pe théâtral pour lequel il créa 
des mises en scène.

Au Canada depuis huit ans, il a 
étudié durant quatre ans à l’Eco
le d’art et du dessin du musée, 
s’adonnant surtout à la sculpture.

Il enseigne maintenant la sculp
ture aux classes d’enfants à 
l’Ecole du musée.

s T c y ,  « f l

iM useum  T a lk

Louis-Jacques Beaulieu, Montreal artist, 
who shares with Toni Onley of Vancouver top 
prize of $250 in the water color section of

Exhibition. ■

A painting entitled “Hungarian 
Girl” has been acclaimed the 
public choice in the 77th annual 
spring exhibition of The Montreal 
Museum of Fine Arts.

The work is by Mrs. Margit 
Rott, 5205 Ernscliffe Ave., who 
came to Montreal nine years ago 
from Budapest, Hungary.

Visitors to the spring exhibition 
—one of Canada’s most contro
versial art, shows—were askèd 
to state their favorite work in 
the exhibition via ballotspro
vided by the museum.

Dr. Evan H. Turner, director 
of the museum, said the major
ity of votes cast were for Mrs. 
Rott’s entry.

Runners-up were Andrei Zado
rozny’s water color “Spring 
Thaw—Westmount,” and Moe
Reinblatt’s oil “Winter Fields.” 
Both are Montreal artists.

Museum of Fine Arts Spring
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Housekeeping 
Task For 
Museum

The Montreal Museum of 
Fine Arts has something in 
common with every Montreal 
housewife.

According to Director Dr. 
Evan, H. Turner the museum 
has à giant-sized housekeeping 
problem every spring.

“This year we had more than 
2,000 paintings submitted for 
the annual spring exhibition,” 
he told members of the Mont
real Section of the National 
Council of Jewish Women. “We 
have to find space for all those 
painting, we have to register 
each one and we Jjave to be 
able to find any one of them 
at a moment’s notice.”

This task requires, he said, 
the same kind of organization 
that is essential to making a 
home run smoothly.

The spring exhibition, which 
members of the organization 
viewed following the meeting, 
“is probably the oldest annual 
exhibition of contemporary 
paintings in North America,” 
Dr. Turner said. The present 
exhibit is the 77th.

The director said there has 
been some criticism of the 
manner in which the current 
exhibition ' has been hung. 
“Some people feel the abstract 
works should have been hung 
apart from the representational 
works,” he said.

The disadvantage of this 
would have been a loss of 
audience for one of the groups.

“Seventy per cent of the 
people who visit the exhibition 
might view the abstracts and 
ignore _ the rest.” By mixing 
the paintings viewers have the 
opportunity of judging the 
merits of every painting ex- ' 
hibited.

Dr. Turner said the contro
versy between representational 
and abstract art is very much 
alive in Canada today. This, he 
feels, is a healthy situation and 
one of the most stimulating 
aspects of art in this country.

i n ^

Spring
Exhibit

Dr. Evan Turner, director, 
Montreal Museum of Fine 
Arts, and guest speaker at the 
Donor Luncheon of the 
National Council of Jewish 
Women, Montreal Section, yes
terday in a brief talk discussed 
the Spring Exhibition at the 
museum from the Jury’s view
point. Uis talk was followed 
by a tour of the exhibition 
with Dr. Tucker as guide.

“A jury composed entirely  ̂
of artists is not a good thing’ in 
my opinion,” Dr. Turner said, 
“since an artist tends to be a 
biased critic. This year our 
jury was made up of two 
painters,' two heads of â|t 
magazines and, a newspaper 
art critic. In :,no case did the 
jury know the name of the 
artist whose' work they were- 
judging and while three votes 
oiit o»f five carried, no one 
membèr,-ol . the jury, if he 
wished tô  cak' his single vote, 
was deprived of so doing. In 
that he was able to ex
press hisv opinion and the 
other members of the jury 
weife enabled to take it into 
consider^ion.”

In previous years, the 
’speaker said, two juries had 
hêen appointed, one lo judge 
.pg,intings, the other sculp
tures. "rhe 1960 jury was ap- 
pofnted to judge both.

,:-“|'he jury practically lived 
together for several days, they 
renounced all things to 
undertake the tàsk they had 
•accepted.”
 ̂ > The Donor Luncheon was a 
rnajor money-raising event in 
aih of Council’s scholarship 
fund.

Tèîii Onley of Vancouver, member of the Canadian School , „ 
of Painters in Water Color, shares with Louis-Jacque Beaulieu j 
of Montreal top prize of $250 in the water color section of the H 
spring exhibition of 254 works at the Montreal Museum of 
Fine AJfts. !

—CP Wirepho^’

Beginner’s Luck 
For Comm. Artist

H i/fm s/ek tran ce  in' a competi
tive fine arts show is bringing 
recognition for Ross Huggins, 
Montreal commercial artist and 
art supervisor at McKim A dver
tising.

Huggins’ oil painting of a St. 
Laurent, Que., farm scene was 
one of 254 pictures accepted from  
1,664 entries for the spring show
ing at the Montreal Museum of 

Arts.
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Bermuda - born Rupert Jon- 
!S, 36, won a $500 pfize for 
sculpture in the Montreal Mus-

PRIZE-WINNING SCULPTOR
eiun_J2L-Eim Arts’ spring ex
hibition which opens April 8. 
] îs entry is a head in piaster

called “Diane 
Jones came to

Mr. Jones 
Canada in 1952. 
(CP Wirenhotnl
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, U de prin* toiles ne soient pas groupées 
_ flous offre selon qu'elles ressortent à l'art 

l'iptpiîltion flora-, figuratif ou non figuratif. Le 
arcNn Ëptanique, dqpt méiango des deux laisse une 
®n» l'inauguM* ' Impression de désordre et risque
. - J- -.1 préjudiciable à l'unliyne; dernière. On 

iî^ine purement

;• du 
nous 
Honi.lnfi 
sort
botanlqRil^|ïéi^:«ptrer dans ce
lui JÀ nouvel les ser
rot ̂ ^ t '  r Instal lées avec 
lnt»Ui^n<j!|iii somptuosité. 
Les.bdb>nbi|ws d'aujourd'hui ne 
se c(»|^tei% ^as de cultiver 
et dSf^i^eni^r les plus belles 
flewér’̂ s  Vecréent le cadre 
naturel d ^ s  lesquels ces fleurs 
retrouvent leur habitat naturel. 
Peut-êtr|i. retsent'on là l'in- 
fluencq w - d iç ^ d e  théâtre ou

?*.'*• If '̂ r!'fat esLM i^air^Le cadre hol
landais'aVecisop moulin, son 
petit cariél e(ÿ. évoluent canards 
et oies blanefies au milieu de 
tulipes' 'multicolores; le décor 
de jardin jlponais, celui de 
Pftio iti§;(içain .avec sa profu- 
sibn de^plentes grasses absolu
ment Inconnues, le paysage 
(fAfrUhra .où poussent les fruits 
•xotiqueij^  ̂tout est du meilleur 
goût. tEt je ne parle pas de 
i'assembiàge des couleurs. Les 
jardiniers se sont faits pein
tres et savent faire., éclater 
une tache jaune au milieu d'un 
massif d'azalées mauves ou 
roses. La visite des serres du 
jardin botanique est une véri- 
taiiie réÿélatfèn pour ceux qui 
ne les connaissaient pas. Jean- 
Ciaudo IBobiiJard, à ia tête du 
service ides parcs, avec ses 
cpilaboràteurs, a réussi là une 
sorte de chef-d'Oeuvre.

A ü Salon
Aucune mahifestation ne sus

cite plus d'espoirs et n'apporte 
plus dedlésiilusions que le "Sa
lon" annuel. Le phénomène 
n'est pas particulier à Mont
réal. Le "Salon" est une fiè
vre éruptive, un prurit de prin
temps commun à toutes les 
grandes villes du monde. Cha
que peintre y tente sa chance. 
Chaque artiste refusé le voue 
aux gémonies. Quant au public, 
il est blasé, mais il y va. Mani
festation qui, au surplus, ne 
manque pas d'une certaine cou- 
jeur le soir de l'ouverture où les 
gens habillés côtoient les pein
tres et leurs petites amies, 
voire leurs familles ; mélange 
sympathique où les uns vien
nent se montrer et les autres 
montrer ce qu'ils font. Smokings 
et chemises à carreaux I

Une fois tout ce monde parti, 
que reste-t-ii du Salon ? Un vrai 
marché aux puces de la peinture 
où l'on trouve à boire et à man
ger . ,  . 'où l'on trouve pêle-mêle 
tous les académismes, et même 
les pires, comme celui du non- 
conformisme I II y a là-dedans 
du bon et du mauvais, mais 
comme tout est mélangé, il faut 
découvrir .Jes. meilleures feuil
les dé ,cèttêl*^alade. Et disons 
fout de combien, à notre 
avis, il est regrettable que les'

ou
à l'autre. J ci, je pense que l'aHt 
figuratif n'en sort pas à son 
honneur.

Cette année, le Salon repré
sente un double effort : de la 
part des artistes ainsi que de 
la part du jury et des autorités 
du musée. Les envois des ar
tistes semblent en effet beau
coup plus intéressants que les 
année;» précédentes et d'une 
qualité supérieure. M. Evan 
Turner, directeur du musée, 
qui a déjà su apporter des 
améliorations considérables aux 
présentations des expositions 
antérieures, a réussi ce tour de 
force de libérer un plus grand 
espace pour les toiles reçues 
par le jury. Résultat : il a été 
facile de loger aisément les 
254 ei'vois admis par les mem
bres du jury, MM. R o b e r t  
A y r e s ,  Alan Jarvis, Claude 
Beaulieu, A. J. Casson et Al
fred Pellan. Il y avait, rappe- 
ions-le, 130 huiles, 97 aqua
relles et 27 sculptures.

Divers communiqués ont faif 
connaître les gagnantq̂ d̂os Pf>x. 
Ici, chacun conserve-.>a propre 
opinion. Il y a certainement 
dans ce saion deux douzaines 
d'oeuvres qui auraient aussi 
bien mérité ces récompenses.! 
John Ivor Smith s'est vu décer
ner le Grand prix du Cente
naire pour une tête en bronze | 
qui dénote des qualités

Au hasard des salles, l'im
pression est très curieuse, sou
vent inattendue. Ce mélange de 
figuratif et d'abstrait, je l'ai 
dit, dé.rbute l'oeil, émousse l'in
térêt et ne sert pas lest oeu
vres. On a parfois l'impression 
do manger du jambon avec de 
la crème au chocolat. On re
trouve souvent des noms con
nus, des factures familières j 
quelques bons envois de Gen- 
dron, Mongeau, George Loran- 
ger.

J'ai préféré de beaucoup les 
aquarelles et travaux graphi
ques. Un Nu de Muhlstock, une 
tête d'Anne Kahanne m'ont 
plu. J'ai retrouvé avec plaisir 
une lithographie de Lacroix, 
qui semble à son meilleur et 
trouve des nuances délicates 
dans son encre, ainsi que des: 
lithographies de Jeanine Le
roux-Guillaume et Laure Ma
jor. Yves Gaucher présente. 
une eau-forte impressionnante; 
Gilbert Marion, un très beau 
linotype.

Il faudrait sans dlute parler 
de beaucoup d'autres encore, 
dont les oepvres souffrent du 
voisinage d'oeuvres plus mé
diocres oü qui les détruisent. 
Au fait, au Salon,' chacun est 
son propre critique . . .

How Many Appreciate 
Non-objective Painting?

Sir—I am one of the many 
s é - visitors to the 77th Annual Spring 

riVuseV ma'.s non géniales. On Exhibition, at the Montreal Mu
terait davantage de réserves iseum of î  ine Arts, 
sur le prix de sculpture décerné ; As I enter each room, I look 
à M. Rupert Jones pour sa têteihopefully for a work (I use the 
de Diane. Pour ma part, je word deliberately), which has in- 
n'aurais certes pas couronné -îvolved skill in execution, to which 
les oeuvres de MM. Louis Ja -jl can respond with understand- 
que et Toni Onley, bien qu'elles, ing, and which will involve me 
ne soient pas dénuées d'inté-i emotionally.
rêt, mais j'applaudis, par con-' “In “Resignation,” I find all 
Ire, au prix de Marion Green- this. I admire the skill involved 
stono pour son huile "Comppsi- in the work “Halcyon Days.” 
tion No. 91". “Small Fry” attracts me with its

(Incidemment, signalons uns delicate colors and suggestive 
amusante composition de Ma- approach. In “The Sea Wall,” I 
rion Greenstone, d'un chat dans am caught by the roll and swell 
un arbre. Avait-elle prévu le of waves.
drame du conseiller Savage?) With rising bewilderment I 

Parmi les achats primés par study the balance of 277 paint-
Is musée, on ne peut qu'approu
ver celui du "Signal Dorset" de 
Marcelle Perron et surtout le 
"Spectre No. 3", de Harold 
Town, composition d'un bleu 
violent, éclatant, pleine de poé
sie. On se demande, par con
tre, quelle raison a incité les 
autorités à acquérir la toile understand French 
Robin Watt, ' Isaiah Gavin , si 
ce n'est le souci de donner une

ings; I seek an explanation of the 
barrage of cubes, squares, squig- 
gles, circles, stripes, blobs and 
blotches that surround me. My 
catalogue' enlightens me, “Joie,” 
“Espoir pour un Monde Meil
leur,” “Souvenirs,” “Envoie,” 
“Eti.de,” “Apres le Deluge.” (I 

I too, know 
j^y, hope and envy.) While I 
ponder, two teenagers stand be-distinction et un encouragement

point. L'art 'du with some obstructions of
i  oeuvr. figurative, techni. »!
quement au point. L'art 
portrait survit à tous les temps 
et à foutes les écoles, mais on

colour at the bottom. “How did 
that one get chosen?” a.sks one. 

a'l'air'd'avoir des momies chez ^^her replies, “I expect be-
soi. Enfin,-e'est une opinion et, ’an^gJj^oXlv'’^ 
dans un "Salon", 11 en faut ,
pour tous ies goûts. /  should like to ask how many

.. ^ ^ o f  the visitors enjoy the non
objective paintings? How many 
people readily identify with 
square blocks of envy, and 
blotchy red hopes? Does the pub
lic really want to see the artists’ 
moods and perplexities inter- . 

i preted in this manner? |i
If the Spring Exhibition leaves U 

the majority of viewers with â  ̂
feeling of distaste and disappoint
ment, is it not time for a change 
of policy?

One of the Crowd.
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ĉ orQ S-" droSîT-g'g “ sre
« fo

cr <0 03 
^ a ' ^ 0 3 ,  
tT (T. 3* G  ,
3  3  03

do î r
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’hui
•L’aairorâke Maurice Ousteau,in.augureri officielTemeht le 7̂e?résente?a''^îe

N ministre - ü‘'Eta.t du gouv-îme-Salon annuel du Printemps aU:
Québec. Musée des B e a u x - A r t s ^ ^ ^  pœmier  ̂ ^ iT  e s t ’d ^  Amp^-;

' - 1 6  GRAND PRIX DU CENTENAIRE„ey_MUiP ■
picc RP AUX ARTS- dfî jyiûiitrécLLf a et© décerné 

■ '■ w ! r  ' “ «Ionienne John
' ■ '  Ivor SMITH, lors de l’inaugura tion  ofticielle du 
■ ' ■''77e Salon annue l du p rin tem ps que p résida it M.
"  M aurice CUSTEAU, m in istre d ’E ta t e t rep résen tan t

^  m inistre . . s  „aaes  des spectacles)

P hoto  L A  PRESSP

Evan H. TURNER, ? “ f m é r i t i  scu lp ture : “Tête sourian te no 2 , qui s est m eriie
le G m nd prix. M. Ç usteau a prom is 
Von possible p o u r que la  subvention de $50,000 
récem m ent accordée au M usée p a r le gouvern 
m en t de Québec se rép è te  chaque annee.

-J»»»

NÉWl/AVE OF TALENT E t t ' • “NTREAL;
xii£i«!9iînîA>
-ujo lîairii-voice^ fivebkton, brush, sk is  or vo ice, five surprising  

youngsters are weli iauncheci on prom ising careers b r o t t BASTIN CLOUTIER BEDARD WALKER

i^IOLINlST - CONDUCTOR B o r i s  
îrott, 16, son of Montreal Symphony’s 
issistant conductor Alexander Brott, 
astounded the Mexico City Conductors 
Conference two years ago by winning 
second place in Pan-American compe
tition. Now he’s leading his own 55- 
piece Philharmonic Youth Orchestra in 
Montreal. ’His latest success: he and 12 
members of his orchestra captured the 
chamberTipusic prize at last months 
National Music Festival, Montreal.
PAINTER Michele Bastin, 15, began 
dabbling at ..three and soon passed up 
cows and sunsets in favor of abstracts. 
At ten she 'made her first sale back

drops for a CBC-TV children’s pro
gram. Last fall, 41 of her paintings 
were shown at St. Helen s Island, a city- 
operated pavilion often used for art 
exhibitions. “Numerous” sales there (at 
$40 to $175) encouraged her to submit 
to the Montreal Museum of Fine Ans. 
Too young, said the museum. So she 
turned in a second entry — under an 
assumed name. Great, said the museum. 
Now it’s in the spring exhibition.
PINT-SIZED WATER SKIER Remi 
Cloutier Jr., six, will be the star of the 
Marc Cloutier Water Ski Thrill Show 
(he’s Marc’s nephew) when it tours 
Quebec and Ontario this summer. With

four years of training behind him, he s 
aiming for top spot in a pyramid stunt 
with his father, Remi Sr., and his moth
er, Kay. Even if the pyramid never 
gets built, his routine will include one- 
ski stunts and a novelty act with his 
dog, Tuppy.
FASHION MODEL Elaine Bedard, 22, 
already gets top rates ($50 an hour) for 
photographic poses. Now she s embark
ed on a second career - -  as a singer of 
popular songs. Columbia Records will 
soon be distributing her first two rec
ords, sung in French for sale in Qi*®" 
bee and France. If they click ( and 
we’re sure they will — she’s got a won

derful ballad-type voice,” says Colum
bia promoter Stan Murphy), she 11 prob
ably record an album for English- 
speaking listeners next fall. 
t r ip l e  THREAT Billy Walker, 
though only 16, is already making yards 
fast in three entertainment fields. An , 
actor, he’s played 30 CBC radio roles 
and one National Film Board role in a 
movie that will be televised next year. 
A singer (tenor, semi-classical), he s 
made several radio and TV appearances 
(mostly on local shows). A trumpet 
player, he’s made two solo appearances 
with the Montreal Symphony.

— TÉD FERGUSON

sibilité d’assister à, cette inan-I 
guration à cause ,d.’un |cfigage>: 
ment antérieur à Toronto.

M. Ousteau, qui à été nommé’ 
au Cabinet après l’avéïement a-ü 
pouvoir de M. B a ra tte , comme 
premier ministre, inaj^urera ce 
Salon, qui çompte le .plus grand 
nombre de soumission'? aece;̂  ̂
tées depuis. 13 ans. f; ‘ ■ 'i ^

L’exposition se coitApose de 
254 oeuvres en provenance du 
Canad<a, des Etats-Unis, du| 
Mexique et de l’Europe. Ces' 
oeuvres ont été exécùJ;éé’S par 
201 atristes. "

Lors de l’inauguration le Col. 
Hugh M. Wallis, président duî 
Musée, annoncera le lauréat duj 
Grand IJrix du Centenaire.
S ■ Lçs néms des quetre autres 
lauréat^ ont été déjà annoncés.

" Citons: (Rupert Jones, de Mont- 
"jréal,. qui:-a remporté le prix en 

isculirture,,; de $500 décerné par 
le comité féminin du ■ Musée ; 

‘*4Marioh'Greenstone, de London, 
-„ ,,«^JO nt., remportant le prix Jessie 

Dow de $250 pour la section 
pèijptiîrl à l’huile: Louis-Jacques 
,Beaulietr,?,^e Montréal, .et Toni 
Onley, d# Vancouver, Ef.€., qui 

rewnjPO’rté conjointement le 
(prix Je^ie Dow de $250 pour .la 
sfctîoii aquarelle et autres mé
dium». ;

■Le Grand Prix de $l>000 est 
,décerné en mémoire de Ronald

f. Riley. , : ■
Les' lauréats et les ' oeuvres 

Exposées ont été choisis' par un 
■fiury composé de MM. Robert 
Ayre, Claude Beaulieu, A.J. Cas- 
ŝon, AJan Jarvis et Alfred Pel- 

. lan.

Artist 15.
das Work 
In Exhibit
MONTREAL (CP)—A talent

ed 15-year-old artist, Michele 
Bastin has had one of her works 
accepted for the Montreal Mu
seum of Fine Arts’ a n n u a l  
spring exhibition, but not under 
her signature-

Michelle entered two paint- ] 
ings, one under her own name [ 
and the other under the name 
Carole Buisset.

The five-man jury rejected an 
oil called “Confidence,” signed 
Michele, but accepted “la Mort 
des Heures,” signed Carole.

Only 254 of 1,664 entries were 
accepted.

Michele’s mother, a C.B.C. 
costume d e s i g n e r ,  said 
Michelle was entitled to enter 
two paintings under her real 
name, but felt the jury might 
reject both works because of 
her age, which some jury- 
members knew.

Said Michele: “I prefer the 
one the jury accepted, but I 
think the other was very good 
too.”

Mrs. Bastin said she plans to: 
ask a Canada Council grant soi, 
Michelle can study painting inj 
Europe.

A price tag of $250 hangs on| 
Michele’s painting. |

l l ,  -----------------------------



ith, sculpteur, reçoit
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John Ivor Smith, sculpteur de 32 ans né à 
ipiidi soir le Grand Prix du Centenaire de $1,000 au 77ieme 
Sa^on Annuel du Printemps du Musée des Beaux.Arts_.de

^^^M^Vmith est arrivé au Canada en 1940 et il s’est établi 
à Montréal. Il vient en tête des cinq gagnants de cette exposi-
tion fort discutée au Canada. . .

Sa soumission, intitulée: “Tete souriante No 2 , fut choi
sie comme Foeuvre la "plus remarquable du Salon.

travaux exposés, de' mê-|réal et Paris), “Isaiah Gavin’’ 
me que les autres oeuvres pri-;de Robin Watt (Montreal) et 

i S é e f  furent choisis pan un ju -“T.̂  Sneetre Ne 
ry composé de MM. Robert 
Ayre, Claude Beaulieu, A.J. Cas- 
son, Alan Jarvis et Alfred Pel-
lan.

Le Spectre No 3’’ de Harold 
Town (Toronto.)

Le Conseil des Arts du Canada ; 
a fourni une somme de $1,000 ' 
destinée ^  encourager les artis
tes cana^éns en permettant au 
|Musée d’acquérir leurs oeuvres, : 
à la condition que le Musée con-' 
tribue au fonds ainsi établi un 
montant égal à cette sbvention., 

(suite à la 10e page)

% 'T l}

Cette peinture ne 
pftîait pas le nom
de Michèle Bastin '  T h e  p i c t u r e .  L à

M. Evan H. Turner, directeur 
du Musée, a annoncé le nom du 
gagnant du Grand Prix à l’ou
verture du Salon. L’inauguration 
officielle a eu Ueu sous la pré
sidence de l’Honorable Maurice 
Oust&au, ministre d’Etat du Qué
bec, qui représentait le premier
ministre Antonio Barrette- : r-,'~ j r.

Ibes autres lauréats ont été,
annoncés avant l’inauguration de, ^  . . ..
l ’exposition; Le prix de $500 du , 
comité féminin pour la section j 
sculpture a été adjugé à M. Ru- î 
pert Jones, de Monti^al, pour 
un plâtre intitulé “Diaiie’’; Mme 
Marion Greenstone, de_ London 
(Ont.) a remporté le prix Jessie 
Dow de $250, section de la pein
ture à l’huile, pour sa “compo
sition No 91’’; le prix Jessie 
Dow de la section aqua,relie et 
autres médiums a été partage 
par deux artistes, M. Louis-Jac
ques Beaulieu, de Montréal, et 
M. Toni Onley, de Vancouver, 
pour “Après le Déluge” et 
“C o ^  d’Alene” , j-espective- 
ment.

Trois prix dr>equisi'tions, pro
venant d’un fonds établi conjoin
tement par le Conseil des Arts 
du Canada et le M ^e.^ont été 
également annoncés précédem
ment. Y ' ■ J

Le comité des .aéqiusrtions du 
Musée, en collaboration avec le 
personnel administratif du Mu
sée, a acheté “Le Signal Dor
set” de Marcelle Ferron (Mont-

P “I got tired of refusals be-1 
fcause of my age,” she said. Her, 
pseudonym is a combination oL 
her mother’s maiden name anal 
he Christian name her parents, 

Iwho came ,
ears ago,̂

d^b^pnette,
vho p a în l i ' ^ s a i d  l e  sub
mitted two paintings this year 
iust to fool the judges. A second 

Ipainting, Confidences, which 
she signed with her own name, 
was rejected. ,

Michele said she first made 
art history last Â rril when she 
became the tfirst ,'teen-ager tp 

old an exhibition atthe Helen? 
e Champlain Gallery on St, 
lelenlsi^island.

MONTREAL (PC) — L’unei 
des deux peintures de la jeune 
artiste de talent Michèle Bas
tin a été acceptée pour 1 expo
sition annuelle du printemps! 
du Musée des Beaux-Arts dej 
Montréal biais la peinlure'^nej 
portait pas son nom.

Michèle a soumis deux pem-,\ 
tures,. l’une portant son nom et , 
l’autre celui de Carole Buisset.,

Le jury, formé de cinq hom
mes, a refusé le tableau .Le 
confidences” portant la signatu
re de Michèle, mais a accepté 
celui de “La Mort des heures 
signé Carole.

Seulement 254 des 1,664 pém’ 
(Suité à la page 19)

i
Pfx-

........... ........  ........... ............. -rCP" VWfcphot»,.

Michele Bastin, 15, Poses Beside H cr P a in tin g  Accepted by M o n t ^ .  M useum
Jîort t / e f /-/cures, w a s  s u h m i t t e d ^ m d e r  a  p s e u d o n y m .

0iJJr-X,rry

Âge Was Barrier
[n Sale Of Art ^  | Tppn.AflP Artist

MONTREAL (CP) — Artist I v V l  I “ y v  n i  II 
Mighele Bastin. 15, ha.s failed

■■■

.T- 4-

peinture...
(Suite de la page 13)

turés soumises ont été acceptées.,
La mère de Michèle, du dé

partement des costumes de Ra 
dio-Canada, a déclaré que Mî  
chèle aurait pu soumettre ses 
deux peintures, sous sa vérita 
ble identité, mais qu’elle a cni 
que le jury refuserait peut-être 
les deux peintures à cause de 
son âge, connu de certains mem
bres du jury.

Michèle a déclaré au coure 
d’une interview: “Je préfère ce
lui que le jury a accepté, mais 
je crois que l’autre était très 
bien aussi”.

Mme Bastin a souligné qu’elle 
demandera une bourse au Con- 
seil des Arts du Canada pour 
periiiiitlre à Michèle de se ren
dre en Eqrope et étudier lai 
peinture.

La peinture de Michèle est é 
valuée à $250.

several times to get her work 
accepted from the Montreal 
Museum of Finp Arls spring 
exhibition. The reason; Her 
age.

So this year she changed 
her name and became the 
first child to hw e a painting 
accepted since the show’s in
auguration 77 years ago.

Michele d i s c l o s e d  her 
identity after judges pinned a 
$250 price tag on her win
ning painting which she had 
signed “Carole Buisset.” It 
was one of 254 out of 1,664 
entries to be accepted.

Montreal;' April 13 (CP) —j 
Artist Michele Bastin. 15 

! wields- af.magic nrush but i* 
failed in several attempts to gel 
her *v»ork'"' accepted ior the 
MontréâfeMuseum of Fine Art:
I spring', éïihibitiôn.

W î^l she needed was a magi 
wand to  convince judges he 
age didn’t matter.- She didn’ YOUNG PAINTER

accepted for thé show since 
inauguration' 77 years ago. .

' A grade nine student who ha# 
never had- an art lesson, Michele! 
disclosed her” identity yesterday, 
after they pinned a $250 price}' 
tag on her ',.w|hning paintingf 
which she had- signed , Carole; 
Buisset. It- ,:^$'plie. ,of 254 out! 
of l,664̂ ,e)ûtrfes'-'tm'-î$è- accepted.

Micl ĵfcisâid(«-,5h^-used a dif
ferent'-wme because some of 
ithe jiidge.s knew her from her 
iformer attempts to crash the 
'exhibition.

exhibition. Michele entered the painting, 
under the pseudonym Carole Buisset. 
Another work she entered under her own 
name and was turned down. (C.Pr)

i.-' v:->-. r.v.. ■
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Premier prix de scuipture 
remporté par un... peintre !

{ ^ a w V v |

John
' i ' l i -  p | . j „

a i p  \ ^ / h

r̂riifh reçoit
.>

Centenaire
John Ivor Smith, sculpteur de 

[ 32 ans né à Londres, a reçu le 
! Grand Prix du Centenaire de 
j $1,000 au 77ème Salon annuel du 
I Printemps du Musée des Beaux- 
!’ Arts de Montréal.-------------

prix Jessie Dow section aquarel
le et autres médiums a été à 
deux artistes, M. Jacques Beau- 
lieu, de Montréal, et M. Toni On-

Ruport Jones et sa “Diane”

Un jeune peintre de 86 ans, 
ixé aux Berm uda, a rempor
té le premier prjx de sculp
ture du 77ème salon annuel 
du Printemps au Musée des 
Beau» Arts de Montréal.

R uperO bn^, établi au Ca
nada depuis 1952, a gagné le  
prix de $500 offert par le 
comité féminin du Musée 
pour une tête en plâtre ap
pelée “Diane”.

Parmi les autres prix an
noncés antérieurement, ci
tons le prix Jessie Dow de
$250 pour la meilleure pein
ture à l ’huile qui revient à
Marion Greenstone de Lon

don, Ont., pour sa “Compo
sition No 91”; le prix Jessie 
Dow de $250 pour la meilleu
re oeuvre en aquarelle et au
tre medium remporté con
jointement par Louis-Jacques 
Beaulieu de Montréal pour 
son “Après le déluge” et par 
Tônl Onley de Vancouver 
poiu: son “Coeur d’Alêne”.

Le Salon du Printemps, qui 
î(est une des expositions les 

plus controversées au Cana
da, sera ouvert au public le  
8 avril. Un total de 254 
oeuvres, par 201 artistes, y  
seront présentées. Ce sera

le plus grand Salon du Prin
temps: depuis 18 ans.

Les oeuvres exposées et les : 
lauréats ont été choisis par !
un jury- composé de Robert 
Ayre, Claude Beaulieu, A. J.
Casson, R.C.A., Alan Jarvis 
et Alfred Pellan.

M. Jones est au Canada 
depuis huit ans; il a étudié 
durant quatre ans à l'école 
d’art et du dessin du Musée, 
s’adonnant surtout à la sculp-: 
ture.

11 enseigne maintenant li( 
sculpture aux classes d’en-j 
fants à l ’école du Musée. i

i M. -Smith est arrivé au Ca
nada eu 1940 et ii s'est établi à 
Montréal. Il vient en tête des 
cinq gagnants de cette exposition 
fort discutée au Canada.

Sa sourtiission, intitulée “Tête 
souriante No 2’’, fut choisie 
comme l’oeuvre la plus remar
quable du Salon.

Les travaux exposés, de même 
que les autres oeuvres primées, 
furent choisies par un jury com
posé de MM. Robert Ayre, Clau
de Beaulieu, A. J. Casson, Alan 
Jarvis et Alfred Pellan.

M. Evan H. Turner, directeur : 
du Musée, a annoncé le nom du ' 
gagnant du Grand Prix à l’ou- ! 
verture du Salon. L’inaugura
tion officielle a eu lieu sous la î 
présidence de l’Honorable Mau- | 
rice Custeau, ministre d’Etat du : 
Québec, qui représentait le pre- ‘ 
miêr ministre Antonio Barrette, j

Les autres lauréats ont été i 
annoncés avant l’inauguration de i 
l ’exposition. Le prix de $500 du 1 
comité féminin pour la section [ 
sculpture a été adjugé à M. Ru-' 
pert Jones, de Montréal, pour un | 
plâtre intitulé “Diane” ; aussi, : 
Mme Marion Greenstone, de t 
London (Ont.) a remporté le i 
prix Jessie Dbw de $250, section [ 
de la peinture à l’huile, pour i 
sa “Composition No 91” ; le J
“ZT

ley, de Vancouver, pour “Aprê 
le Déluge” et “Coeur d’Alene”] 
respectivement. |

(suite à la- page 13)
Trois prix d’acquisitions, pro 

■ venant d’un fonds établi conjoin
tement par le Conseil des Arts 

du Canada et le Musée, - ont été
e^lem ent annoncés précédem
ment.

Le comité des ' acquisitions du 
Musée, en collaboration avec le 
personnel administratif du Mu
sée, a acheté “Le Signal Dorset 
de Marcelle Perron (Montréal

_ Paris), “Issaiah Gavin” de Ro
bin Watt (Montréal) et “Lei 
Spectre No 3” de Harold Town! 

J (Toronto). |
i Le Conseil des Arts du Ca- 
■j nada a fourni une somme de ! 
$1,000, destinée à encourager les j 
artistes canadiens en permettant i 
au Musée d’acquérir leurs oeu
vres, à la condition que le Mu
sée contribue au fonds ainsi é- 
tabli un montant égal à cette

......... subvention. _En réalité, le Musée
y a déposé $1,450.

' M. Smith est âge de 32 ans. D 
. , est diplômé ès sciences de TUni-

versité McGill depuis 1948.
■ H a  étudié à l’Ecole d’Art et 

jde Dessin du Musée sous la di- 
Irection de MM. Jacques de Ton- 
inan cour et Eldon Grier, rem - 
.portant trois bourses d’étude,
dont deux pour le dessin et ime 

' pour la sculpture.
En 1956, ü remportait le s e 

cond prix du Concours d’art de
■ ' Ta province de Québec et put

........ i ainsi travailler en Italie pendant
l’année 1957-58.

' Il reçut en 1958 une bourse du 
.. - Conseil des Arts du Canada qu’U

abandonna parce qu’il préférait 
. . . ,  revenir an pays.
, . .  Il remporta le troisième prix 

du Concours d’art de la Provin*
' ' ' |ce en 1959 ainsi que le premier 

.  ̂J prix et une mention honor able à 
l’exposition de Winnipeg la mê- 

‘ ' 'me année.
„ , j Son oeuvre figure à la Gale

rie d’Art de Winnipeg, au Musée 
■ ide la Province de Québec et 

idans plusieurs collections pri
vées.

— j n sculpte surtout dans la pier- 
. ,.|re, le bois et le plomb.

! Au Salon du Printemps de cet- 
“'■"Hte année, il y a un nombre fort 

imposant de travaux acceptés,
I soit 254 oeuvres provenant de 
j 201 artistes du Canada, des 

 ̂ j Etats-Unis, du Mexique et d’Eu-
jrope. On n’a pas vu un tel nom
bre d’acceptés depuis 13 ans.

Corisidéfê Cdïhmè Tune des ex- 
pÔjfTtions d’art les plus discutées 
au CiSiisda, le Salon groupe cet
te ahnéfe’ 130 peintures à l’huile, 
97 oeuvres" d’autres médiums et 
27 sculptures.

Un très gran̂ T nombre de sou
missions ont éM présentées au » 
concours. Le Musi^e a reçu 1,664 
travaux de 986 artistes.

Chacune des pro'jdnces cana
diennes, sauf n ie  du Prince- 
Edouard et Terreneuv^e, est re-; 
présentée au Salon. Il y a eur 
toutefois des soumissions de ceŝ  
deux provinces. i

Le nombre d’artistes, par pro-| 
vince, se répartit comme suit: 
Québec, 117; Ontario, 57; Co-: 

jlombie-Britannique, 11; Saskat- 
Ichèwan, 3; Alberta, 2; Manito-, 
ba, 2; Nouveau-Brunswick, 2;

; ^ouvelle-Ecosse, 1 . -

/ / ôU xtx>|

Margit Rott gagne le prix 
Choix du public/ / / /

Une toile intitulée “Jeune 
fille hongroise” a été proclamée 
le choix du public parmi lés 

; oeuvres exposées au 77ème Sa
lon annuel du Printemps du 

|i Musée des Beaux-Arts de Mont- 
I réal.
ii L’oeuvre est de Mme Margit 
I Rott qui réside au 5205 avenue 
I Earnsçliffe, Montréal. Venant 
I de Budapest, Mme Rott s’éta- 
I blit à Montréal il y a neuf ans.
I • Les visiteurs du Salon du 
1 Printemps furent priés de bien 

vouloir mentionner sur un bul
letin de vota leur oeuvre pré
férée.

M. Even H. Turner, directeur 
du Musée, a déclaré que la ma
jorité des suffrages alla à la 
soumission de Mme Rott.

L’aquarelle d’Andrei Zado
rozny. “Dégel printanier-West- 
mount” et la peinture à l’huile 
“Champs d’hiver’’ dé Moe Rein- ! 
blatt obtinrent les seconde et j 
troi-ième-. places-dans ce choix! 
public. Les deux artistes sont de 
Montréal.

Mme Rott tint sa première 
exposition à Budapest en 1930. 
Depuis lors, «lie a exposé en 
Suisse, à Zurich où elle résida 
pendant quelque teipps. à Gênes 
en Italie, à Paris, Ottawa et 
Montréal. ;

C’est la quatrième année que 
son oeuvre est représentée au Sa- 

Ton dn printemps.
Mme' Rott a, déclaré qu’elle 

“n’é ta itp a s  surprise” que son 
tableau fût le favori du public à 
l’exposition dont la clôture a lieu 
le 8 mai.

“Tous ceux qui ont vu le ta
bleau avant son accrochage l’ont

nué. “J’ai remporté bien des suc
cès dans le passé.”

Mme Rott est aussi sculpteur.
Salon du printemps •— le 

plus grand depuis 13 ans ~  est 
composé de 254 oeuvTcs créées 
par 201 différents artistes, en pro
venance du Canada, des Etats- 
Unis, du Mexique et de l ’Europe.

Les envois reçu,s cette année 
ont établi un recc.’'d — 1,664 oeu
vres par 986 artistes.

m-

y - ' \

Mm« MARGIT ROTT

beaucoup aimé”, a-t-elle conti-j'

’ ^...



fla creme des 1,664 oeuvr0s de 986 artistes

l e " # #

au Musée des Beaux-Arts
por Paul Gladu

' A  la vue des nombreuses expositions de peinture et de sculp
ture qui se tiennent présentement à Montréal, on a l’impression 
que nous sommes à un tournant de notre histoire de l’art local.

e qui pe fait que répéter, d’ailleurs, ce qui se passe dans le 
monde entier. A un certain moment, il semblait que l ’art abstrait 
allait definitivement écarter toutes autres formes d’expression 
artistique. Maintenant, il y a une sorte de mise au point. Je 
trouve que les artistes sont plus libres et qu’ils n’ont pas peur 
aetre  èux-mêmes.
' Ceci paraît surtout au Salon du7---C4U VJCUVll UU

Printemps, du Musée des Beaux- 
^ t s  de Montréal. Les tendances 
les plus variées s’y manifestent.

Le jury de cette année était 
a d m ira b lem en t choisi : mes-

"Diane", une sculpture de Ru
pert Jones, ̂  jeune peintre de 
36 ans établi au Canada depuis 
1952. Cette oeuvre a décroché
le premier prix de sculpture 

du "Salon", soit $500.

sieurs Robert Ayre, critique au 
"Montreal Star” ; Claude Beau- 
lieu, directeur ^tistique de la 
revue "Vie des Arts” ; A. J. Cas- 
son, R.C.A., merijbre du célèbre 
Groupe des Sept; Alan Jarvis, 
rédacteur en fÆ eî de "Canadian 
Art’’, ancien ^ fe te u r  de la Ga
lerie Nâtional^du^ Canada et 
sculpteur; et~A®fêd Pellân, Un 
peintre majeur de notre temps.

1,664 travaux provenant de 986 
artistes furent soumis dé" toutes 
les parties du pays, et même 
d’ailleurs. Les juges retinrent 130 
peintures a l’huile, 97 oeuvres en 
d’autres genres et 27 pièces de 
sculpture.

inutile de dire que ce choix 
s ’accompagne chaque année de 
maints grincements de dents et 
de bonheurs infinis... Depuis que 
le peintre classique français Louis 
David préconisait l’exposition 
d oeuvres d’art pour le bénéfice 
du grand public — c’est-à-dire 
depuis le début du XVIIÏème 
siecle — on assiste régulièrement 
a l’épreuve du tribunal populai
re. Les jurys se font-critiquer en
core plus que Idik-béuvresï Per
sonne ji’est d’ai^èprd. t ’àrtiste, 
çncore moins qUe/les.-aiSNres . . .

Au moins, l’artiste a quelque 
chose de tangible à offrir. Il faut 
toujours s ’incliner devant le tra
vail, et devant la volonté de 
creation artistique. Quant à moi, 
je m^jneline même de\-ant tout 
travail bien fait, de quelque na
ture qu’il soit.

Eclectisme
Le Salon de cette année est 

éclectique. Il reflète à la fois le 
nombre des courants qui traver
sent le monde des artistes, et la 
personnalité des juges.

En dépit de l’estime que je 
porte aux juges, je m’étonne de
vant le choix du grand prix : 
Tête souriante No 2, du sculpteun 
John Ivor Smith t Une oeuvre 
assez originale, mais quand mê
me molle et sommaire. Je m’é
tonne également devant le 1er 
prix de sculpture, décerné à Ru
pert Jones pour une tête de'jeune 
fille : DIANE. Voici un morceau 
a une grande sensibilité, dHine 
grande finesse, mais quî-me 
s ’éCartè ghère des têtes de mê- 

qu’on voit bon an mal 
an, deppis des siècles. En somme, 
une oeuvre conventionnelle.

Du cité peinture, le choix deA 
gagnants est plus heureux.  ̂ La 
plupart, des oeuvres non-figura- 
tiv6S, et des oeuvres de qualité. 
Quant à moi, j’apprécie particu- i 
lierement Après le Déluge, de i 
Louis Jaque; Composition No 91 I 
de Marion Greenstone; Le spectre ' 
No 3, de Harold Town; et Le Si
gnal Dorset, de Marcelle Perron.

Quelques impressions
Je ne vous donne que des im

pressions d’homme qui court. Je 
vous engage à vous y rendre. Un 
grand nombre d’oeuvres méritent 
un examen attentif.

Ainsi, le Couple, de Jordi Bônet 
est une oeuvre de caractère, hu
maine, et attachante. Présence 
d ’un Pin nous révèle un nouveau 
Jacques de Tonnancour,' c’est-à- 
dire un artiste au grand talent 
toujours capable de se renouve
ler. H. W. Jones a quelques "na- 
ture-morte” où l’on-rqtj’çuve avec 
plaisir sa manière hèttê et bien 
équilibrée. M. Reinblatt a un pay-' 
sage rempli d’im^irîation et de 
chaleur ; Le nu 'dè Geodridge 
Jmberts (une huilel gjt. celui

U n  b o n  m ois
Près de 30,000 personnes, 

plus précisément 29,403 per- 
sonnes, ont visité le Musée 
des Beaux-Arts durant le mois 
de mars. A l'exposition russe, 

visiteurs s'est 
chiffre par 18,145. Les jours 
de pointe, au cours du mois 

'« 3̂ mars avec 
3,769 visiteurs et le dernier 
|Our de l'exposition soviéti
que, avec 2,791 visiteurs.

sentement plusieurs oeuvres à 
Handfield’ à St-Marc

d f  “ «*<»•
..n ï *®“d''ait‘’aii|Siïre pour faire 
une analyse complète du Salon 
du Printemps R s ’y.trouve beau
coup de tendances, d’écoles .et 
de genres.

. ------ -------'■'V*?----- -— f—
 ̂ P  reste que les artistes se sônt 

interroges, et qu’ils se sont es-
janj^s à  sortir 

dès sentiers battus.’̂  ' e  ^
Vous y trouverez une quantité 

d oeuvres figues d’être étudiées 
et d etre aimees ! Je me promets 
ae vous revenir, avec d’autres 
remarques sur l’exposition.

Louis Muhlstocè (un dessin) cons-, 
tituent de véritables déclarations, 
de principes : on peut les vouer 
a tous les diables parce qu’ils ne 
sont pas abstraits, mais l’on peut 
aussi s’incliner bien bas devant 
leur métier admirable. La Gon
dola Mobile nous fait revoir le 
beau talent de R. York Wilson, 
otanley Cosgrove nous renverse 
avec une composition exécutée 
dans le style classique — Mère 
et enfant mais où se sent l’une 
des sensibilités les plus extraor
dinaires de notre milieu.

A 1 écart des huiles, je, me suis 
attardé devant l ’Homfnage à 
Schoenberg, de Pierre Gendron- 
la Tête, d’Anne Kahane; Atomes, 
de Jeannette, Guérin (imagina
tion et; finekse); é t Fonte du prin- 
tefnps, d’Aidrei M. Zadproî^ny.
, Dans la. section de la sculpture,

J ai beaucoup aimé le. Corpus de 
jîh^due^ Garnier. iaui î̂xnAse -̂i^ré'

vrè “L ^ M ô r t  de son oeu-
presente cette  pein ture soils le nom  u Beaux-Arts de M ontréal. Michèle a
cependant re je tée  p a r  l e f d i r « t e 'S ’ d Î  M S S !  d® ses 'o e u ^ e r f u t .

t ' ï
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Young artist uncertain 
ot teachers' reaction

By RAE RESNICK
M ichele B astin , th e  15-year-old G atineau  avenue re s i

d en t w ho m ade a r t  h isto ry  by becom ing th e  f irs t  youngster 
to  have a pa in ting  en te red  in  th e  Montre a l M useum  of 
F ine A rts So rin g  E xhibition, d idn’t  know w hat h e r  teach ers  
a t Collegej M arie de F ran ce  th o u g h t about h e r  accom plish
m en t w hen  w e la s t spoke to her.

She got the news that her 
painting had been accepted right 
after school exams which left her 
tired enough to stay home for

H u n ^ ^ r ? G ! r l  
Public's C hoice

Montreal, May 5 (CP) — A 
painting entitled Hungarian Girl 
has been acclaimed the public’s 
favorite In the 77th annual 
Spring exhibition ,of the.- Mont
real Muietun .of Fine Arti,  it 
wâs announced today, une' work 
is by Mrs. Margit Rott, who 
came here nine years ago from 
Budapest.

Visitors to the Spring exhibi
tion were asked to choose by 
ballot their favorite work. ^

j YO U N G  MONTREAL ARTIST
ilibhele Basiin, a 15-year-oId I treal Museum of Fine Arts | pseudonym Carole .Buissat. An- i

.Mo'ntreah artist, stands beside spring exhibition. Michele en- 1 other work she entered under i 
“La' Mort des Heures’’ her oil | . . .  . j j
painting accepted for the Mon- tered Ihe  ̂ painting under the ,, her own name was turned down.

. - ■■ ■■■ S . :.

-i-

Mrs. Margit Rott of Montreal stands beside her painting 
“Hungarian Girl”, which was acclaimed the public’s favorite 
at the 77th annual spring exhibition of the Montreal Museum of 
Fine Arts. ' —ÇP Wirephoito^'' V
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several days’ rest. After the rest 
came the Easter holidays Aid last 
Sunday, she still didn’t know 
what her teachers thought.

Her girlfriends were as happy 
for her as she was and proud of 
being her chums. The sudden 
fuss made about her didn’t 
change her attitude toward them,, 
nor theirs toward her, because of 
her mature simplicity.

In addition to painting, Mi
chele likes to write poetry and 
short stories. For recreation, 
she likes good films and the 
theatre. When she finishes 
school, she would like to be a 
painter.

Michele made art history once 
before. That was last April when 
she held the first exhibition ever 

I presented by a 14-year-old at the 
Helene de Champlain Gallery on 

! St. Helen’s Island.
A. ninth-grade student, Michele 

j has been painting without in
struction since early childhood. 
In recent years, she tiled several 

’ times to enter the big local ex- 
i hibitions but was refused because 
; of her age. She decided to change

her name and try again. For the 
purpose of this year’s spring ex
hibition, she became Carol B uist 
set and changed her style 
painting to fool the judges.' Tb 
same judges who accepted the 
exhibited work, “La Mort des 
Heures,” which she submitted 
under her assumed name, refused 
another painting she entered un
der her real name.

X. V
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MONTREAL (CP)—À fainting  
entitled “Hungarian Girl” has 
been acclaimed the public’s fav
orite in the 77th annual sj^ing 
exhibition of the Montreal Muse,- 
uni of Fine_iLrls.

Ttî ’̂'^ork is by Mrs. Margit. 
Rott, who came here nine years 
ago from Budapest.

Visitors to the spring exhibition 
were asked to choose by ballot 

their favorite work.

m

jlïip̂ lyorise I £
unepeintufè ll-

honfroise a ,|
4 du public a, |a  i
l 77i ^  exposition prmtani% i

iciwyre^.îç
Mme’̂ S ^  originaire
r^B udaptst, qui est arnvee

.  ̂ - n XT n r\0 \n ans.



M ri Margit Rott and hçr painting. “Hungarian Girl,” 
acclaimed the public’s choice of paintings displayed at 

 ̂ Montreal Museum of Fine A rts’ spring exhibition.

■orpre

Public Picks
Favorite\

In Art Show
A painting entitled “Hungarian 

Girl” has been acclaimed the 
public choice in the 77th annual 
Spring exhibition of the Montreal 
Museum- of Fine Arts,>. tt^^as an
nounced today.

The work is by Mrs.,-Margit 
Rott, 5205 Earnscliffe a e li u e, 
Montreal, who came to this city 
nine years ago from Budi^pest, 
Hungary.

Visitors to the exhibitioh^jape 
of Canada’s most, contrir "" 
art shows — were asked-fc 
their favorite work in tfig 
bition via ballots provided’'^  the^ 
Museum. '

Dr. Evan ' H. Turner, dirècfdll^j 
said the majority of voIfjg^ ç̂asbJ 
were for Mrs. Rott’s en.jĵ _., 
ners up were Andrei Za^r^m^s;- 
water color “Spring Thawv^d^^-' 
mount,” and Moe Reinblaff^;,.oil 
“Winter Fields.” Both artist^are 
from Montreal. ‘

. Judged as top work in the show 
by the five-man jury which se-; 
lected the entries to be shown,! 
and awarded prizes, was thei. 
sculpture “Smiling Head No. 2” I 
by John Ivor Smith of Montreal,! 
who received the centenary grand ! 
prize of $1 ,000.

The exhibition, -which closes| 
May 8, is made up of 254 works j 
by 201 artists from across Canada, | 
the United States, Mexico, and} 
Europe; The record number of 

; 1,664 submissions by 986 artists 
‘ was received this year.

. A
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THE 1959-60 SEASON of art 
activity has just about run its 
; course and plans are under 
way for the 1960-61, in insti
tutions and organizations. So 
the moment is ripe for survey 
and reflection.

The University of Western 
Ontario Board of Governors 
has cause for rejoicing, and 
for special commendation of 
two faculty members for their 
intelligent, skilful presenta
tion of the visual arts to ap-. 
peal to students. More than 
2,000 students (and this was a 
conservative estimate) visited 
the special two-week exhibi
tion of paintings, drawings 
and sculpture assembled in 
t h e  McIntosh Building in 
March. The exhibit was ar
ranged by Dr. Philip Strat
ford,. of the English depart
ment, and Dr. John Bruce, of 
the philosophy department.

Besides ensuring that the 
collection had a purpose in 
itself — all pieces related to 
the theme “figure in art” —, 
Dr. Stratford and Dr. Bruce 
made certain the exhibit was 
more than walls and stands 
presenting pictures or art ob
jects to be gazed at.. They 
taped heated discussions of 
the collection, with artists of 
widely divergent opinions par
ticipating. And they added the 
personal touch of their own 
opinions. The tape could be 
listened to at any time by in
dividuals or groups to add to 
their information and whet 
their love for argument.

THIS TAPED ,.4|scussion is 
emphasized hero ^^becaüse it 
was found to have a b|g role 
in creating student 4n,terest. 

, Furthermore profpss«>rs, real- 
' izing the exhibition offered 

more than jus<' a collection of

works to be viewed, encour
aged their classes to visit the 
exhibit and some even used it 
as a basis for assignments. It 
is interesting that courses as 
widely different as English, 
philosophy and Pre-Med could 
glean useful material from an 
art exhibit.

So widespread and keen was 
' the interest among students 
that the National Federation 
of University Students is 
anxious to participate next 
year in an exhibition. This 
year’s was the second ar
ranged by Dr. Bruce and Dr. 
Stratford.

The most controversial work 
in the “figure” exhibit was 
an abstract by Rayner, based 
on a Renoir painting, Dr. 
Stratford said. But if a popu
larity poll had been taken, the 
winning -w'ork would have 
been William Thomson’s por
trait of a woman in a red 
coat. Students showed they 
were “remarkably conserva
tive in taste,” he reported. In
stead of being wild and radi
cal, the majority showed they 
were “hidebound traditional
ists” who disliked anything 
that was unusual.

In contrast to the majority, 
a small number evinced inter
est in every type of technique 
displayed because they do 
painting themselves. There is 
a growing number at West
ern, Dr. Stratford reported, 
who are doing art work.

As though to give full cred
ence to this report of active 
participation as p a i n t e r s  
among studfents is the news 
that Western is to have a 
resident artist on the campus 

'for'the 1960-61 school year. 
The^ Canada Council h a s  
awarded a grant to help in

By Lenore Crawford

oser

SMILING HEAD
. . .  winning sculpture

paying the artist’s salary and 
the university will provide the 
rest of the salary and the 
McIntosh Building as his 
studio.

>i< ♦ *
THE WOMEN’S Committee 

to the London Public Art 
Museum will have reasons to 
ponder well the future of ex
hibition-sales, after the re
sults of this April’s “Festival 
of Canadian Art.” A total of 
26 works were sold through 
the “offer-to-purchase” and 
“straight-sale” plans during 
the ̂  nine days. Another three 
paintings were sold through 
an auction, with two of the 
five designated for auction 
left untaken. In the three-day 
period for offers to purchase 
to be dropped in the box, only 
63 indicated wish to buy. Last

year total picture-sales were 
$9 and 110 offers to purchase 
were made. (Many wished to 
buy the -same picture, which 
accounts for the discrepancy 
between offers to purchase 
and final sales.)

There is need, I think, for 
the Women’s Committee to 
take a fresh look at just what 
are the objectives of the com
mittee as an organization and 
of the sale. Every merchant 
must slant his business to a 
certain clientele, a fundamen
tal which the committee must 
take into consideration.

Competition must be studied 
as never before because there 
have been changes within just 
the past year to create an en
tirely new situation in the 
art market of London. Two or 
three years ago the only com
petition, virtually, to an ex
hibition-sale of either low-cost 
or high-priced art was the Art 
Mart, conducted by the West
ern Art League each fall, and 
a once or at most, twice-a- 
year commercial gallery show.

In the past year London has 
come into focus as a market 
for commercial galleries. Sev
eral collections which ranged 
from popular-taste to collec
tor-choice and from under 
$100 to $6,000 have been off
ered. Sales, if not brisk have 
at least justified the exhibi
tions. They also have shown 
Londoners were willing to 
spend several hundred and 
even several thousand for a 

■painting.
# ♦ *

THE .$1,000 C e n t e n a r y  
; Grand ' Prize for a work in 
' any medium at the Montreal 

Museum of Fine Arts *^pring 
;^xhibitiotT has particular in
terest for Western Ontario
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residents. For the winner — 
Sculptor John Smith is the 
husband of Colleen Kenney, 
the St. Thomas girl who 
danced with the National Bal
let of Canada for several 
years.

John Smith’s award was for 
a cast stone bust descriptively 
called “Smiling Head No. 2.” 
The work portrays in' a thor
oughly representational way a 
middle-aged, smiling man.* 
Judging by photographs of 
the work, I would say the 
sculptor had been influenced 
by Etruscan sculpture which 
he no doubt saw during sev
eral months spent in It^ly in 
1958-59.

The sculptor is 32 years old 
and already has ha4.; .works, 
accepted in several juried 
shows. Last year he,, won a 
prize in the Province of Que
bec Competition and also in 
the annual Winnipeg show. 
He gi'aduated from McGill 
university in 1948 and then 
studied at the School of Art 
and Design of the Montreal 
Museum of Fine Arts under 
Tonnancour and Eldon Grier. 
There he won three scholar
ships, one for sculpture and 
two for design.

A scholarship to study for a 
year in Italy had to be can
celled when illness forced 
Smith to return home and 
discontinue his sojourn in 
Italy. His several successes in 
the past year have proved he 
was truly worthy of the coun
cil award.

Colleen Kenney, who joined 
the National Ballet at- its for
mation in 1951, married the 
sculptor about two years ago. 
Except for the ihonths in 
Italy they have been living in 
Montreal.
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P u blic  Vote Favors P ain ting  
Of H ungarian G irl a t Museum

By ROBERT AYRE
'J'HE 77th Spring Show comes 

to a close tomorrow. Ex
cept in sculpture, the jury gave 
the awards to non-objectives,

. but I wasn’t surprised to hear 
that the public choice, accord
ing to ballot, was the appealing 
little Hungarian Girl in cos
tume by Margrit Rott, who 
came to Montreal from Buda
pest nine years ago. Runners-up i 
were the water color. Spring , 
Thaw, Westmount, by Andrei ; 
Zadorozny, and Moe Reinblatt’s ! 
oil. Winter Fields. I

♦ * * I
Going into the lecture hall to ; 

look at their annual exhibition, | 
you would never suspect that | 
the Museum’s children had j 
been burned out of house and 
home a few weeks ago. Arthur | 
Lismer found temporary quar-j 
ters for them and the work and ; 
play went on to the end of the ! 
season. The show has nothing ! 
to say about the fire in the Ajt j 
Centre; I couldn’t find a pfc-, 
ture of the phoenix. The sub- i 
ject this year is Wheels and, ; 
with a few surprising omis- 1 
sions, the youngsters have j 
made the most of it.

Ben Hur is the theme of the ; 
big mural; you could hardly do f 
a project on wheels without j 

' that chariot race. Transporta-;
tion is surveyed from the cov- 

’ -ered wagon to the railroad 
» 'train, but the motor car is miss

ing. The family car, the bus,
‘ the truck, the racing car: I 
"didn’t see any of them. Bikes 

. and baby carriages are well j 
represented and the ferris i 

'  '  wheels of the circus. Spinning j 
-^wheels seem to be forgotten!

, but the geared wheels of mod- 1 
' ' ern industry are worked into ' 

abstract designs, and those lead i 
 ̂; into the transition from wheels j 

to circles — the balloon, the ! 
snowflake, the rose window. | 

-- It’s fun.
♦ * ♦

' ' This is the last day for the 
Françoise Adnet exhibition at 
the Galerie Dresdnere. In look
ing at the work of this Paris 

 ̂ painter, you might remember 
Maurice Chevalier’s thankful- 

. ness for little girls and you 
might be touched by the melan- 

" choly of these. Half undressed 
or looking very serious in play 
costumes; thin, listless, pen
sive, they are all terribly sad 
and lonesome, and the painter 
sees herself in the same plight. 
Her thin, pale color and her

7^

Une fillette de 15 ans change de nom 
ef sfl peinture est acceptée au Musée

I jWifrCliathqm Doily Nev^, Thurs., May 1 Pogé l l )

4  i

M.UUV V ...M. JU. PUBLIC'S FAVORITE
Mrs, Margit Rott of Mon

treal stands beside her paint
ing “Hungfirian Girl” which, 
was acclaimed the public’s fa-

Carole Buisset, alias Michèle BasHn . . .  "La Mort des Heures" au Musée

des Heures”, par le Musée.Cette année, comme tou
jours depuis 77 ans, il y  eut 
beaucoup plus d’inscrits que 
d’élus au salon du Printemps 
du Musée des B eau x^ ^ s:  
sur urHfcetal cTe l,664~péîntu- 
res présentées, 254 seulement 
furent acceptées et exposées.

Parmi les 1,410 rejetées ou 
refusées, il y avait une pein
ture à l’huile intitulée "con
fidences” et signée: Michèle 
Bastin.

Michèle, une jeune demoi
selle de 15 ans qui peint, de
puis sa tendre enfance, sans 
faide d'un professeur, ne se 
découragea,pour autant, par
ée que, grâce à un petit truc 
personnel, elle avait réussi 
à faire approuver ^ne autre 
de ses peintures. ‘lia Mort 

___________ ^

Michèle, qui craignait que 
ses deux peintures fussent re
fusées d’un seul coup, avait 
tout simplement changé son 
nom pour signer la deuxiè
me, et c ’èst ainsi que Carole 
Buîsset, alias Michèle Bastin, 
a aujourd’hui, pour la pre-

.i)ey¥r0 primée
Tm I n t REAL (PC) — On an 
nonce aujourd’hui qu’une toih 
"Jeune fille hongroise” a rem 
porté la faveur du public à 1 
77ième expositio n printanièr 
annuelle du Musée des Beaux! 

, Arts de Montréal.
Il s’agit d’une oeuvre de Mtnl 

' Margit Rott, ^-riginaire de Budii 
pest, qui est arrivée au Canad[ 
il y a neuf ans. |

Les v’siteurs de rexposiûo} 
. , printanièe ont choisi par scr

tin l’oeuvre de leur choix

mière fois de sa jeune viej 
une de ses peintures accroi 
chée au Musée des Beaux- 
Arts.

!
"Je préfère celle que le ju

ry a acceptée”, dit Michèle,! 
avec un petit sourire nar4 
quois,” mais je pense que l'aw-| 
tre aussi était très bonne.” i

‘Jeune fille hongroise:’’, peinture de Mme Mârgit Rott. 

t  ^  * l  ‘■ 'V t I

Une toile de Margit Rott 
se mérite un prix

Une toile intitulée ^̂ Jeune fille hongroise" a été proclamée le choix du pu
blic parmi les oeuvres exposées ou 77ème Salon annuel du Printemps du Mu-
sé e ’«dea-Beo»K-Arts de Montréal. vu

L'oeuvre est de Mme Margit Rott qui réside cm 5205 avenue Eamschtte. 
Montréal. Venemt de Budapest,' Hongrie, Mme Rott s établit a Montreal il y ® 
neuf ans.

vorite at the 77th annual 
spring exhibition of the Mon- 
treal Museum of Fine Arts v- .

(CP Wirephoto) ^

jeh '

J'.:
iqk̂ ..
ik-ip
\q*-

'q ■ 
1 ”̂

■ 4 ■■

I Les, visiteurs du Salon du jponsable du choix des envois et ”n était pas surprise que son y 
IPrintemps - l’une des exposi- de l’adjudication des-prix, sé-tableau fut le favori Ako a 
;tions fort controversées du Ca-llectionna la sculpture "Tête sou- a 1 exposition dont la cloture ai4 ,.y, ,̂  
inada - furent priés de bien vou-;riante no 2*' de John Ivor Smith lieu le 8 mai.  ̂
iloir mentionner dans un bulle-;de Montréal comme l’oeuvre lai Tous, ceux qui ont vu le a-:̂
Lin de vote, émanant du Musée, îplus méritoire du Salon. Lei bleau avant san accrochage 1 ont 
Leur oeuvré préférée. iGrand Prix du Centenaire del beaucoup aime , a-t-elle c o n t i -  ̂ ^
: M. E , «  H . Turner, directeur|«.000 lui fut décernd. i “ / î e T a S ” L . .
du Musée, a déclaré que la ma-j Mme Rott tint sa prernièrej ggj- aussi sculpteurk'^
jorité des suffrages alla a la [exposition a Budapest en 19J0. i . _ . , „ . . ^ c,
soumission de Mme Rott.
L’acquarelle d’Andrei Zadoroz

ny ‘Dégel printanier-Westmount’ 
et la peinture à l'huile ‘‘Champs 
d’hiver” de Moe Reinblatt ob- 
itinrent les seconde et troisière 
places dans ce choix public. Læs 
ideux artistes sont de Montréal, i jury de cinq membres,

lè k.rx • 1 n Ee Salon du Printemps

pendant quelque temps, à Gê
nes en Italie, à Paris. Ottawa 
ét Montréal.

C’est la quatrième année que 
son oeuvre est représentée au 
Salon du Printempps.

Mme Rott a déclaré qu’elle

composé de 254 oeuvres créées! 
par 201 différents artistes, 
provenance du Canada, des E- « 
tats-Unis, du Mexique et de l’Eu-  ̂  ̂
rope. ^

Les. envois reçus cette année 
ont établi un record - 1,664.oeu-._,. 
vres par 986 artiestes
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", ditsurprenant
Uiîe toile intitulée "Jeune 

i fille hongroise" a été procla
mée le choix du public parmi 
les oeuvres exposées au 77e 
Salon anftuel du Printemps du 
Musée, deg Bejiux-Arts de 
Monfréal qui «e'^ferrrime ce 

' soir.

M. Evan H. Turner, direc
teur du Musée, a déclaré que 
la majorité des suffrages allait 
à la soumission de Mme Rott.

Mme Rott tint sa première

tableau fut le favori du pu
blic à l’exposition ' dont la 
clôture a lieu le 8 mai.

*^ous ceux qui ont vu le 
tableau avant son accrochage

L’oeuvre est de Mme Mar- 
git Rott qui réside au 5205 
avenue Earnscliffe, Montréal. 
Venant de Budapest, Hongrie, 
Mme Rott s’établit à Mont
réal, il y a neuf ans.

Les visiteurs du Salon du 
Printemps — l’une des expo
sitions fort controversées du 
Canada — furent prié» de 
bien vouloir mentionner dans 
un bulletin de vote, émanant 
du Musée, leur oeuvre préfé
rée-

ELLE DEJOUA LE JURY ~  Michèle Bas- 
tin, âgée seulement de 15 aJttf,'est photogra
phiée devant sa toile “La ^ r t  des heures" 
qui a été acqi^tée par Je  jury pour l’exa ^  
tion du printemps au^^luséc des beaux-¥fts~ 
de Montréal. Elle aV»rr signé son oeuvre du

pseudonyme Carole Buisset, car elle craignait 
que son âge, connu de certains membres du 
jury» n’influence les juges. La jeune artiste 
avait probablement raison, car une seconde 
toile, celle-là signée de son véritable nom, 
a été refusée.

(PhoU ifax PC) Mme Mars it Rott devant son tableau “Jeune fille hongroise’

exposition à Budapest en 
‘ 1930. Depuis lors, elle a ex- 
: posé en Suisse, à Zurich où 
elle résida pendant quelque 
temps, à Gênes en Italie, à 
Paris, Ottawa et Montréal.

C’est la quatrième année 
que son oeuvre est présentée 
au Salon du Printemps.

Mme Rott a déclaré qu’elle 
"n’était pas surprise” que son

l’ont beaucoup aimé”, a-t-elle 
continué. “J’ai remporté bien 
des succès dans le passé.’’

Mme Rott est aussi iculp- 
teur.

Le Salon du Printemps — 
le plus grand depuis 13 ans— 
est composé de 254 oeuvres 
créées par 201 différents ar
tistes, en provenance du Ca
nada, des Etats-Unis, du Me
xique et de l’Europe.
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Première exposition soviétique
La Russie a envoyé son 

propre spécialiste ici, pour 
surveiller le déballage et le 
montage des peinturas et gi'a-' 
vuE€S soviétiques contempo
raines qui seront exposées au 
Musée des Beaux-Arts de 
MontréaT' ■»■-.. uw..

C’est à M. Rostilav Kriou-

teur de tableaux de 
réal, M. John Muhl.

Mont-

L’ex’position d’art soviéti
que — en gi’ande partie in
connu daOvS le monde occi
dental — est l’une des prin
cipales m a n i f e s t  étions du 
centenaire du Musée grâce 
aux efforts de l’ambassadeur '

sieurs républiques , "n'avalent 
aucune forme d’art avant la 
révolution dp 1917.”

Il a ajouté qu’il était "ex
trêmement difficile” d’ame
ner ici des peintures d’avant 
la période soviétique à cause 
d’expositions ayant lieu ail
leurs au même moment et de

Les autres toiles ont été re
cueillies dans des musées de 
ru. R. S. S.

M. Burdyukov a , confirmé 
que le ministère de la Culture 
étudie de nouveau la question 
de peiunettre l’envoi de cette 
collection â Ottawa et à To
ronto. Il avait été entendu
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Ce tableau représentant des familles russes en train de fai
re la récolte du trèfle fait partie d'une série de peintures 
et gravures soviétiques contemporaines qui seront exposées

au Musée des Beaux-Arts de Montréal. La collection sera en
suite présentée à Toronto et à Ottawa, Ce tableau est l'oeu
vre de Yoori Stanislavovich Podlyaski.
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kov, âgé de 37 an.ç et adjoint 
au rédacteur en chef de la 
principale revue artistique so
viétique, publiée par le minis
tère de la Culture et l’Union 
des Peintres soviétiques, qu’on 
a confié ce soin.

La collection de 70 toiles et 
80 gravures, dont aucune n’a 
été montrée en Amérique, 
représente le premier envoi 
du gouvernement soviétique à 
une institution privée sur ce 
continent.

Le.s plus grands tableaux 
furent roulés sur des cylin
dres pour faciliter le trans
port, et l’une des tâche,s de 
M. Krioukov consiste à sur
veiller' le montage des toiles 
sur ohassi.s.

Il est assi.sté des employés 
"du Musée et d’un restaura-

soviétique au Canada, le Dr 
Amasasp A. Aroutunian, et 
M. Murray Ohipman, vice- 
président du Musée ;et prési
dent du comité du centenaire.

Le vernissage de l’exposi
tion aura' lieu à 9, heures du 
soir, le 7 mars, pour les .mem
bres du Musée. L’ambassa- 
d e u r lui-même inaugurera 
l’exFXJsition qui sera ensuite 
ouverte au public du, 8 mars 
au 3 avril.

M. Krioukov a déclaré que 
5.S artistes soviétiques sont 
représentés dans la collection. 
Quelques-uns sont de Mos
cou, mais la collection cou
vre toutes .les républiques so
cialistes.

"Certains .sont bien connus, 
dit M. Krioukov, et d’autre.s 
un peu plus jeunes, mais de 
bons ■ artistes. Ils provien
nent de toutes nos républi
ques natio’hales. ,JEn princi
pe, chacune de nos cent na
tionalités figure dans cette 
exposition."

difficultés d’ordre technique, 
quant au poids et aux dimen
sions de ces oeuvres. Ain,si, 
par exemple, des tableaux du 
19e siècle sont présentement 
à Paris et doivent être expo
sés pendant la visite de M. 
Nikita Khrouchtchev dans la 
capitale française.

Les toilas exposées ici .sont 
évaluées de 10,000 à 200,000 
roubles. L’équivalent cana
dien revient à environ $2,500 

,à $50,000.
La plupart- des oeuvres ont 

été puisées dans des fonda
tions d’Etat. Celles-ci sont 
établies, explique M. Kriou- 
kpv, dans le dessein de rhon- 
ter des collections à pEêtÿf-

L i peinture prétexte

au préalable qu’elle serait ex
posée dans ces villes, mai,̂  le 
ministère soviétique avait par 
la .suite décidé de restreindre 
l ’exposition à Montréal.

"Il faut .espérqr une déci
sion favorable’’, dit M. Bur- 
d3nikov.

M. Evan H. Turner, direc
teur du Musée, a déclaré :

’ "Il nous parait propice 
d offrir cette exposition dans 
le cadre des fêtes du cente
naire du Musée parce qu’elle 
représente un des aspects du 
rôle d’un musée d’art, celui 
de promouvoir la compréhen
sion entre les peuples'et leurs 
cultures par l’entremise d’ex-, 
positions artistiques,” ^

t

r
Pour ce qui est de Texposi- i 

tion de peinture soviétique, je; 
j me permets d’en rire. En ar- ’
' pentant les quatre salles du mu- h 
-sée où sont accrochées les im
menses toiles signées “réalisme 

Le Musée n’a pas choisi les ? socialiste”, je devenais un té
moin de plus en plus reticent. 
J’avais même l’impression de 
m’être/trompée de porte. Un 
mot résume la grossière erreur, 
qu’est' cette prétentieuse expo-, 
sition : médiocrité. Il n’y a 
même pas lieu de faire de l’hu
mour au dos de cette peinture; 
“de propagande’ 
tout

oeuvres, bien que M. Chip- 
man se sont pensonnellement 
rendu à Moscou et Léningrad 

, en décemére, au cours d’une 
visite de dix jours, pour s ’oc
cuper de l’exposition. La col
lection a été réunie par le mi
nistère de la Culture et il est 
po.ssible que d’autres toiles 
soient ajoutées, en provenan
ce d’une exposition soviéti
que qui a. actuellement lieu 
au Japon,?

M. Krioukov a révélé que 
l ’exposition r.eflète ' les ten
dances artistiques de l’U. R. 
S. S. d’aujourd’hui, car plu-

"Alors que la musique et la 
littérature .soviétiques s o n t  
déjà connues au Canada, cet
te exposition fournit une oc
casion unique de se familiari
ser avec la peinture soviéti
que qui n’a jamais été expo
sée ici auparavant sur une 
aussi grande échelle,”

Deuxx catégories d’artistes 
font partie de la collection : 
les t r a v a i l  leurs artistiques 
émérites” et les “artistes po
pulaires de l’U. R. S. S.’’.

que
pulaires. Lorsque Ton songe, 
que l’art abstrait, comme tant 3 >
d’autres mouvements d’avant- 3 g. sr g; g ^  3
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garde, a été mis en lumière par 
les soviets, cette manifestation
d’un goût douteux ne pèse p a s __
lourd, même si elle occupe un 3 5 
espace imposant. f

En prônant un art anecdoti ^
que, un art plus facilement a c - " F l | - g x o o t i g , g g - g _  3-c  
sessible aux masses, l ’Etat so- — ? 3 ^   ̂
viétique n’a réussi qu’à provo-' 
quer l ’exil de ses bons peintres' 
ou à les isoler, en mettant en] 
lumière des artistes de troisiè-i 
me ordre,, moyennant un corn-, 
promis social. Les noms des 
Kandinsky, Malevitch, Gabo etf 
Pevsner sont encore trop, près'; g. 
de nous pour que nous soyons ’ 1. 
dupesvde cette grande machine’ ; 
soviétique. C’est réduire lai’ 
peinture à si peu de choses, ! 
qu’il me déplaît, dans ce cas-ci,  ̂
de l’aborder dans le détail. Cet-.H 
te exposition pourrait, si éllefe 
n’était si grossière, jeter p a r | 
terre ce qu’un siècle dè recher-f  
ches plastiques et de découver- F 
tes a édifié. Pitoyable exemple r 
de la bêtise humaine. ‘•f
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Soviet Exhibition 
Here: April 21

No Jind off game re-
garding /missian exhibition! i

i  The big show of Soviet paintings, j 
i announced and cancelled and an- i  
j nounced again, will be definitely I 
I shown at the National Gallery! 
April 21 to May 15. National Gal- ! 

jlery officials visited Montreal,
! where the exhibition is now, to 
1 arrange the transfer to Ottawa.

art

Red Expert This painting of Russian families harvesting clover is one of a series to be 
shown at the Montreal Museum of-Fine Arts. The exhibition later may 
move to Toronto and Ottawa. The painting is by Yoori Stanislavovich 
Podlyaski. —  Qp Wirephoto

N K- SOVIET ART ARRIVES IN  MONTREAL
Rostislav Krioukov (standing i of Soviet paintings to , be exhi-i may later go to Toronto and!

Al’t Exhibit
MONTREAL, March 4, 

(CP) — Russia has sent its 
own art expert, Rostislav 
Krioukov, to direct the un
packing, stretching and riî- 
framing of Soviet contem- 
iporary paintings and gra
phics to be exhibited at 
the Montreal Museum of 

''Fine Arts March 8 to Ap- 
■'"’ Yil 3.

The collection includes 70 
,.,,*|>aintings and 80 graphics by 

\5 _ artists representing the 
» M,oviet’s 100 nationalities. All the 
w.vivorks have ;been done since the 

'evolution. They range in value
• 'rom $2,500 to $50,000; It is the 

vn,;iirst time the collection will
)e shown on this ^continent.
■ Krioukov., 37, is assistant 

- fditor-in-chief of the leading 
Soviet art magazi'nè, ' published 
iy the Ministry of Culture and

• che Union of Soviet Painters. ■,
HE SAID the ministry is re- 

<considering its decision not to 
show the collection in Ottawa 
■and Toronto. It was originally 
,slated for the two cities but 
later the ministry decided to 
restrict it to Montreal.

, Leo B. Burdyukov, second 
secretary of the Soviet Embassy 
'in Ottawa, said here that there 
,now is a “favorable” chance 

/th a t the works will be shown 
*in the other two cities. / '

l é û

,v f
; extreme left) an expert from | bited in the M ontreat'M a^m 
'Moscow, Watches the unfolding of Fine Arts The elhi'bition

•V .vr
Conférence sur 
lefexpositions 
aux Beaux-Arts

Ottawa. (CP Wirephoto)

:iK> i*-)

du!'
de

Le Dr Arthur Lismer, 
recteur du Centre d’Art

^ Musée d e s  Beaux - Arts___ , .
1 Montreal, fera une visite-con-; , 
'fférence vendredi le 18 mars à*" 
4 h. p.m., sur les expositions « 
jen cours au Musée. |,̂
j  Le Dr Lismer, <̂ ui est aussi! 
chef de la section educative dui 
iMuS'ée, parlera en anglais de laL 
jpeinture soviétique contempo-j^ 
jraine et des estampes esqui-r 
imaudes. y  |

n  THE LADIES' COMMITTEE  
H THE MONTREAL M U SEUM OF 

f in e " A RTS ,1
, The ladies’ Committee of the 

! ' Montreal Museum of Fine Arts an- 
nounces that its weekly lecture and 

• ' tea will be held Wed. March 16 
at 3 p.m. in the' Museum.

The guest speaker will be Mr. 
Guy Viau, professor of McGill 
University and at the Ecole des 
Beaux Arts. Mr. Viau will give a 
gallery talk in French on the cur
rent exhibition of Russian paint
ing. Tea will be served after the 
lecture in the upstairs foyer.
__ _ _ _ _ _ _ _ _ _ _ _ J

j has big turnout
I Attendance at the Soviet art 
exhibition at The Montreal Museum 
of F m ^ A r^  topped the 17,000 
marK m two weeks, it was dis- 
closed this week.

The exhibition, which will be on 
.view until April 3, presents some 
]70 paintings and 80 prints by con- 

‘ Mtemporary Russian ai'tists.
.... First week’s attendance was‘ 

10,604, the second week, 6,955, 
for a grand total of 17,559, Mu- 

’iseum officials said.

0-t) l y  I ^

Dr. Lismer speaks i

Une exposition d’a-rt soviétique a lieu présentement au Musée des beaux-arts de Montréal. La peinture que 
Une exposition réaliste des peintures soviétiques.

txfiFBlmri 
Of Soviet A rt 
Opening April 21
The Soviet exhibition of.con- 

temporary paintings and graph- 
*1ics now on display at the Mont- 
iipeal Museum of Fine A r t^ ^ l l  
,;he shown at the Natiopfliî^^||- 
;:]ery of Canada April 21 td ’Mày 
Ü5.

Rostislav Krioukov, assistant 
IediLor-in-chief nf the leading 
'Soviet magazine on art, wü! 
accompany the exhibition to 

1 Ottawa. ■ '

on Ivwseum
/ j5 .  éfethV r Lismer, director of !

The Montreal Museum of Fuie I*»**» 
Arts’ Art Centhe, will deiixer a . 
galleTy talk Friday, March 18, at 
4 p.m. on the Museum’s currenl ” 
exhibitions.

Dr. Lismer, who is also super
visor of the Museum’s education 
department, will discuss the So
viet contemporary paintings and; 
the Eskimo prints. ’ ’

A Bouquet To The Montreal Museum
modern art”Sir, — I think the Montreal 

■ Museum of Fine Arts should be 
icongratulated on the two re- 
Icent exhibits which they have 
I held, — the first being the one 
of pnVhte collections and the 

j second being the one from 
I Russia which was really excel
lent.

My wife and I hope that this 
indicates a trend away from

the so called ---------
and will be an inspiration to 
our Canadian artists.

Judging by the remarks m- 
the book provided for the pur
pose in the case of the Rus
sian exhibition a host of other 
people seem to share the same 
views.

- DONALD ROSS-ROSS, 
Cornwall, March 28.
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Peintures et 
jravÜres russes

w  OUîA

La Russie a envoyé son pro; 
pre spécialiste ici pour surveil ; 
1er le déballage et le montagij' 
des peintures et gravures soj* 

^viétiques contemporaines qu’
I seront exposées au Musée de 
Beaux-Arts de Montreal.

C’est à M. Rostislav Kriou

Hon. Leon Èalcer, Sotici- 
torCfe^^ral and Mrs. Balcer 
were present at a dinner held 
by Mr. Murray Chipjnan, 
vice-president of the Mont
real Museum of Fine Arts, at 
t'ErM 'ount Kôyai

kov, âgé d e37 ans et adjoinf 
au rédacteur-en-chef d e  lé 

principale revue artistique . so-

F . , ,  ‘ r r ’ ;:"

«  '■ t ‘  V ■ ''JMouvreal- last^ovesï prïqf'y
,to tbe^ppenit^^^i-of,theiè::^^^

‘'■' Fiori . of pbntèmpprgr35'i;^q^^

vietique, publiée par le minis-; iT 8 t / /  ■
|tere_de là Culture et TUnion-liA-/^^

Soviet firt Showdes Peintres soviétiques, qu’oij 
Ip confié ce soin. ^

La collection de 70 toiles ef 
10̂  gravures, dont' aucune n’i  

é montrée en Amérique, re-[,- 
présente le premier envoi du- 
gouvernement soviétique à une 
nstitution privée sur ce conti-! 

filent. 1
Les plus grand tableaux fu-i 

■ent roulés sur des cylindresii 
>our faciliter le transport et!|, 
rune des tâches de M. K riou^ 
kov consiste à surveiller lei 

.jnontage des toiles sur châs-i
:jis- . , f

Il est  ̂ assisté des employés 
U Musée et d'un restaurateur 
e tableaux de Montréal, M.; 
qhn Muhl.
M. Krioukov est né à Mos

cou et il ne parle que le russe 
t l'allemand. Il est arrivé ici 
quelques jours après que les 
eintures ' et gravures soient 

•parvenues au Musée par avion 
le rU.R.S.S., dans une qua
rantaine de solides c a i s s e s  
pieues.

Opens In Montreal
 ̂ l'L <CP') - -  Statdniî

. . 'âcit paiintangs is aideiâ
to RuiSiSiia, Sovieiè» amibiasisadoï 
Amasasp Arouitiunian opened air,

 ̂ exhibition o.f Rnsisian airt herefT 
Monday night and annoumeed i f  
w ii be on vdaw iater in Toronto 
and Ottawa. i

Works by miore ithan 50 con-i 
temporary Soviet painters were 
exhibited at the Montreafli Miu-
------------  =j> imiainkTnignwTg:

centennial.

Club in honor of His Excellencv : J Le v e r n i r t e  
the Soviet Ambassador to Can- ! e

fostislav Krioukov (standing), art expert from Moscow and Dr F van  T~r 
Montreal Museum of Fine Arts, walch over the"uiifold^- 

g 0 Soviet paintings tÔlüexHTBîteci at the Museum beginning Tuesday.

8 / ^  l ( i  ( C()

Soviet Exhibit Theme of Talk

This painting of Busskn families harvest
ing clover will he one of a series to he shown 
during an exhibition at the Montreal Museum

The Ladies’ Committee of 
the Montreal Museum of Fine 
Arts announces that its weekly 
lecture and tea will be held to
morrow at 3 p.m. in the Mu
seum.

Guest fgeaker will be Mr. 
Guy Viafi, professor of Mc
Gill University and at the Ecole 
des Beaux, Aris,

Mr. Viauwvpt givè a gallery

talk in French on the current 
exhibition of Russian painting.

Tea vvill be served after the 
lecture in the upstairs foyer^ 

The public is invited to at
tend.

/ U  '

I Visite-conférence

1 u a ‘7^3t/

^Reinforcements’ Called 
As Soviet Ai't Criticized

There’s a small scale criticali the Revolution.

of Fine Arts. The exhibition may later move 
to Toronto and Ottawa. The painting is the ; 
work of Yoori Stanislavovich Podlyaski.

É» Ù

f '

prifl anH Mrc A a’ Â"' 7  ^ ® hcurcs du solr le
nvL  f 7 ? ' f pour les membres du

 ̂ opening by Hisf^Æusée. L’ambassadeur lui-mê- 
Lxcellency of an exhibition olgJne inaugurera rexposition qui 

, contemporary Soviet Painting) liera ensuite ouverte au public 
at the Museum. Other guests { F  8 mars au 3 avril, 

will include: ;, ; M. Krioukov visite l’Améri-
■ ' Solicitof-General Leon Balc-r pour la^^premiere fois. Il 
representing the Federal Gov- beaucoup
ernment. ând Mrs Balcer- Mr ' . .. ■‘x i-  ;C5dicer, Mr., i Lui-meme peintre et artiste

Dr. Aroiutunian, wbo is'poke both 
in ‘EngfLish and in French, sa-id' 
,thait in Rnssia “ artiisfe are free  ̂ ; 
to creaite scenes a's they wish.”i i 
But he added:

“The schools of modlem forimal- 
jists who disfigure the image oa. 
real life '■are strange to ow  art'' 
Abstractiondsm is dha c c e ptabh 
and alien to It.”

■Soviet artists were iguiided b> 
(the me'thoid of tsoicdailist realism.’

W eekly lecture

congfktülate thV  first i 
„e^5ibiting SovietIj 

panada, she wrote * 
j, ,.,.®^citing, revealing, altogether F ' 

liferent,” said the next. “Stag-i 
I’fiermg m its power and beauty” i 
t \ i i  ■ , a catch to the *
I hailed others. i

________
ĵ and Mrs. Davis; Col. H uk m ! \ u e  M om retf i s ^ m e

— 'Mallis ..president of th e .Mus-' ville “pittoresque et originale”, 
eum; Mr. Roger Viau-, ' vice-. «st impressionné par le sty-
president/of the Museuip. and' <̂‘6 son architecture et re 
Mrs. Viau;, Dl  Evan H: Turner''

<èni
lie Dr Arthur Lis mer, direc

teur du Centre d’Art du Musée 
jdes Beaux-Arts de Montréal) fè-' 
; ra une visite-iconférence vendre- 
: di le 1)8 mars à 4h. p.m, sur 
I les expositions en cours au Mu
sée.

Le Dr Lismer, qui est aussi 
chef de la' section educative du 

i Musée, parlera en anglais de 
(la section éducative contempo- 
, raine et deljp̂  estampes esqui- 
'.maudes

revolution waging at the Russian! The exhibition seeing this and'
art exhibition being held at th e l„ ,e 7 ,„ „ n „  “  attracted hrowtng myself into the «  '
Montreai Museum of Fine Arts' W.OW persons since it,.Lawrence River in January i  
and the Russians have caiied Î i r f  '  ^Pril 3 a n d t» '” ,̂ '  ™ ÿ d  prefer the secôndi
reinforcements from Moscow proceed to Ottawa and^ said one. ;

The show, which O^tober^upciiea,^ . ^Pvolution really stink.” .said ull
 ̂ man. ' Incidentally Pm a worker -j 

In the midst of this contro-■ 
^SaF^^sy, eight more paintings ar-

March 9, is the first Soviet art 
ever loaned, to a private institu
tion ill North America. Tt con
tains 70' paintings and 80 : 
graphics.

When Russian Ambassador ' 
A . A . Aroutunian opened the 
show he also provided a book!

viewers toi make their comments.

r i iÜ iÉ m à

Moscow and a re \o w | 
■^included m th e , exhibition. Allj 
] are by contemporary artists de- 
jpicting Jifé the Soviet since i

; director -of tke *'Museum,i and 
;Mrs. Turrïér.; , .Mr. Edward 
j Cleghorn, associate director of 
i the Museum, an'd Mrs.' '̂CIeg- 
; horn; Mr.sj J. W. McComielJ,
, Mr, Jean-Isouis Gagnon„ ' '̂litor 
I of La Presse, and Mrs. Gagnon;
I James, principal
and vice-chancellor of McCuil 

University; Mr. William Bud- 
I den, member of the council of 
; the Museum, and Mrs. Budden;

Mr. Andre Bachand. member of 
j the Museum’̂s council, and 
: Mp. Bachahd; Mrs. Thomas 
Atkinson, Mr, and Mrs. Victor 

, Gartz: Mr?-', Charles Tasche- 
, reau and Mrs, Stirling Maxwell 
i.-crchairmen of the Museum’s ! 
I Ladies’ Committee; and Mr, 
i.Richard McLanathan, of New 
York,

larque “la politesse et I’hos- 
'italité” des Montréalais. j

The Ladies’ Committee of the 
Montreal Museum of Fine Arts) 

,j announces that its weekly lecture 
j^and tea will be held Wednesday, 
March 16 at 3 p.m. in thë 
Museum.

The guest speaker will be Mr. 
Guy Viau, professor of McGill 
[University and the Ecole desf 

pj Beaux Arts.
[ Mr. Viau will give a galléry, 
talk in French on the current 
! exhibition of Russian painting.
; Tea will be served after the 
lecture in the upstairs foyer.

The public is invited to attend.

lC^<XtL<

R u ssia iTS rTTxliib it Opens
DNTREAL, (CP) —Stating 

that abstract paintings is alien 
to Russia, Soviet Ambassador 
Amasasp Aroutunian opened an 
exhibit of Russian art here last 

i night and announced it will be 
*on view later in Toronto and 
Ottawa.

Works by more than 50 
contemporary Soviet painters 
w«M e^^bited at the Mo n t ai

Museum of Fine Arts, marking! 
its 'fë'iTtmmial. '

Dr. Aroutunian, who spoke'
both in English and in French,! 
said that in Russia “artists are! 
free to create scenes as they; 
wish.” But he added:

“The schools of modern for-! 
malists who disfigure the image! 
of real life are strange to our! 
art. Abstractionism is inaccept-; 
able and alien to it.”
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By BRIAN CAHILL
VO I MONTREAL
Xnfohg the 1,000 Montreal

ers who crow'ded tlie Mont- 
: Museum .of Fine Arts

this week for the formal 
opening of what was billed 
as a major exhibit of paint
ings and graphics from the 
Soviet Union were a few who 
looked for^vard to something 
of an artiStic treat.

The Soviet Union possesses 
some of the world’s finest 
painting;, arid sculpture, in
cluding an incomparable col
lection 'of French impression
ists, which was “acquired” 
from the palaces and homes 
of the nobility and rich mer
chants during and after the 
revolution.

It had been hoped that 
some of this material would 
be included in the show. And, 
indeed, the (kborate and well 
publicized precautions taken 
in the handling of the items— 
the Soviets sent along their 
own expert to mother-hen the 
shipping, uncrating, and hang
ing of the show—gave reason 
to believe that something spe
cial was about to be unveiled.

Instead, the first-nighters 
were treated to a condescend
ing lecture by Soviet Ambas
sador Amasasp Aroutunian on 
the superiority of socialist 
realism over “modern formal
ists who disfigure the image 
of real life.” And they heard 

. non-commita! platitudes about 
International friendship from 
other speakers.

Dr. Even H. Turner, direc
tor of the Montreal Museum 
of Fine Arts, noted in a fore
word, to the catalog that So
viet literature and music are 
know’n to Canadians, but that 
Soviet painting is not.

He said, truly enough, that 
the 63 paintings and 43 
graphics on display provide 
“a unique opportunity to be
come acquainted with Soviet 

i painting which has never 
been exhibited here before on 
this scale.”

In a masterpiece of diplo
matic phrasing, he went on 
to quote from official Soviet 
sources to the effect that the 
guiding influence on Soviet 
painting today is a “bold and 
consistent realism and the 
keen realization of the link 
between artistic treatment 

 ̂ and current social problems.” 
And, he continued, “the 
extent and the nature of that 
influence is one of the many 

; fascinating aspects of this ex
hibition.”

»-k.

oivX-»#eut 
is t ^ l« e d

The co^istency wijk v\̂ hich 
the Soviet arti.sts link art"^nd 
the official “line” — 
social problems 
fascinating.

Happy, s t u r d y ,  peasants 
march to work on the eallec- 
tive farms with songs on tfieir 
lips; iron mill workers of 
noble physique cheerfully ex
ceed their production quotas; 
handsome well-dressed sol
diers and sailors gaze pur
posefully into the distance as 
the troop-train moves toM'ard 
the front. The women are all 
healthy, smiling, thoroughly 
clad and virtuous beyond be
lief; the men are sage old 
pipe - puffers, beaming stu
dents, or dedicated workei's.

The show, in other words, 
has little to do with art, as 
the word is understood by 
most North Americans today. 
But as an example of what 
one reviewer called “a com
pletely different conception 
of the place of art in society” 
it is almost perfect.

It is not, by the way, exactly 
what the Montreal Museum of i 
Fine Arts had in mind when i 
the thought was first con- ! 
ceived that an exhibit of i 
Soviet art would be a \vonder-1 
ful contribution to the mu-i 
seum’s centenary celebrations. (

M u r r a y  Chipman, vice- i 
president of the museum and i 
chairman of the centenary, 
committee, traveled to Mos-i 
cow to wheedle some of the I 
French and other good paint
ings from the Soviet Ministry ; 
of Culture. But without j 
success, • I

A krtidly explanation is j 
that the Soviets want to keep j 
the stuff at home tcf impress i 
foreign visitors, arriving in ; 
increasing numbers t h e s e  
days as the cold war' eases.

A. less kindly notion is that 
the Soviets are afrdîd to let 
the paintings leave the coun- i 
try in case some exiled noble
man should demand the re
turn of his family property. 
and proceed to legal action in 
the matter. i

When the current show fin
ishes in Montreal, at a date, 
not yet announced, it will go i  
on to Toronto and Ottawa. 
This is a concession wrung } 
from the somewhat reluctant 
Ministry of Culture, which is ' 
worried for the safety of its ‘ 
treasures.

So perhaps Toronto, where ! 
picture-napping seems to be i 
something of an art in itself, 
had better take extra preca 
tions when the SovieLjrff&w 
arrives ' '

RUSSIAN PAINTING of fishermen hauling in their 
nets is one:of a collection of Soviet paintings now on

— CP Wlrephoto

The painting is by Tigran Abramovich Simonian. 
The art exhibition may be shown in Toronto and

j  exhibition at the Montreal Museum of Fine Arts. Ottawa after the Montreal exhibit closes

‘Russian Attacks Abstract Art
I By ROBERT FULFORD 
I Star Staff Writer 
; Montreal,'March 8 — À So- 
'̂iet party-line attack by 

Russian Ambassador A. A. 
Aroutunian on abstract paint
ing last night provided the 
'opening shot in what prom- 
lises to be a full-scale battle 
over contemporary Russian 
art.

Aroutunian officially open
ed the first exhibition of mod
ern Soviet painting e v e r  
shown in a North American 
gallery with a speech at the 
Montreal Museum of Art.

The "exhibition — 70 paint-

covers most Russian art, is 
not a narrow school—^within 
its boundaries it contains a 
:multitude of different, indi
vidual styles.

Aroutunian also announced 
jthat the exhibition will go 
ïfrom here to Ottawa, then to 
^Toronto.

The Russians first announc- 
ied that it would travel, then 
decided it would be confined 
to Montreal, then said that 
'they were reconsidering.

Aroutunian’s n ew  a n- 
nouncement means that To
ronto probably will see the 
show in May, though dates 
are not set.

Aroutunian’s off - the - cuff
ings and 80 prints and draw 
ings—is a major coup for the 
museum, which is now cele- » uxi-tne-cuu
hrMma vo.v i ^̂ t criticism provoked no im-

;Au /jluilTdeTfieoux-Arfs lee a- 
nipteurs dé polemicius peuvent vi
siter l'exposition d'art • -sovietiqud 
s ils Veulent prendre scf défense sur 
le plan artistique... î('s trouveront 
facilement qui leur donnera la ré
plique! Dommage pour Moscou, ce 

.style "pompiers en fleurs" comme 
dit de façon si amusante Jean Sar- 
razin, ne nous émeut guère!

4 ■ ' ■

^gr contre, l'exposition de gra
vures esquimaudes qui dure jus
qu au. 27 mars est un bijou de fraî
cheur {sans jeu de mots). Ces gra
vures, toutes d'une exquise simpli
cité, nous apporte le message du 
grand nord et nous montre que mê- 
me dans un pays dénudé de tout, 
.celui qui estlensible à ce qûi^st 
beau trouve moyen de-Texprimer.

Dans les différentes galeries de»i 
la métropole on peut voir, cette ! 
semaine; chez Agnès Leforf, 1504? 
ouest rue Sherbrooke, et chez De-i 

■nyse Dekue, 2080 rue Crescent,: 
des gouaches, dessins monotypes eti 
.peintures d'Edmund Alleyn; jus
qu'au 26 mars. A la Galerie Inti- 
me, 5452 Trans-lsland des peintu

res à l'huile, des aquarelles et des 
;gravures sur bois de Mordechai. 
Avniel. Au Regency Row, 1476 rue 

oeuvres de Jeanne 
Rhéaume, jusqu'au 19 mars. A l'Art 
Français, 370 ouest rue Laurier, des 
hthogravures européennes signées, 
Buffet, Braque, Foujita, Tamayo, 
etc. Et enfin, au Collège St-Laurent, 
jusqu au 25 mars, des. oeuvres de 
26 caricaturistes canadiens.

brating its centenary year 
with a succession of crowd
pleasing shows.

40 Years Behind
Most of paintings and 

drawings a ^  in a semi-realis- 
tic. style which has not been 
popular with painters, critics, 
and museum directors in the 
West for about 40 years.

But Aroutunian in his open- 
I ing speech insisted that this 
exhibition represents current 
Russian painting at its best, 
and that the paintings in turn

few portraits. The most sur
prising pictures are those 
which treat children in an 
extremely sentimental man
ner.

Y. A. Gribov’s pastel draw
ing "Warming At The Fire,’’ 
shows a group of happy, 
laughing children. It will re
mind Canadians of their most 
famous piece of calendar art, 
Paul Peele’s “After The 
Rath.”
, Few works are openly poli
tical—perhaps one in 10.

strolling along a waterfront, 
looking determined.

. “October In Smolny” is a 
scene from revolutionary 
days—soldiers and sailors, 
standing on the steps of a 
town hall and listening to 
Lenin. At Lenin’s right hand 
you can pick out the figure 
of the young Stalin.

In one of the paintings you 
have to look at the title to 
get the propaganda message.

V. F. Mironenko’s water- 
color is basically a landscape

. There are many pictures of in which the sky covers two-
Rappy steel workers and a 
few of farm workers, but 
politics intrudes on only a 
:^w canvases.

“October Wind,” by Mik
hail Devyaton, turns out to betuiiio uuu LU uc j t \ u u  uie 11116 rertus: in
a fair portrait of Lenin, Collectively Managed F ie ld s.^

/ /

mediate response from the 
museum members and guests 
at the opening, but the pic 
tures themselves set th  ̂
visitors arguing throughoutf 
the galleries. ; ,

Little Propaganda 1 A r t  E x h ib itio n  ’
One museum official said| , j

“The gallery staff doesn’t like! t i y  I x l l S S K i n S  !
this stuff at all, but the, W  À  n r i J  9 7  ‘ i
people will.” , j

Those who came expecting^ Embassy revealed'
to see a vast display of propa-1 the opening date of the reprè- , 
ganda art glorifying the{ sentative exhibition of Russian!

thirds of the canvas and a 
wheat field covers the rest.

But there are four peasants, 
barely discernible, « ^working 
with farm equipmehl 

And the title reads: “In

Soviet revolution were dis-
give a true and complete pic-1 appointed. These paintings 
ture of the Russian people. | and drawings contain a mini- 

He then condemned the, mum of propaganda and a
kind of painting that is shown maximum of old-fashioned

charm.widely in Western museums, 
inçluding Canadian museums, 

i as lacking in this representa- 
; tional quality.
i “Not'True Life”
I “The m o d e r n  formalist 
; schools disfigure the image of 
true life,” he said. “Abstrac
tionism is unacceptable and ! 
alien to our art.”

But he said that a painter 
in the Soviet Union is “free

They are all “realistic” by 
the standards of current 
western art. None of them 
reflects an5d;hing important 
that’s happened in the history 
of painting since about 1909. 
There are no surprises.

The tone of the whole exhi
bition is optimistic. The 
Soviet Union, as shown in 
these paintings, is a land of 

to develop his creative capa- gay, pretty w o m e n  and 
I cities.” strong, handsome men. The
j Artists are given free tui

paintings and graphics to" be 
shown in Ottawa: The show will 
be at the National Gallery from i 
April 21 to May 15, and after i 
that travel to Toronto. P

Officials of the National Gal
lery visited the Montreal Mnsepm 
of Fine Arts—where the exhibi
tion is currently running—to ar
range the transfer to Ottawa. 
The show closes in Montreal on 
April 3.

Most of the Russian paintings 
represent “Socialist Realism”, 
scenes depicting the Soviet peo
ple at work in industry or in the 
fields, heroes of the Revolution 
and similar paintings diametri
cally opposed to “meaningless”

t

j tion, he pointed out, and are 
! supported comfortably by the 
t government.
i And he insisted that Social-, ____
4e# realism, the term>! that| v | | r |

I tI- '5.-I - i .

, „ , , , J abstract art and similar “formal-
people all look satisfied and istic” style conceptions of the 
not particularly ambitious. western world.

Many of the works are gut notwithstanding stylistic 
landscapes, and there- are differences, sincere criUcs of So-

Viet painting have to admit the 
.solid craftsmanship of the leading 
Russian artists.

Russian Embassy officials or
iginally hoped to have the tour
ing Soviet collection displayed in 
a West Coast Canadian city, but 
so far no exhibition has been 
scheduled.

The show consists of 70 paint
ings and 80 graphics (prints and 
drawings), as originally announc
ed, all the work of post-revolu
tionary artists and many from 
the period after the past war.
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EXPOSITIÔN SOVIETIQUE

Quand le peuple se fa it critique.
Près de 10,000 visiteurs ont 

parcouru le Musée des Beaux- 
Arts de Montréal au cours de la 
première semaine de l’exposition 
de l’art soviétique contemporain 
et leurs réactions sont fort di
verses selon M. Evan H. Turner, 
directeur du Musée.

En 'un seul jour, dimanche le 
13 mars, 3,769 personnes ont vu 
les 70 tableaux et 80 gravures des 
artistes des républiques populai
res de l’URSS.

L’exposition, Inaugurée le 9 
mars par l’ambassadeur soviéti 
que A. A. Aroutunian, comprend 
la première collection d’art de 
l’URSS prêtée par le gouverne- 
tnent soviétique à une institution 
privée en Amérique du Nord

Elle représente l’une des prin
cipales rnanifestations des fêtes 
du centenaire du Musée. A la clô
ture de l’exposition le 3 mars, la 
collection sera transportée aux

I musées de Toronto et d’Ottawa.

A
MONTREAL (CP) — Stating 

, that abstract painting is alien
ir j - Ryssia, Soviet Ambassador 

Ànfksasp;, Aroutunian opened an 
exhibition of Russian art here
last riight and announced it will 

view later in Ottawa and 
Toronto.

• / Works by more than 50 con-
‘ temporary Soviet painters were
; exhibited at the Montreal Mu-

seum of Fine Arts, unarkinfr its 
' J  centennial.

Dv. Aroutunian, who spoke both 
English and in French, said 

^-^ 'l^that in Russia “artists are free 
^ d to  create scenes as they wish.” 

But he added:
“The schools of modem formal

ists who disfigure the image of 
real life are strange to our art.

Abstractionism is inacceptable 
and alien to it.”

Soviet artists were guided by 
“the method of socialist re.aï-

Thousands M e 
Soviet Exhibit

ism”.
“We are hopeful that tlîis ex» 

hibition, besides its aesthetic im
portance, will help visitors to 
know a little more about the So
viet people.

“This exhibition is 'the first of 
this kind ever held m Canada. 
Our opinion is that it is an im
portant milestone marking the 
development and strengthening 
of cultural friendly relations be
tween two close neighbors.”

The Department of External 
Affairs had “exercised special 
efforts to obtain agreement for 
the presentation of the exhibiU

17.^0^ Attend

: Les remarques des visiteurs
E sont enregistrées dans un livre 
I fourni par l’ambassade soviéti- 
i que. Certains qualifient la collec- 
i tion de propagande et d’art de 
calendrier, d’autres en vantent 

! les mérites.
i Le premier commentaire du li- 
I vre vient, de la femme de l’am- 
I bassadeur. Elle écrit très sim- 
I plement, en français : “Je féli
cite cette première expérience de 
l’exposition de l’art soviétique au 

! Canada.”
; Le suivant indique que l’expo- 
1 sition est “merveilleuse, révéla- 
i trice, en tous points très agréa- 
ible”.

Plus loin, on lit : “Les gens se 
(ressemblent, en Russie comme 
au Canada.” Un autre dit : 
“C’est l’exposition la plus sensa
tionnelle que j ’aie jamais vue.”

“Renversant de puissance et de 
beauté.”

Mais les critiques adverses 
commencent.

“Simple propagande” dit l’un.
“Les Russes sont en tête avec 

leurs engins balistiques, déclare 
un autre. Ils sont au moins 75 
ans en arrière en ce qui concerne 
l’art.”

“Ces peintures n’ont aucune 
place dans une galerie d’art” se 
plaint un autre.

iet Art Show

MONTRBSft—Sbmt 10,000 per-j 
sons thronged the Montreal Mu
seum of Fine Arts drrring the! 
first~week of the "contemporary J

‘Ca,

quel-

On peut lire aussi : “La meil
leure exposition de l’année!” Et, 
“Morbide!” Et encore, “Quel en
nui!”

Un homme demande : 
c’est de la peinture?”

“Abominable,” affirme 
qu’un.

“La beauté d’au moins deux 
paysages est saisissante” dit une 
femme.

“Sincère,” déclare un homme.
“Les Russes font mieux quand 

il s’agit de luniks” suggère un 
critique.

Un prudent observateur écrit : 
“Tout commentaire peut m’être 
imputé à tort — vienne la Ré
volution.”

“Les deux peintures sur la Ré
volution d’octobre me dégoûtent, 
dit un homme. Et je suis un tra
vailleur, soit dit en passant.”

“Tout est trop, trop gentil,” af
firme un autre.

“Nos artistes font aussi bien 
smon mieux,” dit un homme au 
nom à consonance russe.

 ̂“Superbe connaissance du mé
tier,” ajoute un autre.

“Pourquoi pas Nikita jouant au 
golf?” demande un spectateur.

“De l’art?”
“J ’en ai eu le souffle coupé.”
“Ahurissant. On a envie de 

prendre une douche après avoir 
vu tant de sueur.”
/'Fait-on autre chose en Rus

sie que travailler, travailler, tra
vailler?”

“Entre voir ça et me jeter 
dans le Saint-Laurent au mois 
de janvier, je crois que la deux
ième expérience me tenterait 
plus.”

“Merveilleux.”
“Pas assez ’rouge.”
Ainsi vont les commentaires.
Le directeur, M. Turner, a an7 

noncé dans l’intervalle que huit 
nouvelles toiles viennent d’arri
ver de Moscou et seront accro
chées immédiatement.

‘>1 Attendance at the Soviet art 
. i exhibition at the Montreal Muse- ; 
i um of Fine A fp topped the 
It.OfK) mark ih t ^  weeks, it was 

-J disclosed today.
, j The exhibition, which will be 
jon view until April 3, presents 

-(some 70 paintings and 80 prints 
™ ; by contemporary Russian artists.

First week’s attendance was 
10,604, the second week, 6,955,

Soviet art exhibition.
On one day alone — Sunday! 

March 13—a total of 3,769 per-1 
sons were on hand to see the 70| 
paintings and 80 gra'phics by ar
tists from the various republics! 
of the USSR.

The show, opened March 9 byj 
Soviet Ambassador A. A. Arou- 
tuhian, is the first collection ofj 
USSR art ever loaned by the So-g  
viet Government to a private in-f 
stitution in North America.

S o v ie t  A  
A ttr a c ts  17,000

(CP)-The Mnn-MONTREAL 
(real Museum of Fine Arts has 
disclosed that more than 17,000

It is being presented as one
> grind toui of 17,559. m u » -
officials said.

the highlights of the Museum’s ( 
100th anniversary celebrations.? 
After the exhibition closes here| 
April 3 it will move on to To-fi 

i ronto and Ottawa.

have attended the first two weeks 
of a Soviet art exhibition which 
opened here March 9.

The collection, including 78 
paintings and 80 prints by con
temporary artists, closes April 3.

The first week’s attendance 
was 10,604 and the second weekvS 
6,955. ■

En deux semaines 
17,000 visiteurs

En deux semaines il y a eu ; 
plus de 17,000 visiteqrs à l’ex- - 
position de peinture iovietique ; 
au Musée des Beaux-Arts de 
Montréal. I

L’exposition se continuera { 
jusqu’au 3 avril. Elle groupe'’ 
quelque 70 peintures et 80 gra-î 
vures d’artistes russes contem-1 
porains. i

Au cours de la première te- i 
maine, l’assistance se chiffrait j 
à 10,604 et la deuxième semai-  ̂
ne à 6,955, ce qui porte à 17,559 
le nombre de visiteurs au Mu- j 
sée.
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US Expert Says 
'All Propaganda

]THE s m il in g  AMBASSADOR: Soviet Ambas- 
isador to Canada Amasasp Aroutunian (third 
jfrom left) displays good humor at the official 

.jopening of an exhibition of contemporary 
Soviet art at the Montreal Museum of Fine Arts. 

'. Left to right are Col. Hugh M. Wallis, president

of the museum; Mrs. Aroutunian; the ambas
sador; Mrs. Leon Baker; Museum Vice-Presi
dent Murray Chipman, who travelled to Russia to 
complete the exhibition arrangements; Solicitor» 
General Baker; and Museum Director Evan
H. Turner. (Gazette Photo Service) !'

— '(ilner a été: i
soir au MoHitti''-: Royal Club, 
en l’honneur de l’arnbassa- 
deur soviétique au Canada et 
de Mme A. A. Aroutunian 

, avant l'inauguration d’une ex
position d’art soviétique con
temporain au Musée des Beaux- 
Arts. M. Murray Chipman,, vi
ce- président du musée et pré- 
s i d e n t du c o m i t é  du 
centenaire, accueillait les invi-

Lose Money 
On Russian

. J

tés parmi lesquels; le s'ollici- 
tour général et Mme Léon 
Balcer, M. et Mme Henry Davis, 
le colonel Hugh M. Wallis, M. 
et Mme Roger Viau, M. et M,me 
Evan Turner. M. et Mnie 
Edward Cleghorn. Mme ,1. W. 
McConnell. M. et Mme Jean- 
Louis Gagnon, M. F. Cyril 
James, Mme Budden. M. ét 
Mme André Bachand, Mme 
Thomas Atkinson. M. et Mme 
Victor Gartz, Mme Charles Tas
chereau. Mme Sterling Max
well et M. Richard McLana- 
than. de New York.

’ Jfm à

A/-J Exhibit
J MONTREAU, April 2.— (CP)
I—A spokesman for the Mont- 
i J~eal Museum of Fine Arts says 
Ithe museum will lose money! 
ijon its current exhibition of 
I Russian paintings and graphics.

He said many people may be 
’ staying away from the exhibi-  ̂
tion because they .suspect 
Ru.ssia. would benefit finan
cially from the admission fee.

From March 7 to 29 the 
’ museum had 2̂ 1,078 visitors, 
but only 14,66.1 went to the 
Russian exhibition.^-.

He said “Thcrf' no ques
tion at all of a^kick'bat'k to the 
Russian government ”

“Ihe admi.s.sion price vwas 
set to help the n-iuseum defray 
the costs of the exhibition”. Ê  

The exhibition closes here 
Sunday and will be seen later 
at the National Gallery in Ot
tawa and the Art Gallery of 
Toronto,

Richard" McLapathan, whose 
-'Moscow exhibition of American 
art w-as denounced by Nikita 
dChruslichev as “the work of 
madmen,” arrived here yester
day to survey Soviet Russia’s' 
painting—and return the com
pliment,

“Everything in the show is 
propaganda,” s a i d  McLana- 
than. “Russian art is captive.” 

The 44-year-old director of 
the Museum of Art of Utica,' 
N.Y., was in Montreal to at
tend the official opening last 
night of the Montreal Museum 
of Fine Arts’ exhibition of con
temporary Soviet art.

Prior to the opening, McLana- 
t h a n told how Khrushchev 
“punched me on the shoulder 

; and slapped me on the back 
repeatedly” during a half-hour 

’ discussion of American art in 
, Moscow last summer. The 

museum director was there as,
; curator of the American art 
/ collection,
: At the present time, he-̂ î s

writing articles for the Atlir)’̂ 
tic Monthly on the Russians.' ,̂ 
reactions to the paintings and'*' 
dn his own opinions of Soviet 
art.

■■ .He came to the Montreal 
Museum to see what the USSR 
Ministry of Culture colledted 
for the exhibition here.

“Only socialist realism is ap
proved in Russian painting,” 
McLanathan said. “Art there 
has Become a propaganda arm 
for the Communist party. There 
is no place for individual ex
pression.

“The Communist,Party does 
not ' permit artists to . present 
the people as they really are, 
-but' what they want people to 
think they are.”

The A'm' e r i c a n paintings, 
whjgh were also damned ip 
.■Washington by officials includ-\ 
ing President Eisenhower, were 
proof, McLanathan said, of the 
freedom of expression in the 
U.S.

“The Russian press called 
the paintings proof of the de
generacy of thé West, of their 
belief th^-'  ̂-the Communists 
would o ^ ta k e  the U.S., and a 
capitalist plot against the Com
munist culture.”

He said Khrushchev came to 
visit the exhibit, representa
tive of two decades of Ameri
can painting, two days before 
the/show closed.

“He was surrounded by a 
good squad of secret police.

i Ï

Mixed Views

Yief

A û .  C l u b  M o n t - R o y a l

and int^preters,” the museum 
man said. “But at one point, 
because his own interpreters 
were toning down my remarks 

,in translation, he told them to 
ishut up and listened to my in
terpreter instead.’

Among the remarks Mc
Lanathan attributed to Khrush
chev:

“People who paint like that 
are crazy. People who call it 
art are crazier still.” 

McLanathan said he chal
lenged Mr. K. to do a better 
painting and he would hang it 
in his Utica museum.

“Khrushchev said he would, 
I’m going to write him to re
mind him, because our new 
museum is opening Oct. .15̂ ’

L’amba.csadcur soviétique a(i Î 
Canada, S.E. A..A. Aroutunian I 
et Mme Aroutunian seront les | 
invités d’honneur à un*dîner 
au Club Mont-Royal pret^danf” 
l’inauguration par Son Excel- •

exposition d’àrt so- 
au Mu-

S'al ?eaux-Artf de Mont-
, Chipman,  un des 
vice-presidents du Musée et 
president du comité du cen- j 
tenaire, sera l’hôte de ce dîner 

et dulconseil du Musee. [
. y aura aussi parmi les? invites : ;

Soviet Ambassador to Canada 
Amasasp Aroutunian took a; 
swipe at abstract art last night, ' 
declaring that it is “inacceptable; 
and alien” in tbr USSRv !

The Russian envoy made thei 
statement at the Montreal 
Museum of Fine Arts as he 
inaugurated an exhibition ■ 'of 
Soviet contemporary art, béfore 
some 1,000 persons. f  

“Artists (in the USSR̂ f are free
to create the canvases théÿli
wish,  ̂ Aroutunian said. “The 
public is also free to jud^e what 
it wants, what it likes. The

speaking, can
, (appreciate the merits (if paint- 

and the fine arts ody when
- s. » understands the artists’ Work.”
- works in the

jmuseum s exhibition were typic-
... -" ‘-'jal, he said, of how Soviet artists

***̂y method of jSocialist realism.”
"1 He noted that the exhibition is

îf n p  f i r e f  n f  îfo  _____  ^   ̂ , ■.

• •

Or Is If?
Monti-eal, March 20 (CP)-A 

There s a small-scale critical 
revo}uHon taking place in. a‘ 
Russian art exhibition here. tihd
Ithe Rn.c.Qîanc v»cjTro

solliciteur général, I’hon. 
L,eon Balcer, représentant le 
gouvernement fédéral, et Mme 

^®nry -Davis, sous- 
secretaire d’Etat aux affaires 
extérieures, et Mme Davis- le 
(^Pjonel Hugh M. Wallis, pré
sident du Musée; Roger Viau 
un des vice-présidents du Mu’ 
see, et Mme Viau— J-'' Evan H.

- iJf M ’ „̂ ^̂ ^®®teur du Musée, 
. "™” ®. Turner; Edward Cleg-

Defend R «  s  s i  a  n  A r t

Against Intemperate Attacks J W. McConnell, Jeari-Louis 
S iig :^ /W e read in the chef de

paper that some people think the Dr F Evrii Gagnon;
Russian paintings now on exhibi- et v i c Æ Ü i e ^ l e

^ k W H l i ^  Budd^,Some ç ^ â ^ i ï e y  would rather! m e m C T c S e ü ^ u ^ Œ ’ 
jump m> t̂he St. Lawrence River et Mme Budden; André Ba’ 
Than Took at them. chand, membre du c S l  du
, Somebody should remind these et Mme Bachand'•
;p®ople,-Jhat Art knows ho race, ^^^® Thomas Atkinson M et 
icreed, or politics, and that we ^m e Victor Gartz; Mme Char- 
i ^ id d  take off our hats to any Taschereau et Mme Ster

jOf, ppr Téhoŵ  buhiiéns that can co-présidentes
fpamt' and draw'Jêfter than we ^  Musée
(can: not make Â tOoTd remni-to t̂euapd McLanathan. dp

the first of its kind ever held in 
/Canada and added: “Our opin- 
lion is that it is an important 
milestone marking the develop
ment and strengthening of cul
tural friendly relations between 
two close neighbors.”

The same theme was discuss
ed by Col. Hugh M. Wallis, pre
sident of the museum, who wel
comed the Russian party to the 
museum in their native language.

“Who knows,” he said, “but 
th a t. the very salvation of the 
world lies in the closer inter
national development of inter- 

I cultural understanding.” 
ji Aroutunian, who was accom- 
jpanied by his wife, Embassy oifi- 
jcials and Russian press corres
pondents" from Ottawa, spoke in 

iFrencih and English and called 
The Museum “a fine arts centre 
jef national and international re 
mown.”

:he Russians have called in fein- 
Iforcements from Moscow. ;

The. show, the first of Soviet 
art ever lent to a' private insti
tution in North America, open
ed at the Montreal' Muÿçum of 
Fine Arts March 9 with TO paint
ings, and 80 graphics.

When Russian Ambassador 
A. A. Aroutunian opénéci the 
show he also provided a , book 
in which he invited viewers to 
make their comments. !
u notation in the book waSr-î 
by Mrs. Aroutunian and wéas a 
cpngratualtory one.

Exciting, revealing, altoge-/  ̂
ther delightful,” said the next.i 
Staggering in its power and 

• • • “B™gs a catch to' the throat,” hailed others 
Then came the revolution.
“Between seeing this and 

throwing myself in the Sf. Law-' 
rence River in January I thinks 
I would prefer the second ex
perience,”' said one.

Those tvo on the October’ 
Revolution really stink,” said a' 
man. “Incidentally, Rm a 
worker.”

In the  ̂ midst of this eight ̂ 
more, paintings arrived from' 

iMf^cow. There now are 78 
paintings on view. All are by 

•écintemporary artists depicting' 
Hife in the Soviet since the revo
lution. i
! ; ®Do they do anything in Rug- 

. jiia except work, work, work‘d” 
jçks one.
! “Flabbergasting,” says ' an- 

‘Eelt like taking shower 
‘ utcr so much sweat.” 
t’l Others included:
’}lub?’̂ ^ îlot Nikita with a golf
' I “Not red enough.”

“Abominable.”
■ i ‘;This is art?”
'! “Russians arc ahead in bal
listic mis.siles. They are 75 vears 
>r more behind regarding‘'art.” ;

“Any comment might be held 
against me, come the revolution.”

exhibition, which attract- 
cc 10,000 viewèrs during its 
A S i  ;,leaVes Montreal
April. 3. It will then head on to i 
Ottawa and Toronto. i

î \  UXldLK,A A t  -  i u  â u - t  ^  y ^

(wn; not mak|.?^ltupid remarks Yo?k' 
That give the Test of the world 
|an impression that we are -a lot 
lof illiterate morons.

^  Art Lover.
Ha



Russian Paintings 
Stir Controversy ;

By BOYCE RICHARDSON r
Soviet painting has come to Montreal — and it prom^sesi 

to give rise to as vigorous an argument as Montreal art circles 
have ever known. i-------------- ------------------- -----

An exhibition of more than 70 But this is not so
Soviet fine arts.”Soviet paintings — the first seen- n/r a  ̂ f • u:.-ly. ^ ■ ,1 Aroutunian, according t-

ada since the war was niuseum president, Hugh Walli 
opened by Soviet ambassador!helped greatly in arranging thig 
Amasasp Aroutunian in the j foi* Montreal. And hi
Montreal Museum of Fine Artsl^^^f. opening' nigh
last night. 'audience his conception of th

show drew about 1,000 purpose of the exhibition’ ' ‘Wt
are hopeful that this exhibition,?

JliO A  i X e , f f à j ,  l u o x  . “I / . ;

AU MUSEE I Socialist Realisifn
Exposition soviétique And' Soviet Art
Hier soir avait lieu au Musée 

des Beaux-Arts de Montréal le 
vernissage de l’exposition de 
peintures soviétiques. A cette oc
casion le Dr Amasaap Aroutian, 
ambassadeur de TUnion soviéti-

!E'

âm K ° S f f d “7aqueUe Soviet abstracts. Others are
sait le point de vue des peintres i | well pleased that it does not. Among
soviétiques "Les Beaux - Arts en : ,, • r.i A •  ̂ i ^■ - - - these IS the Soviet ambassador himself.

'ARlilf^visitors to the exhibition of 
Soviet art at the Museum of Fine 

.'Arts have—some of them—expressed 
disappointment that it does not offer any'

Union, soviétique sont multi - na
tionaux, ils expriment les tradi-1 
tions et la vie quotidienne du so- ’ 
viet. Les écoles formalistes mo-; 
dernes défigurent l’image de la| 
vie réelle et sont étrangers à no
tre art. L’art abstrait est inac-’ 
ceptable pour l’artiste soviétique. ', 
Les artistes de chez nous se gui- | 
dent dans leurs travaux sur une.; 
méthodé socialiste.

Chaque artiste possède son sty- ' 
le propre mais ils ont un fait en 
commun : ils veulent décrire la 
forme réaliste de la vie spcialiste 
qui les entoure , . . Les artistes

^, Many of them took refuge in 
- comment.”

et le peuple veulent avoir des 
contacts entre eux. Ce n’est que 
lorsque le peuple comprend la 
.Jtm^té de la peinture et les oeu- 

des artistes qu’il peut appré
cier ces travaux . .

Soviet Ambassador Ama.sasp Aroutunian, left, Solicitor- 
General Leon Balcer, and Col. Hugh Wallis, president, 
Montreal Museum of Fine Arts, look at typical Soviet

— sta ff photo hy Adrian Uimny
painting: "Builders of Happiness,” by an artist called 
Michael Gusein-Ogly Abdullayev of Azerbaijan republic. 
The exhibition of 70 paintings was opened, last night.

Red A rt Rapped, Reserves '  Called

people for the opening night — u - j  •
live times as many as most shows|'’®f,“l“ , “ *■ ^fsthetic importance,
-  and they were about equally!™'' help visi ors to know a httle 
divided between the scoffinv ex t"’”,™ “hobt the Soviet people.” 
perts and the enlhiisiasUc non-- Asked to name the best painter 
experts in the show he led a reporter tol

Art Wrxnirxre. ‘ t 1 , ^  CHOvas by the Armenian Mar-i,
lectors were Sergeyevich Sarian, who, hej^ sont libres de créer fe7 taWeaux
in ptaUin ■ ft, had his eightieth birthday^ qu’ils veulent. Le peuple est éga-

academie, is^ebruary 29, and was a famousNj lement libre de juger et de pren- 
üisappomting,. poster a r t .’Ipaintej. ey^n before the Russian11 dre^ ce, qU’il préfère. I^s artistes

revolution. He is a close per- 
sonal friend of Mr. Aroutunian,

1 other spectators who is also an Armenian,
oved i t  At last I see an art There are many others whose 

s ow that 1 understand,” said work caught the fancy of the
fb’st night audience and are sure 

the colors are wonderful, to prove popular in Montreal,
especially, if the ordinary lay 
public visits, the exhibition in 
any numbers.

“We have seen better work 
from Russia in the thirties,” said 
one Montreal painter. “I’m dis
appointed.”

would have been quite 
passable for a student exhibition 
30 years ago,” said a local art 
dealer. “But you won’t print 
what I have to say. We are sup-, ; -̂r . 
posed to emphasize good relations lii ^-diversity and 
and all that sort of thing.” fi Arts.

- ^  Mr.

said another.
“It’s so alive,” said a third. 

And everyone had to agree that 
whatever else its faults it “gives 
a good idea of Soviet life.”

If enough people see it the 
show may be one of the most 
controversial ever shown in 
Montreal. Every painting has an 
obvious subject, and most have a 
clear purpose. The difference in 
approach arises from a complete- 

11 ly different conception of the 
i: place of art in society.

c vOC<>-̂  10/ u .r r r ^ —eekly lecture
The Ladies’ Committee of the

i Mr. Aroutunian has remarked that 
iabstractionism is inacceptable and alien. 
; to Russian art. Soviet artists, he ex- 
i plained, are guided by "the method of 
! socialist realism.”
I Soviet spokesmen delight in using 
('such terms. Everything that happens in 
! Russia seems to be tied in with its par- 
j ticular ideology,—-from foreign policy to 
j'production methods, and right down, for 
i all we know, to eating habits. All is done 
! in the spirit of Marxist-Leninist precepts,
] even though the written testaments of 
1 those two leading. Communists are not 
'notable for their penetrating criticism of 
;art. Mr. Aroutunian, however, is not dis- 
imayed. If the founding fathers omitted 
j laying down the canons of art, this error 
I has since been repaired by later inter- 
! preters..
j We doubt if Mr. Aroutunian is going 
H to win this,one. "Abstractionism” a^ an 
1 art form has had a long and distin- 

guished history. Its development con-
___ __ tinues, and it is no secret th a t Soviet

Montreal Museum of Fine Arts i artists, at least in the privacy of their 
announces that its weekly lecture i studios; abandon the method of socialist 
and tea will be held Wednesday, H realism, and try  their hand at it.

at 3 p.m. in theMarch 16 
Museum.

The guest speaker will be Mr. 
Guy Viau, professor of McGill 

the Ecole de.s

Someone should take Mr. Aroutunian ; 
h'to one side and tell him about King 
! jCanute. The waves of abstractionism will 

(sweep over him in due course.

“The fine arts are for the But there were as many posi-0 ^^^e a gallery
people, and not only f o r . the i tive opinions as negative. French on the current
! elite,” said Ambassador Aroutu-rowner of one of the finest private 1  Russian painting.

There’s a small-scale critical 
revolution waging at a Russian the

re
art exhibition here and 
Russians have called in 
inforcements from Moscow.

The show, the first of Soviet 
art éver loaned to a private 
institution in North America, 
opened at the Montreal Museum 
of Fine Arts March 9 with 70 
paintings and 80 graphics.

When Russian Ambassador A. 
A. Aroutunian opened the show 
he also- provided a book in 
which he invited viewers to 
make their comments.

First notation in the book was 
by Ji r̂s. Aroutunian.

‘T congratulate this first ex
perience in exhibiting Soviet 
art in Canada,” she wrote.

"Exciting, revealing, alto
gether delightful,” said the 
next. “Staggering in its power

. . "Brings a 
throat,” hailed

and beauty” 
catch to the 
others.

Then came the revolution.
"Between seeing this and 

throwing myself in the St. Law
rence River in January I think 
I would prefer the second ex
perience,” said one.

"Those two on the October 
Revolution really stink,” said 
a man. "Incidentally, I’m a 
worker.”

In the midst of this eight 
more paintings arrived from 
Moscow. There now are 80 
graphics and 78 paintings on 
view. All are by contempor
ary artists depicting life in the 
Soviet since the Revolution. 
_ “Do they do anything in Rus

sia except work, work work?” 
asks one comment.

"Flabbergasting,” says an
other. “Felt like taking shower 
after so much sweat.” 1

Others included: ’
"Why not Nikita with a golf 'i 

club?”
■“Not Red enough.” \
"This is art?” I

_ "Russians are ahead in bal- Î 
listic missiles. They are 75 ; 
years or more behind regard
ing art.” i

“Any comment might be held ' 
against me, come the Révolu- ! 
tion.” I

The exhibition, which attract- ! 
ed 10,000 viewers during its first [ 
week, leaves Montreal April 3. [ 
It will then head on to Ottawa i 
and Toronto.'

!man, opening the show. “We 
i| understand quite well that there 
;|are people who imagine that they 
! inhabit Olympian’ heights, and 
I that the fine arts are their privi-

collections in Canada said: “It’s 
very good. I have seen their lead 
ing gallery in Moscow, and this 
is much better. I congratulate 
Montreal on getting it here

Tea will be served after the
I lecture in  the upstairs foyer. 

Thè'^publiç is invited to attend.

w e e k ly  lecture

R u s s i a  

In on tiea l

The Ladms’ Committee o / the
Montreal Museum of Fine Art« 
announces that its weekly lecture 
and tea will be held Wednesday,

t

iareh 16 at 3 p.mî in the 
Museum.

The guest speaker will be Mr. 
Guy Viau, professor of McGill 
Uaiversity and the Ecole des 
Beaux-Arts.

Mr.. Viau will give a gallery 
talk in French on the current 
exhibition of Russian painting.

Tea will be served after the 
lecture in the upstairs foyer. 

The public is invited to attend.
e -  ■— ■ .

i MOiXTRilvAL (C'P) Slating' 
(that abstract paiiv.ings is alien 
'to Russia. Soviel ambassador 
j.\masasp Aroutunian opened an 
lexldbition of Russian art here , 
'Monday night and announced it ! 
will l)e on view later in Toronto : 
land Ottawa.
1' Works by moi'e than .’>0 con- 
-iemporary So^det paintejcs were 

;xhibited at the Aionlreal Alu- ; 
;eum of Fine Aits, nTafkih^ its 
centennial. . :

Dr. Aroutunian, nho spoke both 
English and in hrench, said 

“artists are free’■'lhat in Rus.sia “artists are _
' ).Q create scenes as they wish.”

■ijifcokM

• out he added; i
f F “The schools of modern formai- i 
"Tsts who disfigure the image of 

- [eal life are strange to our art. | 
Abstractionism is ina c c e ptable ; 

"■ 'in d  alien to it.” 1
„ 1 Soviet artists were guided b.v . 

1‘the method of socialist realism /’ j



Art Notes

R u ssian  P a in tin g s  Show  V ir tu o s ity  
B u t N o  2 0 th  C en tu ry  Im a g in a tio n

JT  IS an .astonishing thing that 
■ ; “|;he:.ï>éôple who put sputnik 

into space and planted the first 
flag on the moon, who are so 
w e l l i n t o  the 21st Century 
in Shffifnce, should in Art be 
st'dlfed in the 19th. Going into 
thet^dkhibition of Soviet paint
ings and graphics in the 

Museum is a curious experience. 
It is like riding the Time 
Machine into a backwater of 
the Victorian era. I know that 
the “vaster empire than has 
been” did not stretch as far as 
,Russia^ but the term “Victo
rian” implies a state of mind 
,we all recognize and that may 
be applied as justly to the pic
tures in, the, Paris Salon as to 
the whatnots and antimacassars 
in the Ldndon-drawing rooms.

Victoria was on the throne 
only two years when Cezanne 
was born and before she laid 
down the sceptre there was 
plenty of time for the develop
ment of new ideas that w ere, 
the antithesis of the Victorian. 
Most of these, and all the Art
shaking ideas that burst on the 
new century seem to have had 
no effect on the Soviet Union. 
It has been too busy with its 
own revolution to be interested 
in noises offstage.

» * *
We are told that the works in 

the exhibition were chosen by 
the Ministry of Culture in Mos
cow to suggest current trends 
in the U.S.S.R. These trends, 
it appears, owe nothing to the 
arts of ancient Russia (the 
ikons, for example), to the folk 
expression of the various 
peoples that make up the Soviet 
Union, or to the more sophisti
cated expression of the Ballet; 
certainly nothing to Russians 
like Kandinsky. As Mr. G. 
Nedoshivin tells us (quoted by 
Dr. Turner in the foreword to 
the catalogue) contemporary 
Soviet painting has been guided 
by the achievements of 19th 
Century Russian painting. It 
gave them what they wanted. It 
has been summed up as “Social
ist Realism.”

In other words, it is Victorian 
story-telling, and . along with 
self-satisfaction with things as 
they are, goes encouragement 
for things as they may be. It is , 
painting with a program, a sort 
of advertising art. With two or ’ 
three exceptions—the sober re- I 

" ‘ minder of war in the .troop ^
train picture by Kotliarov; the i 
tragedy of the girl on the way ! 
to her execution in “Not to For-

RUSSIAN PAINTING IN DISPLAY AT MONTREAL EXHIBITION
This painting of fisherm e n 

>4wuling._,their nets is one of
a series of Russian paintings j of Fine Arts. The exhibition 
shown at the Montreal Museum | may go later to Toronto and

(CP Wirephoti

Ottawa. The painting is by 
ran Abramovich Simonian.___

By ROBERT AYRE
get 1959” by Alekseyevich—the 
workers, men and women, are 
all smiles.

♦ ♦ ♦
The lessons are good—health 

and happiness, friendship, the 
dignity of labor and the satis
factions of working together, 
pride in history—but, somehow 
or other, when the message 
comes first and is made palat
able to the least common de
nominator, art takes to the 
lower levels. There is no ques
tion of the technical ability, 
even virtuosity, of these paint
ers. Some of them handle paint 
with a brisk style learned from 
the impressionists; they can 
paint large and organize masses 
and movement (though I feel 
that Moiseyenko’s enormous 
“Unit of Soviet Cavalry 1957,” 
for all its bravura, is static and 
posed); they have a feeling for 
human character and an eye for 
accuracy of detail. There are 
honest portraits in the show; 
pleasant but inconsequential 
still-lifes and landscapes. I 
could find no flights of individ
uality, none of the imagination 
and daring that sends rockets 
round the earth.

We have this kind of painting 
in the Western World, surviv
ing from the 19th Century in 
spite of all the revolutions. It 
is seldom seen in the galleries, 
much to the regret of thousands 
who are baffled by the non
objective and who will welcome 
the Soviet paintings because, 
at' last, here is something they 
can understand. The popular, 
sentimental Viçtoriân anecdotes 
are still to be found in the auc
tion rooms, on calendars, in 
back numbers'of the Illustrated 
London News and the Christ
mas annuals and, in more mod
ern style, as magazine covers 
and fiction illustrations.

In terms of art, I don’t think 
these Soviet paintings have 
much to say to us. But we wel
come the exhibition for the in
sight it gives us into the lives 
of the people for whom they 
are intended. At the same time,

we should perhaps remember 
that this is an official exhibi
tion, chosen by the Ministry of 

. Culture to show the face of the 
U.S.S.R. to the world outside.
I find it hard to believe that all 
the Soviet painters are content 
with mild affirmations of land
scape and enthusiastic celebra
tions of the good life, that none 
of them have been excited by 
what has been happening to Art 
in the West in the past hun
dred years.

In the graphics section, I 
liked Goncharov’s illustrations 
for Shakespeare, Favorski’s 
tiny animals and Pushkin pic
tures and Litvinenko’s minia
ture landscapes, but they are 
all very traditional and there’s 
nothing to come up to the 
freshness and invention of the 
CBC TV graphics in the Stable 
Gallery.

♦ * ♦
About twenty water colors • 

sent over from Florence by 
Jeanne Rheaume are on view at 
Regency Row, a suitable place, 
among the furniture, for broad
ly painted two-dimensional ar- ‘ 
rangements of anemones and , 

.other f l o w e r s ,  eggplants,- 
peppers and other fruits and ■ 
vegetables, with fabrics. There 
are half a dozen landscapes, but 
the over-all impression of the 
exhibition is decoration, har
monious in rhythm and color, 
charming, painted with great 
facility, almost too easy.

# * ♦ Î
I was disappointed not to see i 

more examples of Avis Fyshe’s i 
lettering and illumination in 
her lobby show at the Montreal 
Repertory Theatre. A page 
from one of the Rig Veda 
hymns was all I could find. For ‘ 
the rest, there are modest land- ; 
scape sketches from Grand | 
Manan and Bic and the Lauren- ! 
tions and flowers, with develop
ments into pleasant abstrac- i 
tions, some taken from nature, ; 
like the fluent “Polished Stones ' 
Cast Into a Pool” and “Swirl of 
Leaves” and some, like “Sound . 
of Swan Lake,” a translation of 
music.

/Co

Art Exhibit 1 
. Revolution
pMCiNTREAL CP)—There’s a 

i jsmall - scale critical revolution 
waging at a Russian art exhibi- 

J- ‘̂ tiori. here and the Russians have 
3  called in reinforcements from

■ Moscow.
The show, the first of Soviet art 

ever loaned to a private institu
tion in North America, opened at 
the Montreal Museum of Fine 
Arts March 9 with '70 paintings 
and 80 graphics.

Wh e n  Russian Ambassador 
A: A. Aroutunian opened the 
show he also provided a book in 
which he invited viewers to make 
their comments;

First notation in the book was 
by Mrs. Aroutunian.

“I congratulate this first ex
périence in exhibiting Soviet art 
in Canada,” she wrote.

“Exciting, revealing, altogether 
delightful,” said the next. “Stag
gering in its power and beauty” 

“brings a catch to the 
throat,” hailed others.
TUNE CHANGES h 

Then came the revolution. 
“Between s e e i n g  this and 

throwing myself in the St. Law
rence River in January I think 

would prefer the second exper
ience,” said one.

“Those two on the October 
revolution really stink,” said a 
'man. “I n c i d e n t a l l y ,  I’m a 
worker.”

In the midst of this eight more 
paintings arrived from Moscow. 
There now are 80 graphics and 
78 paintings on view. All are by 
contemporary artists depicting 
life in the Soviet since the revo
lution.

! “Do they do anything in Rus- 
: sia except work, work, work?”
■ asks one comment. f
i “Flabbergasting,” s a y s  an- 
I other. “Felt like taking shower 
after so much sweat.”

' Others included:
“Why not Nikita with a golf 

club?”
I “Not red enoush.”

■VifJcf
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Toronto, 4. --. L’ambassadeur 
des Soviets au Canada, M. 
Amasap Aroutunian, a déclaré, 
que l’art moderne est passé de 
mode en Russie soviétique.

Au cours de l’ouverture de 
l’exposition de peinture soviéti- 

' que, M. Aroutunian a dit, entre 
autres, que “les Russes furent 
les premiers à faire de l’art 
abstrait, mais qu’ils ont aban
donné cette forme d’art qui 
leur a apporté des désillusions, 
il y a déjà trente an?,/ en fa
veur d’un art qui représente le 
côté positif de la vie’’.

L’ambassadeur russe a dé
claré en outre que le premier 
ministre. Nikita Khrouchtchev et 
lui-même étaient des amateurs 
d’art.

The ice is breaking up in the 
river—the first vessel has a r
rived in port and spring is de
finitely in the air in Montreal; 
That old cliche about a young 
man’s fancy may or may not 
be true but there’s one thing 
certain the vernal season brings 
us all _ out of winter hiberna
tion with an urge to go places 
and see things—if proof were 
needed witness the fact tha t 
some 10,000 persons thronged 
to The Montreal Museum of 
Fine Arts during the first week 
of the contemporary Soviet art 
exhibition—on one day alone— 
Sunday, March 13th, a total of 
3,769 persons were on hand to 
see the 70 paintings and 80 
graphics by artists from the 
various republics of the USSR. 
The show is the first collection 
of Russian a rt ever loaned by 
the Soviet Government to a 
private institution in North 
America. Visitors’ reactions to 
the exhibition are recorded in 
a comment book supplied by the 
Soviet embassy and they give 
a pretty  interesting idea of the 
diversity of public opinion. One 
viewer called the exhibition 
“Staggering in its power and 
beauty”, “strictly propoganda” 
says another. Then there’s “Top 
show of the year!”, “Morbid” 
and “Quel ennui!” One man 
asks “This is painting?”, “Abo
minable” asserts another, while 
a woman states “the beauty of 
a t least two landscapes bringsi 
a catch to the th roat”. The 
show continues to ApPil 3rd so 
why not have a look and see 
what your own reaction is ?

Montrealers Criticize 
Rûssian Art Exhibit
ro (CP) —  There’s a small-scale critical

I levdution waging at a Russian art exhibition here and 
I the ^ s s ia n s  have called in reinforcements from Moscow, 
i The show, the first of Soviet art ever loaned to a 
private institution in North America, opened at the 

' X  ■ I - f  Montreal Museum of Fine
Tnb’n  wW T) V j i Arts March 9 with^TO^alntT’̂

j i t j c s  A r e  
l i v in g  A r t  

G o i n g  O v e r
MONTREAL (CP)—There’s a 

small - scale critical revolution 
waging at a Russian art exhibi
tion here and the Russians have 
called in reinforcements from 
Moscow.

The show, thè first of Soviet art 
ever loaned to a private institu
tion in North America, opened at 
the Montreal Museum nf

ings an^SO graphics.
Wh e n  Russian Ambassador 

Av A - Aroutunian opened the 
show ;MrdJso provided a book in 
which .he invited viewers to make 
their comments.

First notation in the book was . 
by Mrs. Aroutunian.

“I congratulate this first ex-, 
^ perience in exhibiting Soviet art 
E.iin Canada.” .she wrriilpi in Canada,” she wrote.

; “Exciting, revealing, altogether 
■delightful,” said the next. “Stag- 
l-gering in its power and beauty” 
I- . . “brings a catch to the 
jthroat/' hailed others.

I A rts_M a¥cb 9 \wth 70 paintings 
' and 80 graphics.

W h e n  Russian Ambassador 
A. A. Aroiutunian opened : , the 
show he also provided a book in 
which he invited viewers to make 

j their comments.
I First notation in the book was 
j by Mrs. Aroutunian.
1 “I congratulate this first ex- 
I perience in exhibiting Soviet art 
I in Canada,” she wrote.
? Exciting, revealing, altogether 
1 delightful,” said the next. “Stag- 
I gering in its power and beauty”

. . . “brings a catch to the 
throat,” hailed others.

I Then came the revolution. j
I “Between seeing this and I
; throwing myself in the St̂  Law- 
1 rgnee River in January I think' 

I would prefer the second exper
ience,” said one.

 ̂ “Those two on the October 
revolution really stink,” said a 
man. “I n c i d e n t a l l y ,  I ’m a 
worker.”

In the midst of this eight more 
; paintings arrived from Moscow 

There now are 80 graphics and 
78 paintings on view. All are by 

I contemporary artists ^depicting 
iii6 in thG Sovist since the revo* 
lution.

“Do they do anything; in Rus
sia except work, work/ work?” 
asks one comment. ^  

“Flabbergasting,” s a y  s an
other. “Felt like taking shower 
after so much sweat.”

Othçrs included:
c lu ^ ”^ not Nikita with a golf

] “Not-red enough.” !
I “Abominable.” I

The exhibition, which attracted! 
j 10,000 viewers during its i&rst! 
j week, leaves Montreal April 3. It 
j will then head on to Ottawa and

Â

jTUNE CHANfiES
i Then came the revolution.
: “Between s e e i n g  this aii(J
I throwing myself in the St. Law- 
;rence River in January I think 
I I would prefer the second expep- 
j ience,” said one..
Ï Those two on the October 
' revolution really stink,” said a 
man. “I n c i d e n t a l l y ,  I’m a 
worker.”

In the mid.st of this eight more 
paintings arrived from Moscow. 
There now are 80 graphics and 
78 paintings on view. All are by 
contemporary artists depicting 
life in the Soviet since the revo
lution,

“Do. they do anything in Rus
sia üxcept work, work, work?” 
asks one comment.

“Flabbergasting,” s a y s  an
other. “Felt like taking shower 
after so much sweat.”

Others included:
“Why not Nikita with a goM 

club?” ^
“Not red enough,”
“Abominable.”

,,^The e^bition, which attracted 
10,.000 Vîîwers during its first 
week, leaves Montreal April 3. It 
will then head on to Ottawa and 
Toronto.

t
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Latrim Fishermen. jANis osis, 1951 , „  s Q p Osk a 34-vear-old Latvian, is unknown here but Lev Burdyukov, Soviet cultural attaché in Ottawa,
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A  R A R E  P E E K  A T

R U S S I A N  A R T
Will Canadians rave or roar over this 
new show of modern art — Soviet style?

B y  B a r b a r a  M o o n

WHEN HIS EXCELLENCY Amasasp Aroutunian, ambassador 
from the USSR to Canada, first arrived here a little over a year 
ago he remarked to reporters, “If Westerners d on t like Soviet
art it is because they don’t know it.”

They have had little chance. Since World War II contempo
rary Russian painting has been exhibited only 
side of the Iron Curtain— in 1956 at Venice, m 1958 at the Brus
sels World Fair, and in 1959 at the Royal Academy in London 
and at the Coliseum in New York. Forty or fifty contemporary 
paintings have been shown on each occasion. For  ̂ ®
Western world’s knowledge of Russian art since the ^917 r 
tion has been confined to scattered reports of tourists and obser
vers in the USSR and to the meagre published accounts of art
historians. , ^  j- „,;n

For a few weeks this spring, though, some Canadians will
have a chance to judge Russian art for themselves. The nine paint
ings on these pages are representative of a special exhibition of 
contemporary Soviet paintings loaned by the USSR to the 
rpal Museum of Fine Arts for its centennial-year celebrations. The 
Montreal museum is showing the collection this month. The 
National Gallery in Ottawa and the Toronto Art Gallery are

STORY AND PICTURES CONTINUE ON NEXT THREE PAGES
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Macliine-Giiu Carriage. Mitrofan grekov, 1925
“I didn't know Russia had a western-action school,” says Donald Buchanan of 
Ottawa’s National Gallery. The only pre-war painting on these pages, it shows 
Red Cavalry charging over the steppes.

Relay Race. Alexander deineka, 1947
One of the few Soviet artists known outside Russia, Deineka, says Burdyukov, paints 
”rude, big, not-pleasant figures of men and women.”

RUSSIAN ART continued

hoping to hang the paintings later. It is the first time since the 
war that Soviet paintings have been loaned to a private institution 
on this continent.

Few people in Canada — including the heads of the galleries 
mentioned and the USSR embassy staff in Ottawa — knew much 
about what was coming except that there would be seventy con
temporary Soviet paintings and ten pre-revolutionary paintings. 
They were picked by the presidium of the Academy of Arts in 
Moscow from state museums and galleries throughout the USSR. 
The only advance clues to the actual selection were color repro
ductions secured from Moscow for Maclean’s with the help of 
Dr. Aroutunian.

Even this small sample provoked curiosity and cautious com
ment from Canadian specialists. “It’s not the sort of factographic 
realism we in the West are likely to be expecting,” remarked 
Charles Comfort, newly appointed director of the National 
Gallery.

“There’s actually very little propaganda in them,” mused Mar
tin Baldwin, head of the Toronto Art Gallery. Alan Jarvis, now 
editor of Canadian Art, said flatly, “Disappointing.” Toronto 
artist Jack Nichols said, “It’s all very — w ell— readable."

And the gallery heads expect just as much curiosity — and 
considerably more unbridled comment —  from the public. “I 
think the show will be very, very well attended,” says Comfort. 
Evan Turner, director of the Montreal museum, is preparing for

Joy. M IKAEL ABDULLAYEV, 1956
“Quite lovely,” says Charles Comfort of the National Gallery. “Not very express
ive,” says Burdyukov. “It’s modest, just a light mood of joy.”
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Moscow Suburbs Road. v. N. ba so v , 1959
Evan Turner, of Montreal’s Museum of Fine Arts, liked this, the most recent 
painting in the group, for “skilful design. ’ Martin Baldwin, of Toronto s

art gallery, comments: “In France they were doing this a hundred years ago." 
At home, Soviets'are now showing French art they once called “decadent."

at least fifteen thousand viewers. Aroutunian is still more optimis
tic: pointing out that two million attended last year s exhibit at 
the Coliseum in New York, he has predicted an attendance of 
one hundred thousand in Montreal alone.

'' If he’s right, the show will have exceeded the Montreal mu
seum officials’ wildest dreams of a real coup to celebrate their 
centennial year.

It is not, however, precisely the coup, they had in mind _at the 
start. What their centennial committee, headed by Montreal busi
nessman Murray Chipman, really wanted was the part of the 
Soviet exhibit at Brussels that had featured the USSR’s superb 
collection of French impressionists and posf-ijnpressionists. The 
loan of the French collection— plus some Soviet art of course— 
would, they suggested hopefully to the Soviet ambassador, be a 
fitting gesture to the second largest French city in the world.

When at Aroutunian’s suggestion, Chipman went to Moscow 
last November to negotiate directly with the Ministry of Culture, 
he was told that the French paintings were needed for a special 
exhibition in Moscow this spring. It may be worth noting that 
revolutions can cause problems of disputed ownership. When the 
USSR let its Picasso collection out of its hands, for one Paris fair, 
its former owners got a court injunction and claimed the paint
ings. (They were withdrawn from the show within two hours and 
hustled to the Soviet embassy.)

Chipman finally settled for ten pre- c o n t i n u e d  o n  p a g e  48

M  '¥
A t'

Kapetsa. v a ssil y  e f a n o v

Artist Eric Aldwinckle says, “Our parliament buildingV^e^’l ^  
as good as this.’’ Subject is head of Physics Problems itis

portraits not 
oseow.
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''3*re p e e k  a t  R u s s i a n  a r t  continued from page 23

revolutionary Russian paintings—plus the 
notably generous selection of contem
porary Russian art.

The Canadian gallery chiefs aren’t wor
ried about the safety of the touring collec
tion. Theft? “Where could a thief dispose 
of them?” asks Turner. Vandalism? “I 
don’t anticipate anything of the kind,” 
says Comfort, though Baldwin, of the 
Toronto Art Gallery, adds cautiously, 
“Of course you’ve always got to provide 
against the occasional damn fool.” Anti
communist demonstrations? Turner points 
out, “After all, just because the museum 
presents this exhibit it doesn’t mean we 
endorse the ideas, any more than if we 
show Murillo’s Immaculate Conception 
does it mean we endorse that dogma.”

The dogma of Soviet art is, in the 
words of G. Nedoshivin, deputy director 
of the State Tretyakov Gallery in Mos
cow, “Truth, high ideals, and closeness 
to the people who are building communist 
society.” The style is called social realism. 
From what Western observers have been 
able to conclude, the subject matter 
ranges from events in post-revolutionary 
history to huge, worthy canvases of col
lective labor, where even the oxen seem

to smile with joy. Western art critics have 
also commented on the vigorous strain 
of portraiture, particularly of national 
heroes. Montreal’s Turner adds another 
note: “Their paintings ail seem to deal 
either with youth or with old age — no 
middle age.” Toronto artist. Eric Ald- 
winckle, who toured .Soviet galleries as a 
guest of the USSR government five years 
ago, comments, “Their sense of color is 
terrific.” He also recalls the size of many 
of the canvases: “Their preliminary
sketches alone are as big as many of our 
gallery paintings.”

Though there apparently are private 
collectors among the professional classes 
in Russia, painters are supported by a 
wide system of state and public orders 
and assignments, and their art is meant 
not for apartment walls but for museums 
and institutions — for the people.

The reports of Jack Chen, a Chinese 
artist who studied and worked in Mos
cow for years, suggest that Canadians 
may find at least a few familiar art-gal
lery items missing from the Soviet show. 
He wrote: “Soviet artists have less inter
est in those themes that are the usual 
stock-in-trade of the average Western

artist . . . the intimate, and personal inci
dents and accidents of usually humdrum 
bourgeois, life, such as the s^di<^interior, 
fleeting and usuallyo::fi:ÎMfîl(M.is,. .̂ sexual, 
moods and the recordirtg: or
less accidental patterns-that, go.ritb-inake 
up contemporary still life.”'Murray Chip- 
man, who combines an appreciation of 
fine art with a monumental weakness for 
puns, noted the dearth of nudes in Soviet 
galleries. He asked Ministry of Culture 
officials, “What has happened to the Rus
sian bare?”

For the first decade after the revolu
tion, Moscow raged with debates about 
how best to express the new era in art. 
When the smoke of debate cleared, Lenin 
had had the last word: “Art belongs to 
the people; its roots should penetrate 
deeply into the very thick of the masses 
of the people. It should be comprehen
sible to these masses and loved by them.”

Abstractionisms were rejected as not 
comprehensible to the masses—just as in 
Hamilton, Ont., recently, a civic commit
tee rejected $60,000 worth of paintings 
and sculpture selected by an art jury for 
the new city hall because “people don’t 
understand that sort of thing.”

“1 think a lot of people are going tc 
be surprised at how close this Soviet arl 
is to the Canadian taste,”' Evan Turner 
said recently.

In the-kfeSian magazine Little Fire, cartoonist J. Cherapanov spoofs some Soviet art under the caption, “Life and’ art.
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Soviet-Shy
City Avoids
Exhibition

' MONTREAL (CP) — A spokes, 
man for the Montreal Museum of

j'Fine Arts said the museum will

lose money on its current exhibi
tion of Russian paintings and 
graphics.

He said many people may be 
staying away fœm the exhibition
because they ifu s p ^ c t Russia 
would benefit financially from the 
admission fee.

From March 7 to March 29 the 
museum had 24,078 vi.sitors, but

only 14,665 went to the Russian 
exhibition.

He said “there is no question 
at all of a kickback to the Rus
sian government.

“The admission price was se 
to help the museum defray the 
costs of the exhibition.”

The exhibition closes here Sun-

iiV m g 
G o in g  O v e r

MONTREAL (CP)—There’s . a 
small - scale critical revolution 
w^aging at a Russian art exhibi-t 
tion here and the Russians have! 
called in reinforcements fromj 
Moscow. ;

The show’, the first of Soviet art 
ever loaned to a private institu-j 
tion in North America, opened at
the MAYifraji Museum of

”” witlTKP paintings_Arts March 9
and 80 graphics. i

W h e n  Russian Ambassadoii 
A. A. Aroiutunian opened thd 
show he also provided a book irj 
which he invited viewers to mak^ 
their comments.

First notation in the book wa^ 
by Mrs. Aroutunian. j

“I congratulate this first ex] 
perience in exhibiting Soviet arj' 
tn  Canada,” she wrote.

“Exciting, revealing, altogether 
■'lelightful,” said the next. “Stag-! 
gering in its power and beauty’’ 
- . . “brings a catch to the 
throat,” hailed others. |

Tune Changes j
Then came the revolution. 
“Between seeing this anc 

throwing myself in the St. Law
rence River in January I think 
I would prefer the second exper
ience,” said one. '

“Those two on the October 
revolution really stink,” said a 
man. “I n c i d e n t a l l y ,  I’m a 
worker.” i

In the midst of this eight moré 
paintings arrived from Moscow. 
There now are 80 graphics and 
78 paintings on view. All are by 
contemporary artists depicting 
life in the Soviet since the revo
lution.

“Do they do anything in Rus
sia except work, work, work?”!' 
asks one comment.

“Flabbergasting,” s a y s  an-L 
other. “Felt like taking showery 
after so much sweat.”

Others included:
“Why not Nikita with a golf 

club?”
* “Not red enough.” 

“Abominable.”
The exhibition, w'hich attracted 

10,000 viewers during its first 
w’eek, leaves Montreal April 3. It 
will then head on to Ottawa and 
Toronto.
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L'altraii pourYa 
peinture soviétique 
n'était que passager

C X ^ '^ /é d

■ -42art soviétique occupe une pi-
■ toyable troisième place dans 
I l’intérêt du public montréalais, si
on le,compare à la musique et à 
La danse russe, déclarent lés au- 

i torités du Musée des Beaux-Arts !
[ de Montréal.

Les ballets Bolshoi, les dan- 
' seuirs Moiseyev et l'orchestre 
i  symphonique de Moscou ont tous 
; joué devant des salles combles.

Mais en ce qui concerne l’ex- 
1 po.sition d’art soviétique contem- 
] porain au Musée, la situation èst 
i  fort différente.
: Le nom’ore de visiteiw.s au Mu-
j sée du 7 au 29 mars. inciusi\ e- 
i ment, s’élève à 24,078.
■: Mais parmi ceux-ci, seulement
' 14,665 ont vu les tableaux imsses,
; une collection assemblée par le 
ministère de la culture de l’URSS 

i  et envoyée pour la première fois 
; à une institution privée de TAmé- ;
; rique du Nord.
j, La différence entre les deux 
chiffres atteint donc 9,413.

I On estime que quelques-uns 
! n’entrent pas à cette exposition à 
i caiise du prix d’admission (50 
isous pour les adultes, 25 sous 
! pour les enfapts L.,
! “H nous, fallait absolument exi- 
1 gér un prix: d’entrée à cause des 
i trais de transport, du coût élevé 
: de l'assurance, des gardes .sup
plémentaires et du séjour ici du 

î conîservateur envoyé par Moscou 
i pour surveiller les tableaux” a 
I déclaré un porte-parole du Mu- 
: sée.
! “ Même avec le prix d’entrée, 
i  a-t-il ajouté, nous perdons de l’ar- 
; gent sur l’ensenable de l'exposi
tion.” '

Il est possible aussi que cer- 
■ 1 tains visiteurs s’irriaginent que les,

1 profits reviennent au gouverne- 
iment soviétique.

“Ce n'est pas le cas. bien en
tendu, a confirmé le porte-parole. 
Le Musée a fixé un prix d’entrée 
pour aider à défrayer le coût de 
:?exposition.”

Pendant la première semaine,
1 y a eu 6,513 visiteurs à l'ex- 
josition, soit le plus grand nom
me. La deuxième semaine, ras-| 
sistance baissait à 4,263 et la: 

troisième semaine, à 3,497. !
t  Dans tout le Musée, il y a eu | 
110,289-visiteurs la premiere se-j 
jmaine, 6,860 la deuxième semaine j 
I et 6,337 en troisième semaine. t 
] Le porte-parole du Musée a an- : 
noncé que les galeries resteront ' 
ouvertes plus longtemps diman
che pour que le public puisse pro
fiter de cette dernière occasion 
de voir les tableaux russes.

! ,Au lieu de l'horaire habituel du 
j dimanche (de 2 à 5 h. de l’après- 
imidi). le ''3 avril le IMusée sera 
! ouvert de midi trente à six h. du

Pr  ̂  (v/LAS'Si/M.

L'exposition soviétique ; 
peu de visiteurs

L’art soviétique occupe une 
pitoyable troisième place  ̂ dans 
l’intérêt du public montréalais, 
si on le compare à la musique 
et à la danse russe, déclarent 
les autorités du Musée des 
Beaux-Arts de Montréal.

Les ballets Bolshoi, les dan
seurs Moiseyev et l’orchestre 
symphonique de Moscou ont 
tous joué devant des salles 
combles.

Mais en ce qui concerne 
l’exposition d’art soviétique 
contemporain au Musée, la si
tuation est fort differente.

Le nombre de visiteurs au 
Musée du 7 au 29 mars, inclu
sivement, s’élève à 24,078.

Mais parmi ceux-ci, seule
ment 14,665 ont vu les tableaux 
russes, une collection assem
blée par le ministère de la Cul
ture de rU.R.S.S. et envoyée 
pour* la première fois  ̂à une 
inciHfntion orivce de TAméri-

»Ŝ

Murray Chipman 
To. Speak At

institution privce 
que du Nord.

La différence entre les deux 
chiffres atteint donc 9,413.

On estime que quelques-uns 
n’entrent pas 'à cette exposition 
à cause du prix d’admission 
(50 sous pour les adultes, 25 
sous pour les enfants).

“Il nous fallait absolument 
exiger un prix d’entrée à cause 
des frais de transport, du coût 
élevé de l’assurance, des gardes 
supplémentaires et du séjour 
ici du conservateur envoyé par 
Moscou pour surveiller les ta
bleaux” a déclaré un porte- 
parole du Musée.

“Même avec le prix d en
trée, a-t-il ajoute, nous perdons 
de l’argent sur l’ensemble de 
l’exposition.”

Il est possible aussi que cer
tains visiteurs s’imaginent que 
les profits reviennent au gou
vernement soviétique.

“Ce n’esl pas le cas, bien 
entendu, a confirmé le porte- 
parole. Le Musée a fixé un prix 
d’entrée pour aider à défrayer 
le coût de l’exposition.”

Le porte-parole du Musée a 
annoncé que lés galeries res
teront ouvertes plus longtemps t 
dimanche pour que le public 
puisse profiter de cetté derme- , 
re occasion de voir les ta- .; 
bleaux russes.

Au lieu de l’horaire habituel 
du qimanche (de 2 à 5 heures 
de i’après-midi), le 3 avril le 

ouvert de midi

'ô Civic Night
ST.^EiUSTACHE-SUR-LE^AC — 
The'Gyro Club of Two Mountains 
will hold its annual Civic Night on 
May 17. This is the dinner mee
ting a t which the club pays tribute 
to leaders in the municipal, reli
gious and educational life of this 
community. Invitations have been 
mailed to prominent citizens.

Speaker for this outstanding af
fair is Murray R. Chipman, Mon
treal Director of MacLean -Hunter 
Publishing Company Limited. Mr. 
Chipman’s subject will be “Russia 
and St. Eustache”. The speaker 
has recently returned from his la
test visit to Russia during which 
he arranged for the exhibition of 
Russian a rt just concluded a t ‘the 
Montreal Museum of Fine A rts. 
Mr. Chipman also enjoys the repu
tation of being one of Canada’s 
outstanding after-dinner speakers.

Although this is a  closed mee
ting in the sense tha t it is open 
only to members of the Cyro Club 
and invited guests, citizens who 
wish to hear this outstanding spea
ker may do so by arranging with 
a Cyro of their acquaintance for 
an invitation.

\ '""i- ■ ' • ,

isoir,. . ,
■ sera le dernier jour, de 1 ex-

day'^nd will be seen later at the, 
National Gallery in'Ottawa and 
the Art Gallery of Toronto.

i position.
! Aorès Montréal, la coliectmn 
•̂sOviétiqi.ie sera exposée à 4a Ga- 

i’MLié nationale du Canada en mi- 
1 avril et à 'la Galerie d’Art de To- 
! ronto à partir du 1er juin.

Musée sera
trpTitA h six li6ur6S du soir.  ̂ i. .

Ce sera le dernier jour de r - . fc
l’exposition.

i ’'
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PEINTLBE Kt'SbE — Cette peinture du Russe Tigran Abra- 
novicb Simonian représente des pêcheurs à l’oeuvre. Elle est 
l’une des toiles prêtées par l’UlSS au Musée des Beaux-Arts

de Montreal a l'occasion de l’anniversaire du centenaire de 
cette institution. Il est possible que cette exposition vienne à 
Ottawa et à Toronto.

(Fhotofax PC) I

C’est encore pire qu’on l’imaginait ! On savait 
que c’était mauvais. On pensait au moins que ce 
serait ridicule. Même pas ! C’est terne. C’est 
poussiéreu£ C’est ennuyeux. Autant j’aurais donné 
plusieurs fois mes 50 sous pour voir “Le Canada 
collectionne’’, autant, ici, on a envie de crier : 
“Remboursez'!” . . .

Rendons aux Russes cette justice : ils n’ont 
pas demandé à venir. C’est nous qui avons été les 
chercher. En la personne de M. Chipman, vice- 
président du Musée, qui avait fait de cette 
exposition son cheval de bataille. Il a fallu qu’il 
aille jusqu’à Moscou pour recevoir ce camouflet : 
les Russes envoyaient leurs Van Gogh à Paris et 
leurs croûtes à Montréal. Peut-être savaient-ils que 
la peinture soviétique pouvait rivaliser avec la 
couverture de MACLEAN’S magazine, encore que 
la couverture de MACLEAN’S soit parfois spiri
tuelle, presque toujours amusante. M. Chipman en 
fut d,onç pour ses frais et dut se fendre d’une 
déclaration vide de sens, avec l’air du monsieur qui, 
venant de ramasser un solide coup de pied dans le 
bas des reins, susurre : “Quelle aimable plaisanterie 
, . .  quel humour délicieux . .

Il n’êst pas seul. Car le spectacle d’un pareil 
vernissage n’est pas piqué des vers. Toute une 
société sclérosée dans la fameuse “hiérarchie des 
valeûrs”, confite dans l’argent, voire dans les 
bénitiers, gloussait et minaudait devant les 
portraits de soldats-laboureurs, de paysans moto
risés et de cyclistes de banlieue.

outre les millionnaires qui se délectaient 
naguère d’entendre l’ambassadeur russe parler 
de l’élimination de l’esprit petit-bourgeois, au 
Canadian Club, il y avait là le dernier carré de 
douairières croulantes, d’endiamantées moribondes, 
qui glapissaient sous leurs dents jaunes : “Is it not 
nice? îs it not lovely? Is it not wonderfull?” . . .  Bien 
entendu, en cas d’arrivée des iÿyiets à Montréal, 
tout ce beau monde aurait coupé avant
même d’être secouru par les t o a v e s  pontificaux, 
camouflés en épinêttes' :̂^qüî âUraieht pris le maquis 
dans la région du lac Mistassini.

le travail, l’obéissance, l’amour des siens, la 
procréation, la crainte de Dieu. Peinture qui a été 
jadis une source de chefs-d’oeuvre, mais qui a 
dégénéré pour devenir l’imagerie populaire 
religieuse d’aujourd’hui, emplissant nos églises de 
toiles et de statues de la plus exécrable qualité 
artistique. Pourtant, elles exaltent toujours lès 
fidèles en vue d’un monde meilleur. Une deïv 
querelles entre la Réforme et l ’Eglise avait tourné 
autour de l’imagerie religieuse. L’Eglise la maintint., 
comme stimulant extérieur de l’âme et du coeur,< 
Elle savait ce qu’elle faisait. >

La religion soviétique obéit aux mêmes 
motifs psychologiques. Je ne voudrais scandaliser 
personne, mais il est troublant de constater que, 
si le tableau de Simonian, “Pêcheurs”, s’intitulait 
“Pêcheurs de Galilée”, il pourrait prendre place 
directement au-dessus des autels, exaltant le travail, 
l’humilité et la foi.

C’est d’ailfeurs à dessein que je n’ai parlé ici 
que d’imagerie populaire religieuse, car c’est 
devenu un lieu commun que le régime soviétique 
est un “tout”, une forme de vie et de pensée, une 
philosophie et une morale. Religion politique et 
sociale qui a ses rites et ses impératifs rigoureux, 
il exige une imagerie publicitaire exaltant d’abord 
le travail et la vie en commun, la force de 
production, le progrès ; mettant à l’honneur les 
forgerons de cette vie nouvelle et promettant un 
avenir qui s’appelle “les lendemains qui chantent”, 
grâce à de nouveaux dieux. Car le bon dieu (pas en 
taxi) est là devant nous, à l’exposition, barbichette ' 
au vent, et promenant sa méditation sur le  ̂ quais 
de la Neva . . .

Si cette peinture nous paraît si ordinaire, si 
banale, c’est qu’elle est conçue pour être à la portée 
d’un peuple immense, naguère encore inculte, et 
qu’elle amène progressivement à un niveàp plus 
élevé. Et d’abord à une prise de conscience de l ’art. 
Voilà pourquoi la peinture soviétique est un mauvais 
article d’exportation et un, détestable article de 
propagande extérieure. Il faudrait la voir dans son 
contexte humain, dans les musées de Moscou et de 
Leningrad ou, mieux encore, dans ceux de ia 
République des Kirghiz ou de la République 
Kalmouks, partout où, le dirhanche, les solda,ts, lés 
paysans, les mécaniciens, viennent l’admirer,d’un 
air béat, main dans la main avec des paysannes,

: fichu en tête. Vous riez ? Vous êtes au-dessqs de 
■ tout cela? Bien sûr! Pourtant, c’est là que ^ ttp  
i peinture s’intégre à la vie du peuple. C’eàt. Jà 
! -qu’elle joue son rôle. Car, le cinéma, ces,gepS-là 
i savent que c’est une histoire, tandis que la péinturè,
I c’est l’Histoire figée devant eux. Une Histoire qui ' I  les assimile, les dévore. Parce que les gens, sur lès.'

tableaux, leur ressemblent. C’est dçjà Ygvenj^t' 
i leur avenir, qui les regarde. En exâltahû le.ûvs/ 
! sentiments, leur fierté, leur ambition, cette peintüRèî 
i joue un rôle social. Elle donne au musée un rôle de!
I premier plan, un raie du Mnçtuaire, dans la vie d’unf 
l peuple. Elle est un des mâillons^iui piène de l’isba,
I à l’école, au tracteur, -au labrttiaiojre:-î\'tt.ention ! Or 

en rit. Mais ça les a njenés à la  lune avairt nous



Eh quoi, direz-vous ? N’est-ce pas là de la 
peinture ? N’y a-t-il donc que la peinture abstraite 
qui compte ?

Certes, c’est de la peinture. Ça pourrait même 
etre de la photo en couleurs, bien que les pellicules, 
modernes donnent de meilleurs résultats. Mais, 
pour de la peinture, c’est de la peinture. La 
technique y est. Le dessin, la composition, le 
travail de la pâte, sont là comme dans les manuels. 
On sent qu’on ne plaisante pas sur les principes 
et que les Russes forment leurs peintres commeI 
ils forment des tractoristes de sovkhoz ou des 
chauffeuses de locomotives.

Le Moyen Age et la Renaissance ont fait grande!
populaire. La religion,^ 

,les batailles et 1 amour fournissaient ses principaux^

Remarifuez : je comprends très bien le but 
que poursuit la peinture soviétique et, dans le 
cadre de l’expérience que tente ce peuple depuil
nont?” d p fT ’  ̂ logique ; mais^degi'ponts des locomotives, des tracteurs, des vaches
a lait, des vierges faneuses et le cyclisme du 
dimanche, non, non et non ! Pendant la semaine

le marche. Si c est ça la joie de vivre, si c’est ça 
les lendemains qui chantent, si c’est ça, la peinture 
. . .  eh bien j avoue spontanément : Vi-.m la paresse 
les d®tt®S’ les vols d’élections, le frigidaire à 
credit, la corruption, les vrais gangsters, le vice 
commercialise, des démocraties non populaires » 
Je sais bien qu’en écrivant cela, je suis pourri 
jusqu a la moelle, que mes normes de production 
sont remarquablement basses, que je suis un 
disciple de l’absurde. Mais, au moins, de temps en
d t  parfois, ça nous donne
d excellente peinture,.

Quant aux sujets, on les connaît : c’est 
l almanach du peuple dans .toutes ses dimensions, 
j ’allais écrire : l’almanach du pauvre. . .  si ce 
terme n’était péjoratif, en v Russie du moins, et 
parce que tous les pauvres né sont pas forcément 
des primaires, même là-basi :Mais là encore n’est 
pas le mal. Le mal n’est même pas le mauvais goût, 
c’est l’absence de goût, car il y a un degré dans la 
banalité qu’on n’a pas le drqîl de dépasser quanà on. 
est une nation aussi brillarité que la Rqssie dansi 
tous les domaines de l’art. Gr ce que lés Russes 
exposent ici, c’est de la couverture de magazine, du 
chromo de calendrier; au mieux, de la peinture 
pour gares, écoles ou bureaux de postes. Leurs 
meilleures toiles sont l’apothéose du genre 
‘'pompier”. Un pompiérisme de grande envergure 
et de taille impressionnante.

thèmes (sans compter^l^ p é S T  origin^?”^^^sur 
lequel on trouve encore rndiç, variantes sur 
certains chapiteaux des cathédrales gothiques, pour 
peu qu un bedeau bien intentionné, moyennant îin 
supplement de pourboire . . . ) .  Bref, que furent, en 
general, toutes les grandes oeuvres commandées 
par les Papes et les princes de la Renaissance^ 
Des scenes religieuses, la plupart dm temps,

parfois délicieusement 
denudee) donnant la terreur du démoft, exaltant

En définitive, on se demande pourquoi cett^
' peinture est si médiocre. Après tout, il y a eu de."
; peintres du dimanche, des peintres du peuple ?'
| Le douanier Rousseau a représenté une noce, une? 
I partie de foot-ball, une promenade en voiture ? 
(Certes. Mais si les Soviétiques se voyaient jamais 
j sous de pareils traits, ils croiraient que le peintre 
s’est moqué d’eux ou sabote l’effort collectif. 
L’élément de poésie picturale semble leur échapper 
totalement, sauf, parfois, dans des paysages 
d’autoftine ou d’hiver, qui rappelleht, hélas, 
quelques-uns de nos moins bons peintres canadiens. 

Alors ?

Entendons-nous bien. L’URSS n’a pas inventé 
le genre pompier ni l’académisme le plus plat. 
Elle y est même sans doute venue après nous, les 
Occidentaux. Elle n’en a pas non plus le monopole. 
Pour critiquer “Le régiment de cavalerie sovié
tique”, de Moyseyenko, il ne faudrait pas avoir sur 
la conscience Meissonnier et Détaillé. Pour sourire 
de “La récolte de trèfle”, de Podlyaski, il ne faudrait 
pas être responsable des ‘"Glaneuses” ou de 
l’inénarrable “Récolte de pommes de terre”, de 
Millet, qui valent leur pesant de crottins secs. 
Pour se moquer de toiles glorifiant les ouvriers de 
l’industrie lourde, il ne faudrait pas se souvenir de 
l’ahurissant couronnement de Pasteur, où une 
escorte de vaches, de gloires mamelues, d’enfants 
enragés et dé chiens qui ne le sont plus, entourent 
le vieil homme qui fait dodo sous une couronne de ■ 
lauriers-saucè. . .

Enfin, pour ceux qui ricanent du “Progrès qui 
continue’.’y de Samsonov, je leur conseille d’aller
voir la grande peinture ^ituée près de l’escalateur 
de rOr:qtoire St-Joseph, juste au-dessus de la
pancarte^^ùil est écrit: “Musée, bureau et coeur i 
du Frèremndré”. Ils pourront se faire une idée de 
la vale^ipicturale d’oeuvres qui sont de l’imagerie 
populaire sur commande . . .  i

Parlons sérieusement. La peinture soviétique 
russe pose le problème de l’imagerie populaire. 
Qu’on l’aime ou qu’on ne l’aime pas, l’imagerie 
populaire existe. Il faut l’admettre. Et comme les 
Russes existent aussi et que cette exposition peut 
servir à nous mieux comprendre, essayons au moins 
de le faire.

L’imagerie populaire, comme le folklore, est le 
conservatoire anecdotique des moeurs et des 
caractères typiques d’une race ou d’une nation; 
et, d’autre part, quand elle se nourrit à des sources 
comme le patriotisme ou la religion, elle est un 
stimulant, un instrument facile d’exaltation, aux
quels les peuples sont généralement sensibles. Ce 
n’est pas une haute expression de l’art, mais c’est
un art qui a des racines aussi tenaces que celles du 
lierre, dans l ’âme des gens., „, ̂  y .• , ,  •,

Alors, peut-être faut-il penser que la peinture 
non pas soviétique, mais russe en général, s’est 
toujours ressentie du manque de contacts avec 
l’extérieur, par suite de l’isolement traditionnel de 
la Russie, à l’est de l’Europe. Les influences n’y ont 
pénétré que de façon sporadique. On retrouve 
d’ailleurs, dans toute cette exposition deux 
influences assez marquées, que ce soit dans les 
huiles ou dans les gravures : l’esthétique du pire 
style pompier du 19e siècle et, assez curieusement, 
une influence de l’esthétique Modern style 1925 ; 
la dernière influence sans doute qui ait réussi à 
pénétrer, là-bas, avant l’ère stalinienne.

Peut-être aussi la Russie n’a-t-elle pas le génie 
de la peinture, alors qu’elle a celui de la musique 
et de la danse ? Il y eut les icônes, mais c’était* le 
fait-d’une caste de moines et de peintres spécialisés 
qui s’en transmettaient l’art immuable et figé, de 
génération en génération.

Pourtant la peinture populaire peut être gaie 
et vivante. Brueghel a campé des foules joyeuses e t , 
populaires. Quant aux-^Esquimaux, sur le même! 
palier que l’exposition soviétique, allez voir ce ; 
qu’ils font de la ’ poésie de la vie quotidienne . . .  ?

lU § lc V ^

Peut-être aussi y a-t-il le manque d’inspiration 
volontaire, alimentaire ou non . . .  Pour des artistes* 
qui, depuis plusieurs décades, sont obligés deV(̂  
peindre des fonderies, des locomotives, et de 
joyeuses paysanneries, il y a de quoi devenir | 
neurasthéniques. L’exposition s’en ressent. Reflet* 
d’autaiit plus fidèle que la pèinture est toujours, 
quoiqu’on fasse, le miroir d’une époque -et d’un 
milieu social ! Je parle ici des paysages de vie;,  
urbaine ou rurale. L’impression qui s’en dégage,: 
tristesse et monotonie, est affligeante. • j

Littuanian Scene is by the Moscow-bom landscape specialist Georgi 
Grigoryevich Nissky. Considered a Romantic painter, his canvases 
usually show the Russian countryside —  railways, ports, highways —  

. as it has been transformed by the labor of the Soviet workers,

KC'^

In Suburbia is one of the examples of Soviet art on exhibition a f  
Montreal’s Museum of Fine Arts. The huge canvas (133 by 238 ins.), 
a recent work by 35-year-old Moscow artist Peter Pavlovich Ossovsky, 
shows clearly the bold realism of contemporary art in the U.S.S.R.

..................... .......... _

Î f^position de peintures et
5sT
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L ambassadeur soviétque au 
Canada, S.E. A.A. Aroutunian a 
inaugure officiellem.£nt une ex
position de peintures et de gra
vures soviétiques au Musée des 
B ^ x -A rts  de MontréâTluLidi 
le Tm ars.

C‘es la première collection 
d’art so’ iétique prêtée p a r 
ru.R.S.S. à une institution pri
vée de rAmériaue du Nnrrt.

ïa^câturl.''^® "'''''S tère de!

L exposition se terminera 
avril. le

C’est l’une des grandes mani- : 
testations des fêtes du Cente-' 
naire du Musée. |

Amérique du Nord. 
Composée de plus de 70 toileslk* 

et 80 gravures d’artistes con-|! 
temporains des diverses répui4ï .

jbliques de l’U.R.S.S., cette -éx-fî 
'’"‘Iposition a Afo --* - ‘a été organisée grâce 

a la collaboration de M. Arou- 
tuman et de M. Murray 
man, vice-président dï;i. ?../■’;)ée, 
qui s’est rendu à Mos?:f à 

pour renconfrér le s ||
ft - -.•ftf.-;

_____ 'IM. -



Russia -  Through The 
Eyes Of Her Artists

An unusual exhibition gives Canadians a revealing look at Soviet life

HIS MONTH, visitors to Montreal’s Museum of

I Fine Arts are getting an intriguing glimpse of 
life in Soviet Russia —  as sœn through the eyes 
of her contemporary artists. The museum is fea
turing an exhibition of Soviet art as a highlight 
of its centennial.

The exhibition, on display from March 8 to April 3, 
wa^arfenged with the help of the Soviet Ambassador to 
Canada, A. A. Aroutunian, by Murray Chipman, vice- 
president of the museum and chairman of its centennial

committee, on a 10-day visit to the Soviet Union.
The 65 paintings and 40 gra^^ics in the collection were 

selected by the Soviet Ministry of Culture, Mr. Chipman 
said, to “reflect current social attitudes of Russia and its 
people,” and are “thoroughly representative of painting 
in Russia today.”

Realism is the characteristic feature. The Russians 
“don’t believe in abstract art,” Mr. Chipman said, “be
cause it is incomprehensible to many and therefore has 
no meaning for most people.”

r

O
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Sea Breeze is typical of the clarity and simplicity of the work of 58- 
year-old Moscow painter Yakov Dorofeyevich Romas, a member 
of the U.S.S.R. Academy of Arts and war artist in World War II.

Builders Of Happiness is the work of the leading Soviet 
artist, Michael Gesein-Ogly Abdullayev, 39, bom in Baku, 
Azerbaijan. His style often shows a touch of the Orient.

t ■ Î

To The Front, a work 
by 35-year-old 

Moscow artist Lev 
Serafimovich 

Kotliarov, is his 
conception of 

a troop train in the 
days of the 

revolution. It is a 
massive canvas, 

with dimensions of 
116 by 257 ins.
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Au hifusée de Montréal

La Russie a envoyé, son 
propre spécialiste ici, pour 
surveiller le déballage et le 
montage des pointures et gra
vures soviétiques contempo
raines qui seront exposées au 
Musée des Beaux-Arts de 
Montréal

Ce tab leau  représentant des fam illes russes en tra in  de fa i
re la  récolté du trè fle  fa it  partie d 'une série de peintures 
et gravures soviétiques contemporaines qui seront exposées

p r e m iè r e  ex p o s itio n  so v ié tiq u e  en  A m é r iq u e
teur de tableaux de Mont
réal, M. John Muhl. .

L'exposition d’ar-t soviéti
que — en gi-ande partie in
connu dans le monde occi
dental — est l’une des prin
cipales m a n i f e s t  ations du 
centenaire du Musée grâce 
aux efforts de l’ambassadeur

sieurs républiques “n’avaient 
aucune forme d’art avant la 
révolution de 1917.”

Les auti’es toiles ont été re
cueillies dans des musées de 
ru . R. S. S.

Il a ajouté qu’il était “ex
trêmement difficile” d’ame
ner ici des peintures d’avant 
la période soviétique à cause 
d’expositions ayant lieu ail
leurs au même moment et de

M. Burdyukov a confirmé;! 
que le ministère de la Culture j 
étudie de nouveau la question: | 
de peimettre l’envoi de cette i 
collection à Ottawa et à To- | 
TOnto. Il avait été entendu

soviétique au Canada, le Dr 
Amasasp A. Aroutunian, et 
M. Murray Chipman, vice- 
president du Musee et prési
dent du comité du centenaii-e.

Le vernissage de l’exposi
tion aura lieu à 9 heiu’es du 
soir, le 7 mars, pour les mem
bres du Musée. L’ambassa
d e u r  lui-même inaugurera 
l’exposition qui sera ensuite 
ouverte au public du 8 mai’s 
au 3 avril.

au Musee des Beaux-Arts de M ontréal. La collection sera en
suite présentée à Toronto et à O ttaw a . Ce tab leau  est l'oeu
vre de Yoori Stanislavovich Podlyaski.

M. Krioukov a déclart que 
55 artistes soviétiques sont 
représentés dans la collection. 
Quelques-uns sont de Mos
cou, mais la collection cou
vre toutes les républiques so
cialistes.

diificultés d’ordre technique, 
quant au pioids et aux dimen
sions de ces oeuvres. Ainsi, 
par exemple, des tableaux du 
19e siècle sont présentement 
à Paris et doivent être expo
sés pendant la, visite de M, 
Nikita Khrouchtchev dans la 
capitale française.

Les toiles exposées ici sont 
évaluées de 10,000 à 200,000 
roubles. L’équivalent cana
dien revient à environ $2,500 
à $50,000.

La plupart des oeuvi’es ont 
été puisées dans des fonda
tions d’Eftat. Celles-ci sont 
établies, explique M. Kriou
kov, dans le dessein de mon
ter des collections _ à prêter.

au préalable qu’elle serait ex. 
posee dans ces villes, mais 1 
ministère soviétique avait pa 
la suite décidé de restreindn 
l’exposition à Montréal,

“Il faut espêi&k'̂ ^une déci
sion favorable”, dit M. Biu-- 
dyukov.

Cr

M. Evan H. Turnei-, direc
teur du Musée, a déclaré ;

“Certains sont bien connus, 
dit M. Krioukov, et d’autres 
un peu plus jeunes, mais de 
bons artistes. Ils provien
nent de toutes nos républi
ques nationales. En princi
pe, chacune de nos cent na
tionalités figure dans cette 
exposition.”

V

"U nous parait propicé 
d ’offrir cette exposition dans 
le cadre des fêtes du cente
naire du Musée parce qu’elle 
représente un des aspects du 
rôle d’un musée d’art, celui: 
de promouvoii- la compréhen
sion entré les peuples et leursi 
cultures par l’entremise d’ex
positions artistiques.”

Le Musée n’a pas choisi les 
oeuvres, bien que M. Chip
man se sont personnellement 
rendu à Moscou et- Léningrad 
en décembre, au cours d’une 
visite de dix jours, pom’ s’oc
cuper de l’exposition. La col
lection a été réunie par le mi
nistère de la Culture et il est 
possible que d’autres toiles 
soient ajoutées, en provenan
ce d’une exposition' soviéti
que qui a actuellement lieu 
a,u‘ Japon. '

“Mors que la musique et la, 
littérature soviétiques s o n t  
déjà connues au Canada, cet
te exposition fournit une oc
casion unique de se familiari
ser avec la peinture soviéti
que qui n’a jamais été expo
sée ici auparavant sur une 
aussi gi'ande échelle.”

l>euxx catégories d’artistes 
font partie de la collection ; 
les t r a v a i l  leurs artistiques 
émérites” et les “artistes po
pulaires de ru . R. S. S,”.

M. Krioukov a révélé que 
l’exposition reflète les ten
dances artistiques de ru . R.
S. S. d'aujourd’hui, car plu- i__ ■
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The Soviet Sweetness '

Montreal, March 12—The proud, happy teenager 
who smiles down at us from the walls of the Montreal 
Museum of Fine Arts bears a suitable title — “The 
P erlât Lrin Stuaent.'^---------

She looks like just that: with her plain dark dress, 
white apron, rosy cheeks, intelligent eyes and modest 
curls, she stands proudly at the head of the class. If 
you ignore the algebra symbols on the blackboard behind 
her you can imagine that this is an illustration for 
“Anne of Green Gables.” . .

But it’s not an illustration for anything;^^,lt’s' â 
serious painting, intended for display in a gallery'w art, 
and it’s part of a collection of Soviet art chosen by the 
ministry of culture in Moscow for exhibition in Canada. 
Toronto will see it late thisi season, probably ih May, 
along with 69 other painting and 80 prints and drawings.

It’s hard to believe that the “Anne of Green Gables” 
painting was actually produced in the 20th century, but 
the catalog insists that it was painted in 1950 by Mikhail 
Mikhailovich Bozhy. Bozhy is a Ukrainian artist, now 
49 years old, an Honored Art Worker of the Ukrainian 
SSR and a Corresponding Member of the Academy of 
Arts USSR.

His picture, then, can stand as a fair symbol of the 
quite remarkable exhibition which opened here this 
week. “The Perfect Girl Student” carries to its logical 
extreme the unflagging sentimentality of the mass-appeal 
art which fills this show.

BASKET WITH MOUNTAIN ASH BERRIES 
Among Soviet paintings to be shown in Toronto

GIVEN OUR PRIOR KNOWLEDGE of Communist art, we 
cannot be surprised that no paintings in this show reflect 
the post-1900 adventures of modern art, or that no artist 
shows the influence of such distinguished Russian masters 
as Marc Chagall and Wassily Kandinsky,

Nor can we be surprised that there is very little real 
academic art—only one portrait, in fact, which could 
properly be said to meet the rules of academic painting. 

; And it’s no shock to find that the Soviet painters work 
i in a style called “socialist realism,^’ which is a combina- 
i tion of the techniques of French impressionism and 

magazine illustration.
But it will surprise many Canadians to find that the 

Soviets have produced so many paintings which reflect 
not only the techniques but also the emotions and pos- 

. tures of old-fashioned European and North American art.
Everywhere in this show you can find the sickening 

. sentimentality, hoked-up charm and happy banality which 
we associate with the popular literature, theatre and 
painting of the late 19th and early 20th centuries. There 

■ is little here that is fierce and aggressive, little that 
expresses the mood of efficiency and progress and accom- 

; plishment that characterizes modern Russia. Instead 
, there is a great deal which reminds us of chocolate-box 

art. “Anne of Green Gables” is everywhere, and the 
shadow of our great Canadian calendar artist, Paul 
Peel, seems to hang over the whole exhibition.

MANY OF THESE PAINTINGS and drawings reflect a 
yearning for charm and sweetness, rather than a realiza
tion of it. The subjects are often those used by the 
French impressionists—happy family groups boating on 
a river, for instance—but with few exceptions the Soviet 
painters’ abilities fail to meet the standards they set 
for themselves when they adopt the impressionist ap
proach. They lack the grace of the Frendlj painters, 
which is normally no crime (most painters dp) bpt 
becomes a crime when they adopt something close to«the 
French manner. _

.LX. XV. a eu;iuiigs luusiraiing scenes
: firc^ Shakespeare look like melodramatic book illustra- 
■-tiohs produced in England in the 1920’s. M. G. Deregus’
= “The Birth of a Song” shows a jolly troubadour on his 
; horse in a pastoral setting. A pastel drawing, Y. A. 

Gribov’s “Warming at the Fire,” offers us happy, laugh
ing children, typical of the pretty little people you used 
to see so often on North American calendars.

Some of the best .^jf^ntings are landscapes, like 
David Genin’s chalk dMvdng, “Blizzard,” which has a 
19th century warmth that seems genuine, or Ivan Saven- 
ko’s “Autumn Day,” a tender little painting of a small 

\ lake seen through a stand of birches.

THE TWO MOST ELOQUENT pictures successfully deny 
[ the mood of optimisim which runs through most of the 
j show. L. S. Kotliarov’s “To the Front,” a painting of 
I soldiers on a train, catches perfectly the melancholy 
I of men on their way to die. Sergey Griforyev’s “Not to I  Forget” is a clear, well-designed , well-painted study of - 

wartime horror: two German soldiers with their prisoner, 
a slim, lovely Russian girl fighter, whose hands are 

? bound. “Not to Forget” is perhaps the only painting 
in the show which might win a prize in an important 

j North American exhibit. :
I If youi set these aside, and disregard the two or 
three good propaganda pieces (which, after all, fulfijl a 

' function of «orts) the bulk of the Soviet paintings show 
sweetnes.s^without sincerity, prettiness without spirit. 
They are'perhaps the.,world’s most prominent example 
of what happens when you set out to create beauty but 
deny the-growth of the imagination. ____

I  H ie
^ O p i n i o n s  V a r y :
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Embassy Records Comments of Viewers
At Showing of Contemporary Soviet Art

______ ——
MONTREAL — Some 10,000 

persons thronged to The Mon
treal Museum of Fine Arts dur- 
ing llîè Tiyst week ot the con
temporary Soviet art exhibition 
and their reactions varied 
greatly, Director Evan H. 
Turner announces.

One day alone—Sunday, March 
13—a total of 3,769 persons 
were on hand to see the 70 
paintings and 80 graphics by 
artists from the various repub
lics of the USSR.

The show, opened March 9 by 
Soviet Ambassador A. A. Aroutu- 
nion, is the first collection of 
USSR art ever loaned by the 
Soviet government to a private 
institution in North America.

I It is being presented as one 
jof the highlights of the 
 ̂museum’s 100th anniversary 
i celebrations. After the exhibi- 
tion .closes here it will move on 

ito Toronto and Ottawa.

' Visitors’ reactions to the 
paintings are recorded in a 
comment book supplied by the 
Soviet Embassy. Some of the 
viewers blasted the collection as 
propaganda and calendar art, 
'while others rave about its 
quality.
V First notation in the book is 
iby the cunbassador’s wife. She

says simply in French: “I con-! 
gratulate tWs first experience of 
Soviet art in Canada.”

The next comment calls the 
show “exciting, revealing, al
together delightful.”

Further on, there is: “People 
seem to be people, in Russia as 
in Canada.” Another says: “This 
is the most tremendous show I 
have ever seen,”

And: “Staggering in its power 
and beauty.”

* *
But then, criticism begins.
“Strictly propaganda,” says 

one.
“Russians are ahead in ballis

tic missiles,” states another. 
“They are 75 years or more be- 
bind regarding art.”

“These pictures do not belong 
in an art gallery,” another 
viewer cornplains.

Then there’s “Top show of the 
year!” And “Morbid!” And 
“Quel ennui!”

One man asks: “This is paint
ing?”

“Abominable,” asserts an
other.

“The beauty of at least two 
landscapes brings a' catch to the 
throat,” says a woman.

“Sincere,” a man declares.
“The Russians are better for 

luniks,” counters a critic.

Another man contributes: 
“Any comment might b e , held 
against me—come the Revolu
tion.”

“Those two on the October 
Revolution really stink,” says a 
man. “Incidentally, I’m a 
worker.”

“Everything is too,' too sweet,”’ 
another comments.

“Our artists do as well if not;- 
better,” says a man with a Rus-; . 
sian-sounding name.

“Superb craftsmanship,” says; 
another.

“Why not Nikita with a golfl 
club?” one man asks.

“Art?”
“Breathtaking.” '
“Flabbergasting. Felt like, 

taking a shower after so much-; 
sweat.” *

“Do they do anything in Rus-,, 
sia except work, work, work?”

« « ü: ^
“Between seeing this and? 

throwing myself in the St. Law-L 
rence River in the month o 
January, I think I would prefer 
the second experience.” t

“It is wonderful.” |
“Not Red enough.” . f
And so, the comments go, , 
Director Turner announced,, 

meanwhile, that eight more| 
paintings have arrived front  ̂
Moscow and now have been inj 

i eluded with the show.

â iie é;. ^  ^

Red Art:
‘4 t’s Good,” 

Stinks”
CRITICS DISAfGRER
MONTREAL (CP)-There’s S 

small - scale critical revolution 
waging at a Russian art exhibi
tion here and the Russians have 
called in reinforcements from 
Moscow.

The show, the first of Soviet art 
ever loaned to a private institu- 
' don in North America, opened at , 
be MontrejiL.MU§ê.WSl--i3t“ '' Arts March 9 with 70 paintings 
a n ^ O  graphics. v

Whe n  Russian Ambassador - 
a; A. Aroutunian opened the' i 
.show he also provided a book in, :
* which he invited viewers to make ; { 
Itbeir' comments. i ■

First notation in the book was; 
by Mrs. Aroutunian. ] '

“I congratulate this first ex-i 
perience in exhibiting Soviet art 
in Canada,” she wrote. ,

“Exciting, revealing, altogether 
delightful,” said the next. “Stag- ■ 
gering in its power and beauty” - 

. “brings a catch to the., 
throat,” hailed others. d
tune  CHANGES !,■'

Then came the revolution. J ,
• ̂ Between s i n g this and .- 

throwing myself in the St. Law-;: 
rence River in January I think |  
I would prefer the second exper-t 
ience,” said one. ^ , f

“Those two on the October f 
revolution really stink, ’ said a! 
man. “I n c i d e n t a l l y ,  I m â  
worker.” :

In the midst of this eight more: 
paintings arrived from Moscow.  ̂
There. npw are 80 graphics and; 
78 pabitings on view. All are by| 
contemF®rary artists depicting 
life in the Soviet since the revo-,
lution., . . „  i

“Do they do anything in. Rus
sia except work, work, work?’ 
asks one comment.

“Flabbergasting,” s a y s  an
other. “Felt like taking a shower 
after so much sweat.”

Others included:
' “Why not Nikita with a golf 
club?”

“Not red enough. 
“Abominable.”
The exhibition, which attracted 

10,000 viewers during its first 
jveek, leave# Montreal April 3. It 
will then head on to Ottawa and 
Toronto.
■’r
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Collection d’Art soviétique

à Montréalprésentement exposee
figureLa Russie a envoyé son pro- soviétiques, qu’on a confié ce Inos cent nationalités 

pre ispécialisté ici pour surveil-'soin. Jdans cette exposition.”
1er le déballage et le montageI La collection de 70 toiles et Musée n’a pas choisi les 
des peintures et gravures so-80 gravures, dont aucune n’a été'oeuvres bien que M. Ghipman 
viétlques contemporaines qui;montrée en Amérique, représen- soit rendu personnellement
sont pxposées au Musée des te le premier envoi du gouver

nement soviétique à une institu
tion privée sur ce continent. 

Les plus grands tableaux fu-

BeaUX-Arts dp Montré al
C’est à M. Rostislav Krioaikov,

âgé de 87 ans et adjoint au ré-, , ,  , . -------
dacteur en chef de la p r i n c i p a l e r o u l e s  sur des cylindres réunie par le ministère de 
revue artistique soviétique, pu-'pour faciliter le transport et l’u-Ciuiture et il est possible

jbliée par le ministère de la 
Culture et runicm des Peintres

à Moscou et Léningrad en dé
cembre, au cours d’une visite 
de dix jours, pour s’occuper de 
rexposition. La collection a été

la
possible que

ne des tâches de M. Krioukov j(j',autres toiles soient ajoutées 
consiste à surveiller le montage gu provenance d’une exposition

soviétique qui a actuellemenldes toiles sur chassis.
n  est assisté des employés du 

Musée -et d’un restaurateur de 
tableaux de Montréal, M. John
Muihil. jces artistiques de l’U.R.S.S. [été recueillies dans des musée*

ÎMf. Krioukov est né à Moscou d’aujourd’rui car plusieurs ré-|de l’U.R.S.Sî

lieu au Japon.
M. Krioukov a révélé que 

l’exposition réflète les tendari

aux dimensions de ces oeuvre*. 
Ainsi par exemple, des tableaux 
du 19e siècle sont présentement: 
à Paris et doivent être exposés, 
pendant la visite de M. Nikita 
Khrouchtchev dans la capitale 
française.

Les toiles exposées ici sont 
évaluées de li0,000 à 200,000 roü>*' 
blés. L’équivalent canadien re
vient à environ $2,500 à $50,000.

La plupart des oeuvres ont été 
puisées dans des fondations d’E
tat. Cenes-ci sont établies, ex
plique M. Krioukov, dans le des
sein de monter des collections 
à prêter. Les autres toiles ont

Fî mfbstatic To Insulting

et il ne parle que le russe et 
l'iaiUemantd. n  est arrivé ici 
quelques jours après que les 
peintures et gravures soient par
venues au Musée par avion de 
ru.R.S.S., dans une quarantai
ne de solides caisses bleues.

n  était d’abord ajcccmpagné 
de _M. Léo B. Burdyukov, deu
xième secrétaire à ràmb,as'sa- 
de soviétique d’Ottaw%. Il trar;| 
vaille depuis avec des, employe's] 
du Musée qui parlent le russe 
et l’allemand.

L’exposition d 'art soviétique - 
en grande partie inconnu dans 

, le monde aoceidental - est l’u  
 ̂ ne des principales manifesta'
, tiens du centenaire du M'usée 
! grâce aux efforts de l ’ambas

sadeur soviétique au Canada,
Dr Amasasp A, Aroutunian et 
M. Murray Ghipman, vice-pré 
sident du Mus'ée et président 
du comité du centenaire.

M. Krioukov visite l’Amérique 
pour la première fois. Il dit 
qu’il “aime beaucoup” Mont
réal.

Lui-même peintre et artlste- 
; graveur, aussi bien que spécia
liste de rhistoire de l’art, il 
itrouve que Montréal est une 

, yille ‘‘pittoresque et originale”
Il est impressionné par le style 

^ de son architecture et remar-
.«y que “la polltesee et l’hospitali-

. té” des Montréalais.
' ^  Krioukov a déclaré que 55
, A-f.wft-̂ .-,ja.rtistes soviétiques sont repré- 
N.* ŝ..,# .̂ l̂-Jsentés dans la collection. Quel- 

\  r ques-uns sont de Moscou mais 
collection couvre toutes les 

,rt..>s îl*,,;,yépubliques socialistes.
“Certains sont bien connus, 

’ 1" *■ dit M. Krioukov, et d’autres un
peu plus jeunes, mais de bons 
artistes. Ils proviennent de tou
tes nqs républiques nationales.”

“Nous pensons qu’il faut mon
trer leurs oeuvres afin de leur 
buvrir les portes autapt que pos- 
si'i>le. En princ^e,' pliaétïhe* .de

publiques “n’avaient
forme d’art avant la révolutlon|j
de 1917” .

n  a ajouté qu’il était ‘‘extr6- 
mement difficile” d’amener ici 
des peintures d’avant la période 
soviétique à cause d’expositions 
ayant lieu ailleurs au même mo
ment et de diCficuités d’ordre 
technique, quant au poids et

aucune I! , .. . ï]M. Burdyukov a confirmé que '
■e -ministère de la Culture étu
die à nouveau la question de 
permettre l’envoi de cette col- 
jlection à Ottawa et à Toronto.
Il avait été entendu au préala
ble qu'elle serait exposée dans 
ces villes mais le ministère so
viétique avait par la suite dé- 

Jcidé de restreindre l’exposition 
’ à Montréal.

►NTREAL (CP)—'There’s a 
small - scale critical revolution 
waging at a Russian art exhibi
tion here and the Russians have 
called in reinforcements from 
Moscow.

Thei show, the first of Soviet art 
ever leaned to a private institu
tion in .North America, opened at 
the Montreal Museum of Fine 
Arts ‘March 9 With '<u paiHiEu^s 

ia 'nd“ 80 graphics.
[ W h e n  Russian Ambassador 
:A. A. Aroutuniari opened the 
'show he also provided a book in 
Which he invited viewers to make 

: their comments.
First notation in the book was 

I by Mrs. Aroutunian.
:i “I congratulate this first ex
perience in exhibiting Soviet art 
in Canada,” she wrote.

“Exciting, revealing, altogether 
delightful,” said the next. “Stag
gering in its power and beauty”
. . . “brings a catch to the 
throat,” hailed others.

i “n  faut espéi'cr une décision! 
jfavora'ble”, dit M. Burdyukov.
; M. Evan ,H. Turner, direc- 
Iteur du Musée, a déclaré:

“Il nous paraît propice d’of
frir cette exposition dans le] 
cadre des fêtes du centenaire 
du Musée parce qu’eUe repré-1 
sente un des aspects du rôle 
d’un musée d'art, celui de pro
mouvoir la compréhension en
tre les peuples et leurs cultu
res par l’entremise d’exposi
tions artistiques.”

“Aîoi’s que la musique et la 
jlittérature soviétiques sont déjà 
jconnues au Canada, cett;e ex
position fournit une occasion 
junique de se familiariser avec

ia peinture soviétique qui n’a 
amais été exposée ici aupara- 
'̂ ant sur une aussi grande échel

l e .”
; Deux catégories d’artistes 
font partie do la collection: les 

:j‘travailleurs artistiques éméri- ’ 
tes” et les “artistes populaires ' 
Üe l’U.R.S.S.”

'TUNE CHANGES
Then came the revolution.

“Between s e e i n g  this and 
throwing myself in the St. Law
rence River in January I think 
I would prefer the second exper
ience,” said one.
^j^jhose two on the October

.M 0/7 /  Ù 0
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revolution really stink,” said a 
man. “I n c i d e n t a l l y ,  I’m a 
worker.”

In the midst oi this eight more 
paintings arrived from Moscow. 
There now are 80 graphics and 
78 paintings on view. All are by 
contemporary artists depicting 
life in the Soviet since the revo
lution.

“Do they do anything in Rus
sia except work, work, work?’* 
asks one comment.

“Flabbergasting,” ® a y s  an
other. “Felt like taking shower 
after so much sweat.”

Others included:
“Why not Nikita with a golf 

club?”
“Not red enough.”
“Abominable.”
The exhibition, which atfracted 

10,000 viewers during its first 
week, leaves Montreal April 3. It 
will then head on to Ottawa and 
Toronto.

Another highlight of the 
Museum’s C'emt'enniiiai celebra
tions^ iis the exhibition of Soviet 
Ruissia’s contemporary a rt— 
largely an unknown quantity in 
the western world—whiioh will 
be on view to April 3rd.

It is the first time the USSR 
government hais sient such a col
lection to a  private institution 
on this continent.

Murray Chipman, vice-presi
dent of the Museum and chair
man of its c'entenndal icommit- 
tee, arranged the exhibition in 
a 10-day visit behind the Iron 
Curtain.

__ Mr. Chipman said the .exhibi
tion would “reflect current so
cial attitudes of Ruisisia and its 
people.”

i /  i  &
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Russian Art

Are Extended

Un reiord aux
V (^ X 'A rts ?

Près de 18,000 visiteursAont 
parcouru le Musée des Beaux- 
Arts de M o n tré  au cours des 
2'l^emières semaines de Tex- 
position de l'art soviétique 
contemporain et leurs réac
tions sont fort diverses selon 
M. Evan H. Turner, directeur 
du Musée. En un seul jour, 
le dimanche 13 mars par 
exemple, 3,789 personnes ont 
vu les 70 tableaux et 80 
gravures des artistes de 
i'U.R.S.S. L'exposition inau
gurée le 9 mars comprend la 
première collection d'art de 
I'U.R.S.S. prêtée par le gou
vernement soviétique à une 
institution privée de TAméri- 

^ / f j  que du Nord. A la clôture de 
^ j Texpo, le 3 avril prochain, 

V  ̂ la collection se transportera 
,.i aux musées de Toronto et 
I d'Ottawa.

ih

The Moptrea! Museum of Finej 
Arts will extend its hours Sun-; 
day for the closing day of thej] 
Russian Art Exhibition.

Instead of the usual 2 to 5, 
p.m. sche(fcle, the museum willj 
^e open :^ m  12.30 to 6 p.m. 

Museum officials reported that' 
jH lattendance figures for the ex-|‘j 

hibition, which opened March 7, j 
were 14,665. However, the niini-l 
ber of people who visited the | 
museum, but not the exhibition, ! ] 
during the same period, was 24,-i i

i  : ’
1 The admission fee—50 cents!

Seventy of the 80 paimtings 
shown— t̂he exhibition was as
sembled by the Soviiet Ministry 
of Culture—are moderin works. 
The remainder are 19th Cen
tury laoademic pictures.

In announcing the exhibiti'on, 
Col. Hugh M. Walliis, president 
of the Museum, and Dr. Evan 
H. 'Turner, director, .expressed 
gratitude to Soviet A mb ass aid or 

Ar ouitiund an 
and representatives of the Mi- 
n’stry of Culture, with whom 
Mr. Ohipm'an met in Russia.

The Russian show iis the se
cond major exhibition arranged 
to mark the Museum’s 100 years 
of activity in 1960.
, „ Chipman, who visited
both Moscow and Leningrad, 
said the Russi'ans with whom 
helmet were “extremely friend
ly.” I was thoroughly welcome 
wherever I went.

“I came away conourring 
with Prime Minister Maomil- 
lan is view th a t we must meet 
and continue to meet with the 
Russians. We must work out a 
solution to our differences with
out, however, minimiziing the 

the wefsttern conicepts 
which can meet the singleness 
of purpose of the Communist 
view.
. Mr. Chipman said the Rus

sians declined his request that 
some of the French impresisio- 
nist and _ Post-Impressiinonist 
paintings in  ̂Russian museumis 
be included in the works sent 
here.

‘Theirfor adults and 25 for children-
was cited as a possible reasooilf th a r th 'e  P rln d i ‘w jrfa ' were 

y .fo r the relatively low attendance. ;ir being assiembled for an exhibi- 
“It was essential that weit( tjon in Rusisia a t the same 

charge this amount because of I ̂  would be wanted
^ th e  money it cost the Museum 
iÿifor transportation of the pictures, I ̂  

insurance, extra guards and ex-js
h ' penses of the curator settt by 

-̂~****«f*̂ ;'Moscow to stay with the skow,” ;  ̂
museum official said. “Even

-Jwith th e ’admission price, we will
llose some money on the exhibi- ^
-jtion.”

' ■

,15,

¥ Vt
'■I

Wi Revenue from admissions will 
j Hot be turned over to the Soviet 
 ̂Government, he added. The funds 
aj.g exclusively to help de- 

»-i fray the exhibition costs, he ob- 
J  served.

- ^  The Soviet collection will be

here,
Col. Wallis said the show is 

™ the Museum’s 
efforts to show a rt develop'- 
ment throughout the world In 
recent years, the Museum 'has 
presented national shows from 
various parts of the world. 

(Continued on page 28)
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shown at the National Gallery 
of Canada, beginning in mid- 
April, and at the Toronto Art!; 
Gallery, starting June 1. '

Canadian Ambaisisador to 
, Rusisia David J ohnson gave a  ̂

luncheon in Mr. Chipman’s ho
nor in Moscow. A-ttendiing were 

j Polycarp I. Lebedev, director 
; of the Tretiakoff Gallery, Mos- 
I ,cow; Leontiy Supagin, Alexan

der Kalturin and yiadim ir Go- 
rianinov, all of the Ministry 
of Culture.

“I was told during, the" lunch
eon tha t Russian a rt deals with 
realism,” Mr. Chipman said. 
“My view was th a t many of 
the works I saw were truly 
im,pressAonistic and I expreisised 
the hope tha t some of these 
'would be included i-n the exhi
bition to be sent here.

“The Russians said they diid- 
n’t  believe in abstract a rt be- 

: cause it is ineomprehensiible to 
many and therefore has no 

, meaning for most people.
“I was asked for my own 

view on the subject anid I re
plied th a t an a rtis t has the 
right to paint abstract works, 
as long as he has integrity and 
talent. I told them the human 
had been given a brain anid his 
brain should range the fullest 
orbit.”

_He saiid the sienior represent- 
ative of the Min'istry of Culture 
expressed delight a t pictures of 
the interior of the Montreal 
Museum.

In reply to a toast proposed 
by the Canadian am'basisiad'or, 
the repiresentative had said 
tha t before seeing those pic
tures, he believed Canada was 
“a nation of trappers, snow 
and ice.” In view of the photo
graphs and after imeeting the ! 
Canadians present, he felt his 
ideas had to be revisied.

Mr. Chipman declared;
“In replying to his comiments,

I told him that as near neigh
bors, Rusisia and Canada share 
the legend of ice and smow. I 
added that I hoped the ice might 
melt into an enduring friend
ship. There were great cheers.”



L'Exposition soviétique au Musée des Beaux-Arts

Des peintures qu i e x a lte n t la  vie du peuple! i
por Paul Gladu

Il y  a de quoi gratter la 
jê te , pense M. Tout4e-Monde... 
Toute l’Amérique du Nord et 
toute l’Euïope occidentale ne 
jurent que par la peinture abs
traite. Et voici, au Musée des 
Beaux-Arts de Montréal, une 
exposition de peinture soviéti
que où l’art abstrait brille par 
son absence. Pourtant, cette na
tion nous ■ a récemment donné 
quelques retentissantes leçons : 
nous avons appris à ne pas la 
juger trop vite . . .  Que dois-je 
penser ?

Comme je le disais l’autre jour, 
il est difficile de défendre une 
cause, d’illustrer une dialectique 
ou de commenter les affaires 
d’un Etat, en faisant de la pein
ture abstraite. C’est ce qu’ont 
saisi et les dirigeants de l’Union 
soviétique, et les artistes de ce 
grand pays.

Leurs tableaux paraissent con
servateurs, so.*' ! li y a raison 
d’Etat. Tout comme l’art admis 
au Vatican, qui se doit de parti- 

iciper à la  cause de l’Eglise d’une 
façon ou d’une autre. Tout com
me l’art encouragé par 3a famille 

, royale d’Angleterre. Et tout com
me l’art derrière lequel il y a 
plus d’une personne . . .

Cette fois, voici une peinture 
qui s’adresse au peuple autant 

’ qu’aux connaisseurs. J ’sn connais 
qui vont admettre ceci en rougis
sant . . .  Et pourtant, les oeuvres 

I les plus extraordinaires de l’his- 
I toire visaient le plus grand nom- 
! bre ! La Cène, Le Jugement der- 
, nier, La Ronde de nuit, Guernica,
' autant d’oeuvres qui s’adressent 

à la foule.
L’art qui ne s’adresse qu’à une 

chapelle, qu’à un clan, qu’à une 
' classe de la société, c’est un art 

limité, un art souvent promis à 
la décadence. Par ailleurs, disons 

pi» vérité : l’art à la mode dans! 
" l̂es métropoles occidentales estj 

presque toujours déterminé par' 
deux seuls facteurs : a) L’intérêt 
de_s marchands de tableaux, leurs ; 
spéculations, l e u r s  tactiques;, 
b) Le snobisme des amateurs, et' 
leur désir assez naïf d’être sans 
cesse à l’avant-garde. (Cepen- 

j dant, je puis assurer les Montréa- 
I lais que leurs marchands de ta- 
I bleaux ne sont pas tous des vi- 
j lains : il ,y en a qui défendent 
i la cause de l’art d’une manière 
I désintéressée.)

Peintres populaires
Evidemment, dans notre pays, 

il n’est pas d’insignifiance peinte, 
d’image quelconque

Si-
ci politique en est presque tota
lement absent.

On est surpris de trouver une 
telle poésie chez des artistes qui 
sont censés être soumis à uh 
code gouvernepiental. Caravane 
de Favorski; Vent de Deregus; 
Les murmures de la récolte de 
blé de Mironenko; les deux litho
graphies de Ginzburg : Moulage 
du métal, et Après la fonte; les 
illustrations de Goncharov siir 
des tragédies dé Shakespeare; — 
autant d’images inspirées par les 
promesses de la moisson, les 
grandes réalisations industriel
les, la beauté d’une nature amie, 
et la richesse d’une tradition très 
ancienne.

Toujours dans le domaine des 
arts graphiques, j ’ai été particu
lièrement frappé par les deux 
gravures signées Oya : L’organi
sation d’une forteresse (dynami
que et monumentale), et Labou
rage.

Parmi les tableaux à l’huile 
(qui est le moyen le plus généra
lement adopté et le plus encou
ragé), il y en a pour tous les 
goûts. Certaines toiles sont d’une 
puissance et d’un lyrisme extra
ordinaires. D’autres débordent de 
poésie. Enfin, quelques-unes ne 
dépassent pas le niveau de l’aca
démisme.

Petites porenthèses
On me permettra d’ouvrir une 

parenthèse : L’espace et le temps 
manquent pour m’expliquer lon
guement, mais il faut établir une 
distinction entre la conception de 
l’art des Soviets et la nôtre. Ici, 
nos jugements et nos considéra
tions relèvent presque toujours 
d’un point de vue strictement 
formel. Nous oublions volontaire
ment le sujet, nous le supprimons 
même. Et nous nous attardons 
volontiers sur le coup de pinceau, 
et sur maints autres détails de 
l’exécution. Le peintre dit ouver
tement qu’il n’a pas de message

Une oeuvre typique de la peinture soviétique :
Vasilyévich

"Sur la 
Belyayev.

rivière Oka' peintre Dmitry

à transmettre, et qu’il ne tient 
pas à plaire à qui que ce soit.

Du côté de la Russie soviétique, 
on demande à l’artiste de partici
per à la cause nationale, de com
menter les faits d’une histoire 
exceptionnelle, et d’exprimer 
quelque chose. Chez un peuple 
tout entier tendu vers la santé, 
la force et le progrès, on a peur 
des formules raffinées à l’excès, 
des genres qui contiennent un 
germe de décadencé, et des ac
tivités exclusivement théoriques 
et individuelles. Le peintre y 
parle au nom de tout le monde.

De ce point de vue, certaines 
compositions sont vraiment ad
mirables : Ouvriers d’une usine 
métallurgique, de Andrei An-

fiewefs critical 
of Russian art
MONTREAL (CP)—There’s a 

small - scale critical revolution 
waging at a Russian art exhibi
tion here and the Russians have 
called in reinforcements from 
Mosco\v.

The show, die first of Soviet art 
ou de chro- ever loaned to a private institu- 

mo, qui ne soient portés aux tion in North America, opened at 
nues, analysés longuement, ou the Montreal Museum of Fine 
achetés par la Galerie Nationale, Arts March 9" with 70" paintings 
du moment qu’ils sont accompa- aW  80 graphies 
gnés de l’étiquette: Royal Aca- Wh e n  Russian Ambassador 
demy... A. A. Aroutunian opened the

Quant à moi, je ne suis pas dé- show he also provided a book in 
rangé par le fait que les person- which he invited viewers to make 
nages des tableaux soviétiques their comments, 
sont pris dans le peuple, ou que First notation in the book was 
l ’inspiration soit trouvée dans le by Mrs. Aroutunian. 
sport, l’industrie ou l’agriculture. “I congratulate this first ex- 
Si une figure est mal dessinée perience in exhibiting Soviet art 
qu’il s’agisse d’un cheminot el in Canada,’’ she wrote 
de sa femrrie ou d’Orphée et Eu “Exciting, revealing ’ altogether 
rydice, je dhai qu’elle est ma delightful,” said the next. “Stag- 
dessinée. germg in its power and beauty”

L’exposition soviétique com . . . «-brings a catch to the 
prend une collection de gravure; throat,” hailed others 
des plus rem arq u a is . Tout sou Then came the revolution.

 ̂  ̂ “Between seeing t h i s  and
throwingJmyself in the St.. Law
rence River in January I think 
I would prefer the second exper
ience,” said one.

“Those' two on tiie Octoberj 
■  ̂ revolution really stink,” said a 

man. “I n c i d e n t a l l y ,  I’m a'
. worker.”

In the midst of this eight’jmore 
painting^, arrived from Moscow. 
There now are 80 graphics and

; 78 paintings on view. All are by
contemporary artists depicting

life in the Soviet since the revo
lution. ,

“Do they do anything in Rus
sia except work, work, work?’ 
asks one comment.

“Flabbergasting,” s a y s  an
other. “Felt like taking shower 
after so much sweat.”

Others included:
“Why not Nikita with a golf 

club?’ ’
“Not red enough.”
“Abominable.’ ’
The exhibition, which attracted 

10,000 viewers during its first 
week, leaves Montreal April 3. It 
will then head on to Ottawa and 
Toronto. «

dreyevich Tootoonov, où les per
sonnages ont une sorte de gran
deur antique, et où la lumière de
vient si expressive ! Am front 
1956, de Lev Serafimovich Kotlia- 
rov, fait rêver et frissonner à 
la fois. Récolte du trèfle 1952, 
signé Podlyaski, qui est une chose 
lumineuse et immense.
"A cause de la similitude entre 

le climat de certaine partie de 
la Russie et celui du Canada, il y 
a des paysages qui nous parais
sent très familiers, notamment 
Am pied de la montagne, de Kash- 
shay^(on dirait du Coburn); Piste 
en pente 1957, de Trufanov; etc.

Bons paysagistes
Le paysage intitulé : La Dnepr 

au matin, de Shishko, se compare 
aux travaux de nos meilleurs 
paysagistes. Et Sur le bord de la 
rivière 1958, signé Waldis Karlo
vich Kalnroze-Rosenberg, est une 
vision splendide qui unit la beau
té abstraite à l’évocation poéti
que 1

La peinture le plus directement 
inspirée de la vie contemporaine 
est certes celle de Ossovsky :

Banlieue 1959, qui représente des 
coureurs à bicyclette; et Echelon 
du matin 1958, de Samsonov, où 
l’on voit des camions passant sous 
un viaduc.

D’un point de vue académique, 
comment expliquer une perfec
tion technique si constante. Très 
simple : En Russie, un peintre 
n’est pas reconnu officiellement 
avant d’avoir atteint l’âge de 27 
ans. Il a le temps' d’apprendre...

Vu la hâte qui a présidé à la 
préparation de cette exposition, 
le choix que nous avons sous les 
yeux n’est pas nécessairement 
des plus représentatifs. D’autre 
part, le poids de la sculpture, et 
la lenteur du transport par ba
teau, ont forcé à n’admettre que 
la peinture. Enfin, des questions 
de principe ont fait écarter les 
oeuvres à caractère international 
(la peinture abstraite, par exem-, 
pie).

Espérons que ces échanges se 
feront plus fréquents, que nos 
visitèurs nous reviendront en plus 
grand nombre, et que nous pour
rons leur rendre la pareille !

IdoD) a i
A rtistic Collision

M ^TR EA L (CP)-There’s a [ Arts March 9 w ith-70 paintings 
imall scale critical revolution lànd ^
waging at a Russian art exhibi
tion here and the Russians have 
called in reinforcements from 
Moscow.

The show, the first of Soviet art 
ever loaned to a private institu
tion in North America, opened at!

80 graphics.
W h e n  Russian Ambassador 

A. A. Aroutunian opened the 
show he also provided a /book in 
which he invited viewers to make 
their comments. « ,

First notation in the : book was 
by Mrs. Aroutunian.

‘ti congratulate , this "first ex-
Mu^um gf F in. perience in exhibiting Soviet nrt 

' ^ ^ k n a d a ,” she wrote,
, revealing, altogether
del^htful,” said the next. “Stag 

^  power and beauty” 
•• “brings a catch to t h e  
th p o |tr  haded others, 

t h ^  came the revolution. 
“Bétw’e ^  s e e i n g  this and 

throwmi^^yself in the St. Law- 
renc|^ Rivèr in January I think 
? fbe çecond exper-
ien # ,” sai4 one.

Those two on the Oçtober 
revolution really stink,” said a 
man.' “I n c i d e n t a I’l y, I’m a 
worker.”

In the midst of this eight more 
paintings arrived from^tMoscow. 
There now are 80 graphics and 
78 paintings on view. All are by 
contemporary artists depicting 
life in the Soviet since the revo
lution. •

“Do they do anything in Rus
sia except work, work, work?” 
asks one^comment.

“Flabbergasting,” s a y s an
other. “Felt like takings shower 
after so much sweat.”

Others included:
“Why not Nikita ' with a god 

club?”
“Not red enough.”
“Abominable.”
The exhibitioïu'i Which attracted 

10,000 Vi^jyers d u r i^  its first 
week, leai^s. ̂ t i ^ A T r i l  3. It 
Will theh heifdh'bn to Ottawa and 
Toronto. ' ■ '' . ^



]^ iX  /x  «38^ l / j  ^  / é  ô

'  visiteurs ont parcourü 
l’exposition de l’art soviétique ^

H. Turner. le 13 more, 3,769 personnes ont yules 70 tableaux et 80 grofrures des ortieleV

Un' antre dit:i Mais les critiques adversai-

Critical Revolution 
At̂  àoviet Art Show

which he invited v ip e r s  to make 
their comments. 1 t-

En un  seul jour, _
des républiques popu laires de 1 Uttî>ù.

‘merveilleuse, ré* jaudtkm inaugurée le 9'position «st ‘‘merveilleu^se,^ij*ja^  ̂ „ .q  Vun
mars par l’ambassadeur soviéti'jvelatrice,^ en to s P U ationnelle que j’aie jamais vue “Simple prop ai; ande dit 1 un.

A /i/>vr\fnT*<̂'nn :a^rèâDi'ô é I frT-k_.__Aĉ rwiiioQîi'nr'P PT. <'T.ûc "RnqKP? SOIT
L’exposition inaugurée 

mars par l’ambassadeur soviéti‘ jvelatrice,_ 
oue A. A. Aroutunian, comprend i agreabl^e . ,

en Russie c o m n ^ J ^ e a u té .”

ment soviétique à une mstitu
en Amérique

Russian A rt Cornes 

^^Onder Criticism

jtion privée
■Nord. _ ,
 ̂ Elle représente l’une des 
ici'pales manifestations des fe
tes du centenaire du Musee. A 
la clôture 'de l’exposition le  ̂
mars la collection sera trans
portée aux musées de Toronto 
et d’Ottawa.

Les remarques des visiteurs
Isont enregistrées dans un livre MONTREAL (CP)—There’s a 
Ifourni par l’ambassade soviéti-j small - scale critical revolution 
que. Certains qualifient waging at a Russian art exhibi-
llection de propagande et d’ar|.j.jQĵ  Russians have
Ide calendrier, d’autres en van̂  reinforcements from
tent les mérites. Moscow.

Le premier comnmntaire di show, the first of Soviet art
livre vient de la Femme m loaned to a private institu-

' l’ambassadeur. Eue écr^ . North America, opened at
siinplement, en ^  Montreal Museum of Fine
de^l^x^süion de l’art, soviéti Arts March 9 with 70 paintings 
;qu.e au Canada.» and M graphies.

Le suivant indique que l’ex W h e n  Russian Ambassaÿr
I _____ - _____ A. A. Aroutunian opened the
' - ' ~ j show he also provided a book in

which he invited viewers to make 
their comments.

First notation in the book was 
by Mrs. Aroutunian.

“I congratulate this first ex
perience in exhibiting Soviet art 
in Canada,” she wrote.

“Exciting, revealing, altogether 
delightful,” said the next. “Stag- 

i gering in its power and beauty” 
. . .  “brings a catch to the 

i throat,” hailed others. ^
' '1Î5ÜNE CHANGES

Then came the revolution.
’ “Between s e e i n g  this and 
throwing myself in the St. Law
rence River in January I think 
I would prefer the second exper
ience,” said one.

“Those two on the October 
1 revolution really stink,” said a 
iman. “I n c i d e n t a l l y ,  I’m a 
; worker.”
■ In the midst of this eight more 
paintings arrived from Moscow.

X**‘.*A«

Renversant "de puissance et] “Les Russes sont e*n tête avec Kenveisa f  balistiquiîs, de.Rla-
’̂ t'e un autre. Us sont au moins

ï IÙ0>— ,iuF V* concerne 1 arty
i'Ces peintures n’ont aucune pla- 
i;e dans une galerie d’art” se i 
plaint un autre.I On peut lire aussi; “'La meil
leure exposition de l’annee.
Et, “Morbide!” Et encore, ‘Quel 
jennuil”

U» homme demande; “Ca , 
There now are 80 graphics and c’est de la pointure?” i
78 paintings on view Ail are bÿ ‘‘'Abominable,” affirme qnel-i 
contemporary artists depicting 
Ufe in the Soviet since the revo-, .. pa.vpages est saisissante ait
lution. femm“

“Do they do anything in Hus ' . sincere^’ déclare un hom-1
sia except work, work, work?” i
asks one comment. ; “Les Russes font mieux quand;

.V .e fi s’agit de luniks” suggère un|“Flabbergasting,” s a y s  an- gj-ftigug. !
other. “Felt like taking shower un  prudent observateur écrit; li 
after so much sweat.” ■ **rout commentaire peut m’êtref

Imputé à tort - vienne la Ré-i 
golf volution.”

MONTREAL (CP)—There’s a 
small - scale critical revolution 
waging at a Russian art exhibi- 
tioh here and the Russians have 
called in reinforcements from 
Moscow.

The show, the first of Soviet art 
ever loaned to a private institu
tion in North America, opened at 
the Montreal Museum of Fine 
Arts March 9 /MttTTfr-paintmgs 
an3~ÏÏér graphics.

W h e n  Russian Ambassador 
A. A. Aroutunian opened the 
show he also provided a book in

Too Much Sweat' in 
Soviet Art Exhibits

after so much sweat 
Others included;
“Why not Nikita with a 

club?”
“Not red enough.” 
“Abominable.”

• The exhibition, which attracted 
10,000 viewers düring its first 
week, leaves Montreal April 3. It 
will then head on to Ottawa andi 
Toronto. i

n^^^USSIAN ART ÉXflÿèlT '
I Martin Baldwin director of 
1 the Art Gallery of Toronto an

nounced today that the exhibition 
“Soviet Painting” now at th
Montreal Museum of Fine Arts! t vaiUcr?’ 
will be shown at the Art Galler. 
of Toronto from June 3 to Julj

“Les .deux peintures sur laji 
Révoilution d’octobre me dégoû-!| 
tent, dit un homme. Et je suis,j 
:fei travailleur, soit dit en pas-'! 
saut.” ' _

“Tout est trop, trop gentil,’’; 
flfr’rme un autre.

“Nos artistes font aussi bien 
sinon mieux,'’ dit un homme au 
nom à consonance russe.

■'Superbe connaissance du mé
tier,” ajoute un autre. 
riRourouoi pas Nikita jouant 
au soif’’ demande un spectateur. 

‘‘Do l'art"”
“.J'en ai eu le souffle coupé.” 
“Ahurissant. On a envie de  ̂

prendre une douche après avoir; 
vu t'^nt'de ,‘iueuT.”

“Fait-on autre chose en Rvrs- 
s'e que travailler, travaiillpr.

“Entre voir ça et me jeter j  
dans le Saint-Laurent au mois:,' 
de janv'cr. je crois que la deux-j 

; icme expérience me tenterait 1
■ plus” . , [
■ '“Merveilleux.’'

‘■Pas asser' “rouge” .” . |
/  Ainsi vont les commentaires, i 
1 Le directeur, M,. Turner, 'a 

annoncé dans ^intervalle quel 
huit nouvelles toiles viennent î 

: d’arriver de Moscou et seront;
! accrochées immédiatement. ,

.vxx comments. i [■
First notation in ihe book was 

by Mrs. Aroutunian;
“ I congratulate this first ex

perience in exhibiting Soviet art 
in Canada,” she wrote.

“Exciting, revealing; altogether 
delightful,” said the next. “ Stag
gering in its power and beauty”

. ,. “brings a catch to the 
throat,” hailed others.
TUNE CHANGES

Then came the revolution. 
“Between s e e i n g  this and 

throwing myself in the St. Law
rence River in January I think 
I would prefer the second exper 
ience,” said one.

“Those two on the October 
revolution really stink,” said a 
man. “ I n c i d e n t a l l y ,  I’m a 
worker.”

In the midst of this eight moref 
j paintings arrived from Moscow. 
There now are 80 graphics and: 
78 paintings on view. All are by 
contemporary artists depicting 
life in the Soviet since the revo
lution. .

“Do they do anything in Rus
sia except: work, work, work?” 
asks one comment,

“Flabbergasting,” s a y s  an-, 
other. “Felt like taking shower; 
after so much sweat.”

Others included;
“Why not Nikita with a golf 

club?”
“Not red enough.” 
“ Abominable.”
The exhibition, which attracted 

10,000 viewers during its first 
week, leaves Montreal April 3. It 
will then head on to Ottawa and 
Toronto, "

MONTREAL (CP)—There’s 
a small-scale critical revolu
tion waging at a Russian art 
exhibition here and the Rus
sians have called in reinforce
ments from Moscow.

The show, the first of Soviet
art ever loaned to a private | graphics and 78 paintings on 
institution in North America, | view. All are contem po^ry 
opened at the Montreal Mus-.^.arti.<̂ t.s depicting life in -the

Soviet since the revolution^ 
“Do they do anything !.îh 

Russia except work, work, 
work?” asks one comment.

“Flabberasting,” s a y s  an
other. “Felt l i k e  taking 
shower after so much sweat.”

“Those two on the October 
revolution really stink,” said 
a man. “Incidentally, I’m a 
workex’.”

In the mid.st of this eight 
more paintings arrived -from 
Moscow. There n o w  aç,e 80

eum of Fine Arts March 
paintings a n dwith 70 

graphics.
When Russian Ambassador 

A. A. Aroutunian opened the 
show he also provided a book 
in which he invited viewers 
to make their comments.

First notation in the book*p 
was made by Mrs. Arountun- 
ian.

“I congratulate this fir.st ex
perience in exhibiting Soviet 
art in Canada,’ she wrote.

“Exciting, revealing, alto
gether delightful,’ said the 
next. “Staggering in its power 
and beauty” . . . “brings a 
catch to the throat,” hailed 
others.

Then came the revolution.
“Between seeing this and 

throwing myself in the St. 
Lawrence River in January I 
think I should prefer the sec
ond experience,” said one.

.kÀ.-' 5

7 3 7 ‘N ART ,
Montreal Museum of Fine Arts

1379 Sherbrooke St. W. Open 
daily 10 to 5. Sundays; 2 - 5.30 
p.m. 'Wednesday; 10 a.m. to 
10 p.m. Free days, Wednesday, 
Saturday, Sunday.

63 paintings and 40 graphics 
chosen by the Ministry of Cul
ture in Moscow to suggest cur
rent trends in modern Russian 
art are on view at The Museum 
to April 3rd. Because of the 
high costs of his exhibition the
re is a small entrance fee

SOVIET ART EXHIBIT 
COMING TO TORONTO

TORONTO
Martin Baldwin, director of The 

Art Gallery of Toronto, announced 
last week that the exliibition “Soviet 
Painting” now at the Montreal
Museum of Fine Arts, will be sbown 

j àF'1'he Art Gallery of Toronto from 
' June 3rd to July .3rd.
! Plans for the exhibition began last 
i August when Evan Turner, director 
! of the Montreal museum, asked Mr, 
i Baldwin whether the Toronto gallery 
! would be interested in showing the 
i exhibiiion and sharing the costs. On 
! receiving an affirmative answer, 
Montreal went ahead with arrange
ments with the Soviet Ambassador 
to Canada and the Soviet Ministry 
of Culture.

i The exhibition consists of more

than 63 Soviet paintings and 40 prints ; 
and drawings. The Canadian mu
seum originally requested that it in
clude examples of pre-revolutionary 
Russian paintings and soma 18th 
century French paintings from the 
U.S.S.R. collection.

In discussing the election of 
paintings, Mr. Baldwin said that 
while he could understand the Soviet 
reluctance to send their icons abroad 
because of their fragility, he had 
hoped that some prs-re% ulutionary 
Russian paintings could have been 
added. ,

Mr. Baldwin said that the Art 
Gallery is extremely pleased to be 
able to give the people of Toronto a 
glimps of Soviet life as seen through 
the eyes of leading Soviet artists.
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On Russian
Uncomplimentary

MONTREAL (CP)—There’s a 
small - scale critical revolution 
waging at a Russian art exhibi
tion here and the Russians have 
called in , reinforcements from 
Moscow.

The show, the first of Soviet art 
ever loaned to a private institu
tion in North America, opened at 
the Montreal Museum of Fine 
Arts M arclT '^'^ith 7(T~t)aintings 
and 80 graphics.

W h e n  Russian Ambassador 
A. A. Aroutunian opened the 
show he also provided a book in 
which he invited viewers to make 
their comments.

First notation in the book was 
jby Mrs. Aroutunian.

' : “ I congratulate this first ex-
“■ 'perience in exhibiting Soviet art 

(in Canada,” she wrote. ^  V
etnei

78 paintings on view. All are by 
contemporary artists depicting 
life in the Soviet since the revo
lution. ,.jf'

“Do they do anything if^Rus- 
sia except work, work, W^rk?’* 
asks one comment. '4.,

“Flabbergasting,” s a y  â' V an
other. “Felt like taking shower 
after so much sweat.”

Others included:
“Why not Nikita with S^golf 

club?” ,
“Not red enough.” 
“Abominable,” ;
The exhibition; Which attraetèd 

10,(100 viewers during its ’first; 
week, leaves Montreal April 3. Iti 
will then head on to Ottawa and; 
Toronto. '

L ’Exposition soviétique

10,000 visiteurs, même si les Rusms 
font beaucoup mieux avec

P r è s  d e  1 0 ,0 0 0  v is i t e u r s  o n t  p a r c o u r u  le  
a u  c o u r s  d e  l a  p r e m iè r e  s e m a in e  d e  l ’e x p o s i t io n  i ^ n t e n ^
e t  l e u r s  r é a c t io n s  s o n t  f o r t  d iv e r s e s /s e l o n

■i

“Exciting, revealing, altoget 
'• 'delightful,” said the next. “Stag4 
..jgering in its power and beauty’1 
j. . . “brings a catch tp the 
Uhroat,” hailed others. 'I
Itune changes * I

Then came the revolution. j 
“Between s e e i n g  this, and j 

I throwing myself in -the St. flnw- ! 
Irence River in January, I think j 
{I would prefer the seçoîM exper
ience,” said one. ■'

1 “Those two on the' October 
„i revolution really^vstink,” said a 

man. “I n c i d e n t a l l y ,  I’m a 
v'lworker.”
* I In the midst of this eight more 

paintings arrived from Moscow.
' 'There now are 80 graphics and

... .. ---- -

M uséCo
En un seul jour, 3,769 personnes 

ont vu les 70 tableaux et 80 gra
vures des artistes des républiques 
populaires de TUHSS.

L’exposition,, inaugurée le 9 mars 
par l’ambassadeur soviétique A. A. 
Aroutunian, comprend la première 
sollection d’ari de l’URSS prêtée 
par le gouvernement soviétique à 
une institution privée en Améri
que du Nord. Elle représente l’une 
des principales manifestations des 
fêtes du centenaire du Musée. A la 
.clôture de l ’exposition le 3 avril, 
:ia collection sera transportée aux 
'musées de Toronto et d’Ottawa.

CALENDRIER OU
CHEF-D'OEUVRE?

 ̂ Les remarques des visiteurs sont 
.(enregistrées dans un livre fourni 
"par l’ambassade soviétique. Cer- 
“ tains qualifient la collection de 

propagande et d’art de calendrier, 
^d’autres, en vantent les mérites. 
;Le premier commentaire du livre 

’'vient de la -femme de l’ainbassa- 
.ideur. Elle écrit très simplement, 

•en français: “Je félicite cette pre- 
’mière expérience de l’exposition 
' de l’art soviétique au Canada”. Le 
i suivant indique que l’exposition 
est “merveilleuse, révélatrice, en 

' 'tous points très agréable”. Plus 
--loin, on lit: “Les gens se ressem

blent, en Russie comme au Cana
da”. Un autre dit: “C’est l’expo
sition la plus sensationnelle que 

 ̂ j ’ai jamais vue”. “Renversant de 
puissance et de beauté”.

Mais les critiques adverses com
mencent. “Simple propagande”, dit 
l’u n . , .  “Les Russes sont en tête 
avec leurs engins balistiques, dé
clare un autre. Ils soiit au moins

75 ans en arrière en ce qui con̂  ̂
cerne l’art”. “Ces peintures n’ont 
aucune place dans une galerie 
d’art” se plaint un autre.  ̂ :

On peut lire aussi : “La meille^-j 
re exposition de l’année !” ;^ t, 
“Morbide!” Et encore: “Quel énr 
nui !”

Un homme demande : “Ça, e’est 
de la peinture ?”

“Abominable”, affirme quel
qu’un,

“La beauté d’au moins deux pay-
est saisissante”, dit une

dans le Saînf-Laürent au nioîs de 
janvier, je crois que la deuxième 
expérience me tenferéil plus."

“ Merveilleux” > ;
assez < r o ù g e a / < 

Àmsi vo^t les commentalfsès. ‘
Le directeur, M. Turner,.a ahnon-|. 

■̂ é dans l’intervalle que nuit nou-H 
velles toiles viennent d’arriver de|  ̂
Moscou et se ro n t-  açcrochées>j

. - - r- ■ :immédiatement.

sages 
femme.

“Sincère”, déclare un homme.
"'Les Russes font mieux quand 

il s'agit de luniks" suggère on 
critique.

Un prudent observateur écrit : 
Tout commentaire peut . m'être 

. imputé à tort —■ vienne la Ré
volution."

“Les deux peintures sur la Ré
volution d’octobre me dégoûtent, 
dit un homme. Et je suis un tra
vailleur, soit dit en passant.” j* 

“Tout est trop, trop gentil”, af-1 
firme un autre.

“Nos artistes font aussi bien si
non mieux”, dit un homme au nom 
à consonance russe.

“ Superbe connaissance' du rae-| 
tier ”, ajoute un autre.

“ Pourquoi pas Nikita jouant au 
g o lf? ” demande un spectateur.

“ De l’art ? ”
“J ’en ai eu le souffle coupé.” 

"Ahurissant. On a envie de 
prendre une douche après-avoir 
vu tant de sueur."

"  Fait-on autre chose en Russie 
que travailler, travailler, travail- 
l e r ? "

"  Entre voir ,ça et me jeter
——------------- ", Arüc:—

'  ̂ a Vi "1“
Au Muséa da Moritreé!

'̂ '̂  ŒÏog.es et 
de ^Exposition

Près de 10.000 visiteurs ont 
parcoimi le Musée des Beaux- 
Arts de IS^ntréal au cours de 
la prehii^'e semaine de l’ex
position de l ’a r t  soviétique 
contemporain et lem's réac
tions s^nt fort diverses selon 
M. Evan H. Turner, directeur 
du .Musée.

Les remarques des visiteurs 
sont enregistrées dans un li
vre fourni par l'amibassade 
soviétique. Certains q'u a 1 i- 
fient la. coilection de propa
gande et d'art de calendrier, 
d'autres en vantent les mé
rites.

Le premier commentaire du 
livre vient de la fe  m m e .de 
l ’ambassadeur'. Elle écrit très 
simplement, en français ; “Je 
félicite cqtte première expe
rience de rexposition de l’art 
soviétique au Canada”.

Le suivant indique que l’ex- 
po-sttion est “mérW'eiileuse,, ré-

A  - ■ <

tv. 'L "} X

critiquas 
soviétique

vélatrice, en tou-s points très 
agréable”.

Plus- loin, on lit ; “Les gens 
se ressemblent, en R u s s i e  
comme au Canada”. Un aü- 
tre dit : “C’est l'exposition la 
plus sensationnelle que j ’aie 
jamais vue”.

‘‘Renversant 
et de beauté”.

de, puissance

Mais les critiques adverses 
commencent,

“S i m p l e  pa'opa^nde” dit 
î’un.

“Les Russes sont en tète 
avec leurs engins balistiques, 
déclare un autre. Ils sont aU' 
moins 73 ans en arrière en ce 
qui concerne l’art”. . ''t-

“Ces peintures n'ont aucu
ne p l a c é  dans une galerie 
d’art” se plaint un autre,

On peut lire aussi,:> “La 
meilleure exposition - de l’an
née !” Et, “Morbide !” Et 
encore, “Quel ennui !”

) k*-

“A b O m i n ab 1 e”, 
quelqu’un,

affirme

 ̂ “La beauté d'a-u moins deux 
paysages est saisissante” dit 
une femme.

!
I “Sincère”, declare Un hom-
 ̂me.

I “Les Russeé '  ifont ■ m i e u x
I quand il s’agit de luaiks” sug- 
 ̂gère un critique,

i Un p r u d e n t  obfevateur
, écrit : .“Tout conim e n t a j r e 
, peut m'être imputé à inrt — 
vienne la Révolution”.

i
j “Tout est trop, trop gentil”,
j affirme un auti’e.

; “Superbe connai^aBce du
,j métier'^ ajoute un autre.

’ “Poüi'quoi pas Nikita jouant
;.au golf?” dèmand.e un spec- 
; tateur.I

, “De l'art ■?”

“Ahurissant. On . a epvie, 
de prendre une douche après 
a\x)ir vu tant de sueur'’.

“Mei-veiileux”.

"Pas assez ‘rouge’.”
“ ’ ’ ' i '

. ; Ainsi vont les commentai-
■ -  j

^ TBS. .
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Soviet Art Exhibit 
vShiarply Criticized

MONTREAL (CP)—There’s a i l  would prefer the second e x P e r - ^  
all - scale critical revolution I ience,” said one.

Charge For ̂ Soviet Art Show
0 ; r i/  I

Used Entirely For Expenses
Suspicions that Russia might 

benefit financially from the ad
„vaging at a Russian art exhibi- 

y tion here and the Russians have 
i called in reinforcements from 
’ Moscow.

Th2 show, the first of Soviet art 
ever loaned to a private institu
tion in North America, opened at 
the Montreal Museum of Fine 
Arts March 9 with 70 paintings 
and 80 graphics.

W h e n  Russian Ambassador 
A. A. Aroutunian opened the 
show he also provided a book in 
which he invited viewers to make 
their comments.

First notation in the book was 
by Mrs. Aroutunian,.

“I congratulate this first ex
perience in exhibiting Soviet art 
in Canada,” she wrote.

“Exciting, revealing, altogether 
delightful,” said the next. “Stag
gering in its power and beauty’' 
i . . “brings a catch to 'the 
throat,” hailed others.
TUNE CHANGES |

Then came the revolution. !
“Between s e e i n g  this and 

throwing myself in the St. Law
rence River in January I think

“Those two on the October * 
revolution really stink,” said ft t 
man. “I n c i d e n t a l l y ,  Im  a [  
worker.” i

In the midst of this eight more [ 
paintings arrived from Moscow. | 
There now are 80 graphics and [ 
78 paintings on view. All are by : 
contemporary artists depicting j 
life in the Soviet since the revo- ; 
lution. i

R e d  vs. A b s tr a c t  ^

Just Coincidence
OTTAWA (CP)—Soviet art i said it was strictly coincidence 

- o y e c t i v e  in its every brush. I that the two exhibitions

mission price may have kept 
people away from the current 
Soviet art exhibition at the Mont
real Museum of Fine Arts, a 
spokesman said yesterday^

He cited this as a possible ex
planation for the fact that 9,413 
persons who visited the museum #
from March 7 to 29 didn’t see th c | '" '‘ 
show, though 14.665 others did 

II Admission to the museum itself is 
free.

“There is no question at all ot 
, a  kickback to the Russian Gov-, 
fernment,” the ■ ookesman declar-|
)ed. “The adn ission price (50|
I cents for adu’;s. 25 cents fori 
children) was set to help the' 
museum defra the costs of the 

"4 exhibition. |!
“Even wit *he admissionil 

price,” he au.; “we will lose! 
money on the show.
. He said it was “essential” that 
there be an admission fee be
cause of the cost of the .exhibi-

Iristead of the usual 2 p.m. to 
5 p.m. schedule, the museum will 
be open from 12.30 p.m. to 6 p.m.
Sunday. ' . i jThe collection was assembled 
by the USSR’s Ministry of 'Cul
ture and ia the first ever, sent to 
a private institution in North 
America.

stroke—went on display Thurs
day at the National Gallery.

By an ironic coincidence, an 
ejçhibition of modern European 
akt'Went on view at the same 

M ae. In contrast with the 
^piviet collection, it is abstract 
îh The extreme.

'The Russian exhibition, pabf 
of one shown recently a t 'th e  
Montréal Museumi_..of—EÎBÊ
Arts, hangs on the fifth floor 
oTThe magnificent new art 
palace.
SOCIALISTIC

^ h e  paintings are simply 
and straightforw^ard, in  ̂ the 
best’ tradition of “socialist 
realism.” Mostly, they tell of 
ordinary working people, who 
contrive to look happy and 
contented whether on the .job 
or at play. :

Sbme depict war scenes, and 
'these are generally done with | 
feelingr and carry an impact, j 
The GoWs as a rule are soft j  
|and xelàxing, though thé war | 
paintin|S tend tp The grey--|*:
Ibrowrt.-’ „ !

An official ot the art gallery!

opened on the same day. _ 
Asked whether he consid

ered it a fortunate coincidence, 
he hedged. “Call it interest
ing,” he suggested.

Gallery,, diresctor ‘Charles 
Comfort, asked at;^ p^essmpn- 
ifprenfie to state pis' impres- 

lons of the So'yiet paintings, 
aid the*̂  works showed extra

ordinary technical facility.

I ^ S tA’WA Soviet art
Uobjective in its every brush
stroke — went on display yes
terday at the National Gallery.

Bÿ an ironic coincidence, an 
exhibition of modern European 
art went on view at the same 

L. time. In contrast with the Soviet 
1 collection, it is abstract in the 
I extreme.
il The Russian exhibition, part 

,f irn :E :;e b L ta d ;d ‘ed“ airTran^^  ̂ 0"e ahown àecenUy at the
port of the works (70 paintings, i MontreaLMuseum of Fine Arts 
80 graphics) from Moscow andj the iittn lioor ot tn
Tokyo, insurance, extra guards,!' magnificent new art palace, 
iand the expenses of a curator j, The paintings are simple and 
sent by Moscow to stay with thei;' straightforward, m the best tra- 
pictures during the show here. dition of socialist realism.

The show closes here Sunday— __________________ r
;it later will be seen at the Na-, 
tional Gallery in Ottawa hnd thei 
Art Gallery of Toronto--and to| 
give would-be visitors a final op
portunity to'.see the pictures, thej 
museum will be open extra hours '

C Ji^ ip a riso n  B o o sts  S o v ie t A r t  D isp la y
Mostly, they tell of ordinary 
working people, who contrive to 
look happy and contented 
whether on the job or at play.

Mystifying Works 
Some depict war scenes, and 

these are generally done with 
feeling and carry an impact. The 
colors as a rule are soft and 
relaxing, though the war paint
ings tend to the grey-brown.

Look down through an open 
well to the fourth floor, and you

tours difficult to distinguish, 
and the meaning, where there 
is one, depends on the beholder.

An official of the art gallery 
said it was strictly coincidence 
that the two exhibitions opened 
on the same day.

Asked whether he considered 
it a fortunate coincidence, he 
hedged. “Call it interesting,” he 
suggested.

The Soviet exhibit was of
ficially opened last night by

the mystifyingly impres-iRussian Ambassador Amasasp 
sionist European works, to- Aroutunian. 
gether with a few sculptures in| Rostislav Krioukov, a Soviet 
the ' same. vein. Colors here are!painter who is travelling with 
more sombre, shapes and con-|the exhibition, was asked in

turn what he thought of the 
gallery’s collection ot Canadiana, 
considered the most compre-: 
hensive in existence.

He replied cautiously that! 
landscape painting occupies a 
very important place in Cana
dian art, and appears to be 
strongly influenced by French 
landscapists. He liked the gal
lery’s waT collection.

As for the European abstracts, 
Mr. Krioukov said he was sorry 
ahaU-t _all the “wasted” effort.

L’art Soviétique occupe une 
(pitoyable troisième place 'dans 
'l’intérêt du public montréalais, 
isi on le .compare à la musique 
jet à la danse russe, déclarent 
lies autorités du Musée - des 
' Beaux-Artsde_Montrû3l

ruSse in feresse
i  ̂a

peu le s

Les ballets Boîshoi, les dan- 
l-seurs Moiseyev et l'orchestre 
I symphonique de Moscou ont 
'tous joué devant des salles 
j  combles.
i Mais en ce qui 'concerne 1 ex- 
I position d’art soviétique _con- kt-, 
jtemporain au Musée, la  situa- ;
Ition est fort différente. '
1 Le nombre de visiteurs au ^  - 
j Musée s’élève à 24,078.

Mais parmi ceux-ci, seule-^ . ^ .  
I ment 14,665 ont vu les tableaux 
I russes, une collection assem

blée par le ministère de la Cul-’ 
ture de l’U.R.S.S., et envoyée 
pour la première fois à une 
institution privée de l’Améri
que du Nord.

La différence entre les deux 
chiffres atteint donc 9,413.

On estime que quelques-uns 
n’entrent pas à cette exposi
tion à cause du prix d’admis
sion.

“Il nous fallait absolument 
exiger un prix d’entrée à cau
se des frais de transport, du 
coût élevé de l’assurance, des 
gardes supplémentaires et du 
séjour ici du conservateur en
voyé par Moscou pour surveil
ler les tableaux” a déclaré un 
'porto-parole du Musée.

“Même avec le prix d’entree, 
a-t-il ajouté, nous perdons de

l’argent sur l’ensemble de 1 ex
position.”

Il est possible aussi que cer
tains visiteurs s’imaginent que 
les profits reviennent au gou
vernement soviétique.

“Ce n’est pas le cas, bien en
tendu. a confirmé le porte-pa
role. Le Musée a fixé un prix 
d’entrée pour aider à défrayer 
le coût de l’exposition.”

Pendant la première semai
ne, il y a eu 6,513 visiteurs à 
l’exposition, soit le plus grand 
nombre. La deuxième semaine, 
l’assistance baissait à 4,263 et 
la troisième semaine, à 3,497.

Dans tout le I^usée, il y a eu 
10,289 visiteurs la première se
maine, 6,860 la deuxième se
maine et 6,337 en troisième se
maine.

I afi'
w
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s T i ^  a^îtle contient 
une dose de répétition
par rapport à des 
articles antérieurs, 
nos lecteurs en com
prendront bien la 
raison, qui est l'extrê
me gravité du sujet.

Les soviets à rUiiiversité Lavai
On ajoute
la sottise

au scandale par ROBERT 

RÜMILLY

Soviet art is poor third 
in]>lopularity says Museum

Les m anifesta tion s o la lou an ge, à la gloire des Soviets, 
t e  m ultip lient dons notre province. Je rappelle quelques-unes  
des plus récentes, parmi ce lles  que j'ai sign a lées ici m êm e î 
une exposition de photographies ch e*  Eaton ; les ballets Bolshoi ; 
TOrchestre sym phonique de M o sco u ; l'exposition d'art sov ié
tique ouverte en gronde pom pe ,avec le concours du solliciteur  
général du C anado, e t  octu ellem en t en cours^au__Musee des. 
Beaux-Arts de M ontréol.

. Un très grand orchestre 
1 français, de réputation mon- 
|d  i a 1 e, TOrchestre Lamou- 
treux, accomplit une , tournée 
; triomphale à travers u n e  
; trentaine de villes des Etats- 
Unis, Nul ne Tinvite dans la 

■province française de Qué
bec. Mais on nous annonce 
encore des ballets russes — 
des ballets de folklore géor- 

! gien — pour le mois de mai, 
^ et Ton négocie la venue du 
i “Théâtre populaire” de la 
I Chine communiste.
' La photo, la danse, la mu- 
i sique, la peinture, le théâtre 
: sont mobilisés. Ce h’est sans
- doute pas assez. La Faculté 
^dë Commerce de TUniversité 
' Laval vient d’inviter Tambas

sadeur de TUnion Soviétique 
J à donner une conférence aux 

étudiants. Louis-Philippe Roy, 
i rédacteur en chef de l’Action 
 ̂ Catholique, constate i "Corn 

me il fallait le prévoir, ce fut
- une belle pièce de propagande. 
: Statistiques aux lèvres, le yi- 
: siteur a tenté de prouver que 
: TU.R.S.S. possède le système

d’éducation le plus progres- 
’ siste et le plus démocratique 

dans le monde entier.” Le 
i Frère Clément Lockwell s’est 
. fait photographier avec le 

représentant de la Russie so- 
• vi étique.

parence cordiale. Un très 
laut prélat, le cardinal Otta- 
viani, secrétaire de lâ  Con
grégation du Saint-Office — 
c’est-à-dire, chef du tribunal 
suprême de l’Eglise —, et 
jouissant d'ailleurs d’un grand 
prestige personnel, vient de 
mettre en garde. Il a rappe
lé les crimes communistes, 
l’incompatibilité foncière du 
communisme et du christia
nisme, et s’est écrié: “Non 
seulement plus personne n’a 
honte de serrer la main à ces 
nouveaux antéchrists, mais 
on se précipite pour être le 
premier à leur serrer la main, 
pour échanger avec eux des 
sourires suaves.” Il aurait pu 
ajouter: “pour se faire pho
tographier avec eux”.

Je ne dis pas que les abbés 
Dion et O'Neill sont commu
nistes; ils ont assez de sotti
ses sur la conscience sans 
celle-là. Je dis que Tun des 
plus grands services à ren
dre au communisme, dans la 
province de Québec comme 
ailleurs, est de discréditer 
l'anticommuniste et les anti
communistes. Je dis que les 
abbés Dion et O’Neill, en eau 
tionnant, par leur collabora
tion à Cité Libre, l’attaque 
d’André Champagne contre le 
cardinal Ottaviani, rendent 
un incontestable service au 
communisme.

J’ai Tamère satisfaction de 
voir arriver graduellement 
tout c® qu« je prédis depuis 
quelques années. Le mouve
ment gauchiste a frayé la 
voie à la propagande commu 
nist®.

LA MISE EN GARDE DU 
CARDINAL OTTAVIANI
Il faut placer ces épisodes 

dans leur contexte. La Cour 
Suprême, à la demande de 
l’avocat socialiste Jacques 
Perrault, président du De
voir, a cassé la loi du cade
nas, gênante pour la propa
gande communiste.

Ouvrons la revue gauchiste 
Cité Libre, dont l’équipe est 
pratiquement maîtresse des 
émissions culturelles au ré
seau français de Radio-Cana- 
da. Les abbés Gérard Dion et 
Louis O'Neiil y collaborent. 
Entre leurs deux articles, 
une attaque contre la mise 
en garde du cardinal Otta
viani

Je dis que tout notre mou
vement gauchiste fait 1® lit 
du communisme. Je dis qu’il 
y a dix ans, ou même seule
ment cinq ou six ans, avant 
la préparation des esprits ef
fectuée par le courant gau
chiste dans les milieux “in-i 
tellectuels”, la Faculté dei 
Commerce de TUniversité La
val n’aurait pas pensé ou pas 
osé inviter 1® représentant de 
Moscou à vanter le régime 
soviétique devant les étu
diants.

Je dis que la propagande 
soviétique ne prendrait pas 
Tampleur et le caractère qua
siment officiel qu’elle est en 
train de revêtir si elle ne 
trouvait, parmi les gauchistes, 
trop de complices conscients 
ou inconscients.

I

Comment pourrez-vous pré
server notre jeunesse de la 
contagion communiste quand 
le réseau d’Etat de la télévi- 

I sion nous chante les louanges 
de ce régime? Comment 
pourrez-vous contrecarrer la 
campagne de recmteittent 
poursuivie par le parti com
muniste, quand la vieille uni
versité catholique de Québec 
invite et honore le repfésen- 
tant officiel de ce régime — 
de ce régime d’assassins?

i 1

Lès Soviets se sdn{ Aperçu 
qu’ils pouvaient pourrir Topl4 
nioîi des pays occidentaux 
par une propagande inlassa
ble. à l’abri de relations d’ap-

Soviet art takes a poor third 
place in the Montreal public’s in
terest, compared with Russian 
music and dancing, officials of 
The Montreal Museum of Fine
Arts reported today.
•’ The-Bolshoi Ballet, the Moiseyev 
Dancers and the Moscow State 
Symphony all played to sell-out 
crowds here.

But with the current Soviet con
temporary art exhibition at the 
Museum, the story was different, 
Museum officials said.

Attendance at the Museum from 
March 7 to 29 inclusive was 
24,078.

.But of these people, only 14,- 
665 actually saw the Russian 
paintings, a collection assembled 
by the USSR’s Ministry of Cul
ture and the first ever sent to 
a private institution in North 
America.

The difference in the two fig
ures: 9,413.

It is felt that at least some of 
the 9,413 persons didn’t see the 
Soviet show because of the ad
mission fee (50 cents for adults, 25 
cents for children).

“Yet it M?as essential that we 
charge this amount because of 
the money it cost the Museum for 
transportation of the pictures, in
surance, extra guards and ex
penses of the curator sent by 
Moscow to, stay with the show,” 
a Museum spokesman declared.^ 

“Even with the admission price,” 
he explained, “we will lose some 
money On the exhibition.” 

Another possibility is that some 
would-be viewers imagined the ad
mission fee would be turned over 
to the SoXiet Government. , 

“This, of course, is not the 
case,” the spokesman s^ië- “The 
fee was set by the. Museum to 

'help defray the costs of-the exhi- 
' bition.”

Atiendance the first week of

the show was the greatest — 
6,513. The second week, there 
were 4,263 visitors and the third 
week, 3,497.

_In the Museum as a whole,
there were 10,289 visitors the 
first week; 6,860 the second 
week and 6,337, the third.

The spokesman said the Museum 
will remain open extra hours Sun
day to give the public an extra and 
final opportunity to see the’’ Rus
sian pictures.

Instead of the usual 2 p.m. to 5 
p.m. Sunday schedule, the Museum 
will be open from 12:30 p.m. *to 6 
p.m. Sunday, April 3.

That will be the last day of the 
show here.

After leaving Montreal, the Soviet 
collection will be shown in the 
National Gallery of Canada begin
ning in mid-April, and the Art 
Gallery of Toronto, starting June 1.
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Correspondence
i >  - 1 \

A LETTER ON THE EXHIBIT OF 
RUSSIAN PAINTINGS

It seems as if the new director of the Montreal Art 
Museum wanted to give the shock treatment to the 
public or at least get himself some free publicity. First, 
he arranged an exhibition of junk-yard pieces from 
south of the border where there are maybe more well- 
to-do snobs willing to buy “art”, no matter what, and 
then, on the seventh of March, he held the vernissage 
of modern Russian paintings.

Wouldn’t it be more natural to celebrate the hun- 
dreddi anniversary of the Museum—which incidently is 
located in the second largest French speaking city of 
the world—to display an exhibition of old and modern 
French masters who have determined painting for these 
last hundred years? But no . . . our new director says 
with a perfect Oxford accent: “vive la coexistence” and 
borrows sixty canvases and about forty graphics from 
the Soviets for the Montreal public’s benefit. And of 
course, as no agreement was made to have later some 
Canadian paintings sent to Moscow, this is certainly aj 
erne-way-street business. ^

Macleans magazine helped to put out the red carpet: 
by publishing nine color reproductions of Soviet paint-', 
ings out of which only one could be seen on exhibit. 
Somebody goofed and Macleans have given free ad-| 
vertismg instead of factual reporting. Close to a thou
sand people showed up on opening night; even a federal 
minister was at hand and the newspapers used the 
gloves-on treatment.

But the art critics took off the gloves on the following 
Saturday. La Presse began by saying: “It was even 
worse than we expected. We knew it would be bad, 
we thought at least it would be ridiculous. It is not 
even that. It is drab. It is dusty. It is boring,” and 
continued with: “it is not even bad taste, it is lack of 
taste, since there is a degree even in banality which one 
has no right to cross.” The Montreal Star wrote: “It is 
like riding the Time Machine into a backwater of the 
Victorian era,” and: “I find it hard to believe that all 
the Soviet painters are content with mild affirmations 
of landscape and enthusiastic celebrations of the good 
life, that none of them have been excited by what has 
been happening to art in the West in the past hundred 
years.” The Gazette concluded: “Predominately and self
consciously preoccupied with superficial and determined 
iluustration, it attempts optimistically to “sell” the 
U.S.S.R to the world.”

The paintings, typical products of Soviet art, can be 
described with one word: mediocre. Their only virtues 
lie in hero worshipping and forced optimism; they are 
old fasliioned in style as well as in technique, without 
the slightest originality, and inspired by the out of d?tte 
idealism of the pre-impressionist period. Socialist real
ism obviously means to tell only the bright side of the 
truth. A few little mistakes, however, sneaked into the 
exhibition, such as the “October in Smolny” by Osenyev 
where we see Lenin talking with soldiers, with Stalin 
standing right behind him. If this episode was ever 
written in the history of the Communist Party, I am 
afraid it has been left out from the latest revised edi-

The Canadian Forum

tion. Two drawings numbered 54 and 55 by Roiter 
from a serial about the virgin land, the pet project of 
Khrushchev, display some pretty clumsy propaganda. 
“On the Way” shows a group of young workers going 
to their “voluntary” works camps in Siberia packed in 
stock cars such as the ones used in Canada for shipping 
cattle. In “Morning in the Celint”, we see “volunteer” 
working girls trying to wash their faces by the simple 
process of splashing a little cold water on their faces. 
If this is the way Comrade Khrushchev solves the 
hygiene problems, no wonder there has been some 
trouble in Kazakhstan.

I can’t help thinking that there will be hundreds of 
far better pictures turned down by the jury of the an
nual “Spring Salon.” Being more or less immune to 
the heroic approach to art, we may still prefer our 
decadent freedom.

T ibc® Baranyai 
Montreal, P.Q.

WIDE DIFFERENCES SEEN
ast; West Art

OTTAWA (CP)—Soviet art 
j—objective in its every brush- 
' stroke—went on display Thurs
day at ,the .Rational Gallery.

Ey an Irofiic coincidence, an 
exhibition of modern European 
art w^t-ypn view at the same 
tiJ^ l^^h^T ontrast with the 
Sovr^AloiMction, it is abstract 
in the’-'iéé<tfAme.

The Russian exhibition, part 
of one shown recently at the 
Montreal Museum of F ine 
Arts, hangs on the fifth floor, 
of the magnificent ..new art 
palace.
HAPPY PEOPLE

The paintings are simply 
and straightforward, in the 
best tradition of “sacialisf 
realism.” Mostly, they tell of 
ordinary working peppl^, who 
contrivè to look happy and; 
contented whether on job 
or at play. ^

Some depict war scenes, and 
these are generally ddfie with 
feeling, and carry anyjmpact. 
The colors as a rule soft 
and relaxing, though t f e w a r  
paintings tend to th e ^ re y -  
brown.

Look down through an. open 
well to the fourth floor, and' 
you see the mystifyihgly im-’ 
pressiqnist European works, 
together with a few sculptures 
in the same vein. Colorai 
here are more sombre, shapes 
and contours difficult to ’ dis
tinguish, and the meaning; 
where there is one, depends 

 ̂on the beholder.
NOT p l a n n e d  '
.An official of the art gallery 

saiddt was strictly coincidence 
that th e ' tWo exhibitions 
opened on the same day.

j Asked whether he consid- Terence to state his impres- 
jered it a fortunate coincidence, j sions of the Soviet paintings, 
I he hedged. ‘‘Call it interest-j works showed extra-
ing,” he suggested. j technical facility.

The Soviet exhibit was offi
cially opened^^Jhursdfey night] 
by Russiai^JAinbassador Ama- 
sasp Aroumhlan, L-

G # Ç rf‘’-^ ^ é c to r  ‘■Charles 
C oirfflff^lked at a press con-.--- -------SKZ-LL'-
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The ifir§,t Impression of the 

4 exhibition of Soviet Painting, 
, riow touring Canada, s of a 

collection of late Victorian' ,or 
'Edwardian painting; all that 
is missing are the Royal por- 

<.itraits! This collection of pain- 
stings has been shown in the 
Montreal Museum of Fine Art 

' arid will Be seeri 'în ’Ôttawâ and 
Toronto in the next few 
months. It is worth a  visit be
cause it tells somethiag of the 
ideals of the Soviet riflers and

shows what they feel is the 
best* pain ting.

While the style of the pic
tures is uniformly “realistic”, 
little being left to the viewers 
imagination, none of them at
tempt the “tromp d’oeil”. Pain
ted on a large scale, six feet 
by three feet or larger (Soviet 
painters like the long narrow 
proportions of the Cinemas
cope picture), they portray 
epic events: Cavalry charges in 
the style of the best illustra
ted magazines forty or more 
years ago, symbolic groupings 
of cheerful, healthy citizens 
gathering the harvest; groups 
/of schoolboys inspecting ma
chinery; historic reconstruct
ion! of the October revolution 
and studies of people at play-r- 
racing cyclists, scullers Bind 
(rather suirprisingly)

There are some con- triât .in , SERGEY GRIGORY-saii^’ris . ____
ventit/nal landscapes, still lifes 
alist,'portrayed in a tyle remip 
in the exhitbition.

By Western standards the 
portraits have the greatest 
merit, for the artists do say 
somethings about their sub
jects; they are not merely re
cording what can be seen by 
anyone with ordinary eyes. In 
a portrait of “M. SERAZINI”, 
BERGEY GERASIMOV makes 
the middle-aged conversation
alist, portrayed in a style ven- 
niscent of Sickert, an interest
ing man to meet. PETER KON- 
CHALOVSKI’S pnîrtrait of the 
composer ARAM KHACHATU
RIAN, treated with a more 
modem style, is technically 
as interesting a picture as any 
in the exhibiton.

It was interesting to note

EV’S paintirife ‘‘R b #  TO FOR
GET” (lO'SQ)., showing two Na- 
gi soldiers taking a young wo
man to be shot, the soldiers 
were live flesh and blood as 
almost no other figures in the 
exhibition; they were painted 
with passion! Another excep
tion must be noted in “THE 
PERFECT GIRL STUDENT”, 
MIKHAIL BOZHY, (1950); a 
pretty. Wholesome, seventéen- 
yar-kold, dressed like an Ed
wardian ladies’ maid, standing 
by a blackboard covered with 
chemical formulae. Although 
the picture was idealistic in a 
manner which we now regard 
as a little phoney it caught 
and held one’s attention.

The landscapes were disap
pointing; while reminiscent of 
the Canadian scene, they were

in the tepid style of convent- 
ionae Canadian paintings be
fore the advent of the Group, 
of Seven. They lacked that vi
tal appreciation pf forrii and 
colours which distinguishes 
the greater landscape paint
ers.

Because of the old fashion
ed style of these paintings it 
is, perhaps, to» easy to laugh 
at them. The naivette of some 
of the titles may be due to 
their being translated. In 
fairness to the Russian artit- 
it might be noted that the pic
tures selected in Montreal did 
not dJo him full justice; many 
of the paintings from this 
same collection reproduced in 
a recent Macleans article were 
of a higher quality but wefe 
unaccountably, not on viw. " 
view.

R U S S IA N  P A IN T IN G S  A T  T O R O N T O

Simple Realism Aim Of Soviet Art
By ELIZABETH KILBOURN |English language, which per- the great “creative forces” in

foci... S f  i“  -cio*^»“If painting has no 
sense, there is no painting.”
This is a comment of His Ex-  ̂ ari ”
cellenc.y. Dr. Amasgsp A. Arout- jeucy ‘Tenresenîs 
uman/ th . Ambassador of the revoTuUon
U.S.S.H. to Canada about the 

.exhibition of Soviet Art now 
ât the Art Gallery of Toronto 

Tor the month of June. This 
r major show of 63 paintings and

Russian Art Shows 
SiiMiar To Our Own

A number of people haVe 
asked about impressions of the 
exhibition of art from the Union 
of Soviet Socialist Republics 
on display in Montreal during 
March, ’and soon to appear in 
Toronto after a visit to Ottawa^ 
The exhibition of 63 paintings 
and some 40 graphics, selected 
by the Ministry of Culture in 
Moscow to suggest current 
trends, was arranged as part of 
the Centenary Celebrations of 
the Montreal Museum of Fine 
Arts7

and enthusiasm for their pur
pose of the Soviets. Since 
this is one of the principal 
aims of their art, it is  hot 
surprising to find the workers 
portrayed in heroic terms. In 
many respects the pictures bear 
a remarkable resemblance to 
some of those canvasses from 
an earlier period of paintirig., 
in Canada, familiar as illus^, 
trations in old schoolbooks, 
whenthehazards as well as the 
aspirations of 19th century j.ife 
in this young country were irn-̂ . 
portant topics. More appealing 
tous today are the unexpected

■TTïë“‘show proves interesting 
from several points of view.
At first s i^ t  it may seem od- p ieces:thelauÿiinggirlclutçh- 
dly old-fashioned. For the mg windswept hair and scarf 
most part these are "story- who is pictured standing in froQt
pictures", reminiscent of what 
we are accustomed to associate 
with magazine illustration and 
poster art of bygone days. 
Many depict groups of people 
at work in field and factory, 
or at ease with friends and 
family; others are portrait 
studies of reflective individ - 
uals. While telling us a gopd 
deal about the way of life  and 
occupation, the paintings con
vey in no uncertain terms the 
pride... in—^ i r  achievement

of a shimmering stretcn ot sun- 
flecked river; the sophisticated 
urbanity of the compose.^. 
Kh ach aturi an, poi sed and’ re - , 
laxed before our inspection; 
the brightness of a winter morn
ing in suburbia slashed by the ' 
scarlet tram which a colourful 
crowd waits to board; the misty 
springtime tenderness of a tiny ij
sketch of 
mountain.

Landscape ii 
own - rivers,

lake and distant

not unlike our ’ 
plains,

[mountains, are vibrant in early 
jverdure or lu ^  under summer 
skies or irridescent with sun on 
snow and mysterious in winter 

: shadow. Above all, there is 
awareness of the immensities 

' of distance and far-flung places, 
Similarity to the Canadian 

' scene is emphasized by a like 
approach to its expression. But 
where our painters have chosen 

! to dwell on a land apparently 
■ uninhabited and devoid even 
of visitors, the Russian artists 

'in many instances introduce 
•the' human elem ent into their 
compositions. Cyclists race a 
train against the vivid greens 
of tree and bank alongside a 
smooth-flowing stream; the 
occupants of an automobile 
lookdown a road which plunges 
throu^ a Lithuanian forest. In 
one finely-delineated scene 
pinpoints of light seem incon
gruous until a check of the 
title reveals that "activities 
on the Hydro-Electric Station 
o f a C ollective Farm" is the 
^subjèct, and a little reflection 
upon the Inconvenience of 
po:v(er shut-offs here rouse 
sympathy for this recognition 
of the boon of electricity !
. Technically the work is of 

high quality, with skilful 
haiidling of colour and Im ag
inative variation in brushwork 
One finds no abstractions as 
such , but more th an one sit- 

,;uation has provided the artist

.atn m e opportunity to deal 
with design largely for its own 
sake. This is particularly true 
of urban scenes, as in "Morn
ing Echelon" where the juxta- 
postion of a railway overpass 
and the roadway dipping be
neath creates an absorbing 
problem in resolving concrete 
forms and space md the im 
pression of moving vehicles 
hastening to their various des
tinations. For the most part the 
artists who list state honours 
after their names are the ones 
whose compositions would be 1 
outstanding in similar circum- ( 
stances anywhere.

Students of art history are 
told of the 1913 exhibition in 
the New York Armouries which 
first introduced paintings from 
the School of Paris to America, 
and of the electrifying effect s 
which a sight of the ppst-im- |  
pressionist galaxy had on artists , 
of üiis continent. In fact the j 
incentive given at that tim e 
to experimentation and explor
ation of every facet of art ex- 
periencehas remained a char
acteristic feature of North 
American creativity since. The 
Russians, on the other hand, 
have studiously avoided these 
influences as evidence of de
cadence in the cultural mani
festations of the western world.

; With marked talent and ability 
ithey have pursued the course 
I set by 19th century painting in 
: their country which a conteq^-

porary Russian writer (quoted in 
the catalogue) has observée 
was marked by "bold and con-i 
sistent realism and the keen 
Lealizationofthe link between 
artistic treatment’'and current 
social problems". '

An interesting point is that L 
many people here who have 
been inclined to say they would 
ascribe pictorial excellence  
only to similarly "realistic" 
paintings have been outspoken
ly critical of this show I Thus, 
while giving us this vivid 
glimpse of Soviet life and art, 
tiie exhibition will also have 
ridicatedthe measure of Can
adian achievement and the 
extent to which, almost with- ' 
out being conscious of the fact, 
wehave moved aWay from 19th 

lô ani-Tirv Standards.

dians, the Russian exhibit 
,^puld be extremely popular.
>  ■ --------—— .— .a— .

I

j The show is being accom- 
says His Excel-;Panied'in Canada by its cura- 

the pro-Tor, *Mr. Rostivlov Kriokov, a 
which has painter and graphic artist. We I 

taken place in Russian life, in talked to Mr. Kriokov through 
culture as well as in social re- a translator. When asked for 
organi::ation. One thing in- his ideas about Canadian art. 
Spires the artists of Russia and T>e remarked that he liked the 

40 graphics by 50 of Russia’s ' devotion to their: Group of Seven because it was
most honored artists bears out striving to demonstrate in A national art. And abstraction? 

ifuliy hirrem ark S i  S m u n  to Mr. Kriokov. it
'A rt S f o  a S  dedicates The people.
The People, Art o f ’the People,  ̂ majority of Canà:
and they r. Ike sure that their S s m  ’” ^  ~

i artists believe it, too. r  ^! AND HOW DOES the Com-
1 DR. AROUTUNIAN'S co-op-ji^unist artist express the “rich- 
'cra'tion and assistance to thei^^s®”» the “creativity” of Rus- 
;Mus£um of Fine Arts in Mont- js i a n life? A simple and 
real was largely responsible for Consistent realism which in 

This fascinating exhibition be-i^^any cases has advanced not at 
Tng brought to Canada where it from the realism, of the mid- 
'.’wiil be seen only at Montreal, pfoeteenth century, is the dis- 
Ottawa and Toronto. The A m - Tinguishing feature of Russian 

'■bassador is from Georgia, a ^P^iriting. Sometimes, in the 
south-western Soviet republic of a fine artist, it pro-
from which Stalin also came, i^uces a sensitive and honest 
a man of great personal charm '''’crk of art. At its worst (of 

I and a Huent command of th e i''’̂ fof̂  there are many examples
--------,m this exhibition) it produces

j  j paintings which can only be 
 ̂ ' to Norman Rockwell’s

I covers fo'r the Saturday Evening 
I Post in their banality and sen- :
1 timentality, in their anxiety to i 

put content and oversimplified I 
social beliefs^ ahead of the j 
formal elemefits of painting i 
which distiiiguish,. art from i 
illusitralion.' j-

i 1 There are immense canvases 
;iOf cowboys which would serve 
very nicely as advertisements 

j  for a Hollywood western. On 
pthe other hand, there are pleas- 
■ ant, well-handled landsçapes 
ij which would be scarcely out of 
apla. in the more conservative 
Tsection of the Ontario Society 
jof Artists shows in Toronto 
iTafter all the landscapes must !

‘ "be pretty similar). But almost!
'A';4al^ the emphasis is on 
j  ? j  people in groups-7-peopIe play-1 
' "'jing together, people working | 

together. In one painting alone! 
jis individuality honored — aj 
self-portrait by the Armenian, j 
Simonian. This sensitive, so- 
phisticated work in its fierce- ; 
ness and distress, denies and i 
invalidates the sweetness • and ' 
light that streams, from -..isuch 
banal canvases as ' “Activities 
on the Hydro-Electric '. S^tion 
of a C o l l e c t i v e ‘‘The 
Progress Coritidti^lAT’

O N E  RE
ment in R 
to me tota 
this exhibi 
iother nati 

possessé^T

ele- 
s#ems 
id in 

any 
ifîus-

------------ elite,
[Who at least in theft pfe^iessioh- 
É1 life must be' highly'sophisti
cated and dynamic. Does the 
hay-making peasant in her 
babushka represent for them
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h^JÊ^üknpofWy Abstract Art 
A Valid Image of Our Times?

J A R V IS

By ALAN JARVIS

h '- - ' ^

jas'v-i»---'̂ /

/

.. *̂ *' ■ ^ i t ’HIN an .hour or two of 
.'Writing that I had, per-> 

sonally, found thé work of con- 
temporary Soviet artists disap- 

- pointing I, read an article by 
my friend Herbert Head in the 
New’ York Times Magazine 
(April 17, I960) titled “In De
fence of Abstract Art”. Read 
has been for at least thirty 
yeahs the most sympathetic, 
intelligent and' industrious in
terpreter and apologist for 
“jmpdérn” art writing in the 

' English language, and his
'“Meaning of Art,” first pub- 

'--ilishèd in 1931, opened my eyes 
. and, I am sure, those of an en

tire generation to the values 
I of the post-impressionist move- 

" '  ments. To find him, of all
people, admitting that “ . . . 

•‘''--perhaps the gap between the 
* v-avante-garde and the main 

.•,c ,̂ibody of educated taste is al
ways wide, but surely never 
before has it been as wide as 
it is today . . . ” Well . . .!

Then he goes on to say;
' ; ' f",In spite of the esteem which
‘ abstract art enjoys among col-
■ ' lectors, and the fantastic prices

paid for it in the sales rooms, 
, the man in the street remains

: bewildered, sometimes angry,

often indifferent. He has an 
obstinate feeling that his leg 
is being pulled, that the ab
stract artist cannot really ex
pect to be taken seriously, that 
the whole business is a racket 
of some kind.”

Well . . . well . . .
I was, personally, disap

pointed by the Soviet paint
ings, but how did other people 
feel about them? Knowing that 
the Russian officials had placed 
a comment-book in both the 
Montreal Museum and National 
Gallery and knowing that, en
tirely fortuitously, the National 
Gallery was showing an exhibi
tion of contemporary European 
painters and sculptors, I went 
and read the audience reactions 
to the Soviet show. There was 
no comment-book in the con
temporary European rooms so 
there is no statistical validity 
in quoting the comment from 
the Russian book. However, 
in many instances, the, com
ments on the Russian exhibi
tion were prompted by what 
I believe is called ab-reaction 
and they may be taken there
fore as appertaining to both 
exhibitions. Although the com- 
mi^ts in the note-book cannot 
be" taken as seriously as the 
Gallup Poll (I assume that

■ •- f-t- .-ïi’ -iH ̂

\f- tc  v-it i Lviliiiip
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some people take it seriously)
I think they are worthy of no
tice if for no other reason 
than that they corroborate Her
bert Read’s remark—never has 
the gap between the avant- 
guarde and the main body of 
educated taste been so wide.

I am a.ssuming that the peo
ple who took the trouble to 
write in the comment-book did 
so because they felt sincerely 
and sufficiently strongly to 
want to do so. I feel we can 
discount the small minority 
who seized the book and the 
opportunity to write ill-consid
ered generalizations, - e.g. “Are 
all Russian workers grinning 
idiots?”—Abased not on the qua
lity of the painting but on their 
own pre-conceived anti-Com- 
munist prejudices.

Perhaps the most useful com
ment to quote is the one which 
reads, “It is all propaganda, but 
it is good!” I think this sums 
up the popular reaction very 
well. One enters the exhibition 
in a suspicious mood . . .  is 
this a propaganda show? . . . 
Yes, obviously it is . . . But, 
it is more than that . . . these 
artists are also painting with 
great sincerity as well as with 
consummate skill. Over and 
over again the comment in the

book remarked at the amazing 
skill, the brilliance of the tech
nique, the evocativeness of the 
subjects. At least.'nine out of 
the ten who took tiie trouble 
to write' in the book kaid they 
were genuinely moved and im
pressed. A minority used such 
words as “photographic” or 
such phrases as “Saturday 
Evening Post Covers” pejora
tively, but these comment were 
always simply negative. Over 
and over again I came across 
such remarks as, “This is real 
art . . ,” or “after comparing 
‘theirs’ with ‘ours’ I wonder, 
on which side the sane people 
are . . .” or “this is a return 
to sanity in art”. Finally, I 
came across a comment, signed 
by a Reverend Blank and his

<Concluded from Page ZH)
thjs is the Department of Utter 
Cbnfusion.

It is utter confusion when 
Herbert Read feels compelled 
to write a defence of abstract 
art and when he is prepared 
to admit that never, perhaps, 
in the history of western cul
ture have the creative artists 
been so out of tune with the 
man in the street. For myself, 
I know only too well how Read 
feels, for I have met audiences 
in Canada, the United Kingdom 
and the U.S.A., more often than 
I care to count, where the same 
old assertion is made: “. . . I 
could do as well myself” . . , 
or “. . . my daughter, aged two, 
could do better . . .”

The good citizens who make 
these rash remarks would not, 
of course, dream of saying to 
Einstein or Neils Bohr, I could 
do as well myself. Indeed, 
they hold the mystique of mod
ern science in such awe that 
even the most extravagant

Who am I to attempt to ex
plain the meaning of modern 
art when Herbert Read did it 
a generation ago? Neverthe
less, I am willing to try, in the 
ensuing series of columns, to 
explain why I think that “mod
ern art”—i.e. abstract art, is 
a valid image of our times.

. claims of the ethical-pharma-
wife which simply read. In- companies are swal

lowed — literally as well as 
well as metaphorically.

The mystiques of our age

spiring!
I am as certain as I 

my Olivetti that the
sit at 
same

reverend gentleman abhors the ĵ j.g indeed baffling, not least 
materialism of Marxism as mystique of “modern art”, 
much as he andi^is wife found- 
the Russian exhibition inspir
ing; yet by the Tsarae token,;
Canadian and U.S', .senators cus
tomarily dismiss “Modeyri” art 
as communist! As the editorsi
of the New Yorker would sayi'

See JARVIS—Page .26,, Col.
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Correspondence
The Editor: f

The letter by Tiber Baranyai on the Exhibit of Russian 
Paintings, in your current issue has been drawn to my 
attention.

This is most unfair to the new director of the Montreal 
Museum of Fine Arts. Its comment “Wouldn’t it be more 
natural to "celebrate the one hundredth anniversary of 
the Museum—which is located in the second largest 
French city in the world—to display an exhibition of 
old and modern French Masters”—this comment over
looks the simple fact that the first exhibition which 
opened in January to start off the Centennial Year did 
just that plus other superb examples of European art. 
This “Canada Collects” exhibition attracted over 56,000 
people who wanted to see the choice of Canadian col
lectors of the past century.

The “Canada Collects” exhibition was featured with 
illustrations in the Illustrated London News, the 
London Times carried an article concerning it, Arf 
News, the leading United States art magazine featured 
one of the paintings in four colors on the front cover and 
a story inside on the collection, the magazine Die 
Weltkunst in Germany ran a story with illustrations, 
and, of course Canadian Art and Vie des Arts in 
Canada featured it. The coverage of this exhibition in 
the daily press, over radio and TV in Canada must have 
come to the attention of so alert an observer as Tiber 
Baranyai. The concept and the gathering together of 
this “Canada Collects” exhibition was entirely the work 
of the new director.

The Exhibition of Soviet Paintings began with our 
request that the USSR include a representative group of 
their superb collection of French paintings.

It was disappointing that, in the end, Soviet Art only 
was sent. We believe, however, it is the function of a 
museum to show the contemporary art of other nations. 
It may not have been great art, but despite the critics, 
numbers of people found it to be an interesting show. 
One useful by-product, of course, was that it mirrored 
clearly what happens to the creative artist where his 
creativeness is conditioned by the State. Like Tibor 
Baranyai, however, we prefer our “decadent freedom.”

You will be comforted that the current Spring exhibi
tion had the largest number of entries in recent years: 
that an exhibition “The Changing Faces of Montreal” 
opens in May: an exhibition of “A Century of Canadian 
Painting” in September: and in October will be the 
stupendous exhibition of the paintings and drawings of 
Vincent Van Gogh which now belong to his nephew and 
to the Kroller-Muller Museum.

We are delighted with our new director of the Mont
real Museum of Fine Arts.

Yours faithfully,
M urray R. C h ipm a n ,

Vice-President, The Montreal Museum of Fin^ Arts 
and Chairman of the 1960 Centennial Committee



^  ) f ( ! h v c 'n ^  ( (^  0

Correspondence
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A LETTER ON THE EXHIBIT OF 
RUSSIAN PAINTINGS

It seems as if the new director of the M ontreal ArL 
Museum’ wanted to give the shock treafm entto^ ie  
public or at least get himself some free publicity. First,p u D i i c  or at least get nimselt some tree pi
he arranged an exhibition of junk-yard ^____ ____
south of the border where there are maybe more well- 
to-do snobs willing to buy “art”, no matter what, and 
then, on the seventh of March, he held the vernissage 
of modem Russian paintings.

Wouldn’t it be more natural to celebrate the hun
dredth anniversary of the Museum—which incidently is 
located in the second largest French speaking city of 
the world—to display an exhibition of old and modern 
French masters who have determined painting for these 
last hundred years? But no . . . our new director says 
with a perfect Oxford accent: “vive la coexistence” and 
borrows sixty canvases and about forty graphics from 
the Soviets for the Montreal public’s benefit. And of 
course, as no agreement was made to have later some 
Canadian paintings sent to Moscow, this is certainly a 
one-way-street business,

Macleans magazine helped to put out the red carpet 
by publishing nine color reproductions of Soviet paint-

cv/ put Wtit tlAC JLCU L;cupct
iixiic reproductions of Soviet paint

ings out of which only one could be seen on exhibit.
ôomeDCKiy gooteci and Macleans have given free ad
vertising instead of factual reporting. Close to a thou
sand people showed up on opening night; even a federal 
minister was at hand and the newspapers used the 
gloves-on treatment.

But the art critics took off the gloves on the following 
Saturday. La Presse began by saying: “It was evenoaturaay. L a  i  resse began by saying: It was ever
worse than we expected. We knew it would be bad 
we thought at least it would be ridiculous. It is nol
even that. It is drab. It is dusty. It is boring,” and 
continued with: “it is not even bad taste, it ' ’ ’

It is drab
, it is lack of

taste, since tiiere is a degree even in banality which one 
^ ‘has no right to cross.” The Montreal Star wrote: “It is 
^^îlike riding the Time Machine into a backwater of the 

wV̂ ictorian era,” and: “I find it hard to believe that all 
the Soviet painters are content with mild affirmations 
3f landscape and enthusiastic celebrations of the good

s cue eumem wmi miiQ amrmations 
Çt landscape tind enthusiastic celebrations of the good 
l̂ife, that none of them have been excited by what has 

jbeen happening to art in the West in the past hundred 
 ̂ ' êars. The Qazette concluded: “Predominatelv nnri «plf-

ucippemiig to art m me west m tbe past hundred 
'years. Ihe Gazette concluded: “Predominately and self

-consciously preoccupied with superficial and determined 
luustration, it attempts optimistically to “sell” the 

^U.S.S.R to the world.”
paintings, typical products of Soviet art, can be 

^described with one word: mediocre. Their only vir 
ie in hero worshipping and forced optimism; they 

t^ ld  fashioned in style as well as in technique, without 
Mhe slightest originality, and inspired by the out of date 
pdecalism of the pre-imoressionist period. Socialist real-

only the bright side of the

one word: mediocre. Their only virtues 
iptimism; 
echnique, 
by the ou 
3d. Socig

u u v i u u s i y  l u e a i i s  t o  ten only me bright sic 
|Iruth. A few little mistakes, however, sneaked into the 
l ’exhibition, such as the “October in Smolny” by

xxvx vv o  V , a u c c u ^ c u  m i u  U K

Î “October in Smolny” by Osenyev 
.XX..XX. vvv. jucuiu talking with soldiers, with Stalin 
landing right behind him. ’_ uemim mm. If this episode was ever

^written in the history of the Communist Party 
has been left out from the latest r e v i s f

LUX y ui uie vxuminumst rarty, i am 
left out from the latest revised edi-

--------- ------------------------ --- --------------nH ■ , _______
tion. Two drawings numbered 54 and 55 by Boite] 
from a serial about the virgin land, the pet project o* 
Khrushchev, display some pretty clumsy propaganda. i 
“On the Way” shows a group of young workers going r  ' 
to their “voluntary” works camps in Siberia packed inr" 
stock cars such as the ones used in Canada for shipping

Â F T O ljff ilA N  S A Y S
G /  éo

1 Canada for shipping 
cattle. In “Morning in the Celint”, we see “volunteer” 
working girls trying to wash their faces by the simple 
process of splashing a little cold water on their faces.

^ stru c t Art O l d  Stuff to Russ
................   . f in cfrpat Quantity 'in and a recruit to the caus(

XXxo Lxjxxxg lu Wttoxi LXIĈII xauc;  ̂ ^
u* splashing a little cold water on their faces. 

If this is the way Comrade Khrushchev solves the 
hygiene problems, no wonder there has been some 
trouble in Kazakhstan

been some
u uu uie jji jvazaKiiscan.

I can’t help thinking that there will be hundreds of 
far better pictures turned down by the jury of the an
nual “Spring Salon.” Being more or less immune to 
the heroic approach to art, we may still prefer our 
decadent freedom.

T ibor Baranyai

Montrealf P.Q.

inevitable subject of abstract sold in great quantity 'in 
or non-repîGSGîitEtional art Eaton’s CollGgG St. storG-

____J ILm TT-. fXrTl
By ROBERT FULFORD 

Staff Writer
Tlostract art in Russia is 

a thing of the past, not of 
the future, according to Am-
bassador A. A. Aroutunian.i^^^^g ^^ey

-4 The Soviet representative i n r e a l i t y ,  and
Canada, who is.himself an art tainted abstract art.”

, collector, offered this opinion 
the course of a rather

reared its head.
“After the unsuccessful re

volt of 1905,” he said, “there 
was much disillusionment

He was asked what he 
thought about a painting of

and a recruit to the cause of 
artistic Canadian nationalismj 

He had seen the large! 
spring exhibition of the Mon-j

edgy discussion with several 
i Canadian art critics when he 
I visited Toronto last week for 
I the opening of the Sovi^
,1 Painting show at the Art 
j Gallery.
i A short, vigorous man with 
■ a lively interest in the visual 
' arts Aroutunian sat in the 
'Square Gallery, surrounded 
j by the paintings of his coun- 
; trymen. He presented us with 
his own version of modern 
art history in Russia, coupl- 

' ed with an explanation of the 
' socialist - realism viewpoint. 

Since the several art review
ers present had already con
demned the Soviet paintings 
in public, or were preparing

they painted abstract art.”
He said that abstract art 

began in Russia at that time, 
and he named Marc Chagall 
and Wassily Kandinsky as 
two Russian pioneers of 20th 
century painting.

Someone mentioned that 
Chagall and Kandinsky had 
done almost all of their work 
outside Russia. “Yes,” he 
said, “but they began there.” 
No one was rude enough to 
mention that both of them 
went back to Russia after 
1917, became disillusioned in 
a few years, and returned to 
live the,rest of their lives in 
the West.

“Art for People” 
Ambassador Aroutunian 

set forth the basis of art in

two cyclists,' which might| treal Museum of Fine A rts--1
easily have been executed in he’s travelling ^dth the Soviet 
the West as an advertisement paintings—and it had proved
for a bicycle firm published 
in a boys’ magazine. He re
plied;

“He is a little modernistic 
and maybe he will fade.

At one point, the ambas
sador referred to a revolution 
in Soviet art which occurred 
around 1900. “Those artists,” 
he said, “were revolting 
against the Academy.” He 
was asked, “Who does the re
volting now?” He answered: 
“There is no need for revolt
ing now.”

This was followed by a long 
silence.

Anfl-Abstract

a disappointment.
“About 90 per cent of the 

paintings were dedicated to 
abstract art, which is a han
dicap. The Group of Seven 
gave some characteristic Can
adian quality to Canadian art, 
whereas abstract painting 
cannot be seen as Canadian 
îiationalist painting.”

He would like to see typi
cally Canadian atmosphere in 
Canadian art—for instance, 
farmers, workers, Indians and 
Eskimos—but he saw little 
at Montreal. “However,” he 
said, “I suppose the Montreal 
exhibition has been arranged

The one other Russian at by people who prefer to have 
.. ____ -ri -if 4Vne xxrov T?PT*Vlât)S i t  QOGS

to doTo,’ the atmosphere —' the Soviet Union: 
despite nervous smiles frotp “There is a slogan, ‘Art for 

...... not • ■all concerned — was 
especially friendly.

“We have already passed 
that stage in our country,” 
the ambassador said^when the

Art.’ We are against that. We 
are for ‘Art for the People.’ ” 

Martin Baldwin, the direc
tor of the Art. Gallery, then 

-xsaid; “Well, we are talking 
’t-about two things: about paint

ing  ̂as a social activity and 
painting as a work of art.” 

But the ambassador said 
quickly; “I cannot divide  ̂
them. They are two sides of 
the same coin. If the paint
ing has no social sense there 
is no painting.”

When he was asked to point 
out paintings in the exhibi
tion which he particularly ad- 
mider, he indicated a self- 
portrait of the rather splashy 
sort which is still fairly popu
lar among fifth-rate Parisian 
artists, and a winter land
scape of the type which is
—----------------- :—T------ --  ■

the conference was Rostislav 
Krioukov, a Soviet art critic, 
editor, and painter. When 
asked, he delivered a Soviet 
view of current Canadian 
art.

He turned out to be an 
admirer of the Group of 
Seven (whose work he had 
seen, in reproduction even 
before he' came to Canada)

it this way. Perhaps it does 
not reflect the taste of the 
average Canadian.”

Before the conference end 
ed. Ambassador Aroutunian 
declared that he would like 
to see a group of Canadian 
paintings exhibited sometime 
soon in Moscow. But so far 
no arrangements have been 
made

Lo Nouvellisfe 
Trois Rivieres, Quo. 
■ July 16, I960
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laûde Roger-Marx. 
d'art bien conmu autem ne 
nombreux ouvrages de dua - 

sur les grands peintres, de 
Rerobrant à Van 
récemment des tableaux de 
peintres soviétiques de ..
np de ceux présentés auJi^JSSfi,.

n'vTTpas SI Téngfêmps. Il eu
à ce sujet, cette reflexion sub- 
nie “Les artistes soviétiques -■

' coM inuent a pemdre ,

1 fa r t  russe actuel est ■
fait qu ^ forme la

i plus « - d e u  e de , art^^b 

! av?n4?s medevnes de
i Moscou, ee P d fd Ç jf ''r e n d re  
i S raP ^ 'T o u ?  ça manque d'en-
! è 7 s A “ nTn'e «rapace
' ‘" é  ?o „  i t o "  aux artistes.

' ” 'L 7 v ercen t leur art. Et peut
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Soviet Painting
JN  the midst of the continu- 

i  ing controversy over the 
exhibition of Soviet Painting 
which is at present in Canada, 
it has been refreshing and en
lightening to read some well 
chosen words of wisdom from 
the former U.S, Ambassador to 
the USSR, the Honorable 
George Kennan. The words 
from a speech which Mr. Ken
nan made to the International 
Council of the Museum of Mod
ern Art in New York in 1955. 
Even after 5 years, his thoughts 
are entirely pertinent.

First of all, he stresses the 
importance of cultural ex
changes, as such, and he re
minds all of us North Ameri
cans that we must not be smug 
in an age of mass communi
cations, and assume we know 
all we need about the outside 
world. Picture magazines, tele
vision, films, etc., none of these 
can substitute for contact with 
the living work of art whether 
that be the Bolshoi Ballet, 
Jose Greco or a collection of 
paintings. Whether or not we 
like these importations ' is not 
the point: the point is that
large continental countries 
such as the U.S.A. and our
selves need the impact of 
foreign values just as rain is 
needed by the desert.

Kennan points out that in 
smaller countries (he is think
ing mainly of the small mari
time countries of Europe) asso
ciation with other peoples is 
something that can hardly be 
avoided,- but that in large coun
tries there is a danger that the 
great heartlands should be
come “closed national back
waters.” He remarks that he 
has seen this .happen to some 
extent in the Soviet Union but 
he also courageously and hon
estly goes on to say — to an 
American audience — that a 
similar danger is present in 
the great Mid-West (he is him
self a Mid-Westerner) of 
America itself. The same, of 
course, could be said of Canada. 
We need cultural exchange, in 
Kennan’s words, “for our sakes 
alone, for our development as 
individuals and as a nation, 
lest we fall into complacency, 
sterility and emotional decay; 
lest we lose our sense of the 
capabilities of the human spirit, 
and with it much of our sensi
tivity to the possible meaning 
and wonder of life itself.” Let 
us not, therefore, be patronis
ing about the Soviet painting 
exhibition.

Then, Kennan asks that we 
reject that most reprehensible 
habit, a totalitarian habit in 
fact, of judging the suitability 
of cultural contributions “by 
whatever political coloration 
we conceive their creators to 
have acquired . . .  A painting 
is not more or less valuable 
because the artist once belong
ed to this or that party or con
tributed to this or that group 
. . .cultural events are not 
political live-stock exhibits in 
which we put forward human 
figures to be admired for the 
purity of their ideological fea
tures. “Let us, for goodness 
sake look, like mature people, 
at the content of what we are

By ALAN JARVIS

promoting, is Kennan’s plea. 
Furthermore, he notes that it 
is not enough to let other 
people send things here and 
come here themselves. “It is 
important to see that any cul
tural activity sponsored by 
foreigners that takes place 
within our borders is sur
rounded at all times with an 
atmosphere of hospitality and 
warmth, friendliness and per
ceptive sympathy.” I am cer
tain that the Russians have ex- 
periençed just that from the 
officials concerned with the 
Soviet painting exhibitio|i in 
both Montreal and Ottawa; 
some of our artists, critics and 
members of the intelligensia 
have been rather less cordial.

Having said all this, let us 
look at the Soviet paintings.
My own reaction is one of great 
disappointment rather than 
distaste. To me the works are 
mostly dull and old fashioned.
They are “old-fashioned” in 
precisely the same way that 
the interior design of that 
superb jet-aircraft which visit
ed Canada last autumn is old- 
fashioned. If you ignored that 
fact that a two-engined air
plane had carried more than 
115 people to a height of 37,- 
000 ft. and had taken them 
from Uplands to Toronto in 
less than 37 minutes, and 
simply looked at the design of 
the interior, you would think 
you were riding in a Pullman 
car of about 1917. So, view- ■ 
ing the exhibition of Soviet I 
painting, I have a sense of |  
baffled disappointment; disap
pointment that so gifted a 
people (or federation of peo- » 
pies) should be content, in the f 
field of the visual arts, to re- * 
main a closed national back- j’; 
water. When, Kennan points t  
out, water is taken out of the 
great stream of international 
thought and inspiration and is , 
channeled into a closed na- Î
tional backwater, it quickly ' I
becomes stagnant and sterile.  ̂ |  
“This is, of course, because i i;, I  ;
c”eativeness is so intimately | |
associated with divergence and i- V. |  I
contradictions. It is only in f  f  ' * 

the reconciling of contrary I |  f  |
phenomena that new concep- f ^
tions arise as new form is I .| |  |
created. There cannot be any t  |  f  . ^
progress of the spirit without |  |
trial and trial, as Milton once 'rf |  
observed, is by jvhat is con- |  f ' ’ |  
trary.” 't

For their own reasons, Soviet | f  % i  
authorities have kept Russian V  t  t   ̂
painters uncmitaminated, and t  ’i'  ̂
therefore unchallenged by, all H '
the cross-currents of the mod- r • f r  
ern movements in art which " « 
have occurred in the western 
world since the emergence of if 
post-impressionism. As a re- 
suit their art has stagnated,  ̂
just as has their industrial de- ; * 
sign. _ _

Soaring into the sky in a i ^
Russian jet, one cannot but be : |  
impressed by their immense 4 
technical skill: it is the same  ̂
thing looking at Soviet paint- j I 
ing — their technical skill is : r 
magnificent and Canadian ' ?

' ^

artists, teachers and students 
might well spend some time in 
good-mannere'd humility study
ing just that. Over and over 
again one comes upon passages 
of painting technique which 
are as breath-taking as those 
prodigious leaps of the Russian 
ballet dancers, but after it is 
all over, one is depressingly 
muttering to oneself, so what? 
I had the same feeling of de
pression this week studying an 
official Russian book on “Draw
ings by Soviet Children” pub
lished in Moscow in 1957. The 
technique of these youngsters 
is. prodigious: there are draw
ings by 15- and. 16-year-olds 
which would make any Royal 
Academician envious: but in 
style, in taste, in imagination, 
they belong to a pre-czarist 
age—they just aren’t airborne.

Here in Canada, we, too, 
have our artists who have 
chosen to remain closetted in 
a fusty 19th century room. 
They join with the Soviet au
thorities in decrying our ‘mod
ern’ art as bourgeois and de
cadent. Personally, I think 
they are both bourgeois. Whe
ther ‘modern’ art is — by now 
— decadent, is another topic. 
In the meantime I still cannot 
find a bettqr adjective for the 
Soviet paintings than disap
pointing.

- -----3T -----________________
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J-ffE  great October revolution of 
1917 is an inspiring chapter not 

only in the history of Russia but to 
niaiikind as a whole. Undoubtedly it 
is a great source to draw from for 
the artist in the U.S.S.R.. in paint
ing as well as. in literature and in 
music

This new world, since the revolu
tion, links in its arts, a discovery 
of a new man, a hero expressing 
the sou] of this new epoch, its as
pirations and its achievements.

Art embraces and preserves the 
widest possible channels of human 
endeavour. The best examples are 
found in the works of Maxim Gorky, 
ox Sholokhov, in the music of Shos’ 
takovitch or in some paintings rep
resentative of the school of Russian 
realism.

All of them, through the media 
of artistic expression gave us not 
only realism, life as they saw it; 
but they have stirred forcefully our 
imagination to life as it will be the 
emergence of the new man, with 
new ethics in a new system of so
ciety.

Here, in Canada, we welcomed 
the news of the opening of a large 
exhibition of Soviet paintings; as a 
part of the programs’ celebration of 
the M ontreal^useum’s Centenary. 
An official oj^nffif'was marked by 
an attendance of over 1000 invited 
guests, addressed by His Excellen
tly Dr. Amassap Aroutinian, the 
Soviet Ambassador to Canada.

★  ★  ★

superficial elements caught by the 
naked eye and so present through 
the media of composition, ton
alities, texture, and one’s innermost 
thoughts, emotion and one’s human
ism—in such a way as to make the 
viewer participate and respond to 
the world of visual art.

Marcel Proust once wrote, “We 
have many worlds through our art
ists. ’ With such promise guiding 
me here, I had in mind the one 
united world I had hoped to find. 
The Soviet world mirrored in its 
many aspects — through the various 
artists whose work was being exhib
ited. I confess with deep regret that 
I came away feeling somewhat dis
mayed. With the exception of a few 
paintings outstanding for their con
tent and high artistic level, I was 
left with the impression of seeing 
good craftsmanship and also strong 
naturalisrn or naturalism instead of 
that socialist realism, through 
which I had hoped to learn more 
about Soviet Society,

In the “Fishermen” by the Arme 
nian artist Simonian, you sense tht 
beauty of coll^J:ive toil against a 
background of the mâ iestic waters • 
of Lake Seyvan. But 38^ paintingj 
lacks fluidity in composition. Rich 
in tonal quality yet a harshness in 
scale. The Leningrad artist Savenko 
in Autumn. A fine example of nat
uralism. The^ landscape with white 
birch trees. ’

J r has been emphasized and stres
sed that the aim of Soviet art is 

to raise the esthetic and moral level 
of their people. To educate them, 
that their way is that of Socialist 
realism. I searched for such com 
tent all through the large exhibit 
consisting of 70 oil paintings and 
about 40 graphics.

ft seems apparent that when an 
artist is inspired and supported by 
imaginary forces the effect is not 
to negate realism, but on the con
trary, it helps to transpose on to 
his image all the artist’s percep
tions through emotional visual dy
namics.

Such paintings as the young col
lective boy, the girl-student in the 
white apron and even the group of 
boys gathered around the machine 
to learn a trade do not in any way 
transmit the inner rhythm nor the 
many obstacles which have been 
overconie in the historic struggles 
to bring about the new way of life 
The dominant spirit of the exhibit 
IS optimisms. Everybody is smiling. 
If, in addition we could have sensed 
some psychological studies of people 

we would in turn, have experienc
ed the tension and suspense which 
a creative form offers.

From the brush of the Azerbaid- 
jan artist Abdulayev “Builders of 
Happiness,” a love theme. The set
ting sun comes to rest upon the 
lovers. The girl immersed in a 
dream of happiness, her lover be
sides her, with down cast eyes, sunk 
in timidity—the sight of construction 
in the background does not disturb 
the serene atmosphere. And another 
composition on the same theme, 
pur^ in its concept “Declaration of 
Love,” by Khanzyan, clever in its 
simplicity, reflects poetic mood, girl 
lost in thoughts of love by a win
dow, he, the man and artist holding 
the reverence of an idyllic world.

Audrey Kotzka’s ‘A young Gutsul- 
ka” is mere illustration. Is such 
form of painting necessary for rea- 
ons of documentation of the brilli
ance of their costumes? What about 
the woman of the Carpathian moun
tains. Her stature is. completely lost 
behind the decoration. A colored 
photograph would have done equally 
well.

Where is the image of the Soviet 
man who has passed 40 years of 
of revolution? Certainly it is present 
everywhere in the expeditions of 
the far north, in the scientific experi
ments and achievements which must 
not become mechanical facts re
sembling statistics presented through 
the painter’s brush. Deeper reflection 
and meditation can elevate the hu
manism and romanticism of man
kind.

In building up realistic aspects 
one must cast off the undesirable

J^ET us examine only a few of the 
important paintings; The wall 

above the staircase in the museum 
was adorned with the large canvas 
“Unit of Soviet Cavalry” painted in 
1957 by Moiseyenko. During the 
years 1919-20, when the counter
revolution was raging. Budyenny, 
the famous general, brought forth 
the slogan “Onward! to the horses.” 
Although, literary and story-like, it 
is charged with deep emotion and 
sways the viewer. Flaming horses, 
'red army men, peasants, .a wounded 
soldier, the red flag aflutter, a peas
ant on horseback trumpeting—for- 
A'ard to victory. All the dramatic 
.dements are well integrated.

 ̂ In style of good Russian landscape 
IS Domashnikov’s “Evening.” A vil
lage in slumber under bluish haze 
of evening light. The snow resting 
softly ypon the rooftops. A lyrical 
composition preserving the nostal
gic atmosphere of a poem. Trufa- 
nov’s “Iron Mill Workers” is. an ex
ceptionally fine painting. There is 
so much joy and pride of labor here. 
In the dynamic grouping of the 
workers one senses solidity and se
curity towards a bright future. In
scribing itself in one’s memory for  ̂
itŝ  stark tragedy is Sergei Grigori
ev s Not to Forget” — A young 
Soviet girl partisan led to her death 
by two Nazis. '

Another powerful work is Devya-, 
tov’s “October Wind.” Lenin walk-: 
ing on the ocean shore. The great i 
leader of the October revolution, 
pacing against the wind, so symbolic 
of those days—as if, in a symphony, 
the rhythm of the turbulent October ' 
rising through the waves with the! 
spirit of Lenin leading on to the 
emancipation of the Russian people, i 

The Jubilee Committee of thei
Monjü:eai
should be commended for arranging i 
this first Soviet Art Exhibition in 
Canada.

RUTH PASSMAN i

the passing show

fOur Toronto operative is a 
little slow this season. In fact, 
he has only just now passed on 

-.0 us what happened in one home last 
daster —or just before it. Two of the very 
young children in one home were en
couraged to make their own Easter 
greeting cards. Some of them were pretty 
good, but they wanted to do something 
special for their parents. An aunt sug
gested a design, and urged them to pick 
a Biblical quotation for themselves. 
Mummy’s and Daddy’s card was really 
impressive. The religious design was 
sparkling with a sugar coating. The 
quotation gave the parents pause. It 
read, "Forgive them for they know not 
what they do.”

•- it'

Wc would have had something 
to say about the following two 
items earlier save for the fact 

that we had a feeling they were somehow 
related. Of course, they both concern 
the Montreal Museum of Fine Arts. 
There oflght to be a moral here; maybe 
someone else can figure it out. Anyway 
Ned Cleghorn, Associate Director at the 
museum answered some questions of 
ours about the Russian exhibit that was 
shown there a couple of months ago.

Seems that Mr. Krjokouv, the Russian 
official in charge, was very nervous 
about how we uncivilized Canadians 
would handle the many canvases, which, 
of course, were shipped rolled up, and 
had to be stretched upon frames for 
hanging. However, after watching the 
work for some time he came to the con
clusion that, for people who had not had 
the cultural advantage of communism, 
some of our boys knew what they were 
doing.

After the paintings were hung he 
permitted himself to look over some ex
amples of Canadian art. The selections 
he was exposed to were representative of 
the more avant-garde tendencies of 
Montreal artists. They did not impress 
the visitor favourably. He adopted a
kindlv attitude however and merely rê

k

marked that the efforts of these Canadian 
moderns were very similar to what Rus
sian artists were doing about 1912. 
Fortunately in Russia, under state guid
ance, the artists had matured and were 
now turning out the magnificent illustra
tions with which the Russian exhibit 
walls were hung.

Everything in Canada, it seems, 
appealed well enough to the judgement 
of Mr. Krojokouv, but somehow suffered 
by comparison with its opposite number 
in Russia. The comparisons extended 
to the table. Not that Mr. Krojokouv 
found Canadian food unacceptable. Far 
from it. It was merely a case of the 
equivalent dish in Russia being so much 
better. Only Oka cheese seemed to stump 
him. Mr. Krojokouv was strong in his 
approval of Oka cheese and seemed to be 
at a loss, in trying to recall a superior 
cheese in Russia. Through an interpreter 
he inquired how Oka was spelled. When 
his Canadian host got as far as "OK” 
Mr. Krojokouv’s face lit up with recog
nition of the international expression. 
He thought it appropriate. When he was 
told that the cheese was made by the 
monks of Oka he was intrigued. He 
wanted to know about their lives, which 
interested him greatly. Finally he asked 
if there were any women in the mon
astery. He was told there were none. At 
last his expression lit up with a look of 
high triumph. There was nothing like 
that in Russia he proudly proclaimed.

Mr. Krojokouv had apparently no in
terest in the Eskimo prints which were 
on exhibit at the same time in another 
room. This, we believe was Mr. Krojo- 
kouv’s loss, for to our eyes the prints 
were among the most impressive works 
of art the museum has displayed. We 
were sorry that we did not meet the 
E^imo artists, who were pretty interest
ing in themselves. We gathered that 
none of them had every been exposed to 
what we call civilization before, and had 
to be restrained from walking in front of 
automobiles when crossing Sherbrooke

Street. They were completely baffled by 
the gentle publicity techniques of the 
museum public relations people. When 
the attractive young lady who was trying 
to pose them for pictures tried to get 
them to move into a better position they 
were puzzled. When she seized one of 
them by the shoulders to move him over 
a bit he gleefully accepted the gesture as 
an invitation to dance.

The Eskimo artists intrigued us most 
through their fantastic ability to catch 
motion and posture and reproduce it in 
its purest form. We speculated that this 
apparently universal trait among the 
Eskimos whose work was shown was the 
result of seeing objects, animals and 
people against a white background, so 
that every movement would be silhouet
ted — and this from a lifetime of obser
vation. The results were truly uncanny. 
We hope there will be another such 
exhibition soon, and that this time we’ll 
have a chance to buy one of the prints. 
It is our understanding that the stone 
blocks and skins used were officially 
scored or destroyed after a very limited 
number of impressions had been made.

In any case, the Eskimos took a greater 
interest in the other exhibits than did 
Mr. Krojokouv— particularly the sculp
ture. Their approach to the sculpture was 
tactile. They felt impelled to stroke' the 
smooth stone. That’s why they didn’t like 
Epstein at all; too rough under the hand. 
But, above all, they were entranced with 
the Egyptian and early Greek examples. 
Those they could they caressed; as for 
the others, in glass cases, they impulsively 
reached forward to the glass as though 
touching was the real purpose of the 
carving.

As for the Russian exhibit it meant 
nothing to them. In fact, on questioning, 
it appeared that they had not yet heard 
of Russia. So there, Mr, Krojokouv!

A lady called the other day 
and asked for King Kong. Go
ing along with the gag we said 

that Mr. Kong would be in after dinner.
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Po p u l a r  i n t e r e s t  is being aroused across the 
Dominion in plans for the celebration of the centennial 

of Confederation in 1967. Inasmuch as Confederation laid 
the basis for the development of the great nation of which 
we are citizens, the year 1967 may properly be celebrated 
as the birthday of the Dominion of Canada, and every in
dividual Canadian and every Canadian organization should 
not only be aware of this 100th anniversary, but participate 
as fully as possible in the celebrations which will be 
arranged.

The first step in this direction was taken in May, 1959, 
when representatives of thirty-two national organizations, 
educational and business institutions, and several Govern
ment Departments, came together at the University of 
Toronto, under the auspices of the Canadian Citizenship 
Council and the Canadian Association for Adult Education, 
to discuss the general question of celebrating Canada’s 
centenary. Among the organizations represented, in ad
dition to the two mentioned, were the Canada Foundation, 
the Canadian Tourist Association, the Canadian Labour 
Congress, the Canadian Brotherhood of Railway, Transport 
and General Workers, the Canadian Film Institute, and the 
Canadian Chamber of Commerce, and considerable interest 
was shown in the possibilities of a nation-wide observance.

The meeting was generally agreed that the year. 1967 
should be much more than a year of entertainment and 
celebration. It was felt that the year might be made the 
target date for completing, or at least getting under way, 
various undertakings which would help to realize more 
of the possibilities of Canada as a nation, such as the 
establishment of a National Film Archives, the provision 
of university institutes of Canadian studies, adequate concert 
halls, theatres, art galleries, and similar institutions.

Various other proposals were discussed, and it was 
decided that a further meeting with larger representation, 
should be arranged. It was also decided that a survey of 
national organizations should be made, with a view to 
ascertaining what consideration had been given to the 
centenary celebrations, and obtaining additional suggestions 
for constructive activity.

The Canadian Citizenship Council carried out a survey 
along these lines, and the Council, in association with the 
Canadian Association for Adult Education called a second 
meeting, which was held in Montreal on February 11th and 
12th, under the chairmanship of Col. Hugh M. Wallis, 
Chairman of the Montreal Museum of Fine Arts. The
meeting was featured by reports on the celebration of the 
B.C. Centenary and the Saskatchewan Jubilee celebration 
held last year, as well as by an address by the Hon. Leon
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Balcer, Solicitor General and Acting Secretary of State.
Mr. Baker had served as co-Chairman of the first 

Federal-Provincial Government Conference on the cen
tenary, which had been held in Ottawa on February 8th. 
Mr. Baker indicated that a national centenary committee 
was being set up. This committee would consist of four 
Cabinet Ministers, one provincial Minister from each of 
the ten provinces, and at least one other delegate nominated 
by each provincial government. Mr. John Hodgson, of the 
Privy Council Office, had been appointed to serve as 
Secretary of this Committee. Mr. Baker warmly welcomed 
the co-operation of non-governmental organizations in 
planning for the centenary, and showed deep interest in 
what was being done.

Mr. John Kidd, Secretary of the Canadian Citizenship 
Council, reported on the survey which had been made, and 
which indicated that some organizations had given con
sideration to the question of celebrating the centenary; 
others were taking the matter up with their annual meetings 
or conventions, or indicated that they were waiting to see 
what national plans were being made by the Federal Gov
ernment, so that they might fit their plans into the national 
or regional programmes.

Dr. Roby Kidd, Direct ir of the Canadian Association 
for Adult Education, discus ed the objectives of the pro
posed celebration, and some of the proposals which might 
be adopted. Among these were the holding of a World’s 
Fair; the establishment of scholarships for study at home 
and abroad, as well as for students from other countries 
to study in Canada; the arranging of international confer
ences, historical pageants, television and radio programmes, 
sports festivals and other national as well as regional events.

Up to the present time, attention has been directed 
chiefly to the holding of a World’s Fair in Montreal, and 
both the Quebec Government and the Dominion Govern
ment have offered to share in the cost of such an event. 
However, a World’s Fair must be approved by the Inter
national Bureau of Exhibitions, which is meeting shortly, 
and Vienna also has an application before the Committee 
for a World’s Fair in 1967, apart from the fact that New  
York is planning to hold a World’s Fair in 1964. Many 
people believe that the centenary should be observed as 
a historic occasion, a time for stock-taking and re-appraisal 
of national aims and aspirations. It should provide an 
opportunity for a better understanding of the background 
and development of the nation, and arouse pride in Cana
dian citizenship, as well as a determination to make what
ever contribution is possible toward the building of a still 
greater nation.

The Montreal meeting decided to establish an interim

Executive Director Appointed to 
Notional Centenary Committee

^e^jthan nine months since the 1959 
RAIC Annual Assembly at Windsor 
passed a resolution urging the Federal 
Government to establish a national 
committee to plan the observance of 
Canada’s Centenary in 1967, the Ex
ecutive Director of the Institute at Ot
tawa, Robbins Elliott, has been named 
to serve on a seven-member provisional 
committee.

The Committee was established at a 
two-day m eeting of voluntary , non
governmental organizations which met 
at Montreal on February 11-12. Com
mittee chairman is Col. Flugh Wallis, 
President of the Montreal Museum of
Arts. Representing the architectural
profession at the meeting, which was 
jointly sponsored by the Canadian Citi- 
eznship Council and the Canadian As
sociation for Adult Education, were 
Mr Elliott and Messrs. Peter Barott 
and Paul O. Trépanier, PQAA Council 

-meinbers.

Centenary Plan
Thh Group 
Will Focus 
On a Party

To Promote 
'67 Centennial
OÎÏAWA (CP) — A national, 

non - governmental organizatioE 
was formed Tuesday to promote 
interest in Canada’s 1967 centen- 
am.

The new body, known as the 
Canauian Centenary Council, was 
formed at a meeting of repré
sentai ives of some 50 national or
ganizations who adopted a con
stitution and elected a provi-̂  
sional executive.

The new council is to set up a 
headquarters, likely in Ottawa, 
and ensure that the “voluntary 
sector” of the community is rep
resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional ex
ecutive is H. M. Wallis, president 
of the Montreal Museum of Fine 
Arts., who said he is optimistic 
 ̂about prospects of raising thé 
I $35,000 needed for the council’s 
first year of operations.
AID FROM COMPANIES

He had approached five presi-i' 
dents of big Canadian corpora^ v-v.. .. 
tions. All had promised financial 
support; > '

John P. Kidd, executive direc-i K««̂ - 
tor of the Canadian Citizenship - 
Council and secretary of the ex-i""^^ 
ecutive, said the council will co-f> 
operate closely with the gov
ernmental centennial committee,' ' 
made up of four federal cabinet) 
ministers and one minister from! 
each province.

The new council will act as.at 
clearing house and information 
centre and provide centenary 
planning facilities and services. A 
big task, according to its con
stitution, will be to establish 
principles and objectives for the 
centenary and “direct public at
tention to them.”

May 17 (CP)—À non-i 
governmental organization toi 
prepare for Canada’s IQOth I 
birthday party was born today! 
amid indications of keen in
terest and public support. !

Its birth followed about four! 
hours’ labor pains as represen- > 
tatives of some 50 national or
ganizations discussed the nice
ties of a proposed constitution 
and debated the problem of a 
name for the child.

The title finally settled on was 
the Canadian Centenary; Coun- 
cil. y

Col. H. M. Waliisj president 
of the Montreal MuseUm of Fine- 
Arts and chalrmamfeE'the pro
visional executive, said hé had 
approached five presidents of 
big Canadian corporations who 

I had said they would support the 
[new council financially.

Roland Michener, Speaker of 
the House of Commons, who 
opened the meeting, agreed with 
the delegates that the centen
ary should be organized by co 
operation of public and’ private 
bodies with emphasis on the 
private and voluntary for ideas 
and work.

Another member of the pro
visional executive, John P. Kidd, 
retirkg executive director of 
the Canadian Citizenship Coun
cil, said the new organization is 
not being set up to compete 
with government activity.

Canada already has a govern
mental centennial committee 
made up of four federal cabinet 
ministers and one minister from 
each province.

W. H. Sudden, of Montreal, 
chairrnan of the Association of 
Canadian Clubs, ended four 
hours’ debate on the constitu
tion by proposing that it be 
adopted and that amendments 
be left to the provisiopal execu
tive after legal advice.

The . executive Was also left 
with the tasks of finding more 
member organizations and get
ting the new council on the 
rails.

i. - ''rtfh -:-

^ n ten n id l Plans 
r ormed At Meeting

- ifcf

u .

OTTAI^A (CP) — A national, tive of Le Chamtjre de Commerce 
non - governmental organization du District de Montreal, and Mrs. 
was formed Tuesday to promote John McLean of Eureka, N.S., a 
interest in Canada’s 1967 centen- representative of the Federated 
ary. Women’s Institutes.

The new body, known as the The other members are Andre 
Canadian Centenary Council, was Bechand, director of public rela- 
launched at a meeting of repre- tions of the University of Mont- 
sentatives of some 50 national or- real, and four Ottawa residents— 
ganizations who adopted a con- Mrs. G. V. Haythorne, represent- 
stitution and elected a provisional ing the Canadian Home and 
executive. SchooQapd Parent-Teacher Feder-

The new council is to set up a ation; ?l6r)t|nan Dowd, executive 
headquarters,, likely in Ottawa, sec r e j - ^r yt he  Canadian Labor 
and ensuae that the “voluntary CongfessjYlobbins Elliott, execu- 
sector” of the community is rep- tive director of the Royal Archi- 
resented in preparations for the tectural Institute of Canada, and 
lOOth-bjrthday party. Rev. Andre Renaud, general di-

Chairman of the provisional rector of the Indian and Eskimo 
executive is H. M. Wallis, presi»  ̂Welfare Commission of the Ro
dent of the Montreal .lM̂],iseum of man CathWic Oblate Fathers.
Fine Arts, who told Tuesday’s l~ -------------- -
meeting he is optimistic abOut 
prospects of raising the $35,000 
needed for the copncil^s first year 
of operations. i

He had approh|llOT; five presi- . ' 
dents of big CaW(®n corpora- ' 
tions. All had paamîséd financial 
support. '
A CLEARING MdÿSE:

John P. Kftià, exécutive dif.ec- . 
toT of the Canadian Citizenship .
Council and secretary of the ; 
executive, ' said' the council wül i
co-operate closely with, the gov- !
ernrrientM centennial càpamittee,;
made up oftbur federal; cabinet . ..
ministers^ any one minister from,.

' each province,! " ;■ < '/ ■'
The new cohneil will agt as 'a 1 ■ . ,

clearing housè : and information I 
c^ tre  and pi;i^ide v-centenar^’i  -

1 planning^facilitie» andSe'fvices. hT
big task,  ̂according to its constiv ,

'tution, .will be to estahlsht prim
ciples and .objectives, for the cen- • ' - ---
tenary and “direct public atten- ,
tion to them.”

A pro tern committee, chosen ’
at a February meeting in Mont- . . - ...., . - . . j --—

' real of the founding organization, ;. 
was named the provisional ^ c u -  ;
I tive. Two names were added—
I Maurice ^aytrand, représenta-
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New City Between Toronto and Montreal?
BELLAND 

Star Staff Writer
OTTAWA—Creation of the 

most m 0 d e.r n city in the 
j: world ■— inspired by the new 
[Brazilian capital of ‘Brasilia’ 

-on the banks of the St. 
Lawrence is one proposal to 
celebrate Canada’s 100th 

I birthday,
Basic plans for the centen- 

I ary celebration in 1967 get 
underway here today at a 
meeting of more than 100 
non-government representa
tives of national and com- 

j munity organizations.
I The meeting represents 
universities, labor bodies, 
business groups,, professional 
associations, ethnic groups 
and other citizens associa
tions..

The construction of a com 
pletely new Canadian city — 
possibly as big as Metro To
ronto itself — on the banks 
of the St. Lawrence between 
Toronto and Montreal is one 
of the proposals already 
flowing in to the centenary 
organizers.

So far it has no official 
standing but has been con
sidered good enough to put 
forward for discussion,

W'ould Make City
The proposal is based on 

the fact that all the new con
struction which ' will takej 
place along the St. Lawrence 
in the next five years would 
make a city the size of Metro.

The suggestion is to group 
all this new construction into

a single new coipamunity — 
planned on the most modern 
principles and rivalling the 
achievement of Brasilia.

No single name has been 
suggested but one offered un
officially is ‘Centuria.’ Choice

of the site would be made by 
planners.

The new city proposal is 
the most original of the 60 or 
more ideas which eventually 
will gb before government 
and community planners. 
Others are for «national festi-

To Promote Interest 
In Canada’s Centenary

O TO li/

i C a n a d a  1 0 0  In  1 9 6 7

| ] v l^  G r o u p  O r g a n i z e d

I To P r o m o t e  C e n t e n a r y
A national, ! mini.sters and o(n« mtmister fromOTTAWA (CP) • each nrovtnce.governmental organizaiUon cooincil will _act as ainon - . ----

 ̂was formed Tuesday to promote 
interest in Canada’s 1967 centen-

new body, known as the 
Canadian Gentenaiy Council, was 
launched at a .meeting o;f repre
sentatives of some oh national or
ganizations who adopted a con-, 

i stitution and elected a provisional
j executive. + «

The new council is to S'̂ t up a 
headquarters, likely in Ottawa, 
and ensure that the voluntary 

i .sector” of the community is rep- 
i resented in preparation's for €
' lOOth-birthday party. . .

Chairman erf the provisional 
executive is H. M. Walls, presi
dent of the Montreal M ^ eum of 

i Fine Arts, who told ljuèsday s 
’ meeting he is optimistic 
prospecta of raising the $35,00) 
needed for the councl’g first year 
of oparatlom. , , _  4

He had approached five presi
dent* of big Canadian wrpora- 
tions. AM had promised financial

clearing house and information 
centre and provide centenary 
planning facilities and services. A 
big task, according to its consti- 
tution, will be to estabish prin- 
oiples and objectives for the cen-1‘ 
tenary and “direct public atten-1,
tion to them.”

i A pro tern committee, chosen 
at a February meeting in Mont- j 

' real of the founding organization, j 
was named the provisional execu- > 
tive Two names were added— j 
Maurice Chartrand, représenta- 1 
tive of Le Chambre de Conmerce 1 
du District de Montreal, and Mrs9 ] 
John McLean of Eureka, N.S. a 
representative of the Federateu 
Women’s Institutes. .

The other members are Anare 
Beohand, director of public rela
tions of the University of Mont
real, and four Ottawa residents— 
Mrs Gr. V. Haythome represent- 
mg ■ the Canadian Home and
School and Parent-Teacher Feder
ation; Norman Dowd, executive
secretary ot\tihe Canadian I^aboi

’ " S f ' p .  K i« ,  executive
 ̂ ° i, "  1 t i t u r t Æ l u t e  cf Cauade,, a ÿ  |

I coKiperate 1 Welfare Commission of the Ro-
Im T e tp  Æ w e ^ T c a W n e i U a B  C a M lc  Oblate F atore.

. /A (CP) — A national,; 
non - governmental organization 
was formed Tuesday to promote' 
interest in Canada’s 1967 centen
ary.

The new body, known as the' 
Canadian Centenary Council, wasj 
formed at a meeting of repre-' 
sentatives of some 50 national or-i 
ganizations who adopted a con
stitution and elected a provi-. 
sional executive. J

The new council is to set up a 
headquarters, likely in Ottawa,, 
and ensure that the “voluntary 
sector” of the community is rep-'

• resented in preparations for thei 
lOOth-birthday party.

Chairman of the provisional ex
ecutive is H. M. Wallis, president 
of the Montreal Museum of Fine' 
Arts, wRo said he is optimistic: 
about prospects of raising the 
$35,000 needed for the councirsj. 
first year of operations. ■ ^

Aid From Companies 
He had approached five presi

dents of big Canadian corpora
tions. All had promised financial! 
support. I

John P. Kidd, executive direc-| 
tor of the CanadiçM Citizenship!. 
Council and secretary of the ex-| 
ecutive, said the council will co-i 
operate ^closely with the gov
ernmental centennial committee, 
made up of four federal <cpbinet
ministers and one minister from 
each province.

The new CQuncil will act as, a 
clearing house T^nd information 
centre and provide centenary 
planning facilities apd services. A 
big task, according to its con
stitution, will be to establish 
principles and objectives for the 
centenary and “direct public at
tention to them.”

vais of art and history, ’3 
royal visit, a national garder̂  
in the capital and other simb 
lar suggestions.'

Montrealer Chairman
Chief organizer of the ori 

ganization meeting slated foi?| 
Ottawa city hall is John P,| 
Kidd, director of the Canaii 
dian citizenship council. '

Chairman of the meeting 
will be Montrealer Col. Hugh 
Wallace, president of the 
Montreal museum of fine art. 
Representatives of several 
ethnic groups are expected 
but so far no Toronto offic-* 
ials are known to be attend* 
ing. '

Any representative from 
the city of Toronto would be 
“most welcome,” Mr. Kidd 
said.

Canada's Birthday Group
Shown Intprest
WA (CP) — A non-gov- ional'%fJcutive, said he 1

k
KiV -t ( fV -é û -- . -

Formation

OTTAWA
jnmental organization to pre- 
>are ^or Oanadia’s 100th birthday 
arty was born Tuesday amid in- 

Idications of keen interest and 
^public support.
j Representatives of soime 50 na- 
itional organizations disicussed the 
jniceties of a proposed constitu- 
t̂ion and debated the problem of 

la name for the child.
! The title finally settied on was 
the Canadian Centenary Counicü. 
it was chosen in the afternoon 
after a morning vote had re
jected tlie name National Centen
ary Council, proposed by an ad 
hioc committee, in f a v 0 r of th( 
tater » rejected title of Nationa 
Council for Canada’s Centenary. 

The ad hoc committee, which 
repared the draft constitution 
nd called Tuesday’s meeting, 
ad been appointed at a meeting 

Montreal of the same organiza- 
^.ionis in F e b r u a r y .  Its seven 

members, reinforced by two ad- 
y^^itionai names, w e r e  appointed 

|«wjf«?!=«.«|,he provisional executive of the 
hew organization.
! Col. H.M. Wallis, president of 
:he Montreal Museum of Fine

had ap
proached five presidents of big 
Canadian corporations who had 
said they would support the new 
council financially.

Roland Michener, Speaker of 
the H o u s e of Commons who 
opened the meeting, agreed with 
the delegates that the centenary 
should be organized by co-opera
tion of public and private bodies 
“with emphasis on the private 
and voluntary for i d e a s  and 
work.” v̂;

Another member of the pronâs- 
ional executive, John P. Kidd, 
executive director of the Cana- _ 

^ d ia n  Citizenship Council, said the advice.

new torganizràition is not being set 
up to compete “with government 
activity. But it would ensure that 
voluntary organizations bad a 
share in centenary planning.

Canada already has a  govern
mental c e n t  e n niai committee 
made up of four federal cabinet 
ministers and one minister from 
each province.

W. H. B u d d e n of Montreal, 
chairman of the Asisiociation of 
Canadian dubs, ended four hours 
debate on the constitution by 
proposing that it be adopted and 
that amendments be left to the 
provisional executive after leg

y Arts and chairman of the provis-~ \

"Conseil 
Centenaire du Canada

Council Formed to ilan 
Centennial Celebrations

OTTTAWA (CP) — A national, 
non - governmental organization 
was formed Tuesday to promote 
interest in Canada’s 1967 centen- 
ary. .

The new body, known as the 
Canadian Centenary Council, was 
launched at a meeting of repre
sentatives of some 50 national or
ganizations who adopted a con
stitution and elected a provisional 
executive.

The new. council is to set up a 
headquarters, likely in Ottawa, 
and ensure that the “voluntary 
sector” of the community is rep-

Otfcawa. '(iPC) -  Un organisme!bre de Commerce de MçmtréaLy 
tïdépendant du gouvernement fé- André Bachand, directeur du s - 

u  t^ h e  sera de pré-
I5ar«r les tètes qui commémore
n t  en 1967 le centenaire de la 
C<^fédération canadienne, a été 
jsréé hier, à Ottawa.

Des représentants d’une cin- 
fuantainc d'associations nationa-

runiversité de Montréal, Mme [ 
John McLean, d'Eureka, en Nou-j 
velle-Ecosse, du Federated Wo
men’s Institues, MM, G. W. Hay-

needed for the cOuncirs first year* 
of operations. ,

He had apprd^i^ed five presi-  ̂
dents of big (Jahadian corpora
tions. All had promised financial 
support. i

John P. Kidd,:,executive direc-  ̂
tor of the Can^ian Citizenship 
Council and .sec'retary of thd 
executive, said the. council will 
co-operate closely with î t̂he gov
ernmental centennial committee, 
made up of four federal ■cabinet̂ ’ 
ministers and one- minister fromi, 
each t>rovince.

The new council will act as a
resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional 
executive is H. M. Wallis, presi
dent of the Montreal, Musauiiii of 
Fine Arts, who told Tuesday’s I meeting he is optimistic about

thorne, dc ,1a Fédération cana~j Lj-ospeots of raising the $35,000
dienne des parents et éducateur,^  ̂J --------- ------------------------ — —
Norman Dowd, du Congî’ès du

clearing house and information' 
centre and provide centenary 
planning facilities and services. 
big task, according to its consti- 
tuti(m,--'#i!I. be to-estabish prin-' 
è ip l^^ ttd  «objectives for the cen
tenary . ahd ‘direct public atten
tion to them.”

ont discuté pendant -prs de Canada; Bobbins El
arbitre heures quellev devraient de I’lnstitur royal d’archl-
être les statuts et le nom noij- lecture du 'Canada et le révé- 
vel oranisme. Ils lui oht'' donné p̂ .̂g André Renaud, direc-^
ta nom de “Conseil du centenèi- généi^al d’une commission
«e du Canada”, [des, Pères Obiats qui s'occupe riu;

Le colonel H, M, Wallis, pré-j bien-être des Indiens et des Es- 
âdent du Musée des Beau-Artsjquimaux. x J,
de Montréal ét bMkllient du co
mité provisoire du Conseil, a dit 
liu’ll s’était déjà entretenu avec 
les présidents de cinq importan
te® sociétés canadiennes qui luit' 
mt promis d’apuuyer financiei-e- 
ment le nouvel organisme.

M. Roland Michener, président.......
de la Chambre des communes,! ■ • • 
s, dit que le centenaire de 
Oonfédêration doit être organisé; 
ivec la coopération du public eb»" - 
des corps privés. , i...

Au nombre de,® membres du eo-i ^
mité provisoire, ,se trouvent!* MM.r 
Maurice Chartrand, de la



Form Group ToOrganize Centennial
— A non-1 the House of Commons 

organization to| opened the meeting, agreed with 
Canada’s 100th j the delegates that the centenary 

should be organized by co-op-

OT.TAWA (CP) 
governmental 
prepare for 
birthday party was born yester
day.

Its birth followed about four 
hours’ labor paips as represen
tatives of some 50 national 
organizations discussed the nice 
ties of a proposed constitution 
and debated the problem of a 
name for the' child.

The title finstlly settled on 
was the Caaïàdian Centenary 
Council. It was- chosen in the 
afternoon after morning vote 
had rejected'the name National 
Centenary Council, proposed by 
an hoc committee, in favor 
of fehe later-rejected title of 
National Council for Canada’s 

; Centen?iry.
Companies to Help 

Col. H. M. Wallis, president 
of 'the Montreal Museum 
Fii^e. Arts" and chairman of tne 

executive, said he

who, Norman Dowd, of the Canadian 
Labor Congress ; Robbins Elliott, 
executive director of the Royal 
Architectural Institute of Can
ada, and Rev. Andre Jtohaud,

eration of public and private i general director of th^ i'ladian 
bodies “with emphasis on the land Eskimo Welfare? Cdhtmis- 
private and voluntary for ideas jgion of the Roman 
and work.”

The executive

Catholic

ha4 apptoached five presidents 
of hig Canadian corporations 
who said'^they would support 
the new council financially.

Roland Michener, Speaker of

was left with) 
the tasks of finding more mem
ber organizations and getting: 
the new council on the rails.

$35,000 Needed
Col. Wallis said $35,000 would 

be needed for the council’s first 
year of operation.

Added to the provisional 
executive were Maurice Chaft-i 
trand, representative , of Le 
Chambre de Commerce du Dis
trict de Montreal, and Mrs 
John McLean, of Eureka, N.S., 
a ' representative of the Feder 
ated Women’s Instftutes.'

Other - members a,r# Andre 
Bechand, director o f ’public re-] 
lations for the University of 
Montreal, and four Ottawa 
residents — Mrs. G. V. Hay- 
thorne, representing tljo, (Cana
dian Home and School, 'and 
Parent - Teacher ^^ e ra tio n j

Oblate Fathers.

/ S'

T

M67  ̂ Party Paner 
Forms In Ottawa

I w p  to  Prorfiote 
C a n a d a 's  B irthday

Ottaw a  (CP) — a national, 
non - governmental organization 
was formed yesterday to promote 
interest in Canada’s 1987 centen
ary.

tions.: All had promised financial 
support.

John P. Kidd, executive direc
tor of the Canadian Citizenship 
Council and secretary of the ex- 
ecutive, said the council will co-

The new body, known as the ̂ operate closely with the gov- 
Canadian Centenary Council, was j emmental centennial committee, 
formed at a meeting of repre-j^ade up of four federal cabinet 
sentatives of some 50 national or-! ministers and one minister from 
ganizations who adopted a con-[each province, 
stitution and elected a provi- j The new council will ac t'as  a 
sional executive. | clearing house and information

' centre and provide centenaryI The new council is to set up a . , . r -vi- j  • a
Iheid,carters, likely in Ottawa, jP

sector 01 the community is rep-i • • , j  u- -■ ü au
resented in preparations tor the I objectives for the
liooth-birthday p W .  centenary and -direct public at-

OTTAWA (CP) — A national, non-governmental 
organization was formed Tuesday to promote interest in 
Canada’s 1967 centenary.

The new body, known as the Canadiân Centen'ary 
Council, was launched at a meeting of representatives of 
^ m e  50 national organizations who adopted a constitution 

^ n d  elected a provisional executive.
The new counciTis to set up a^

headquarters, likely in Ottawa, 
and ensure that the “voluntary 
sector” of the community is rep
resented in preparations for the 
lOOth-birthday party.

Chairman of the proyisional ex- 
ieciitive is H. M. Wallis, president 
■:of the Montreal Musoun»-ef Fine 
Arts, who said he is optimistic 

1 about, prospects of raising the 
^$35,000 needed for the council’s 
first year of operations.

tention to them.”
f f  } l ù ^

National (kganization To
I

tenary and “direct public atten-l 
tion to them.” ji

A pro tem committee, chosen j,' 
at a February meeting in- Mpnt-I| 
|real of the founding'organization.

He had approached five presÿ 
dents of big Canadian corpora

Chairman of the ' pr ovi s i ona l - named the provisional execu-l--TT HIT ___Uh-AV Tvîlr. ____ ' J . .1 ifexecutive is H. M. Wallis, presi-j^^®- , Tvl-o . names were ; added
dent of the Montreal Museum ofj^^^^to®
Fine Arts, who told Tuesday’s î-îve of Le Chambre de Commerce: 

eïîng he is optimistic abouti ^N^mt de Montreal, and Mrs. |meeting . __ ..______  ____  .
prospects of raising the $35,000!'̂ p^̂p .McLear of Eureka, N.S., al 
needed for the council’s first of the Federated,^
of operations. iWorn'en’s Ipstitqte ŝ. '

He had approached five presi- ' 
dents of big Canadian corpora-

Prepare For 1967 Birthday
OTTAWA (CP) — A national, 

non - governmental organisation 
has been formed to promote 
interest in Canada s 1967 centen
ary.

The new body, known as the 
Canadian Centenary Council, was 
formed at a meeting of repre
sentatives of some 50 national or-

tions. All had promised financial 
support.
A CLEARING HOUSE

John P. Kidd, executive direc
tor of the Canadian Citizenship 
Council and secretary of the 
executive, said the council will 
co-operate closely with the gov- 

iernmental centennial committee, 
made up of four federal cabinet 
ministers and one minister from 
each province.

The new council will act as a 
clearing house and information 
centre and provide centenary 
planning facilities and services. A 
big task, according to its consti
tution, will be to establish prin
ciples and objectives for the cen-

^ _________ A . . 1

emmental centenniaîi committee, 
made up of four fe r ra i  cabinet i 
ministers and one minister'from 
each province.

The new council will act as a 
clearing house and information 
centre and provide centenary 
planning facilities and services. A 
big task, according to its con- 

ganizations who adopted a con- stitytioir, will be to establish 
stitution and elected a provi-principles, an4.objectives for the i" ' 
sional executive. centenary and “direct public at- -

The new council is to set up a tention to them.”
headquarters, likely in Ottawa, -------------- ------------------  "
and ensure that the “voluntary 
sector” of the community is rep
resented in preparations for the L .v' , ,
100th birthday party.

Chairman of the provisional ex- 
ecutive is H. M. Wallis, president ., . ' '
of the Montreal Museum of Fineic 'v  
Arts, who said he is optimistic 
abôïîl prospects of raising the 
$35,000 needed for the council’s]./,: 
first year of operations. /T

î u . ^  l ^ / ^ O

tîôuncil Formed To Plan 
Canada’s 100th Birthday

; "OTTAl̂ VA (OP)—̂A noin-giovern-i The title finially settled on wiaisjin Miontoeal of fire same organi- 
menital ohganizaitlon to pnepiare ; the Canadian Gentenary Cbuncü j zaltiionis in Fetoruiairy. Its seven' 
for Canada’s lOOtdi birthday paa-ty j ilt wias chosen Tuesday alibemioon ! ni'eimbers, reinforcieid by two ad~, 
was born Tuesday aarjid’ imddica- j 'afflier ‘ a ’ .^ ro in g  yote, had re) | ditionai naimes, Avere aiptpotinited 
tionis of keen initeirest and publie jjeeteid th^'to  me NiafiOniaîîCieinlten-i the provisiional executive of tlie! 
suppoit. j ary CoiimiciL pajopased tay ’ an ad jnew argainizatiion.

Its birth followed about four! hoe committee; in^'fa voir of lüT,^*ivriAi «TTPP:f»RT 
hours’ labor pains as r^aesenta-1 later-^rejeeited title of National 1 , 
tiv® of some 50 inaifiional organi-i Cbuncil for Canada’s Geaiitenary. | " Col. H. M. Wailis, .piresMent of: 
zatrô n̂s diseuissfed the mcatieis of ’' The ad hoe coimmiittee', which]the MoimtriRail.. MiDsip-nm FimiP 
a propoisied' consfituttpn and dé-'prepared the draft consititutioni Arts and chairman of the urovis- 
bated foie problem of a name for.; and cailled Tuesday’s mieetinig, ] ional executive, said he had ap- 
foe child. ' had been appointed at a meeting proached five presidents of big

' Canadian eorporatiions who had
new

\ /I A A w  — 7)~ \ >" T'canaoiiian eorporataions wno

Canada Starts 
Centenary Work
OTTAWA (CP) -  A national, 

non - governmental organization 
was formed Tuesday to promote 
interest in Canada’s 1967 centen
ary.

The new body, known as the 
Canadian Centenary Council, was 
formed at a meeting of repre
sentatives of some 50 national or
ganizations who adopted a con
stitution and elected a provi
sional executive.
„The newi council is to set up a 

headquarters, likely in Ottawa, 
and ensure that the “voluntary 
sector” of the community is rep
resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional ex
ecutive is’ H. M. Wallis, presidenti 
ofdhe Montreal Museum of Fine! 
Aits, who s5î3 lie Ir'optîïïiîstic] 
about prospects of raising th e  
.$35,000 needed for the council’s

John P. Kidd, executive direc
tor of the Canadian Citizenship 
Council and secretary of the ex
ecutive, said the council will co
operate closely with the gov
ernmental centennial committee, 
made up of four federal cabinet ’ 
ministers and one minister from 
each province.

The new council will act as a 
clearing house and information : 
centre and provide centenary i 
planning facilities and services. A : 
big task, according to its con- : 
stitution,  ̂will be to establish ] 
principles" and objectives for the 
centenary and “direct public at
tention to 'them.”

I Riolflnd Miicheneir, Speialser of 
I foe .House of Ooimimeinis who 
i^openied foe meeting, agreed wiifo 
foe delegaitieis foait the ce!Ute!n)a!r!y 
should be oirgamzed by co-opeea- 
liem cf-'piublic amd priiviaité 'boidiies 
“wiifo emp'haisis on foe pirliviate 

veiiuiflt'ary for ideas and 
work.”

Addled to foe provisiioinial exeiciu- 
ive Tuesday were Miaturice Chiar- 
toaed, repreisenifcafivie of He Chiaim-i 

de Commerce diu Districit de 
inltireai and IV̂ps. John MeiLear 

jof Eureka, N.S.,,a reipreisienltialtivit; 
if foe Federaied Women’s Ins-ti 
utes.

first year of operations.
AID FROM eOMPANES

He had approached five presi
dents of big Canadian corpora
tions. All had promised financial 
support.

Centenary Council Formed

OTTAWA (CP) — ^  national, j first year of ooeration'ii 
f organization] He had approached five nresi

”5  CatalTan corpar/, ^ l e s t  in Canadas 1967 centen-,tions. All had promised financial
: support.

sentatives T a lt-T h ?-""  “wxio adopted a con- 1 operate

He had approached five presi- 
d_ents of big Canadian corpora
tions. All had promised financial 
support.

John P. Kidd, executive direc
tor of the Canadian Citizenship 
Council and secretary of the ex
ecutive, said the council will co
operate closely with the gov-

t.-*

a provi-
ganizations
stitution and elected 
sional executive.

The new council is to set up a 
headquarters, likely in Ottawa 
and ensure that the “voluntarv' 
sector” of the community is rep
resented in preparations for flie 
lOOth-birthday party.

Chairman of the provisional ex- 
emtive is H. M. Wallis, president 
of the Montreal Museum of Fin-- 
Arts, who said Tip^IS optimistic 

prospects of raising the 
$35,000 needed for the council’s
about

council wiU cO' 
closely with the gov

ernmental centennial committee, 
made up of four federal cabinet 
ministers and one minister from 
each province.

The new council will act as a 
clearing house and informa tion 
centre and provide centenary 
planning facilities and services. A' 
big task, according to its com 
stitution, will be to establi-h 
principles and objectives for tii- 
centenary and “direct public ati 
tention to them.”

, ^

m



National Organizationîanning^tàrtâ 
Fox Centenary
OTTAV

U fa>vvÆ  S  ■ I t

To Promote Centenary
TAWA (CP) — A national, 

non - governmental organization
■ was formed Tuesday to f>romote 
. interest in Canada’s 1967 centen-
ary.

The new body, known as the 
, Canadian Centenary Council, was 
, formed at a meeting of repre 
; sentatives of some 50 national or 
r ganizations who adopted a con-
■ stitution and elected a provi 
' sional executive, 
t The new council is to set up a 
I headquarters, likely in Ottawa 
'! and ensure that the  ̂ “voluntary 
.. sector” of the community is rep

resented in preparations for the 
lOOth-birthday party..

Chairman of the provisional ex- 
i' eçutive is H. M. Wallis, ffresident J| of the Montreal Museum of Fine 

Arts, who sai'<r'TO'""lS"T)pUmistic 
about prospects of raising the 

^ 7  $35,000 needed for the council’s 
first year of operations. •
AID FROM COMPANIES

He had approached five presi
dents of big Canadian corpora
tions. All had promised-f financial 
support.

John P. Kidd, executive direc-
itor of the Canadian Citizenshij 
' Council and secretary of the ex 
. ecutive, said the council will co 
I operate clos^l^%ith the gov 
emmental centennial committee 
made up of four federal cabine 
ministers and one minister fron 
each province.

The new council will act as i 
clearing house and informatioi 
centre and provide centenan 
planning facilities and services. A 
big task, accordig to its con
stitution, will be to establish 
principles and objectives for the 
centenary and “direct public at 
tention to them.”

A  J I ■■ Canadian Pres.^
t^TfrAWA, May 18 — A Na

tional, non-Governmental organ
ization was formed yesterday to 
promote interest in Canada’s 

: 1967 centenary.
The new body, known as the 

Canadian Centenariy- Council, wa.s 
launched at a meeting of repre
sentatives of some 50 national 
organizations who adopted a con'- 
stitution and elected a pro
visional executive.

The new council is' to set up a 
«headquarters, likely in Ottawa, 
land ensure that the “voluntary 
* sector” of the community is

represented in preparations for 
the lOOth-birthday party. ' -, L 

Chairman of the provisional [ 
executive is H. M. Wallis, presi-[ 
dent of the Montreal Museum-, of 
F inp Arts -whri told  v p sterd ay’s 
meeting he is optimistic about

OTTAWA (CP) — A national, 
non - governmental organization 
was formed Tuesday to promote 
interest in Canada’s 1967 centen-  ̂
ary.

in Centenary

1 / v u ^

■ / C o\AA-<3o^

an Joint 

ction For 

Centenary

n-1

prospects of raising the $35,000 
needed for the council’s, firstj, 
year of operations.

He had approached five presi-j” 
dents of big Canadian corpor-|,. 
ations. All had promised , fin| 
ancial support. . i '

John P. Kidd, executive direcf' 
tor of the Canadiai:̂ ,̂  Citizenship 
Council and secretary of the 
[Executive,'said the council will 
co-operate closely with. the gov 
•emmental centennial committee 
made up .of four federal cabinet 
ministers and one minister from 
each province.

The new council will act as a 
clearing house and information 
centre and provide pliinning fac 
ilities and services. A big task, 
according to, its constitution, will 
be to e.stablish principles andij  ̂
objectives for the* centenary and 
-■‘direct public attention to-them.”

The new council will act as a I planning facilities and services. A 1 principles and objectives for the - 
'g .house and information big task, according to its con- centenary and "direct public at- '> 

centre and provide centenary i stitution, will be to establish ' tention to them.”

The new body, known as the 
Canadian Centenary Council, was' 
formed at a meeting of repre-, 
sentatives of some 50 national or
ganizations who adopted a con-1 
stitution and elected a provi- i 
sional executive.

Sqt Up Canada B I R T lfD A Y  P A R T Y

J êr?

'■ OTTAWA (CP) — A noégovern- 
, mental organization to prepamfor 
Canada’s 100th birthday parfpwas 
; born amid indications of keen in 
terest and public support. 

Representatives of some 50 na  ̂
, tional organizations discussed t h e j ' 
niceties of a proposed constitution. 
and debated the problem of a name. 
for the child. 5

The title finally settled on was. 
the Canadian Centenary^ Council.

A committee which prepared the : 
draft constitution and called thist 
week’s meeting has been appointed 
at a meeting in Montreal of the^

Long Argument
The meeting almost bogged 

down as delegates spent four 
hours arguing the niceties of the 
constitution until W. H. Budden 
proposed that amendments be 
left to the provisional committee 
after legal advice.

Choice of a name also involved 
controversy and confusion. -The 
morning session rejected an ad 
hoc committee proposal that^ it 
be called the National CenteriiryH 
Council. Instead, the meeting' " 
voted for the name “National. OTT

■’Unou - gov'’ 
'ormei

The new council is to set up a , 
headquarters, likely in Ottawa, 
and ensure that the ‘‘voluntary ' 
sector” of the community is rep- 
resented in preparations for the i 
lOOth-birthday party. j
, Chairman of the provisional ex- [ 
ecutive is H. M. Wallis, president j 
of the Montreal Museum !

about prospects of raising the j 
$35,000 needed for _ the council’s i 
first year of operations. L
AH> FROM COMEPANIES “

He had approached five presi- j 
dents of big Canadian corpora-j 
tions. All had promised financial^ 
support.

John P. Kidd, executive direc
tor of the Canadian Citizenship! 
Council and secretary of the éx-; 
ecutive, said the council will co-i 
operate closely with the gov-| 
emmental centennial committee, 
made up of four federal cabinet 
ministers and one minister from ’ 
each province.

Ce’ntenary Councii jTanadian Centenary
By Ilie Canadian Press 

A national, non-govermnent or
ganization was formed Tuesday 
to proniote interest in Canada’s 
1967 centenary.

The new body, known as the

and ensure that the ‘'voluntary 
sector” of the community is rep* 
resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional ex! 
ecutive is H. M. Wallis, president 
of the Montreal Museum of' Fine,

Cciuupl Is Launched

Canadian Centenary Council, was [Arts, who said he is optimistic, 
t A 1̂  ̂ «confiner nf rpnrp ' ^bout prospccts of raising the 
S j î t e 7 o f \ o ” e 5 S ^ n a tX r- i* 3 W »  needed for the couecl'e
ganizations who adopted a con 
stitution and elected a provi
sional, executive.

HQ in 0 ttawa
The new council is to set up a 

headquarters, likely in Ottawa,

non
ForBirihday*^^^

first year of operations.
Aid From Cotyipanies

By GWg Co^nolley
Citizen. Piarliamentary W riter

A national organization dedi- 
ated to aiding Canada’s 1967 
:entcnary observance has launch- 
id ‘itself officially under the title 
f̂ “Canadian Centenary Coun- 
il.”
This was the main fruit of a

He had approached five presi- Ly.'iong meeting that was plagu- 
dents of big Canadian corpora-  ̂ „„on^ interminable debate .... 
tions. All had promised financial constitutional

John P. Kidd, executive direej ,prnont oftor of the Canadian Citizenshij ’ Yet another achievement of
Council and secretary of the ex4 ihis session, held Tuesday y 
ecutive, said the-çoùncil will co4 .fall was the appointrnent o a
operate closely with the 20v-[̂ ^

arta
Co (ÿ,

Council for Canad»’»?. Centenary.’t
Ti-In the afternbôn, delegate^ y,.gg 

changed their mind and decided^ Can 3d-- s
on Canadian Centenary Council___
over the objections of ME'same organizations in February. ...............

Col. H. M. Wallis, president of! i Budden who said the procedufl 
the Mantreal JJuseum_pfJFine.Acts.-‘ was not regular.' 
and chairman 'of ïhe provisional , 
executive, said he had approachedf 
five presidents of big Canadian

\

•• if

corporations who had said t h e y  
would support the new council fi
nancially. ^

Roland Michener, Speaker of the 
House of Commons who opened 

' the meeting, agreed with the dele
gates that the centenary should be 
organized by co-operation of public 
and private bodies “with emphasis 
on the private and voluntary for 

’ ideas and work.”
! Another member of the provis- 
îonal executive, John P. Kidd, ex- 
ecufiye director of the Canadian 

" Citizenship Council, said the new 
(Organization is not being set up 
to compete with government ac- 

’ fivity. But it j^ould ensure that 
■*"^voluntary organizations had a 
. ^hare in centenary planning.

Canada alij^ady has a govern- 
* ‘"'mental centennial committee made 

' up of four federal cabinet ministers

ry.
The uew

'Canadian Cei;tc:.--ry 
; formed at u maeG 
i sentatives of
' gani (a’ions 
’ still J ion a/-6,- ■ r

The pro ’ tern committee 
chosen at a February meeting, in 
Montreal of the founding organ 
ization, was named the proVi 
sional 'executive. - Two . named isional.;e::echüvk-. 
were added—Maurice Chartrand, j Chairman n? tb* 
representative of Le Chambre de 
Commerce du. District de Mont
real, and Mrs. John McLean of 
Eureka, N.S., a representative of 
the S’ederated Women’s- Insti 
lutes.

■d a p

; ecutive is i ;. M. 
i of the iîlontrea 
’[Arts, who. said 
'[about prosp-u't 
i,j! $35,000 needed

OTTAWA (CP)—A non-govcrn-l 
I mental organization to préparé, 
t’for Canada's 100th birthday partyj 
Kvas born Tuesday amid indica-j 
j tions of keen interest and publicl 
 ̂ support, h - I
! Its birth followed about fourr 
i hours’ labor pains as représenta-' 
itives of some 50 national organi-  ̂
Tzations discussed the niceties of; 
i|a proposed constitution and de-’ 
:1 bated the problem of a name fo: 
[the child.
i The title finally settled on was 

the Canadian CJentenary Council 
[It was chosen Tuesday afternoon 

"’'^after a morning vote had re 
jectcd.the name National Centen 
ary Council, proposed* by an ac 
hoc committee, ir^^fa^mr of thc-

ernmental centennial committee^ 
made up of four federal cabinetP’ 
ministers and one minister fromh 

' each province 
i The new council will act as a 
i clearing house and inform.atian 
} centre and provide centenary 
I planning facilities and services. A 
I big task, according th_,; its con- 
j stitution, will be to ' establish 
I principles and objectives for the 
[centenary and “direct public at-
fpntinn to th e m ^

irovisional executive h a v i n g  
lower to act as a nominating 
Committee:

, = , Named^p this executive were 
l[nembers''^f the group’s original 

d hoc committee, as follows: 
jol.'A. H. Wallis, director of the 
Jontreal Museum of Fine Arts, 

[John P. lOdck" director of the 
Canadian Citizenship C o u n c i l ,  
Mrs. G. V, Haythorne, Canadian 
Home'and School and PTA Fed
eration.

Norman Dowd, Canadian La
bor Congress, Robbins ElUott. 
Royal Architectural Society, Rev

The other members are Andre j 
Bechand,’director of public rela- 

,, tions of the University of Mont-1 
jireal, and four Ottawa residents j 
■!— Mrs. G. V. Haythorne, repre- 
[senting the Canadian Home and! 
‘School and Parent-Teacher Fed- 
; eration; Norman Dowd, execd 
iutive secretary of the Canadian 
! Labor Congress; Robbins ERiott,
I executive director of the Royal 
(Architectural Institute of Can
ada, and Rev. Andre Renaud,

■* general director of the Indian 
and Eskimo Welfare Commission

first year of operate 
AID «FROM COM F A A'*

He had approaH' ’ 
dents of big Cana laî  
tions. All had proiriset : 
.Fufport. ■

P. Kid'-I, exocurtv 
ÏQT of the Cm,adian^.!^i!

. 1  Andre Renaud, director of the 
.. 1 FINANCIAL "SUPPORT Oblate Commission on Indian
[ni-Col. H. M. Wallis, president , Eskimo Welfare and Andre 
mthe Montreal director of public rela-r^Arts a~chairm ân Ot Ü1C pfoW Dacnano, uucciv ^  ,

lôîT^xecutive, said he had a ,̂ [Rons, University of Montreal, 
to preached five presidents of hi' 1 ^igo named to the provisional 
a- Canadian corporations who haH executive were Maurice Chart- 

1,0c committee m lavor o. u„- “î"? ''•o")<lp”PP»r‘ “*= "'V irand, Montreal Chamber of Com-
IXro^fccted t i t | . 6 f  ^ t i o n a t i P ™ ^ ^  4-jmerc. a .^  Mrs. John McLean.
Council for Canad^jS' Centenaiy; ,, House of Commons why Eureka, N.S.

The ad hoc pomnhttee, onened the meeting, agreed witi ! The 75 council me^^ers pres-
prepared the dg^t constitution A delegates that the centenar'J ent had a great deaittf difficulty
and called Tuesday s meetmal t,e organized by co-operr ĵ decide on a name for

.Uiad been appointed at a meetin|'U  ̂ cmH nrivato bodie ; ■■— ------
^.|in Moriti-eal of the same organ 
n zations in February. Its seve 
e'members, reinforced by two a 

ditilinal names, were appointe
d b ‘)£r-

their organization; During the 
morning meeting, they agreed on 
“National Council for, Canada’s , 
Centenary.

Second Thoughts 
After lunch, there were some 

second thoughts. New tides were 
suggested, several votes were 
taken and at length a majority 
favored “Canadian Centenary 
Gouncil.”

Col. Wallis, chairman of the 
meeting said industries he hacf 
called upon had shown a favor
able attitude toward the aims of 
the organization. He anticipated 
no difficulty in raising the neces
sary funds—he estimated $25,000 
would be required in the first 
year.

Purposes of the council would 
include the stimulating of inter
est in the centenary, undertaking 
certain centennial, projects, co
operating with government and 
other bodies on matters related 
to the 1967 observance.

John Hodgson, secretaiy of the 
governmental f.ederal - provincial 
centennial committee reported 
briefly to thçi,gouncil. He said 
government pimping was still in 
an amorphous State and that 
ideas for the centenary would be 
welcomed at federal and pro
vincial levels.

The federal-provincial commit
tee, he noted, will be meeting 
again in the autumn.

ijuuuiu Vi
nf tion of public and private bodic 
Jr-“ ‘with emphasis on the priva 
Id' and voluntary for ideas aiv

' " 4 ^ -
Jand one minister from each prov-Uof the Roman Catholic Oblate

^  risFatlipr.s.ince-

fcouncil ar.r; si 
[ecütivc, said h 
I operate - clo; .:'y 

ernmcuial ecu* 
irnade up c" ,cn

'I'y

1 work.”
F Fv,i' 1 i Added to the provisional execi 

, the provisional executive of ^  Maurice Cha,
f-',trand, representative of l̂e Chan

bre de Commerce du District <' 
[Montreal and Mrs. John McLe^ 
[of Eureka, N.S., a representatb 

-mf the Federated Women’s Ins' 
^tutes.  ̂ J
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OTTAWA (CP) — A national, $35,0(X) needed for the cwuncü’

, Æ .Céritennial
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non - governmental organization 
was formed Tuesday to promote 

i interest in Canada’s 1967 centen
ary.

The new body, known as the 
Canadian Centenary Council, was 
formed at a meeting of repre
sentatives of some 50 national or
ganizations who adopted a con
stitution and elected- a provi
sional executive. _

The new council is to set up a 
headquarters, likely in Ottawa, 
and ensure that the “voluntary 
sector” of the community is rep
resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional ex
ecutive is H. M. Wallis, president

Arts. Who said he is optimistic 
about prospects of raising the

first year of operations. V., .
He had approached five pr.esi-L 

dents of big Canadian corpora-1 
tions. All had promisaji financial,, 
support. ''

John P. Kidd, executive direcyl 
tor of the Canadian Citizenship' 
Council and secretary of the ex-j 
ecutive, said the council will co-| 
operate closely with the _gov-; 
emmental centennial pommittee, I 
made up of four federal cabinet 
ministers and one iniiiister from | 
each province. . i

The new council will act as a| 
clearing house and information 
centre and provide centenary, 
planning facilities and services. A, 
big task, according to its con-j 
stitution, win be to establish

New  ̂Body Will Promote 
Inér^st in ' 6 7  Centenary

OTTAWA (CP) — A naüonaJ 
non - goivernmental organizatio. 
was fiOirtmed Tuesday to promoit 
interest in Canad a’si 1967 center r
ary

The new bodiy, known as Üi
Canadian Centenany Council, wa| 5'"?

of the Montreal Museum of Fine principles and olyectiyes for the, 
niTXTx T7̂  Tc >vrv+imicfirMceiitenary and direct putüic at-j

tention to them.”

OTTAWA (CP) — A national,
* non - governmental organization 

w'as formed Tuesday to promote 
' interest in Canada’s 1967 centen-

launched at a meeting of repirt 
sentatives oif ,some SOmational o,,  ̂
ganizationsi who adiOipted a cor, 
stitution and’elected-'à provision^ 
executive. _ _ j-

The new council to set up ; 
headquarters, likely in Ottaw; 
and ensure that the “voluntar

n

f f -

The new body', known as the 
Canadian Centenary Council, tvas 
formed at a meeting of repre
sentatives of some 50 nattonal or
ganizations who adopted a con
stitution and elected a provi
sional executive.

The new council is to set up a i

They’ll Plan Birthday
^«'TTAWA (CP) — A nqn-goy-’ 

emmental organization to pre
pare for Canada’s 100th birthday 
party was »born Tuesday amid in
dications of keen interest

I'J n k I headquarters, likely in Ottawa,
ensure '

U

,sector” of the coimmiinity is r g  ■;

oi tuc bciiix-uii v\7 ___
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C^rnittee
Appointed

OTTAWA (CP) — A national, 
non - .gOjvernmental organization 

i was formed Tuesday to promote 
intere^ in Canada’is 19i67 centen
ary.

'The new body, known aisi the 
■! Canadian Centenany Council, was 

' launched at a meeting of repres-
-■•-'•'‘•’‘>'1 sentatives of soime 50 national or- 

ganizations who adopted a con- 
stitution and ede’cted a provisional 

'  ’ executive.
- The new council is to set up a 

• A headquarters, likely in Ottawa, 
 ̂ . j and ensure 'that the “voluntary 

sector” of the community is rep- 
" ' ' «I  resented in preparations fori the 

4 lOOtb-birthday party. •'
— Chairman <4 the provisional 

’ i executive is Wallis, presi-
T) dent of the Montreal Muiseum of 

f-C sit If K -ast Fine Arts, who-, toik Tues'aaj’'3 
'meeting he is optimistiic aibout' 

, ,, , pnospects of raisdnig ^he $3i5,000
needed' for the co’Ujtiçi|’̂  first year 

' 4 of operatiO'nSi. t  ;/k4c '
He had approaid|MUive presi- 

dents of big Candffin co-rpora- 
tions. All had prorrifsed fina'pcial

C e n t e n a r v « ‘;T

r  'Committee k

Formed
OTTAWA (CP) — A national,' 

non - governmental organization 
was formed Tuesday to promote 
interest in Canada’s 1967 centen
ary.

resented in -preparations for 
lOOth-birthday party. ^

Ohair'man of th-e .provdisdo-nf , 
executive is H. M. Wallis, prek 
dent of the Montreal' Musetim 
Fine Arts, who told _ 'ruesda 
ineeting he is optimiis-tiic aibo 
prospects of raising the $35,Oi 
needed' for the' eouncil’s first ye' 
of operations.

He had appro ached five pre^ 
dents of big Gana^an co-rporj 
tions. -All had promised financi| 
support,
A CLEARING  HOUSE

John P. Kidd, executive dare'

Ç o i^ il WiU
S A t e  Interest 
In C entenni#

i, and ensure that the “voluntary 
sector” of the community is rep- 

' resented in preparations for the 
lOath-birthday party. j

i Chairman of the prO'Visional ex-i 
ecutive is H. M. Wallis, president |

ii of the Montreal Museum of Fine ' 
Arts, who

■ about prospects of raising the 
$35,000' needed for the council’s

The new body, known as the 
Canadian Centenary Council, was 
formed at a meeting of repre
sentatives of some 50 national or
ganizations who adopted a con
stitution and elected a provi
sional executive.

The new council is to set up a 
headquarters, likely in Ottawa, 
and ensure that the “voluntary 
sector” of the community is rep
resented in preparatio'ns for the 
lOOth-birthday party.

Chairman of the provisional ex
ecutive is H. M. Wallis, president 
of the Montreal Museum of Fine 
Arts, who said he is^ optimistic

^GitizenshiS

support.
A C L E AR IN G- liP U $ f ’4 - :

John P. Kidd, exécutive ddr^c-
See “Centennial” Page
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about prospects of raising the 
$35,000 needed for the council’s 
first year of operations.

He had approached five presi
dents of big Canadian corpora
tions. All had promised financial 
support.

John P. Kidd, executive direc
tor of the Canadian Citizenship 
Council and secretary of the ex
ecutive, said the council will co
operate closely with . the gov
ernmental centennial committee, 
made up of four federal cabinet 
ministers and one minister from 
each province.

The new council will act as a 
clearing house and information 
centre and provide centenary 
planning facilities and services. A 
big task, according to its con
stitution, will be to establish 
principles and objectives for the 
centenary and “direct public at
tention to them.” '

^ouncil and secretary of the 
executive, said the council willj 
:o-operate closely with the gov 
=rnmental centeonial committee,! 
u-a.de up of four federal ca:binet| 
uinis'ters and one miiuster from. 
ach province.
The new council will act as 

tearing house and inform a.tion 
centre and provide centenary 
planning facilities and S'ervices. ’ 
aig task, according to its consti-, 
tution, win be to establsh -pnn-i 
"ipleis and objectives for the cen-. 
tenary and. “direct public atten
tion to them.”

A pro tem coimmittee, chosen' 
a.t a February meeting in Mont-, 
real of the founding organization, - 
was named the provisional execu
tive Two names were added— 
Maurice Chartrand, representa
tive of ike Chambre de Commerce 
du District de Montreal, and Mrs. i 
John McLean'of Eureka, N.S., a; 
representative of the Federated  ̂
Women’s Ins'titutes.

The other members are Andre 
Bechand, director of public re-la- 
Cons of the University of Mont
real and four Ottawa rcisidents— 
Mrs! G. V. Haythorne, represent- 

the Canadian Home and

OTTAWA (CP) — A^iHation- 
al, non-governmental organiza
tion was fqrmed Tuesday 
mote interest in Canadas 1967 
centenary. -

The new body, kiwwn as the 
Canadian Centenai^  ̂ Council, 
was formed at a meeting of re
presentatives of some 50 nation- 
al organizations who adopted aj 
constitution and elected ,a pro
vincial executive.

The new council is to set up 
a headquarters, likely in Ot
tawa, and ensure that the vol
untary sector” of the commun
ity is represented in prepara
tions for tthe lOOth-birthday 
p3i*ty«

Chairman' of the proyiâonal 
executive is H. M. Wallis, pre

; first year of operations.
‘ He had approached five presi- 
: dents' of big Canadian corpora- 
: tions. All had pi-omised financial 
I support.
i  John P. Kidd, executive direc- 
’ tor of the Canadian Citizenship 
i Council and secretary of the ex- I ecutive, said the council will co- 
operate closely with the gov-

public support.
Representatives of some 50 na

tional organizations discussed the 
niceties of a proposed constitu
tion and debated the problem of 
a name for the child.

The title finally settled on was 
the Canadian Centenary Council. 
It was chosen in - the afternoon 
after a morning vote had re
jected the name National Centen
ary Council, proposed by an ad 
hoc committee,, in f a v o r  of the 
later - rejected title of National 
Council for Canada’s Centenary. 

The ad hôc committe^. which

prepared ' th©:- draft constitution 
and called Tuesday’s meeting 
had been appointed at a meeting 
-in Montreal of the same organiza- 
tions in F e b r u a r y .  Its seven

the delegates that the centenary 
should be organized by co-opera
tion of public and private bodies 
“with emphasis on the private 
and voluntary for i d e a s  and. 
work.”

members, reinforced by two ad 
ditional names, w e r e  appointed 
the provisional executive of the, 
new organization.

Col. H.KI. Wallis, president of 
the Montreal Museum of Fine 
Arts and cRairmari of the provis
ional executive, said he hâd ap
proached five presidents of big 
Canadian corporations who had 
said they would support the new 
council financially.

Roland Michener, Speaker of 
the H o u s e  of Commons who 
opened the meeting, agreed with

les

c a n a d i e n s  à 'n rttrv T

I . M I*   ' Vs VtlM £14" l ’h o n n e u r

sident otf the Montreal ̂ Museum  ̂
lO sam Î10 Ts’of Fine Arts, wh_ 

optimistic about prospects of 
raising the $35,000 needed for 
the council’s first year of oper
ations.
Alio FROM COMPANIES

H«^liad approached five pre-, 
sideh% of big Canadian corpor- 
ations. All had pronused li-; 
nancial support.

John P. Kidd, executive di
rector of the Canadian Citizen
ship Council and secretary of 
the executive, said the council, 
will co-operate closely with the 
governmental centenni^  ̂com-- 
mittee, made up of fouF‘federal 
cabinet ministers and one m in-‘ 
ister from each province.

The new council will act as ; 
a clearing house and information 
centre and nrovide centenary 
planning facilities and sérvices^ 
A big task, according to its ccin-j 
stitution, will be to estbblishj 
principles and objectives for 
the centenary and “direct pub-; 
lie attention to them.”

I made up of four federal cabinet
OTTAWA (PC) -  Un orga., 

i , V|i ,  nlsme indépendant du gouverne.
I c lS r in n o S s r a n d  Item ation  ment p é r a l  dont la tâehe aer,
'centre ° and provide centenary de preparer les fetes qui com, 
t planning facilities and seiydces. A mémoreront en 1 ^7  le cente- 
i big task, according to its con- naire de la Confédération cana- 
stitution, will be to establish Bienne, a été créé hier, à Ottawa, 

i  principles and objectives for the j^g  représentants d’une cm- 
' -"^^"nary and “direct''public at- q,^gntaine d’associations natio- 

« +« " discuté pendant près
'de quatre heures quelles de- 
vraie®. être les status et le 
nom du nouvel organisme. H* lui 

' ont donné le nqjn de “Conseil 
du centenaire du Canada.”

Le colonel H‘. M. Wallis, pré

m tio tt to them.

Born Amid 
Indications
Of interest

%OTTAWA f û t) —A non-govern- 
mental organization to prepare 
for Canada’s 100th birthday party 
was born Tuesday amid indica
tions of keen interest and public 
support.

Its birth followed about four 
hours’ labor pains as representa
tives of some 50 national organi
zations discussed the niceties of 

proposed constitution and deLUO — ____ _ a -----
sident du Musée ûes Beaux-Arts! - bated the problem of.a name for

«nanv ggUlea on w .
Ithe Canadian Centenary Council.

.^u’il s’était déjà entretenu avec .^^g (.jiQggn Tuesday afternoon 
ues présidents de cinq importan- ; after a morning vote had re-
!i __•'X'- lllî‘Xv-O VV» -J J. ' CL XXXVXXXXXXX̂ ^
tes sociétés canadiennes qui M i ijected the name î-tetional Centen- 
ont promis d’appuyer financié-, ary Council, proposed by an ad

b g  the Canadian Home and
^School a n d  Parent-Te a cher Feder- A,dre^ Renaud, general di
ction; Norm-an ^owd executive R b-e Indian and Eskimo
Secretary o f  the Canadian La comimission of the Ro-

aS :  ' man

rement le nouvel organisme.
M. Roland Michener, présl-| 

dent de la Chambre des corn-1 
mimes, a dit que le cenfenaire s 
de la Confédération doit être or-. 
ganisé avec la coopération du | 
public et des corps privés. j

Au nombre des membres d u , 
comité provisoire, se trouvent. 
MIM. Maurice C to ^ an d , de la ; 
Chambre de Cdihmerce de; 
Montréal, André Bachand, di-» 
recteur du service des relations  ̂
extérieures de l’Université de 
Montréal, Mme John McLean,;

1 d’Eureka, en Nouvelle-Fbosse, | 
i du Federated Women’s Institutes, 4 
] MM. G.W. Haythorne, de la Fé- 
’ dération canadienne des parents 
1 et éducateurs; Norman Dowd, 
idu Congrès du Travail du Cana
da; Robbins Elliott, de l’Institut

hoc committee, in favor of the 
later-rejected title of National 
Council for Canada’s Centenary.

The ad hoc committee, which 
prepared the draft constitution 
and called Tuesday’s meeting, 
had been appointed at a meeting 
in Montreal of the same organi
zations in February. Its seven 
members, reinforced by two ad
ditional names, were appointed 
the provisional executive of the 
new organization.

Financial Support

Canadian cSrporations who had 
said they would support the new 
council financially.

Roland Michener, Speaker of 
the House of Commons who 
opened the meeting, agreed with 
the delegates that the centenary 
should be organized by co-opera
tion of public and private bodies 
“with emphasis on the private 
and voluntary for ideas and 
work.”

Added to the provisional execu- 
itive Tuesday were Maurice Char- 
jtrand, representative of le Cham-

Col. H. M. Wallis, president of
the Montreal Museum of Fine 
Arts and*cHairman ot" the provis
ional executive, said he had ap- 

iroached five presidents of big

bre de Commerce du District de
Montreal and Mrs. John McLean 
of Eureka, N.S., a representative 
of the Federated Women’s Insti
tutes.

. royal d’architecturi du Canada i àens «t de» Esqwsiaux

et le révérend père André Re- ; 
n a u d , directeur général d’une , 
commission des Pères Oblats 
qui s’occupe du bien-être des



Pour préparer lesletes delà Confédération

l În

du
organisme inc 
gouvernement
Î 5

est créé
OITAWA (PC) ~  Un or

ganisme indépendant du gou- 
ge»rnement fédéral, dont- la 
tâche sera de préparer les.fê
tes qui commémoreront en 
1967 le centenaire de la Con
fédération canadienne, a été 
créé hier, à Gtta'^a.
0es représentants- rd’une cin
quantaine d ’assqefetions na
tionales ont dis&ut^ .pendant 
près de quatre ĥ eiOSes quelles 
de-^raient être lesrstatuts et le 
nom du nouvel organisme. Ils 
lui,ont donné le nom de “Con
seil du centenaire du Cana
da” .

Le colonel H. M. Wallis, pre
sident du Musée des Beaux-

Arts de Montréal et président 
dtr tîUll'iKe'provisoire du Con
seil, a dit qu’il s’était déjà en
tretenu avec les présidents- de 
cinq importantes sociétés ca
nadiennes qui lui ont promis 
d ’appuyer financièrement^ le 
nouvel organisme.

M. Roland Michener, prési
dent de la Chambre des Com-

MonU'éa], Anda’é Bachaiid, di-, 
recteur du service des rela
tions extérieures de l’Uniyersi- 
té'de Montréal, Mme John Mc
Lean, d’E'Ureka, en No-uvelle- 
Ecosse, du Federated i-W) 
men's Institues, MM. G; W 
Haythorne, de la Fédération
canadienne des parents et édu 
cateurs; Norman .lîpowd.^du 

munes, a dit que le centenai- | Congrès du ;TravaiU4u Cana- 
re de la Confédération- doit da,; . Robbins ElliotW^lde l’Ins- 
être organisé avec la- coopé-»;-. titut royal d’architecture du 
ration du pubj^ç et des corps , Canada et le révérond père
prives. . .  ̂ : 1 André Renaud, directeur

Au nombre des membres du ge-
cornité provisoire, se trouvent 
MM. Maurice Chratrand, de 
la Chamibre de Commerce de

,néral d’une commission dei
Pères Oblats Indiens et de/ 
Esquimaux.

IsBorn V

ForCanada'sCentennial
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( s o ^ O r g a n i ^ a t i o n  A i m e d  
a F P r o m o t i n g  Centenary

OTTAWA (CP)—A non-govern
mental organization- to prepare 
for Canada’s 100th birthday party 
was born Tuesday amid indica
tions of keen interest and public 
support.

Its birth followed about four 
hours’ labor pains as représenta 
tives of some 50 national organ! 
zations discussed the niceties of 
a proposed constitution and de
bated the problem of a name for 
the èhild.

The title finally settled on was 
the Canadian Centenary Council. 
It was chosen Tuesday afternoon 
after a morning vote had re
jected the name National Centen
ary Council, proposed by an ad 
hoc committee, in favor of the 
later-rejected title of National 
Council for Canada’s Centenary.

The ad hoc committee, which 
prepared the draft constitution 

(and called Tuesday’s meeting,
-------------------------------------------------------- — ---- --------------------------

had been appointed at a meetingj 
in Montreal of the same organ i-( 
zations in February. Its sevens 
members, reinforced by two ad
ditional names, were appointedi 
the provisional executive of the[ 
new organization.

Council
Formed

Non-Government 
Body to Promote 
Interest in 1967

FINANCIAL SUPPORT
Col. H. M. Wallis, president of 

the Montre,aI Museum of_ Finei 
Arts and chairman of the provis-' 
ional executive, said he had ap
proached five presidents of big!,' 
Canadian corporations who had 
said they would support the new 
council financially.

Roland Michener, Speaker of 
the House of Commons who 
opened the meeting, agreed with 
the delegates that the centenary 
should be organized by co-6péra- 
tion of public and private bodies 
“with empha.sis on the private

OTTAWA (CP)—-A national,! 
non-governmental organization! 
was formed Tuesday to promote! 
interest in Canada’s 1967 cen-j 
tenary. - [

and voluntary 
work.”

for ideas and
The new body, known as the 

Canadian Centenary Council, 
was launched at a meeting of

Added to the provisional execu-1 representatives, of some 50
live Tuesday were Maurice Char- 
trand, representative of le Cham
bre de Commerce du District de 
Montreal and Mrs. John McLean 
of Eureka, N.S., a representative! 
of the Federated Women’s Insti-

national organizations who 
adopted a constitution and 
elected a provisional execu
tive.

tutes.
The new council is to set up

Oiiawa Journal, Ont. 
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OTTAWA (CP) -  A national, 
non - governmental organization 

■ was formed Tuesday to promote 
interest in Canada’s 1967 centen
ary.
; The new body, known as the 
Canadian Centenary Council, was 
formed at a meeting of repre
sentatives of some 50 national or
ganizations who adopted a con
stitution and elected a provi^ 
sional executive.

The new council is to set up a 
..headquarters, likely in Ottawa, 

and ensure that the “voluntary 
‘ 'sector” of the community is rep

resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional ex
ecutive is H. M. Wallis, president 
-of the Montreal Museum of Fine 
Arts^nvho said he is hntinii.stic
about prospects of raising the 

” $35,000 needed for the council’s 
first year of operations.
AID FROM COMPANIES

He had approached five presi
dents of big Canadian corpora
tions. All had ^promised financial 
support.

John P. Kidd, executive direc
tor of the Canadian Citizenship 
Council and secretary of the ex
ecutive, said the council will co
operate closely with the gov
ernmental centennial committee, 
made up of four federal cabinet 
ministers and one minister from 
each province. i

The new council will act as a 
clearing house and information 
centre and provide centenary 
planning facilities and services. A 
big task, according to its con
stitution, will be to establish 
principles and objectives for the 
centenary and “direct public at- 
tentign to them.”

^* ^ iv es  of delegates to the 
?3rd annual conference of 
the Chemical Institute of 
Canada visited Government 
House yesterday morning.

The Governor General in
spected the Ottawa Division 
of the Canadian Corps of 
Commissionaires en t h e  

U frnnt of the 
Supreme Court Building on 
Wellington street yesterday 
afternoon.

His Excellency received 
Colonel Hugh M. Wallis, 
president of the Montreal 
Musema^i-gfrFine Arts, yêStSr- 
day aRBi ITOom

Her Excellency, attended 
by Mrs. Louis Berger, Lady 
in-Waiting, was present at 
the Canadian Save the Chil
dren Fund show held at Ash
bury College where Her 
Excellency ..presented t h e  
prizes yesterday afternoon.

His Excellency was repre-| 
sented by Mr. Edmond Jolyj 
de Lotbiniere, Assistant Sec-J 
retary to t h e  Governor 
General, at the Hon. Brooke 
Claxton’s funeral at Chrisij 
Church Cathedral yesterda}

Canada
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. .rp headquarters, likely in Ottawa, 
”^n d  ensure that the “voluntary 
r,...Wtor” of the corhmunity is 
. represented in preparations for 

Ihe lOOth-hirthday party.

afternoon. ;

OTTAWA (CP) — A non-goV- 
emmental organization ■ to pre
pare for Canada’s 100th birthday 
party , was born Tuesday amid in
dications of keen interest and 
public support.

Representatives of some 50 na
tional organizations discussed the 
niceties of a proposed constitu
tion and debated the problem of 
a name for the child..

The title finally settled on was 
tlie Canadian Centenary Council. 
It was chosen in tlie afternoon 
after a morning vote had re
jected the name, National Centen
ary Council, proposed by aji ad 
hoc committee, in f a v o r  of Uie 
later - rejected title of National 
Council for Canada’s Centenary.

The ad hoc committee, • which 
prepared the draft constitution 
and called Tuesday’s meeting, 
had beeb appointed at a meetiiig 

■ in Montreal of the sam,e,prganiza- 
tions in, E-e b r.tea r  yi Its -'Sèven 
merribers, reinforced by- two adr 

' ditioiïfel names, we r  e apix>inted 
the provisional executive'.of the 
new organization. .•

: . Col. H.M. WaUis, presidentf'^of" 
the Montreal Museum ■ of Fine 
Arts“̂ d  chairman of the provis
ipiial~ executive, said he had ap

proached fiye presidents of big 
Canadian corporations who had 
said they would support the new 
council financially.

Roland Michener, Speaker of 
the H o u s e  of' Commons who 
opened the meeting, agreed with 
the delegates' that the centenary 
should be organized by co-opera
tion of public and priyate bodies 
“with emphasis bn the private 
and voluntary- for i d e a s  and 
work.” ' , ■
. Another member gf the pro%ds- 
ional execirtive, ' John ‘ P. Kidd, 
executive directoCv of Wje Cana
dian Citizensliip Council, said the 
new organization is net being set 
up to compete with government 
activity. But it Would ensure that 
voluntary organizations had a 
share in centenary planning.

Canada already has a govern
mental c e n t e n niai committee 
made up of four federal cabinet 
ministers and one minister from 
each province.

W. ' Hi Budden of Montreal, 
chairman . b| >he Association of 
Canàdiân Clubs, ended four hours 
debate (bn thé,, .constitution by 
bropôsir^ th'at it be. adbpted ’and 
that anienbhîents be: left to the 
provisional executive after legal 
advice.

Chairman «€ the provisional 
executive is H. M. Wallis, 
president of the JHontreal 
Museum of Fine Arts, 'who 
told the meeting he is opti
mistic about prospects of rais
ing the $35,000 needed for 
the council’s, first year of 
operations.
He had approached five presi

dents of big Canadian corpora
tions. All had promised financial 
[support.

John P. Kidd, executive di
rector of the Canadian Citizen 

iship. Council and secretary of 
"the executive, said the council 
dwill co-operate closely with the 
I governmental centennial com- 
fmittee, made up of four federal 
cabinet ministers and on min 
ister from each province. ^

'Birthday'

Formed
OTTAWA (CP) — A non-gov- 

! emmental organization to pre- 
I pare for Canada’s 100th birthday 
i party was born Tuesday amid in- 
1 dica'tions of keen interest and 
I public support.
! Representatives of some 50 na
tional organizations, discussed the 

I niceties of a proposed constitu- 
i tion and debated the problem of 
■ a name for the child.
I The title finally settled on was 
i Die Canadian Centenary Council.
It was chosen in the afternoon 

' after a moniing ^ote had re
jected the name National Centen
ary Council, proposed by an ad 
hoc committee, in f a v o r of the 

: later - rejected title of National 
Council for Canada’s Centenary. ; 
9 iMEMBERS

' The ad hoc committee, which 
‘ prepared the draft constitution 
: and' called Tuesday’s meeting, 
had been appointed at a meeting 
in Montreal of the same organiza- 

( tions in F e b r u a r y. Its seven 
, j  members, reinforced by two ad- 

; ditional names, w e r e  appointed 
'  ̂ the provisional executive of the
- ..i new organization.

i Col. H.M. Wallis, president of 
“! Hie Montreal Museum of__Fine 

” -jArts and chairiiian' oTtlîé''prbvi- 
, . siorrafl executive, said he had ap- 

1 proached five presidents of big 
“ ’ Canadian corporations who had 
- -  said they would support the new 

 ̂i council financially.
'  ! Roland Michener, Speaker of

- i the H o u s e  of Commons who
opened the meeting, agreed with 

ithe delegates that the centenary 
'* i .should be organized by co-opera- 
’ i tion of public and private bodies 
^^|“with emphasis on the private 
' ‘ and voluntary for i d e a s  and 
 ̂ work.”

*.,;N0 COMPETITION
Another member of the provis

ional executive, John F. Kidd, 
executive director of the Can
adian Citizenship Council, said 
the new organization is not being 

'set up to compete with govern
ment activity. However, it would 

,j ensure that voluntary organiza
tions had a share in centenary 

' planning.
., Canada already has a govern- 

m e n t a 1 centennial committee 
made up of four federal cabinet 

' ministers and one minister from 
each province;

. W. H. Budden of Montreal, 
'' chairman of the Association of 
Canadian Clubs, ended four hours 
debate on the constitution by 

[proposing that it be adopted and 
lhat amendments be left to the 

, .[provisional executive after legal 
advice.

M
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Cette se/naine a eu lieu à Ottawa la 
troisième assemblée d’un comité provi
soire en vue du centenaire de la Confédé
ration. Ce çpmité provisoire est à jeter 
les bases d’un Conseil national du cente
naire groupant les organismes canadiens 
non-gouvernementaux. Il a siégé* pour la 
première fois à Toronto, le 6 mai 1959. 
Il s’est Téiini à Montréal les 11 et 12 
février 1960. /

Le comité provisoire est composé de 
sept membres. Le président est le colonel 
Hugh Wallis, président du Musée des 
Arts de M ondial. Le secrétaire est üh 
M . John P . I^idd. Au début un seul mem
bre canadien-français : le R. P. André 
Renaud, O.M .I., membre d’une commis
sion pour les Esquimaux. Encore pouvait- 
on se demander s’il représentait les Indi
gènes du Pôle Nord ou ceux du Québec. 
Les membres anglo-canadiens lui adjoi
gnirent, lors de la réunion de Montréal, 
M. André Bachand, de l’Université de 
Montréal.

Le comité provisoire a préparé un pro
jet de constitution pour le Comité du cen
tenaire. Il a aussi envoyé un questionnai
re à 275 organisations soi disant nationa
les, questionnaire qui est aussi une invita
tion à faire partie du Comité du cente
naire. Il semble que peu d’organismes 
canadiens-français aient reçu ce docu
ment. Des groupements comme le Conseil 
de la vie française, l’Association canadien
ne des éducateurs, la Fédération des So
ciétés Saint-Jean-Baptiste ont été ignorés. 
P ar contre, on relève, dans la liste des 
réponses, la compagnie Imperial Oil, Ca- 
nadair, le World University Council of 
Canada, e tc . . .

Lors de sa réunion de Montréal, le 
comité provisoire du centenaire a reçu la 
visite d’un représentant du Gouvernement

fédéral: l’honorable Léon Balcer. Les 
frais de réunion et de correspondance sont 
couverts par le Canadian Citizenship 
Council. Nous employons à dessein le 
nom anglais de cet organisme fédérai car 
le secrétaire du comité provisoire du cen
tenaire n’a pas eu le temps de rédiger des 
rapports français des réunions. Les rap
ports anglais sont en vente au Canadian I Canadian Centenary Council, was 
Citizenship Council.

L’activité du Planning ahead for Ca
nada’s Centenary appelle quelques ques
tions. Premièrement, ces messieurs en-  ̂
tendent-ils célébrer le centenaire de laj 
Confédération ou celui du Canada ? Deu
xièmement, le centenaire de la C onfédé-| i sector” of the community is rep

resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional ex- j 
ecutive is H. M. Wallis, president 
of the JV'JOntl"ear"Mt»eiim'of Fine 
Arts^ who said he is optimistic 
aBout prospects of ..raiding the 
$35,000 needed for the 'cotincil’s 
first year of operations. '
AID FROM COMPANIES -

He had approached five presi
dents of big Canadian corpora
tions. All had promised financial 
support, "a ■

John P. Kidd, executive diréc- 
j tor of the Canadian Citizenship

}big task, according to its con-|
I stitution. will be to establish' 
i prineiple!  ̂ and objectives for the^>;; 
l'éenienarv and ’’dii’eet public at-

« centre and pro^de centenary
w C ^ I ^ t S n i l l d i l  planning facilities and services. A,

O r g a n iz a t io n  

I s  F o rm e d
OTTAWA (CP) — A national,^ 

non - governmental organization^ 
was formed Tuesday to promote i 
interest in Canada's 1967 • centen-, 
ary.

The new body, known as the

formed at a meeting of repre
sentatives of some 50 national or
ganizations who adopted a con; 

I stitution and elected a provi- 
I sional executive.

The new council i.s to set up a I  headquarters, likely in Ottawa, 
and ensure that the “voluntary

ration est-il une affaire exclusivement 
fédérale ? Dans la négative, comment se 
fait-il que les provinces n’aient rien à voir 
dans le Comité du centenaire ? Troisiè
mement les membres de ce comité enten
dent-ils mettre toutes les races, toutes les 
cultures, toutes les langues sur le même 
pied où, ce qui est pis, les ignorer toutes, 
sauf la race supérieure et le White Lan
guage, celui de l’innocence entendue dans 
le sens que vous voudrez? Quatrième
ment, entend-on exclure, comme l’a fait 
la F.N.E.U.C. récemment, des . organis
mes culturels et nationaux sous lé falla- _?/
deux prétexte qu’ils portent atteinte à la 
bonne entente? Les gens qur crient si 
fort à la violation de la liberté académi
que par le temps qui court pourraient exa
miner à la loupe le comportement de leurs 
amis de la F.N.E.U.C. ou du Planning 
ahead for Canada’s Centenary. Peut-être 
serait-il sage pour le Canada français de 
mener son affaire comme il l’entendra 
puisqu’on ^m ble l’ignorer dans cette célé
bration. Quitte à se faire accuser une fois 
de plus de séparatisme.

Paul-E. GOSSÈl IN, prêtre.‘

ecutive, said the council will co
operate closely with the gov
ernmental centennial cpiiimittee, 
made up of four federal cabinet 

iministers and one minister from; 
each province. |

The new council will act as a ! 
clearii\g house ahd information i

Ottawa Journal, Ont.
June 16, 1960

^  ^ v e s  of delegates to the 
43fd annual conference of 
the Chemical Institute of 
Canada visited Government 
House yesterday morning.

The Governor General in
spected the Ottawa Division 
of the Canadian Corps of 
Commissionaires cn t h e  

ûH-.r.ücS !r r.nt of the 
Supreme Court Building on 
Wellington street yesterday 
afternoon.

His Excellency received 
Colonel Hugh M. Wallis, 
president of the Mo.iijifial 
Musejii» of Fine Arts, yester- i É 
day afternoon. 1

Her Excellency, attended ' 
by Mrs. Louis Berger, Lady 
in-Waiting, was present at 
the Canadian Save the Chil
dren Fund show held at Ash
bury College where Her 
Excellency presented t h e  
prizes yesterday afternoon.

His Excellency was repre
sented by Mr. Edmond Joly 
de Lotbiniere, Assistant Sec
retary to t h e  Governor 
General, at the Hon. Brooke 
Claxton’s funeral at Christ 
Church Cathedral yesterday 
afternoon.

.

Cana^an Centenary 
& n c il Organized 
For 1967 Birthday

The other memb.er.s are Andre 
Beehand, director of public rela
tions of the University of Mont- f 
real, and four Ottawa residents— 
Mrs. G. V. Haythorne, represent- 
iiig the Canadian Home and 
School and Parent- Teacher Feder
ation; Norman Dowd, executive 
si’cretary of the Canadian Labor 
Congress; Robbins Elliott, execu- j 

—_— I live director of the Royal Archi-j 
OTTAWA (CP)^— A national, : I tcHdural Institute of Canada, and/'

non- governmental organization! ___ ____
was formed Tuesday to promote Ai ,
interest in , Canada’s 1967 centen- .yj Andre Renaiid, general di-

llj rector of the Indian and Eskimo
known as the ' (!

♦
à

ary.
The new bpdy. Known as 

Canadian Centenary Council, was 
launched at a meeting of repre- 
.sentatives of some 50 national or
ganizations who adopted a con
stitution and elected a provisional 
. xecutive.

Commission of the Ro- 
!|man Catholic Oblate Fathers,

Ottawa Citizen  ̂ Ont. 
June 16, 7960

., aimrnoom'

received Col. 
H ugh^ir ^AlUs, president of 
the Montreal J iu ^ u m  of Fine 
Arts, on Wednesday afternoon

Otiav/a Le Droit, Ont,
June 17, 1960

Cour suprême.

s. E. M.Wanier a reçu mer
credi après-midi, le colonel 
Hugh M. Wallis, président du 
Musée des beaux-arts de Mont-

T O Prepare For Canada s lOOth Birthday Party
I'A-

y
OTTAWA (CP) — A non-gov

ernmental organization to prepare 
for Canada’s 100th birthday party 

jwas born Tuesday amid indica- 
I tions of keen interest and public 
I support.
I Its birth followed about four 
! hours’ labor pains as representa

tives of some 50 national organi
zations discussed the niceties of 
a proposed constitution and de
bated the problem of a  name for 
the child.
The title finally settled on was

the Canadian Centenary Council. 
I t  was chosen Tuesday afternoon 
after a morning vote had re
jected the name National Centen
ary Council, proposed by an ad 
hoc committee, in favor of the 
la ter-rejected title of National 
Council for Canada’s Centenary.

The ad hoc -committee, which 
prepared the draft constitution 
and called Tuesday’s meeting, had 
been appointed a t a  meeting in 
Montreal of the same organiza
tions in February. Its  seven mem-

bei’S reinforced by two ad
ditional names, were appointed 
the provisional executive of the 
new organization.

Col, H. M. Wallis, president of 
the Montreal Museum of Fine 
Arts_âüdxhairman of the*provis- 
ibhal executive, said he had ap
proached five presidents of big 
Canadian corporations who had 
said they would support the new 
council financially.
Roland Michener, Speaker of the 

House of Commons who opened the

meeting, agreed with the delegates 
that the centenary should be or
ganized by co-operation of public 
and private bodies “with emphasis 
on the private and voluntary for 
ideas and work.”

Added to the provisional execu
tive Tuesday were Maurice Char- 
trand, representative of le -Cham
bre de Commerce du District de 
Montreal and Mrs. John McLean 
of Eureka, N.S. a representative 
of the Federated Women’s Insti
tutes.

The new council is to set up a 
headquarters, likely in Ottawa, 
ind ensure that the “voluntary 
sector” 'of the community is rep
resented in preparations for the 
lOOth-birthday party.

Chairman of the provisional 
executive is H. M. Wallis, presi
dent of the Montreal 
Fine Arts, w"Ru~*̂ told TueictaW^! 
mieting he is optimistic about 
prospects of raising the $35,000 
heeded for the council’s first year 
of operations.

He had approached five presi
dents of big Canadian corpora
tions. All had promised financial 
support.
A Clearing House

•John P. Kidd, executive direc
tor of the Canadian Citizenship 
Council and secretary of the 
executive, said the coundl will 
C O -  operate closely with the gov
ernmental centennial committee, 
made up of four federal cabinet i: 
ministers and one minister from 
each province. i

The new <;ouncil will act as a I 
clearing house and information v 
centre and juovide centenary 
planning facilities and services. A 
big task, according to i-te consti
tution, will he', to establish prin- 
dplfes and objectives for t.he cen
tenary and “direct public atten- 

' tion to them.”
: A pro tern committee, ' chosen
1 at a February meeting in Mont- 
;i real of the founding organization, 

was named the provisional execu
tive. Two names were added— 
Maurice Chartrand, representa
tive of Le Chambre de Commerce 
du District de Montreal, and Mrs. 
John McLean, of Eureka, N.S., a 
representative of the Federated 
Women’s Institutes.

-AV,.'dy • • •
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'Arboretum Honors Nine; 
Needs Increased Funds
Nine persons who have contri

buted in an outstanding manner 
to the success of .the Morgan Ar
boretum and Woodland Develop
ment Association were honored 
at the group’s annual meeting 
yesterday at Macdonald College.

Vernon E. Johnson, president 
of Canadian International Paper 
Company, who retired as head of 
the Association after a four-year 
term, was named honorary pre
sident. Dr. W. H. Brittain, for
mer Dean of Agriculture and 
vice-principal of Macdonald Col
lege, who is retiring as curator 
of the Arboretum, was named 
honorary curator..

Receiving honorary member
ships in the Association were: 
D. B, Cook, supervising forester, 
New York State Conservation De
partment; Roch Delisle, director, 
Forest Extension Bureau, Quebec 
Department of Lands and For
ests; Professor W. F. Grant, gen
eticist, Macdonald College; Dr. 
Carl Heimburger, director of re- 
Isearch, Ontario Department of 
Lands and Forests; D. B. Mac- 
jFarlane, Editorial Department, 
The Montreal Star; Dr. Rene Po- 
jraerleau, forest pathologist, Que- 

ec Department of Agriculture; 
and Dr. Henry Teuscher, cura- 
;or, Montreal Botanical Gardens. 

Mr. Johnson told members at-f 
ending the meeting, which was 
leld in the Arboretum’s Chalet| 
Pruche, that increased funds are  ̂
leeded to sustain tlie progress o f . 
he work by the College’s De-i 
)artment of Woodlot Manage- 
nent.
: “For the work that is being 
lone and the projects planned, 
|nd in view of rising costs and 
jxpanding needs, the present bud
get is inadequate,” he stated. An 
Ippeal for funds has been made, 

various companies, particu- 
, : . irly those in the pulp and p ^ r  

■"^•«dustry, and the results h a ^

been hearjbning, Mr. Johnson 
added. 'N

F. A. Harrison, viceTLesident, 
Canadian International ' Paper 
(Company, was elected president 
of the. Association for the 1960- 
61 term. Goi. M. Wallis,
president, Moitbrem.- Museum of 
Fine Ayts, Was; elected vice-pre
sident and.’ R. X. Puxley, Mac
donald College, secretary, - trea
surer. ' '

Directors are: Lowell Besley, 
director, Woodlands Research, 
Pulp and Paper Institute of Can
ada; Professor R. I. Brawn, Mac
donald College; Dr. Brittain, 

I Frank B. Comnaon, Q.C., Mont
real; Dr. H. G. Dion, vice-prin
cipal, Macdonald College; J. A. 
Fuller, president, Shawinigan 
Water and Power Co,; Mr. Har
rison, Dr. Louis Johnson, Ste. 
Genevieve-de-Pierrefonds; Ver
non E. Johnson, H. M. Spencer 
Lewin, vice - president, The Bo- 
water Corporation of North Am
erica Limited; J. Bartlett Mor
gan, presidënt, Henry Morgan 
and Company Ltd., Montreal; W. 
A. E. ‘Pepler, woodlands mana
ger, Canadian Pulp and Paper 
Association; Garnet M. Strong, 
G. M. Strong Company Ltd., and 
Col. Wallis.



Woodland Association 
Pajs Honor to Nine

Thursday, June ïé ,  T950. 
iViontreaf M ar, Que.

Nine persons who made out
standing contributions to the 
success of they Morgan Arbore
tum and Woodland Develop
ment Association were honored 
at the group’s ^^nual meeting 
at Macdonald College yester
day. " i

Vernon E. Johnson, president 
of Canadian International Paper 
Company, who retired as head 
of the association after a four- 
year-term, was named honorary 
president.

Dr. W. H. Brittain was named 
honorary curator. He is former 
dean of agriculture and vice
principal of Macdonald College 
and is retiring as curator of 
the Arboretum.

i Awarded honorary member- 
iships were D. B. MacFarlane, _ 
of the Editorial Department 
The Montreal Star; D. B. Cook, 
supervising forester. New York 
State Conservation Department; 
Roch Delisle, director, Forest 
Extension Bureau Quebec De
partment of Lands and Forests, 
Professor W. F. Grant, gen^i- 
cist, Macdonald College; Dr. 
îCarl Heimburger, director of 
research, Ontario Department 
of Lands and Forests; Dr. Rene 
Poinerleau, forest pathologist, 
Québec Department of Agricul
ture, and Dr. Henry Teuscher, 
curator, Montreal Botanical
Gardens: . J

Mr. Johnson, in his final 
speech as president, said in
creased funds were needed to 
sustain the progress of the work 
being carried on by the col
lege’s Department of Woodlot 
'Management.

Budget Ina,^quate"
He warned that the Present 

‘budget was inadequate foT- the i 
work being done and tbe_v 
projects planned, and m  
of rising costs and expandin^i'
'îiood-S ** • -
i F. Â. Harrison, vice-presidërit, 
Canadian International Paper 
Company, was elected president 
of the association for the com
ing year; Col. Hugh M. Wallis, 
president of .the Montreal 
Mnseum of Eing Afis, 
plp.cted vice-presi(^ent, and K.

L. Puxley, of Macdonald Col-1
lege, secretary-treasurer. r

Directors for the next 12 r?' 
months are: Lowell Besley,!^
director. Woodlands Research, 
Pulp and Paper Institute of-. 
Canada; Professor R. I. Brawn, , 
of Macdonald College; Dr.( 
Brittain; Frank B. Common,! 
QC; Dr. H. G. Dion, vice
principal, Macdonald College; J. 
A. Fuller, president, Shawinigan 
Water and Power Co.; Mr- 
Harrison; Dr. Louis Johnson, of 
Ste. Geneviqye de Pierrefond.s; 
Vernon E. ’ Johnson; H. M-‘ 
Spencer Lewin, vice-president. 
The Bowater Corporation of 
North America Limited.

J, Bartlett Morgan, president, 
Henry Morgan and Company 
Ltd.; W. A. E. Pepler, wood
lands manager, Canadian Pulp 
and Paper Association; Garnet 
M. Strong, G. M. Strong Co. 
Ltd., and Col. Wallis.
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Ottawa Ot.t.

^  / 3 - M  IPersonal
Goyernnnent House 

Ottawa
Wives of delegates to the 43rd 

Annual Conference of the Che
mical Institute of Canada visit
ed Government House on Wed
nesday morning.

The Governor-General in
spected the Ottawa Division of 
the Canadian Corps of Com
missionaires on the grounds in 
front of the Supreme Court 
building on Wellington Street 
Wednesday afternoon.

His Excellency, received Col. 
Hugh M. Wallis, president of 
the Alontreal 'Museum of Fine 
Arts, on'Wednesday afternoon.

Court Circular
June 15.

WINDSOR CASTLE — The 
Queen, with the Duke of Edin
burgh; Queen Elizabeth, the 
Queen Mother; the Duke and 
Duchess of Gloucester; the 
Princess Royal; the Duchess 
of Kent, and the Duchess of 
Beaufort and the Duke of 
Beaufort and accompanied by 
the ladies and gentlemen in. 
attendance, honored A s c o t !  
Races with her presence th is , 
afternoon. i

g o v e r n m e n t  h o u s e ,, 
Ottawa — His Excellency was | 
represented by Mr. Edmond, 
Joly de Lotbiniere assistant l 
secretary to the Governor-. 
General, at the Honorable; 
Brooke Claxton’s funeral at 
Christ Church this afternoon. ;

The wives of the delegates 
to the 43rd annual conference 
of the Chemical Institute of ' 
Canada visited Government, 
House this morning.

The Governor-General in
spected the Ottawa Division of 
the Canadian Corps of Com
missionaires on the grounds 
in front of the Supreme Court 
Building on Wellington street, [ 
this afternoon. j

His Excellency r e c e i v e d ;  
Colonel Hugh M. Wallis, presi- : 
dent of the Montreal Museum 
of Fine Arts', this atfernoon. ' 

HerE^rééirency attended by i 
Madame Louis Berger, Lady- 
in-Waiting, was present at the 
“Canadian Save The Children 
Fund” show held at Ashbury 
College where Her Excellency 
presented the prizes this after
noon.

T5 tt»- #1- -V 1 » ^  » Jl*' I,. ‘



Art Society Sets 
Lecture Feb. 23 [omi'èal \ î

The Women’s Art Society 
will meet in the lecture hall of 
the Museum of Fine Arts 
Feb. 23 at 11 a;m, H. A. I. 
Valentine, B.Arch., FRAIC, 
will lecture on “Our Building 
Heritage.”

well known 
MoAhk̂ èal lt>ianist, will be the 
guest artist at the meeting of the 

 ̂ Women’s Art Society which will 
' be held in the lecture hall of the 
; Museum of Fine Arts on Tues- 
: day, March 1, at 2.So p.m.

Mr. Stevens recently won a 
Harriet Cohen International Mu
sic Award for 1960 for which he 
receives a British Commonwealth 
gold medal.

6

W illia m  ctf-Ax/onc- .«.qH \ i r  '
^Women's A rt Sot iety
^ h e '

William Stevens, well known 
Montreal pianist, will be the 
guest artist at the meeting of the 
Women’s Art Society which will 
be held in the lecture hall of the 
Museum of Fine Arts on Tues
day, March TTTt 2.30 p.m.

Mr. Stevens recently won a 
Harriet Cohen International Mu
sic Award for 1960 for which he 
receives a British Commo^^-ealth 

; gold medal. ,

$

Causerie sur 
Tart au Canada 
par Claude Richer

__ 1’«yf on P.3

Women’s Art Society will 
meet in the lecture hall of the 
Museum of Fine A rts  on Tues
day, at 11 a.m:

Edward Cleghorn, Esq., Asso
ciate Director, Montreal Museum 
of Fine Arts, will give an illus
trated lecture on “An Art Tour 
of Italy’’.

WOMEN’S ART SOCIETY
luriel V. Roscoe, MA, 

Phi),/ garden  of the Royal 
Victoria College, McGill Uni
versity, wall be the guest 
speaker at the meeting of the 
Women’s Art Society which will 
f)e held, in the lecture hall of 
the Museum of Fine Arts "on”

>'MafcE 15 'a t P
Roscoe’s s u b j e c t  will be

A rt Society 
Names Head

l ' y  0

Mrs. W, Maxwell Ford and 
her committee, assisted by, 
members of the literary group' 
will serve tea on

Jl ^  ' 0 ''

■ “Fossil Fuel”.

Une causerie sur l’art au Ca
nada prononcée par M. Claude 
Ficher et illustrée de deux 
cents pro.iections lumineuses, 
sera présentée par la Société 
d’études et de conférences, lors 
de sa prochaine réunion, le 
mardi 23 février à 2 h. 30 p.m. 
au Musée des Beaux-Arts de i 
Montréal.

M. Ficher, né à Quebec en 
1927, y fréquenta l’école des 
Beaux-Arts puis shnscrivit au 
New School of Social Kesearch 
de New York. Il poursuivit ses 
études à l’école Nationale^ des 
Beaux-Arts de Paris et à l’eco- 
le du Louvre, grâce à une bour
se du gouvernement de la Pro
vince et du gouvernement fran
çais. Directeur des Expositions 
au Musée de la province de 
Québec de 1950 à 1958, il obtint 
successivëment deux bourses et 
mérita le prix Jessie Dow 

1

M . Claude Ficher à 
la Société étude 
et de conférences

Art Group Plans 
Mardi 8 Meeting

Sous les auspices de la Soci-i 
été d’étude et de conférences, 
M. Claude Ficher prononcera^ 
une causerie, mardi après-midi, k, 
au musée des Beaux-Arts de| 
Montréal, à 2h.30. Cette confé-|j* 
rence intitulée “L’art au Cana-f 
da” sera illustrée de projections^ 
lumineuses”. ■

The Women’s Art Society 
will meet in the lecture hall 
of the Museum of Fine Arts 
March 8 at 11 a.m. Mr. E. 
Cleghorn, associate director of 
the Museum of Fine Arts, will 
give an illustrated lecture on 
“An Art Tour of Italy.”

Women's A rt Society 1

Women's A rt Society ' The Women’s Art Society will
meet in the lecture hall of thel

The Women's Art Society will Museum of Fine Arts on Tues-
meet in the lecture hall of the day, at 11 a.m.
Museum of Fine Artft- on Tues- Edward Cleghorn, Esq., Asso-
day, at 11 a.m. ^ ciate Director, Montreal Museum

Edward Cleghorn, Esq., Asso-,' of Fine Arts, will give an illus-
ciate Director, Montreal Museum ; ' trated lecture on “An Art Tour
of Fine Arts, will give an illus- of Italy”.
trated lecture on “An Art Tour
of Italy”,

i t i R A  t K  f  / ( s  t)

afternoon, March 22, in the 
lectui'c hall of the Museum 

Fine Arts fo llo w in T ^e  
annual m e e t i n g  of the 
Women’s Art Society. Mrs

^ e x  Keiller and Mrs. George 
Lighthall, past presidents, will 
preside at̂  the tea table.

Women s Art Society electi 
Miss A. Lighthall presiden

v)̂  î i
’ IN THE

- i M p ,

Differed Widely From Today’s Artist

Italian Renaissance Artist 
Learned Various Techniques

Officers Elected 
By Art Society

IPS inc  ̂ ^

^IdJo^en A  l^^eau
Woman's A rt Society

m

' T h e^ t/m en ’s Art Society will 
] hold its ^meeting in the lecture 

hall of the Museum of Fine Arts 
on Tuesday at 11 a.m7 

- • ( H. A. I. Valentine, B.Arch., 
f RAIC, will give an illustrated 
lecture on “Our Building Heri- 

«•Mtage’’. ^

William Stevens, well known 
Montreal pianist, will be the 
guest artist at the meeting of the 
Women’s Art Society which will 
be held in the lecture hall of the 
Museum of Fine Arts on Tues\

day, March 1, at 2.30 p.m.
Mr. Stevens recently won a 

Harriet Cohen International Mu
sic Award for 1960 for which he  ̂
receives a British Commonwealth,|  
gold medal.

Addressing the Women’s Art 
Society at the Museum of Fine 
Arts yesterday, E d w a r d  
Cleghorn, associate director of 
the Museum, stressed the dif
ferences between the artist of 
today, and the artist of Renais
sance Italy.

“In those days there was no 
such thing as specialization”, 
he said. “Would-be painters or 
sculptors started as apprentices 
in workshops and l e a r n t  a 
multitude of a r t s  and tech
niques. They were goldsmiths, 
jewelers, architects, builders 
and fabric designers as well as 
being painters. This wide and 
exhaustive training produced 
flawless paintings and tech
nically perfect sculpture.”

Medici Rule

church and the government 
gave to the arts.

“Most of' the masterpieces 
that we can admire today in 
Italy w e r e  commissioned by 
either the ruling claves, the 
c h u r c h  or the s t^e ,” Mr. 
Cleghorn said. “This meant 
that the great works of men 
like Michelangelo, Bernini, 
Piero della Francesca, Vero
nese, Leonardo da Vinci and 
hundreds of others have been 
saved for posterity.”

Poisoned Rivals

tion to the craftsmen of their 
time has helped to create a 
unique collection of art treas
ures.”

Mr. Cleghorn took his audi
ence on an “Art T o u r  of 
Italy,” showing colored slides 
of Rome, Florence, P a d u a ,  
Siena and Venice. He showed 
how the churches, palaces, 
paintings and sculpture of the 
Renaissance period remaing a 
very vital part of Italy’s life 
today.

Miss Alice Lighthal was re- 
cently re-elected president of 

■ the Women’s Art Society.
During the year, the sum of 

$350 was donated to the Mont- 
; real Museum of Fine Arts by 
I the 'society. Additional dona- 
d tions were given the Chateau 
'1 de Ramezay, the Children’s 
■j'Library and the Canadian 
I Handicrafts Guild, 
g Others named to the execu- 
Uive include: Mrs. G. Egerton 
i Brown and .Mrs. Boyd Camp- 
- be l l ,  vice-presidents; Mrs. 
K e i t h  Robinson, recording 

' secretary; Mrs. P. L. Walker, 
corresponding secretary; Mrs. 
Arnold Beilis, treasurer.

o j  (XuvUAiLf)
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 ̂ Miss Alice Lighthall was re-eleet- 
ed president of the Women’s Art 
Society at the annual meeting held 
on March 22. Other officers are: 
Mrs. G. Egerton Brown, first vice- 
president; Mrs. Boyd Campbell, 
second vice-president; Mrs. Keith 
Robinson, recording secretary; 
jMrs. P. L. Walker, corresponding 

At the 66th annual meeting (secretary; Mrs. A r n o l d  Beilis, 
of Ihe Women’s Art Society 'treasurer.

Other officers elected include: Z ? h n .^ ‘’”T g '
,Mrs^ G. Egerton Brown. Lst

by the Society to the Montreal 
Museum of Fine Arts. The Uliateai

— E a t.o -n ’ s P o r t r a i t  S tu d io ,  
t T .  E a to n  C o . L t d .  >

MISS ALICE LIGHTHALL 
Re-elected president

vice-president; Mrs. B o yd convener
Campbell. 2nd vi c-presldent- literary con-
Mrs. Keith Robinson, r ccor dmI ’ Mathews,  tea 
secretary; Mrs. P. L, W a l k e d - Brewer, 
corresponding secretary ancl'  ̂ convener; Miss Nora Rorke, 
Mrs. Arnold Beilis, treasurer, i Mrs. J. Hollis

It was reported that durin.gj®^^^^’ convener,
th season, 18 lectures and - Reports showed that an excellent 
recitals had taken place: 16| program had been enjoyed by the

rin the Museum of Fine Arts, 
j one in the Chateau clc Ramej 
J zay and one in the Helene dj 
j Champlain Restaurant. Thirty 
nine new members were eri 

i rolled, making a total of'.357

members in the field of art, letters 
and music.

A donation of $350.00 was made —Eaton’s Photo 
MISS ALICE LIGHTHALL

The passion for thé arts was ’ ^

Mr. Cleghorn went on to ex
plain how, unless an artist was 
of the highest calibre, he 
quickly sank i n t o  oblivion. 
This could be explained by the 
high artistic taste of the ruling 
families like the Medici, and f 
by the support w h i c h  the

communicated to' every walk 
of life, and the nobility, 
particularly, did all in its 
power to encourage the talent
ed artist. “The Medici, the 
great Florentine family, became : 
the patrons of the arts,” Mr. I 
Cleghorn explained, “and al-1 
though they occasionally poison- ■ 
ed rival rulers with powdered i 

'glass, their unwavering devo-i

Tea
> Mrs. W. Maxwell F'ord and 

-her committee,  ̂ assisted by 
members of the literary group, ; 

j will serve tea on Tuesday  ̂
afternoon in the lecture hall of ; 
the Museum of Fine Arts fol- f 
lowing the annual meeting of i 
the Women’s Art Society. Mrs.

Cd }.I Muriel V. Roscoe, MA,|
Ph.D., Warden of the Royal Vic-i 
toria College, McGill University,!
will be the guest speaker at thei ...... ... ........
meeting of the Women’s Ai't, >

.Society which will be held in fheT^__ . P 0^1

members. A. donation of S350 
was made to the Montreal Mu
seum of Fine Arts and one of 
$40 to the Chateau de Ramezay,

m  i)-nT- t u - n

lecture hall of the Museum of 
Fine Arts on Tuesdaj^ at 2:30 
p.m. Dr. Roscoe's subject will 

“Fossil Fuel”. ^

J ' ..A ,, -ff-» Alex Keiller and Mrs. Ueorge ^
-Mi Lightlall, past presidents, will

, preside at the tea toble.

§■
iüfa

Dr. Muriel V. Roscoe, MA 
Ph.D., Warden of the Royal-yiç 
toria College, McGill University e

Dr. Muriel V, Roscoe, MA, 
Ph.D., Warden of .the Royal Vic
toria College, McGill University,

(1 l é d )
Groups Of Montrai

■ «WOMEN’S ART Society. An 
iHiai meeting will be held in the 
lecture hall of the Museum of 
Fine Arts on Tuesday at 2.30 p.m. 
Tea will be served.

^  T- §cUA>-uLflaT

Children’s Li-,|
b ra r^ ' and the Canadian Handi
crafts Guild also received dona
tions,

Regular meetings of the Society 
are over for the year but the 
studio and literary groups are con- 

I tinuing for some weeks.

bfwill be the guest speaker at tht 
meeting of the Women’s Am 
Society which will be held in tht 
lecture hall of the Museum oi 
Fine Arts on Tuesday, at 2:3( 
p.m. Dr. Roscoe’s subject wil 
be “Fossil Fuel”.

will be the guest speaker at the 
meeting of the Women’s Art 
Society which will be held in the 
lecture hall of the Jduseum of 
Fine Arts on Tuesday, at 2:30 
p.m. Dr. Roscoe’s subject will 
be “Fossil Fuel”. .:i4

Women's A rt Society
V

^ e
____

Vomen’s Art Society will be held 
jh the lecture hall of the Mu- 
ieum of Fine Arts on Tuesday, 

2:30 p.m. Tea will be serve-d.



( ^ p  %i f ^
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The Women’® Art Society hieid 
I its meetinig recently, and Miss 
 ̂Alice Lighthall was reelected 
president. Mrs. P. L. Walker, oif 

[J-.azard ave., is the corresipond- 
img seicretary. — '

Other memibers of the execu- 
[tive are: M rs., G, Egerton
I Brown, first vice-président; Mrs. 
Boyd Campbell, second vice-pres
ident; Mrs. Keith Robinson, re 
cording secretary, .and M rs.. 
Arnold Beilis, treasurer.

On the committee are. Mrs. 
W. G. Turini, Mrs. Cj-ril Cun
ningham, Mrs. R. G. Weldon, 
Mrs. F. W. Bonn, Mrs. Stanley 
Mathews, Mrs. George Brewer, 
Miss' Nora Rorke and Mrs. J. 
-Hollis Brace.

’̂ .^A donation of $350.d0 was 
i-m-àdé hy-the society lo. tim-ivroiux̂  
I real Museum of Fine -Arts, and 
j[the Chateau de, Ramezay, the

i^Chiddren’s Librhry, and the Ca- 
îia®ït!n: Handicrafts Guild also re  ̂
ceived donations.

•a'-'-* V L- ..
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Water Colors Are On Exhibit
At Museum Of Fine Arts Now!

A rApfœw of water colors 
which Tiave 'not been seen for 
years have been placed on exhi
bition at the Montreal Museum 
of Fine Arts as part of an un
usual all-watercolor show, it has 
been announced.

Dr, Evan H. Turner, director 
of the Museum, said the Sher
brooke St. gallery owns “a rnost 

interesting coHectioa’- of Cahad-

ian watercolors.
They are not normally shown] 

as a group, however, because 
watercolors cannot be exposed to' 
daylight for extended periods.

A selection of 19th Century 
works are of particular interest. 
Dr. Turner said.

Some European 20th Century 
watercolors are also included to 
introikice variety.

Museum Displayjing 
Watercolor Exhibit

Montreal Museum of ■ 
Fi®  /lifts has placed on exhibit] 
a number of water colors' 
which have not been seen fori

-  ‘ uor '
years.

The director, Dr. Evan Turner^ 
said that the exhibition contains^ 
works by 19th and 20th century^ 
artists. They are on display in^ 
the lecture hall of the museum.'

The paintings’ are not nor-^  
mally shown as a group because 
water colors cannot be exposed! 
to daylight for extended! 
periods, and are usually d is| 

alternately.

Wafercohr exhibit 
at Montreal Museum
A number of water colors which 

have not been seen for years have 
been placed on exhibition at The 
Montreal Museum of Fine._ATtg-.as 
pa’rT'of the unusual all-watercolor 
show, it was announced today.

Dr. Evan H. Turner, director of 
the Museum, said the Sherbrooke 
street gallery owns “a most inter
esting collection” of Canadian wat
ercolors.

They are not normally shown as 
a group, however, because water- 
colors cannot be exposed to day
light for extended periods.

A selection of 19th century works 
are of particular interest, Dr. Tur
ner said.

Some European 20th century 
j y ^ ^ c o ^ s ^ e  a l»  Hiy^dei.tp

-#;iTjie,,exIulJith)p is 
['“Museupi’4 L e c t u r e ' '

Montreal (N.D.G.) Monitor ,
>: Quebec ,

August Ih
-7—

Montreal Museum
A number of water colors which 

have not been seen for years have 
been placed on exhibition at The . 
Montreal Museum of Fine Arts as 
part of the unusual all-waterFolor
show, it was announced today.

Dr. Evan H. Turner, director of ; 
the Museum, said the Sherbrooke 
street gallery owns “a most inter
esting collection” of Canadian wat
ercolors.

They are not normally shown as 
a group, however, because water- 
colors cannot be exposed to day
light for extended periods.

A selection of 19th century works 
are of particular interest, Dr̂  Tur-i 
ner said.

Some European 20th century' 
watercolors are also included to| 
introduce variety.

ïlMe esdiibitidn is on-view jk theim'"

Examiner, Wesfmounf, Que. 
F r id a y /  A u g u s t  1 2 /  1 9 6 0 .

exhibit

A number of water colors which 
have not been seen for years have 
been placed on exhibition at The 
Montreal MusejjupcL-of-Fi«e Arts as 
part ofnUe" unusual all-watercolor 
show, it was announced today.

Dr. Evan H. Turner, director of 
the Museum, said the Sherbrooke 
street gallery owns “a most inter
esting collection” of Canadian wat
ercolors.

They are not normally shown as 
a group, however, because water- 
colors cannot be exposed to day
light for extended periods.

A selection of 19th century works 
are of particular interest. Dr. Tur-. 
ner said.

Exposition consacrée 
à l'aquarelle

Chkouîsrri! le  Progrès Ou Sag., Que,
Scjturdcsy, August 20, I960 .

^’‘âm fra es aquarelles, qui,' 
depuis des années, n’ont pas é-- 
té montrées au public, peuvent 
être vues au Musée des Beaux- 
Arts de  ̂MontréaPdans une ex- 
pOTSitioh excéptionnelle entière
ment consacrée à Taquarelie.

M. Evan H. Turner, directeur 
du Musée, a déclaré que le Mu
sée possède une collection d ’a
quarelles canadiennes des plus 
intéressantes.

Elles ne sont pas générale
ment montrées en groupe car el
le ne peuveent être exposées à 
la lumière du jour pour de lon- 
igues périodes.
j Les oeuvres en date du 19ème 
'siècle sont d’un intérêt parti- 
iculier, a dit M. Turner.
; Des aquarelles européennes du 
j20ème siècle y apportent une no- 
;te de variété.
; L’exposition a lieu dans la 
iSalle des Conférences du Mu- 
jsée.

Le Nouvelliste 
Trois Rivieres, Que 
August 8, 1960

 ̂ Exposition d’aquareiies
Beaux-Arts

Ch.onîde, Montréal Que.A Montrnclixy, August 19, Î9é0 .

ÂQuarelles canadiennes
D’admirables aquarelles, qui, 

depuis des années, n’ont pas été 
montrées au public, peuvent être 
vues au Musée des Beaux-Arts de 

_i“9.SIlÊâLdans une exposition ex
ceptionnelle entièrement consa
crée à l’aquarelle.

M Evan H. Turner, directeur 
du Musée, a déclaré que le Mu
sée possède une collection d’a

quarelles canadiennes des plus 
intéressantes.

Elles ne sont pas généralement 
montrées en groupe car elles ne 
peuvent être exposées à la lu
mière du jour pour de longues 
périodes.

Les oeuyres en date du 19e 
siée.e sont d’un intérêt particu
lier, a^dit-M; Turner. ,■ k A'

; êQUarelIes européennès du ; 
20t.siecle y,apportent une  ̂ note de variété.

L.exposltion'a lieu daps' 'la 
salie des Conférences du Musée.

W '

D'admirables aquarelles, qui, 
depuis des années, n'ont pas ete 
montrées au public. ■

I vues âu Mus66 des I de M oiitréaTms crîîb exposition 
I exceptionnelle entièrement con- 
i sacrée à l'aquarelle.

M Evan H. Turner,  ̂ directeur 
' du Musée, a déclaré 
' Musée possède une colle>ctiOT 

d’aquarelles canadiennes des plus
intéressantes. , , __

Elles ne sont pas généralement 
montrées en groupe car elles ne 
peuvent être exposées a la m- 
mlère du jour pour de longue

^ Les oeuvres en date du 19èrne 
siècle sont d'un intérêt parti
culier, a dit M. Turner.

Des aquarelles européennes du 
20ème siècle y apportent une 
note de variété.

<au Musée des Beaux-Arts!
D’admirables aquarelles, qui, 

depuis des années, n’ont pas été 
“^1  montrées, au public, peuvent 

être vues au Musée des Beaux- 
Arts de Moritf?àl dans une ex-| 
pïïSîfïôn exceptionnelle entière-: 
ment consacrée à Taquare^lle. | 

M. Evan H. Ti 
du Musée, a décliF^^quê' 
sée possède une> 
quarelles canadienfl«(ri 
intéressantes. v ^
 ̂ Elles ne sont pàs " gèn' 
ment montrées en gihoupe car 
elles ne peuvent être exposées 

la lumière du jom* p de 
1 Qiymes péjujode*?/

Aquarelles rares 
au Musée des B.-A.

l’objet eu exposi
A rts_ d e jÆ ^^ \J^  entièrement

consacrée a l directeur
M.EvanH^Turo^- 

du Musee, a oecte ^
T a S rS e ?  canadiennes de|

noie UC vmictea. J la I
; T} ;Ltexp,Q5i^u |Jialle.des.ConfereoEæs .dd

Water Colours 
at Museum.

A ^
A number of water colors which 

have not been seen for years have 
been placed on exhibition at The 
Montreal Museum of Fine A r ig as 
part of an unusual all-watercolor 
show, It was announced.
fb director of
the Museum, said the Sherbrooke 

ga ery owns k̂a most interest
ing collection” of Canadian water- 
colors.

They are not normally shown 
as. a group, however, because wa- 
ercolors cannot be exposed, to 

daylight for extended periods.
A selection of 19th century 

works are of particular interest, 
fPr. lurnpr said.

Some European 20th century 
watercolors are also included to 
introduce variety.

The exhibition is on view in the 
Museum’s Lecture Hall.


