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Women's Art Society 
pr{,gram for 1963-64 

n r K, H, Bcnsley. associate dean ' ' 

of ' - ,he racuUy of - ed ic ine of an estimate 
McGill university w,ll . . ve Ma h 

" • ^ " ' ^ S i r ^ ^ served 
licspitais. MIL ^^^ niembers. 
start at 2.30 p.m. ^̂ ^ nicetings. unless otliprwise 

Tlie program and speakers for g, the Mont-
the comine year are as follows; , ' iviiiseiim of Fine Arts. 

October 22, 11 a.m.. illustrated 
talk by Or. George Galavarls, ; 
associate professor, depar tment , 
of fine arts, McGill University. 1 

November S. 2..W p.m., lecture , 
recital bv William Stevens. , 

November 12, 11 a.m.. •'TalV ; 
' alwul women." a monologue by 
' Miss Barbara Whitley. 

November 19. 2.30 p.m.. "Can- ; 
ada abroad." by Or. Ross Fie- . 

^ mington, director of education for 
'Ex te rna l Aid Office. ; 

November 2fi. 11 a.m. talk by 
Alan .larvis. national director. ; 
Canadian Conference of the Arts 

December 3. 1 p.m.. a " " " » ' 
luncheon ai the Rit^ Carlton | 
Hotel. There will be a solo- , 
drama, written and played by | 
Doreen O'Brien. Louis Spritzer ; 
wilt be the lutenist. 

•January 14, 2.30 p.m., vocal ; 
.recital with .loan Patenaude. 

, operatic soprano, accompanied ; 
. by Charles Reiner. ; 

.lanuary 21. 11 a.m.. "On 
I modern drama - high tragedy ; 

and low comedy" by Prof. Fran- ; 
1 ces M Faragoh. Department of 

V 

English. McGill Univprsity 
.January 28. 2..30 p.m. "The 

finding and restoration ot early 
Canadiana • by Earle T. Moore. 

February 4, 11 a.m.. illustrated 
talk, "Some Canadian women 
painters" by Anne Savage. 

February 11. 2.30 p.m.. mem-
bers' day, Mrs. R. M. Mitchell, 
"Ttalv, the art lover's paradise ." 

February 14. 7..30 p.m.. opening 
of the annual exhibition of paint-
ings, on Eaton's ninth floor 
foyer, by Edward P. Lawson, as-

! sistant director of the Moflixeal^ 
MuseunTj)f_Fjfl£-A4s. 

FebrûârylS. 11 a.m., illustrated 

I talk, "Egypt , past and present," 
! by Dr. Wadi Fam. 

February 25, 2.30 p.m.. ensem-
ble préclassique, the Baroque 
Chamber orchestra. Kenneth Gil-
bert, harpsichordist, conducting. 

March 3, 11 a.m.. "Editorial 
cartooning." illustrated talk by 

I John Collins. 

E N C A N D E G A L A — M. 
Kdward Lawson, assistant 

/directeur du Musée des 
i Beaux-Arts- de Montréal, 
i que l'on voit à gauche sur 
cette photo, discute avec 

; les membres du comité en 
! charge de l'encan de gala: 
' M. Douglas R o b e r t s o n , 
; Mlle Shirley Ambridge et 
i Mme Joseph Travers. Or-
I ganisé par les Jeunes as-
i sociés du Musée, cet encan 
1 de gala aura lieu dans la 
; salle de conférence du 
i Musée, le soir du 14 no-
• vembre. 
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S 

TO O U R 
T O W N 

*An a r t l s t - h l s t o r l a n , MR, EDWARD LAWSON, f r o m N e V York . State , 
who c a m e to Mon t rea l r e c e n t l y to take over the post of a s s i s t a n t 
d i r e c t o r at the Mon t rea l Museum o ^ F ine A r t s , has been in r e s i d e n c e 
with h i s wife anâ two i i t u e g i n s at 72 Henley ave , s ince the end of 
Augus t . F o r m e r l y with, the Met ropol i t an Museum in New York , he began 
h is spec i a l type oX'work with the m u s e u m in Toledo, Ohio. As an a r t i s t 
h i s t o r i a n he he lps with the co l l ec t ions , l e c t u r e s to g roups of people who 
c o m e f r o m f a r and i iear to the m u s e u m , occas iona l ly t akes over a g roup 
fo r the educat ional dept . ; and he lps the d i r e c t o r , M r . Evan T u r n e r , to 
dec ide on the d i f f e r en t shows which will be held at va r ious t i m e s of the 
y e a r . Even in h i s s p a r e t ime the sub jec t of a r t a b s o r b s h im and h e ' s 
giving a c o u r s e in a r t h i s to ry at S i r George Wi l l i ams Unive r s i ty , M r s . 
Lawson, a c o m m e r c i a l a r t i s t b e f o r e he r m a r r i a g e , occas iona l ly pa in t s 
f o r he r own p l e a s u r e . She and M r . Lawson l ike ska t ing and s w i m m i n g , 
and have a big col lec t ion of folk m u s i c and song r e c o r d s which they 've 
acqu i r ed over the ' pas t 7 o r 8 y e a r s . The i r daugh te r s , Me l i s s a , 6 -1 /2 , 
a t Dunrae School, and D o r c a s 4, at n u r s e r y school , a r e b l i s s f u l at the 
moment in the p o s s e s s i o n of a pet each . The pe t s w e r e a r e w a r d b e c a u s e 
the f ami ly had to m^ve around"quite a b l t l a s t s u m m e r which meant that 
the g i r l s los t f r i e n d s a s ' soon a s they got to know them wel l , and w e r e 
ve ry unders t and ing about the s i tua t ion . When they (iame to Henley ave . , 
M e l i s s a chose a s m a l l k i t ten , while D o r c a s l a v i s h e s he r af fec t ion on a 
so f t , f u r r y h a m s t e r . 
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La Presse, Montréal, Que. 

February 20, 1964 

Exposition sur le port en juin 
Le Cmisèir du port de Mont- posé de M. J.-C. Bourgu Le C ^ ^ i f du port de Mont-

réal organise, pour le mois de 
juin, une deuxième exposition, 
qui aura pour tiième "Mont-
réal, ville portuaire". Sous le 
patronage du maire Jean Dra-
peau et du Conseil des Ports 
nationaux, l'exposition couvri-
r a un siècle de l'histoire, soit 
1865 à nos jours. 

L'exposition se tiendra, com-
me la précédente, au Musée des 
Beaux-Arts,, et retiendra les; 
oeuvres de nombreux peintres 
canadiens. 

Le comité qui veillera à sélec-
tionner les oeuvres, est com-

posé de M. J.-C. Bourguignon, 
du Conseil du port de Mont-
réal ; Madame T. B. Dobell, 
conservateur du Musée Mc-
Cord ; M. Jules Bazin, direc-
teur de la bibliothèque munici-
pale de Montréal ; M. Joseph-
R. Leduc, directeur de la bi-
bliothèque de l'Université de 
Montréal ; M. E . P. Lawson, 
assistant-directeur du M u s é e 
des_^aux-AVt..s de Montréal ; 
M/TSerard Morissette, direc-
teur du Musée provincial de 
Québec ; M. Jacques Simard, 
directeur de "Vie des Arts" ; 
M. Lawrence Lande, notaire, 
collectionneur ; M. P.-Raymond 
Vaillancourt, du Conseil des 
ports nationaux, et M. P . 
Winkworth, collectionneur. 

/ l : V H 

Francoi%'Âquin,1Çuebec Liberal Federation presidenf, speaks 
t i ic to tiie Àhuntiic Businessmen's Association at 12.15 p.m. 

today at Chez Maxime The Credit Granters Asso-
ciation meets at 6.30 p.m. today at the Berkeley Hoftel 

to hear J. L. Larose, superintendent of bankruptcy. De-
partment of Justice, Ottawa ^ed Lawson assistant 
director of fhe Montreal Museum of Fme Arts speal« 
at 8.20 p.m. today at SGWU Room 339, sponsored by t ^ 
Quebec Society for Education Through Art. • • • s 
Career Night today for the West Hill Home and School 
Association, 8.15 p.m., Draper St. entrance. 
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Canadian Art, Ottawa, Ont. 

January-February 1964 

T H F E T F R N M . P R E S E N T . V O L U M E I : T H E B E -

GINNINGS OF ART. (A. W. Mellon Lectures in 
the Fine Arts, 1957). By S. Giedion. BoUingen 
Series XXXV.6.I. New York: Patheon Books, 
1962. $12.50 
A number of important books have appeared 
recently on the subject of man's earliest art -
that of the upper paleolithic period. Many of 
the individual sites have been analyzed in de-
tail; this art as à whole has been discussed in 
relation to prehistory and often sumptuously 
illustrated. This book, one of the most impor-
tant to be pubHshed on the subject, is quite 
different f rom all of its predecessors, however, 
for it presents the art of the upper paleolithic 
period as the vital formative phase of man's 
art, a phase during which the most important 
role was played by the development of abstrac-
tion and the creation of important symbols. 
With his command of the history of art, as 
well as of the allied fields of anthropology, eth-
nology, and the history of religion, the author 
connects prehistoric developments with other 
related phenomena f rom many cultures and 
ages. His interest in the principle of constancy 
and change, which was shown in his other 
works, such as Space, Time and Architecture, 
continues. 

Oiedion's main thesis is foimulatco at some 
length, f rom the prehistoric period down to the 
Greek geometric style of the eiehth to seventh 
centuries B.C., after which it is resumed with 
the introduction of cubism. He separates the 
development of abstraction into four different 
phases which include simplification of the na-
tural form, use of forms and shapes non-exis-

1 / r 
tent in nature, intermingling of these first two, 
and, finally, a completely integrated symbol 
which becomes unrecognizable except to the 
initiate, to whom it takes on the quality of a 
magical object. A long section follows on the 
symbolization of the art of the upper paleoli-
thic with importance given to hands, circular 
forms, fertility symbols, and the great abstract 
symbols. Symbolism, Giedion feels, is the key 
to all paleolithic art. 

The second half of the book concerns the 
other significant elements in prehistoric art -
the all-important animal forms and the human 
figure - concluding with a short chapter on the 
representation of space in prehistoric art. The 
section on the animal is especially interestiijg. 
In it the author outlines the development of 
animal art of the era, f rom the earliest, and 
often hesitant, outlines of the Aurignacian-
Perigordian period, to the more polished ones 
of the late Aurignacian-Perigordian, and finally 
to the great compositions of the Magdalenian. 
Here we find in sophisticated representations, 
such as the bison ceiling at Altamira, that a 

, . main concern of the Magdalenian era was 
to bring more ease, elegance, and variety to the 
heavy outline of the Aurignacian-Perigordian 
period, in short to impart more vitality." 

The excellence of Mr Giedioii's text is sup-
ported admirably by the layout of the book, 
the typography, and the fidelity of the over 
three hundred and fifty half-tones, five maps, 
and 20 colour plates. We look forward to the 
promised appearance of the second volume -
The Beginnings of Architecture. H. P. LAWSON 

E. P. LAWSON is Assistant Director of the Mon-
treal Museum of Fine Arts 

Dr. Joseph Mayer and Dr. 
Maria Mayer, of La Jolla, 
Calif., are arr iving today to 
spend a few days with Mr. 
and Mrs. Donald A. Baillie, 
en route to Europe. Dr. Maria 
Mayer was the winner of the 
Nobel Drize for Physics in 

^ Mr. Pe te r Quinlan, president, 
of the Junior 'Associates of 
the Montreal Museum of Fine 
Arts, is entertaining at dinner 
on Fr iday evening in honor of 
Mr. William Johnston, Curator 
of the Museum, and Mrs. 
Johnston, and Mr. Edward P. 
Lawspn, Assistant Director, 
and Mrs. Lawson, prior to the 
Champagne and Strawberr ies 
Par ty . G-U'^^iM -J^yf-'<-'• 

\ a> V-

I M o n t r e a 1 

t M o n treâ 

<M-F 24<' 

^ C o m i t é d e $ e p t 

; m e m b r e s mur 

I l e c c j é c ô i i r s tJes 

f o n t a i n e s p u b l i q u e s 

Le comité exécutif a ratifié 
hier après-midi la création d'un 
comité spécial et la nomination 
de sept Montréalais qui auront 
à mener à bien l'organisation 
d'un concours destiné à enri-
chir la métropole d'une ving-
taine d e "monuments-fontai-
nes" . M. Jean Dupire, chargé 

i de l 'information au Service des 
; parcs, sera le directeur de f'. 

ce comité d'organisation. Les U 
autres membres sont MM. Jean- ; ' 
Louis de Lorimier, directeur ' 
des relations extérieures ià la ! 
Société'- de l'Exposition; Ber- i 
nàrd Dépatie, représentant des i 
hommes d 'affaires de Mont-",' 
r«'al: J,-C. i'^aueher, professeur ' 
à l 'Ecole des Beaux-Arts; Ed. 
P . Lawson, du _Musé«— 
BegUK-Arls; Guy Legault, du , 
Service d 'urbanisme de la ville C: 
de Montréal, et Guy St-A. Mon-
gênais, représentant des à r ch i -1 . 
tecte» de la province de Q u ^ ' " 
bec. J , 

Le iury sera composé de M. 
Maurice Raymond, directeur 
de.«! études à l 'Ecole des Beaux-
ArLs, M. Edouard Fiset, archi-
tecta en chef à la Société de 
l'Exposition, M. Lucien L'Allier, 
directeui- du service municipal 
des Travaux publics, M. Fran-
cis J . Nobbs, de l'Association 
des architectes de la province 
de Québec et, peut-être, M. E . 
Van H. Turner, directeur du 

! musée des Beaux-Arts. 

i L'administration D r a p e a u -
t Saulnier a lancé ce concours 
; "nat ional" afin de grouper le 
I plus grand nombre possible de 
i projets de fontaines publiques, 
• qui seront aménagées dans les 
I parcs et places de Montréal. 
; Les personnes intéressées à ce 
i concours auront jusqu'au 15 
; ma i pour faire parvenir leur 
; projet de fontaine à l'hôtel da 
I ville. Chaque monument ne de-
; vra cependant coûter plus de 

$20,000. 

Vingt prix .seront accordés 
aux auteurs des projets qui 
seront accepté.^, soit un pre-
mier prix de $4*000 et 19 d i 
$1,000. 
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Montreal Gazette, Que. 

March 9, 1964 

# 
EXHIBITION: Mr. Edward Lawson, assKstant director of the 
Montreal Museum of Fine Arts, and Mrs. W. P. Carr, presi-
dent of the McUill Museuntis Auxiliary, with one of the 
paintings f rom the exhibition, Picasso and Man in the back-
ground, to be held at the Museum until Tuesday, March 3t. 
The .Junior League of Iilontreal, La Ligue de la Jeunesse 
Feminine, the Women's Art Society, the Chateau de Ramezay 

Auxiliary, the McGill Museums Auxiliary, La Société des 
Etudes et de Conferences and the Ladies ' Committee of the 
Museum are each taking one day a week to which they will 
contribute volunteers to assist at the exhibition. Members of 
•the Jewish Junior Welfare League and the Junior Associates 
of the Museum will provide volunteers for evening and week-
ends, (Henry Koro photo) 
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December 13. 

i n ^ t l ^ e Amon^ thc fee 4 t tend ing the Ball 
at the Montrea l Museum of F ine 
A r t s th is F r i d a y evening will be: 
M r . Edward P . Lawson, a s s i s t an t 
d i r e c t o r of the Museum, and M r s . 
Lawson, of 72 Henley ave. ; M r . 
J e a n P .W. Ost iguy, council m e m -
be r of the Museum, and M r s . 
Ostiguy, of 68 Roselawn o r e s ; 
M r . J .A. T y l e r , of 152 Normandy 
d r ive , and M r s . T y l e r , who has 
been in charge of decora t ions ; M r . 
Wil l iam Molson (mus ic and f loor 
a r r a n g e m e n t s ) and M r s . Molson, 
of 389 Car ly le ave; M r . Richard 
P a r é ( table r e s e r v a t i o n s ) and M r s . 
P a r é , of 1888 L a i ^ ^ ) l v d . 

Some 50 g r a p h i c s o y European 
m a s t e r s f r o m the 16th to 20th 
c e n t u r i e s will be exhibited in The 
Montrea l Museum of F ine A r t s ' 
Stable Ga l l e ry untU Jan .24 . 

The exhibition, o rgan ized by the 
Jun io r A s s o c i a t e s , i s made up 
of works , loaned by f r i e n d s of the 
Museum. 

Such a r t i s t s a s D u r e r , Goya, 
Rembrand t , Gaughin, Hogart and 
Degas a r e r e p r e s e n t e d . 
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*An a r t i s t -h i s to r i an , MR. EDWARD LAWSON, f r o m New York . State, 
who came to Montreal recent ly to take over the post of ass is tant 
d i rec tor a t the Montreal Museum of Fine Ar t s , has been in res idence 
with his wife and two l i t tm aii 'ltj at 7g Henley ave, s ince the end of 
August. F o r m e r l y w i t h i h e Metropoli tan Museum In New York, he began 
his specia l type of work with the museum in Toledo, Ohio. As an a r t i s t 
h is tor ian he helps with the col lect ions, l ec tu res to groups of people who 
come f r o m fa r and near to the museum, occaslon^ly, takes over a group 
for the educational dept.; and helps the d i r ec to r , Ivir, Evan Turne r , to 
decide on the dif ferent shows which will be held af 'yîirlous t imes of the 
y e a r . Even in his spa re t ime the subject of a r t a ^ o r b s him and h e ' s 
giving a cour se in a r t h is tory at Sir George WUUjtffiS Univers i ty . M r s . 
Lawson, a commerc ia l a r t i s t before her marriag'e,* occasionally paints 
fo r her own p l ea su re . She and M r . Lawson like skating and swimming 
and have a big collection of folk mus ic and song r e c o r d s which they 've 
acquired over the past 7 or 8 y e a r s . Their daughters , Mel issa , 6-1/2, 
at Dunrae School, and Dorcas 4, at nu r se ry school, a r e b l i s s fu l at the 
moment in the possess ion of a pet each. The pe ts were a r eward because 
the family had to move around quite a bit l as t s u m m e r which meant that 
the g i r l s lost f r i ends as soon as they got to know them well, and were 
very understanding about the s i tuat ion. When they came to Henley ave.,, 
Mel issa chose a smal l kitten, while Dorcas lav ishes her affection on r 
sof t , f u r r y h a m s t e r , 

* * * * 
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Arthur Usiner 
toujours jeune 

j ' AVOUE. J e croyais que 
ce vieil animateur — d'une 
grande jeunesse d'esprit — du 
inonde des ar t s ne peignait 
plus. Ce professeur, directeur 
de l 'Ecole du Musée, dont on-
m e disait si souvent tant de 
bien, travaille toujours. Et il 
a 78 ans ! E t je pense à cer-
tains vieillards de trente, de 
quarante ans qui viennent se 
lamenter, qui braillent d 'être 
au bout du rouleau, vidés, bla-
sés, se répétant de saison en 
s a i s o n . . . 

Arthur Lismer a semé des 
èleves un peu partout. Des 
gens de tout âge se vantent 
a avoir suivi ses leçons. Il fit 
partie du Groupe des Sept 
Avec ses collègues, il tenta de 
cerner la nature d'ici par une 
technique rajeunie. Ce fut l'ex-
perience, plus expressionniste 
qu impressionniste, de l'identi-
fication nationale par le paysa-
ge. Tom Thompson s'y perdit 
dans, une ferveur farouche 
D'autres sombrèrent dans une 
stylisation, une symbolisation 
des elements de la nature qui 
débouchait directement sur un 
genre décoratif assez mineur 
Lismer, lui, resta toujours fi-
dèle a une fougueuse intério-
r i té avec, évidemment, des bas 
et des hauts. 

J e ne vais pas ronfler et par-
ler du message intérieur . 
mais Lismer y mettait tant de 
souffle et de franchise que son 
nom émergea d'une certaine 
moquerie qui entoura les Sept 
surtout au retour d'un Pellan 
d abord, puis d'un Borduas et 
au grand, éclatement du monde 
dit figuratif. 

Chez Agnès Lefort,' Mira Go-
dart a groupé sept huiles récen-
tes et une trentaine de dessins 
de Lisiïier. E t de ces beaux 
vieux oiseaux (de '59) à ces 
pJijntes étudiées minutieuse-
ment (de '62), il y a certes une 

marge. Le regard est le même 
La vue a changé. Il y a une 
nouvelle façon de regarder. Lis-
mer y est sensible. Il est de son 
temps. La nature est inquiétan-
te, le bouleversement des 
temps actuels s 'y fait voir. 

On le sait, l 'univers des végé-
taux et des minéraux est une 
intarissable s o u r c e d'études 
pour le dessinateur et le pein-
tre actuel. Ainsi Lismer, devant 
cet arbre coupé, qui veut vivre 
encore (no 25), devant cet au-
tre, déraciné, usé, lessivé (nos 
15, 28), a des réactions émotives 
traduites avec une grande pu-
reté visuelle. Il enregistre le 
travail de la nature en en ti-
rant des leçons plastiques im-' 
portantes. 

Leçons de rythme, de clarté 
malgré un fouillis apparent 
d 'ombres menaçantes bien tra-
duites, noir sur blanc. 

Sa peinture n 'a pas toujours 
cette dynamique des figures 
tracees fermement . Contraire-
ment au dessin, la peinture 
n e s t pas qu'affaire "d'intelli-
gence organisant l 'émotion" 
Celle de Lismer est lourde mais 
vous offre des verts d'une beau-
té rare . Malgré une retenue 
perceptible, une luxuriance va-
gabonde règne. C'est d'une poé-
sie pesante. Examinez cette 
toile — le no 35, près du télé-
phone 1 Lismer n 'aime pas les 
titres —, cela grouille d'inten-
site d'une extraordinaire viva-
cité. 

Le mouvement y est impré-
cis, mais de cette indécision 
plastique naîtront des rythmes 
fous, dévergondés, imprévisi-
bles. J ' a i m e énormément ce 
Lismer excessif. 

• • • 

Mais au no 37, regrets. Trop 
c'est trop. C'est le tachisme 
désorganisé, le mauvais Da-
glish, Tietelbaum et tous les ' 

Arthur Lismer est né en An-
gleterre en 1885. Après des 
etudes en art, à 21 ans, il vint 
s'établir à Toronto. Il visita 
souvent le nord-oùest du pays, 
la Baie Géorgienne, le Pa rc Al-
gonquin. Devenu spécialiste de 
l 'ar t enfantin, il fit de nom-
breuses conférences. 

Ces conférences lui firent fai-
re de nombreux voyages, en 
Australie, en Nouvelle-Zélande 
en Afrique- du Sud, aux Etats-
Unis. Depuis 1940, il dirige 
1 Ecole d'Art du Musée. Ses 
dessins viennent, pour la plu-
part, de . ses voya.>^«I 'é té en 
Colombie CïinadienS?: 

paysagistes d'un certain antan, 
voir Clarence Gagnon, Richard. 
Les bruns sont morts, mats . 
C'est beurré, torché, les cou-
leurs se mêlent tfop et mal. 

On y voit, on y revoit ces dé-
testables effets de balle de 
caoutchouc fendue, de plasti-
cine aux couleurs emmêlées 1 
Une toile comme le no 36 se 
situe dans l 'entre-deux: ni trop 
vive, hélas! ni trop encombrée, 
heureusement. 

Mais je veux revenir à son 
dessin, inviter le lecteur à aller 
admirer la pureté graphique ^ 
du no 19, la belle écriture, dé-
corative, simple, du no 1, le 
dramatique du no 18. 

Quelques dessins s^Bt un peu 
fades, on dirait des reproduc- . 
tions, la même copie d'une im-
pression technique. E t Lismer 
avec ses dessins de paysages, 
montagnes, hauts rochers, ne 
nous montré plus qu'un arl; pa r 
trop académique. - Il excelle 
pourtant quand il colle le nez 
aux oiseaux, aux flëurs,- aux 
arbres. C'est -un intimiste. Son 
dessin, si personnel, ne s'ac- ' 
commode guère des vues lar-
ges où tout devient trop simple 
pour cette rage qui le tenaille 
et qu'il sait parfois traduire 
avec tant de franchise. 
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Lefi cO'Urs de peinture des 
membres du musée com.Tien-
ceront le 17 octobre à 10 h. 
et auront lieu tous le.3 jeudis 
mat in à cette même heure, au 
Centre d 'ar t , 3430, ave Onta-
rio. Tout le matér iel est four-
ni, sauf les pinceaux. Pr ix 
pour dix semaines : $25.00. 
Le groupe d 'é tude se réuni ra 
tous les vendredis matin, à 
11 h. à par t i r du 18 octobre, 
spo-us la direction de M. Ar-
t h u r Lismer. Il y aura des 
causeries sur les divers as-
pects de r à r t , les art is tes et 
les grandes époques artisti-
ques. Les membres désirant 
parti-ciper à ces discussiotis 
doivent té léphoner à l 'avan-
ce. L'école d 'ar t et de dessin 
reprendra ses cours du jour 
et du soir le 1er octobre. L-es 
cours pour enfan t s âgés de 3 
à 14 ans reprendront le 21 oc- ; 
tobre. Pour les inscriptions, 
pr ière de té léphoner à VI. 2 - . 
7 8 9 ^ , , X 



Arthur Lismer, R.C.A. 
TM'O exhibitions of worJts hv 

MontreaJ-s and one m ght sav 
the world's inucii beloved and 
appreciated Canad i fn artfst 

a r t teacher , A r t L r ' S ' 

i a p r ^ r s j 

since 1940 the PrincipaTof t L 
School of the Montreal Mu 

- » 

well as several of his l a te t t 
painings; the s i m ^ t a S s 

khoff Klin 
t w p n i about 
twenty-three of his lively con-
centrated and colorful paTnl 
w g s m oil of landscape and 

subjects d o n / 

^ t i o ï '^'^hibi-
: n r ^Snes Lefort 
: D ' . Evan H. Turner , director 

,/., one Of the grea t fig'ureT o 
Canadian a r t that many view 

• ers of h,s present work accent 
I without bothering ,0. Is ess 

, J s significance. This m. unfair 

It completely overlooks (he 

y e i r s 

that Ar-
Z l L , ®"^Pathized more 

• h i any other mem-
bei of the Group with those 
qualities of the Canadian ^ 
scape that a t t racted the Group 
of Seven. He M âs the least in^ 
terested m reducing the f a c L 
of na ture to the Art N o u S 
inspired pat terns which so of" 
en removed a degree of feel-

ing from the Group's painl-
mgs. W h e r e a s his works of 
the years when the Group was 
painting together most closely 
a re grea t sweeping s ta tements 
of superb vistas and grand 
spaces, since then he has m ' 
c reasmgiy concentrated upon 
the smal ler aspects of these 
scenes. He has not, however 
iost the intense feeling of his 
ear ier paintings. In his c o T 
centration upon smal ler de-
tails-^a character is t ic subject 

a i t is ts seem cautious 

ings m conjunction with the 
paint,ng.s. Often the d e p t L n d 
tte manne r of the expression 
become more understandaL " 

r i n L of colour. 
Cdnada has few draughtsmen 
comparable to A r t h u r i l s S : ' ; 

L ismer was born in Shef 

S h ^ f ^ ^ ^ c ^ ^ ' ^ r studies a f t h e 
Sheffield School of Art and ^ t 
the Antwerp Academy he 
c a m e to Canada In im to 
settle in Toronto. He taught f , 
the Ontario College of Art To 
'•Qnto,(i9i5->i6. and as A i n o i 
pai of The Nova Scotia Co ' 
lege of Art, Halifax, <1916--19 " 
He pa nted in Halifax for the 

O n t a r l the 

1020 to '27 
iazy to 27. Later , as odnca 
tional supervisor at the Art 
Gallery of Toronto (1929-36 
he became founder of child 

As an authority,.on child a r t 

wheTf V"'''® to South i^Hca 
where he spent a year on a 
Carnegie educational p r o f i t 
H-om 1938 to '39, he t a u g T a t 
S University, 
^01k Following this period 
^ • L jsmer returned to Can a d a t o d o educational w o r S t 
the National Gallery befoie 
heading the staff of the M o n " 
l e a j Museum school. He re 
f ved his A.R.C.A. in 1919 
becoming a RoyaL Canadian 
Academician in 1946 

Canadian 
Press 
Clipping 
Servi€e 

Montreal Gazette, Que. 

Odober 2, 1963 

T m iv - ivvoA, aware 
of a gap between "weekenri 

l u n l t ; / h o ^ e " w h o 1 p e n d 
lull t ime m the a r t field ha^ 
planned a new ar t s e r i e T t o b l 
coord ina ted by Pa t r ick L^nds 

Called "New Combined A r t " 
the course is open to both men 

seriously pursue tSe ^ ^ ' S u r ^ u S ^ s Z ^ . ^ 

, v -"" '""-i-ciiauc sumec 
of today would be the under 
growth at the foot of a greai 
t r e e - t h e intensity of his feel-
ing for na ture is, if anything 

•LITTORAL ET FORBT" a drawing, by Arthur Lismer. 
^ r--.-;».*̂ -• .. . ' — l .(.-.'««.at _ 

7: ' -!-•.» - / - , ' • .v., -i.. . - : î». It • .-ak-

PATRICK LANDSLEY 

Mr Landsley, who has pre-
a r t classes for 

the Y, IS co-ordinator for the 
series but will also t e a c h ' s o m e 
d rawmg and painting. Born in 
Winnipeg m 1926, Mr. Lands-
'ey studied at the Winnipeg 
School of Art and the Montreal 

winner of a scholarship which 
enabled him to study for a year 
m P a n s under F e r n a r d Leger 

ha exhibited in London, Pa r i s 

n f ^ ' f t director 
r p n f l ' Y s Adult Educat ion 
Centre, stressed that this 
series is not for the hobbyist 

u t ll'^fJ"' ^^^ '"dividua 
who has had some previous in-
struction and who would like 

but because of 
day-to-day living finds it im-
possible to enrol in full dav 
courses. 

X g ^ r - T h e series, to be cnndimfn, 

fho r ? ' a rawing an 
the history of art , only two c 
which will be studied a n S t 

Guiseppe Fiore, who ha' 
studied in itniv Z f ® 

h l s W ï a r t ^ " ' ' -
Registration for this no. 

specialists' art course L L 
open. Classes start 

KATIÔNA!. PRESS 
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The 
of the Maaireâl 

„„ Fin(? Arts-have issued invita-" 
-'< tions to the opening of the 

exhibition, Canadian Group of 
Painters to be held on Thurs-
day evening, at nine o'clock, 

_al. the Museum. Dr. Arthur 
Lismer, LL.D., R.C.A., will 
open the exhibition. 

\ 



Art at the Lantern 

Paintings by Parsons On Display at Openiiig 
By FRANCIS ALLEN 

\ UDIENCES who at tend thf> 
Lante rn Playhouse, 1858 St. 

Luke street , when it open,"? 
Thursday, w i l l see in the 
foyer a Colorful display of 
paint ings and drawings, Ihe 
work of a peti te mother of 
lhi'F>e children". 

The artist , whose profe?- . 
.ïiorial name, i,<! Madeleine 
Parsons, has been paint ing 
fair ly consistently over the 
past th ree years, does most 
of her work in the mornings 
between breakfa,<;t and lun-
cheon when her Ihrée large 
bnys are al school. Somet ines , 
however, she also,,works late 
into (he night. • 

Miss Parsorts. a naiivp of 
Westmount . studied for th ree 
>e3rs under Dr. Ar thu r 
Lismer and his staff at the 
Montreal Museuni of F ine 
Arts a f t e r her graduation 
f rom the "Study." ' 

Then a f t e r her marriage, 
and the bi r th of he r Ihree 
sons, was kept f a r loo 
b u s y as a housewife and . 
mo the r " to do any paint ing. 

But she said about th ree 
years ago. when homelife, 
seltled down and al! th ree 
boys were a t tending school, 
she took up the brush and 
pen again, and as a resul t her 

comfortable Outremont flat 
is filled with canvasses. She 
has exhibited in d i f f e ren t 
galleries, but her display of 
12 paint ings and 12 drawings 
at the Lante rn Thea t re is her 
f i rs t "one woman show.'' 

She said she was particu-
larly gra te fu l to Miss Audrey^ 
Monture, p roducer ""fir m e ' 
Lantern Playhouse, to give 
h«r^ an opportuni ty to show 
her work in public. 

Miss Monture, who herself 
is the mother of three years, 
and r e tu rned lo the thea t re 
a f t e r an absence of several 
years, ^ said reciprocally tha t 
she was delighted with the 
work of Mi.ss Parsons, indeed 
she has even bought one. 

The Island Thea t re Com-
pany, which operates the Lan-
tern Playhouse at a f o r m e r 
garage oi" the Royal Montreal 
Curling Club, was fo rmed by 
Miss Monture last spring. 

When the curtain goes up 
ai 8.30 p.m. Thursday on "The 
"Waltz of T h e Toreadors ' ' by 
Jean Anouilh, it will be the 
beginning of an 3mbitiou.s 
program of professional thea-
t re in Montreal. 

She plans in the monl.h.5 
ahead works by Ibsen, Wil-
liams, Inge, Ionesco, Brecht 
and Durenmat t . 

KATÎÛMAt F5SSS 

CHcCKSMG SERVICES J m 
226 ii;c!!/.'.or.;D sr.-.v., t o r c m t o , c a m a d a 
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Waterloo mnn receives 
$1000 l^rt Award - Mont. 
• Mrs. Hen ry Jones of Wa-
ter loo h a s received "word t ha t 
h e r son, Henry (Junior) has 
won a $1,000. A r t Award . 

Mr. Jones , a r e s iden t of 
Montrea l won the $1,000. f i r s t 
pr ize a t t he opening of t h e 
Canadian Group of Pa in t e r s 
exhibi t ion at the Montrea l Mu-
seum of F ine A r t s . " ^ 

Hen ry Jones, 38 was awara-
. ed t he prize by Dr. A r t h u r 

L ismer . an or ig inal m e m b e r 
of Canada 's Group of Seven, 
and pr inc ipa l of t he Mont-
rea l Museum's School of A r t 
and Design. 

Eighty-two pa in t ings were 
submit ted by 63 ar t is ts f r o m 
across Canada. They will be 
shown un t i l December 1. 

The 30-year old Canadian 
Group of Pa in t e r s is an out-
growth of the Group of Seven. 

• 

* P E I N T R E S C A N A D I E N S 
S o i x a n t e ^ t ^ s p/^^i^s canadiens 

nar t i c ioero i t y à ' ' l ' expos i t ion de 
^ G r S de peint res canadiens ' qui 
se a e ^ r a au Mliség des Beaux-

8 n o v e m o ^ 
•SÛTiTdêcembre.-^ Un prix de iLOOO 
L r a of fer t à la meiUeure p e m l u r ^ 
de l 'exposition. _ .—-"XV 
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M o n t r e a l Scu lp to r 

Gets G r a n t F r o m 

Hswkesbur/iCfiU Le CarHlon 
THUKSDAY, OCTOSSR 10- ' 

,U Cent re d ' A r t d ' A r q e n t e u i l , à Lachute 

des cours 
C o m n t € -rfovà l 4 n n o n c i o n s la 

s e m a i n e d e r n i è r e d a n s n o s co-
l o n n e s , c ' e s t j e u d i d e c e t t e se-
m a i n e , q u e r e p r e n n e n t p o u r 
la s a i son , l e s c o u r s d ' a r t s p las -
t i q u e s d u C e n t r e d ' A r t d 'Ar -
g e n t e u i l , s e c t i o n d e s a d u l t e s . 
C e s c o u r s , on le sa i t , s o n t s o u s 
la h a u t e c o m p é t e n c e d e M. 
G i u s e p p e F i o r e , p r o f e s s e u r au^ 
M u ^ é e d e s B e a u x - A r t s e t à l 'E-
co le d e s B e a u x - A r t s d e Mon t -
réâl, 

T o u s l e ^ - j î i o u v e a u x é l è v e s 
1 i n s c r i t s o u ^ u i d é s i r e n t s'ins-_ 
i c r i r è à c e s l coui 's , s o n t p r i é ï 
• d e se p r é s e n t e r j e u d i , s o i r à 7 

, h e u r e s , an s i è g e soc ia l du Cen -
! t r e d ' A r t , ^ 0 . r i i e P r i n c i p a l e , 
j à L a c h u t e . f 
! P o u r l e s é l è v e s d e d e u x i è m e 
I e t d e t r o i s i è m e a n n é e , l e c o u r s 

cette semaine 
e s t à 9 h e u r e s , le m ê m e so i r , 
j e u d i , 10 o c t o b r e . P o u r t o u t e : 
d e m a n d e d e r e n s e i g n e m e n t s , 
p r i è r e d e t é l é p h o n e r L O 2-8218. 
ou L E 7-3367. 

r 
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O c t o b e r 17, 1963 

ouiin.c, ^ ewi s , M o n t r e a l sculp-
t o r and p r i n t - m a k e r , w a s a w a r d e d ; 
a special g r a n t by the C a n a d i a n . 
J ewi sh Congress which will enable 
h im to vis i t I s r ae l to do r e s e a r c h , 
w o r k based on archeological dis- ,, 
coveries in Biblical a r t . I n r e s u l t ; 
of t h i s work t h e publ ica t ion of a 
por t fo l io of s tonecu t p r i n t s i l lus- , 
t r a t i i i g t h e Ten C o m m a n d m e n t s i s . 

scheduled to be completed in 1964. ^ 
T h e C a n a d i a n J e w i s h Congress m 
t h e p a s t h a s m a d e g r a n t s in mus ic 
a n d l i t e r a t u r e t h r o u g h commission 
a n d publ ica t ion . T h e g r a n t to M r . 
Lewis m a r k s t he f i r s t t i m e t h a t 
such a s s i s t ance h a s been given to 
a n a r t i s t in recogni t ion of t h e 
s ign i f i cance of h i s "work a n d t h e 
va luab le con t r ibu t ion to J e w i s h 

: a n d C a n a d i a n cu l tu re . 
M r Lewis , a n a t i v e M o n t r e a l e r , 

! s tud ied a t t h e M û n t m J ...Museum 
of F i n e A r t s ^ û o I . J ) f . A r t a n d 
D e s i g n a n d ' g r a d u a t e d a s top s tud -

^ e n t " W i t h an honor d i p l o m a in 
Î g r a p h i c d e s i g n a n d s c u l p t u r e . I n 

'i 1 9 5 2 h e w a s a w a r d e d a f u l l t u i -

^ w p l T I O N - C O N C O U R S 
Gebrges-Emile Lapalme, mi-

nistre des Af fa i r e s cuiturqltes, pré-
sidera à l ' inaugura t ion officiel le de 
l 'exposition des Concours arUsU-
ques, qui aura lieu lundi , a u M u g ^ 
des Beaux-Arts. , ^ 

t ion scho la r sh ip a t t he I n s t i t u t e 
Allende, in S a n Miguel , Mexico. 
He also received g r a n t s f r o m the 
E l i zabe th T . Greensh ie lds Memo-
r ia l F o u n d a t i o n to s tudy in I t a l y 
f o r severa l y e a r s . 

A t p r e s e n t P r o f e s s o r of Sculp-
t u r e a t t h e M o n t r e a l M u s e u m of 
F i n e A r t s School of A r t and De-
s ign , M r . Lewis h a s h a d n u m e r o u s 
one-man shows of s cu lp tu re s and 

" p r i n t s in C a n a d a , t he U.S .A. , Mex-
ico a n d ab road . T h e City of Mont -

r ea l r ecen t ly honored the a r t i s t 
w i th a special exhib i t a t t h e Cen- ; 
t r e d ' A r t de -Mont-Royal . H i s new 
work will be in I s r a e l over a 
l eng thy s t ay , cons i s t ing of r e -
sea rch in t h e Negev Dese r t , a n d , 
v a r i o u s anc i en t ci t ies a n d p laces 
w h e r e i m p o r t a n t a rcheo log ica l 
discoveries h a v e been m a d e recen t -
ly H i s t a l e n t a s a w r i t e r w a s ob-
vious in an a r t ic le , " T h e S tone 
Speaks , " in a F e s t i v a l i ssue of t h e 

C a n a d i a n J e w i s h Review. 

j O -
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Alexander Bokor in her class at the Westmount YMCA on Sherbrooke street. The 
youngsters are students an eight week art course held each Saturday morning 

one of the many activities available at the YMCA for the community 
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Art Volunteers Prove 
Adept Pupils at YMCA 

Fach J-:, " r f ^ ^ th, ' t^acn Saturday morning about teenage assistants ! 

L o . f s p e n d i These classes have less f J 
near ly th ree hours paint ing in-'mality, and as the n l m e i m o l k s 
tensively in a corafortable class-; the boys and girls are invkiri tr 
room m the Westmount YMCA.- 'drop in" f fom' l ^ r d a f 

The youngsters, whose, a g e s ! Saturday to try their hands a 
r ange from eight to' 13, are ^ ^ s and crafts, 
s tudents m an eight-week art: Miss Siimo plans an evhihi 
course given by Miss Valli Siimo tion of the w o T L n e bv h 
a the branch 4858 Sherbrooke youngsters in her art c"Ls oroh 
^ r e e t wes It ks one of the: ably sometime af ter the r h n V 
» « f available at the mas holidays. ® 
YMCA for the communi ty . . She added there would be nri 

has studied P^zes since no competition wa^ 
th l X i ^ ^ . ^ ' - ' M h u r Llsmer at.,.taking place between the ch f^ 
the MontrealJVfuseum of Fine^dren. 

her class T l T T ® ' ™ ^ ^ Si"-' ^as his ori 
art tn hLi , t augh t ;he r own style which is an' 
art to high school students. iequally useful contribution to! 
VM^-i , .youngsters in thp ^iie whole." 
tn tho . superior! Charge for the course isl' 
to the ones I had in .school The>"°™'nal-

' J . ' " t h e fact that they have all 
volunteered for the class Thev 
show enthusiasm in addition fo | 
imagination and ab i l i t y " • " " - ' 

Sat isfying Activity 
Mis.s Siimo said that psycho-

on®. n f pa in t ing ' was 

î n r ^ ^ - outlets 
for children, and produced less 
rus t ra t ions than m o ^ othe,] 

forms of activity. 
She said that a iheme, usual-! 

. • " "".ggested and the 
t,!^ ; r are given the oppor-

• reéIv ^ H^tf f possible within Ihe 
' ' ™ i t s of the medium. 

mat a well-adjusted develoo ' 

' begin A . 
• ^'^P'^sed to and 

par t ic ipat ing in the var ious ' 
forms of artistic expression I 

.. heing creative b y t 
, na ture ," he said, "should not be 
: of any opportuni ty fo r 
; « r t f t ' c growth. Some of us 

adults have not had the oppor-
tunity to express ourselves in ' 
some form as children . This^ 
course is designed to help chil'-'^ 
^ ren gam knowledge and experi- ; 
ence m creative arts; how to 
work together in a group whi e 
leceiying mdividual help; and 
how to make a picture ." 
t h f Saturday mornings at 
the Westmount YMCA are two 

drop in art classes for boys 
and girls separately, conducted: 

m 
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La Pairie, Miontrea!, Que. 

October 3, 1963 

A« Musée des % 
B e j L o x ^ r t s 

j Ifes crfurs de peinture des 
. I membres du musée commen-

' ee ronf le 17 octobre à 10 h. 
et auront lieu tous les jeudis 

; mat in à cette même heure, au 
Centre d 'ar t , 3430, ave Onta-

, rio. Tout le matér iel est four-
' ni, sauf les pinceaux. Pr ix 

pour dix semaines : $25.00 
Le groupe d 'é tude se réuni ra 

I tous les vendredis matin, à 
11 h. à par t i r du 18 octobre, 
soiis la direction de M. Ar ; 
t h u r Lismer. n y aura des ' 

: causeries sur las divers as- ! 
j pects de l 'art , les art is tes et ' 

les grandes époques artisti-
! ques. Les membres désirant ! 

par t ic iper à ces discussioa? 
doivent té léphoner à î'avan^ 

; ce. L'école d 'ar t et de dessin -
-j r eprendra ses cours du jour 
: et du soir le 1er octobre. Les 

cours pouf enfan t s âgés de 3 
à 14 ans reprendron t le 21 oc- ' 
tobre. Pour les inscriptions, ' 
p n è r e de té léphoner à VL 2-
7896. 

r r -

f -j 
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Tewn cf '.îL Rsvalifii».) 
FRIDAY, K0VEM3ER 15, 1353 

/SpsciaTËxiiîbÎMs 
Nff̂ /at-iiiV Museum 

s ix ty - t h r e e Canadian a r t i s t s will 
be r e p r e s e n t e d in the 0 a n a d l a n 
Group of P a i n t e r s exhibit ion, to 
be s taged at T h e Mont rea l Museum 
of F i n e A r t s until D e c . L 

f i r s t t ime , a $1,000 
p r i z e will be p r e s e n t e d fo r the 
b e s t paint ing In the show. 

T h e Canadian Group of P a i n t e r s , 

;^ur ided in 1933, i s an o u t g r o ^ 
of t j e f amous Group of Seven. 

Th^ g r o u p ' s exhibition i s s taged 
annual ly in ro ta t ion at Mont rea l , 
T o r o i ' o and V.ancouver, T h e r e a r e 
now 73 m e m b e r s in the group . 

T h i s y e a r , a f t e r the Mont rea l 
_ showing, the exhibit ion will be 

f. p r e s e n t e d at the Al l ied Ar t C e n t r e , 
: Ca lga ry , A l t a . 

M r . Lands ley sa id the 63 pa in t -
e r s r e p r e s e n t e d include 26 who 
w e r e invited to submi t the i r work . 
However , a l l p a i n t l n g s - - b y Group 
m e m b e r s as well a s invited pa in t - • 
e r s - - w e r e ju r ied in Mont rea l , To -
ron to and Vancouver . 

A total of 82 works has been 
a s s e m b l e d - - ^ 0 f r o m the west , 32 
f r o m the Ontar io reg ion and 30 
f r o m Quebec and the M a r i t i m e s . 

S A T U R S A Ï , N O V E M B E R 9 , 1 9 S 3 

Jeon McEwen 
t 

• 
won 
weekend 
E d Nuj;ent. 

)N TO PERSON: Ottawa's MayorTTiarlot tc Whitton 
some of tiie photos of herself used in a layout this 

magazine .of the Detroit News. . in the -pictoriai magazine .oi ine i ie i rou ivews. . 
E d Nuj;ent. American .-Xirllnes' " l loyal Coachman"" f l ew ' inp'^-^--* 
yes terday for visits to t ravel agents and tonight 's meet ing of 

- tlie Montreal Interline Club. ' P.S. He flew Eas te rn . . . Arthurr 
Lismer. R.C.A., will open ^an exhibition by a Canadian groupi 

i of painters in the ItioidîîSiEiiiUsaum next Thursday. . . Ben' 
,1. Brooks, of Rib 'N Reef, and Elaine Caplan have set a fu tu re ! 
i, wedding d a t e . . . Denis Boivin and George Walsh open a new; 

t rave l agency, Can Travel Ltd., on the ground floor of the Sun; 
• Life Building next Tuesday. . . P . al Andre 's showing of paint-; 

ings in Central Station wiU be opened tonight by A. Sheriff-1 
Scott, R.C.A. . . . Roberval Pa rad i s winner of the Vice Pre-; 
s ident 's Award with the second best sales record in Canada | 
for Sun Life. 

Word has been received 
that Montreal artist, Jean 
McEwen has won Honorable 
Mention at the 1963 Sao Paolo 
international Biennial in Bra-
i l ! , thus bringing increased 
honor to art in Canada. 

Canadian Group of Painters: 
(Nov. 8-Dec. 1). Following the 
showing at the MmlxeaL-Mu-
seuin^the exhibitian will go to 
thTTOIied Art Centre, Calgary. 
Members of the jury for the 
1963-64 selection were : Dr. 
Charles Comfort , Director of 
the National Gallery of Cana-
da ; Dr. Arthur Lismer , Super- • 
visor. School of Art and 
Design; Gentile Tondino a n d , 
John Fox, Montreal ar t is ts . ^ 

Paint ings by Canadian ar t is t 
a t present in Pa r i s , Rita Ue-; 
tendre, a t Galerie Camille He-i 
ber t , 2075 Bishop St., Nov. 6-; 

li 
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Nightmare for Art Owners 

Opens Show 
Here Today 

TOPwONTO (UPI) — Testi-
m o n y given a t an a r t I r a u d 
t r i a l Tuesday m a y m a k e it 
d i f f icul t f o r owners of ex-
pensive, or ig inal Canad ian 
pa in t ings to sleep n ights . 

T h e p re l imina ry hea r ing 
of two Torontov a r t dea lers 
cha rged wi th sell ing phony 
pa in t ings a t t r ibu ted to fa-
m o u s Canad ian ar.tiists w a s 
told t h a t even a r t ' e x p e i t s 
can ' t a g r e e on t h e " autKeii-
t icity of some palnting-s. 

T h e .disturbing f ac t came 
to l ight du r ing c ross -ev 
amination, of Russel l Harpejv 
cura tor of Canad ian a r t a t 
the Na t iona l Gallery in 01-
tawa, by p rominen t Toron i.o 
l awyer Joseph Sedgwick, ^ 

Court Told Fake Paiiilings Hard to Spot 
Harper had been called b y 

the crown in t h e p r e l im ina ry 
hea r ing of cha rges aga ins t 

.̂ X^eslie . Le.wis, 61, and Nei l 
'sKaa-key. ' 36. He testified 
single pa in t ings by Corne-
lius Kre ighof f , Emi ly Can-; 
David Mi,hie. and a g r o u p o f -
13 bv̂  T o m - T h o m p s o n - - all . 

^ al legedly owned by ' Lewis— 
wej 'è fakeis. • . ; 

<i}uesUoni*a by Sctlj;\viak:, ' 
lioj.in.'sel f o r Lewis, ' ' t l ié 
t ional - 'Gallery c u r a t o r ad». 

mi t t ed "exper t s do disagreQ" 
abou t t h e au then t ic i ty of ' 
^ o m e pain t ings . 

Sedgwick n j C p t i o n e d a> 
carie w l i e r e - i H a r p e r a n d 
A r t h u r ' L ismer , d i rec tor of 

l?ine Â r t s and .a m e m b e r of 
f î ï€ famou.s Group of Seveo, 
disagreed Cabout w-hether a 
T h o m p s o n . pa in t ing w a s 

• geauine ; - • _ 
r "If people l ike you and 
Llsimér .catft m'aka u p you r 
minds , Sîo^ ave- c o m m o n 

people like us t o k n o w if a 
. pa in t ing is g e n u i n e ? " Sedg-

wick a.skpd the cu ra to r . 
Stanton Hogg, counsel for 

the other defendant, a t tempted 
to ask^Harpeifcif he tiwught 
ajiy o f the paintings in the 
Ontario museum were fakes, 
but Magis t ra te Donald Gra-
ham ould not allow tlie 
question tp be ailswered. 

• iir * •*• 
Special-- ĉ •̂ 5wn prosecutor 

• Patrick- H a i t t asktjd Haiper , 
a fo rmer cura tor of the Bea-

vpi-ln-ook galloiy in Freder ic-^ 
1on, N.B., and the autlior o f , 
book.>< and numerous articles 5 
on Canadian art, to comment 
on the Thompson paintings 
subn-iitted as exliibits a t the ' 
trial. 

The curator said he thought 
t he group had been done by 
probaVjiy three ' d if f e r e n t 
painters . He said most of the 
pictui'çs lacked Thompson's 
sense of design and composi-
tion, as well iis certain other 
elements coriijnon to t h e 
painter, who drowned in dSlT. 

. * * -k 
Lewis and Sharkey; who 

both operated Toronto a r t gal-
leries, were a r res ted ear l ier 
this year followmg an investi-
gation by the prcf\-incial at-
toi 'ney-general 's depar tment . 

-• — 
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K A T H L E E N H A M I L T O N 
One of British Columbia's 

own native-born daughters is 
featured in the current exhi 
bition being held by the Ver-
non Art Association. 

The artist is Kathleen Ham-
ilton, born in Vancouver in 
1931 and an honor graduate 
of the Vancouver School of 
Art, 1954. Two years of post-
graduate study were com-
pleted in Europe in 1956, 
followed by a year in,Moi^ 
treal Museuin_ of Fine A r ^ 
with Dr. Arthur Lismer as 
her tuitor. On this occasion 
she stu(Jied on a Canadian 
Government grant scholar-
ship. She graduates from 
University of British Colum-
bia next year. 

Miss Hamilton has exhibit-
ed in England, across Can-
ada and in the United States. 
She is presently painting and 
teaching children and adults 
in Vancouver, and is a mem-
ber of the B.C. Society of 
Artists and the Granville 
Group of painters. 

The exhibition opened at 
10 a.m. today and continues 
until 9 o'clock, the same 
hours prevailing tomorrow, 
the closing day of the show. 
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siafr Fhiit'1 bv P;iul I,aK:ice 

Dr . A r t h u r L i s m e r , l e f t , a n o r ig ina l G r o u p of Seven p a i n t e r , m s p e c t s a p a i n t i n g 
by H e n r y J o n e s , r i gh t , a t t h e C a n a d i a n G r o u p of I^ainters exh ib i t ion . 

Artists to Give i 
Public Demonstration \ 
, Two Canadian art ists w i \ \ 
demonst ra te portrai t and land • < 
;Scape paint ing at the Montrea! ; 
Bîuseum of Fine. Arts tomorrow ' 
at 8 p.m. • ; 

The demonstrat ion, by Dr ' 
Ar thur Lismer, director of the ; 
Musuem's School of Ar t and De ' 
sign and Art Centre, and Gen- Î 
tile Tondino, a teacher at the :' 
school, is part of the Museum'.' 
"Art is ts in Act ion" series. 

, le pub l i c . i s invited to the 
!e demonstrat ion. 
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December 4, 1963 • 

Ar^ Jnstruction Topic Of Panel 
ThI ' a i m of a r t instruction— 

gtudio prac t ice versus aesthetic 
è i eo ry and the his tory of a r t -
will be the subject of a panel 
discussion a r ranged by t h e 
Montreal M u s e u m - - a f f i n e Arts 
in the Museum's Stable Gallery 
at 8.30 p .m. Thursday . 

Moderator will be L. V. Ran-
jdall and the par t ic ipants ar^ 

Prof . W. 0 . Judkins , McGill 
Universi ty; Jacques de Tonnan-
cour. Ecole des Beaux-Arts; 

• Prof . L. B. Sherma,n Sir George 
"Williams Universi ty; and Jul ien , 

Hébert . Insti tut des Arts Appli- f • 
qués. . , I 

The public is mvited to at- ^ • • 
tend. A question - and - answer 
period will follow the discus-
sion. 

* 

\ Montrealer 
Wins 11,000 I 
Art Award ;; 

; A Montreal art ist won the ; 
iSl.OOO f i rs t prize at the opening i 
.of the Canadian Group o£ 
Painters exhibition at the Mont-

jrcal Museum of Fine Arts, 
: Hen^y -itcmet;. 38, was award-
ed the prize by Dr. Ar thur Lis-
mer. an original member of 
Canada's Group of Seven, and 
p r i n c i p a l of the Montreal 
•;Museum's School of Art and De-

'sign-
Eighty-two paint ings werei 

s u b m i t t e d by 63 art is ts f r o m j 
across C;i4ada. They will be. 
shown unti l Dec. 1. 

The SO'vear old Canadiani 
jOroup of Painters is an out-
growth of Ihe Group, of Seven, 

' The group's annual exhibit ion 
lis held in rotat ion at Montreal, 
'Toronto and Vancouver, 
' The exhibition goes to Gal, 
gary following the Montreali 
showing. ^ ^ i 

The 82 paint ings — 20 froiffl 
the west, 32 f rom Ontario, and;, 
30 f rom Quebec and the Man-j 
t imes •— were judged in Mont, 
real , Toronto and Vancouver. . 
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Don McBride Instructs 
Children in Art at Y 

JL^ is, -r-. . 1 .1 J.̂  il.,. 'Ua. ITT/IT-Vî i/̂  «-«Ir! 
3on McBr ide , g r a d u a t e of t h e 

M u s e u m 
w h o is a Ch i ld Ar t Specialist , is 
g iving ch i ldren ' s classes this win-
t e r for t he F o r t E r i e Y M C A . Mr . 
McBr ide w a s w i t h D r . A r t h u r 
L i smer of t h e G r o u p of Seven 
f a m e for e igh t years . Af t e r t each-
ing a t t h e m u s e u m u n d e r D r . Lis-
m e r h e w a s a p p o i n t e d Art Di rec-
tor of t h e Jun ior Art Cen t r e , 
T o w n of M o u n t Royal, Q u e b e c . 
H e also h e l d t he pos t of Art 
Mas te r a t L o w e r C a n a d a Col lege 
for five years . In t he evening.s 
t h e instri ictor t a u g h t a r t a t t he 
Girls ' C o t t a g e School, St. B m n o , 
Q u e b e c , w h e r e h e w o r k e d wi th 
juveni le de l inquen t s . W h i l e a t t he 

school h e w o r k e d closely w i t h Dr . 
J a v l o r - S t a n t o n ' a n d D r . Levon , 
psvchiat r is ts , a n d a p p l i e d his 
work as a the rap i s t . In t h e sum-
mer of 1955 h e w a s P lay T h e r a -
pis t w i t h o r t h o p a e d i c ch i ldren 
a n d r h e u m a t i c f eve r sufferers . 

" " T h e p u r p o s e of chi ld ar t is 
for ch i ld ren to deve lop visual a n d 
emot iona l exper iences . T o be 
given t h e f r e e d o m to express 
oneself as an ind iv idua l is of t he 
u t m o s t impor t ance . N o t w o chil-
d r e n th ink a n d ac t al ike so w h y 
should the i r p a i n t i n g a n d crea-
t ive expression fal l in to set rules 
a n d categories? If a chi ld can de-
ve lop sel f -conf idence h e will na-
tu ra ly progress w i t h o u t rules a n d 

•ïf 

Tsrcntc-'-st.'! T d s ^ f ® 
F R I D A Y , N O V E M B E R 8 , 1 3 6 3 

^ n t r e a l e r 

W i n ^ / ^ t P r i z e 

MONTRML — (CP) — 
The Canadian Group of 
Painters—outgrowth of the 
Group of Seven — an-
nounced yesterday that 
Montreal painter H. W. 
Jones has won its first 
$1.000 prize. 

The award was an-
nounced at the opening of 
the group's annual exhibi-
tion at the Museum of 
Fipe Arts here. Founded 
in 1933, the group is 
now headed by Patriclc ,, 
Landslcy. ^ y ^ i 

regula t ions . If a ch i ld has ob-
t a i n e d sat isfact ion in his a r t work 
it b e c o m e s a personaHzed reah-
za t ion a n d h e knows b y do ing 
t h a t h e can d o t h e m again . Th i s 
resul ts in happ ines s a n d inc reased 
sel f -conf idence. 

In his work w i t h ch i ldren Mr . 
M c B r i d e spends t he first p a r t of 
t he season l ea rn ing a b o u t a n d 
s t u d y i n g the ch i ldren u n d e r his 
supervis ion. W h e n h e has de te r -
m i n e d some th ing of t he person-
a l i t y a n d abil i ty of t h e individ-
ua l child h e inst i tutes a g r o u p 
p ro jec t wh ich al lows t h e ch i ldren 
to work as a uni t a n d co-opera te 
wi th each other . Because of t h e 

• impersonal n a t u r e of t he act ivi ty, 
ba r r i e r f ^wh ich somet imes exist in 
t e n n s of social, rehgious or ra-
cial d iscr iminat ion a re b r o k e n 
d o w n . Chi ld ren ' s ar t should b e 
cons idered f r o m the child 's po in t 
of v iew a n d for the d e v e l o p m e n t 
of t h e chi ld b o t h physical ly a n d 
eiTiotionally, Mr. McBr ide thinks . 

F o r f u r t h e r in fo rmat ion on 
these classes or for in format ion 
on T u e s d a y a f t e r n o o n classes 
for adul t s you a re invi ted to 
p h o n e Mrs . M a r g a r e t T o d d , 871-
4 0 1 6 . 
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60 Paintings Fakes 
3 Experts Tell Court 

If oil paintings were list'-
: ed on the stock exchange, 

their market value would 
' be tumbling faster than a 
• modern artist can slap 

paint on canvas. • 

Three experts appearing 
! before a Toronto art fraud 

hearing have safid close to 
' 60 paintings sold locally 

are fakes. , 

They have been witnesses 
; at the preliminary hearing 
; of multiple fraud charges 

against two Toronto art 
I dealers, Leslie Lewis and 

Neil Sharkey. 

Yesterday, Russell Harp-
^ er, curator of Canadian art 

at the National Gallery, Ot-
tawa, examined 16 of about 

• 80 paintings the Crown has 
entered as evidence. 

ACCEPTED NONE 

He would not accept any 
: of them as genuine. Thir-

teen of them had been at-
tributed to one of Canada's 
most famous painters, Tom 

. Thomson. 

Earlier in the hearing be-
fore Magistrate Donald F. 
Graham, painter A. Y. 
Jackson had said 1.5 paint-
ings with his name on them 
were frauds. 

And Thoreau MacDonald, 
son of Group of Seven 
painter J. E. H. MacDonald, 
studied 32 oils—and said 
only one was genuine. 

Most of the paintings in 
evidence were sold for 
Lewis by Ben Ward-Price, 
Toronto auctioneer, accord-
ing to testimony. 

Spécial Crown prosecutor 
Patrick Hartt has entered 
68 of them in evidence, and 
OPP Insp. James Erskine, 
like an art gallery curator, 
has hung them down one 
side wall of the courtroom. 
They are attributed to 
about 15 different Canadian 
artists. 

Total sales price for the 
paintings to 24 different 
purchasers is about $25,-
000. One man, Dr. Gordon 
Chambers, spent about 

f 11;000 for 21 of the alleged-
ly fake paintings. 

The Crovn has taken out 
about $50,-000 in insurance 
to cover the art work be-
ing used in the case against 
the two dealers. 

In addition to the paint 
ings offered for sale 
through the Ward-Price 
auctions, the Crown has 
brought in 15 others seized 
from the home of Frank 
Worrall, a restorer of 
paintings. 

All but one of the paint-
ings were displayed with 
frames, but Worrall said 
they had been left with 
him by Lewis to be framed, 
and that frames had never 
arrived for them. It was 
not explained why |khey 
were now in frames. 

He said he had never 
looked at any of the oils 
and could not identify the 
ones produced in court as 
being the ones seized by 
police. 

•nVoriliTI, who said he has plJl-.̂ vw t̂''.-
done work for the National 
and Toronto art galleries 
and various government V-----»"^ 
bodies, had the_ paintings i 
stored in his fruit cellar, 
He said he had $10,000 i,,-;-....^^. 
worth of paintings, there h 
now. 

Worrall, who said he had 
done work for Lewis over 
the past 20 years, would 
not comment on the au-
thenticity or value of the 

•paintings. 

COLLECTORS THERE 
Art collectors watching 

the hearing were not sooth-
ed any by, the cross-exam-
ination by Joseph Sedg-
wick, counsel for Lewis. 

He drew from Harper, L-..̂ .,..-̂ .,. 
the National Gallery au-
thority, the admission that J^^.':".,-, 
experts sometimes differ / 
on their decisions about ' . 
authenticity of paintings. 

Ho got on the record a 
reference to a recent 
article in Canadian Art 
which pointed out that 
Harper and Arthur Lismer, 
director of the Montreal 
Museum of Fine ^ Art̂ s, dif- p 
fered in ' their view^of a 
painting attributed to Tom 
Thomson. 

"If people like you and 
Lismer can't make up your 
mind^, how are common 
people like us to know if a 
painting is genuine?" Mr. 
Sedgwick asked. 

• fi-f -"̂ jê.iwïjrtjt 

-•J- * 

WW-

•r̂ .̂ -'.rW: v.* - rj'-' 

• . 

I . -

Mr. Harper got in the last t .', • 
word, saying he had scien- f 
tific evidence to support j- • • 
his views about the paint- - fc-"" 
ing in question. fe. 

The case continues to-
day* .. h .. . -

Hi 
•-•-'••f'Wij.'ç.^ 
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An artist at work — a member of the famed Group of 
Seven painters, Artliur Lismer, shows how it's done at 
an "Artists in Action" demonstration at the Museum of 

• . " _ s t a f f P h o t o by A d r i a n Luni iy 

Fine Arts, last night. Mrs. Lauraine Braunstein and A. J. 
.Escaravage were among the 150 persons who watched 

Dr. Lismer and another artist, Gentile Tondino. 
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63 artistes canadiens 
exposent à Montréal 
Soixonte-ti'oisk'ai'tîstfes cana-

diens participent à l'exposition 
d:U "Groupe de pelnti-es cana-
diens" qui se tlenara au. M!1§?É|. 
des Bpaiix-Arts de Montréal 
du 8 nolTâïïTiFdéc; 

Pour la première fois, un prix 
de $1,0<)0 sera offert à la meil-
leure peinture de l'exposition, a 
révélé M. Patrick Landsley, pi-é-. 
tsident du groupe. 

Issue du célèbre Groupe des 
Sept, cette association existe de-
puis 1933 et compte présente-
ment 73 memtores. 

î 
Elle organise <iiaque année 

une exposition de peinture, 
tour à tour à Montréal, Toron-
to et Vancouver. Cette année, 
après l'inauguration à Mon-
tréal, les toiles seront présen-
tées au Allied Art Centre de 
Calgai-y. 

Selon M- Landsley, parmi les 
63 exposants se trouvent 26 
peintres Invités. Mais toutes les 
toiles, celles des membres de 
rassociation aussi bien que cel-
lles des invités, ont été acceptée.? 
ipar jury à Montréal, Toronto 
iou Vaaicouver. 

H y aura 82 oeuvres en mon-
tre: 20 viennent de l'Ouest, 32 
de la région de l'Ontario et 30 
du Québec et des Maritimes. 

Les salles d'exposition seront 
officiellement ouvertes au Mu-
sée à 9h. du soir, le 7 nov., par 
M. Arthur Lismer, un des mem-
bres du Groupe des Sept et 
principal de l'Ecole d'Art et de 
dessein du musée de Montréal. 

1 
- y 
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6 3 artistes c a n a d i e n s 
exposent à Montréal 

/É - M 
Boixante-troïs artistes cana-

diens participent à l'exposition 
du "Groupe de peintres cana-
diens" qui se tienara au -Musée 
de^ Beaux-Arts de Montréal 

Pour la première fois, un prix 
de $1.000 sera offert à la meil-
leure peinture de l'exposition, a 
révélé M. Patrick Landsley, pré-
sident du groupe. 

Issue du célèbre Groupe des 
Sent, cette association existe de-
puis 1933 et compte présente-
ment 73 membres. 

Elle organli?» cha-que année 
une exposition de' peinture, 
tour à tour à Montréal, Toron-
to et Vancouver. Cette année, 
après l'inaugiiretidn à Mon-
tréal, les toiles seront présen-
tées au Allied Art Centre de 
Calgary. 

Selon M- Landsley, parmi les 
ea exposants se trouvent 26 
peinti-es invités.''Mais toute» les 
toiles, celles des membres de 
l'association aussi bien que cel-
les des invités, ont été acceptées 
par jury à- Montréal, Toronto 
ou Vancouver. 

H y aura 82 oeuvres en mon-
tre; 20 viennent de l'Ouest,. 33 
de la région de l'Ontario et 30 
du Québec et des Maritimes. 

Les salles d'exposition seront 
officiellement ouvertes au Mu-
sée h du soir, le 7 nov., par 
M. Arttiur Lismer, un des mem-
bres du Groupe des Sept et 
principal de l'Ecole d'Art et de 
dessein du musée de Montréal. 
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Childl en's Pageant • 
Set at Arts Museum 

The Children 's Pageant of t 
ChristmSs will be presented in ; 

I the lecture hall of the Montreal; 
Museum of F ine Arts on Fr iday: 
at 4 p.m. and again at 8 p.m. : 

At the same time, an exhib-J 
ition of chi ldren 's work in the 
museum's ar t centre will go on 
view for a two-week period, Dr. 
A r t h u r Lismer ; principal of the 
centre, announced today. 

The general public is invited 
to a t tend f r e e of charge. 
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Prix de $1000 

MONTREAL' ^oixfente-trois 
artistes canadiens participent à 
l'exposition du "Groupe df 
peintres canadiens" qui se tien-
dra au ]\4ïts««—des-ÊeaiLSiAfy 
deMont réa l du 8 novembre au 
ICT-ÏÏecemBre. 

Pour la première fois, un prix 
de $1,000 sera offert à la meil-
leure peinture de l'exposition, 
a révélé M. Patrick Landsley, 
président du groupe. 

Issue du célèbre Groupe des 
Sept, cette association existe 
depuis 1933 et compte présente-
ment 73 membres. 

Elle organise chaque année 
une exposition de peinture, 
tour à tour à Montréal, Toron-
to et Vancouver. Cetta année 
après l'inauf^uration à Mont-
réal,, les toiles seront présen-
tées au Allied Art Centre de 
Calgary. 

Selon M. Landsley, parmi les 
63 exposants se trouvent 26 
peintres invités. Mais toutes les 
toiles, celles des membres de 
l'association aussi bien que 
celles des invités, ont été ac-
ceptées par jury à Montréal, 
Toronto ou Vancouver. 

82 oeuvres 

II y aura 82 oeuvre.s en mon 
tre : 20 viennent de l'Ouest, 3! 
de la région de l'Onjtario et 3( 
du Québec et des Maritimes. 

Les salles d'exposition seron' 
offic'ellement ouvertes au Mu 
sée à 9 heures du soir, le 7 no 
vembre, par M. Arthur Lismer 
un des membres du Grouoe de 
Sept et principal de I'Eco'e 
d 'ar t et de dessin du musée d« 
Montréal. 

Les exposants sont les sui 
vants : 

Région du Québec et des Ma 
ritimes : Fritz Brandtner, Ghi-
ta Caiserman-Roth, ,Tohn Fox, 
Lavi'ren P. Harris,, H,W. Jones, 
P. Landsley, Arthur Lismer, K. 
Morris, Louis Muhlstock,, Anne 
Savage, Marion Scott, Tobie 
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Modernist of note 
in exhibition 
at Cen|r^ d'Art 

Lise Gervais, whose works are 
seen in the current exhibition at 
the Centre d'Art, 360 Main Street, 
is revealed as an impressive 
exponent of the modern style — 
the vividness of color, the expan-
sive composition and bold tech-
nique which are synonymous with 
today's architectural and decor-
ative trend. 

She is a woman painter — 
despite the courage, the virile 
spirit of joy and adventure which 
pervade her work, and for these 
qualities she has won acclaim 
both at home and abroad. 

Two of the canvases presently 
displayed were among the French-
Canada exhibition in Italy last 
summer. Another received hon-
orable mention at the Montreal 
Spring Exhibition at the M u s e ^ 
of Fine Arts_in_1962. I n " ! ^ 
examples " o f g o u a c h e , Lise- Ger-
vais reveals the feminine touch; 
while in an example of portrai t 
engraving, s h e shows t h a t 
modern, abstract ar t demands a 
knowledgeable background. 

The exhibition, by co-operation 
of the Galerie du Sièéle (formerly 
the Denyse Delrue) opened on 
Sunday and will be on public vie\V 
unt i l December 1. Ar t lovers will 
appreciate this at traction present-
ed at the Centre d 'Art . 

-rt̂ -*. 

èteinhouse. Gentile Tondino, 
Gordon Webber, Rita Briansky, 
Louise Brunet, Giuseppe Fiore. 
Pierre Gendron, Betty Good-
win, Moe Reinblatt. Goodridge 
Roberts et André Bieler. 
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A successful career in art 
seems in prospect for Miss Betty 
Evans, daughter of Mr. and Mrs. 
Bob Evans, Macaulay Avenue , 
St. Lambert , who is now studying 
at the Montreal Museum of Fine 
Arts undel m e Martha Martin 

--ScliolaKhip which she won last 
year. 

During her 1962-63 year at 
the Museum, under the direction 
of Dr. A. Lismer, Betty cook ho -
nors in four subjects and earned 
second p lace mention in add i t i -
on to winning the scholarship. 

She at tended the Bani'f School 
of Fine Arts summer session this 
year , and was awarded honorable 
mention and a $100 Grumbacher 
Scholarship. One of her paintings . 
was sold to the School 's p e r m a - " 
nent co l lec t ion . 

She finds t i m e from her own 
studies to teach art to junior pu -
pils. 
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Sixty-, 
— i r . are represented in the 

J Canadian Group of 

'̂• •'iSe ethfhiH Marit imes. i;. SlroŒ^-
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)s enfants son! ^ 
invités aujourd'hui 
au Musée des B.-Arts 

Une séance récréative de 
Noël pour les enfants aura 
lieu dans la salle des confe-' 

; rences du Musée des Beaux-
' Arts de Montréal aujourd h\u. 

Il y aura deux représenta-
tions, à 4h. et a 8h. 

Simultanément, une exposi-
tion sur le thème de la Na-
tivité, par les enfants du Cen-

' tre d 'art du Musée, sera ou-
• verte au public pour une pe-
^ riode de deux semâmes, a an-

noncé le directeur de l'école, 
M. Arthur ' Lismer. 

Le public est cordialement 
invité et l 'entrée est libre. 

Défilant devant la crèche, 
: les Rois et leur suite offri-

ront à Marie et à l 'Enfant, 
l 'or, l 'encens et la myrrhe, 
au son des cantiques de 

, Noël. 
Les murales et les tableaux 

: accrochés tout autour de la 
• salle raconteront l 'histoire de 
; Noël. 
^ La séance et l'exposition 
^ ont été préparées par des en; 
• fants de trois à 14 ans qui 
• suivent k a cours d» Çentee 

d 'art . . / / , n l û / 

EXPOSITION 
AT RESIDENCE 

Well-known Mari t ime art ist 
. Claude Roussrl will have a 
• selection of his works shown 
S in an exposition to be held 
i in the Pavilion Lefebvre , stu-
! dents res idence fo r the Uni-

r • ! versity of Moncton, beginning 
1 Friday. A selection of ap-

- I proximately 20 paint ings and 
10 sculptures will be dis-
played. 

The official opening will be 
held Friday, at 8,30 p,m., Feb. 

I 7, and will r un unt i l Feb. 21. 
; A native fo Edmunds ton , 
I Mr. Roussel continued hi.si 
s tudies at the School of F i n e ' 
Ar ts in Montreal , where he-
received his degree in paint-: 
ing and a sculptur ing diploma.; 
In 1961 he went to Europe on ' 
an Art Council bursary. Hp-
also was assistant cura tor a)" ' 

I the Beaverbrook Ar t Gallery 
j in Freder ic ton. 

He has had many exposi- ; 
i tions. including showings at 
I the National Galelry, Ottawa, t 
! Fiji£_Arts__Museum. Montreal j ! 
the Penthouse u a u e r y . Mon- ' 
treal, and the O 'Keefe Cent re : 
in Toronto. 
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Works as a Model 

wmm 

Young Cuban Wife Amazed 
At Way of Life in Canada 

Slaff Photo by John Daggett 

Maribel Morales, a young Cuban model now' living in 
Montreal, has no desire whatever to return to Havana, 
where she found "just living was difficult and enjoying 

life was absolutelv imnnscihio^';^^^^ 

•pvt. IT»- ĴJtVv.̂  
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Contrasts between the life 
of a young girl in Canada 
and one in Cuba are so over-
whelming that , when asked 
about them, Maribel Morales 
completely forgot most of the 
English she knew and spoke 
rapidly he r native Spanish. 
Maribel, 20 years old, came 
here a month ago with her 
art ist husband, Michael Mill-
man, and is still thri l led by 
the "unbelievable quanti t ies 
of food in the stores, the 
variety of cosmetics on drugs-
store counters and the smart 
clothes in shop windows. I 
could spend hours looking at 
them," she said. "There is 
almost as much food in a 
fu l l course meal in a restau-
ran t he re as the re is in the 
food rat ions of one person 
for nearly a week in Havana." 

Maribel worked as a model 
and did considerable tele-
vision work in Cuba. She was 
offered a par t in a big Soviet 
movie now being made in 
Cuba but got marr ied instead 
and lef t the island. 

She met her husband, a 
Brit ish painter , when he came 
to Cuba on an inspection 
trip with an English parlia-

?
mentary group. They spent 
their honeymoon travel l ing 
to Canada on a cat t le boat. 

"A teenager in Castro's 
j Cuba," Maribel said, "has a 

hopeless, unhappy existence 
; unless one is in ful l sympathy 

1 with the government . There 
.-'Î are not even schools for 

children whose parents are 
not regis tered as government 
supporters ." 

Jute Bags Useful 
New clothes, she suggested, 

are practically non-existent 
unless one is clever with a 
needle, "^ntil recent ly young 
girls were able to make 
"quite good-looking dresses 
out of highly polished ju te 

•j sugar bags. But even these 
j are not available now." 

She said tha t it is some-
-.! t imes possible to buy a piece . 
I of dress mater ia l , on the 
i "cont raband" or the black 
i marke t but this is risky be-

cause Castro wields a heavy 
fist on those taking any pa r t 
in under the table bargains. 
Salesman and customers alike 
are severely punished. 

Young girls in Cuba have 
no make-up except when it 
is needed foi- working pur-

••ir^. 

i 

By ELEANOR CALLAGHAN 

poses, V-'hen she was doing 
television work, her face was 
made up when she went into 
the studio but she couldn't 
take any of it home with her. 
The famil iar hair rol lers of 
wire or metal are jinknown in 
Cuba. "We used cardboard 
rolls if we could get them," 
she said. 

Art is t ic activity in the 
Caribbean republic is amazing 
according to Maribel and her 
husband. They both deplor-
ed the fact that in many com-
munist countries like Cuba, 
ar t is ts are given prefe ren t ia l 
t r ea tment in accommodation 
and other necessities while in 
the Western countries, most 
of them' have to shi f t for 
themselves. 

Culture Projects 
The Cuban Government, 

she said, she spent a fantast ic 
amount of money developing 
cultural and artist ic projects 
but a lot of it, she suggested, 
had been poorly directed. It 
cost a fo r tune to' set up the 
Cuban National School of Ar t 
but many of those working in 
it have li t t le or no materials . 
The reason, they are told, is 
that there is not suff ic ient 
foreign exchange to purchase 
equipment abroad. 

i — — 

The f i rs t six months of the 
Castro regime p r o m i s e d 
much, she said, but it soon 
became evident that only 
those Tould get along well 
who were willing to follow 
without question all the pol-
icies of the Governmerit. 

Housing improved almost 
r ight away, she said arid the 
big menta l hospital in Havana, 
which had been nothing but 
a barracks under Batista, was 
modernized and p r o p e r l y 
equipped. "But we have none 
of the extras we enjoyed 
before Castro. Hotels are 
badly run, dirty and rundown. 
Many of the churches are 
closed. There are no movies, 
and I love them, even the 
music is d i f ferent . I t 's nearly 
all mart ia l now." 

Both Maribel and her hus-
band would like to stay in 
Montreal . She is modelling 
now for Dr. A r t h u r Lismer 's 
art classes at the Montreal 
Museum of Fines Arfs"' and 
would like also to do lashion 
modelling. Her h u s b a n d , 
whose anti-communist paint-
ings have at t racted consider-
able at tention and were used 
by the late Pres ident John 
Kennedy to i l lustrate condi-
tions in Cuba, would like to 
become attached in an artist ic 
capacity to the 1967 World 's 
Fair . 
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KETCHING CLASSES 

In order to provide an addi-
.jLonal r e c r e a t i o n s e r v i c e to 
adults , the departmetit planned 
sketch ing c l a s s e s and p r e -
s u m i n g a good turnout, we 
sha l l s c h e d u l e 15 to 25 l e s -
s o n s . 

M r s . Woodhouse, the t e a -
cher , i s a graduate f r o m 
L ' E c o l e d e s B e a u x - A r t s and 
h a s s tudied two y e a r s at the 

A r t s . Peop le i n t e r e s t e d are 
as fcrd ' to contact the D e p a r t -
ment b e f o r e J a n u a r y 30th. • • • 

s t a r Photo by David Bier 

The'Magi honor the Virgin Mary and the Christ Child in The Christmas Story 
portrayed by children in the art centre of the Montreal Museum of Fine Arts. 

•rv: rjm'miit '.«r^r- ̂  o 
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p S ^ D e u x e x p o s i t i o n s à V i c t « r i a ^ i l l e 

organisée p a r le Centre d 'Ar t de 
maiid \^anTancourt "s 'ouvrira de- Victoriaville, débutera dimandve le 
niain au g rand publ-c. La seconde,, 1er décembre. . 

A r m a B d V a i i l a n e o u r t 
A r m a a d ya i i l ancour t , l 'un des 

sculpteurs le plus h a u t coté au 
Canada, èxposera une' t renta ine 
d'oeuvres au. local de la biWiothè-, 
que dii Collège de Victorlaville, en 
plus de înet tre en _ évidence une 
immense sculptare d 'extérieur. Il 
y a u r a inaugirrotion ce soit à 7 
heures, réception ciyiqus à l 'Hôtel 

•'.de Ville, il y. . a u r a %'i.sîte des 
• oeuvres de 'Vaiilaneourt et confé-
• rence de presse. 
• Cette exposition promet un 
•succès monsti-e, sachant la renom-
mée du Sculpteur Vaillancouxt. A 

' compter de d.emain et les Jours 
; suivants 'juscîU'au -8 déeembi'e,- les 
i portes s 'ouvriront dé 2 heures à 9 

heures. L'entrée es t libre. 

Toi îès en m o n t r e 

r^tift 
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wm ^ o w H o w ' 
Twy-^CariÇcfwn artists wllJi 

demonstrate how to paint a por-[ 
trait and a landscape tonight in 
the MontreaLJauseuin of 
Arts' "Artists in Action" series. 

TEe artists are Dr. Arthur 
Lisnier, director of the 
museum's School of Art and 
Design and Art Centre, and 
Gentile Tondino, a teacher at 
the school. 

a 

•-'^'i.m 
;.: niagnifiqû'e exposition de 
'peintures , présentée s inmltanément 
Is^'pc celle de la sculpture, aura 

l ' avantage de mousser l ' intérêt du 
public. Cette dernière, présentée 
p'̂ T le Centre d 'Ar t de Victoria-
.ville, débutera dimaticlie le 1er 
•décfeiiîbre pour se terminer le same-

di suivant dans la soirée. 

' A n d r é J a s m i n ,. 

La semaine dernière^ nous pou-
vions lire une biographie de l 'un 
des peintres txpoaant , Mme Jean-
Luc Pépin. .^VujouTdliui, il nous 
fa i t plai.sir d 'apporter quelques 
notes sur l 'ar t is te André , Jasmin 
de Montréal qui exposera quelques-
unes de ses toiies. Après des étu-
des classiques, il obtint un B.H. 
de l 'Université de Montréal. Il a 
travaillé auprès de Borduas. En 

Bowden's NATIONAL PRESS 
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An artist at work - a member of the famed Group of Fine Arts last nlsht Mrs T piir^in^Rl!?!" by A,iria„ L.nny 

—"SfT 

m 1 

is Pageant 
;s Museum 

The Children's Pageant of 
Christmas will be presented in 
the lecture hall of the Mojiii:s.al 
Museum of Fine Arts on Friday 
at 4 p.m."âiïaragain at 8 p.m. 

J
At the same time, an exhib-

ition of children's work in the 
museum's art centre will go on 
view for a two-week period, Dr. 
Arthur Lismer, principal of the 
centre, announced today. 

The general public is invited 
to attend free of charge. 

plus de f réquente r l 'atelier d'Al- , 
f red Pelland, il a gagné en Î95&''' 
un prix de peinture au concours 
ar t is t ique de la Provuice de 
Québec. En 1961. i] obtenait une 
bourse dt recherches des . ' \rts du 
Caanda. I;epui? lO-̂ iT. il a fa i t de 
nombreuses e.xpositions person- ; 
nelles dans des galeriespYlAnies, ! 
telles (lue Agnès Leiart-«iî Denise 

• suite à la pajçe l a ) 

L ^ é o l p t u r e . . . 
de U S) 

Larue qui le reçoivem;—régulière- ' 
ment au Musée des Beaux-Art.<?. ' 
Depuis 19Îi8rTî' d înge " un ~ateïie?' 
dé dessin et peinture à l'Ecole des 
Beaux-Arts de Montréal, et depuis 
1949, il enseigne l 'histoire de 
l 'Art . 

Mme Grace Lamy-Gouin 
L'une des nôtres, Mme Grace 

Gouin-Lamy, a u r a en montre à 
l 'exposition, plusieurs de ses toiles. 
Nous croyons sincèrement qu'elle 
r ival isera avec les nombreux pein- i 
t rès de ta lent qui exposeront à ' 
cette g T a n d e semaine de l a peintu-
re. A l 'heure actuelle, Ot tawa, 
Québec, Montréal, Victoriaville et 
nombre d 'aut res ont délégué leurs ; 
meilleurs talents. 

A ces deux expositions de sculp-
ture et de peinture, nombre de 
visi teurs sont at tendus. 

• - w 
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i A i i ^ e n t r e d 
: q u ' é l è v e 
; e t p u b l i c i s t e a u C e n t r e 

d ' A r t q u e j e m ' a d r e s s e 
a u x l e c t e u r s du C o u r r i e r . 

. E n e f f e t , a p r è s a v o i r a s -
s i s t é à c i n q c o u r s d e m u -

, s i q u e d o n n é s p a r le C e n -
t r e , j e n e p e u x c a c h e r 
m o n e n t h o u s i a s m e . N o t r e 
g r o u p e p o s s è d e d é j à q u e l -
q u e s c o n n a i s s a n c e s g é n é -
r a l e s s u r la m u s i q u e , a i n -
s i q u e le s o l f è g e e t p e u t 
m ê m e j o u e r , .«ur n o t r e 
i n s t r u m e n t qui e.st la 
" f l û t e d o u c e " u n a i r t r è s 
s i m p l e . Cec i , a j o u t é a u 
f a i t qu ' i l r è g n e d a n s la 
c l a s s e u n e b o n n e a t m o s -
p h è r e d e c a m a r a d e r i e , 
r e n d c e c o u r s e x t r ê m e -
m e n t i n t é r e s s a n t . 

D ' a p r è s d e s c o n v e r s a -
t i o n s a v e c d e s é l è v e s d e s 
a u t r e s c o u r s p o u r a d u l t e s 
d o n n é s p a r le C e n t r e 
d ' A r t , c e u x - c i s o n t t o u t 
a u s s i s t i m u l a n t s . M . G. 
F i o r e d e l ' éco le d e s B e a u x 
A r t s , e n s e i g n e l e s ' ^ Â r t s 
P l a s t i f i u e s l e l u n d i s o i r 
e t s o n b u t e s t d ' a i d e r l e s 
a d u l t e s à s ' e x p r i m e r a v e c 
d e s m o y e n s p l a s t i q u e s t e l 

q u e g o u a c h e , fu . sa in , p l a s -
t i c i n e , e tc . , e t ain.si f a i r e 
c o n n a î t r e u n e a p p r é c i a -
t i o n d e s a r t s , qui s e r a e n -
c o u r a g é e p a r d e s v i s i t e s 
à d i v e r s m u s é e s de la m é -
t r o p o l e . M a d a m e B i r o u t é 
N a g y s e s p è r e a v e c s e s • 
c o u r s d e b a l l e t c o n t e m p o -
r a i n , d o n n é s l e j e u d i s o i r , 
d é v e l o p p e r u n e c o o r d i n a -
t i o n g r a c i e u s e d e s m o u -
v e m e n t s a i n s i q u e l e r y t h -
m e d a n s c e s m o u v e m e n t s . 
C e s c o u r s s o n t t r è s d é -
l a s s a n t s e t en m ê m e 
t e m p s c o r r i g e n t c e r t a i n s 
d é f a u t s de p o s t u r e . 

J e t i e n s à v o u s f a i r e 
r e m a r q u e r q u e lor.sque 
l 'on v o u s pa)' le de l ' i n s -
t r u c t i o n c o m p é t e n t e q u e 
l 'on o b t i e n t au C e n t r e 
d ' A r t ce n e s o n t p a s de 
v a i n s m o t s . M . G i u s e p p e 

- F i o r e a f a i t i^es étude.c e n 
F i i r o n e e t e s t aiis.̂ n" di-
p l ô m é d e l ' E c o l e d e s 

(sui te à la page 16) ^ ^ 
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CHHC^-irv'3 ."ÎHSVÎCÏS 

. V A . • > C À U A D A 

A d: "st'on of Macle^'u-Hunter 

-",1 ; 1 Cf-urner Isvaî 
C E C E M B E R 4 , I S E S 

, j e î ^ ' A r t . . . 
y ^ n ' n.<°iit>la pagre 8) 

1 ï ' e a u x Ai-t.s d e M o n t r é a l 
i ou II e n . s e i g n e la p e i n t u -
• J-e. M a d é j à e n s e i g n é à 

t o u s ]es n i v e a u x e t e s t 
h i i - m ê m e a r t i s t e p e i n t r e . 
M a d a m e B i r o u t é N a o - v s 

. ' a au.s^si é t u d i é e n E u r o p e 

,t p u t a t i o n c o m m e a r t i s t e 
c h o r é g r a p h e a u t h é â -

; t r e e t à la t é l é v i s i o n n ' e s t 
•j p u i s à f a i j - e . 

L e C e n t r e d ' A r t a c c e p -
. t e e n c o r e d e s a p p h e a t i o n s 

p o u r c e s c o u r s p o u r a d u l -
. t e s . P o u r t o u s i - e n s e i g n e -
: n ' h é s i t e z p a s à m e 

. ; t e i e p h o n e r à 681-05 ;}6 . 

h'ma. F rai) meut, 
inihliciste. 

Daily Commercial News & 

Building Record, Toronto, Onf, 

February 28, 1964 i 

Design Competition 
Judges Are Selected 

p : 

M O N T R E A L . F e b . 2 7 — J u d g e s 
h a v e n o w b e e n c h o s e n f o r t h e 
Ci ty of M o n t r e a l ' s $25,000 c o n -
t e s t f o r t h e d e s i g n of m o n u -
m e n t s a n d f o u n t a i n s i n 20 paries . 

T h e j u d g e s a r e : M a u r i c e R a y -
m o n d , d i r e c t o r of s t u d i e s , Eco l e 
d e s B e a u x A r t s ; E d o u a r d F i se t , 
a r c h l t e c t - i n - c h i e f of t h e W o r l d ' s 
F a i r ; L u c i e n L 'Al l ier , d i r e c t o r 
of M o n t r e a l ' s P u b l i c W o r k s D e -
p a r t m e n t ; F r a n c i s J . Nobbs , 
i m m e d i a t e p a s t - p r e s i d e n t of t h e 
P r o v i n c e of Q u e b e c As.socia t ion 
of A r c h i t e c t s , a n d D r . E v a n H. 
T u r n e r , d i r e c t o r of t h e ' M o n t -
r e a l M u s e u m of P i n e A r t s . 

T h e c o n t e s t c o m m i t t e e is 
h e a d e d b y J e a n D u p j r e ^ j L o f p r -

IM 
m a t i o n o f f i c e r f o r t h e M o n t r e a l 
P a r k s D e p a r t m e n t ; J e a n L o u i s 
D e L o r i m i e r , p u b l i c r e l a t i o n s o f -
f i c e r of t h e C a n a d i a n W o r l d E x -
h i b i t i o n C o r p o r a t i o n ; B e r n a r d 
D e p a t i e , a r c h i t e c t , r e p r e s e n t i n g K 
t h e b u s i n e s s m e n ' s a s s o c i a t i o n s ; 
J e a n C h a r l e s F a u c h e r , m e m b e r 
of t h e t e a c h i n g s t a f f of t h e 
M o n t r e a l Ecole d e s B e a u x A r t s ; 
Ed . P . L a w s o n , M o n ^ r e a ^ , M u -
s e u m of F i n e A r t s ; G u y L e g a u l t , 
a r c h i t e c t , r e p r e s e n t i n g t h e M o n -
t r e a l P l a n n i n g D e p a r t m e n t , a n d 
G u y S t . A, M o n g e n a i s , r e p r e -
s e n t i n g t h e P r o v i n c e of Q u e b e c 
A s s o c i a t i o n of A r c h i t e c t s . 

E n t r i e s m u s t b e p o s t m a r k e d 
n o t l a t e r t h a n F r i d a y , M a y 15. 

4 

A R T H U R L I S M E R 

at the Galer ie A g n e s Lefor t , M o n t r e a l 

Nearly fifteen years have passed since Arthur 
Lismer's big retrospective exhibition. Since 
then, though the honours have increased with 
the years and kept him in the public eye, he 
has exhibited seldom, turning up from time to 
time in group shows and in surveys of Cana-
dian painting, but never alone. Early in 1960 
he appeared in one of the Gallery XII shows 
of the Montreal Museum of Fine Arts, in com-
pany with the engraver David Silverberg and 
the sculptor Armand Vaillancourt. But that was 
his only exhibition, unless you count a similar 
presentation for the students of the McGill 
School of Architecture. 

The showing of drawings at Galerie Agnes 
l.efort in September was not only his first one-

light. The pamter does not look beyond the 
base of the tree, but the immensity of its girth 
and height is felt. 

While you are not so conscious of the sap 
without the juicy colour, the struggle for life 
is still very much evident in the black and 
white. With massy washes and an eager and 
sure line, Lismer brings out the substance of 
the rocks, stumps and roots and the rhythms 
of growth, again narrowing his gaze to see 
drama in the individual. "But these are ab-
stract drawings!" exclaimed a young painter at 
the exhibition opening. So they are, but they 
are still nature. They have it both ways. 

Walter Kliukhoff, who owns a number of 
Lismer oil sketches painted over the past ten 
years (one goes back 20) arranged an exhibi-
tion of them concurrent with the Agnes Lefort 
show. They came f rom Georgian Bay and the 
Nova Scotia shore as well as B.c. - blue pools 
in sculptured rocks, still lifes of plump starfish 
and beach litter, fresh in colour and strongly 
desisned. ROBERT AYRE 

J . - • 
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man exhibition since the retrospective but it 
made history as the first time he had ever been 
presented by a dealer. 

At 78, still very much occupied as director 
of the Montreal Museum's school and art cen-
tre, Lismer no longer produces big canvases 
like September Gale. His energy seems undi-
minished, but he concentrates it on sketches 
and drawings made during his summers on 
Vancouver Island. With his wife he lives in a 
lonely cottage up the coast, free of the distrac-
tions of the world, and absorhi the intense life 
of the forest and shore. 

The Galerie Agnes Lefort exhibition, under 
the title Shoreline and Forest, was his account 
of the past summer, a group of half a dozen 
small oils and about thirty ink drawings. The 
paintings are variations on the theme of the 
British Columbia cedar, shrugging off the un-
dergrowth and soaring out of the jungle to the 
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Le public est cordialement inVii.é 
et Ventrée est libre. 

Dff i lan l devant la crèche, les 
R o ^ è U'ur suite of f r i ront à Marie 
et à l 'Enfant , l 'cr. l 'encens et à 
myrrhe, au son des cantiques de 
Noël. 

Les murales e.t les tab 'eauK ac-
crochés tout au tour de la salle r a - , 
conteront l 'histoire de Noel. 

La séance et l 'exposit ion ont ét4-
.rêDari^es par des enfants de .i i 

1 , 4 I n s c,ui suivent les cours du 
j C e n t r e _|i'art. 
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Eleven-year-old Dolce McKlibbon of Westmount Park land." 
School- displays two pupp^lts from ^^Alice in Wonder- Dolce 

''Wm'^-

Alice is on the left, and the Mad Hatter, right, 
is a member of the school's puppet theatre group. 
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Pupils and Puppets Combine Talents 
Even Lewis Carroll with his 1 Mr. Carrol 's imagination, 

fer t i le imaginat ion would bel- Oddly enough, as Mrs. Gar-
amazed at how a 'g roup of Mont-^maise pointed out, many of the 

, , ., , . ,. „ . , . 'puppets re f lec t the personali t ies 
real children visualize his A l i c e , ^ ^ ^ h her 
In Wonder land" characters . blonde hair, blue eyes and Dres-

This Thursday, the puppet den-like quality was made by a 
thea t re group at Westmount l l i t t le girl .who looks jus t like 
Pa rk School will show fr iends , | that . Many of the extravagantly-
classmates and parents what 
they see " through the looking 
glass" using the papier mâché 
hand puppe t s they have made 
dur ing the past 20 weeks. 

The 20 children, aged 10 toi| 
12, have been taking a special ' 
extra-curricular class once a 
week sponsored by the Home 
and School Association and 
taught by Mrs. Eudice Gar-
maise. 

Mrs. Garmaise is a graduate 
of the Montreal Museuipj jf F ine 
Arts ' S c h o o f o f Art and Design 
and of its teacher- t raining pro-
gram. She is also a gradua te 
of the Ecole des Beaux Arts . 

"This is the f i f th year the 
Home and School has sponsored 
this course. W.e have done 'A 
Christmas Carol,' 'Pinocchio' 
and several others, all on the 
school reading lists," Mrs. Gar-
maise said. 

At the beginning of the year, 
the children are f i r s t read the 
story and then read it them-
selves, taking the d i f fe ren t par ts 
until they are thoroughly fariii-
liar with it ..and begin to fo rm 
defini te ideas about the charac-
ters involved. 

Characters Chosen 

"Then the children choose 
the characters they want to por- [ 
trav and we begin .making the j 
puppet heads. This year we 
chose papier mâché becauso it 
lis a diff icul t medium and would 
l i rescn t a grea ter chal lenge to; 
(he chi ldren," she said. ; 

Each child makes ,two pup-i 
^ t s and acts two roles, of ten 
i imultaneously with a puppe t on 
•ach hand. ' 

"The puppets can be as fan-
astic as they like as long as 
hey represen t characters . We 
ire in teres ted pr imar i ly in the 

creative and esthetic aspects of 
the i r work," she said. 

Fantas t ic (and ingenious) 
they are. All a re recognizable 
for t he charac ters they a rê but 
all go well b e y o n ^ t h e limits of 

çolored puppets were made by 
put-going, boisterous children 

used general ly subdued colors. 
"We don't use any scripts , the 

chi ldren jus t know the story 
thoroughly and say what they 
think the i r puppets should say. 
It is amazing how they can let 
themeselves go through their 
puppets whereas they may be 
quite shy . when speaking for 
themselves,- ' she said. 

Throughout the year, the 
while the more reserved ones;group is taken on field tr ips to 

such places as the atel ier of 
Thea t re du Nouveau Monde, a 
play at the same theat re , a tour 
through the Nat ional Theat re 
School and a pe r fo rmance of the 
Abrotsov Puppets . 

"At the end of the year, the 
Home and School gives a 
scholarship to the best child in 
the group to a t tend the School 
or Art and Design at the Mu-
seum," Mrs. Garmaise said. 

i B f a 

••tm 

i i 

Mrs. Eudice Garmaise, in charge of the puppet group 
r e g ^ "Alice in Wonderland" as the children listen. 
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As A Model, She Proved 
To Be A Good Reporter 

It just isn't safe for a 
reporter to cover an as-
signment any more. 

Take me. 
Here I was, minding 

The Gazette's business, 
when all of a sudden I 
was the artists' model. 

It happened this week 
at the Montreal Museum 
of Fine Arts. The School 
of Art and Design had in-
vited any and everyone to 
walk in off the street and 
try their hand at sketch-
ing or sculpturing. 

The school's director, 
Dr. Ai'thur Lismer, took 
me by the arm and sat 
down beside me on a plat-
form. Then he left to dis-
tribute paper and black 
crayons to the artists. 
And there I was—-unable 
to move for the next 30 
minutes. 

T h e artists — house-
wives, grandmothers, all 
sorts of men, a few art 
students and one httle 
girl—seemed to be enjoy-
ing themselves. T h e y 

(Gazette Ptioto bv Garth Pritchard) 

'Now don'f move,' Dr. Lismer tells 
one of girls who modelled 

SATURDAY, MARCH 28, 1961 

i' -•• f ; 

laughed and chatted. 
But every time I so 

much as lifted my head to 
observe them, an artist 
w o u l d growl: "Don't 
move." 

I really don't think they 
were very satisfied with 
my performance. I heard 
someone tell her com-
panion that the previous 

By Sandra Dolan 

model had made "a better 
study" and when I started 
to smile another mutter-
ed: "Her mouth is twitch-
ing again — it is difficult 
enough to draw as it is." 

Finally, Dr. Lismer did 
come back to say that this 
model would be available 
for only three minutes 
more, and after what I 
deemed to have been 
about five minutes, I was 
able to step down. 

"If you have been at 
your places more than 
t w o hours goodnight," 
Dr. Lismer said. 

And so both artists and 
model changed then. All ages, both sexes — everybody and anybody tried a hand at sketching at the Museum of Fine Arts this week. 

. I T -
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Some preferred to work with cloy 
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Former Bridgewater artist 
,, in art exhibition 

ieh<R along the South 
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Pri 
will be interested to learn of tlie 
ar t exhibition a t St. Dunstan's Uni-
versity Library, Charlottetown, P. E. 
Island featuring the water colors of 
Mrs. Eileen Brophy of Summerside, 
and formerly of Bridgewater where 
she resided when her husband, J . A. 
Brophy, held the position of town 
clerk here. 

Mrs. Brophy's work consists of 32 
paintings completed between 1950 
and 1963. She, however, began to 
draw when she was very young, do-

. iiig.inost of her .work in .water colors 
or oils. When she and her family 
moved f rom Cape Bretoia to Bridge-
water in 1947 she came under the 
guidance of a retired New York a r -
tist Miss Mary Elizabeth Goodell, 
who resides a t Mahone Bay. 

The Brophy family moved to 
Summerside in 1957. Mrs. Brophy 
attended the summer ar t classes a t 
Tatamagouche dm-ing the summer 
of 1958, 1959 and 1960. The principal 
ar t teacher at t ha t time was Gentile 
Tondino from Montreal 's Museum of 

Shore more toward precise drawing to her 
later works such as "Rhapsody in 
Blue" and "Boat in Fog" which 
show mastery of technique and a 
lyrical freedom of expression which 
is almost abstract in nature. 

Many of Mrs. Brophy's paintings 
have been sold and were on loan for 
the exhibition. The water colors will 
be on display to the general public 
for two weeks. On the opening night 
many invited guests were in a t tend-
ance. "They were also specially t rea t -
ed with the appearance of "The 
Rovers Three." a St. Dunstan's Uni-
versity folk singing group of which 
Mrs. Brophy's son, Bert, is a mem-
ber. 

Mrs. Brophy was for five years 
director of the South Shore Art 
Group and is responsible for many 
of its accomplishments during the 
first years of its organization. All 
the members join in extending con-
gratulations to Mrs. Brophy on the 
success of her one-woman show. 

Another member of the South 
Shore Art Group, Mrs. D. C. Keddy, 

Fine Arts and McGill University. Mahone Bay, held a one-woman 
Since tha t time Mrs. Brophy has show at the Fairview Hotel last fal l 
painted on her own and has also when viewers' were delighted with 
given ar t lessons in Summerside. the talent revealed in her work. As ' 

Her work shows the graaual well, many of the members haVe^ 
tetrengthening of her techniques 'been seUing their paintings and', 
lifom her early works, such as "Still have had them displayed in groups'-
^ i f e " and "SawrMill," which tend at various times, ; 
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rj!sven-year-old Dolce McK)bbon of Westmount Park 
S d ^ , displays two puppets from "Alice in Wonder-

' ' s taf f Pho tos by Ger ry Dav idson 

land." Alice is on the left, and the Mad Hatter, right. 
Dolce IS a member of the sch^l 's puppet theatre group. 

Mrs. Eudice Garmaise, in charge of the puppet group, 
l^ -eads "Alice in Wonderland" as the children listen. 

ets Wombine Talent» 
Even Lewis Carroll with hisji|-. Carrol's imagination, 

fertile imagination would be| jOddly enough, as Mrs. Gar-
ama-zed at how a group of Mont- '^ ise-pointed out, many of the 
real children visuaHze his "Al ice : JPP | | ^ S S s ^ ^ ^ ' S t : ? : 
In Wonderland" characters. ijblonde hair, blue,eyes and Dres-

This Thursday, the puppet'iden-like quality was made by a 
theatre group at Westmount jlittle girl who looks .iust like 
Park School will show friends, illiat. Many of the extravagantly-
classmates and parents what colored puppets were made by 

used generally subdued colors. 
"We don't use any scripts, the 

children just know the story 
thoroughly and say what they 
think their puppets should say. 
It is amazing how they can let 

1 their 
nay be 

for ng 

they see "through the looking 
glass" using the papier mâché 
hand puppets they have mada' 
during the past 20 weeks. ;-

The 20 children, aged 10 t(f-
12, have been taking a special., 
extra-curricular class once ^ 
week sponsored by the HomeC' 
and School Association and(-
taught by Mrs. Eudice Gar-v ' 
maise. 

Mrs. Garmaise is a graduate 
of the Montreal Museum of Fine 
Ajts ' Scflgol of Art and Design 
and 01 us teacher-training pro-
gram. She is also a graduate 
of the Ecole des Beaux Arts. 

"This is the f if th year the 
Home and School has sponsored 
this course. We have done 'A 
Christmas Carol,' 'Pinocchio' 
and several others, all on the 
school reading lists," Mrs. Gar-
maise said. 

At the beginning of the year, 
the children are first read the 
story and" then , read it them-
selves, taking t l ^ différent parts 
until they are thoroughly fami-
liar with it" and begin to form 
definite ideas about the charac-
ters involved. \ 

ft Characters Chosen • 

I "Then the children choose 
Vhe characters they want to por-|-ï 
Iray and we begin making theif; 
puppet heads. This year we' ' 

' chose papier mâché because it 
is a difficult medium and would 
present a greater challenge to; 
the children," she said. j 

"Each child makes two pup-i 
pets and acts two roles, often ; 
simultaneously with a puppet oni 
each hand. 

"The puppets can .be as fan-
tastic as they like as long as 
they represent characters. We 
are interested primarily in the 
creative and esthetic aspects of 
their work," she said. 

Fantastic (and ingenious) 
they are. All are recognizable 
for the characters thej^ are but 
all go well beyond the limits of 

dut-going, boisterous children 
]vhile the more reserved ones 

themeselves go throug 
puppets whereas they 
quite shy when speak, 
themselves," she said. 

Throughout the ye#. the 
group is taken on field bips to 

st-ich places as -.the . atelier of 
Theatre du Nouveau Monde, a 
play at the same'lheatre, a tour 
through the NatYonal Theatre 
School and a performance of the 
Abrotsov Puppets. 

I "At the end of the year, the 
iHome açd School gives a 
•scholarship to the best child in 
ithe group to attend the School 
lor Art and Design at the Mu-
iseum," Mrs. Garmaise said. 
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IWmifr To Paint? Here's Chance 
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rts and Letters Festival 

Two win art scholarships 
By Miriain Armstrong 

ANINE-YEA-R-OLD boy who enter&S the M.D.G. Arts and Letters Kesfrval Art 
Contest for the last three years and placed first in each time, this year won the 

highest honor, one year's tuition at the Mor^e^al Museum of Fine Arts. • 
H i s n a m e i s E r i c L e b n e r . o f i^^^^^ary mention 

5517 Westbourne avenue, and 
he is in grade 4 in Shaare 
Zion Academy. He entered an 
oil painting of a "Winter 
Scene" in the N.D.G. Arts and 
Letters Festival. 

"It wa.s a secret until I got 
a letter telling me ," said Eric 
mischievously, "but I heard 
my mother tallying about i t !" 

.Judges of the contest were 
Adam Sherriff-Scott, RCA, and 
E. Trujillo. The contest is 
sponsoi-ed annually by the 
Shaare Zion Sisterhood, under 
the chairmanship of Mrs. G. 
Berenbaum. 

Surprise ! 
The second scholarship, also 

for tuition at the Mçntreal 
Museum of Fine Arts, was won 
by Estelle Chodat, 4641 Madi-
son avenue, a pupil in grade 
11 at Monl<lands High School. 

Estelle, who is 17 years old, 
commented "This is a sur-
pr ise!" 

An "additional" scholarship 
for tuition with Mr. Trujillo, 
was won by Shelley Lupu, of 
4948 Circle road, a student in 
grade 7 at lona School. There 
was no mistaicing the sheer joy 
in her voice when The Monitor 
i-eporter happened to be the 
first to tell her the news. 

All the 
winners 

Complete list of Art Contest 
winners is as follows: 

• Kindergarten: 1. Linda 
Lange. 

© Grade 1 — Firs t : Mari-
anne Takacs; .second: Donna 

Philip Boudrean, Linda^'Gia-
gnacovo, Joseph Kuczmarska. 

• Grade 2 — Firs t : Diane 
Mather; second: Irene Cygan; 
iionorary mention : Marcia 
Traynor, Donald Callahan, 
Ralph Gruenewald. 

• G r a d e s : — Firs t : Shirley 
Armstrong; second: Barbara 
Szablowska; honorary men-
tion: Allison Nowlan, Laurie 
Kace, R. Ian Christie, Judy E. 
Koenig. 

• Grade 4 — Firs t : Eric 
Labner; second: Margaret 
McGuiness; honorary mention: 
Claire Lesage, Stephen Elbert , 
Allan Payne, David Stasiuk, 
John Kuschak. 

• Grade First : Jacque-
line Labendz; second: Casi-
mira Barcaro; honorary men-
tion: Lesley Soden, Peter La-
f lamme, Martin Lipnowski, 
Sharon Blanchard, M o n i c a 
Proulx. 

• Grade 6 — Firs t : Shirley 
Simpson; second: Joel Amsel; 
honorary mention : Marlene 
L'Abbe, .loan McCracken, Mi-
chelle Rawson, Debbie Hart . 

• Grade 7 — Firs t : Shelley 
Lupu; second: (tie) Brian 
Buchanan, Charle D. Lo; hon-
orary mention: Rhona Konrad, 
Lorraine Kieran, Karen Kel-
ley. 

• Grade 8 — Firs t : Wendy 
Clare; second: Marilyn Ber-
son; honorary mention*. Au-
drey Keyes, Patr icia Sweet. 

• Grade 9 — Firs t ; Liane 
Oneist; second: (tie) Eliane 
Labendz, Jackeline Solomon; 

honorary mention: Julian Szu-
hopu, Roberto Gonzalez, Marc 
Bertrand. 

• Grade 10 — Firs t : Ro-
bert Czerny: second: Richard 
J . Wasiutynski; honorary men-
tion: Ted Remerowski, Ra-
leen Lyon.s, Christina Vizvary. 

• Grade 11 — Firs t : Estelle 
Chodat; second: Mary Kathe-
rine McLaughlin; honorary 
mention: Susan Hoffer. 
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Art Winners Named 
Award winners of the School 

of Ar t and Design of the Mont-
real Museum of F ine Ar t s were 

; announced by the principal, Dr. 
Ar thur Lismer, at the opening 

: of the school's annual exhibition 
. in the lecture hall of the 
Museum. Dr. Evan Turner , di-
rector of the museum, presented 
the prizes and scholarships tha t 
made up the awards. 

The exhibition, which is made 
up ,of the works by s tudents of 
the school, continues unti l Apri l 
18. Various subjects are on 
view, including drawing, paint-
ing, i l lustration, design, model-
ling, sculpture and commercial 
art. 

Winners of continuation 
scholarships are: 

Jun ior course, ( f i rs t year ) , 
Pamela Brickenden, f i rs t in 

: drawing; Ela ine Labendz, f i r s t 
in design, and Bernard Leiliott, 
f i rs t in painting; (second year) , 
Louise Kussner, f i r s t in paint-
ing, and David Croydon, f i rs t 
in drawing and modelling. 
Honors, J enn i f e r Hanley. 

; F i r s t year : Colin M. McSween, 
• f i r s t in paint ing and i l lustrat ion, 

honors in f o u r subjects ; Michael 
Fernandes , f i r s t in modell ing 
and drawing, honors in th ree 
subjects, and Anthony F. Hyl-
ton, f i r s t in commercial ar t and 
design, honors in th ree subjects . 
Honors, Gail Adelson, Eisa Ren-
saa, Barbara Rubin, Ginette 
Sauvé, Barbie Walker and Judy 

; Wells. 
H Second year: Christopher 
: Marchant, f i r s t in basic design, 
•first in drawing (Fr iday) ; Eliz-
îabeth Evans, f i rs t in modelling, 
i honors in fou r subjects ; Airdr ie 
^A. Wilson, f i r s t in drawing 
1 (Wednesday) , 'honors in th ree 
- sub jec t s and Roderick Ferguson, 
f i r s t in paint ing. Honors, Cassie 

".Arzab, Sylvie Bertolini, Mrs. 
"•Mary Devaney, Gunner E. Kaer-
suang, Margot La f l eu r and 
Linda Singer. 

Third year: Martha Wilson, 
jfirst in modelling, honors in 
j three subjects ; Lily Floyd, f i rs t 
jin paint ing; Margaret B. Mac-
iKay, f i rs t in drawing (Fr iday) , 
,honors in th ree subjects , and 

tAlice Hoskins, f i rs t in basic 
design, honors in two subjects. 
Honors, Lucie Paré , Alex Tis-
sington, Lynn Walker and Nei! 
Godin. 

Diplomas (granted fo r three 
y e a r s satisfactory t ra ining) : 
H e l e n B e r t r a m , Ursula 
M. Blake, S u s a n Campbell, 
Thomas C. Davis, Alice Hoskins, 
Anna M. Knight, Margaret B. 
MacKay, Lois M. McCann, Shari 
Nevrton, Lucie Paré , Alex Tis-
sington, Lynn Walker, Martha 
Wilson, Lily Floyd and Neil: 

J . Godin. 
Evening school: Ryan Larkin, 

f i rs t in l ife drawing; Monique 
Ferron, f i rs t in basic design; 
Gena D. Velcoff, f i r s t in model-
ling, fvlrs. T. M. Williams, f i rs t 
in e lementary d r a w i n g , and 
Elizabeth Charland, f i r s t in com-
mercial art . Honors, Robert Mes-
senger, Kathleen A n d e r s o n , 
Gunter Nolte, Johnas Szollosy. 
Penelope Rubin, Barbara Cross 
Mrs. Simone de Newbourg, Rim 
Nolet, J e r r y Dubée, Allan Close, 
Bodil Jepson and Gina Rakoff. 
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I Ueil presenfe à $a Galerie 

d'Art un jeune peintre saguenéen 

- (e h r . - , / o „ , rç,,! 
sentera à sa Galerie rJ'Àrf U • • V'^'i.pre 

Hu k I U o Saguenéen, 
Hugh John Barrett. 

^ e nom de monsieur Barrett n'est n / „ c ^ ( • 

Centre des L csirs d'Arvida. 

Monsieur Barrett est l'un des peintres des plus o c -

t'fs que: nous ayons bien qu'il ne soit des nôtres que J e -

puis quelques <}nnées. v 

Né à Montréal en 1936, il a fait des études d'Arts 

o f t t ° ensuite au M. J . 
ofMsnîrealSç^ , , . ^ ^ ^ 

Beaj^ts de Mont^éaI d'où il est diplômé. 

Malgré son ieune âge monsieur Barrett a déià plu~ 

soeurs expositions B son crédit. Commençant par une e x -

position au Salon du Printemps pour les moi,, de 30ons 

o Montréal, il donna ensuite une exposition solo dans la 

meme.nie et depuis sonarriyéedans la région il a e x p o 

se C7 Jonquière, Bagotville, Arvida et 6 Aima. 

La Galerie qui est située à 369, rue Racine, Cbicou-

Um., est ouverte tous les jours au. heures d'affaires lus-

\qu au 21 mars. 
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Vi 

. . .Ai f t i th 

^ l e s quîdes 

Le sous-mînistre des affaiî 
culturelles, M. Guj ' Frégault 
croît qu'il faudra prochaine-
ment songer à doter le Musée 
provincial de guides expéri-
mentes qui, du moins pendant 
la saison touristique, pourront 
donner de véritables cours aux 
intéressés. M. Frégault admet 
qu'il n'est pas facile de trou^'er 
des guides qui seraient suffi-

' samment coniiPétents pour ce 
genre de travail. Il faudra donc 

>- songer à entraîner ces person-
nés. 

Au Mjjsée des Beaux-Arts 
• de Montréal, certains guides 
bénevoles attachés à des grou-

- pes ou sociétés artistiques s'oc-
cupent de diriger les Jeunes et 

' les touristes, 

... -...-r ..... ^ f̂lŜ fc-
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in the Grade 6-7 c lass . She r e - ' , , 

FESTIVAL AWARD WINNERS 

mets* 

A l F t h y r ^ e n t ' J l m a x of the No- niel Fe i s t , 592 Luck Avenue, 2nd 
t r e Dame De Grace Art&and Le t - In the elementary Essay Compe-
t ^ r s F e s U v a r a s c h o l S f a w a r d , tlUon; Robyn B e l t o 5780 F a l r -

j comor i s lne o i e y e a r ' s tuition at the side Avenue, 2nd in the In terme-
diate Essay category; and Es ther 
Ravlnsky, 4843 Westhill Avenue, 
second in the Senior Essay compe-
Ution. 

In the piano solo competitions, 
Shirley Gere of Westminster 
School received honourable men-
tion in the fifteen yea r s old and 
under c lass , Eli Gorn and Simon 
Levlne received Cert i f icate of Me-
r i t awards for piano duet, and 
Lloys Brown of Westminster 
School received a Cert i f icate of 
Meri t for this guitar work. In the 
eleven yea r s old and under c lass , 
F r a n c e s Levlne of Edinburgh 
School won f i r s t p r ize . 

Montreal Museum of Fine 
won By hirte-yèar aia Kric Lebnét 
of 5517 Westboume Avenue. 

In the poetry Comer—Category 
B— Abner Boskey won secondpr l -

Other award winners were Da- ze- And in the spoken poetry ca te -
— — — 'i^.i li.lllWU 

celved an honourable mention for 
he r review of "Secre t P a s s a g e " . 
Anothei winner was Robyn Bel- . . . . 
kin, 5780 Fai rs lde Avenue, who I . if,-- : 
placed second in the grade 8-9 - . . . . . 
c l a ss for her review of "My Friend .-as ^.vf,» 

gory, Robert Wood received honou- the Dog". .«^ .^^W***»»**»^. 
rab le mention in Boys' Grade 2. . 
In Boy's Grade 4, Daniel Feis t , ; ' . 
592 Luck Avenue, won f i r s t pr ize , i • - - • • 
and in Boys' Grade 5, Stephen 
Pincus , 5696 Melllng Avenue, tied : _ ^ 
fo r second spot. ' " ' " 

In Gir ls spoken Poetry , Lynn i 
Bloom, 194 Sheraton Drive, r e - i 
celved honourable mention In g r a - ' 
de Grade 7, Elizabeth Tansey, 30 i 
Merton Crescent , placed f i r s t , and • 
Kathleen Kane, 104 Sheraton Drive, ! 
received honourable mention. A- !' 
mong the Grade 9 g i r l s , K a y B r a i - i 
nin, 85 Flnchley Road, received an i 
honourable mention. 

Book Review winners Included • 
Vivian CoUlns, 114 Flnchley Road 
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Student Winners Listed 
: Winners in the Montreal Mu-
seum of Fine Arts' "Picasso 

• Contest" for students were an-
nounced yesterday. 

Frances Knox, 16, of 351 Red-
fern Ave., led the. list with a 
perfect score. She is a student 

^ at Trafalgar school. 
The contest consisted of 10 

questions based on the exhibi-
,.tion "Picasso and Man," which 

was presented at the • Museum 
' during the month of March. AJl 
-children visiting the exhibition 
. were eligible to take part. 

The winners, announced by 
Mary-Louise Funke, supervisor 

I of the museum's education pro-
Igram, will receive their awards 
:at a reception in the museum's 
council room at 4.30 p.m.,. May 

' 15. 
As top prize - winner. Miss 

Knox will receive an Eskimo 
graphic by Kiakshuk. 

Her sister, Victoria, who is 
17. is second prize-winner. 

The other winners, their ages, 
addresses and schools: 

Tom Perimutter, 16, 6415 Len-
nox Ave., Herzliah High; Jean 

Hodgson, 17, 9 Riverview Ave 
Westmount High; Steven Cohen,' 
16, 44.51 Madison Ave., Monk-
lands High; Nicole Giroux, 15, 
1586 DeMontigny, Sec. Marie-
Reine. 

Rhona Glazer, 14, 64 Roxton 
Cres., Montreal West High; 
Francine Caisse, IS, 4530 Chap-
leau, Marie - Reine (class )• 
George Samilski, 15, 1533 Van 
Horne, Cardinal Newman (An. )• 
Mario Brunet, 13 , 405 Woodlea' 
St. Clément; Lucie Daignault 
16, 9300 Blvd. St. Michel, Inst.'i 
Familial Reine-Marie. ^ ! 

Lorraine Blanchard, 16, 93001 
Blvd. St. Michel, Inst. Familial ' 
Reine - Marie; Deborah Helen 
Dexter, 10, 4379 Melrose, Wil-
imgdon; Carol Caouette, 15, 9300 
Blvd. St. Michel, Inst. Familial 
Reine - Marie; and Antoinette 

j Mastriacomo, 16, 9300 Blvd. St 
Michel, Inst. Familial Reine-

: Marie. , 
! The prizes vary from Picasso' 
I reproductions to book.s and post-
card.s dealmg with (he Spanish 
painter's work. ^ 

-
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Montr-al Star 
Mon trea ! ,Oue . ' Da i I'/ .Giro . ) 
) L 9 . ' . 6 5 0 3 c i t , 2 1 3 , 0 2 0 ) 

M o n d a y , M a r c h 2 J : , 

Jane Reichman, 10, and her brother Danny, 13, compare 
prizes at the grand finale of the N.D.G. Arts and Letters 

S t a f f Pho to by Mac J i i s t e r 
Festival Saturday. Jane won junior aggi'egate award, 
and Danny, senior aggregateJ^jjid the gi-and trophy. 
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Art Winners Named 
Award winners of the School 

of Ar t and Design of the Mont-
real MuâËJiHUof^ine Ar ts were 
announced by the principal , Dr. 
Ar thu r Lismer, at the opening 

: of the school's annual exhibit ion 
I in the lecture hall of the 
'Museum. Dr. Evan Turner , di-
rector of the museum, presented 
the prizes and scholarships tha t 
made up the awards. 

The exhibition, which is m a d e 
up of the works by s tudents of 
the school, continues unt i l April 
18. Various subjects are on^ 
view, including dravnng, paint-
ing, i l lustrat ion, design, model-
ling, sculpture and commercial 
art . 

Winners of continuation 
scholarships are: 

Jun io r course, ( f i rs t year ) , 
Pamela Brickenden, f irst in 
drawing; Ela ine Labendz, f i r s t 
in design, and Bernard Lelliott , 
f i rs t in painting; (second yea r ) , 
Louise Kussner, f i r s t in paint-
ing, and David Croydon, f i rs t 
in drav/ing and modelling 
'Honors, J enn i f e r Hanley. 

F i r s t year: Colin M. McSween, 
f i r s t in paint ing and i l lustration, 
honors in fou r subjects ; Michael 
Fernandes , f i rs t in modell ing 
and drawing, honors in th ree 
subjects , and Anthony F. Hyl-
ton, f i r s t in commercial a r t and 
design, honors in th ree subjects . 
Honors, Gail Adelson, 'Eisa Ren-
saa, Barbara Rubin, Ginette 
Sauvé, Barbie Walker and Judy 
Wells. 

Second year : Christopher 
Marchant, f i rs t in basic design, 
f i rs t in drawing (Fr iday) ; Eliz-
abeth Evans, f i r s t in modelling, 
honors in fou r subjects ; Airdrie 
A Wilson, f i rs t in drawing 
(Wednesday) , honors in th ree 
subjects and Roderick Ferguson, 
f i r s t in paint ing. Honors, Cassie 
Arzab, Sylvie Bertolini, Mrs. 
Mary Devaney, Gunner E. Kaer-

'suang, Margot Laf leur and 
jLinda Singer. 

Third year: Martha Wilson, 
I f i rs t in modelling, honors m 
! th ree subjects ; Lily Floyd, f i rs t 
an painting; Margaret B. Mac-
IKav, f i rs t in drawing (Fr iday) , 
honors in th ree subjects , and 

Alice Hoskins, f i rs t in basic 
design honors in two subjects . 
Honors, Lucie Paré , Alex Tis-
sington, Lynn Walker and Neil 
Godin. 

Diplomas (granted for th ree 
y e a r s satisfactory t ra in ing) : 
H e 1 e n B e r t r a m , Ursula 
M.. Blake, S u s a n Campbell, 
Thomas C Davis, Alice Hoskins, 
Anna M. Knight, Margaret B. 
MacKav, Lois M. McCann, Shan 
Newton, Lucie Paré , Alex Tis-
sington, Lynn Walker, Martha 
Wilson, Lily Floyd and Neil 

J . Godin. 
Evening school: Ryan Larkin, 

f i rs t in l i fe drawing; Monique 
Ferron, f i rs t in basic design; 
Gena D. Velcoff, f i r s t in model-
ling Mrs. T. M. Williams, f i rs t 
in e lementary d r a w i n g , and 
Elizabeth Charland, f i rs t in com-
mercial art . Honors, Robert Mes-
senger, Kathleen A n d e r s o n , 
Gunter Nolte, Johnas Szollosy, 
Penelope Rubin, Barbara Cross, 
Mrs- Simone de Newbourg, Rini 
Nolet, Je r ry Dubee, Allan Close, 
Bodil Jepson and Gina Rakoff . 

' ÎFtOÏ t r - T . 
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CHRISTMAS PAGEANT: Children aged 3 to 
14 attending the Art Centre at the MontreaL 
Museum of Fine A r t ^ n Friday presenied a 
r^HïSm-îsrîHrTIi îrvTfy, along w i t h > « exhibi-
tion of paintings and murals il>»€^rating the 

rn^^^mmr- .J.l .'.i.'. I ' ' 

story of Christmas. The children performed 
twice before audiences in the lecture hall of 
the museum. Shown here is the.r " " « p t of 
the three wise men bearing gifts atter tne 
birth of Christ. 
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Jl^useum School Exhibits Work 
The Tn^ual exhibition of the' The exhibition consists of the and commercial ar t and w The ântual exhibition of the' The exhibition consists of the 

School of Art and Design at theiwork of the School's students 
Montreal ATnspn .n of Fine Arts in design, painting, sculpture, 
opened Saturday. di a „ modelling, illustration 

(Gazette Photo Service) 

ART SCHOOL AWARD: Martha Wilson who took honors in 
three subjects and a first prize in modelling looks over a 
scholarship certificate for post-graduate study at the Montreal 
Museum of Fine Arts School of Art and Design. She received 
the award Saturday from the school principal. Dr. Arthur 
Lismer, left, and Museum Director Dr. Evan Turner, right. 

and commercial ar t and will 
be on view in the Museum's 
lecture hall for two weeks. 

Principal, Dr. Arthur Lismer, 
announced awards of prizes 
and scholarships to students in 
the different years of day and 
evening division courses. Prizes 
were presented by Dr. Evan 
Turner, Director of the Museum. 

Postgraduate scholarships into 
the School of Art and Design 
were awarded to Martha Wil-
son, first - in modelling, Lily 
Floyd, first in painting, Mar-
garet B. MacKay, first in draw-
ing, and Alice Hoskins, first in 
basic design, all third year 
students. 

Continuation scholarships into 
evening courses of the school 
were awarded to Ryan Larkin, 
Monique Ferron, Gena D. Bel-
coff, Mrs. T. M. Williams, and 
Elizabeth Charland. 

Second year students winning 
continuation scholarships were 
Christopher Marchant, Elizabeth 
Evans, Airdrie A. Wilson, and 
Roderick Ferguson. 

Continuation scholarships into 
second year courses went to 
Colin M. McSween, Michael Fer-
nandes. and Anthony F. Hylton, 
all first year students. 

Students in the Junior Course 
who won continuation scholar-
ships were Pamela Brickenden, 
Elaine Libenz, Bernard Lelliott, 
Louise Kussner. and David 
Croydon. 

ifjl 111* ; PA V-J ST̂ .L* ' •- r'* 
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l e s enfants son! 
invités ayjourd'huî 
au llHsée d ^ B.-Ârîs 

ttie sI-àÊcn C r é a t i v e de_ 
Noël pour les enfants aura 

, lieu dans la salle des confé-
rences dt)_,^Iiisé£__de2_£oai'.x-

i Arts de MflDtrénl aujou'-d'hui. 
j II y aura deux rèprésenta-

"; tions, à 4h. et à 8h. 
Simultanément, une exposi-

.. lion sur le ' t h è m e de la Na-
tivité, par les enfants du Cen-

•; tre d'art du Musôe, sera ou-
verte au public pour une pé-

! riode de deux semaines, a an-
i noncé le directeur de l'école, 
.' M. Arthur Lismer. 

Le public est cordialement 
! invité et l 'entrée est libre. 

Défilant devant la crèche, 
• les Rois et leur suite offri-
I ront à Marie et à l 'Enfant, 

l'or, l 'encens et la myrrhe, 
au son des cantiques de 
JNoël. 

Les murales et les tableaux 
accrochés tout autour de la 
salle raconteront l 'histoire de 
Noël. 

La séance et l'exposition 
ont été préparées par des en-
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Musquip School Exhibits Work 
The annual exhibition of the The exhibition consists of the 

School of Art and Design at the 
' Montreal Museum of Fine Arts 

opened Saturday. 

work of the School's students 
in design, painting, sculpture, 
drawing, modelling, illustration 

;! « 

(Gazette Photo Service) 

ART SCHOOL AWARD: Martha Wilson who took honors in 
three subiects and a first prize in modelling looks over a 
scholarship certificate for post-graduate study at the Montreal 
Museum of Fine Arts School of Art and Design. She received 
the award Saturday from the school principal, Dr. Arthur 

smer, left, and Museum Director Dr. Evan Turner, right. 

f-l 

and commercial art and will 
be on view in the Museum's 
lecture hall for two weeks. 

Principal, Dr. Arthur Lismer, 
announced awards of prizes 
and scholarships to students in 
the different years of day and 
evenmg division courses. Prizes 
were presented by Dr. E v a i ^ 
Turner, Director of the MuseuâfT? 

Postgraduate scholarships ihto J 
the School of Art and Design] 
were awarded to Martha Wil-|' 
son, first in modelling, Lily* 
Floyd, first in painting. Mar-:, 
garet B. MacKay, first in draw-
ing, and Alice Hoskins, first inl 
basic design, all third yearu 
students. ' 

Continuation scholarships into;' 
evening courses of the school! 
were awarded to Ryan Larkin, | 
Monique Ferron, Gena D. Bel-i? 
coff, Mrs. T. M. Williams, and 
Elizabeth Charland. 

Second year students winning! 
continuation scholarships were!' 
Christopher Marchant, Elizabeth; 
Evans. Airdrie A. Wilson, and 
Roderick Ferguson. 

Continuation scholarships int& . 
second year courses went tO), 
Colin M. McSween, Michael Fer-
nandes, and Anthony F. Hylton, 
all first year students. 

Students in the Junior Course) 
who won continuation scholar-' 
ships were Pamela Brickenden,. 
Elaine Labenz, Bernard Lelliott, 
Louise Kussner. and David? 
Croydon. 
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HAND-PAINTED DRESS: Little Evelyn Cook 
wore a paper dress and hat she had painted 
herself to the opening of an art exhibition at 
the Museum of Fine Arts. Evelyn belongs to 

CG-azette Photo Service) 
the five-year-old class at the Art Centre. Her 
drawings, paintings and modellings and those 
of children, aged from 3 to 14, will be on dis-
play for the next two weeks. 

'i 

JUNIOR ART: Seven-year-old Brent Nordin 
proudly shows his mother a watercolor his 
younger brother had done — and it was 
amaringly good. But so w»s most of the work 
- paintings, sketchings, and clay figures done 

(Gazette Ptwfo Service) 
by children aged 3 to 14 on exhibit yesterday 
at the Montreal Museum of Fine Arts. The 
youthful artists all attend the Art Centre run 
by Dr. Arthur Lismer. Their works will be en 
exhibit for two weeks. 

M 

Montreal Gazette, Que. 

April 2 0 , 1 9 6 4 

Juniors' Art 

ML "Mr iVorks Dj 

Due 
jWorks' cliildren. aged t h r e e 
Ito 14 who a t t ended t he Ar t 

;entre of t he tonti^e^ 
f F ine Ai'ts d u r i n g t he last y e a r 
ill go on exli ibit F r i d a y , Apri l 

be iwo opening 
a t 3.30 p . m . and 

_ T h e r e will 
^ e r e m o n i e s -

p . m . 
Dr . A r t h u r L i s m e r . who dire-

!cts the Ar t Cen t r e , said t he 
jxhibi t ion will inc lude d r a w i n g s , 
Isaintings a n d mode l l ing . 

T h e show will r e m a i n on v i ew 
;n t h e m u s e u m ' s L e c t u r e Ha l l 
fo r t w o w e e k s . 

.Ir ,. :r„,.-)l„,:,rr 

Montreal Star, Que. 

April 20, 1964 
/ I 

Children's Art Show 
To Open Here Fridayl 
F i J ^ A ^ " " t . r f a L - M u a e u i n o f | 
F i n e A r t s wil l e x h i b i t f o r t w o f 
w e e k s s t a r t i n g F r i d a y a t 3-30I 

|P.m. a n d 8 p.m., d r a w i n g s I 
a n d m o d e l l i n g b y | 

' t i ^ Î A to 14 w h o f 
i t ended t h e a r t c e n t r e d u r i n g l 

^ s t y e a r . 

3: 

V " 
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I é^Œ^'^ners Named 
Exposition 

3 à 14 ans 

• nf fh ^^ the opening 

in tile lecture ha 1 of thp 

r ^ m a d f i n t h . scholarships that 

up the awards, 

iun nf is made 

. ng Il lustration, design 'mode 
Jing, sculpture and c o m n Z t U l 

E l ^ n e Labend" f i r s t 

^^^SlsUn'^'jr B e r n a r T S l l S 

- « M - ' r s i In naintincr- /c^ . ' ouise Kussner, f i r s t in f a i n t 

^ n ' - C r o y d o n , ' S 

• iiuuuio in 
-Honors, Lucie Pare Alex T k 

«"d N d i 

Diplomas (granted fo r three 
y e a r s satisfactory t ra in ing) : 

B e r t r a m , UrsSia 
5 S^ake, S u s a n Campbell, 

Davis, Alice Hoskins 

MacKay, Lois M. McCann, Shari 
Newton, Lucie Paré , Alex Tis 
sington, Lynn Walker, Mar 
Wilson, Lily Floyd " 

and 

f i r f t in if/'^i®"^-' Larkin. 
Fer-nn drawing; Monique 
F e n on f i r s t in basic design-
Gena D. Velcoff, f i r s t in model ' 
h n g Mrs. T. M. Williams f i rs t i 
m e lementary d r a w i n g and 
Elizabeth Charland, f i rs t in 'eom 
mercial art. Honors Rober" 
« . K a t h l e e n A n d e r s o n ; 
Gunter Nolte, Johnas Szollosy',' 
Penelope Rubin, Barbara Cross 
Mrs Simone de Newbourg Rin"' 

Neii R ^ T i ' r ^ Close JVeil Bodil Jepson and Gina R a k o f f j 

•̂ Fi,. '-'"Jin M. McSwppn 
- W s in f " " " ® I " ' ' illustration,' 

^ ^ u b j e c t s , and An thony F Hy] 
^""l' "" commercial ar t and 

^ - - J d e ign, honors in th ree sub ects 
_ __Honors , Gail Adelson, E l L Ren' 

Barbara Rubin, S n ^ t t e ' 
W a l k e r ' a n d Judy i 

^ A A i r d n e , 

i^fwed^nSa^XUrs i f C f i 
^ ^ u b i e c t s and Roderick Ferguson 

Martha Wilson, 
_ j U i = t in modelling, honors in 
^ ^ t h r e e subjects ; Lily Floyd firs? 

painting; Marg l r e t T ' M a c 
- K a y , f i rs t i„ drawing (Fr iday) It 
^honor s ^ t h ^ e _ M 

•• • s: 

Jne expositio-n des enfani^ de 
t ro is à 14 ans qu i ont f r é q u e n t é 
le Cen t re d ' a r t du .Miisé^ des 
B e a u x - A r t s dp Montréa l au 
cours de l 'année, s 'ouvr i ra v e n -
dredi , te 24 avril . 

•• I l y a u r a d e u x cérémonies 
d'ouvea-ture. l ' une à 3 h. 30 de 
l ' ap rès -mid i et l ' au t re à 8 h. d-u 
soir. M. A r t h u r Lismer , d i rec-
t eu r du Cent re d 'ar t , a spécif ié 
qu€ l 'exposi t ion groupera des 
dessins, des toiles et des sculp-
tures . 
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Au Musée des Beaux-Arts 

Art esquimau 
Les oeuvres d ' a r t jçi'aphique 

que les E s q u i m a u x de Cap D o r -
set ont réalisées au cours de 
l ' année 1963 sont m a i n t e n a n t en , 
v e n t e au Musée des B e a u x - A r t s -i 
de Mont réa l . 

L« .lîroupe comprend 73 oeu-
v re s d i f fé ren tes , dont 32 dessins 
BU pochoir et g r a v u r e s sur p ier re 
ainsi que 41 es tampes. Chacune 
a été impr imée à 50 exempla i res . 

Ces gi 'avures. qui sie v e n d e n t 
de $20 à $75, sont at4,enduc-s 
lm,patiemiment c h a q u e année par 
les collectionneuirs du m o n d e e n -
t ier . 

LED C L A S S - G a r y Mc-
bween, son of L o m e McSween 
T r u r o jewele r . \vho has beei^ 
awarded a $200 scholarship 
a t t he M o n t r e a J ^ u s e u m of 
^ l e Arts . A f irs t year s t u d e n t 
ttrcre, M r . McSween led his 

class in Pa in t ing and i l lus t ra t ion i 
and received H o n o r s in four ' 
o ther subjec ts . ! 

Canadian 
Press 
Clipping 
Servi€e 
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Yarmouth Light, N.S. 

April 23, 1964 

u f ri Glass Sees Film 
Of Renowned Artist 

T h e A r t Class of Mrs. E l izabe th 
P ie rce , t oge the r wi th a f e w privi-
leged visi tors, had t h e oppor tun i ty 
of see ing a f i lm of t h e r e n o w n e d 
Canadian ar t i s t , A r t h u r L i smer , .. 
R.C.A., at work. 

This coloured f i lm is t h e jo in t ^ 
p roduc t ion of t he Monixfial ^ 
Museum of F i n e Ar t s and t h e Na- [ 

i t io t ia r ^^ 
shown by Mr. Haro ld Langi l le , , 

i liead of t he Adu l t E d u c a t i o n class- ; 
\ es of Y a r m o u t h . ; 
» A r t h u r I . i smer ' s work with_ 

young ch i ld ren was dep ic ted most 
de l igh t fu l ly ; and it was a lso-shown 

I with his t e a c h e r t r a i n i n g classes. 
T h e l a t t e r pa r t of t he f i lm gave 

Mr. L i smer in his own s tudio , 
i! pa in t i ng a Canadian landscape . A 
' n u m b e r of his l andscape pa in t ings 
• also a p p e a r e d on t h e sc reen . 
! A r t h u r L i smer is one ol t h e 
! or iginal m e m b e r s of t he Group oi 
1 Seven. I t will, perhaps,, be a 
! su rp r i s e to some peop le to be re-

m i n d e d that , f r o m 1916 to 1919, 
he was Pr inc ipa l of t he Nova Sco-
t ia College of Ar t . — Grace S. 
Lewis. " 

b f : 
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avenue uiaiKc. 
AU MUSEE DES BEAUX-

A R T S * ^ I'exposition des en-
fants, par les élèves du Centre 
d'art, se tiendra au Musée des 
Beaux-Arts de Montréal, du 25 
avril au 3 mai, dans la salle 
des conférences. Le vernissage 
aura Ueû le vendredi 24 avril, 

4 h., et le même soir a 8 h. 
Invitation cordiale aux mem-
bres, parents et enfants. 

NATIONAL n n i i u n K i . r n 6 o u 
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Montreal Tho Oa:: 

Moîitrsa 1 .Que . 

<[)ai Ly .Cire . 134 

Monday, April 

Juniors' Art 
|xh]bi)r Duc 

Works by cliildren aged three 
to 14 who attended the Art 

I ; Centre of the Montreal Museum 
nn^'inp Art;S during the last year 
will go on exhibit Friday. April 
24. 

There will be two openmg 
ceremonies — al 3.30 p.m. an 
8 p.m. . , 

Dr. Arthu)' Lismer, who dire 
. ects the Art Centre, said the 

exhibition will include drawings 
_|pamtings and modelling. auitmgo aiiu n ,ii j,» 

The show will remain on view "^r! 
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l ibe A l i Class of Mi-s. Elizabcita 
Pierce, togeillhier wiitih, a few privi-
kcjpd visiiitoi-s, hiaid the opiportunity 
oi" seeing a f i lm of t h e renowned 
OsR.ad'ian A.itiist, Artouir Li&mPr, 
RCA., at work . 

T,bis coloured ifilim is tih® Joint 
p r a d w t i o n oif M o û t e ^ ^ 
eum of F ine Artis a n d T I H ^ - i ^ ^ n - t.. ] 
aT^'Gaflei-y Canada. M ^ ' f s ii:.] 
.Aown by" Mr; ' Hanold, Langilte, 
llTead cf tibe Attolt Educiaitîon Lias-
SCS cif Yairmouith. ^ • 

Arithiur Usmiï(i'''Sl wonk witli 
vouna ebiildren w'as depicted mofit 
k l ig ih t fu l ly ; a n d it wae also aibo,wn 
wil!>i his teaciier t ra ining classes,. K 

T h e Wifor pa r t of tlht|, f i lm gave 
A V in hra- cwii stuidio f 

^ .pâintin® a Caoadia.n landscape. A 
number of fcis tadlxap^ p.a.nitmgs , 
also appeared on t h e soneen . 

A r t h u r Lismer is crf the ^ 
criginiaa Members of t h e G ^ u p : 
of Seiven. It wiat, pertep®, be a , 
euiTi-ise to sc^me p-^p le to be , 
reminded tlhat, f r om 1916 to 1919, 
" E ™ Prmci,pial of tlbe NOVB SCO-

- t î â S. ! 

Exposition 

De 3 ans" 
A ' / 3- H 

Une exposition des enfants de 
ti-ois à 14 ans qui ont f réquente 
le Centi-e d 'art du Musée ( to 
Beaux-Art.s ^ f f l t ï ' é a l—^^ 
courTcfe l 'année, s 'ouvrira ven-
dredi. le 24 avril. ^ 

Il ' y aura deux"' cérémonies 
d'ouvei-ture. l 'une à 3 h. 30 de; 
l 'après-midi et l 'autrg ^ 8 ]}• ^ 
soir M, Arthur, tw ioe r , direc-
teur du Ceatre d'art, a specitie 
que l'exposition groupera des 
dessins, des toiles.^e^ des sculp-
tiures. • •¥•> 

Au Musée des 6^>»x-Arts 

Art esquimau 
Les oeuvres d 'art gi-'aphique 

que les Esquimaux de Cap Dor-
set ont i-éalisées au cours de 
l 'année 1963 sont maintenant en 
vente a.u Musée des Beaux-Arts 
de Montréal. 

L^ groupe comprend 73 oe-u-
v r w différentes, dont 32 dessms 
BU pochoir et gravures sur pierre 
ainsi que 41 estam.pes. Chacune 
a été imprimée à 50 exemplaires. 

Ces gravures, qui se vendent 
de $20 à $75, sont attendues 
impatiemment chaque a n n ^ par 
les collectionneuirs du monde en-
tier. 
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londay, April 20, 1964 

children's Art Show 
l^slo Open Here Friday 

The Montteal ^ i s e u i n of 
Fine Arts will exhibit for two 
weeks ' starting Friday at 3:30 
p.m. and 8 p.m., drawings, 
paintings and modelling by 
children aged three to 14 who 

i jatended the art centre during 
' jlast year. 1 

M o n d a y . , A r " " ' • 964 

kAJM 

i Sunday, / ^ r i il 12, 1964 
• I 

Montreal sculptor's work 

Exhijait opens Friday 

S j " " f l f W 

f ' V ^ ^ * 

•••.•̂ ih*̂  

t -i —•JJ J * * iT r' ^ 

seul'ptor"MarceY Brâitslein will exhibition mi l be 
be shown in Howardene begin-Thursday night, ^Apin ^ id 
ning PMday, April 24th. and 
runs until Monday, May 4, 

^ .under the -auspices of Sher-
' ' i brooke Art. 

; Born in. Belgium in 1935, 
jBraitstein came to Montreal in 

J ' 1 9 5 1 . He received a diploma 
1 !from the Ecole des Beaux Arts; 

• 'in Montreal and in 1958 went 
to Mexico for two years of fur-
ther study, 

In 1960 he received a Canada 
Council scholarship which he 
used for two years of travel and 
study in .Europe. He is now an 
instructor in the advanced 
,sculpture class at the Montreal 
Museum of Fine Arts. | 

His works form part ol thej 
permanent collections of the 
Montreal Museum of Fine Arts, 
Winnipeg . Art uauery, I h e ' ^ r t 
Gallery of Toronto. 

Braitstcrn nas arso hati one-
man shows in Melxico, Belgiu 
and Montreal. 

the 
on 

for 

members only. The public isS 
invited to view the show, f r e e | 
of charge, from April 24 on. 

Exposition de Braitstein 

offerte par Sherbrooke-Art 
E — Sherbrooke- puis, i 
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SHEKBROOKE 
Art présentera une e.xposition 
des dessins et sculptures d'un 
jeune artiste d'origine belge au-
jourd'hui établi à Montréal, Mar. 
eel Braitstein. 

C'?st ce que nous apprenait 
cette semaine la présidente ton-
datricc, Mme Carrier Fortin. 
Cetft. exposition aura Ucu au 
domaine Howard, du 23 avril au 
4 mai, et les heures de. visiie 
seront, comme d'habitude, entre 
2 heures à 5 heures p.m., et 7 
heures, et dix heures le soir. 

'Marcel Braitstein est né en 
Belgii^ue d"où il émigra au Ca-
nada en 1951. Diplômé des 
Beaux-Arts de Montréal en 
1958, il séjourna deux ans au 
M e x i ^ e où il put se familiariser 

javec les formes artistiques de 
ce pays. Boursier du Conseil des 
Arts deux années de suite, il 
tovalMâ alors en Europe. D y 

eti-r-M 

il est professeur au coursip:'"'-'^^ 
supérieur de sculpture^ 

ée des Beaux Arts fjp Montréal. ^ 
Il a tenu des expositions solos à j ^ 
Mexico, Montréal et Bruxelles^ 
Pour son exposition de la f in j ,^ -^ 
d'avril, il apportera à Sherbroo- • •• 
ke une quarantaine d'articles.^ 

f f » 

' • • • 

, j. -.J ^ A» i » .4 tt^*-*^-' « — •-A- •• ' 

r i I I » mi ll ( r>' I • lo.. 

Mme Jeannine Beaubien 
parlera des 300 ans du 

r-

-. ' i 
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-•'••i.Tjn» qIVI^./Curt Cook, who ha.s been 
. a t t end ing the Montreal—ituseum 

«« WAV V f •••*fÊ>* 

hr^.-ff**-

of P ine Arts School in Montreal 

••••̂Omrtit I 

•'•LriifcĴre il -it •.'̂A. 
. ^ r. • 

-during the winter months, is now 
a t home with his parents , Mr. 
an-d Mrs. Roy C. Cook. 

M r - ^ ' " ^ . ' ' 

..'fit: 

• —.o.M»!». . 

ÉtwW** . . , , . . . . . . . 

•iWiSllLSi-jK: 

Î̂ -Hf ĵj* • • ttf'it-ffH^^HtH^t»'-
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théâtr en 
SHERBROOKE - Mme 

Jeannine Beaubien sera la con-
férencière invitée lors du der-
nier dîner de la saison du Wo-
men's Canadian Club, mercre-
di, le 20 mai, à une heure, à 
l'hôtel New Sherbrooke. Sa 
causerie s'intitulera alors "A 
biîd'^s eye view of 300 years of 
theatre in America." 

Biographie 

Née à Montréal, . Jeanine 
Beaubien est la petite-fille du 
juge Napoléon Charbonneau et 
La fille du juge Jean-Pierre 
Charbonneau. Elle a épousé 
Claude P. Beaubien, vice-pré-
sident de l'Aluminium Com-
pany of Canada. 

Elle a terminé ses études se-
condaîres bilingues à Villa Ma-
ria, à Montréal. Elle fit partie 
du "Children's Little Theatre", 
de GamiUe Bernard, étudia le 
piano et le ballet pendant huit 
ans, et suivit, à l'Université 
de Montréal, des cours de lan-
gues étrangères et d'apprécia-
tion de l 'art . Elle prit des cours 
de peinture avec Marian Scott, 
Lismer, de Tonnancour et 
Webber à l'école du Musée des 
B eaux-Arts de^ Montréal. Elle 
a aussi tail partie du club des 
potiers où elle a étudié la cé-
ramique et a suivi des cours 
de chant avec Anna Malenfant 
et de pose de voix avec Lucie 
de Vienne-Blanc. 

Eîi' 1942, alors qu'elle habitait 
Arvida, Mme Beaubien la fon-
dé la Société d'Art dramati-
que- d'Arvida et fut membre 
active du Women's Canadian 
Club. En 1945, elle déména-
geait à Québec où elle fit de la 
radio et du théâtre avec le 
Québec Art Theatre. Elle fut 
aussi vice-présidente du Wo-
men's Canadian Club local et 
lorsqu'elle partit pour Mont-

. . . . . . . . . V ..1. '.•ji^,,'^ 

.rtt»: .. - . . j à r j i j i ^ i w ^ • - • 

international de "La Poudriè-
re" , à l'île Ste-Hélène qu'elle 
fondait en 1958. Elle avait au-
paravant fait du théâtre avec ^ 
les Compagnons de St-Lau-
rent, les St. Genesius Players, 
les Canadian Players, le Moun- i 
tain Pla.vhouse et le Brae Ma-
nor de Knowlton. ' 

Elle a été la première cana- ' 
dienne à recevoir une bourse ; 
universitaire de la Royal So- | | , 
ciety of the Arts, de Londres.) ^ 
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painting 

for gallery 
Wliile mostjDf the_ contents of "Two months ago tlie elul: 

was considering selling the 
painting, but we decided it 
value was too great to iet it go,' 
Mart Wilkinson, executive mem 
ber of the now disbanded club 
revealed Friday. 

w 

r the Regina Boat Club's boat-
house by Wascana Lake have 

i been auctioned or sold, and the 
' building left to ruin, its m o s t 

. ^ valuable adornment has been 
j saved. 
; This IS the club's most trea-

gyj-g^ possession, an eight feet 
i by six feet oil painting, depict-

a First World War convoy 
ploughing through a stormy 

' N o r t h Atlantic, and bearing a 
commemorating c l u b 

_ , , . m e m b e r s killed in action in the 
' • " First World War. 

^j^g painting — commissioned 
iby the club in 1920, entitled A 
iConvoy at Sea, and painted by 

' ' " ^ ' I n o t e d Montreal artist Arthur 
iLismer—is to hang on display in 
athe Norman Mackenzie Art Gal-
l e r y f rom early June onwards. 
J "We worked hard to acquire 
the painting, and we ' re very 
happy to have it permanently," 
Jiaid Ron Bloore, gallery direc-
lo r . Friday. 

/•^•etmn 

It may have ended up outside 
the province or the country,' so 
we donated it to the gallery, he 
explained. 

The painting cost the club $75fi ? 
when it was bo,u^ht in 1920. 

Members havé mot' had it 
valued since, but an- informed 
authority suggests it may be 
worth $3,000 to a collector. 

One factor involved may be 
the increased reputation of its 
creator. Mr. Lismer is now 
director of the famed Montreal 
Museum of Fine Arts. 

Since late March, the ar t 
treasure has been stored in 
HMCS Queen, and was trans-
ferred to the gallery for s a f e 
keeping April 21. 

• • NOTES - Congrats to Candy Clarke, 4655 MacMahon avenue, 
who has been named for a special "Award "f in the Five 
Roses Young Canada Bake-offs. This makes Harold G. Ph.Il.ps a 
proud grandfather . . . An orchid to Deborah Helen Dexterm, 4379 
Melrose avenue, who was a winner , in the l ^g t rea l ^ M i ^ r ^ 
F ineAt t s "Picasso Contest". The ten-year-old Deborah i F a m î a e n t 
atlvilliîîgdon School . . . Cote des Neiges Presbyterian Church cele-
brates its 100th anniversary on Sunday. The kirk had a dual use . . 
week days as a school for the English speaking children and Sunday 
for the minority group of Protestants of Cote de Neiges, St. Laurent 
and Snowdon. James Snowdon was one of the founders . . . his 
family's name was connected with most activities in what was 
known as Snowdon Junction - corner of Queen Mary road and 
Decarie blvd . . Jbn Gillespie, Fielding avenue, loud m his praise 
for the Montreal Chapter SPEBSQSA 14th Annual Parade of Quartets 
and Harmony show at Plateau hall on Saturday. The Barbershoppers 
have a fine program lined up and expect to have A capMjtx_aadwnc^ 
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Valây & ' ^ l of Arts 
: Art director for the Valley . 

School of the Arts this year 
is Ann Redford f rom the 
Montréal Museum of Fine 

graduate of the Van-
couver School of Art, she has 
exhibited at the Vancouver 

1 and Victoria ar t galleries 
! and t^e Young Conteflipo-
i rar ies ' Exhibition at London, 

O n t 

- T 

Montreal Gaze t te , Que. 

June 13, 1964 

Backward Look 
l ?o f / l / a chman Avigad, one of j 

Israel's foremost archaeolog-j 
ists, will deliver an address en-f 

titled "In the Footsteps of the! 
Pas t" at the Montreal Museum 1 
of Fine Ai'ts on Wedllèsda'y âhd j 
I'nm'gaayr June n and 18, " a t | 
8:30 p.m. The lecture is spon-| 
sored by the Canadian Friends 
of the Hebrew University. 

By 

Arthur Lismer 
Principal School of Art and Design 

(Montreal Museum of Fine Arts) , 

So you want to be an artist! Vî ell, it is a good 
life and the artist is the only one who can starve 
gracefully. The word "artist" covers a multitude of 
sins of omission and commission. If you do want 
to be an artist, it means that you are one of several 
things: 

0 You are one alreody. 

^ You think there is money in it. 

9 Or you imagme that artists are born 

and not mode. 

Worthy sentiments and of course, to the artist who is 
hard working, there are rewards—eventually. Somebody 
invented the term "commercial artist" — it commonly 
means there is a living in it and perhaps money. 

Again the word artist—commer-
cial, professional or otherwise, 
means the feeling for, design or 
craftsmanship, accurate techniques 
—and above all, creative ideas. 

The term "commercial artist" 
'covers a multitude of ways of earn-
ings a living; designers, inventors, 
furniture, etc. . . . The advertising 
arts—fine lettering, bold design, and 

i above all ideas. 
But whethet you want to be a 

painter, sculptor or designer—in 
other words a professional artist, 
preparation and training is e.ssential 
and disciplinary, as in commer-
cial art. -

Therefore, 1 would advise a good period of art training 
in a good art school where the active disciplines of hand 
and eye—are well taught. 

This is essential—one cannot learn these things by cor-
respondence; the personal contact with masters of the 
crafts and the training of the hand and eye are absolutely 
essential. 

Give such study a year or two—things cannot happen 
overnight, you may be young, ambitious and hopeful—but 
art, commercial or otherwise is a discipline and worth-
while, and you have got to be good at it — good hunting! 
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Children's Art to Be on Display July 29 
« 7 / 1 . / J 

Po^ts are Good for Solitary Artisfs 

strange tilings will be seen 

on a screen outside the Agnes 

Etherington Art Centre July 

29. 

Children between the ages 

of six and 13 will take a half-

hour to show the public what 

U'-iey've acicomiplished in a 

summer of art classes 

Outstanding attraction is 
expected to be four short 
shadow plays between 7-7:30 
p.m. A chorus of children tells 
the story while the drama is 
acted out by puppets held up 
on a stick. 

The children - will also act 
in costuimes of their making. 
There will be displays of paint-
ing and olay modelling com-
pleted over ttie past six weeks. 

The children have had two 

ad.ioining rooms of the engine-
ering drawing section of Ellis 
Hall to themselves. Facilities 
at the art centre are taken up 
with teen-age and adult sum-
mer art classes. 

It is the llUi summer the 
course has been run by Aud-
rey Taylor, head of children's 
art at the Montreal Museum 
of Art. 
" "Turning out the maximum 
number of young people who 
will go on to be artists isn't 
the main aim of the child-
ren's course, she explained. 

She would rather plant " an 
eye that will recognize the 
artistic sense " in her 
students. " It will stay with 
them for the rest of their 
lives." 

Most of tlie children have 
had little in the way of art 

experience when they arriva 
" I t ' s an absolutely different 
way for them to spend the 
summer than they would hava 
experienced if they had played 
with the children on the 
block." 

The instructor said talent 
is recognizable even in six-
year-olds. But some children 
are afraid to express them-
selves. 
" Parents as much as teach-

ers are responsible for the 
fears or inhibitions in child-
ren," she said. Fear of being 
wrong prohibits some child-
ren from taking a full par t 
in free art forms. 

She pointed out that child-
ren's art is a world-wide 
phenomenon. It is most 
highly developed in the rie» 
paper art of Japan, she said, 
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By JANET KASK 

MONTREAL (CP) — Marian 
Scott is a small, quiet woman 
with a strong sense of continu-
ity in her life as an artist and 
in her paintings themselves. 

Mrs. Scott is the wife of 
Frank Scott, well-known Cana-
dian poet, dean of law at Mc-
Gill University and champion of 
civil liberties. Being married 
to a poet, she says, is good for 
an artist. 

"I used to thmk it would be 
fun to be married to a painter, 
because painting is such a sol-
itary kind of life." 

She admits there were con-
flicts between being an artist 
and being a mother, a teacher 
and even a grandmother. Now, 
!bhe devotes each morning and 
most afternoons to her work. In 
the past, raising a son and tak-
ing t ime off to teach painting 
made long periods of intensive 
work difficult. But she always 
had the feeling of wanting to 
get down to painting. 

"I never had any problem 
about getting down to work." 
The problem was, she said, 
"catchig up" with her ideas. 

Even when .she visited New 
York or took time out to study 
other artists, she found that 
j u s f "breathing in" was not 
enough. 

"I have this feeling that if I 
wait, I'll lose something." 

She recalled a time when her 
husband took a year off to 
travel on a Canada C o u n c i l 
study grant, and she joined him 
for a few months. 

"I had to take along some 
crayons an i water colors — to 
keep in touch." 

Brown-eyed Mr.'. Scott has 
been painting "as long as I can 
remember . " 

A look at her work during f e 
last 20 years gives a hint of 
how an artist becomes "ab-
stract ." Her f i r s t paintings 
were strong, well-defined . for-
mal scenes. In one of her ear-
lier serie.s called Tenants,, 'she 
was preoccupied with the wind-
ing staircases of old Verdun in 
the southwest section of Mont-
real Island. 

During the last few year,s 
Mrs. Scott feels she has been 
going through a "transitional 
period." Now, she dislikes giv-
ing titles to her works. 

Her earlier paintings have a 
transcendental quality. In the 

series Cells and Fossils she 
crosses v,'hat she describes as 
the millenium between pri-
meval life and the present, 
which together become the fu-
ture. 

In one work, primary organ-
• isms are superimposed on a 
human form. Another was in-
spired by aboriginal cave paint-
ings. 

She prefers not to explain her 
works. She finds it difficult to 
put into words. 

"You can see where I started 
f rom," she said in referring to 
her early work. Now she is "so 
interested in certain formal re-
làtionships of rhythm and tex-
ture" that the subject becomes 
a l m o s t ambiguous, and. the 
painting takes on "a life and 
energy of its own." 

She works slowly, she said. 

Work didn't come from any 
sudden inspiration, but grew 
out of previous work. 

Mrs. Scott studied at the 
Montreal Museun^ of Fine Arts, 
the Ecole des Beaux^ïrTS lieie 
and at the Slade School in Lon-
don, England. 

Her works are in permanent 
collections in museums across 
Canada from Quebec to Van-
couver, including the National 
Gallery at Ottawa, and as fa r 
away as the Bezalel Museum in 
Jerusalem. In 1943 she painted 
a mural of the histology de-
partment at McGill University. 

She has had one- and two-
man exhibitions and her work 
has been included in several in-
ternational shows. 

The Scott.', have a son, Peter, 
now teachmg at the University 
of California at Berkeley, and 
two'' grandchildren. 
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Being Married to Poet Inspirational 

Caliadian Artist Marian Scott Sgys 
MONTREAL (CP) — Marian 

Scott is a small, quiet woman 
with a strong sense of continu-
ity in her life as an artist and 
in her paintings themselves. 

Mrs. Scott is the wife of 
Frank Scott, well-known Cana-
dian pwt , dean of law at Mc-
Gill University and champion of 
civil liberties. Being married 
to a poet, she says, is good for 
an artist. 

"I used to think it would be 
fun to be married to a painter, 
because painting is such a sol-
itary kind of life." 

She admits there were con-
flicts between being an artist 
and being a mother, a teacher 
and even a grandmother. Now, 
she devotes each morning and 
most afternoons to her work. In 
the past, raising a son and tak-
ing time off to teach painting 
made long periods of intensive 
work difficult. But she always 
had the feeling of wanting to 
get down to painting. 

" I never had any problem 
about getting down to work. " 
The problein was, she said, 
"catching up" with her ideas. 

CAN'T LOSE TIME 

Even when she visited New 
York or took time out to study 
other artists, she found that 
just "breathing in" was not 
enough. 

" I have this feeling that if I 
wait, I'll lose something." 

She recalled a time when her 
husband took a year off to 
travel on a Canada C o u n c i l 
study grant, and she joined him 
for a few months. 

"I had to take along some 
crayons and water colors — to 
keep in touch." 

Brown-eyed Mrs. Scott has 
been painting "as long as I can 
remember ." 

A look at her work during the 
last 20 years gives a hint of 
how an artist becomes "ab-
stract ." Her f i r s t paintings 
were strong, well-defined for-
mal scenes. In one of her ear-
lier series called Tenants, she 
was preoccupied with the wind-
ing staircases of old Verdun in 
the southwest section of Mont-
real Island. 

DISLIKES TITLES 

During the last few years 
Mrs. Scott feels she has. been 
going through a "transitional 
period." Now, she dislikes giv-
ing titles to her works. 

Her earlier paintings have a 
transcendental quality. In the 
series Cells and Fossils s h e 
crosses what she decribes a 
the millenium between pri-
meval l i f e and llie present, 
which together become the fu-
ture. 

In one work, primary organ-
isms are superimposed on _ a 
human form. Another was in-
spired by aboriginal cave paint-
ings. 

She prefers not to ejcplain her 
works. She finds it difficult to 
put into words. 

"You can see where I started 
f rom," she said in referring to 
her early work. Now she is "so 
interested in certain formal re-
lationships of rhythm and tex-
ture" that the subject becomes 
a l m o s t ambiguous, and tha 
painting takes on "a life and| 
energy of its own." 

SLOW PROCESS 

She works slowly, she said 
Work didn't come from an j 
sudden inspiration, but gre-v 
out of previous work. 

Mrs. Scott studied at th 
Montreal Museum of Fine Arts 

the Ecole des Beaux-Arts here 
and at the Slade School in Lon-
don, England. ' 

Her works are in permanent 
collections in museums across 
Canada from Quebec to Van-
couver, including the National 
Gallery at Ottawa, and as far 
away as the Bezalel Museum ir 
Jerusalem. In 1943 she painted 

a- mural of the histology ds 
partment at McGill University 

She has had one- and twA. 
man exhibitions and her wor 
has been included in .'several ii 
ternational shows. 

The Scotts have a son, Petei 
now teaching at the Univerîit; 
of California at Berkeley, an 
two grandchildren. 
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PALETTE 
PATTER 

by VALENTINA RAHR 

Norma Meagher Escara-
vage, is exhibiting about 
thirty-five paintings in oil 
and pastels at the Coin des 
Arts, CNR Concourse, West 
Area for the balance of the 
month of June. Active in 
Quebec City as an artist for 
five years, she is an ener-
getic person and this shows 
in her work. Natural colors 
of vegetation, street scenes 
and landscapes, and views of 
Quebec City make up the 
show. Upper and Lower town 
views of Old Quebec were 
recorded with Betty Bald-
win, her first art instructor. 
Then followed lessons with 
F. lacurto. 

A good basis of drawing 
and a knowledge of how to 
use coior. are the reasons 
foT her popularity in Quebec 
before coming to Montreal. 
Here she attended Ecole des 
two centuries ago. For fur -

Hf, . < 

. fi,.-..! 

•w^tx. ^ .a 

ther information 
-phone 334-5980. 

Esther Wertheimer 

An exhibition of oil paint-
ings by founder and director 
of the St. Laurent Art So-
ciety Esther Wertheimer. is 
on view at Coin des .'\rts. 
CNR. Concourse, West Area, 
until the end of June. About 
twenty works showing fa-
miliar street views of Mont-5 
real. Older Montreal, Peel 
street, scenes of St. Cathe-
rine street east, and west. 

"Montreal at Night" shows 
dark skies reflected on wet 
pavements, and although the 
colors are dark there is much 
light on buildings and in the 
street signs and street lights. 
Cote Vertu and Roy East are 
a contrast, and painted in 
palette knife with pastel col-
ors not unlike the Van Goghs 
of his later period. Miss 

' Wertheimer studied at Ecole 
; des Beaux Arts, Montreal 

Museum nf Fine Arts, Alex-
ander Bercovitch and Harold 

; Beament, ARCA. 

Her works are in private 
collections, and she has ex-

' hibited in Cowansville Art 
Beaux Arts, and Montreal 
Museum of Fine Arts. "Bon-

: secours" is the- onl>^ çtreet 
scene of Montreal. 
winter scenes, landscape.';, 
wild seascapes, and portraits 
make up the show. "île 
d'Orléans" is typical of that 
area, depicting the Norman 
style of residence so popular 
Centre, Mountain Playhou.se, 
and other exhibitions, includ-

; ing the recent one held by 
' the St. Laurent Art Society 
1 in May. By popular request, 
j some classes for artists are 
; being formed to be held dur-
ing the afternoons and eve-
nings. For information please 
telephone 387-7309 during 
the day, and RI. 4-0765 dur-
ing evenings or weekends. 
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D E P o t j J L L E M E N T 
C'est dimanche, le 22 déceml^r 

nue se déroulera à 2 h. de l'aprej 
?nidi, le dépouillement d 'arbre 4 
Noël pour les enfants de la iigu 
de qumes de .l'Association d 
l'Union nationale du a e j . . 
Louis. Plus de 200 entants benef_ 
cieront de cette fete. 

DÎNER-CAUSERIE 
Le dîner-causerie du Credit- d 

men's Club de Montreal a eu 
^ e r soir en la salle Cartier de 1 ho„ 
tel Berkeley. Le ma;or Hollman 
officier commandant de l 'Armoed i : -
Salut, fut le conferencier. - f f**^-

PARTIE D'HUITRES 
La division 14.850 de la N a t i o n a ^ w , ^ 

Union of Operating Engineers ol 
Canada organise, a 1 intention, de 
ses membres, une .P r̂ le d hmti e ^ : 
oui aura lieu demain, le 20 decern 
brè à l a . 4 l l e du CEOC, 4450, rue 
St-Denis. à 8 h. 30 du soir. L'entrée, 
" t î t ee pour tous les membres., , 

BEAUX-ARTS 
Des enfants de 3 à 14 ans q m , 

suivent des cours au centre d a r t . 
du M ^ k a o t o . B^anx-Arts séance re-

^ t î M e pour, les enfants de 4 h. 
à 8 h du soir, demain, le 20 dé-
cembre à la salle des conferences 
du musée. Il y aura également une 
exposition de tableaux et de mu-
rales illustrant la Nativité. 

. yh . * * > • 
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ian Artist 

Married To Renowned Poet 
By JANET KASK 

MONTREAL (CP) — Marian 
Scott is a small , quiet woman 
with a strong sense of continu-
ity in her life as an a r t i s t and 
in her paintings themselves 

per iod." Now, she dislikes giv-
ing titles to her works. 
. Her earl ier paintings have a 

t ranscendenta l quality. In the^ 
series Cells and Fossils she 
crosses what she descr ibes as 

F rank Scott, well-known Cana 
dian poet, dean of law a t Mc-
Gill University and champion of 
civil l iberties. Being mar r i ed 
to a poet, she says, is good for 
an art is t . 

" I used to think it would be 

of i the millenium between pri-
meval l ife and the present , 
which together become the fu-
ture. 

In one work, p r imary organ-
isms a re superimposed on a 
human form. Another was in-
spired by aboriginal cave paint-

Glenn Adams and one of his paint ings that was exhibited in 
N e w York eai i ier th i s year. 

Engineer By Day - Artist By Night 
Glenn Adams is an employee with 

an artist ic hobby. Dur ing the day 
he is • an engineer employed on 
the CL-84 VTOL projec t . Five 
years' ago he took up paint ing as 
a hobby and early last September , 
in company with six other young 
Canadians , had his pa in t ings in-
t roduced in New York at the 
Banfe r Galleries. Six of his paint-
ings were hung in an exhibition 
under the general title of 'New 
Images from Canada ' . Glenn and 
the other Canadian art ists painted 
from nature , each focusing on sub-
ject mat ter that personally ap-
pealed to them. 

Glenn was born in Montreal and 
a t tended McGill University, where 
he received his B.Sc. in 1949. M.Sc. 
in 1950 and Ph.D. in 1953. He has 
worked for the Company as an 
a i rc ra f t engineer since 1957. 

He has at tended numerous even-
ing classes at the Montreal Museum 
of Fine Ar ts and McGill University 
as well as summer school at Mount 
Allison University, Sackville, N.B. 
He took a seven month leave of ab-

sence f rom Canadai r to spend the 
1962-63 academic year s tudying at 
Mount Allison under Alex Colville 
and L. P . Harr i s . Glenn works 
with a relatively new type of paint 
known as Liquetex which is partic-
ularly suited to his s,:yle of paint ing. 

Dorothy Adlow, an art cri t ic 
wri t ing in the Christ ian Science 
Monitor of October 4, 1963 said 
of Glenn 's work, "Whethe r Mr. 
A d a m s concentrates on por t rayal 
of a br idge or a boat, he works 
with a highly controlled hand ; at-
tending with extraordinary pa-
tience to details. Whi le the proce-
dure seems to be characterized by 
a dry factualness , in total ef fect 
the pictures show a primitive fresh-
ness." 

fun to be mar r i ed to a painter , i ings. 
because painting is such a sol-1 She prefers not to explain her 
i tary kind of l i te ." | works. She finds it difficult to 

She admits t h e r e were con-! put into words, 
flicts between being an ar t i s t ! "You can see where I s tar ted 

Canadian 
Press 
Clipping 
Service 
A tlîi:ision of Maetcan-Ilunt&r 
481 Viiivmily Ave., T"rr.r.K, 2. 

Prmce Albert herald, Sask. 

December 14, 1963 

Man^ Conflicts Between 
Bemg ̂ Artist And Mother 

and being a mother , a teacher 
and even a grandmother . Now, 
she devotes each morning and 
most afternoons to her work. In 

f r o m , " she said in re fe r r ing to': 
her ear ly work. Now she is "so | 
interested in certain fo rma l re-
lationships of rhy thm and tex-

the past , rai.sing a son and t a k - i t u r e " tha t the subject becomes 
ing t ime off to teach painting i a 1 m o s t ambiguous, ' and the 
m a d e long periods of intensive ! paint ing takes on "a l ife and 

"îwork difficult. But she always I energy of its own." 
|had the feeling of wanting to | She works slowly, she said 

et down to painting. jWork didn ' t come f r o m any 
" I never had any prob lem!sudden inspiration, but grew 

bout getting down to work ." lout of previous work, 
he problem was, she said, ! Mrs. Scott studied a t the 

Montreal MuseurnoLEiae -Ai ' t s , 'catching up" with her ideas. 

AN'T LOSE TIME 
Even when she' visited New 
ork or took t ime out to study 
ther ar t is ts , she found" that 
ust "brea th ing in" was not 
pnough. 

"I have this feeling tha t if I 
ait, I 'll lose something." 
She recal led a t ime when her 

;r;iusband took a year off to 
;ravel on a Canada C o u n c i l 
study grant , and she joined him 
'or a few months. 

" I had to take along some 
^iicrayons and water colors — to 
--^keep in touch." 

j Brown-eyed Mrs . Scott has 
^been painting " a s long as I can 
- r e m e m b e r . " 
J A look at her work during the 

- ' "i-^last 20 years gives a hint of '' 
an art ist becomes "ab-

gH.^——^^igtract." Her f i r s t paintings 
were ' strong, well-defined for-

I „, 'J ma l scenes. In one of her ^ r -
' her series called Tenants , *he 
was preoccupied ,with the wind-
ing s ta i rcases of old Verdun in 
the southwest section of Mont-
rea l Island. 

DISLIKES TITLES 
During the last few years 

Mrs. Scott feels she has been,! 
i going through a " t ransi t ional 

MONTREAL (CPi — M a r i a n 
Scott is a smaU,-qu ie t w o m a n 
with a s t rong sense of continu-
ity in her life as an art ist and 
in her paint ings •'hemselves. 

Mrs . Scott is the wife of 
Frank- Scott, well-known Cana-
dian poet, dean of law a t Mc-
Gill Universi ty; and champion of 
civil l iberties. Being mar r i ed 
to a poet, she says, is good for 
an ar t is t . 

" I used to think J t would be 
fun to be m a r r i e d to a painter^ 
because paint ing is such a 
i tary kind of l i fe ." . 

She admi ts there were con-
flicts between being an ar t i s t 
and being a mother , a teacher 
and even a- g randmother . Now, 
she de^-otes each morning and 
niost af ternoons to her work. In 
the past , ra is ing a son and tak-
ing t ime off to teach paint ing 
made^ long per iods of intensiv<J 
work difficult. But she always 
had the. feeling of wanting 'to 
ge t down to painting. 

" I never had any problém 
about gett ing down to work ." 
The problem, was, she said, 
"ca tch ing tip".- with her ideas. 
CAN'T LOSE ÏJ1VSE 

Even when' she' vif,ited New 
York or took, t i m e out,,:.to $tudy 

•otlier artists;- she , foj'nd tha't 
•jusf "brea th ing iii".-.vxas not 
enough. . - • " 

"I . have this feeling ^that if [ 
wa i f , ' I ' l l lose so.mething.' ' 
. She recallod à " 
husband t6bk a ' - ïyear off - • 
t ravel on a Canada C o'o n c i i f - - — - I ^ I T ^ 
study grant i and she joined himl ' 
for a few months. 

" I had to t ake along s o m e 
crayons and wate r colors — to 
keep in touch." 

Brown-eyed Mrs. Scott lias 
been painting " a s long as I can 
r e m e m b e r , " 

A look a t her work dur ing t h e p 
last 20 yea r s gives a hint of: 
how an ar t is t becomes " a b - | 
s t r a c t . " Her f i r s t 'paint ings! 
were strong, well-defined for-» 
m a l scenes. In one of he r . ea r - l 
lier series called Tenants , shes 
was preoccupied with the w i n d - | - „ y 
ing s ta i rcases of old Verdim inpija-i"!^ 
the southwest section of Mont - ' 
r ea l Island. • 

DISLIKES TITLES 
During the last few yea r s 

sol-1 Mrs. Sco t f feels she has been 
I going through a " t rans i t ional 
per iod." Now, she dislikes giv-
ing titles to her works. 

"Her- earl ier paint ings have a 
t ranscendenta l quali ty. In the 
series' Cells and Fossils she 
crosses what she descr ibes as 
the mil lenium between pri-
meva l life and the present , 
which together become the fu-
ture. 

In one work, p r i m a r y organ 
isms a re • super imposed on a 
human t'otm. , Another was in-
spired by aboriginal cave paint-
ings. • 

She p re fé r s not to explain her 
works. She finds it difficult to 
put into words. 

Mi-s. Scott studied a t the 
Montreal Museum of Fine Arts , 

• r t - r r 
O f f a w a Le Droit, Ont. p -» - . , ^ 

December 13, 1963 

the Ecole des Beaux-Arts he re 
and at the Slade School in Lon-

t ime when h e r U a a s . : ^ ^ ^ , ! 
• ïyea r off toL _ - - ^ • 

Marian Scott 
'^aime peinture 

et poètes 
par JANET KASK 

MONTREAL (PC) — Marian 
Scott est une f emme t rès stable 
dans sa vie en tant qu'artiste 
et dans ses oeuvres picturales 
elles-mêmes. Elle est l 'épouse 
de Frank Scott, poète canadien, 
doyen de la Faculté de Droit de 
McGill et champion des libertés 
civiles. Elle déclare qu'il est 
bon pour une art iste d 'être ma-
riée à un poète. 

Elle reconnaît par ailleur.? 
que sa vie d'artiste et de mère, 
de professeui- et même de 
grand-mère, sont entrés en 
conflit. Elle consacre mainte-
nant ses matinées et la plupart 

.de ses après-midi à son travail. 
Dans le passé, elle a dû élever 
son fils et enseigner la peinture. 

Mme Scott r a p p e l l e par 
ailleurs le temps *où son mari 
a consacré une année à voyager 
grâce à une bourse du Conseil 
des ar ts ; elle se joignit à lui 
pendant quelques mois. Elle 
a précisé à ce sujet: " J ' a i du 
prendre quelques crayons et de 
la peinture à l 'eau, pour main-
tenir le contact." 

Elle a d 'abord fai t de la pein-
ture figurative, mais ses oeu-
vres sont maintenant abstraites, 
Elle n'airne pas donner de titres 
à ses tableaux et préfère ne pas 
les expliquer. 

Mme Scott a étudié au M u s ^ 
dcfi Bfiai,ix-ArLs,,fil, à l'Flcole dè?" 
Beaux-.\i'ts de Mon^éal et à la 
Slade School,' à LoiîHres, 

Ses travaux figurent rian.s le.s 
collections permanentes du Ca-
nada, de Québec à Vancouver 
en passant par la Galerie Natio-
nale et dans des endroits aussi 
lointains que le musée Bezalel. ^ 
à Jérusalem. Elle a fait, en 
1943, une peinture murale pour 
le département d'histologie de 
McGill. — 

"•'•̂ Tff 
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T. ' M o n t r e a l — Batik mura!) 
....... created by Gail Lamarche, a 

Montreal artist, have been 
chosen by the federal Gov-
ernment for display at th» 

J ,, . Artisans' Exhibition in Flnr-
• - ence. They also will be shown 
"•*T at an industrial fair in Ger-
• <1 many. 

Miss Lamarche explained 
I in an interview that the ar t 

* of t h e b a t i k w a s f i r s t p r a r . -
• * ticed in .lava. The technique 

., involves working with wax and 
! color. 
; Miss Lamarche has ,studi<='d 
! at the Beaux Arts School and 

K^jj taken courses at the Montreal 
Museum of—Fine ArtsT She 
teaches design to children in 
pr imary schools. 

Symbols such as the sun 
appear often in Miss La-
marche ' s batik murals . On« 
she has called High Mass re-
calls the form and richness of 
a» embroidered church vesl.-
ment. 

The biggest mural in th» 
show is about eight feet equar® 
and the most expensive cosis 
$800. 

One of the murals won n 
prize last year in the Cana-
dian National Exhibition at To-
ronto. Other samples of Mis» 
Lamarche ' s work have been 
displayed during the ShakS" 
•spearian Festival at Stratford. 

Star Photo t)y David Bier 

Gail Lamarche whose batik murals will circulate in Europe this summer ex-
plains the technique involved prior to the vernissage of her Montreal show. 

Clipping 
SerWce 
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Prolific Producer Of Designs 

Artist's Batiks 
Going to Europe 

By LISA BALFOUR 

Batik murals by a peti te 
Montreal art ist will be ex-
hibited in Italy and Geriiiany 
this summer due chiefly to 
the recent recognition of her 
ta lents by the Federa l Gov-
ernment . 

Gail Lamarche said in an 
interview yesterday that two 
examples of her batiks had 
been chosen by the govern-
ment for display in the Arti-
sans' Exhibition in Florence, 
Italy, and an industr ial fair in 
Germany. Star t ing today, ex-
amples of her colorful, organic 
designs can be seen at the 
Art lenders , 318 Victoria ave-
nue. The exhibition will con-
t inue through July 31. 

Surrounded by the f r e e and 
geometric abstract pa t te rns of 
her creations prior to the ver-
nissage yesterday. Miss La-
marche explained that the art 
of the batik was f i rs t practised 
in Java. ' "The word itself is 
Javanese," she said,' and in-
dicated the f ine lines created 
in some of her batiks by a 
special Tjangt ing pen, made 
in Java. , . 

"The technique of batik-
making utilizes wax as a base 
for the palest color," she said. 

' take three weeks before shs 
^ d succeeded in composing 
a design which seemed a 
totality of her expression. "I t 's 
an evolutionary .process by 
which I work," the art ist said. 

Symbols, such as the sun, 
appear often in- her batik 
murals. One, in reds and 
golds, is dedicated to Pau l 
Valéry, whose verse "A l'Au-
rore" is described across t he 
surface of a huge crimson 
sun. Other examples bear 
abstract titles such as "Im-
provisation 11" or "Introspec-
tion." "High Mass," recalls 
the form and richness of 
an ehabroidered church vest-
ment , its basic color being 
royal purple. "Myth in Shir t 
Sleeves" is a symmetrical de-
sign which Miss Lamarche 
said indicates her sense of 
humor, 

Big M u r a l . 

The biggest mural in the 
show is about eight fee t 
square. T h e most expensive 
one costs a ^ r o x i m a t e l y $800. 
"Three Organic Forms" won 
a prize at last year 's Canadian 
National Exhibit ion, accord-

• ing to its creator who said, it 
had been , one of the th ree 
she had submit ted to the Fed-

Cape Brefon Post 

Sydney, N.S. 

May 14, 1964 
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Other colors, s tar t ing with eral Government to be chosen 

the palest and working up to for the European displays. 

I ' ) - ' I 

• . f " . 

the s trongest are then applied. 
They are prevented f rom run-
ning into the white color by 
the wax which has dried on 
the mater ial ." Only with the 
f ine Tjangt ing pen can the 
spider-thin lines be described 
on the wax base, she con-
cluded. . 

Al though she has done oil 
paijitings and is still a pro-
lific producer of designs, Miss 
Lamarche said that the la t ter 
\vere mostly for the purpose 
of working up a composition 
for her batiks. She admits to 
being inf luenced by all sorts 
of creations whether tradi-
tional or primitive, oriental 
or western, but p re fe r s to 
control the l iberty of her 
choice of inf luence. 

"My pr imary reactions are 
set down in ray f i rs t sketches," 
she said, adding that it might 

'The other two murals, now 
in Europe, will be included in 
the travell ing Canadian Handi-
craf t s Exhibi t ion ' which will 
be seen in several countr ies ," 
she said. • 

The bilingual art ist has 
studied at the Beaux Ar ts 
School and taken night 
courses at the Montreal _Mu-
s e u m _ of_ "She 
teaches design to children in 
pr imary schools, an experi-
ence which she f inds most re-
warding and s t imulat ing to 
her own work. 

A visit to Zurich in 1961 re-
vealed to her the possibilities 
inherent in batik creations. 
She has been working in this 
genre of expression since tha t 
t ime. Visitors to Stra t ford, 
Ont,, will have seen examples 
of her work there dur ing the 
past two years. 

4 m-f^-t'-'i^Hf 
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A for'hcniniT:' h-Tf> to th« 
•^ 'Nova Scotia .r u n i o School of 
the Arts to 'DP held a I Camp Kadimah 
in Lunenbia-g Cor;nty from August 
23 to September 2nd. The school is 
jointly spon.snred b; the Depar tment 
of JRdujie Ijjor- ani-' the Nova Scot i i 
Fe-deration (-î îiomp School As-
sociations. 

Camp K a d i n a h will accommodats 
a'bout 100 boys and çii'ls ranging in 
age f rom to to 18. Tke> v/ill receive 
instruction and participate in projects 
of f ine arts, theatre, music and sports. 
An e v e n t of this na tu re calls for 
heralds blowing t rumpets . 

The f ine arts to be s tudied ' include 
painting, dra^ving, murals, .qrapmc 
design and priri.in.g techniques. 

The theatre s tudies will concen-
t ra te on mimç, Improvisation, make-
up, voice and stsgecrafta. 

The music studies will be divided 
nfo classes for operatic and choral 

usic, conducnng, music apprecia-
ion and instni^Tentai music.-

Discussion groups v.'ill be conduct-
r along with instruction in sports 
nd recreation. 
The school staff will be headed by 

be Chiasson, Cape Breton Regional 
epresentat ive of the Adult Education 
ivision. Sports and recreation will 
e supervised by Charles Griff i th. 
The ar t director will be Robert Kell 

vho has taught at the Children's Ar t 
Ilentre in Montreal; he was educated 
it the Montreal Museum of K n e Ar t s 
md the Banff School of Fine Arts. 

Genevieve Avchibald, drama advi-
;or of the Adult Education Division 
vill be the theatre director. Operatic 
md choral mur.ic director will b s 
-"ranees Tyrell of the School of Music 

rmdale. Ins t rumenta l music will be 
|iirected by C.P.O. Kenneth .Blake of 

MCS Cornwallis. Others of the staff 
ivill include a chief counsellor, a camp 

urse and, not least, a camp cook. 
Application f o r m s ore available 

rom the Adult Education Division, 
ox 578, Halifax. 
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m v̂lce-prlncipai 
1 Bennett, 18 Brian He was organizer an 

I 

Jotin 
Cliffe, is new vice -
principal of Monarch 
Park collegiate. 

He begins his duties 
in September, 

Bennett has , been â 
member of the art staff 
at Northern Secondary 
collegiate for 17 years 
and was recently ap-
pointed assistant head of 
the department. 

organizer and 
vice-principal of the Sat-
urday-morning univer. 
sity-taster classes at 
Northern. 

Vice-president of the 
Ontario Society of Art-
ists, he contributes 
regularly to.the associ-
ation and has won top 
price in the 

^̂ f Finr Art" 
contest. At Northern, he 
taught figure drawing. 

— — .•'ji^ 
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I3 C a l g a r i a n s / 

To Display A r f ^ 
Three Calgarians will display 

works in the National Art Gal-
lery when Canada's Sculpture 
and Painting Exhibition opens 
Friday in Ottawa. 

The e.xhibition ends Sept. 13. 
Katie von der Ohe, whose 

sculptures have been used in 
several local churches, will be 
the youngest and only female 
artist exhibiting. 

She was educated at the Al-
berta College of Art, t l ^ _ o n ^ 

and 
sculpture New York City's 

centre. 
John Snow, 915 18th Ave. S W 

and R. J . Spickett, 2427 Elbow 
Dr., also will display paintings 

Canadian 
Press 
Clipping 
Service 
A iliiisian of Marlenn-IIunter 
4SI I'nivenitv Ain., Toronto 2, 
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June 16, 1964 

L o c a l M h i H c î d s O n e - M a n 

E x h i b i t M A t P o r t A l b e r n i 

PORT ALBERNI — More than 
60 different pieces of art wwk 
were shown in an exhibition 
given by Robert C. Aller, at his 
residence here Sunday. 

The works were mostly hi» 
own but there were also pieces 
of his private collection. 

Mr. Aller's work shows the 
use of lino cuts, black and white 
color, pas-tels and water colors. 

He first studied painting with 
the Vancouver School of Art, 
and also with the school of art 
and design in the Montreal 
Museum j^r t s^where he 

mer, one of the original group 
of seven. 

.^warded the 1953-54 Swedish 
scholarship, he continued his 
studies in Konstfaekskolan, 
Stockholm. During this period of 
16 months in Europe, he also 
studied art collections of Eng-
land, Germany and Fennoskan-
dia. 

In 1951, while residing in 
Montreal, Mr. Aller was com-

mis^oned by the/ Aluminum 
Union Ltd., to do/ a series of 
paintings depietiqg aluminum 
i n d u s t r i a l developments in 
Northern Quebec: 

Some of these paintings are in 
the Brivate collection of tlie 
aluminum company's and others 
in the' company's offices in 
Rome, Italy. Other Aller works 
are pow in private collections 
in Cs^iada, the U.S.A., England, 
Sweden, Iceland, Finland, Ger-
many Italy and the Nether-
lands.! 

In Port Alberni, where he is 
past president of the Alberni 
Valley Art Group, Mr. Aller has 
taught children's "Painting in 
the Park" for several summers, 
and in Nanaimo, as well as Sat-
urday classes for youngsters and 
special art classes at the Indian 
Residential School. 

This is the first time he has 
had an exhibit of his own work 
in the Alberni VaUey, where he 
is widely known as a tea cher i 
and for his interest in native 
art. 

Canadian 
Press 
Clipping 
Service 
A dlvUion of MacUttn-Bunter 
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Calgar ians 

To Display A r t 
'Thi/fe (Calgarians will display 

irJ the National Art Gal-
leiV when Canada's Sculpture 
and Painting Exhibition opens 
Friday in Ottawa. 

The exhibition ends Sept. 13. 
Katie von der Ohe, whose 

sculptures have been used in 
several local churches, will be 
the youngest and only female 
artist exhibiting. 

She was educated at the Al-
berta College of Art, the Mcnt-
real Fine Arts Museum and 
isfgw Tcr î r -Ci t i ' ^s—sculp ture 
centre. 

John Snow, 915 18th Ave. S.W., 
and R. J . Spickett, 2427 Elbow 
Dr., also will display paintings. 
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ijlfr exhibitions 
highlight art scene 

By VALENTINA RAHR 

Norma Meagher Escaravage, 
is exhibiting about 35 paintings 
in oil and p-astels at the Coin 
des Arts, CNR Concourse, West 
Area for the balance of the 
month of June. 

Active in Quebec City as an 
artist for five years, she is an ! 
energetic person and this shows 
in her work. Natural colors of 
vegetation, street scenes and 
landscapes, and views of Que-
bec City make up the show. 

Upper and Lower town views 
of Old Quebec were recorded 
with Betty Baldwin, her first 
art instructor. Then followed 
lessons with F. lacurto. 

A good basis of drawing and 
a knowledge of how to use co-
lor, are the reasons for her 
popularity in Quebec before 
coming to Montreal. Here she 
attended Ecole des Beaux-Arts, 
and Mantreal Museum of Fine 

"Bonsecours" is t h e only 
street scene of Montreal. Many 
winter scenes, landscapes, wild 
seascapes, and portraits make 
up the show. 

V * ¥ 
An exhibition of oil paintings 

by founder and director of the 
St. Laurent Art Society, Esther 
St. L a u r e n t Art Society 
Easther Wertheinier is on 

iCnd of June. 
About 20 works showing fa-

miliar street views of Montreal, 
Older Montreal. Peel street, 
scenes o*f St. Catherine street 
east and west. 

"Montreal at Night" shows 
dark skies reflected on wet 
pavements, and although the 
colours are dark, there is much 
light on buildings and in the 
street signs and street lights. 

Miss Wertheinier studied at 
Ecole des Beaux Arts. MoTitreal 
Museum of Fine Arts, Alexan-, 
der Bercovitch and Harold Bea- j 
ment, ARCA. Her works are in i 
private collections, and she has | 
exhibited in Cowansville Art 
Centre, Mountain Playhouse, 
and other exhibitions, incluryng 
the recent one held by the St. 
Laurent Art Society in May. 

¥ * 

An exhibition of paintings 
made up of flowers studies, 
landscapes and abstracts by 
Isabel Ro'bei'ts is on view at 
Coin des Arts, CNR Concourse, 

(Continued on page 9) ( 3 ) 
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Last 
Imp 

Of The Big-Time 
ressionists 

THERE is a lyrlcal, lilting tone 
in the name Taira—and her 

paintings, now on view at L'Art 
Française, have the s a m e 
quality. 

Taira, born in Kiev, came to 
Canada when she was a year old. 
She studied at The Montreal 
Museum of Fine Arts, entered 
the commercial art world to de-
sign textiles and illustrate story-
books, and continued her studies 
in Los Angeles, New York and 
Paris. This is her first exhibition 

The exhibition consists largely 
of still-life paintings and a few 
landscapes. Hers is a colorful, 
impressionistic world of potted 
flowers, old chairs and old 
streets. 

I must confess that I got a 
highly impressionistic vision of 
the exhibition when I saw it on 
opening-night. The gallery was 
packed with people: talking, 
laughing, jostling and sipping 
sherry. It wasn't exactly the 
sort of atmosphere that gives 
one the time—or the space—to 
critically appraise so many 
paintings. 

TAIRA CONFESSES that sh^ 
has been influenced by Bonnard, 
Cézanne, Matisse and Vaillard. 
Her debt to Cézanne is obvious 

By Raymond Heard 

in her landscapes, where cube-
like houses are piled closely to-
gether in the fashion of the 
master. A view of Mount St. 
Bruno, Quebec, looks like a 
direct imitation of Cézanne's 
famous view of Mont Saint Vic-
toire. 

If the landscapes reflect 
Cézanne, the still-life paintings 
derive a lot from Matisse. Thev 
are warm, colorful and honest. 

Taira creates her paintings in 
less than an hour apiece from 
her sketch-book, which is filled 
with notes and details of her 
travels. She insists hers is not a 
representational art, but she is 
not just another graphic artisi 
—thank goodness. 

In private life Taira is the 
wife of a Montreal businessman. 
When she is not painting she is 
looking after her four children, 
including twins. 

MICHEL BOSXAND, a large 
exhibition of whose paintings 
will be at the Mount Royal Art 
Centre until December 8, is a 
flamboyant personality who 
claims to be "the last of the 
Impressionists." (The title fell 
away, many critics believe, 
when Bonnard died in 1947.) 

Mr. Rostand left his native 

JPV = • 
N'̂ -, ... .M . 

France to come to Canada in 
1951. He started painting in 
earnest in 1946 when a clair-
voyant in Nice told him he 
would become' an artist and 
achieve fame. He did sunny, 
realistic paintings of the streets 
and buildings in Nice for a few 
years, but by the time he came 
to Canada he was an impres-
sionist. , 

Since coming here. Mr. Ros-
tand has enjoyed a lot of public-
ity (most of it deserved, one 
feels) and his work has gone 
into the collections of Queen 
Elizabeth 11, Prime Minister 
Diefenbaker, former President 
Eisenhower and New York Gov-
ernor Nelson Rockefeller. 

Possibly the most striking 
feature of Rostand's technique 
is the smallness of his paintings. 
Some of them are the size of 

r 

p If-

u 

yes,, 

I. 

Taira 

postcards, yet many are power-
ful in mood and proportion. 

Mr. Rostand seems bold 
enough to tackle any subject: the 

rape or me SaDmes, a scene I 
from a New York nightclub ( in 
which the strippers are captured I 
in all their vulgarity), workers j 
sweating in a purple-black coal 
mine, the battle of Austerlitz, 
a gay opera ball, Nero fiddling 
while Rome blazes behind him. 

THERE IS SPIRIT, passion 
and blood in these and many 
other paintings. But in a few 
one feels that the size of the 
canvas is too small to contain 
the grand style of the artist or 
the breadth of his subject. 

Mr. Rostand has achieved a 
remarkable three - dimensional 
effect — it almost looks like 
relief-sculpture — in a bleak 
scene showing Napoleon and a 
motley line of his men drowning 
in the snow on the road home 
from Moscow. Here he has used 
a palette knife instead of a 
brush, building up the paint so 
that the soldiers and their Em-
peror stand out strikingly from 
the rest of the canvas. 

If one theme can be traced 
in Mr. Rostand's work it is fire 
and light. In the elegant minia-
tures, the ballrooms and dance-
halls, in the scenes of war and 
agony, red and orange burns 
bright in the background. 
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jcads a Successful Double Life 

She Çombines Art and Homemaking 
Taira Rapoport is the new-

est. example of the woman 
who can lead a successful 
double life and combine a 
family and home with a pro-
fession. 

Her secret, she says, is 
good management, concentra-
trat ion and family co-opera-
tion. 

Taira—as she is known pro-

fessionally—will open her 
first one-man show tonight at 
La Galerie L 'Art Français, 
370 Laurier avenue west. It 
will run through Dec. 3. 

Her exhibition of some 50 
oil paintings is the result of 
a year 's concentrated effor t 
in her Trafalgar Heights 
home. 

"None are abstracts," says 

Taira, a self-confessed spiritual 
heir of the "Impressionistic 
school" and a devotee of Paul 
Cézanne. 

Taira collects works by 
Canadian artists and counts 
A r t h u r Lismer and William 
Armstrong among her teach-
ers. She has studied at the 
Montreal Museum of. Fine 
Aris? Mr Gêorgé Williams 

University the Chouinard Ai 
Academie in Los Angeles an 
the Academie Jul ien in Pari 

Taira began her art caret 
as a commercial artist desigi 
ing textiles, children's fas' 
ions and il lustrations for chi 
dren's books. Since her ma 
riage to a Montreal busine, 

_man, Taira has given up con 
"mercial art in favor of ere 

tive art. 
"T really don't think th; 

commercial art in any way ii 
.iure.s the purely creativ 
imagination," says T?'ira 
"Commercial ar t and creativ 
painting are really a total par 
of one's whole artistic expei 
ience." 

Taira said that, without he 
family 's consent and support 
she could never have con 
t inued her profession. They 'n 
a great help," says Taira o 
her husband and four daugh 
ters, ages 15, 12 and three 
The youngest are twins. 

"Luckily, all my children 
are in school so I can work 
four hours every morning 
without interrupt ion. I work 
quickly and put a great deal 
of concentration into my 
morning hours." 

Taira was born in Kiev and 
came to Canada with her par-
ents when she was a year old. 

"When I f i rs t s tar ted to 
pa in t I was known as Taira 
Hoffman. I thought it would 
be too confusing if I dropped 
my maiden name and too com-
plicated if I added my mar-
ried name. To simplify things 
I jus t call myself Taira. 

"My name is a contraction 
of two Russian girls' names. 
I think it's a ra ther pret ty 
name, don't you?" 
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Not Necessary To Study Tĉ  
Know What You Like In Art 

:' "You don't need to know any-
i! thing about art to know what 

you like," says Margot Mackay,! 
' i young Halifax-born artist whose ; 
ii stud.ies show great promise. ; 

"All a person needs is a bit i 
:; of thought and effort wheni 
ij looking at works of art — then! 
j| your reaction is valid no matter | 
i; how little you know," she says, 
li She's quick to add, however, i 
'j that knowledge is helpful — "a | 
J bit of study goes a long way | 

in art appreciation." | 

F I R S T P R I Z E 

What Margot knows about art | 
could certainly not be described j 
as little Her studies at the Mon. j 

I treal Museum School ol -TïïTe i 
Ai't and 'Degign last year netted 
her first prize in drawing, with 

I honors in painting, graphics and 
:| sculpture. i 
,i Her plans for next year are j 

wavering between a return to ; 
i l the Montreal school and entrance j 
l| in t h e Medical Illustration 

course at the University of Tor-^ 
onto. 

On the subject of Canadian 
art, Margot is non-committal. 
She does admit, however, that 

; interest and enthusiasm in art 
in Canada is awakening, "if only j 
people would do more after they 
awaken than sit up and rub 
their eyes." 

Margofs studies last year were 
j made possible by two scholar-

MARGOT MacKAY 
ships — one from the Montreal 
Museum School of Fine Art and 
Design, the other from the Nova 
Scotia Talent Trust. 

"It was a valuable year," she 
says. 

A fur ther scholarship from 
the school has been offered for 
next year, but Margot is un-
decided — there's still that 
course in Medical Illustration, 
although only four new students 
are admitted to it yearly. 

which she graduated in 1963 after! 
four years of study. Donald C.I" " 
Mackay, principal of the col-1 . , y-t**^-
lege, is her father. She is 
graduate of Queen Elizabeth 
High School. 

Margot's interest in the arts 
IS not limited to those that are 
graphic — studies in classical 
guitar take a fair amount of her ' 
f ree time, winter and summer, j •• 

In fact, these two interests of-
ten merge: her. favorite subjects ' 
fo r drawing are human f igures 
— musicians in action mor« of-
ten than not . 

"I very often sketch at t y m . 
phonies," Margot relates. 

She does most of her sketch-
mg in the summer months « i d 
some of these sketches are later 
worked up into paintings. For 
a medium she now: favors oil. ' 

What does she think of non. j 
objective art? 

"Well, I appreciate it — i t j 
gives the observer much scop*' 
for his imagination usually_ j. 

"For myself, I prefer impres-j 
sionistic results in painting; in, 
drawing, I strive to be more | 
realistic — to produce a truth-1 
fu l image of what I see." , , 

Realistic or impressionistic, the 
results of Margot's work are 
demonstrating to teachers, sup-
porters and to others who have 

She is now an associate of the | seen it, that here is a real talent . 
Nova Scotia College of Art, f rom' î i the making. • | 

Taira Rapoport will give her first one-woman show f t La Galerie L'Art Français 
^ starting tonight. The exhibition of still life and landsç^pe will run through Dec. 3. ^ 
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MARIAN SCOTT CONSIDERS PAINTING SUBJECT SECONDARY 
Abstract Work Takes on Life, Energy Of Its Own 

Grandmothers Art Has l i fe And Energy 
By JANET KASK 

MONTREAL (CP) — Marian 
Scott is a small, quiet woman 
with a strong sense of continu-
ity in her life as an artist and 
in her paintings themselves. 

Mrs. Scott is the wife of 
Frank Scott, well-known Cana-

dian poet, dean of law at Mc-
Gill University and champion of 
civil liberties. Being married to 
a poet, she says, is good for an 
artist. 

" I used to think it would be 
fun to be married to a painter, 
because painting is such a sol-
i tary kind of life." 
' She admits there were con-
flicts between being an artist 
and being a mother, a teacher 
and even a grandmother. Now, 
she devotes each morning and 
most afternoons to her work. In 
the past, raising a son and tak-

ing time off to teach painting 
made long periods of intensive 
wtrk difficult. But she always 
had the feeling of wanting to 
get down to painting. 

"I never had any problem 
about getting down to work." 
The problem was, she said, 
"catching up" with her ideas. 
CAN'T LOSE TIME 

Even when she visited New 
York or took time out to study 
other artists, she found that 
just "breathing in" was not 
enough. 

"I have this feeling that if i 
wait, I'll lose something." 

She recalled a time when her 
husband took a year off to 
travel on a Canada C o u n c i l 
study grant, and she joined him 
for a few months. 

" I had to take along some 
crayons and water colors — to 
keep in touch." 

Brown-eyed Mrs. Scott has 
been painting "as long as I can 
remember." 

"A look at her work during the 
last 20 years gives a hint of 
how an artist becomes "ab-
stract." Her f i r s t paintings 
were strong, well-defined formal 
scenes. In one of her earlier 
series called Tenants, she was 
preoccupied with the winding 
staircases of old Verdun in the 
southwest section of Montreal 
Island. 
DISLIKES TITLES 

During the ' last few years 
Mrs. Scott feels she has been 
going through a "transitional 
period." Now, she dislikes giv-
ing titles to her works. 

Her earlier paintings have a 
transcendental quality. In the 
series Cells and Fossils she 
crosses what she describes as 
the millenium between primeval 
life and the present, which to-
gether become the future. 

In one work, primary organ 
isms are superimposed on a 
human form. Another was in-
spired by aboriginal cave paint 
ings. , . , 

She prefers not to explain her 
works. She finds it difficult to 
put into words. 

"You can see where I started 
from," she said in referring to 
her early work. Now she is "so 
interested in certain formal re-
lationships of rhythm and tex-
ture" that the subject becomes 
almost ambiguous, and the 
painting takes on^"a life and 
energy of its own." 
SLOW PROCESS 

She works slowly, she saicj. 
Work didn't come from any 
sudden inspiration, but grew 
out of previous work. 

Mrs. Scott studied at the 
Montreal M p s u m j e i ^ e ^ , 
the "École ^ e s Beaux-Arts here 
and at the Slade School in Lon-

idon, England. 
Her works are in permanent 

collections in museums across 
Canada from Quebec to Van-
couver, including the National 
Gallery at Ottawa, and as far 
away as the Bezalel Museum in 
Jerusalem. In 1943 she painted 
a mural of the histology depart-
ment at McGil! University. ' 

She has had one- and two-man 
exhibitions and her work has 
been included in several inter-
national shows. 

The Scotts have a son, Peter, 
now teaching at the University 
of California at Berkeley, and 
two grandchildren. y 
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Renowned Performers 
Once Helped By 'Trust 

N MgcDONALD 

- -j 
I 
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-IP ^ v a Scotia Talent Trust, 
set up in 1944 to help deserving 
provincial students to further 
their education in the arts, has 
assisted 51 students to the tune 
of $71,285 in that period. 

The range of the grants 
awarded is $200 — $1,200 per 
year, with the average grant 
per year about $500. The aver-
age total grant per student is 
$1,500. Tliere are seven to 14 
students given assistance an-
nually. 

These' g r a n t s have been 
awarded for further study in 
music, fine art, drama,: ballet 
and modern dance. In thë music 
field recipients, have .studied 
voice, p i a n o , orgafh, violin, 
clarinet and tnimpet. 

•The talent friist was incor-
porated to aid students of 
proven a b i l i t y , particularly 

. candidates who might not ofJ?.er-
wise be able to continue their 
studies. 

FOR ADVANCE» WORK 
Awards are generally for ad-

vanced study at a stage that ' 
it is not possible to undertake 
in the Atlantic provinces, but 
in exceptional cases grants may 
be made to the undei-graduate 
level. 

The Talent Trust is a non-
governmental independent body 
assisted m its operation by the 
department of education and 
provided a continuing govern- ,r 
mental grant of $2,000 per year. Î 

It wa.s originally established i 
to help Halifax contralto Portia 
White. Since then 21 men and 
29 women have received these 
grants. 

Those persons who have been 
helped by the Talent Trust have 
left their. names on the world 
of the arts at home and abroad. 

The first talent truster. Miss 
White, is teaching in Toronto 
in a public school at present 
and as well gives private les-
sons. One of her pupils, Loro 
Farell, is scheduled to play the 
lead role in the musical com-
edy, The FantasUcks, which 

will appear at the Neptune 
Theatre, opening tonight. 

Among the talent trusters 
most active at present is Neil 
VanAllen of Halifax, teaching 
at Teacher's Training College, 
Bogner Regis, England, where 
he is a piano teacher and lec-
turer, and is also teaching at 
the Guild Hall School of IVIusic. 
As well, in January, he will be 
soloist at the Festival. Hall in 
London. 

Annon Lee Silver, a Glace 
Bay native, is studying voice 
at Currilea, Switzerland, under 
Frederich Husler. 

Dianne Parker Alcorn, a 
talent truster, who gave up a 
career for a married life, with 
five children has returned to 
the performing field, and is 
the soloist with the orchestra 
conducted by G o r d o n Mac-
Pherson every second week on 
the national CBC network. 

HALIGONIAN HAILED 
John Arab, Halifax, has been 

hailed by the Toronto critics for 

H 

i • . 

i -

his performance as the mal« 
lead Rudolph in La Boheme 
This production was put on bj 

, the Canadian Opera Companj 
I last fall in Toronto, and repre 
i sents Mr. Arab's biggest sue 
j cess to date. 

Audrey Farnell, long a pro 
minent voice in Nova- Scotiai 
musical circles, is now in Van 
couver, wher« she makes fre 
quent appearances with oratori 
and orchestral groups, as we 

I as appearances with the CBC 
! Victor McCorry, who studie 

piano and organ in London, hai' 
been in Montreal for sever! 

! years, where he is the organii 
I in two churches, and is on th 
! staff of the Conservatorium ' 

McGill University. He is a pre 
fessor of accompaniment an 
does vocal coaching. 

One of the more prominer 
students now being helped b 
grants from the Talent Trus 
IS Christopher Banks. Halifaî 
who is studying drama at th 

- ^ ^ o n a l Theatre School of 
Drama in Montreal. 
CAREERS IN ART 

Margot MacKay and Ursula 
Blake, both of Halifax, are stu-
dents at the Montraql Museum 
of Fine Art, where tney are 
taking art and art education, in 
preparation for a t e a c h i n g 
career in art. 

Ronald Murdock, tenor, of 
Meri^omish, is studying under 
Bernard Diamant, in Montreal. 
Mr. Diamant previously taught 
Canada's most famous singer, 
Maureen Forrester. 

Eleanor Kobbins, contralto, 
from Yarmouth, is studying 
with Sergi Had am sky • in Ger-
many and Italy, At the same 
time she is appearing with a 
German opera company in 
Rendsberg. 
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Abstract work favored 

Artist strives for Vitality' 
MONTREAL (CP) — Marian 

J Scott is a small, quiet woman 
with a strong sense of continu-
ity in her life as an artist and 
in her paintings themselves. 

Mrs. Scott is the wife of 
Frank Scott, well-known Cana-
dian poet, dean of law at Mc-
Gill University and champion of 
civil liberties. Being married 
to a poet, she says, is good for 
an artist. 

" I used to think it would be 
fun to he married to a painter, 
because painting is such a sol-
itary kind of life." 

She admits there were con-
flicts between being an artist 
and being a mother, a teacher 
and even a grandmother. Now, 
she devotes each morning and 
most afternoons to her work. In 
the past, raising a son and tak-
ing time off to teach painting 
made long periods of intensive 
work difficult. But she always 
had the feeling of wanting to 
get down to painting. 

" I never had any problem 
about getting down to work." 
The problem was, she said, 
"catching up" with her ideas. 

Even when she visited New 
York or took time out to study 
other artists, she found that 
just "breathing in" was not 
enough. 

"1 have this feeling that if I 
wait, I'll lose something." 

She recalled a time when her 
husband took a year off to 
travel on a Canada C o u n c i l 
study grant, and she joined him 
for a few months. 

" I had to take along some 
crayons and water colors — to 
keep in touch." 

Brown-eyed Mrs. Scott has 
been painting "as long as I can 
remember ." 

A look at her work during the 
last 20 years gives a hint of 

;how an artist becomes "ab-
'îstract." Her f i r s t paintings j 
,'Were strong, well-defined for-1 
;mal scenes. In one of her ear-
^lier series called Tenants, she 
'was preoccupied with the wind-
i n g staircases of old Verdun in 
the southwest section of Mont-
real Island. 

; During the last few years 
Mrs. Scott feels she has been 
going through a "transitional 
period." Now, she dislikes giv-
"ing titles to her works. 

Her earlier patatlngs have a 
transcendental quality. In the 
series Cells and Fossils she 
crosses what she describes as 
the millenium between pri-
meval life and the present, 
which together become the fu-
ture. 

In one work, primary organ-
isms are superimposed on a 
human form. Another was in-
spired by aboriginal cave paint-
ings. 

She prefers not to explain her 
works. She finds it difficult to 
put into words. 

"You can see where I started 
f rom," she said in referring to 
her early work. Now she is "so 
interested in certain formal re-
lationships of rhythm and tex-
tu re" that the subject becomes 
a l m o s t ambiguous, and the 
painting takes on "a life and 
energy of its own." 

She works slowly, she said. 
Work didn't come from any 
sudden inspiration, but grew 
out of previous work. 

Mrs. Scott studied at the 
Montreal Museum of Fine Arts, 

don, England. 
Her works are in permanent 

collections in museums across 
Canaï ïà~i : rorn_J^hec tQ__Van-
cniivg-, inpliidino. thA Natinrj^l 
GaHery at Ottawa, and as f a r 
away as the Bezalel Museum in 
Jerusalem. In 1943 she painted 
a mural of the histology de-
partment at McGill University. 

She has had one- and two-
man exhibitions and her work 
has been included in several in-
ternational shows. 

The Scotts have a son, Peter, 
now teaching at the University 
of California at Berkeley, and 
two grandchildren. 

the Ecole des Beaux-Arts here 
and at the Slade School in Lon-

Lac:]utoîC:;s.) l'Arsente-.;!! f 
V / E D N L S D A Y , C C T O S E R 9 , 1 9 5 3 ! 

/Cours d'arts 
pour 

les adultes r3 ti 
Comme nous l 'annoncions la se-

maine dernière dans nos colon-
nes, c'est jeudi de cette semaine 
que reprennent pour la saison, les 
cours d 'arts plastiques du Centre 
d 'Art d 'Argenteuil , section des 
adultes. Ces cours, on le sait, 
sont dispensés par M. Giuseppe 
Flore, professeur ajj. Musée— 
Beaux-Arts et à l 'Ecole des Beaux-
Arts de Montréal. 

Tous les nouveaux élèves ins-
crits ou qui désirent s ' inscrire à 
ces cours sont priés de se pré-
senter jeudi soir, à 7 heures, au 
siège social du Centre d'Art, 360, 
rue Principale, à Lachute. 

> Pour les élèves de deuxième et 
de troisième année, le cours est à 

; 9 heures, le même soir, jeudi, 10 
. octobre. Pour toute demande de 
; renseignements, pr ière de télé-

phoner LO 2-8218 ou LE 7-3367. 

Lachute L'Argenteuil, Que. 

October 

Cours d'arts 
plasTiques pour 
les adultes 

Comme nous l 'annoncions la se 
maine dernière dans nos colon 
nés, c'est jeudi de cette semaine 
que reprennent pour la saison, les 
cours d 'ar ts plastiques du Centre 
d 'Art d 'Argenteuil , section des 
adultes. Ces cours, on le sait, 
sont dispensés par M. Giuseppe 
Fiore, professeur au Musée des 
Beaux-Arts et iî des Beaux-

Arts de Montréal. 
Tous les nouveaux élèves ins-

crits ou qui désirent s ' inscrire à 
ces cours sont priés de se pré-
senter jeudi soir, à 7 heures, au 
siège social du Centre d'Art, 360, 
rue Principale, à Lachute. 

Pour les élèves de deuxième et 
de troisième année, le cours est à 
9 heures, le même soir, jeudi, 10 
octobre. Pour toute demande de 
renseignements, pr ière de télé-
phoner LO 2-8218 ou LE 7-3367. 
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Wife Has Strong Sense Of 
nuity In Her Life As Art ist 

MONTREAL (CP) - Marian 
Scott is a small, quiet woman 
with a strong sense of continu-

crayons and watet, colori.— to;which together become the fur 
keep ia touch." 

Brown-eyed Jlrs. Scott ' has 
ity in her life as an artist andi''®'^" painting "as long as I can 

I remember." in her paintings themselves. 

Mrs. Scott is the wife of 
Frank Scott, well-known Cana-
dian poet, dean of law at Me 
Gill University and champion of 
civil liberties. Being married 
to a poet, she says, is good for 
an artist. 

"I used to think it would be 
fun to be married to a painter, 
because painting is such a sol-
itary kind of life." 

She admits there were con-
flicts between being an artist 
and being a mother, a teacher 
and even a grandmother. Now, 
she devotes each morning and 
most afternoons to her wm-k. In 
the past, raising a son and tak-
ing time off to teach painting 
made long periods of intensive 
work difficult. But she always 
had the feeling of wanting to 
get down to painting. 

"I never had any problem-
about getting down to work,'^ 
The problem was, she said,^ 
"catching up" with her ideas. 
CAN'T LOSE TIME 

Even when she visited New 
York or took time out to study 
other artists, she found that 
just "breathing in" was not 
enough. 

"I have this feeling that if I 
wait, I'll lose something." 

She recalled a time when her 
husband took a year off to 
travel on a Canada C o u n c i l : 
study grant, and she joined him 
for a few months. 

"I had to take along some 

A look at her work during the 
last 20 years gives a hint of 
how an artist becomes "ab-
stract." Hei- f i r s t paintings 
were strong, well-defined for-
ma! scenes. In one of her ear-
lier series called Tenants, she 
was preoccupied with the wind-
ing staircases of old Verdun in 
the southwest seetiqn of Mont-
real Island. 

DISLIKES TITLES 
During the last few years 

Mrs; Scott feels she has been 
going through a> .'"transitional 
period." Now, she dislikes giv-
ing titles to her works. 

Her earlier paintings have a 

K-Jft oné work, primary organ-
isms are superimposed on a 
human form. Another was in-
spired by aboriginal cave paint-
ings. 

She prefers, not to explain her 
works. She finds it difficult to 
put into words. 

"You can see where I started 
from," she said in referring to 
her eariy work. Now she is "so 
interested in certain formal re-
lationships of rhytlim and tex-
ture" that the subject becomes 
a l m o s t arabigiious, and the 
painting takes on "a life and 
energy of its own." 

SLOW PROCESS 
She works slow'ly, she said. 

Work didn't come from any 

crosses what she describes as , , „ . ^ 1 . 
Mrs. Scott studied at the 

Montreal Museum of Fine Arts. 
me Ecole des Beaux-Arts here 

the millenium between pri-
meval life and the present. 

• " ^ n d . a t the Slade School in Lon-
don, England. 

, Her works are in permanent 
collections in museums acrosa 
Canada trom Quebec to Vao. 
cSïïrcr, in chiding tlie National 
Gallery at uttawa, and as far 

in 
Jgrïïsâlëm. In f943 she painted 

"iiiural of the histology de-
partment at McGill University. 

She has had one- and two-
man exhibitions and her work 
has been included in seva-al in-
ternational shows. 

; The Scotts have a son, Peter. 
• now teaching at the University 

of California at Berkeley, and 
two gi-andchildren. 
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Admits Home, Art Career Conflict 
/ 3 / H ' 

Bv JANET KASK ~ A look a t her work durine the tu re" that the subiect become! 
/ H 

By JAt^ET KASK 

MONTREAL (CP) - Marian 
Scott is a small , quiet woman 
with a strong sense of continu-
ity in her life as an artist and 
i a her paintings themselves. 

Mrs. Scott is the wife of 
F r a n k Scott, well-known Cana-
dian poet, dean of law a t Mc-
Gill University and champion of 
civil liberties. Being marr ied 
to a poet, she says, is good for 
an artist . 

" I used to think it would be 
fun to be marr ied to a painter, 
because painting is such a sol-
i tary kind of life." 

She admits there were con-
flicts between being an art ist 
and being a mother , a teacher 
and even a grandmother . Now, 
she devotes each morning and 
most afternoons to her work. In 
the past , raising a son and tak-
ing t ime off to teach painting 
m a d e long periods of intensive 
work difficult. But she always 
had the feeling of wanting to 
get down to painting. 

"1 never had any problem 
about getting down to work." 
The problem was, she said, 
"catching up" with her ideas. 

Even when she visited New 
York or took t ime out . to study 
other art ists, , she found that 
just "breathing in" was not 
enough. 

' J J w e this feeling that if I 

MRS. MARION SCOTT 
Painting Solitary Lije 

wait, I'll lose something." 

She recalled a time when her 

husband took a year off to 

travel on a Canada C o u n c i l 

study grant , and she joined him 

for a few months. 

"1 had to take along some 
crayons and water colors —• to 
keep in touch." 

Brown-eyed Mrs. Scott has 
been painting "as long as I can 
r e m e m b e r . " 

A look a t her work during the 

last 20 years gives a hint of 

how an art ist becomes "ab-

s t rac t . " Her f i r s t paintings 

were strong, well-defined for-

ma l scenes. In one of her ear-

lier series called Tenants, she 

was preoccupied with the wind-

ing s ta i rcases of old Verdun in 

the southwest section of Mont-

rea l Island. 

During the last few years 
Mrs. Scott feels she has been 
going through a "transi t ional 
period." Now, she dislikes giv-
ing titles to her works. 

Her earl ier paintings have a 
t ranscendental quality. In the 
series Cells and Fossils she 
crosses what she describes as 
the millenium between pri-
meval life and the present , 
which together become the fu-
ture. 

In one work, p r imary organ-
isms a r e superimposed on a 
human form. Another was in-
spired by aboriginal cave paint-
ings. 

She pre fe rs not to explain her 
works. She finds it difficult to 
put into words. 

"You can see where I s tar ted 
f rom," she said in referr ing to 
her ear ly work. Now she is "so 
interested in certain formal re-
lationships of rhy thm and tex-

tu re" that the subject become; 

a l m o s t ambiguous, and the 

painting takes on "a life anci 

energy of its own." 
She works slowly, she said 

Work didn't come f rom any 
sudden inspiration, but grew 
out of previous work. 

Mrs. Scott studied at the 
Montreal Museum of Fine Arts, 
theTïco le des Beaux-Arts here 
a;id at the Slade School in Lon-
don, England. 

Her works a r e in permanent ; 
collections in museums across 1 
Canada from Quebec to Van-
couver, including the National ' 
Gallery at Ottawa, and as f a r ' 
away as the Bezalel Museum in j' 
J e rusa lem. In 1943 she painted; 
a mura l of the histology de-^ 
pa r tmen t a t McGill University. . 

She has had one- and two-
man exhibitions and her work;, 
has been included in several in-
ternational shows. 

The Scotts have a son, Pe te r , ^ 
now teaching at the University ^ 
of California at Berkeley, and ; 
two grandchildren. 
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By Raymond Heard 
T F THE outcome of the two 

federal by-elections in Mont-
real this week is any criterion, 
the New Democratic Party is 
more popular among artists than 
artisans. 

Pathetically few voters in the 
largely working-class constitu-
encies of Laurier and St. Denis 
supported the New Democrats 
at the polls on Monday. 

Yet a few days earlier. Mont-
real's art colony turned out in 
force to help the NDP fight the 
election campaign. 

No fewer than thirty-two local 
painters, graphic artists and 
sculptors donated their works 
to an NDP art exhibition arid 
sale, M'h i c h was held at 
L'Echoppe. 3466 St. Denis Street. 
The price asked for their works 
ranged from a modest thirty 
dollars—for a small but charm-
ing etching by Rita Briansky— 
to more than three-hundred 
dollars, for a forest of bristling 
steel spikes by Armand Vaillan-
court. 

AMONG THE OTHER Mont-
real painters and sculptors rep-
resented at the exhibition-sale 
were Patrick Ewen. John Fox, 
Jean-Paul Mousseau, Goodridge 
R o b e r t s . Toby Steinhouse, 
Honore Zagorin. Guido Molinari, 
Moe Reinblatt and Robert 
Roussil. 

The event. Mrs. Michael 
Oliver, the co-ordinator told me, 
was a great success. . \ 'horde of 

works were bought by party 
supporters and non-supporters 
who could tell a bargain when 
they saw one. 

The variety and range of the 
exhibition was, as the notice 
predicted it would be, fairly re-
markable. One got the impres-
sion that the artists had sent in 
paintings and sculptures of real 
merit rather than merely seizing 
the opportunity to get rid of in-
ferior wares. 

As might have been expected, 
the Rhinoceros Party found 
caiise to parody the NDP exhi-
bition-sale with a mock auction 
of important Canadiana—among 
it Queen Victoria's bloomers 
and Mr. Pearson's Nobel Peace 
Prize. 

Notwithstanding this attempt 
to poke fun at the New Demo-
crats for wedding art and poli-
tics, the NDP show seems to 
have broken new ground: 
f u r t h e r exhibition-sales are 
planned to collect funds. 

The Liberals and Tories may 
have a monopoly of funds (and 
votes) in Montreal. But the 
NDP appears to have a near-
monopoly of artistic talent. 
Which is more than can be said 
for Social Credit. 

IT'S HARD TO type-cast Lee 
Leibl, an exhibition of who.se 
paintings will be on view to the 
public in the Penthouse Gallery 
(4150 Sherbrooke Street West) 
until February 28. 

Perhaps the best label for her 
is "geometric abstractionist." 

Miss Leibl uses c i r c l e s , 
squares, triangles and other pat-
terns to build up still-lifes, land-
scapes and cityscapes. She can 
abstract the confusion of a 
farm, the blur of a downtown 

' J / i ,> Thre,. Silcnres," 30''x40", oil on canvas by Dawn R„Hra> 

skyline or a table of still-life 
objects into precise, but color-
ful patterns. 

The result is fascinating — 
although in some of her paint-
ings ffor instance, "The Village") 
too much geometry gets a bit 
confusing. 

A word is in order about Miss 
Leibl's use of colors: they are 
bright, fresh and almost naive, 
bringing to mind the spontaneity 
of a child's paintbox. 

In one canvas. Number 14, 
Miss Leibl lets herself go in a 
free-flowing rhapsody of color. 

.Number 9. a black-and-white 

drawing owes a lot to Picasso, 
but is beautifully composed. 

If you visit this exhibition, 
view the paintings from as far 

back as possible. You need a 
lot of distance to digest some 
of the geometric patterns. 

FINALLY, a belated note 
about Dawn Rattray's exhibition, 
which closed this week at the 
Klinkhoff Gallery, 

Every painter, it seems, has 
an obsession—Picasso's for in-
stance. is bulls and maidens. 
Miss Rattray's ( w h i c h is as 
healthy as anyone else's, 1 sup-
pose) is windows . . . Windows 

. which seem to seal off the clear, 
blue sky and the sun from a 
gloomy interior world peopled 
by stiff, stoic suffering souls. 

Her 'Tace at the Window" is 
a masterly study in terror. "The 
Sick Room" is realistic, but de-
pressing—a scene, if ever there 
was one, from a kitchen-sink 
British drama. "Pieta" is charged 
with the stench of death. 

I didn't like "Music," which 
presented a stoney-faced Bela-
fonte figure, in striped shirt, 
dolefully, serenading a lover 
But "The Three Silences" — 
fish-bowl, window and a phone 
that never rings (or so it seems) 
—was an admirable mood paint-
ing. 

Miss Rattray's work may be 
stiff, d i s t a n t and without 
warmth. But that's probably the 
way she finds life, so you can't 
damn her for painting it that 
way. 

Miss Rattray, whose medium 
is oils, is 28, and originally from 
Fredericton. She has lived in 

- Montreal for the last ten years. 
She studied at the University of 
New Brunswick, Queen's Uni-
versity, and the Montreal 
Museum school. 
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Sculptor Does Research In Israel 
/ s . 

Sculptor Stanley Lewis, \vho 
•re t raced the steps of Michel-

angelo in 19j8, recreating his 
j tools and copying some of his 
• works, is now engaged in re-
I search in Israel preparatory 
;to the execution of a portfolio 
!of stonecut prints illustrating 
jtlie Ten Commandments. 

Lewis, 33, a teacher at the 
Montreal Museum of Fjne 
Arts ' Scliool ol Art and De-
sign, is in the Holy Land for 

,six months on- the basis of a 
special grant from the Cana-

By BILL BANTEY 

dian Jewish Congress. It is 
the first time the congress has 
awarded such a grant . 

In a letter, Lewis said he 
is studying in Jerusalem, the 
Negev and ancient cities and 
places where significant arch-
aeological discoveries have 
been made in recent years . 

He has also stayed at the 
Israeli artist colony, Ein Hod, 
and visited with Gaalyahu 
Cornfeld, biblical scholar and 

author of From Adam to Dan-
iel — From Daniel to St. 
Paul. 

" I 've gathered a wealth of 
material and I will shortly 
s tar t on the Ten Command-
ments portfolio," Lewis wrote. 

He plans to use Jerusalem 
stone and to prepare 100 port-
folios — that is to say, 100 
prints of each of the 10 works. 

Lewis, who has also studied 
in Mexico, c o n t r i b u t e d 
through his research, to the 
writing of the Michelangelo 
story, "The Agony and the 
Ecs tasy , " by Irving Stone. 
Stone called Lewis ' t work "a 
minute dissection" of , the 
Florentine mas ter ' s , work. 

His Ten Commandments 
stonecut prints are due to be 
completed in 1964. 

New Glasgow News, N.S. 

December 11, 1963 

Foet S Wife Paints 
Afternoons 

b 
By J A N C T ^ A S K 

MONTREAO - M a r i a n . 
Scott is a small, quiet w o m a n , 
with a strong sense of continu-j 
ity in her life as an artist and 
in her paintings themselves. 

Mrs. Scott is the wife of ' 
F rank vScott, well-known Cana- | 
dian poet, dean of law at Mc-
Gill University and champion of 
civil liberties. Being marr ied — p gjj^ aescriD 
to a poet, she says, is good for^ , millenium between 
an artist . 

" I used to think it would be 
fun to be marr ied to a painter , 
because painting is such a sol-
itary kind of l ife." 

She admits there, were con-
flicts between beiftg an artist 
and being a mother, a teacher 
and even a grandmother . Now, 
she devotes each morning and 
most afternoons to her work. In 
he past, raising a son and tak-
ing time off to teach painting 
•nade long periods of intensive 
vork difficult. But she always': 
lad the feeling of wanting to 

DISLIKES TITLES 

During the last few y e a n 
Mrs. Scott feels she has beer 
going through a "transit iona 
period." Now, she dislikes giv 
ing titles to her works. 

Her earl ier paintings have 
transcendental quality. In the 

i. series Cells and Fossils sh( 
crosses what she describes as 

pri 
1 ! meval life and the present 

which together become the fu 
ture. 

In one work, p r ima t^ organ 
isms are superimposed on £ 
human form. Another was in 
spired by aboriginal cave paint-
ings. 

She prefers not to explain her 
works. She finds it difficult to 
put into words. 

"You can see where I s tar ted 
f r o m , " she said in referr ing to 
her ear ly work. Now she is "so 
interested in certain formal re-
lationships of rhythm and tex-

. . . • .U -

Lewis wt^h Bedouin sheik in Israel. 

;et down to painting. li t u r e " that the subject becomes 
" I never had any problem H a 1 m o s t ambiguous, and the 

ibout getting down to work." P painting takes on " a life and 
<"he problem 

was, she said, J energy of its own." 
'catching u p " with her ideas. ; She works slowly, she said. 

Even when she visited New Work didn't come f rom any 
I'ork or took t ime out to study sudden inspiration, but gi'ew 
ith<»r artists, she found that |H out of previous work, 
iist "breathing in" was not|i | Mrs. Scott studied at the 
'""I 'gh. :!M»»treaUiaiiseum of Fine Arts. 

••1 have this feeling, that if la jQie Ecole ^ Beaux-Arts hei^ë 
v..Ml. I'll lose something." and at the Slade School in Lon-

She recalled a time when heriifdon, England, 
husband took a year off to i Her works are in permanent 
tra\ el on a Canada C o u n c i 1 collections in museums across 
.sturi.x Grant, and .she joined him ;; Canada f rom Quebec to Van-
for a. few months. ;; couver, including the National 

"1 had to take along some iH Gallery at Ottawa, and as fa r 
crayoi-is and water colors - to u away as the Bezalel Museum in 
keep 11) iouch." Je rusa lem. In 1943 she painted 

Brown-eyed Mrs: Scott has ; U mura l of the histology de-
been painting " a s long as I can ,1 pa r tment at McGill University, 
r e m e m b e r . " she has had one- and two-' 

A look at her work during then man exhibitions and her work 
last 20 years gives a hint of | , has been included in several in-
how an art ist becomes "ab-; j ternational shows, 
s t ract . Her f i r s t paintings i i The Scotts have a son, Pe te r , 
were strong, welWefmed for-! J now teaching at the University 
mal scenes. In one of her ear-; ] of California at Berkeley, and 
her series called Tenants, she, j two "grandchildran, 
was preoccupied with the wind-j ' / 
ing s ta i rcases of old Verdun in ( 
the southwest section of Monti 

,real Island, f 

•0ens 
H f t T Î ^ A i M f S S 

«YirNcuoMr -sf /vF̂ î» rnwoww 

Le L a c S a i n t Jean 

A 1 ma .Que . 

W e d n e s d a y , F e b r u a r y 12, 19»4 

J 

Peintres et invités du 
Groupe Canadien à 
./^'^Ârvida 
VLes pe intres suivants , dont des 

oeuvres ont é té exposées à B r u -
xelles, Montréal , New York, .Ot-
tawa, Québec, Stratjford, Toron-
to, Vancouver, Winnipeg, e x p o -
seront des tableau;x entre le s a -
medi 15 et le d i m a n c h e , 23 f é -
vrier, en l 'hôtel de ville de la 
Cité d'Arvida. 

Henri W. Jones — Membre du 
Groupe Canadien; se mér i ta un 
prix en 1955 à l a W i n n i p e g Art 
Gallery; en 1961 au Sa lon du 
Pr in temps du Musée des B e a u x -
Arts de Montréal; , e t le pre-
mier prix en 1963 de l 'exposit ion 
du Groupe Canadien. 

Gent i l e T o n d i n o — Professeur 
à l 'Université McGill et au 
sée des B e a u x - A r t s de M o n t r a i , 
dSht cer ta ines oeuvres" l o n t p â r -
tie de la col lect ion de ce m u s é e 
e t . dç- celui de la Galerie N a -
t ionale à Ottaiwa, est m e m b r e du 
Groupe Canadien. 

Louise Brunet — Poursuiv i t 
br i l lanîment ses é tudes art i s t i -
ques au Musée des B e a u x - A r t s 

Montréal ; , à exposé e n 1963 
t i tre d i n v i t é du Groupe Ca-

l ïadien. . , 
Louise Parent -Vida l — Etudia 

à Piaris un a n à l 'Ecole Nat io -
na le des Arts Décorat i f s ; e n s e i -
g n e p r é s e n t e m e n t au Musée des 
B e a u x - A r t s de Montréal . 
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^^^The Last Of The Big-Time 
Impressionists 

By Raymond Heard 

' T ' H E R E is a lyrical, lilting tone 
in the name Taira—and her 

paintings, now on view at L'Art 
Française, have the s a m e 
quality. 

Taira, born in Kiev, caine to 
Canada when she was a year old. 
She studied at The Montreal 
Museum of Fine Arts, entered 
the commercial art world to de-
sign textiles and illustrate story-
books, and continued her studies 
in Los Angeles. New York and 
Paris. This is her first exhibition, 

The exhibition consists largely 
of still-life paintings and a few 
landscapes. Hers is a colorful, 
impressionistic world of potted 
flowers, old chairs and old 
streets. 

I m u s t c o n f e s s t h a t I go t a 

h i g h l y i m p r e s s i o n i s t i c v i s ion of 

t h e e x h i b i t i o n w h e n I s a w i f o n 

o p e n i n g - n i g h t . T h e g a l l e r y w a s 

p a c k e d w i t h p e o p l e : t a l k i n g 

l a u g h i n g , j o s t l i n g a n d s i p p i n g 

s h e r r y . I t w a s n ' t e x a c t l y t h e 

s o r t of a t m o s p h e r e t h a t g ives 

o n e t h e t i m e — o r t h e s p a c e — t o 

c r i t i c a l l y a p p r a i s e so m a n y 

p a i n t i n g s . 

T A I R A CONFESSES t h a t I S 
has been influenced by Bonnard 
Cezanne, Matisse and Vaillard' 
Her debt to Cézanne is obvious 

in her landscapes, where cuba-
like houses are piled closely to-
gether in the fashion of the 
master. A view of Mount St. 
Bruno, Quebec, looks like a 
direct imitation of Cézanne's 
famous view of Mont Saint V̂ ic-
toire. 

If the landscapes reflect 
Cézanne, the still-life paintings 
derive a lot from Matisse. They 
are warm, colorful and honest. 

Taira creates her paintings in 
less than an hour apiece from' 
her sketch-book, which is filled 
with notes and details of her 
travels. She insists hers is not a 
representational art, but she is 
not just another graphic arti.'rt 
—thank goodness. 

In private life Taira is the Possibly the most Vtriki 
ife of a Montreal businessman. feature of Rostand's techniq 

lo LtiC 
wife of a Montreal businessman. 
When she is not painting she is 
looking after her four children, 
including twins. .. . 

MICHEL ROSTAND, a large 
exhibition of whose paintings 
will be at the Mount Royal Art 
Centre until December 8, is a U 
flamboyant personality who 
claims to be "the last of the 
Impressionists." (The title fell 

r, critics believe 
when Bonnard died in 1947.) 

Mr. Rosta.nd left his native 

France to come to Canada in 
1951. He started painting in 
earnest in 1946 when a clair-
voyant in Nice told him he 
would become an artist and 
achieve fame. He did sunny, 
realistic paintings of the streets' 
and buildings in Nice for a few 
years, but by the time he came 
to Canada he was an impres-
sionist. 

Since coming here, Mr. Ros-
tand has enjoyed a lot of public-
ity (most of it deserved, one 
feels) and his work has gone 
into the collections of Queen 
Elizabeth n. Prime Minister 
Diefenbaker, former President 
Eisenhower and New York Gov-
ernor Nelson Rockefeller. 

Possibly the most striking 
. ature of Rostand's technique 
IS the smallness of his paintings, i 
Some of them are the size of 

Taira 

postcards, yet many are power-
ful in mood and proportion. 

Mr. Rostand seems bold 
enough to tackle any subject: the 

rape or tsé ^aomes, a o< 
from a New York nightclub Vût 
which the strippers are captured 
m all their'vulgarity), workers 
sweating in a purple-black coal 
mine, the battle of Austerlitz 
a gay opera ball, Nero fiddlin<^ 
while Rome blazes behind him° 

t h e r e i s SPIRIT, passion 
and blood in these and many 
other paintings. But in a few 
one feels that the size of the 
canvas is too small to contain 
the grand style of the artist or 
the breadth of his subject. 

Mr. Rostand has achieved a 
remarkable three - dimensional 
effect — it almost looks like 
rehef-sculpture — in a bleak 
scene showing Napoleon and a 
motley line of his men drowning 
m the snow on the road home . 
from Moscow. Here he has used 
a palette knife instead of a 
brush building up the paint so 
that the soldiers and their Em-
peror stand out strikingly from 
the rest of the canvas. 

• be traced 
in Mr. Rostand's work it is fire ' 
and light. In the elegant minia-
ures, the ballrooms and dance- , 

halls, m the scenes of war and 
burns ' 

P^'gj^in the background. 
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Wednesday's personality was >; 
jDr. Donald MacKay, principal 3 
jof the Nova Scotia College of 
I A 1-+ (Art. 
i • Dr, MacKay i.s widely recog-
Inized in his field and he holds 
•the .A.lUcd Art.̂ i medal, given ««tseewf^i,,^**»,»*!*, 
jsnnually by the Royal Architec- . " 
:tural Institute of Canada, to 
I persons outstanding in fields al- ' " • • 
pied with the architectural pro-
1 fession, 
j He was awarded the bronze 
; medal at the "Art of the West-
• ern Hemisphere' ' exhibition in 

1940. 
He is president of the Mari-

tiln® Art Association, and past- f-n.^. 
I president of the Canadian Gra- j' 
•;phic Arts Society and the Nova r * " " 
r Scotia Society of Artists, and is i' Scotia Society 
\ vice-president ot tne uanaaian 

Society for Education Through 
' Art, a national association of 
j art teachers of all levels f rom 
^ children's classes to university 

•'•C'Ml-ir.-^-:,^ 

^ ^ 
• 

„ groups. 
i He is also a fellow of the 
I Royal Society of Artists, 
! Fredericton-born Dr, Mac-

Kay accepted his position with 
the college following the Second 

• World 'War during which he 
J sS^'ed as a war artist with the 
I Royal Canadian Navy, His war 
I murals can be seen at the Hali- -
j fax Memorial Library. ^ 
I He is a member ot the Royal rtT^.j,.» 
i Canadian Navy Sailing Associ- ^ 
: ation and of the United Services . ""•*'•• 
I Institute, »••« 

A widower, his only daughter, 
Margot is doing post-graduate 
work at the Mus_euii}_2| Fine 
Arts in Montreal. 

I f N ^ 
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ITô iV a M iCameron MacKay, 
p / r k ' S t r e e t , has left for 

Monti-pal to visit his daugh-
Ipi-, Miss Margot Mar,Ka>, 
who is doing post gradii 
ale study al the Museum of 
Fine Arts in MontrEat:""Wf, j— . 
MacKa-y-will attend a meeting ' 
at the National Gallery of Can- , 
ada in Ottawa before return- ( - ' 
Ing to Halifax. 
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Pointe ÇÏaire Lallesbore Newsl 

. . Qu^e^ 
Ocfobir 70, 1963 

Children's art classes 

. begin in Dorval Oct. 19 

. classe. a r o ^ S ^ e " 'H 

Saturday n.or„i„g., from 9.30 a n^! to l l o ^ a m. ' " ' 
Mrs. Mary WoodhousP willi 

conduct these classes, assisted byi 
Miss Suzanne Martin; Mrs. Wood-' 

,liouse has had one;year at Ecole ' 
fies Beaux-Arts and two years at . 

•the Montreal Museum of Fine 
jArts. - " • - - ;— 

^ ' J ' h c s e c l a . s . s e s c o n . s i s l o f 20 l e . s - i ' - ' 

fsons in drawing, paiAtine and I-
<lay modelling. Lessoas will be' 

'Held Saturday ft'om 9:30 a rv..-
-.11:00 a.m. ..,, • • 

. - Registration- may be by i 
, :'iiling in the forms prïntUd i n ' 

^ . the paper or by contacting; the 
felicity's recreation leader, J a l q u e s 

Villemure. 
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v p / B E A U X - A R T S 
••Des en fan t s de 3 à 14 ans, qui 

su ivent des cours au cen t re d ' a r t 
du M u s ^ J f i s , Beaux-Arts c e Mont-
real , p r é sen t e ron t une séance re-
creat ive pour les enfan ts , de 4 h. 
a 8 h. du soir, demain, le 20 dé-
cembre , à la salle des conférences 
du musée . Il y aura éga lement une 
exposit ion de tab leaux et de mu-
ra les i l lus t ran t la Nat iv i té 
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MARIAN SCOTT CONSIDERS PAINTING SUBJECT SECONDARY 
Abstract Work Takes on Life, Energy Of Its Own 

-irst One-Man Show 
^or Loca nousewite 

Mrs. Joseph Rapoport — 
the Montreal art ist who paints 
under the n a m e Taira — has 
found the answer to the pro-
blem of combining what 
amounts to a full-time ca ree r 

"as an artist, with managing a 
home and bringing up four 
daughters . 

She gets up very ear ly in 
the morning, get the children 
off to school and then puts in 
four hours of hard work be-
fore lunchtime. 

She works in isolation in a 
studio which is just a stone's 
throw f rom her home. " I jus t 
have to cross a lawn to get 
to the studio which means 
I 'm in contact with home if 
I 'm needed." 

Taira , whose f i rs t one-man 
show opens today at L 'Art 
F rança i s Art Gallery, beheves 
working in isolation is im-
portant to her work and it is 
possibly due to this method of 
work that she has managed 
to p repa re in one yea r more 
than 50 paintings for this ex-
hibition. 

On The Spot 

" I know that I work quickly 
—my teachers have told me 
tha t , " she said in an inter-
view. "Somet imes I produce 
more than one painting in- a 
week and somet imes I can ' t 
produce any in a week ." She 
travels quite a bit — into the 
country around Montreal and 
somet imes abroad. Last sum-
mer she went to the south of 
F rance and to Italy and did 
a lot of sketching. " I love a 

change of scenery. I can ' t 
stay in the studio and whip up 
a painting f rom my imagin-
ation. I 've had to be on the 
spot. I make sketches and 
when I get into the studio I 
have mater ia l to work f r o m . " 

Tai ra was born in Russia 
but came with her parents to 
Canada .when she was a year 
old. Her f i rs t a r t training was 
a t the Montreal M u s e u m . ^ 
Fine Arts. S^ie worked f i r s t 

" as a commerc ia l ar t is t and 
then went into textile design. 
This las t work she describes 
as " a stepping s tone" into 
oils. "This work lasted until 
just a f ter the last war, The 
children s tar ted coming then 
( h e r eldest daughter Zendy 
is 15) and I found it impos-
sible to walk around with a 
large })ortfolio." 

" I ' m nervous about this 
show." Taira said, adding that 
"all the paintings are impres-
sionistic, not abstract . . But the 
average person seems to like 
what they see ." One of the 
things she believes draws 
people to her . work is the 
colors; "They are very warm." 
w a r m . " 

With her painting and he r 
growing fami ly — (besides 
Zendy she has 12y2-year-old 
Karen and twin daughters 
Robin and Bonnie, who a re in 
nursery school) it would seem 
Taira would have no t ime for 
other interests. However, she 
loves the ballet and makes 
t ime to work for Les Grands 
Ballet Canadiens, as vice-
president of the Montreal 
branch. She has also found 
t ime this year to serve on the 
decoration commit tee for the 
Museum Ball, b e i n g ' h e l d in 
December . 
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Mont rea l Sculptor 
Gets Gran t From 

' • J • Ĉ  • 
1--

;y Lewis , Mon t r ea l sculp-
t o r and p r i n t - m a k e r , w a s a w a r d e d 
a special g r a n t by the C a n a d i a n 
J e w i s h Congress which will enable 
h im to vis i t I s r ae l to do r e s e a r c h 
w o r k based on archeological dis-
coveries in Biblical a r t . In r e s u l t 
of t h i s work the publ ica t ion of a 
por t fo l io of s tonecu t p r i n t s i l lus-
t r a t i n g the Ten C o m m a n d m e n t s is 
scheduled to be completed in 1964. 
T h e C a n a d i a n J e w i s h Congress in 

i t he p a s t h a s m a d e g r a n t s in mus ic 
a n d l i t e r a t u r e t h r o u g h commission 
a n d publ ica t ion . T h e g r a n t to M r . 
Lewis m a r k s t he f i r s t t ime t h a t 
such a s s i s t ance h a s been given to 
a n a r t i s t in recogni t ion of t h e 
s ign i f i cance of his w o r k and t h e 
va luab le con t r ibu t ion to J e w i s h 
and C a n a d i a n cu l tu re . 

M r . Lewis , a n a t i v e Mon t r ea l e r , 
s tudied a t t he Mgn t r ea l M u s e u m 
of P i n e A r t s School of A r f a n d 
Design and g r a d u a t e d a s top s tud-
en t w i t h an honor d ip loma in 
g r a p h i c design and scu lp tu re . In 
1952 he w a s a w a r d e d a f u l l tu i -

t ion scho la rsh ip a t t he I n s t i t u t o 
Allende, in S a n Miguel , Mexico. 
H e also received g r a n t s f r o m the 
E l izabe th T. Greenshie lds Memo-
r ia l F o u n d a t i o n to s t u d y in I t a l y 
f o r severa l yea r s . 

A t p r e s e n t P r o f e s s o r of Sculp-
t u r e a t t h e Mon t r ea l Museum of 
F i n e A r t s School of A r t and De-
sign, Mr . Lewis h a s h a d n u m e r o u s 
one-man shows of scu lp tu res and 
p r i n t s in C a n a d a , t he U.S.A., Mex-
ico, a n d ab road . T h e City of Mont -

rea l recen t ly honored the a r t i s t 
w i th a special exhibi t a t t he Cen-
t r e d ' A r t de Mont-Royal . H i s new 
work will be in I s r a e l over a 
l eng thy s tay , cons i s t ing of re -
sea rch in t he Negev Dese r t , a n d 
va r ious anc i en t ci t ies a n d p laces 
w h e r e i m p o r t a n t a rcheo log ica l 
discoveries have been m a d e r ecen t -
ly. H i s t a l e n t a s a w r i t e r w a s ob-
vious in an ar t ic le , " T h e S tone 
Speaks , " in a Fe s t i va l i ssue of t he 
C a n a d i a n J e w i s h Review. 
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Wor^pf Montreal Artist 
In Permanent Museums 
From Que. to Vancouver 

By JANET KASK 

MONTREAL (CP) .— Marian 
Scott is a small, quiet woman 
with a strong sense of continu-
ity in her life as an artist and 
in her paintings themselves. 

Mrs. Scott is the wife of 
Frank Scott, well-known Cana-
dian poet, dean of law at Mc-
Gill University and champion of 
civil liberties. Being married 
to a poet, she says, is good for 
an artist. 

I "I used to think it would be 
I fun to be jmarried to a painter, 
because painting is such a sol-
itary kind of life." 

She admits there were con-
flicts between being an artist 

,and being a mother, a teacher 
and even a grandmother. Now, 

'she devotes each morning and 
imost afternoons to her work In 

,.^the past, raising a son and tak-
ing time off to teach painting 
made long periods of intensive 

•work difficult. But she always 

îast 20 years gives a hint of 
how an artist becomes "ab-
stract." Her f i r s t paintings 
were strong, well-defined for-
mal scenes. In one of her ear-
lier series called Tenants, she 
was preoccupied with the wind-
ing staircases of old Verdun in 
the southwest section of Mont-
real Island. 

DISLIKES TITLES 

had the feeling of wanting to 
get down to painting. 

"I never had any problem 
about getting down to work." 
The problem was, she said, 
"catching up" with her ideas. 
CAN'T LOSE TIME 

Even when she visited New 
York or took time out to study 
other artists, she found that 
just "breathing in" was not 
enough. 

"I have this feeling that if I 
wait, I'll lose something." 

She recalled a time when her 
husband took a year off to 
travel on a Canada C o u n c i l 
study grant, and she joined him 
for a few months. 

" I had to take along some 
crayons and water colors — to 
keep in touch." 

Brown-eyed Mrs. Scott has 
been painting "as long as I can 
remember." 

A look at l^er work during the 

During the last few years 
Mrs. Scott feels she has been 
going through a "transitional 
period." Now, she dislikes giv-
ing titles to her works. 

Her earlier paintings have a 
transcendental quality. In the 
series Cells and Fossils she 
crosses what she describes as 
the millenium between pri-
meval life and the present, 
which together become the fu-
ture. 

In one work, primary organ-
isms are superimposed on a 
human form. Another was in-
spired by aboriginal cave paint-
ings. 

She prefers not to explain her 
works. She finds it difficult t o h 
put into words. .«HI 

"You can see where I started 
from," she said in referr ing to 
her early work. Now she is "so 
interested in certain formal re-}., 
latinnshins. of rhvtjim and tex-j 

ture" that the subject become» 
a l m o s t ambiguous, and the 
painting takes on "a life and 
energy of its own." 
SLOW PROCESS 

She works slowly, she said. 
Work didn't come from any 
sudden inspiration, but grew 
out of previous work. 

Mrs. Scott studied at the 
Montreal Miisaiim nf Fin». Arte 
the Ecole des Beaux-Arts here 
and at the Slade School in Lon-
don, England. 

Her works are in permanent 
collections in museums across 
Canada from Quebec to Van-
couver, including the National 
Gallery at Ottawa, and as f a r 
away as the Bezalel Museum in 
Jerusalem. In 1943 she painted 
a mural of the histology de-
partment at McGill University. 

She has had one- and two-
man exhibitions and her work 
has been included in several in-
ternational shows. 

The Scotts have a son, Peter, 
now teaching a t the University 
of California at Berkeley, and 
two^randchi ldren . 

Stratford B e t ic-on-HeraId 

Stra Iford.Ont. 
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Wife Of Poet-Law Dean 
Has Art Ideas To Spare 

stron 

By JANET KASK 

MONTRE.M 
Scntt is a small, quirt woman 

well-defined formal 
'scenes. In one of her earlier ser-
ies called Tenants, she was pre-

; occupied witli the winding stair-
; cases of old Verdun in the south-
west .section of Montreal Island. 

DISLIKES TITLES 

During tlie last few years 

problem 
•going tjirough a "tran.sitional 

'the feeling of wanting 
(CP) - Marian get down to paintitl;;. 

„ 11, quiet woman; "I "ever had any 
with a strong sen.se of ^ ^ ^he '^ '^ id ' P^'i^d." Now, .she dislikes giv 
jty in her life as an artist and r̂he pvob em fng titles to her works, 
in her paintings, themselves. , calchjng up with her ulea.s. 

Mr.s. Scott is the wife nf CAN'T LOSE TIME transcendental quality. In 
Frank Scott, well-known Canadi- jyv'cn when she visited New series Cells and P'ossil.s 
an pnet, dean of law at Mc- York or took time out to study (.msses what she dcstrihes aslg^.g^ the •Beralel Mu.seum in 
Gill Univensity and champion of-other artists, she found^hat jiist'the millenium between prim- Jerusalem In lf)« she painted 
civil liberties. Being married to -breathing in" was not enough, ^val life and the present, which of (hp 'i,istology de-
s poet, .she says, is good for' ..j {ç^iing ^h^t if i together become the future. ipartment at McGill University, 
an srtist. ; wait, r i l lose something.'.' In one work, primary or-i [,35 ^ad one- and two-

r ii.sed to thirik^ît would bei she recalled a time when her ganisms are superimposed on a exhibitions and her work 

painting takes nn life and en-
ergy of its own." 
SLOW PROCESS 

She works slowly, she said. 
Work didn't come from any sud-
den inspiration, hut grew out ol 
previous work. 

Mrs. Scott studied at the Mont-
real Museum of P'ine'~At't.s, tlie 
Ecole des Beaux-.^rts here and 
the the Slade School in I./)ndon. 
England. ' ' 

Her works are in permanent 
'collccti9ns in museums across 

Her earlier paintings have a ; Canada •from. Quebec to Van-
t'l® couver, ' including the National 

(iallcry ai. Ottawa; and as far 

fun to be married to a painter, 
because painting is .such a sol-
itary kind of life." 

She admits there were con-
flicts between being an artist 
snd being a mother, a teacher 
and even a grandmother. Now, 
fhe devotes each morning and! 

husband took a year off t,0|human form. .Another was in-
travel on a Canada Council,spired by aboriginal cave paint-
study grant, and she joined him ings. 
for a few months. ; She prefers not to explain her 

"I had to take along some i works, She finds it difficult to 
crayons and water colors — to put into words. fjrandchildren. 
keep in touch." "You can see where I started, " 

Brown-eyed Mrs. Scott has from," she said in referring tô ' 

has been ' include,d in several in 
ternational .shows. , 

The Scotts have a son, Peter, 
now teaching at the Universj^ty 
of California at Berkeley, and 

k. ; 

most afternoons to her work. In;been painting "as long as I can!her early work. Now she is ".so|, 
the past, raising a son and tak-|remember." 1 interested in certain formal re-« 
'jng time off to teach painting' K look at her work during the:lationships of rhythm and tex-, 
made long periods of intensiveilast 20 - years gives a hint nf ture" that the subject become.s!' 
iwork difficult. But she always'how an artist becomes "ab- almost ambiguous, and thej 
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J/î/s Wee/c in Westmount 

By ALICE BÙCKLAND 
(Record correspondent) 
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Henry Jones relaxes at his studio. 
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BEATRICE TOBIN ASSE-
LIN, Atwater avenue, presi-
dent ol the nationaj Liberal 
Women's Federation cl Can-
ada, still receiving cards, tele-
grams, flowers and telephone 
messages congratulating her 
on winning the election. On 
the walls of her off white liv-
ing room are paintings by Ca^ 
nadian contemporary artists', 
Lillias Torrance Newton (who 
was commissioned to paint 
Her Majesty Queen Elizabeth 
and Prince Philip), Goodridge 
Roberts and Hutchison. At one 
lime Mrs. Asselin attended 

Wesfmount Examiner, Que. 

August^ 21, 1964 

cla.sscs at L'Ecole des Beaux 
Arts and the Monacal Museum 
of Firip Artsj studying under ' 
Mrs. Newton. 

Members of WHS Council' 
and others entertained stu-
dents from schools in the Pro-
vince of Quebec who attended 
the conference this week . . . 
MRS. JOHN H. DUNNE. The 
Boulevard, me; this weet: to 
talk over pians ior.St. Mary's 
Bail which takes place on Nov-
ember 22 at the Queen Eliza-
beth Hotel wi'h Mrs. F. L . ' 
McPhail, Mrs. Harold Stan-' 
ford. Proceeds from the event ' 

I 

PALETTE 
PATTER 

by YALENTINA RAHR 

• t 

About f i f ty oil paintings 
are on view at Coin Des Arts, 
CNR Conccmrse, East Area 
until September 4, by Norma 
Escaravage. Painting in the 
Academic style, she has man-
aged to capture the atmo-
sphere of Old Quebec and 
Old Monti-eal in her historic 
scenes. An excellent portray-
al of Peggy's Cove in oils, 
with rocks, boats, piers, and 
skyline reflection in the wa-
ter, is a good example of the 
variety and capacity of ex-
pression this artist is capable 
of showing. "Hay Scene"' Is a 
typical rural Quebec scene 
with farmhands and heavy^ 
work horses carrying out a 
hay harvest. 

Other paintings are; The 
Towers on Slierbrooke we.st, 
Bonsecours Church, St. Louis 
Gates in Quebec, Portrai ts in 
pastels, winter scenes, land-
scapes, street scenes, historic 
sites, and seascapes. 

R. F. McMillan 
exhibits here 

A collection of decorative 

abstractions in water color by 
R. 'F . McMillan is on view 
until September 4 in the 
Lobby of the Avenue Theatre, 
Greene avenue. Mrs. McMil-
lan, a Montreal painter, has 
studied with the Late Wil- ^ 
f red Barnes and at Sir George Ij^ii,;:!. 
Williams, Schowl of Fine i 
Arts, M^IIl'l^^^MMf"""^ of 
Fine A r t ^ 

She has also completed a 
course in f ine arts at West-
port, Conecticut. This is the 
f irs t public showing of he r 

. wm-ks -in Montreal. T h e col-
ors are vivid and shoM' much 
energy and activity. 

- u»4- ît-jf,» 

will be given to assist tfee 
hospital . . . . 

JEAN £)ESMAR.A1S, rrtcm- L 
ber of the Independent Art As-
sociation Academy road, ori- i 
ginator and director of the . 
"Panorama de L'ART," the 
mammoth exhibiticm of paint-
ings which took j l ace at Place ' 
Ville Marie last June,' is hold-
ing a one man show of his 
own wroks this week at the ' " 
Ritz Carlton Hote! in the Grwn 
Room and the Siivti- Room 
until Sunday November 17 in-
clusive'. Interesting portraits 
of prominent Mon'trealèrs and . 
Westmounters are on view . . . 

ATWATER LIBRARY this 
week opened a hobby shew of 
entries made up by membeis 
of the instifution. On display 
are the following: jewellery, 
handicratts. ceramics, paint-
ings. needle point pieces, 
paintings on velvet. h(-bby 
work from the children lr<im 
St. L a u r e n t Neighborhood 
House. Chinese ornaments, 
hand loomed articles, and 
many other original wtiks. 
An outstanding entry is a 
series of Eskimo miniatuie 
heads, mounted and colorful, 
which were made up by artist 
Paul Andre. The show will 
continue until November 26. 
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{Annual Junior 

InstrucMm/ ® art, theal ,, theatre, 
voice and instrumental music 

i will be given to 105 students of 
senior high school age at the 
8th annual Nova Scotia Junior 

' School of the Arts, it was an-
. nounced Tuesday. 

The school at Camp Kadimah, 
' on Lunenburg County's Lake Wil-

•• liam, opens Sunday and contin-
ues to Sept. 2. 

Instructors include Robert Kell 
of Monfeeal's Museum of Fine 

' Arts, who will give instruction in 
• • painting, d r a w i n g , murals, 

graphic design a n d painting 
technique. 

The school is sponsored by the 
f Nova Scotia Federation of Home 

and School Associations and the 
I provincial Department of Edu-
1| cation. j 
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at the Montreal Museum of Fine Arts 

It's the season for retrospectives. Canada is ^ took 
honouring her old-timers - those who led the V -

oils 
and a handful of drawings and water colours 
which were on view at the Montreal Museum 
of Fine Arts in September, to be shown later 

. at the National Gallery of Canada and the Art 
Gallery of Hamilton, date f rom the early 1900s 
to the present day and are as accurate a record 
of the artist as one could hope to get. L'art 
c'est l'homme is evident in every painterly if 
sedate brushstroke on these generally subdued 
canvases, modest in size, intent and content. As 
an artist obviously aware of the aesthetic act 
and of his special talents, Lyman approached 
his work as a craftsman of sensibility and in-
telligence. 

At no time did he make any serious attempt 
to strike out in radical directions. He was not 
concerned with peeling away layer by layer the 
often dry wrapper of habitual seeing. Nor did 
he present fresh discoveries concerning the 
structure and meaning of our habitat. Eclectic 
by nature, traveller, teacher and professor, he 
always carefully selected the subject-matter of 
his paintings f rom an attractive if fairly nar-
row range. His work reaffirms, not the spec-
tacular, but the visible pleasures of beaches, 
landscapes, bays, lagoons, nudes and portraits. 
The dominant impression of the show is that 
of tender emotion recaptured in the tranquil 
terms which the artist chose to meet the chal-
lenge of the outside world. There is no hint of 
abstraction, no thought of collage or other for-
eign accoutrements which seem to be such a 
necessary part of modern technique. The can-
vas is not an enemy which the painter must at-
tack nor is it a showcase for a personal display 
of pyrotechnics. It is a friend to be treated with 
respect, with kindness, to be cherished, not as 
the expression of an alter ego but as a reflec-
tion of his own cultured personality. 

But if Lyman did not lift our vision to new 
horizons and if he turned his brush away f rom 
recording any semblance of man's inhumanity 
to man or to note nature's destructive forces, 
he was nonetheless a painter with feelings of 
strength and passion. Although not too many 
canvases accentuate this the few that do so are 
striking in design and eloquent in meaning. 
They justify any artist's lifetime devotion to his 
craft. Nude Combing Her Hair, for instance, 
has a sensuous fiiilness of form, warmth and 
vibrancy. 

This feeling for lyrical line is found in the 
Bermuda pictures, in the beautiful St George 
Harbour with its deep, green bush in the fore-
ground and the subtle, pink ambiance of the 
houses which are cleverly angled out toward 

the harbour. You can stand on Lyman's beach-
es and share the experience with him, since the 
artist does not pretend to any esoteric inter-
pretation or unusual symbolism in order to 
confound the viewer. 

John Lyman has always possessed that atti-
tude about which John Marin liked to refer to 
with such fervour - "You must love that peach-
tree before you can paint it." Lyman created 
an œuvre out of which came, among other 
things, a strong sense of what is known as "Ly-
man colours." His love for what he selected 
from the world around him does him honour 
and makes respected the profession of artist. 

L A W R E N C E SABBATH 
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Grande exposition Marquet, 
au Musée, à compter du 10 

U n e g rande exposit ion con-
«acrée à l 'oeuvre d 'Alber t Mar-
q u e t aura l ieu au Musée des 
beaux-ar ts , du 10 j anv ie r au 
2 févr ie r . Le vernissage aura 
l ieu le j eud i 9 janvier , à 9 
heures , sous la prés idence de 
M. Georges-Emile Lapalme, mi-
n i s t r e des a f fa i res cul turel les . 

Voici quel esi le program-
me d'activité du museé pour 1<» 
mois courant 

Oeuvres graphiques de mai-
t r e s européens d 'avant 1900; 
lu&au'au 18 janvier . Galerie 
de l 'Etable . Cette exposit ion 

, fa i t ressor t i r le fa i t que les 
oeuvi-es g raph iques or iginales 
des g rands mai t res sont à la 
por tée de. tous les collection-
neurs . Les oeuvres p résen tées 
à la Galerie de l 'E tab le pro-
v iennen t , pour la p lupar t , de 
collect ions pr ivées d e Mont-
r é a l et sont toutes an té r i eu res 
à 1900. P a r m i les ar t i s tes re-
présentés , ci tons: Diirer , Cra-
nach. Rembrand t , Daumier , 
Gauguin, Ensor e t Degas. 

A lbé r t Marquet : du 10 jan-
v ie r au 2 févr ie r . Souvent as-
socié aux Fauves , Alber t Mar-
que t (1875-1947) f u t l 'un des 
ar t i s tes par is iens les plus ori-
g inaux du débu t du siècle. I l 
compta i t parmi ses amis Ma-
tisse et le pe in t re Canadien 
J a m e s Wilson Morrice. Cette 
ré t rospect ive , la plus importan-
te qu i ait é t é consacrée en 
Amér ique du Nord à l 'oeuvre 
de Marquet , a é t é organisée 
par Mlle Gilberte Martin-Méry, 
conse rva teur du m.usée de Bor-
deaux, ville na ta le de l 'ar t is te . 
Les cent t r en t e pe in tures , 
aquare l les et dessins seront 
exposés à Montréal , Ottawa et 
Québec sous les auspices du 
minis t re des a f fa i res cul turel-
les du Québec, M. Georges-
Emi le Lapalme. 

Galerie XII: du 10 au 26 jan-
vier, Galerie Norton. Pe in tu re s 
d 'Ani ta Carson, d 'Ottawa, et de 
J ack Shadbolt , de Vancouver . 

Les Trésors de Toutankha-
mon: du 23 j anv ie r au 23 fé-
vr ier : Peu de découver tes ar-
eliéologiques ont capt ivé l 'ima-
ginat ion du public, au cours 
de no t re siècle, au tan t que 
celle de, la tombe de l 'enfant-
roi Toutankl ianion. et de son 
incroyable contenu. Cette dé-
couver te eut lieu en 1922. On 
sa i t peu de chose de la cour te 
vie de ce monarque , mais le.s 
ob je t s f u n é r a i r e s t rouvés à ses 

côtés compten t pa rmi les plus ' 
g r ands t résors de l ' a r t égyç- | 
t ien. C'est donc «vec u a plai- ; 
s i r tou t par t icu l ie r que le Mu- i 
sée p résen te t rente- t rois ob je t s i 
provenan t de ce t ensemble, e t ; 
qu i ont é t é p rê tés p a r le mi-
n i s tè re des ant iqui tés de la 
Républ ique Arabe Unie. L'ex-
position est organisée par la 
Galerie na t ionale du Canada, i 
P a r sui te des f r a i s considéra- [ 
bles de t ranspor t et d 'assu- • 
raiice de ces obje ts d 'une vs- i 
l eur inest imable, i l se ra de- I 
m a n d é un modique droi t d'en- i 
t rée à l 'exposit ion. , 

J a m m Collectionne: du 27 [ 
j anv ie r au 27 févr ie r , Galerie n 
de l 'Etable . Cette exposit ion 
est organisée pa r les J e u n e s 'i 
Associés. 

Galerie XII: du 31 j anv ie r 
au 16 févr ie r , Galer ie Norton. 
P e i n t u r e s de Fenwick L'ans 
downe, d e Toronto, et de Tonv 
Urquhar t l o n d o n (Onta-
r io) 

é / M ^ 

M. Lapalme 
à l'exposition 
Marquet 
QUEBEC. (PCF) - M. Geor-

ges-Emile Lapalme, ministre 
des Affaires cultiirefles; prési-
dera le 9 janvier l ' inaugura-
tion d'une exposition des oeu-
vres du peintre f rançais Albert 
Marquet, au Musée des Beaux-
Arts de Montréal. . ' • 

Les oeuvres de Marquet se-
ront ensuite transportées à Ot-
tawa ; à la mi-mars, elles se-
ront exposées à Québec. 

M. Jean Benais, maire-adjoint 
de Bordeaux, où naquit le pein-
tre Albert Marquet, participera 
à l'inauguration de l'exposition 
des oeuvres de Marquet à Mont-
réal. 

Lapalme Lifts Curtain 
On Marquet Exhibition 
Cultural Af fa i r s Minister 

Georges-Emile Lapalme last 
night opened the $16,000,000 
Marquet exhibition at The 
Montreal Museum of Fine Arts. 

The 130 paintings, watercol-
ors, drawings and graphics were 
brought he re f rom Bordeaux, 
France, as the second half of 
an exhibition exchange between 
Quebec and France. (The first 
was about two years ago when 
Canadian ar t was displayed in 
Bordeaux.) 

Alber t Marquet (1875-1947) 
has been rated one of the most 
original artists in Par is during 
the early years of this century. !j 

The exhibition, organized by|| 
Miss Gilberte Martin-Méry, cur-fc 
ator of the Bordeaux Museum,] ' 
will remain here until Feb. 2 | 
when it will be moved to thej. _ 
National Gallery of Canada in [ 
Ottawa and then to the Musée, 
Provincial , Quebec City. ^ 

Also taking p a r t in the o f - t 
ficial opening was Jean Besnais, 
deputy mayor of Bordeaux, who 
said he was aware of animosity 
by F rench Canadians toward 

France because they feel tha t 
it had abandoned New France 
to the-English. 

"Well, let us not think of it 
as if the pages of history have 
been torn out; instead let us 
think of it as if the book were 
merely closed and now, with; 
exchanges such as this, we are | 
reopening the book." 

More than 200 persons at-, 
tended the opening. 

LES EXPOSITIONS 

Marquet au musée des B.A. 
Dans les Hvre i d 'ar t , Marquet 

•st généralement classé comm» 
un représentant de l 'aventure 
fauve. Mais , en se rendant au 
musée, on pourra aussi refaire, 
grâce à lui, l 'histoire de l 'art 
d'un demi-siècle. Car Marquet , 
homme paisible et peintre de 
transition n'était sûrement pas 
un novateur. Comme beaucoup 
de grands peintres, il s'est im-
prégné de ceux qui l'ont précé-
dé, (Corot, Manet , les Impres-
sionnistes, Céianne, le Douanier 
Roucseau) et de ceux qui l'ont 
entouré, (Matisse, Dufy . . .) 

P e i n t r e raisonnable, il ne 
prend jamais les bouchées dou-
bles, il avance à pas feutrés, 
t imidement , avec des retours en 
arr ière qui lui permettent d'as-
similer les expériences pictura-
les auxquelles il s'intéresse. 

Marquet a beaucoup vu, connu 
et compris. Son "Sergent de la 
coloniale" nous t ransmet avec 
brio la leçon apprise de Manet , 
Du " F i f r e " , on retrouve la posi-
tion statique, les contours ap 
puyés, les couleurs contrastési 
se détachant sur un fond flou 
presque irréel. 

Par les touches rapides et les 
ombres colorées, il prolonge les 
expériences de lumière et de 
couleur des impressionnistes. 

Mais c'est à Céianne qu'il 
doit le plus. 

"Les toits", peints en 1906, 
possèdent de Cézanne : la cons-
truction solide, la iuste reparti-
tion des masses et la simplifi-
cation des objets qu'il ramène 
presque à des formes géométri 
ques. Expér ienc* que Marquet 
pousse plus loin que Cézanne 
puisqu'il crée, dans cette toile, 
t i ïs plans encore plus définis 
par des forts contrastes de cou-
leurs en aplats. (Dans l'évolu-
tion continue de l 'art , nous re-
trouverons cette même simpli-
fication des formes chez Ber-
nard Buffet qui lui, stylisera 
souvent, au point d 'appauvrir et 
de vider de toute poésie). 

Autre influence prédominant» 
chez Marquet : celle de Corot, 

dont il i conservé l ' int imisme 
et les atmosphères vaporeuses, 
peignant des coins de rivières 
noyées dans la brume. Par con-
tre, Marquet ajoute la couleur, 
donne du mouvement par un 
geste plus large et plus dégagé 
que celui de Corot. D'une ma-
nière simple et touchante, i| ex-
celle à rendre la fluidité des 
eaux et la transparence de l 'air 
embué. 

me. Dans " L a fenêtre à la Gou-
lette' , de 1926, c'est la force 
de la couleur et l 'abréviation d« 
l ' image chère à Matisse que 
nous reconnaissons. Apparentées 
à la légèreté de Dufy, les mul-
tiples taches de couleurs vives 
de " L a fête aux Sables d'Olon-
ne" sont des évocations brèves, 
mais si directes, si bien posées 
qu'elles recréent, tout un cl imat, 
t"ut un moment. 

Alors que Marquet était capa-
ble d'assimiler la logique et 
l'intelligence d'un Cézanne, il ne 
pouvait pas retrouver la sim-
plicité d 'âme et de moyens d'un 
Douanier Rousseau, comme il a 
essayé de le fa ire , dans " M a r é e 
basse au Pyla" , jol ie carte pos-
tale d'une fausse naïveté où l'on 
sent très bien que Marquet n'est 
pas dans son élément. 

<' /jmut -am 

layreflt 
Bien que contemporain d» 

Picasso, de Braque et de Gris, 
Marquet se tient à l 'écart du 
cubisme, mais il est une des 
figures marquantes du fauvis-

Sans jamais opter totalement 
pour une tendance, sans jamais 
pousser une expérience jusqu'à 
ses limites, le tempérament de 

peintre de Marquet était suffi-
samment fort pour C R E E R , à 
part ir de fortes influences, des 
toiles personnelles d« grande 
qualité. 

Allant dans le même sens que 
d'autres peintres de son époque, 
il l ibère sa touche, la rend plus 
rapide ; la ligne, la forme, la 
couleur organisent des rythmes 
inattendus et neufs. " L e Port 
de F é c a m p " et " L e Louvre" ' 
sont parmi les meil leures oeu-
vres exposées au Musée actuel-
lement. Par des toiles comme 
celles-là, Marquet devient quel-
que peu précurseur, peut-être 
sans le vouloir. C'est par elles 
et par ses dessins, qu'il se 
mont re le plus or ig inal . Car son 
t ra i t rapide, cursîf, saisit le 
rnouvement sur le vif , capte la 
vie avec une acuité et une sû-
reté extraordinaires. Son dessin 
simpli f ié, elliptique, suggère, 
sans jamais décrire d'une façon 
banale. Sensible à l'objet qù'il 
dessine, Marque t en donne l'es-
sentiel, par des formes réduites 
à des signes comme ceux des 
Japonais. "Sur le quai de Ham-
bourg" et "Couple dansant" 
suffisent à montrer quel dessi-
nateur hors pair est Marquet ! 

Il faut voir les 130 oeuvres de 
Marquet : huiles, bois, aquarel-
les, dessins, céramiques, expo-
sées actuel lement, au Musée. 
(D'autant plus qu'Ici, nous de-
vons nous satisfaire le plus sou-
vent de reproductions qui ne 
sont qu'une vague approxima-
tion de la peinture et n'en per-
mettent pas une connaissance 
vraie et int ime. Comparer avec 
l 'original, la reproduction de la 
page-couverture du catalogue 
permet^da mesurer l ' in f idé l i té 
d'un procédé de reproduction 
quel qu' i l soit). 

Cette exposition qui fait revi-
vre une grande période de l'his-
toire de l 'art a été montée avec 
soin et illustre avec précision 
les différentes étape» de l'oeu- ' 
vre de Marquet . 

/ 



ti^t^ /y a Peripatetic Job 

staff Photo by Paul Lagacs 

Miss Gilberte Martin-Méry, curator and director of the Bordeaux Museum in 
France, stands by one of some 60 oil paintings in the Albert Marquet exhijaition 
which opened last night at the Montreal Museum of Fine Arts. The exhibition 

will continue through Feb. 2. 

Bordeaux Director Is Here 
To Open Museum Exhibition^ 

By JOYCE GOODMAN 
.. Miss Gilberte Martin-Méry 

in no way considers her job 
as curalor and director of the 
Bordeaux Mu.seum in France 
an unusual one for a woman. 

"There are many women 
curators of museums and art 
galleries in France," she savs, 
"Particularly in Paris." 

But the Mont Pellier-born 
woman modestly conceded 
that few held posts as de-
manding or as peripatetic as 
that of head of the Bordeaux 
Museum.' . 

Her job brougjit her to 
Montreal for last night's open-
ing of the Albert Marquet ex-
hibition at the Museum of 
Fine Arts and, within a few'-
weeks, will take her on to 

Israel for the opening of an 
exhibition of French paint-
ings in Tel Aviv. 

Miss M a r t i n-Méry as-
sembled b o t h t r a i n i n g 
shows in addition to carrying 
out her own home-based re-
sponsibilities, and, despite à 
hectic .schedule, appeared 
charming and chic in a trim 
brown suit for an interview ât 
the local museum yesterday. 

Miss Martin-Méry explained 
• she had organized the Albert 

Marquet exhibition through 
the co-operation of the Que-
bec Department of Cultural 
Affairs as part of a current 
cultural exchange between 
Bordeaux and Canada. 

"In the spring of 1962 we 
bad an exhibition of Cana-
dian paintings and Such treas-
ures as early Canadian furni-
ture and Eskimo ' carvings 
This show is one way of say-
ing ' thank you'." 

Miss Martin-Méry believes 
the Marquet exhibition now 
at the city museum is the first 
ma,ior show of the Bordeaux-
born artist 's work in Canada, 
and she knows of only two 
Marquet works in Canadian 
collections. One hangs in the ! 
National G a l l e y in Ottawa ' 
and a second in a private 
home in Toronto. ' 

The current exhibition of 
some 60 oil paintings, 50 
drawings, watercolors and 
book illustrations will be on 
view here through Feb. 2. 
It will then ."o on to Ottawa 
and Quebec City. 

For her own museum. Miss 
Martin-Méry is preparing an 
exhibition entitled "Woman 
and Paint ing" to illustrate 
the history of woman in art 
from the primitives to Picasso. 

"Every painter has a femin-
ine type," she explained. 

"Rènoir, Modigliani, Matisse, 
Goya . . . They all looked at 
women in a different way. 
It should be interesting to 
compare their views of wom-
en and beauty through the 
ages. 

"The exhibit-on will culmi-
nate with Picasso's destruc-
tion of women. You know 
when Picasso ceases to love 

' a woman, he destroys her in 
- bis painting . . ." 

• Miss Martin-Méry said she 
never paints. "C'est impos-
sible!" Besides her adminis-
trative duties at the Bordeaux 
mijseum and the organization 
of local and travelling shows, 
she is also directing the en-
largement of her museum in 
France. 

"Besides," she says, "critics 
are usually very bad paint-
ers, and painters are usually 
very bad critics. In my job, 
it is important that I ' b ' e a 

/critic." 

Art Notes 
viia-' 

Exhibition by Students of 
the Painting Section of the 
Montreal Ecole des Beaux 
Arts, at 125 ' Sherbrooke St.. 
W. Jan . 13-25. Mon. through 
Thurs: 2-10 p.m. Fri . , Sat. 
and Sun.; 2-5 p.m. 

Montreal Museum of Fine 
A r t s : Albert Marquet Retro-
spective; P a i n t i n g s b y Anita 
Carson, O t t a w a a n d Jack 
Shadbolt, Vancouver (Stable 
Gallery). • 

•An exhibition grouping 
works by some of the con-
temporary Canadian art ists 
concerned with depicting the 
human figure, or the world 
surrounding it is on view at 
Galerie Agnes Lefort, 1504 
Sherbrooke St. W. Included 
are recent paintings by Jean-
Paul Lemieux; n e w d r a w i n g s 
by John Fox; paintings by 
Cioni Carpi ; d r a w i n g a n d 
s c u l p t u r e , by Marcel Brait-
stein a n d Anne Kahane. W o r k s 
by six comparative newcom-
ers to the Montreal scene also 
a re presented: G r a h a m 
Coughtry — his work hangs in 
the Museum of Modern Art, 
New York, the Albright-Knox 
Museum, Buffalo and in vari-
ous Canadian musemnc- ««i 

l iam Kurelek — r e p r e s e n t e d 
in the collection of the Muse-
um of Modern Art, New York; 
Gerard Clarkes — o n e of h i s 
paintings was acquired recent-
ly by the Montreal Museum of 
F i n e A r t s ; Creg Cunoe, Ivan 
Eyre a n d Glenn Adams a r e 
young Canadian painters in 
the realist tradition. The ex-
hibition continues until Jan. 28 

SCOPE (McGill University) ^ 
is currently presenting its j 
Students Ar t Exhibition i n t h e ! 
lobby of the Engineering 
Building on the campus. 

Gallery 160 Contemporary 
Graphics features a showing; 
of Canadian and European 
Prints. (1640 Sherbrooke St. ' 
W.) 

Exhibition of Ear ly Cana-
dian Painters Works, at Gale-
rie L'Art français , 370 Lau-
rier Ave. W. Painters repre-
sented: J. M. Barnsley, Wil-
l iam Brymner , Suior - Cote, 
Maur ice Cullen, O. R. Jacobi, 
J. Y . Johnstone, T . Mower 
Mar t in . 

Recent paintings by Charles 
Gagnon at Galerie Camille 
Hebert , 2075 Bishop St., Jan . 
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Patrimoine artistique de Bordeaux .révélé au Canada 

Mme GeorgefEmile Lapalme, épouse du ministre 
auîC' Affaires culturelles, M. Claude Robillard, vice-
préâdent du Musée des Beaux-Arts de Montréal, et 
M. Guy Frégault, sous-rainistre aux Affaires cultu-
relles, admirent une huile de Marquet. Cette photo 

a été prise hier soir à l'occasion de l'inauguration 
officielle de l'exposition du peintre bordelais. Toiles, 
aquarelles, dessins de cet artiste contemporain de 
Matisse et' de Rouault sont en montre au Musée des 
Beaux-Arts de Montréal. ^̂ ^̂ ^ 

photo Kéal St-Jean, LA PRESSE 

par Cécile BROSSEAU 

T T y A DEUX ANS, en mai 
^ ^ 1961 la ville de Bordeaux 
accueillait Québec. Cette an-
née c'est le C a n a d a qui 
accueille Bordeaux. M. G.-E. 
Lapalme, ministre aux Affaires 

.culturelles inaugurait hier soir, 
au Musée des Beaux-Arts de 
Montréal l'exposition du pein-
t re bordelais : Albert Marquet 
contemporain et ami de Matisse 
et de Rouault. M. Claude Ro-
billard, vice-président du Mu-
sée a souhaité la bienvenue à 
M. Jean Benais adjoint au mai-
re de Bordeaux et à Mlle Gil-
berte Martin - Mery, conserva-
teur des Musées classés à Bor-
deaux. Juste avant l 'inaugura-
tion officielle, le ministre aux 
Affaires culturelles, a rappelé 
l'hospitalité du maire de Bor-
deaux M. Jacques Chaban-Del-
mas, président de l'Assemblée 
nationale. M. Lapalme a aussi 
rendu hommage à Mlle Martin-
Mery qui avait préparé l'expo-
sition canadienne à Bordeaux 
et qui cette année est égale-
ment responsable de l'exposi-
tion Marquet. 

L'oeuvre 

"Les grandes étendues, les 
eaux vives des rivières ou les 
reflets mouvants des .grands 
lacs auraient fort bien convenu 
à Albert Marquet. Peut-être 
même eut-il l'occasion de par-
ler de ce vaste territoire avec 
son contemporain James Wil-
son Morricc, venu travailler à 
Paris , aux alentours de 1890, 

, lorsque ce dernier découvrait 

les débuts du fauvisme. Il suf-
fisait à Marquet de voir l 'eau 
ou une fenêtre ouverte sui- la 
vie pour qu'il soit heureux ; 
d'un trait incisif, il saisissait 
le mouvement du chaland qui 
passe, ou brossait à larges tou-
ches l 'entrée d'un paquebot 
dans un port . Des lampions 
décoraient-ils une place ? Il 
plantait là son chevalet et en 
quelques minutes, la vie re-
naissait sur la toile. Quelques 
points noirs lui suffisaient pour 
recréer une foule en liesse." 

Ainsi s 'exprime Gilberte Mar-
tin-Mery qui nous présente 
l 'oeuvre du peintre dans une 
préface au catalogue de la pré-
sente exposition. 

Gilberte Martin-Mery 

C'est la troisième fois que 
Mme Martin-Mery vient au Ca-
nada, elle y a déjà fait un sé-
jour d'un mois. Elle a été très 
heureuse de retrouver la neige 
de nos Laurentides, dimanche 
dernier, scintillant sous un so-
leil éclatant. Espérons que la 
pluie déconcertante des derniè-
res heures ne lui laissera pas 

trop mauvais souvenir. Gilber-
te Mery qui est conservateur 
des Musées classés de Bor-
deaux depuis de nombreuses 
années, a fait des études spé-
cialisées à l'Ecole du Louvre 
où elle avait choisi la peinture. 
Le sujet de la thèse qui devait 
couronner ces études portait sur 
le jugement des écrivains fran-
çais sur la peinture italienne. 
Le but de la présente exposi-
tion ? Rendre la politesse à 
Québec et puis . . . prolonger 
les effets de l'exposition fran-
çaise qui avait lieu récemment 
à Montréal. Dans quelques 
jours cette jeune femme très 
active part ira pour Israël ou 
elle inaugurera une exposition 
ayant pour thème : "La fem-
me et l 'artiste de F r a Angelico 
à Picasso. 

Son exc. l 'ambassadeur de, 
France et Mme Bousquet, M. ; 
le consul général et Mme Be- • 
noist de même que le sous-mi-
nistre aux Affaires culturellesÇ 
et Mme Grégault assistaient àj" 
l'inauguration officielle de cet-r 
te importante exposition Mar-; 
quet. 

MLLE GILBERTE MARTIN-MERY 

M. Georges-Emile Lapalme, ministre aux Affaires culturelles, 
inaugurait hier soir au Musée des Beaux-Arts de Montréal 
l'exposition Marquet. On le voit ici en présence de M. Jean 
Benais, adjoint au maire de Bordeaux, devant une oeuvre du 
célèbre peintre bordelais. 



u ' N MUSEE IMPORTANT 
peut jouer, pour une commu-
nauté donnée, plusieurs rôles 
importants. Un de ces rôles, 
et non le moindre, est bien 
celui d'éduquer, d'aider au dé-
veloppement des connaissances 
artistiques d'une ville, d'une 
province, d'un pays. Le plus 
grave reproche à faire à notre 
musée de la rue Sherbrooke 
est bien celui de ne pas orga-
niser assez souvent des expo-
sitions importantes,'. des expo-
sitions instructives. Consola-
tion, il y aura une importante 
exposition Picasso dans peu de 
temps, et, consolation, encore, 
voici, depuis jeudi, une expo-
sition Marquet, un des fangeux 
Fauves parisiens de 1905.'L'an-
née 1964 augure mieux que 
celle écoulée, 

D'où viennent 
les Fauves ? 

C'est justement Marquet qui 
amena ce vocable de "Fauves". 
Le célèbre critique Louis Vaux-
celles, en regardant un petit 
bronze de Marquet (car il a 

été aussi un peu sculpteur, 
comme Matisse d'ailleurs), au 
Salon des- Indépendants, se se-
rait écrié : "Donatello parmi 
les fauves !". Le bronzé était 
d'un style vaguement floren-
tin ! L'expression allait demeu-
ref. 

Le Fauvisme ne dui-.a, officiel-
lement que trois ans,. 1905-1807. 
Le groupe s'étaifr-forfné dé Jèu-
nes peintres qui venaient de diî-. 
férentes académies et ateliers. 
Braque, avant de se signaler 
avec 4e cubisme, en fit partie et 
aussi celui qui allait devenir 
une sorte de portraitiste mon-
dain, Van Dongen. Mais l'em-
ploi volontaire, abusif aux yeux 
du public du temps, des couleurs 
pures, chez Marquet comme 
chez Matisse datait de 1901. Et 
on sait que c'est à Monet et à 
toute la bande des impres-
•sionnistes que ces nouveaux-
venus devaient cette réforme 
salutaire par la lumière et les 
tons purs qui la mettait en re-
lief.. Les "terres" des anciens, 
des classiques et de plusieurs 
peintres réalistes, étaient écar-

tées délibérément. 
Le Fauvisme voulait réunii 

les théories de deux grands im-
pressionnismes. Le point de vue 
essentiellement décoratif de" 
de Gauguin et celui, plus psychi-
que, dirait-on aujourd'hui, de 
Van Gogh. Au Salon d'Automne 
de 1905, prenait corps solide-
ment, autour d'Henri Matisse, le 
^toid chef écouté et suivi, le 
style Fauviste. 

Qui fut 
Albert Marquet ? 

Donc, depuis le 9 janvier, les 
amateurs de peinture françai-
se sont invités à se rendre au 
Musée. Ils pourront apprécier 
l 'art de "ce doux fauve qui 
n'use de la liberté conquise 
que pour traduire, par des 
plans simples et des valeurs 
justes, les merveilles du ciel 
et de l'eau", au dire de l'his-
torien d'art, Robert Rey. 

Comme Matisse et Rouault, 
il fut un élève du brillant ani-
mateur Gustave Moreau, ce 
guide libéral et ce peintre des 
fables mythologiques. Marquet 

.n'avait peut-être pas le génie 
d'un Matisse ou d'un Çézanne, 
•mais, comme eux, il aimait la 
mesure et l'équilibre et, au 
milieu des . grandes manifesta-
tions libératrices, il tentera 
d'introduire ces notions qu'il 
tenait des essentielles à l'art 
de peindre. Nous sommes au 
centre de la réaction devant 
le vertige des excès de' Tim-
pressionnisme. . 

Et, on ne s'étonne pas de 

voir poindre le cubisme, donc 

l'intelligence, l'intellectualisme 

Albert Marquât: Le port de Naples (dessin à l'encre de Chine) 
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en peinture. Il viendra, ce cu-
bisme intelligent, après le dé-
ferlement démoniaque des ex-
pressionnistes allemands. 

Albert Marquet fut donc im 
Fauve modéré, surtout si on 
songe au lyrisme débordant 
d'un Bonnard, aux compositions 
d r a m a t i q u e s d'un Georges' 
Rouault, aux délires tendres et 
surchargés d'un Dufy, enfin à 
la tristesse maladive d'un Vla-
minck. On dira même que son 
art fut à l'opposé de celui de 
Matisse. Ses intentions pictu-
rales, comme ses recherches, 
furent bien moins savantes, 
moins compliquées dans leurs 
élaborations. Enfin, chacun 
pourra en juger, cette quinzai-
ne, au Musée. 

"Délicatesse" est, en effet, le 
terme qui revient le plus sou-
vent sous la plume des histo-
riens à propos de Marquet. 
Mais, il sut obtenir, toujours, 
une grande vibration lumineu-
se. Pourtant Marquet utilise 
souvent des harmonies grises, 
voire glauques. Cependant, par-
fois, il saura faire montre d'une 
gi-ande subtilité . et aussi de 
hardiesse par ses coloris, pein-
ture parepte de celle du chef 
de file Matisse. 

Tous ses amis, Vlaminck, Du-
fy, De.rai'n, cherchaient, com-
me .lui, à édifier leur peinture, 
le plus solidement possible. En 
ceci, et sous l'égide de Matisse,-
on continuait le pa|ient travail 
de C é z a n n e . C a r , le vif 
éblouissement déclenché . par 
la révolution' impressionniste 
n'était certes pas un phare. 
Comme Cézanne, Matisse savait 
canaliser les énergies, les aspi-
rations nouvelles et celte re-, 
cherche d'une plus grande sincé-
rité, d'une honnêteté sans, éclat, 
sans trouvaille audacieuse. La 
réaction. 

Car, déjà, la réaction, r.au-
tre, contre le np.turaîisnïe, Iç 
réalisme était c'nose lointaine, 
chose acquise. On réagissait 
maintenant contre Monet, Seu-
rat, Gauguin, Van Gogh. Sur-
tout, il fallait toujours, sans ces-
se, lutter contre l'enseignement 

qui, lui, demeurait contre vents 
et marées, académijque et pru-
dent. Donc, à partir des couleurs 
vives d'un Gauguin, de la cons-
truction réfléchie de Cézanne, 
les Fauves se cherchaient une 
cage dorée ! 

Du côté des ports 
et de la nostalgie . . . 

Marquet se détournera même 
de Matisse. Ce dernier avait 
utilisé le pointillisme cher à 
Picasso, à Signac et si bril-
lamment illustré par Seurat, il 
avait médité les Orientaux 
(imitant quelque peu Dela-
croix) puis les Gothiques mais 
Matisse trouva sa veine, si ri-
che, dans les arabesques, la 
couleur pure posée en, à-plat 
sur des dessins d'une déforma-
tion savamment calculée, ''tou-
jours décoratifs. 

Marquet, lui, .traîna sa boîta 
de couleurs vers les ports, 
ceux d'Hambourg. d'Alger, 
d'Italie (Naples), quêtant la lu-
mière marine. Il fit d'innom-
brables vues de la Seine. Pour-
tant, paradoxalement, il fit 
cette quête de lumière avec sa 
gamme volontairement limitée, 
sa matière peu généreuse; 
parcimonieuse même. Il sut 
rendre une sorte de "spleen" 
beaudelairien sur ses toiles, 
des visions nostalgiques par-
fois intenses. 

. Jamais il ne tombera dans 
le mélodrame pictoral comme 
le Fauve Vlaminck. Son pré-
cieux sens de la mesure, son 
goût de l'harmonie lui servaient 
de garde-fou ! La présente ex-
po Marquet est sous les aus-
pices du ministère des Affaires 
culturelles. 

CLAUDE JASMIN 

Au Musée des BSsmi^^ : 

Marquet, le fauve 

/jie toile de Marquet : "L'atelier à Ma rseille" 
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PORTRAIT DU PBRB CT D f LA MERE DC L'ARTISTl by Albert Marquet one of the most 
original artists of Paris whose work is being honored by a major rétrospective exhibition at 
the Montreal Museum of fine Arts until Feb. 2 . 

The 130 paintings, watercolors, drawings and graphics have been assembled by Miss 
Gilberte Martin-Méry, conservateur of the art gallery in Marquet's native city of Bordeaux, 
France. 

The exhibition — the most important ever devoted to his work on this continent — will 
be shown later at the National Gallery of Canada, Ottawa, and the Musée Provincial, Que-
bec City. 

e-Zc^ 

Bordeaux Museum Directo^'^'' 
races Career Development ; 

Gilberte Martin-Méry is one 
of those ra re individuals who 
knew from childhood what 
direction she wanted her life 
to take. 

"When I was a little girl 
studying in Paris , I played in 
the Luxembourg Gardens. I 
used to run away from the 
gardens to a museum near-

themselves discovered, was 
Canadian art. " I t was excel-
lent publicity. Now people 
meet and talk about Canadian -
art , and at present we have 
exhibitions of four Canadian 
artists in Pa r i s . " 

The Bordeaux Museum or-
' ganizes at least one very im-
portant exhibition a year, she 

by." Today, she is curator of 
the Bordeaux Museum at Bor-
deaux France, and has been 
in Montreal in connection with 
an Albert Marquet exhibition 
at the Montreal Museum of 
Fine Arts. 

" I knew f rom the time 1 
was a small girl that I would 
follow this ca reer , " she said 
in an interview yesterday. 
Thursdays, a day which she 
recalled as a f ree day for 
French schoolchildren, she 
would go to the Louvre and 
wander through the galleries. 

Miss Martin-Méry has been 
curator of the Bordeaux Mu-
seum for 14 years. Her re-
sponsibilities are broad and 
would, in North American 
terms, probably entitle her to 

• call herself museum director. 
She calls the Marquet ex-

' hibition, " an exchange to 
thank Canada for its exhibi-
tion " She refers to an Art in 
Canada exhibition which was 
shown at Bordeaux last year. 

"This is the f irst t ime such 
an exchange with Quebec has 
taken place," said Miss Mar-
tin-Méry. It was extremely 
valuable to Canada f rom the 

' cultural point of view, since it 
was " a discovery for people 
f rom Bordeaux and for people 

^ f rom aU over France . " What 
visitors, and museum people 

said, explaining that this is 
the f irst t ime she has organiz-
ed a big exhibition for over-
seas showing. (There are 60 
oils, 50 drawings plus water 
colors and illustrated books 
included in the Marquet ex-
hibition). 

However, Miss Martin-Méry| 
flies out of Montreal today to 
return home where she will 
be immediately immersed in 
completing plans for an ex-
hibition her museum is ready-
ing for Tel Aviv. She is ex- ' 
cited about this venture. We'll 
be exhibiting about 100 of 
our most important paintings 
there. This is interesting be-
cause, at the moment, the cul-
tural development in Tel Aviv 
is quite extraordinary." She 
hopes a similar exhibition will 
be planned in the future for 
showing in Quebec, but such 
an exhibition would require 
some changes in make-up. 
"This would be necessary be-
cause tastes are different." 

One of her more interesting 
projects — which will be the 
next big exhibition planned ...—^ 

for Bordeaux Museum—is one 
called "Woman and Paint-
ing." It is Miss Martin-Méry's 
idea and will present paint-
ings of women from the pomt 
of view of many artists in-
cluding Rubens, Renoir, Modi-
gliani, Goya and Picasso. Said 
Miss Martin-Méry: "Every 
painter has a feminine type. 
The exhibition we plan will 
show many of these types and 
will culminate in Picasso's 
demolition of woman." 

She explained her last re-
mark. "When Picasso ceases 
to love a woman, he destroys 
her ." In the exhibition she 
will show examples of his 
"demolition of woman" in his 
art . 

Mis Martin-Méry has never 
had any ambitions to paint. 
She believes, in fact, "I t is 
impossible, certainly for me, 
to be a critic and a painter 
at the same time. I think 
painters make very bad cri-
t ics ." 



G.-E. Lapalme et l'adjoint du maire 
dé Bordeaux ont échangé des présents 

Le ministre des affaires cul-
turelles du Québec, M. Geor-
ges-Emile Lapalme. a reçu 
hier à déjeuner l 'adjoint du 
maire de Bordeaux, M. .lean 
Benais, qui est arrive a Mont-
réal pour assister à l'ouver-
ture de l'exposition Marquet 
au Musée des Beaux-Arts. 

A cette occasion, M. Benais 
a offert à M. Lapalme une 
gravure du port de Bordeaux 
datant du 18e siècle et à Mme 
Lapalme un décanteur à vm 
typique de la région de Bor-
deaux Le ministre, pour sa 
part, a offert à M. Benais un 
choix de livres, dont "Les 
meubles anciens du Canada 
français" , "L'Ile d'Orléans' , 
"Vieilles églises et vieux ma-
noirs de la province de Qué-
bec", un ouvrage sur Pellan 
de Guv Robert et les "Poè-
mes" d'Alain Grandbois. En 
outre, le niini.çtère a offert au 
musée de Bordeaux une assiet-
te en émail d'un artisan du 
Québec; ce don a été reçu par 
Mlle Gilberte Martin-Mery, dii 
Musée de Bordeaux, qui a ele 
responsable, il y a deux ans, 
de l 'organisation de l'exposi-
tion "L'art au Canada'', tenue 
dans le cadre du festival de 
Bordeaux, et qui s'e.st égale-
ment chargée de l'organisation 
de l'exposition Marquet. 

Enfin, M. Benais et M. La-
palme ont échangé des mé-
dailles commémoratives. 

M. Lapalme a souligné que 
]e peintre Marquet était un 
ami intime du peintre canadien 
Morris, et que l'expo.sition qui 
s'ouvre à Montréal est en quel-
que sorte l'exposition de l'a-
mitié. 

M. Be.nais a rendu hommage 
à l'oeuvre accomplie par .Vî. 
Lapalme et a .souligné qu'a\'anl 
l 'arrivée au pouvoir du présent 
gouvernement à Qu<?bpc, li\s 
contacts enti'e la Fraïu'e ej no-
tre province étaient loin d'éU'p 
aussi faciie.s qu'ils le .sont 
maintenant. 

mond Bou.^quet. épou.se rie 
-ad-ur de France au 

Canada, M. Philippe Benoit. 

cons'.il rie F r a n c e à M o n t r é a l , 
pt M. Guv F r é g a u l t . sou.^-mi-
ni 'stre des a f f a i r e s cul turel le .^ . 

P a r m j les i n v n c « au 
ner - h i e r , il y a v a i t ' Mme Rjiy 

. . .-t." 

• -

^ ^ ^ ^ ^ A S r S î S ^ G ^ ^ - t m i i e Lapalme et l adjoint au mai-
r Bordeaux M lean Beitais, ont échangé des cadeaux hier a I occasion d un de-

oftetr'^pa':' l i pour . a r g u e r . ouverture de rexposi.^^^ 

La triste 

peinture de 

MARQUET 
J 'ai compris les réticences 

des historiens. J 'ai conapris 
l'avarice de certains muséolo-
gues qui écrivent. Marquet? 
Un pauvre Fauve ! Un triste 
Fauve ! C'est pas riche comme 
peinture. La visite au Musée 
vaut poui- quelques bons dessins 
et pour "Le pin à Alger ' 
(1932). Le reste ? Misère ! Que 
l'histoire de l 'art en traîne du 
bois mort 1 C'est misère ! Que 
cette pauvre peinture est tnste, 
déprimante 1 Petites natures 
influençables, n'allez pas vou-
ées Marquets-là ! 

Sa palette s'éclaire faible-
ment quand il suit docilement 
Matisse. Il ne le suit pas assez ! 
Tant pis. Sa brume ne joue pas 
le beau rôle que lui font jouer 
les grands de l'impressionnis-
me. Vive Matisse. Et justement, 
en se demande pourquoi on ne 
reçoit pas, via les ministères à 
Kultured), une expo du Fauve 
Matisse, du Fauve Rouaiilt, du 
Fauve Dufy ? Des grands Fau-
ves quoi? Parce que Marquet 
est né à Bordeaux et que, l'an 
dernier . . . bla, bla, bla ! 

Et l'expo est mal montée, 
sans ordre chronologique (au 
moins donnez-nous le côté his-
torique). 

Répétons-le, le Musée a 
gi'and besoin d'une toilette neu-
ve. D'une cure de rajeunisse-
ment. Il faut faire quelque cho-
se, je ne sais pas, organiser 
une "grande corvée", repein-
di-e les murs, enlever le papier-
tenture . . . Ça vaudrait la peine 
de vendre quelques grands 
chromos qui moisissent dans 
les caves de l'institution. Vrai-
ment, il n'y a plus aucune rai-
son, en 1964, qu'un musée con-
serve cet air grandiloquent, dé-
labré, cette allure de ruines 
luxueuses. Le Musée de Mont-

réal, rue Sherbrooke, doit se 
préparer à 1964 et à 1967. 

La triste peinture d'Albert 
Marquet en ce cimetière d'an-
cien riche décadent c'est le 
bouquet ! C'est gênant de de-
mander aux jeunes (éooliers 
ou étudiantes des écoles d'art) 
d'y aller admirer, aimer l'art. 
J e suis certain _ qu'aller au 
Musée, c'est en revenir avec un 
cafard noir. 

Pour en revenir à Marquet, 
il faut dire que cette épuration, 
cette sorte de sobriété, à l'épo-
que, faisait scandale. Il faut 
souligner que la peinture 
nageait toujours, dans les 
beaux salons et dans les aca-
démies, dans le fignolage, dans 
l'habileté technique à répétition. 
Historiquement, même Marquet 
aidait à nettoyer l'art de pein-
dre de son lourd attelage réa-
liste, naturaliste. 

Mais le visiteur de 1964, lui, 
n'est certes pas obligé de tenir 
un compte rigoureux des aléas 
du temps. Il regarde. Point. 
Depuis, l 'art des enfants s'est 
répandu, la sobriété a été éle-
vée au rang sacré, le dépouille-
ment est monnaie courante 
dans l 'art qui se fait. Et, 
même, les peintres du diman-
che, primitifs, autodidactes sont 
chantés, et souvent, louanges. 
Alors que reste-t-il des batailles 
des années 1863-1906 ? Un mé-
rite historique qui n'est pas 
mince et, bien sûr, des peintres 
valables : Bonnard, Seurat, Mo-
net, Renoir, Van Gogh, Lautrec, 
Degas, Cézanne . . . j'en passe, 
c'est certain. Chose non moins 
certaine, ça n'est pas cette 
exposition qui nous fera ajouter 
le nom de Marquet à cette lis-
t e . . . bien trop brillante pour 
son piètre talent. 

Et ces petits dessins insigni-
fiants . . . non, vraiment. Le 
bout du monde 1 

'msk 
— tk'i -fi'-

Por-trait de l'artiste par lui-même, toile, 1904 



\ 

Canadian 
Press 
Clipping 
Servi€e 
A division of UacUan-WunUT 
4SI Univertity Ant., Toronto 2, 

I 

Montreal Sfar, Que. 

December 21, 1963 ^ 

French Art 
A 

AiTives 

In City 
Fresh evidence o f . t h e grow-

ing cul tural t ies between Que-
bec and France has arr ived here 
in an a i rc ra f t f r o m Bordeaux. 

The a i rc raf t carr ied a collec-
t ion of sketches and paint ings 
by the distinguished F rench 
art ist , Alber t Marquet . A retro-
spective exhibition of his work 
will be staged at the JJûûtreal 
MusewML. of F ine Ar ts f o r a 
month, s tar t ing on Jan . 10. 

The air l i f t of paint ings was 
ar ranged by the provincial De-
pa r tmen t of Cultural Af fa i r s in 
collaboration with the Bordèaux 
Museum. Martin-Mery, cura tor 
of the Bordeaux museum, ac 
companied the paintings. 

Marquet , who was born in 
Bordeaux in 1875 and died iii 
1947, was a leading member of 
t he Fauve Group and a close 
f r i e n d of Matisse and James 
Wilson Morrice, one of Canada's 
greates t painters . 

Marquet worked in France , 
the Nether lands , Germany and 
Algiers. His sketches, consid-
ered among the best produced 
by any contemporary F r e n c h 

' art ist , are extremely plastic 
despite the i r economy of line 
He i l lustrated several bookS; 
and did many l i thographs 
watercolors, drawings and etch 
ings. 

A f t e r i t has been at the 
Montreal Museum of F ine Arts, 
the exhibit ion will go to Ottaw 
and Quebec and o ther centres 

Dr. Evan H. Turner , directoAJ 
of the Montreal Museum of F i i r 
Arts , said today the Marque 
exhibition will be one of thaf-<-
most impor tan t exhibitions it, ' : : , 

y the museum's 1964 calendar. 

A COMPTER DE VENDREDI 

Une importante rétrospective 
Albert Marquet au musée des B. A. 

Une exposition rétrospective de l 'oeu-
vre d 'Albert Marquet ( 1 8 7 5 - 1 9 4 7 ) , qui 
fut l 'un des artistes parisiens les plus ori-
ginaux du début du siècle, se tiendra au 
Musée des Beaux-Arts de Montréal du 10 
janvier au 2 février. 

Elle sera inaugurée demain, à 9 h. du 
soir, par l'hon, Georges-Emile Lapalme, 
ministre des Af fa i res culturelles du Qué-
bec, et le délégué du maire de Bordeaux, 
H. Beijais sous les auspices duquel a été 
organisée cette exposition. 

Les 130 peintures, aqOarelles, dessins 
et gravures ont été réunis par M l l e Ci l -
berte M a r t i n - M é r y , conservateur du mu-
sée de Bordeaux, où naquit Marquet . 

On associe souvent ce peintre aijx Fau-
ves. Il a compté parmi ses amis le pein-
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tre canadien James Wi lson Morrice, R.C.A. ; 
à son oeuvre sur ce continent. Elle sera en- ' 
t^.nte rétrospective qui ait été consacrée i 

" Cette - exposition çst la plus impor-
S .ui temontfée s la,Galerie nationale du Ca-
riad^,, à ..Oifavva, et au musée provincial, • 
à Q f l h , ^ ; , .. . -: 

•A 2 0 ana, M a r q u e t a fréquenté l'E- I 
cole Be?ux-Arts de Paris en compa- ; 
gnie d'artistes tels que Matisse et Rouault. 

1.1 a commencé à peindre à la maniè-
re fauve en 1898. Comme Pissarro, il ; 
aimait les usines, les paquebots et les nou-
velles industries de son époque. 

Marquet a beaucoup voyagé en Euro- i 
pe et en Russie et ij a vécu en Algér ie , 
pendant quelques années. | 
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Marché aux puces pu 

marche de aupes . .; 

par Laurent UMY 

L'Exposition 
d ' a r t i s a n a t 1 9 6 3 

L'exposition d'artisanat qui a 
Heu ehaque année au Palais du 
Commerce, donne une idée as-
se i juste de l'ensemble de no-
tre artisanat. Comme au Mar-
ciié aux Puces Ses belles 
pièces y prennent figure de 
trouvailles et il faut déployer 
une patience d'archange pour 
isçler les objets de qualité, du 
fatras habituel. 

La confusion y est totale et 
entretenue d'année en année. 

Pour être juste, je dois sou-
ligner, à la foire de décembre 
dernier, unè initiative heureu-
se: l'exposition de jouets an-
ciens, rassemblés par les soins 
d'un spécialiste, M . Séguin. Ra-
vissants d'ingénuité et de fraî-
cheur, ces jouets témoignaient 
d'une finesse et d'une simpli-
cité et d'une hardiesse que l'on 
aurait du mal à retrouver dans 
la maigreleite "Barb ie" (2). 
Ma is l'art n'a pas d'âge et l'on 
découvrait dans les chevaux de 
bois une candeur toute proche 
de la naïveté d'un Mar ino Ma-
riai . 

A côté de ce kiosque char-
mant, le kiosque le plus laid de 
l 'exposiiion: celui du Ministère 
du Tourisme, de la Chasse et 
do la Pèche, ministère respon-
sable de l'exposition et duquel 
dépend maintenant la Centrale 
d'Artisanat. Le kiosque: une 
mer houleuse en carton-pât«, 
animée par des moteur» ron-
ronnants, chef-d'oeuvré de mau-
vais goût, du genre des annon-
ces en mouvement que l'on « 
vues pendant des années de-
vant les cinémas Midway et 
Stgrland, à l'angle des rues St-
Laucent et Sainte-Catherine, 
^^êms ces cinémas ont cru bon 
d 'Aandsnner le genre! 

Autre initiative du Ministère: 
un fascicule publicitaire lancé à 
l'occasion de l'exposition de dé-
cembre, et dont les pages en^ 
combrées sont dignes d'un pros-
pectus pour hôtel de troisième 
ordre et en tous points fidèles à 
l'exposition elle-même: même 
manque d'homogénéité et de ri-
gueur. 

Ce ne sont là que des exem-
ples. Toutes les expositions d» 
l a Centrale se valent, avec d* 

très légères améliorations d'an-
née en année. Quand la Centra-
le expose à Vancouver, les 
Bourgault et tutti quanti y lont 
aussi. Je cite les Bourgault par-
ce qu'Hs sont très connus et 
qu'ils représentent ce qu'il y a 
de plus mauvais è la Centrale, 
mais ils ne sont pas les seuls à 
rabâcher sans cesse le passél 

Une sélection s'impose 
A cette exposition, j 'ai comp-

té que sur les 105 exposants, en-
viron 70 n'avaient pas place 
dans une exposition de cet or. 
dre, financée et patronnée avee 
les deniers publics. Le gouver-
nement n'a pas le droit d'en-
courager la production de ca-
melote et encore moins de sub-
ventionner les gens qui la fa-
briquent. 

Un bon nombre, parmi ces 70 
artisans sont "irrécupérables". 

Pour eux, deux solutions: 
— ou bien la Centrale les 

abandonne et ils iront vendre 
ailleurs leur pacotille. (Ce 
qu'ils ne manqueront pas de 
fa i re: le mauvais goût est as-
sez répandu dans le public pour 
les sauver de tout désastre fi-
nancier). 

— ou bien ils acceptent d'uti-
liser leur habileté manuelle 
pour exécuter des pièces faites 
d'après des prototypes de bon-
ne qualité esthétique, créés par 
des artisans ou des designers. 

Si on leur consent une aide, 
e'est pour utiliser leur habileté, 
puisque laissés è leur initiative 
personnelle, ils sont incapables 
de créer et même d'améliorer 
leurs t ravaux. 

Certains artisan» se plient 
trop facilement aux demandes 
d'un vaste public et sont inca-
pables de faire leur autocriti-
que. ils auraient besoin d'être 
eonseillés d'une façon compé-
tente. Situation délicate à ac-
cepter, difficile à réaliser sur 
le plan pratique, mais indispen; 
sable pour hausser le niveau de 
la qualité. 

Sur les 10S exposants de dé-
cembre dernier, 35, à mon avis, 
produisent des oeuvres vala-
bles, mér '.enf qu'on les encou-
rage et qu'on fasse connaître 
leurs oeuvres. 

P a r m i ee« 35, quelques-un» 

?i 

peuvent continuer à créer de» 
pièce» uniques. Les autre» 
pourraient créer de» prototype» 
que des artisans habile» manu-
ellement reproduiraient en 
j rande série, dan» leur» ate-
lier». Déjà un céramiste ; pro-
cède de cette façon et les résul-
tat» sont plu» qu'intére»sants. 

Il n'existe pas de différence 
de valeur entre ce» deux type* 
de créateur», mai» une différen-
ce de nature. Une pièce unique 
peut être aussi mauvais* qu'un 
objet de série et vice vers®. 

Les oeuvre» des artisan»-erè-
«teur» »ouffrent de la promis-
cuité d'oeuvre» faciles, vulgai-
re», quand elle» ne »ont pa» af-
freuses. Après avoir été aidés 
par la Centrale à leurs débuts, 
ce» artiste» se dépéchent sou-
vent de l'abandonner dè» qu'il» 
sont arrivé» à un certain degré 
de réussite et de sécurité. Le 
cas se produit régulièrement. 
E t au lieu d'un* épuration par 
la base, on assiste à une "hé-
morragie par le haut", pour re-
prendre le mot de Michelle Las-
nier. Pourtant, les techniques 
qu'utilisent le» meilleur» arti-
san» et l'élan créateur qui les 
anime pourraient, dan» un cli-
mat différent, être des stimu-
lant» pour l'ensemble de» arti-
fans. 

Actuel lemant . qu 'of f re 
ia Centrale des artirans? 

Le» journaux ont rapporté ré-
cemment que la Centrale, orga-
nisme privé, mais fortement fi-
nancé par le gouvernement, au-
rait souffert, peut-être, d'un* 
mauvaise administration sur le 
plan financier. Une enquête est 
en cours et on a même parlé 
de disparition d'oeuvre» de la 
collection permanente. 

L'angle administratif ne me 
concerne pas. Mais, avec les 
structures actuelles, qu'est-ce 
que la Centrale offre aux arti-
sans, du point de vue esthéti-
que? 

La Centrale est administrée 
par sept membres dont deux 
seulement à ma connaissance, 
sont familiers avec les problè-
mes de l 'artisanat: M. Deschè-
nes que je ne connais pas et M , 
Jean-Marie Gauvreau. Direc-
teur de la Centrale depui» nom-

br« d'année», ÎI est sûrement 
l 'homme capable de transiger 
avec le» gouvernements et il 
peut apporter de petites amélio-
rations. Mal» il est incapable de 
discernement en face des oeu-
vres. N'est-il pas le premier à 
présenter i la télévision et à 
la radio, des oeuvres ressortis-
sant à un art isanat sans âm» 
et sans vie et i insister pour 
faire croire que tout ce qui est 
à la Centrale est beau. Par con-
tre , devant de.* visiteurs étran-
ger», il montre de la même fa-
çon de» oeuvres d'un esprit 
complètement différent. 

Quant à l'ensemble des Dl-
pecteur», peut-être n'est-il pat 
superflu d é rappeler leur prise 
de position; " L a Centrale n'a 
d 'autre préoccupation que d» 
faire ses frais, de devenir une 
entreprise lucrative et ne veuf 
rien avoir à faire avec l'aspect 
esthétique du problème." C'est 
clair, net, et sans bavure. 

La Centrale se propose donc 
de vivre en prélevant 22% sur 
le» oeuvres. Le gérant, M. Paul 
Bouvrette sera seul juge de la 
qualité des oeuvres. Puisque 
dorénavant la Centrale ne vise 
que la rentabilité, ce n'est pas 
cette année, encore, qu'on éla-
guera le bois mort (au sens 
propre et au sens f iguré)! 

Pourquoi l 'artisanat n t 
relève-t- i ! pas des Affa i res 

culturelles, comme 
les autres formes d'art? 

Le Ministère de» Affaires cul-
turelles s'occupe des lettres et 
des art», mais pourquoi laisse-
t-il de côté, l 'artisanat? L'a-t-on 
asseï dit et répété qu'il n'exis-
tait plus de démarcation entre 
arts et artisanat. "Artiste ou 
ar t isan—qu' importe !" dit Jean 
Simard et il précise: "Qu'a-
vons-nous à faire de catégories, 
en effet, quand la "vertu de 
l 'a r t" est présente et réelle no-
tre joie.... Aussi, à vrai dire, la 
classification traditionnelle en 
"arts du beau et arts de l'u-
t i le" , nous paraît-elle, désor-
mais académique. Comme si 

il'utile ne pouvait être beau, et 
îinversement?" 'Il ' 
i Alors, pourquoi ne pa» aider 
le» artistes, quel» que soient 

leurs moyens d'expression? Le 
Gouvernement n'hésite pas à 
patronner de» expositions de 
peinture. Celle du peintre fran-
cais Macq^uet en ce moment au 
Musée.. Cette initiative est bon-
ne. Mais, celle d'appuyer les 
artisans-artistes de chez nous 
serait tout aussi bonne. Le Gou-
vernement a dépensé, pendant 
des années, les deniers publics 
pour aider tous les artisans 
«ans distinction. Pourquoi lais-
ser tomber ceux qui aujourd'hui 
obtiennent d'excel'eiîts résul- . 

Aurons-nous «n jour 
«n artisanat présentable? 

Peut-être, mais seulement 
— quand la réorganisation au-

ra été faite et qu'un seul critère 
comptera: la qualité esthétique 
et la qualité de fabrication, 

— quand d'une façon concrè-
te, en aura aboli les préjugés 
entre art , artisanat et indus-
trie. L'esthétique, elle, n'a pas 
changé. Mais les moyens, les 
procédés ne sont plus les mô-
mes. Le travail fait à la main, 
même s'il apporte une chaleur 
humaine, n'est pas nécessaire-
ment bon. Le fait-main n'est 
pas et n'a jamais été un passe-
port de qualité. 

Il faudrait qu'à l'svtsnir on 
envisage l'artisan^» dan« un 
sent plus large, «n profitant de 
toutes les force» vive» que re-
présentent nos artistes. îl fau-
drait aussi que le gouverne-
ment choisisse "enf in" des pro-
moteurs compétents. 

Guy Viau, Gilles Derôme, 
Claude Jasmin, tous ont déplo-
ré, et moi avec eux, le manque 
de qualité, d'orientation, de sé-
lection et d'homogénéité. Dan» 
son article, paru dans "Châte-
laine", Michelle Lashier parle 
dt/ cas connu depuis longtemps-
du "Den Permanente", coopé-
rative danoise d'artistes et 
d'artisans, où 75% des pièces 
sont refusée» et où chacune de.s 
pièces est soigneusement sélec-
tionnée. Quand on voit, à quels 
résultat» est parvenu ce petit 
pays, tant sur le plan esthéti-
que que commercial, on pour-
rait , je croi», utiliser l'exem-
ple. 

Hier artisanat. -
Aujourd'hui , arts 

décoratifs, formas utile», 
esthétique industrielle 
Si le mot "art isanat ' eoit' 

vient parfaitement poiir dési» 
gner ce que nos «nc«trej nous 
ont laissé de mieL':-, i! n'est 
plus satisfaisant »ui<vijr-.rHui. 
Autrefois, artisan dosi^jn^it e*-
lui qui façonnait avec 
sibilité et amo'-r de?, abi::!"! uti-
litaires, eii faisant 

— preuve d'iny«nti(»ri. Mai» 
depuis, les mots, '^r-ti jn ' 
"art isanat", ont «t<i iif - ç î i s t 
nous à tant de ma!ep?~i?tv'> et-
de critiques, il est tpIlpiTient 
taché d'archaïsme, qu ' il tau» 
drait le remplacer p^r 
coratifs" da'ns certdiii^ cas, 
"formes utiles", ';'esthetlqu<> ' 
dustrielle" d a n s - d ' f ' 
Ces termesv, dés.iane'it mieuï 
certaines réalités at'tistique'-. Si 
le mot "art isanat" >.'>1 retf^f, 
c'est que la chotse elle-mêm»: 
n'a pas suffisamment »volué ' t 
que les arts décoratifs et I p» 
thetique industri.èlla ont du n"-fll 
^ s'installer dans not.-? com-
munauté, dànj notr» vie <i« 
tous les Ipurs. 

, Que deviendra. 
[ " " a r t i s a n a t " ? 

Le» pe rspec t ivesd ' ay" ' ! - j-ont 
sombres. Aucune optiqu* 
cune direction. Aucun snthw: ^̂  
asme. Du msreant' l ismr 

Le Ministère du Tourisme, 
la Chajse et de la P-^hf ti' « 
dès coups de feu en l ' i i r et ma 

. nace de même de fsi'-î fifîi'' 
toute l 'affaire en queue d« isoi-
son.... 

(ti Ls Marche aux Puofj. s 
est le reudez-TOUi <iei brocAr-
teurs , qui d a n s un " • ic-roc',!.. 
•ve Indescriptible, o f f r e n t tou 
tes. sor tes de rebus. au (5i.« 
des connaisseurs . . . des tcca -
sious inespérées. 

!2i Pour ceux qui n 'on t p -̂iji a* 
filles. Barbie est la derii-ic.t 
née des Poup^-e» aux U.S,.v. 
.\u&si c o n n u e chi i>cl.il .r.ont * 
fémin in q\ie l'a i>tp (lu mom.i ' 
•idulte, celle (lUl au rau pti . 
.^ci-i'iv ..if modèle; niv!,\.tlii« 
Keelcr. 
-Jeuu Slinarri. ".Rënt=.-rt!>ire'' I.® 
Cercle du l.iYre de r^-aticc. 
Montreal ifffll, page» 
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CUOSE -NSPECT.ON: J . a n 
deputy mayor of Bordeaux, r r a f 'Bordeaux 

^ ^ ' " C U ^ î t ^ a r A M r s ^ M ^ Georges-
medal as Cul^ura Atta „ 

(Gazette Photo serv ice) 

u Aik»rt Marquet exhibition at , 

museum. / 
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Saturday 

ent 

Circ. 11,340) 

J a n u a r y U - ^ ^ ^ ^ 

'u CS Ï3 

O Jh'OI . m 

o _ 
M C J T 3 , .-t;-® o « <u ^ £ i 

(B 

.5 « S S 

tne l ifts Curtain 
' et Exhibition! 

Lapalr 
On Marqu 
c u l t u r a l Af fa i r s • Minister F rance becaus 

[ S a t u r d a y , J a n u a r y .... 
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Georges-Emile Lapalme last 
night opened the $16,000,000 
Marquet exhibition at The 
Montreal Museum of F ine Arts . 

The • 130 p a in t i n l ' s r watercol-
ors, drawings and graphics were 
brought he re f r o m Bordeaux, 
France , as the second half of 
an exhibit ion exchange between 
Quebec and France . (The f i r s j 
was about two years ago when 
Canadian a r t was displayed in 
Bordeaux.) 

Alber t Marquet (1875-1947) 
has been ra ted one of the most ç 
original ar t is ts in Par is dur ing 
the early years of this century. 

The exhibition, organized by 
Miss Gilber te Martin-Méry, cur-
ator of the Bordeaux Museum, 
will r emain h e r e , u n t i l Feb. 2 
when it will b e - m o v e d to the 
Nat ional Gallery of Canada in 
Ottawa and t hen to t he Musée 
Provincial , Quebec City. 

Also taking p a r t in the of-
f icial opening was Jean Besnais, 
deputy mayor of Bordeaux, who 
said he was aware of animosity' 
by F r e n c h Canadians toward 

it had abandoned New .France 
to the English. , . 

"Well , let us not th iak of it 
as if the pages of his tW^ have 
been to rn out; instead .let usî 
th ink of i t as if the. bèok were 
merely closed and now, with 
exchanges such as 'this, we are 
reopening the book." 

More than 200 persons at-
tended the opening. / 

" f "fr,! 

'"f-'tes"--
i l i f l i i i i i g i i i » * ! 

d e M - o e u v r e c i ' A i b e r t M a r q u â t , 

, 1 8 7 5 - 1 9 4 7 1 . q u i l u t 1 u n d e s a l -

t i s t e s p a r i s i e n s l e s p l u s o i i g i ^ 

n M X d u d e b u t d u - s i è c l e , s e 

e n t a . u 

d e M o i r t i - é a l - d u 1 0 j a n v i e r ^ u . 

f é v r i e r . 

E l l e a é t é i n a u g u r é e ^ u d i l e 

9 E n v i e r p a r l ' h o n . G e o r g a s -

k i l e L a p a l œ e , m i n i £ t , i - e d e s 

A ? a i r e s c u l t u r e l l e s d u Q u e b e c , 

f ' o u s l e s a u , , p i c e , . d u q u e l a e t e 

o r g a n i s é e c e t t e e x p o s i t i o n . 

L e s 1 3 0 p e i n t u J - e s , a q u a r e l l e s , 

d e i m s e t g r a v u e s a n t é t é « u -

n f p a r M Ï l e G i l b e r t e M a r t m -

U é i - y , c o n s e r v a t e u r d u m u s e e d e 

B o i d è a u x , o ù n a q u i t M a r q u e t . 

o n a s s o c i e s o u v e n t c e P e i n t r e 

a u x F a u v e s . H a c o m p t e p a i m i 

t ^ I a m i s l e p e i n t r e c a n a d i e n 

J a m e s W i l s o n M o r n c e , R . e - A . 

té 

cet te expo.5itlon est la. pl"s 
topotrante rétrospective qui^ail 

C P c o n t i n e n t . E l l e s e r a e n s u i t e 

m o n t r é e à l a G a l e r i e n a t i o n a l e 

r c a n a d a , à O t t a . ' a , e t a u m u -
sée provincial, à Quebec. 

^ 2 0 a n s , M a r q u e t a f v é q u e n -

l ' E c o l e d e s B e a u x - A ^ / i e 

P a r i s e n o o m p a « n i e d a t i s t e s 

f e k s q u e M a t i s s e e t R o u a u l t . 

S u ^ b o t ^ et les nouvelles m-
5ustrie.s de son epoque. 

Marquet a beaucoup voyagé 
e n E u r o p e e t e n R ^ J ® ^ 

v é c u e n A l g é r i e p e n d a n t q u e l 

ques années. 
ADrès avoir été exposées à 

a u 8 m a r s e t a 

a u 1 5 a v r i l . 
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^M. Lapalme 
^ à l'expositbn 
î M a m u e t ^ 
il QUEBEC'' ^PCF) - M. Geor-

ges-Emile Lapahne, inini.stre 
h des Affaires culturelles, prési-
; dera le 9 janvier l'inaugura-
j Uon d'une exposition des oeu-
j vres du peintre f rançais Albert 

I Arts de Montréal. ^ 
' Les oeuvres de Marquet-se-
ront ensuite transportées à.Ot-

t s i tawa ; a la mi-mars. elles se-
ront exposees a Qiiebec-

M. Jean Benais, maire-adiomt 
•-^.«i^r-: de Bordeaux, ou naquit le pem-

tre Albert Marquet, participera 
- • •^ • - r -^ l à l'inauguration de l'exposition 

des oeuvres de Marquet à Mont-, 
;! real. / 

•f-i 

'̂•«WfljT'î! 
^ ^ ^ I 

pnumAIT DU PERB BT DE LA MERE DE L'ARTISTE by Albert Marquet one of the most 
S a / whose wo,fc » being honored by a n,o/or retrospective e.h.b.t.on at 

have 

G i l b e r t e Martin Méry, conseryateur of the art gallery in Marquet's nat.ye aty of Bordeaux, 

'^""'rhe exhibition —the most important ever deyoted to his work on thi, Tn"' 
\ be shown later at the National Gallery of Canada, Ottawa, and the Musee Proy,nc,cl, Que^ 
\ bee City - . --

w-B-» -
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Marquet Retrospective 
,-i-HE ALBERT MARQUET Retrospective Exhibition 

j at the Montreal Museum of Fine Arts comes 
somewhat too ,soon after that of Canadian artist, 

John Lyman, to eftrry its own impressive impact. 
Lyman's work was "in much the same vein, although 
Marquet's expression appears in its utter simplicity 

•of approach tb be closer to humanity and livelier than 
that of the more analytically-minded Lyman. Those 
persons complaining of the 
apparent superabundance of 

, nonfigurative painting in our 
Museum's recent exhibitions 
will be no doubt among the 

; first to acknowledge that ar t 
• of all styles and periods is 

given recognition. 
Born in Bordeaux in 1875, 

died in 1947, Albert Marquet 
exhibited at the original 
Fauve show in Paris, in 1905. 
However, he never shared 
either the ideas, or the style, 
of the other participants. 

Marquet has been said to 
have "developed into a good 

. , latterday Impressionist, spe-
cializing in simple landscapes 

, and town views, executed with 
an undemanding^ technique. 

, but with a nice perception of 
tonal values. 'Diet, of Art and 

: Artists, 1960). 
Marquet was a great friend 

of Matisse, who was his eider 
by about seven years. Another 
of Marquet's friends was the 
late Canadian artist-in-Paris, 
J . VV. Morrice, who.se more 
luscious - in - color paintings 

: occupy an adjoining gallery in 
the Montreal Museum. Little 
of the influence of either of 

. these well - known painters ' 
work appears as overly obvi-

. ous in Marquet 's quietly atmo-
spheric, yet sprightly expres-
sion. 

The one painting in the pre-
sent exhibition which to rny 
mind somewhat blatantly re-
echoes' Matisse remains, "La 
F e n ê t r e à la Goulette" 
(wood). The work represents 
a vase of flowers on a window-
sill, with a sea-vista in the 
background. As the two ar-
tists mentioned were close 
friends and frequent painting 
companions, the apparent imi-

; tation may have been delib-

DOROTHY P E I F F E R 

erate. At any rate, this par-
ticular \«ork remains airy, 
warm and charming in its 
moist, subdued, color and 
criss-cross pattern. 

The retrospective begins 
with three paintings done in 
1898: a portrait of the artist 's 
parents — remarkable for his 
fa ther 's enormously powerful 
hands — "Nude, said to be 
Fauve ," panited in a spate of 
speckled light and shadow, 
and "Trees at Billancourt." a 
somewhat conventional Jtudy 
of trees and avenues, in which 
exaggeration has been used 
to subtle effect. 

An oil painting. "L'Atelier à 
Marseille," and a crayon 
drawing of the same sub.iect 
—both dated 1916—provide en-
grossing study. The extensive 
foreground in the sketch has 
been greatly condensed in t he . 
painting. "Various indicated de-
tails have also been elimin-
ated. Both color and compo-
sition of the painting arid up 
to an eerie sensation of stif-
ling heat and Mediterranean 
langour. 

1 noted particularly the ar-
tist's delightfully enigmatic, 
"Self Por t ra i t" (1904). Mar-
quet has painted himself with 
one eye alert and the other 
tightly closed, in an impish-
looking wink. Several of his 
frankly stated drawings of 
human faces bear a similar 
expression. I wondered if this 
seeming idiosyncracy was 
symbolic of the painter 's 
devil - may - care attitude to 
posterity? Marquet, in his 

painting was always true to 
himself. 

As works by famous names 
among the Fauves, the Im-
pressionists and the early 
Post - Impressionists become 
more and more difficult of 
access, due to absorption into 
various international collec-
tions, the lesser-known paint-
ers of those periods are bound 
to enjoy resurgence in the 
competitive world of art. Mar-
quet, although renowned in 
his native Bordeaux and In 
other parts of Europe, is not 
well-known as yet, in North 
America. 

Occasionally, as in some of 
his foggy seaside scenes, Mar-
quet's technique becomes so 
relaxed, as to render his ex-
pression almost negligible. 
He wakens us up. however, 
when he adds to his paintings 
of beaches and city streets, 
his scurrying, little, ant-like 
figures. 

One gains from further ob-
servation of this restful exhi-
bition an impression of the 
artist as eminently a human 
being well worth knôwing'. He 
appears to have been a 
painter who enjoyed life to the 
full, in a quietly humorous, 
sympathetic, manner. An ar-
tist without a trace of over-
weening ambition, malice, or 
professional jealousy. He de-
serves the extra international 
recognition now accorded him. 

During his lifetime, Albert 
Marquet participated in only 
fifteen exhibitions in Paris . 
Cairo, Prague, Amsterdam. 
Basle and_ Zurich. Since his 
death, his' work has been 
shown in .Africa, Spain, Swe-
den, E n . g l a n d . Denmark, 
Israel, the United States, Ger-
many, Tokyo and the U.S.S.R. 

Paintings in the present ex-
hibition come from the Musée 
des Beaux Arts, Bordeaux. 
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M. Jeon Benois, maire adjoint de Bardeaux 

fait qu'il faut admettre, les François ne connaissent pas le Canada' 
paff Monique Duval 

"L&s Français ne connaissent 
pas le Canada: c'est inimaginable 
qu'en 1964, nous en soyons encore 
là , . . Les efforts tentés par quel-
ques Français de bonne volonté 
depuis les dernières années ont 
donné quelques résultats, oèrtes, 
mais .très ineuffisants. Il fau t 
bien l'adimettre, les Français ne 
connaissent pas le Canada . . . " 
nous a déclaré le maire-adjojnt 
de Bordeaux, M. Jean Benais, 
en visite officielle à Québec, 

Venu à Montréal pour prési-
der à l 'ouverture officielle de l'ex-
posiition Marquet au musée des_ 

Beaux-Artii—il a profité de son 
séjour dans le Québec pour venir 
dans la capitale et rendis visite 
aux autorités civiles. Cette ex-
position Marquet, qui fait suite 
à une exposition d'oeuvres ca-
nadiennes tenue à Bordeaux il 
y a deux ans, fait partie du pro-
gramme élaboré par M. Benais et 
quelques compatriotes pour aug-
menter les relations entre Bor-
deaux et le Québec. 

"Oui" continue-t-il "puisque 
nos professeurs ont omis de nous 
parler du Canada, puisque nous 
n'avons, conséquemment rien 
appris sur le su,iet et puisque, 
égialement, nous ajvons une det-

te envers le Canada français, 
il m'apparai t clair comme de 
l'eau de roohe que nous ti'a-
vaillions à. faire' connaître ce; 
pays aux nôtres. C'est à quoi je 
m'applique depuis déjà plusieurs 
années". 

M. Benais connaît très bien 
notre pays, puisqu'il y vient ré-
gulièrement pour des raisons 
professionnelles et culturelles. 
Cette idée d'exposition cana-
dienne — on se souvient de l'ex-
position d'art canadien tenue à 
Bordea/ux il y a deux ans — est 
son initiative et elle aura des 
suites. 

M. Benais souhaite intensifier 
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GeoMas Lapalme, Quebec Cul-

%rifL /Affa i rs Minister, will 

officiate at tHe opemns S A T T 
exhibition of works by thr ^Oth 
century French painter Albert 

...i Marquet at the Montreal Mii-
; s e u f f i . ^ Fine Arts ,îân. 9. Jean 
, Benais, deputy "mayor of Bor-
: deaux, Marquet ' s birthplace 

-will also attend. 

Tableaux du Musée de 

Bordeaux à Montréal 
BORDEAUX — Une très 

importante exposition sur le 
thème "L'Art au Canada" avait 
été organisée è la Galerie de$ 
Beaux-Arts de Bordeaux, à l'oc-
casion du '"Mai de Bordeaux". 

Cette année, ce sont des 
chefs-d'oeuvre du Musée de 
Bordeaux qui vont être expo-
sés au Musée de Montréal. Ces 

' tableaux d'une valeur de 500 
millions d'anciens francs ont 
été embarqués i bord du 
Boeing d'Air-France Bordeaux-
Paris, qui a quitté Mérignac 
dans l'après-midi. 

Mlle Martin-Méry, conserva-
teur des Musées de Bordeaux, 
organisatrice de cette exposi-
tion, a pris également place 
à bord de l'appareil en com-
pagnie des Conservateurs dj>5 

tisées canadiens. / 

les échanges d'étudiants, d 'uni-
versitaires, de professeurs. Ce se-
ra un premier pas vers la con-

de la réalisation de ce projet. 
Ses projets concernent égale-
ment des échanges de livres, de 

ECHANGE BORDEAUX-QUEBEC - U premier ministre du Québec, 
M. Jean lesage, et le maire adjoint de Bordeaux, France, M. 
Jean Benais, ont échangé, hier soir, dans la salle du conseil 
des ministres, des voeux, des hommages mutuels et des cadeaux 
à l'occasion du passage, à Québec, du représentant de cette 
ville jumelle de Québec, M. lesage a présenté à M. Benais 
deux émaux, l'un pour le maire de Bordeaux, M. Jacques Cho-
ban-Delmas et, l'autre, pour lui-même. De son côté, M. Benais 
o offert au premier citoyen de notre province des oeuvres de 
Montesquieu, un des plus illustres fils de cette ville française. 

naissance mutuelle des Borde-
lais et des Canadiens français ' 
En plus, il a l ' intention d'orga-
niser des voyages au Canada et 

des plans sont jetés en vue 

y a quelques années: Bordeaux, 
capitale de., la province d'Aqui-
taine, et Québec, capitale de la 
province dê Québec. Ce mouve-
ment a rencontré des difficul-
tés mais il survit et l'un de ses 
principaux piliers, M. Benais, 
est bien décidé à tout faire pour 
le renforcer et le rendre effi-
cace dans ses résultats. Dans im 
avenir rapproché, il compte 
réunir à Bordeaux quelques ci-
toyens animés des mêmes sen-
timents que lui et désireux, eux 
aussi, de faire connaître le Qué-
bec aux Bordelais. D'autre part , 
le ministère des Affaires cultu-
relles d'U Québec collabore en-
tièrement. 

M. Benais met son espoir dans 
la famille. Il sait, pertinem-
ment, que ses citoyens seraient 
très heureux de recevoir chez 
eux leurs "cousins" du Québec-
A vivre enserotole, on se connaît 
mieux, on s'apprécie davantage 
et l 'amitié franco-cajiadienne a 
tout à gagner. Le triple point 
de vue culturel, économique et 
social intéresse M. Benais dans 
ces relations Bordeaux-Québec 
et il demeure conf ian t ' dans l'é-
latooration de son plan. 

Petit fait histoi'ique intéres-
,<>ant à rappeler; Le 21 décem-
bre 1761, soit deux ans avant 
la signature du t ra i té de Paris, 

la , Chajmfere de Commerce de 
Guyenne envoyait une pétition 
au comte de Choiseul et lui de-
mandant de ne pas céder le 
Canada à l'Angleterre. 

Bordeaux, ville de 270,000 ha-
bitants (50.000 avec les envi-
roiisi, port de mer iinporbant, 
porte vers l'Afrique et l'Améri-

que, patrie de Montesquieu et 
de Moijtaigne, connaît présente-
ment un essor considérable qui 
fai t prédire qu'elle sera dans 
quelque dix ans une métropole 
avec un million d'habitants. 
Capitale de la Côte d'Ai-gent 
elle fu t le lieu de départ d'un 
grand nombre de nos ancêtres. 

peintures, d'oeuvres littéraires 
et artistiques. 

Le distingué visiteur' nous 
rappelle que le mouvement Bor\ 
deaux-Qué'bec a été institué 

Le Nouvelliste 

Trois Rivières, Que. 

December 21, 1963 
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de en roufs! 

pour le Canada 

BORDKAUX, Krancp (RPU- : 
te r ) — Les tré.';or.<i artistique.s ; 

I du - Musée de Bordeaux .sont • 
j partis d'ici par avion, en ron- ; 
I (e pour le Canada, où ils seront : 
[mont rés en exposition spéciale 
J a u Musée îles. Rea^ipi-Arts rin 
S Montréal. 
5 M. Martin Méry, conservateur 
I d u Musée de Bordeaux, accom-
! pagne les trésors. 
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French Official > 
Due in Montreal 

Jean Benais, deputy mayor ofi 
France will be in Montreal next 
week for the Bordeaux open 
ing of the Albert Marquet re| 
trospective exhibition at t h , 
Montreal Museum qf_Fine Arts' 

Mr. Benais is scheduled ~ t< 
arrive at the Montreal Interna 
tional Airport at 7 p.ra,, Monda: 
where he will be greeted b; 
Quebec Cultural Affairs Minis 
ter Georges Emile Lapalme. 

The exhibition will be openeï 
Jan. 9 at 9 p.m. : 
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I T a b l e a u x d u M u s é e d e 

E o r d J â u x ^ à H o n l r é a i 

BORDEAUX — Une très 
importante exposition sur le 
thème "L'Art au Canada" avait 

! été organisée à la Galerie des 
Beaux-Arts de Bordeaux, à l'oc-
casion du "Mai de Bordeaux". 

Cette année, ce sont des 
chefs-d'oeuvre du Musée de 
Bordeaux qui vont être expo-
sés au Musée_£l»-Montréal. Ces 
tableaux dlTne valeur de 500 
millions d'anciens francs ont 
été embarqués à bord du 
Boeing d'Air-France Bordeaux-
Paris, qui a quitté Mérignac 
dans l'après-midi. 

Mlle Martin-Méry, conserva-
teur des Musées de Bordeaux, 

.organisatrice de cette exposi-
;tion, a pris également place 
[à bord de l'appareil en com-
-pagnie des Conservateurs des 
'Musées canadiens. 

S a n e h Bordeaux . 

r " ^orks by the Bordeaux 
h - artist Albert Marque' 
,; J h e paintings, drawings, iJlus-
•trat>om and other works wiji be 
exh.b,ted in Montreal. OttLal 

, - ^ ^ e b e c C i t y b e t w e e n ; : : -
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French Aft 
Arrives 
In Cit] 

Fresh evidence of the grow-
ling cul tural ties between Que-

)ec and France has arr ived here 
in an a i rc raf t f r om Bordeaux. 

The a i rc raf t carr ied a collec-
jiion of sketches and paint ings 
by the dist inguished French 
b t i s t , Alber t Marquet . A retro-
ipective exhibition of his work 
'"'ill be staged at the Montreal 
tuseum of F ine Ar ts fo r a 

p o n t h , s tar t ing ' on Jan . 10 

The air l i f t of paint ings was 
^arranged by the provincial De-
jpar tment of Cultural Affa i rs in 
(collaboration with the Bordeaux 
i Martin-Mery, curator 
of the Bordeaux .museum, ac-

jcompanied the paintings. 
J Marquet , who was born in 
®ojdeaux in 1875 and died in 
1947 was a leading member of 
the Fauve Group and a close 

d of Matisse and James 
Wilson Morrice, one of Canada's 
grea tes t pa in te rs 

worked in France , 
the Nether lands , Germany and 
Algiers. His sketches, consid-
ered among the best produced 
by any contemporary F r e n c h 

• ^^tî 'emely plastic, 
despite the i r economy of line. 
He Il lustrated several books 
ana did many l i thographs, 
watercolors, drawings and etch-
ings. 

has been at tl)e 
Montrea Museum of F ine Ar ts 
the exhibition will go to Ottawa 
and Quebec and o ther centres 
n f ? h H Turner , director 
of the Montreal Museum of F ine 

exhibition will be one of the 
most impor tan t exhibitions in 
tjif>-museum's 1964 calendar 
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L'exi des oeuvres 

1 

^x^osit ion 

de Marquet est inaugurée 
MONTREAL (PCI - Une ex-

position des oeuvres du pein-
tre français Albert Marquet a 
été inaugurée jeudi soir, à 
Montréal. 

Cette collection des oeuvres 
de Marquet, un peintre de 
Bordeaux décédé en 1947, se-
ra également exposée à Otta-
wa et à .Québec. Il s'agit d 'u-
ne initiative des autorités mu-
nicipales de Bordeaux où une 
exposition des oeuvre.s de 
l 'art iste canadien Borduas a-
vait eu lieu il y a deux ans. 

Le ministre des Affaires cul-
turelles, M. Georges - Emile 
Lapalme. était au nombre des 

, 200 invités qui ont assisté à 

mars et â Québec du 
au 15 avril. 

la cérémonie d'ouverture. Il 
était accompagné du maire 
suppléant de Bordeaux, M. 
Jean Benais. qui a apporté 
les toiles de l 'artiste borde-
lais. 

Après avoir signalé dans 
son allocution de circonstance 
(Voir: L'exposition page 19) 

Montreal Gazette, Que. 

January 8, 1964 

Albert Marquet 
Exhibition Set 

At Museum Here 
Albert Marquet (1875-1947), 

one of the most original ar t is ts 
of Par i s in the early years of 
the century, ' is to be honored 
with a • m a j 0 r retrospective 
exhibition of his work Jan . 10 
to Feb. 2 at the Mootpeal 
Museum- of Fine Arts. 

The exTïïBîïïbn is to be opened , 
at 9 p.m. on Thursday, J an . — 
9, by Hon. Georges - Emile 
Lapalme, Quebec Minister of • 
Cultural Affairs, under whosef;*" 
auspices the exhibition has been -
organized. 

The 130 paintings, watercolors, 
drawings and graphics h a v e 
been assembled by Miss Gil-, 
ber te 'Martin-Méry, conserva-
teur of the ar t gallery in Mar-
quet 's native city of Bordeaux, 
France . 

The exhibition—the most im-,:.,'.' 
portant e v e r devoted to his.: 
work on this continent—will be; „ 
shown la ter at t h e National!'-
Gallery of Canada, Ottawa, and 
the Musée Provincial, Quebec 
City. , 
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