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INNOVATION '66: Pierre Gendron, Sr Marie-Anastasie 
L. Simons, S. Grankowski 
Richard Billmeier, Sarah V. Gersovitz 
âRCOP 
Cozette de Charmoy, Charles Daudelin 
Claire Hogenkamp, Jeffrey Poklen 
Gerald Humen, Seymour Segal 
Dennis Jones, Charlotte Lindgren 
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B L V D . 

D U M O N T - R O Y A L 

Observatoire 
de 

Westmount 
Lookout 

«Sl̂fMBRANCE 

DU PARC LAFONTAINE 

Beaver Lake 

Lac aux Castors 

Stade 
Molson 

Stadiuto 
T H E B O U L E V A R D 

Hôpital ^ 
Royal Victoria ™ . 

HospitdP^Je 
Montréal 

General Hospital 
' dP&AR AVE " 

CHERRIER 

LAFONTAINE 

SHERBROOKE 

Forum 

S T L — C A T H E R I N E 

B O U L E V A R D 

B L V D 
S T - A N T O I N g 

Lore CPR Windier Slolii 
Ç R A K J . 

EnCNR 

fr Central 
l< Station 

N̂TÔTnË" 

L*0 m.\E 

VICTORIA 
i R RI ne. h 

POINTS D'INTÉRÊT 

POINTS OF INTEREST 

21 Dominion Square 

22 Office Municipal du Tourisme/Montreal Municipal 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Montréal / 
Montreal Convention and Visitors' Bureau 
Gare Centrale/CNR Central Station 
Gare Windsor/CPR Windsor Station 
Terminus Central d 'autobus/Central Bus Terminal 
Basilique-Cathedra le Marie-Reine-du-Monde/Mary 
Queen of the Wor ld Cathedral 
Place Vi l le Marie 
Hôtel des Postes/General Post Office 
Place Bonaventure 
Planetarium Dow 

Immeuble Radio-Canada/CBC Building 
Forum de Montréal 

Musée des Beaux-Arts/Montreal Museum of Fine 
Arts 

25 

26 

27 

28 

29 

30 

31 

32 

33 

34 

35 

36 

37 

t ï ï n s f Ch urch Cathedral (Anglican) 
Immeuble de l 'Organisat ion de l 'Av iat ion Civi le 
Internationale et de l 'Association du Transport 
Aérien International / International Civi l Aviat ion 
Organizat ion and International Air Transport 
Association Building 

38 Plcce Victoria (Stock Exchange Tower) 

39 Place des Arts 

40 McGi l l University 

41 McGi l l Stadium 

* 4 2 MacDonald College 

* 4 3 Loyola College 

44 Centrale d'Art isanat du Québec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mart 

46 Parc Lafontaine 

* 47 Jardin Botanique/Botanical Garden 

* 48 Musée d 'Ar t Contemporain/Museum of 

Contemporary Art 

^ 4 9 Golf Municipal 

* 50 Centre Sportif - Arena Maurice Richard 

51 Eglise Notre-Dame/Notre-Dame Church 

52 Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

53 Nouveau palais de Justice/New Court House 

54 Ancien palais de Just ice/Old Court House 

55 Hôtel de V i l l e /C i t y Hal l 

56 Château de Ramezay 

57 Chapelle Notre Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Market 
59 Immeuble du Conseil des Ports Nat ionaux/Nat iona l 

Harbours Board Building 

60 Port de Montréal /Montréal Harbour 

# 6 1 Entrée de la Voie marit ime du Saint-Laurent/ 
Entrance of the St. Lawrence Seaway 

62 Ile Saint Hélène/St. Helen's' Island 

63 Site de l 'Expo '67/Expo '67 Site 

64 Chalet-Observafoire munic ipal / Municipal Lookout 

65 Lac aux Castors/Beaver Lake 

* 6 6 Université de Montréal 

* 6 7 Oratoire Saint-Joseph/Saint Joseph's Oratory 

68 Observatoire de Westmount/Westmount Lookout 

69 La croix 

70 Chemin Camil l ien Houde/Cami l l ien Houde scenic 
route 

* 71 Aéroport de Montréal Internat ional /Montreal 

International Airport 

* 72 Blue Bonnets Raceway 

* 7 3 Parc Richelieu 

C E D A R A V E 

The Universal 
and International 
Exhibition of 1967 

expo67 

* Veuillez consulter la carie régionale 

pour les sites non illustrés. 

* See area map tor places not shown. 

Airpor t Hilton 
Berkeley Hotel 
Capri Hotel 
Le Château Champlain 
(under construction) 
Grand M o t o r Hotel 
Holiday Inn/Cqte de Liesse Rd. 

H O T E L S 

7 Holiday Inn /Downtown 
8 Hôtel de LaSalle 
9 Hôtel Laurentien 

* 1 0 Lucerne M o t e l 
11 Le Mart in ique M o t o r Inn 
1 2 Queen's Hotel 
13 Q u e e n Elizabeth Hotel 

1 4 Ritz-Carl ton Hotel 
* 15 Ruby Foo' s M o t o r Hotel 

16 Seaway M o t o r Inn 
I T S h e r a t o n - M t . Royal Hotel 

* 1 8 Skyline Hotel 
1 9 Windsor Hotel 

* 2 0 M o t e l Fontainebleau 
Membres de l'Association des Hôtels de Montréal Members of the Montreal Hotel Associat ion 

^ o r g a n ' s 
D O W N T O W N 

842-6261 
St. Catherine at 
Phillips Square 

Montreal 's leading de-
partment store . . . now 
beinq modernized with an 
eight storey expansion to 
be completed in 1967. Also 
suburban stores shown (*) 
on Montreal approach 
map overleaf. 
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Victoria Colonist, B.C. 

March 19, 1966 

At the Gallery 
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astic Horrors 
Miss Message 

Ry IN A D. I). UHTHOFF jean be had for $50. I seem to 
The opening night of Ian remember something that was 

Baxter ' s showing of plastics a t j valued as $400 but by that time, 
I he Art Gallery of Greater II had had enough and was 
Victoria was poorly attended, j climbing into my ca r and 
A m e r e handful of y o u n g e r heading for home, 
members of the gallery ap- : Today I went back to see why 
peared. I was missing the "Hidden 

I must admit to being some- Beauty in everyday things," but 

Le Petit Journ., Montreal, P . Q j 

March 20, 1966 
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what staggered when some of 
the plastic horrors met m y eye. 

I t is the custom of the gallery 
to screen the work submitted 
for exhibition well ahead of 

| time but in this case it was not 
convenient to do so. 
PRESTIGE 

Professor Baxter has plenty 
of prestige, being instructor in 
the design depar tment at the 
University of British Columbia, 
and is engaged in experimental 
work in new media. He is a 
graduate of the University of 
Idaho and of the Washington 
State University. 

the plastic was still looking as 
repulsive in the "Special Fea-
tu res" that were on view, even 
though they had been created 
by the process of "Vacuum 
Forming ." 
FUN, GAIETY? 

Now all this is supposed to 
create an element of fun and 
gaiety, the basis of the "New 
Front iers" c r e a t e d by the 
"Dada is t s" around 1916. 

But a f te r all, 50 years have 
passed, and much has happened 
to change this so-called t ime of 
inventiveness and vitality. 

But I noticed in the Colonist He has been represented in, „ , , , , . , , 
! the Second Biennial of Drawings I t h e 0 , h e r d a y t h a t children a r e 

•• w . j for 19611 and in the Fif th an 

.1 Sixth Biennials of Canadian 
Painting. The National Gallery 
of Canada and the Montreal 
Museum of Fjne .. Arts have 

f 

. ... . 

purchased his work for their 
permanent collections. 
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Musée des Beaux-Arts 
(1379 ouest, rue Sherbrooke) 

— Dessins et poèmes des en-
fants de Terezin (Tchécoslova-
quie), dont presque tous sont 
morts dans le camp de concen-
tration d'Auschwitz. Jusqu 'au 
27 mar s . 

EXPOSITION PRINCIPALE. 
— Expo Christian Rohlfs. Jus-
qu'au 13 mars . ' 
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now being given eatables with 
which to create pictures. On 
completion the young art ists fall 
upon their masterpieces and j[ 
devour them. One is tempted to it ! 
wish that plastic might also be U 
devoured. 

With all this background, one) * 

? — •» - » , . . , . . . . . . . . . . . _ ; , 

! - , .»•.<«,. . . . . . . . .. 
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feels that he must know what 
he is doing. He explained to me 
that his object is to let us see 
the beauty in everyday tilings. 

• H H ; i ^ g hidden beauty in a container 
for laundry bleach, in a s o l i t a r y r ® 

, i potato lying in a plastic bag, o i | | 
' l a single stone, also in a ffii1 '-tt-irtjijdii'fci xiSijlfii: 

' I With Boat ." 
HAD ENOUGH 

i A piece of firewood ' 'Bagged I' *¥ti>>• 
| * in Plas t ic" bears the price tag ^ 

: I of $100 and the "Bagged Cake 
witfi Two Cherr ies" is valued at | 
$200. A chain store paper b^ig 

• - ><> , «.ifs» 

' • . W _ 
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Victoria Daily Times, B.C. 

March 22, 1966 

! No Cocoon 
Douglas-Hillside in "Round-a-bout" 

has suggested, apropos the current Iain 
,, Baxter plastics exhibition a t the Art 

Gallery of Grea te r Victoria, tha t the 
: gallery m a y be pulling the public 's leg 
1 and that when hanging " f a r out" shows 

çîtlh^iiwii&'i >t would be a good idea to include one 
I of the ar t i s ts ' works which show they 
* have mas t e red the tradit ional disciplines 
I and skills of the more academic kind. 

This is a good idea and in fac t the 
f* • gallery has somet imes done so. But 

i since in the present show a landscape 
| or a still life would be somewhat inoon-
I gruous We should perhaps furnish docu-

I B n m e n t a r y evidence of Professor Baxte r ' s 
ability. 

' -i Iain Bax te r ' s t raining has ,been a 
thorough one in the a r t depar tments of 

>, the universities of Idaho and Washing-
ton State. His work h a s been bought by 
the National Gallery, the Montreal Mu-

' J H H m s e u m o f F i n e A r t s > a n d the universit ies 
o f - s a s i m e n e w a n and Washington State. 

He h a s just completed an exhibition 
a t ti|e Universi ty of B.C. He is cur-
rent.ly having another a t the Vancouver 

m , * Art Gallery. Another is being planned 
for Regina ' s chief public gallery and ma-
jor private galleries in Toronto and Los 

y y p j H Angeles a re following suit. Previously 
lie had shown at the Commonwealth In-
stitute in London, in the United Slates, 
and in Japan . 

This young man of 29 has obviously 
- , ; gone f a r in a short t ime and is being 

. : taken seriously. 

His kind of show has been fami l iar 

Musée d 'a r t contemporain 
(4010 est, rue Sherbrooke) 

EXPOSITION PRINCIPALE : 
Oeuvres de Padamsee et mo-
saïques de Jeanne Reynal . 
GALERIE : Oeuvres de Moni-
que Voyer. Jusqu 'au 10 avril. 
DANS LES JARDINS : Pre-
mier symposium du Québec. 

GALERIE NATIONALE (Ot-

tawa) . — Exposition de trois 

chefs-d'oeuvre : "Loth et ses 

Fi l les" d'Ozario Gentileschi. 
"le Christ et la Samar i ta ine" 
de, Guercino. et "Allégorie de 
l 'éducation d'un jeune pr ince" 
de Jacob Jordaens . 

MUSEE DU QUEBEC. (Qué-
bec). — Exposition des oeuvres 
de Fernand Leduc. Jusqu 'au 
3 avril. 

GALERIE LIBRE (2100, rue 
Crescent) . — Vitraux de Fran-
çois Gillen. Jusqu 'au 29 mars . 

GALERIE NOVA et VETE-
RA (Collège Saint-Laurent). — 
Peintures de Kittie Bruneau. — 
Sculptures et meubles anciens 
du Québec. Jusqu 'au 27 mars . 

GALERIE DU SIECLE (1494 
ouest, rue Sherbrooke). — "Mu-
tation cinétique", oeuvres ré-
centes de Molinari. Jusqu 'au 
28 mar s . 

GALERIE PARIS (Ancienne 
demeure de sir Georges-Etienne 
Cartier , 460 est, rue Notre-Da-

I 

for Victoria 

•i*. • - y . v - . , , . t. 

"jffqiMi ''"ilwViiniiiM.wnjin. 
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is related to one of the two m a j o r p o s t - N 
w a r a r t movements . I t is m y f i rm be- 1 * 9 M m 
lief tha t no public gallery has the right. § | ^ . ^ . ^ f e f f i f f i ' 
to screen its public f rom what is being 
accorded serious recogintion by a large ' 
section of the world 's leading ar t is ts and 
critics. Victoria cannot; be kept in a c o j> -^rtr-S tàtiraq 
coon while the res t of the world debates ^ 
the validity of this kind of thing. 

- I M M P 1 ' 

me) . — Oeuvres de Pauline Le-
mieux et tapisseries de Mme 
Anet Labelle. Jusqu 'au 15 
avril. 

GALERIE ZANETTIN (28, 
Côte-de-la-Montagne. Québec).— 
Toiles et sculptures récentes de 
Sabine Poulin. 

COLLEGE BOURGET (Ri 
gaud». — Tableaux de maî t res 
canadiens : Goodrige, de Ton-
nancour, Jasmin, Nulhstock, Le 
Beuf, • Coburn. Cosgrove, Mal-
tais, Hébert, etc. Jusqu 'au 25 
mars . 

GALERIE W A D D I N G T O N 
'1456 ouest, rue Sherbrooke). — 
Deux sculpteurs britanniques, 
F. Ë . McWilliam et Robert 
Clatworthy. Jusqu 'au 9 avril. 

CENTRE RECREATIF MAI-
SONNEUVE (3000, rue V i a u V -
"Les f emmes peintres" . Jus-
qu'au 17 avril . 

MAISON DES ARTS DE LA 
SAUVEGARDE (160 est, rue 
Notre-Dame). — Cinq peintres 
de Montréal : Germaine Bois-
sonnault. Louise Ferron, Flo-
rence Holbrook. J i m Thornton, 

T> ir_:i! L 

It has been ref reshing to find that 
while m a n y have missed the point of this h N H H | — 3 
show others, whether recognizing its fun- ( 
damenta l seriousness or not, have found 
its freshness, gaiety and wit grea t fun. 
—Colin Graham, director, Art Gallery 
of Grea ter Victoria. 
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Current Events 

Montreal, Que. 

March 19, 1966 Ï 

Gilles-P. Vaillancourt. 
GALERIE " L E CRIBLE" * 

(131, chemin Chambly, Lon-
gueuil). — Exposition des "poé-
g r a m m e s " et des "sculptures" 
de Jean Gauguet-Larouche; 
aussi, improvisation sur sculp-
tures musicales par Jean Sau-
vageau. Jusqu 'au 27 mar s . 

TAVERNE " L E GOBELET" 
'8405, boul. Saint-Laurent). — 
Travaux de Miche Loiselle. 
Jusqu 'au 28 mars . 

GALERIE HENAUT (1430 
ouest, rue Sherbrooke). — Tra- 1 

vaux de B. Galbraith-Cornell. 
Jusqu 'au 30 m a r s , 

GALERIE ARTS (Gare 
centrale, boni. Dorchester) . — 
Huiles et aquarelles de 20 ar-
tistes canadiens. Jusqu 'au 4 
avril. \ 

' • ' j 

• - . j 
MONTREAL MUSEUM OF FINE ARTS 
Collections of paintings of tfie Olâ Masters, 
French 19th century, and the Canadian 
School. Decorative arts represented by objects 
and creations. For special exhibits see " A r t " 
in " L a Semaine à Mont réa l . " Open Mon. to 
Fri. 10 a.m. to 5 p.m.; Sun. 2 p.m. to 5 
p.m. Admission free. (1379 Sherbrooke St. W. , 
842-8091). 

• . • 

1 

to gallery goers in the world 's m a j o r 
1 centres for some five or six yea r s and 

M 

BAXTER 
. . gaiety and wit , > , 



MUSÉE DES BEAUX ARTS 
MONTREAL MUSEUM OF FINE ARTS 

Bi joux de Braque 

Exposition principale au Musée des Beaux-Arts 
- du 26 février au 18 mars inclusivement. 
Les somptueux bi joux de Braque, qui ont att iré 
des mil l iers de visiteurs des deux côtés de 
l 'At lant ique, seront exposés au Musée pendant 
la période de temps plus haut citée. 
Une subvention spéciale du minisère des Af-
faires culturelles du Québec a permis au 
musée de Montréal de présenter cette exposi-
t ion. 

Les bjjoux font partie d'une col lection de 150 
joyaux représentant les dernières oeuvres créées 
par Braque avant sa mort. Le peintre-sculp-
teur qui fut un des premiers Fauves et, avec 
Picasso, l ' inventeur du mouvement cubiste en 
1908, est mort à Paris on 1963, à l 'âge de 
81 ans. Il est considéré comme l 'un des maîtres 
de la peinture moderne 

B r a q u e J e w e l s 

The fabulous Braque jewels, which have drawn 
huge crowds on both sides of the At lant ic, are 
to be shown in Montreal - from February 26th 
to March 18th inclusively. 

A special grant from the Quebec Cultural Af-
fairs Department is assisting the Montreal 
Museum in the presentation of the exhibi t ion. 
The jewels - some 150 pieces were designed -
represent George Braque's last contribution to 
the field of art. The br i l l iant painter-sculptor, 
an early exponent of Fauvism and, with 
Picasso, a founder of the Cubist movement in 
1908, died in Paris in 1963 at the age of 81. 
He is considered one of the masters of modern 
paint ing. 

Master jeweller-stonecutter Baron Henri-Michel 
Heger de Lowenfeld, who lives and works in 
Paris, executed Braque's designs. He w i l l ac-
company the jewels to Montreal and Quebec. 

GALERIE XI 

Exposition de Dessins et poèmes des enfants 
de Terezin; ceci du 9 au 27 mars inclusivement. 
The museum is open to the public Tuesdays, 
Thursdays, Fridays and Saturdays from 10:00 : 
a.m. to 5:00 p.m., Wednesdays from 10:00 ! 
a.m. to 10:00 p.m. and Sundays from 2:00 
to 5:00 p.m. 

(1379 Sherbrooke St. West - at Ontar io Avenue 
- 842-8091) 

22 CURRENT EVENTS 
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Bijoux de Braque 
Le Courier Du Sud 

Longueil, Q u e . 

March 23, 1966 

--.-•-. «hw.f 
Montreal Star, Que. 

March 25, 1966 

Art Society Annual Lunch And Meeting 
Wlï ( 

Expo à l'école Si-Jean-Baptiste 
Le pe in t re Be lmar exposera L 'ouve r tu re se f e r a 

s e s oeuvres à l 'Eco le S t - Jean - pe r sonna l i t é s de marque 
Bapt is te de Longueuil p rocha i -
nement . Diplômé de l 'Eco le des 
Beaux-Ar t s de Montréal , il a 
r e m p o r t é la médai l le d ' o r de 
ce t te école r e n o m m é e , le 1er 
p r ix en p e i n t u r e n t le 1er pr ix 
en dess in de même que t ro i s 
mentions honorables . 

par des 
, le Jeu-

di 24 m a r s a 7hres pm et se 
cont inuera le vendredi de 7hres 
p .m. à l l h r e s p .m. , puis le s a -
medi et le dimanche en t re l h r e 
pjTK e t_ l l h r e s p.m^. 

I M 

Atalant• 

Acheloos 

Pélias et Nélée 

h 

Il a par t ic ipé au concours a r -
t i s t ique de la province et au Sa-
lon du p r in temps du Musée des 
Beaux Ar t s à Montréal et Québec. 

. . — 

Belmar a également par t ic ipé 
au concours in ternat ional Salon 
R o s i r , Monte Car lo , Monaco et 
il a été accepté à la 2e phase 
de l 'exposi t ion comme f ina l i s te 
au p r ix Internat ional . Il était 
seul r ep résen tan t du Canada à ce 
concours a u q u e l pa r t i c ipè ren t 
des pe in t r e s de 37 pays di f fé-
r e n t s . Comme f ina l i s t e , i l eut 
le pr iv i lège d ' exposer au J a r -
din d 'h iver du P a l a i s Royal de 
Monaco, une année durant . 

L 'exposi t ion S t - Jean-Bap t i s t e 
. m o n t r e r a une r é t r o s p e c t i v e des 
[toiles et dess ins de ce p e i n t r e ^ / ? 

La Presse, Montréal, Qué. 
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March 23, 1966 

Le zèle exagéré d'un gardien 
auMusée des Beaux-Arts 

.Monsiéûr 1/ Rédacteur, 

Voici copie d'une lettre adres-
s é e au conservateur du Musée 

des Beaux-Arts de Montréal. 
Monsieur, 

J ' a i eu récemment le plaisir 
de visiter encore une fois votre 
musée et d'y admirer vos der-
nières acquisitions, ainsi que 
les oeuvres diverses et origi-
nales que votre administration 
a su présenter ces jours-ci aux 
Montréalais. 

Je me dois cependant de vous 
signaler le stupide incident qui 
a marqué cette visite. / 

Me trouvant un dimhnche 
après-midi, à 3 h. 05, dans la 
salle du 3e où sont exposées 
les o e u v r e s admirables de 
Charlotte fcingren, le gardien 
de service - dans cette salle 
m'intima brutalement l 'ordre 
de retirer la 'c igaret te (intacte 
et non allumée, bien entendu) 
que j 'avais à la bouche. 

Comme, tout en m'exécu-
tant, je lui demandai de me 

donner son numéro, étant donné 
qu'âucbri de ses collègues des 
s a l 1 e s 'voisines ne m'avai t 
adressé aucune remarque, il 
me saisit par le bras, haussa la 
la voix, et cria grossièrement 
que "si je n'étais pas content, 
je n'avais qu'à prendre la 
por t e" . . . 

N'étant pas par nature ac-
coutumé à provoquer des es-
clandres dans des endroits pu-
blics tels que les Musées na-
tionaux, je quittai les lieux sans 
répondre, avec la personne 
m'accompagnant. 

J e vous serai cependant re-
connaissait de bien vouloir me 
signaler : 
1 ) Quels sont les règlements 
du Musée qui interdisent de 
porter soit une cigarette in-
tacte, soit une pipe éteinte; 
2) Si vous comptez prendre des 
sanctions contre ce fonction-
naire d'une inqualifiable gros-
sièreté, et de quel ordre. 

A. M. 

p o i n t e c l a i r e , q u e . 
N e w s & C h r o n i c l e 
W 15,200 

MAR 2 4 1966 

is enjoyed by 
Beta Chapter 

Beta Chapter , Beta Sigma 
Phi, was en ter ta ined by a pro-
gram enti t led "The Artist 's 
Landscape," given "by Mary Mc-
Cabe and held at the Monjrea l 
Museum__o|_Tine Ar ts Wëclnes-1 
day, I\TarciTun 

The ladies were taken on a 
guided tour of the Canediana 
exhibits, "which included early 
examples of Canadian fu rn i t u r e 
and ar t i facts , some of which 
were associated with the church. 
They saw paint ings belonging to 
the Group of Seven and also 
more modern works of ar t as 
seen in Canada today. 

Following the Museum tour , 
the group a d j o u r n e d to a res-
t au ran t f o r a cof fee and dis-
cussion hour. 

The next meet ing will be held 
at the home of Mrs. Vera Not-
man, Westpark, Wednesday, 
March 30. 

>< i ' ' 

i i 

A successful year with 29 
new m e m b e r s was reported 
dur ing the annual luncheon of 
the Women's Art Society of 
Montreal held recently at the 
Ritz Carlton Hotel. 

It was reported that during 
the year , 13 lectures on a 
variety of subjects and three 
m u s i c r e c i t a l s w ere 

presented. The annual Exhibi-
tion of Paint ings was held at 
the Arts Club was opened by 
David G. Carter , director of 
the Montreal Museum of Fine 
Arts . Mrs. James M. Hoult 
entertained new member s at 
her home in Janua ry , it was 
reported. 

The following officers were 

elected: Mrs. Guy Fisk, presi-
dent ; Mrs. G. D. Corbett, 
Mrs. Stuar t Townsend, vice-
presidents ; Mrs. R. G. Wel-
don, Miss Una Wardleworth, 
secretaries; Mrs. G. S. Finnie, 
t reasurer . 

Miss Micheline Legendre ' s 
marionet te troupe presented 
"L 'Apprent i Sorcier" during 
the luncheon. 

Granby La Voix de L'Est, Que. 

March 24, 1966 

70 oeuvres contemporaines peiïvent être 

admirées au Séminaire de Sainf-Jean ST7/ 
ST-JEAN Le Sémina i re Saint 
Jean, la Compagnie des Ar t s 
de Saint Jean e t la compagnie 
C.I .L. , en é t ro i te col labora-
tion, font ac tuel lement bénéf i -
c ier no t re région du rayonne-
ment de l ' a r t contemporain, en 
exposant des oeuvres d ' a r t i s t e s 
pe in t res canadiens. 

La collection appartenant à C. 
I.L. reçoi t a s i l e dans les vas -
tes sa l l es du Séminaire , et ce, 
jusqu'au 6 avr i l prochain. 

Le public s e r a admis tous les 
jou r s de lOh. a .m. à 5h p .m. 
et le dimanche, le lundi et le 
m e r c r e d i de 7h. p .m. à 9h. 
30 p .m. 
Cet te collection a été réunie 

depuis 1962 année du cente-
n a i r e de la compagnie C.I .L. 

p a r les soins du Dr Evan Tur -
ne r , a lo r s d i rec teur du Musée 
des Beaux Ar t s de Montréal , 
maintenant à Philadelphie. 

Actuellement, la responsabi l i -
té de la conservat ion de ce t te 
collection est confiée à M. Rus-
se l l Harper , s e c r é t a i r e de la 
compagnie et ag issant comme 
consei l ler à la p lace du Dr 
Turner . 

Cet te collection es t compo-
sée de 70 oeuvres contempo-
ra ines s ignées du nom de 56 
a r t i s t e s p a r m i lesquels f igurent 
les noms de GiennAdams, Léon 
Bel lef leur , Paul Emi leBorduas 
Ghitta Ca i se rman , John Graham 
Coughtry, Jacques Godfroy de 
Tonnancour, Marce l l e F e r r o n , 
Marc Aurè le For t in , Yves Gau-
cher J ean -Pau l Lemieux, Rita 

Letendre , Marce l l e Maltais , 
Jean McEwen Guido Molinari 
Alf red Pellan, Claude P icher 
Jean Paul Riopelle Gentile 
Tondino, et Claude Tousignant 
pour l ' appor t québécois. 

Quatre années a p r è s sa fon-
dat ion, la collection C . I . L . 
compte de nombreux voyages 
tant au Canada qu 'à l ' é t r anger 
Le public de New York, Lon-
d r e s , Boston et P a r i s , a pu 
voir ce r t a ines de c e s oeuvres 
au cours de d i f fé ren tes mani -
fes ta t ions . 

Const i tuée afin de mieux f a i r e 
connaître l ' a r t contemporain 
canadien à t r a v e r s le monde, le 
but de C.I.L. en fa i san t voyager 
ces oeuvres d ' a r t semble p a r -
fa i tement atteint . 

LE VERNISSAGE DE LA COLLECTION C . I . L . a eu lieu au séminaire St-Jean T u T ! 

LeS^eu, membres de la Çompagn.e des arts, M. Gamble, représentant de la compagne 



Si-Hyacintha Le Courrier 

St. Hyacinthe, Que. 

March 24, 1966 

Fondée en 1962 pour mar. 
quer le centenaire de la Cana-
dian Industries Limited, la Col-
lection C-I-L d'oeuvres d'art 
compte soixante-neuf oeuvres 
modernes, de cinquante-quatre 

- f -

V 1 I 
La collection de peintures de la 
C-l-L viendra-t-elle chez nous? 
Beloeil, 21, (Spéciale) 

Cinquante-cinq peintures de la Collection C-l-L, d'oeu-
vres d'art signées par quarante-huit artistes canadiens, 
sont exposées au Séminaire de Saint-Jean depuis le 10 
mars, et elles le seront jusqu'au 4 avril, sous les auspices 
du Séminaire et de la Compagnie des Arts de Saint-Jean. 

Canadiens. Son but est d'en-
courager les artistes canadiens 
et de mieux faire connaître 
leurs oeuvres au pays comme 
à l'étranger. 

Les premières oeuvres de 
cette collection "vivante'^ qui 
est modifiée ou accrue "selon 
les circonstances, ont "été choi-
sies par un jury dirigé par le 
Dr Evan Turner, alors direc-
teur du Musée des Beaux-^Arts 
de Montréal et aujourd'hui, di-
recteur du Musée de Philadel-
phie. Les autres membres de 
ce jury étaient M. Alan Ja r . 
vis, ancien directeur de la Ga-
lerie Nationale du Canada; M. 
Richard B. Simmins, alors di-
recteur des services d'extension 
de la Galerie Nationale et 
maintenant directeur du Musée 
de Vancouver; de M. Peter C. 
Allen, président du Conseil 
d'Administration de la C-I-L 
et M. W. T. D. Ross, vice-prési-
dent de la C-I-L. 

Depuis quatre ans, la collec-
tion a été exposée dans- trente 
villes du Canada tandis que 
certaines toiles ont été présen-
tées aux Etats-Unis et en Euro-
pe. 

La Collection C-I-L d'oeuvres 
d'art sera exposée en avril à 
l'Université de Sherbrooke. 

FORT ERIE, ONT. 
Times-Review 
W 
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Fort Erie Art Club 
Clufi> /^f®ï?rs'^elected at the re-

cent annual meet ing for the 1966-
1967 term include: President, 
Ross McCarty; vice president, 
Har t Swedersky; treasurer, Gloria 
Mathewson; secretary, Marsha 
English; directors, Stella Howe, 
Dorothy Renshaw, Gwyneth Ply-
ley, Elsie Westrope, Verna Briggs. 

A travelling exhibition of paint-
ings f rom the Montreal Museum 
of Fine Arts is now on show at 
the Albright-Knox Art Gallery, 
Buffalo, until April 21. Included 
are paintings by El Greco, Rem-1 
brand t, Canaletto, Goya, Dela-
croix, Courbet, Reynolds, Law-
rence, Corot and Roualt. 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 
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i V Lorcini: 
un plasticien 

envoûtant 

. . .Que cela fait du bien à voir, 
une d é m o n s t r a t i o n visuelle 
réussie I 

Cette exposition particulière 
chez Agnès Lefort est une lu-
mineuse démonstration. Une 
réussite flamboyante. C'est la 
marche Irréductible des artis-
tes vraiment débarrassés du 
carcan de l 'art réaliste qui est 
illustrée avec force chez Lefort. 

Lorcini t r a v a i l l e avec des 
feuilles de plastique et avec 
des lamelles, des cubes d'alumi-
nium. Avec ces matériaux, non 
pas modernes mais actuels, ce 
créateur organise des objets et 
des murales qui n'ont absolu-
ment rien à envier aux réalisa-
tions esthétiques des temps pas-
sés. 

Nous suivons sa recherche 
depuis quelques années ; cette 
fois Lorcini fait preuve d'un 
contrôle qui engendre de pures 
merveilles ! 

Cet homme est i m p o r t a n t 
dans la cité. Des urbanistes, 
des architectes doivent se faire 
une sorte de devoir d'aller exa-
miner ses travaux, ses proposi-
tions visuelles. Il y a ordre, 
équilibre, harmonie, toutes den-
rées utilisables en une époque 
qui sombre dans l'anarchie vi-
suelle la plus aberrante (voyez 
la façade de "Port Royal", à 

M côté du Musée. En voyant ces 
lampadaires "jaunes" et ces so-

i l cles à boules de ciment, vous 

K comprendrez !). Il est faux de 
prétendre que ce désordre vi-
suel serait dû à la venue sur le 
marché de l'a construction des 

, matériaux m o d e r n e s . Lorcini 
apporte à cette assertion facile 

m et courante un flagrant démen-
JÉ J j l ' -, 

!p ti. -

" Je refuse de commenter (de 
paraphraser) un ouvrage aussi 
satisfaisant. Rendez visite à ce 

. concepteur surdoué : Lorcini. 
Un art d'aujourd'hui qui séduit 
le regard. 

M o n f r e a | Gazet te , Que. 

March 30, 1966 

Montreal Star, Que. 

March 20, 1966 
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Rose Lauterman 

/Rose (Annie) Lauter-
man, life-long resident of Mont-
real, died yesterday at the 
Montreal General Hospital. She 
was 85. 

Born in 1880 in Montreal, 
she devoted herself to a life-
time of humanitarian causes 

; i and was the last remaining off-
-1spring 

— " j 

M ^ . x . s of the late Reverend 
: Moses Bernard Lauterman and 

Jessica Benjamin Lauterman. 
Her parents were immigrants 

I to Canada 90 years ago, descen-
dants of the Mendes and De-
Sola families. 

Following a t t e n d a n c e at 
Montreal's secondary schools 
and Hebrew classes at the 
Shaar Hashomayim Congrega-
tion, her life of service m-

Gino Lorcini, près d'une de ses oeuvres. 

k 
, f c H 

The Art 
MONTREAL MUSEUM OF F INE 

ARTS, 1379 Sherbrooke St. W. 
Mon., closed; Tues., 10-5; Wed., 
10-10- Thurs.-Sat., 10-5; Sun., 

School of Art and Design, exhibi-
tion, to April 1. 

'Drawings and poems by children 
of Terezin, ends tomorrow. 

* • • 1 ' •• • • *... ' v 91.-7 ; w , 
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Miss R. Lauterman 
Funeral services «ill be held 

Friday for Miss Rose Annie 
Lai te fman who died yesterday 
while in hospital. She was 85. ^ _ 

The daughter of Reverend 
Moses Bernard Lauterman and 
Jessica Benjamin Lauterman. J | 
Miss Lauterman was born in M 
Montreal. 

After completing secondary W*1**' * 
school, she attended classes 
the Shaar Hashomayim Con ; 
gregation. 

Her interests i n c l u d e d 20» - ® 
years with the St. John's A m . 
bulance Corps and life mem ^ 
b e r s h i p s in the Ch i ld r en ' s ^ 
Memorial Hospital, the Mont-w 
real General Hospital, the Mul , J 
tiple Sclerosis - Society and the[ j 
Royal' Edward Sanitorium. 

Miss Lauterman was the first 
Canadian Founder of the Albert 
!". ii-tçin University in New 
York. She was also an ardent 

i, jiortcr of the Jewish Peoples 
s> owls in Montreal and the Bar 
liai) University in Israel. 

iViiss Lauterman was also a 
benefactor of_the Montreal Mil 

"ine Arts and McUili 
where 

MISS ROSE LAUTERMAN 

scum of 
University, where she estab-P 
iished a library in the arts 

She wa$ immensely interested! Is 
in the building of the campus o l ^ 

pr-» the Hebrew University of Jeru-i" B " ' 
f M P h i j Hi w w s ale m and was a fellow of t h a t f | p | l i 

<-TJBL : institution. 
She is survived by two c o u s - l l S S I 

'•-..•>,--...*.-• | ins, Mrs. M. J . Centner and Mrs.i »». 
H. M. Ripstein 

eluded 20 years of nursing will 
the St. J o h n Ambulance 
Corps, life memberships in thrii 
Children's Memorial Hospital, 
the Montreal General Hospital1 

the Multiple Sclerosis Society. 
the Roval Edward S a n a t o r i u m ^ , 
and the Canadian Friends ot 

I t h e Hebrew University. ' 
She was the first Canadian 

m m s m r n f o u n d e r o f t h e Albert Einste,r _ 
* ^ w W M e d i c a l School of Yeshiva Uni-** 

i; versity in New York, an a r d e n f l B S 
|j supporter of the Jewish P e o p l e s ^ ^ 

Schools in Montreal and Bar 
Ilan University in Israel. 

Miss Lauterman was inter-;.,, ( 
ested in the work of the Mount g | 
Sinai Sanatorium and the 3 
School for Mentally Retarded , 
Children and was a benefactor ^ 
of the Montreal. Museum ot 

Details of The funeral s e r v i c e ^ T ^ M H Fine Art's and* McGiii, u m v e r ^ 
will be announced later. 

* , nk.r. . - r-'fli • J i . î t e^ . iV - - : > ' • . 

' I " 

• it* • " . - • - > v . > (,.-« • * y i > 

. . . - . » - . .. - .«.»•: « S - v . « - . . , - . . I I . . ^AXi* ! - . 

sity, where she established a v . 
library in the arts. : 

She was also interested in 
- ' - —I*he building of the campus of. 

the Hebrew University of Jem-
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mardi 29 mars 1966 / L'ÉCHO V.S. & J.C. /21 

lectio 
JOUE UN RÔLE IMPORTANT DANS LA CITE" 

Cette phrase est extraite d'une lettre ouverte de 
Jean-Charles Faucher, de l 'Ecole des Beaux-Arts 
de Montréal adressée, en janvier 1966, à M. Gil-
bert Latour, directeur de la Chambre de^ Commer-
ce de Montréal, afin d'aider celui-ci à promou-
voir la beauté morale et physique de la grande mé-
tropole en vue de l'Expo 67. 

Nous reproduisons ici deux paragraphes qui sou-
lignent favorablement l'organisation de notre musée: 

Le musée historique de Vau-
dreuil possède une grande ma-
quette que réalisa, après de pa-
t ientes et minutieuses recherches, 
l e peintre Clarence Gagnon 
quelques années avant sa mort. 
Peu de gens connaissent cette r é -
duction fidèle et pleine de charme 
d'un village québecquois du XVIIIe 
s i è c l e . Les fêtes du centenaire 

quelque part aux environs de Mont-
réal et ainsi matérial iser le rêve 
de Gagnon. Le gouvernement f é -
déral reconstruit, à grands frais , 
la forteresse de Louis bourg, en 
Nouvel le-Ecosse , et sur des don-
n é e s beaucoup moins préc i ses . 

Il y a 4,000 musées aux Etats-
Unis , 400 dans le seul état de 
New York; 82 à Par i s dont 74 

réa l . Or qu'aurons-nous à faire 
voir à nos millions de visiteurs 
en dehors de l'Expo, en 1967? Bien 
peu, hélas! Une ville au carac-
t ère hybride, Incertain; dynamique, 
grouillante, remplie de mouve-
ment, de lumière et de bruit. Un 
seul petit musée d'Etat qui vient 
de naître, le Musâe d'art contem-
porain, trois petits musées privés, 
soutenus principalement par nos 
compatriotes de langue anglaise: 
celui des Beaux Arts , le Châ-
teau de Ramezay et le Musée 
Redpath de l'université McGUl, ces 
deux derniers minuscules, encom-
brés , vieillots. C'est bien peu pour 
la métropole du Canada. Consta-
tez notre Indigence, notre manque 
d'Intérêt et de curiosité en haut 
l ieu pour l e s choses de l'exprlt 
et de l'art, pour la recherche et 
la culture. 

m a s s i s poussiéreux de vie i l leries , 
une espèce de nécropole. Pour-
tant le musée a une fonction et 
11 Joue un rôle important dans la 
c i té . Sa mission est d'enseigner 
à tous, enfants et adultes, à ap-
prendre par eux-mêmes, sans maî-
t r e s , à les entrafiier à la recher-
che personnelle en piquant leur 
curiosité. Access ib le sept jours 
par semaine et toute l'année, 11 
s 'adresse aux gens de tout Sge, 
de toute condition, de tout rang, 
contribue à donner â tous une 
meil leure compréhension de l 'u-
n ivers , sans programmes d'études 
ni concours ni examens et n'exige 
aucune formation spéciale ou p r é a -
lable. 

Considérons, un instant, quel-
ques réalisations canadiennes d'un 
point de vue strictement utilitaire 

tite v i l l e de 10,000 habitants, 
n»est-elle pas connue uniquement 
par son théâtre shakespearien? 
Upper Canada Village et le v i l la-
ge Jacques-de-Chambly.par leurs 
reconstitutions historiques? Gran-
by et Charlesbourg, surtout par 
leurs jardins zoologiques? Qué-
bec, par s e s vieux quartiers, ses 
fortifications et son caractère 
français? p lus ieurs vi l lages , par 
leur théâtre d'été? VAUDREUIL, 
PAR SON MUSEE? Autant d'en-
treprises culturelles qui attirent 
des foules de touristes et, de ce 
fcdt, rapportent de bel les "pias-
tres* aux populations résidantes. 
Ce noble point de vue devrait 
séduire l e s esprits pratiques, cal-
culateurs et réduire toute r é s i s -
tance. Sacha Guitry disait; '«Louis 
XIV, en son temps, a coûté cher 
à la France; oui, mais s e s in-

né sont-e l les pas une mervei l -
l euse occasion pour reconstituer 
c e village en dimensions rée l les 

sont des musées d'Etat; 13 à 
Boston; 11 à Marseil le et à Lyon 
v i l l e s moins populeuses que Mont-

Cela provient, je cro i s , de ce 
que pour un grand nombre de nos 
compatriotes, un musée est un ra-

et matérialiste, c 'est -à-dire du 
rendement immédiat EN GROS 
SOUS: Stratford, en Ontario, i n -

vest issements à Versai l les seul 
rapportent encore des dividendes 
au milieu du XXe s iècle .» 

VICTORIA, B.C. 
COLONIST 
D (M) 33 ,600 
(S) 37 ,600 
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New Art 
Yo/ir reporter, Jer ry BouljJ-

j bee, who reviewed the current 
Il lain B a x t e r exhibition of 
I plastics a t the Art ~ Gallery of 
Greater Victoria, has of course 
every right to express his own 

a view that such a show has no 
il place in a public gallery, 
il His visit was an unavoidably 
1 rushed one. Had there been 

time we could have furnished 

Museum of Fine. Arts, and tU" 
Norman Mackenzie gallery of j 
the University of Saskatchewan , 
have bought his work for their ; 
collections, as has Washington 

Al Sate University. This young ; 
w man of 29 has obviously gone „, 

f a r in a short time and is being 
« P taken seriously. 

Mr. Baxter 's kind of show ha» i 
been familiar to gallery-goers in j 
the world's major centres lor 
some, live or six years, as 
readers of Life and other > 
popular magazines are doubt-
less aware. I t fe related to i 
"pop" art, one of the two ma jo r ! 

postwar international art; move-
ments. 

It is my firm belief that no 
public gallery has the right to 
keep its public in ignorance of 
one of the chief international a r t 
movements of its time. Victoria 
cannot be kept in a cocoon while 
the rest of the world is debating 

T 

— . the validity of this kind of thing. 
him with facte indEcaitong that w h U e m a j > y h a v e m i S s e d 

, ills opinion te not shared by the 
I art museum profession gener-
ally and he would doubtless 

S| have been fair enough to 
mention the fact. 

Professor Baxter has just 
completed an exhibition at The 
University of British Columbia, 

j He is currently having one at 
S The Vancouver Art Gallery. 

\nother is beting planned for 
the main Regina public gallery, 
and major private galleries m 
Toronto, Los Angeles and else-

Iwhere are following suit. The 
National Gallery, The Manix**-

| the point of this show others, 
whether recognizing its funda-
mental seriousness or not, have 
found its freshness, gaiety and 
wit great fun. As those who 
have seen both his Vancouver 
and Victoria shows can attest, 
Mr. Baxter is a brilliantly 
inventive artist. I t is worthwhile 
trying to find out what he is 
getting at, whether one eventu-
ally agrees with him or not. 

COLIN GRAHAM. 
Director, Art Gallery of 

Victoria. 

-
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* Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* S e e area map for places not shown. 

POINTS D'INTERET 
POINTS OF INTEREST 

21 D o m i n i o n Square 

2 2 Off ice M u n i c i p a l du T o u r i s m e / M o n t r e a l M u n i c i p a l 
Tour is t Bureau 

23 M in is tè re du Tour isme de la Province de Q u é b e c / 
Quebec Depar tment of Tour ism 

2 4 Off ice des Congrès et des Vis i teurs de M o n t r é a l / 
M o n t r e a l Conven t ion and Vis i tors ' Bureau 

2 5 G a r e C e n t r a l e / C N R Cent ra l S ta t ion 

2 6 Gare W i n d s o r / C P R Windso r S ta t ion 

2 7 Terminus Cent ra l d ' a u t o b u s / C e n t r a l Bus Term ina l 

28 Bas i l i que -Ca théd ra le M a r i e - R e i n e - d u - M o n d e / M a r y 
Queen of the W o r l d Ca thed ra l 

2 9 Place V i l l e M a r i e 

3 0 Hô te l des Pos tes /Genera l Post Off ice 

31 Place Bonaventure 

32 P lane ta r ium Dow 

3 3 Immeub le R a d i o - C a n a d a / C B C Bu i l d ing 

3 4 Forum de M o n t r é a l 

3 5 Musée des Beaux -A r t s /Mon t rea l Museum of Fine 
Art* 

36 Christ Church Ca thed ra l (Ang l i can) 

3 7 Immeub le de l ' O r g a n i s a t i o n de l ' A v i a t i o n C i v i l e 
I n t e r n a t i o n a l e et de l 'Assoc ia t i on du Transport 
Aé r i en I n t e r n a t i o n a l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n and I n te rna t i ona l A i r Transport 
Assoc ia t ion Bu i l d ing 

38 Place V i c t o r i a (Stock Exchange Tower) 

3 9 Place des Arts 

4 0 M c G i l l Un ivers i t y 

41 M c G i l l S tad ium 

* 4 2 M a c D o n a l d C o l l e g e 

* 4 3 Loyo la C o l l e g e 

4 4 Cen t ra le d ' A r t i s a n a t du Q u é b e c / Q u e b e c Off ice of 
Hand i c ra f t s 

4 5 Pala is du Commerce /Show M a r t 

4 6 Parc La fon ta ine 

* 4 7 Ja rd in B o t a n i q u e / B o t a n i c a l G a r d e n 

* 4 8 Musée d ' A r t C o n t e m p o r a i n / M u s e u m of 

Con tempora ry A r t 

* 4 9 G o l f M u n i c i p a l 

* 5 0 Centre Spor t i f - A rena M a u r i c e Richard 

51 Egl ise N o t r e - D a m e / N o t r e - D a m e Church 

52 Sémina i re de Sa in t -Su lp i ce /Semina ry o f St. Sulp ice 

53 Nouveau pa la i s de J u s t i c e / N e w Cour t House 

5 4 Anc ien pa la i s de J u s t i c e / O l d Court House 

5 5 Hô te l de V i l l e / C i t y Ha l l 

5 6 Châ teau de Ramezay 

5 7 Chape l l e N o t r e Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Marke t 

59 Immeub le du Consei l des Ports N a t i o n a u x / N a t i o n a l 
Harbours Board Bu i l d i ng 

6 0 Port de M o n t r é a l / M o n t r é a l Ha rbou r 

.#•61 Entrée de la Vo ie m a r i t i m e du Sa in t - Lau ren t / 
Entrance of the St. Lawrence Seaway 

6 2 I le S a i n t - H é l è n e / S t . He len '? Is land 

6 3 Site de l ' E x p o ' 6 7 / E x p o ' 6 7 Si te 

6 4 C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

6 5 Lac aux Castors /Beaver Lake 

* 6 6 Un ivers i té de M o n t r é a l 

* 6 7 O r a t o i r e Sa in t -Joseph /Sa in t Joseph's O r a t o r y 

6 8 Obse rva to i r e de W e s t m o u n t / W e s t m o u n t Lookout 

69 La c ro ix 

7 0 Chemin C a m i l l i e n H o u d e / C a m i l l i e n Houde scenic 
route 

* 71 A é r o p o r t de M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 
I n t e r n a t i o n a l A i r p o r t 

* 7 2 Blue Bonnets Raceway 

* 7 3 Parc R iche l ieu 

Airpor t Hilton 
Berkeley Hotel 
Capri Hotel 
Le Château Champlain 
(under construction] 
Grand M o t o r Hotel 
H o j i d a y j n n / C ô t e de Liesse Rd. 

Holiday I n n / D o w n t o w n 
Hôtel de LaSalle 
Hôtel Laurentien 
Lucerne M o t e l 
Le Mart in ique M o t o r Inn 

1 2 Queen's Hotel 
1 3 Q u e e n Elizabeth Hotel 

Ri tz-Carl ton Hotel 
Ruby Foo's M o t o r Hotel 
Seaway M o t o r Inn 
SHera ton-Mt . Royal Hotel 
Skyline Hotel 
Windsor Hotel 
M o t e l Fontainebleau 

Membres de I'Association des Hotels de Montréal Members of the Montreal Hotel Association 
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Art Scene in Canada 

Musée d'Art Contemporain. 

p H 
April 1966 ! C ^ A ^ Û l - Û - ^ ' ^ -

Montreal 

M U S E U M S 

*The Montreal Museum of Fine Arts will 
b rc îSS5«or renovations until UctoBer. 

Musée d'Art Contemporain—Exposition 
permanente dans les jardins—"Pre-
mier Symposium du Québec". 

(Continued on page 27) 

J o h n Fox. Seated Nude 
Oil on panel 
Galerie Agnès Lefort 

Marino Marini 
The Black Horse. 1954 

Gouache. 17" x 42V2" 
Dominion Gallery 

eut 
le 

Louis Muhlstock. Reclining Figure 
Mixed media drawing. 23" x 34" 
Waddington Galleries 

Augusto Escobedo. Coatlicue 
Bronze. Galerie Irla Kert 

John Little, Area 
Street in Lewis; Quebec 
28" x 36". Continental Galleries 

c 

About to close its doors for a time because of 
rehabilitation, though the building program has 
been curtailed and postponed, the Montreal 
Museum of Fine Arts sent 100 of its master-
pieces~onirtour of seven United States 
museums and made no plans for major exhibi-
tions in 1966. It opened the year, however, with 
an important one, Art Israel, organized by the 
Museum of Modern Art, New York, under the 
joint auspices of its International Council and 
the American-Israel Cultural Foundation. (After 
the Montreal showing in January, it moved to 
Toronto late in February and to Winnipeg in 
April.) The selection of works by 26 painters 
and sculptors was made by William C. Seitz, 
Associate Curator, Department of Painting and 
Sculpture Exhibitions of the New York museum, 
out of more than seven hundred considered. 
The exhibition emphasized the vitality of the 
Israeli but revealed them as members of the 
international movement, more concerned with 
art in its contemporary terms than with any 
reflection of nationalism and the excitement 
and pride of building Zion. 
Two other shows in January helped take the 
edge off dreary winter - New York Scene at 
Galerie Agnes Lefort and Léon Bellefleur's solo 
at Galerie du Siècle. 

Mira Godard's selection was too small to be 
considered a survey of painting and sculpture 
in Manhattan, but it was distinguished and it 
did give Montrealers who don't know them 
some idea of what Albers, Olitski, Noland, Louis, 
Frankenthaler, Jenkins, Caro and Nevelson 
look like, though one or two examples of each 
are not enough, and it is hoped that this exhi-
bition will be the first of a series. 
Bellefleur, who now lives permanently in Paris, 
was last seen here in May, 1964. The new free-
dom and amplitude felt at that time are power-
fully sustained in his 1965 work, which I think 
of in terms of visual music, dazzling in its 
orchestration, related in its abstraction to the 
flight of birds and the movement of the ballet. 
It seems a long time ago now, back in the old 
year, but I should mention for the record the 
appearance of three sculptors - Marcel Brait-
stein at Lefort, who has become more massive 
with his armour-plated warriors; Augusto 
Escobedo, brought from Mexico by Irla Kert, 
who combines accomplished naturalism with 
conventional abstract and startling revelations 
of the Aztec view of life and death, as in the 
horrifying figure of the goddess Coatlicue; and 
Robert Roussil, who was given a retrospective 
exhibition at the Musée d'art contemporain in 
spite of his maledictions against that institution 
and the Quebec Establishment as a whole. At 
the same time, the Musée surveyed Gécin 
(Gérard Sindon), most delightful of naïfs, who 
has enchanted us all for five years by his em-
broidering penmanship which transforms the 
commonplace into magic. - by Robert Ayre 

Montrealer 
Montreal, Que. 
M IS, 100 
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art 
Montreal Museum of Fine Arts: The 

Musetrrn rs closed l o r renovations until 
the autumn. 

Galerie Libre: To April 12th, sculp-
ture by Jacques Chapdelaine. 

Walter Klinkhoff: During April. 
Krieghoff and the early Canadians and 
Group of Seven. 

Galerie Du Siecle: To 18th April, 
Lise Gervais, 18th April to 9th May, 
Claude Tousignant. 

Galerie Agnes Lefort: To April 7th, 
Gino Lorcini. April 1 1th to 29th, Anne 
Kahane, sculptures. 

Waddington Galleries: To April 16th, 
Daniel Jaugey, French artist. 

Museum of Contemporary Art: 
During April, exhibition of works of 
Dumouchel, Noerdheck, Feito, Koenig 
and Suzanne Guité. 

La Galerie Soixante: During April, 
Exhibition of works of young Cana-
dian painters. 
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Canadian Art 
Ottawa, Ont. 
EOM 6,700 

APR 1966 i t 
sorcvmw* 

99 
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Art Calendar- to 1 July 1966 
M o n t r e a l M u s e u m of Fine A r t s 1379 
SheTWBote W Museum closed lor refur 
bishing in preparation for Expo '67. until late 
fall 1966 
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"And this is our rumpus room" 

visit, challenging understanding, and, 
inevitably, registering some kind or 
other of indelible judgement . 

They will be taking guided tours. 

They will survey the panorama of 
city and river and distant mounta in 
f rom the top of Moun t Royal and the 
Westmount lookout; they will visit St. 
Joseph's Oratory, the Cathedral and 
Notre D a m e church; they will wander , 
charmed no doubt , through the streets 
of Old Montreal , by that time, hallowed 
by the years and tidily restored, more 
attractive than in its original heyday; 
they will ride on the Metro ; they will 
take in the Garden of Wonders in La-
fonta ine Park, the Seaway, the great 
depar tment stores and the Dow Plane-
tar ium. 

They will ride to the top of the 
Royal Bank building in Place Ville 
Marie, thread the labyrinth of Place 
Bonaventure, and absorb culture in the 
Museum of Fine Arts. But none of 
these adventures will acquaint them 
with Montrealers so that they may go 
away knowing just what kind of people 
live here, how we live and what are 
our characteristics as citizens of an 
area that is like none other in the 
world. 

Off sight-seeing duty they will be 
little better of f . They will live in hotels, 
motels, boarding houses, rooming 
houses , converted dormitories, trailer 
camps, and hostels up to f i f ty miles 
f rom the city limits, or more . Their 
principal contacts will be made with 
other visitors. Thei r chances of fo rming 
an informat ive relationship with a real, 
flesh-and-blood Montrealer are remote. 

And who is that — the real Mont -
realer, the prototype ? Wha t marks 

him and sets him apar t f r o m people 
f rom other places ? Can you describe 
him ? The central fact about him, and 
the thing which, oddly enough, charac-
terizes this city more than any other 
factor, is that there is no such animal. 

We recognize, or at least think we 
do, the Parisian, the Londoner , the 
proper Bostonian, the Brooklynite, the 

W e l c o m e , Stranger ! 

Just about a year f rom now they will 
start pour ing in f rom the consid-
erably more than four corners of 

the earth. F rom Afr ica and Austria, 
f r om Britain and f r o m Belgium, f r o m 
France and f rom Finland, the families, 
the groups of students and teachers, the 
world-cruisers and the lone intellectuals 
the farmers , pharmacists and f inan-
ciers. will be converging on Montreal 
to visit the Canadian Universal and 
International Exhibit ion of 1967. 

Of the ten million individuals who, 
it is anticipated, will make up the 
thirty million visitors to the actual ex-
hibition site, the overwhelming major i -
ty will come f rom homes distant f r om 
Montreal . Most of them, it may be 

presumed, will be visiting Montreal for 
the first time. It is an interesting spec-
ulation to at tempt to forecast what 
kind of an impression of the metropolis 
and its inhabitants they will carry away. 

Obviously they are not going to spend 
all their t ime in the pavilions and 
pleasances of the exhibition itself, or 
at the impressive divertissements which 
will be taking place in the Place des 
Arts and its ancillary theatres. 

At Expo, in any event, they will be 
rubbing shoulders for the most par t 
with other strangers f rom abroad. Per-
haps the majori ty of them will include 
the visit to Expo '67 as part of a vaca-
tion trip; in any case the ambiguous 
countenance of Montreal will be before 
them dur ing the central par t of their 

f.4nA a 
BY ALEX MO GEL ON * * Ç j JyÇdL, C (* 

file under 'artist' 
NAME : Ken D a n b y pa in te r ; works in egg t e m p e r a and wa t e r co lou r . 

BACKGROUND : 
Born in Sault Ste. Marie in 1940, 
Ken Danby — a resident of Toronto 
— studied drawing and painting for 
two years at the Ontario College o( 
Art. Following his stay at O.C.A. 
Danby. who has been painting since 
he was twelve years old. studied foi 
three years under the late Jock Mac-
donald, concentrating on abstracts. 
He has taught art at the Glenhyrsl 
Art Council. Brantford, Ont. 

EXHIBITS : 
Danby won the Purchase Award at 

the 1962 Four Seasons Exhibition in 
Toronto and the Jessie Dow Award 
in 1964 for the best painting (other 
than oil) at the Spring Exhibition of 
the Montreal Museum of Fine Arts. 
In 1964 he was represented in the 
exhibition of drawings and water-
colours at the National Gallery in Ot-
tawa, in the 24th Western Ont. Ex-
hibition in London and has held a 
one-man show at Gallery Moos, To-
ronto. In 1965 he participated in an 
exhibition of Canadian prints and 
drawings at the Cardiff Festival in 
Wales. Ken Danby"s work has been 
purchased by the Art Gallery of 
Vancouver, the C.I.L. Collection in 
Montreal, the Saskatoon Art Centre 
and is represented in numerous im-
portant private collections. 

CAN BE SEEN*: 
In Toronto — Gallery Moos, 138 

Yorkville Ave. 
In Montreal — Galerie Agnes Le-

fort, 1504 Sherbrooke St.. W. from 
$100 to $900. 

PHILOSOPHY : ' 
"My years of working in abstracts 

taught me a great deal in terms of 
colour and composition which are of 
tremendous value to "realist" painting 
. . . obviously. I have an affinity for 
the subject matter 1 make use of — 
especially in the sense of it being 
isolated where it becomes easier to 
see — and relate to a visual experien-
ce. particularly of a fleeting thing . . . 
if something catches my eye and ex-
cites me. I put it down visually, so at 
this point I am trying to catch the 
excitement and examine the experien-
ce without becoming overly profound 
in my interpretation and allowing the 
viewer to draw his own conclusions. 
If the painting is successful, the view-
er will to some degree appreciate the 
subject as I have. If it is not, the 
painting becomes a static facsimile 
of being simply an object." 

GUIDEPOST 

(Tempera) 1965 



Torontonian, the Texan, the Australian, 
the "Southerner" . . . the names call up 
a talking picture of an identifiable in-
dividual. But what is a Montrealer like ? 

To say that there are two distinct 
types of Montrealer, the French-speak-
ing and the English-speaking is entirely 
misleading. There are one hundred or 
more types, unmelted in any pot, and 
perfectly content to remain so. The 
Montrealer is French, English, Welsh, 
Scottish, Irish, Italian, German, Ukrain-
ian, Polish, American, and of goodness 
knows how many other racial or na-
tional derivations. 

O u t across these lines are a multitude 
-L* of other classifications : the young 
man and his wife recently moved here 
by his firm f rom Ontario; the youth 

fresh from the Beauce County farm 
who is puzzled and insecure as he finds 
that the management of the factory 
where he is learning new skills does 
not speak his language; the scions of 
Old Montreal families whom one sus-
pects of still mourning the passing of 
the Pierce-Arrow; the poet whose 
growing beard is uncomfortable but a 
symbolic refuge in his protest against 
a society in which he moves with a 
sense of alienation; the Czechosiovakian 
taxi driver who is taking a night course 
at Sir George Williams University; the 
young rebels of the University of Mont-
real; the we l l -g roomed autocrats 
lunching quietly at the St. James' Club; 
the ambitious new crop of French-
speaking business leaders; the intellec-
tuals of Le Circle Universitaire. 

A great deal has been spoken ana 
written about the many faces of 

this city, much of it in dispair for it 
has seemed that there was little enough 
communion among the different ele-
ments, that there was no sense of unity, 
leaving aside civic patriotism. 

Is it inevitable then that the visitor 
who ventures from the neutral terri-
tory of the exhibition and tries to get 
to know us will go away confused ? 
Not necessarily. There may, indeed, 
be a compelling moral for our times 
in the very motley that our city wears. 

Might it not be argued successfully 
that this diversity, with the contribu-
tions made consciously or unconscious-
ly by its many members, is largely 
responsible for the ferment which is 
producing visibly on every side indica-
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tions of what may very well be the 
greatest rate of progress of any city on 
the continent ? Possibly it will be pre-
sumptious to offer Expo to the visitor 
as the face of Montreal. 
H P h e fact, however, remains, that this 
-*- prodigious, mind-stretching mani-

festation will be taking place in a milieu 
where, however painfully at times, how-
ever imperfectly, Man, while retaining 
his own distinctive identity, is uniting 
effectively to accomplish something 
tremendously worthwhile, both on and 
off the islands. A mosaic world may 
even take some comfort f rom this 
thought 

So, Expo visitor f rom Tacoma, Thai-
land or Tasmania, when you meet us 
take it easy. We may be, for all you 
know, a microcosm of the world today. 
And, for your comfor t may we recall 
what Mayor Houde used to remind his 
audiences : that when the militantly 
independent resident of Westmount, 
Verdun or the Town of Mount Royal 
was abroad he inevitably proclaimed to 
anyone that would listen that he came 
from Montreal. All we need now for 
world unity is an audience. Are you 
listening, all you extra-terrestial receiv-
ing stations ? 

T h e Odd Couple 
Tf one believes all one reads the im-

pression comes through that, under 
the influence of General de Gaulle, and 
of Madame de Gaulle especially, La 
Belle France is undergoing a dramatic 
change in moral outlook. 

Some dispatches make that land, 
once famous for respect for individual 
freedom, seem to be well on the road 
to puritanism. One hates to see institu-
tions perish, and even those who enter-
tain no hope of ever visiting the coun-
try regret the idea that the code of 
"Live and let live" may soon be forced 
to seek a new geographical location. 
Somehow, we have always doubted that 
l'esprit français could be controlled by 
edict. We've just received an encour-
aging word on the subject. 

Two young Westmounters, now re-
spectably married, we hasten to add, 
and to each other, have reached a 
state of security which permits them 
to relate an experience they had last 
summer. 

As part of a group of youths and 
maidens taking part in a European tour 
under irreproachable chaperonage, they 
somehow became separated f rom the 
rest of the company. Driving in a little 
two-seater car they had rented, they lost 
their way. 
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file under 1 artist' 
NAME : Ken D a n b y painter ; works in egg t e m p e r a and wa te rco lour . 

EXHIBITS : 
Danby won the Purchase Award at 

the 1962 Four Seasons Exhibition in 
Toronto and the Jessie Dow Award 
in 1964 for the best painting (other 
than oil) at the Spring Exhibition of 
the Montreal Museum of Fine Arts. 
In 1964 he was represented in the 
exhibition of drawings and water-
colours at the National Gallery in Ot-
tawa, in the 24th Western Ont. Ex-
hibition in London and has held a 
one-man show at Gallery Moos, To-
ronto. In 1965 he participated in an 
exhibition of Canadian prints and 
drawings at the Cardiff Festival in 
Wales. Ken Danby's work has been 
purchased by the Art Gallery of 
Vancouver, the C.l.L. Collection in 
Montreal, the Saskatoon Art Centre 
and is represented in numerous im-
portant private collections. 

PHILOSOPHY :' 
"My years of working in abstracts 

taught me a great deal in terms of 
colour and composition which are of 
tremendous value to "realist" painting 
. . . obviously. 1 have an affinity for 
the subject matter I make use of — 
especially in the sense of it being 
isolated where it becomes easier to 
see — and relate to a visual experien-
ce, particularly of a fleeting thing . . . 
if something catches my eye and ex-
cites me, I put it down visually, so at 
this point I am trying to catch the 
excitement and examine the experien-
ce without becoming overly profound 
in my interpretation and allowing the 
viewer to draw his own conclusions. 
If the painting is successful, the view-
er will to some degree appreciate the 
subject as 1 have. If it is not, the 
painting becomes a static facsimile 
of being simply an object." 

BACKGROUND : 
Born in Sault Ste. Marie in 1940. 
Ken Danby — a resident of Toronto 
— studied drawing and painting for 
two years at the Ontario College ol 
Art. Following his stay at O.C.A. 
Danby. who has been painting since 
he was twelve years old. studied foi 
three years under the late Jock Mac 
donald, concentrating on abstracts. 
He has taught art at the Glenhyrs! 
Art Council. Brantford, Ont. 

In Toronto — Gallery Moos, 138 
Yorkville Ave. 

In Montreal — Galerie Agnes Le-
fort, 1504 Sherbrooke St.. VV. from 
$100 to $900. 
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The paintings and drawings of 
a woman in Halifax with a 
distinguished background of! College in St. Peter, Minn., in In addition 

,i i ii i r\r 1 .-... ,J (U „ „ ( i ri \x7f»ct TT ^ 

Science degree in chemistry and! Master of Fine Arts degree at: 
biology at, Gustavus Adolphus] that university. 

to her numerous 
midwest U.S. exhibitions, Mrs.! 
Fraser has shown works in the 
1962 and 1963 Montreal Museum 
of Fine Arts Spring Shows and 
TPI—the—National Gallery of 

irai 

1951, and then went to Germany 
to study Theology at Georg 
August University in Gottingen 
in 1952-53. 

She returned to Minneapolis to! IT! the 
teach painting, sculpture and artl Canada 

FEB 1 9 1966 

study in science, theology and 
art are on view at the New 
Brunswick Museum this month. 
The show began last week, and 
continues until Feb. 27. - -, , , . , , . 

Twenty-six works in oil, teach painting, sculpture and art) Canada Biennial exhibitions 
watercolor and ink wash by Mrs. history at the University of! 1963 and 1965. 
Carol Fraser, a painter who has; Minnesota there, from <1955 to The entire exhibition consists 
been living in Halifax for four 1961. In 1958 she was awarded a of landscapes, some based on 

' ' v M o n f r e a f Lef t O u t 
'•'..'-'ft'": - h e Mondrian retrospective which opened mToron- H 

T to on February 12, is to become fn g 
1 Gallery of T o r o n t o - o r g a n i z e d . 
overseas. What is more the Ç o m p r e ^ A s t ! . 

seum is in the process oi . programs, 

today, it «as in many w f f . w e l l as 
gave new imprius to r,tally opposed 

5 5 S S 5 8 ? S „ a S » i o n _ «te po-

. r- , - - • - ' • . , , > To ensure Montréal of an , 
adequate, M k Gallery the 

' C a p i t a l " t u n d s of the Mu-
mus t be 

built up over the years.!" 
This is an appeal to bene- \ 

ifiili ii'w'ftfi ii volent Montrea lers to in-
clude in their Wills a be-
quest in the f o l l o w i n g 

' t e r m s : • " 
f U S "1 bequeath to the Mont- ' 
• M l rea l Museum of F ine Arts j-* 

the sum of «g 

was 
in 
today, 

I n t f u e a? ffi^ Suddenly it ntade them ^ 
V C i J conscious of the alternative position - the po | 
sition of Neo P t ^ c i s m . u . B a s e i | 

Still earlier, Mondrian shows were neiu j 
i n 1947, and in Amsterdam i 19«, while Ne v ^ 
h a d its C o m m e m o r a t i v e in 1945. i n s t e d e l i j k 
tive Willem Sandberg, then directoi oi J

or > f 

^ . S t S y ^ ^ S t h a t l i t t l e , a „ 

t ' v r S e ™ « 

Of Toronto, a Princeton graduate wno 

Of developing his late unique style. 

^ f - J r - /*] - Ù, 4 
MUSÉE DES BEAUX-ARTS 
MONTREAL MUSEUM OF FINE ARTS 

Exposition principole: 

" A r t d ' I s r a ë l " 

Peintures et sculptures de plus de vingt-cinq 
artistes d ' Israël . 

En cours et jusqu'au 7 février inclusivement. 

Conferences 

A l l of the fo l lowing conferences w i l l take place 
in the Lecture Hall of the Museum on each 
of the fo l lowing dates - at 8:00 p.m. 
—Wednesday, February 2nd 
" H é r i t a g e " Early American Furniture by 
Mr. W i l l i am Johnston. 
—Thursday, February 3rd 

"Problèmes de la réalité de la peinture con-
temporaine - jusqu'à Corbet" by H. L. C. JafFé. 
—Wednesday, February 9th 

Naissance du musée Jacques de Chambly" par 
A. Prévost, conservateur du Musée Jacques 

de Chambhy. 

—Tuesday, February 22nd. 

"Leisure time, education, and the needs for 
the future" by Mrs. M. Harrison, of the Jeffrey 
Museum of London. 

Artistes à I' 
oeuvre / Art ists at wo rk 

Wednesday evening, February 16th - from 8,00 
to 10,00 p.m. 
The museum is open to the public Tuesdays, 
Thursdays, Fridays and Saturdays from 10,00 
a.m. to 5 00 p.m., Wednesdays from 10,00 
a.m lo 10,00 p.m. and Sundays from 2,00 
to 5,00 p.m. 

(1379 Sherbrooke St. West - at Ontar io Avenue 
• 842 8091| 

years now, make up the show. 
Mrs. Fraser has achieved a 

considerable reputation in both 
the United States, where she 
was born, and in Canada. She 
has won such outstanding 
awards as the first prize and 
purchase award of the Walker 
Art Centre Biennial in Min 
neapolis in 1958, first prize for 
painting in the Spring Biennial 
of the Minneapolis Institute 
of Art in 1959 and a purchase 
award in the exhibition "Sixteenf 
Minnesota Artists" at the Walk-' 
er Art Centre in Minneapolis in 
1960. y 

Her works are in the collec-
tions of the Walker Art Centre, 
the University of Minnesota a n d ^ J K 
the Minneapolis Public Library! j 
in the United States, and i n H 
those of Sir George Williams[-
University and the National ta^Mj 
Gallery of Canada in this 1 
country. 

ÇjfcfW Born in Superior, Wis., CarolpSyii l i 
njjfejl Fraser took a Bachelor of 

I q • (sL> 
M U S E U M S 

scenes near Halifax. 
The works on view w e r e ! 

selected from a larger exhibition j, 
seen last. November at EfelhousieS 
University, and last month at' 
the Confederation Art Galleryj.• 
and Museum in Charlottetown. j j | l | y j j 

- m h h 

\m 
French 19th century, and the R 

School. Decorative o m epresented ^ ^ 

842-8091). 

MONTREAL, QUE 
STAR 
D (M-F) 1 9 6 , 5 0 0 
(S) 2 1 7 , 8 0 0 ' 
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Controversial? 
the Edmon ton Ar t Gal-

lery r e fu sed to hang a one-man re-
t rospect ive exhibi t ion of paint ings by 
Dennis Bur ton , because it fel t tha t 
t he pa in t ings were too controvers ia l 
f o r the Edmon ton public. 

This decision was made in spi te 
of the fact tha t t he gallery d i rec tor 
was qui te famil iar with Mr. Bur ton ' s 
paint ings and in Sep tember , 1965, in 
conjunct ion with the New Brunswick 
Museum, agreed to the exhibit ion. 
Many of the pa in t ings came f r o m 
p rominen t public collections, such as 
the Ar t Gallery of Toronto, the Mon-
t rea l Museum of Fine Arts , and the 
N o r m a n H f t f t f e n z i e Ar t Gallery. 

I mus t s t rongly pro tes t against 
this insult to the cri t ical intel l igence 
of the Edmon ton public. 

The Jacox Gallery in E d m o n t o n is 
exhibi t ing a n u m b e r of painters , in-
cluding Dennis Bur ton . I should like 
to suggest tha t the publ ic m Edmon-
ton see this exhibi t ion and make 
the i r own decision wi th r e g a r d to the 
Bur ton paint ings . 

Toronto A. Isaacs Î 

* ->••«"» »-«•• • 

. - f. :. , . < . . . . , . . . 

. * \ -. • .y • . -. 
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. - • • I 

r—-W'. 1 if ; . . ..w . , .. . ' • 
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Mrs. Molly Harrison, curator 
of the Geoffrye Museum, 
London, England, will deliver 
two public lectures, one at 
the Museum of Fine Arts to-
morrow and the other at the 
Stephen Leacock auditorium 
on Thursday. She will discuss 
"Leisure Time Education and 

Needs for the Future » 'i 

' - - - • -> . . V - , :• . .. , • , 
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La Patrie, Mont rea l , Q u e . 

April 10, 1966 
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Une grande 
saison 
de renouveau 
au Musée de Québec 

AU MOMENT OU LE MUSEE 
des Beaux-Arts de^ Montréal 
fe rme ses*portes au public pour 
entamer des travaux de réno-
vation — une grande toilette 
que nécessite l 'Expo — le Mu-
sée de Québec entame son Festi-
val du printemps. Il nous invite 
à contempler la Naissance du 
Soleil. 

La Naissance du Soleil, c 'est 
un album de bois gravé par les 
enfants de la réserve indienne 
de Maria et publié par les 
soins de Françoise Bujold. Elle 
en a rédigé les textes, Jacques 
Rousseau a écrit la préface et 
P ie r re Guillaume a exécuté la 
maquette. 

Ce sont les gravures destinées 

à cet ouvrage que le Musée 
expose. Dans le même temps, 
il présente une exposition flo-
rale des serres du Par lement , 
des rencontres avec le peintre 
Fernand Leduc à l'occasion de 
son exposition et enfin une ré-
trospective des peintres de 
l 'Ecole de Paris . 

Il s 'agit d'une vingtaine de 
tableaux signés de peintres 
aussi célèbres que Picasso, 
Braque, Juan Gris, Albert 
Gleizes, Jean Metzinger, André 
Masson, Alfred Manessier. 

En prêtant ces peintures au 
Musée de Québec, Le Musée 
National d 'a r t Moderne de 
Paris a voulu rendre hommage 
aux peintres canadiens, qui, il 

y a vingt-cinq ans, grâce à l'ini-
tiative du père Marie-Alain 
Couturier, ont tenu une mani-
festation collective d 'ar t vivant 
à la galerie municipale de 
Québec, alors sise au Palais 
Montcalm. 

En quelques années, le Musée 
de Québec est devenu, du grand 
mausolée froid qu'il était, un 
centre d 'ar t totalement rayon-
nant. Une grande part en re-
vient à son nouveau directeur 
Guy Viau, qui avec tact, compé-
tence et bonne humeur a su ou-
vrir grandes les portes à tous et 
aujourd'hui les fenêtres à un 
renouveau printanier. 

L.-M. T. 

Simcoe Reformer, Ont. 

April 13, 1966 

H G r e m l i n ? Ivy Lacey 

Daily Commercial News & 

Bldg. Record, Toronto, Ont. 

April 13, 1966 
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A W A R D . O f 
1379 S h e r b r o o k e W. : es t . $200,000. 
O W N E R — M o n t r e a l M u s e u m _of F i n e Ar t s , 3430 O n t a r i o 

A v e n u e . ' "" 
L a s t r e p o r t , Dec . 6, 1965. 
G E N . C O N . — C a s e y C o n s t r . 

737-1101. 
C o v e r i n g of i n t e r i o r w a l l s on 

To Demonstrate 

4240 C o t e d e L ies se Rd . , 

g r o u n d f l o o r a n d 2 n d f l o o r . 
. v s m k b « i ' l l M H 

« • 

Portrait Painting 
E $ n / \ | a e D o n a l d of Gue lph will 

d e m o n s t r a t e por t ra i t pa in t ing 
when the Norfo lk Ar t s Associat ion 
mee t ing is held on Apri l 20 in the 
J u n i o r F a r m e r s ' Bui lding, Sim-
coe, at 8 p.m. 

Mr. MacDonald , who s tud ied in 
England a t the Royal Academy and 
the Che lsea Po ly thcchn ic , has 
exh ib i ted a t t he Royal Canad ian 
Academy, On ta r i o Society of Ar-
tists, Montrea l Museum and the 
S t r a t f o r d Fest ival . 

Montreal-Matin, Que. 

April 13, 1966 

FERME LE MUSEE 
Les bu reaux et J_a bibliothèque 

du 
Montrêa 

des 
"sêrrmt 

Beaux-Arts 
t f i m r 

dredi saint 8 avr i l et le lundi de 
P â q u e s 11 avri l . 

Quant aux sal les d 'exposit ion 
du Musée, elles n 'ouvr i ront pas 
avan t l ' au tomne à cause des 
t r a v a u x de rénovation qui y sont 
effectués . 

La Presse. Montréal, Què. 

April 13, 1966 

De l'unilinguisme anglais 
au Âfusée des Beaux Arts 

« n ^ d i 

e où ne 

Monsie' Acteur, 

A l 'heure où nous entendons 
parler de priorité du français 
au Québec par le ministre des 
Affaires culturelles, nous pou-
vons constater l'unilinguisme 
anglais à certains endroits au 
Musée des Beaux-Arts de Mont-
réal. 

Dimanche, le 20 mars , nous 
allions visiter le Musée pré-
cité afin de parfaire nos con-
naissances sur les arts. Afin 
de bien suivre les oeuvres nous 
demandâmes d ' a c h e t e r un 

1 guide, s'il y avait lieu. A ce 
petit magasin, une dame d'un 

1 certain âge sert les visiteurs. 
! Cette dernière, malheureuse-
! ment ne parle que l'anglais. 

Il est inadmissible de consta-
ter que, dans un endroit aussi 
visité, nous puissions rencon-

j trer pareille anomalie à l 'admi-

riïstration. Ce qu'il y a de cho- -
quant c'est que nous avons 
constaté que le monsieur qui M 
compte l 'entrée des visiteurs 
est canadien-français et bilin- -
gue. C',est ahurissant. 

Nous demandons avec insis-
tance que la direction du Mu-
sée des Beaux-Arts y voit lè 
plus tôt possible. 

Ces erreurs de jugement ne 
devraient plus exister à Mont-
réal. De telles circonstances 
nous font voir que la cause de 
l 'indépendance et de l'unilin-
guisme français au Québec est 
des plus justifiée. 

En terminant, nous souhai-
tons un changement radical à 
cet endroit, car nous y retour-
nerons et vérifierons. 

Jean-Marc Castilloux, 
Robert Bergevin, 
Montréal 

1 3 
U 

g lettres au DEVOIR 

Au Musée des Beaux-Art s 

Permettez-nous de venir sol 
liciter l 'hospital i té de votre 
colonpe des lecteurs . A l 'heu 
re où nous en tendons par ler 
de priori té du f rançais au Que 
bec par le minis t re des a f fa i res 
cul turel les , nous pouvons eons 
tater l 'uni l inguisme anglais a 
cer ta ins endroi ts au Musée 
des Beaux-Arts de Montreal. 

Dimanche, le 2t) mars dei 
nier nous allions visiter le Mu 
see préci té afin de par fa i re 
no.s connaissances des art.-,. 
Afin de bien suivre les oeu 
Vres nous demandâmes d 'acbe 
ter un guide s'il y avait lieu. 
\ ce petit magasin, une dame 

d 'un certain âge sert les v, 
i s i teurs. Cette dern iè re mal 
i heu reusemen t ne parle que 

l 'anglais. 11 est inadmissible 
de constater que dans un en-

droi t aussi visite nous puis-
sions rencon t re r pareil le ano-
malie à l 'adminis trat ion. Ce 
qu'il > a de choquant c est 
que nous avons - constaté que 
le monsieur qui 'compte ! ou-
trée des visiteurs est cana 
dièn-français et bilingue. C'est 
ahurissant . 

Ces e r reurs de jugement ne 
devra ient plus exister à Mont 
real. De tel les circonstances 
nous font voir que la cause 
de l ' indépendance et de I uni 
l inguisme français au Québec-
est des plus- jus t i f iée . 

En te rminant , nous souhai-
tons un changement des plus 
radical à cet endroit car nous 
\ r e tou rne rons et vérif ierons. 

Nous soussignoSs. 
Jean-Marc C A S T I L L O U X 

Robert B E R G E V I N 
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Brock Davis to exhibit paintings 
Much interest is evidenced in the current display of paintings by Brock 

Davis, which is open to public Inspection from April 1st through April 23rd. The exhibition 
was formally opened on April 3rd. when about 250 invitations were issued to cocktail» 
at La Galle rie, Bolton Pass Inn, from 3 to 10 p.m. 

Notewor thy among the pic- ' o ther pa r t s of Canada. She prent ice seaman. This was 

Le Nouvelliste 

Trois Rivières, Que. 

Apr i l K 1966 

aboard a Finnish four-masted 
Barque, with a view of ob-
taining a Shipmasters Certi-
ficate. During the past winter 
Brock Davis gave a ta lk on 
her voyage in f ron t of the 

tu res being shown are her j received honours at the Cow 
f igures , which are her newest | ansville Ar t Centre , and is 
work. These were to have 1 at present showing Ser igraphs 
been displayed at the MaaL+in the 33rd. Annual Exhibi-
real Museum of Fine Arts, tion of the Canadian Society 
bin tltië to lli« sliut-duwir uf | of Graphics Ar t s now in prô-, 
the Museum last week for gress at Windsor , Ont. Some Montreal Branch of "The 
a re- furbishing in prepara t ion : of he r pa in t ings are in collec , World 's Ship Society" 
for "Expo" year , these plans tions of Mr. Don Zuokerman, In the instruct ion field 
have been temporar i ly chan- of New York City, Mrs. Kirk Brock Davis acts as Art Con-
ged Another picture , "Beach Haskell, of New York and , su l tan t at Knowlton High 
Par ty" , won honorable men- Mr. Pe t e r Dobush, of Mont ' School, and is conduct ing an 

real . ! evening class in ar t which 
Her par t icu la r in teres t in commenced last J a n u a r y and 

Marine subjec ts is largely due j will cont inue on into J u n e 
to her being the f i rs t woman i Mrs. C. Read, of the Bolton 

tion f rom the Silver Mine 
Guild of Art is ts of America, 
at Nantucke t where it re-
ceived f i r s t award in 1963. 
In he r present exhibit ion at in the Brit ish Commonweal th j Pass Inn, has plans fo r f a r -
La Galerie, Brock Davis is to sail aeT an indentured ap- showings at La Galerie. 
showing about th i r ty pictures, j ^^ . / X — 

The art ist , who is a native ! «*- imVjww» H K H I M j l H 
of Montreal , has long been ( f . a i . v w ^ . . , , , , . » ^ , . » , , ^ , , . . ! , . , . ^ ; ... w.«<«,» I s S f e 
a res ident of Knowlton. Brock 
Davis c o m m e n c e d se r ious ' 
s tudy of ar t at the age of 13.1 
having six years at the Mu T o n i c o n / t e n » » 
seum of F ine Arts , Montreal . !*""* -" • - - i .wi imitçm I K<JK> KIVIERES, Q U E 

| with Dr. A r t h u r Lismer. She — > ^'^j' . jW.liBfl*! L E NOUVELLISTE 
I received th ree years t ra in ing ^ D (M-F) 43 9 0 0 
i in Commercia l Art with Gor- ' . ' 
i d o n Webber and studied un- ji ' 

de r Wil f red Barnes. She is ' :i-iifciiit'i111miifoiiiiiri W i 
also a s tuden t of Phi l ip Hie- j! 
ken, of the Boston School oi ~< tt^ÊH^MH A D D 1 r m 
Pract ical Art. j ^ g • - • • - r H r K 1 0 1 3 6 6 

Described as an art ist of 
considerable s ta ture , her pic ; f f •'•«•••W'fcl 
tu res have won awards and I 

I honorable ment ion in Can | 
adian Exhibit ion. She exhibits 
yearly at Nantucket , with no 
table success, in addition to ^ T ' i ' J 
Montreal, Quebec City and ]' * C X p O S I ' I O f l G 6 S 

Corps diplomatique 
L^J^i ïTTsarnmissaire de la 

Gra ine-Bre tagne et Lady 
Lintot t ont reçu à dé jeuner 
au jourd 'hui , à Earnscl i ffe , en 
l 'honneur du comte Mount-
batten de Burma. 

Sir Henry Lintot t présente 
ee soir à 5 heures, au Musée 
des Beaux-Arts, de Montréal, 
l a ' -méda i l l e "Sïr Otto Beit, 
pour la sculpture, au gagnant 
cette année, M. Henry Cecil 
Noordhoek, de Montréal. 
RfifPltfinn 

toiles du peintre 
Claude Goule 

GRAND'MERE (D.L.) J - Les 
oeuvres du peintre montréa-
lais Claude Goulet seront expo-
sées au Studio d 'Art de Grand' 
Mère. Le vernissage aura lieu 
ce soir, à 9 hres, en présence 
de l 'artiste ainsi que de Mme 
Denyse Poulin, autrefrois de 
la Galerie Delrue. 

Chimiste de profession, M. 
Goulet s'adonne à la peinture 
durant ses heures de loisirs. Il 
a déjà exposé à la Place des 
Arts, à la Galerie du Siècle, 
au Musée des Bëaux-Arts ain-

porain. 
Lors du vernissage, le pein-

t re donnera des explications 
sur ses tableaux et sur l'en-
semble de la peinture moderne. 

Les amateurs de peinture et 
la population en général sont 
invités à visiter cette exposi-
tion de 9 hres le matin à 
hres le soir. 

' - » « W I 

r!ni»f ! - *ah,eaux du cintre de renom Claude 
^ l T , ! r Sî,ntér au P"blic à la Galerie Ritha Gin! 
Hni j f ? £ f^! ' Grand Mère-Est. Claude Goulet gra-
i / a,IaC?,te de Chimie de l'Université Laval fit ses 

etudes a l'Ecole des Beaux Arts de Montréal. Depuis 1958 
il exposa au Centre d'Art du Mont-Royal au Musée 
S c e ^ ^ e t c 3 " M U S ^ d ' A r t ^ ' - p o r a i n . ^ T l 

« W — î S S A î 
se retrouve dans presque tous ses tableaux. La texture 
revêt trois S n • ̂ ^ u ^ Gou,et: 

fiZVt u
 dlmens,"ns' ses huiles sont distribuées en 

fines touches ou à la spatule souvent coupées en lignes 
S rnm? ' " ! danS,les ré?ions P,us paisses. Â ec il. S ;?

oulet cro,t 1ue la peinture ne doit pas connaîtra «es limites matérielles; aussi n'hésite-t-il pas à se servir 
U„eSSsid«onj1e' "e différeDte9 esPèce^ de peintures 
t„nl feTinn^ rf! r maa1™r- ^ P^Iic est Invité 
du 18 U n M a m à 1 0 h r e ï à Partir 

• r v > j »—„« igLi Ai •• •• *• 

a*»"*™*»» 11 

Montreal Gazette, Que. 

April 16, 1966 

WESTMOUNT, Q U E . 

E x a m i n e r 

W 2,200 

APR 1 4 1966 

Sarah Jackson 
exhibition at 
Artlenders 

A solo ^ethi\J\il» of wall 
bronzes and drawings by the 
sculptress Sarah Jackson, is ope-
ning today at the Artlenders, 318 
Victoria avenue. 

Many here are famil iar with 
this ar t i s t ' s work, which was 
viewed in a number of one-woman 
shows and group exhibitions. To-
ronto, other Canadian centers, 
New York and .London, England, 
saw similar shows. 

In Paris , her sculpture was ex-
hibited in the Young Sculptors' 
Salon, lîodin Musée; and in the 
Salon des Réalités, Musée d'Art 
Moderne. 

Both her sculpture and draw-
ings are represented in the Mont-
rpal M u s i n g ftfF.W A r t s a n d t h e 

Art Gallery of Toronto, as well as 
in outstanding private collections 

Her show at the Artlenders will 
continue until April 30. 

87/ 

Facts 
& 

Fancies 

I 

CHINA COLLECTING has it* devotees and so does silver, 
collecting. Lace from the past also intrigues the collector 
and two of the richest public lac* collection» in our country 
are In the Montreal Museum of Fine Arts and the Royal 
Ontario Museum in Toronto. 

Collectors of Canadiana, both In our province and across 
the border, have become so ardent the price of Canadiana 
has soared. 

A number of Canadiana fans from our eity already are 
making plans to head for the Antique Show and Sal* spon-
sored by the Glenhyrst Arts Council in Brantford early in 
May. The theme of this year's show is inviting — Lavender, 
Arsenic and Old Lace. 

There's practically nothing Montrealers don't collect. 
Items range from miniature penguins in glass, pottery, 

silver or what have you to ship models. Paul Johns' collec-
tion of toy soldiers is outstanding. 

Stamp hobbyists ar* a breed of their own; so are th* 
coin-collectors. 

Button-collecting hasn't swept Canada with th* fore* It 
has in the United States but it is beginning. Pewter-col-
lectors have many representatives here including Mrs. 
Rayment who's activ* also in th* work of the Nearly New 
Shop. 

• * • » > 
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MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

APR 1 6 1966 

^ T o / p s u r e M o n t r e a l of an 
a d e c p r a t e ' " A r r G a l l e r y the 
Capi ta l f u n d s of the . M u -
s e u m of F i n e Ar t s m u s t be 
bui l t up over the y e a r s . 
This is an a p p e a l to bene-
vo len t M o n t r e a l e r s to in-
c lude in the i r Wills a be-
q u e s t in the f o l l o w i n g 
t e r m s : 

" I b e q u e a t h to t he Mont-
r e a l M u s e u m of F i n e A r t s 
t h e s u m of 

- v ' 

Delhi News-Record, Ont. 

April 13, 1966 

«ether two week*-

. • • -

Demonstration 
Of Portrait 
Painting 

A live demonstration of 
portrait painting will ibe 
given at the April meeting 
of the Norfolk Arts Associa-
tion. Meeting will be held 
April 20 at 8 in the Jun-
lor Farmers Buildjng, Sim-
coe. 

-Giving the demonstration 
will ibe (Evan MacDonald, A. 
R. C. A., O. S. A., of Guelph. 

Mr. MaoDonald's visit is 
sponsored toy Norfolk Arts 
Association in conjunction 
with the Ontario Art Insti-
tute. He studied mostly in 
England at the Royal Aca-
demy and Chelsea Polytech-
nic. He has exhibited at the 
Royal Canadian Academy, 
Ontario Society of Artists. 

Canadian Galleries a n d 
Stratford Festival. 



a> 

to 

< 
CO 
( D 

CL 
CO 

0) 
N 
c 

O 
c û 

CL 
CO 
I— 

u 

U O 

• M 

• • , . . . _ 

M 



* 0& . . • , f, •< • - • - j 



m 
•"-•.'^.•••'•'•- v , , «itS» . 

Current Events 
Montreal, Que. 
W 8,800 

APR 2 3 1966 ® ® 

(VfOINTS D'INTÉRÊT 
r / 2 ' POINTS OF INTEREST 

BOWDEN'S 

25 

26 
27 

28 

29 

30 

31 

32 

33 

34 

21 Dominion Square 

22 Office Municipal du Tourisme/Monfreal Municipal 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Montréal'/ 
Montreal Convention end Visitors' Bureou 
Gare Centrole/CNR Central Stotion 
Gare Windsor/CPR Windsor Station 
Te/minus Centra! d'autobus/Centrol Bus Terminol 
BosiJique Cathédrale Marie-Reine-du Monde/Mory 
Queen of the Wor ld Cathedral 
Place Vi l le Marie 

Hôtel des Postes/General Post Office 

Ploçe Bor^pvgntiirp 

Planeforium Dow 

Immeuble Rodio Canoda/CBC Building 
Forum de Montréal 

35 Musée des Beaux-Arts/Montreal MuseufT»-o( Fine 
Arts -

36 OuTsr Church Cathedral (Anglican) 

37 Immeuble de l 'Orgonisot ion de l 'Av iat ion Civi le 
Internationale et de l'Association de Transport 
Aérien International / International Civi l Aviat ion 
Orgonizo ' ion and International A.r Transport 
Association Building 

38 Place Victoria (Stock fxchonge Tower) 

39 Place des Arts 

40 McGi l l University 

41 McGi l l Stadium 

• 42 MacDonald College 

* 4 3 Loyola College 

44 Central* d'Art isanat du Ûuébec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mort 

46 Parc lo fonta ine 

• 47 Jardin Botanique/Botonical Garden 

* 4 8 Musée d'Art Confemporoin/Museum of 

Contemporary Art 

* 4 9 G o l f Munictpol 

• 50 C«ntrt Sportif - Arena Maurice Richard 

51 Eglise Notre-Dame/Notre-Dame Church 

52 Séminaire de Soint-SuJpice/Semrnory of St. Sulpice 

53 Nouveau palais de.Justicé/New Court House 

54 Ancien palais de Ju ï t i ce /Old Court House 

55 Hôtel de V i l le /C i ty Hol l 

56 Château de Ramezay 

57 Chapelle Notre Dame-de-Bon-Secours 

58 Marché Bonsecoua/Bonsecours Market 
59 Immeuble du Conseil dec. Ports Nat ionoux /Nc l iona l 

Harbours 8oard Building 

60 Port de Montréal /Montréal Harbour 

* 6 1 Entrée de la Voie marit ime du Saint-Lourent/ 
Entrance of the St Lawrence Seaway 

62 Ile Sainf-Hélène/St. Helen's Island 

63 Site de l 'Expo '67/Expo '67 Site 

64 Chalet-Observatoire municipal / Municipal Lookout 

65 Lac aux Castors/Beaver take 

# 6 6 Université de Montréal 

* 6 7 Oratoire Saint Joseph/Saint Joseph's Orotory 

68 Observatoire de Westmount/Westmount Lookout 

69 La croix 

70 Chemin Cami ' l ien Houde/Camil l ien Houde scenic 
route 

* 71 Aéroport de Montréal Internat ional /Montreal 

International Airport 

* 72 Blue Bonnets Raceway 

* 73 Parc Richelieu 

* Veuillez comutter la carte régionale 

pour /es site s non Illustrés. 

* See orea map for placet not shown. 

*1 Airport Hilton 
2 Berkeley Hotel 

*3 Capri Hotel 
4 Le Château Champlain 

(under construction) 
*5 Grand Motor Hotel 
* 6 Holiday Inn/Côte de Liesse Rd. 

M O T E L S 

7 Holiday Inn/Downtown 
8 Hôtel de LaSalle 
9 Hôtel Laurentien 

f 10 Lucerne Motel 
1 1 Le Martinique Motor Inn 
12 Queen's Hotel 
1 3 Queen Elizabeth Hotel 

Mtmkfti d, I'Attoiialion d,s Hot,I, dt MonHial Members of Iht M o n l r u l Mora' As ioc i a f j on 

1 
1 4 Ritz-Carlton Hotel 

* 15 Ruby Foo's Motor Hotel 
16 Seaway Motor Inn 
17 Sheraton-Mt. Royal Hotel 

* 1 8 Skylbe Hotel-
19 Windsor Hotel 

* 2 0 Mote l Fontainebleau 

^ I J p r g a n ' s 
D O W N T O W N 

842-6261 
• St Cotherine at -

Phi'iip. Squore 
Mcntrea s leading de-
partment stcne . now 
bema modernized with on 
eight storey expansion to 
be coropie'ed in 1987. Also 
suburbon stores shown (*J 
m Montréal opproach 
mop overleaf 

: -

• 

m 
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Semi-finalists chosen in 2nd. 
^ j JL. 

annual Price Fine Arts Award 
Leading commercial artists from 

across Canada were among the 32 
winners as semi-final judging was 
completed in the Second Annual 
Price Fine Arts Award. The contest, 

.with $2,500 in prizes, is sponsored 
by Price Kraft and Paperboard Cor-
poration. 

Judges, for the second year, were 
Dr. Martin Baldwin, director emeri-
us of the Art Gallery of Toronto; 
David Carter, director of the Mont-
r a i Museum of Fine Arts;' Mrs. 
Dorothy Pfeiffer, art critic; Walter 
Clinkhoff, who heads up his own 
rt gallery in Montreal, and Paul 
ïladu, ar t critic with Le Petit Jour-
al, Montreal. 

The contestants were invited to 
abmit, initially, a black and white 
hotograph and a color slide of 

"""leir painting. From more than 100 
. itries, 32 were chosen and request-

ed to send their original work for 
final judging. 

These simi-finalists will be nar-
rowed down to 16 prizewinners who 
will reap rewards as follows; 
First Prize, $800., Second, $500., 
Third, $350., Fourth $250., Special 
Mention, 12 prizes of $50. each. 

The judges, impressed by the var-
ied treatments used by the entrants, 
voiced the opinion that the paintings 
were more exciting even than those 
"sttbmitted last year. 

A wide range of materials and 
techniques were employed by the 
artists, and subject mat ter ranged 
from landscapes to portraits and 
still life. 

The sixteen prizewinners will be 
chosen May 9 and a selection of the 
paintings will be exhibited in Mont-
real, Toronto, Ottawa and Quebec 
City throughout the summer. 

*r POINTE CLAIRE, QUE. 
, J | N e w s & Chronicle 

W 1 5 , 2 0 0 

I APR 2 8 1966 S J F L L 

Art exhibition at 
J Z I 7 ) X- " M 

Fairview May 4-28 
Fairv iew Centre, Po inte Claire, wi l l present Visua 

"66-Canadian Critics' Choice, an exhibi t ion of the v isual 
arts, May 4-28. * — | 7 

Its purpose is to bring to the Caijada. Their selections were 
public on an annual basis con- confined to works that were ex-
temporary art from all parts of i l l i b f e d i n Canada in either Art. 
Canada deemed worthy by our Galleries, Art Centres or Mu-
Canadian Critics. j seujns between March 1, 1965 and 

The critics' choice was guided j F e H 2 8 > I966-
by what they considered to bp Many art galleries and the 
the most noteworthy contributions Montreal Museum of Fine Arts, 
to Canadian art by Canadian co-tperated to make the exfiîbî-
artists or artists residing in1 tion possible. 

Les projets 'JV 4 
du Musée 

Lç Musée des Beaux-Arts de 
IV^ntréal enverra une collection 
de 102 oetiyres canadiennes aux 
Etats-Unis, en 1967. L'exposi-
tion itinérante comprendra des 
peintures, des sculptures et des 
pièces d'artisanat. Elle sera 
accompagnée d'une brochure 
illustrée de 148 pages, écrite 

, . par les curateurs du Musée. 
La préparation de l'exposi-

tion s'effectue alors que des 
I travaux de rénovation ont cours 

depuis le 2 avril au Musée des 
_ Beaux-Arts. Le directeur, M. 

David G. Carter, a annoncé 
hier midi, devant le Canadian 

i C l u b de Montréal, que l'éclai-
rage sera complètement moder-
nisé, que les murs seront 
reconstruits au cpmplet et que 
le nouvel aménagement tiendra 
compte, suivant les périodes de 
peinture et de sculpture, de 
la collection permanente du 
Musée. 

La "Galerie de l'étable" de-
meure toutefois ouverte aux 
Jeunes associés du Musée. On 
prête à ceux-ci l'intention de 
réunir les fonds en vue de 
nettoyer les murs extérieurs de 
l'institution. Ce serait la seule 
innovation dans l'apparence 
extérieure. 

M. Carter, qui est en fonc-
tion depuis août 1964, a décrit 
les besoins financiers de la mai-
son. En plus du quart de million 
consacré aux rénovations en 
cours, il faut, chaque année, 
trouver de 500 à 800 mille dol-
lars pour les frais ordinaires, 
afin de répondre aux désirs 
d'une population de 2 millions. 
Ce montant ne comprend pas, 
d'âmes. Ce montant ne com-
prend pas, a-t-il précisé, les 
fonds nécessaires à l'expansion 
et à l'achat de nouvelles pièces. 

Depuis cinq ans, la province 
et la ville de Montréal ont accor-
dé $100,000 de subsides, les indi-
vidus et sociétés $85,000. C'est 
insuffisant, a-t-il- déclaré, si 

on sait que depuis 1935 le 
Musée n'a reçu aucun don 
substantiel, si ce n'est celui de 
la famille Townsend, réservé 
aux achats. 

F ace-lifting 'Inside and Ou t 

Museum Expansion Planned 
r h p M r m f r o a l A/111 c n t l m r\Ç r-.-. I i r - n , ! ^ , m i r 

I- -

The Montreal Museum of 
'..ww Fine Arts will enter Canada's 
!mMX j centennial year with a face-

lifting inside and out, director 
David Carter announced yester-

gf tg j day. 

W Mr. Carter, while addressing 
plgL the Canadian Club of Montreal 

t at its luncheon meeting in the 
Windsor Hotel, said that in ad-

d i t i o n to the $250,000 interior 
*«***! refurbishing now underway atf 

, the museum, the Junior As-
^ sociates have undertaken the 

cost of having the greystone 
* colonnaded facade cleaned. 

* Mr. Carter emphasized that 
•«*•* the present program of renova-

tion to the existing building 
, which should be finished by Oc-

™ tober, was only the initial 
• phase of a much-needed ex-

* 1 pansion program. 
i fg j | "Many problems require an-
^ jswers, most of them are 

spelled in dollars. A drive for 
further expansion will be forth-
coming so that building can 
begin with the conclusion of 

E 1967-
One of these problems is the f • 

B housing of the museum's col-
1 lection of 1,500 pictures, 500 of 
.which h a v e come to the 

museum since 1945. 
"Even if some of the earlier 

acquisitions might no longer be 
regarded as of museum in-
terest, the present museum can 
provide wall space to hang half 
the pictures acquired since 
1945," Mr. Carter noted. 

Operating expenses were an-
other major headache outlined 

by the director. Annual costs 
have increased to about $500,-
000 yearly and Mr. Carter esti-
mates that an adequate budget 
for a museum serving an im-
mediate population of 2,000,000 
is $800,000 yearly, excluding ex-
tension services and funds for 
acquisitions. 

I Apart from very limited en-
dowment funds and amounts 
raised by groups associated 
with the museum, the MMFA 
receives an average of $100,000 
a year from civic and pro-
vincial governments and an-
other $85,000 from individual 
and corporate donors. 

In addition to its expansion 
- 4"> 'Plans and upcoming drive for 

capital funds, Mr. Carter hoped 
g . I that the museum would be 

• a i B f i f t U - • • . g i v e n o f f i c i a l s t a t u s ° f a 

*" " " " — non-profit educational institii-
1 tion, as in other countries," 

iaffa i f r i i «ME**» ' eligible as any university for 
J matching grants and exemption 

from crippling taxes." 
"We wish to be understood 

land cherished as a precious 
i educational resource and not 

. imerely tolerated as a respect-
_ able public parlor for preti 

pictures," he said 
,... • y . , -.... 

f j fci î f ; ; ' »>',>i>< .pBtjjj^itP Ml 

MONTREAL, QUE. 
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Tn ensure Mpfltreal of a/.* 
adequa te / A r t ' Gallery the 
Capital funds of the 
seum of Fine Arts musT"E)e 
built up over the years . 
This is an appeal to bene-
volent Montrealers to in-

! elude in their Wills a be-
1 quest in the f o l l o w i n g 

t e r m s : 
" I bequeath to the .Mont-

j rea l Museum of F ine Arts 
| the sum of . 

B — 

> . . . . 

-mi.» 

MUSÉE DES BEAUX ARTS 
MONTREAL MUSEUM OF FINE ARTS 

A cause~des travaux de rénovation pour la 
tenue de l 'Exposit ion Universelle et Inter-
national de 1967, le Musée des Beaux-Arts 
sera fermé au public au début d 'avr i l et ne 
réouvrira ses portes qu'au début de l 'automne. 
The Montreal Museum of Fine Arts w i l l close 
its doors to the general public, early Apr i l 
and w i l l not re-open unti l early Fall 1966, 
this is to a l low time for renovations in prep-
aration for the 1967 Wor ld Exhibit ion. 

Montreal Gazette, Que. 

April 26, 196A 

Art View 
Presented 
By Carter 

_Montreal Museum of Fine 
Arts director David G. Carter 
yesterday termed the post-war 
rash of temporary art exhibi-
tions demanded by the public as 
"a rat race." 

"Serious recognition of this 
form of sport has resulted in all 
sorts of educational experiences 
many of them enjoyable, others 
so lame that museum regis 
trars, if not visitors, wonder 
about all the effort involved," 
he stated. 

But he said "cries of jealou-
sy" arise from the local public 
when such an exhibition, if it is 
a good one, appears only at 
Toronto and Ottawa and not in 
Montreal. 

'Somewhere along the line 
temporary exhibitions became a 
source of institutional popula-
rity and the rat race was on," 
he told the Canadian Club of 
Montreal. 

He noted this kind of presen-
tation at the Montreal Museum 
of Fine Arts involved the re-
moval of 70 to 100 pictures of 
the permanent collection involv-
ing handling that can be "hard 
on the pictures." 

Mr. Carter spoke about the 
museum's $250,000 face-lifting 
job, now in process with the 
institution being closed to the 
public until the beginning of 
October, saying, "Many of you 
may look at the grey columns of 
our silent facade and label us as 
the e n i g m a of Sherbrooke 
Street." 

He said the extensive refur-
bishing t o the museum "will 
give the old lady a new person 
ality." 

He declared the worn out 
fabric on the walls is being 
replaced by new coverings and 
" t h e s uspended chancellery 
lamps" by new uniform light 
ing. 

Mr. Carter suggested that 
October, when the museum re-
opens, will be the end of one 
phase and "hopefully, the begin-
ning of another." He said after 
Expo 67 a drive for an extension 
to the present building will be 
held. 

"More intimate co-operation 
and financial support is to be 
anticipated with civic and prov-
i n c i a 1 governments as we 
stretch to serve more people." i 

! 
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struggle between op and pop, the fate of the abstract 

expressionists, or the trends in the smarter galleries. As 

with television, it is the newsworthy statement or per-

sonality which is important. The art wor ld is talk and 

people, and Time provides a vivid account of it. It has 

been one of the funct ions of the mass media to substi-

tute gossip and peripheral information for a direct knowl-

edge and understanding of works of art. It may be that 

the premium on gossip is high in inverse proport ion to 

the degree of understanding. A contemporary lover of 

Blake's graphic art would not know Blake's privately 

expressed view that "what is Grand is necessari ly ob-

scure to weak men; that which can be made Explicit to 

the Idiot is not worth my care," nor would it matter if he 

did. Knowing the pictures, he could deduce the senti-

ment if he chose; but the pictures, not the opinion, would 

be what mattered to him. When Robert Rauschenberg 

says that " a pair of socks is no less suitable to make a 

painting than turpentine, oil and fabr ic , " Time immedi-

ately retails the remark to the readers of its art section, 

who are thus made to feel reassuringly with it for another 

week. But all they have is the quote; they still don't know 

Rauschenberg's work a n d - a n d it is the ominous thing 

- they feel that their knowledge of his view is somehow 

an adequate substitute for the knowledge of his art. 

It is this alt i tude that James Johnson Sweeney has in 

mind when he says that " in painting and sculpture the 

danger lies in the confusion which can so readily de-

velop between information about a work of art and the 

experience an immediate sensuous contact with a work 

of art provides." Sweeney, from the curator 's posit ion, 

sees this confusion as far advanced even in the mu-

seums (where one would have thought the work of art 

would remain primary), and he attr ibutes the confusion 

and corrupt ion in the presentation of art directly to the 

mass media: "The general educat ional approach to the 

appreciat ion of painting and sculpture is a consequence 

of mass culture and the influence of the mass media . . . 

I refer to a general emphasis on the informational ap-

proach in schools and even in museums where there is 

little need for it." It is perhaps unnecessary to add that 

a museum, despite its apparent sacrosanctity, is in a 

cur ious way highly susceptible to the weaknesses of the 

mass media. This is so because, firstly, it must be sensi-

tive to publ ic response, where attendance figures act as 

ratings, and secondly, it is usually in the hands of trus-

tees who, l ike network executives and circulat ion man-

agers, are pecul iar ly sensitive to just such indicators of 

mass audience impact. 

The second qual i f icat ion to the meliorist view of the 

mass media's effect on the public appreciat ion of art is 

much vaguer, more diff icult to make, and more impor-

tant. Shils says in his defence of the media that they 

have made it possible for the publ ic to "consume a 

larger quantity of superior culture than ever before." 

There seems to me to be a sinister, if unintentional note 

in the words "consume" and "quant i ty . " Shakespeare, 

Picasso, Bach and the rest remain unchanged when they 

occur in the mass media, but what the meliorists tend 

to overlook is the nature of the consumpt ion which they 

undergo. The mass media are a consequence of, and are 

completely condi t ioned by a society based on produc-

tion and consumption. The media purvey "consumer 

i tems" whose value lies in their immediate mass desir-

abil i ty. This is to add a new and totally different sort of 

value to the tradit ional ly t imeless and universal value we 

associate with a work of art. Nothing underl ines this 

new value of art more pointedly than the excitement 

with which the mass media dramatize the thousands 

who file past the Mona Lisa (one every 23 seconds) on 

display, or the $2,299,400 paid for Rembrandt 's Aristotle 

Contemplating the Bust of Homer. The best account of 

the process by which society has turned art-value into 

consumer-value is Hannah Arendt 's. " In society, culture, 

even more than other realities, had become what only 

then began to be cal led a 'value,' that is, a social com-

modity which could be c i rculated and cashed in on as 

social coinage for the purpose of acquir ing social status. 

Cultural objects were transformed into values when the 

cultural Phil istine seized upon them as currency . . . . 

Cultural values, therefore, were what values have always 

been, exchange values; in passing from hand to hand, 

they were worn down like an old coin. They lost the 

faculty which is original ly peculiar to all cultural things, 

the faculty of arresting our attention and moving us." 

Whatever the sensitive, individual art icle or program 

may do, the general effect of the mass media is to de-

base taste, to turn art into kitsch. This is not so much 

the working-out of an impersonal law, as the effect of 

those who control the dissemination of art in the media. 

However it does seem to be a law that they are almost al-

ways of one sort: the people Baudelaire had in mind in 

his indictment of "les pharmaciens de bon goût." Miss 

Arendt also has them in mind, and perhaps she ought 

to be al lowed to conclude: "The decay of culture in a 

mass society sets in when l iberties are taken with these 

cultural objects in order that they may be distr ibuted 

among masses of people. Those who actively promote 

this decay are not the Tin Pan Alley composers but a 

special kind of intellectuals, often well read and well 

informed, whose sole funct ion is to organize, dissemin-

ate and change cultural objects in order to make them 

palatable to those who are entertained o r - a n d this is 

w o r s e - t o be 'educated,' that is, to acquire as cheaply 

as possible some kind of cultural knowledge to improve 

their social status." • 
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Under these circumstances, the National Gallery 
could have been forgiven for minimal activity. On the 
contrary, however, it has consistently demonstrated its 
awareness of a fundamental obl igat ion often beyond its 
real capacit ies to meet. It operates in this field at three 
main levels: 
1. It has an educational department primari ly concern-
ed in providing art educat ion for the cit izens of Ottawa 
itself, a funct ion of local importance but not of national 
signif icance. 
2. It provides enl ightenment through its permanent and 
temporary installations and other services for the large 
number of Canadians who visit the capital at least once 
in their lives. 

At both the above levels the funct ion is t ied to the 
bui lding and its col lect ions, requir ing the physical pres-
ence of the cit izen reached by them. 
3. The third level is the one of the most concern to the 
rest of us, the ways by which the National Gallery ex-
tends its knowledge and resources to the country at 
large. 

It does this through the circulat ion of exhibit ions, 
through organizing lecture tours, through publ icat ions 
and through having on its staff one or more al l-purpose 
regional representatives. It is incontestably the largest 
single centre in this country serving as o ; thsr the gen-
erating or c i rculat ing agency for art exhibit ions of every 
sort. The "spectacu lars" are the occasional shows or-
ganized by it or one of its two or three pr incipal asso-
ciates and rarely seen anywhere but in Ottawa, Montreal 
and Toronto. 

More modest but still important shows are shared with 
the l imited number of galleries from coast to coast that 
meet certain security standards. But large numbers of 
small shows are sent without hesitation to almost any 
communi ty that asks for them at so low a fee that many 
trustees and even some curators are still blissfully ig-
norant of the true costs of mounting, packing and ship-
ping exhibit ions. This, one of the National Gallery's most 
important functions, is only possible because of the 

generous subsidy for this purpose wri t ten into its budget 
each year by the Gallery. They provide for many small 
communit ies the only direct contact with original works 
of art of quality available to their cit izens. 

Many personalit ies, some very eminent in the art 
worlds of Europe and America, have, over the years, 
been cajoled by the National Gallery into undertaking 
arduous lecture tours of the country. The need, how-
ever, for active pursuit of this broad program is greater 
than ever. 

The growing list of both scholarly and popular publi-
cations produced bi l ingually or sponsored by the 
National Gallery is another evidence of its concern with 
art education, as was its former associat ion with the 
edit ing and publ icat ion of the magazine Canadian Art. 

That the National Gallery has been relatively so un-
enterprising in exploi t ing the vast educational potential 
of fi lms and television is undoubtedly surprising to the 
layman, but, as a long-t ime museum director with some 
experience in this field, I am very much aware of the 
fact that a whole special staff is required to maintain a 
regular television program, and, unless the CBC were 
prepared to underwri te it, the cost in staff t ime is un-
bearable. The near advent of improved colour tele-
vision on the present universal scale of black-and-white 
indicates that the National Gallery ought, if it isn'* 
already, to be making broad educational plans in con-
junct ion with the CBC for future appl icat ion. Its impact 
could then make all its previous efforts appear minute. 

It is a major curiosity of the history of European and 
some other national galleries that they nearly all, until 
very recently, managed to evade any involvement at all 
in contemporary art by the expedient of having wri t ten 
into their charters firm clauses prohibi t ing the acquisi-
t ion or exhibi t ion of works by living painters. A very 
large share of the credit for arousing a wide interest in 
the art produced in this country, however, is due to the 
National Gallery for its persistent effort in propagandiz-
ing Canadian work through del iberate engagement in 
popular education, often enough in the face of severe 

Views from the Gallery 

In an attempt to complement the fore-
going article by T. A. Heinrich, we asked 
James Borcoman, the director of 
Exhibition and Education at the National 
Gallery to tell us in his own words what 
motivates the gallery's approach in this 
field. His comments follow 

The average v is i tor who enters an art 
museum for the f i rst t ime faces a bewi l -
der ing array of s t range ob jec ts that are, 
or at least appear to be, remote f rom his 
wor ld . Unless he is one of the unusual 

few wi th an intu i t ive percept ion , he wi l l 
not know how to app roach a wo rk of art 
or how to let it speak to h im and thus the 
task of the educa to r at the Nat iona l 
Gal lery is to in t roduce the pub l ic to new 
p leasures and new exper iences that w i l l 
both b roaden and deepen the powers of 
percept ion , of fee l ing, and of thought . 
The Depar tment of Exh ib i t ions and Edu-
ca t ion is respons ib le for educa t ion at 
the Nat ional Gal lery. It cons t ruc ts its 
educa t iona l act iv i t ies a round the tem-
porary exh ib i t ion and the permanent 
co l lec t ion . These act iv i t ies opera te on a 
var ie ty of levels beg inn ing wi th , in the 
case of the tempora ry exh ib i t ion , the 
d isp lay of the ob jec t and its re la t ionsh ip 

to other ob jec ts . Fur ther in tervent ion of 
re lated v isual mater ia l may take the f o rm 
of s l ides, f i lms, and photographs . Verba l 
s t imu lus w i l l c o m e th rough the fo rma l 
method of pub l i ca t ions or the in formal 
method of gal lery ta lks and lectures. 
Documenta t ion , both textual and photo-
graph ic , spreads the educa t iona l act iv i -
t ies beyond the conf ines of the Gal lery. 
Every morn ing dur ing the schoo l year 
g roups of ch i ld ren of the Grade Six 
level are in t roduced to aspects of the 
Nat ional Gal lery 's co l l ec t ion by a t ra ined 
museum lecturer . Th is is part of a regu-
lar a r rangement w i th the Ot tawa schoo l 
boards, but in add i t ion , spec ia l requests 
for tours are fu l f i l led f rom the f i f th to the 
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Price Fine Arts semi- finalists 

^^ead i eading commercial ar-
tists f r om across Candaa 
were among the 32 winners 
as semi-final judging was 
completed in the Second 
Annual Price Fine Arts 
Award. The contest, with 
$2,500 in prizes, is spon-
sored by Price Kraf t and 
Paperboard Corporation. 

Judges, for the second 
year, were Dr. Martin Bald-
win, director emeritus of 
the Montreal Museum of 
Fine Arts; Mrs. Dorothy 
Pfeiffer , art critic; Walter 
Klinkhoff , who heads up 
his own art gallery in 
Montreal, and Paul Gladu, 
art critic with Le Petit 
Journal, Montreal. 

The contestants were in-
vited to submit, initially, a 
black and white photograph 
and a color slide of their 
painting. F r o m more than 
100 entries, 32 were chosen 
and requested to send their 
original work for final 
judging. 

These semi-finalists will 
be narrowed down to 16 
prizewinners who will reap 
rewards as follows; First 
prize, $800; Second, $500; 
Third, $350; Fourth, $250; 
Special Mention, 12 prizes 
of $50 each. 

The judges, impressed by 
the varied treatments used 
by the entrants, voiced the 
opinion that the paintings 
were more exciting even 
than those submitted last 
year. 

A wide range of ma-
terials and techniques were 
employed by the artists, 
and subject matter ranged 
f rom landscapes to por-
traits and still life. 

The sixteen prizewinners 
will be chosen May 9 and 
a selection of the paintings 
will be exhibited in Mont-
real, Toronto, Ottawa and 
Quebec City throughout the 
summer. 

Ottawa Journal , Ont. 

April 26, 1966 

Ottawa Artist 

ytf i i ï/ Award 

In Switzerland 

I OèuVres de 32 artistes retenues en semi-finale 

I Hi 
\m 

i Alma Duncan, Ottawa artist 
I who is one of the popular 

teachers at the Municipal Art 
Centre is one of two Canadians 
to win awards in international 
exhibitions. She and Jan 
Menses of Montreal have been 
awarded purchase prizes in the 
Ninth International Exhibition 
of Drawings and Engravings, 
which opened April 8 at Lugano, 
Switzerland. 

Four works by Alma Duncan 
are in the permanent collection 
of the National Gallery. 

Jan Menses is a native of 
Amsterdam. He is represented 
in a number of collections in-
cluding the National Gallery 
and the Montrea]_Mnsaun of 
Fine Arts. 

Parmi les 32 gagnants du 
concours semi-final de Beaux-
Arts Price se trouvaient d'im-
portants artistes commerciaux 
de toutes les parties du Ca-
nada. Le concours, qui com-
prend un total de S2,500 en 
prix, est commandité par la 
Compagnie des Papiers Kraft 

i e t Cartons Price. 

Pour la seconde fois, les 
juges étaient le Dr Martin 

..,s_ Baldwin, directeur honoraire 
de la Art Gallery de Toron-
to; David Carter, directeur 
du Musée des _fiçaux-Arts 

MM i de Montréal: Mme Dorothy ' 
^ Pfeiffer, critique d'art; Wal-

ter Klinkhoff, qui détient 
" lui-même sa propre galerie à 

Montréal: et Paul Gladu, cri-
ai* w tique d'art au "Petit Jour-

fe nal" de Montréal. 
flX-j^i E n i ° u t premier lieu, les 

concurrents étaient invités à 

soumettre une photo en noir 
et blanc de leurs oeuvres 
ainsi qu'une diapositive en 
couleur. Sur plus de 100 ins-
criptions, 32 concurrents 'lu-
rent sélectionnés et on les 

Montrealer 
Montreal, Q u e . 
M 18 ,100 

pria d'envoyer leurs oeuvres 
originales pour le jugement 
final. 

Ces semi-finalistes seront 
limités à 16 gagnants. Le pre-
mier prix sera de $800. Il y 

Panorama 
Montreal, Q u e . 
M 
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^ u Musée des 
Beaux-Arl^/c? -M 

Le directeur adjoint du Mu-
sée des Beaux-Arts de Mont-
réal, M. EdwarcTP. Lawson, 
donnera les 5 et 19 mai pro-
chains une série de deux con-
férences ayant pour thème : 

"L'art romain depuis l'Empire 
jusqu'au 18e siècle". Après 
avoir obtenu une maitrise de 
1'"Institute of Fine Arts" de 
l'université de New York, M. 
Lawson acquit plusieurs années 
d'expérience dans l'enseigne-
ment et la recherche, tant en 
Europe qu'aux Etats-Unis. Il 
est directeur adjoint du Musée 
des Beaux-Arts depuis décem-
bre 1962. Il est également pré-
sident de l'Association des mu-
sées de la province de Québec 
et professeur d'histoire de l'art 
à l'université Sir George Wil-
liams. 

La première conférence de 
cette série, qui est présentée 
par les Jeunes associés du Mu-
sée, a pour titre : "La Rome 
pàïenne et la Rome chrétienne". 
Elle aura lieu le jeudi soir, 5 

mai, à 8 h., à la Galerie de 
l'Etable, 3424 avenue Ontario. 
L'entrée est libre et le public 
est cordialement invité. Pour 
renseignements, on peut com-
muniquer avec Mme Margue-
rite Draper en composant 875 
4311, poste 1366. 
~ ~ , i M M r r M t H H T f f W M I B 
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Musée d'Art Contemporain. 

MUSEUMS 

The Montreal Museum of Fine Arts will 
be closed tor renovations untti~October. 
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Montreal Museum of Fine Arts : The 

museum is now closed for alterations. 
Dominion Gallery: May 1st to 15th. 

Sculptures by Hans Schleeh. May 16th 
to 31st, paintings by Francois Gall. 

Galerie Libre: To May 10th. 
Works by J. Polken. 
Jason-Teff Gallery: To May 12th. 
Works of Marok and Sorenson. 
Galerie Agnes Lefort : To May 13th. 
Tobie Steinhouse. May 14th to 28th, 

Ian Menses, temperas. 
Galerie L'Art Français : Mav 1st to 

31st. 
Watercolours by M. A. Fortin. 
Museum of Contemporary Art : 
To May 8th. Dumais Collection. May 

3rd to 22nd, works of Suzanne Guite; 
May 12th to 31st, Tharats Exhibition; 
May 24th to 31st. Works of Roland 
Pichet. 

Lippel Gallery: May 1st to 31st. 
Eskimo carvings from Povungnetuk 

and Pelly Bay. Figures in wood from 
the Sepik River. 

Waddington Gallery : To May 7th. 
Henri Hayden, one of the early 

cubists, contemporary of Picasso, in 
his first Canadian exhibition. May 12th 
to 28th, Daniel Jaugey, French artist. 

Walter Klinkhoff Gallery: During 
May 

Kreighoff and the early Canadians. 
Group of Seven and contemporaries. 

THE MONTREALER, MAY 1966 

aura quinze autres prix de 
$50 à $500. 

Impressionnés par les ma-
tériaux variés utilisés par les 
concurrents, les juges expri-
mèrent l'opinion que les oeu-
vres reçues étaient encore 
beaucoup plus intéressantes 
que celles qui furent soumi-
ses l'année dernière. 

Une très grande variété 
de matériaux et de techni-
ques ont été utilisés par les 
artistes et les sujets de leurs 
oeuvres se partageaient pay- j j 
sages, portraits et natures ! f 
mortes. 

Les 16 gagnants seront 
choisis le 9 mai prochain, et 
une sélection sera faite des 
oeuvres qui seront exposées 
à Montréal, Toronto, Ottawa 
et Québec tout au long de 
l'été. 

La Patrie, Montreal, Que. 

May 1, 1966 

«H» yè* ! " -» ! • * • • • 
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Sauver la peau ! 
- 7 / 

Devant le Musée des Bfcninr.Arts de Montréal,, 
une grande affiche annonce des travaux majeurs , ^ 
qui exigent une fermeture de six mois, et on ex- >5 
plique ainsi la chose: 

"Le Musée fait peau neuve." 

Je proteste. Un musée qui fait peau neuve n'est 
plus un musée. Ce qu'il y a de beau dans un musée, 
c'est ce qui est vieux. Pour quoi se prend-il ? Un 
Musée d'Art Contemporain? 

1 
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Au deuxième concours des Beaux-Arts Price 
/*O LA —— Q '/â-iï 

P a r m i les 32 gagnants du con-
cours semi-final de Beaux-Arts 
Pr ice se t rouvaient d ' impor-
tants art is tes commerc iaux de 
toutes les par t ies du Canada. Le 
concours, qui comprend un total 
de $2,500.00 en prix, est com-
mandi té par la Compagnie des 
Papiers Kra f t et Cartons Pr ice . 

Pour la seconde fois, les juges 
étaient le Dr Mart in Baldwin, 
directeur honoraire de la Art 
Gallery de Toronto; David Car-
ter , directeur du Musée des 
Beaux-Arts de Montréal ; mada-
me DorôtSy Pfei f fer , critique 
d 'a r t ; Walter Klinkhoff, qui dé-
tient lui-même sa propre galerie 
à Montréal; et Pau l Gladu, cri-
tique d ' a r t au Petit Journal de 
Montréal . 

Ces semi-finalistes seront n-

dont les 
comme 

mités à 16 gagnants 
prix seront répar t is 
suit: 

P r e m i e r prix, $800.00; deuxiè-
m e prix, $500.00; troisième prix, 
$350.00; quat r ième prix, $250.00; 
mention spéciale, 12 prix de 
$50.00. 

Impressionnés p a r les "maté-
r iaux var iés utilisés par les con-
currents , les juges exprimèrent 
l'opinion que les oeuvres reçues 
étaient encore beaucoup plus in-
té ressan tes que celles qui furent 
soumises l 'année dernière. 

Une t rès g lande variété de 
ma té r i aux et de techniques ont 
été utilisés par les art istes et 
les sujets de leurs .oeuvres se 
par tageaient : paysages, por-
trai ts et na tures mortes . 

Les 16 gagnants seront choisis 
T i e 9 mai prochain, et une sélec-
' tion sera fai te des oeuvres qui 

seront exposées à Montréal, To-
ronto, Ottawa et Québec tout au 
long de l 'été. 

ROXBORO, QUE. 
Jacques Cartier Reporter 
W 11,000 

MUSÉE DES BEAUX ARTS 

A cause des travaux de rénovat ion pour la 
tenue de l 'Exposi t ion Universelle et Inter-
nat iona le de 1967, le Musée des Beaux-
Arts est fermé au publ ic et ne réouvrira 
ss portes qu 'au début de l 'automne 1966. 
L'associaton Junior Associates of the Mont-
real Museum of Fine Arts a toutefois pré-
paré quelques expositions qui se t iennent 
à la Galer ie de l 'E tab le (entrée avenue 
Ontar io 3424, angle Sherbrooke). La des-
cr ip t ion de ces expositions peut être 
trouvée dans notre section " L a semaine à 
M o n t r é a l " . 

MONTREAL MUSEUM OF FINE ARTS 

The Montreal Museum of Fine Arts closed 
ifs doors to the general publ ic and should 
reopen in the Fall of 1966. This is to 
a l l o w time for renovations in preparat ion 
for the 1967 W o r l d Exhibi t ion 
The Junior Associates of the Montreal 
Museum of Fine Arts has organized a few 
exhibi t ions which are set in the Stable 
Ga l le ry (entrance on Ontar io Avenue -
3424, just above Sherbrooke). A l ist ing 
and descript ion of these exhibi t ions can 
be found in our "Th is Week in M o n t r e a l " 
section. 

i 
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MONTREAL, QUE. 
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W 18,000 
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Exposition d'art au Fairview 
r / . .I . C'est avec plaiâir que 

le Cent re F a i r v i e w vous 
présen te u n e exposit ion 
d 'a r t . . . VISUA '66 L E 
CHOIX DE LA CRITI-
QUE C A N A D I E N N E . 

Not re bu t est de pré-
sen te r au public, an-
nue l l emen t e s p é r ons-
n o u s. u n e sélection 
d 'oeuvres de tou t le Ca-
nada tr iées p a r les p lus 

— * 
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éminen t s cr i t iques cana-
diens. VISUA '66 est 
u n e exposit ion na t iona-
le d ' a r t con tempora in . 
Les cr i t iques ont fai t 
leur choix pa rmi les 
con t r ibu t ions m a j e u r e s 
à l ' a r t canadien, oeu-
vres d 'a r t i s tes canad iens 
ou rés ident au Canada. 

L e u r sélection s 'est 
l imitée aux oeuvres ex-
posées dans les galeries , 
cen t res d ' a r t ou musées 
canad iens en t r e le 1er 
m a r s 1965 et le 28 fé-* 
vr ier 1966. 

VISUA '66 est le 
choix de la c r i t ique ca-
nad i enne et F a i r v i e w 
veut ici les r emerc ie r 
de leur sér ieux, de la 
concent ra t ion e t d u 
t emps consacré à la pré-
para t ion de cet te expo-
sition. Merci tout spé-
c ia lement à toutes les 
galeries d ' a r t et su r t ou t 
au Musée des B e a u x 

_ A r t s de Montréal s a n s 
n ' a u r a i t pu se maté r ia -
lequel cet te exposit ion 
liser. 

La - direction et les If I 
m a r c h a n d s Cent re Fa i r - i 
v iew - Pointe-Claire. 

S t a f M p p i r l f m e n t s 

Ç&mp Bay view, which tM. 
opens for Its twpntf f^ S U m m e r 

season of o u t s ^ W C O n t i n u < ^ 
Pleased to ^ Z e ^ e Z ^ ' , " 

appointments to i t s T p e X î s u S 

a graduate of 
a student o fThe ï c G i n Z T ^ 
Medicine, will L r v c

 S c h o o J of 
FRONT d i r e c t o r ? W A T E R -
Plished and exnprLT , A n a c c o m " 
Instructor * e d 

d l r e c t e d c a m p wa te r f ro lu s^ 

K n f v S ' o f M c -
student, w n f L ^ f C U r r ent ]y a law 

c a m p s f " r P r 0 g r a m s at other 

L 
I P -— — ' n -

formerly Program Director at 
another camp. Entering his final 

ear of studies at McGill , Bob i s an 
ccomplished sa i lor , 

'.ICHARD PESNER, who will s e r -
e as CANOE INSTRUCTOR will 
nter his final year of studies at 
IcGill next fa l l . A camper him-
jelf for ten years , Richard has 
xtensive experience over the past 
ve years as both a canoe ins -
•uctor and canoe tripper. 

Le Soleil 

Québec, Qué 

May 7, 1966 
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P a r m i les 32 gagnants du con-
cours semi-final de Beaux-Arts 
Pr ice se trouvaient d ' impor-
tants ar t is tes commerciaux de 
toutes les par t ies du Canada. Le 
concours, qui comprend un total 
de $2,500.00 en prix, est com-
mandité par la Compagnie des 
Pap ie r s Kraf t et Cartons Price. 

Pour la seconde fois, les juges 
étaient le Dr Martin Baldwin, 
d i recteur honoraire de la Art 
Gallery de Toronto; David Car-
ter , directeur du Musée des 
Beaux-Arts 3 e Montréal; mada-
me Dorothy Pfeiffer , cri t ique 
d ' a r t ; Walter Klinkhoff, qui dé-
tient lui-même sa propre galerie 
A Montréal; et. Paul Gladu, cri-
tique d ' a r t eu Peti t Journal de 
Montréal . 

Ces semi-finalistes seront li-
mi tés à 16 gagnants dont les 
pr ix seront répar t i s comme 
suit: 

P r e m i e r prix, $800.00; deuxiè-
m e prix, $500.00; troisième prix, 
$350.00; qua t r ième prix, $250.00; 
mention spéciale, 12 prix de 
$50 00. 

Impressionnés pa r les maté-
r i aux var iés utilisés par les con-
currents , les juges expr imèrent 
1 opinion que les oeuvres reçues 
étaient encore beaucoup plus in-
téressantes que celles qui furent 
soumises l 'année dernière. 

Une t rès grande var ié té de 
maté r iaux et de techniques ont 
été utilisés pa r les art is tes et 

les sujets de leurs oeuvres se 
par tageaient : paysages, por-
t ra i ts et na tures mortes . 

Les 16 gagnants seront choisis 
le 9 mai prochain, et une sélec-
tion sera faite des oeuvres qui 
seront exposées à Montréal, To-
ronto, Ottawa et Québec tout au 
long de l 'été. 

Gall Reporter, Ontario 

May 6, 1966 

Arts Festival 
• fit University 

self-supporting Community 
H Festival of the Arts in which 400 

Kitchener and Waterloo musici-
singers, dancers and actors 

• - <• 
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f w ans, amecio, 
i S É stake part, is to be held at the 

Theatre of the Arts. University 
of Waterloo, May 6-21. 

Ontario Collegiate Drama Fi-
m nals, will be heard on the first 

two nights of the festival, with 
a & M m i * William Needles as adjudicator. 

('.roups competing are from Tor-
Pijl'onto. Midland. Ottawa. Hanul- . 

ton. Kitchener and Sudbury. 
An exhibition of paintings by 

5 ; Harold Town, Toronto, and three -, -
B | | H Kitchener-Waterloo artists. John 

K Bechtel, Peter Goetz and Carl 
SBlSchaefer will be opened on Sun- .. 

I day, May 8. by David Carter, 
t director Montreal Museum ot 

j Fine Arts. 
Nine musical and dramatic 

K a B B K L . ! groups presenting programs in-
• elude the K-K Symphony Or-

i j W W M I ! chestra : K - W Philharmonic 
H i Choir; K-W Brass Choir; choirs 

of the Church of the Holy 
S . f f l f f i r S a v i o u s (Anglican); K-W Little 

| i | Theatre; S c h n e i d e r Male 
S Chorus; Menno Singers: a ballet-

fWÉHgi - ; concert group sponsored by Trin-
S» itv United Church; and a festi-

| val jazz concert group. Paul 
ij Kligman, noted Jewish humor-

ist, will present "A funny thing 
i hapepned to me when I found 

ij that I was J e w i s h ^ 

- -V • • t - j 

.. • V ltf. j 
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Au, deuxième concours des Beaux-Arts Price 
O / 5 - A i 
P a r m i les 32 gagnants du con-

cours semi-final de Beaux-Arts 
Pr ice se t rouvaient d ' impor-
tants ar t is tes commerc iaux de 
toutes les par t ies du Canada. Le 
concours, qui comprend un total 
de $2,500.00 en prix, est com-
mandi té par la Compagnie des 
Papiers Kra f t et Cartons Price. 

Pour la seconde fois, les juges 
étaient le Dr Mart in Baldwin, 
•directeur honoraire de la Art 
Gallery de Toronto; David Car-
ter, directeur du Musée des 
Beaux-Arts de Montréal ; mada-
me Dorothy" Pfeiffer , cri t ique 
d 'a r t ; Walter Klinkhoff, qui dé-
tient lui-même sa propre galerie 
à Montréal; et Paul Gladu, cri-
t ique d ' a r t au Peti t Journal de 
Montréal . 

Ces semi-finalistes seront li-

-

ï 

mités à 16 gagnants dont les 
prix seront répart is comme 
suit: 

P remie r prix, $800.00; deuxiè-
m e prix, $500.00; troisième prix, 
$350.00; quat r ième prix, $250.00; 
mention spéciale, 12 prix de 
$50.00. 

Impressionnés par les maté-
riaux var iés utilisés par les con-
currents , les juges exprimèrent 
l'opinion que les oeuvres reçues 
étaient encore beaucoup plus in-
téressantes que celles qui furent 
soumises l 'année dernière. 

Une très grande var ié té de 
ma té r i aux et de techniques ont 
été utilisés par les art istes et 
les sujets de leurs oeuvres se 
par tageaient : paysages, por-
t rai ts et na tures mortes . 

Les 16 gagnants seront choisis 
le 9 mai prochain, et une sélec-
tion sera faite des oeuvres qui 
seront exposées à Montréal, To-
ronto, Ottawa et Québec tout au 
long de l 'été. 

ROXBORO, QUE. 
Jacques Cartier Reporter 
W 11,000 

4 1966 <& % 
BOWDEN'SI 

Exposition d'art au Fairview 
le S S t i S 1 ^ ^ ^ « q u e s cana-

MUSÉE DES BEAUX ARTS 

A cause des travaux de rénovat ion pour la 
tenue de l 'Exposi t ion Universelle et Inter-
nat iona le de 1967, te Musée des Beaux-
Arts est fermé au publ ic et ne réouvrira 
ss portes qu 'au début de l 'automne 1966. 
L'associaton Junior Associates of the Mont-
real Museum of Fine Arts a toutefois pré-
paré quelques expositions qui se t iennent 
à la Galer ie de l 'E tab le (entrée avenue 
Ontar io 3424, angle Sherbrooke). La des-
cr ip t ion de ces exposit ions peut être 
trouvée dans notre section " L a semaine à 
M o n t r é a l " . 

MONTREAL MUSEUM O f FINE ARTS 

The Montrea l Museum of Fine Arts closed 
its doors to the general publ ic and should 
reopen in the Fall of 1966 This is to 
a l l o w time for renovations in preparat ion 
for the 1967 W o r l d Exhibi t ion 
The Junior Associates of the Montreal 
Museum of Fine Arts has organized a few 
exhibi t ions which are set in the Stable 
Gal le ry (entrance on Ontar io Avenue -
3424, just above Sherbrooke). A l ist ing 
and descript ion of these exhibi t ions can 
be found in our "Th i s Week in M o n t r e a l " 
section. 
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- - M VOUS 
présen te u n e exposit ion 
d 'a r t . . . VISUA '66 L E 
CHOIX DE LA CRITI-
QUE C A N A D I E N N E . 

Not re bu t est de pré-
sen te r au public, an-
nue l l emen t e s p é r ons-
n o u s. u n e sélection 
d 'oeuvres de tou t le Ca-
nada t r iées p a r les p lus 

* 

diens. VISUA '66 est 
u n e exposit ion na t iona-
le d ' a r t con tempora in . 
Les cr i t iques ont fai t 
leur choix pa rmi les 
con t r ibu t ions m a j e u r e s 
à l ' a r t canadien, oeu-
vres d ' a r t i s tes canad iens 
ou rés ident au Canada. 

L e u r sélection s 'est 
l imitée aux oeuvres ex-
posées dans les galeries , 
cen t res d ' a r t ou musées 
canad iens en t r e le 1er 
m a r s 1965 et le 28 fé 
vr ier 1966. 
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2e concours des Beaux-Arfs Price 

t o E d î ^ ' f l i O i n i 
appea red In eight Shoes t r ing T h e a -
t e r P roduc t i ons on CBC-TV and 
a s a r e g u l a r p e r f o r m e r on Chez 

i ^ t w o r k . r .2 y e a r s o n the F r e n c h P Q 9 e 2 0 ) > ' 

a m s Univers i ty in F ine A r t s . A-
warded a s c h o l a r s h i p by the Mon-
t r e a l M u s e u m of F ine A r t s ^ S n d 
t n r e e t i m é s l i r g t - p f î z e winner in 
the Ar t s and L e t t e r s Fes t iva l 
M a r g a r e t has s tudied with some 
of M o n t r e a l ' s m o s t outs tanding 
a r t i s t s . 

CHRIS EDGELL jo ins the Bay view 
staff a s WATERSKIING INSTRUC-
TOR and will develop a p r o g r a m 
In aff i l ia t ion with the National 
W a t e r s k i Assoc ia t ion . 

I 

LINDA RUBIN, a t h i r d - y e a r s t u d -
ent at McGil l , h a s been appoint -
ed RIDING INSTRUCTOR and 
c o m e s to Bayview a f t e r s e r v i n g 
in th i s capaci ty at s e v e r a l o the r 
c a m p s . 

ROBERT BERNSTEIN, appointed 
a s SAILING INSTRUCTOR, was 
f o r m e r l y P r o g r a m D i r e c t o r at 
ano the r c a m p . En te r ing his f ina l 

e a r of s tud ie s a t M c G l l l , B o b i s a n 
ccompl l shed s a i l o r , 

'.ICHARD PESNER, who will s e r -
e a s CANOE INSTRUCTOR will 
n t e r h i s f ina l y e a r of s tud ies at 
IcGlll next f a l l , A c a m p e r h l m -
elf f o r ten y e a r s , R i c h a r d has 
x tens ive e x p e r i e n c e ove r the pas t 
ve y e a r s a s both a canoe i n s -
•uctor and cânoe t r i p p e r . 

P a r m i les 32 gagnants du con-
cours semi-final de Beaux-Arts 
P n c e se trouvaient d ' impor-
tants art is tes commerciaux de 
toutes les par t ies du Canada. Le 
concours, qui comprend un total 
de $2,500.00 en prix, est com-
mandité par la Compagnie des 
Papiers Kraf t et Cartons Price. 

Pour la seconde fois, les juges 
étaient le Dr Mart in Baldwin, 
d i recteur honoraire de la Art 

j Gal lery de Toronto; David Çar-
j f e r> directeur du Musée des 

Beaux-Arts 3 e Montréal; mada-
[ m e Dorothy Pfeiffer , critique 

d ' a r t ; Walter Klinkhoff, qui dé-
tient lui-même sa propre galerie 
à Montréal; et Paul Gladu, cri-
tique d ' a r t au Petit Journal de 
Montréal . 

Ces semi-finalistes seront li-
mi tés à 16 gagnants dont les i 
pr ix seront répar t i s comme 
•suit: 

P r e m i e r prix, $800.00; deuxiè 
m e prix, $500.00; troisième prix, 
$350.00; qua t r ième prix, $250.00; I 
mention spéciale, 12 prix de ! 

$50.00. 

Impressionnés pa r les maté-
r i aux var iés utilisés pa r les con-
currents , les juges exprimèrent 
.1 opinion que les oeuvres reçues 
étaient encore beaucoup plus in- » 
té ressantes que celles qui furent i 
soumises l 'année dernière. 

Une t rès g rande variété de 
ma té r i aux et de techniques ont i ï 
é té utilisés pa r les art istes et i 

" ... 

les sujets de leurs oeuvres se 
par tageaient : paysages, por-
t rai ts et na tures mortes . 

Les 16 gagnants seront choisis 
le 9 mai prochain, et une sélec-
tion sera faite des oeuvres qui 
seront exposées à Montréal, To-
ronto, Ottawa et Québec tout au 
long de l 'été. 

Galt Reporter, Ontario 
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Arts Festival 

• ' • . : 

v-v : •>. - r • ' 

.- •• •-.«. • - -v - ; . 

" • -.•• " / 

• .. - ^ .. , • ... 

fit University 
- i l l 

* 1 ! A self-supporting Community 
g | j Festival of the Arts in which 400 

Kitchener and Waterloo musici-
• R * ' ans, singers, dancers and actors . 

take part, is to be held at the 
r;" Theatre of the Arts. University ' 

i » of Waterloo, May 6-21. 
i p N ^ i . Ontario Collegiate Drama Fi-

: nals, will be heard on the first 
i f t w o nights of the festival, with 

il^-Vi,; Williant Needles as adjudicator. 
! Groups competing are from Tor-

B ' onto. Midland. Ottawa. Hannl-
l a P l ^ t o i i . Kitchener and Sudbury. 

An exhibition of paintings by 
y. '' Harold Town, Toronto, and three 

I Kitchener-Waterloo artists, John 
| Bechtel, Peter Goetz and Carl 

P^lSchaefer will be opened on Sun- : 
« M » i day, May 8. by David Carter. 

5 director Montreal Museum of 
" Fine Arts. 

H h S k Nine musical and dramatic 
a | L groups presenting programs in-

clude the K-K Symphony Or-
H i y j » i chestra: K - W Philharmonic 
H H .Choir: K-W Brass Choir; choirs 

„,| of the Church of the Holy 
• Savious (Anglican); K-W Little 

; Theatre; S c h n e i d e r Male 
Chorus; Menno Singers: a ballet-
concert group sponsored by Trin-
ity United Church; and a festi-

val jazz concert group. Paul 
Kligman, noted Jewish humor-
ist will present "A funny thing 
hapepned to m e when I found 
that I was Jewish ," 

m 
j^HiggH 
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Âu deuxième concours des Beaux-Arts Price 
e /û-iï 
P a r m i les 32 gagnants du con-

cours semi-final de Beaux-Arts 
Pr ice se t rouvaient d ' impor-
tants ar t is tes commerc iaux de 
toutes les par t ies du Canada. Le 
concours, qui comprend un total 
de $2,500.00 en prix, est com-
mandi té par la Compagnie des 
Papiers Kraf t et Cartons Price. 

Pour la seconde fois, les juges 
étaient le Dr Mart in Baldwin, 
d i recteur honoraire de la Art 
Gallery de Toronto; David Car-
ter , directeur du Musée des 
Beaux-Arts de Montréal ; mada-
m e D~ôrôthy~ Pfeiffer , cri t ique 
d 'a r t ; Walter Klinkhoff, qui dé-
tient lui-même sa propre galerie 
à Montréal; et Paul Gladu, cri-
t ique d ' a r t au Peti t Journal de 
Montréal . 

Ces semi-finalistes seront li-> 

gagnants 
répar t i s 

dont les 
comme 

mités à 16 
prix seront 
suit: 

P remie r prix, $800.00; deuxiè-
m e prix, $500.00; troisième prix, 
$350.00: quat r ième prix, $250.00; 
mention spéciale, 12 prix de 
$50.00. 

Impressionnés p a r les maté-
r iaux var iés utilisés par- les con-
currents , les juges exprimèrent 
l'opinion que les oeuvres reçues 
étaient encore beaucoup plus in-
té ressan tes que celles qui furent 
soumises l 'année dernière. 

Une très grande var ié té de 
ma té r i aux et. de techniques ont 
été utilisés par les art istes et 
les sujets de leurs oeuvres se 
par tageaient : paysages, por-
t rai ts et na tures mortes . 

Les 16 gagnants seront choisis 
lie 9 mai prochain, et une sélec-

< tion sera faite des oeuvres qui 
seront exposées à Montréal, To-
ronto, Ottawa et Québec tout au 
long de l 'été 
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Exposition d'art au Fairview 

MUSÉE DES B E A U X ARTS 

A cause des t ravaux de rénova t i on pour la 
tenue de l ' E x p o s i t i o n Un iverse l le et Inter-
n a t i o n a l e de 1967, le Musée des Beaux-
Arts est fermé au pub l i c et ne réouv r i ra 
ss portes q u ' a u débu t de l ' a u t o m n e 1966. 
L 'assoc ia ton Jun io r Associates of the Mon t -
rea l Museum of Fine Arts a tou te fo is pré-
paré que lques expos i t ions qu i se t iennent 
à la G a l e r i e de l ' E t a b l e (entrée avenue 
O n t a r i o 3424, a n g l e Sherbrooke) . La des-
c r i p t i o n de ces expos i t ions peut ê t re 
t rouvée dans not re sect ion 11 La semaine à 
M o n t r é a l " 

M O N T R E A L M U S E U M OF FINE ARTS 

The M o n t r e a l Museum of Fine Arts c losed 
its doors to the genera l pub l ic and shou ld 
reopen in the Fa l l of 1966. This is to 
a l l o w t ime for renovat ions in p r e p a r a t i o n 
for the 1967 W o r l d Exh ib i t i on 
The Jun ior Associates of the M o n t r e a l 
Museum of Fine Arts has o r g a n i z e d a few 
exh ib i t i ons wh i ch are set in the Stab le 
G a l l e r y (entrance on O n t a r i o Avenue -
3424, just above Sherbrooke). A l i s t i ng 
and desc r ip t i on o f these exh ib i t i ons can 
be found in ou r " T h i s Week in M o n t r e a l " 
sect ion. 

f r - j 2 M 
C'est avec plais ir que 

le Centre Fa i rv i ew vous 
p résen te u n e exposit ion 
d a r t . . . VISUA '66 L E 
CHOIX D E LA CRITI-
QUE C A N A D I E N N E . 

Not re bu t est cle pré-
sen te r au public, an-
nue l l emen t e s p é r ons-
n o u s. u n e sélection 
d 'oeuvres de tout le Ca-
nada t r iées p a r les p lus 

.. ^ . . . , 
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éminen t s cr i t iques cana-
diens. VJSUA '66 est 
u n e exposit ion na t iona-
le d ' a r t con tempora in . 
Les cr i t iques ont fait 
leur choix pa rmi les 
con t r ibu t ions m a j e u r e s 
à l 'ar t canadien , oeu-
vres d ' a r t i s tes canad iens 
ou rés ident au Canada. 

L e u r sélection s 'est 
l imitée aux oeuvres ex-
posées dans les galeries , 
cen t res d ' a r t ou musées 
canad iens en t r e le 1er 
m a r s 1965 et le 28 fé-# 
vr ier 1966. 

VISUA '66 est le 
choix de la cr i t ique ca-
n a d i e n n e et Fa i rv i ew 
veut ici les r emerc ie r 
de leur sér ieux, de la 
concent ra t ion e t d u 
t emps consacré à la pré-
para t ion de cet te expo-
sition. Merci tout spé-
c ia lement à toutes les 
galer ies d'art, et su r t ou t 
au Musée des Beauy 

_Arts de Montréa l sans 
n ' au ra i t pu se ma té r i a -
lequel cette exposit ion 
liser. 

La > direction et les | 
m a r c h a n d s Centre Fa i r -
v iew - Pointe-Claire. 
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C Â M P feïiï-

( c o n t ' d * f r o m p o q e 19) 

y - u - c . 
MARGARET HOCKMAN,appointed 
as ARTS CRAFTS SPECIALIST 
i s a graduate of Sir George Willi-
a m s University in Fine Arts . A-
warded a scholarship by the Mon-
t r e a M ^ u s e u m of Fine A r t s , S l i d 
t f t r e e l i m e s T i r s t - p n z e winner in 
the Arts and Letters Fest ival 
Margaret has studied with some 
of Montreal 's most outstanding 
ar t i s t s . 

CHRIS EDGELL joins the Bayview 
staff as WATERSKIING INSTRUC-
TOR and will develop a program 
in affiliation with the National 
Waterski Associat ion. 

LINDA RUBIN, a third-year stud-
ent at McGill , has been appoint-
ed RIDING INSTRUCTOR and 
comes to Bayview after serving 
In this capacity at several other 
camps . 

ROBERT BERNSTEIN, appointed 
a s SAILING INSTRUCTOR, was 
formerly Program Director at 
another camp. Entering his final 

ear of studies at McGill , Bob is an 
ccompllshed sa i lor , 

'ICHARD PESNER, who will s é r -
ie as CANOE INSTRUCTOR will 
'nter his f inal year of studies at 
IcGiU next fal l , A camper him-
elf for ten years , Richard has 
xtensive experience over the past 
;ve years as both a canoe ins -
•uctor and cânoe tr ippei . 

j 

p** -- .«j 
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P a r m i les 32 gagnants du con-
cours semi-final de Beaux-Arts 
Pr ice se trouvaient d ' impor-

. tants ar t is tes commerciaux de 
toutes les par t ies du Canada. Le 
concours, qui comprend un total 
de $2,500.00 en prix, est com-
mandité par la Compagnie des 
Pap ie r s Kraf t et Cartons Price. 

Pour la seconde fois, les juges 
étaient le Dr Mart in Baldwin 
di recteur honoraire de la Art 
Gallery de Toronto; David_Çar-
ter, directeur du Musée des 
Beaux-Arts rl« Montréal; mada-
me Dorothy" Pfeiffer , cri t ique 
d ' a r t ; Walter Klinkhoff, qui dé-
tient lui-même «a propre galerie 
à Montréal; et Paul Gladu, cri-
tique d ' a r t nu Peti t Journal de 
Montréal . 

Ces semi-finalistes seront li-
mi tés à 16 gagnants dont les 
prix seront répar t i s comme 
suit: 

P r e m i e r prix, $800.00; deuxiè-
m e prix, $500.00; troisième prix, 
$350.00; qua t r ième prix, $250.00-' 
mention spéciale, 12 prix de 
$50,00. 

Impressionnés pa r les maté-
r iaux var iés utilisés par les con-
currents , les juges exprimèrent 
1 opinion que les oeuvres reçues 
étaient encore beaucoup plus in-
téressantes que celles qui furent 
soumises l 'année dernière. 

Une t rès grande var ié té de 
ma té r i aux et de techniques ont 
é té utilisés pa r les art is tes et 

les sujets de leurs oeuvres se 
par tageaient : paysages, por-
t rai ts et na tures mor tes . 

Les 16 gagnants ' seront choisis 
le 9 mai prochain, et une sélec-
tion sera faite des oeuvres qui 
seront exposées à Montréal, To-
ronto, Ottawa et Québec tout au 
long de l 'été. 
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Arts Festival 
fit University -.A'. 

t u 
• " " a A self-supporting Community 

: Festival of the Arts in which 400 
' Kitchener and Waterloo musici- ' 

ans, singers, dancers and actors ,. 
- ,,,.,, take part, is to be held at the 

Theatre of the Arts. University 
of Waterloo, May 6-21. 

Ontario Collegiate Drama Fi-
nals, will be heard on the first 

* two nights of the festival, with 
i t j j f rT - William Needles as adjudicator. 

Groups competing are from Tor-
f onto, Midland. Ottawa. Hamil- . 
| ton. Kitchener and Sudbury. 

An exhibition of paintings by 
1 Harold Town, Toronto, and three - . 

Kitchener-Waterloo artists. John 
• Bechtel, Peter Goetz and Carl , 
' 1 Schaefer will be opened on Sun- j*. 

• day. May 8, by David Carter., 
• director Montreal Museum ot 
" ^ F i n e Arts. 

Nine musical and dramatic 
3 groups presenting programs in-
I elude the K-K Symphony Or-
( chestra: K - W Philharmonic 
I Choir; K-W Brass Choir; choirs 

of the Church of the Holy 
Savious (Anglican); K-W Little 

| Theatre; S c h n e i d e r Male 
Chorus; Menno Singers: a ballet-

| concert group sponsored by Trin-
^ ity United Church; and a festi-

val jazz concert group. Paul 
Kligman, noted Jewish humor-
ist, will present "A funny thing 
hapepned to me when I found H 
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Exposition de peintures au Séminaire 

La collection vaut 
la peine d'être vue 

LE SEMINAIRE, en collaboration avec le Centre d'art, 
s'est surpassé en présentant la collection CIL d'oeuvres 
d'art. Il s'agit de la collection la plus belle et la plus 
complète jamais présentée à Saint-Hyacinthe. On recon-
naît, sur la photo,dans l'ordre habituel, groupés à l'occa-
sion du vernissage, M. l'abbé Léo Sansoucy, supérieur du 
Séminaire; Hubert Potvin, directeur des relations publiques 
de la compagnie CIL; André Robert, directeur de la sec-
tion des Arts plastiques du Centre d'art et professeur au 
Séminaire. (photo BouchanJ^ 

SAINT-HYACINTHE - - L e v e r -
n i ssage de l 'exposition de ta-
bleaux de la collection CIL a 
eu lieu, dans la hall d ' en t rée 
du Séminai re de Saint-Hyacin-
the, en p résence de p lus i eu r s 
d igni ta i res . Cette manifestat ion 
a r t i s t ique est r é a l i s ée par le 
Semina i re ; le Cent re d ' a r t lo-
ca l et la compagnie CIL. 

Le public maskoutain est c o r -
dia lement invité à venir admi-
r e r les oeuvres d ' a r t durs au 
pinceau ou à la spatule des plus 
g rands pe in t res du Canada, La 
collection de quelque 50 oeuvres 
r e s t e r a en montre jusqu 'au 21 
mai . 

P a r m i les pe in t res les p l u s a -
vantageusement connus, notons 
Harold Town, G uido Molinari , 
Alfred Pellan, Jean-Pau l Rio-
pelle, Jean-Pau l Borduas ,Marc 
- A u r ê l e For t in , Jacques Gode-
l'roy de Tonnancour et p lus i eu r s 
au t r e s . 

C ' e s t en 1902, année du cen-
tena i re de la compagnie, que fut 
fondée la Collection C - I - L 
d 'oeuvres d 'a r t . A la demande 
de la compagnie, lé Dr Evan 
T u r n e r , a lo r s d i rec teur (juMu-
s é edesj3eaiiat=Ax-ts-4e -Mantr-éal 
et maiiTtênant d i rec teur du Mu-
s é e d 'Ar t de Philadelphie, avait 
réuni un grand nombre d 'oeu-
v r e s canadiennes contemporai -

nes afin qu'on y chois i sse la 
Collection. La sélection des ta-
bleaux fut confiée à un jury 
de cinq pe r sonnes presides; par 
le Dr Turner et groupant éga-
lement Alan J a rv i s , au t re fo i s 
d i rec teur de la Galer ie Natio-
nale; Richard B. S i m m i n s , a l o r s 
d i r ec t eu r des s e rv i ce s d 'exten-
sion des expositions à la Gale-
r i e Nationale et maintenant di-
r ec t eu r de la Galer ie d 'Art de 
Vancouver , Pe te r C. Allen, 
p rés iden t du' conseil de C - I - L ; 
et W.T.D. Ross , v ice-prés ident 
L i jury sélectionna 40 tableaux 
qui const i tuèrent la Collection 
or iginale , exposée au Musée des 
Beaux - Ar ts de Montréal en 
m a r s ,1902. On en confia la r e s -
ponsabil i té au s e c r é t a i r e de la 
compagnie, qui fut nommée con-
s e r v a t e u r de la collection. M. 
Russel Harper , chef - .con-
se rva teu r du Musée McDord, 
agit comme conse i l l e r , fonc-
tion qu'occupait auparavant le 
Dr Evan Turner . 

Lor s de la créat ion de la C o l - K 
lection, la compagnie a fait s a - ' 

, voir qu 'e l le cons t i tuera i t le 
noyau d 'une collection vivante 
des t inée à ê t re augmentée et 
d ivers i f i ée au cours des années. 
Depuis, on a disposé de plu-
s i e u r s tableaux et d ' a u t r e s ont 
été acquis . Aujourd'luii , la Col-
lection se compose de 70 oeu-
v r e s d ' a r t moderne canadien-
nes, s ignées par 36 a r t i s t e s . 

11 fut également annoncé que 
l e s to i les se ra ien t exposées de 
temps à au t re dans l ' e spo i r 
qu'un public de plus en plus 
nombreux apprenne à ' mieux 
connaî t re la production a r t i s t i -
que du Canada. Depuis sa fonda-
tion, la Collection a été expo-
sée dans 30 vil les et local i tés 

canadiennes. Dix tableaux de la 
Collection ont fai t pa r t i e d'une 
exposition d ' a r t canadien corn -
temporain à la Roctiester Me-
mor ia l Gallery, à Roches te r , 
New York, en 19G3. En 1964, 
t ro is oeuvres fu ren t emprun-
tées pour f a i r e pa r t i e de l ' e x -
position intitulée "Vingt-c inq 
ans de peinture canadienne" te-
nue à la Galer ie Tate de Lon-
d re s ; p r ê t ée s au Musée d 'Ar t 
Moderne de New York, deux au-
t r e s ont fa i t pa r t i e d'une col-
lection canadienne en tournée 
aux Etats-Unis . Des tableaux 
individuels ont été mon t ré s dans 
d ive r s e s expositions tenues au 
Canada, de m ê m e qu'à New 
York, Boston et P a r i s . 

Fait in té ressan t en m a r g e d e l a 
Collection, des m e m b r e s , du 
Serv ice de génie de la compa-
gnie ont mis au point, conjoin-
tement avec des exper t s au do-
maine de la conservat ion d 'oeu-
v r e s d ' a r t , des c a i s s e s d'un 

genre nouveau pour le t ranspor t 
des tableaux. Ces c a i s s e s ont 
soulevé un vif in térê t dans l e s 
mil ieux a r t i s t iques en ra ison 
de l eu r s ver tus p ro t ec t r i c e s et 
i solantes . 

Quat re ans a p r è s sa fonda-
tion, la Collection, compte déjà 
à son actif de nombreux voyages 
au Canada et à l ' é t r ange r . Des 
m i l l i e r s de personnes l 'on vue. 
De nombreux a r t i c l e s de jour-
naux et m e s s a g e s pe rsonne l s 
de fél ici tat ions sont la preuve 
éloquente que la compagnie a 
at teint s^n but en fondant la 
Collect ion. 

A l ' avenir comme d a n s l e p a s -
sé , et avec l ' a i de constante de 
spéc ia l i s t e s , C - I - L se propose 
de conserver à la Collection son 
c a r a c t è r e d ' ensemble vivant de 
tableaux canadiens contempo-
ra ins . La compagnie e spè re 
a ins i encourager les a r t i s t e s 
canadiens et f a i r e connaî t re 
l eu r s oeuvres à t r a v e r s l epays . 

El Greco: "Saint Francis in Ecstasy " nil „ 

— , 423/4 , 3 1 i n s . Montreal Museum of 
hne Arts. ' 

: S U . y: U V 

f*****" 

IHHWK 

Shawinigan Falls Standard f? 

Quebec 

May 11,1966 

W culplures On 
Exhibit At 
City Hall 

The Shawinigan Ar t Center will 
hold an exhibi t ion of scu lp tur ing 
at t he c i ty hal l f rom next F r iday 
to the 19th inclusive, which will 
be open every a f t e rnoon and even-
ing and to which the public, par t i -
tu lar ly s tudents of local schools, 

r t i - i 
o l s j 

re cordial ly invi ted. 
The exhibi t ion fea tu r ing works " 

of 17 Quebec Association of sculp- ' 
tu rors members , has been a r rang- n 

ed th rough the co-operation of the j*i 
Depa r tmen t of Cu l tu ra l Af fa i r s M 

and m a n y of the works come f r o m 
the Quebec Museum, and the 
seum of F ine A r t of Montreaf~and ' 
p r iva te" collections^ 

Most of t he artists, among whom ; 

a re Yves Trudeau , who has dis-
p layed his work at T h e Hague Hol-
land, Nesbitt , Larouche, Noord-
heck, Pr i t s te in , P rud 'Homme, Di-
mel, Huet , Heyvaent , Chapde la ine 
and Ulysse Comptois, a re in te rna- V»-
tionally k n o w n and ar t lovers are 
fo r tuna t e to have the oppor tuni ty 
of seeing the i r work locally. 
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^ POINTS D'INTÉRÊT 
POINTS OF INTEREST 

23 

24 

25 

26 

2/ 
28 

29 

30 

31 

32 

33 

3 4 

35 

36r 

37 

38 

39 

4 0 

41 

* 4 2 

* 4 3 

4 4 

45 

46 

* 47 

* 4 8 

* 4 9 

* 5 0 

51 

52 

53 

54 

55 

56 

5 7 

58 

59 

60 
*61 

Dominion Square 

Office Mun ic ipa l du Togr isme/Montreal Mun ic ipa l 
Tou rist Bureau 

Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

Office des Congrès et des Visiteurs de Mon t réa l / 
Montreal Convent ion and Visitors' Bureau 

Gare Cent ra le /CNR Central Stat ion 

Gare Windsor/CPR Windsor Stat ion 

Terminus Central d 'au tobus/Cent ra l Bus Terminal 

Basi l ique-Cathédrale Mar ie -Re ine-du-Monde/Mary 

Queen of the W o r l d Cathedral 

Place V i l le Mar ie 

Hôtel des Postes/General Post Office 

Place Bonavenfure 

Planetarium Dow 

Immeuble Radio-Canada/CBC Bui ld ing 

Forum de Montréa l 
Musée des Beaux-Arts/Monfreal Museum of Fine 
Arts 

Christ Church Cathedral (Angl ican) 
Immeuble d e l 'Organ isa t ion de l 'Av ia t i on Civ i le 
Internat ionale et de l 'Associat ion du Transport 
Aér ien Internat ional / In ternat ional Civ i l Av ia t ion 
Organ iza t ion and Internat ional Air Transport 
Association Bui ld ing 

Place Vic tor ia (Stock Exchange Tower) 

Place des Arts 

M c G i l l University 

M c G i l l Stadium 

MacDonald Col lege 

Loyola Col lege 

Centrale d 'Ar t isanat du Québec/Quebec Office of 
Handicrafts 

Palais du Commerce/Show Mar t 

Parc Lafontaine 

Jardin Botanique/Botanica l Garden 
Musée d 'A r t Contemporain/Museum of 
Contemporary Art 
Go l f Mun ic ipa l 

Centre Sport i f - Arena Maur ice Richard 

Eglise Not re -Dame/Not re -Dame Church 

Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

Nouveau palais de Just ice/New Court House 

Ancien palais de Jus t ice /Old Court House 

Hôtel de V i l l e / C i t y Hal l 

Château de Ramezay 

Chapel le Not re Dame-de-Bon-Secours 

Marché Bonsecours/Bonsecours Market 

Immeuble du Conseil des Ports N a t i o n a u x / N a t i o n a l 

Harbours Board Bui ld ing 

Port de Mon t réa l /Mon t réa l Harbour 

Entrée de la Voie mar i t ime du Saint-Laurent / 

Entrance of the St. Lawrence Seaway 

I le Saint-Hélène/St . Helen 's Is land 

Site de l 'Expo '67/Expo '67 Site 

Chal e t -Observato i re mun ic ipa l / Mun ic ipa l Lookout 

Lac aux Castors/Beaver Lake 

Université de Montréal 

Ora to i re Saint-Joseph/Saint Joseph's Oratory 

Observatoire de Westmount /Westmount Lookout 

La croix 
Chemirt Cami l l ien Houde /Cami l l i en Houde scenic 
route 

Aéroport de Montréa l In te rna t iona l /Mont rea l 
In ternat ional A i rpor t 
Blue Bonnets Raceway 
Parc Richelieu 

Airpor t Hilton 
Berkeley Hotel 
Capri Hotel 
Le Château Champlain 
(under construction) 
Grand M o t o r Hotel 
Holiday Inn/Côte de Liesse Rd. 

Holiday Inn /Downtown 
Hôtel de LaSalle 
Hôtel Laurentien 
Lucerne M o t e l 
Le Mart in ique M o t o r Inn 
Queen's Hotel 
Q u e e n Elizabeth Hotel 

Membrêt d. /'A„ocla(/on rfe, HÔI.I, dt Monlrial M.mb.„ ol lh. Monlr.al Ho I.I Auociatlo* 

X 

Ritz-Carl ton Hotel 
Ruby Foo's M o t o r Hotel 
Seaway M o t o r Inn 
Shera ton -Mt . Royal Hotel 
Skyline Hotel 
Windsor Hotel 
M o t e l Fontainebleau 
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Progrès-Dimanche 

Chicoutimi, Que. 

May 8, 1966 

S o x o n n e G r a v e l 
Hébert 

Choeur Sine Nomine 

Concert con jo in t 

Wico\e 
\ _ o t o n 9 e ' ru r io L o p / o nte 

Les a r t i s t e s qui f i gu re -
ron t au conce r t conjoint le 
10 mai p r é p a r e n t un p r o -
g r a m m e de choix pour le 
public qui s e d é p l a c e r a pour 
l e s en t end re . Ains i l 'on nous 
av i se que Mlle Lorange et 
M. Bruno L a p l a n t e o f f r i r o n t 
du F a u r é , M o z a r t , Fa l l a , 
Schuber t , Abs i l . I l s chan-
t e ron t en solo et en duo. 
Le p r o g r a m m e e s t t r è s va-
r i é et t ous s e r o n t heureux 

. d e pouvoir p a s s e r une 

s o i r é e en compagnie d ' a r -
t i s t e s de g r a n d e réputa t ion . 
I l s se ron t a c c o m p a g n é s pa r 
J e a n - E u d e s Va i l l aneour t . 

P e i n t r e - c é r a m i s t e . Né en 
1939 à S t -Raymond de P o r t -
neuf . E tudes à l ' E c o l e d e s 
B e a u x - A r t s de Québec de 
1958 à 1963. Exposi t ion de 
g roupe au Musée d e s Beaux-
A r t s dp Mon t r éa l en 1962'. 
Ate l i e r de c é r a m i q u e à Qué-
bec de '63 à '64. C o u r s 
p r i v é s de p o t e r i e . O e u v r e s 
en p e r m a n e n c e à la Gale -
r i e Zanet t in de Québec. P r e -
m i e r p r i x de Sculp ture e t 
deux ième de Dess in au Con-
c o u r s National d ' A r t de '63; 
s e s o e u v r e s f u r e n t a c q u i s e s 
p a r le Musée du Quebec. 
Expos i t ions de g roupe à A r -
vida et Québec en '65 et '66 . 

O e u v r e s f a i s a n t p a r t i e de 
Col lect ion P r i v é e . P r o f e s -
s e u r de Dess in à l ' E c o l e d e s 
B e a u x - A r t s de Québec; sec -
tion Arv ida . P r o f e s s e u r de 
c é r a m i q u e et de de s s in à 
l ' Ins t i tu t d e s A r t s au Sa-
guenay. P r o f e s s e u r d ' A r t s 
P l a s t i q u e s pour la C .S .R.L . 

P e i n t r e , D é c o r a t e u r . Né 
à Jonqu iè re le 2 a v r i l 1941. 
E t u d e s à l ' E c o l e d e s Beaux-
A r t s de Québec de 1960 à 
1964. G r a d u é de ce t te m ê -
m e Eco le en Décora t ion 
I n t é r i e u r e e t b o u r s i e r de 
l 'Assoc ia t ion d e s D é c o r a -
t e u r s . Médai l l e de b r o n -
ze du i L ieu tenant -Gou-
v e r n e u r en 1963-64 pour la 
m e i l l e u r e moyenne en d e s -
s in d ' a r c h i t e c t u r e . E x - M a s -
s i e r de l 'Assoc ia t ion d e s E -
tud ian t s d e s B e a u x - A r t s en 
1962-63. P r o f e s s e u r à l ' I n s -
t i tut d e s A r t s au Saguenay 
e t à la C o m m i s s i o n Scola i -
r e Régionale Lapointe , en 

1965. P a r t i c i p a t i o n au long 
m é t r a g e canadien de Ciné-
Sag, " C a r n a v a l eh Chute Li-
b r e " , c o m m e d é c o r a t e u r et 
a c t e u r . Expos i t ions d é g r o u -
pé en 1965 à Arvida et à 
l ' A c a d é m i e de Québec en 

P e i n t r e - C é r a m i s t e . Née à 
Chicout imi le 25 novembre 
1943. E tudes à l ' E c o l e d e s 
B e a u x - A r t s de Québec de 
1961 à 1964. Diplômée en 
c é r a m i q u e et obt ient en '64 
le p r e m i e r p r i x du D i r e c -
t eu r G é n é r a l en H i s to i r e de 
l ' A r t ; p r i x du Consul d e s 
E t a t s - U n i s pour la p lus hau-
te moyenne et méda i l l e de 
b r o n z e du Lieu tenant -Gou-
v e r n e u r pour l e s m e i l l e u r s 
t r a v a u x . 

B r e v e t d ' e n s e i g n e -
ment s p é c i a l i s é en '65 . P r o -
f e s s e u r à l ' E c o l e d e s Beaux-
A r t s . Exposi t ion de groupe 
en '66 à l ' A c a d é m i e de Qué-
b e c . 

P a r t i c i p a t i o n à l 'Expo-
s i t ion Canadienne de '67 à 
Mon t r éa l . P r é p a r e une ex-
posi t ion solo au Musée de 
la P r o v i n c e à Québec pour 
1967. _ 

P e i n t r e , E m a i l l i s t e , Dé-
c o r a t e u r , né à Arv ida en 
1941. C o u r s de de s s in a -
vec M. P a u l - E m i l e B e r -
th i aume de Chicout imi du-
r a n t qua t r e a n s . Diplômé 
de l 'Eco le d e s B e a u x - A r t s 
de Québec ( sec t ion Déco-
ra t ion In t é r i eu re ) 1959-63). 
T ravaux d ' é m a i l sur c u i v r e 
en a t e l i e r l i b r e et p r o f e s -
s e u r de c o u r s p r i v é en ce 
domaine . O u v e r t u r e d 'un 
Studio de Décora t ion Inté-
r i e u r e en 1963-64. P r o f e s -
s e u r de Dess in à l ' E c o l e 
d e s B e a u x - A r t s de Québec; 
sec t ion A r v i d a . P r o f e s s e u r 
d ' A r t s P l a s t i q u e s pour la 
C .S .R .L . P r e m i e r p r i x au 
Salon du P r i n t e m p s ' 6 1 . P r e -
m i e r p r i x en t a p i s s e r i e 1962. 
Mention au C o n c o u r s A r t i s -
t ique de la P r o v i n c e en 1965. 
Exposi t ion de g roupe . Oeu-
v r e s d a n s d e s co l lec t ions 
p r i v é e s . 

QUEBEC, P.Q. 
LE SOLEIL 
D (E) (M-F) 149,200 
(S) 154,300 

MAY 1 6 1966 

ï 8,993 personnes en 
S /st-n 

visite g u i d é e ou Musée de Montréal 
. » e MUsée compte maintenant 

Au cours des 12 derniers Le servi*e du Musée, ^ guides dont 6S francophones 
mois 18,993 personnes ont suivi a v e c l'aide de benevoles, a eg 
les visites guidées du Musé^_des , e m e n t o r g a n i s é des visites pour 
Beaux-Arts_de Montréal 

De ce nombre, 13,756 étaient 
( j f t ( d'expression française et 5,237, 
BOWDï anglophones. f u r e n t 

La Commission des écoles ca- v r î e r _ 
tholiques a envoyé 12,028 élèves 
(11,151 francophones et 877 an-
glophones) visiter les collections 
du Musée. Pour sa part, la 
Commission ^ e s écoles protes-
tantes a inscrit 1,672 élèves. 

Il y a eu 2,224 élèves-Visiteurs 
d'écoles privées, soit 1,261 de 
langue française et 963 de lan-
gue anglaise. Six cent quarante-
neuf étudiants d'université ont 
demandé des guides: 359 étaient 
de langue française et 290 de 
langue anglaise. 

1,405 Montréalais et 1,015 visi-
teurs de l'extérieur de la ville. 

Les mois les plus fréquentés 
novembre et fé-mars, 

et 54 anglophones 
Le Musée a aussi révélé qu'à 

la suite de leur visite, certains 
groupes d'écoliers et autres ont 
fait parvenir des dons au Mu-
sée, les recueillant parfois chez , 
les élèves eux-mêmes 

LE DROIT 
OTTAWA, ONT. 
D (M-F) 37,000 
(S) 38,000 

MAY 9 1966 

ïobie Steinhouse 
G -n 

chez Agnès Lefort 
Tobie Steinhouse, art iste 

de Montréal dont la réputa-
tion comme peintre-graveur 
s 'est é tendue au-delà des 
f ron t iè res du Canada, pré-
sentera une exposition de 
peintures à l 'huile, la pre-
mière depuis plusieurs an-
nées, du 30 avril au 13 mai 
à la Galerie Agnès Lefor t , 
1504 ouest, rue Sherbrooke. 

L'exposition, qui s ' inti tule 
"Lumière et Poésie' ' , marque 
une nouvelle étape de son 
évolution picturale. Les re-
cherches sur la luminosité 
et l ' a tmosphère demeuren t 
cependant les principales 
préoccupations de l 'artiste. 

Ce sera la cinquième expo-
sition part icul ière de Mme 
Steinhouse à Montréal. Deux 
d 'ent re elles ont eu lieu au 
.Musée des___Bfipux-Arts de 
Montréal e t la plus récente , 
en 1963. comprenai t des gra-
vures en couleurs exposées 
au re tour d 'une année d'étu-
de au célèbre Atel ier 17 de 
William Hayter à Paris . En 
1963 également, une de ses 
gravures rempor ta i t le prix 
Jessie Dow au Salon de Prin-
temps du Musée. 

Née à Montréal, Mme 
Steinhouse a étudié, grâce à 
des bourses, au Art Students ' 
League de New York et à 
Paris, où elle est demeurée 
de 1948 à 1957. Sa première 
exposition importante , à la 
Galerie Lara Vincy en 1957, 
lui att ira des commentaires 
enthousiastes de la cri t ique 
paris ienne et ses expositions 
à Montréal en 1958, 1959, 
1960 et 1963 ont produit une 
réaction similaire. 

Mme Steinhouse est mem-
bre de l 'Association des pein-
tres canadiens et de la Socié-
té canadienne des peintres 
et graveurs. Elle est, repré-
sentée à la Galerie nationale 
du Canada, au Musée de 
Montréal, au Musée du Qué-
bec. au Winnipeg Art Galle-
ry, à l 'ambassade canadienne 
à Moscou, dans la Collection 
CIL et plusieurs collections 
privées du Canada, à Paris , 
Londres, New York, Tel-
Aviv, etc. 

Elle a aussi exposé des 
toiles à Paris et dans des 
^expositions de groupe au Ca-
nada comme à l 'é t ranger . En 
965, elle f igurai t parmi les 
r t istes canadiens à la Deux-
ème exposition internationa-
e de gravure à Santiago 

j Chili). P a r m i les autres dis-
tinctions qui lui ont é té dé-
ernées se t rouvent le prix 
T E Sterl ing Trust , en 1963; 

4 'eux prix du Winnipeg Ar t 
iallery Show ,en 1964 et le 
jremier prix du NCJW An-
nal Show, à Ottawa, l 'an 

«fermer. 
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21 

2 2 

23 

24 

25 
26 
27 
28 

29 
30 
3 1 

32 
33 
34 
35 

36 
37 

31 
39 
40 
41 

• 42 
* 4 3 

44 

45 
46 

* 47 
* 4 8 

* 4 9 
*50 

51 
52 
53 
54 
55 
56 
57 
58 
59 

60 

*61 

V 
63 
64 
65 

* 6 6 

* 6 7 
68 
69 
70 

* 71 

* 72 
* 73 

D o m i n i o n Square 

Off ice M u n i c i p a l du T o u r i s m e / M o n t r e o l M u n i c i p a l 
l o u r fit Bureau 

M in is tè re du Tour isme de la Province de Q u é b e c / 
Quebec Depor tment of Tour ism 

Off ice des Congrès e l d e ! V is i teu r , de M o n t r é a l / 

M o n t r e o l Conven t i on a n d Vis i tors ' Bureou 

Gare C e n t r a l e / C N R Cen l ro l Sta t ion 

G o r e W i n d s o r / C P R Windso r S ta t ion 

Terminus Cen t ra l d ' a u t o b u s / C e n t r o l 8us Termino l 

Bas i l i que -Ca théd ra l e M a r i e - R e i n e - d u - M o n d e / M o r y 

Queen o f tKe W o r l d Ca thed ra l 

Place V i l l e M a r i e 

H ô t e l des Pos ies /Genera l Post Off ice 

Place Bonaventure 

P lane ta r ium Ôcw 

Immeub le Rad io-ConadoVCBC B u i l d i n g 

Forum de M o n t r é a l 

Musée des B e a u x - A r t s / M o n t r t a l Museum of Fine 
« 

Chr ist Church Ca thed ra l (Ang l i can) 
Immeub le de l ' O r g o n i s o t i o n de l A v i o t i o n C i v i l e 
I n t e r n o t i o n a l e et de l 'Assoc ia t i on du TronspoM 
Aér i en I n t e r n o t i o n o l / i n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n and I n t e r n a t i o n a l A i r Transport 
Assoc ia t ion B u i l d i n g 

Place V i c t o r i a (Stock Exchange Tower | 

Place des Arts 

M c G i l l Un ivers i t y 

M c G i l l S tad ium 

M a c D o n a l d C o l l e g e 

Loyo la C o l l e g e 

Cen t ra le d ' A r l i s o o o l du Q u é b e c / Q u e b e c Off ice of 
Hand ic ra f t s 

Polais du Commerce /Show M a r t 

Parc La fon ta ine 

Ja rd in B o t o n i q u e / B o l a n i c a l G a r d e n 

Musée d ' A r t C o n t e m p o r a i n / M u s é u m o f 

Con temporo ry Ar t 

G o l f - M u n i c i p a l 

Centre Spor t i f - A rena Maur i ce R ichard 

Egl ise N o i r e D a m e / N o t r e - D a m e Church 

Sémina i re de S a i n t - S u l p i c e / S e m i n - r y o f St. Su lp ice 

N o u v e a u p a l a i s de J u s t i c e / N e w Cour t House 

Anc ien po la i s de i u s t i c e / O l d Cour t House 

H ô t e l de V i l l e / C i t y H a l l 

Châ teau de Ramezoy 

Chape l l e N o t r e Dame de-Bon-Secours 

Marché Bonsecours/Bonsecours Marke t 

Immeub le du Conse i l des Ports N a t i o n a u x / N a t i o n a l 

Harbours Board B u i l d i n g 

Port de M o n t r é a l / M o n t r é a l Harbour 

Entrée de la Vo ie m a r i t i m e du Sa in t - Lau ren t / 

Entrance of the St. Lawrence Seaway 

I le S a i n t - H é l è n e / S l . He len ' s I s land 

Site de l ' E x p o ' 6 7 / E x p o ' 6 7 Site 

C h a l e t - O b s e r v a t o i r e m u n i c i p o l / M u n i c i p a l Lookout 

Lac aux Castors /Beaver t a k e 

Un ivers i té de M o n t r é a l 

O r a t o i r e Sa in t -Joseph /So in t Joseph's O r a t o r y 

Obse rva to i r e de W e s t m o u n t / W e s t m o u n t l o o k o u t 

La c ro ix 
Chemin C o m i l l i e n H o u d e / C a m i l l i e n Houde scenic 
route 

A é r o p o r t de M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n t e r n o t i o n o l A i r p o r t 

Blue Bonnets Raceway 

Porc R iche l ieu 

* Veulllei 

pour /es 

consulter la carl» 

si tes n o n illustrés. 

régionale 

r les sites non illustrés. 

* See a rea map for places not shown. 

1 

M 
2 

* 3 
4 

' 6 

Airport Hilton 
Berkeley Hotel 
Capri Hotel 
Le Château Champlain 
(under construction) 
Grand M o t o r Hotel 
Holiday Inn/Côte de Liesse Rd. 

M e m b r e s de / ' A s s o c i a t i o n des Mitel, de Montréal 

Holiday Inn /Downtown 
Hôtel de LoSalle 
Hôtel Laurentien 
Lucerne M o t e l 
Le Mart in ique M o t o r Inn 
Queen's Hotel 
Queen Elizabeth Hotel 

• ...• r - « v ~ v. 

M e m b e r » o f the Montreal Hotel Association 

Ritz-Carl ton Hotel 
Ruby Foo's M o t o r Hotel 
Seaway M o t o r Inn 
Shera ton -Mt . Royal Hotel 
Skylrie Hotel 
Windsor Hotel 
M o t e l Fontainebleau 

D O W N T O W N 
842-6261 

St Cather ine at 
Ph i l l ips Square 

M o n t r e a l ' s l e a d i n g 
w f m e n t store 
befng mode rn ' zed w „ 
e i g h ' storpy expans ion to 
be c o m p l e t e d in 1967 Also 
suburban stores shown { • ) 
on Mon t rea l o p p ' o o c h 
map o v e r i e o f . 
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Art Museum Handles Rebuilding, Sends Collections Abroad, Too 
By DAVID G. CARTER 

Director 
The Montreal Museum of Fine Arts 

One day I met a small boy in the Museum elevator. 
Within the next quarter hour, I met his sister and the 
same small boy, again in the elevator. He explained, 
"We come here a lot. There1 are so many good hiding 
places." 

In an odd way, this incident conveyed both the 
nature and the purpose of the Museum for two 
visitors. It also reminded me of another fact. We talk 
glibly about the public—or more possessively of our 
public — but a discerning institution must recognize 
that visitors come with various needs or desires. 

Age, sex, education, 
home background, de-
pression, e l a t i o n and 
other factors, isolation, 
companionship or class-
room identity affect the 
individual's reaction to 
his or her experiences in 
a museum. Furthermore, 
it will depend whether 
this is a self-induced af-
fair or a captive group 
event. Apart f rom an un-
toward incident, the likelihôod 
is that, a repetition of the visit 
will be in order — perhaps 
alone, perhaps with a child, 
perhaps with a lover. 

With these variat ions in the 
aspect of our exposure, we 
shall see pictures, objects, 
sculpture. Enjoyment a n d 
rational evaluation of what we 
see also depend on the quality 
of the subject and the en-
vironment in which we place 
it. 

Now to some, a museum 
may resemble a pawnshop 
without tickets or at the least 
a conjury of collections. I now 
must introduce a logistical 
c o m p 1 i cation. Somewhere 
along the line, t empora ry 
exhibitions became a source 
of institutional popularity and 
the r a t race was on. 

B a s ically, however, the 
museum is a human endeavor 
based upon the experience of 
originals. The pr imacy of the 

original is the main reason 
that we hunt down, buy and 
preserve things. Then we do 
our best to cook up a label 
and f rom time to t ime we 
explain or interpret or publish 
these things. There are two 
clearly implied agencies in 
this digestive process — a 
staff and a place in which all 
this may occur. 

Now we must come in touch 
with another side of reality — 
the problem of performing 
within budgetary limits. There 
is the initial judgment of how 
well an institution lives within 
its dollars. If this can be 
shown and the results are still 
short of what the communal 
appeti te desires, what can be 
done about it? 

The Montreal Museum of 
Fine Arts has had a long 
history but the most critical 
changes have occurred since 
its move to Sherbrooke Street 
West, in 1910-1912 and in the 
post-Second World War period 
when g e n e r a l recognition 
throughout North America re-
moved such institutions from 
the category of the Tower of 
Babel. A r t museums now 
have assumed a la rger par t in 
our lives. 

The M o n t r e a l Museum 
existed for more than 80 
years before appointing its 
f i rs t professional director . I 
am only the fourth. The f i rs t 
general curator was appointed 
only in 1964; the f i rs t curator 
of education in 1961; the f i rs t 
assistant director in 1950. 
Only four of the staff have art-
historical training. Such prob-
lems as restoration were not 
met head-on until the estab-
l ishment of a laboratory in 
1965. 

Like other institutions, the 
Montreal Museum discovered 
that endowment in the face of 
inflation did not provide suffi-
cient income for normal oper-
ation and, except for the 
Townsend Fund in 1955, which 
was restr icted to purchases , 
no new endowment had been 
forthcoming of a substantial 
na ture since 1935. 

It is noteworthy, however, 
tha t in this post-Second World 

War period, agencies of the 
city and the province began to 
at tach some importance to 
the value of an urban a r t 
museum, with annual grants 
which, in the last f ive years , 
jointly have averaged $100,000 

In the last five years , there 
has been an annual response 
f rom individual and corporate 
donors of approximately $85.-
000 and fu r the r support for 
operations is being sought 
today at a higher level and 
will be needed in fu ture f rom 
business. This year , the re-
sponse to our appeal f rom 
corporations and private in-
dividuals has been extremely 
generous but the message has 
not, by any means, reached 
all who are able to help us. 

We live in impatient t imes. 
1 have used the term "no rma l 
operat ion" but this p h r a s e 
conceals a t remendous spurt 
in the level of operation. In 
1959, the pump was pr imed 
and in these years annual 
cost moved to about $500.000 
yearly. The communal appe-
tite had become apparent . Its 
various sections have made 
increased demands ever since. 

My own es t imate of an 
annual operating budget of 
adequate proportions for a 
museum serving an imme-
dia te population of two million 
is $800,000, excluding needs 
for extension services and 
funds for acquisitions. 

The physical fac t s of the art. 
museum business are not 
unlike those of a l ibrary in 
t e rms of the requi rements of 
an accessible site, a special-
ized building and staff. Our 
collections of books expand 
and require more space. So do 
collections of objects and pic-
tures. 

In line with the stepped-up 
activity of the post-Second 
World War period, it is impor-
tant to note that of 1,500 
pictures, 500 have come into 
the museum since 1945. Even 
if some of the earl ier acquisi-
tions might no longer be 
regarded as of museum inter-
est, the present museum can 
provide wall space to hang 
half the pictures acquired 
since 1945. 

Accretion and space are a 
formula of museum existence. 
However, o n e complication 
which l ibraries do not en-
counter and with which we 
cope a re the logistics of the 
t empora ry exhibition. 

A l a r g e exhibition's en-
t rance into the building may 
mean the initial removal of 70 
to 100 pictures of the perma-
nent collection f rom exhibition 
into storage, to see the gal-
leries again af ter perhaps two 
more temporary shows have 
passed. Hard on the pictures, 
yes. 

Unfair to the public? You 
may believe so but it is 
interesting to note the cries of 
jealousy of a good snow to 
appear only at Toronto or 
Ottawa. It may also be of 
interest to note that the 
number of exhibitions, even in 
an off-year, is several t imes 
what was presented in a pre-
war year . 

Jus t prior to 1964, the f i rm 
of Loewy made a confidential 
report on the state and needs 
of our institution. It was full 
of mathemat ics , complicated 
ratios and comparat ive statis-

Director David G. Carter, 
Museum of 

tics: It was the computer-age 
version of the oracle. It stated 
what was already known em-
pirically: That action was 
required now. Certainly no 
one could fail to realize that 
the museum was on the 
threshold of a new era . 

Plans must be made, activi-
ties consolidated and funds 
provided to meet a series of 
objectives. Nearly two years 
have been spent on architec-
tura l designs for renovating 
the present building and a 
new addition. The reasons for 
de fe rment of the original pro-
g r a m were given by the 
museum's president last Nov-
ember and a new schedule 
drawn up. 

The immedia te p rogram, a 
quar te r of a million dollar 
undertaking, will achieve im-
portant gains. The program 
focused on our present build-
ing will give the old lady a 
new personality. 

This year , too, marked the 
conclusion of a four-year pro-
ject by the Junior League of 
Montreal, providing through 
volunteers and purchase 12,060 
slides which enable the muse-
um to carry on lectures not 
only in the Museum but in 
schools as well. 

Logistics have entered the 
museum ' s life in expectation 
of the invasion of the contrac-
tors, the packing away of 

in front of The Montrea l 
Fine Arts. 

certain collections, the dis-
mantling of cases, demounting 
of fixtures, and these have 
been dramat ical ly compound-
ed by three outgoing exhibi-
tions o r g a n i z e d by the 
museum. 

The most important, of these 
is Masterpieces f rom Mont-

real, calculated to draw the 
admiring attention of the citi-
zens of seven U.S. cities to 
Montreal in 1967 through the 
display of 102 of our finest 
pictures. It is accompanied by 
a 148-p a g e fully-illustrated 
catalogue. Research, editorial 
work, photography, contrac-
tual a r rangements and picture 
conservation were ingredients 
of that par t icular piece of the 
puzzle. 

Tshere are moments when I 
believe I know what it must 
be like to be a hermi t c rab 
a d v a ncing and re t rea t ing 
within his shell. Within the 
building, we shall see the end 
of worn-out fabric on the 
walls and the suspended chan-
cellery lamps whose obsole-
scence was declared by the 
flood lamps protruding wart-
like f rom clamps fastened to 
their bowls. 

New lighting, uniform in 
quality, flexible, adequate in 
every sense, will be installed. 
New coverings will indeed 
help change our personality. 
W i t h i n these refurbished 
spaces, the collections will be 
r e -a r r a n g ed to lend the 
coherence of chronology and 
place to our existing pot-
pourri. 

In the interim, it is our 
juniors — JAMM — who will 
car ry on for the s u m m e r 
months an exhibition p r o -
g r a m . 

For 1966-67, we already 
have five sizeable shows on 
the drawing board and more 
to come. 

October will be the end of 
one phase and, hopefully, the 
beginning of another. Many 
problems require answers and 

Goya portrait in "Masterpieces" exhibition. 

most of them are spelled in 
dollars. A drive for fu r the r 
expansion will be forthcoming 
so that building can begin 
with the conclusion of 1967. 
More int imate co-operation, 
too, and financial support is to 
be anticipated with civic and 
provincial governments as we 
stretch to serve more people. 

I wish us to be given, as in 
other lands, the official status 
of a non-profit educational 
institution — eligible as any 
u n i v e r s i t y for matching 

grants by industry and ex-
emption f rom crippling taxes. 

We wish to be understood 
and cherished as a precious 
educational resource and not 
merely tolerated as a respect-
able public par lor for pret ty 
pictures. 

Jan Menses Show Opens Here Today 
Not many Canadian art is ts can claim the success of Jan 

Menses. When he arr ived here five years ago f rom Holland, 
his name was unknown in North America. 

Today, he is one of the few 
Montreal art ists whose work 
has been purchased by such 
leading galleries as the Solo-
mon R. Guggenheim Museum, 
New York; the Museum of 
Modern Art, New York; and 
the Art Institute of Chicago. 

He is, of course, in Cana-
dian collections, too: The Na-
tional Gallery, Ottawa; the 
Montreal Museum of Fine 
Arts; the Musée d 'a r t contem-
porain, Montreal; the Musée 
du Québec. 

Add to this the fact that he 
has won a number of awards 
recently — first prize in the 
Concours artist iques du Qué-
bec in 1965 and second prize 
in the International Exhibi-
tion of Drawings and Engrav-
ings, Lugano, Switzerland, 
this year—and the interest in 
his latest show, which opens 
today at 4 p.m. in the Galerie 

Agnès Lefort—is understand-
able. 

Menses was born in Rotter-
dam in 1933 and his earl ier 

exhibitions have covered a 
wide range of centres : His 
native city, The Hague, Am-
s te rdam, P a r i s , Brussels, 
Casablanca, Marrakech, Ma-
drid and Malaga. 

In addition to the public 
collections in which he is re-
presented — the Museo Ciani, 
in Lugano, Switzerland, is an-
other—Menses' works also are 
to be found in private collec-
tions in Canada, F rance , The 
Netherlands, Spain. Morocco, 
Denmark, England and Bel-
gium. 

A resident of Outremont, 
Menses' present exhibition 
will continue until June 1. 

« f .!,.' I -
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18^93 Toured Museum In Last 12 Months 
total of 18,993 persons 1 * « » « l O «#•''S- , A totai of 18,993 persons wprp i tnean .» . j , • 

S f f i S a S $ prtvateV1school cafe- E by Novem-

' d Ï Ï H Ï Ï F t h T k i r ï r m o n t h s . vfsHors 2 f 4 S t u d e n t 

— sons and Per- students in guided groups total 
» ! ' 2 3 7 E n ^ s h - s p e a k m g led 649, of whom 359 persons. s Z , • lu™ 3 5 8 w e r e 

T , : „ ,. I French-speaking and 290 Eng-
rhe Catholic School Commis- Mi-speaking. 

.,,,, sion sent 12,028 pupils to the1 Also guided by the m n « , ™ ' . 

r s ' < e d ? c " t & department and vol 
Zl i ' „I w e r e French-speak-junteer docents were 1 405 Mont 

- mg and 877 English-speaking, realers and 1,015 out o f S n 
The Protestant School Board visitors. out of town-
accounted for 1,672 English-' 

ber and February. 
The museum also disclosed 

that a number of schools whose 
pupils were guided in the galle-
ries sent donations to the muse-
um. some consisting of contri-
butions from the students them-
selves. 

Among the donations listed-
Association d e s Educateurs 

60: Ecole Ste-Marie, Cham-
bly, $10; L'Unite Regionale No 

Georges-Gauthier, $12; S a i n t 
Thomas a Becket School, $3-
Ecole de la Presentation-de-
Mane, $10;-and Ecole Lajoie, 
$2. 

I j /' . . . 1 
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Toronto artist wins Price award 
Houoway lives in the day careers H ^ , . , " 

Peak month for guided t o u j e t 0 n S°ai r e"' $36; Ecole 
M 0 nseigneur 

v Bava rd / a free-lance Toronto Montreal £ S S T S i S S " ^ ^ S " ? * * d e s i * n i n * ' Painting 
commercial artist and teacher, has T w p I v p S , 0 l . „ " _ V a l : „ , , a n d d r a w i n g illustrations for pack 

agin.,', advert isements, books bill 
boar is , television and so on Many 
pursue fine art as a hobby in their 
free hours. Several are recognized 
as f r s t class Canadian painters-
others a re approaching this stand-
ard. 

Increased interest in the Award 

„ , h a " ! 0 $ 0{. M r - S a v a ix l and the Arthur Horsfall Winniiwo 
otner top prize-winners in the $2500 * 1 -- ' 

« contest sponsored by Price Kraf t 
and Paperboard Corporation 011 be 

l l ^ ^ H H M H H i < h a l f o f t h e P r i c e Group of Comp-
_ a mes were announced by the jud-

HI 0PC h n r n < ., . . J i ges here today. 
Second place, carrying an award 

won honorable 
each. They 

were: 

. .. —1--=,, Harry 
Aslin, Montreal; Tom McNeely 
Toronto; Albert Kieran, Montreal-' 
Bernie Sidon, Scarborough Ont : 

Norman Meichior, Scarborough' 
Ont.; John D Brooke" C o r m w ' " u ' l e a s e a ' " te res t m the Award 
Ontario.; Mrs M a r v ^ B e a ^ w n ^ by a con-

MlÉÉMÉif ' 

of 
artist 

• Hfiji.'t.Hit 

J $500, went to A1 Dutcheshen,1 

™ u L " W c 5 r p Ï r a t i o n n l n d i a w i n B n i p e ^ 
w t e p M f t i Third prizewinner was William 

• .J Showell, a Montreal free-lancc ar-
• • t i s L He won $350, 

Squamish Times, B.C. 

May 19, 1966 

^VJ • . ^ * • ... w, - - v.- . • « 4 

»»" K m i r t h n n , 

r uui m priz-e- ot 5,250 .was won bv 
* Geoffrey Holloway, a commercial 

||m>'>' a r U s t with Arnott Rogers Batten 

.. . . fiyr1-—- ft-t^r- " ' - • • • ... • - - • . r . • . *» « • -. . ' • • -jr. -..>. - ( • . . 

Ontario.; Mrs. Mary Beal, Willow-
dale, Ont.; F. J a m e s McHale New 
market , Ont.; Bruce LeDain 

Hampstead, P.Q.; w. S. Houstoun 
Toronto; and Mr. Savard with a 
second submission. 

The Price Fine Arts Award was 
inaugurated last year to encour-
age 'Sunday painters ' among Can-
adian commercial artist. Comm-
ercial artists spend their work a 

1 
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To visit Montreal is to make 
us realize how young we are. 
When one realizes that B.C. is 
celebrating its one hundredth 
year since the union of the coast 
and Island colonies, that Van-
couver has yet to reach a 
centenary but that Montreal is 
celebrating her 325th bir thday 
next year , makes us seem like 
upstarts . 

The permanent sett lement ot 
Ville Marie was founded in May 
of 1642 by Maisonneuve. This 
later became the city of Mon-
treal and the small sett lement 
was the base for all the ear ly 
French explorers. Their names 
sound like a roll call of Ameri-
can cities. Duluth, La Salle, 

jJoliet, Marquette, Cadillac: or 
I maybe I should say cars there 

a re at least two 

cities of the new world, seventh 
in size in North America and 
largest in Canada. It is a great 
port, transportation and air cen-
tre and the industrial and com-
mercial centre of Canada. 

I was sorry to have to leave 
so soon. There were m a n y 
places I wanted to see. The 
church of Notre Dame, the 
Maisonneuve monument and the 
Chateau de Ramezay, built m 
1705 and one of the few houses 
characteris t ic of the F r e n c h 

t 

of those in 

the first m a s s was celebrated. 
I would have liked to see the 

s tatues of Dallard, the hero ond 
his sixteen companions who 
saved the tiny sett lement f r om 
the Iroquois in 1660, and the 
one of P ie r re LeMoyne D' lber-
ville, the famous seaman and 
soldier who discovered Louisi-
ana. and Jacques Cartier who 
first disovered Canada in 1534. 
It is just like turning a page 
of Canadian history. 

These were the stuff of which 
heroes were made. In Canada, 
we do not need any D a v y 
Crockett or Daniel Boone, our 
own background is r i c h i n 
charac ters who were just as 
famous and perhaps even more 
worthy. We just don't realize it. 

p e r h a p s Expo67 will take a 
of us back to 

and perhaps too, it will instill 
in many of us a desire to be 
as great as the land we live in. 

I hope so. 

p w w p i - m M M H H T u • 11 Q , , • w 

nesui Boultbee Exhibits Paintinas 
% Art-Pottery In Va l Dav id 
E A np i c , , 

siderable jump in the number of 
entries. The general quality of the 
paintings submitted was much 
higher, too, the judges reported 

t h e panel of judges was headed 
by Dr. Martin Baldwin, director 
emeritus of the Art Gallery of 
Toronto^ Other members were' Dr 
David ..Carter., director, of the Mon-
treal Museum of Fine Arts- Mrs 
Dorthy Pfeiffer. independent art 
expert; Paul Gladu, ar t critic ol 
uf , ; m U Journal, Montreal, and 
Waiter Klinkhoff, who heads the 
Mont-eal art gallery bearing his 
name. 

Of the 16 prizewinners, a selection 
will be chosen by Price Kraf t and 
Paperboard Corporation for exhib-
itions in Montreal, Ottawa, Toron-
to. Quebec City and other cent-
res. j.ast year thousands of art 

' attended s imilar exhibit- I 

regime which remains intact. 
It is now a Canadian historical 
museum. 

I would have liked to see the 
Blockhouse Museum on lie St. 
Helene, with the diorama of the 
legend of the "burning of the 
flags by Chevalier de Levis, 
and the Montreal, Musgum of QI u s 

Fine Arts with its collection 01 , C a n a d a a n d Montreal, 
™ — 1 •• • w e too 

oud of, 
that unique 

^ T h p ' F n r i i s h took French C a n - t b ï ï f i Ë s t e r s ; " French 19ti cen 
a.da in " 760 and fifteen years t u r y ^ d « a n g » 
later the Amer cans captured I would nave a 

Montreal without a shot, only ^ ^ ^ e harbor ancl P ™ 
to leave the following year af ter r e m * Seaway, * e . 

Place Royal near 
being defeated trying 
quer Quebec. 

Montreal was incorporated as 
a city in 1833 and grew very 

I quickly. It is one 

will make us see that ... 
have a history to be proud ot 
and that we a re tl 

îrson, a Canadian, 
p e r h a p s quiet, too quiet, and 

,ptn 1 l a the r dull at times, but with 

where M a i s o n n e ^ e are 

o f e t h e ^ ^ 1 0 * * P a r t ° f 

Speeding drivers miss a lot 
too. I was just coming through 
the rock cut south of the Cheak-
amus Canyon late on Sunday 
evening when in the dusk, I saw 
three deer crossing the road in 
front of me. They' looked s o 
beautiful and graceful as they 
bounded across the highway ! 
and disappeared down the bank 
towards the old Pember ton Trail 
which snakes around the rocky 
hills below the highway t h a t 
it seemed a shame to think 
anyone would ever d ream 0 f 
shooting them. 

One would wonder what they 
were doing in that area which 
has been burned over and has 
scarcely s tar ted to g r o w up 
again. But they were a beauti-
ful sight. 

I ••• • 

H n S tY A d t . e ^ r t h ^ s ^ l n a 0 " ! ? 6 6 / ^ 8 4 ^ *°ad 
Pottery, route 11 , n v l , Z 2 f ^ at the Art-
he exhibitions are Z « K n T h

B , W
f " T M ' y 31" , n C l U d e d i n 

! w e " as a few i n k and cha coal i ' ; W ^ e r C o l o u - and pastels a s 

a n t ° ! W ' n 9 S - M 0 S t <* the subjects 
i - a few 

i v, n J r a 
I a r e , o c a l s « n e s of all seasons 

- / ^ r and Piedmont. 

I tfiwiS : T e n o f t h e paintings in the 
, Z^UMmmm LrhSK> , s h o w h a v e a I r e a d y 1 m m n ml d in the 

s e u m of_Fine Arts in t h T R ^ - a l 
• • Academy or the Spring exhi-

bitions there. 

M M r s - Boultbee was born and 

in and around Ste. Adele, St. Sau-

the old town. I wanted^to - e • ^ ^ ' ^ ï ù i ' w i t h 

M M j educated in England, and a f te r 
• g r a d u a t i n g f rom St. Mary's 
**College in London, she came 

to Canada to teach at The 
.Study in Montreal. She has had 
jone-man shows at the Walter 
(Klinkhoff Gallery, at the Ca-
lèche Gallery, the M.R.T. Play-
house and the Y.W.CA in 
Montreal. She has also had an 
'Xhibition at the Chantecler 
lotel in Ste. Adele. She has 

exhibited 15 times in all a t the 
Montreal Museum of Fine Arts 

>nd by invitation at the Toron-
o Art Gallery, the Quebec City 
Provincial Museum and the Ar t 
ïalleries in Hamilton, Sarnia 
nd Covvansville. 

MUSÉE PES BEAUX ARTS 
A cause des travaux de rénovation pour la 
tenue de l 'Exposit ion Universelle et Inter-
nationale de 1967, le Musée des _ Beaux-
Arts est fermé au public et ne reouvrira 
ss portes qu'au début de l 'automne 1966. 
l 'associaton Junior Associates of the Mont-
real Museum of Fine Arts a toutefois pre-
pare quelques expositions qui se tiennent 
6 la Galerie de l 'Etable (entrée avenue 
Ontario 3424, angle Sherbrooke). La des-
cr ipt ion de ces expositions peut etre 
trouvée dons notre section " L a semaine a 
Mon t réa l " . 

MONTREAL MUSEUM OF FINE ARTS 
The Montreal Museum of Fine Arts closed 
its doors to the general public and should 
reopen in the Fall of 1966. This is to 
a l low time for renovations in preparation 
for the 1967 Wor ld Exhibit ion 
The Junior Associates of the Montreal 
Museum of Fine Arts has organized a few 
exhibitions which are set in the Stable 
Gallery (entrance on Ontario Avenue -
3424, just above Sherbrooke) A l isting 
and description of these exhibitions can 
be found in our "Th is Week in Montreal 
section. 

- 6 G 
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Jan Menses at Lefort 

Solitude And Silence 
By Robert Ayre 

SINCE coming to Montreal six 
years ago, Jan Menses has 

moved steadily forward in pub-
lic recognition. Now a Canadian 
citizen, he was born in Rotterdam 
in 1933 and studied a t the Acad-
emy of Fine Arts in the Hague, 
later going to Par i s and then to 
Morocco, where he stayed three 
years before finding sanctuary in 
Canada. His first one-man show 
here was in the Jewish Public 
Library in 1961, followed in the 
same year by a presentation in 
the Museum's Gallery XII series. 
He exhibited in the Penthouse 
Gallery in 1962 and in 1963 in 
Tifereth Jerusalem Synagogue in 
Côte St. Luc. Last year , he was 
back in Gallery XII. His present 
exhibition, at Galerie Agnes Le-
fort through May 27, is his first 
appearance in a dealer 's gallêry. 

An exhibitor half a dozen times 
in the National Art Competition 
sponsored by the City of Quebec, 
he won five first prizes. In 1962, 
he received an honorable mention 
in Winnipeg. Last year he was 
awarded the first p r i z e for 
graphics in the Concours du 
Quebec and this year second prize 
a t the International Exhibition of 
Drawings and Engravings, at 
Lugano, Switzerland. This work, 
one of his Klippoth Set, was ac-
quired by the Museo Caccia of the 
Villa Ciani in Lugano. Menses 
is represented in the Guggenheim 
and the Museum of Modern Art 
in New York and the Art Institute 
of Chicago as well as the collec-
tions of the National Gallery of 
Canada, the Musée de la Prov-
ince, Quebec, the Musée d 'ar t 
contemporain and the Museum of 
Fine Arts, Montreal. 

WHETHER HE works in oil, 
tempera or ink, Jan Menses is 
essentially a man of black and 
white. The only color I remember 
was in the "Doomed Children" 
in the synagogue exhibition; they 
gained in poignancy f rom looking 

like children's crayon drawings. 
Menses' work is haunted by a 

childhood darkened by war. His 
tragic vision is best expressed 
in black and white. Beginning 
with autobiography, he is not con-
cerned with personal, localized 
recollections, but finds a universal 
theme through ancient Hebrew 
tradition: the prayer of the Kad-
dish, the hunger and thirst for 
righteousness in the symbols of 
the Kabbala, the shedding of the 
Klippoth to get to the vital 
source. I do not pretend to know 
much about these mysteries, but 
inside knowledge is not necessary: 
we can feel the d rama without 
understanding the ritual which 
gave the painter his vocabulary. 
In any event, he leaves it behind. 
The subject is humanity. 

There are 15 oils and 10 studies 
of the Kaddish set in the Lefort 
exhibition, along with half a dozen 
ink and wash drawings. A mas te r 
of his craft , Menses achieves his 
terrifying black by importing his 
paints and purifying them, work-
ing with them until they a re al-
most alive, an extension of him-
self. 

He is a designer with an 
inexhaustible invention in the 
creation and manipulation of form 
in space. I once called him a 
choreographer because he direc-
ted crowds on a vast stage. None 
of that is to be seen in the 
present show. There are a few 
half illuminated groups, but the 
mass has given way lo the in-
dividual and volume to the line. 
The mysterious landscape of 
t ragedy was on the earth. The 
new scene is the cosmos. 

The human dilemma in the 
Triptych is enacted in a new 
limbo, where there are no am-
biguous shadows, but w h e r e 
everything is exposed to the piti-
less light of outer space — or 
should I say the light of the mind, 
which searches without com-
promise. The mutilated men are 

Jan Menues: '*Kadilish Set No. 14," oil on hoard, 34 x 20 ins., 
in his exhibition at Galerie Agnes Lefort. 
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trapped in the terrible mechanism 
of destiny. The painter 's line, 
building up the scaffolding, string-
ing out the wires, defining the 
rack and the wheel, is exact and 
implacable. There is no escape. 
The torture is all the more cruel 
because it is a fate designed by 
immutable logic. 

This is an ar t of solitude and 
silence. "There is only one way 
to work," Menses has said, "and 
this is more imposed on me than 
freely chosen. In this world — 
this kind of world — I would not 
be able to do otherwise. Painting 

the 'purist ' way would bore me 
to death." 

GANANOQUE, ONT. 
Reporter 
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The success of an exhibition of 

paintings by Gananoque's local art-
ist, Ivan E. Scott, held earlier this 

! year, has prompted those in charge 
1 to present a second exhibition. 
! It will be held in Grace Church 
I Hall on Friday, May 27, from 2.30 
a till 9 p.m. _ 

j Many new and different paintings 
•will be shown, as well as some which 
Iwere much enjoyed previously, 
i Mr. Scott, a native of Leeds County. 

| w a s born in the village of Morton. 
|A t an early age he moved with his 
•parents and family to Gananoque. 
»j He was educated in local schools, 

Ifollowing which his interest in art 
toc-k him to Toronto where he 
studied for two years. 

1 He was engaged with photo en-
Igravers in Toronto, after serving in 

World War I. At this time, he be-
came a member of the Canadian 
Commercial Aitists Association, par-
ticipating in studies and painting 
with the group, some of whom are 
listed am ng Canada's leading art. 
ists. . , 

Group, some 15 years ago, members 
of which still meet for weekly paint-1 
ing sessions. S 

It is through his inspiration, knowl- £ 
edge and experience that many 
people of the town and district have 
taken up painting as a hobby. 

The previous' show included 111 
paintings, and it is estimated that 
this one will be almost as large, 
bringing honor to one who produces 
work of such high calibre. 

Mr. Scott, with 50 years' experi-
ence in sketching and painting, is 
expected to be present on Friday. 

In addition to the Art Exhibition, 
the Adult Group cf Grace Church will 
provide an atmosphere of friendly 
relaxation with quiet background 
music to complement the unusual 
but tasty focd which will be served 
continuously from early afternoon. 

The former show was considered 
one of the finest, friendliest functions 
to be held in Gananoque in some 
time, and the second will be equally 
so. 

In 1946 the artist returned to 
I j Gananoque and purchased prapert> 
In 2'.'à miles west of the town. Here,, on 

HHH"? Highway No. 2, and also on the -St. 
HMIH-I Lawrence River, at his home and 

H t | his "Broadwater Studio", much of his 
[ j time is spent in painting. 

I Ii ^ years, Mr. Scott and his 

^ H j wife, -Marjerj, have spent their win-
^ H l j ters in Florida, where he has pro 
|H»Mt|j needed to develop his talent, Reeom-

j' 4ms-ajaei"hi,-r.,t:f the Giej: watoc-Ast 
Group at this time, he has attended P 
the William Pockner School of Art M 
for live years, and has also attended MS 
summer school courses for three sea- p i 
sons at Queen's University. 

His works have been shown in St. j 
P e t e r s burg, Clearwater, Pinellas 
Park and Tampa State Fair, and at | 1 

the M&Qtreal Museum of Fine Arts r-.l 
and at the Etherington Art Centre Tn j I 
Kingston. In numerous shows his j 

I paintings-have received Honorable! 
.[ Mention, the highest award being be-
| stowed at some of the shows, 
t The artist is responsible for the 
•I formation of the Gananoque Art 
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MONTREAL MUSEUM OF FINE 
ARTS closed for summer. Stable 
gallery, Barbeau, Hurtubise, 
Molinari, Tousignant, Gervais, 
Leduc, Charbonneau, Gagnon, 
Gaucher, Lacroix, Merola, De-
Tonnancour, McEwen, Jaque 
Pellan 

. • « i i.iiiiot -
li»Hi»HM fAf 
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Boultbee 

I Mrs. 
known 

Hesilla Boultbee, well-
Canadian artist whose 

! works have appeared in many 
j Montreal exhibitions, died here 
Saturday following a lengthy 

| illness. 

Born in Kenilworth, England, 
she was the daughter of Col.| 
and Mrs. A. M. R. Mallock. 

j Mrs. Boultbee graduated from 
' the Froebel Method Teaching 
! College in England and later 
j taught in the open air school in 
Regent's Park, London. She 
came to Canada in 1937 and was 
a member of the teaching staff 
at The Study. 

Mrs. Boultbee studied with 
Adam Sherriff Scott, Eric Gold-
berg and other leading Canadian 
painters. Her work has appear-
ed in the Royal Academy Salons 
and the Spring Exhibition at the 

^Montreal Museum of Fine Arts 
i She also displayed her paintings 
at the annual exhibitions in 
Dominion Square and her work 
has been acquired for a number 
of private collections. 

During the Second World War 
she served with the Red Cross 
Volunteer Corps as an instruc 
tor in occupational therapy. 

Mrs. Boultbee was an active 
( m e m b e r of the Protestant 
Church a t Ste. Adele and was 
associated with a number of 
community activities in that 
town. She was also a member of 

|St. Matthias Anglican Church in 
Westmount. 

She is survived by her hus-
band, Paul N. Boultbee; a 
daughter, Miss Sheila Boultbee; 
a son, David; and a brother, 
Maj. Arthur Mallock, of thi 
British Royal Corps of Signal: 
in England. 

xposifion des 
ouvres du peintre 

Ken Danby 
à u \ !?„ A g n è s Lefort, 
nu 4 au ]7, juin, exposition cfes 
• T ' r e \ & K e n Danby. Danby 
ne en 1940 à Sault Ste-Marie) 

fut e gagnant du prix d'achat 
T a m ^ ! > 0 i i t H F o u r Seasons à 
Toronto et du prix Jessie Dow 

S & J S S P d e s 

a la Biennale de dessin et 
gravure de la Galerie Natio-
nale en 1964, et à l'exposition 
canadienne du f e s t i va l C ™ 

Z Grande-Bretagne en 
1965. On trouve de ses oeuvres 
dans la collection de la Galerie 
Nationale, des Musées de V a * 
couver et de Saskatoon, la col-
lection C.I.L. et dans de nom-
breuses collections 

The panel of judges was headed by Dr. Martin Bald-
win, director emeritus of the Art Gallery of Toronto 
Other members were Dr. David Carter, director of the 
Montreal Museum of Fine Arts; Mrs. Dorothy Pfeiffen 
independent art expert; Paul Gladu, art critic of Le 
Petit Journal, Montreal, and Walter Klinkhoff, who 
heads the Montreal art gallery bearing his name. 

Of the 16 prizewinners, a selection will be chosen by 
Price Kraft and Paperboard Corporation for exhibitions 
m Montreal, Ottawa, Toronto, Ouebec City and other 
centres. Last year thousands of art lovers attended sim-
ilar exhibitions. 

First -

TV. SAVARD 

TORONTO 

Xii* I * rCt^ i i ' iwt f 'B 

!»»»>." .-:»'.-
. . . . 

tarn. ' > 

Third - w. SHOWELL MONTREAL Second - A. DUTCHESHEN WINNIPEG 
Fourth- G. HOLLOWAY MONTREAL 
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Ce que pensent... 
ceux qui pensent 

P E R S O N N A L I T E S 

Germaine Bernîer-. 

"U faudrait autant de gouvernail que de voile." 

Qui a u r a i t pu p révo i r que no-
t r e pays c o n n a î t r a i t un nouveau 
" g r a n d d é r a n g e m e n t " , o r g a n i s é 
sc ien t i f iquement celui- là? Du 
moins , on le d i t ! D a n s le b ran le -
bas des écoles et des m a i s o n s 
d ' ense ignemen t , p a r m i s le flot 
des nouvelles s u r les r éc lama-
t ions de sa l a i r e s pa s payés , les 
g rèves t a n t ô t des i n s t i t u t e u r s , 
t a n t ô t des p a r e n t s , t a n t ô t des é-
lèves, les p l a in t e s s u r le t r a n s -
p o r t pe rpé tue l des écol iers bal-
lot tés comme des colis d a n s des 
a u t o b u s su rchau f f é s , les p l a in t e s 
éga l emen t de c e r t a i n s conduc-
t e u r s don t le t r ava i l de condu i re 

" u n a u t o b u s scolai re e s t devenu 
ë r e i n t a n t p a r l ' indisc ipl ine et la 
po l i s sonner ie de t r o p de ces éco-
l iers s a n s survei l lance , les r ap -
p o r t s de police s u r les écoles 
saccagées p a r des adolescents 
vanda les qui peuven t s ' o f f r i r des 
d é m o n s t r a t i o n s de leur savoi r -
f a i r e j u s q u ' à neuf f o i s à la mê-
me école en t r o i s mois , (il se-
r a i t p e u t - ê t r e t e m p s que des g a r -
d iens de n u i t adu l t e s so ien t ins-
ta l lés d a n s les écoles publ iques , 
ça ne c o û t e r a i t pa s plus cher que 
les c en t a ine s de mille dol la rs que 
la Commiss ion des écoles doi t 
paye r chaque année pour f a i r e 
r e m e t t r e les classes démolies en 
é t a t ) les dénonc ia t ions pol i t iques 
échevelées qui s ' a j o u t e n t a u x ac-
cusa t ions plus ou moins f o n d é e s 
ma i s qui f o n t t a p a g e , t o u t le 
monde p e u t accuser t ou t le mon-
de, ça l ' a i r d 'un a m u s e m e n t 
pour p lus ieurs , p e n d a n t que des 
embal lés de la cu l ture , non con-
t e n t s de r éc l amer des u n i v e r s i t é s 
f r a n ç a i s e s , ce dont nous m a n -
quons, a m b i t i o n n e n t de f a i r e 
" q u é b é q u i s e r " des i n s t i t u t i o n s 
ang la i ses ou de f a i r e d é m é n a g e r 
le Musée des B e a u x - A r t s d a n s 
l 'Es t de Mont réa l ! Ça ne p a r a î t 
pas à p r e m i è r e vue, m a i s ce sont 
p e u t - ê t r e là des idées de génie. . . 
Qui v iv ra v e r r a . 

Le moins cocasse d a n s t o u t ça, 
ce n ' e s t p e u t - ê t r e pas la ques t ion 
des congés scolaires . Lund i , 28 

f é v r i e r , en e n t e n d a n t les c r i s 
de la r u e au beau mil ieu du j ou r , 
des employés de b u r e a u se sont 
i n t e r r o g é s p o u r savo i r si des 
écoliers é t a i en t de nouveau en 
g r è v e ? On leur a répondu non, 
c 'est le congé des Rois qui e s t 
enfin accordé a u j o u r d ' h u i ! Ail-
leurs , on a r épondu que c ' é t a i t 
le congé du 8 décembre qu 'on a-
va i t r éuss i à caser d a n s la p re -
m i è r e s e m a i n e du c a r ê m e ! P o u r 
les p a r e n t s ces f ê t e s re l ig ieuses 
ne sont p lus chômées (les r a i -
sons économiques l 'ont e m p o r t é 

m a i s a p p a r e m m e n t ces congés ne 
doivent pas coïncider avec des 
f ê t e s re l ig ieuses . On ne d i t pas 
pourquo i m a i s les p a r e n t s doi-
vent ê t r e r a s s u r é s : ce n ' e s t pa s 
p o u r les c o n t r a r i e r qu 'on a g i t 
a ins i . 

P o u r t a n t , nous s o m m e s e n t r é s 
d a n s la c iv i l i sa t ion des lois irs , 
c ' e s t - à -d i re que lo is i rs et congés 
se mul t ip l i en t e t vont a l ler en 
a u g m e n t a n t . Gros p r o g r è s social 
s u r les a b u s d ' a u t r e f o i s e t qui 
f e r a a v a n t long temps , e spérons -
le, d i s p a r a î t r e les a b u s d ' a u j o u r -
d 'hu i q u a n t a u x h e u r e s encore 
t r o p longues et a u x t r a v a u x t r o p 
lourds pour les adolescents et a -
dolescentes au t r ava i l . Ma i s ren-
v e r s e r la v a p e u r et la s i t ua t i on , 

w Mm 

"Il faudrai t autant de gouvernail que de voile." 

d a n s les d é b a t s : il f a l l a i t a r r ê t e r 
de p e r d r e de l ' a r g e n t quand les 
non-ca thol iques pouva ien t dou-
bler leur c h i f f r e d ' a f f a i r e s , ces 
j ou r s - l à ) m a i s les e n f a n t s on t 
encore d r o i t à ces congés. Le 
monde du t r a v a i l à l 'âge adu l te 
ne leur a p p a r a î t r a que plus du r , 
d a v a n t a g e s a n s e n t r a i l l e s : peu t -
ê t r e i ron t - i l s j u s q u ' à se t r o u v e r 
f r u s t r é s p a r l ' a u t o r i t é qui les 
t i e n d r a au t r a v a i l quand dans 
d'autres pays catholiques d'Eu-
rope, par exemple, les fêtes reli-
gieuses chômées sont à présent 
plus nombreuses qu'ici. Q u a n t 
a u x e n f a n t s , on ne veu t pa s leur 
enlever de congés, c 'es t c e r t a i n , 

r accourc i r c o n s t a m m e n t les heu-
re s de t r a v a i l p o u r a l longer cel-
les des lo is i rs n ' a p p o r t e p a s 
que des a v a n t a g e s soc iaux e t des 
b i e n f a i t s p o u r l ' individu et la 
f ami l l e . C 'es t encore là une sour -
ce de p rob lèmes t r è s g r aves . Des 
lo is i rs u n i q u e m e n t r empl i s de 
d ive r t i s s emen t s , de beuve r i e s à 
la mode, d 'excès de t o u t e s sor-
t e s en dép lacement s et courses 
i n t e r m i n a b l e s e t en n u i t s s a n s 
sommeil , finissent p a r p e r d r e 
leur pouvoi r de bénéfices, l eur 
a t t r a i t n a t u r e l e t m ê m e p a r nu i -
re à la s a n t é e t a u x capac i tés de 
t r ava i l . Les r é s u l t a t s ? les consé-
quences ! 
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• It seems that at various times through-
out history a society has become disen-
chanted with its contemporary decorative 
arts and has sought esthetic satisfaction in 
furnishings of a bygone age. 

Some ancient Greeks evidently became 
bored with the classic simplicity of their 
art and went through a period of borrow-
ing still more ancient Egyptian and Per-
sian decorative styles. Some 18th century 
cognoscenti equally became tired of their 
rococo elegance and yearned for medieval 
Gothic interiors. This was followed in the 
early decades of the 19th century by a 
return to the Greco-Roman classic fur-
nishings. And so the wheel turns. 

Today every old attic and barn in Can-
ada is a potential treasure trove, and those 
who rummage there have felt the same 
thrill as did emissaries of wealthy col-
lectors who rummaged through Europe's 
castles and châteaux. 

As the better pieces of antiques find 
their way into museums or prominent col-
lections, the supply of antique furni ture in 
circulation is necessarily decreasing. The 
demand for certain style and period fluc-
tuates according to fads and fashions. To 
a greater extent than most items, the value 
of an antique depends on what its buyer 
is willing to pay. 

Learning about styles of antiques is 
like learning a new language. Certain 
styles have been named after a cul-
tural period, others after a monarch, 

still others after an individual craftsman. 
For American antiques (Pilgrim, Colo-

nial, Federal) there are well-defined limits 
in years. Styles like rococo are named for 
a kind of ornamentation, while broadest 
cultural distinctions in time can be des-
ignated by describing a table as Gothic, 
classic, Renaissance. Many style distinc-
tions are far too vague; many overlap but 
an aficionado of the 18th century automat-
ically begins to distinguish the work of 
one cabinetmaker f rom another. 

Renaissance. Reproductions and costly 
authentic furniture dating f rom the Re-
naissance are among today's most imitated 
and admired styles. Its favor repeats a 
pattern that dates back to a time when 
influence of Italian furni ture of the Re-
naissance was paramount and spread 
abroad to revolutionize the furni ture of 
Europe. Some countries borrowed freely, 
others adapted ideas and motifs to a more 
individual style. The central theme which 
shows a strong architectural influence was 
a conscious effort to regain for Italy the 
forms and appearances of past glories. 
The medieval Gothic spire and crocket 
was replaced by an acanthus leaf; the 
remaining space left vacated was appro-
priated by classic detail. 

Supports provided a magnificent field 
tor the carver and gilder, no matter what 
their form. Flat fields on chests and cup-
boards have carvings applied or sunk into 
the surface. Panels are shaped in semi-

I 

i I 
I 

I 

I 

I 

Delicately wrought overmantel by famed woodcarver Grinling Gibbons (1648-1720) 
once decorated London dining room of Earl of Essex. Montreal Museum of Fine Arts. 
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Les adul tes devra ien t s ' a r r ê -
t e r plus souvent su r les f a i t s 
su ivants . Notre pays est en très 
bonne place parmi les contrées 
où montent les indices du crime 
organisé (même mal organisé), 
de la prostitution légalisée, de 
l'alcoolisme bien entretenu, des 
maladies vénériennes et des gros-
sesses hors mariage chez les a-
dolescentes, pas seulement les 
petites ouvrières sans instruc-
tion, mais également chez les é-
colières, les collégiennes, jus-
qu'aux étudiantes des universi-
tés. C'est l 'Organisa t ion mondia-
le de la san té qui lance un cri 
d 'a larme, pas une mère de fami l -
le f a u s s e m e n t a larmée, comme on 
ré to rque souvent dans les dis-
cussions su r la mora l i té publi-
que. Il f a u t l ire aussi le docu-
ment in t i tu lée : " L e s forces vi-
tales en danger de mort", docu-
ment s igné pa r 400 médecins al-
lemands, dont une centa ine de 
gynécologues, 45 p rofesseurs , 
dont 25 de gynécologie, y com-
pr i s le f a m e u x H e r m a n n Knauss , 
de Vienne, le col laborateur du 
savant j apona is pour la méthode 
Ogino-Knauss . Ce document a é-
té adressé au Min is tè re de la 
san té de l 'Allemagne fédéra le et 
por te su r "la sexual isat ion effré-
née de la vie publ ique" et "la dé-
s in tégra t ion du sens mora l " cau-
ses p remiè res du fléau de l 'avor-
t emen t qui se répand dans tou-
tes les sociétés. Selon tous ces 
travaux de savants et leurs rap-
ports, on est porté à penser que 
le laxisme et la licence dans le 
monde d'aujourd'hui ne valent 
pas mieux, loin de là, quelespru-
dences même excessives du mon-
de d'autrefois. A no t re époque, 
non seulement les maladies men-
ta les a u g m e n t e n t de même que 
les suicides, mais "les forces vi-
tales sont en danger de mort" et 
ce sont des médecins qui pa r -
lent. Tous les p a r e n t s ne de-
vra ient- i l s pas connaî t re ces do-
cuments pour les expliquer à 
leurs adolescents et les commen-
te r sé r ieusement et char i table-
ment avec eux? Après cela, tou t 
le monde comprendra i t plus fac i -
lement la récente demande de la 
Fédéra t ion des services sociaux 
à la famil le du Québec au gou-
vernement , à savo i r : une é tude 
su r les possibi l i tés de hausse r 
l 'âge légal pour con t rac te r ma-
r iage dans la province de Qué-

bec. Cela s'impose à la suite des 
rapports d'enquête sur les maria-
ges précoces et les unions d'ado-
lescents qui se révèlent des échecs 
dans 85% des cas. C'est une ré-
vélation qui consterne tout le 
monde à commencer pa r les pa-
r en t s qui ont encore le sens des 
responsabi l i tés . Quoi qu'en pen-
sent les "panellistes-étoiles" qui 
trouvent tous les désordres nor-
maux dans une "société qui bou-
ge". Ces documents et r appo r t s 
d 'enquête sont à é tud ie r ensem-
ble, pa r en t s et jeunes, dont l ' in-
tell igence et la conscience sau-
ron t sans doute t rouve r d ' au t r e s 
l ignes d 'o r ien ta t ion et de con-
dui te et d ' au t r e s modes de vie 
plus sensés et plus p r o m e t t e u r s 
d 'équi l ibre psychologique, d 'or-
dre social, de valeur et de 
bonheur humain . 

(Le Devoir) 

Jean-Paul Lemîeux: 

"SCIENCE SANS CONSCIENCE 
CONDUIT A LA DEGRADATION." 

Des adultes, des gens f o r m é s 
s ' abs t i ennen t de voir et d 'enten-
dre telle product ion c inématogra -
phique coté " P " (à p rosc r i r e ) . 
Cela, pa r conscience, p a r sens 
d 'une réelle responsabi l i té su r le 
plan individuel et social ; pa r 
souci de ne pas encourager la 
réuss i te d 'un film " f r a n c h e m e n t 
condamnable au point de vue 
re l igieux et mora l" . 

P a r ail leurs, quan t i t é de pseu-
do-adultes (ils n 'ont même pas 
tous l 'âge de voter . . . mais , tous , 
ils se croient d 'âge à tou t lire, 
tout voir, tout en tendre ) cons-
t i t uen t une f o r t e propor t ion des 
spec ta teurs qui rempl issent telle 
ou telle salle où l'on p ro j e t t e li-
ne insani té ou une oeuvre de 
pervers ion subtile, serait-elle p a r 
a i l leurs présentée avec les a t -
t r a i t s d 'une réal isa t ion de quali-
t é — ce qui n 'es t pas f r é q u e n t . 

Devant une telle s i tua t ion , pa-
r en t s et éduca teurs voudra ien t 
f a i r e quelque chose. Au moins 
ne pas r e s t e r indifïéi-ents. Mais 
les aide-t-on suf f i samment? On a 
relégué la censure aux oubliet-
tes. Certes, elle a eu ses torts; 
mais en la discréditant outre me-
sure, quand on ne l'a pas tuée, 

n'a-t-on pas commis alors une 
plus grave erreur? En est-il 
beaucoup maintenant pour dé-
fendre les jeunes contre leur 
facile insouciance, leur inexpé-
rience, leur passion d'affranchis-
sement qui les jette en pâture à 
tant d'agents de contre-éduca-
tion? A u j o u r d ' h u i nous par lons 
de c inéma co r rup teu r . On pour-
r a i t ouvr i r un chap i t r e auss i 
n a v r a n t s u r l 'audace d 'hebdos et 
a u t r e s publ icat ions à sensat ion, 
où crimes, provocat ions sexuelles 
à répét i t ion, débordements con-
t r e n a t u r e t i ennen t la vedet te à 
qui mieux mieux, sous tous les 
p ré tex tes imaginables . Salope-
ries! Ferments de délinquance! 

On applaudi t et encourage, 
comme il se doit, une province 
qui place au sommet de ses 
préoccupat ions l 'éducation et y 
consacre un b u d j e t considérable. 
I n s t r u i r e la jeunesse et lui pré-
p a r e r un aveni r dans les plus 
hau tes sphères du savoir , de la 
technique, de l ' en t repr i se sous 
tou tes ses fo rmes . A la bonne 
heure ! Par ailleurs, reste un 
complément essentiel: le bien-ê-
tre moral. Science sans conscien-
ce ni sagesse, cela rime non à 
l'humanisme et au vrai progrès, 
mais tôt ou tard au matérialis-
me, à la malhonnêteté; voire à 
la dégradation, avec ou sans 
compétence... 

(L 'Act ion) 
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circular arches; classic columns are 
frequent. For more elaborate items, 
sculpture in low relief and stucco 
modelled in intricate patterns were 
used, usually gilded and picked out 
in bright colors. 

The most frequently encountered 
relic of this era is the cassone or 
marriage coffer. On no piece of 
furni ture did woodcarver and stucco 
modeller lavish more attention. They 
were often made in pairs that were 
provided and filled for a hopeful 
bride by her family. Fronts and 
sides, the inside of the lid as well, 
were painted with appropriate bibli-
cal and mythologie scenes. 

Most popular motifs are now 
echoed in countless reproductions: 
amorini (cupids), grotesque masks, 
scrolled foliage and strapwork. Still 
found today are original sgabelli, 
richly carved and gilded stools much 
in favor at the time. The seat is an 
octagonal wooden slab supported at 
front and back by two solid boards 
cut into ornamental shape; the de-
sign evolved out of a simple joiner's 
contrivance of the Middle Ages. 
The back is shaped like a half-
opened fan. The period also re-
worked another medieval inspira-
tion, the x-shaped chair, sometimes 
called a Dante chair, common today. 
Tables were generally oblong, sup-
ported by columns, consoles, or 
terminal figures, with a long central 
stretcher running f rom end to end. 
These are much imitated now and 
used as desks and foyer side-boards. 

As Renaissance Italian designs 
became increasingly common in 
Spain, famed Spanish ironsmiths 
contributed fanciful workmanship 
to add support and their own style 
of decoration to the classic forms. 
Reproductions of these tables and 
benches are favorites with today's 
interior designers who complement 
them with chalk-white walls, tropi-
cal plants, wrought-iron fixtures and 
candelabra, deep-toned fabrics of 
Renaissance hues to create a Span-
ish motif. 

The Italian Renaissance did not 
affect the design of furniture in Eng-
land until the beginning of the 16th 
century. Usually recognized as 
typical of the Tudor-Elizabethan 
style which then evolved was a style 
which bespoke a variety of French, 
Italian, and Flemish influences over 
a background of Tudor tastes. These 
elements were applied to predomi-
nantly Gothic structures without 
replacing them; results were massive 
straight-lined pieces that were elabo-
rately carved. Bulbous ornaments 
on legs and balusters are most remi-
niscent of the period; carved designs, 

fruit-forms, faces, and heraldic de-
vices were richly spread over the 
side panels and chair backs. Straight 
chair arms remained characteris-
tically Gothic until the reign of 
Elizabeth when they began to slope 
slightly downwards. 

France. French Regency furni-
ture blossomed while that country 
was under the rule of Louis XV who 
had not yet come of age. New ob-
jects that appeared during the 
Régence included commodes and 
chiffoniers with many drawers, sec-
retaries that hid numerous niches 
under closing panels, falling flaps on 
the sides of writing tables. Under the 
influence of Louis' two mistresses, 
Madame du Barry and Madame de 
Pompadour, furni ture continued to 
be ornate and delicate throughout 
his reign. Ladies' writing desks of 
the era, cabinets, dressing tables, 
corner china cupboards, and the 
ever-present scroll-edged mirrors 
were dainty and graceful in con-
s t r u c t i o n , and d e c o r a t e d wi th 
charmingly colored silk, tapestry 
and embroidered covers. 

Characteristics of the later style 
fostered by La Pompadour were a 
combination of rock and shell mo-
tifs known as rococo. The endive 
leaf, the shell ornament, and twisted 
forms lent an opulent and sump-
tuous effect. All the furni ture of the 
era invariably has a cabriole leg. 
Arms of chairs and settees were 
short and flaring with sharply curved 
supports; the backs were broad with 
the framing ornately carved. The 
types of decoration used were carv-
ing, inlaying, painting, gilding, and 
elaborate metal mounts. Wreaths, 
flowers, lozenges, human figures, 
and shells were clustered upon ma-
hogany, walnut, and ebony. 

French Provincial, an American-
made but appropriate term, de-
scribes a blending of furni ture styles 
that spans two hundred years of po-
litical change and countless miles of 
rural French countryside. Actually, 
it was an effort on the parts of 
skilled village craftsmen to interpret 
and simplify the fancies of a king's 
court for use in rural homes. The 
delicate, graceful curves that typified 
the Louis XV style can be seen in 
the rounded serpentine backs and 
cabriole legs of rush-seated fa rm-
house dining chairs, the caned back 
and sides of the barrel armchair. 
The rococo curve was worked into 
metalware, ceramics, and even kit-
chen utensils of the time. 

Originals and reproductions of 
the popular styles termed French 
Provincial today embrace regional 
influences f rom the Riviera to 

18th-century American Queen 
Anne desk sold for $24,000. 

From 16th century Italy comes 
the Savonarola walnut chair. 

English 18th-century writing 
desk has simple Regency lines. 
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Alsace-Lorraine to Normandy and 
run a gamut of finishings, f rom the 
crude appointments of a peasant 
farmhouse to regional copies of ac-
tual pieces found in royal palaces. 

Neoclassic. When archeologic 
finds led to another revival of classi-
cism in the 18th century, engravings 
of Piranesi and other Italian artists 
provided inspiration for the furni-
ture designs of the world. Introduced 
in England were the classic forms 
that led eventually to the distinctive 
designs of Sheraton and Hepple-
white. The revival first stimulated 
the elegant styles of Louis XVI, 
then the style that came to be known 
as Empire which gave Napoleon's 
court the grandeur of imperial 
Rome. Here the shapes and struc-
tures of classical styling were 
adapted more literally than they had 
ever been before. Furni ture of the 
period incorporates many ancient 
Greek architectural forms as well as 
more topical symbols of prestige, 
the sphinxes, pyramids, and obelisks 
recalled f rom Egyptian campaigns. 
In Italy the Empire style, originally 
massive and formal became grace-
ful; it dominated most of the 19th 
century and is the look that is seen 
in many of today's reproductions of 
Italian furni ture. 

England. The inspiration for the 
English Regency style, which first 
appeared late in the 18th century 
and lasted until about 1830, came 
f rom France and lasted until early 
Victorian styles took over. The fur -
niture that developed its styling 
while the Prince of Wales was re-
gent for his father, George III, has 
remained in such constant favor 
since then that authentic pieces are 
now costly and hard to find. Regen-
cy admirers take comfort in the 
many fine reproductions f rom this 
period that are currently available. 
For their Regency motifs, English 
furni ture craftsmen adapted a free 
translation of the French Directoire 
and Empire styles, to which they 
added Chinese and Gothic touches. 
The result had a surprising mini-
mum of ornamentation, most of 
which is worked into the lines of 
each piece. Favorite woods were 
dark glossy mahogany, rosewood, 
and striped woods such as zebra and 
amboyna. Principal decoration was 
brass in the form of delicate edgings, 
scrolls, and ringed lion masks. 

Today's collectors find that one 
of the many charms of English Re-
gency is its adaptability; it is equally 
at home in modern or period set-
tings. Classic prototype of the era 
is the round glossy mahogany table 
with pedestal base typically trimmed 
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with gilt inlays, Ionic Greek shaft, 
bronze lion heads and claws. 

Victorian. The Victorian styles 
were sneeringly derided before the 
last war, but today a new trend to-
wards playfulness in interior deco-
rating has led to a cult of the 
amusing excesses of Victorian and 
art nouveau motifs. 

Gothic proportions and revivals 
of baroque accents merged in the 
cauldron of Victorian workmanship. 
The pieces are heavier, upholstery 
thicker, carvings are in high relief 
and many of the pieces are machine-
made. The coarser carved accents 
are heightened by gilding or gilt 
bronze mounts. 

The Victorian era is now well de-
scribed as "the battle of the styles." 
Much of the theory behind the style-
merging movement was breathed 
into solid forms during the last half 
of the 19th century, and it is f rom 
here that today's market is claiming 
its "new" antiques. 

Canadiana. The first Canadian 
furni ture was built for service and 
not for show, and it developed a 
forthright kind of charm all its own 
when craftsmen adapted colonial 
pieces to the basic European forms 
without incorporating the embellish-
ments. French regency and formal 
English styles such as Sheraton, 
Hepplewhite, Chippendale, came in 
with the growth of prosperous towns 
to relegate the sturdy utilitarian 
remnants of the old frontier to the 
national attic. 

A pioneer's bench, chair or table 
creates a mood of relaxed simplicity 
in a complex world. Where surface 
finish is beyond restoration, many 
antique hunters can acquire a trea-
sure at a lesser price, repaint it in 
dark red or dark blue at no sacrifice 
to authentic atmosphere. Stripped 
down, heavy duty oak farm furni-
ture is a current fad among young 
urbanités who stylishly "countr i fy" 
their quarters through the interme-
diary of curio shops. Here the work 
of nature as well as of art may be 
simulated with applications and 
scrapings of finishes, chiselled nicks, 
drill-driven worm holes and sound 
thrashings with heavy iron chains. 
The term "nineteenth-century" piece 
is often thrown out quite truthfully 
in the hopes that the buyer's notion 
of the 19th century means before 
1850. 

Although dealers readily avow 
that most country pieces qualify 
more honestly as curios rather than 
antiques, their success demonstrates 
that today's buyer is willing to pay 
a higher price for the old - A t ^ 
than for the new. / t t v 

PAHKE-BERNET GALLERIES 

Adam-Chippendale commode 
uses satinwood and mahogany. 

BETTMANN ARCHIVE 

Caquetoire chair typifies de-
sign of 16th-century France. 

ROYAL ONTARIO MUSEUM 

Canadian commode made 
near Montreal, 1775. 
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'Nous pouvons présenter, dit Guy Viau, un tableau complet de notre culture . . ." (Voir à la page 44 description de ces objets). 

Les besoins du milieu: Guy Viau se 
considère des devoirs envers les peintres 
québécois. Il n'y a pas d'Ecole de Qué-
bec, mais il y a des peintres et des sculp-
teurs québécois. Différents. Individua-
listes. Ignorés. De temps à autre, une 
vedette comme Jean-Paul Lemieux se 
taille une renommée à l'extérieur mais, 
règle générale, les peintres de Québec 
manquent de galeries, de public, de 
clientèle. 

"Nous sommes les derniers à nous 
occuper d'eux, dit Guy Viau. A ce 
traitement, on finit par se sous-estimer. 
Je veux les exposer, non pas pour leur 
donner un supposé prestige mais parce 
que c'est un honneur pour le musée de 
les recevoir s'ils sont bons. Un musée 
existe pour le public, mais pas sans les 
artistes. Ils pourront toujours entrer 

LE MAGAZINE MACLEAN 

la musique. Les concerts Couperin, de 
l'orchestre du conservatoire, non seule-
ment nous les abritons, c'est nous qui 
les commanditons. 11 m'importe qu'aux 
vernissages, les femmes soient jolies et 
le vin bon. On m'a même demandé des 
salles pour un grand tournoi d'échecs. 
Pourquoi pas? Pourquoi pas du cinéma, 
de la danse, du jazz, des arrangements 
floraux, de la gastronomie? Au Louvre, 
c'est inconcevable, mais ici, c'est néces-
saire." 

Les besoins du milieu. A Québec, en 
attendant la déconcentration artistique, 
ils sont énormes et criants: galerie, bi-
bliothèque et surtout un centre, un lieu 
de ralliement, une sorte de Café de 
Flore. 

C'est dans cet esprit que Guy Viau 
songe à la possibilité d'ajouter le cinéma 

d'art au cinéma sur l'art, à compléter 
la bibliothèque, à instaurer des pro-
grammes quotidiens d'audition de dis-
ques dans les salles d'exposition. 

11 voudra aussi récupérer l'immense 
toit plat de l'édifice pour en faire un 
café-terrasse-jardin-de-sculptures, acces-
sible l'hiver comme l'été. 

"Le toit s'y prête admirablement bien. 
La vue y donne sur un des beaux sites 
et des beaux parcs du monde. On 
pourrait y bien boire, y bien manger, y 
bien causer. Au milieu des sculptures 
et des toiles. On pourrait passer au 
musée une journée complète de loisirs 
agréables." 

On découvre la parenté de musée et 
s'amuser. S'amuser, c'est se donner aux 
muses, ou les prendre, selon son tempé-
rament. 
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UN MUSEE QUI N'EST PLUS PROVINCIAL (suite) 

Oy & A f y 

H , 

En 1965, près de 400,000 personnes ont visité 
le Musée du Québec, soit 120,000 de plus qu'en 64. 

du Québec, fort riches en art religieux 
traditionnel, ont prêté leurs œuvres au 
Musée pour une période indéfinie. Les 
récents changements à la liturgie ac-
célèrent le mouvement. Il s'agit d'une 
bonne façon de préserver le patrimoine 
collectif, d 'autant plus que le Musée ef-
fectue toutes les restaurations à ses frais. 
En leur offrant les mêmes services, 
Guy Viau espère établir une collabora-
tion mutuelle étroite et des échanges 
fréquents avec des musées comme ceux 
du séminaire, des Ursulines et de la 
Canada Steamship Lines à Tadoussac. 

Malgré les prêts, qu'est-ce que 42,-
000 dollars, quand un Rembrandt vaut 
le million et un impressionniste la moi-
tié autant? Beaucoup: tout dépend de la 
vocation que l'on donne au Musée. A 
quoi sert d'avoir un primitif italien, un 
f lamand, une statue grecque, un bronze 
du Louristan et de n'en pouvoir situer 
aucun dans un ensemble? 

"Le Musée du Québec n'a pas les 
moyens de devenir un grand musée de 
l'art universel. Nous serons toujours 
incapables de compléter nos collections 
permanentes d'art étranger ancien. Par 
contre, nous pouvons présenter un ta-
bleau complet de notre culture, nous 
spécialiser dans la peinture, la sculpture 
et les arts décoratifs québécois et cana-
diens." 

Les incrédules "découvrent" beaucoup 
de belles choses au Musée du Québec. 
La collection d'orfèvrerie canadienne-
française, en particulier, est une des 
plus belles et des plus complètes qui 
soient; or, elle n'était pas montrée. De-
puis un an, ce qui en est visible a ébahi 
les collectionneurs. On trouve aussi au 
Musée plus de 300 pièces d'artisanat, 
environ 800 sculptures, statues et bas-
reliefs et près de 2,000 objets d'art 
décoratif: mobilier, ferronnerie, cérami-
que. La collection permanente compte 
2,400 tableaux, dessins et gravures; une 
bonne partie se trouve dans les réserves, 
ou accrochée dans divers édifices gou-
vernementaux, à travers la province et 
à l 'étranger. On y trouve bien des 
calendriers, mais aussi Jacques Callot, 
Monticelli, Fragonard. Daumier, Rodin, 
Bonnard et Toulouse-Lautrec. 

C'est surtout en art postérieur à 1900 
que le Musée est pauvre, même de pein-
ture canadienne. Le peu qu'on y trouve 
est généralement fort mauvais: de la 
peinture moderne servie à l 'ancienne. 
Avec beaucoup de bonté, Guy Viau ex-
plique que le Musée fut victime de son 
époque. Né en 1933, le Musée, en effet, 
a attendu presque vingt ans le Refus 
Global et la révolution tranquille de l'art 
québécois. 

Galerie d'art des / suite page 42 

TOULOUSE-LAUTREC est représenté au Mu-
sée par une litho (épreuve avant la lettre): "Eros 
vanné". 

Un coup d'à-il dans cette salle permet d'avoir une 
idée de la qualité de l'art religieux traditionnel 
et .. . profane du Canada français (témoin: cette 
"Joséphine", au premier plan, datant de 1830). 



«Hz •f 



MONTREAL, QUE, 

STAR 
D (M-F) 1 9 6 , 5 0 0 
(S) 217,800 

b o w d e ^ s 

• - v 

Jan Menses at Lefort 

Solitude And Silence 
By Robert Ay re 

SINCE coming to Montreal six 
years ago, Jan Menses has 

moved steadily forward in pub-
lic recognition. Now a Canadian 
citizen, he was born in Rotterdam 
in 1933 and studied at the Acad-
emy of Fine Arts in the Hague, 
later going to Paris and then to 
Morocco, where he stayed three 
years before finding sanctuary in 
Canada. His first one-man show 
here was in the Jewish Public 
Library in 1961, followed in the 
same year by a presentation in 
the Museum's Gallery XII series. 
He exhibited in the Penthouse 
Gallery in 1962 and in 1963 in 
Tifereth Jerusalem Synagogue in 
Côte St. Luc. Last year, he was 
back in Gallery XII. His present 
exhibition, at Galerie Agnes Le-
fort through May 27, is his first 
appearance in a dealer's gallery. 

An exhibitor half a dozen times 
in the National Art Competition 
sponsored by the City of Quebec, 
he won five first prizes. In 1962, 
he received an honorable mention 
in Winnipeg. Last year he was 
awarded the first p r i z e for 
graphics in the Concours du 
Quebec and this year second prize 
at the International Exhibition of 
Drawings and Engravings, at 
Lugano, Switzerland. This work, 
one of his Klippoth Set, was ac-
quired by the Museo Caccia of the 
Villa Ciani in- Lugano. Menses 
is represented in the Guggenheim 
and the Museum of Modern Art 
in New York and the Art Institute 
of Chicago as well as the collec-
tions of the National Gallery of 
Canada, the Musée de la Prov-
ince, Quebec, the Musée d'art 
contemporain and the Museum of 
Fine Arts, Montreal. ~ 

WHETHER HE works in oil, 
tempera or ink, Jan Menses is 
essentially a man of black and 
white. The only color I remember 
was in the "Doomed Children" 
in the synagogue exhibition; they 
gained in poignancy from looking 

like children's crayon drawings. 
Menses' work is haunted by a 

childhood darkened by war. His 
tragic vision is best expressed 
in black and white. Beginning 
with autobiography, he is not con-
cerned with personal, localized 
recollections, but finds a universal 
theme through ancient Hebrew 
tradition: the prayer of the Kad-
dish, the hunger and thirst for 
righteousness in the symbols of 
the Kabbala, the shedding of the 
Klippoth to get to the vital 
source. I do not pretend to know 
much about these mysteries, but 
inside knowledge is not necessary: 
we can feel the drama without 
understanding the ritual which 
gave the painter his vocabulary. 
In any event, he leaves it behind. 
The subject is humanity. 

There are 15 oils and 10 studies 
of" the Kaddish set in the Lefort 
exhibition, along with half a dozen 
ink and wash drawings. A master 
of his craft, Menses achieves his 
terrifying black by importing his 
paints and purifying them, work-
ing with them until they are al-
most alive, an extension of him-
self. 

He is a designer with an 
inexhaustible invention in the 
creation and manipulation of form 
in space. I once called him a 
choreographer because he direc-
ted crowds on a vast stage. None 
of that is to be seen in the 
present show. There are a few 
half illuminated groups, but the 
mass has given way to the in-
dividual and volume to the line. 
The mysterious landscape of 
tragedy was on the earth. The 
new scene is the cosmos. 

The human dilemma in the 
Triptych is enacted in a new 
limbo, where there are no am-
biguous shadows, but w h e r e 
everything is exposed to the piti-
less light of outer space — or 
should I say the light of the mind, 
which searches without com-
promise. The mutilated men are 

J a n M e n s e s % o v ^ O p e n s H ? r e T o d a y 
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Not many Canadian artists can ^ l a f t r f ^ l ^Tucces s of Ja 
Menses. When he arrived here five years ago from Holland, 
his name was unknown in North America 

Today, he is one of the few 
Montreal artists whose work 
has been purchased by such 
leading galleries as the Solo-
mon R. Guggenheim Museum, 
New York; the Museum of 
Modern Art, New York; and 
the Art Institute of Chicago. 

He is, of course, in Cana-
dian collections, too: The Na-
tional Gallery, Ottawa; the 
Montreal Museum of Fine 
Arts; the Musée d 'ar t contem-
porain. Montreal; the Musée 
du Québec. 

Add to this the fact that he 
has won a number of awards 
recently — first prize in the 
Concours artistiques du Qué-
bec in 1965 and second prize 
in the International Exhibi-

1 tion of Drawings and Engrav-
i n g s ' I- 'uSano- Switzerland, 

«^N • this year—and the interest in 
his latest show, which opens 

WÏÏS'1 ' today at 4 p.m. in the Galerie 

Agnès Lefort—is understand-
able. 

Menses was born in Rotter-
dam in 1933 and his earlier 

(libitions have covered a 
wide range of centres: His 
native city, The Hague, Am-
sterdam, P a r i s , Brussels, 
Casablanca, Marrakech, Ma-
drid and Malaga. 

In addition to the public 
collections in which he is re-
presented — the Museo Ciani, 
in Lugano; Switzerland, is an-
other—Menses' works also are 
to be found in private collec-
tions in Canada, France, The 
Netherlands. Spain, Morocco, 
Denmark, England and Bel-
gium. 

A resident of Outremont, 
Menses' present exhibition 
will continue until June 1. 

U.y.W 

MENSES 
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The Montreal Museum of Fine Arte will 
r- be closed for renovations ufftil October. 

Monlrealer 

s^l t - m k 
MUSÉE DES BEAUX ARTS 

A cause des travaux de rénovat ion pour ta 
tenue de l 'Exposi t ion Universel le et Interna-
t iona le de 1967, le Musée des Beaux-Arts est 
fermé au public et ne réouvrira ses portes 
qu 'au début de l 'automne 1966. L'association 
Junior Associates of the Montreal Museum of 
Fine Arts a toutefois préparé quelques exposi-
tions qui se t iennent à la Ga le r ie de l 'E tab le 
[entrée avenue Ontar io 3424, angle Sher-
brooke). 

A la Ga le r ie de l 'E tab le durant le mois de 
[uin: 
Exposition de groupe "Ar t is tes de M o n t r é a l " ! 
Barbeau, Hurtubise, Mo l i na r i , Tousignant. Ger-
vais Leduc, Charbonneau, Gagnon, Gaucher, 
Lacroix, Mero lo , DeTonnancour, McEwen, Louis 
Jacques, Mousscau, Dumouchel, Pellan et Le-
tendre, 

MONTREAL MUSEUM OF FINE ARTS 

Trie 'Montreâr~Museum ot h ne Arts closed ils 
doors to the general publ ic and should reopen 
in the Fall of 1966. This is to a l l ow time for 
renovations in preparat ion for the 1967 W o r l d 
Exhib i t ion. 
The Junior Associates of the Montreal Museum 
of Fine Arts has organized a few exhibi t ions 
which are set in the Stable Gal le ry (entrance 
on Ontor io Avenue - 3424, just above Sher-
brooke). 
At the Stable Gal le ry - Durinq month of June 
"Ar t is ts of M o n t r e a l " - Works by, 
Barbeau, Hurtubise, Mo l ino r i , Tousignant, Ger-
vois Leduc, Charbonneau, Gagnon, Gaucher, 
Lacroix, Mero la , DeTonnancour, McEwen, Louis 
Jacques, Mousseau, Mumouchel, Pellan and 
Letendre. 

Montreal, Que. 
M 18 ,100 

Jan Menses: "Kaddish Set No. 
in his exhibition at 

trapped in the terrible mechanism 
of destiny. The painter's line, 
building up the scaffolding, string-
ing out the wires, defining the 
rack and the wheel, is exact and 
implacable. There is no escape. 
The torture is all the more cruel 
because it is a fate designed by 
immutable logic. 

This is an art of solitude and 
silence. "There is only one way 
to work," Menses has said, "and 
this is more imposed on me than 
freely chosen. In this world — 
this kind of world — I would not 
be able to do otherwise. Painting 

14," oil on board, 34 x 20 ins., 
Galerie Agnes Lefort. 

the 'purist' way would bore me 
to death." 

in i.èmwtîr .», j,n 

i j 
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Museum of Fine Arts : The museum 
is closed for renovations until the au-
tumn. 

àE - . " -

I ï 

I 
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/ 2 fA The Art 

MONTREAL MUSEUM OF Fjj^re 
AHÏiL closed for summer. Stable 
gallery, Barbeau, Hurtubise, 
Molinari, Tousignant, Gervais, 
Leduc, Charbonneau, Gagnon 
Gaucher, Lacroix, Merola, De-
Tonnancour, McEwen, Jaque 
Pellan — "Artists of Montreal." 
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Art lÈroups 
Get $194,250 
F r o m City 

The civic administration yes-
terday authorized the issuance 
of a total of $194,250 in grants I 
to various local art groups! 
through the Greater Montreal ' 
Council of Arts. 

The grants will be distributed 1 

as follows: $3,000 to the com-
mittee for French Canadian 
celebrations of the St. Jean 
Baptiste Society; $15,000 to the 
Montreal International Film 
Festival; $1,000 to the Tudor 
Singers of Montreal; $2,000 to 
Les Saltimbanques; $2,000 to 
the Sarah Fischer Concerts; 
$5,000 to La Cinémathèque Ca-
nadienne; $5,000 to Les Appren-
tis-Sorciers; $6,250 to McGill's 
Chamber Symphony; $10,000 to 
the Canadian International In-
stitute of Music; $20,000 to Les 
Feux-Follets; $50,000 to Le 
Rideau Vert and $75,000 to the 
Montreal I^luseum of Fine Arts. 

GRAND FALLS, NFLD. 
Advertiser 
B-W 3,200 

M JUN 

Pric e .. 
/ - - m 

MONTREAL — Major prizewin-
ners in the second annual Price 
Fine Arts Award were presented 
with certificates and cheques by 
T. R. Moore, chairman and pres-
ident of the Price group of com-
panies, at a d i n n e r in the Ritz-
Carlton hotel here. 

J . Jacques Besner. co-ordinator 

M -

•fl lpjlg ' l-••- 4ft 

. • . •.< .. : '.-J*.. s . • , . - > 

Montreal Gazette, Que. 

June 70, 1966 

Mr Moore presented the first and Paperboard Corporation, on 
award to Fred T. V. Savard, To- behalf of the Price group of com-
ronto, for his painting -The Pass- panies, offered a total of $2.500 in 
ing Canadian Village. The award cash awards. Commercial artists 
certificate was accompanied by a design, paint and draw illustrat-
cheque for $800. Mr. Savard also ions for packaging, advert isements 
won a special mention for another billboards, television shows and so 

a /f ^ . • fi»-»rï o r i n i n P i F 

MONTREAL, QUE. 
METRO-EXPRESS 
D 41,100 

JUN 9 1966 

» , 

submission. 
Second award and cheque for 

of the "Man the Creator ' section $500 was presented to A1 Dutches-
of Expo '67, was guest speaker. A. hen, who is with the CBC in Wmm-
Welch, vice-president and general peg. , , . 
manager of Price Kraft and Pape r Third and fourth awards went to 
board Corporation, which sponsors two Montreal artists William Sho-
the awards, was chairman. well, for his 'The Houses', which 

'M. Besner told of a vast collect- won $350, and Geoffrey Holloway 
ion of world art t reasures which 
will be on display at Expo '67, and 
gave his audience of prizewinners, 
art critics, editors and Price exe-

who entered 'Girl in a Red Coat' , 
which won $250. 

The Price Fine Arts Award was 
founded last year to encourage 

cutives a rundown of the latest Sunday painters among Canadian 
developments at Expo. commercial artists. Price Kraft , 

Monireal-Matin, Que. 

June 9, 1966 

Sub vendons aux arts 
r a t _ .. , 

de M o n l f a l A ' v i P T ^ > C O n S f d e b r é g i o n métropolitaine 

Ï o b a l Se t Ï J ^ o à / " 6 8 S U b v e n t i o n s montant ' 
, . a e a douze organismes liés à la vie arfi«Knu. rf» u 

region de Montréal, pour l'exercice financier 1966 67 ' 

cutifAdUelaUv7l Ip
d'rMr'U

f
ni0r; r é g U l i , è r e * e n u e hier, le comité exé-

organfsmes suivants^ 3 h S é r i e d e S u b v e n t i < ™ 

Montreal Jour, de Rosemont t 

Quebec 

June 8, 1966 

on. Many pursue fine art in their 
f ree t ime as a hobby, and several | 
are recognized as first-class Cana- i w» ̂  
dian painters. Others are approa-
ching that s tandard. 

Greater interest in the awards, 
this year was indicated by a con- , 
siderable increase in the number 
of entries. The judges reported 
that the general quality of the 
paintings submitted was m u c h 
higher, too. 

The panel of judges was headed 
by Dr. Martin Baldwin, director 
emeritus of the Art Gallery of 1 
Toronto. Other members were Dr. . .J 
David Carter , director of the Mon-
treal •Museum of FingJArts ; Mrs. 
Dorothy Pfeiffer, independent art 
expert ; Paul Gladu, ar t critic of 
Le Petit Journal, Montreal, and 
Walter Klenkhoff, ar t dealer. 

Twelve art ists won honorable 
mention awards. They were 
Arthur Horsfall, Winnipeg; Harry 
Aslin, Montreal; Tom JJcNeely, 

* Toronto; Albert Kieran, Montreal 
Bernie Sidon. Scarborough, Ont; 
Norman Melchior, Scarborough, 
Ont; John D. Brooke, Gormley.Ont. 

' Mrs. Mary Beal, Willowdale, Ont.; J * 
F. J a m e s McHale, Newmarket , • • • 
Ont.; Bruce LeDain, Hampstead. 
P. Q.; W. S. Houstoun, Toron to !" 
and Mr. Savard with a second s u b - K 

• mission. 
A group of selected paintings! 

: will go on tour for exhibitions in 
h "" Toronto, Quebec, Montreal , Ottawa 

and elsewhere. As well, they will 
exhibit at the Canadian Nat ion a 
Packaging Exposition in Toronto 

Subventions de $194,000 à 
[ 2 

douze groupements artistiques 
(C.M.) Le comité exécutif 

de la ville de Montréal a ap-
prouvé hier les octrois accor-
dés par le Conseil des arts de 
la région métropolitaine de 
Montréal à douze organismes 
artistiques de la métropole. 

Au total, une somme de 
$194,250 sera versée, lemon-

Le Festival International du 
fi lm de Montréal $15,000; 
L'Institut international 3e musi-
que du Canada, $10,000; l'Or-
chestre de chambre McGlll, 
$6,250: les Apprentis-Sor-
ciers, $5,000; La Cinémathè-
que canadienne, $5,000; La 
Commission des fêtes du Ca-

$194,ZOU sera versee , „ .- t£> 
tant le plus élevé allant a ^ 
sée des_Beaux-Arts de Mon-
tréal], so lF $75,000. Les au-
tres bénéficiaires sont: 

Le Rideau vert Inc., $50.000 
l e s Feux-Follets Inc., $20,000 

Saint-Jean-Baptiste de Mon-
tréal, $3,000; les Saltimban-
ques Inc., $2,000; The Tuder 
Singers of Montreal Inc. 
$1,000. 

City%wards 
Arts Grants 

Grants totalling $194,250 by 
The Greater Montreal Council 

J of Arts to 12 groups have been 
| j ratified yesterday by the Dra 

"jpeau-Saulnier administration a; 
h follows: I f 4 N M 
i -Montreal Museum of FinP h ^ l s ^ i 
"Arts, $75,000; Le Rideau Vert 

H Inc., $50,000; Les Feux-Follets ' 
« Inc . , $20,000; International Film 

Festival of Montreal, $15,000; 
H L'Institut International de Mu-

| sique du Canada, $10,000; Mc-
H! Gill Chamber Orchestra, $6,250; 

^ 1 Le Cinemathique Canadienne, 
' $5,000; Les Apprentis-Sorciers, 

• M $5,000; La Commission d e s 
j Fetes du Canada Français de la 

Société St. Jean Baptiste de 
, Montreal, $3,000; Sarah Fischer 

I C o n c e r t s , $2,000; Les Sal-1 

timbanques Inc., $2,000; and! 
;The Tudor Singers of Montreal; 
Inc., $1,000. 

• ' ' - -a - • •• 

• - ^ f e * -

A 

dOd 

Le Devoir, Montréal, Que. 

i JiWAfi nee'sj ?mrr a n T 

Me François Aquin, député de Dorion 
Le Musée des Beaux-Arts de Montréal, rw> 

Le théâtre "Le Rideau vert Inc.", $50,00 

La troupe folklorique "Les Feux-Folleis Inc.", $20 000 

T W i f 7 a l i n t e r n a t i o n a l ^ film de Montréal, $15,000-
L Institut international de ' - - ' musique du Canada, $10,000 : 
L Orchestre de chambre McGill, - — — m m u , 4)6,250 ; 
La troupe de théâtre "Les Apprentis-Sorciers", $5,000 ; 
La Cinémathèque canadienne, $5 000-

Sain UJea^Bapliste "d e' M orftr éal $3 ,Ooi)3;^^ ^ d e l a 

Les concerts Sarah Fischer, $2,000; 

La troupe de théâtre "Les Saltimbanques", $2 000-

î M j M o r ^ n g e r s of Montreal Inc., $1,000. 

Me François Aquin est ne 
en 1929 et a fait ses études 
en droit à l'Université de 
Montréal et à McGill. Il de-
vint par la suite professeur 
en Droit à l'Université de 
Montréal. 

Il s'imposa comme une 
des plus remarquables per-
sonnalités dans les mouve-
ments libéraux de la pro-
vince. M. Aquin est membre 
du Club Kinsmen-Alouettes, 

du Conseil général de la Pa-
lestre Nationale, du Musée 
des Beaux-Arts et de plu-
sieurs —atïtrës associations. 
En 1955, il épousait Mlle 
Andrée Leroy. 

Î Î J J 5 0 d e 

s u b v e n t i o n s 
Le Conseil des arts de la ré-

gion de Montréal vient d ac-
corder des subventions au mon 
tant total de $194,250. 

Les subventions autorisées 
sont les suivantes: La Commis-
sion des Fêtes du Canada fran-
çais rie la Société SainWean-
Baptiste de Montréal: $3.000; 
I e Festival international du 
film de Montréal: $15,000; Les 
Tu dor Singers de Montreal: 
$1,000: Les Saltimbanques: 
$2 000; Les Concerts Sarah-
Fisher: $2,000; La Cinemathe-
que canadienne: $5,000; Les 
Apprentis - Sorciers : $5,000; 

. L'Orchestre de chambre Mc-
•1 Gill : $6.250; L'Institut interna-

tional de Musiqufe du Canada: 
,$10,000; Les Feux - Follets: 
I$20,000 ; Le Rideau Vert: 
1850,000: Le Musée des Beaux-

.rts de Montréal: ^75,000. 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

JUN 1 1 1966 Ê Ë 
BOWDHN-S f) % 

, z The Art 
MONTREAL MUSEUM OF FINE 

ARTS closeTfoTsummer. Stable 
gallery, Barbeau, Hurtubise, 
Molinari, Tousignant, Gervais, 
Leduc, Charbonneau, Gagnon, 
Gaucher, Lacroix, Merola, De-
Tonnancour, McEwen, Jaque, 
Pellan — "Artists of Montreal." 

-
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21 Dominion Square 

22 Office Munic ipa l du Tour isme/Montreal Munic ipa l 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Mont réa l / 
Montreal Convention and Visitors' Bureau 

25 Gare Centra le /CNR Central Station 

26 Gare Windsor/CPR Windsor Station 

27 Terminus Central d 'autobus/Cent ra l Bus Terminal 

28 Basi l ique-Cathédrale Mar ie-Reme-du-Monde/Mary 
Queen of the Wor l d Cathedral 

29 Place V i l le Mar ie 

30 Hôtel des Postes/General Post Office 

31 Place Bonaventure 

32 Planetarium Dow 

33 Immeuble Radio-Canada/CBC Bui lding 

34 Forum de Montréal 

35 Musée des Beaux-Arts/Montreal Museum of Fine 
Arts 

36 •CtTrtsf Church Cathedral (Anglican) 

37 Immeuble de l 'Organ isa t ion de l 'Av ia t ion Civ i le 
Internat ionale et de l 'Associat ion du Transport 
Aér ien Internat ional / In ternat ional Civ i l Av ia t ion 
Organ iza t ion and Internat ional Air Transport 
Association Bui lding 

38 Place Victor ia (Stock Exchange Tower) 

39 Place des Arts 

40 McGi l l University 

41 McGi l l Stadium 

* 4 2 MacDonald Col lege 

* 4 3 Loyola Col lege 

44 Centrale d 'Ar t isanat du Québec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mart 

46 Parc Lafontaine 

* 47 Jardin Botanique/Botanica l Garden 

•ft 48 Musée d 'Ar t Contemporain/Muséum of 

Contemporary Art 

* 4 9 Go l f Munic ipa l 

* 5 0 Centre Sportif - Arena Maurice Richard 

51 Eglise Not re-Dame/Not re-Dame Church 

52 Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

53 Nouveau palais de Just ice/New Court House 

54 Ancien palais de Just ice /Old Court House 

55 Hôtel de V i l l e / C i t y Hal l 

56 Château de Ramezay 

5 7 Chapel le Notre Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Market 

59 Immeuble du Conseil des Ports N a t i o n a u x / N a t i o n a l 
Harbours Board Bui ld ing 

60 Port de Mont réa l /Mont rea l Harbour 

* 6 1 Entrée de la Voie mar i t ime du Saint-Laurent/ 
Entrance of the St. Lawrence Seaway 

62 He Saint-Hélène/St . Helen's Island 

63 Site de l 'Expo '67 /Expo '67 Site 

64 Chale t -Observa to ire mun ic ipa l / Munic ipa l Lookout 

65 Lac aux Castors/Beaver Lake 

* 6 6 Université de Montréal 

* 6 7 Orato i re Saint-Joseph/Saint Joseph's Oratory 

68 Observatoire de Westmount /Westmount Lookout 

69 La croix 

7 0 Chemin Cami l l ien Houde/Cami l l i en Houde scenic 
route 
Aéroport de Montréal In te rna t iona l /Mont rea l 
In ternat ional A i rpor t 
Blue Bonnets Raceway 
Parc Richelieu 

y i x - m 
< * , U J ? K 

* Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* See area map for places no t shown. 

*1 
2 

* 3 
4 

*5 
* 6 

•i&r. 7 ii ' 

. ...'.•:•.... ... . i .... 

Airport Hilton 
Berkeley Hotel 
Capri Hotel 
Le Château Champlaki 
(under construction) 
Grand Motor Hotel 
Holiday Inn/Côte de Liesse Rd 

Membrti dt /'Ailociofion d.t Hilth dt Montréal 

•-V 'm* 

1 • memm i m m • • i 
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Fredericton Resident First To 
Enrol For Sunbury-Shores 

Annual Summer Workshop 
* 

. ANDREWS — ST. ANDREWS —A Frederic-to which she was awarded one 
ton resident is the first applic-jof the two scholarships offered 
ant to enroll in summer work- this summer, 
shops offered by Sunbury Shores; M i s s H e l en J . Brown of 255 
Arts and Nature Centre. Inc. i n iRo c k : a n d R o a d > S a i n t J o h n i s 

St. Andrews this season. Thomas 
E . Acheson, Director of Art Ed-
ucation at New Brunswick 
Teachers' College, has signed 
up for three pottery courses to 
be conducted by Frank A 
Colson of Sarasota, Florida, who 
Is Art Director for the non-profit 
organization in the Shiretown. 

Mr. Acheson will participate 
In the kiln building sessions 
scheduled for July 4 through 8 
on the Pottery Cove Beach at 
"Sunbury Shores" site of t h e 

Board of Trustees is very en-
couraged and hope their plans 
may prosper as did the hopes of 
the Penland School of Crafts in 
North Carolina. Penland, from 
very humble beginnings has at-
tracted students from every 
state in the United States as 
well as sixty foreign countries 

Already, "Sunbury Shores" is 
an international venture with 
65 Americans on the roster of 

arranging her vacation from 
• duties as a laboratory technician 
: to attend the Weaving Seminar 
' t o be held in St. Andrews, July 
'30, 31 and August 1. She says 

she is "tired of yardage and 
1 yardage" and is eager to meet 
• people who are doing creativejsoo members. At the first • ssi-
work in weaving. Mrs. Charlotte'ing of the season on Ju re 16, 

: Lindgren of Halifax will con-!a capacity audience filled the 
;duct the seminar which is free!new headquarters at 230 Water 
ito any who are interested. Mrs.iStreet. 

Lindgren was a recipient of a The speakers, Dr. Radcliffe 
. , „f . , .. r u 'Canada Council grant in 1965. B . Pike and Professor Albion 

i l J i a t P O k e r y - r h , e r H e I , w o r k h a s b î e n «hibi ted r . Hodgdon of the University 
L * ° u KP r 0 g! '?m- M r - W : l d e l y , t h l s continent and:of N e w Hampshire expressed 
Acheson will also be m the group, abroad and is in the collections1 their treasure at this first on 

J ,U l y X t h e MonjrealMuseum of F f r e j ^ L S topresenTthrir ta?k 
through 22. A $15 fee is charged Arts and "the Nfcw Brunswick o n "The Phyto-Geog-aphy of 
for &is course in primitive Museum. She will conduct a the Wolf Islands' 
hand-built pottery which will be " ifired by wood in open-air kilns. 
All glazes will be furnished. Mr. 

,, , to a Canadian 
three-weeks workshop at the audience. They have presented 
Haystack School in Maine in reports of their plant researches 

EARLY BIRD 

Another "early bird" regis-
trant is Mrs. Claire Kohler of 
St. Andrews who has already 
paid her $30 fee to attend the 
Painting Workshop to be con-
ducted for two weeks daily from 
August 8-19 at Sunbury Shores 

of the past six summers many 
times to groups throughout the 

but with such light-hearted en 
thusiaim and showed such 

" of plants and 

July before stopping off in St: 
Acheson will join the first of Andrews to show slides of her 

T l V U l y i ° 1 5 a n d a mPl e s of her work, some of b u t never before m this country, 
f h l L $ , covers which is in three dimension, on claiming these unspoiled islands 
these all-day excursions in quest Sunday afternoon and lead an i n the Bav of Fundv 
of clay deposits where the clay all-day Symposium for weavers T h e , p i „ r p v t ! . , 1 , W „ „ H W 
will be processed by hand onion Monday August 1 1 T h e l e c t u l e r s -Poke learnedly 
location without the limitations A n o t h e r e v M i s s B a r 

?Lilitiesn M studio k a r a P e r g u s o n , r o m cranbrooklbeautiful sUde"s .. 
Academy of Art in Michigan willj nowers that they held the at-
b e in St. Andrews as an "artist- tention of all ages in their aud 
in-residence" from August 1 to; i e nce. Two ten-yea" old boys 
14 and will be available for free f r 0 m Boston, several scientists 
consultations. f r o m t h e Biological Station at 

Although programs for the,St. Andrews stayed f o r the 
season are only now being fina-iquestion and answer period, 
lized 

in preparation for a pros- Many members came from Cal 
pectus to be distributed to mem-: ais, Maine, St. Stephen, Saint 

by David M. Reese, Director ofibers and any making inquiries1 John and Fredericton including 
Loch Haven Art Centre in Or -a t P.O. Box 100 St. Andrews,jMr. J . Edward Guitry and Dr. 
lando, Florida. Mrs. Kohler later many early applications have Patricia Roberts who wrought 
will represent "Sunbury Shores" come as a result of advance!several of her biology students 
at the Audubon Camp of Maine publicity in the press. The from U.N.B 

& A 
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Most Firms Closing 
St. Jean Baptiste Day 

Greater Montreal joins the 
rest of the province in celebrat-
ing the feast of St. Jean Bap-
tiste tomorrow with a general 
holiday. 

All federal and provincial 
government offices, Quebec 
Liquor Board stores, courts and 
Montreal and Canadian stock 
exchanges will be closed along 
with the city halls of Montreal, 
Outremont, Westmount, Verdun, 
Town of Mount Royal, St. Lau-
rent, Lachine, Montreal West 
and Hampstead. 

Montreal department stores 
also will close their doors, as 
well £s. chain grocers and the 
great majority of other shops, 
business plants and offices. 

Banks will also \ observe the 
holiday tomorrow. Branches 
that are open usually on Friday 
nights will be open tonight in-
stead. 

The administrative offices of 
the city's Botanical Garden will 
be closed for the holiday, but 
the grounds and greenhouses 
will be open to the general pub-
lic from 10 a.m. to 8 p.m. 

All the city's outdoor swim-

ming pools, including those at M 
St. Helen's Island, will be open j - ® ^ 
for the day. All indoor pools, IB 
however, with the exception of 
a few that allow mixed s w i m - H 
ming, will be closed. 

Taverns will be allowed to i... 
open and licensed grocers will ta 

j be permitted to sell beer and 
ale as on a normal business,! S 
day. 

The public libraries of Mont- H 
real and Westmount and the 
Atwater" and Fraser-Hickson" 
libraries will close. So will the 
Montreal Museum of Fine Arts • 

j ana its ottices. 
The Post Office observes to-

morrow as a holiday. . There H 
will be no mail delivery and 
all postal s t a t i o n s will beg * 
closed. The General Post Of ^ 
fice on St. James and the Place 
d'Armes postal station, how-' " 

' ever, will open their public lob-If? 
bies from 8 a.m. to ndon foii 
the convenience of boxholders 

Mails will be received anc 
despatched as usual and specia 
delivery service will operate if 
as on Sunday. Street letter bo: 
collections will be made alsi 
as on a Sunday. 

H T H E handicrafts go marching 
on. 

I wonder if there has ever been 
such a formidable agglomeration 
of whittlers, weavers potters, 
silversmiths, jewellers, ceramists 
and other art isans as can be seen 
almost any day of the year in a 
wide variety of galleries. 

The surprising and encouraging 
thing about all this activity is that 
so much of it is good. A refreshing 
improvement over the sort of 
artsy-craftsy mediocrity that one 
used almost automatically to as-
sociate with the genre. Although 
much of this depressing stuff still 
exists to t rap the unwary tourist, 
there would appear to be an in-
creasing corps of honest and so-
phisticated c r a f t s m e n on the 
march to offset the banal and the 
shoddy. 

A good place to go this week if 
you want to see examples of much 
that is worth while in contempo-
rary craf ts is the Galerie des Ar-
tisans at the Canadian Handicrafts 
Guild, 2025 Peel street, where the 
Ontario branch is exhibiting fifty 
of its members from all parts of 
the province. 

The show includes ceramics, 
textiles and work in glass, leather 
and metal. In 1965 a similar exhi-
bition of fine craf ts produced in 
Quebec was sent to Toronto for 
exhibition. 

Most of the names are unfamil-
iar, naturally enough, but I did 

W H * 

By Michael Ballant y ne 

recognize Tess Kidick. Dorothy 
Midanik, Hanni Rothschild and 
Gordon Barnes from the Canadian 
Ceramics show last year at the 
Montreal Museum of Fine Arts (it 
went to Stratford for the summer 
and has just now completed a 
cross-country tour) and they are 
accompanied by a team of first-
rate people. The exhibition con-
tinues until July 6. 

If you are still in the" mood for 
ceramics af ter this one, you can 
walk over to Mackay street just 
above Dorchester to Le Dolmen — 
it was known as La Terre et le 
Feu for a while — where there is 
a two-man exhibition by Marc 
Dumas and Paul Lajoie. Good, 
plain, unadorned examples of an 
ancient art . 

And for still more, in the same 
vein, the Loyola-Bonsecours Cen-
tre, 445 St. Paul street east, has 
found a jewellery-maker called 
Philippe Vauthier and is displaying 
his handiwork until the end of 
June. Vautier is a Swiss and was 
trained in the same school at 
Lausanne as the noted Mont-
real jewellers, Hans Gehrig and 
Walter S c h 1 u e p , Although his 
pieces struck me as being more 
severe and restrained than either " 
of his compatriots, he shares the 
same immaculate technique and 
beautifully shaped sense of pro-
portion. 

THE MONTREAL PARKS de-
par tment must surely be one of 

the unique organizations in the 
world. I used to think of it in 
terms of keeping the grass cut, 
tending the tulips and generally 
operating as a sort of municipal 
gardening service. How mislead-
ing. The department spends at 
least as much time on the ar ts as 
it does on horticulture. And on 
music and drama as well. 

They are currently sponsoring 
an interesting exhibition at the 
Mount Royal Art Centre (about 
which my colleague, Robert Ayre, 
writes on an adjoining page), an-
other summer-long show in Do-
minion Square (I shall discuss this 
one at a later date), and a third 
exhibition at the Maisonneuve 
Centre on Viau street in the east 
end of the city. This is something 
called "Imagination and Art" and 
is composed of work by amateur 
artists of all ages. 

Alas, it is not one of their best. 
One has no hesitation in encourag-
ing the young and the enthusiastic 
but it is a different mat ter when 
one is faced with an a r ray of their 
output. 

J F YOU'RE PASSING through 
the main concourse of Place 

Ville Marie during the next week 
or so, stop and take a look at the 
at tractive display of editorial and 
advertising ar t which makes up 
Graphica '66 this year. Organized 
by the Art Directors Clubs of 
Toronto and Montreal, this annual 
exhibition provides a taste of the 
best graphic design from the vari-
ous Canadian media. 

There is a wéalth of interesting 
material here but especially some 
really first-class work done for 
television and the newspapers. 
Whatever faults the CBC may 
have and no mat ter how furiously 
controversy rages around its staff, 
the corporation still manages to 
produce some of the most con-
sistently imaginative graphics for 
a wide variety of programming. 

So far as the press is concerned, 
pay particular attention to some 
of the layouts by Barry Zaid for 
the Toronto Globe and Mail and to 
the perennially-excellent full-page 
ads which Eaton's 'turns out. Here 
a re examples of really exciting 
demands of newsprint and high-
speed letterpress production. 

^^KÊÊÊÊÊÊÊÊÊ 
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^^ j 33rd Biennale 

Canadians At Venice 
By Robert Ayre 

f 

A WEEK from today, on June 
18, the 33rd edition of the 

Biennale, the international show-
place for contemporary ar t , will 
be opened with the usual fanfare 
in Venice. Canada will be repre-
sented, in its own pavilion, by two 
painters and a sculptor—Yves 
Gaucher of Montreal, Alex Colville 
of Sack ville, N.B., and Sorel Etrog 
of Toronto—a good choice in my 
opinion for each in his line has an 
important place in Canadian ar t 
today. The sculptor is a powerful 
and original worker in the organic 
abstract , the painters stand for 
points of view radically different 
f rom each other: on the one hand 
what Gaucher calls " the pure 
visual logic" of the Optical, and 
on the other hand the "Magic Real-
i sm" that brings the seen world 
before us with such an intense 
photographic definition that it 
stops time and holds action trans-
fixed. Colville's painting often 
seems like illustration but its 
exact transcription of natural 
appearances is organized with its 
own visual logi<?. 

SOREL ETROG was born in 
1933 in Roumania, where he 
studied painting before emigrating 
to Israel and working at the Insti-
tute of Painting and Sculpture in 
Tel Aviv. In 1958, a scholarship 
brought him to the Brooklyn Mu-
seum and he has lived in Toronto 
since the following year. He was 
included in the exhibition "Fifteen 
Canadian Artists" at the Museum 
of Modern Art in New York and 
in the open-air sculpture exhibi-
tion organized last summer for the 
Stratford Shakespearean Festival 
by the Ontario Chapter of the 
Sculptors Society of Canada. His 
work is in such important public 
collections as those of the Kroller-
Muller Museum in Otterloo, the 
Netherlands, the Solomon R. Gug-
genheim Museum and the Museum 
of Modern Art in New York, the 
Museum of Modern Art in Par is , 
the Los Angeles County Museum, ( 
the Kunst Museum of Basel, j 
Switzerland, the National Ga l l e ry^ 

of Canada, the Art Gallery of 
Toronto and the Montreal Museum 
of Fine Arts. 

The nineteen bronzes sent to 
Venice include "War Remem-
brance," which is in the Montreal 
Museum 's Saidye and Samuel 
B r o n f m a n Collection, "Ritual 
Dancer ," which was given to the 
Museum of Modern Art by the 
Canadian collectors Mr. and Mrs. 
Samuel J . Zacks, "Complexes of a 
Young Lady," in the Zacks private 
collection, Toronto's "Study for a 
Standing Figure: Dancer (Duet), 
the Guggenheim " B l o s s o m 
Joseph Hirshhorn's Hasidic Head% j 
and Ottawa's "Mother and Child. 

MR COLVILLE, who was born 
in 1920 in Toronto, studied ar t at 
Mount Allison University m Sack-
ville, where he began teaching in 
1946 after his service as a w a r 
Artist with the Canadian Army. 
He gave up teaching three years 
ago to devote all his energies to 
painting, with time out to design 
the prizewinning set of Confedera-
tion Centennial coins. 

Four of the twelve paintings 
a t the Biennale belong to the 
National Gallery, including the 
well-known "Child and Dog and 
"Hound in Field." "Church and 
Horse," painted in 1963 and ex-
hibited at the Women's Committee 
exhibition, is in the Montreal 
Museum collection. The Museum 
of Modern Art, New York owns 
"Skater ," painted in 1964 The 
latest work, "To Prince Edward 
Island," painted last year was 
lent by the artist. One of the 
most famous, "Dog, Boy and St 
John River ," which won one of 
the six awards in the Dunn Inter-
national Exhibition, held a t the 
Beaverbrook Gallery, Fredencton, 
and the Tate Gallery, London, in 
1963 is apparently staying at 
home in the Public Library and 
Art Museum of London, Ont. 

YVES GAUCHER (see profile 
on p. 39) who, like Colville ex-
hibits frequently in New York -
he has a show coming up a t 
M a r t h a Jackson's gallery m 
the a u t u m n - a s w e l l j ^ i n ^ many 
aMMB|MHEHHHHHHÎ BK̂ BHBBBm̂ P 

Sorel Etrog- "War Remembrancebronze, 35 * 40Vl * 19% 
iZ collecLn The Montreal Museum of Fine Arts. One of the 

works to be shoun a, thisyeaSs Venice Biennale. 

other centres, was born in Mont-
real in 1933 and was a student at 
the Beaux Arts. He became 
known first for his intaglio prints 
and has exhibited at the major 
print showg in Ljubljana, Lugano, 
Grenchen, Santiago, Vienna, Par is , 
London and Tokyo, winning many 
awards and mentions both at 
home and abroad. He teaches at 
Sir George Williams University. 

Since he has taken up Optical 
painting, printmaking has fallen 
to second place with him, but the 
National Gallery decided to in-
clude five impressions in relief 
on laminated paper in the Gaucher 
group at the Biennale, all of them 
dated 1963-65. There are three 
entitled "En hommage a Webern, 
a clue to his keen interest m con-
temporary music, as well as the 
well-known "P l i selon pli' a n d 
"Point-contrepoint." 

The other seven works, includ-
ing "Modulation bleues" lent by 

^ 
... w ^ t t f t i f t i j j ^ ^ 

the National Gallery, and Le 
cercle de grande reserve," lent by 
the Art Gallery of Toronto, a re 
Op acrylics. Gaucher 's newest 
work falls into three series, known 
as "Silences," "Signals" and "Six-
Square." There is no point in 
trying to describe them here, and 
they don't reproduce well in the 
newspaper, but I note that while 
he is trying to reduce the after 
image, the relationships of colors 
causes the illusion of expansion 
and retraction and recurring ele-
ments—simple bars—appear and 
disappear with the rhythm of a 
heartbeat. 
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® Bas i l i que -Ca théd ra l e M a r i e - R e i n e - d u - M o n d e - Built 
in 1878, this ca thedra l took its des ign f rom St. Peter's in 
Rome, of wh ich i t is a smal l-scale rep l ica . The 13 statues 
over its por t i co a re not the Apost les , but St. James, St. 
Joseph, St. An thony of Padua, St. Francis of Assisi, St. 
V incent de Paul, St. John, St. Paul, St. Thomas Aqu inas , 
St. Patr ick, St. Char les Bor romeo, St. John the Bapt ist , 
St. Hyac in th a n d St. Ignat ius . Under the dome is a f a i t h fu l 
reproduc t ion of Bern in i 's Ba ldach ino . 

@ Place V i l l e M a r i e - A t owe r i ng arch i tec tura l symbol 
l i n k i n g Mont rea l ' s past, present a n d fu tu re , Place V i l le 
M a r i e has revo lu t i on i zed m id - town Mont rea l . This cruci-
f o rm b u i l d i n g is a met ropo l is in i tsel f , compr is ing 42 
storeys, hous ing 12,000 of f ice workers a n d serv ing 
a p p r o x i m a t e l y 50 ,000 da i l y v is i tors in its unde rg round 
shopp ing mal l . It bears the o r i g i n a l name of Mon t rea l 
wh ich 300 years a g o was just a t iny set t lement known as 
V i l le Mar i e . It is the head of f ice locat ion of many inter-
na t i ona l l y known corpora t ions . 

® D o w P l a n e t a r i u m - The Dow Planetar ium is a g i f t of 
Dow Brewery to the Ci ty o f Mon t rea l . It features the 
newest t ype of Zeiss pro jec tor in a p ro jec t ion hal l seat ing 
408 persons. 204 feet long and 113 feet w i d e , it has a 
dome 85 feet in d i ame te r r is ing 52 feet aboyé the g round . 
Regular shows in French a n d Engl ish are presented. 

(25) Musée des Beaux -A r t s - This classic co lumned bu i l d -
ing on Sherb rooke Street was bu i l t in 1912, at a cost o f 
over hal f a m i l l i on do l la rs , for the Ar t Assoc ia t ion of 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s are those of the 
Dutch a n d Barb izon schools a n d a f ine showing of Eskimo 
ar t and sculpture. Sections are devo ted to h is tor ical 
I nd ian hand ic ra f ts a n d ear ly Canad ian fu rn i tu re as wel l . 

This beau t i f u l A n g l i c a n 
i nco rpo ra t i ng one of the 
plus a facade o r i g i n a l l y 
A t the outset , the cathed-
cons idered too amb i t i ous 

ng popu lace ( then on ly 
g r o w t h of the Mon t rea l 
esteem of Christ Church 

® Chr is t -Church C a t h e d r a l -
ca thedra l was bu i l t in 1859, 
few stone steeples in Canada , 
constructed o f N o r m a n d y stone, 
ra l d rew cr i t ic ism f o r its size, 
fo r the smal l Engl ish-speaki i 
25,000). W i t h the subsequent 
p o p u l a t i o n , so has g r o w n the 
Cathedra l . 

® Place des A r t s - Located in the heart of the met ropo l is , 
Mont rea l ' s pe r fo rm ing -a r t s centre w i l l eventua l ly compr ise 
a g r o u p of theatres a n d concert hal ls , centered abou t 
La G rande Sal le, a l r e a d y comple ted . In its magni f icent 
set t ing, the Mon t rea l Symphony Orchest ra , O p e r a and 
the Theatre f lour ish, a t t rac t ing la rge aud iences. It is as 
no tewor thy fo r its superb acoustics as fo r the beau ty of 
its decor . 

MOST EXCITING CITY 

® Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site of Mont rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh ich contains the largest be l l 
in Nor th Amer i ca . It we ighs 24,780 pounds and bears the 
la t in inscr ip t ion , " I am the g i f t of the merchants, fa rmers 
a n d art isans of V i l l e M a r i e " . The church itself is 260 feet 
long , w i th s ta ined glass w indows dep i c t i ng Mont rea l ' s 
co lor fu l h istory. 

® Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r of Mon t rea l in 1705, this Chateau 
la ter became a warehouse f o r the French West Ind ia 
Company , then headquar te rs fo r the Brit ish Governo r and 
the Amer i can a rmy of occupat ion . Ben jamin Frank l in and 
Samuel Chase s tayed here, as d i d Amer i can Genera l 
Hul l a f t e r his surrender in the W a r of 1812. Later, it 
p r o v i d e d quar ters for schools a n d courts. Since 1895, it 
has served as a h is tor ical museum. 

® Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cent neo-classic b u i l d i n g is con-
s idered one of the finest examples o f its k ind in Canada , 
i t is now be ing restored, i nc lud ing r e b u i l d i n g the cupo la , 
by the Ci ty of Mon t rea l a n d w i l l be the foca l po in t of 
Mont rea l ' s " O l d C i t y " , also be i ng renova ted by h istory-
lovers a n d governmen t bod ies . N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours, the ci ty 's o ldest church, o r i -
g i n a l l y bu i l t in 1675. 

® McG i l l Un ive rs i t y , Redpa th M u s e u m - This g reat 
un ivers i ty star ted in 1821 as a country fa rmhouse on 4 7 
acres o f f a rm- l and bequea thed by Mon t rea l fu r t rader 
James McGi l l . Ove r the years , McG i l l has g r o w n to be-
come one of Canada 's most impor tan t univers i t ies, inter-
na t i ona l l y acc la imed fo r its excel lent medica l a n d eng in -
ee r ing schools. O f special interest is McGi l l ' s Redpath 
Museum, wh ich houses impor tan t fossi l , m inera l a n d 
zoo log i ca l col lect ions. McG i l l now has -10,000 students. 

® Expo 6 7 - The In te rna t iona l Exh ib i t i on , be ing he ld to 
mark Canada 's Centenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r site, created f rom ex is t ing is lands 
a n d 25 mi l l i on tons o f f i l l . 30 ,000,000 admiss ions are 
expected to the many exh ib i ts , cent red a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site prov ides v is i tors a g o o d v iew 
of progress. 

® M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d sur round ing areas awai ts the 
v is i tor to the M u n i c i p a l lookout on the summit of Moun t 
Royal. O n c lear days, this pano rama extends 5 0 miles 
a n d b e y o n d ; at n igh t it becomes a w o n d e r l a n d of l ights . 
It is the i dea l rendez-vous for a tour o f Mon t rea l ' s un ique 
down- town mounta in pa rk . Tra i le r - t ra ins p rov ide trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec City 's Laval Un ivers i ty , the Univers i ty 
o f Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facul t ies of l aw, t heo logy , med ic ine 
a n d arts. Today the univers i ty prov ides degree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic and po l i t i ca l sciences at its d ramat ic 
modern campus on the nor thern s lope of Moun t Royal. 

© Ora to i r e St-Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St. Joseph's O ra to r y is the great p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour ist a t t rac t ion in 
Canada . Its fame grew a round the miraculous cures 
c red i ted to St. Joseph th rough the intercession o f Brother 
A n d r é , w h o was a doo rkeepe r at the Cong réga t i on de 
Sa in te-Cro ix fo r 4 0 years. The O r a t o r y is flanked by a 
beau t i f u l g a r d e n d i sp l ay i ng in sculpture the 14 stat ions 
of the cross. 
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HOTELS © Berkeley Hotel f 

* © Capr i Hote l f 

* © G r a n d M o t o r Hotel f 

* © H o l i d a y Inn - Côte de Liesse R o a d f 

© H o l i d a y Inn - D o w n t o w n t 

© Hôtel Bonaventure - o p e n i n g 1 9 6 7 

© H ô t e l de LaSalle f 

•j- Membres de I'Association des Hôtels de Montréal 

(h) Hôtel Laurent ien f 
© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r Inn t 

* © Lucerne M o t e l f 

* © M o n t r é a l Aéropor t Hi l ton 
* © M o t e l F o n t a i n e b l e a u 
© Q u e e n El izabeth Hotel 

© Q u e e n ' s Hotel + 

© Ritz Car l ton Hote l f 

© Royal Embassy Hotel 

* © Ruby Foo's M o t o r Hotel f 

© S e a w a y M o t o r Inn j-

© Sheraton - M t . Royal Hotel f 

* © Skyl ine Hotel f 

© W i n d s o r Hote l f 

j " Members of the Montreal Hotel Association. 
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I 33rd Biennc 

Canadians Ai 
By Robert A 

WEEK from today, on June of ( 
18, the 33rd edition of the Tore 

Biennale, the international show- of F 
place for contemporary art, will T 1 

be opened with the usual fanfare Veni 
in Venice. Canada will be repre- brai 
sented, in its own pavilion, by two Mus 
painters and a sculptor—Yves B r 
Gaucher of Montreal, Alex Colville Dar 
of Sackville, N.B., and Sorel Etrog Mui 
of Toronto—a good choice in my Car 
opinion for each in his Une has an °an 
important place in Canadian art c q 1 ] 

today. The sculptor is a powerful s t a 

and original worker in the organic the 
abstract, the painters stand for Jos 
points of view radically different a n < 

from each other: on the one hand j 
what Gaucher calls "the pure in 
visual logic" of the Optical, and M< 
on the other hand the "Magic Real- ™ 
ism" that brings the seen world A r 

before us with such an intense H ( 

photographic definition that it a j 
stops time and holds action trans- P<" 
fixed. Colville's painting often » 
seems like illustration but its 
exact transcription of natural a 

appearances is organized with its N 
own visual logic. " 

SOREL ETROG was born in 1 
1933 in Roumania, where he 1 
studied painting before emigrating f 
to Israel and working at the Insti-
tute of Painting and Sculpture in < 
Tel Aviv In 1958, a scholarship 
brought him to the Brooklyn Mu- 1 
seum and he has lived in Toronto 
since the following year. He was 
included in the exhibition "Fifteen 
Canadian Artists" at the Museum 
of Modern Art in New York and 
in the open-air sculpture exhibi-
tion organized last summer for the 
Stratford Shakespearean Festival 
by the Ontario Chapter of the 
Sculptors Society of Canada His 
work is in such important public 
collections as those of the Kroller-
Muller Museum in Otterloo, the 
Netherlands, the Solomon R. Gug-
genheim Museum and the Museum 
of Modern Art in New York, the 
Museum of Modern Art in Pans , 
the Los Angeles County Museum, , 
the Kunst Museum of Basel, 
Switzerland, the National Gallery^ 

POINTS D'INTÉRÊT 

POINTS OF INTEREST 

21 Dominion Square 

22 Office Municipal du Tourisme/Montreal Municipal 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Montréal / 
Montreal Convention and Visitors' Bureau 

25 Gare Centrale/CNR Central Station 

26 Gare Windsor/CPR Windsor Station 

27 Terminus Central d'autobus/Central Bus Terminal 

28 Basilique-Cathédrale Marie-Reine-du Monde/Mary 
Queen of the Wor ld Cathedral 

29 Place Vi l le Marie 

30 Hôtel des Postes/General Post Office 

31 Place Bonaventure 

32 Planetarium Dow 

33 Immeuble Radio-Canada/CBC Building 

34 Forum de Montréal 

35 Musée des Beaux-Arts/Montreal Museum of Fine 
Arts 

36 Christ Church Cathedral (Anglican) 

37 Immeuble de l 'Organisat ion de l 'Av iat ion Civi le 
Internationale et de l'Association du Transport 
Aérien International / International Civi l Aviat ion 
Organizat ion and International Air Transport 
Association Building 

38 Place Victoria (Stock Exchange Tower) 

39 Place des Arts 

40 McGi l l University 

41 McGi l l Stadium 

* 4 2 MacDonald College 

* 4 3 Loyola College 

44 Centrale d'Art isanat du Québec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mart 

46 Parc Lafontaine 

* 47 Jardin Botanique/Botanical Garden 

•X- 48 Musée d 'Ar t Confemporain/Museum of 

Contemporary Art 

* 4 9 Golf Municipal 

• 50 Centre Sportif - Arena Maurice Richard 

51 Eglise Notre Dame/Notre-Dame Church 

52 Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

53 Nouveau palais de Justice/New Court House 

54 Ancien palais de Just ice/Old Court House 

55 Hôtel de V i l le /C i ty Hal l 

56 Château de Ramezay 

57 Chapelle Notre Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Market 
59 Immeuble du Conseil des Ports Nat ionaux/Nat iona l 

Harbours Board Building 

60 Port de Montréal /Montréal Harbour 

# 6 1 Entrée de la Voie marit ime du Saint-Laurent/ 
Entrance of the St. Lawrence Seaway 

62 Ile Saint-Hélène/St. Helen's- Island 

63 Site de l 'Expo '67/Expo '67 Site 

64 Chalet-Observatoire munic ipal / Municipal Lookout 

65 Lac aux Castors/Beaver Lake 

•X-66 Université de Montréal 

* 6 7 Oratoire Saint-Joseph/Saint Joseph's Oratory 

68 Observatoire de Westmount/Westmount Lookout 

69 La croix 

70 Chemin Camil l ien Houde/Cami l l ien Houde scenic 
route 

* 71 Aéroport de Montréal Internat ional /Montreal 

International Airport 

* 72 Blue Bonnets Raceway 

* 73 Parc Richelieu 
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Canadians 
By Rol 

A WEEK from today, on June 
18, the 33rd edition of the 

Biennale, the international show-
place for contemporary art, will 
be opened with the usual fanfare 
in Venice. Canada will be repre-
sented, in its own pavilion, by two 
painters and a sculptor—Yves 
Gaucher of Montreal, Alex Colville 
of Sackville, N.B., and Sorel Etrog 
of Toronto—a good choice in my 
opinion for each in his line has an 
important place in Canadian art 
today. The sculptor is a powerful] 
and original worker in the organic 
abstract, the painters stand fo 
points of view radically differem 
from each other: on the one ham 
what Gaucher calls "the pur-
visual logic" of the Optical, an 
on the other hand the "Magic Rea 
ism" that brings the seen worl 
before us with such an intensi 
photographic definition that 
stops time and holds action tranf 
fixed. Colville's painting oftei 
seems like illustration but i' 
exact transcription of natur 
appearances is organized with i 
own visual logic. 

SOREL ETROG was born 
1933 in Roumania, where 
studied painting before emigratir 
to Israel and working at the Insl 
tute of Painting and Sculpture I 
Tel Aviv. In 1958, a scholars» 
brought him to the Brooklyn M" 
seum and he has lived in Toror 
since the following year. He wl 
included in the exhibition "Fiftel 
Canadian Artists" at the Museii 
of Modern Art in New York a l 
in the open-air sculpture exhil 
tion organized last summer for t | 
Stratford Shakespearean Fest i j 
by the Ontario Chapter of « 
Sculptors Society of Canada, 
work is in such important put 
collections as those of the Krolll 
Muller Museum in Otterloo, I 
Netherlands, the Solomon R. Gi 
genheim Museum and the Musel 
of Modern Art in New York, 1 
Museum of Modern Art in P a l 
the Los Angeles County Mused 
the Kunst Museum of Bai 
Switzerland, the National Galll 

Where quality is a 
tradit ion. World renowned 

fo r superb Chinese food, 
French cuisine and seafood. 

For your added pleasure, there 
is dancing nightly in the Black 

Sheep Lounge to the mus ic 
of t h e Max C h a m i t o v t r i o . 
For reserva t ions ca l l 737-6533. 

WBYfùOS 

Renowned fo r f i ne 
steaks, crisp chicken-in-the-
basket, and luscious cheese-

cake . . . the informal spot for 
dining. Ideal menu for late-
night theatre and movie goers. 

The Salon Rouge provides night-
ly entertainment. 8255 Bougain-
v i l l e . Rese rva t i ons : 737-3631. 

ONTREAL 

I & u r a n t 

» R 0 Q M 

URB5ERVICE 

-QCKTAIL h i f 

One of Montreal's f in-
est steak and seafood res-

taurants, featuring our fa-
mous lobster party Monday 

and Friday nights, (all you can 
eat for $6.00). Enjoy the Bobby 
RhyderTrio nightly, in the new La 
Porte Rouge Lounge. Decarie at de 
la Savane. Reservations 735-1601. 

rib'n reef« 

line M i a n Jwd I 

Montreal's most fam-
ous Italian restaurant. Fin-
est Italian Foods with the 

Finest Italian Wines. Excit-
ing d in ing? Try the Roman 
B u f f e t ups ta i rs in the Boot 

Room. E n t e r t a i n m e n t n igh t l y 
except Monday. 8205 Decar ie. 
For reserva t ions — 739-6331. 

VIAtZA 
TOMASSO 

Current Events 

Montreal, Que. 

June 18, 1966 

Refer to map pages C-3, C-7 and C-8 for locations 
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CANADA'S MOST 

/ 

EXCITING CITY 

U 

(28) B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u - M o n d e - Bui l t 
in 1878, this ca thedra l took its des ign f rom St. Peter's in 
Rome, o f wh ich it is a smal l -scale rep l ica . The 13 statues 
over its por t i co are not the Apost les , but St. James, St. 
Joseph, St. A n t h o n y o f Padua, St. Francis o f Assis i , St. 
V incent de Paul, St. John, St. Paul, St. Thomas A q u i n a s , 
St. Patr ick, St. Char les Bor romeo, St. John the Bapt is t , 
St. Hyac in th a n d St. Ignat ius . Under the d o m e is a f a i t h f u l 
rep roduc t ion of Bern in i 's Ba ldach ino . 

® Place V i l l e M a r i e - A t o w e r i n g a rch i tec tu ra l symbo l 
l i n k i n g Mont rea l ' s past , present a n d fu tu re , Place V i l le 
M a r i e has revo lu t i on i zed m id - town Mon t rea l . This cruci-
fo rm b u i l d i n g is a met ropo l is in i tse l f , compr i s ing 42 
storeys, hous ing 12,000 of f ice workers and serv ing 
a p p r o x i m a t e l y 50 ,000 d a i l y v is i tors in its unde rg round 
shopp ing mal l . It bears the o r i g i n a l name of Mon t rea l 
wh i ch 300 years a g o was just a t iny sett lement known as 
V i l l e M a r i e . It is the head o f f i ce locat ion o f many inter-
na t i ona l l y known corpora t ions . 

D o w P l a n e t a r i u m - The Dow Planetar ium is a g i f t o f 
Dow Brewery to the City o f Mon t rea l . It features the 
newest t ype o f Zeiss p ro jec to r in a p ro jec t ion hal l seat ing 
408 persons. 204 feet long a n d 113 feet w i d e , it has a 
dome 85 feet in d iame te r r is ing 52 feet above the g round . 
Regular shows in French a n d Engl ish are presented. 

® Musée des Beaux -A r t s - This classic co lumned bu i l d -
ing on She rb rooke Street was bu i l t in 1912, at a cost o f 
over hal f a m i l l i on do l la rs , f o r the A r t Assoc ia t ion o f 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s a re those of the 
Dutch a n d Barb izon schools a n d a fine show ing of Eskimo 
ar t and sculpture. Sections are devo ted to h is tor ica l 
I nd ian hand ic ra f t s and ear l y Canad ian fu rn i t u re as we l l . 

® Chr is t -Church C a t h e d r a l - This beau t i f u l A n g l i c a n 
ca thedra l was bu i l t in 1859, i nco rpo ra t i ng one of the 
f e w stone steeples in Canada , plus a facade o r i g i n a l l y 
constructed o f N o r m a n d y stone. A t the outset , the cathed-
ra l d rew cr i t ic ism f o r its size, cons idered too amb i t i ous 
f o r the smal l Eng l i sh-speak ing popu lace (then on ly 
25,000). W i t h the subsequent g row th o f the Mon t rea l 
p o p u l a t i o n , so has g r o w n the esteem of Christ Church 
Ca thedra l . 

® Place des Ar ts - Located in the hear t of the met ropo l i s , 
Mon t rea l ' s pe r fo rm ing -a r t s centre w i l l even tua l l y compr ise 
a g r o u p o f theatres a n d concert hal ls , centered abou t 
La G r a n d e Sal le, a l r e a d y comp le ted . In its magni f icent 
se t t ing , the Mon t rea l Symphony Orchest ra , O p e r a and 
the Theatre f lour ish, a t t rac t ing la rge aud iences. It is as 
no tewor thy f o r its superb acoustics as f o r the beau ty of 
its decor . 

® > Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site of Mon t rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh i ch conta ins the largest be l l 
in Nor th Amer i ca . It we ighs 24,780 pounds a n d bears the 
la t in inscr ip t ion , " I am the g i f t o f the merchants, farmers 
a n d art isans of V i l l e M a r i e " . The church itself is 260 feet 
long , w i th s ta ined glass w indows dep i c t i ng Mont rea l ' s 
co lor fu l h is tory. 

(5®) Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r o f Mon t rea l in 1705, this Château 
la ter became a warehouse fo r the French West I nd ia 
C o m p a n y , then headquar te rs f o r the Bri t ish Gove rno r a n d 
the Amer i can a rmy of occupat ion . Ben jamin Frank l in and 
Samuel Chase stayed here, as d i d Amer i can Genera l 
Hul l a f t e r his surrender in the W a r o f 1812. Later, it 
p r o v i d e d quar ters fo r schools a n d courts. Since 1895, it 
has served as a h is tor ical museum. 

(£5) Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cent neo-classic b u i l d i n g is con-
s idered one of the f inest examples o f its k ind in Canada . 
It is now be ing restored, i nc lud ing r e b u i l d i n g the cupo la , 
by the City o f Mon t rea l a n d w i l l be the foca l po in t o f 
Mon t rea l ' s " O l d C i t y " , a lso be i ng renova ted by h istory-
lovers and gove rnmen t bod ies . N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours , the c i ty 's o ldest church, o r i -
g i n a l l y bu i l t in 1675. 

(^D McG i l l Un ive rs i t y , Redpa th M u s e u m - This g reat 
un ivers i ty s tar ted in 1821 as a count ry fa rmhouse on 4 7 
acres of f a r m - l a n d b e q u e a t h e d by Mon t rea l fur t rader 
James McG i l l . Ove r the years , M c G i l l has g r o w n to be-
come one of Canada 's most impo r tan t un ivers i t ies, inter-
na t i ona l l y acc la imed fo r its excel lent med ica l a n d eng in -
ee r ing schools. O f specia l interest is McGi l l ' s Redpath 
Museum, wh i ch houses impo r tan t foss i l , m inera l a n d 
zoo log i ca l col lect ions. M c G i l l now has «10,000 students. 

@ Expo 6 7 - The In te rna t i ona l Exh ib i t i on , be i ng he ld to 
mark Canada 's Cen tenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r s i te, c reated f rom ex is t ing is lands 
a n d 25 m i l l i on tons o f f i l l . 30 ,000,000 admiss ions a re 
expec ted to the many exh : b i t s , cent red a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site p rov ides v is i tors a good v iew 
of progress. 

M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awa i ts the 
v is i tor to thé M u n i c i p a l lookout on the summit o f Moun t 
Royal. O n c lear days, this pano rama extends 50 miles 
a n d b e y o n d ; a t n i g h t it becomes a w o n d e r l a n d of l ights . 
It is the idea l rendez-vous for a tour o f Mon t rea l ' s un ique 
down- town mounta in pa rk . Tra i le r - t ra ins p r o v i d e trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec City 's Laval Un ivers i ty , the Univers i ty 
of Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facul t ies o f l aw, t heo logy , med ic ine 
a n d arts. Today the un ivers i ty prov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic a n d po l i t i ca l sciences at its d ramat ic 
modern campus on the nor thern s lope of Moun t Royal. 

© Ora to i r e St -Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St. Joseph's O r a t o r y is the g rea t p i l g r i m a g e center 
o f Mon t rea l a n d the second greatest tour is t a t t rac t ion in 
Canada . Its fame grew a round the miraculous cures 
c red i ted to St. Joseph th rough the intercession o f Brother 
A n d r é , w h o was a doo rkeepe r at the Cong réga t i on de 
Sa in te-Cro ix fo r 4 0 years. The O r a t o r y is flanked by a 
beau t i f u l g a r d e n d i sp l ay i ng in sculpture the 14 stat ions 
o f the cross. 
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Some Problems 
of Artistic Subsidy 
J O H N R O B E R T C O L O M B O 

"ART SUCCEEDS, BUT THE SITUATION OF ART 
is hopeless." This quote seems to be an admirable 
way of summing up the problems of artistic subsidy in 
the 1960s, especially in Canada. The statement is Harold 
Rosenberg's, and it may be found in his fascinating book 
The Tradition of the New. Like so many of this Ameri-
can art critic's observations, it seems to hold on more 
than one level at the same time. As a home truth about 
"the situation of art," it conjures up the spectre of what 
art in the welfare state will be like, and this in turn 
bears specifically on the national importance of art and 
culture in Canada today. As a comment on "the situation 
of art," it seems to suggest the ever-present problem of 
the role of art in society, and the fate of the artist as 
a human being. 

But, in the back of his mind, Rosenberg was worried 
about the comparatively straight-forward economic 
problems the artist faces every day in the affluent society, 
for the quotation continues: "There are in the U.S.A. 
today probably fewer than one hundred persons fully 
supporting themselves through the creation of literature, 
painting, music — probably far fewer than one hundred. 
Yet who can count the number of those who are living 
well off the literature and art industry?" In the same 
way that Sargent Shriver may be congratulated for hav-
ing won his personal war on poverty, the war on cultural 
and artistic poverty is being won, little by little, even 
in Canada, by the professional anti-cultural-poverty 
fighters, the arts admin strators themselves. 

Give or take a handful of Harold Towns, Seiji Ozawas . 
and Morley Callaghans, who do well for themselves with-
out government handouts or teaching appointments, the 
two dozen or so full-time arts advisors in this country are 
probably more profitably and securely employed — and 
more professional oriented as a result — than the hun-
dred or so painters, writers, musicians and performing 
artists who are always being referred to as indispensable 
to the cultural life of Canada and are always being 
begged not to leave for the United States or England. 

But "the situation of art is hopeless" is true in a more 
subtle sense, and in a recent issue of The Canadian 
Forum I tried to suggest why. The present paths of 
cultural subsidy on this continent are well marked and 
respectably cobbled with revenue, but they lead straight 
up-hill. Using as the basis for my argument the findings 
of two Princeton University professors, which were pub-
lished in the American Economic Review (May, 1965), 
I alluded to two factors that were, on the one hand, 
extending art to more and more Canadians, but were, 
on the other, going to be limiting factors on cultural 
growth in the future. The two factors were the "annual 
grant," indirect year-by-vear underwriting of cultural 
organizations and individuals, and the "voluntary asso-
ciation," the part-time and often haphazard organiza-
tion of the cultural body receiving the grant. The find-
ings of Professor W. J. Baumol and Professor W. G. 
Bowen were derived from the performing arts, but then-
application to the literary and visual arts, and especially 
to crafts and handicrafts is still fairly apparent. It was 
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implied that the cost of cultural occasions — books, 
paintings, tickets — would continue to rise all out of 
proportion to the genera! rise in consumer prices, and 
that the arts would gradually outprice themselves, so 
that only the economically over-privileged would be able 
to afford cultural services. 

The American theatre is a ease in point. A young 
playwright, Barrie Stavis, who has written a number of 
non-commercial plays, including "Lamp at Midnight" 
and "Banners of Steel" — non-commercial in the Broad-
way sense — has digested the results of recent surveys 
and come up with some startling statistics in the Spring 
1965 issue of Drama Survey, in an article called "Career: 
Broadway or the United States?" Stavis sees subsidized 
theatres across the United States as the only answer to 
the impasse of Broadway. Here is how lie profiles the 
Broadway playgoer: 

Briefly: 70 percent of the audience is married. 
The average age of the male is 39.5 years and that 
of the female is 29.1. Almost 50 percent have gone 
to college and half of that half, that is, about 25 
percent of the total audience, have further degrees. 
About 60 percent is professional or managerial and 
another 20 percent is white collar, cither in clerical 
or sales positions. Of the eleven million tickets sold 
each year on Broadway, the New York theatregoer 
attends an average of eight plays a year and the 
visitor to New York who attends theatre, goes five 
times a year. Thus, the eleven million tickets are 
consumed by roughly only two million people. The 
average earning capacity of this managerial and 
professional group is $16,000 a year. 

I hope you see what I am getting at. I am trying 
to give you the shape and form of the theatre in 
which you will be working if you elect to try to 
make your career on Broadway. You will be work-
ing in a theatre slanted toward a small cliquish 
group of the managerial and professional class. It 
will not be a mass audience. It is an audience 
which primarily is not interested in theatre as an 
art form with an underlying aesthetic and philo-
sophic base, but as a place of entertainment, amuse-
ment, relaxation. Remember, I am speaking statis-
tically. There are thousands and thousands of in-
dividuals who are concerned with the theatre 
beyond that of amusement and relaxation, and they 
will flock to any play which attempts to grapple 
with life, whether the play be comedy or tragedy, 
The Little Foxes, Bom Yesterday, or Death of a 
Salesman. But the dominating influence in the the-
atre is the 40-year-old male and the 30-vear-old 
female of the upper middle-class managerial bour-
geoisie, with an earning capacity of $16,000 a year, 
and it is their tastes and desires which are ultimately 
reflected in the plays shown on Broadway each year. 

This is a class theatre, and not a working-class theatre 
either. Not only is this not healthy for American theatre, 
it is not even healthy for Broadway. Ticket costs are 
at an all-time high, and the costs of mounting even an 
off-Broadway production today are almost the same as 
those of mounting a Broadway production ten years ago. 
The number of original plays, musicals and revivals has 
steadily decreased from the high of 233 during the 
1929-30 season to the low of 58' during 1959 and 1960, 
the last season Stavis has statistics for. The Universit\ 
of British Columbia has a resident totem-pole carver. 
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(2!) B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u - M o n d e - Bui l t 
in 1878, this ca thedra l took its des ign f rom St. Peter's in 
Rome, o f wh i ch it is a smal l-scale rep l ica . The 13 statues 
over its por t i co are not the Apost les , but St. James, St. 
Joseph, St. A n t h o n y of Padua, St. Francis o f Assisi , St. 
V incent de Paul, St. John, St. Paul, St. Thomas A q u i n a s , 
St. Patr ick, St. Char les Bor romeo, St. John the Bapt is t , 
St. Hyac in th a n d St. Ignat ius . Under the dome is a f a i t h f u l 
rep roduc t ion o f Bernin i 's Ba ldach ino . 

® Place V i l l e M a r i e - A t o w e r i n g arch i tec tura l symbo l 
l i n k i n g Mont rea l ' s past , present and fu tu re , Place V i l le 
M a r i e has revo lu t i on i zed m id - town Mont rea l . This cruci-
fo rm b u i l d i n g is a met ropo l is in i tse l f , compr i s ing 42 
storeys, hous ing 12,000 o f f i ce workers a n d serv ing 
a p p r o x i m a t e l y 50 ,000 d a i l y v is i tors in its unde rg round 
î h o p p i n g mal l . It bears the o r i g i n a l name of Mon t rea l 
wh ich 300 years a g o was just a t i ny sett lement known as 
V i l l e M a r i e . It is the head of f ice locat ion o f many inter-
na t i ona l l y known corpora t ions . 

® D o w P l a n e t a r i u m - The Dow Planetar ium is a g i f t o f 
Dow Brewery to the City o f Mon t rea l . It features the 
newest t ype of Zeiss pro jec tor in a p ro jec t ion hal l seat ing 
408 persons. 204 feet long a n d 113 feet w i d e , it has a 
dome 85 fee t in d i ame te r r is ing 52 feet above the g round . 
Regular shows in French a n d Engl ish a re presented. 

® Musée des Beaux -A r t s - This classic co lumned bu i l d -
ing on Sherb rooke Street was bu i l t in 1912, at a cost of 
over ha l f a m i l l i on do l la rs , fo r the Ar t Assoc ia t ion of 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s a re those of the 
Dutch a n d Barb izon schools a n d a fine show ing of Eskimo 
ar t a n d sculpture. Sections a re devo ted to h is tor ical 
I nd ian hand ic ra f t s and ear l y Canad ian fu rn i t u re as wel l . 

® Chr is t -Church C a t h e d r a l - This beau t i f u l A n g l i c a n 
ca thedra l was bu i l t in 1859, i nco rpo ra t i ng one of the 
few stone steeples in Canada , plus a facade o r i g i n a l l y 
constructed of N o r m a n d y stone. A t the outset , the cathed-
ral d rew cr i t ic ism f o r its size, cons idered too amb i t i ous 
f o r the smal l Eng l i sh-speak ing popu lace ( then on ly 
25,000). W i t h the subsequent g row th o f the Mon t rea l 
p o p u l a t i o n , so has g r o w n the esteem of Chr ist Church 
Cathedra l . 

® Place des A r t s - Located in the heart o f the met ropo l i s , 
Mon t rea l ' s pe r fo rm ing -a r t s centre w i l l even tua l l y compr ise 
a g r o u p of theatres a n d concert hal ls , centered abou t 
La G r a n d e Sal le, a l r e a d y comp le ted . In its magni f icent 
set t ing, the M o n t r e a l Symphony Orchest ra , O p e r a a n d 
the Theatre f lour ish, a t t rac t ing la rge aud iences. It is as 
no tewor thy fo r its superb acoustics as fo r the beau ty of 
its decor . 

CITY 

(S ) Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site of Mont rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 and 1845, one of wh ich conta ins the largest be l l 
in Nor th Amer i ca . It we ighs 24,780 pounds a n d bears the 
la t in inscr ip t ion , " I am the g i f t o f the merchants, farmers 
a n d art isans o f V i l le M a r i e " . The church itself is 260 feet 
long , w i th s ta ined glass w indows dep i c t i ng Mont rea l ' s 
co lor fu l h istory. 

(5®) Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r o f Mon t rea l in 1705, this Château 
la ter became a warehouse f o r the French West I nd ia 
Company , then headquar te rs fo r the Brit ish Governo r and 
the Amer i can a rmy of occupat ion . Ben jamin Frank l in a n d 
Samuel Chase stayed here, as d i d Amer i can Genera l 
Hul l a f te r his sur render in the W a r of 1812. Later, it 
p r o v i d e d quar ters fo r schools a n d courts. Since 1895, it 
has served as a h is tor ica l museum. 

(5$) Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cent neo-classic b u i l d i n g is con-
s idered one of the finest examp les o f its k ind in Canada . 
It is now be ing restored, i nc lud ing r e b u i l d i n g the cupo la , 
by the Ci ty o f Mon t rea l a n d w i l l be the foca l po in t of 
Mon t rea l ' s " O l d C i t y " , also be ing renova ted by h istory-
lovers and gove rnmen t bod ies . N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours , the ci ty 's o ldest church, or i -
g i n a l l y bu i l t in 1675. 

© McG i l l Un ive rs i t y , Redpa th M u s e u m - This g rea t 
un ivers i ty s tar ted in 1821 as a country fa rmhouse on 4 7 
acres of f a r m - l a n d b e q u e a t h e d by Mon t rea l fur t rader 
James McGi l l . Ove r the years , M c G i l l has g r o w n to be-
come one of Canada 's most impo r tan t un ivers i t ies, inter-
na t i ona l l y acc la imed for its excel lent med ica l and eng in -
ee r ing schools. O f specia l interest is McGi l l ' s Redpath 
Museum, wh ich houses impor tan t fossi l , m inera l a n d 
zoo log i ca l col lect ions. McG i l l now has «10,000 students. 

@ Expo 6 7 - The In te rna t iona l Exh ib i t i on , be i ng he ld to 
mark Canada 's Cen tenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r site, c reated f rom ex is t ing is lands 
a n d 25 mi l l i on tons o f fill. 30 ,000,000 admiss ions are 
expec ted to the many exh ib i t s , cent red a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site p rov ides visi tors a g o o d v iew 
of progress. 

@ M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awa i ts the 
v is i tor to thé M u n i c i p a l lookout on the summit o f Moun t 
Royal. O n c lear days , this p a n o r a m a extends 5 0 miles 
a n d beyond ; at n igh t it becomes a w o n d e r l a n d of l ights . 
It is the idea l rendez-vous fo r a tour of Mon t rea l ' s un ique 
down- town mounta in pa rk . Tra i le r - t ra ins p r o v i d e trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec Ci ty 's Lavai Un ivers i ty , the Univers i ty 
of Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facu l t ies of l aw, t heo logy , med ic ine 
a n d arts. Today the un ivers i ty p rov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic a n d po l i t i ca l sciences at its d ramat i c 
modern campus on the nor thern s lope of Moun t Royal. 

O ra to i r e St-Joseph - Ma jes t i ca l l y s i tuated a t o p Moun t 
Royal, St. Joseph's O r a t o r y is the g rea t p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour is t a t t rac t ion in 
Canada . Its fame g rew a round the miraculous cures 
c red i ted to St. Joseph th rough the intercession o f Brother 
A n d r é , w h o was a doo rkeepe r at the Cong réga t i on de 
Sa in te-Cro ix fo r 4 0 years. The O r a t o r y is f l anked by a 
beau t i f u l g a r d e n d i s p l a y i n g in sculpture the 14 stat ions 
of the cross. 
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perhaps in twenty years some American university will 
have a resident playwright with much the same func-
tion. 

I alluded to this economic problem in the February 
Forum. The point I wish to make in this article is less 
spectacular, mostly because Canada has no theatrical 
community like Broadway, but in its own way it is 
equally important. I want to discuss subsidizing the arts, 
but I want to do it without referring to either private 
patronage or corporate spending or the Canada Council. 
Since 1948, at least forty arts councils have sprung up 
out of Canadian soil, and the problem these fledgling 
subsidizing bodies raise is a curious one. The besetting 
Canadian sin in art-subsidizing is not super-professional-
ism but super-amateurism. 

A few months ago I wrote to twenty of the Canadian 
arts councils and asked them to send me their most 
recent annual reports and, if they published them, copies 
of their latest news letter. I could have written to all 
forty, but from the list prepared by the Canadian Cul-
tural Information Centre in Ottawa and published under 
the title Some Canadian Cultural Organizations, I chose 
only those that seemed to be interested in all the arts and 
in serving some special part of the country. For the next 
month I received interesting letters and material from 
ten of the bodies.0 The reports, balance sheets and news 
letters ranged from the folksy ("a large group of won-
derful people"), mimeographed news letter of the Glen-
hyrst Arts Council in Brantford, Ontario, to the polished 
annual reports issued by the Province of Ontario Coun-
cil for the Arts and the Ministry of Cultural Affairs of 
the Province of Quebec. The response was reassuring 
in a way. From Vancouver to Halifax, there are people, 
either part-time or full-time, worrying about the eco-
nomic health of the arts in Canada and very much 
concerned about extending art into schools and every-
day life. These are municipal, regional and provincial 
bodies, and in an informed way they are going to make 
their mark felt on Canada. 

The problem these bodies face is that of amateur 
effort. The executives of these boards, councils, bodies, 
departments, branches and ministries are not amateurs 
— far from it. Some of them might be dilettantes, and 
the women "eulturettes" (women's committees are the 
mainstay of many of the smaller groups), but these 
executives are working constructively and in a business-
like fashion. Future administrators will be able to build 
upon their work, but as far as the professional artist is 
concerned, his talents are seldom required. These coun-
cils exist between the artist and the public, but their first 
obligation seems to be towards the public, the com-
munity. They serve the public better than the profes-
sion of art, and perhaps they serve the amateur better 
than they do the professional artist. Organizing festivals, 
acquiring paintings, commissioning compositions, invit-
ing soloists and lecturers, setting up writers' workshops 
— all these have their place, but in the long run the 
work is repetitious. It is like the Dominion Drama Festi-
val year after year holding more Dominion Drama 
Festivals; where does it end? Certainly not in profes-
sional theatre. But the virtue of these municipal and 
regional groups is that they know their own community 
because they are that community, and establishing an 
arts centre in connection with a local historical museum 

4 Eleven, actually. The eleventh one—the news letter of the 
Allied Arts 'Council of Sault Ste. Marie—came in after the article 
had cone to the printers. 

and a library can only increase for the local inhabi;ants 
a sense of regional importance, which is vital if Canada 
is to remain, paradoxically, distinct as a national entity. 

For general interest's sake, here are details about five 
municipal and regional arts councils. Bear in mind that 
the combined annual incomes of these councils (often, 
in part, from provincial and federal subsidizing bodies) 
and just these five, exceed three-quarters of a million 
dollars. Would this money be more wisely spent on 
endowing in perpetuity a national theatre which could 
tour these areas? There is no ready answer. 

Community Arts Council of Vancouver. If the Bennett 
government creates a British Columbia arts council, it 
will probably result from the efforts of the Community 
Arts Council of Vancouver and its President Ralph J. 
Flitton. Eighteen years old, and probably the oldest 
such council on this continent, the Vancouver Arts Coun-
cil both plans and programmes cultural activities in its 
area. It issues an informative monthly newsletter and 
it sponsors a number of activities on an annual budget 
of over $11,000. It commissioned Ian McNaim to dis-
cover that the City of Vancouver spends thirty-three 
cents per capita on the professional arts. It spends $4,000 
annually sending artists into schools. Its Civic Arts Com-
mittee takes an active part in environmental studies. 
("The Council stands firmly behind the Parks Board in 
its rejection of proposals to cut any further roadways 
through Stanley Park and has repeatedly recorded these 
objections with provincial officials.") It brought in 
$777.83 from premiering Larry Kent's film "When To-
morrow Dies." The annual report expresses a vision of 
the situation of art in the future: 

Cultural booms just don't happen. They are cur-
rently observable phenomena because groups of in-
telligent people saw far enough into the future with 
clear enough vision to recognize that our society 
would need higher and higher standards of cultural 
experience. They saw, too, that a greater proportion 
of our population would wish to share in that 
experience. They saw tl at our children would 
respond to exposure to the opportunities of par-
ticipation in various artistic disciplines as well as to 
examples of these disciplines presented for them 
alone. 

St. Catharines and District Arts Council. Ten years 
old, with its own building, Rodman Hall, as an arts 
centre for the Niagara Peninsula, the St. Catharines Arts 
Council maintains close contact with such member 
organizations as the art association, the historical society, 
the symphony orchestra and the community theatre. The 
Women's Committee is very active ( one of its duties 
is "to man the galleries, tea room and gift shop every 
afternoon, Thursday to Sunday"), and there are regular 
lectures (Jack Shadbolt last year), recitals (William 
Pengelly), art films (on Borduas and Picasso). Under 
John Martin's direction, Rodman Hall houses a rapidly 
growing collection of seventy-five pieces of painting and 
sculpture. A unique feature is the President's Fund, 
which is "a group of 30 area business and professional 
men [who] donate $100.00 each annually to the Presi-
dent's fund which may be used by the President for any 
purpose in improvement to the Arts Centre but which 
may not be used to meet operating or maintenance 
expenses." Rodman Hall was acquired by an initial 
fund-raising of $67,500, and the St. Catharines Council 
operates on $5,200 a year, all of which comes from the 
city and county governments and the local Rotary Club. 
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(2!) B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u - M o n d e - Bui l t 
In 1878, th is ca thedra l took its des ign f rom St. Peter's in 
Rome, o f wh ich i t is a smal l -scale rep l i ca . The 13 statues 
over its por t i co are not the Apost les , but St. James, St. 
Joseph, St. A n t h o n y o f Padua, St. Francis o f Assis i , St. 
V incent de Paul, St. John, St. Paul, St. Thomas Aqu inas , 
St. Patr ick, St. Char les Borromeo, St. John the Bapt ist , 
St. Hyac in th a n d St. Ignat ius . Under the d o m e is a f a i t h f u l 
rep roduc t ion of Bern in i 's Ba ldach ino . 

® Place V i l l e M a r i e - A t o w e r i n g arch i tec tura l symbol 
l i n k i n g Mont rea l ' s past, present a n d fu tu re , Place V i l le 
M a r i e has revo lu t i on i zed m id - town Mont rea l . This cruci-
f o rm b u i l d i n g is a met ropo l is in i tse l f , compr i s ing 42 
storeys, hous ing 12,000 o f f i ce workers and serv ing 
a p p r o x i m a t e l y 50 ,000 da i l y v is i tors in its unde rg round 
shopp ing mal l . It bears the o r i g i n a l name of Mon t rea l 
wh i ch 300 years a g o was just a t i ny set t lement known as 
V i l le M a r i e , It is the head of f ice locat ion o f many inter-
na t i ona l l y known corpora t ions . 

© D o w P l a n e t a r i u m - The Dow Planetar ium is a g i f t o f 
Dow Brewery to the Ci ty of Mon t rea l . It features the 
newest t ype o f Zeiss p ro jec to r in a p ro jec t ion hal l seat ing 
408 persons. 204 feet long and 113 feet w i d e , it has a 
dome 85 fee t in d iame te r r is ing 52 feet above the g round . 
Regular shows in French a n d Engl ish a re presented. 

® Musée des Beaux -A r t s - This classic co lumned bu i l d -
ing on She rb rooke Street was bu i l t in 1912, at a cost o f 
over ha l f a m i l l i on do l la rs , f o r the Ar t Assoc ia t ion of 
M o n t r e a l . A m o n g ou ts tand ing exh ib i t s a re those of the 
Dutch a n d Barb izon schools a n d a f ine show ing of Eskimo 
ar t a n d sculpture. Sections a re devo ted to h is tor ica l 
I n d i a n hand ic ra f ts a n d ear l y C a n a d i a n fu rn i t u re as we l l . 

® Chr is t -Church C a t h e d r a l - This beau t i f u l A n g l i c a n 
ca thedra l was b u i l t in 1859, i nco rpo ra t i ng one of the 
f e w stone steeples in C a n a d a , plus a facade o r i g i n a l l y 
constructed of N o r m a n d y stone. A t the outset , the cathed-
ral d rew cr i t ic ism f o r its size, cons idered too amb i t i ous 
f o r the smal l Eng l i sh-speak ing popu lace ( then on l y 
25,000). W i t h the subsequent g r o w t h o f the Mon t rea l 
p o p u l a t i o n , so has g r o w n the esteem of Chr ist Church 
Cathedra l . 

® Place des Ar ts - Located in the heart o f the met ropo l i s , 
Mon t rea l ' s pe r fo rm ing -a r t s centre w i l l eventua l ly compr ise 
a g r o u p of theatres a n d concert hal ls, centered abou t 
La G r a n d e Sal le, a l r e a d y comp le ted . In its magni f icent 
se t t ing , the Mon t rea l Symphony Orchest ra , O p e r a and 
the Theatre f lour ish, a t t rac t ing la rge aud iences. It is as 
no tewor thy f o r its superb acoustics as f o r the beau ty of 
its decor . 
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® Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site of Mon t rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh i ch contains the largest be l l 
in Nor th Amer i ca . It we ighs 24,780 pounds and bears the 
la t in inscr ip t ion , " I am the g i f t o f the merchants, farmers 
a n d art isans o f V i l l e M a r i e " . The church itself is 260 feet 
long , w i th s ta ined glass w indows dep i c t i ng Mont rea l ' s 
co lor fu l h istory. 

( § ) Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r o f Mon t rea l in 1705, this Château 
la ter became a warehouse fo r the French West I nd ia 
C o m p a n y , then headquar te rs fo r the Brit ish Governo r a n d 
the Amer i can a rmy of occupat ion . Ben jamin Frank l in and 
Samuel Chase stayed here, as d i d Amer i can Genera l 
Hul l a f te r his sur render in the W a r of 1812. Later, it 
p r o v i d e d quar ters fo r schools a n d courts. Since 1895, it 
has served as a h is tor ica l museum. 

@ Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cent neo-classic b u i l d i n g is con-
s idered one of the finest examples of its k ind in Canada . 
It is now be ing res tored, i nc l ud ing r e b u i l d i n g the cupo la , 
by the City o f Mon t rea l a n d w i l l be the foca l po in t of 
Mont rea l ' s " O l d C i t y " , a lso be i ng renova ted by h istory-
lovers a n d governmen t bodies. N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours , the ci ty 's o ldest church, o r i -
g i n a l l y bu i l t in 1675. 

® McG i l l Un ive rs i t y , Redpa th M u s e u m - This g rea t 
un ivers i ty s tar ted in 1821 as a country fa rmhouse on 47 
acres of f a r m - l a n d b e q u e a t h e d by Mon t rea l fu r t rader 
James McG i l l . Ove r the years , M c G i l l has g rown to be-
come one of Canada 's most impo r tan t un ivers i t ies, inter-
na t i ona l l y acc la imed fo r its excel lent medica l a n d eng in -
ee r ing schools. O f specia l interest is McGi l l ' s Redpath 
Museum, wh ich houses impor tan t fossi l , m inera l and 
zoo log i ca l col lect ions. M c G i l l now has 0 0 ,000 students. 

© Expo 6 7 - The In te rna t i ona l Exh ib i t i on , be i ng he ld to 
mark Canada 's Centenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r s i te, c reated f rom ex is t i ng is lands 
a n d 25 m i l l i on tons o f f i l l . 30 ,000,000 admiss ions are 
expec ted to the many exh ib i t s , cent red a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site p rov ides v is i tors a good v iew 
of progress. 

@ M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awa i ts the 
v is i tor to thé M u n i c i p a l l ookou t on the summit o f Moun t 
Royal. O n c lear days, this p a n o r a m a extends 5 0 miles 
a n d b e y o n d ; a t n igh t it becomes a w o n d e r l a n d of l ights . 
It is the idea l rendez-vous fo r a tour o f Mon t rea l ' s un ique 
down- town mounta in pa rk . Tra i le r - t ra ins p rov ide trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec Ci ty 's Laval Un ivers i ty , the Univers i ty 
o f Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facu l t ies of l aw, t heo logy , med ic ine 
a n d arts. Today the un ivers i ty p rov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pharmacy , 
social , economic and po l i t i ca l sciences at its d ramat ic 
modern campus on the nor thern s lope of Moun t Royal. 

($}) O ra to i r e St -Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St: Joseph's O r a t o r y is the g rea t p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour is t a t t rac t ion in 
Canada . Its fame grew a r o u n d the miraculous cures 
c red i ted to St. Joseph th rough the intercession o f Brother 
A n d r é , w h o was a d o o r k e e p e r at the Cong réga t i on de 
Sa in te -Cro ix fo r 4 0 years. The O r a t o r y is f l anked by a 
beau t i f u l g a r d e n d i s p l a y i n g in sculpture the 14 stat ions 
o f the cross. 
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In fact, the entire operation seems like a combination 
of a service club (like the Rotary) and London's ICA, 
Institute of Contemporary Arts. 

Saskatchewan Arts Board. Under its Executive 
Director, N. George Shaw, and six staff members, this 
Board has shown much initiative in sponsoring festivals 
and sparking municipal arts councils into existence. 
There are councils in Moose Jaw, Weyburn, Yorkton, 
North Battleford and Unity as a result of the Board's 
efforts. The Saskatchewan Festival of Arts, now under 
its guidance, last year sponsored activities in three 
centres concurrently, and supported ethnic singing 
groups, exhibitions, Jan Rubes, and W. O. Mitchell, and 
even commissioned a musical composition. There is a 
modest program of scholarships and bursaries. The 
Western Canada Art Circuit of the National Gallery was 
used extensively, a drama workshop at Qu'Appelle was 
established, and a manuscript-reading service for natives 
of Saskatchewan is in operation. The community the-
atres get "a grant of $50 a play for the production of 
two and not more than three plays in a season . . . to 
meet the costs of selecting and mounting better plays 
and so achieving higher standards in play production." 
The government's annual grant of $129,750 might seem 
small by Ontario and Quebec standards, but the sum is 
substantial considering the population of the province. 

Nova Scotia Department of Education. The Adult 
Education Division is mainly concerned with continuing 
learning from the public-school system, but the Arts 
Supervisor, Donald Wetmore, has a small budget of 
$50,000 to support a variety of projects. This sum does 
not include the Nova Scotian government's direct sub-
sidies to Neptune Theatre, the Halifax Symphony, the 
Canadian Players and other provincial and national 
groups. But there is an Arts Centre; writers' courses are 
offered; and handicraft exhibitions are arranged. The 
trend? "To wider application of cultural services to in-
clude, among other things, support to performances from 
outside the province, financial assistance to promising 
Nova Scotian artists, support to local arts festivals, and 
to provide training for teachers in the arts." 

The Greater Montreal Council of the Arts. The Canada 
Council was not the first arts-subsidizing council in this 
country — the Montreal Council was created a few 
months earlier, in 1956. One percent of the municipal 
sales tax of the city was then earmarked for its use, and 
by 1965 the Council, under Léon Lortie, was receiving 
almost $300,000 a year from the City of Montreal and 
about $120,000 from the surrounding municipalities. To-
day the budget hovers around $500,(XX), and because 
the budget is built into the prosperity of the city, the 
grants can only increase. In a way the Council is un-
fortunate. It is subject to some degree of political pres-
sure, since the Council, when it comes to making grants, 
can only recommend that they be made to the Execu-
tive Committee of the City. In the past there has been 
trouble here, as there often is with the Pulitzer Prize 
Committee, which suffers the same structure. Like the 
Ministry of Cultural Affairs for the Province of Quebec, 
the Montreal Council encourages French expression, 
and these days, when there is fleur-de-lis waving, politics 
and culture sit uneasily together. 

The Montreal Council's brochure (at least in its Eng-
lish translation) has a quaint ring to it. For instance, 
the Council, on behalf of the citizens of the region 
recognizes the "enormous debt towards those who pro-
cure them their artistic pleasures," and the Council 
makes vo bones about meaning to repay this debt. In 

1965, grants were made to the Montreal Internationa] 
Film Festival ($10,000), Grand Ballets Canadiens 
($25^00), the Montreal Symphony ($92,000); but often 
the funds are directed to support institutions which, in 
English Canada, are the financial burden of universities 
or city councils — like the $70,000 to the Montreal 
Museum of Fine Arts. The literary arts are fobbecToff 
with the annual prize of $3,000, plus an automatic urans-
lation fee. The breakdown of cultural spending in the 
1965 budget is not atypical of arts councils generally 
and shows the overriding importance of the perform-
ing arts: 

Music 30.6% 
Fine Arts 21.5% 
Theatre 21.6% 
Festivals 9.5% 
Ballet 7.6% 
Opera 5.2% 
Literature 3.2% 
Miscellaneous 0.8% 

100.0% 

The percentages are more revealing when Music and 
Opera are combined, to a total of 35.7%, and Theatre 
and Ballet, to 29.1%. Together, the performing arts 
claim 64.8% of the annual budget, the lion's share. 
Poor literature is left out in the 3.2% cold! 

The Greater Montreal Council of the Arts has no 
counterpart in English Canada. The energetic Com-
munity Arts Council of Vancouver is a stop-gap volun-
teer effort in comparison, and even in Toronto there is 
no separate arts advisory body, only the Special Grants 
Committee of the Municipality of Metropolitan Toronto, 
which is some kind of holding operation which, without 
fanfare, distributes approximately $50,000 a year to the 
large-scale cultural organizations. The Montreal Arts 
Council has to be compared with the two sizeable pro-
vincial arts councils in Canada — the Province of On-
tario Council for the Arts and the Ministry of Cultural 
Affairs of the Province of Quebec — to be seen in some 
kind of perspective. The Quebec Ministry is interna-
tional minded (it sponsors Quebec House in Paris which 
even publishes a literary magazine for France) but 
being on the cabinet level is subject to political policy-
making. In this manner it differs from the Ontario Arts 
Council which reports to the House through the Depart-
ment of Education but has no civil servants in its 
employ — something which Premier John Robarts, of 
all people, boasts about in POCA's Second Annual 
Report. 

All five arts councils have noted in their reports and 
news letters that cultural spending among corporations 
and individuals has increased in their areas, no doubt 
directly the result of their activities. But where does this 
leave the professional arts? The regional spending is 
more likely to be directed towards the touring of paint-
ings, productions and artists, and towards the improving 
of the local arts. It is not likely to contribute to national 
organizations or international bodies. These, in conse-
quence (where they exist), have some claim on the 
federal government for direct subvention. It is hard to 
imagine a flurry of art activity in Canada as a result of 
the five arts councils discussed, or even the forty that 
exist in Canada today, or the hundred that might pos-
sibly grace the land in another decade. Perhaps what 
is most necessary is a Federal Ministry of Culture to 
firmly establish the economic basis of these long-needed, 
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EXCITING 

(M) B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u - M o n d e - Bui l t 
in 1878, th is ca thedra l took its des ign f rom St. Peter's in 
Rome, o f wh ich it is a smal l-scale rep l ica . The 13 statues 
over its por t i co a re not the Apost les , but St. James, St. 
Joseph, St. A n t h o n y o f Padua, St. Francis o f Assisi , St. 
V incent de Paul, St. John, St. Paul, St. Thomas Aqu inas , 
St. Patr ick, St. Char les Bor romeo, St. John the Bapt ist , 
St. Hyac in th a n d St. Ignat ius . Under the dome is a f a i t h f u l 
rep roduc t ion of Bern in i 's Ba ldach ino . 

® Place V i l l e M a r i e - A t owe r i ng arch i tec tura l symbo l 
l i n k i n g Mont rea l ' s past , present a n d fu tu re , Place Vi l le 
M a r i e has revo lu t i on i zed m id - town Mon t rea l . This cruci-
f o rm b u i l d i n g is a met ropo l is in i tse l f , compr i s ing 42 
storeys, hous ing 12,000 o f f i ce workers and serv ing 
a p p r o x i m a t e l y 50 ,000 d a i l y v is i tors in its unde rg round 
shopp ing mal l . It bears the o r i g i n a l name of Mon t rea l 
wh i ch 300 years a g o was just a t i ny sett lement known as 
V i l l e M a r i e . It is the head of f ice locat ion o f many inter-
na t i ona l l y known corpora t ions . 

® D o w P l a n e t a r i u m - The Dow Planetar ium is a g i f t o f 
Dow Brewery to the C i l y o f Mon t rea l . It features the 
newest t ype of Zeiss pro jec tor in a p ro jec t ion hal l seat ing 
408 persons. 204 feet long a n d 113 feet w i d e , it has a 
dome 85 fee t in d iame te r r i s ing 52 feet above the g round . 
Regular shows in French a n d Engl ish a re presented. 

® Musée des Beaux -A r t s - This classic co lumned bu i l d -
ing on Sherb rooke Street was bu i l t in 1912, at a cost of 
over hal f a m i l l i on do l la rs , fo r the A r t Assoc ia t ion o f 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s are those of the 
Dutch a n d Barb izon schools a n d a f ine show ing of Eskimo 
ar t a n d sculpture. Sections a re devo ted to h is tor ical 
I nd ian hand ic ra f t s and ear l y C a n a d i a n fu rn i t u re as wel l . 

® Chr is t -Church Ca thed ra l - This beau t i f u l A n g l i c a n 
ca thedra l was bu i l t in 1859, i nco rpo ra t i ng one of the 
f e w stone steeples in C a n a d a , plus a facade o r i g i n a l l y 
constructed of N o r m a n d y stone. A t the outset , the cathed-
ral d rew cr i t ic ism fo r its size, cons idered too amb i t i ous 
fo r the smal l Eng l i sh-speak ing popu lace ( then on ly 
25,000). W i t h the subsequent g r o w t h o f the Mon t rea l 
p o p u l a t i o n , so has g r o w n the esteem of Chr ist Church 
Ca thedra l . 

® Place des A r t s - Located in the hear t o f the met ropo l is , 
Mon t rea l ' s pe r fo rm ing -a r t s centre w i l l even tua l l y compr ise 
a g r o u p of theatres a n d concert hal ls, centered abou t 
La G r a n d e Sal le , a l r e a d y comp le ted . In its magni f icent 
set t ing, the Mon t rea l Symphony Orchest ra , O p e r a a n d 
the Theat re f lour ish, a t t rac t ing la rge aud iences. It is as 
no tewor thy f o r its superb acoustics as fo r the beau ty of 
its decor . 

CITY 

® Égl ise N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site of Mon t rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh i ch contains the largest be l l 
in Nor th Amer i ca . It we ighs 24,780 pounds and bears the 
la t in inscr ip t ion , " I am the g i f t of the merchants, farmers 
a n d ar t isans o f V i l l e M a r i e " . The church itself is 260 feet 
l ong , w i th s ta ined glass w i n d o w s dep i c t i ng Mont rea l ' s 
co lor fu l h is tory. 

® Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r of Mon t rea l in 1705, this Château 
la ter became a warehouse fo r the French West Ind ia 
Company , then headquar te rs fo r the Brit ish Governo r a n d 
the Amer i can a rmy of occupat ion . Ben jamin Frank l in and 
Samuel Chase s tayed here, as d i d Amer i can Genera l 
Hul l a f t e r his sur render in the W a r o f 1812. Later, it 
p r o v i d e d quar ters fo r schools a n d courts. Since 1895, it 
has served as a h is tor ical museum. 

® Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cent neo-classic b u i l d i n g is con-
s idered one of the f inest examples o f its k ind in Canada . 
It is now be ing res tored, i nc l ud ing r e b u i l d i n g the cupo la , 
by the City o f Mon t rea l a n d w i l l be the foca l po in t of 
Mont rea l ' s " O l d C i t y " , a lso be i ng renova ted by history-
lovers a n d governmen t bod ies . N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours , the ci ty 's o ldest church, or i -
g i n a l l y bu i l t in 1675. 

® McG i l l Un ive rs i t y , Redpa th M u s e u m - This g rea t 
un ivers i ty star ted in 1821 as a country fa rmhouse on 4 7 
acres o f f a rm- l and b e q u e a t h e d by Mon t rea l f u r t rader 
James McG i l l . Ove r the years, McG i l l has g rown to be-
come one of Canada 's most impo r tan t univers i t ies, inter-
na t i ona l l y acc la imed fo r its excel lent medica l a n d eng in -
ee r ing schools. O f specia l interest is McGi l l ' s Redpath 
Museum, wh i ch houses impo r tan t fossi l , m inera l and 
zoo log i ca l col lect ions. M c G i l l now has «10,000 students. 

® Expo 6 7 - The In te rna t i ona l Exh ib i t i on , be ing he ld to 
mark Canada 's Cen tenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r site, c reated f rom ex is t ing is lands 
a n d 25 m i l l i on tons o f f i l l . 30 ,000,000 admiss ions a re 
expec ted to the many exh ib i t s , cent red a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site p rov ides v is i tors a g o o d v iew 
of progress. 

@ M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awa i ts the 
v is i tor to thé M u n i c i p a l lookout on the summit o f Moun t 
Royal. O n c lear days, this p a n o r a m a extends 5 0 miles 
a n d beyond ; at n igh t it becomes a w o n d e r l a n d of l ights. 
It is the idea l rendez-vous for a tour o f Mon t rea l ' s un ique 
down- town mounta in pa rk . Tra i le r - t ra ins p rov ide trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec Ci ty 's Laval Un ivers i ty , the Univers i ty 
o f Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facu l t ies o f l aw, t heo logy , med ic ine 
a n d arts. Today the un ivers i ty prov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic a n d po l i t i ca l sciences at its d ramat i c 
modern campus on the nor thern s lope of Moun t Royal. 

© O r a t o i r e St-Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St. Joseph's O r a t o r y is the g rea t p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour is t a t t rac t ion in 
Canada . Its fame grew a round the miraculous cures 
c red i ted to St. Joseph th rough the intercession o f Brother 
A n d r é , w h o was a d o o r k e e p e r at the Cong réga t i on de 
Sain te-Cro ix fo r 4 0 years. The O r a t o r y is f l anked by a 
beau t i f u l g a r d e n d i s p l a y i n g in sculpture the 14 stat ions 
o f the cross. 
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pace-setting national bodies. This would have incal-
culable effect outside Canada as well. As Archibald 
MacLeish once wrote, "It is largely in consequence ot 
the activities of the British Council that no literate Euro-
pean will ever again refer to the English as a nation ot 
shopkeepers." 

T H E W A S T E D Y O U T H 

Sure I'm restless, always running; 
I drained a bowl of Spanish Fly for breakfast. 
My fated glands have brewed enough 
To re-create the world. 
What's more, the inns are always closed or full, 
(Hotels filled with sluts and nuns). 
They've room in the bam; 
Godl 
I'd rather not sleep there again. 

Last time I took a sobering cold, 
My head clogged with such cynical snot, 
1 sneezed my soul to bits. 
Three farmers came and found me in the morning 
Shrivelled up, 
And the cow was pregnant. 

HOWARD GERHARD 

T H E O N E - E Y E D K I D 

This is my eyeball world; 
No planet this, 
But fixed centre of the sun 
And stars. 

This is my world of snow, 
Where one garden 
Grows irises in blue and brown 
Around a well. 

This is my ancient well, 
Where stars fell. 
Sun, snow, blue and brown 
Gardens down. 

KEEWATIN DEWDNEY 

F A M E F O R A D I M E 

One cool late summer 
and around and around the yellow lights 
strung rag-doll dangling down the midway 
hues unending frantic clusters m one crazy tick-

b ing dance 

behind me deaf to the jangling hush 
crumpled inside her grimy booth 
a hag two-bit spangled fortune teller 

twenty minutes that grating voice shut out that restless 

and seeing my face . 
they laughed my waiting puzzled inends 
sure at once the gullible dope after the palm 
had gene tor the crystal ball 

CLIFTON WHITEN 

P I G E O N S — S U S S E X A V E N U E 

In dark grey or black 
they silhouette the vantage points 
reconnoitering the yards profoundly 
slight falls of snow betraying their stoneness. 
They peck their throats, tilt, and sway 
and spraying out a wing to be cleaned 
break the image. 

The second day of snow 
and new cold winds 
have put an end to aimless wandering. 
Rejecting the trees 
they squat on chimneys 
at the foot of television aerials. 

Their vigil serious 
they are there first thing in the morning: 
necks puffed . 
and red feet cautiously starring the crusted surface. 

They move tenderly 
holding in their fur 
a slowing mind. 

In pain then 
on a fresh altar of snow 
they rot in the wind: 
sacrifices for Demeter. 

MICHAEL ONDAATJE 

T H E L O S T I S L A N D 

The lost island gleams. I stutter 
To men and women who will not reply. 
My mind convulses at that gleam 

Or dream. 

What will you have me do? 
Drown myself where the island used to bet' 

I have never been closer to drowning 
Than when a doctor felt my adenoids 
When I was six. I climbed 
Up on the roof and saved myself. 

RALPH ROBIN 

T H E H U N T E R S 

In the antifemale paradise 
Two men fire their tubes together. 

They have killed two ducks, 
And they fondle each other 
In all-masculine caress. 

They cuddle in carloads with their other buddies 
And return to their homes, 
Where they leak into their wives 
Their masterful, residual love. 

RALPH ROBIN 



Not counting the annual exhibit ion of the stu-
dents and a tr i f l ing show of West-Indies paint-
ing and sculpture which was an appendage to 
a social event, the last exhibit ion at the Mont-
real Museum of Fine Arts, before it closed for 
six months at the beginning of April, was a dis-
play of the jewelry designed by Georges Braque 
and executed by Baron Henri-Michel Heger de 
Lowenfeld. It was an enchanting experience 
for those who don't repudiate such things as 
frivolous. Since Braque was the designer there 
could be none of the vulgarity of the Dali jewels 
shown here a few years ago. 

Why Christian Rohlfs? I asked myself at his 
solo in the Musée d'art contemporain (now 
directed by Gilles Hénault, who has succeeded 
the unfortunate Guy Robert). It would have 
been more to the point to give Canadians, who 
know so little about them, a survey of German 
painters of his period, an introduction to the 
Bridge and the Blue Rider and to such figures 
as Emil Nolde who were more important than 
Rohlfs. It was, nevertheless, an enjoyable show, 
heartening to see how fresh his vision was and 
how true his hand in the flowers he painted 
when he was nearly ninety. 

Green old age was also evident in the work 
of Henri Hayden (born in Warsaw in 1883, he 
went to Paris in 1907) whose first Canadian 
exhibit ion was held at the Waddington Gal-
leries fol lowing another first, the introduction 
of the British sculptors, F. E. McWill iam and 
Robert Clatworthy. 

Still another European was seen in Montreal for 
the first time when Georges Delrue presented 
the distinguished stained glass of François 
Gillen. The Art Den (formerly the Dresdnère 
Gallery and operated by Simon Dresdnère's 
sister) added a postscript to the Art Israel ex-
hibition, mostly in the form of prints. 
In this field, changes were to be seen in the 
work of two Canadian graphics men, John K. 
Esler and James Boyd, in separate exhibit ions 
at Gallery 1640. Turning to an emphasis on 
subject rather than technique after a 6,000-
mile motor trip through the United States, 
Esler brought his collage prints to the brink of 
pop in a lively pictorial journalism. Boyd open-
ed up his range in a great variety of metal 
collage composit ions in an animated figurative 
style notable for wit. 

Two other artists showed new development, 
in exhibit ions at Galerie Agnès Lefort — Takao 
Tanabe, with a lyrical ambiguity breaking into 
the rigidity of hard edge "boxes," which some-
times seem to have come to a decorative dead 
end, and Gino Lorcini, who has added colour 
to his aluminum structural reliefs, a little gim-
micky in an op way, and has made beautifully 
precise and polished geometrical hand sculp-
tures. - by Robert Ayre 

Art Scene in Canada 

Henri Hayden 
Nature morte au 
pare feu. 231/2"x 283/4" 
Waddington Galleries 

Robert Bruce 
King and Queen 
at Home 
Oil on paper. 18" x 25" 
Walter Klinkhoff Gallery 

Jacques Chapdelaine 
Feuille d'avant la haine 
Bronze. 32" x 26" 
Galerie Libre 

John K. Esler 
Great Society 
{Journey No. 2) 
Mixed planographic 
approx. 30" x 26" 
Gallery 1640 

F. E. McWil l iam 
Screen. 1961 
Bronze. H V z " x 1 9 % " 
Waddington Galleries 

Montreal 
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Gerard Clarkes 
Repose 
2 9 " x 40" 
Galerie Agnès Lefort 
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Award Price Prizes for Fine Arts 
The second Price Fine Arts Awards 
have been determined. Major 
prizewinners were presented with 
certificates — and cheques — by 
T. R. Moore, chairman and presi-
dent of the Price group of com-
panies, at a recent ceremony and 
dinner in Montreal's plush ' Ritz-
Carlton Hotel. 

First award went to Fred T. V. 
Savard of Toronto for his painting 
"The Passing Canadian Village". 
The award certificate was accom-
panied by a cheque for $800. 
Savard also won special mention 
for another painting he submitted 
to the competition. 

The second award and a cheque 
for $500 was taken by A1 Dutche-

shen, a CBC staffer for Winnipeg. 
Third and fourth awards went 

to two Montreal artists, William 
S ho well, for his "The Houses", and 
Geoffrey Hollqway, who entered 
"Girl in a Red Coat". Showell won 
$350, Holloway got $250. 

Guest speaker at the awards din-
ner was J. Jacques Besner, co-
ordinator of the "Man the Creator" 
section of Expo '67. A. Welch, vice-
president and general manager of 
the Price Kraft and Paperboard 
Corporation, sponsors of t h e 
awards, was chairman. 

Mr. Besner told of a vast collec-
tion of world art treasures which É 
are slated for display at Expo '67, 
and gave his audience of prize-

011 motor oil composite cans with a 
plastic-paper label. Savings in this 
shift would amount to about 50 
cents per thousand. 

Similarly, work continues to 
make cans of polyethylene and 
polypropylene-except the ends. As 
costs are reduced in the use of new 
materials, other markets are ex-
pected to open up to the compo-
site can. 

Progress has been fas t -wi l l De-
cember year-end analyses label 
1966 the year of the composite can? 
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Toronto commercial 
artist Fred T. 
So vord receives 
prize and plaudits 
from Price president 
T. R. Moore, right 
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Art Scene in Canada 

Jacques CMapdetaine 
Feuille d'avant la haine 
Bronze. 32" x 26" 
Galerie Libre 

F. E. McWi l l iam 
Screen. 1961 
Bronze. 11V2 " x 191/2" 
Waddington Galleries 

Gerard Clarkes 
Repose 
2 9 " x 40" 

Galerie Agnès Lefort 

John K. Esler 
Great Society 
(Journey No. 2) 
Mixed planographic 
approx. 30" x 26" 
Gallery 1640 

Henri Hayden 
Nature morte au 
pare feu. 231/2 " x 28% " 
Waddington Galleries 

Robert Bruce 
King and Queen 
at Home 
Oil on paper. 18" x 25" 
Walter Klinkhoff Gallery 

shown here a few years ago. 

Why Christ ian Rohlfs? I asked myself at his 
solo in the Musée d'art contemporain (now 
directed by Gil les Hénault, who has succeeded 
the unfortunate Guy Robert). It would have 
been more to the point to give Canadians, who 
know so litt le about them, a survey of German 
painters of his period, an introduct ion to the 
Bridge and the Blue Rider and to such f igures 
as Emil Nolde who were more important than 
Rohlfs. It was, nevertheless, an enjoyable show, 
heartening to see how fresh his vision was and 
how true his hand in the f lowers he painted 
when he was nearly ninety. 

Green old age was also evident in the work 
of Henri Hayden (born in Warsaw in 1883, he 
went to Paris in 1907) whose first Canadian 
exhibi t ion was held at the Waddington Gal-
leries fo l lowing another first, the introduct ion 
of the Brit ish sculptors, F. E. McWil l iam and 
Robert Clatworthy. 

Still another European was seen in Montreal for 
the first t ime when Georges Delrue presented 
the dist inguished stained glass of François 
Gillen. The Art Den (formerly the Dresdnère 
Gallery and operated by Simon Dresdnère's 
sister) added a postscr ipt to the Art Israel ex-
hibit ion, mostly in the form of prints. 
In this f ield, changes were to be seen in the 
work of two Canadian graphics men, John K. 
Esler and James Boyd, in separate exhibi t ions 
at Gallery 1640. Turning to an emphasis on 
subject rather than technique after a 6,000-
mile motor tr ip through the United States, 
Esler brought his col lage prints to the br ink of 
pop in a lively pictor ial journal ism. Boyd open-
ed up his range in a great variety of metal 
col lage composi t ions in an animated f igurat ive 
style notable for wit. 

Two other artists showed new development, 
in exhibi t ions at Galerie Agnès Lefort —Takao 
Tanabe, with a lyrical ambigui ty breaking into 
the r igidity of hard edge "boxes , " which some-
t imes seem to have come to a decorat ive dead 
end, and Gino Lorcini , who has added colour 
to his aluminum structural reliefs, a little gim-
micky in an op way, and has made beautiful ly 
precise and pol ished geometr ical hand sculp-
tures. - by Robert Ayre 
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quire thicker ànd stronger materi-
than present-day composites. 

Steel foil could be the secret in-
gredient - depending upon a re-
duction in cost. The real question 
therefore is will composites for new 
products cost less than the metal 
cans they replace. 

Suppliers of composites are giv-
ing every indication that thev think 
they can solve the problems. 

The two largest markets for com-
p o s e s are citrus concentrates and 
motor oil. Composites contain 
about SO per cent of each type of 
product in the United States ac-
cording to R.C. Can. 

The big advantage of the com-
posite can is economics: savings of 
up to 16 per cent over all metal 
cans are possible. Also, they are 
lighter and cost of shipping is re-
duced. 

The newer composite cans cost 
about four per cent less than the 
typical foil-fiber-foil composite. 
This is a significant cost factor to 
the citrus industry. 

Many of the major oil com-
panies have been shifting to plas- g 
tic, greaseproof paper or glassine ii 
linings in place of foil. American i 
Oil and Gulf Oil, among others, 
are converting to composites lined 
with high-density polyethvlene. 
Shell has standardized on poly-
ethylene linings. Some oil com-
panies are now using polvpropy-
lene-hned composites. 

Efforts seem well under way to-
ward the replacement of foil labels 
on motor oil composite cans with a 
plastic-paper label. Savings in this 
shift would amount to about 50 
cents per thousand. 

. Similarly, work continues to 
make cans of polyethylene and 
polypropylene—except the ends As 
costs are reduced in the use of new 
materials, other markets are ex-
pected to open up to the compo-
site can. 

Progress has been fas t -wi l l De- h i 
eember year-end analyses label i»-J 
1966 the year of the composite can? 
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Art Scene in Canada 

Gerard Clarkes 
Repose 
2 9 " x 40" 
Galerie Agnès Lefort 

Jacques Cl iapdelaine 
Feuille d'avant la haine 
Bronze. 32" x 26" 
Galerie Libre 

Henri Hayden 
Nature morte au 
pare feu. 231/2" x 2 8 % " 
Waddington Galleries 

Robert Bruce 
King and Queen 
at Home 

Oil on paper. 18" x 25" 
Walter Kl inkhoff Gallery 

F. E. McWil l iam 
Screen. 1961 
Bronze. 11 Vz" x 191/2" 
Waddington Galleries 

John K. Esler 
Great Society 
(Journey No. 2) 
Mixed planographic 
approx. 30" x 26" 
Gallery 1640 

shown here a few years ago. 

Why Christ ian Rohlfs? I asked myself at his 
solo in the Musée d'art contemporain (now 
di rected by Gilles Hénault, who has succeeded 
the unfortunate Guy Robert). It would have 
been more to the point to give Canadians, who 
know so little about them, a survey of German 
painters of his period, an introduct ion to the 
Bridge and the Blue Rider and to such f igures 
as Emil Nolde who were more important than 
Rohlfs. It was, nevertheless, an enjoyable show, 
heartening to see how fresh his vision was and 
how true his hand in the f lowers he painted 
when he was nearly ninety. 

Green old age was also evident in the work 
of Henri Hayden (born in Warsaw in 1883, he 
went to Paris in 1907) whose first Canadian 
exhibi t ion was held at the Waddington Gal-
leries fo l lowing another first, the introduct ion 
of the Brit ish sculptors, F. E. McWil l iam and 
Robert Clatworthy. 

Still another European was seen in Montreal for 
the first t ime when Georges Delrue presented 
the dist inguished stained glass of François 
Gillen. The Art Den (formerly the Dresdnère 
Gallery and operated by Simon Dresdnère's 
sister) added a postscr ipt to the Art Israel ex-
hibit ion, mostly in the form of prints. 
In this f ield, changes were to be seen in the 
work of two Canadian graphics men, John K. 
Esler and James Boyd, in separate exhibi t ions 
at Gallery 1640. Turning to an emphasis on 
subject rather than technique after a 6,000-
mile motor tr ip through the United States, 
Esler brought his col lage prints to the brink of 
pop in a lively pictor ial journal ism. Boyd open-
ed up his range in a great variety of metal 
col lage composi t ions in an animated f igurative 
style notable for wit. 

Two other artists showed new development, 
in exhibi t ions at Galerie Agnès Lefort — Takao 
Tanabe, with a lyrical ambiguity breaking into 
the r igidity of hard edge "boxes, " which some-
t imes seem to have come to a decorat ive dead 
end, and Gino Lorcini, who has added colour 
to his aluminum structural reliefs, a litt le gim-
micky in an op way, and has made beauti ful ly 
precise and pol ished geometr ical hand sculp-
tures. - by Robert Ayre 

nt. 

Museum of Fine Ar.ts; Mrs. Doro- j 
thy Pfeiffer, independent art ex-
pert; Paul Gladu, art critic of Le 
Petit Journal, Montreal; and Wal-
ter Klinkhoff, art dealer. 

Twelve artists won honourable 
mention awards. They were: Ar- I1 

thur Horsfall, Winnipeg; Harry '' 
Aslin, Montreal; Tom McNeely, j 
Toronto; Albert Kiran, Montreal; j 
Bernie Sidon, Scarborough, On-
tario; John D. Brooke, Gormley, 
Ontario; Norman Melchior, Scar-
borough, Ontario; Mrs. Mary Beal, 
Willowdale, Ontario; F. James Mc-
Hale, Newmarket, Ontario; Bruce 
LeDain, Hampstead, Quebec; W. 
S. Houston, Toronto; and Mr. Fred 
Savard with a second submission. 

A group of selected paintings 
from the competition will go on 
tour for exhibitions in Toronto, 
Quebec City, Montreal, Ottawa 
and other centres. In addition, they 
will be displayed at the Price 
exhibit at Pac-Ex '67 scheduled 
for Toronto's Exhibition Park in 
November. 
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The National Gallery's 
new director 

(bc^ adU'cL*i (X^i 

On June 1, Dr Jean Boggs took up her duties 
as director of the National Gallery of Canada, 
and in this article the director of the Confedera-
tion Art Gallery and Museum in Charlottetown 
tells why this news is reason for rejoicing 

We are all pleased with Miss Jean Bogg's ap-
pointment," wrote A Y. Jackson to a friend. 
"We feared it would be pol i t ical ." 

So did we all. What happened, thankfully, is that 
the Secretary of State has pulled a tour de force. 
For too long both the trustees and the Gallery's 
professional staff had been hoisted by their own 
polit ical petard. Dissatisfaction with the cum-
bersome rigmarole of parliamentary acts, pro-
cedures. structure and so forth was draped like 
a pall on all of the Gallery's actions so that even 
the elevator operators seemed too listless to 
get off their stools. At times it appeared that 
neither trustees nor staff knew which side they 
were on. Lines of communicat ion were dead. 
The whole sorry mess might have dragged on 
indefinitely had not art museum directors, artists 
and others made their feelings clear. The col-
lective strength of the Canadian museum pro-
fession, particularly the art museum, is that 
when we stand guard we don't give ground. 
When we assault, we do so with the hard-sell, 

and in the case of t i e National Gallery the prob-
lems were of the ut nost signif icance to all of 
us. At all times our personal relationships with 
the National Gallery staff were founded on mu-
tual respect, and their plight spi l led over. The 
crisis was the culmination of decades and could 
be traced back to the first constitution when the 
National Gallery was established. It was not so 
much a problem of personalities, but of out-
moded procedure. 

"When mother goose is const ipated," said a 
well-known Canadian art authority, "her eggs 
are addled." 

The seriousness of the impasse was damaging 
to our national reputation abroad, while the dis-
heartening side-effect on other Canadian art 
organizations was that which befalls any group 
when its leadership appears in jeopardy. A na-
tional gallery in all countries has the vested 
authority of leadership, but only when such 
leadership is unchallenged and supported at 
government level. In our case, the warning 
signals rang loud and clear. Those who were 
invited to apply for the posit ion declined, and 
this included Jean Boggs herself. The atmos-
phere of secrecy surrounding the whole affair 
was that normally associated with a missile site. 

What was remarkable, and reflects enormously 
to their credit, was the continued loyalty of 
the Gallery's profess onal staff who worked long 
hours and tirelessly, endured staff shortages 
along with the rest of us, and closed ranks. 
Despite an occasional expression of individual 
and well- justif ied bitterness, work was never 
at a standstill. To their friends on the "outs ide" 
our inability to help was distressing. Bill Dale, 
to everybody's relief, was far more than an 
acting director. He took action within the 
cumbersome structure of protocol and set into 
motion far-sighted and progressive changes, 
fully aware that his successor might possibly 
refuse to ratify them. 

Fortunately, while fighting for its life, the 
National Gallery survived so there will be no 
post-mortem For all that, several questions of 
concern to the art world must be answered. 
Primarily these deal with the national aspects of 
the Gallery on a federal, inter-provincial level 
and. equally pressing, is the matter of day to 
day administration. Our provinces and major 
galleries particularly are becoming more 
self-contained and regional. The Art Gallery of 
Toronto, the Montreal Museum of Fine Arts, 
the Vancouver Art Gallery and the Musée du 
Québec effectively demonstrated that they 
could go it alone. 

One of the first tasks awaiting Dr Boggs will be 
to answer crit ics who feel that perhaps the 
National Gallery of Canada has already out-
grown its national effectiveness. If this is 
indeed the case a remedy must be found and, 
at the same time, the Gallery must play a more 
vital role on the international scene. Her second 
challenge, in a long list of priorities, wil l not 
be so much the development of the Gallery's 
permanent collection, but the speeding of 
communicat ion between the Gallery and its 
geographical ly isolated public, not to mention 
the artists who feel isolated in another sense. 

Everybody with whom I have spoken has no 
doubt that she will attend to these matters 

admiraoly Even so the fear exists that sh 
will become desk-bound by the problems of 
cumbersome inter-departmental administratif, 
which has so frustrated her predecessors 
And all who wonder what made Dr Jean 
Sutherland Boggs change her mind and acce,~ ^ 
the challenge might feel reassured that the C a n a d i a n A r f > 0 l t ™ ° ' O n t 
Secretary of State is indeed in earnest when July 1966 
she promises a revision of parliamentary acts 

Well, I was in the National Gallery two days 
after the announcement and the atmosphere 
was positively heady. Since then I have talked 
with several museum people, with artists and 
others. A mixture of optimism and relief might 
describe the reactions which have ranged fron 
reserve to exhilaration. Something, we're not 
quite sure what exactly, has been accom-
plished. To indicate the variety of reaction and 
the degree of concern which all of us feel 
when our National Gallery is on the block 
here are some opinions. 

Richard Simmins: My reaction is excellent. 
Jean Boggs is a scholar of international 
reputation. Her appointment should resolve 
a great many problems which have bothered 
the National Gallery for some time. I await 
with interest her purchase policy as she is a 
woman of very definite opinions, not that I am 
crit icizing the Gallery's purchase policy in 
the past. That a woman was chosen was a very 
good thing. The National Gallery trustees or 
whoever else was responsible showed first 
class wisdom in being concerned with the 
individual and ignoring the matter of sex 

William Withrow : An art historian with an 
international reputation is the very person the 
National Gallery needs at this time. The area 
of her scholarship is quite ideal for the 
Canadian art museums as they are at present. 
Her background of the nineteenth century is 
not unsympathetic to the twentieth. Contempo 
ary artists should have no fear that they might 
be overlooked. 

Gerald Gladstone: I was surprised that they 
picked a woman to head the National Gallery, 
but pleased. I am almost positive Boggs wi! 
go dov\n under the weight and immobility of 
the National Gallery. This seems inevitable. 
However, it reflects a fantastic explosion back 
into life of the National Gallery from the 
practising artist's viewpoint. I wil l not judge 
Jean Boggs but wil l judge the National Gallery 
in another year to see if they were sincere 
in appointing her. As far as I am concerned, th 
National Gallery has never given me leadershi 
nor direction. I've always looked upon them 
as farmers in the international scene. 

E x h i b i t i o n s / ! 

One of M o n t r e a l ' s newes t and mos t i n t e res t i ng e x h i b i t i o n 
rooms, La Maison des Ans. La Sauvegarde, is b roaden -
ing its p r o g r a m m e to pe rm i t a r t i s t i c and cu l t u ra l assoc ia -
t ions to use i ts p rem ises for the i r own ac t i v i t i es . L o c a t e d 
in a h a n d s o m e l y res to red 18th cen tu ry house at 160 
Not re Dame East , it has he ld regu la r e x h i b i t i o n s of 
p a i n t i n g s and g r a p h i c s s i n c e it o p e n e d last fa l l 
E d m o n t o n ar t is t N o r m a n Y a t e s had a s o l o show at 
Ga le r i es Jason-Te f f in M o n t r e a l th is s p r i n g and has been 
c o m m i s s i o n e d to car ry out a 40 x 80 foot mura l fo r the 

(P « }C 
e n g i n e e r i n g b u i l d i n g tower . Un ive rs i t y of A l b e r t a 
AI Forbes . Jack Tay lo r and D o u g H a y n e s he ld o n e - m a n 
shows recen t l y at J a c o x G a l l e r i e s in E d m o n t o n 
W i l l i a m K u r e l e k ' s se r i es of p a i n t i n g s based on the 
Pass ion of Chr i s t as na r ra ted in the St M a t t h e w Gospe l 
were e x h i b i t e d in the Ga l le ry of the T h e a t r e of tha Ar ts 
Un ive rs i t y ot Wa te r l oo , in Ma rch . P r o m p t e d by the a r t i s t ' s 
c o n v e r s i o n to Roman C a t h o l i c i s m , the p a i n t i n g s were 
c r e a t e d over a p e r i o d of s ix years . F ive w o r k s by 
Mon t rea l ar t is t Jan M e n s e s we re s e l e c t e d by the Na t i ona l 
Ga l l e r y of Canada for the IX I n te rna t i ona l E x h i b i t i o n o l 
D r a w i n g s and Eng rav ings at Lugano , S w i t z e r l a n d w h i c h 
took p l a c e A p r i l 8 - June 5 th is year . T w o o ther works have 
been chosen (or the Na t i ona l G a l l e r y ' s C a n a d i a n Water -
co l ou r s , D raw ings and Pr in ts e x h i b i i i o n . An e x h i b i t i o n 
of Menses Kaddish set w i l l be h e l d at the Musée du 
Q u é b e c and M o n t r e a l ' s Musée d ' a r t c o n t e m p o r a i n la ter 
in the year Masterpieces from Montreal, a c o l l e c t i o n 
of 102 works on loan f r om the M o n t r e a l M u s e u m of Fine 
Ar ts , . i s cu r ren t l y t o u r i n g the U.s'.A The 50th ann i -

V 
versary e x h i b i t i o n of the C a n a d i a n Soc ie t y of Pa in te r -
E tchers and Engravers was he ld at the Royal On ta r i o 
M u s e u m th is s p r i n g . The s h o w i n c l u d e d 1Cm7r ints f r om 
ar t i s ts in Canada , Is rae l , B e l g i u m , F rance , Yugos lav ia 
Eng land . Cuba. M e x i c o and the U.S.A. A w a r d s we re 
p resen ted to Rico D e b e n j a k . Y u g o s l a v i a ; Pat M a r t i n 
Ba tes V i c t o r i a ; M a r i a n n a S c h m i d t , V a n c o u v e r and 
Y v a n L a F o n t a i n e and J a n i n e L e r o u x - G u i l l a u m e of 
M o n t r e a l ...Art Israel, the f i rs t ma jo r e x h i b i t i o n of con-
t empo ra ry Is rae l i p a i n t i n g s h o w n in Nor th A m e r i c a has 
been t o u r i n g Canad ian and U.S. m u s e u m s th is year 
The T o r o n t o H i s t o r i c a l Boa rd and the M i l i t a r y H i s t o - i c a i 
Soc ie t y of Canada s p o n s o r e d the o p e n i n g of a p e r m a n e n t 
exh ib i t of p a i n t i n g s at H i s t o r i c Fort York , d r a m a t i z i n g 
C a n a d a ' s m i l i t a r y he r i t age , in A p r i l . . . The f i rst C a n a d i a n 
e x h i b i t i o n of F rench pa in te r H e n r i H a y d e n a c l ose 
assoc ia te of the ear ly Cub is t s in Par is , was h e l d recen t l y 
at W a d d i n g t o n Ga l l e r i es , M o n t r e a l . Hayden , w h o he ld h is 
f i rs t s o l o show at the G a l e r i e D rouan t in 1911, w i l l be 83 

. 80 Years of Canadian Painting, a se l ec -in D e c e m b e r . 

dea le r , w i l l c o - o r d i n a t e the e x h i b i t i o n . . . A n n o u n c e m e n t 
has been made of the c l o s i n g of the J e r r o l d Mor r i s 
I n t e r n a t i o n a l Ga l l e r y , T o r o n t o , on Ju ly 1 fo r f i nanc i a l 
reasons . In the i r a n n o u n c e m e n t the owners , E m i l i o de l 
Junco and Je r ro ld A. Mor r is , ou t l i ne t he i r a c c o m p l i s h -
men ts over the pas t f ou r years in th ree m a j o r a reas : in the 
ass i s t i ng at va r i ous leve ls the r e c o g n i t i o n of C a n a d i a n 
a r t i s t s ; in the e n c o u r a g e m e n t of pu r chases of U.S., par-
t i cu l a r l y New Y o r k , w o r k s of ar t b e c a u s e of t he i r con -
v i c t i o n that tha t is the cen t re of the ar t w o r l d t o d a y ; in 
t he i r c o n t r i b u t i o n t o w a r d s a d d i n g to C a n a d i a n c o l l e c t i o n s 
n i n e t e e n t h and twen t i e t h cen tu ry mas te rs . In a l l , they 
s ta te they p l a c e d some m i l l i o n do l l a r s w o r t h of ar t in 
C a n a d i a n c o l l e c t i o n s . . . The W i n n i p e g Show C o m m i t t e e 
a n n o u n c e s that the da tes for the T e n t h W i n n i p e g S h o w 
are 3-30 N o v e m b e r 1966. Out-of- ' .own p a i n t i n g s must reach 
the W i n n i p e g A r t Ga l le ry be tween 26 S e p t e m b e r and 3 
O c t o b e r . Pho tos of s c u l p t u r e must be r e c e i v e d by 15 
A u g u s t . Entry da tes fo r l o ca l ar t is ts are 14-17 O c t o b e r 
1966 . . . • 
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Canadian Art 
Ottawa, Ont. 
EOM 6,700 

JUL 

art 
The M o n t r e a l Museum o f Fine A r t s 

is c losed a long wi th a lo t o f the p r i va te 
gal ler ies f o r the month o f Ju ly w i th 
the fo l l ow ing few except ions : 

Galerie Agnes Lefort: Dur ing July, 
C o n t e m p o r a r y C a n a d i a n Painters. 
Galleries Janson-Teff: Dur ing July, A r t -
ists o f the Ga l l e ry . 

Lippel Gallery: Dur ing July , Primi-
t ive A r t and Eskimo sculpture. 
Dominion Square: To Sep tember 3rd, 
o u t d o o r Exhibi t ion o f pa in t ings by local 
art ists. 

THE MONTREALER. J U L Y l?64 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

JUL 2 1966 

.The Art » 
mitAE-ITM QV FINK 

AÉTS. Closed for summer. 
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Jack Humphrey : Heard her speak on the radio 
otherwise know nothing about her Sounds a 
lively person If she has the capacity, better to 
have a good female than a poor male, wiihout 
casting reflections on directors past or future ^ ^ 
I'd like to see the director get closer to things I 
on hand; to see things in bulk rather than 
isolated examples sent to Ottawa. The d i r e c t o j 
of the National Gallery sits like a spider in 
the middle of a web. Who knows, she might 
be able to travel. 

So there you are, Jean. It's all yours. Bless 
you for coming home! - Moncrieff Williamsc 

Art Calendar-to 1 October 1966 
M o n t r e a l M u s e u m o f F i n e A r t s 1379 
She rb rooke W : M u s e u m c losed to"r rénova 
t ions 

& j^cAAJU-1 Jz" 
MUSÉE DES BEAUX ARTS 
A cause des travaux de renovation pour la 
tenue de l 'Exposit ion Universelle et Interna-
t ionale de 1967, le Musée des Beaux-Arts est 
fermé ou public et ne réouvrira ses portes 
qu'au début de l 'automne 1966. L'association 
Junior Associates of the Montreal Museum of 
Fine Arts a toutefois préparé quelques exposi-
tions qui se tiennent à la Galer ie de l 'Etable 
(entrée avenue Ontar io 3424, angle Sher-
brooke). 
A la Galerie de l 'Etable durant le mois de 
juin: 
Exposition de groupe - "Ar l istes de Mon t réa l " : 
Barbeau, Hurtubise, Mol inar i , Tousignant, (Ser-
vais, Leduc, Charbonneau, Gagnon, Gaucher, 
Lacroix, Merola, DeTonnancour, McEwen, Louis 
Jacques, Mousseou, Dumouchel, Pellan et Le-
tendre. 

MONTREAL MUSEUM OF FINE ARTS 
The Montreal Museum of Fine Arts closed its 
doors to the general public and should reopen 
in the Fall of 1966 This is to a l low time for 
renovations in preparation for the 1967 Wor ld 
Exhibit ion. 
The Junior Associates of the Montreol Museum 
of Fine Arts has organized a few exhibitions 
which are set in the Stable Gal lery (entrance 
on Ontario Avenue - 3424, just above Sher-
brooke). 
At the Stable Gal lery - During month of June 
-'Artists of Mont rea l " - Works by: 
Barbeau, Hurtubise, Mol inar i , Tousignant, Ger-
vais, Leduc, Charbonneau, Gagnon, Gaucher, 
Lacroix, Merola, DeTonnancour, McEwen, Louis 
Jacques, Mousseau, Mumouchel, Pellan and 
Letendre. 



'm^mmm ^mmBMm : 'àmmmmmm 

csxai n 4SÊÊ 

a r e * CANADA'S MOST EXCITING CITY 

CURRENT EVENTS 

® Basi l ique-Cathédra le Mar ie -Re ine-du-Monde - Built 
in 1878, this cathedral took its design from St. Peter's in 
Rome, of which it is a small-scale repl ica. The 13 statues 
over its port ico are not the Apostles, but St. James, St. 
Joseph, St. Anthony of Padua, St. Francis of Assisi, St. 
Vincent de Paul, St. John, St. Paul, St. Thomas Aquinas, 
St. Patrick, St. Charles Borromeo, St. John the Baptist, 
St. Hyacinth and St. Ignatius. Under the dome is a fa i th fu l 
reproduct ion of Bernini 's Baldachino. 

@ Place V i l le Mar ie - A tower ing architectural symbol 
l ink ing Montreal 's past, present and future. Place Vi l le 
Mar ie has revolut ionized mid-town Montreal . This cruci-
form bu i ld ing is a metropol is in i tself, comprising 42 
storeys, housing 12,000 off ice workers and serving 
approx imate ly 50,000 da i ly visitors in its underground 
shopping mall. It bears the o r ig ina l name of Montreal 
which 300 years ago was just a t iny settlement known as 
Vi l le Mar ie. It is the head off ice location of many inter-
nat ional ly known corporat ions. 

3?) Dow Planetar ium - The Dow Planetarium is a g i f t of 
Dow Brewery to the City of Montreal . It features the 
newest type of Zeiss projector in a project ion hal l seating 
408 persons. 204 feet long and 113 feet w ide , it has a 
dome 85 feet in d iameter r ising 52 feet above the ground. 
Regular shows in French and English are presented. 

S ) Musée des Beaux-Arts - This classic columned bui ld-
ing on Sherbrooke Street was bui l t in 1912, at a cost of 
over half a mi l l ion dol lars, for the Art Association of 
Montreal . Among outstanding exhibits are those of the 
Dutch and Barbizon schools and a fine showing of Eskimo 
art and sculpture. Sections are devoted to historical 
Indian handicrafts and early Canadian furni ture as well . 

® Christ-Church Cathedra l - This beaut i fu l Angl ican 
cathedral was bui l t in 1859, incorporat ing one of the 
few stone steeples in Canada, plus a facade or ig ina l ly 
constructed of Normandy stone. At the outset, the cathed-
ral drew criticism for its size, considered too ambit ious 
for the small Engl ish-speaking populace (then only 
25,000). W i t h the subsequent growth of the Montreal 
popula t ion, so has grown the esteem of Christ Church 
Cathedral. 

® Place des Arts - Located in the heart of the metropol is, 
Montreal 's performing-arts centre w i l l eventual ly comprise 
a group of theatres and concert halls, centered about 
La Grande Salle, a l ready completed. In its magnificent 
sett ing, the Montreal Symphony Orchestra, Opera and 
the Theatre flourish, at t ract ing large audiences. It is as 
noteworthy for its superb acoustics as for the beauty of 
its decor. 

• • ** | 
f 

® Église Notre-Dame - Modeled on the or ig ina l in Paris, 
this church was started in 1824 on the site of Montreal 's 
o r ig ina l 17th Century parish church and completed 5 
years later - not including its towers. These were added 
in 1841 and 1845, one of which contains the largest bel l 
in Nor th America. It weighs 24,780 pounds and bears the 
lat in inscr ipt ion, " I am the g i f t of the merchants, farmers 
and artisans of Vi l le M a r i e " . The church itself is 260 feet 
long, wi th stained glass windows depict ing Montreal 's 
colorful history. 

® Chateau de Ramezay - Or ig ina l l y the home of Claude 
de Ramezay, governor of Montreal in 1705, this Château 
later became a warehouse for the French West India 
Company, then headquarters for the British Governor and 
the American army of occupation. Benjamin Franklin and 
Samuel Chase stayed here, as d id American General 
Hull af ter his surrender in the W a r of 1812. Later, it 
p rov ided quarters for schools and courts. Since 1895, it 
has served as a historical museum. 

® Bonsecours Marke t and Chapel Not re-Dame-de-
Bonsecours - This magnif icent neo-classic bu i ld ing is con-
sidered one of the finest examples of its k ind in Canada. 
It is now being restored, inc luding rebu i ld ing the cupola, 
by the City of Montreal and wi l l be the focal point of 
Montreal 's " O l d C i ty " , also being renovated by history-
lovers and government bodies. Nearby is La Chapel le 
Notre-Dame-de-Bonsecours, the city's oldest church, or i -
g ina l l y bui l t in 1675. 

© McGi l l Univers i ty , Redpath Museum - This great 
university started in 1821 as a country farmhouse on 47 
acres of farm- land bequeathed by Montreal fur t rader 
James McGi l l . Over the years, McGi l l has grown to be-
come one of Canada's most important universit ies, inter-
nat ional ly acclaimed for its excellent medical and engin-
eer ing schools. Of special interest is McGi l l 's Redpath 
Museum, which houses important fossil, mineral and 
zoological collections. McGi l l now has 0 0,000 students. 

© Expo 6 7 - The Internat ional Exhibi t ion, being held to 
mark Canada's Centennial in 1967, w i l l be located on a 
spectacular mid-r iver site, created from exist ing islands 
and 25 mi l l ion tons of fill. 30,000,000 admissions are 
expected to the many exh'b i ts , centred around the theme 
" M a n and His W o r l d " . A l ready 70 countries have signed 
up. A tower on the site provides visitors a good view 
of progress. 

® Mun ic ipa l Lookout - A breathtak ing view of Montreal , 
the St. Lawrence River and surrounding areas awaits the 
visitor to the Munic ipa l lookout on the summit of Mount 
Royal. On clear days, this panorama extends 50 miles 
and beyond; at night it becomes a wonder land of l ights. 
It is the ideal rendez-vous for a tour of Montreal 's unique 
down-town mountain park. Trai ler-trains provide trans-
portat ion from Beaver Lake. 

® Universi té de Mon t réa l - Conceived in 1878 as a 
branch of Quebec City's Laval University, the University 
of Montreal became independent in 1919. Or ig ina l l y , 
the school comprised faculties of law, theology, medicine 
and arts. Today the university provides degree courses 
in phi losophy, letters, sciences, dental surgery, pharmacy, 
social, economic and pol i t ical sciences at its dramatic 
modern campus on the northern slope of Mount Royal. 

© Orato i re St-Joseph - Majest ical ly situated atop Mount 
Royal, St. Joseph's Oratory is the great p i lg r image center 
of Montreal and the second greatest tourist attract ion in 
Canada. Its fame grew around the miraculous cures 
credited to St. Joseph through the intercession of Brother 
André , who was a doorkeeper at the Congrégat ion de 
Sainte-Croix for 40 years. The Oratory is flanked by a 
beaut i fu l garden d isp lay ing in sculpture the 14 stations 
of the cross. 

CURRENT EVENTS • 
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POINTS D'INTERET 

POINTS OF INTEREST 

21 Dominion Square 

22 Office Municipal du Tourisme/Montreal Municipal 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Montréal / 
Montreal Convention and Visitors' Bureau 

25 Gare Centrale/CNR Central Station 

26 Gare Windsor/CPR Windsor Station 

27 Terminus Central d'autobus/Central Bus Terminal 

28 Basilique-Cathédrale Marie-Reine-du-Monde/Mary 
Queen of the Wor ld Cathedral 

29 Place Vi l le Marie 

30 Hôtel des Postes/General Post Office 

31 Place Bonaventure 

32 Planetarium Dow 

33 Immeuble Radio-Canada/CBC Building 

34 Forum de Montréal 

35 Musée des Beaux-Arts/Montreal Museum of Fine 
Arts 

36 Christ Church Cathedral (Anglican) 

37 Immeuble de l 'Organisat ion de l 'Av iat ion Civi le 
Internationale et de l'Association du Transport 
Aérien International / International Civi l Aviat ion 
Organizat ion and International Air Transport 
Association Building 

38 Place Victoria (Stock Exchange Tower) 

39 Place des Arts 

40 McGi l l University 

41 McGi l l Stadium 

* 4 2 MacDonald College 

* 4 3 Loyola College 

44 Centrale d'Art isanat du Québec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mart 

46 Parc Lafontaine 

* 47 Jardin Botanique/Botanical Garden 

* 48 Musée d 'Ar t Contemporain/Museum of 

Contemporary Art 

* 4 9 Golf Municipal 

* 5 0 Centre Sportif - Arena Maurice Richard 

51 Eglise Notre-Dame/Notre-Dame Church 

52 Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

53 Nouveau palais de Justice/New Court House 

54 Ancien palais de Just ice/Old Court House 

55 Hôtel de V i l l e /C i t y Hal l 

56 Château de Ramezay 

57 Chapelle Notre Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Market 
59 Immeuble du Conseil des Ports Nat ionaux/Nat iona l 

Harbours Board Building 

60 Port de Montréal /Montreal Harbour 

# 6 1 Entrée de la Voie marit ime du Saint-Laurent/ 
Entrance of the St. Lawrence Seaway 

62 l ie Saint Hélène/St. Helen's Island 

63 Site de l 'Expo '67/Expo '67 Site 

64 Chalet-Observatoire munic ipal / Municipal Lookout 

65 Lac aux Castors/Beaver Lake 

* 6 6 Université de Montréal 

* 6 7 Oratoire Saint-Joseph/Saint Joseph's Oratory 

68 Observatoire de Westmount/Westmount Lookout 

69 La croix 

70 Chemin Camil l ien Houde/Cami l l ien Houde scenic 
route 

* 71 Aéroport de Montréal Internat ional /Montreal 
International Airport 

* 72 Blue Bonnets Raceway 

* 73 Parc Richelieu 

• Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* See area map for places not shown. 
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HOTELS © Berkeley Hotel f 

* © Capri Hotel f 

* © Grand Motor Hotel f 

* ® Hol iday Inn - Côte de Liesse Road f 

© Hol iday Inn - D o w n t o w n t 

© Hôtel Bonaventure - opening 1967 

© H ô t e l de LaSalle f 

•j- Membres de l'Association des Hôtels de Montréal 

© Hôtel Laurentien T 
© Le Château Champla in - opening 1967 

© Le Mar t in ique Motor Inn f 
* © Lucerne Motel f 

* © Montréa l Aéroport Hilton 
* © Mote l Fontainebleau 
© Queen Elizabeth Hotel 

© Queen's Hotel -j-

© Ritz Carlton Hotel f 

© Royal Embassy Hotel 

* © Ruby Foo's Motor Hotel T 

© S e a w a y Motor Inn j-

© Sheraton - Mt . Royal Hotel f 

* © Skyline Hotel f 

© Windsor Hotel f 

"j" Members of the Montreal Hotel Association. 
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Granby La Voix de L'Est, Que. ' 

July 4, 1966 

Su Sculpteur d'origine belge 

P. Heyvaert expose à la galerie 
du Bolton Pass Inn, à Knowlton 

KNOWLTON - Un jeune 
sculpteur d'origine belge ex-
pose actuellement Ses oeuvres 
à la galerie d 'Art du Bolton 
P a s s Inn. à Knowlton. 

C 'es t P ie r re Heyvaert, de 
Montréal. Il participe à une 
exposition de groupe comptant 
24 ^pièces signées par Vaillan-
court , Dinel, Huet et Fuhrer , 
outre lui. 

Les oeuvres d'Heyvaert, 
de style organique, s ' inspirent 
principalement de grands thè-
mes , tels la famille, la femme, 
et autres . 

Ses oeuvres, en bois d 'o r -
me, présentent un aspect bou-
leversant . Contorsionnées, tor-
dues même, les sculptures d ' -
Heyvaert laissent entrevoir un 
combat intérieur intense non 
dépourvue de grandeur. Noires, 
sans aucune aspérité, elles c ré -
ent un mouvement perpétuel in-
trinsèque orienté, semble-t- i l , 
ve r s la perfection. Elles tra-
duisent également une solitude 
ext rême ou un isolement total 
dans une lutte obscure qui ne 
manque pas de sublime. 

Il s 'en dégage beaucoup de 
force et d'élan, freinées, sem-
ble- t - i l , par leurs formes 
mêmes . Somme toute, on croi-
r a i t voir les sculptures d'hey-
vaer t se déployer et atteindre 
une dimension inconnue. 

C 'es t là que réside le mys-
tè re des oeuvres d'Heyvaert. 
Impénétrables, elles semblent 
vouloir atteindre des lieux im-
palpables. 

On p o u r r a i t d i r e d ' e l l e s : " L ' -
homme à la recherche du 
néan t" . "Néan t " parce qu'il 
nous est impossible de le sa i -
s i r , parce qu'on ne peut s 'en 
f a i r e une idée concrète, att i-
tude qui crée chez celui qui 
contemple les oeuvres d'Hey-
vaert une souffrance, presque 
un besoin d'espace, de liberté. 

L'ARTISTE 
P ie r re Heyvaert est né dans 

les Flandres en 1934. Etabli au 
Canada depuis 1957, il par t ie ls» ' 

déjà en '60 et '61 à des expo-
sitions de groupe à Montréal. 

A l 'Issue d'un séjour en 
Europe, Heyvaert expose de 
nouveau, avec Huet et Dinel, 
au Palais Montcalm, â Qué-
bec. Peu après, il expose seul 
à la galerie L'Echoppe, à Mont-
réa l , à la suite de laquelle 11 
pa r t pour l 'Europe une secon-
de fois. A son retour Heyvaert 
expose à la galerie La Mansar-
de, à Montréal, et à la galerie 
Legault, â St-Jérôme. En ces 
années '62 et '63, il participe 
également à plusieurs expos 
de groupe. 

Heyveart débute l'année 64, 
en exposant à l 'Université d 'Ot-
tawa. Il participe également à 
plusieurs expos de groupe, dont 
Le Salon du Printemps, au Mu-
sée des Beaux-Arts et au J a r -
din ' Botanique, 3~ Montréal, et 
à la Fleet Galery, à Winnipeg. 

Peu après, il travaille au 
symposium de Montréal. Il part 
ensuite pour l 'Europe, où il ex-
pose seul à la galerie "Cheval 
de Ve r r e " , à Bruxelles. 

Il débute l'année 65 en expo-
sant une nouvelle fois à l 'Uni-
vers i té d'Ottawa. Heyvaert 
poursuit en participant à plu-
s i eu r s expositions de groupe, 
entre autres, au Salon de la 
Jeune Sculpture, au musée Ro-
din, â Par i s ; â la Bundy Art 
Galery, au Vermont; au Jardin 
Botanique, à Montréal; et au 
Musée d'Art Contemporain, à 
Montréal également. 

En juillet et août, il re tour-
ne en Europe où participe au 
symposium " F o r m e Viva", en 
Yougoslavie. 

C 'es t en 65 également qu'il 
reçoi t une bourse de voyage du 
Conseil des Arts du Canada et 
qu ' i l devient boursier de la pro-
vince de Québec. 

Cette année, outre son expo-
s ition de groupe au Bolton Pass 
Inn. il participera au Sym-
posium de Québec, sur les 

, j>laines d'Abraham, en juillet 
e t août. 

A KNOWLTON 
M. Curly Reid, responsable 

de la Galerie d 'Art du Bolton 
P a s s Inn, à Knowlton, invite tous 
les amateurs d 'Art à venir y 
admi re r les oeuvres qui dem eu-
re ron t exposées tout l 'été. 

Tant par la qualité des piè-
ces que par leur diversité, l ' -
expo est à voir. | 

PIERRE HEYVAERT, de Montréal, expose actuellement ses 
oeuvres à la galerie d'Art du Bolton Pass Inn, ù Knowlton. 
Sur la photo, on aperçoit l'artiste a côté de l'une de ses 
oeuvres, intitulée "Contorsions". 

MONTREAL; QUE. 
LE DEVOIR 
D 48,200 

JUL 5 1966 bowdens 
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. Le Musée organise 
un voyage en Grèce 

et en Russie 
Iji Musée des Beaux-Ajls-de— 

Montreal a fermé ses portes il 
y a quelque temps afin de per-
mettre d 'entreprendre des tra-
vaux de rénovation avant l'Ex-
po et l 'afflux des visiteurs. 
Mais les projets ne manquent 
pas. , 

On annonce pour l 'automne 
un voyage en Russiè et un 
autre "en Grèce. Un nouveau 
comité, "vente et location 
d'oeuvre* d 'ar t" a été formé 
f! ce service au public sera 
inauguré à l'automne, dès la 
réouverture du musée. 

Pour la première foi», la 
conférence générale du VCAM 
(Volunter Committes of Art. 
Canada et USA) aura lieu au 
Canada. Elle se tiendra en oc 
tobre 1967 et Mme K, Archam-
bault et A. Hugson sont les 
responsables de cette impoi 
lante visite. 

Le comité exécutif du eomi 
' Lé féminin du Musée des 

Beaux-Arts pour l'année qui 
vient est ainsi composé : M mes 
lean Loevenbruck et J. Mal 
colm McDougall, co-présiden-
te: Mmes Charles Hébert. Pier 
re Jossé. William B. Lambert, 
.lean Rinfret, Guy Savard et 
James Shannon, vice-présiden-
tes; Mme M.J. Armao et John 
Cowan. secrétaires honoraires: 
Mme Neil Ivory, trésorière ho 

j noraire. 
Mme Jean Loevenb.ruck,(sur 

1 notre photo) et Mme Malcolm 
i McDougall ont été élues co 

présidentes du comité fénu 
' nin du Musée des Beaux-Arts 

J de Montréal pour un terme de 
' deux ans. 

M m e )ean Loevenbruck qui est co-présidente du Comi-

té fémin in du Musée des Beaux-Arts 
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L'Action, Quebec, Q u e . 

July 6, 1966 

tyle é i ï 9 e s i è c l e r é t a m é 

p a r l a m o d e 
Chaque année, certaines vo-

gues triomphent dans les do-
maines de la mode, des arts, du 
théâtre, de la décoration inté-
rieure, voire de l'emballage. 
Des expressions ronflantes, 
"sensas", "dernier cri", "nou-
velle vague", "fabuleux", les 
familiarisent auprès du public, 
et des campagnes publicitaires 
impliquant des millions de do)-
lars se greffent souvent sur ces 
modes. L'idée est lancée, insi-
dieusement bien sûr, que ne 
pas les suivre est non seule-
ment ne pas être dans le vent, 
mais être même un tantinet 
subversif. 

Une tendance actuelle sem-
ble remporter tous les suffra-

ges et de ce fait influence de 
nombi'eux domaines. C'est 
l'Art Nouveau, deux mots qui 
trouvent constamment leur pla-
ce dans les journaux et les 
magazines, qu'il s'agisse d'une 
massive lampe Tiffany, d'une 
tenue d'hôtesse où spiralent 
des imprimés genre macaro-
niSi de candélabres de cuivre 
tarabiscotés, ou d'une broche 
en forme d'insecte. 

Tous ces objets sont dans la 
tradition de l'Art Nouveau et 
reflètent les particularités de 
son style . verre irisé, l ignes 
en volutes, bibelots compli-
qués, ou encore une fleur, un 
insecte, rappel du symbole or-

• Ligne Empire, tissu fleuri, touches de dentelle à l'encolure 
et aux manches, c'est une création de Molyclaire. 

• Dans le cadre du Musée des Beaux-Arts de Montréal, robe 
amie de volants" aux fhanches. 

ganique qui propulsar le mou-
vement. 

L'Art Nouveau est-il jiou-, 
veau ? Non. Il naquit dans les 
années 1890, alors que les ar-
tistes et les artisans cherchaient 
à innover. Les uns étaient fa-
tigués l'allure bon marchés des 
objets de série et voulaient 
retrouver le fait mam. Les 
autres soutenaient la fabrica-
tion à la machine mais vou-
laient la diriger avec imagina-
tion et originalité. D'autres en-
core, rejetant les tabous victo-
riens. cherchaient à s'exprimer 
de manière totalement neuve. 

Un sentiment croissait que 
les objets d'art devraient al-
lier le pratique à la beauté et 
les partisans de l'idée se grou-
paient en nombreuses associa-
tions d'art et d'artisanat. C'est 
ainsi que l'Art Nouveau s'em-
para de préférence du style or-
nemental plutôt que des ta-
bleaux. Cependant, plusieurs 
peintres subirent l'influence 
de la nouvelle école, générale-
ment traduite en porttaits de 
,oâles jeunes filles, yeux alan-
guis et longs cheveux flot-
tants. 

L'Art Nouveau reflète une 
variété d'inspirations: le style 
rococo intégrant la peinture 
dans l'ensemble du décor; le 
penchant celtique pour les li-
gnes entrelacées; à la gothique, 
l'emploi du fer forgé comme 
matériau de construction, et 
une surenchère d'ornementa-
tion; les fioritures appliquées 
par Blake à la typographie; les 
batiks de Hollande; l'emploi 
des couleurs, à la japonaise, 
pour donner l'illusion du plat 
plutôt que du relief. 

Nul ne peut revendiquer la 
paternité du mouvement Art 
Nouveau, Ce fut une poussée 
universelle, surgissant partout. 
en même temps en Europe 
continentale. Toutefois, on ci-
te l'Anglais Arthur Mackmur-
do. avec une chaise créée en 
1881. 

L'appellation Art Nouveau ne 
s'est pas répandue dès la nais-
sance du mouvement. Les Al-
lemands, plus fantaisistes qu'à 
l'ordinaire, parlaient du "Band-
wurmstil" à cause des ondula-
tions guidant toutes les lignes. 
Pour les Italiens, c'était le "sti 
te Liberty", d'après les tissus 
aux imprimés exotiques of-
ferts par la boutique londo-
nienne Liberty. En France, on 
l'avait baptisé "style bouche de 
métro" précisément à cause 
de la décoration Art Nou-
veau des bouches de métro. 
L'Angleterre adopta tout de 
suite l'expression, s'inspirant 
de la Maison de l'Art Nouveau, 
à Paris, où se rassemblaient les 
adeptes du mouvement. Petit à 
petit, le noms s'imposa par-
tout. 

Les architectes firent parti-
culièrement bon accueil au dé-
fi offert par le nouveau style. 
Le plus osé, Antonio Gaudi, 
d'Espagne, éleva de bizarres 
bâtiments aux murs incurvés, 
se déroulant en colimaçon. 

Ce retour à la nature, es-
cargot ou autre, provoqua le 
commentaire que, dans l'en-
semble, ces charpentes ornées 
motifs sinueux de fer, de bois, 
de pierre ou de plâtre évo-
quaient un musée de fossiles ! 

Malgré son départ fulgurant, 
l'Art Nouveau n'alla pas loin 
en architecture. Le fait est que 
la pierre et la brique, deux 
matériaux largement utilisés en 
construction, ne se prêtaient 
guère à ce style. De plus, le 
moindre bâtiment dans l'es-
prit de l'Art Nouveau deman-
dait un grand génie inventif, 
car tout devait suivre le mou-
vement, du "faîte jusqu'au plus 
minime détail. 

Une construction Art Nou-
veau n'était pas complète sans 
le verre teinté de Tiffany, 
dont la mosaïque composait 
des fenêtres, des lampes, des 
ornements. Louis Comfort Tif-
fany, esthéticien de New York, 
avait mis au point une formule 
permettant de donner au verre 
une luminosité métallique. Ses 
lampes étaient suspendues du 
plafond telles des f leurs exoti-
ques, ou, montées sur un élé-
gant socle de bronze, se po-
saient sur table. 

Des affiches, signées des plus,, 
grands noms de l'époque, fai-' 
saient partie de la vie de tous 
les jours en Europe et en Amé-
rique au détour du vingtième 
siècle. Elles chantaient aussi 
bien les louanges d'une huile 
à salade que du dernier spec-
tacle des Folies-Bergère. 

Vers les dernières années d e l 
sa vogue, l'Art Nouveau délais-1 
sa les l ignes f luides pour l es l 
motifs géométriques. Puis, cap- | 
tivés par des courants neufs, | 
les artistes et les artisans dé-
laissèrent l'Art Nouveau, d è s l 
les premières années du siècle | 
neuf. 

La renaissance actuelle de | 
l'Art Nouveau oblige les anti-
quaires à sortir des oubliettes I 
les lampes Tiffany, les orne-l 
ments de cuivre et les bijoux | 
émaillés. Les fabricants de pa-
pier-tenture impriment sur rou- | 
leau après le rouleau les célè-
bres ramages. Les directeurs! 
artistiques utilisent les carac-| 
tères d'imprimerie excentriques] 
du temps de l'Art Nouveau, 

• o 

Plus qu'aucun autre groupe 
d'artistes, les créateurs de tis-
sus se sont pris d'engouement 
pour l'Art Nouveau. Les li-
gnes souples et les audaces géo 
métriques de cette période sont 
tellement dans l'esprit de la 
mode d'aujourd'hui ! Certains 
dessinateurs inventent de nou-
veaux motifs selon l'inspira-
tion du mouvement, tandis que 
d'autres reproduisent des créa-
tions d'origine, telles que les 
impressions sur "Terylene" il-
lustrant ces pages. Ces motifs 
en particulier ont été créés aux 
Ateliers de Vienne, une coopé-
rative formée en Autriche au 
début du siècle par les artis-
tes et les artisans de ce pays. 

Le pourquoi du renouveau 
de cet art n'est pas simple. 
L'appétit insatiable de l'Amé-
rique du Nord pour la nouveau-
té en est sans contredit un 
facteur, vu la qualité unique 
de ce style. Mais un autre est. 
la lassitude générale à l'égard 
du trop fonctionnel, dont té-
moignent éloquemment la ten-
dance à délaisser les meubles 
scandinaves et le détrônement 
de "la classique petite robe 
noire" au profit des pyjamas 

^habillés, vibrants comme des 
manèges, et des robes auda-
cieusement découpées. 

Egalement, leur affluence 
économique permet à de nom-
breux Nord-Américains de 
voyager à l'étranger et de cons-
tater dé visu que des objets 
très décorés peuvent être 
beaux. Même si le culte de la 
garde ses dévots, le style orne-
mental de l'Art Nouveau mul-
tiplie ses adeptes. 

Aujourd'hui à l'apogée de 
sa popularité, d'un jour à l'au 
tre oublié au profit d'une au-
tre vogue, qui sait, l'Art Nou-
veau hibernera peut-être un 
autre » siècle. Les publicitaires 
de l'an 2000 s'en donneront à 
coeur joie de le redécouvrir, 
ravis de s'exclamer "nous 
avons du neuf, nous avons 

. . . l'Art Nouveau !" 
(L'OVALE). 

Current Events 

Montreal, Que. 

July 9, 1966 

M . 9 N TRE AL_ M US EU M Q F FINE ARTS 

The Montreal Museum of Fine Arls closed its 
doors to the general publ ic and should reopen 
in the Fall of 1966. This is to a l l ow time for 
renovations in preparat ion for the 1967 Wor ld 
Exhib i t ion. 

The Junior Associates of the Montreal Museum 
of Fine Arts has organized c few exhibi t ions 
which are set in the Stable Gal le ry (entrance 
on Ontar io Avenue - 3424, just above Sher-
brooke). 

At the Stable Ga l le ry - During the month of 
July: 

" A r t i s t s of M o n t r e a l " 
Group exh ib i t ion of works by: Barbeau, Hur-
tubise, Mo l i na r i , Tousignant, Gervais, Leduc, 
Charbonneau, Gognon, Gaucher, Lacroix, Me-
rola, DeTonnancour, McEwen, Louis Jacques, 
Mousseau, Dumouchel, Pellan and Letendre. 

MUSÉE DES BEAUX ARTS 

A cause des travaux de rénovat ion poor la 
tenue de l 'Exposi t ion Universelle et Interna-
t ionale de 1967, le Musée des Beaux-Arts est 
fermé au publ ic et ne réouvrira ses portes 
qu 'au début de l 'automne 1966. L'association 
Junior Associates of the Montreal Museum of 
Fine Arts a toutefois préparé quelques exposi-
tions qui se tiennent à la Galer ie de l 'E tab le 
(entrée avenue Ontar io 3424, angle Sher-
brooke). 

A la Galer ie de l 'E tab le - Pendant tout le 
mois de ju i l le t : 
" A r t i s t e s de M o n t r é a l " 

Exposition de groupe: Barbeau, Hurtubise, 
Mo l ina r i , Tousignant, Gervais, Leduc, Char-
bonneau, Gagnon, Gaucher, Lacroix, Mero la , 
DeTonnancour, McEwen, Louis Jacques, Mous-
seau, Mumouchel, Pellan and Letendre. 
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MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 

L. 

Excellent outil 
d'information 
artistique^ 

Vasarely ? Ce nom ne Vous 
dit pas grand-chose ? Il est Iè 
grand parrain d'une manière 
qui déferle sur le monde ac-
tuel, un style qui est en train 
de révolutionner tout le monde 
de la décoration. Vasarely est 
considéré par plusieurs comme 
le, géniteur du "op a r t " qui, 
on le sait, on le voit, fait des 
siennes, non seulement en pein-
ture et en sculpture (la gravu-
re y passera sans doute) mais 
aussi dans le monde industriel 
des arts appliqués ; cela va des 
paravents, des cloisons architec-
turales jusqu'aux vêtements, 
voir la publicité des défilés de 
modes ! 

"The responsive eye", au Mu-
sée d'art moderne, à New York, 
fut une sorte dé grande foire 
à 1' "Op-Art", ce musée popu-
laire est fréquenté par des 
masses importantes de visiteurs 
et il est considéré comme la 
mecque de l'art moderne. 
De tous les coins du monde, 
des spécialistes y vont pour 
se renseigner grâce à ses do-

AL, SA/Vi'OI 9 JUILLET 1966 
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cuments (sous toutes formes : 
livres, brochures, documents 
historiques, films, collections de 
diapositives, etc.) et, donc, 
"Responsive eye" fut le point 
de départ du grand branle-bas 
qui" allait influencer tout notre 
décor quotidien. 

Alain Bosquet nous parle de 
Vasarely dans la livraison de 
ju in d e " L a Galerie des a r t s " 
que nous venons de recevoir. 

Durant la "belle" saison, nos 
galeries font une longue "pau-
se", une sieste de deux mois. 
On en profitera pour y inviter 
les visiteurs de l'extérieur de 
la métropole à s'y rendre tout 
de même. Chez Lefort, à la 
''Libre", au "Siècle", à la 
"Soixante", ce visiteur pourra 
prendre assez facilement le 
pouls de l'art qui se fait ici. au 
pays. On y expose un ou plu-
sieurs tableaux des "poulains" 
de chacune de ces importantes 
galeries d'art actuel. Le pano-
rama est complet. De plus, on 
fait une visite au "Contempo-
rain", en iace du Jardin Bota-
nique, pour voir la collection 
de ce nouveau musée, et si on 
se rend au Chalet des Arts, 
sur le Mont-Royal pour visiter 
"Le choix des critiques", on 
aura une opinion fort compé-
tente sur l'art en devenir au 

Québec. 

. . . .. . • - " 

Cet arrêt saisonnier me per-
met de parler un peu plus lon-
guement-des livres et des re-
vues qui sont un complément 
de renseignements sur l 'art 
d'aujourd'hui. Cette somme de 
réflexions écrites prouve bien 
la vitalité d'un monde que "cer-
tains oiseaux de mauvais au-
gure" décrivaient comme, un 

I monde agonisant devant la 
poussée fulgurante de la science 

i et des techniques modernes. Ces 
I I "oiseaux" oubliaient que l'art 

reste toujours un reflet de la 
vie, une sorte de résumé vi-
suel d'une société, que toute 
civilisation, même scientifique 
et technique, donne naissance 
à une culture appropriée. 

Bien plus, l 'art joue même, 
parfois, un rôle de prémoni-
tion, de pré-vision. Ainsi, Vasa-
rely, il y a plusieurs décennies, 
prévoyait cette "vogue" d'un 
monde visuel où les facultés 

I optiques, et tous ces jeux, 
allaient prédominer. 

Dans ce même numéro de 
juin de "Galerie", on lira un 
trop bref article de Hubert 
Juin sur le sculpteur Adam, né 
à Paris en 1904, ex-caricatu-
riste politique, ami de Picasso, 
fondateur du Salon de mai et 

qui se voue à la sculpture des 
1940. 

Mais c'est bien l'açticle de 
Pierre Restany qui me semble 
le plus .important "papier" de 
cette livraison. Il réclame, 
pour un art nouveau, une mu-
séographie nouvelle. Il nous 
fait constater la "perte de vi-
tesse" de Paris, ex-capitale 
mondiale de l'art. C'est à 
Stockholm, à Amsterdam et à 
Bruxelles qu'il a pu voir fonc-
tionner des musées vraiment 
dynamiques. Son texte nous 
fait prendre conscience de la 
grande paresse de nos deux 
grands musées métropolitains, 
le Musée des 'Beaux-Arts, de-
puis le flé^art d Evan i'urner, 
et le "Contemporain" qui roule 
un peu au ralenti. Restany ne 
parle que du nord de l'Europe, 
évidemment, il n'ignore certai-
nement pas quelques musées 
américains qui font un travart-
fantastique du même ordre que 
le "Museet" de Stockholm ou 
le fameux "Stedeli.ik" d'Ams-
terdam (où Borduas fut royale-
ment exposé, avant Montréal). 

Dans sa série "Comprendre 
la peinture", Pierre Cabanne 
nous offre un deuxième article 
sur "Picasso", le génie prolifi-
que du XXe siècle. Les illus-

-

t rat ions y sont nombreuses et 
.bien imprimées. A chaque 
mois, un bref article nous en-
tretient de 1' "Intégration des 
arts", phénomène irréductible 
et irréversible de notre temps 
et qui, bien mené, favorisera 
une rénovation visuelle de tous 
nos cadres familiers, partout 
en Occident. Enfin, on trouve 
chaque mois une chronique in-
titulée "La cote". Pour juin, 
c'est Rubens, artiste et étonnant 
homme d'affaires de son temps. 

Ce numéro s'achève par un 
article élogieux, comme il se 
doit, sur l'art polonais actuel. 
L'exposition tenue à Montréal, 
il y a deux ou trois ans, nous 
permet de corroborer le voir-
dire de Jean-Jacques Lévêque. 

Donc, encore un numéro 
substantiel ; celui de mai, avec 
l'article sur le fameux néo-
dadaïste'Martial Raysse et ce-
lui de Lévêque sur "L'Objet" 
dans l'art, n'est pas moins à 
recommander. Ah ! si notre 
"Vie des arts" et "Culture vi-
vante" voulaient bien se déci-
der à plus d' "informations" 
et à plus de vulgarisation in-
telligente, comme il ferait bon 
de les joindre aux hommages 
que je rends vofcmtiers, ici, 
à "La galerie des arts". 
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CANADA'S MOST EXCITING CITY 

@ B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u - M o n d e - Bui l t 
in 1878, this ca thedra l took its des ign f rom St. Peter's in 
Rome, of wh ich i t is a smal l-scale rep l ica . The 13 statues 
over its por t i co are not the Apost les , but St. James, St. 
Joseph, St. A n t h o n y of Padua, St. Francis o f Assisi , St. 
V incent de Paul, St. John, St. Paul, St. Thomas A q u i n a s , 
St. Patr ick, St. Char les Bor romeo, St. John the Bapt ist , 
St. Hyac in th a n d St. Ignat ius . Unde r the dome is a f a i t h fu l 
rep roduc t ion o f Bernin i 's Ba ldach ino . 

® Place V i l l e M a r i e - A t owe r i ng arch i tec tura l symbo l 
l i n k i n g Mont rea l ' s past , present a n d fu tu re . Place V i l le 
M a r i e has revo lu t i on i zed mid- town Mont rea l . This cruci-
fo rm b u i l d i n g is a met ropo l is in i tse l f , compr is ing 42 
storeys, hous ing 12,000 of f ice workers and serv ing 
a p p r o x i m a t e l y 50 ,000 d a i l y v is i tors in its unde rg round 
shopp ing mal l . I t bears the o r i g i n a l name of Mon t rea l 
wh ich 300 years a g o was just a t i ny sett lement known as 
V i l le Mar i e . It is the head of f ice locat ion of many inter-
na t i ona l l y known corpora t ions . 

® D o w P lane ta r i um - The Dow Planetar ium is a g i f t of 
Dow Brewery to the Ci ty o f Mon t rea l . It features the 
newest type of Zeiss p ro jec to r in a p ro jec t ion hal l seat ing 
408 persons. 204 feet long a n d 113 feet w i d e , it has a 
d o m e 85 feet in d iame te r r is ing 52 feet above the g round . 
Regular shows in French a n d English are presented. 

® Musée des Beaux -A r t s - This classic co lumned bu i l d -
in g " T r T T l ï ë r U r ô ô l ( ë ~ S 7 r ë ë r w a s bu i l t in 1912, at a cost of 
over hal f a m i l l i on do l la rs , fo r the Ar t Assoc ia t ion o f 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s are those of the 
Dutch a n d Barb izon schools a n d a f ine showing of Eskimo 
ar t a n d sculpture. Sections are devo ted lo h is tor ical 
I n d i a n hand ic ra f ts a n d ear ly Canad ian fu rn i tu re as wel l . 

® Chr is t -Church Ca thed ra l -
ca thedra l was bu i l t in 1859, 
few stone steeples in Canada , 
constructed of N o r m a n d y stone, 
ra l d rew cr i t ic ism fo r its size, 
fo r the smal l Engl ish-speak i 
25,000). W i t h the subsequent 
popu la t i on , so has g r o w n the 
Cathedra l . 

This beau t i f u l Ang l i can 
i nco rpo ra t i ng one of the 
plus a facade o r i g i n a l l y 
A t the outset , the cathed-
cons idered too amb i t i ous 

ng popu lace (then on ly 
g r o w t h o f the Mon t rea l 
esteem of Christ Church 

® Place des Ar ts - Located in the heart of the met ropo l is , 
Mon t rea l ' s pe r fo rm ing -a r t s centre w i l l even tua l l y compr ise 
a g r o u p of theatres a n d concert hal ls, centered abou t 
La G r a n d e Sal le , a l r eady comple ted . In its magni f icent 
set t ing, the Mon t rea l Symphony Orchest ra , O p e r a and 
the Theatre f lour ish, a t t rac t ing la rge audiences. It is as 
no tewor thy fo r its superb acoustics as fo r the beau ty of 
its decor . 

® Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site o f Mont rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh ich contains the largest be l l 
in N o r t h Amer i ca . It we ighs 24,780 pounds and bears the 
la t in inscr ip t ion , " I am the g i f t of the merchants, farmers 
and ar t isans o f V i l l e M a r i e " . The church itself is 260 feet 
l ong , w i t h s ta ined glass w i n d o w s dep i c t i ng Mont rea l ' s 
co lor fu l h istory. 

® Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r o f Mon t rea l in 1705, this Château 
la ter became a warehouse f o r the French West I nd ia 
C o m p a n y , then headquar te rs fo r the Bri t ish Governo r and 
the Amer i can army of occupat ion . Ben jamin Frank l in and 
Samuel Chase s tayed here, as d i d Amer i can Genera l 
Hul l a f t e r his sur render In the W a r of 1812. Later, it 
p r o v i d e d quar ters fo r schools a n d courts. Since 1895, it 
has served as a h is tor ical museum. 

@ Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cent neo-classic b u i l d i n g is con-
s idered one of the finest examples o f its k ind in Canada . 
It is now be ing restored, i nc lud ing r e b u i l d i n g the cupo la , 
by the City o f Mon t rea l and w i l l be the foca l po in t o f 
Mon t rea l ' s " O l d C i t y " , also be ing renova ted by h istory-
lovers and governmen t bodies. N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours , the ci ty 's o ldest church, o r i -
g i n a l l y bu i l t in 1675. 

© McGi l l Un ive rs i t y , Redpa th M u s e u m - This g rea t 
un ivers i ty star ted in 1821 as a country fa rmhouse on 4 7 
acres of f a rm- l and b e q u e a t h e d by Mon t rea l fu r t rader 
James McGi l l . Ove r the years, M c G i l l has g rown to be-
come one of Canada 's most impo r tan t un ivers i t ies, inter-
na t i ona l l y acc la imed for its excel lent medica l and eng in -
ee r ing schools. O f specia l interest is McGi l l ' s Redpath 
Museum, wh i ch houses impor tan t fossi l , m inera l a n d 
zoo log i ca l col lect ions. McG i l l now has -10,000 students. 

® Expo 6 7 - The In te rna t iona ! Exh ib i t i on , be i ng he ld to 
mark Canada 's Centenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r site, c reated f rom ex is t i ng is lands 
a n d 25 mi l l i on tons of f i l l . 30 ,000,000 admiss ions are 
expec ted to the many exh ib i t s , cent red a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site p rov ides v is i tors a good v iew 
of progress. 

® M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awa i ts the 
v is i tor to the M u n i c i p a l lookout on the summit o f Moun t 
Royal. O n c lear days, this pano rama extends 5 0 mi les 
a n d b e y o n d ; at n igh t it becomes a w o n d e r l a n d of l ights . 
It is the i dea l rendez-vous fo r a tour of Mont rea l ' s un ique 
d o w n - t o w n mounta in pa rk . Tra i le r - t ra ins p r o v i d e trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec City 's Laval Un ivers i ty , the Univers i ty 
o f Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facul t ies of l aw , t heo logy , med ic ine 
and arts. Today the univers i ty prov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic a n d po l i t i ca l sciences at its d ramat ic 
modern campus on the nor thern slope of Moun t Royal. 

® O r a t o i r e St-Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St. Joseph's O r a t o r y is the g rea t p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour ist a t t rac t ion in 
Canada. Its fame grew a r o u n d the miraculous cures 
c red i ted to St. Joseph th rough the intercession o f Brother 
And ré , w h o was a doo rkeepe r at the Cong réga t i on de 
Sa in te-Cro ix fo r 4 0 years. The Ora to r y is f lanked by a 
beau t i f u l g a r d e n d i sp l ay i ng in sculpture the 14 stat ions 
of the cross. 
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MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,50r 
(S) 236,300 

Excellent outil 
d'information 
artistique 

Vasarely ? Ce nom ne vous 
dit pas grand-chose ? II est le 
grand parrain d'une manière 
qiii déferle sur le monde ac-
tuel, un style qui est en train 
de révolutionner tout le monde 
de la décoration. Vasarely est 
considéré par plusieurs comme 
le géniteur du "op a r t " qui, 
on le sait, on le voit, fait des 
siennes, non seulement en pein-
ture et en sculpture (la gravu-
re y passera sans doute)' mais 
aussi dans le monde industriel 
des arts appliqués ; cela va des 
paravents, des cloisons architec-
turales jusqu'aux vêtements, 
voir la publicité des défilés de 
modes ! 

"The responsive eye", au Mu-
sée d'art moderne, à New York, 
fut une sorte de grande foire 
à 1' "Op-Art", ce musée popu-
laire est fréquenté par des 
masses importantes de visiteurs 
et il est considéré comme la 
mecque de l'art moderne. 
De tou$ les coins du monde, 
des spécialistes y vont pour 
se renseigner grâce à ses do-
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cuments (sous 
livres, brochu 
historiques, filn 
diapositives, « 
"Responsive e; 
de départ du f 
qur allait inflm 
décor quotidien 

" Alain Bosque 
Vasarely dans 
juin de "La C< 
que nous venor 

Durant la "be 
galeries font ur 
se", une sieste 
On en profitera 
les visiteurs de 
la métropole à 
de même. Che 
"Libre", au ' 
"Soixante", ce 
prendre assez 
pouls de l'art qu 
pays. On y exp 
sieurs tableaux 
de chacune de c 
galeries d'art ac 
rama est comple 
fait une visite ; 
rain", en face d 
nique, pour voil 
de ce nouveau n 
se rend au Ch; 
sur le Mont-Roy: 
"Le choix des 
aura une opinioi 
tente sur l'art ( 
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POINTS D'INTERET 

POINTS OF INTEREST 

Domin ion Square 

Off ice M u n i c i p a l du T o u r i s m e / M o n t r e a l M u n i c i p a l 
Tour is t Bureau 

M in is tè re du Tour isme de la Province de Q u é b e c / 
Quebec Depar tment of Tour ism 

Off ice des Congrès et des Vis i teurs de M o n t r é a l / 

Mon t rea l Conven t ion and Vis i tors ' Bureau 

G a r e C e n t r a l e / C N R Cent ra l S ta t ion 

Gare W indso r /CPR Windso r S ta t ion 

Terminus Cent ra l d ' a u t o b u s / C e n t r a l Bus Term ina l 

Bas i l i que -Ca thédra ie M a r i e - R e i n e - d u - M o n d e / M a r y 

Queen of the W o r l d Ca thed ra l 

Place V i l l e M a r i e 

Hô te l des Postes /Genera l Post Off ice 

Place Bonaventure 

P lanetar ium Dow 

Immeub le R a d i o - C a n a d a / C B C Bu i l d ing 

Forum de M o n t r é a l 
Musée des Beaux -A r t s /Mon t rea l Museum of Fine 
Arts 
Christ Church Ca thedra l (Ang l i can) 

Immeub le de l ' O r g a n i s a t i o n de l ' A v i a t i o n C i v i l e 
I n te rna t i ona le et de l 'Assoc ia t i on du Transport 
Aér ien I n te rna t i ona l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n and I n te rna t i ona l A i r Transport 
Assoc ia t ion Bu i l d ing 

Place V i c t o r i a (Stock Exchange Tower) 

Place des Arts 

M c G i l l Un ivers i ty 

M c G i l l S tad ium 

M a c D o n a l d Co l l ege 

Loyo la Co l l ege 

Cent ra le d ' A r t i s a n a t du Q u é b e c / Q u e b e c Off ice of 
Hand ic ra f t s 

Palais du Commerce /Show M a r t 

Parc La fon ta ine 

Ja rd in B o t a n i q u e / B o t a n î c a l Ga rden 

Musée d ' A r t C o n t e m p o r a i n / M u s e u m o f 

Con tempora ry A r t 

G o l f M u n i c i p a l 

Centre Sport i f - Arena Maur i ce Richard 

Eglise N o t r e - D a m e / N o t r e - D a m e Church 

Sémina i re de Sa in t -Su lp i ce /Semina ry of St. Sulp ice 

Nouveau pa la is de J u s t i c e / N e w Court House 

Anc ien pa la is de J u s t i c e / O l d Court House 

Hô te l de V i l l e / C i t y Ha l l 

Château de Ramezay 

Chape l l e N o t r e Dame-de-Bon-Secours 

Marché Bonsecours/Bonsecours Marke t 

Immeub le du Consei l des Ports N a t i o n a u x / N a t i o n a l 

Harbours Board Bu i l d ing 

Port de M o n t r é a l / M o n t r e a l Harbour 

Entrée de la Vo ie m a r i t i m e du Sa in t - Lau ren t / 

Entrance of the St. Lawrence Seaway 

I le S a i n t - H é l è n e / S t . He len ' s Is land 

Site de l ' E x p o ' 6 7 / E x p o ' 6 7 Site 

C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

Lac aux Castors /Beaver Lake 

Univers i té de M o n t r é a l 

O r a t o i r e Sa in t -Joseph /Sa in t Joseph's O r a t o r y 

Observa to i re de W e s t m o u n t / W e s t m o u n t Lookout 

La c ro i x 

Chemin C a m i l l i e n H o u d e / C a m i l l i e n Houde scenic 

route 

A é r o p o r t de M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n te rna t i ona l A i r p o r t 

Blue Bonnets Raceway 

Parc Richel ieu 

H O T E L S 

• Veuillez consulter la carte régionale 

pour les sites n o n i l l u s t r é s . 

* See area map for places not shown. 

© Berkeley Hotel f 

* © Capr i Hotel f 

* © G r a n d M o t o r Hotel t 

* ® H o l i d a y Inn - Côte de Liesse Road f 

© H o l i d a y Inn - D o w n t o w n t 

© Hôtel Bonaventure - o p e n i n g 1 9 6 7 

© H ô t e l de LaSalle f 

*|- Membres de l'Association des Hôtels de Montréal 

© Hôtel Laurent ien f 
© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r Inn f 
* © Lucerne M o t e l f 

* © M o n t r é a l Aéropor t Hi l ton 
* © M o t e l F o n t a i n e b l e a u 
(?) Q u e e n El izabeth Hotel 

© Q u e e n ' s Hotel f 

© Ritz Car l ton Hote l f 

© Royal Embassy Hotel 

* (?) Ruby Foo's M o t o r Hotel t 

(s) S e a w a y M o t o r Inn j 

© Sheraton - M t . Royal Hotel f 

* © Skyl ine Hotel f 

(v) W i n d s o r Hotel f 

Members of the Montreal Hotel Association. 

B L V D 

DU M O N T - R O Y A -

JlgMEMBRANCE KWAV 
Westmount 

Lookout DU PARC LAFONTAINE. 

Beaver Lake 

Lac aux Castor? 

Stade 
Molson 

iSfadium 
T H E B O U L E V A R D 

Hôpital 
Royal Victoria 

H o s p i t a l * . 

AVE. Montréal 
General Hospital 

CEOAR AVE 

CHERRIER 

LAFONTAINE 

SHERBROOKE 
5 H T | r n " 

^herTNT Forum 
S T E - C A T H E R I N E 

S T E - C A T H E R I N E DominiagSq 

• • C 
DORCHESTER ^ 

Phil l ips 
S q u a r e 

B O U L E V A R D 

B L V D . 

T - A N T O I N E 
i re CPR W i n d s o r c r £ G . m I u J r e l 

§ [ •1 CNR -
ï C e n t r a l 
< S t a t i o n Hôtel d e Villi 

aûtoJHT 

The Universal 
and International 
Exhibition of 1967 

expo67 

VICTORIA 

i RRIDGF 
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Abstracts Accepted 

Without Question 

t l **.».». 

• - . . . . . 

1-

; 

! i 

I 

I 

i ; 

1 

j 
i 

Chilaren today accept abstract 
painting without question an in 
ternationally known artist said 
in Nelson Monday. 

Speaking on the popularity of 
modern art Toni Onley of Van-
couver supported his statement 
by adding, "they were born into 
an age of abstraction and there-
fore the greatest public appreci-
ation lor abstracts comes from 
high îohool and university stud-
ents 

But most people more than 40 
won't come around to it because 
they weren't exposed to that type 
of painting when they were 
younger and relatively free of 
preconception about art he said. 

"It draws a blank with them," 
the winner of two Canada Coun-
cil fellowships explained. Onley 
is teaching painting at Notre 
Dame University of Nelson's 
Summer School of the Arts dur-
ing July, 

He emigrated to Canada in 
^ 1948 from the Isle of Man situ-

ated off the English west coast. 
Basically a landscape painter, 
Onley said he approaches each 
landscape scene as an abstract, 
drawing only shapes and forms. 

"To me painting is more an 
expression of the feeling involv-
ed than the portrayal of an ac-

I t u a l scene. 
According to Onley, a former 

architect, art cannot limit itself 
in life. This 
one side of 

> | human nature. 
Critics should be prepared to 

accept horror in paintings he 
* said. "We accept horror in reli-
* gious pictures, such as the 

Crucifixion, so why shut our 
eyes to contemporary horror?" 

Onley also said that modern 
fi communication and the publicity 
i given to modern art by the mass 

media can be a bad influence 
on young artists. 

They are exposed to so many 
types of painting that 

S they often don't get a chance 
I " to express themselves. They're 
| , influenced too much by interna-
f? ticjnal trends." 

pnley said he never experi-
I ; ence-' difficulty. " I iivpfl 

.- . . .v. .»»,.., 

to what is pleasant 
f I would only reflect 

1 i-
different 

on the Isle of Man until I was 
19. I had time to concentrate on 
myself before being exposed to 
modern North American and in-
ternational trends in ar t ." 

Because of this benefit of isola 
tion he maintained that the 
chances of a young artist suc-
ceeding are perhaps 'greater in 
a small centre such as Nelson 

"It 's a sad thing that painter^' 
gravitate to large centres. The 
American painters head for New 
York but if they stayed home 
they might offer something more 
personal to the public. I wasn't 
influenced by other artists until 
my own ideas were ingrained. 

"There are as many ways of 
painting as there are people who 
paint," he said. Old age has 
nothing to do with a painter's 
ultimate maturity because he 
becomes what he is only 
through experience. 

Oftën a fairly young artist has 
had a richer experience of life 
than an older artist has had he 
continued. 

Onley, who has been represent-
ed in numerous group shows in 
Canada, United States, France 
and Mexico and in a touring ex-
hibition of Canadian art. in Africa 
said that on a percapita basis 
Nelson residents were probably 
as interested in art as the people 
of Vancouver, and possibly have 
been more interested. "It's" 
strictly a relative thing," he 
noted. 

The Tate Gallery, London, the 

tawa. the Ktnt^rpai Mmmm nf 
Fine Arts. The Zacks Collection, 
Queens University and the Van-
couver and TorptiU afLgalleries 
are among the public collections 
owning examples of his work. | 
In 1960 he completed a large 
mural for the Queen Elizabeth 
Playhouse in Vancouver. 

Following the month course' 
at NDU, Onley will instruct a 
studio course in painting at the 
University of Victoria during 
the next academic year. 

. 

Montreal Star, Que. 

July 15, 1966 

A r l s S i S ~ G r a n l s 

N e a r l y S 1 0 0 . 0 0 0 

The Greater Montreal Coun-
cil of Arts granted close to 
$400,000 in subsidies to regional 
theatrical groups and cultural 
agencies during the 12-month 
period ending April 30. 

Expenditures totalled $417,-
a m t , . 816, $393,213 in grants and $24,-

603 in administrative costs, ac-
»«•**» cording to the report submitted 

' to the city's administration by 
city finance director Lactance 
Roberge. 

Highest subsidies were: Fes-
tival International du Film de 
Montréal, $10,000; Grands Bal-
lets Canadiens, $50,000; Instant 

:! Theatre Productions, $12,000; 
»»*•«....,« l 'Egrégore Inc., $10,000; Le 

J Rideau Vert, $40,000; Les Feux 
j Follets Inc., $15,000; Montreal 

Mnspnjp nf Fine Arts, $50,000; 
Montreal Symphony Orchestra, 

I $75,000; Société des Fesivals de 
Montréal, $30,000; Théâtre du 

j Nouveau Monde, $40,000. 
Apprentis - Sorciers, $4,000; 

Ars-Organi, $1,200; C e n t r e 
d'Art Canadien, $5,000; Centre 

là, , de Montréal des Jeunesses 
Musicales du Canada, $5,000; 

*"* ' Cooperatio Inc., $4,000; Fesival 
• d'Art Dramatique du Canadian 

Canada, Quebec section, $3,600. 
Cinémathèque Canadienne, 

' ' $2.000 ; Lakeshore C h a m b e r 
M - Music Society, $1,100; La Pou-

<•• < drière, $5,000; Montreal Bach 
Choral Society, $2,500; Ecole 
Nationale de Théâtre du Can-

" (ada, $4,000. 
f i : Les Disciples de Massenet, 
. . $1,500; Les Saltimbanques, $1,-

000; M c G i l l Chamber Or-
chestra, $8,000; Montreal Elgar 
Choir, $2,600; Sarah Fisher 
Concerté", $2,000; Renaissance 
Singers of Montreal, $1,500, and 
Grand Prix Littéraire, $7,213. 
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'To e n s u r e Montreal of 
an adequate Art Gallery the 
Capital funds of th^. Museum 
of_Fine Arts must T>é~EûïTt 
up over ffiè years. This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Montreal 
Museum of Fine Arts the sum 
of j g i p f p i f t t i i j in. „ , .. i 

1 

NNMbAif* 

A- -y-
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M O N T R E M M U S E U M OF FINE ARTS 
The Montreal Museum of Fine Arts closed its 
doors to the general publ ic and should reopen 
in the Fall of 1966. This is to a l l ow t ime for 
renovations in preparat ion for the 1967 Wor ld 
Exhib i t ion. 

The Junior Associates of the Montreal Museum 
of Fine Arts has organized a few exhibi t ions 
which are set in the Stable Gal le ry (entrance 
on Ontar io Avenue - 3424, just above Sher-
brooke). 
At the Stable 
July: 

" A r t i s t s of M o n t r e a l " 
Group exh ib i t ion of works by: Barbeau, Hur-
tubise, Mo l ina r i , Tousignant, Gervais, leduc, 
Charbonneau, Gagnon, Gaucher, Lacroix, Me-
ro lo, DeTonnancour, McEwen, Louis Jacques, 
Mousseau, Dumouchel, Pellan and Letendre. 

J^JU i L - b U 

j 
j 
1 

Gal le ry - During the month of 

MUSÉE DES BEAUX ARTS 

A cause des travaux de rénovat ion pour la 
tenue de l 'Exposi t ion Universelle et Interna-
t ionale de 1967, le Musée des Beaux-Arts est 
fermé au publ ic et ne réouvrira ses portes 
qu 'au début de l 'automne 1966. L'association 
Junior Associates of the Montreal Museum of 
Fine Arts a toutefois préparé quelques exposi-
tions qui se t iennent à la Galer ie de l 'E tab le 
(entrée avenue Ontar io 3424, angle Sher 
brooke). 

A la Galer ie de l 'E tab le Pendant fout le 
mois de ju i l le t : 
" A r t i s t e s de M o n t r é a l " 

Exposition de groupe: Barbeau, Hurtubise, 
Mo l ina r i , Tousignant, Gervais, Leduc, Char-
bonneau, Gagnon, Gaucher, Lacroix, Mero la , 
DeTonnancour, McEwen, Louis Jacques, Mous-
seau, Mumouchel, Pellan and Letendre. 

H 
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CANADA'S MOST EXCITING CITY 

@ Basi l ique-Cathédra le Mar ie -Re ine-du-Monde - Built 
in 1878, this cathedral took its design from St. Peter's in 
Rome, of which it is a small-scale repl ica. The 13 statues 
over its port ico are not the Apostles, but St. James, St. 
Joseph, St. Anthony of Padua, St. Francis of Assisi, St. 
Vincent de Paul, St. John, St. Paul, St. Thomas Aquinas, 
St. Patrick, St. Charles Borromeo, St. John the Baptist, 
St. Hyacinth and St. Ignatius. Under the dome is a fa i th fu l 
reproduct ion of Bernini 's Baldachino. 

Place V i l le Mar ie - A tower ing architectural symbol 
l ink ing Montreal 's past, present and future, Place Vi l le 
Mar ie has revolut ionized mid-town Montreal . This cruci-
form bu i ld ing is a metropol is in i tself, comprising 42 
storeys, housing 12,000 off ice workers and serving 
approx imate ly 50,000 da i ly visitors in its underground 
shopping mall. It bears the o r ig ina l name of Montreal 
which 300 years ago was just a t iny settlement known as 
Vi l le Mar ie . It is the head off ice location of many inter-
nat ional ly known corporat ions. 

Dow Planetar ium - The Dow Planetarium is a g i f t of 
Dow Brewery to the City of Montreal . It features the 
newest type of Zeiss projector in a project ion hal l seating 
408 persons. 204 feet long and 113 feet w ide , it has a 
dome 85 feet in d iameter r ising 52 feet above the ground. 
Regular shows in French and English are presented. 

® Musée des Beaux-Arts - This classic columned bui ld-
ing on Sherbrooke Street was bui l t in 1912, at a cost of 
over half a mi l l ion dol lars, for the Art Association of 
Montreal . Among outstanding exhibi ts are those of the 
Dutch and Barbizon schools and a fine showing of Eskimo 
art and sculpture. Sections are devoted to historical 
Indian handicraf ts and early Canadian furni ture as well . 

(36) Christ-Church Cathedra l - This beaut i fu l Angl ican 
cathedral was bui l t in 1859, incorporat ing one of the 
few stone steeples in Canada, plus a facade or ig ina l ly 
constructed of Normandy stone. At the outset, the cathed-
ral. drew crit icism for its size, considered too ambit ious 
for the small Engl ish-speaking populace (then only 
25,000). Wi th the subsequent growth of the Montreal 
popu la t ion , so has grown the esteem of Christ Church 
Cathedral. 

(39) Place des Arts - Located in the heart of the metropol is, 
Montreal 's performing-arts centre w i l l eventual ly comprise 
a group of theatres and concert halls, centered about 
La Grande Salle, a l ready completed. In its magnificent 
sett ing, the Montreal Symphony Orchestra, Opera and 
the Theatre f lourish, at t ract ing large audiences. It is as 
noteworthy for its superb acoustics as for the beauty of 
its decor. 

® Égl ise Notre-Dame - Modeled on the or ig ina l in Paris, 
this church was started in 1824 on the site of Montreal 's 
or ig ina l 17th Century parish church and completed 5 
years later - not inc luding its towers. These were added 
in 1841 and 1845, one of which contains the largest bel l 
in Nor th America. It weighs 24,780 pounds and bears the 
lat in inscr ipt ion, " I am the g i f t of the merchants, farmers 
and artisans of Vi l le Ma r i e " . The church itself is 260 feet 
long, wi th stained glass windows depict ing Montreal 's 
colorful history. 

® Chateau de Ramezay - Or ig ina l l y the home of Claude 
de Ramezay, governor of Montreal in 1705, this Château 
later became a warehouse for the French West India 
Company, then headquarters for the British Governor and 
the American army of occupation. Benjamin Franklin and 
Samuel Chase stayed here, as d id American General 
Hull af ter his surrender in the War of 1812. Later, it 
p rov ided quarters for schools and courts. Since 1895, it 
has served as a historical museum. 

@) Bonsecours Marke t and Chapel Not re-Dame-de-
Bonsecours - This magnif icent neo-classic bu i ld ing is con-
sidered one of the finest examples of its k ind in Canada. 
It is now being restored, including rebu i ld ing the cupola, 
by the City of Montreal and w i l l be the focal point of 
Montreal 's " O l d C i t y " , also being renovated by history-
lovers and government bodies. Nearby is La Chapel le 
Notre-Dame-de-Bonsecours, the city's oldest church, ori-
g ina l ly bui l t in 1675. 

@ McGi l l Univers i ty , Redpath Museum - This great 
university started in 1821 as a country farmhouse on 47 
acres of farm- land bequeathed by Montreal fur t rader 
James McGi l l . Over the years, McGi l l has grown to be-
come one of Canada's most important universit ies, inter-
nat ional ly acclaimed for its excellent medical and engin-
eer ing schools. Of special interest is McGil l 's Redpath 
Museum, which houses important fossil, mineral and 
zoological collections. McGi l l now has 0 0,000 students. 

© Expo 6 7 - The Internat ional Exhibi t ion, being held to 
mark Canada's Centennial in 1967, w i l l be located on a 
spectacular mid-r iver site, created from exist ing islands 
and 25 mi l l ion tons of fill. 30,000,000 admissions are 
expected to the many exh'b i ts , centred around the theme 
" M a n and His W o r l d " . A l ready 70 countries have signed 
up. A tower on the site provides visitors a good view 
of progress. 

® Mun ic ipa l Lookout - A breathtak ing view of Montreal , 
the St. Lawrence River and surrounding areas awaits the 
visitor to the Munic ipa l lookout on the summit of Mount 
Royal. On clear days, this panorama extends 50 miles 
and beyond; at n ight it becomes a wonder land of l ights. 
It is the ideal rendez-vous for a tour of Montreal 's unique 
down-town mountain park. Trai ler-trains provide trans-
portat ion from Beaver Lake. 

Université de Mon t réa l - Conceived in 1878 as a 
branch of Quebec City's Laval University, the University 
of Montreal became independent in 1919. Or ig ina l l y , 
the school comprised facult ies of law, theology, medicine 
and arts. Today the university provides degree courses 
in phi losophy, letters, sciences, dental surgery, pharmacy, 
social, economic and pol i t ical sciences at its dramatic 
modern campus on the northern slope of Mount Royal. 

( h ) Orato i re St-Joseph - Majest ical ly situated atop Mount 
Royal, St. Joseph's Oratory is the great p i lg r image center 
of Montreal and the second greatest tourist attract ion in 
Canada. Its fame grew around the miraculous cures 
credited to St. Joseph through the intercession of Brother 
André, who was a doorkeeper at the Congrégat ion de 
Sainte-Croix for 40 years. The Oratory is f lanked by a 
beaut i fu l garden d isp lay ing in sculpture the 14 stations 
of the cross. 
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* Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* See area map for places not shown. 

® Ritz Car l ton Hote l -j-

® Royal Embassy Hotel 

* ® Ruby Foo's M o t o r Hote l f 

® S e a w a y M o t o r Inn j-

® Sheraton - M t . Royal Hotel f 

* ® Skyl ine Hotel f 

® W i n d s o r Hotel f 

j " Members of the Montreal Hotel Association. 
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HOTELS ® Berkeley Hote l f 

* © Capr i Hote l f 

* © G r a n d M o t o r Hotel f 

* ® H o l i d a y Inn - Côte de Liesse Road f 

© H o l i d a y Inn - D o w n t o w n T 

© Hôtel Bonaventure - o p e n i n g 1 9 6 7 

© H ô t e l de LaSalle f 

•j- Membres de l'Association des Hôtels de Montréal 

© Hôtel Laurent ien f 

© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 
© Le M a r t i n i q u e M o t o r Inn 

* © Lucerne M o t e l f 
* © M o n t r é a l Aéropor t Hi l ton 

* ® M o t e l F o n t a i n e b l e a u 
© Q u e e n El izabeth Hote l 

© Q u e e n ' s Hote l j 

t 

POINTS D'INTÉRÊT 

POINTS OF INTEREST 

21 Dominion Square 

22 Office Municipal du Tourisme/Montreal Municipal 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Montréal / 
Montreal Convention and Visitors' Bureau 

25 Gare Centrale/CNR Central Station 

26 Gare Windsor/CPR Windsor Station 

27 Terminus Central d'autobus/Central Bus Terminal 

28 Basilique-Cathédrale Marie-Reine-du-Monde/Mary 
Queen of the Wor ld Cathedral 

29 Place Vi l le Marie 

30 Hôtel des Postes/General Post Office 

31 Place Bonaventure 

32 Planetarium Dow 

33 Immeuble Radio-Canada/CBC Building 

34 Forum de Montréal 

35 Musée des Beaux-Arts/Montreal Museum of Fine 
Arts 

36 Christ Church Cathedral (Anglican) 

37 Immeuble de l 'Organisat ion de l 'Av iat ion Civi le 
Internationale et de l 'Association du Transport 
Aérien International / International Civi l Aviat ion 
Organizat ion and International Air Transport 
Association Building 

38 PI ace Victoria (Stock Exchange Tower) 

39 Place des Arts 

40 McGi l l University 

41 McGi l l Stadium 

* 4 2 MacDonald College 

* 4 3 Loyola College 

44 Centrale d'Art isanat du Québec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mart 

46 Parc Lafontaine 

* 47 Jardin Botanique/Botanical Garden 

* 48 Musée d 'Ar t Contemporain/Museum of 

Contemporary Art 

* 4 9 Golf Municipal 

* 5 0 Centre Sportif - Arena Maurice Richard 

51 Eglise Notre-Dame/Notre-Dame Church 

52 Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

53 Nouveau palais de Justice/New Court House 

54 Ancien palais de Just ice/Old Court House 

55 Hôtel de V i l le /C i ty Hal l 

56 Château de Ramezay 

57 Chapelle Notre Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Market 
59 Immeuble du Conseil des Ports Nat ionaux/Nat iona l 

Harbours Board Building 

60 Port de Montréal /Montréal Harbour 

* 6 1 Entrée de la Voie marit ime du Saint-Laurent/ 
Entrance of the St. Lawrence Seaway 

62 Ile Saint-Hélène/St. Helen's Island 

63 Site de l 'Expo '67/Expo '67 Site 

64 Chalet-Observatoire munic ipal / Municipal Lookout 

65 Lac aux Castors/Beaver Lake 

•îf-66 Université de Montréal 

* 6 7 Oratoire Saint-Joseph/Saint Joseph's Oratory 

68 Observatoire de Westmount/Westmount Lookout 

69 La croix 

70 Chemin Camil l ien Houde/Camil l ien Houde scenic 
route 

* 71 Aéroport de Montréal Internat ional /Montreal 

International Airport 

* 72 Blue Bonnets Raceway 

* 7 3 Parc Richelieu 

• • • 

•. i> 

I 
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Refer 1o map pages C-3, C-7 and C-8 for locations 

CANADA'S MOST EXCITING CITY 

® Basi l ique-Cathédrale Mar ie -Re ine -du-Monde - Built 
in 1878, this ca thedra l took its des ign f rom St. Peter's in 
Rome, o f wh ich i t is a smal l-scale rep l ica . The 13 statues 
over its por t i co are not the Apost les , but St. James, St. 
Joseph, St. A n t h o n y o f Padua, St. Francis o f Assis i , St. 
V incent de Paul, St. John, St. Paul, St. Thomas Aqu inas , 
St. Patr ick, St. Char les Borromeo, St. John the Bapt ist , 
St. Hyac in th a n d St. Ignat ius . Under the dome is a f a i t h f u l 
rep roduc t ion o f Bernin i 's Ba ldach ino 

® Place V i l l e M a r i e - A t owe r i ng arch i tec tura l symbol 
l i n k i n g Mont rea l ' s past , present a n d fu tu re , Place V i l le 
M a r i e has revo lu t i on i zed m id - town Mont rea l . This cruci-
fo rm b u i l d i n g is a met ropo l is in i tsel f , compr i s ing 42 
storeys, hous ing 12,000 of f ice workers a n d serv ing 
a p p r o x i m a t e l y 50 ,000 d a i l y v is i tors in its unde rg round 
shopp ing mal l . I t bears the o r i g i n a l name of Mon t rea l 
wh ich 300 years a g o was just a t iny sett lement known as 
V i l l e Mar i e . It is the h«ad of f ice locat ion o f many inter-
na t i ona l l y known corpora t ions . 

® D o w P l a n e t a r i u m - The Dow Planetar ium is a g i f t o f 
Dow Brewery to the Ci ty of Mon t rea l . It features the 
newest t ype o f Zeiss pro jec tor in a p ro jec t ion ha l l seat ing 
408 persons. 204 feet long a n d 113 feet w i d e , it has a 
dome 85 feet in d i ame te r r i s ing 52 feet above the g round . 
Regular shows in French a n d Engl ish a re presented. 

® Musée des Beaux -Ar ts - This classic co lumned bu i l d -
ing on Sherb rooke Street was bu i l t in 1912, at a cost o f 
over ha l f a m i l l i on do l la rs , fo r the A r t Assoc ia t ion of 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s a re those of the 
Dutch a n d Barb izon schools a n d a f ine showing of Eskimo 
ar t a n d sculpture. Sect ions a re devo ted to h is tor ica l 
I n d i a n hand ic ra f ts a n d ear ly Canad ian fu rn i tu re as wel l . 

® Chr is t -Church Ca thed ra l - This beau t i f u l A n g l i c a n 
ca thedra l was bu i l t in 1859, i nco rpo ra t i ng one of the 
few stone steeples in C a n a d a , plus a facade o r i g i n a l l y 
constructed of N o r m a n d y stone. A t the outset, the cathed-
ral d rew cr i t ic ism fo r its size, cons idered too amb i t i ous 
fo r the smal l Eng l i sh-speak ing popu lace ( then on ly 
25,000). W i t h the subsequent g row th o f the Mon t rea l 
p o p u l a t i o n , so has g r o w n the esteem of Chr ist Church 
Cathedra l . 

@ Place des A r t s - Located in the hear t o f the met ropo l is , 
Mon t rea l ' s pe r fo rm ing -a r t s centre w i l l eventua l ly compr ise 
a g r o u p of theatres a n d concert hal ls, centered abou t 
La G r a n d e Sal le, a l r eady comple ted . In its magni f icent 
set t ing, the Mon t rea l Symphony Orchest ra , O p e r a a n d 
the Theatre f lour ish, a t t rac t ing la rge aud iences. It is as 
no tewor thy f o r its superb acoustics as fo r the beauty o f 
its decor . 

® Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site o f Mont rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh ich contains the largest be l l 
in Nor th Amer i ca . It we ighs 24,780 pounds and bears the 
la t in inscr ip t ion , " I am the g i f t of the merchants, farmers 
a n d art isans o f V i l le M a r i e " . The church itself is 260 feet 
long , w i th s ta ined glass w indows dep i c t i ng Mont rea l ' s 
co lor fu l h istory. 

® Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r o f Mon t rea l in 1705, this Château 
later became a warehouse fo r the French West I nd ia 
Company , then headquar te rs f o r the Brit ish Governo r a n d 
the Amer i can a rmy of occupat ion . Ben jamin Frankl in and 
Samuel Chase stayed here, as d i d Amer i can Genera l 
Hul l a f t e r his sur render in the W a r o f 1812. Later, it 
p r o v i d e d quar ters fo r schools and courts. Since 1895, it 
has served as a h is tor ica l museum. 

® Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magni f icent neo-classic b u i l d i n g is con-
s idered one of the finest examples o f its k ind in Canada . 
It is now be ing res tored, i nc lud ing r e b u i l d i n g the cupo la , 
by the Ci ty o f Mon t rea l a n d w i l l be the foca l po in t o f 
Mont rea l ' s " O l d C i t y " , also be ing renova ted by h istory-
lovers a n d governmen t bodies. N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours , the ci ty 's o ldest church, or i -
g i n a l l y bu i l t in 1675. 

® McGi l l Un ive rs i t y , Redpa th M u s e u m - This g reat 
un ivers i ty star ted in 1821 as a country fa rmhouse on 4 7 
acres o f f a rm- l and bequea thed by Mon t rea l fu r t rader 
James McGi l l . Ove r the years, McG i l l has g r o w n to be-
come one of Canada 's most impor tan t un ivers i t ies, inter-
na t i ona l l y acc la imed for its exce l lent med ica l a n d eng in -
eer ing schools. O f specia l interest is McGi l l ' s Redpath 
Museum, wh ich houses impor tan t fossi l , m inera l a n d 
zoo log i ca l col lect ions. M c G i l l now has -10,000 students. 

® Expo 6 7 - The In te rna t i ona l Exh ib i t i on , be i ng he ld to 
mark Canada 's Centenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r site, c reated f rom ex is t ing is lands 
a n d 25 mi l l i on tons o f fill. 30 ,000,000 admiss ions are 
expected to the many exh ib i t s , cent red a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site p rov ides v is i tors a good v iew 
of progress. 

® M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awai ts the 
v is i tor to the M u n i c i p a l lookout on the summit o f Moun t 
Royal. O n c lear days, this pano rama extends 5 0 miles 
a n d beyond ; at n igh t it becomes a w o n d e r l a n d of l ights . 
It is the i dea l rendez-vous fo r a tour of Mon t rea l ' s un ique 
down- town mounta in park . Tra i le r - t ra ins p rov ide trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec Ci ty 's Laval Un ivers i ty , the Univers i ty 
of Mon t rea l became i ndependen t in 1919. O r i g i n a l l y , 
the school compr ised facul t ies o f law, theo logy , medic ine 
a n d arts. Today the univers i ty prov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic a n d po l i t i ca l sciences at its d ramat ic 
modern campus on the nor thern s lope of Moun t Royal. 

© Ora to i r e St-Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St. Joseph's O ra to r y is the g rea t p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour ist a t t rac t ion in 
Canada . Its fame g rew a round the miraculous cures 
c red i ted to St. Joseph th rough the intercession of Brother 
A n d r é , w h o was a d o o r k e e p e r at the Cong réga t i on de 
Sa in te-Cro ix for 4 0 years. The Ora to r y is f l anked by a 
beau t i f u l g a r d e n d i sp l ay i ng in sculpture the 14 stat ions 
o f the cross. 

CURRENT EVENTS • C-5 



1 
Ï È 

C-4 • 

21 

22 

POINTS D'INTÉRÊT 

POINTS OF INTEREST 

Dominion Square 

\ 

Office Munic ipa l du Tour isme/Montreal Munic ipa l 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Mont réa l / 
Montreal Convention and Visitors' Bureau 

25 Gare Centra le/CNR Central Station 

26 Gare Windsor/CPR Windsor Stat ion 

27 Terminus Central d 'autobus/Centra l Bus Terminal 

28 Basi l ique-Cathédrale Mar ie-Reine-du-Monde/Mary 
Queen of the W o r l d Cathedral 

29 Place V i l le Mar ie 

30 Hôtel des Postes/General Post Office 

31 Place Bonaventure 

32 Planetarium Dow 

33 Immeuble Radio-Canoda/CBC Bui lding 

34 Forum de Montréal 

35 Musée des Beaux-Arts/Montreal Museum of Fine 
Arts 

36 Chr ist Church Cathedral (Anglican) 

37 Immeuble de l 'Organ isat ion de l 'Av ia t ion Civ i le 
Internat ionale et de l 'Associat ion du Transport 
Aérien Internat ional / In ternat ional Civ i l Av ia t ion 
Organ iza t ion and Internat ional A i r Transport 
Association Bui ld ing 

38 Place Victor ia (Stock Exchange Tower) 

39 Place des Arts 

40 McGi l l University 

41 M c G i l l Stadium 

* 4 2 MacDonald Col lege 

* 4 3 Loyola Col lege 

44 Centrale d 'Ar t isanat du Québec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mar t 

46 Parc Lafontaine 

* 47 Jardin Botanique/Botanical Garden 

* 4 8 Musée d 'Ar t Confemporain/Museum of 

Contemporary Art 

* 4 9 Go l f Munic ipa l 

* 5 0 Centre Sport i f - Arena Maurice Richard 

51 Eglise Not re-Dame/Not re-Dame Church 

52 Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

53 Nouveau palais de Just ice/New Court House 

54 Ancien palais de Just ice /Old Court House 

55 Hôtel de V i l l e / C i t y Hal l 

56 Château de Ramezay 

57 Chapel le Notre Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Market 
59 I mmeuble du Conseil des Ports Na t i onaux /Na t i ona l 

Harbours Board Bui ld ing 

60 Port de Mon t réa l /Mon t réa l Harbour 

* 6 1 Entrée de la Voie mar i t ime du Saint-Laurent / 
Entrance of the St. Lawrence Seaway 

62 Ile Saint-Hélène/St. Helen'? Is land 

63 Site de l 'Expo '67 /Expo '67 Site 

6 4 Chalet -Observato i re mun ic ipa l / Munic ipa l Lookout 

65 Lac aux Castors/Beaver Lake 

* 6 6 Université de Montréal 

* 6 7 Orato i re Saint-Joseph/Saint Joseph's Oratory 

68 Observatoire de Westmount /Westmount Lookout 

69 La croix 

7 0 Chemin Cami l l ien Houde /Cami l l i en Houde scenic 
route 

Aéroport de Montréa l In te rna t iona l /Mont rea l 
Internat ional A i rpor t 
Blue Bonnets Raceway 
Parc Richelieu 

* 71 

* 72 

* 7 3 

* Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* See area map for places not shown. 

HOTELS © Berkeley Hotel f 

* © Capri Hotel f 

* © Grand Motor Hotel f 

* © Hol iday Inn - Côte de Liesse Road f 

© Hol iday Inn - D o w n t o w n f 

© Hôtel Bonaventure - opening 1967 

© H ô t e l de LaSalle f 

-J- Membres de l 'Assoc ia t i on des Hôtel s de Montréal 

© Hôtel Laurentien f 
© Le Château Champla in - opening 1967 

© Le Mar t in ique Motor Inn t 
* © Lucerne Mote l f 

* © Montréa l Aéroport Hilton 
* ® Mote l Fontainebleau 
© Queen Elizabeth Hotel 

© Queen's Hotel •)• 

C-6 CURRENT EVENTS 

© Ritz Carlton Hotel f 

© Royal Embassy Hotel 

* © Ruby Foo's Motor Hotel f 

© S e a w a y Motor Inn f 

© Sheraton - Mt . Royal Hotel f 

* © Skyline Hotel f 

© Windsor Hotel f 

"j" Members ol the Montreal Hotel Association. 

CURRENT EVENTS • C-7 

WÊÊÊË 

. 

«. — , 

7 - - — 
' ' " ' t i l . 

7J " HijnBii * tIÉM 



o 

co 

( D 

N C : 

co 
O 

0 

N / 

LT) 
(V ( D 

£ 1 

O ) F U 

U O _ Û 

£ 
H O 

* S 
^ § S 

M H S 

Ë I 

Bfl « 
C 
«3 o. 

3 
aj Xi 
•S 2 

: ® _r -a 

o ii BO O 
<V 

4Ï .h 
' -a 

2 2 " £ 
es 

O •M 
a M 

5 S 

3 W 2 
M O 
S) 4 V = "S -o 

JB o a ai -e 3 es S 
a ai -e 

3 a ï 
"a 
S» HH a o 

T3 
al a a 

a — 
o 

4) i. 2 
.S 'éfi 

'3 a a 
a* a o o 
a) o o 
£ o co a 
CJ CJ 3 

e! 
CA U1 

® tu) fco 
o « 
e > 3 P -g, 
O -S w . 2 eu « aï > - a> 4) . 
M s .ïï K o à 
£ 2 g ^ 2 I 
c Si 5 c a> £ —• 
S -2 £ H 
ë -B w w fi 

i à 

m a 
>> 

"S! « 

m 

60 es 

4> 
eu 

o 

•e < • 

2 § 3 ° 

C 73 d 

- . >> 

S "S 1 

o 
m " a ~ 
a v> 
K » 

a "" 

> t, j= « 
in P H «M 

A 
' « 1 S S S J J * 

C =3 
a r/3 V — T3 
a « o 
4> 
O. 
O J3 
O BB 
a 3 
-O 2 eu X! Q, 
a 

© t-
M 

3 o 
oj ® 
£• 3 
S « jj 0 a & 

1 1 

•W c 
73 J= 

ô 
s 

T3 
C 3 

es 

> 
CA 

S o XJ 

C/3 „ 

.2 S S 
— t 3 
~ - o . 

S • 
I-i ^ 

J3 
S 

Ù <M 
O û .3 w 41 .2 o 

>> S « o c 
"a 

2 
© a a TJ E 

a 

2 o es X! 
o iS 

<« o O iS t» -a 
"S "o eu 

4) 4> 
a o 

"o eu M in a 
a o V) 

M in a 
CO __ et X> 41 

w S T! Bfl 
a o 

a o G S 
w 

a ca S 2 
CJ CO 

S 
4) o •c 

T3 a 

CO 
S 

3 o 
c 

4) •a 41 -
O 

T3 ÛJ 
B a G3 Xi t-

>. 
M 

3 E 
•w 

a a 
u 
•5J 

3 
4) 

4> aJ a 41 ce X 
O) 3 4> 

4) 
J3 £ 
•ti o 
« S; 
MH -Q 

•U 3 
. O 

g s 
â a o eu t-a 

S o S c e n M « ! 
2 "S S I 

AO S H "S a o 2 3 XI 
O J 3 <H c « B ca M «) 

•S A S S 

>> a 

o -û a) 
— S 4) m 
CA c . 
3 o S 
<3 "S .2 
X S 
« g u, c o 
.2 w — 

""" le 
2 M -
a.S S CO > 
W -S C 

ra a 
a a 

4> 
J3 . 
« c 
to .2 c o 
s - a 

CA 

B ÇA 4) 
a r; 
«"O « 
c O) « o s a w _ 
ë g . s 

•c s a 
c os « 
•3 -
^ M fï 
c .3 aï a a 'y — « 

T> ° <U 
« » a es . 0> ; -c 

c « 
O J3 
M S 

a o 3 c .5 

Lr o g t,H 

a S 
£ 

S en 
a i3 

a 
a 

a 
S 
o 
•a 
BU 
c 

m c 
= « ? î 

S ^ U 

j2 i w 5 
^ s MO 13 O C 3 
a) 3 ^ 
û, ^ a 

3 2 « h 
S c o 
s i s : 

s 

a o 
S 

a c > —1 

a 

2 T3 
§ 1 5 3 

Q 

O -, 

« es S <» 
^ S ® . S OO) ~ ^ .i; ^ m tM 
« • 3 3 ° 
£ <-5 <g g 
i « — > »> 3 

s » D.S S i 

W £ 4) 
^ txi a> 
s « g 

i i : 
O B ' " 

^ 0) en 
3 OJ — 

1 <-< ai o 
~ja c 

S fe « 

•a a .2 S xs g 
• ï a i 1 

S S - g 
g e-S 
D O ^ 
SH ^ O O 

< S "S 
JS N 

« rH 
a; S 
a _S 
f S — eu 
s: a a> 
•v t/2 

T3 
« 

a 9 
S » 4) S T3 CA x: c 
u 4) 
41 _>, u 
> i_ a 
4) 
a 
CA 

a 4) a 
,n 
w M a 

,n 
w M 

x; J3 
•Sf 

X! O o •r—, 
j j : CA a a T3 .2 

VI 
2 a 3 2 

4i 3 « 
bi VI o •B O VI 

<u <; -a 

i o « 
M g "g 

- g S -O 
5 5 a « 

a 2 w 
BO H >, 
c « 

o JS 

t: s? 
05 .a 
•O s 

ZJ 
4) 

. S C 4) t-, t-J3 O 3 -

O o 

C tu 

a w 
M " & 

T3 S c 
•S ° 

>> a 
_ -o 
§ 1 

2 c 
a eu 

IT1 X> 4J 
CA 

- 3 
« S 4) w 

g 

en T3 
«S O 

«J X b/3 
Q( - W3 
S c " 
o .2 

- eo J 
v 'e 
g1 « .S 
« S a 
— Q. 

BD C 
O 
B 

C 
O 

c a 
a 

a 
» -s 
<TJ O 
t, g 
3 4» 
O Xi 

41 

0 -3 
, = -S 
1 -g 3 
K ® tfl M fi S 
C 

_ a 
a sa 

J3 o a a 
o 

X ! 

& 

.2 
a T3 aj a 

c J2 v 
"D 

X ~ •-M « = 
c ^ o « 
s a ^ .2 

3 S 5 S o e» 5 « -M 
" 2 « 4S 
- a zl 

O 4) ** I T5 X2 

• Î 
-K 

» « 
Ci 

t/3 (D 
a s ^ fi u 
O « CD r- ^ 
^ 2 2 a S bo 

a ® = 

-r* es o > 
- .a * -s | -g ^ 

en 

- >> 53 

• "C 
b 

H 
• O 

S > 
O 

•fiô 

La = 
: H 



y , • i s à y- 4 .. , »4-.tï» ' 

t 
1 

u n 
o 
jC 
c 
o 

i, u 4) 
3 3 < J) ^ 

.ii - w S 
a -ï ° ® « > _ x — o E O - O —i 

o « _n 
- £ « C <U ~ 
o — a S 

0) 
-H 
D) 

1 U h 
O « D 
..Oi 5 0 o — c ir_--g g 5 

«.flCN 3 û « O ° * v 
0 . - 1 -S -S -

— 3 S "ï S ? u 0) 
8S.Es 

"5 
o 

¥ c - ° S o 
% S ë E w — « « — D O 3 
< - c - r c û < - S t: o 

: O < 5» 
-Q 
o 

J3 •- = c 

• o x ô ! » 
! S „ s s • «t « c ^ o 
; J! J! .ï a s 

i O £ 0 -O < —• 
5 i s l i o 
- O Bu 25 



• - • • • • - • ' - • •» • . -. KdG - • . * 

a> s 
O 

k. 
0 

<S) en 
CN 

t ) 
CN 
x 
n c 

0 
5 

à i t T3 CD m Ci 
M C > 
CO (0 3 
3 U ® 
O O 
•o 
co 
A 
0) 
SB 

0) 
Il G 

•C 3 
- £ 
m £ 

S* « 
to 

co < ; 
2 b 

to c 
•3 « 
a . 

-i. >1 w 
o J3 CI £i 

C 
to to 

c .2 g i? 5 to 

h. 
>> 

k. 
« 
0 « 

cc 

^ d ço 

Pu .2 
. K 

£ -

CO TJ i 00 « 
0) r ^ W X ! r 

« > tu 

I . S f t s g ^ T o ^ - £ 

" c J oïï âis p 

Ç S® c'a ? ^ 3 
>, « e s y i c ^ ^ 

' s to h o — ^ Spj? S ^ 
3 a x i o 

to o a.-a 
M 2 «b'-o ,2 o 
^ « £ « _ 'S 

£ 3 o «i e in X3 X! ~ 

• & f 
. 2 J 
G 

S 
to 2 S 8 

G 
'S 

• o S 
o g « 

i - O OT3 
° s; re 6X5 S 
s b ™ o « - =5 to 
" • " c n . - ^ o b r e " ^ 

C • • T3 
O . n i 

i ! "O 

£ ° f° 52 
t r/̂  L. en CD 

to 

» i s g w ^ - g 2 J 
aT.2" * . S i 

e - » £ ID g r 
-2 3 ai J- Z? 23 

C-.S g S ^ ^ o « 
5 M g :0 O C 

A: " i) Q.̂ 3 C 

-3 § « « £ 
J J-. *—• r ^ CJ Œ 

W J S. u, a> 

ï* O. to _ O ra « 

G ™ G 

(13 
®> — S- £ -c 

j= .s 
.33 

e- ^ 
. C rn 

c S o c; o 
•S o x: 

•a 0) a) 3 t-s_ a; 
S o 
P-S 

G £ 5 z; cj 
to * « . 2 to ai 
eu CD g - o co CA 2 to a 

eu S g 

C o o tO —I & 

_Q 60.: to C 
; X! to 

K T3 
Ci « < . 2 O 

to - x: ca 

. >> 
s 

w 
w 
H 
W 
Z 

3 c: 
co CD 
S 2 
C4-t 0 O S 

U Ci 
s .g 

Ci 
x: 13 

CO 
K 

0 
>> G 

Cl te c 
0 3 

0 

lg s 
§••5 

, G 
1 oj V-

Ai O 
c 

o > 
co 
•G 

o 3 
."S «2 
j= £ 

£ 
to ** 
c .S 

S c 

T3 t-, 
to " 
E 
M 

t j 

Ci 

O 

Ci . a G G 

_ 3 
— O 

» i 
.2 

h 
to 

Q 2 
3 s 
|S § 
e -s 
G <U 

Cl 
c 
3 
>-a 

c 
P iS 

Ci 

J3 60 3 O 

CI 
•G 
•a CD _> 

T3 C 
to 
U 3 O CH 

«4-1 
O 
T3 

g) . 
s i " I 

"S. ~ •*» 
.S e -S O 
- 5 « S 
c- -0 

S 60 O x) tO G £ Ci 
0 P. « 

^ « 
N <! 

T3 • C) d 

. - s 
o 

CA CA b. o •— tO 
£? S 
S G 
to o 
60 

S 8 •9 -c 

2 to 
CA g c 3 

S « « S 

l l | l m ^ ° x: •p -tj J3 33 
S o 'S 

5 ^ 
60 5 Ï-. O <« 
C O 
â s 
K to 
O r* 
a o 
§ Q 

C 60 C Cl ; - CD qT-c! Qi X) T3 C .-t; CA 

^ . G S o S ' o T i ' s S - ® x m 
u ® E-c ^ ^ ï P T a i ^ i1 ® 
Sn, tC > <H3ïm t - 3 0 ) 

U ? G -S CO 3 - £ > o > 
'•3 . w o .2 o o. 3 OÇOS 

b 3) .ïï > u m £ w £ t. m 
c SP "" T3 "S 

"S ^ — ^ ^ P 2 T3 3 c 

PS 

3 o -o n 

c-H o "O 
° G g 

H M 

ru JA 33 

b >> S « 
> c m -a c 
O Ç CD O 

" ^ V « '-3 
— G o tO 
•a .2 t o - ^ z 

603 
ai o m c ci 

l l | U î t ï t ë s " * ^ to 

8 S 

o 
to £ 

... - .-.«.f s 

ai x; 
o a ai 

CA O tO 
-a 

ai 33 ai x: 2 >< ^ 
S -0 3 Ï -
S . » 2 ^ S • S?: 
O u, 3 3: C G 
« c3 ~ 
T3 P-, 

—1 
2 " « « r-. 3 « O g O O 

£ ^ S to w 

g - ^ c ^ o S x: o j ; -
o . ( ] Bl£ CO CD 

•ë ^ tDtO O - <v 
° S c 3 Ï S « H ! ft m j a * o - a c C to ï ^ to to c 

J3 jq o s a 33 to ftco.S £±5x: .2<2x! 

XI 
« to 
to > 
•a 
G 
cj c 

>> to" !3 u tu i m co (D x: .5 5 O CD > X3 » 
, J X! «i « .2 f 

O b (U 3 6 0 - 5 
c -Sx; O* G C 

OH CO (0 G fc G 
3 ^ 
ai 

n j c o S j S ' - x i i o to-a 
•o 3 x: o c « £ , 5 3 « « 3 j : - ; ' ï m 

. o ai " « 

« C l o w e ' s J 

Ci 
ÙO „ 
to-s .S S v 

S 3 %-o-S 

> w U % 

g s £ 
Cr^a i m o j î x t o o c tox^^o-?, 03 

<D S §5= -SJ3 co CX=0 c 5 J3 
•s-ans g - ë ^ . ç o 

Mm t, l 5 c x x ; 

- 60.N - > 
Ï M l K l m P - - ^ ' 

5 S CT c ~ G -Ç o w C j i c o o e o c E S 
CJ 33 to >>.3 O to 

33 . C c » O B C 
« « 73 £ g < K a S S 

i « i t : 

S " O g G 
S TO T3 Q) o m 
M a P -

ai c" >- fc 
£ . S S -co o > 2 
O "3 

a> co 'là) 
• o s e 

> 
I- CD ^ C0 

K.2CQ c > _ 

Q to ^ „ 

^ o 2 . S ° tfl 

r O™ c\3 co "t; r- O 
e e ^ i - i i s s-1 5 « 



• «1»l*> «Mfai'*'»*«»*, .• 
i # sSWSn 

' • 

o 

| — C ̂  .1 vl J 
3 ™ t: - 3 S ̂  

2 
! » • S ô J I o 

1 

< cre « ^ O « 

m U J O 

S E " 
Z M 
O < r -
2 0 Q 

V 
: £ -c 

(/I > 4-
E™ — 

Q ) ' < " ° 3 5 .12 C . 5 

S o l - " „ 4. 
«i ^ La _5>' v 

S n 5 
\ a "5 3 g 5 £ S £ £ • £ - B i; 
\ "g S " E S - o J 3 - . 

\ I I - V * •• • ' ÂWÉMIÉIMTMHMRI 

-

.<U 3 

CD 

C/3 <u 
« <5 

O ^ 

<D 
00 

= ? OH 

a. a .fi 
3 ps 2 

M • " 

r-• -3 O) u M -CO 
O .2 «D ^ co fi .S 22 <U » O w >- S, fib 

•S —' 3 CO 0 CR < 

o> < => - J g c 
u co co co £ £s 

g> « V Ï ^ - g " g 
° ® 1 i o « S 

3 03 

CQ 

E Z 

3 . M u O l— O. E 
o ^ 

c 
co 

en U 
kH 

e/l 
3 
O .CL» Ut O C 

CL, Q. (U es co -o 
t/i eu eu 
Q. co e/) 
E ffl 3 

ffl eu Ë O Q. U 1> 

CX e/> 

2 Z j en o . . 

cr _ , •«•3 c , - o 2 r d » - - f c 
IvST c ra 
I ^ TO CJ O 

• m m 

. ' , • • ^ - - • ' 1 

<0 
S E 

(0 

M v. CD 

C/) CD O 4-> 
R I: <TO 

G M S 
-a ^ a c 2 
es « 2 o -S 
o ® E 2 
« t) <u 
g .53 2 ë 

E 
CO .. 
S -E £ « 
•S > ° B 

fi S 3 B 
OM C ^ ! g i. 
•tt O O 13 

C P 5 ^ T3 g u <u 2 w <D Qi O ^ ^ 
•—' O fi 

co Cl. ™ CO co 
5 3 » Ï " s 
K u > ' « B 

a u a 
o -O S •S C 

v i : -o o fi • 
g M C — O .a 
eu t+iï E Tî 

' S a) w c S a > ffl „ e t. » ; ; £ ® u t ; ^ ™ £ S. M • 3 2 o, 

S ^ 3 « S H D h a) 
C «m . S 2 
0 0 4 ) - f i E E ^ - C o S P o 

H - ^ M <U -"g ^ .S 

M «) HH fi U tu 
, C > W O c ; .S ni vh .3 

1 ffl 

w tu 
~<u Si "S • «s ^ o 13 cj 
g a w 
s f x T ^ . 
aj c co " 
03 ™ . 

£< « 
• i, O > . * » 
55 fi o; C 
G O FI « 

10 "S ^ 

fi P-H 

• o s a; 

c .S 

^ co « e — 
Ed 7 3 -s ?> _£ co w a; O. «H 

CJ 
O "O . s 

xp " S J >>-S C - 2 - T 3 - S 

S « 3 - S 4 Î 5 . S - | S 

o : M c 5 . 2 2 f i c G f i f i . t 

co co ço 
S 2 

BO A) 

"C E 5 « 
c c E 
~ W û) r-
" P M fi g <U 

O * J O C 
> > > f i S •S U .1 

M !» E g : l o g f i g ^ R ' a 

4) 

mv 
4) J ^ i J ^ ^ w : co 

jw j- fi ^ 
co tJJO _ t fl) 

C f i S a J ' ô 3 C C c o f i o > 

® ^ a . » S i 
M « - s a 

•a « c 
^ W •§ 3 >> O 
p • s » s -1 co 

0>, 

w è .52 >» 
c -o « fi ^ 
o 3 fi « g 

S a> Sf S 
WJ * o co 

"O P.C0 <u 
co _ n „ 
^ "O 42 eu o 

a» a ; 1 " - " C C 

2 c s « i s 5 . fc . - g o c 
• - j a > f i f i > a j ± ! ' > > o 2 o M fi s «J 

o ®oi 
O T ) H , 

0) 

fi .2 u 3 
-M 3 w 

CO 
: o 

• i. w 
0 CÔ bi C 5 ** OT 

"o E J? E M > .a m — c (y _ » o ^ fi CO co o « —• ïx) 
ë s 1 ë 

o 03 tS x: 2 "m 
S > - " S 

v T ^ ' S U a) ^ 
<u m O, s U cf ^ 
> o .. .g C g 2 
g i M 
S M 2 C 0) 
fi .s S 2 e -s « 

„ ^f i C co fi _ 
c > u BI o ni o 
s a j f f l - r f i ^ c - " 

S a> r- O 
^ a i - ^ - ^ o a i t i C 
S S Ï - S „ S ® k § = 
M w ffl ^ a s - i - g o a i o i 
w 0) ftffl 3 f e ? f i f i f c < 

b ^ i 3 

i. 0) U) 
<0 "O . ï » 

o , 

c" m 
cd ro 9> — -a; 

Q. 05 

S « ï t-, 
5 .t: c 3 en " 

S S O O C B ® 

3 2 > 
™ ® > Q 

.P 3 
0) 

£ * "S G S 
a3 <o .S « a> >i o , fi fi o s- j 

"" 3 fi "O Î3 g 

V) 
i j . y CD f> 
' .t; ro c 
h 22 <« ~ 
S â - 2 - g 

> o 
•H 3 
O 3 
v O sd CL 5 
(L Q- "D co Q-ï < 

cn ^ cr» 
CO Q) t-C - « — 

, «> 15 c 1 5 x c « 

O 

c O 5 « 

Q-'S m O 

m 5 - c 
"D S 

O) g. S S 
S « A § 
M S 12'o 
o «i a . ® S 

U) — -0) ; "5 «J • 
d) o . • C _ .y en 
O -d) V 'F 3 > tu 

: su ® fi 
1-CD 

u> ^ r ^ "j 11) — / > rt. — 

•S C 
ï > 

(U c 3 
<D < 

0) 
S S ® i î ® 

c u 

_ CD Q) CO 
ra C0 ® 
a.-ro .Q) o 
u> (U 0) O 
C O) O co ">-

ÇO CD 
O CL) "D 
^ Q- eo >_ 
CD ; d) 3 
z o . 
CD (0 A » 

<1> co 113 

5 O 2 t £ 3 g O n s i s ' i l o ^ s E t o > O 
> -O 3 ® «= >- ® .E 
c "ô ^ <" -a) 

LU . 2 CD A) CO - o 3 ~ -
«CD 

t... >.•• • 

X 
CD 

' q . . s . co o 
CD I- CD ^ 0)15 o) 
c o . / H o 

CD o ; u . 
i ; ") O <0 1<I) 
— O) "D — • -3 ® co ® ^ 

mjj m -, n 
' ® a- S - I 

3 <u ,!2 

co 
CD CD 

• | 

i -<D r .a t j 
<D D- co 

t 3 J) u 
i ; O) o ~ 
^ ^ 3 2 >

 ^ o -n 

" xi ^ 

ço ^ ^ 
O 5 CO _ÇD 
O)— -Q 

CD -O CD — C0 
O) A) CD CD CD 
CD "O 

CD 

CO 
cd .;= 

e - i 
to , 

CD — — C C 
® >t» s -B 2 ' 

0) 

E 

0) o j ; 3 ™ to^ï ff 3 . b 
Q."0 .2, û! a _ J D. CD T3 .— 

CD 
co CD "D 

C CL t i -
en > 0 . - 0 z E-SJ f î 5 c 

-<D 
° Z o 
CD I KO E Q- o. o."o d û a 

x 3 o 
3 U) > tu 
CD CD C 

o CO £ • -
5 " U ) „ m 
S ts) 3 ® s 
tfl .2 cr E 33 

E 3 
O m O CD « 

KJ 

<D 

' CT3 S 

I l ^ ^ S . ^ « - g » -
C n .S c ffl e .£ ficoa) 

•S " « -S 5 w --S =5 - ® a s « 3 
c E t ; > " f e E f i o f e ° —i « S ® H c « 

« • O ' C * ; m 5? c o ai 

B "g . . . g - .. •§-O-a 

^ o c ' 
e « "-» co 
— ' r , 

, , r- C 
y m o 

13 in . 

o> 

ffl CO ffl w O C c ffl 
a) ffl CJ 3 fi t. c 

co ° E 

CD w 
£ fi 3 

o ffl a) S 
fi O, O,-0 

co w „J 

X co a; 
•g ffl ù 

o co co • •MO) 

c .t 

3 CO (H , 
V O fi 

a) 
<u "E S c 

fi 3 t - 3 ! 
- o t : — 

. . co «H C 
w a) W • 
'C - 05 

• ̂  CTl — CJ 

ra T) "-s a) . i. v 
W co 

V 

"S 
c® fi >- Î3 ^ C0 [O 

> a. ra 
„ < D ~ " S ^ ; £ C 0 
xi Ch ». u » . d 

o D - E c C f f l i ^ S o f c . 
•3 L - ï ï n ' " " 

a ~ 
ffl ~ 

w co ra 
^ Sf f i i 

MJ ffl 
fi > ço C 

o. S S fi 
o co u ra 
o -a « Î 
o — t! 

ffl 3 CO ' ffl 

, t) fe U O i 
! !> a) 3 a> c x 

.. fcH co > ! — o •+-» co tu O <g O co 
P T- ^ t: o 

a fi en 

> 3 3 > A) 
ra o « •a 

CM K C tu 
tu -H Ot. 

ra a; ra > c fi • 

CD c o 
fi . 2 J- 13 fi u 

co ra co <C 

t* ra o 
ra a> a = ^ g 

<U ' 
o 

CD T3 a) o -S . ai h 

c à 
, co p CO 1 

> 2P s - 1 3 , 
J5 

tu i3 a; ra 

E ffl 

g 2 y—i - ^ r o —' —-t t - . 

> « t. i s n o « 
fi ffl OT Lt O ffl O 

S g . 
' fi C • 

' ffl ffl " 

fi <r 
o - l ? ^ 
C fi o ra 

J2 c 
aT c co 
•a » u 

G E 
2 J2 c S . 

: a 
.•e s 

t/3 ra «-

i i O,o ; 
. . ' ra • i i3 a) fct • 
v 

CO ra I 
, > "O ^ U 1 a) co c e r a 

... r— ~ r i — 
: W g « 

;—1 o —, vâ  
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Montrealer, Montreal, P.Q. 

BY ALEX M0GEL0N 

file under 1 artistf 

NAME: Guy Michon, painter . . work in oils. 

BACKGROUND : 

Guy Michon was born in 
Université de Montréal and at St. 
the completion of classical stu-
dies in 1950 commenced paint-
ing in the school of the "Auto-
matist" Paul-Emile Borduas. In 
1952 he studied at the Ecole des 
Beaux Arts under Jacques de 
Tonnancour and two years later, 
he participated for the first time 
in an exhibition. 

EXHIBITS : 

In 1955 he exhibited at the 
Université de Montreal and at St. 
Joseph's Oratory. In 1958 Guy 
Michon's work was shown at 
Galerie XII, Montreal Museum 
of Fine Arts and in 1962, 1964 
and 1966 he held major exhibi-
tions at the Dominion Gallery. 
His work is represented in many 
major Canadian collections as 
well as in important collections 
in the United States and Europe. 

CAN BE SEEN : 

In Montreal — Dominion 
Gallery, 1438 Sherbrooke Street, 
West. Price - from $165 to 
$550. 

PHILOSOPHY : 

"Is it pretentious for the artist 
to attempt to recreate what he 
sees and feels in the world 
through himself? The artist must 
look at the world intensely, but 
the vision must come from with-
in h imse l f . . . I look to nature 
for my inspiration . . . then try 
to recreate what I have seen, but 
this creation is on a second level 
. . . not what I see but what I 
feel. . . and always reaching for 
expression beyond the length and 
breadth of the physical perimeter 
before me, into the dimension of 
time . . . As an artist, I attempt 
to supersede the limitations of 
the technical means at my dispo-
sal and to answer the challenge 
that comes from the blank can-
vas that stares back at me with 
a spirit of spontaneity and self 
fulfillment. . ." 

• 

Montreal Panorama, Que. 

August 1966 

Montreal is Canada's centre of high fashion, gourmet dining and 
French culture. From Montreal come some of the world's loveliest 
models. Montrealers and visitors alike revel in the city's varied gourmet 
fare and sometimes take the opportunity to visit century-old sections 
now being restored. All this is part of George Wardrope's "beat". 

8 
In the Montreal Museum of 
Fine Arts, the 19th century lady 
in Tissot's "Octobre" looks upon 
the 20th century lady in 
peerless Canadian mink. 
9 
Winter fashions a frozen waterfall 
on the slope of Mount Royal, 
to sparkle in the sun, enchant 
passersby and provide a frame 
for a fur fashion. 
10 
"Have you visited the Château de 
Ramezay? It's just full of . . . well, 
so many things. After all, 
it is 261 years old, you know." 
11 
It is a lady's pleasure to live in 
the unique and oh-so-elegant 
cooperative apartment building, 
Port Royal on Sherbrooke Street. 

8 
Au Musée des beaux-arts de 
Montréal, la dame du 19ème siècle 
dans le tableau de Tissot 
"Octobre" regarde celle du 20ème 
siècle parée de vison canadien 
sans pareil. 
9 
Lés chutes s'immobilisent l'hiver 
sur les flancs du Mont-Royal. 
Les glaces brillent au soleil, 
plaisent au regard et constituent 
un fond rêvé pour la parade 
des fourrures. 
10 
Avez-vous visité le Château de 
Ramesay? On y voit des merveilles 
. . . et en quantité. Après tout, il a 
261 ans d'existence, vous savez. 
11 
Le rêve de plusieurs: avoir sa 
résidence dans l'unique édifice à 
appartements coopératif, le 
Port Royal, sur la rue Sherbrooke. 
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The Montreal Museum of Fine Arts 
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La Presse, Montréal, Qué. 

August 4, 1966 

L a e o î l e c t i o n 

C I L e x p o s é e 

jusqu'au 

24 août 
i Toutes les toiles de la collec-

tion CIL sont reunies a Mont-
réal pour la première fois de-
puis l'exposition qui a marque 
l'inauguration de la collection, , 
en mars 1962, au Musee des 
Beaux-Arts. Les 73 toiles sont 
en effel exposées à la chambre 
1618 df l'édifice CIL jusqu'au 
24 août. Des guides bilingues j 
renseigneront, les visiteurs qui 
pourront voir cette collection 
sur semaine entre onze heures 
du matin et six heures de l'a-
près-midi. 

Trois oeuvres acquises récem-
ment font partie de cette expo-
sition: "Sunflower No 5", de 
Ghitta Caiserman, de Montréal: 
"Window", de Brian Fisher, de 
Vancouver, et "Mirage", de To-
ni Onley, de Vancouver. 

Fondée dans le but de mieux 
faire connaître les peintres aa- \ * 
nadiens, la collection CIL a été 
exposée aussi bien à l 'étranger 
qu'au Canada. Certaines toiles 
ont en effet été prêtées à des 
expositions tenues à Londres, à 
Paris, à New York, à Roches- j 
ter, N.Y., tandis que des gale- « 
ries d 'ar t dans près de 35 \ illes 
du Canada ont présenté plu-
sieurs de ces peintures à des 
foules nombreuses. 

SHERBROOKE, QUE. 
LA TRIBUNE 
D (M-F) 45,300 
(S) 46,300 

J & 

AUG 3 i q g c # # 
I J U U BOWDEN-S 
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t^Bientôt à Asbestos 

Toile murale à 
ville 

A S B E S T O S , (JD; ( JD) — Encore 
quelques jours et l 'ar t is te 
peintre, sculpteur et esthéti-
cien industriel montréalais , 
Denis Juneau, aura terminé 
une toile murale multicolore 
d 'une longueur de près de 50 
pieds dans le hall d 'en t rée du 
nouvel hôtel de ville d'Asbes-
tos. 

Le conseil municipal d'As-
bestos a confié à M. Juneau 
le soin d 'exécuter le travail 
pour une somme de $3,000. 

A cet effet , le premier ma-
gistrat d'Asbestos. Me J.-M. 
Beauchesne, a fait p répare r 
quelques notes biographiques 
de l 'ar t iste voulant démontrer 
pa r là qu'il n 'est pas le der-
nier venu. 

M. Juneau est un boursier 
du Conseil des Arts d 'Ottawa 
de 1961-62 e t 1962-63. Il a dé-
croché le grand prix du con-
cours d 'u rbanisme de la pro-
vince de Québec, en 1965, sous 
l 'égide du minis tère des Af-
fa i res culturelles. 

Il est né à Verdun en 1925. 
a étudié à l 'école des Beaux-
Arts de Montréal, durant sept 
ans passant tour à tour à la 
peinture, sculpture, décora-, 
tion et publicité. Il a t r ava i l ! 
du ran t deux ans comme ap 
prent i orfèvre chez l 'orfèvri 
Georges Delrue puis Gille 
Beaugrand, tous deux de Montj 
réal . Il s 'est ensuite rendu e: 
Itàlie en 1954 pour étudie 
part icul ièrement les problè 
m e s de l ' a f f rontement de l 'a 
e t des techniques industrielle, 
où il séjourna durant deu 
ans. 

Depuis son retour à Mont 
r éa l en 1958, il a fait plusieur: 
expositions part iculières (pein 
tures et sculptures à deux ga 
leries d ' a r t et au Musée desj 
Beaux-j^rts__4e MontréâTT" Il 
a participe à de nombreuses 
expositions de groupes et col-
lectives un peu partout à 
Montréal, Italie, Vienne, Pa-
ris, New York, Ottawa, Qué-
bec et autres . 

Ent re temps, il a exécuté 
plusieurs mura les no tamment 
celles des cités des Jeunes de 
Vaudreuil et de Jacques Car-
t ier . 

Lorsqu'il aurai te rminé son 
oeuvre à Asbestos, M. Juneau 
se rendra à Lévis afin de tra-
vailler, au nom de la compa-
gnie d'Assurances-Vie Desjar-
dins, à une série de mura les 
sculpturales de 250 pieds de 
longueur pour son siège social 
qu'el le compte construire cet-
te année. 

TROIS RIVIERES, QUE. 
LE NOUVELLISTE 
D (M-F) 43,900 
(S) 44,100 

AUG 5 1966 <ê % 
BOWDEN-S 
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Les grandes vacances, comme l'été, c'est une 

part ie de l 'année qui s/avance. Voilé qu'on en a 
déjà parcouru un peu plus de la moitié. C'est com-
me si on était monté sur le haut d'une coll ine 
et qu'on commençait à descendre l 'autre versant. 

Il est temps de faire le point. Avons-nous bien 
prof i té de cette première moitié de vacances? Ou, 
au contraire, le temps a-t- i l fu i sans que nous 
nous en rendions bien compte? Avons-nous rempl i 
le programme que nous nous étions tracé? Les 
jours écoulés nous laissent-ils des regrets? 

Il fau t penser à tout cela, non pour éprouver 
une pointe de mélancolie, mais pour organiser 
notre existence de façon à bien prof i ter de ce 
qui reste. Ces quelques semaines devant, nous, 

s'agit de les bien utiliser. Il est encore temps 
de fa i re ce que nous nous proposions et que nous 
avons omis, soit par négligence ou par paresse. 

Il est encore temps de fa i re un voyage, même 
si nous n'allons pas loin. Il y a beaucoup de 
beaux coins dans la province que nous n'avons 
pas encore vus et qui sont accessibles en un jour 
ou deux de trajet. 

On peut aussi al ler visiter Montréa l ou Québec 
en touriste, voir les endroits où nous allons très 
peu d 'habi tude et qui sont recherchés par les 
étrangers: les t ravaux de l 'exposit ion universelle, 
le jardin botanique, la montagne, le vieux Mon-
tréal , le château Ramezay et le Mu^ée des Beaux-
Arts,^ci_Montréal. Pour ce qui est Juebec tout 
le monde sait que les endroits historiques y sont 
for t nombreux et intéressants. 

Si l'on doit demeurer à la maison il est temps 
encore de lire les beaux livres qu'on se proposait 
d 'at taquer au commencement des vacances et 
qu'on a mis de côté à cet ef fet sans réaliser son 
projet. 11 est temps encore de se mettre à la peintu-
re ou la sculpture, même si l 'on ne peut accomplir 
beaucoup. 

Et la f i n de l'été est le moment idéal pour 
organiser de petites réceptions intimes, en plein 
air quand c'est possible, ou même le soir, dans 
la maison. Des petites réceptions où on convie 
es gens qui nous plaisent sans trop de céré-

Je sais bien que pour les mères de fami l le 
te mois d 'août est l 'époque où on commence à 
préparer les enfants pour la classe. Ne serait- i l 
pas bon, après la visite au médecin, de leur fa i re 
revoir un peu de leurs matières scolaires? 

" • 
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map pages C-3, C-7 and C-8 for locations 

CANADA'S MOST EXCITING CITY 

(2?) Bas i l i que -Ca théd ra l e M a r i e - R e i n e - d u - M o n d e - Bui l t 
in 1878, this ca thedra l took its des ign f rom St. Peter's in 
Rome, o f wh ich it is a smal l-scale rep l ica . The 13 statues 
over its por t i co a re not the Apost les , but St. James, St. 
Joseph, St. A n t h o n y of Padua, St. Francis of Assisi , St. 
V incent de Paul, St. John, St. Paul, St. Thomas Aqu inas , 
St. Patr ick, St. Charles Borromeo, St. John the Bapt is t , 
St. Hyac in th a n d St. Ignat ius . Under the dome is a f a i t h f u l 
rep roduc t ion o f Bernin i 's Ba ldach ino . 

® Place V i l l e M a r i e - A t owe r i ng arch i tec tura l symbo l 
l i n k i n g Mont rea l ' s past , present a n d fu tu re , Place V i l l e 
M a r i e has revo lu t i on i zed m id - town Mont rea l . This cruci-
fo rm b u i l d i n g is a met ropo l is in i tse l f , compr is ing 42 
storeys, hous ing 12,000 of f ice workers and serv ing 
a p p r o x i m a t e l y 50 ,000 d a i l y v is i tors in its unde rg round 
shopp ing mal l . It bears the o r i g i n a l name of Mon t rea l 
wh ich 300 years a g o was just a t i ny sett lement known as 
V i l le Mar i e . It is the head of f ice locat ion of many inter-
na t i ona l l y known corpora t ions . 

© D o w P lane ta r i um - The Dow Planetar ium is a g i f t o f 
Dow Brewery to the Ci ty o f Mon t rea l . It features the 
newest type of Zeiss pro jec tor in a p ro jec t ion ha l l seat ing 
408 persons. 204 feet long a n d 113 feet w i d e , it has a 
dome 85 feet in d i ame te r r is ing 52 feet above the g round . 
Regular shows in French a n d Engl ish are presented. 

® Musée des Beaux -A r t s - This classic co lumned bu i l d -
ing on Sherb rooke Street was bu i l t in 1912, at a cost of 
over ha l f a m i l l i on do l la rs , f o r the Ar t Assoc ia t ion o f 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s a re those of the 
Dutch a n d Barb izon schools a n d a f ine show ing of Eskimo 
ar t and sculpture. Sections are devo ted to h is tor ical 
I nd ian hand ic ra f ts a n d ear ly C a n a d i a n fu rn i tu re as wel l . 

® Chr is t -Church Ca thed ra l - This beau t i f u l Ang l i can 
ca thedra l was bu i l t in 1859, i nco rpo ra t i ng one of the 
few stone steeples in Canada , plus a facade o r i g i n a l l y 
constructed of N o r m a n d y stone. A t the outset, the cathed-
ral d rew cr i t ic ism fo r its size, cons idered too amb i t i ous 
fo r the smal l Eng l i sh-speak ing popu lace (then on ly 
25,000). W i t h the subsequent g r o w t h o f the Mon t rea l 
popu la t i on , so has g r o w n the esteem of Christ Church 
Cathedra l . 

® Place des A r t s - Located in the hear t o f the met ropo l is , 
Mont rea l ' s pe r fo rm ing -a r t s centre w i l l even tua l l y compr ise 
a g r o u p of theatres a n d concert hal ls , centered abou t 
La G r a n d e Sal le, a l r e a d y comp le ted . In its magni f icent 
set t ing, the Mon t rea l Symphony Orchest ra , O p e r a and 
the Theatre f lour ish, a t t rac t i ng la rge aud iences. It is as 
no tewor thy fo r its superb acoustics as fo r the beau ty of 
its decor . 

® Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site of Mon t rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh ich conta ins the largest be l l 
in N o r t h Amer i ca . It we ighs 24,780 pounds and bears the 
la t in inscr ip t ion , " I am the g i f t of the merchants, farmers 
a n d ar t isans o f V i l le M a r i e " . The church itself is 260 feet 
l ong , w i t h s ta ined glass w indows dep i c t i ng Mont rea l ' s 
co lor fu l h is tory. 

® Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r o f Mon t rea l in 1705, this Château 
la ter became a warehouse fo r the French West I nd ia 
Company , then headquar te rs fo r the Brit ish Governor and 
the Amer i can a rmy of occupat ion . Ben jamin Frank l in and 
Samuel Chase s tayed here, as d i d Amer i can Genera l 
Hul l a f t e r his sur render in the W a r of 1812. Later, it 
p r o v i d e d quar ters f o r schools a n d courts. Since 1895, it 
has served as a h is tor ica l museum. 

® Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cen t neo-classic b u i l d i n g is con-
s idered one of the finest examp les o f its k ind in Canada . 
It is now be ing res tored, i nc lud ing r e b u i l d i n g the cupo la , 
by the City of Mon t rea l and w i l l be the foca l po in t o f 
Mon t rea l ' s " O l d C i t y " , also be ing renova ted by h istory-
lovers a n d gove rnmen t bod ies . N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours , the ci ty 's o ldest church, o r i -
g i n a l l y bu i l t in 1675. 

® McG i l l Un ive rs i t y , Redpa th M u s e u m - This g reat 
un ivers i ty star ted in 1821 as a country fa rmhouse on 4 7 
acres of f a rm- l and bequea thed by Mon t rea l fu r t rader 
James McGi l l . Ove r the years , McG i l l has g r o w n to be-
come one of Canada 's most impor tan t univers i t ies, inter-
na t i ona l l y acc la imed fo r its excel lent med ica l a n d eng in -
eer ing schools. O f special interest is McGi l l ' s Redpath 
Museum, wh i ch houses impor tan t fossi l , m inera l a n d 
zoo log i ca l col lect ions. McG i l l now has -10,000 students. 

® Expo 6 7 - The In te rna t iona l Exh ib i t i on , be i ng he ld to 
mark Canada 's Centenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r site, c reated f rom ex is t ing is lands 
a n d 25 mi l l i on tons of fill. 30 ,000,000 admiss ions are 
expec ted to the many exh : b i t s , centred a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 70 countr ies have s igned 
up. A tower on the site prov ides v is i tors a good v iew 
of progress. 

@ M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awa i ts the 
v is i tor to the M u n i c i p a l lookout on the summit of Moun t 
Royal. O n c lear days, this pano rama extends 5 0 miles 
a n d b e y o n d ; at n igh t it becomes a w o n d e r l a n d of l ights . 
It is the i dea l rendez-vous for a tour o f Mont rea l ' s un ique 
down- town mounta in park . Tra i le r - t ra ins p rov ide trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec City 's Laval Un ivers i ty , the Univers i ty 
of Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facul t ies of l aw, t h e o l o g y , med ic ine 
a n d arts. Today the univers i ty prov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic a n d po l i t i ca l sciences at its d ramat ic 
modern campus on the nor thern slope of Moun t Royal. 

® Ora to i r e St-Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St. Joseph's O r a t o r y is the g rea t p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour ist a t t rac t ion in 
Canada . Its fame grew a round the miraculous cures 
c red i ted to St. Joseph th rough the intercession of Brother 
A n d r é , w h o was a d o o r k e e p e r at the Cong réga t i on de 
Sa in te-Cro ix for 4 0 years. The Ora to r y is f lanked by a 
beau t i f u l g a r d e n d i s p l a y i n g in sculpture the 14 stat ions 
o f the cross. 
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POINTS D'INTÉRÊT 

POINTS OF INTEREST 

21 Dom in i on Square 

22 Off ice M u n i c i p a l du T o u r i s m e / M o n f r e a l M u n i c i p a l 
Tour is t Bureau 

23 Min is tè re du Tour isme de la Province de Q u é b e c / 
Quebec Depar tment of Tour ism 

2 4 Off ice des Congrès et des Vis i teurs de M o n t r é a l / 
M o n t r e a l Conven t ion and Vis i tors ' Bureau 

2 5 Gare C e n t r a l e / C N R Cent ra l S ta t ion 

2 6 G a r e W indso r /CPR W i n d s o r S ta t ion 

2 7 Terminus Cent ra l d ' a u t o b u s / C e n t r a l Bus Term ina l 

28 Bas i l i que -Ca thédra le M a r i e - R e i n e - d u - M o n d e / M a r y 
Queen of the W o r l d Ca thed ra l 

2 9 Place V i l l e M a r i e 

30 Hô te l des Postes /Genera l Post Off ice 

31 Place Bonaventure 

32 P lane ta r ium Dow 

33 Immeub le R a d i o - C a n a d a / C B C Bu i l d ing 

3 4 Forum de Mon t réa l 

3 5 Musée des Beaux -A r t s /Mon t rea l Museum of Fine 
Arts 

36 Christ Church Ca thedra l (Ang l i can) 

3 7 Immeub le de l ' O r g a n i s a t i o n de l ' A v i a t i o n C i v i l e 
I n te rna t i ona le et de l 'Assoc ia t ion du Transport 
Aé r i en I n te rna t i ona l / I n t e r n a t i o n a l C iv i l A v i a t i o n 
O r g a n i z a t i o n and I n te rna t i ona l A i r Transport 
Assoc ia t ion Bu i l d i ng 

38 Place V i c t o r i a (Stock Exchange Tower) 

39 Place des Arts 

4 0 M c G i l l Un ivers i ty 

41 M c G i l l S tad ium 

* 4 2 M a c D o n a l d Co l l ege 

* 4 3 Loyo la Co l l ege 

4 4 Cen t ra le d ' A r t i s a n a t du Q u é b e c / Q u e b e c Off ice of 
Hand ic ra f t s 

4 5 Pala is du Commerce /Show M a r t 

4 6 Parc La fon ta ine 

* 4 7 Ja rd in B o t a n i q u e / B o t a n i c a l Ga rden 

* 4 8 Musée d ' A r t C o n t e m p o r a i n / M u s e u m of 

Con tempora ry Ar t 

* 4 9 G o l f M u n i c i p a l 

* 5 0 Centre Sport i f - A rena Maur i ce Richard 

51 Eglise N o t r e - D a m e / N o t r e - D a m e Church 

52 Sémina i re de Sa in t -Su lp i ce /Semina ry of St. Sulp ice 

53 Nouveau pa la is de J u s t i c e / N e w Court House 

5 4 Anc ien pa la i s de J u s t i c e / O l d Court House 

5 5 Hô te l de V i l l e / C i t y H a l l 

5 6 Châ teau de Ramezay 

5 7 Chape l l e N o t r e Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Marke t 
59 Immeub le du Consei l des Ports N a t i o n a u x / N a t i o n a l 

Harbours Board Bu i l d i ng 

6 0 Port de M o n t r é a l / M o n t r é a l Harbour 

* 6 1 Entrée de la Vo ie m a r i t i m e du Sa in t -Lau ren t / 
Entrance of the St. Lawrence Seaway 

6 2 I le Sa in t -Hé lène /S t . He len ' s Is land 

6 3 Site de l 'Expo ' 6 7 / E x p o '67 Si te 

6 4 C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

6 5 Lac aux Castors /Beaver Lake 

* 6 6 Univers i té de M o n t r é a l 

* 6 7 O r a t o i r e Sain»-Joseph/Saint Joseph's O r a t o r y 

68 Observa to i re de W e s t m o u n t / W e s t m o u n t Lookout 

6 9 La c ro i x 

7 0 Chemin C a m i l l i e n H o u d e / C a m i l l i e n Houde scenic 
route 

* 71 A é r o p o r t de M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n t e r n a t i o n a l A i r p o r t 

* 72 Blue Bonnets Raceway 

* 73 Pare Riche l ieu 

Jfi Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* See area map for places not shown. 

HOTELS © Berkeley Hote l f 

* © Capr i Hote l f 

* © G r a n d M o t o r Hotel f 

* ® H o l i d a y Inn - Côte de Liesse Road f 

© H o l i d a y Inn - D o w n t o w n t 

© Hôtel Bonaventure - o p e n i n g 1 9 6 7 

© H ô t e l de LaSalle f 
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M e m b r e s de l'Association des Hôtels de Montréal 

® Hôtel Laurent ien f 
© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r Inn f 
* © Lucerne M o t e l f 

* © M o n t r é a l Aéropor t Hi l ton 
* © M o t e l F o n t a i n e b l e a u 
© Q u e e n El izabeth Hotel 

© Q u e e n ' s Hotel j-

C-6 CURRENT EVENTS 

© Ritz Car l ton Hotel f 

© Royal Embassy Hotel 

* © Ruby Foo's M o t o r Hotel t 

© S e a w a y M o t o r Inn j-

© Sheraton - M t . Royal Hotel | 

* © Skyl ine Hotel f 

© W i n d s o r Hotel f 

j" Members of the Montreal Hotel Association. 
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B L V D 

DU M O N T - R O Y A L 

Observatoire 
•gfAjEMBRÀNCE parkwaX Westmount 

Lookout 
R A C H E L R A C H Ë L 0U PARC LAFQNTAINEi 

Beaver Lake 

Lac aux Castor.* 

Stade 
Molson 

kStadium 
T H E B O U L E V A R D 

Hôpital 
Royal Victoria 

H o s p i t a l ^ 

Montréal 

General Hospital CHERRIER 

s-iunj | 
LAFONTAINE 

SHERBROOKE 

IHmEÎEK Forum 
S T E - C A T H E R 1 N F -

Phillips 
Square 

B L V D 

' - A N T O I N E 
ire CPR Windsor STati! • ç r a T G . 

fë Central 
ft S la l io» 

•fJJTOINÈ" C R A I G 

S I - J A C Ô U E S 

Machine 

The Universal 
and International 
Exhibition of 1967 

expo67 

VICTORIA 

I RRWC.F. 



««.«r*»*» 

- ' • 
* • > • v—-- -"•«•<• - • ' • « - - n w ...J 

•M^Maj jMN^HlMiMiMiM 

«.it* «jMMuMif M » -

; 3 «i — 

> -«r W CO 

2 s ° , î ï ; < i 

= -ï w< t rJi-

S < £ z J! o--5 u- ••= i i < 

O o : s o 5 r. .t n D 

-"•^v" "S-

• E * 

> 

<u u o o. ~ — a _ 
„, V „,.~ .o A K o c « o1 n 

.Qj O) 
f a : 

M 
> v; c/i c: , ' f «i u 
ï a S Q ' 

8 »> s - s s • 
, - «5 S o g 

t/3 w O; PC m *0 C/J 
<« ~ „ c -ra ' 

— - Q, = 

"> 3 3 = S * 
cû c m ° — 03 

c S oj cr"o c © c 

= « c " ? ' ? S S « 
§ -e §• I « 1 1 £ - . S - g " 

? — 

ffl a = a» Û. M o 

o p, w -g 
• • o « « 1 1 ! 

xa « 13 ® J3 -2 

» ™ S ® o s -«.a o „ _ r S 
' C g ' B U ' a c C ' o u O c i i n i ojjvu O 

ffjîJO'gSu-S 
«1C u M O. © « 

° £ 

O. —f © 

Î2 V 'o ^ o 
-e n , m r i T-. 

a 
. • r" . — 

• i g ? .s 
03 u -a i ! J2 

« S a> 2 S S S S 

g ... S g 

Sa 

5 a ra O O 
O t t n 

« S o c -S o S y S -o " o Ô.T3 

3 g g » 
c o ^ ^ t : ni a; o a; 

^ " " . a E 1 » 8 ï s a . s s 
S ' P S w S .2 H T a c Si t j 

3 ° g 2 „ 
r- .?. .£ ra 

•S 3 -CS 

H 
o û ' 

en • 

B 8 « a s -S 

« S ® « 
G 3 <D QJ H 

j-J • 

« -S 5 § « s 
-a w Z ^ .ïï o. 
o-.S 
Si r ï ^ S> t-' 
« s j ç « ® > 0) 

« 1 " ° s 
o. o c .2 •*• ra ̂  S c 2 p3 

•H g 3 E i 

g S"> s ^ « § 

c .2 W > S -S 

• | I | U I I 
U 4> < 

a> o 

« '-a
 w " 5 

3 "5 ._ ^ « «j -« 

S & S l f l î | £ ' E 

S « T» 4) 
E <2 

1 
Oa en V 

v - S c $ n 

• e - s l ^ ^ s - o s 

^ « S S S 3 
0 ) « o " '3 'S 
c ^ - o 

s j â 
« g . « - S a-® s. 

•a> O W 
•9 ° c 
C ^ Oi 
° £ ^ 
^ -a ra 5 -S c .ri j b u <; « 

3 <ai 

s S a 
2 "S § 

• • 

m/mm m 

50-g « 3 t 

v- « fc W: f t j p f ep»^ - * * » v «.Vit- r v 

* * * * * 

D- w o x : 

o c a) t"> 

® O Sb ^ « w < -g g 
S o C < = > ^CJ t i lDO- C 

c t j O-.S g w i C O o 

E -H c s ~ • ' 

c- -O 

o- " « 
i W .S 

Ci 
(u g <u 

— s § =s a 

ra 

w d> 0 0> 
E 

E 
3 

0> 
E 3 cr . u 0 

u ' m 0 a CO 
3 

•-» ra 
3 

- 3 

CO 1 ra a> CO 1 ra T3 0 a> CO 1 ra 
i£ O m 

O O) t-. JE 
0 U 0 

É •- i2 

- » § « « § £ £ -s"3 
C cub _ e 

rn O ra .S O C 73 S E S. 3 S- „ t„ o> S- « c 
co o M 5 « s c S ra .CX - a ï e » C 2 . = « ? 5 C S < « 3 , . S M ! ( 

" S J= £ T̂  o t - S c a ) 
â s i ^ l ^ r â - l i r a ^ r i ^ - i s 

ï n t c o u y 

W —• Q) W5 
'S 'S £ ^ 

O 15 < S ~ x 
• — O C ' 

! ~ 5= ra • 
R fc P ' es S .a 

o ~ c .£ 

« r l s s ^ 
S t- -c o • 0J 5; OS'S CO- w _ - , UJ . . . 
2 . o x: o ra F 

g1"3 I S J ' f l " c 

•"je OJ'Otao 

s r - a - ë ° s >> 

0) .hi w 
te tUD 

— " C e 

2 73 1 -2 xi ^ al « S - o £ ra < ^ 
>» s % i s i ^ ? 

ra 

= <y .5 
c 5 

w ai 

Ô Si m c o —* — 

g S ra J g 

S $ 3 ra 13 
^ h o a> 

^ ra - a . 
m m o i 

c: jd • c .S S -S ra ra o ra > > ; K S 
».. . 

>.«3 S J -ir ra ̂  t-
< 9 M 
IwiHNilMiMwiHv 

- ! • • • 

1 -VU ' i, : . ' ' 

M**«MMtf 
- • . . ^ 

« v, „ «Mîiv, - S .g J 
" m <u S < co 

Si s BS ~ - * rr. "S f l -n ra -âSS-o 
.r § ra a> 

S -S j ï 
„ § . ^ o Q. ÎG o o 

m 

ai oo 
•SÎ ra 

a w ro o £ P U* (V O 53 

eu „ sp s- 3 

• £ '3 >- -p 3 >>-B 

as 

•c 
c • 

_ 2 w «« g u a _ 3 „ o o ^ ' 
S 4 3 E s * 

S o c « 5 S S ^ ^ S » ® S T3 3 
3 g g & 0 c ï S ^ g" S g 

•§••5 10 " - a a « o 
3 £ ra 

a> 

C! fcn M 0) 
o b r ° ra xs • 

> Ix, ~ d) 

. 2 § I 

es. 
0) 

tu . 

T . .--J . - .'ft*..-*-. 

.a .S g 2 S M 

S U ^ 
'•a-« « S a S -

^ ra ïzî 

ra O) ' o u 
M « ^s 

P w ^ ra ts ra ' 
-b t i o ' g - a j 3 

i a , . £ § E S S . 

h « ^••c"< S < 
3 i-h O ra _ 
° _ c J- Cl • 
o 3 ;3 a-x: 
£ o «i o n t - 1 o 
2 K -3 s (S 3. 
3 -<-» ^ M 

" M 3 1 

I s 2 ! » 

V3 

J3 C ^ a> ° ra m u _ o o .2 o S 3.— s -a g 3 y ra ̂  te 
o ra 3 « 3 L » S S o 

r^ r/T 3 
o 

ra w o 
O r W 
CJ ce 

mOT3 
rr-1 r— r-" 

•O S aj qj o - ïi fll w 
a. E — "> aj o ? ra je t. w .S u O 

° -S ,2 » Çf 3 
§. g -g £ f 3 
3 E ai s t r 

o ra ooS £ .S ra E a u 

•J J c ô fe.S ra £ 
•r | .1 ° â c -S U S 

i 
- a 3 . - o « o . 

«i _ -
1 fa 3 3, 

O 3 ra 
™ ^ " • 

M § 
QJ 

ra xi 

a 

o < • 

CD 

^ I 

b D 

H H ^ 

<U T3 
qj 

>> 3 

W
-O 

. ni 

j e 

' M O ) 
^ 3 . " r ^ 

B t) S -S t- S X> g o c cj .S 
S- « o -S S 2 ° i > -i? 

O O ' 
tuo c cç o 
OT O 

b w -tf s— rzl C w biD.J-, o o tjû 
« ^ S ^ - s ^ & i ^ . s S S s ^ . s 

es 
3 M-

" 'fa C $ >, M -3 ra 
s g Ë 

g a; § g b -c S x 
g ^ QJ > C O £ o » c g «1 « f i f o ® "3 O ra ° w 3 - ra 2 

£ s £ 5 » O m , D 3 t ; g I 3 SP42 rr t= E ra o ra g 3 K S c « o t u S T C ° 3 w U o O S O boS ra o.tS 

ff >- S 3 O ^ a> 3 
ïï te s « 

es - i - -g ® 2 « a S c o r a -3™ ra 

- rfJ (U 
3 «S "O o O a, 13 

a ! s i 
r— -C 

<V M ft > 3 g a> 
« C ^ . m J . o 

« a Q> 

cs 
g j u m x « W 3 a 

- = - a s s 

^ C i . 
qj flj 3 q> 

l - à ^ l l l - o 4 ' 

60 <u S ^ ra 

ra E o> O <u 
S S ' ô S - â c ^ £ 

. 5 3 ra g -a 
Ë c S 2 J= 
3 ® ra S „ ^ 

3 "S X 3 
— "g m o u J5 ̂  'S 3 

m73 >>ra o B h ^ m " . > 

tu Zh _ aj _ a> CL S 
.E - Ï S c g ^ S E ^ - S K " ° ^ c -

-3 .3 s — 1_ 3 E T> - — 
^ 2 3 _ 3 
.fa ̂  ra c 3 a» 

S ^ ai 
OJ i , w t-

5 E « S ^ ' 
-3 

3 .a ^ • 
ra o £ £ K 
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Créa m Of Modern 
Art To Be Displayed 

VENICE, Italy (CP)—A cold | jumped around as the visitor 
wind of indifference from art pressed a series of buttons, 
critics and public alike is blow-1 The critics also commented 
ing on this year's Venice Bien- on the unrepresentative nature 
nale, the prestige-laden exhibi- of a so-called international ex-
tion which every second year hibition, with Canada in but not 
displays the cream of interna- Australia; India but not Pak-
tional modern art in an incom- istan; only 37 countries out of 
parable setting by the edge of the 114 in the United Nations 
the Venetian lagoon. and more than one-third of the 

In some British and American 2,500 exhibits coming from the 
art circles, experts are wonder- host country, Italy, 
ing whether the Biennale with Attendance at what is re-
its national divisions and elab- ; garded as a major event in the 
orate svstem of awards can last I art-lover's calendar is low. Less 
in its present form. than a week after the splash 

British critics, despite the June opening, most of the 
fact a Briton won a prize for pavilions in the elegant public 
sculpture, have followed the 
head of the U.S. pavilion in 
deploring the whole idea of 
prize-giving by a seven-man 
international jury. One objection 
is that paintings and sculptures 
chosen for their national indi-
viduality cannot logically be 
ranked in order of precedence 
on some shared criterion of 
values that the judges have 
imposed on them. 

Critic Nigel Gosling of the 
London Observer says promi-

gardens of Venice were slum-
bering deserted in the hot after-
noon sun while tourists sought 
the pleasures of the lagoon or 
the canal-side cafes. 

Mid-way through its four-
month run, it is reported the 
Biennale is still attracting only 
a handful of visitors, and this 
at the height of the Venetian 
tourist season. 

Three artists represent Can-
ada in the 33rd Biennale— 

_ _ painter Alex Colville, sculptor 
nence tends to go to the'artist Sorel Etrog and graphic artist 
who can produce something not Yves Gaucher. 

sky. . . 
Four of his 12 paintings at 

Venice come from the National 
Gallery of Canada, one from the 
Montreal Museum of Fine Art 
and one from JNew Turk's 
Metropolitan Museum. 

Romanian-born sculptor Sorel 
Etrog. 33, who lives in Toronto 
and like the other two Canadian 
exhibitors is represented in Ot-
tawa's National Gallery as well 
as many private collections in 
Canada, showed 19 bronzes 
in his characteristic convoluted 
style. 

Yves Gaucher, 32 - year - old 
Montrealer who lectures in fine 
arts at Sir George Williams Uni-
versity, contributed a dozen 
prints, remarkable for their in-
candescent color contrasts and 
somewhat cryptic, sparse use 
of tiny geometric patterns. 

only good but also new, with the 
result the atmosphere is less an 

'^iernational exchange-mart of 
ideas than a "trade show to 
display the latest novelties." 

Argentine Wins 
His judgment was borne out 

by the Argentinian e x h i b i t 
which won first prize for paint-

Former War Artist 
Colville, 48 - year - old Tor-

ontonian who lives in Sackville, 
N.B., offers some of the most 
striking and immediately com-
municative works in the exhibi-
tion. A former official war art-
ist, his painting is boldly real-
istic, almost three-dimensional. 

beach ing. Painting played little part f and brilliantly evokes 
in Julio le Parc's electronic scenes, seascapes and lonely 
contraptions that t whirred and i buildings u n d e r ^ g ^ i j i e prairie 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

AUG 13 1966 fr,® 

1 

The Art 
MONTREAL MUSEUM OF FINE 

ARTS. Closed for summer. 

«f. -V 

.--••»USw* s 

MONTREAL MUSEUM OF FINE ARTS 
i fh r -Mon ï reoT Museum of Fine "KrtT'closed its 
doors to the general publ ic ond should reopen 
m the Fall of 1966. This is to a l l o w t ime for 
renovations - - . . . . 
Exhib i t ion. 

preparat ion for the 1967 Wor ld 

The Junior Associates of the Montrea l Museum 
of Fine Arts has organized a few exhibi t ions 
which are set ,n the Stable Gal le ry (entronce 

broo°en]'ar'° AVenUe " 3424' °bOV<! Sher" 
At the Stable Gal le ry - Dunng the month of 
August. 
1 'Ar t is ts of M o n t r e a l " 
Group exh ib i t ion of works by: Borbeau, Hur-
tubise, Mo l i na r i , Tousignant, Gervais, Leduc 
Charbonneau, Gagnon, Gaucher, Lacroix Me-
rola, DeTonnoncour, McEwen, Louis Jacques 
Mousseou, Dumouchel, Pellan and Letendre' 

MUSÉE DES BEAUX ARTS 

A cause des travaux de rénovat ion pour la 
enue de I Exposition Universelle et Interna- I 

t ionale de 1967, le Musée des Beaux-Arts est 
terme au publ ic et ne réouvrira ses portes 
qu au debut de l 'automne 1966. L'association 
Junior Associates of the Montrea l Museum of 
Une Arts a toutefois préparé quelques exposi-
lons qui se t iennent à lo Galer ie de l 'E tab le 

(entree avenue Ontar io 3424, angle Sher-
brooke). 

A la Galer ie de l 'E tab l i 
mois de août. 

- Pendant tout le 

l ' A r t i s t e s de M o n t r é a l " 

Exposit ion de groupe: Barbeau, Hurtubise, 
M o l i n a n , Tousignant, Gervais, Leduc, Char- ' 
bonneau, Gagnon, Gaucher, Lacroix, Merola i 
DeTonnoncour, McEwen, Louis Jacques, Mous- ' 
seau, Mumouchel, Pellan and Letendre 
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CANADA'S MOST EXCITING CITY 

(28) Basi l ique-Cathédra le Mar ie -Re ine-du-Monde - Built 
in 1878. this cathedral took its design from St. Peter's in 
Rome, of which it is a small-scale repl ica. The 13 statues 
over its port ico are not the Apostles, but St. James, St. 
Joseph, St. Anthony of Padua, St. Francis of Assisi, St. 
Vincent de Paul, St. John, St. Paul, St. Thomas Aquinas, 
St. Patrick, St. Charles Borromeo, St. John the Baptist, 
St. Hyacinth and St. Ignatius. Under the dome is a fa i th fu l 
reproduct ion of Bernini 's Baldachino. 

@ Place V i l le Mar ie - A tower ing architectural symbol 
l ink ing Montreal 's past, present and future, Place Vi l le 
Mar ie has revolut ionized mid-town Montreal . This cruci-
form bu i ld ing is a metropol is in itself, comprising 42 
storeys, housing 12,000 off ice workers and serving 
approx imate ly 50,000 da i l y visitors in its underground 
shopping mall. It bears the o r ig ina l name of Montreal 
which 300 years ago was just a t iny settlement known as 
Vi l le Mar ie . It is the head off ice location of many inter-
nat ional ly known corporat ions. 

Dow Planetar ium - The Dow Planetarium is a g i f t of 
Dow Brewery to the City of Montreal . It features the 
newest type of Zeiss projector in a project ion hal l seating 
408 persons. 204 feet long and 113 feet w ide , it has a 
dome 85 feet in d iameter r is ing 52 feet above the ground. 
Regular shows in French and English are presented. 

® Musée des Beaux-Arts - This classic columned bui ld-
ing on Sherbrooke Street was bui l t in 1912, at a cost of 
over half a mi l l ion dol lars, for the Art Association of 
Montreal . Among outstanding exhibi ts are those of the 
Dutch and Barbizon schools and a fine showing of Eskimo 
art and sculpture. Sections are devoted to historical 
Indian handicraf ts and early Canadian furni ture as well . 

® Christ-Church Cathedra l - This beaut i fu l Angl ican 
cathedral was bui l t in 1859, incorporat ing one of the 
few stone steeples in Canada, plus a facade or ig ina l ly 
constructed of Normandy stone. At the outset, the cathed-
ral drew criticism for its size, considered too ambit ious 
for the small Engl ish-speaking populace (ther only 
25,000). W i t h the subsequent growth of the Montreal 
popula t ion, so has grown the esteem of Christ Church 
Cathedral. 

® Place des Arts - Located in the heart of the metropol is, 
Montreal 's performing-arts centre wi l l eventual ly comprise 
a group of theatres and concert halls, centered about 
La Grande Salle, a l ready completed. In its magnificent 
sett ing, the Montrea l Symphony Orchestra, Opera and 
the Theatre f lourish, at t ract ing large audiences. It is as 
noteworthy for its superb acoustics as for the beauty of 
its decor. 

k . . , . • • . .« .ta. , .. :-•>, - < 

© Église Notre-Dame - Modeled on the or ig ina l in Paris, 
this church was started in 1824 on the site of Montreal 's 
o r ig ina l 17th Century parish church and completed 5 
years later - not inc luding its towers. These were added 
in 1841 and 1845, one of which contains the largest bel l 
in North America. It weighs 24,780 pounds and bears the 
lat in inscr ipt ion, " I am the g i f t of the merchants, farmers 
and artisans of Vi l le Ma r i e " . The church itself is 260 feet 
long, wi th stained glass windows depict ing Montreal 's 
colorful history. 

® Chateau de Ramezay - Or ig ina l l y the home of Claude 
de Ramezay, governor of Montreal in 1705, this Chateau 
later became a warehouse for the French West India 
Company, then headquarters for the British Governor and 
the American army of occupation. Benjamin Franklin and 
Samuel Chase stayed here, as d id American General 
Hull af ter his surrender in the W a r of 1812. Later, it 
p rov ided quarters for schools and courts. Since 1895, it 
has served as a historical museum. 

® Bonsecours Marke t and Chapel Not re-Dame-de-
Bonsecours - This magnif icent neo-classic bu i ld ing is con-
sidered one of the finest examples of its k ind in Canada. 
It is now being restored, inc luding rebu i ld ing the cupola, 
by the City of Montreal and wi l l be the focal point of 
Montreal 's " O l d C i ty " , also being renovated by history-
lovers and government bodies. Nearby is La Chapel le 
Notre-Dame-de-Bonsecours, the city's oldest church, ori-
g ina l l y bui l t in 1675. 

® McGi l l Univers i ty , Redpath Museum - This great 
university started in 1821 as a country farmhouse on 47 
acres of farm- land bequeathed by Montreal fur t rader 
James McGi l l . Over the years, McGi l l has grown to be-
come one of Canada's most important universit ies, inter-
nat ional ly acclaimed for its excellent medical and engin-
eer ing schools. Of special interest is McGil l 's Redpath 
Museum, which houses important fossil, mineral and 
zoological collections. McGi l l now has -10,000 students. 

@ Expo 6 7 - The Internat ional Exhib i t ion, being held to 
mark Canada's Centennial in 1967, w i l l be located on a 
spectacular mid-r iver site, created from exist ing islands 
and 25 mi l l ion tons of fill. 30,000,000 admissions are 
expected to the many exh'b i ts , centred around the theme 
" M a n and His W o r l d " . A l ready 70 countries have signed 
up. A tower on the site provides visitors a good view 
of progress. 

© Mun ic ipa l Lookout - A breathtak ing view of Montreal , 
the St. Lawrence River and surrounding areas awaits the 
visitor to the Munic ipa l lookout on the summit of Mount 
Royal. On clear days, this panorama extends 50 miles 
and beyond; at n ight it becomes a wonder land of l ights. 
It is the ideal rendez-vous for a tour of Montreal 's unique 
down-town mountain park. Trai ler-trains prov ide trans-
portat ion f rom Beaver Lake. 

® Universi té de Mon t réa l - Conceived in 1878 as a 
branch of Quebec City's Laval University, the University 
of Montreal became independent in 1919. Or ig ina l l y , 
the school comprised facult ies of law, theology, medicine 
and arts. Today the university provides degree courses 
in phi losophy, letters, sciences, dental surgery, pharmacy, 
social, economic and pol i t ica l sciences at its dramatic 
modern campus on the northern slope of Mount Royal. 

@ Orato i re 5t-Joseph - Majest ical ly situated atop Mount 
Royal, St. Joseph's Oratory is the great p i lg r image center 
of Montreal and the second greatest tourist attract ion in 
Canada. Its fame grew around the miraculous cures 
credited to St. Joseph through the intercession of Brother 
André, who was a doorkeeper at the Congrégat ion de 
Sainte-Croix for 40 years. The Oratory is f lanked by a 
beaut i fu l garden d isp lay ing in sculpture the 14 stations 
of the cross. 
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BRUCE PARSONS DONALD WHYTE 

Local artists 
claim awards 
The Canada Council announc-

ed Monday the awarding of 130 
art scholarships to .young Ca-

; nadian artists who have shown 
exceptional promise. Among the 

* recipients were Bruce Parsons 
of Regina, Donald Whyte, form-

-ig. j erly of Regina, Judith Hilder-
man of Yorkton and Edward 
Hounsell of Saskatoon. 

The awards totalled $267,944 
and the average value is $2,064. 
Travel assistance is also pro-

• *> vided. 
The scholarships a re to as-

H: sist promising young artists 
during the early and crucial 

i j years of their careers when they 
find it difficult to finance the 
advanced training or freedom 
necessary for their professional 
development. - ; 

Mr. Parsons, 28, a painter, is 
curator of the ' Regina Public 
Library art gallery and came to 
Regina in 1962. A native of Mont-
real, he studied at the Ontario 
College of Art and has travell-
ed in Europe, principally Paris, 
Madrid, Florence and Rome. 

He has bèen included in Sas-
katchewan painting, an exhibi-
tion at Wilmington, Ohio, t h e 
81st Montreal Museum spring 
show in 1964 and in Hie sixth 
biennial of Canadian painting in 
the National Gallery in Ot-
tawa last spring. 

Mr. Parsons plans to con-
centrate on painting in h i s 
studio. 

Mr. Whyte, 23, a violinist, 
plans to continue studies under 
Josef Gingold at Indiana Uni-

versity, working towards a 
masters degree in music. 

Born in' Rivers, Man., Mr. 
Whyte studied first with his fa-
ther and won many competitions 
during his early years. 

He ' has just completed six 
years of s tudy ' with Howard 
Leyton - Brown, director of- the 
Regina Conservatory of Music, 
and obtained his associate and 
licentiate diplomas of the Uni-
versity of Saskatchewan with 
first - class honors. 

Mr. Whyte has appeared many 
times on CBC programs, has 
given numerous recitals at 
Darke Hall, and in various Sas-
katchewan towns under the aus-
pices of the Saskatchewan arts 
board. 

During the past five years, he 
has appeared as deputy concert 
master of the Regina Symphony 
Orchestra, with which he has 
also performed as a soloist. He 
was concert master of the 
American Federation of Musi-
cians 'International String Con-
gress Orchestra during the sum-
mer of 1962 at Michigan State 
University in East Lansing, 
Mich/ He was also deputy con-
Cert master with Canada's Na-
tional"^ outh Orchestra for three 
sessions. 

Miss Hilderman, 20, a theatre 
student, plans to continue stud-
ies at the National Theatre 
School in Montreal and also at 
Stratford, Ont. 

Mr. Hounsell, 26, hopes to 
travel to France to study the 
double bass at the Ecole Nor-
male de Musique in Paris. 

i 
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Indifference Seen This Year 
M Famous Venice Art Show 

: 

w* Muflti* 
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VENICE, Italy (CP)—A cold 
wind of indifference from art 
critics and public alike is blow-
ing on this year's Venice Bien-
nale, the prestige-laden exhibi-
tion which every second year 
displays the cream of interna-
tional modern art in an incom-
parable setting by the edge of 
the Venetian lagoon. 

In some British and American 
art circles, experts are wonder-
ing whether the Biennale with 
its national divisions and elab-
orate system of awards can last 
in its present form. 

British critics, despite the 
fact a Briton won a prize for 
sculpture, have followed the 
head of the U.S. pavilion in 
deploring the whole idea of 
prize-giving by a seven-man 
international jury. One objection 
is that paintings and sculptures 
chosen for their national indi-
viduality cannot logically be 
ranked in order of precedence 
on some shared criterion of 
values that the judges have 
imposed on them. 

Critic Nigel Gosling of the 
London Observer says promi-
nence tends to go to the artist 
who oa«i produce something not 
only good but also new, with the 
result the atmosphere is less an 
international exchange-mart of 
ideas than a "trade show to 
display the latest novelties." 
ARGENTINE WINS 

His judgment was borne out 
by the Argentinian e x h i b i t 
which won first prize for paint-
ing. Painting played little part 
in Julio le Parc 's electronic 
contraptions that whirred and 
jumped around as the visitor 
pressed a series of buttons. 

The critics also commented 
on the unrepresentative nature 
of a so-called international ex-
hibition, with Canada in but not 
Australia: India but not Pak- % , -
istan; only 3 countries out of 
the 114 in the United Nations 
and more than one-third of the 
2,500 exhibits coming from the 
host country, Italy. 

Attendance at what is r e -
garded as a major event in the 
art-lover's caiendar is low. Less 
than a week after the splashy 
June opening, most of the 
pavilions in the elegant public 
hall of Vence w e r e slunv 
bering deserted in the hot after-
noon sun while tourists sought 
the pleasures of the lagoon or 
the canal-side cafes. 

Mid-way through its four-
month run, it is reported the 
Biennale is still attracting only 
a handful of visitors, and this 
at the height of the Venetian 
tourist season. 

Three artists represent Can- ,„, ,.„.„„., 
ada in the 33rd Biennale— 
painter Alex Colville, sculptor 
Sorel Etrog and graphic artist , 
Yves Gaucher. 

FORMER WAR ARTIST 
Colville, 48 - year - old Tor-

ontonian who lives in Sackville, 
N.B., oiffers some of the most 
striking and immediately com-
municative works in the exhibi- IS J S P 
tion. A former official war art-
ist. his painting is boldly real-
istic, almost three-dimensional, 
and brilliantly evokes beach Ê i i ^ ^ l É i 
scenes, seascapes and lonely 
buildings under the wide prairie 
sky. 

Four of his 12 paintings at 
Venice come from the National 
Gallery of Canada, one from the - »»«.• 
MontreaL_MtiSeum-of Fine Art 
and one from New York's 
Metro;.x>litan Museum. 

Romanian-born sculptor Sorel 
Etrog. 33, who lives in Toronto 
•and like the other two Canadian • J§! »"*• 
exhibitors, is represented in Ot-
tawa's National Gallery as well 
as many private collections in ! llfiMMH 
Canada, showed 19 bronzes ^ H H g 
in his characteristic convoluted 
style. 

Yves Gaucher, 32 - year - old, , J { . „ „ .. 
Montrealer who lectures in fine 
arts at Sir George Williams Uni-'**^*^*' 
versity, contributed a dozen) 
prints, remarkable for their in-
candescent color contrasts and 
somewhat cryptic, sparse use- * 
of tiny geometric patterns. 

» • - • 
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POINTS OF INTEREST 

21 D o m i n i o n Square 

22 Off ice M u n i c i p a l du T o u r i s m e / M o n t r e a l M u n i c i p a l 
Tour is t Bureau 

23 M in is tè re du Tour isme de la Province de Q u é b e c / 
Quebec Depar tment o f Tour ism 

2 4 Off ice des Congrès et des Vis i teurs de M o n t r é a l / 
M o n t r e a l Conven t ion and Vis i tors ' Bureau 

2 5 Gare C e n t r a l e / C N R Cent ra l S ta t ion 

2 6 G a r e W indso r /CPR Windso r S ta t ion 

2 7 Terminus Cent ra l d ' a u t o b u s / C e n t r a l Bus Term ina l 

28 Bas i l i que -Ca thédra le M a r i e - R e i n e - d u - M o n d e / M a r y 
Queen of the W o r l d Ca thed ra l 

2 9 Place V i l l e M a r i e 

30 Hô te l des Pos tes /Genera l Post Of f ice 

31 Place Bonaventure 

32 P lane ta r ium Dow 

33 Immeub le R a d i o - C a n a d a / C B C Bu i l d i ng 

3 4 Forum de M o n t r é a l 

3 5 Musée des Beaux -A r t s /Mon t rea l Museum of Fine 
Arts 

3 6 Christ Church Ca thed ra l (Ang l i can) 

3 7 Immeub le de l ' O r g a n i s a t i o n de l ' A v i a t i o n C i v i l e 
I n t e r n a t i o n a l e et de l 'Assoc ia t ion du Transport 
A é r i e n I n t e r n a t i o n a l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n and I n te rna t i ona l A i r Transport 
Assoc ia t ion Bu i l d i ng 

38 Place V i c t o r i a (Stock Exchange Tower) 

3 9 Place des Arts 

4 0 M c G i l l Un ivers i ty 

41 M c G i l l S tad ium 

* 4 2 M a c D o n a l d Co l l ege 

•îfr43 Loyo la C o l l e g e 

4 4 Cen t ra le d ' A r t i s a n a t du Q u é b e c / Q u e b e c Off ice o f 
Hand ic ra f t s 

4 5 Pala is du Commerce /Show M o r t 

4 6 Parc La fon ta ine 

* 4 7 Ja rd in B o t a n i q u e / B o t a n i c a l G a r d e n 

* 48 Musée d ' A r t C o n t e m p o r a i n / M u s e u m of 

Con tempora ry Ar t 

* 4 9 G o l f M u n i c i p a l 

* 5 0 Centre Spor t i f - A rena Maur i ce Richard 

51 Eglise N o t r e - D a m e / N o t r e - D a m e Church 

52 Sémina i re de Sa in t -Su lp i ce /Semina ry o f St. Su lp ice 

53 Nouveau pa la is de J u s t i c e / N e w Court House 

5 4 Anc ien pa la i s de J u s t i c e / O l d Court House 

5 5 Hô te l de V i l l e / C i t y Ha l l 

5 6 Châ teau de Ramezay 

5 7 Chape l l e N o t r e Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Marke t 
5 9 Immeub le du Consei l des Ports N a t i o n a u x / N a t i o n a l 

Harbours Board Bu i l d i ng 

6 0 Port de M o n t r é a l / M o n t r é a l Harbour 

# 6 1 Entrée de la Vo ie m a r i t i m e du Sa in t -Lau ren t / 
Entrance of the St. Lawrence Seaway 

6 2 I le Sa in t -Hé lène /S t . Helen's- I s land 

6 3 Site de l ' E x p o ' 6 7 / E x p o ' 6 7 Site 

6 4 C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

6 5 Lac aux Castors /Beaver Lake 

•X-66 Univers i té de M o n t r é a l 

* 6 7 O r a t o i r e Sa in t -Joseph /Sa in t Joseph's O r a t o r y 

68 Observa to i re de W e s t m o u n t / W e s t m o u n t Lookout 

69 La c ro ix 

7 0 Chemin C a m i l l i e n H o u d e / C a m i l l i e n Houde scenic 
route 

* 71 Aé ropo r t de M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n t e r n a t i o n a l A i r p o r t 

* 7 2 Blue Bonnets Raceway 

* 7 3 Parc Richel ieu 

The Un ive rsa l 

a n d I n te rna t i ona l 

Exh ib i t ion of 1967 

expo67 

VICTORIA 
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M O T E L S 

* Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* See area map for places not s h o w n . 

® Berkeley Hotel f 
* © Capri Hotel f 

* © Grand Motor Hotel f 
* ® Holiday Inn - Côte de Liesse Road f 

© Holiday Inn - Downtown t 

© Hôtel Bonaventure - opening 1967 

© H ô t e l de LaSalle f 
\ Membres de I'Association des Hotels de Montréal 

© Hôtel Laurentien f 
© Le Château Champlain - opening 1967 

© Le Martinique Motor Inn f 
* © Lucerne Motel f 

* © Montréal Aéroport Hilton 
* ® Motel Fontainebleau 
© Queen Elizabeth Hotel 

© Queen's Hotel j 
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© Ritz Carlton Hotel f 
© Royal Embassy Hotel 

* © Ruby Foo's Motor Hotel f 
® Seaway Motor Inn -j-

® Sheraton - Mt. Royal Hotel f 
* © Skyline Hotel f 

(v) Windsor Hotel f 

"j" Members of the Montreal Hotel Association. 
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BRUCE PARSONS DONALD WHYTE 

Local artists 
claim awards 
The Canada Council annouxtc-

1 ed Monday the awarding of 130 
1 art scholarships to . young Ca-
ll nadian artists who have shown 
exceptional promise. Among the 

' recipients were Bruce Parsons 
i of Regina, Donald Whyte, form-
erly of Regina, Judith Ililder-

' man of Yorkton and Edward 
• Hounsell of Saskatoon, 
i The awards totalled $267,944 
and the average value is $2,064. 

: Travel assistance is also pro-
1 vided. 

i The scholarships a re to as-
sist promising young artists 
during the early and crucial 
years of their careers when they 
find it difficult to finance the 
advanced training or freedom 
necessary for their professional 
development. ~ j ; 

Mr. Parsons, 28, a painter, is 
curator of the Regina Public 
Library art gallery and came to 
Regina in 1962. A native of Mont-
real, he studied at the Ontario 
College of Art and has travell-
ed in Europe, principally Paris, 
Madrid, Florence and Rome. 

He has been included in Sas-
katchewan' painting, an exhibi-
tion at Wilmington, Ohio, t h e 
81st Montreal Museum spring 
show in 1964 and in the sixth 
biennial of. Canadian painting in 
the National Gallery in Ot-
tawa last spring. 

Mr. Parsons plans to con-
centrate on painting in li i s 
studio. 

Mr. Whyte, 23, a violinist, 
plans to continue studies under 
Josef Gingold at Indiana Uni-

versity, working towards a 
masters degree in music. 

Born in' Rivers, Man., Mr. 
Whyte studied first with his fa-
ther and won many competitions 
during his early years. 

He has just Completed six 
years of study' with Howard 
Leyton - Brown, director of the 
Regina Conservatory of Music, 
and obtained his associate and 
licentiate diplomas of the Uni-
versity of Saskatchewan with 
first - class honors. 

Mr. Whyte has appeared many 
times on CBC programs, has 
given numerous recitals at 
Darke Hall, and in various Sas-
katchewan towns under the aus-
pices of the Saskatchewan arts 
board. 

During the past five years, he 
has appeared as deputy concert 
master of the Regina Symphony 
Orchestra, with which he has 
also performed as a soloist. He 
was concert master of the 
American Federation of Musi-
cians 'International String Con-
gress Orchestra during the sum-
mer of 1962 at Michigan State 
University in East Lansing, 
Mich. ' He was also deputy con-
Cert master with Canada's Na-
tionarYouth Orchestra for three 
sessions. 

Miss Hilderman, 20, a theatre 
student, plans to continue stud-
ies at the National Theatre 
School in Montreal and also at 
Stratford, Ont. 

Mr. Hounsell, 26, hopes to 
travel to France to study the 
double bass at the Ecole Nor-
male de Musique in Paris. 
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Indifference Seen This Year 
At Famous Venice Art Show 

VENICE, Italy (CP)—A cold 
wind of indifference from art 
critics and public alike is blow-
ing on this year's Venice Bien-
nale, the prestige-laden exhibi-
tion which every second year 
displays the cream of interna-
tional modern art in an incom-
parable setting by the edge of 
the Venetian lagoon. 

In some British and American 
art circles, experts are wonder-
ing whether the Biennale with 
its national divisions and elab-
orate system of awards can last 
in its present form. 

British critics, despite the 
fact a Briton won a prize for 
sculpture, have followed the 
head of the U.S. pavilion in 
deploring the whole idea of 
prize-giving by a seven-man 
international jury. One objection 
is that paintings and sculptures 
chosen for their national indi-
viduality cannot logically be 
ranked in order of precedence 
on some shared criterion of 
values that the judges have 
imposed on them. 

Critic Nigel Gosling of the 
London Observer says promi-
nence tends to go to the artist 
who can produce something not 
only good" but also new, with the 
result the atmosphere is less an 
international exchange-mart of 
ideas than a "trade show to 
display the latest novelties." 
ARGENTINE WINS 

His judgment was borne out 
by the Argentinian e x h i b i t 
which won first prize for paint-
ing. Painting played little part 
in Julio le Parc 's electronic 
contraptions that whirred and 
jumped around as the visitor 
pressed a series of buttons. 

* » ' 
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The critics also commented 
on the unrepresentative nature 
of a so-called international ex-
hibition, with Canada in but not 
Australia: India but not Pak-
istan; only 3 countries out of 
the 114 in the United Nations 
and more than one-third of the 
2,500 exhibits coming from the 
host country, Italy. 

Attendance at what is r e -
garded as a major event in the 
art-lover's calendar is low. Less 
than a week after the splashy 
June opening, most of the 
pavilions in the elegant public 
ball of Vence w e r e slum-
bering deserted in the hot after-
noon sun while tourists sought 
the pleasures of the lagoon or 
the canal-side cafes. 

Mid-way through its four-
month run, it is reported the 
Biennale is still attracting only 
a handful of visitors, and this 
at the height of the Venetian 
tourist s'èason. 

Three artists represent Can-
ada in the 33rd Biennale— 
painter Alex Colville, sculptor 
Sorel Etrog and graphic artist 
Yves Gaucher. 

FORMER WAR ARTIST 
Colville, 48 - year - old Tor-

ontonian who lives in Sackville, 
N.B., offers some of the most 
striking and immediately com-
municative works in the exhibi-
tion. A former official war art-
ist, his painting is boldly real-
istic, almost three-dimensional, 
and brilliantly evokes beach 
scenes, seascapes and lonely 
buildings under the wide prairie 
sky. 

Four of his 12 paintings at 
Venice come from the National 
Gallery of Canada, one from the 
MontreaL_Mlii£U111—of Fine Art 
and one from New York's 
Metropolitan Museum. 

Romanian-born sculptor Sorel 
Etrog, 33, who lives in Toronto 
>and like the other two Canadian 
exhibitors, is represented in Ot-
tawa's National Gallery as well 
as many private collections in 
Canada, showed 19 bronzes 
in his characteristic convoluted 
style. 

Yves Gaucher, 32 - year - old 
Montrealer who lectures in fine 
arts at Sir George Williams Uni- * 
versity, contributed a dozen -
prints, remarkable for their in- t 
candescent color contrasts and 
somewhat cryptic, sparse use 
of tiny geometric patterns. 
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0* Critics, Public Give Cold Shoulder 
To Prestige-laden Art Exhibition 

V - - . ' * . 

«J 

0» 

By CAROL KENNEDY 

VENICE, Italy ( C P ) - A cold 
wind of indifference from art 
critics and public alike is blow-
ing on this year 's Venice Bien-
nale, the prestige-laden exhibi-
tion which every second year 
displays the cream of interna-
tional modern art in an incom-
parable setting by the edge of 
the Venetian lagoon. 

In some British and American 
art circles, experts are wonder-
ing whether the Biennale with 
its national divisions and elab-
orate system of awards can last 
in its present form. 

British critics, despite the 
fact a Briton won a prize for 
sculpture, have followed the 
head of the U.S. pavilion in 
deploring the whole idea of; 
prize-giving by a seven-man j 
international jury. One objection j 
is that paintings and*Sculptures j 
chosen for their national indi-i 
viduality cannot logically be 
ranked in order of precedence 
on some shared criterion of 
values that the judges have 
imposed on them. 

Critic Nigel Gosling of the 
London Observer says promi-
nence tends to go to the artist 
who can produce something not 
only goo$ but. also new, with the 

- | result the atmosphere is less an. 
'international ewichange-mart of 
ideas than a -" trade show to 
display the latest .novelties. 

•\rgentine Wins 

Australia; India but not Pak-
istan; only 37 countries out of 
•the 114 in the United Nations 
and more than one-third of the 
2,500 exhibits coming from the 
host country, Italy. 

Attendance at what is re-

garded as a major event in the 
art-lover's calendar is low. Less 
than a week after the splashy 
June opening, most of the 
pavilions in the elegant public 
gardens of Venice were slum-
bering deserted in the hot after-

••«3 

noon sun while tourists sought 
the pleasures of the lagoon or 
the canal-side cafes. 

Mid-way through its four-
month run, it is reported the 
Biennale is still attracting only 
a handful of visitors, and this 

the height of the Venetian 
""Tourist season. 

Three artists represent Can-
ada in the 33rd Biennale— 
painter Alex Colville. sculptor 
Sorel Etrog and graphic artist 
Yves Gaucher. 

Former War Artist 
Colville, 48 - year - old Tor-

ontonian who lives in Sackville, 
N.B.. offers some of the most 
striking and immediately com-
municative works in the exhibi-
tion. A former official war art-
ist, his painting is boldly real-
istic, almost three-dimensional, 
and brilliantly evokes beach 
scenes, seascapes and lonely 

buildings under the wide prairie 
sky. 

Four of his 12 paintings at 
Venice come from the National 
Gallery of Canada, one from the 
Montreal Museum of Fine Art 
and one from New York's 
Metropolitan Museum. 

Romanian-born sculptor Sorel 
Etrog, 33, who lives in Toronto 
and like the other two Canadian 
exhibitors is represented in Ot-
tawa's National Gallery as well 
as many private collections in 
Canada, showed 19 bronzes 
in his characteristic convoluted 
style. 

Yves Gaucher, 32 - year - old 
Montrealer who lectures in fine 
arts at Sir George Williams Uni-
versity, contributed a dozen 
prints, remarkable for their in-
candescent color contrasts and 
somewhat cryptic, sparse 
of tiny geometric pattern, 
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which won fest prize for pamt-
ing. Painting played little part 

VENICE, Italy ( C P ï - A cold J u l i o l e P a r c ' s electronic 
wind of ^difference from art 
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Montreal Museum of Fine 

New 
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VENICE, Italy (CP)—A cold 
wind of Indifference from art 

t ! critics and public alike is blow-
His ' judgment ' was" borne o u t H H P l n g o n t h i s y « f ' s V e n i c e B i e n -

lpp<( nale, the prestige-laden exhibi-
##f¥ss®j{jo*n* which every second year 

the cream of interna-

by the Argentinian e x h i b i t 
which won first prize for paint-
ing. Painting played little part 
in Julio le Parc's electronic 
contraptions that whirred anc' 
jumped around as the visitor 
pressed a series of buttons 

The critics also cornmentec 
on the unrepresentative nature 
of a so-called international ex-
hibition, with Canada in but not 

ante»*» are ; 

•tfr» .^display, 
tional modern art in an incom-
parable setting by the edge of 

... . t he Venetian lagoon. 
In some British and American 

•art -circles, experts are wonder-
. s- ing wtenber-tihe Bienmaiie with 

'its 'national divisions and elab-
orate systemfof awards can last 
in its present form. 

British critics, despite the 
fact a Briton won a prize for 
sculpture, have followed the 

m s m m m head of the U.S. pavilion in 
deploring the whole idea of. 
prize-giving by a seven-man 

^-iffif'^sk-fiiStm- . international jury. One objection 
ijifc^i Its that paintings and sculptures 

chosen for their national mdi-
viduality cannot logically be 
ranked In order of precedence 
. n some shared criterion of 
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values that the judges have 
imposed on thèm. 

Critic Nigel Gosling of 
London Observer says promi-
nence tends to go to the artist 
who can produce something not 
only good but also new, with the 
result the atmosphere Is less an 
international exchange-mart of 
ideas than a "trade show to 
display the latest novelties." 

Argentine Wins 

His judgment was borne out 
by the .Argentinian e x h i b i t 

i which won first prize for paint-
ing. Painting played little part 
in Julio le Parc 's electronic 
contraptions that whirred and 
jumped around as the. visitor 
pressed a series of buttons. 

The critics also commented 
on the unrepresentative nature 
of a so-called international ex-
hibition, with Canada in but not 
Australia"; India but not Pak-
istan; onty 37 countries out of 
the 114 in the United Nations 

and . more than one-third of the 

N.B., offers some of the mostl 
striking and immediately com-Jp 
municative works In the exhibl-pl 
tion. A former official war art-, i 
ist, his painting 1st boldly real-) 
istic, almost three-dimensional,| 
and brilliantly evokes beach 
scenes, seascapes and "lonely 

Attendance 

art-lover's calendar is low. Less 
than a week after the splashy 

. I S i ^ l r g U ° U S i S ^ s = t ï e wide prairie 

the whole idea of 
by a seven-man ^ 

international jury. One objection 
is that paintings and sculptures 

. c o l l f n r their national indi-
viduality cannot logically b f l T ^ land one - f rom* 
ranked in order of precedence1/ Metropolitan Museum 
on some shared criterion M w B M M M S I - 1 Romanian-born sculptor 
values that the judges ha»e J _ .... • Etrog, 33, who lives in « 

imposed on them _ J g ~ | a ^ h 

w m m \ tawa's National Gallery as well 
Ï s many private c o t e W j 
Canada, showed 19 bronzes 
in his characteristic convoluted 
S t Yves Gaucher, 32 - year - old 

gardens of Venice were slum-
8 deserted in the hot after-
noon sun while tourists sought 
the pleasures of the lagoon or 
the canal-side cafes. 
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2,500 exhibits coming from the buildings' under the wj.je. prairie 
the i host country, Italy. s j j v ; 

Attendance at wSiat is r e - j p f l U r . of ' 'h is 12-' 'paintings, 
garded as a major event in the . v e n i c e c o m e f r o m t h e ^ à t l o | 
art-lover's calendar is lôw. L e s / fe^y o f Canada, one f r o m 
than a week after the splashy M o n t r e a ] Museum of Fine Irq 
June opening, most of t he 
pavilions in the elegant public 
gardens of Venice were slum-

and one frorh N e w 
Metropolitan Museum. 

Sorel 

Critic Nigel Gosling of 
London Observer says promi-
nence tends to go to the artis 
who can produce something not 
o n l y good but also new with the 
result the "atmosphere is less an 
international exchange-mart of 
ideas than a "trade show to 
display the latest novelties. 
" His "judgment was borne ou 
by the Argentinian e x h i b i t 

Montrealer who lectures in toe 
arts at Sir George W h a m s Um-
versity, contributed a dozen 
nrin s remarkable for their m-
I candescent color contrasts and 

g 1 . jsomewhat crypUc, sparse use 

Romanian-born sculptor S^re1 
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geometric patterns. 
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the pleasures of 
the canal-side cafes. 

Mid-way, through its four-
month run, it is reported the 
•Biennale Is still attracting only 
a handful of visitors, and this 
ait tJhe height of the Veraetiain 
tourist season. 

Three artists represent Can-
ada in the 33rd Biennale— 
painter Alex Colville, sculptor 
Sorel Etrog and graphic artis 
Yves Gaucher. 

Colville, 48 - year - old Tor-
ontonian who lives in Sackville, 

the l agwn g or i a n d l i k e t h e o t l f e r t w o C a n a d i a n 

exhibitors is represented in Ot-S 
tawa's National Gallery as wellgj 
as.1 many private collections in I 
Canada, showed 19 bronzes 1 
in his characteristic (Convoluted a 
style. 

Yves Gaucher, 32 - year - old I 
Montrealer who lectures in fine I 
arts at Sir George Williams Uni-
versity, contributed a dozen1 

prints, remarkable for their in-
j candescent celor contrasts andL 
i somewhat cryptic, sparse use if 
| of tiny geometric patterns. 
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Cold Wind Of Indifference 
Blowing On Exhibition 

C 1ZZ-M ° C - / » / 
By CAROL KENNEDY 

(CP)—A cold 
art 

VENICE, Italy 
wind of indifference from 

? • " critics and public alike is blow-
Venice Bien-ing on this year 's 

nale, the prestige-laden exhibi-
tion which every second year 

" displays the cream of interna-
M tional modern art in an incom-

parable setting by the edge of 
the Venetian lagoon. 

In some British and American 
art circles, experts are wonder-
ing whether the Biennale with 
its national divisions and elab-
orate system of await > can last 
in its present form. 

British critics, despite the 
fact a Briton won a prize for 
sculpture, have followed the 
head of the U.S. pavilion in 
deploring the whole idea of 
prize-giving byT a seven-man 
international jury. One objection 
is that paintings and sculptures 
chosen for their national indi-
viduality cannot logically be 
ranked in order of precedence 
on some shared criterion of 
values that the judges have 
imposed on them. 

Critic Nigel Gosling of the 
London Observer says promt 
nence tends to go to the artist 
who can produce something not 
only good but also new, with the 
result the atmosphere is less an 
international exchange-mart of 
ideas than a "trade show to 
display the latest novelties." 
ARGENTINE WINS 

His judgment was borne out 
by the Argentinian e x h i b i t 
which won first prize for paint-
ing. Painting played little part 
in Julio le Parc ' s electronic 

Colville, 48 contraptions that whirred and 
jumped around as the visitor 
pressed a series of buttons. 

The critics also commented 
on the unrepresentative nature 
of a so-called international ex-
hibition, with Canada in but not 
Australia; India but not Pak-
istan; only 37 countries out of 
the 114 in the United Nations 
and more than one-third of the 
2,500 exhibits coming from the 
host country, Italy. 

Attendance ait what is re-
garded as a major event in the 
art-lover's calendar is low. Less 
than a week after the splashy 
June opening, most of the 
pavilions in the elegant public 
gardens of Venice were slum-
bering deserted in the hot after-
noon sun while tourists sought 
the pleasures of the lagoon or 
the canal-side cafes. 

Mid-way through its four-
month run, it is reported the 
Biennale is still attracting only 
a handful of visitors, and this 
at the height of the Venetian 
tourist season. 

Three artists represent Can-
ada in the 33rd Biennale— 
painter Alex Colville, sculptor 
Sorel Etrog and graphic artist 
Yves Gaucher 
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- old Tor 
ontonian who lives in Sackville, 
N.B., offers some of the most 
striking and immediately com-
municative works in the exhibi-
tion. A former official war art-
ist, his painting is boldly real-
istic, almost three-dimensional, 
and brilliantly evokes beach 
scenes, seascapes and lonely 
buildings under the wide prairie 
sky. 

Four of his 12 paintings at 
Venice come from the National 
Gallery of Canada, one from the 
Mojjkeal Museum, of Fine Art 
and one from New York's 
Metropolitan Museum. 

Romanian-born sculptor Sorel 
Etrog, 33, who lives in Toronto 
and like the other two Canadian 
exhibitors is represented in Ot-
tawa's National Gallery as well 
as many private collections in 
Canada, showed 19 bronzes 
in his characteristic convoluted 
style. 

Yves Gaucher, 32 - year - old 
Montrealer who lectures in fine 
arts at Sir George Williams Uni-
versity, contributed a dozen 
prints, remarkable for their in-
candescent color contrasts and 
somewhat cryptic, sparse use 
of tiny geometric Pat.t0Cl.iS— 

Mpdern art show gets cool reception 
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nale, the prestige-laden exhibi- fact a Briton wôn a onze or Critic Nisei C o s i w n ( t h ?* • P a r t i n g played little part ontonian who lives in Sackv lle 
hon which every second year sculpture, have followed he London n h f f L , g t h e l n J u h o l e P a r c ' s electronic1 N.B., offers some of the most H 
displays the cream of interna- head of the U.S. p S o u i n L n c t tends to go to V S r ^ ' ™ 8 ^ w h i l T e d and striking and I m m e d L e y c o S I 
tional modern art in an incom-deploring the whole idea o f . w h o c a n i M c f s o ï i w „ 2 „ J U m p ®5 a r ° U n d 3 5 t h e C o m m u n i c a t i v e works in the exMb-
foeV'on*?,? ? g , b y t h e e d g e ° f p r i z e - g l v i " g by « «even-man I only g o o d ^ f a s o n e w w i t h t h e

P ! f 3 S e ' ' ' e S ° f b u t t ° n S ' l t i o n ' A f o , " m e r war a ï L 
L some R r i t f h 0 0 n H a • jury. One o n c t i o n result the S i S h e r e ^ T

 t?
 c n t i c s a l s o commented j « t , his painting is boldly real-

art c î p H m s ! ™ ! American is tha t paintings and sculptures international exchange m^rt of t h e ""representative nature ^ i c , almost three-dimensional,' 
a i t a i d e s , experts are wonder-,chosen for their national indi- lideas than a "trade shnw s o " c a l l e d international ex-1 and brilliantly evokes b e a c h » • 

-• ^ 1 0 hibition, with Canada in but not s c e nes , seascapes and lonely 
' Australia: India but not Pnk- ! buildings under the wide prairie' * 

iftViiwimii . . , istan; only 37 countries out of 'sky. 
I the 114 in the United Nations! Four of his 12 paintings at1^ « 1 

Le Petit J o u r n a l 
Mon t r ea l , Q u e . 
W-E 2 7 3 , 4 0 0 

A U G 1 4 1 9 6 6 

Au Centre Synoptique 

Manifestation 

& ° M F A N T E 

Jusqu'au 6 Septembre, i 

Acton Free Pre,;, Ont. 

August 18, 1966 H 

, - <j i^t «tii'ar iii 

' ! 

Andrew Drenters 

g nest sculptor 
The t in r 

. ,. . , ...r-i'r. --.ti. .. ««-Mm 

. . MMWK ' • M - - — r i v V 

« MlfH •« « 

W l . f « »*».•...«-»•» . .-• 

.. ,, . . . . . . . ,-.. . • •»*»» 

'•vin > . > -̂j A. * ". - « 

«•"< V 

_ _ 

P P P P 

v t e'- - , , . • 

une 
manifestation conçue et réali-
sée entièrement par Roland Bé-
chard se tient au Centre Synop-
tique, 3545. avenue du Parc. 
Cette manifestation sera une 
des plus importantes de l'an-
née. relativement a l'avant-
gardisme montréalais, québé-
cois et nord-américain. 

Roland Béchard y présente 
des gadgets, des gags, de la 
musique gaga. des dessins-pein 
tures aux couleurs fofolescen-
tes et une oeuvre de 26 pieds 
de long. 

L'artiste s'est déjà manifesté 
1 an dernier lors des spectacles 
de l'Horloge, participant à de 
nombreuses expositions de grou-
pes (square Dominion. Centre 
Paul-Sauvé, Musée des_ Beanx-
Arts,. Ecole des Beaux-Arts, | i l H i 
Galerie Félicitas, Boutique 
leil) et solos (Galerie Québé 
coise, Galerie Le Crible. Cen-
tre Synoptique i. Il fut refusé 

derniers Salons du prin-
temps. La manifestation "épous- 1 4 

touflante" de Roland Béchard 
est ouverte au public (entrée 
gratuite) tous les jours de 10 
heures du matin à 10 heures 
soir. 

nual s u m m e r a r t fes-
tival m Guclph, Painting-on-the-
Green, will be held this weekend 

f r e S L R c c r e a t i o » ce" 

. One of the special guest exhib-
i tors is Andrew Drenters , Mho 
Jived fo rmer ly m Acton, worked 
bore at one t ime not long a»o 
and taught f igure skat ing. His 
b ro the r Josef .is also a sculptor . 

The ar t of scu lp tu re of the 
ound object is the special in-

i T l ° f , V O U n g M r ' Drenters 
who works no.w in a conver ted 
^lieep,stall and pig „ , n o n h i s 
a r m at R.R. I Alton. Born in 

Belgium and self taught , dur ing 

c i t e d / ° l l r V e a r S > h c h " ' s ^ '«-«-ted dozens of horseshoes 
- m e 100 years old. A J o c u n d 

, P 'oneer days, the.se horse 

•snaped into f igures. Mr . 'Dren i -
e rs sculptures a re madb prim-
a n j y of old, d iscarded l a , ^ * ™ 

The' arti.st says of his work, 
As long as I can r emember , [ 

o b j e t s 0 6 " ! ? S 0 . ' n a t P d •(\ itli f ound 
oDjçets. 1 feel s a d t I ( , 
agr icul tura l i tems are me ted 
down so I decided to give hem 
a ^ c e i n o u r world on'cc m o . v " 

Mr D r e n t m has exhibited at 
he Gallery House Sol in Geor-e-

'own. at the Gaslight Gal le ry ' in 
Kitchener , at the -Mont rea l Mu 
>oum o 'Fine Arts, the Polio,k 
Gallery ,„ Toronto and is a mem ! 
g r o the Scu lp tu re Society of 

. 
I 

• 

one-third of 'he Venice come from the National 
2,500 exhibits coming from the Gallery of Canada, one from the 
host country, Italy. (Montreal Museum of Fine Art 
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• June opening, most of the1 and like the other two Canadian 

• Pavilions m the elegant public exhibitors is represented in Ot-
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I benng deserted in the hot after-las many private collections in -
noon sun while tourists sought Canada, showed 19 bronzes ! 

N . u p l e a ? u r e s o f t h e l a g°°n or in his characteristic convoluted'*'' 
^ the canal-side cafes. 'style, u , 

Mid-way through its four- Yves Gaucher, 32 - year - old -
month run, it is reported the Montrealer who lectures in fine 
Biennale is still attracting only arts at Sir George Williams Uni-

„„ja handful of visitors, and this versity, contributed a doz-n 
^ a t the height of the Venetian prints, remarkable for their in-

tourist season candescent color contrasts and.-
[ rhiee artists represent Can- somewhat cryptic, sparse use 
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POINTE CLAIRE, QUE. 
News & Chronicle 
W 15,200 

AUG 18 1966® de® 

Lakeshore Artists" exhibition 

SAINT JOHN, N.B. 
EVENING TIMES-GLOBE 
D (E) 23,300 

AUG 17 1966 fwoE^ 

resident Lois Eastman Coates y 
asti 

Lois Eastman Coates, one of the founding members 
of the Lakeshore Association of Artists, will exhibit 
between f i f teen and twenty canvasses at the 7th 
Annual Outdoor Art Show being sponsored by the 
Association in cooperation with the Lakeshore Asso-
ciation for Retarded Children Sept. 10 and 11 at 
Stewart Hall in Pointe Claire. 

Mrs. Coates works in a 
bright, tidy studio surround-
ed by little treasures she has 
picked up on various sketch-
ing trips. A little oak chest, 
a love seat, wind chimes tinkl-
ing merrily in the breeze — 
all provide accompaniment to 
the strokes of her palette 
knife. 

Born in Seattle, Washing-
ton. Mrs. Coates was brought 
to Canada, along with her 
four sisters, at an early age. 
Being the daughter of a rail-
roader, she lived in many 
parts of Canada from Vernon, 
B.C., to Northern Ontario, and 
in the San Joachim Valley of 
California. 

It was while living in Win-
nipeg that she was able to 
study at the Winnipeg School 
of Art which was founded by 
Lemoine Fitzgerald, one of the 
last of the Group of Seven, 
and later with Alex J. Mus-
grove, Lois started out with 
drawing from life and plaster 
cast, then for two years she 
studied commercial art. 

After her marriage and sub-
sequent move to Montreal, 
Mrs. Coates did nothing at all 
for about seven years, then 
.joined the class of Adam 
Sherriff S c o t t . A.R.C.A., 
where she studied portraiture 
and landscape painting. She 
learned tone, color values, 
and composition, which gave 
lier a firm foundation for 
what was to be a successful 
future. 

Lois Coates says she owes 
a great deal to' the late Fred 
F. Coburn, R.C.A., who took a 
great interest in her work and 
whose criticism proved to be 
invaluable. She also acquired 
many useful pointers from 
Eric Riordan, A.R.C.A. 

For quite a few years, Mis. 
Coates shared her wealth of 
knowledge by teaching a 
group of Lakeshore people, 
and some of her pupils have 

become successful artists. In 
devoting so much time to her 
students, though, she found 
little time for her own paint-
ing and was ultimately forced 
to discontinue teaching. She 
still organizes sketching expe-
ditions from time to time and 
has many amusing anecdotes 
to relate of some of these 
field trips, and is responsible 
for organizing the continuous ' 
Art Exhibit at Miss Montreal 
at Dorval. 

Lois Coates has strived for 
honesty in her work and has 
endeavored to instill this qua-
lity in her students. As she 
says "I don't go for fooling 
the public", and any painting 
she sells is taken from actual 
sight and not copied. While a 
member of the Studio Com-
mittee of the Women's Art 
Society she spent more time 
in the studio of Wilfred Bar-
nes, A.R.C.A., and benefitted 
from his help and criticism. 
She has exhibited in shows 
at the Montreal Musejun. of 
Fine Arts, the' Chalet the 
Square des Arts, the Montreal 
Art Club, Ritz Carlton and 
Eaton's Ninth Floor. 

While Mrs. Coates works 
largely in oils her pastel work 
is most interesting and one in 
particular, a Chinese Manda-
rin done on black sandpaper, 
is striking. 

In this, the 10th Anniver-
sary of the Lakeshore Asso-
ciation of Artists, Lois Coates 
will complete her second and 
last year as president of the 
Association, having been its 
first Woman president. At the 
7th Annual Outdoor Art Show 
she will exhibit landscapes, 
street scenes — all local sce-
nes, and strictly in oils. Mrs. 
Coates describes herself as an 
"inland gal" who prefers 
landscapes to seascapes. 

Lois Eastman Coates and 
her husband live in Dorval , 
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and they have one son who 
now lives on the West Coast. 

A portion of the receipts 
from the two-day Art. Show 
will go toward the building 

fund of the Lakeshore Asso-
ciation for Retarded Chil-
dren's new Ocupational Train-
ing Centre. 

Roni Connolly 

N.B. Painter Represented 
In Venice Art Exhibition 

MfcjgWl 'n i n ~Ti " i 

VENICE, Italy .(CP)—A cold 
wtrid of Indifference from art 
critics and public alike is blow-
ing ton this year's Venice Bien-
nale, the prestige-laden exhibi-
tion which every second year 
displays the cream of interna-
-ffpijal modern art in an incom-
parable setting by the edge of 
the Venetian lagoon. 

In some British and American 
a r t circles, experts are wonder-

!* ing wihetifaeir the Biennale with 
its national divisions and elab-
orate system of awards can last 
in Its present form. 

| H H British critics, despite the 
jjLfc, 'fact a Briton won a prize for 

* {Sculpture, have followed the 
gftftMH head of the U.S. pavilion in 

I deploring the whole . idea of 
; prize-giving by a seven-man 

1 international jury. One objection 
M j j f H ds that paintings and sculptures 

Ë , chosen for their national indi-
' .,\ùduality cannot logically be 

ranked in order of precedence 
' on some shared criterion of 

N.B., offers some of the most 
striking and immediately com-
municative works in the exhibi-
tion. A former official war art- _ . „ 

. 1st, his painting is boldly real- I 
istic, almost three-dimensional, I 
and brilliantly evokes beach H M H 

values that the judges have and tuore than pne-third of the ! scenes, seascapes and lonely m mMÊÊm, 
imposed on them. 2,500 exhibits coming from the buildings under the wide prairiehjjSB 

Critic Nigel Gosling of the host country, Italy. j skv_ . 
London Observer says promi- Attendance at wfhiat is. re- Four -of^his 12 paintings at ! 
nence tends to go to the artist garded as a major event in the! Venice come from ihe National • 

n w ' ^ S S ^ ^ h 3 Ï a r t - l o v e r ' g c a l e n d a r i s l o w ' L e s s ' Gallery of Canada, one from the j 
only good but also new, W h the t h a n a w e e k a f t e r ^ splashyj Montreal Museum of Fine Art 

June opening, most of t he and one from 'New "York's I 
pavilions in the elegant public 
gardens of Venice were slum-

result the atmosphere is less an 
international exchange-mart of 
ideas than a "trade show to 
display the latest novelties." 

and one from New York's 
Metropolitan Museum. 

Romanian-born sculptor Sorel «1 
bering deserted in the hot after- [ gtrog, 33, -who lives in Toronto j 
noon sun while tourists soùght - ., ,, . ,. 
the pleasures of the lagoon or a n d •«« the other two Canadian teMMggga 
the canal-side cafes. , exhibitors J s represented in Ot- •< 

i | 

Argentine Wins 

His judgment was borne out 
by the Argentinian e x h i b i t 
which won first prize for paint- ' M!d-way through its four- i tawa's National Gallery as well 
ing. Painting played little part month run, it is reported the j as many private collections in 
in Julio le Parc's electronic Biennale is still attracting only I Canada, showed 19 bronzes 
contraptions that whirred and a handful of visitors, and this'in his characteristic'convoluted 
jumped around as the visitor at the height of the Venetian ! style. 
pressed a series' of buttons. tourist season. ] Yves Gaucher, 32 - year - old 

The critics also commented Three artists represent Can- Montrealer who lectures in fine 
on the unrepresentative nature ada in the 33rd Biennalfe— j arts at Sir George Williams Uni-
of a so-called international ex- painter Alex Colville; sculptor j versity, contributed a dozen j 
hibition, with Canada in but not j Sorel Etrog and graphic artis > prints, remarkable for their in- „ 
Australia; India but not Pak- Yves Gaucher. candescent color contrasts and ' 
istaai; otny 37 countries out of Colville, 48 - year - old Tor- ; somewhat cryptic, sparse use S 
the 114 in the United Nations : ontonian who lives in Sackville, J of tiny geometric patterns. 

M O N T R E A L M U S E U M OF FINE ARTS 

doors to the genera l publ ic^ o i | o w i i m e f o r 

, h . Fo l i J 1 » " -

preparation 
for the 1967 W o r l d 

renova t ions 

GO»., ( en . - . 

m u s é e d e s b e a u x a r t s 

A c o l des travaux d. * 
d ! i ^ T u m S I d e s Beaux-Arts est 

t i a n a l e de " A ' ; ! t ne réouvr i ra ses portes 
fermé au pub l i c «t ne ™ ^ a s s o c i a t i o n 

S - ' - » d . é b U - - : - ? . . o f ^he Mon t r e a I Museum of 
Junior Associates o; " ' " . " ' . ' i ' a u e | q u « exposi 

A " ! ° 6 J a G a l e r i e de l ' E t a b l i 

3424, 
S h e r -just above 

the month of 

O n t a r i o 

on Ontario Avenue 
brooke). _ 
At the Stable Gallery - Durmg 
August. 
"Artist* °f Wont,.=r Barbeou, H«r-

exhibition ot war" • L(!duc 

Fine 
l ions qu i se 
(entrée avenue 
brooke) . 

A la Galerie de l ' E t a b l e 
mois de aoû t . ( 

"Artistes de Montréal' 

«Ht . «»>»>.»• •- * 

3424, angle Sher-

Pendant tout le 

Exposition de groupe: Barbeau, Hur tub ise, 

.ubise, ^ ' Ô ^ ^ o l x , Me-
Group Molina Gagnon 

J 

Mol,non, T-s,gno^ Gervai» ^ 
bonn.au, ^ ' 
DeTOnZmoucheT Mian "and letendre. 
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Refer to map pages C-3, C-7 and C-8 for locations 

CANADA'S MOST EXCITING CITY 

® Basi l ique-Cathédra le Mar ie -Re ine-du-Monde - Built 
in 1878, this cathedral took its design from St. Peter's in 
Rome, of which it is a small-scale repl ica. The 13 statues 
over its port ico are not the Apostles, but St. James, St. 
Joseph, St. Anthony of Padua, St. Francis of Assisi, St. 
Vincent de Paul, St. John, St. Paul, St. Thomas Aquinas, 
St. Patrick, St. Charles Borromeo, St. John the Baptist, 
St. Hyacinth and St. Ignatius. Under the dome is a fa i th fu l 
reproduct ion of Bernini 's Baldachino. 

@ Place V i l le Mar ie - A tower ing architectural symbol 
l ink ing Montreal 's past, present and future, Place Vi l le 
Mar ie has revolut ionized mid-town Montreal . This cruci-
form bu i ld ing is a metropol is in i tself, comprising 42 
storeys, housing 12,000 off ice workers and serving 
approx imate ly 50,000 dai ly visitors in its underground 
ihopp ing mall. It bears the o r ig ina l name of Montreal 
which 300 years ago was just a t iny settlement known as 
Vi l le Mar ie. It is the head off ice location of many inter-
nat ional ly known corporat ions. 

® Dow Planetar ium - The Dow Planetarium is a g i f t of 
Dow Brewery to the City of Montreal . It features the 
newest type of Zeiss projector in a project ion hal l seating 
408 persons. 204 feet long and 113 feet w ide , it has a 
dome 85 feet in d iameter r ising 52 feet above the ground. 
Regular shows in French and English are presented. 

® Musée des Beaux-Arts - This classic columned bui ld-
ing on Sherbrooke Street was bui l t in 1912, at a cost of 
over half a mi l l ion dol lars, for the Art Association of 
Montreal . Among outstanding exhibi ts are those of the 
Dutch and Barbizon schools and a fine showing of Eskimo 
art and sculpture. Sections are devoted to historical 
Ind ian handicrafts and early Canadian furni ture as well . 

This beaut i fu l Angl ican 
incorporat ing one of the 
plus a facade or ig ina l ly 
At the outset, the cathed-
considered too ambit ious 

ng populace (then only 
growth of the Montreal 
esteem of Christ Church 

® Christ-Church Cathedral -
cathedral was bui l t in 1859, 
few stone steeples in Canada, 
constructed of Normandy stone 
ral drew criticism for its size, 
for the small English-speaki 
25,000). Wi th the subsequent 
popula t ion, so has grown the 
Cathedral. 

Ql) Place des Arts - Located in the heart of the metropol is, 
Montreal 's performing-arts centre wi l l eventual ly comprise 
a group of theatres and concert halls, centered about 
La Grande Salle, a l ready completed. In its magnificent 
sett ing, the Montreal Symphony Orchestra, Opera and 
the Theatre f lourish, attract ing large audiences. It is as 
noteworthy for its superb acoustics as for the beauty of 
its decor. 

® Église Notre-Dame - Modeled on the or ig ina l in Paris, 
this church was started in 1824 on the site of Montreal 's 
or ig ina l 17th Century parish church and completed 5 
years later - not including its towers. These were added 
in 1841 and 1845, one of which contains the largest bel l 
in North America. It weighs 24,780 pounds and bears the 
lat in inscr ipt ion, " I am the g i f t of the merchants, farmers 
and artisans of Vi l le Ma r i e " . The church itself is 260 feet 
long, wi th stained glass windows depict ing Montreal 's 
colorful history. 

® Chateau de Ramezay - Or ig ina l l y the home of Claude 
de Ramezay, governor of Montreal in 1705, this Château 
later became a warehouse for the French West India 
Company, then headquarters for the British Governor and 
the American army of occupation. Benjamin Franklin and 
Samuel Chase stayed here, as d id American General 
Hull af ter his surrender in the W a r of 1812. Later, it 
p rov ided quarters for schools and courts. Since 1895, it 
has served as a historical museum. 

@ Bonsecours Marke t and Chapel Not re-Dame-de-
Bonsecours - This magnif icent neo-classic bu i ld ing is con-
sidered one of the finest examples of its k ind in Canada. 
It is now being restored, inc luding rebu i ld ing the cupola, 
by the City of Montreal and w i l l be the focal point of 
Montreal 's " O l d C i t y " , also being renovated by history-
lovers and government bodies. Nearby is La Chapel le 
Notre-Dame-de-Bonsecours, the city's oldest church, ori-
g ina l ly bui l t in 1675. 

@ McGi l l Univers i ty , Redpath Museum - This great 
university started in 1821 as a country farmhouse on 47 
acres of farm- land bequeathed by Montreal fur t rader 
James McGi l l . Over the years, McGi l l has grown to be-
come one of Canada's most important universit ies, inter-
nat ional ly acclaimed for its excellent medical and engin-
eering schools. Of special interest is McGi l l 's Redpath 
Museum, which houses important fossil, mineral and 
zoological collections. McGi l l now has -10,000 students. 

© Expo 6 7 - The Internat ional Exhibi t ion, being held to 
mark Canada's Centennial in 1967, w i l l be located on a 
spectacular mid-r iver site, created from exist ing islands 
and 25 mi l l ion tons of fi l l . 30,000,000 admissions are 
expected to the many exhibi ts, centred around the theme 
" M a n and His W o r l d " . A l ready 70 countries have signed 
up. A tower on the site provides visitors a good view 
of progress. 

@ Mun ic ipa l Lookout - A breathtak ing view of Montreal , 
the St. Lawrence River and surrounding areas awaits the 
visitor to the Munic ipal lookout on the summit of Mount 
Royal. On clear days, this panorama extends 50 miles 
and beyond; at night it becomes a wonder land of l ights. 
It is the ideal rendez-vous for a tour of Montreal 's unique 
down-town mountain park. Trai ler-trains prov ide trans-
portat ion from Beaver Lake. 

® Université de Mon t réa l - Conceived in 1878 as a 
branch of Quebec City's Laval University, the University 
of Montreal became independent in 1919. Or ig ina l l y , 
the school comprised faculties of law, theology, medicine 
and arts. Today the university provides degree courses 
in phi losophy, letters, sciences, dental surgery, pharmacy, 
social, economic and pol i t ical sciences at its dramatic 
modern campus on the northern slope of Mount Royal. 

© Orato i re St-Joseph - Majest ical ly situated atop Mount 
Royal, St. Joseph's Oratory is the great p i lg r image center 
of Montreal and the second greatest tourist attraction in 
Canada. Its fame grew around the miraculous cures 
credited to St. Joseph through the intercession of Brother 
André , who was a doorkeeper at the Congrégat ion de 
Sainte-Croix for 40 years. The Oratory is f lanked by a 
beaut i fu l garden d isp lay ing in sculpture the 14 stations 
of the cross. 

CURRENT EVENTS 



POINTS D'INTÉRÊT 

POINTS OF INTEREST 

21 Dominion Square 

22 Office Municipal du Tourisme/Montreal Municipal 
Tourist Bureau 

23 Ministère du Tourisme de la Province de Québec/ 
Quebec Department of Tourism 

24 Office des Congrès et des Visiteurs de Montréal / 
Montreal Convention and Visitors' Bureau 

25 Gare Centrale/CNR Central Station 

26 Gare Windsor/CPR Windsor Station 

27 Terminus Central d'autobus/Central Bus Terminal 

28 Basilique-Cathédrale Marie-Reine-du-Monde/Mary 
Queen of the Wor ld Cathedral 

29 Place Vi l le Marie 

30 Hôtel des Postes/General Post Office 

31 Place Bonaventure 

32 Planetarium Dow 

33 Immeuble Radio-Canada/CBC Building 

34 Forum de Montréal 

35 Musée des Beaux-Arts/Montreal Museum of Fine 
Arts 

36 Christ Church Cathedral (Anglican) 

37 Immeuble de l 'Organisat ion de l 'Av iat ion Civi le 
Internationale et de l 'Association du Transport 
Aé rien International / International Civi l Aviat ion 
Organizat ion and International Air Transport 
Association Building 

38 Place Victoria (Stock Exchange Tower) 

39 Place des Arts 

40 McGi l l University 

41 McGi l l Stadium 

* 4 2 MacDonald College 

* 4 3 Loyola College 

44 Centrale d'Art isanat du Québec/Quebec Office of 
Handicrafts 

45 Palais du Commerce/Show Mart 

46 Parc Lafontaine 

* 47 Jardin Botanique/Botanical Garden 

* 4 8 Musée d 'Ar t Contemporain/Museum of 

Contemporary Art 

* 4 9 Golf Municipal 

* 5 0 Centre Sportif - Arena Maurice Richard 

51 Eglise Notre-Dame/Notre-Dame Church 

52 Séminaire de Saint-Sulpice/Seminary of St. Sulpice 

53 Nouveau palais de Justice/New Court House 

54 Ancien palais de Just ice/Old Court House 

55 Hôtel de V i l l e /C i t y Hal l 

56 Château de Ramezay 

57 Chapelle Notre Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Market 
59 Immeuble du Conseil des Ports Nat ionaux/Nat iona l 

Harbours Board Building 

60 Port de Montréal /Montréal Harbour 

# 6 1 Entrée de la Voie marit ime du Saint-Laurent/ 
Entrance of the St. Lawrence Seaway 

62 Ile Saint-Hélène/St. Helen's Island 

63 Site de l 'Expo '67/Expo '67 Site 

64 Chalet-Observatoire munic ipal / Municipal Lookout 

65 Lac aux Castors/Beaver Lake 

•X-66 Université de Montréal 

7 Oratoire Saint Joseph/Saint Joseph's Oratory 

68 Observatoire de Westmount/Westmount Lookout 

69 La croix 

70 Chemin Camil l ien Houde/Cami l l ien Houde scenic 
route 

* 71 Aéroport de Montréal Internat ional /Montreal 

International Airport 

* 72 Blue Bonnets Raceway 

* 73 Parc Richelieu 

* Veuillez consulter la carte régionale 

pour les sites non illustrés. 

* See area map for places not shown. 

H O T E L S ® Berkeley Hotel f 

* © Capri Hotel f 

* © Grand Motor Hotel f 

* ® Hol iday Inn - Côte de Liesse Road f 

© Hol iday Inn - D o w n t o w n f 

© Hôtel Bonaventure - opening 1967 

© H ô t e l de LaSalle f 

•j" Membres de I'Association de s Hôtels de Montréal 

© Hôtel Laurentien f 
© Le Château Champla in - opening 1 9 6 / 

© Le Mar t i nique Motor Inn "f 
* © Lucerne Mote l f 

* © Montréa l Aéroport Hilton 
* ® Mote l Fontainebleau 
© Queen Elizabeth Hotel 

© Queen's Hotel j 
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© Ritz Carlton Hotel f 

© Royal Embassy Hotel 

* ® Ruby Foo's Motor Hotel t 

© S e a w a y Motor Inn f 

© Sheraton - M t . Royal Hotel f 

* © Skyline Hotel f 

© W i n d s o r Hotel f 

j " Members of the Montreal Hotel Association. 

CURRENT EVENTS 
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... and Toronto art to go with them 
By P E G G Y MURRAY 

Works of a r t by 36 of Toronto's profes-

sional women art is ts are hung in rooms 

throughout the Home Furnishings Head-

lines exhibit. 

One of the most d ramat ic selections is 

Doris McCarthy 's painting of a coral ca-

thedral. I t hangs in the Spanish style din-

ing room, and is bright, vibrant and fit-

ting. 

" I selected each painting to match the 

mood of the room it hangs in." says de-

signer Maria de Nagay. She explains that 

certain paintings enhance the mellow 

feelings of a room, others give color im-

pact . 

The women ar t is ts whose work is ex-

hibited in Home Furnishings Headlines 

and in the executive dining room of the 

Queen Elizabeth Building are among To-

ronto's best. 

There are 95 works in the two locations. 

Twenty-five painters contributed two or 

three paintings each; ten sculptors each 

gave a piece of their work; three batiks 

were contributed b; one of Toronto's few 

artists in this ' f ield. Maike Stahmer. 

R e s t f u l n e s s 

Francis . On the wall is Claire Shoniker ' i 

still life with potatoes — simple and beau-

tifully done. 

Exciting sculpture 
In the same room is Phyllis Janes ' 

black and white painting of a little boy. 

Miss Janes has exhibited internationally. 

She is a graduate of the Ontario College 

of Art, and a member of the Ontario Soci-

ety of Artists. 

Jacqueline Ellins' abstract of red flow-
er forms is a vital and exciting ad junct to 
a Canadian-made Chinese red hall table. 

Bobs Cogill H ft worth 's blue abstract 
adds impact to the modern Scandinavian 
room. 

The exciting talent of Toronto's women 
sculptors is shown in Margare t Graeb 's 
kneeling figure in cement fondue and in a 
nude torso by Ruth Paisley. These works 
are shown in the formal living room with 
Mar ci a Bossin's portrai t of a red haired 
woman and Saskatchewan-born Edith 
Smith 's black, yellow and white abstract . 

The effect of this selection is one of cool 
luxury — carr ied out by the pale avocado 
and gold colors used in the furniture and 
in the chenille fr inge room divider. 

Among the most whimsical a r t in Home 
Furnishings Headlines is Marion Lucow's 
painting in ceramic style, hanging in the 
children's fun room. I t 's bright, primitive 
and sets the color theme of pink, yellow, 
white and red. 

Works are also on display by Renfrew-

born Rody Kenny Courtice whose training 
has included the Ontario College of Art 
and the Art Institute of Chicago. 

River scene 

Ann Macintosh Ouff graduated f rom 
the Central Technical School and has had 
showings in Montreal Museum of Fine 
Arts, Art Gallery of Toronto, Huron Col-

"TëgC" Canadian Department of External 
Affairs in New York and in many private 
collections — her river scene is in the 
Canadiana living room. 

Ursula Ann Hanes, May Marx and Gen-
ny Staron have their sculptures on exhib-
it. Laura Davis, Sylvia Hahn, Patr ic ia 
Fai rhead, Cissi Lundgren, Virginia Luz 
are among the painters. 

Pa raskeva Clark, of the Royal Cana-

dian Academy,- shows a water color and 

collage called Spring Song, representat ive 

of her homeland Russia. It hangs in the 

foyer of Home Furnishings Headlines as 
par t of a grouping for a hallway, 

The soft brown velvet in the mas te r 

bedroom — spread, chair upholstery and 

drapery a r e complimented by Joan Ham-

ilton Smith's portrai t of woman. The soft 

femine lines of the painting are well-suit-

ed to the mellow, restfulness of the room. 

The easy comfort of the English living 

room is enhanced by a brick fireplace in 

warm reddish tones. On the mantel sits 

Mrs. de Nagay 's own clay sculpture of St. 

Maike Stahmer, Hamburg-born Toronto 
batik artist holds up one of her batiks in 
the exhibit at the CNE so that the light 
shines through it. Batik is painting on 
clnth with .a wax process. Only a portion 
of the batik shows in this picture. 

Modern lines of Margaret Graeb's 

Kneeling Figure are admired hv Anne 

Proulx who collected the art shown at 

Home Furnishings Headlines. 

Designer Maria de 

with a clay sculpture 

created especially for 

English country room 
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MONTREAL MUSEUM OF FINE ARTS 

The Montrea l Museum of Fine Arts closed its 
doors to the general publ ic and should reopen 
in the Fall of 1966. This is to a l l ow time for 
renovations in preparat ion for the 1967 W o r l d 
Exhib i t ion. 

The Junior Associates of the Montreal Museum 
of Fine Arts has organized a few exhibi t ions 
which are set in the Stable Gal le ry {entrance 
on Ontar io Avenue - 3424, just above Sher-
brooke). 

At the Stable Ga l le ry - During the month of 
August. 1 

" A r t i s t s of M o n t r e a l " 
Group exh ib i t ion of works by: Barbeau, Hur-
tubise, Mo l ina r i , Tousignant, Gervais, Leduc, 
Charbonneau, Gagnon, Gaucher, Lacroix, Me-
rola, DeTonnancour, McEwen, Louis Jacques, 
Mousseou, Dumouchel, Pellan and Letendre. 

MUSÉE DES BEAUX ARTS 

A cause des travaux de rénovat ion pour la 
tenue de l 'Exposi t ion Universelle et Interna-
t ionale de 1967, le Musée des Beaux-Arts est 
fermé au public et ne réouvrira ses portes 
qu 'au début de l 'automne 1966. L'association 
Junior Associates of the Montreal Museum of 
Fine Arts a toutefois préparé quelques exposi-
tions qui se tiennent à la Galer ie de l 'E tab le 
(entrée avenue Ontar io 3424, angle Sher-
brooke). 

A la Galer ie de l 'E tab le - Pendant tout le 
mois de août. 

" A r t i s t e s de M o n t r é a l " 

Exposit ion de groupe: Barbeau, Hurtubise, 
Mo l ina r i , Tousignant, Gervais, Leduc, Char-
bonneau, Gagnon, Gaucher, Lacroix, Mero la , 
DeTonnancour, McEwen, Louis Jacques, Mous-
seau, Mumouchel, Pellan and Letendre) 
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L'Evenement, Quebec, Qué. [ 

Apr// 7, 7966 

Anna Kahane exposera à 
la Galerie Agnès Lefort 

•A»». Kahane, ,u"i figure p . , ^ _ _ » 

i r w a w r g I s JsraS F i 
™ sculptures, de , de«»ns et de , , -

• «k* - «g 

sculptures, uc> -- -
gravures sur bois, à la Galerie 
Agnès Lefort. 1 
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Une sculpture de Mlle Kahane 
faisait partie du pavillon cana-
dien lors de l'exposition mondia-
le de Bruxelles en 1958. Cette 
artiste a eu également souvent 
l'occasion de représenter le Ca-
nada à l 'étranger: la Biennale 
de Venise en 1958, l'exposition 
internationale du Carnegie Insti-
tute à Pittsburgh en 19s9, 1 ex-
position d 'art contemporain ca-
nadien en 1959 dans les Pays-
Bas, le Suisse et l'Allemagne, et , j 

tt a i M Î Î e k a h a n e a étudié à Mont- j 
é a l e t a u Cooper Union A r t j 

• M -I School de New York. Elle enseï-
' 1 gne maintenant la sculpture a 

l'université Sir George Wil-
liams. i 

En 1953, elle a reçu une dis-
tinction de l'Angleterre a un 
concours du "Prisonnier pol ti-
oue inconnu" et trois ans plus | 

^ tard elle remportait le premier 
: prix de sculpture aux Concours 

% « artistiques du Québec En 1961-
62, elle obtenait une bourse d é-
tudes du Conseil des Arts du 

i^jjwgy" Canada 
On lui a demandé des oeuvres 

; pour l'université Mount Allison 
; ! de -Sackville (N.-B.), l 'atooport 

international et l'hôpital général 
de Winnipeg ainsi que la Place 
des Arts. Elle travaille actuelle-
ment à une sculpture comman-
dée par l'Expo. 

Mlle Kahane est représentée j 
dans les collections permanen- , 
tes de plusieurs institutions, j 

m 

Town of Mount Royal 

Weekly Post, Que. 
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d l I NEWS OF 
0 ANNUNCIATION 

WOMEN'S CLUB 

At the first meeting of the Fall 
season, the president, Mrs. George 
Keefer reviewed the programme 
for the coming year and called on 
conveners to outline their plans. 

Mrs. N.E. Wood, inchargeofthe 
luncheon on Oct. 26 in the parish 
hall at 1.15 P.m., announced that • 
tickets were still available, either j 
from herself at 739-1109, or her 
co-convener, Mrs. W. L.Nichnlis, j , ; , . ... 
731-4888. 1 

Mr. Wm. R.M.Johnston, general 
curator of the Museum of Fine 
Arts, will speak^JITTrie Museum 
(TomfS uf'Age". 

Mrs. G. Jenkins, marathon 
bridge convener, reported a need > 

: n n l c ^ V P r . S . 

' I -

D n u g e c i m i w w i 

for four more afternoon players, 
and anyone Interested should call 
her at 737-0753. 

Mrs. Charles Sullivan, convener 
for the rummage sale on Nov. 18, 
called for volunteers to help, and 
appealed for household articles, 

, ^t o rHr l r s 
appealed for housenoia 
clothing and all kinds of articles 

m p m l T*S . • ^ 
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C i o t n m g i u i u a i i — ; 

to sell . She reminded memt ' s 
that the sale will be open to them 
and their friends on the evening 
prior to the sale. 

Mrs. G. DOCkrill outlined plans 
for the December 1st Christmas 1 
Fair. A convener is still needed 
for the baked goods booth. Mrs. t 
Fred Gallagher is in charge of 
the drawing at the Fair. 1 
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C-4 • CURRENT EVENTS 

CANADA'S MOST EXCITING CITY 

® B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u - M o n d e - Bui l t 
in 1878, this ca thedra l took its des ign f rom St. Peter's in 
Rome, of wh ich i t is a smal l-scale rep l ica . The 13 statues 
over its por t i co are not the Apost les , but St. James, St. 
Joseph, St. An thony o f Padua, St. Francis o f Assis i , St. 
V incent de Paul, St. John, St. Paul, St. Thomas Aqu inas , 
St. Patr ick, St. Char les Bor romeo, St. John the Bapt ist , 
St. Hyac in th a n d St. Ignat ius . Under the dome is a f a i t h f u l 
rep roduc t ion of Bern in i 's Ba ldach ino . 

® Place V i l l e M a r i e - A t owe r i ng arch i tec tura l symbol 
l i n k i n g Mont rea l ' s past, present a n d fu tu re , Place V i l le 
M a r i e has revo lu t i on i zed m id - town Mont rea l . This cruci-
fo rm b u i l d i n g is a met ropo l is in i tse l f , compr is ing 42 
storeys, hous ing 12,000 of f ice workers and serv ing 
a p p r o x i m a t e l y 50 ,000 d a i l y vis i tors in its unde rg round 
shopp ing mal l . It bears the o r i g i n a l name of Mon t rea l 
wh ich 300 years a g o was just a t iny sett lement known as 
V i l le Mar i e . It is the head of f ice locat ion o f many inter-
na t i ona l l y known corpora t ions . 

® D o w P l a n e t a r i u m - The Dow Planetar ium is a g i f t of 
Dow Brewery to the City of Mon t rea l . It features the 
newest t ype of Zeiss pro jec tor in a pro jec t ion hal l seat ing 
408 persons. 204 feet long and 113 feet w i d e , it has a 
dome 85 feet in d iame te r r is ing 52 feet above the g round . 
Regular shows in French a n d Engl ish a re presented. 

® Musée des Beaux -A r t s - This classic co lumned bu i l d -
ing on Sherb rooke Street was bu i l t in 1912, at a cost of 
over hal f a m i l l i on do l lars , fo r the Ar t Associat ion o f 
Mon t rea l . A m o n g ou ts tand ing exh ib i t s a re those of the 
Dutch a n d Barb izon schools a n d a f ine showing of Eskimo 
ar t a n d sculpture. Sections are devo ted to h is tor ica l 
I n d i a n hand ic ra f ts a n d ear ly Canad ian fu rn i t u re as wel l . 

® Chr is t -Church C a t h e d r a l - This beau t i f u l A n g l i c a n 
ca thedra l was bu i l t in 1859, i nco rpo ra t i ng one of the 
few stone steeples in C a n a d a , plus a facade o r i g i n a l l y 
constructed of N o r m a n d y stone. A t the outset, the cathed-
ral drew cr i t ic ism f o r its size, cons idered too amb i t i ous 
fo r the smal l Eng l i sh-speak ing popu lace (then on ly 
25,000). W i t h the subsequent g row th of the Mon t rea l 
p o p u l a t i o n , so has g r o w n the esteem of Christ Church 
Ca thedra l . 

® Place des A r t s - Located in the heart of the met ropo l is , 
Mont rea l ' s pe r fo rm ing -a r t s centre w i l l eventua l ly compr ise 
a g r o u p of theatres a n d concert hal ls, centered abou t 
La G r a n d e Sal le, a l r e a d y comple ted . In its magni f icent 
set t ing, the Mon t rea l Symphony Orchest ra , O p e r a a n d 
the Theat re flourish, a t t rac t ing la rge aud iences. It is as 
no tewor thy f o r its superb acoustics as fo r the beau ty of 
its decor . —, 

® Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 
this church was star ted in 1824 on the site of Mont rea l ' s 
o r i g i n a l 17th Century par ish church a n d comple ted 5 
years later - not i nc lud ing its towers. These were a d d e d 
in 1841 a n d 1845, one of wh ich contains the largest be l l 
in Nor th Amer i ca . It we ighs 24,780 pounds and bears the 
la t in insc r ip t ion , " I am the g i f t of the merchants, farmers 
and ar t isans of V i l le M a r i e " . The church itself is 260 feet 
long , w i t h s ta ined glass w indows dep ic t i ng Mont rea l ' s 
co lo r fu l h is tory. 

® Cha teau de Ramezay - O r i g i n a l l y the home of C laude 
de Ramezay, gove rno r of Mon t rea l in 1705, this Chateau 
later became a warehouse fo r the French West Ind ia 
Company , then headquar te rs fo r the Brit ish Governo r and 
the Amer i can a rmy of occupat ion . Ben jamin Frank l in and 
Samuel Chase s tayed here, as d i d Amer i can Genera l 
Hul l a f t e r his sur render in the W a r of 1812. Later, it 
p r o v i d e d quar ters fo r schools a n d courts. Since 1895, it 
has served as a h is tor ica l museum. 

® Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magn i f i cen t neo-classic b u i l d i n g is con-
s idered one of the finest examples of its k i nd in Canada , 
i t is now be ing restored, i nc lud ing r e b u i l d i n g the cupo la , 
by the City o f Mon t rea l a n d w i l l be the foca l po in t of 
Mont rea l ' s " O l d C i t y " , also be i ng renova ted by history-
lovers a n d governmen t bod ies . N e a r b y is La Chape l le 
Not re-Dame-de-Bonsecours, the ci ty 's o ldest church, or i -
g i n a l l y bu i l t in 1675. 

© McG i l l Un ive rs i t y , Redpa th M u s e u m - This g reat 
un ivers i ty star ted in 1821 as a country fa rmhouse on 47 
acres of f a rm- l and bequea thed by Mon t rea l fu r t rader 
James McGi l l . Ove r the years , McG i l l has g r o w n to be-
come one of Canada 's most impor tan t univers i t ies, inter-
na t i ona l l y acc la imed for its excel lent medica l a n d eng in -
eer ing schools. O f specia l interest is McGi l l ' s Redpath 
Museum, wh i ch houses impor tan t fossi l , m inera l a n d 
zoo log ica l col lect ions. McG i l l now has -10,000 students. 

® Expo 6 7 - The In te rna t iona l Exh ib i t i on , be ing he ld to 
mark Canada 's Centenn ia l in 1967, w i l l be located on a 
spectacular m id - r i ve r s i te, created f rom ex is t i ng is lands 
a n d 25 m i l l i on tons of f i l l . 30 ,000,000 admiss ions are 
expected to the many exh ib i t s , centred a round the theme 
" M a n a n d His W o r l d " . A l r e a d y 7 0 countr ies have s igned 
up. A tower on the site p rov ides v is i tors a good v iew 
of progress. 

@ M u n i c i p a l Lookout - A b r e a t h t a k i n g v iew of Mon t rea l , 
the St. Lawrence River a n d su r round ing areas awai ts the 
v is i tor to the Mun i c i pa l lookout on the summit o f Moun t 
Royal. O n c lear days, this pano rama extends 50 miles 
a n d b e y o n d ; at n igh t it becomes a w o n d e r l a n d of l ights . 
It is the i dea l rendez-vous fo r a tour o f Mont rea l ' s un ique 
down- town mounta in pa rk . Tra i le r - t ra ins p rov ide trans-
por ta t ion f rom Beaver Lake. 

® Un ivers i té de M o n t r é a l - Conce ived in 1878 as a 
branch of Quebec Ci ty 's Laval Univers i ty , the Univers i ty 
of Mon t rea l became i n d e p e n d e n t in 1919. O r i g i n a l l y , 
the school compr ised facu l t ies of l aw, t heo logy , medic ine 
a n d arts. Today the univers i ty prov ides deg ree courses 
in ph i l osophy , letters, sciences, den ta l surgery , pha rmacy , 
social , economic and po l i t i ca l sciences at its d ramat ic 
modern campus on the nor thern s lope of Moun t Royal. 

© O r a t o i r e St-Joseph - Ma jes t i ca l l y s i tuated a top Moun t 
Royal, St. Joseph's O r a t o r y is the great p i l g r i m a g e center 
of Mon t rea l a n d the second greatest tour ist a t t rac t ion in 
Canada . Its fame grew a round the miraculous cures 
c red i ted to St. Joseph th rough the intercession of Brother 
A n d r é , w h o was a d o o r k e e p e r at the Congréga t ion de 
Sain te-Cro ix for 4 0 years. The Ora to r y is f l onked by a 
beau t i f u l g a r d e n d i sp l ay i ng in sculpture the 14 stat ions 
of the cross. 
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POINTS D'INTÉRÊT 

POINTS OF INTEREST 

21 Dom in i on Square 

22 o f f i c e M u n i c i p a l du T o u r i s m e / M o n t r e a l M u n i c i p a l 
Tour is t Bureau 

23 Min is tè re du Tour isme de la Province de Q u é b e c / 
Quebec Depar tment of Tour ism 

2 4 Off ice des Congrès et des Vis i teurs de M o n t r é a l / 
M o n t r e a l Conven t ion and Vis i tors ' Bureau 

2 5 G a r e C e n t r a l e / C N R Cent ra l S ta t ion 

2 6 Gore W indso r /CPR Windso r S ta t ion 

2 7 Terminus Cent ra l d ' a u t o b u s / C e n t r a l Bus Term ina l 

28 Bas i l i que -Ca thédra le M a r i e - R e i n e - d u - M o n d e / M a r y 
Queen of the W o r l d Ca thed ra l 

29 Place V i l l e M a r i e 

30 Hô te l des Postes /Genera l Post Off ice 

31 Place Bonaventure 

3 2 P lane ta r ium Dow 

33 Immeub le R a d i o - C a n a d a / C B C Bu i l d i ng 

3 4 Forum de M o n t r é a l 

3 5 Musée des Beaux -A r t s /Mon t rea l Museum of Fine 

Arts 

36 Chr ist Church Ca thed ro l (Ang l i can) 
3 7 Immeub le de l ' O r g o n . s o t i o n de l ' A v i a t i o n C i v i l e 

I n t e r n a t i o n a l e et de l 'Assoc ia t ion du Transpo i l 
Aér ien I n te rna t i ona l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n and I n te rna t i ona l A i r Transport 
Assoc ia t ion Bu i l d i ng 

38 Place V i c t o r i a (Stock Exchange Tower | 

39 Place des Arts 

4 0 M c G i l l Un ivers i ty 

41 M c G i l l S tad ium 

* 4 2 M a c D o n a l d Co l l ege 

* 4 3 Loyo la C o l l e g e 

4 4 Cen t ra le d ' A r t i s a n a t du Q u é b e c / Q u e b e c Off ice of 

Hand ic ra f t s 

4 5 Pala is du Commerce /Show M a r t 

4 6 Parc La fon ta ine 

* 4 7 Ja rd in B o t a n i q u e / B o t a n i c a l Ga rden 

* 4 8 Musée d ' A r t C o n t e m p o r a i n / M u s e u m o f 

Con tempora ry Ar t 

* 4 9 G o l f M u n i c i p a l 

* 5 0 Centre Spor t i f - A r e n a Maur i ce Richard 

51 Egl ise N o t r e - D a m e / N o t r e - D a m e Church 

52 Sémina i re de Sa in t -Su lp i ce /Semina ry of St. Su lp ice 

53 Nouveau pa la is de J u s t i c e / N e w Cour t House 

5 4 Anc ien pa la i s de J u s t i c e / O l d Cour t House 

5 5 Hô te l de V i l l e / C i t y Ha l l 

5 6 Châ teau de Ramezay 

5 7 Chape l l e N o t r e Dame-de-Bon-Secours 

58 Marché Bonsecours/Bonsecours Marke t 

59 Immeub le du Consei l des Pons N a t i o n o u x / N a t i o n a l 
Harbours Board Bu i l d i ng 

6 0 Port de M o n t r é a l / M o n t r e a l Harbour 
* 6 1 Entrée de la Vo ie ma r i t ime du Sa in t -Lau ren t / 

Entrance of the St. Lawrence Seawoy 

6 2 I le Sa in t -Hé lène /S t . He len ' s I s land 

6 3 Site de l 'Expo ' 6 7 / E x p o ' 6 7 Si te 

6 4 Chalet -Observato i re municipal / Municipal lookout 

6 5 Lac aux Castors /Beaver Lake 

* 6 6 Univers i té de Mon t réa l 

* 6 7 O r a t o i r e Saint Joseph/Sa in t Joseph's O r a t o r y 

6 8 Obse rva to i r e de W e s t m o u n t / W e s t m o u n t Lookout 

6 9 La c ro ix 

7 0 Chemin C a m i l l i e n H o u d e / C a m i l l i e n Houde scenic 

route 

* 7 1 Aé ropo r t de M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n te rna t i ona l A i r p o r t 

* 7 2 Blue Bonnets Raceway 

* 7 3 Parc Riche l ieu 

* Veuillez consu l t e r la carte régionale 
p o u r /es s i tes non i l l u s t r é s . 

* See area map tor p l a c e s n o t s h o w n . 
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C-6 • CURRENT EVENTS 
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© Berkeley Hotel f 

* ® Capri Hotel f 

* © Grand Motor Hotel t 

* ® Hol iday Inn - Côte de Liesse Road f 

© Holiday Inn - Downtown t 

© Hôtel Bonaventure - opening 1967 

© H ô t e l de LaSalle f 

•j- M e m b r e s de l ' A s s o c i a t i o n des H ô t e l s de Montréal 

mmmmmm 

A I A J 

© H ô t e l Laurentien t 

© Le Château Champlain - opening 1967 
© Le Mart inique Motor Inn 

* © Lucerne Motel f 
* © Montréal Aéroport Hilton 

* ® Motel Fontainebleau 
© Queen Elizabeth Hotel 

© Queen's Hotel j 

t 

© Ritz Carlton Hotel \ 

© Royal Embassy Hotel 

* © Ruby Foo's Motor Hotel t 

® Seaway Motor Inn f 

® Sheraton - Mt . Royal Hotel f 

* © Skyline Hotel f 

0 Windsor Hotel f 

•j- M e m b e r s of the Montreal Hotel A s s o c i a t i o n . 

CURRENT EVENTS 
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I f " M o n t r e a l T h e M o n i t o r 
! M o n t r e a l , Q u e . 

I V e e k L y . C i r c . 8 , 6 0 0 ) 

* T h u r s d a y , N o v e m b e r 25, 1 9 6 5 

Women's Art Society 
lists Head table 
quests for luncne leon 

• • - •• i 

The Women's Art Society 
Annual Luncheon will be held 
on November 30 at 1 p.m. in the 
Oval Room of the Ritz Carlton 
Hotel. 

Seated at the head table with 
the president, Mrs. Arnold 
Bellis, and officers of the exec- I 
utive committee will be: Mr. 
David G. Carter, director; 
Montreal Museum of Fine Arts, 
an<T~Mrs. Carf i r ; Mrs". Arthur 
Dansereau, Mrs. Malcolm Mc-
Dougal, co-chairmen, ladies com-
mittee, Montreal Museum of 
Fine Arts; Mrs. R. C. Scrivener, 
president, Canadian Women's 
Club, Montreal; Mrs. A. W. D. 
Swan, president, Montreal Coun-
cil of Women; Mme Henri 
Gagné, president, Ladies Morn-
ing Musical Club; Mr. Wilson 
Mellen. Canadian Handicrafts 
Guild. P. Quebec Branch; Mrs. 
S. B. Earle president. Women's 
committee, Antiquarian and 
Numismatic Society: Mrs. Geor-
ge McGinn, president, American 
Women's Club of Montreal; and 
Miss Margery Trenholme, pre-
sident, University Women's Club 
of Montreal. 

M o n t r e a l G a z e t t e 
M o n t r e a l , Q u e . 

1 3 6 , 8 2 1 ) B ( D a i l y , C i 

W e d n e s d a y , D e c e m b e r 1 , 1 9 6 5 

Luncheon 
Those/ \!>h?" were seated 

at the head table at the lunch-
1 eon held by the Women's Art 

Society yesterday, at the Ritz-
Carlton, were the p r e s i -
dent, Mrs. Arnold Bellis; Mr. 
David Carter, Director of the 
Montreal Museum of Fine 
Arts, and Mrs. Carter; Mrs. 
Arthur Dansereau and Mrs. 
Malcolm McDougall, co-chair-
men of the Ladies' Committee 
of the Museum; Mrs. A. W. 
D. Swan, president, Montreal 
Council of Women; Mrs. R. 
C. Scrivener, p r e s i d e n t , 
Women's Canadian Club; Mrs. 
Henri Gagne, p r e s i d e n t , 
Ladies' Morning M u si c a I e 
Club; Mr. Wilson Mellen, Ca-
nadian Handicrafts, Province 
of Q u e b e c Branch; Mrs. 
G r.g e McGinn, American 
Wopven's Club: Miss-Margery 
Trrôih'olme, University Wom-
en's .Club; Mrs. S. B Earle. 
pre s ment, Antiquarian and 
Numismatic Club. 

J 

| M o n t r e a l S t a r 
• M o n t r e a l , Q u e 
I ( D a i l y , C i r c . 

1 9 5 , 9 5 5 ) 

Westmount Examiner, Que. 

November 26, 1965 

Women's Art Society 
lists head table 
guests for luncheon 

The Women's Art Society 
Annual Luncheon will be held 
on November 30 at 1 p.m. in the 
Oval Room of the Ritz Carlton 
Hotel. 

Seated at the head table with 
the president, Mrs. Arnold 
Bellis, and officers of the exec 
utive committee will be: Mr. 
David G. Carter, director; 
^"."trpal Mil-"""" "f F'"i? ftrtr 

and Mrs. Carter; Mrs. Arthur 
Dansereau, Mrs. Malcolm Mc-

••* Dougal, co-chairmen, ladies com-
mittee, Montreal Museum of 
Fine Arts; Mrs. R. C. Scrivener, 

' "p res iden t , Canadian Women's 
• j Club, Montreal; Mrs. A. W. D. 

! Swan, president, Montreal Coun-
' cil of Women; Mme Henri 

> i Gagné, president, Ladies Morn-
! ing Musical Club; Mr. Wilson 
Mellen, Canadian Handicrafts 
Guild. P. Quebec Branch; Mrs 
S. B. Earle president, Women's 
committee, Antiquarian and 
Numismatic Society; Mrs. Geor-
ge McGinn, president, American 
Women's Club oi Montreal; and 
Miss Margery Trenholme, pre-
sident, University Women's Club 

i of Montreal. 

jTuesday, December 2 8 , 1965 
r 

^ Society's 
Winter 

: Program 
J W P A 

Ttfe Women's Art Society 
of Montreal will hold a meet- p 

* * « « * - • • « g Jan. 11 at 11 a.m. Miss i 
H i Charlotte Tansey, academic 

vice-president of the Thomas " 
m . More Institute, will speak fij 

m •« < o n " T h e N e w Texture of 1 , 
Leisure." 

Following is the society's ; ! 
«u ,»•»«•. program for the coming sea- f 
jfrti-iinjfiifii ; son>' all events will take place 

at Shatford Hall, 1439 St. ' 
I f t l M ' Catherine street: 
• Jan. 18, Miss Laurenne N« 
m â • i Prieur will give a piano re- E 

citai; 
Jan. 25, at 10:30 a.m., a ' 

- business meeting. J. Russel 
ffj-aHj- Harper, chief curator of Mc-

Cord Museum, McGill Uni-
versity, will speak on "The 
Golden Age of Portraiture in 

^ Quebec" at 11 a.m.; 
; Feb. 1, Harry Green will 

W ' f s p ? portray photographically "The 
Wonderful World of Near-By" 
at 2:30 p.m. 

Feb. 8, Dr. Louis. Dudek, 
associate professor of Eng-
lish, McGill University, will 
speak on "The Intimate'School 
of Poetry" at 11 a.m.; 

— / Feb. 15, Members' Day. 
* I r s - Egerton Brown will il-
lustrate "Drinking Vessels 
Through the Ages," tea will 

tint*»»'**! follow; 
Feb. 21. opening of-the an-

nual Art Auction at 7:30 p.m. 
b-v David Carter, director of 

• M u t , the Montreal Museum of Fine 
Arts; " 

" • ! T e h . 22. Miss Eleanor Milne 
AMmfrft w'U speak on "The Art of 

Wood Carving" at 11 a.m.; 
March 1, Dr. A. D. Tushing-

>.,....«.,<! ham, c h i e f archa'eologist, 
Royal Ontario Museum, To-
ronto, will speak on "New Ex-
cavations at Old Jerusalem" 
at 2:30 p.m. 

March 8, Stuart Richardson 
will illustrate "The Old Inns 
of England"; 

March 15, Gifford Mitchell, 
director of music, Montreal I 
Protestant School Board Com-
mission, will speak on "Music 
of Another World." 

March 22,. annual meeting 
at 2:30 p.m.; the new mem-
bers will serve tea. 

.... * 1 

H 

MONTREAL, QUE. 
The Monitor 

H W 7 , 1 0 0 

J A N 2 0 1966 

A r t e x h i b i t i o n 

j Society of 
Montreal will hold its Annual 

H Art Exhibition at the Arts Club 
8 on Stanley street from February 
j 21 to March 11. 

The exhibition will be opened 
' by Mr. David G. Carter, Director 
; Montreal Museum of Fine Arts. 

The convener of this event is 
! Mrs. G. P. McLarren. 

TOWN OF MOUNT ROYAL, 
QUE. 
Weekly Post 
W 4 , 7 0 0 

J A N 2 7 1966 

Wonfe^'s Carrcyîîan Club 
meet on Monday àt 2.X0 p.m. in 
the Windsor Hotel when Dr. Jean-
Marie Joly, director general of the 
directorate of curriculum and 
examinations, Quebec Dept. of 
E d u c a t i o n , will speak on 
•Education in Quebec: Plans and 

Aspirations". 
Mrs. R. C. S c r i v e n e r will 

preside and Mrs. J.S. Massue-
Monat will thank the speaker. * * » 

The Women's Art Society will 
hold their annual art exhibition 
in the Arts Club, Stanley st., from ' 
Feb. 21 to March 11, under the 
convenership of Mrs. G. P. Mc- „ 
Larren. The exhibition will be 
opened by Mr. David G. Carter 
director of the Montreal Mu&eum 
of FtaiLArts,-

Mrs. D. Harris McLarren, 
. chairman of the committee for 

the annual exhibition of the 
Women's Art Society. The 
exhibition will take place in 
the exhibition gallery of the 
Arts Club, 3448 Stanley street 
from Feb. 21 to March 11. 
David G. Carter, director of 
the M n n t r o a 1 M'^°nm nf Finf 
Arts will open it on Feb. 21. 

t 

_____:.'..- :. - - ' • - • - - • - . 

Montreal (N.D.G.) Monitor fiftMpgfcfSHfiiH 

. ; , - - • • 

Quebec 

February 17, 1966 

1 

» » * 
T l , n TT 

5 7 7 
W o m e n ' s A r t S o c i e t y 

The annual exhibition of the 
Women's Art Society of Mont-
real will be held this year in the 
exhibition gallery of The Arts 
Club, 3448 Stanley Street, from 
February 21 to March 11. 

Mr. David G. Carter, Director 
of tlie Montreal Museum of Fine 
Arts will officially open this ex 
hibition at 8 p.m., February 21 
when members of the Women's 
Art Society and their friends 
will be asked to present their 
invitation cards. 

The gallery will be open from 
10:30 a.m. to 10 p.m. during the 
period of the exhibition, and 
visitors are welcome. The exhi-
bition will be closed Sundays. 
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Verdun Guardian, Que. 

September 30, 1965 

f 7/ 
Verdun-LaSalle Y.M.C.A. 
Two new Hi-Y groups have 

formed and are meeting regularly 
at Y.M.C.A. One Group is made 
up of girls from John Grant and 
Leroux High. They are Susan 
Young, Pat Mitchell, Ann Anelin. 

J J Sandy Poliquin, Valerie Pratt . 
! ; Another group consists of students 
M from Verdun Catholic High and 

I they are Lynn Conrick, Diane Fa-
j vreau, Emily Monaghan, Irene 
Petrulis, Suzanne Pinard. Lynn ( 
Rosole, Sharon Ryan. A new boy's 
group from Verdun High School i£ ! 

I about to form and its members j 
I are Pat Brown, Rich Wright. Bill 
Marcotte. Jim Kennedy and 
Charlie Myles. 

Our Hi-Y Advisors are working j | 
~+ard to better prepare themselves 

for another year. Their weekend ! ' 
training session this year is tak- : 

j ing place on Oct. 29, 30 and 31 at 
Chalet Ste. Agathe, where they 
will be joined by Hi-Y advisors ! 
from L^chine-Dorval Y.M.C.A 
Our advisors this year so far are 

i Linda Moffat, Linda Baily, Betty 1 

Fox. Ron Kornack, Ken Griffiths, Î 
Bill Pigott, Ron Burgess and John I 

i Pichovitch. 

We are offering swimming les- j 
I sons for boys and girls — learn-
to-swim and advanced Call the ! 
"Y" at 769-3807 for details as to 
time and place. 

ART: We are sponsoring a 10-
week course of art lessons. The 
instructor is Miss Susan Campbell 1 

who is, at present, teaching at the" 
Meat real Museum of Fine Art. 
The lessons cost jfao.oo and you 
must supply your own materials. 
All those interested are asked to 
come to a meeting on Oct. 4th 
at 7.30 p.m. at 7105 LaSalle Blvd. 
Please bring a sample of your 
work and sketching materials. At 
this time the instructor will be 
able to determine the nature of ! 
the course, according to the stu-
dents who are present. 

A business men's keep-fit 
course will start Thursday, Oct 1 

14th, from 12.30-1.30 in the Daw-
ions' Boys Club gym. The course 
s for 10 weeks and will cost 
ilO.OO. Sign up now as registra- : 
ions are limited. A keep-fit 

course will also be run once a 
week in the evenings. Call 769-3807 
for further details. 

Ladies keep-fit course will start 
early in October, once a week in 
the evening. The cost for 10 
weeks is $10.00. Call the "Y" for 
further details. 

A Ladies Day Out program will 
start in October on Tuesday from 
9.30 to 11.30 a.m. The ten week 

course costs $10.00, and will fe; 
ture light exercises, films, speal 
ers, demonstrations, trips. Babj 
sitting will be provided. ! 

Valleyfield The 

St. Lawrence Sun, Que. 

October 6, 1965 
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Verdun-LaSalle Y.M.C.A. i s sponsoring a ten week course 

h L f h f 0 n f ' T h e i n s t r u c t o r w i l 1 be Miss Susan Camp 
bell who i s at present teaching at the Museum of Fine 

• Ar t s . Cost of the course i s ten dol lars and student's 
Tmrst—supply—their own mater ia ls . AU those who are 
Interested in these c l a s se s should contact the Y WLr A 
at 7105 LaSalle Blvd. * ' M - C " A -

Pe r sons who have wondered what ever happened con-
cerning the Y.M.C.A. will be pleased to' learn that a 
committee under the direction of the Central Y a re in 
terviewing business people, individuals and rep resen ta -

v a r i o u s organizations. The committee r epor t s 
that the people interviewed a re , on the whole in full 
support of the project . ' 
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Dimanche, ]e 10 octobre 
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PEINTURES 
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Musée des Bes i, T ' * a n s au 
réal. II fut b o u r f d e M o n t " 
le et aussi de u d e C e t t e é c o " 

^ E S T ^ T V À S ^ 6 1 5 1 1 -
Position qui cp t l c e t t e ex-
'e 18 octobre e r m i " e r a [ 

Kingston Whig-Sfandard 

Ontario 

October 20, 1965 

First of Three Talks 
On C^adian Paintings 
The first in a series of threeI She conducted a seminar on! 

discussions on aspects of con- the history of art for the Col-!' 
temporary Canadian paintings l e g e S t- Alexandre in Quebec' 
wiU be held tonight on Queen's " n H " " " " " " 

University campus. 

Madame Malenka Hruby o f , -
the National Gallery Association 
said her series will be illustrai-: 
ed and will coincide with the 
Bruno Bobak and Michael Snow 
exhibitions. 

Tonight's program is sche-
duled for 8 in the Agnes 
Etherington Art Centre. Offic- j 
ials said the series continues1 

Oct. 26 and Nov. 2. 

Madame Hruby conducted a 
very successful study group 
here last year. Her return to 
Kingston has been oragnized by 1 

the centre's newly - formed Gal- » 

and another for the National » 
Council of Jewish Women. 

Her study groups for the Na-|< 
Gallery Association at jj 

Ottawa have drawn r e c o r d 
crowds. 

Two particular Canadian sec-'' 
tors, the Maritimes and Que-1' 
bee, will be discussed in t h e / 
relation to art at tonight's meet- j» 
ing. 

Authorities said the session!;» 
Oct. 26 pertains to Ontario and L 
will be discussed on Nov. 2. 

I r... § • . t.04 
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MALENKA HRUBY 
Tonight's Speaker 

lery Association. 

A native of Czechoslovakia, 
she graduated from the Profes-
sional School for China Indus-
try in Karlsbad and from the 
Ecole des Beaux-Arts in Gen-
eva, Switzerland. 

Madame Hruby furthered her! 
technical education in Montreal jt 
at the Ecole des Beaux-Arts, 
Montreal Museum of Fine Arts 
and sir George Williams Col-
lege. 

. , • - w f i i k 
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I Wednesday, October 20, 1965 

Exhib i t ion 
M r - J«A, Longtin, operating 

j foreman of the Poly plant, is 
a remarkable ar t is t from La 

J Salle. 
Even when young, Mr. Long- - • . - . . 

, tin always liked to draw; but 
it was not until he was about I 
twenty years of age that he be- I 
gan to study at the Beaux Arts . 
Later , he studied at the Mu- I .. .. 
s eu m of _Fine Arts under 
Goodrich Roberts. ' Mr; Long-

I tin also studied with Sheriff I 
i Scott and Miss Agnes Lefor t . I .... .. ... ,. 

In 1945-46, Mr. Longtin ex- I 
hibited his works with the I 
"Indépendant Artists Group" . 
Around 1956, he began expe-
r imenting with polyster r e - I 
s ins and f iberglass instead of 
conventional mater ia ls . At I 
that t ime, Mr. Longtin was ap- I 
proached by Jean-Paul Mous- I 
seau, the well-#nown Cana-
dian ar t i s t , to discuss working I 
with these synthetic mate- I - -
r i a l s . 

In 1958, Mr. Longtin r ece i -
ved special mention in some j 
local papers for two of his 
paintings on exhibition at the I 
Square des Arts . These were I 
" a b s t r a c t s " on plastic pa- | 
ne ls . Cr i t ics described his I 
works as " l a r g e areas of l i- I 
quid m a s s e s " . Possibly the 
ti t le of one of the works 
" D E E P WATERS" conveys I 
that impress ion. 
Following this success , he 

was very busy and it was not 
until 1964 that he s tar ted again 
on his ar t i s t ic work. 

Present ly , he will be exhi- I 
biting his works in the Art 
Gallery of De-Lux Furni ture 

f rom October 26 to November I • — - — 
5. Mr. Longtin would be proud I . 
to have you visit his next exhi-
bition and he, therefore, ex- I ' '***** 
tends to you a cordial inv i ta - , - '1 » 
tion to do so. / 
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Exposition de J.O. Longtin 
aux Ameublements De-Lux 

M. J.O. Longtin était récem-
ment chargé du département 
de la formulation des couleurs 
de plastic au Monsanto. 

M. Longtin, Artiste de La 
Salle, a toujours eu une t rès 
grande passion pour le dessin. 
Il avait à peu près 20 ans quand 
il a débuté ses études aux 
Beaux Arts. Plus tard il a 

poursuivi ses études sur le 
"Corps humain et ses for-
mes" , par des cours du soir 
au musée des Beaux Arts, 

sous làTairection de Goodricle 
Roberts. M.Longtin a étudié 
aussi avec Sheriff Scalt et 
Agnes Lefort . En 1945 et 1946 
il a exposé au:"Groupe d ' a r -
tistes indépendants". 

"WC-iVT^-- -
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En 1956, il a commencé ses 
expériences avec de la "po-
lyester r e s i n s " et fibre de 
ve r re pour remplacer les ma-
tériaux conventionnels. 

dev 
JLongtin fut approché par Jean 
Paul Mousseau, art is te bien 
connu des Canadiens, s ' in té-
ressant tous les deux au même 
sujet . 

En 1958, M. Longtin reçu 
une mention dans les journaux 
locaux, concernant deux pein-
t res parmi un grand nombre 
exposées en même temps. Il 
s 'agissai t de dessins abs-
t ra i ts sur panneaux de plastic. 

Les critiques décrivaient 

Probablement que ce t i t re se 
rapportait en particulier àune 
oeuvre: Eau profonde, qui 
donnait cette impression. 

Ensuite, il fût t rès absorbé 
par son travail jusqu'en 1964 
et il recommença de nouveau. 
Projet immédiat: Exposition 
à la galerie d'Art de Ameu-
blement de Lux Inc., 1355 rue 
Leclair , Verdun, du 26 oc-
tobre -au5 novembre. M. Long-
tin vous invite cordialement à 
visiter sa prochaine exposi-
tion d 'ar t plastique. Quelque 
chose de vraiment nouveau 

â voir. 

La Presse, Montréal, Qué. 

October 29, 1965 •i ,-•>•*.-- -

J.-R. Ostiguy, conservateur 
de l'art canadien à la 
Galerie Nationale 

y 
' I «• 

OTTAWA — M. Jean - René 
Ostiguy, de Montréal et Ottawa, 
vient d'être nommé conserva-
teur de l'art canadien à la 
Galerie Nationale du Canada. 

Bachelier des arts de l'Uni-
et a la Montreal School of Art 
and Design. Peintre, il tint une 
exposition do ses oeuvres au 
Musée des Beaux-Arts de Mont,-
réa len 1952. Il enseigna l'his-
toire de l'art à l'Ecole des 
Beaux-Arts et, de 1952 à 1955, 
fut critique d'art au "Devoir". 

Ostiguy a consacré sa car-

son travail comme "une large 
étendue de masses liquides" 

Le Soleil, Québec, Qué. 

November 3, 1965 
fclïJLI 

rière à l'art, canadien et a orga-
nisé nombre d'expositions de 
peintres canadiens, entre autres 
Osias Leduc et Marc - Aurèle 
Fortin, au Canada et aux Etats-
Unis, et il a prononcé des con-
férences sur l'art canadien dans 
plusieurs pays. 

Depuis 1955. M. Ostiguy a été 
à l'emploi de la Galerie Natio-
nale, aux titres de directeur de 
l'information et de responsable 
des expositions. Il est né à 
Marieville, P.Q., en 1925. 

Montreal Star, Que. 
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Froïli Art Class Jungle 
The Skorffe Emerges 

! ' A skorffe. was a prime ex-
nbit at W e s t m o u n t High 
School yesterday. 

What, you may well de-
mand, is a skorffe? It is-, ac-
cording to 

A, ; X i • JK -. t - 5-

t h e liberated 
Student- who modelled it with 

, imagination and humor from 
§ newspaper and paste, a com-
Jgbination of skunk, horse and 

• " olIThis far-out creation was 
P - a r t of a v a s t art show 

the function of 
'art training in the schools. 
(And it was light years away 

am&samm 

i J f rom the prissy little draw 
ings so often turned 

' school art classes sup 
fc^ntil recently by teachers in-

^ P ^ i g g l ! f f Ings ' so" often turned out in 
• ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ H s c h o o l art classes supervised 

Nomination d'un conservateur d'art canadien-français 
La Galerie nationale du Cana-

da vient de nommer M. Jean-
René Ostiguy, B.A., de Mont-
réal et d'Ottawa, au poste de 
Conservateur d'art canadien à 
la Galerie, poste de grande im-
portance pour l'avenir de l'art 
canadien. 

Né à Marieville, Québec, au 
mois d'août 1925, M. Ostiguy est-
ailé demeurer à Valleyfield à 
l'âge de 3 ans. Il est entré au 
service de la Galerie nationale 
en 1955 à titre d'agent des rela-
tions extérieures et de l'éduca-
tion; en 1958 ila été promu au 
poste de directeur des services 
d'éducation, et il devint, en 
1963, directeurs des services ex-
térieurs. A ce titré, il a 'té 
chargé de plusieurs des exposi-
tions importantes qui ont été 
organisées à la Galerie nationa-
le, ainsi que du grand nombre 

^ 

d'expositions que la Galerie or-
ganise auprès des autres gale-
ries et musées à travers le Ca-
nada. 

PRINCIPALE FONCTION 

La principale fonction du Con-
servateur d'art canadien consis-
te à constituer, exposer et con-
server des collections perma-
nentes d'oeuvres d'art du Cana-
da pour l'enrichissement des gé-
nérations présentes et futures, 
puis à encourager et aider les 
arts - plastiques du Canada. Ii 
est aussi chargé de rechercher, 
choisir et acquérir des oeuvres 
d'art de haute qualité et d'en 
vérifier l'authenticité, d'organi-
ser des expositions importantes 
à la Galerie nationale et dans 
d'autres musées tant au Canada 
qu'à l'étranger et de diriger des 
travaux de recherche dans tous 
les aspects de l'art au Canada, 
notamment dans les domaines 

de la biographie, des oeuvres et 
du style des artistes canadiens. 

M. Ostiguy possède une cultu-
re artistique sérieuse et une 
grande expérience des milieux 
d'art. Il a obtenu en 1947 son-
baccalauréat ès arts de l'Uni-
versité de Montréal, fit des étu-
des à l'Ecole des Beaux-Arts 
sous Alfred Pellan et Maurice 
Raymond, et fut l'élève de Ar-
thur Lismer et de Marian Scott 
à la Montreal School of Art and 
Design. L e J ^ u s é e -des .Reàiix-
Arts de _Montxéal organisa en 
1957, une exposition de ses ta-
bleaux. Il a une expérience con-
sidérable dans l'enseigneirent 
de l'art; il fut professeur de 
dessin et d'appréciation de 'art 
dans les écoles secondairet de 
Valleyfield et au Séminaire de 
la même ville, ainsi que profes-
seur d'histoire de l'art de l'Çco-
le des beaux-Arts, où il tiisei 
gnait également la peinture. De 

H > 

1952 à 1955 il fut critique d'art 
au journal "Le Devoir". 

Jean-René Ostiguy n'a jamais 
cessé de s'intéresser à l'art ca-
nadien. En plus de ses fonctions 
normales à la Galerie, il a orga-
nisé de nombreuses expositions, 
y compris celle d"'Ozias Leduc" 
en 1955, celle de "Marc-Aurèle 
Fortin" en 1964 et la "Peintu^f 
abstraite canadienne" qui a t 
une tournée aux Etats-Unis 
1956. Il fut chargé de l'organi 
tion et de l'aménagement de 

Troisième Biennale de la Pe 
ture canadienne en 1959. 

CONFERENCES 

Il a donné plusieurs confère 
ces au Canada et parfois à l1 

tranger sur divers' aspects 
l 'art canadien : en 1962, il 
allé en Pologne donner 
férence sur la peinture 
dienne contemporaine et, cei i 
année, il a fait une tournée da*j 

l'Ouest canadien où il donna 
une série de six conférences. H 
est aussi un écrivain accompli, 
et ses articles ont été publiés au 
Canada et à l'étranger. Quel-
ques-uns de ses articles ont pa-
ru dans le R.A.I.C. Journal (To-
ronto, 1957), Canadian Architect 
(I960), Prismes des Arts (Paris, 

1958), Humanities Association 
Bulletin (Victoria, 1961), et 
L'esthétique industrielle (Paris 
1980), De 1955 à 1959 il a régu-
lièrement contribué à la revue 
Canadian Art, de I960 à 1965 à 
la revue Vie des Arts et, depuis 
1963, au Bulletin de la Galerie 
nationale du Canada. 

spects i 
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Istead of art specialists. 
Pf Under the supervision of 

Frank Barry, art specialist at 
iNorthmount High, about 1 000 

' 'exhibits illustrated for teachers 
[attending the annual conven-

t i o n of the Provincial Associa-
t i o n of Protestant Teachers 

I p M ^ M M M t h e fact that "art is not just 
, ,.. a drawing on a flat surface. ' 

Part of the show was a live 
exhibit of students at their 

M i n t i ^ g M M ! drawing b o a r d s and work 
. tables, and it was clear they 

were learning to experiment 
with collage, fabric, string, 
plastics, set design and pup-
petry as well as with more 
traditional media 

Mr. Barry pointed out sev-
eral exercises which anyone 
who went to school more than 
10 vears ago w o u l d have 
trouble recognizing as art in-
struction. In one, the problem 
was to create a construction 
_ sculpture — using wire 
hangers without bending them 
out of shape. 

"I'd say to them, 'Here is 
flattened triangle with a 

< M p T m s ?*/ 

; a 
«C funny hook and a very un-

*' promising shape . . . see what open. 

you can do.' " 
And what 'was done was 

r e m a r k a b l e : t w o s t and ing 
figures, holding hands, en-
titled "Friends." 

This kind of exercise. Mr. 
Barry explained, involves dis-
covery about the nature of 
line form and rhythm, not to 
mention the solution of en-
gineering problems. And some 
voungsters who w o u l d be 
paralyzed by drawing can 
create exciting work. 

"Of course," s a i d Mr. 
Barry, "they don't believe it's 
art you have to tell them.' 

M o s t "Protestant Board high 
schools, he s a i d , have art ( 
specialists, which was not the 
case only a few years ago 
There has been "a lot of 
agitation" to put art special-
ists also into the primary-
grades, to prevent the closing j 
off of the channels of self ex-
pression. O f t e n by high i 
school, this development has 
dried up-

For the first time, as part 
of the art show, a careers ex-
hibit was arranged, by David 
Patterson, art specialist at 
Lactone High. The National 
Film Board, the CBC, the 
Montreal M u s,e u m of„Eijje : 
Arts andSl? George Williams ; 
and McGill Universities sent 
exhibits. 

The object: to point out, 
and to persuade teachers to j 
point out to talented students, 
that art training can lead to 
other things besides starving 
in a garret. As demonstrated 
bv the organizations which 
participated, it can equip stu-
dents for careers in costume 
and set designing, graphics 
and display work, teaching 
and typography — to mention 
only a few of the avenues 
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Dolls Provide Sprin 
By LANA WELLS 

111 health as a child and in 
later life acted as a spring-
board to success for soft-
spoken Montrealer, Made-
leine Saucier. 

For Miss Saucier's early 
experiments with scraps of 
cloth, wax and clay during 
long bedridden months have 
today resulted in an absorb-
ing hobby and livelihood—doll 
making. 

She is now well-known by 
doll collectors in Canada and 
America as well as many 
overseas countries, and her 
beautifully handmade dolls 
are already familiar faces to 
visitors to the Military Mu-
seum on St. Helen's Island. 

Her latest exhibition, ar-
ranged by the Policy and 
Planning Board of Stewart 
Hall, will be held in the old 
building's main entrance from 
Nov. 15 to 22 to help promote 
Young Canada Book Week. 

Tell History 
The dolls, ranging in size 

from about 10 to 14 inches, 
are perfect to the last detail 
of tiny, fluttery eyelashes, 
and nearly all are authentic 
of stages in Canadian history. 

Using a secret "stiffening" 
formula, Miss Saucier makes 
the dolls from felt. She first 
moulds the little faces in clay 
or plasticene, then makes a 
metal cast into which the 
felt is later pressed into 
shape. 

The time spent actually 
making a doll can take any-
thing over a week without 
counting the many weeks the 
artist uses to research her 
subject's life and fashions of 
the period. 

"I think I am the only per-
son in this country making 
truly authentic Canadian dolls 
by hand," said Miss Saucier. 

Holds Copyright 
"I t ' s taken me more than 

20 years to perfect my tech-
nique. Now each model is 
copyrighted to me, but I make 
only a limited number of 
each particular doll." 

In her private collection. 
Miss Saucier has about 200 
dolls from all over the world. 

"This isn't many as doll 

O t t a w a C i t i z e n 

O t t a w a , O n t . 

( Dai ly , C i r c . 7 5 , 9 4 8 ) 

Saturday, November 13, 1965 

Expo for children 
/ ï' ^ 

Creativity in a square 
By Carol Lutes 

Assistant women's editor 

Spatially it will be square 
—a 90' x 90' corner planned 
for the Canadian Government 
Pavilion at Expo '67. 

But there is absolutely noth-
ing "square" about the activ-
ity which will enliven the Chil-
dren's Creative Centre seven 
days a week, 10 a.m. to 6 
p.m., throughout the s i x 
month-long extravaganza. 

No Canadian exhibition has 
ever devoted space to "cre-
ative educational methods," 
says Mrs. H. P. (Polly) Hill, 
project director of the centre. 
"Maybe that 's because it's 
impossible." 

Her Confederation Heights 
office is a maze of blueprints, 
scale models and memos 
these days as the children's 
centre design takes shape. 

Broader now 
Though she won't disclose 

• ̂ t h e " portion of the $21 million 

Canadian Government Pavil-

ion budget the children's cen-

tre has been alloted, P o l l y 

Hill explains that the pro-

ject 's f r ame of reference has 

broadened considerably since 

last January, when she be-

came involved officially. 

Some 75,000 youngsters, be-
tween the ages of three and 
11, are expected to p a s s 
through the centre's art, mu-
s k and drama studios, the 
nursery school and the adjac-
ent playground area during 
the fair 's run. 

Two play areas—one for the 
nursery set; the other for six 
to 11-year-olds—will be equip-
ped to answer any child's 
dream of Ends ville. 

The youngsters will be able 
to climb . . . crawl . . . ex-
plore . . . and build to the 
limit of their imaginations 
with equipment designed for 

A t work in her apartment studio, 
Madeleine Saucier puts f in ishing touches 
to some of the historical dolls for a 

Young Canada Book Week exhibi t ion 
to be held at Stewart Hal l f rom Nov. 15 
j -0 2 2 (Gazette Photo Service) 

collections go," she said. 
"Dolls are like stamps or 
coins — if they're hand-
crafted they are sought after 
by collectors and will always 
gain value." 

Miss Saucier, who is also 
a sculptress and painter, first 
began art lessons as a stu-
dent at Villa Maria Convent 
and later went on to study at 
the Montreal Museum of Fine 
Arts and Sir George Williams 
TJïïïversity. 

She followed this with ad-
vanced courses in portrait 
painting with Canadian artist 
Adam Sherriff Scott and han-

dicrafts under the special 
tuition of the Artisan Pratique 
of Paris. 

"I haven't much time for 
painting or sculpturing now,.? 
said Miss Saucier. "Creating 
the dolls keeps me very busy. 
Several museums as . well as 
libraries -and old Canadian 
families have helped me wi,th 
research." 

Among the dolls she has 
made are models of Lady 
Simcoe, wife of the founder 
of Toronto; Madeleine de Ver-
cheres, 14-year-old Canadian 
heroine who repelled an In-
dian invasion of her family's 

home; Helene de Champlain, 
wife of the founder of Que-

. bee City; a farmer 's wife of 
' 1800; officers and soldiers of 

Les Compagnies Franches de 
la Marine of 1730; and a 
group of 18th century canteen 
gixls. 

\ "Miss Saucier also makes 
""the dolls' clothes and wigs 

and "perms" their hair into 
the style of the era. 

Although she's profession-
ally known as Madeleine 
Saucier, in private life the 
a r t i s t is Mrs. Madeleine 
Morin, mother of a 12-year-
old son, Andre. 

M M 
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McGill Alumnae Scholarships 
ToVe Awarded at Meeting 

The Alumnae Society of 
McGill University will hold 
a meeting on Nov. 25 at 8 

p.m. at the Montreal Museum 
of Fine Arts. Dr. Arthur ' 
Lismer will give an intro 1 

ductory talk on the Delaunay » 
exhibit which will be on view, i 

Mrs. Howard, I. Ross, wife , 
of the chancellor of McGill, i 
will be made an honorary 
life member of the Alumnae i 
at the meeting. 

The McGill A l u m n a e 1 

Scholarship awards will be 
presented to the following: 

Christel I. Ratzkowski, Sher 
rill MacKimmie, Anne R. , 
Clifford, Vana V. Mereniuk, 
Renate Berg, Irene Smyth, 
Anita Levek and Kathleen S. 

its "high play value," says 

Mrs. Hill. 

The art, drama and music * 
studios are even more excit- , 
ing. Classes will be limited to 
twenty with activities guided, 
for the most part, by biling-
ual instructors trained in the 
creative approach to educa- : -
tion. 

The young actors will be , 
shown the route of experimen-
tal theatre—emphasizing im-
provisation, and imagination 
instead of stage, scenery, cos- ! 

tumes or props. 

Expert staff 

Proud to have acquired Au- i 
drey Taylor, chief instructor a 

of the Montreal _Mllseum of j 
Fine Art$. as director of the 
children's art studio, Mrs. Hill 1 ' 
says all the staff at the centre » < 
will be in tune with today's « 
creative methods of educa-
tion. 

"We're trying to interest 
teachers and parents ( there 
will be glass observation cor- | 
ridor at the Expo centre for 
adults to watch the y o u n g- >, 
sters) in the importance of 
the new approach to educa-
tion." 

Uncertain about how much 
the brief art, music and dra- j 
ma classes will be able to ac- î 
complish at the individual lev- : 

el ("wf ' l l never ^achieve a 
group feeling in 15 or 20 min- ' 
utes") Mrs. Hill is confident » 
that the centre will however, „ 
have lasting repercussions if , 
it succeeds, with modern tech-
nology and imaginative ap-
proach, in fostering under- » 
standing of the need for "flex-
ibility" in education. 

Author of six films on nor- , 
mal child development and a 
former nursery, art and dra-
ma teacher with 20 years ex-
perience in the parent educa-
tion field, Mrs. Hill is an ar-
dent exponent of creative and 
thoroughly flexible methods of 
teaching. 

The recent Canadian con-
ference on children held in 
Montreal reinforced this view 
with its "Roads to Maturity" 
theme, says Mrs. Hill. A 

Orangeville Banner, Ont. 
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Curator Seeks 
Canadian Act 

P ° s i t i o n s i g n f i l / a / t to 
the f u t u r e of C a n a d i a n a r t ' ' 
h a s been filled a t the Nation- ' 
a l Ga l l e ry of C a n a d a . M i 
J e a n - R e n e Ost igy, B.A., of 
Mon t r ea l and O t t awa , ha s ' ' 
been appoin ted C u r a t o r of 
C a n a d i a n Ar t . > i 

M O s t i g u v w a s bo rn irf : ' 
Mar ievi l le , Quebec , in Aug I 
us t 1925, and moved to V a l j 
leyfield t h r e e y e a r s l a t e r ! 

I, J^med the Na t iona l G a l - - ! 
l o ry m 1955 as I n f o r m a t i o n . • 

" Ex tens ion Off icer . w a C l 
p r o m o t e d to E d u c a t i o n O f f M 

i f ^ - u ? 5 8 a n d t 0 D i r e c t o r ! 
of Exhibi t ion and E x t e n s i o n * * 
Se rv i ce s in 1963. As such heL 
n a s been respons ib le f .48" 1 
m a n y of the m a j o r e x h i b i - M 
tions a t the Na t iona l G a l l e r y , 
a n £ f o r the l a r g e n u m b e r of 
exhibi t ions which +he Gal 
l e ry c i r cu l a t e s to o t h e r 
. o n e s and m u s e u m s through-
out C a n a d a . 

Bui ld Collections 
T h e chief func t ion of the 5 * 1 

C u r a t o r of C a n a d i a n A r t is " M 
to build up and p r e s e r v e L ^ 
p e r m a n e n t col lect ions of 
C a n a d i a n a r t f o r the bene- ' H 
1 of p r e s e n t and f u t u r e gen- ^ ** 
c r a t i ons of Canad i ans . I t is 
b i s responsib i l i ty to s e a r c h f M 

kI' - S e l ? c t ' a u t h e n t i c a t e and 
obta in C a n a d i a n w o r k s of a r t i 
of high qual i ty , to a r r a n g e F l 
i m p o r t a n t exhib i t ions in the I W 
Nat iona l Ga l l e ry and in oth- U Ï * 
e r m u s e u m s bo th in C a n a d a \ 
and a b r o a d , and to d i r ec t re- \ 4 

y I s e a r c h into all a s p e c t s of the K M 
j j a r t in C a n a d a . 

H e w a s g r a d u a t e d f r o m ' 1 ' 
Mon t rea l Univers i ty in 1947 M 
with the d e g r e e of B a c h e l o r ! , 
of Ar ts , s tudied a t the Ecole 1 

des Beaux-Ar t s u n d e r Al f red ! 
Pe l l an and M a u r i c e R a v - I 

,, mond, and w a s a s t u d e n t uii- ! 
' | d e r A r t h u r L i s m e r and Mar -
| m n Scot t a t the Mont rea l 

V^o 0 0 1 o f A r t a n d Design. In 
1952 an exhibi t ion of his 

i pa in t ings w a s p r e s e n t e d a t 
t h e J M r m t " " H ) M i r n n r i j r 

: J 1 ™ c o n s i d e r -

y, * T»:».* • g $ ^ - j 4 

.'• . « - m » fi-: » ni-**»*-

* wjrf » 
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NOTICE TO CREDITORS 
In the Estate of 

JOHN HENRY HILTS, 
Deceased 

All persons having claims 
against the Estate of the said 
John Henry Hilts, late of the 
Town of Orangeville, in the 
County of Dufferin, Retired 
Section - Foreman, deceased,! 
who died on the 16th day ofi 
February, 1964, at the Town 
of Brampton, in the County of 
Peel, are required to file proof 
of same with the undersigned 
Solicitors not later than the 
11th day of December, A.D 
1965, after which date the Ex 
ecutor will proceed to distri 
bute the assets of the said 
Estate, having regard only tc 
the claims of which he shaf 
then have had notice. 

DATED at Orangeville, On 
tario, this 24th day of Novem-
ber, A.D., 1965. 

EVANS AND ADAMS, 
Orangeville, Ontario, 
Solicitors for the Executoi 
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Women Today 

Dolls Provide Sprin 
111 health as a child and in 

later life acted as a spring-
board to success for soft-
spoken Montrealer, Made-
leine Saucier. 

For Miss Saucier's early 
experiments with scraps of 
cloth, wax and clay during 
long bedridden months have 
today resulted in an absorb-
ing hobby and livelihood—doll 
making. 

She is now well-known by 
doll collectors in Canada and 
America as well as many 
overseas countries, and her 
beautifully handmade dolls 
are already familiar faces to 
visitors to the Military Mu-
seum on St. Helen's Island. 

Her latest exhibition, ar-
ranged by the Policy and 
Planning Board of Stewart 
Hall, will be held in the old 
building's main entrance from 
Nov. 15 to 22 to help promote 
Young Canada Book Week. 

Tell History 
The dolls, ranging in size 

from about 10 to 14 inches, 
are perfect to the last detail 
of tiny, fluttery eyelashes, 
and nearly all are authentic 
of stages in Canadian history. 

Using a secret "stiffening" 
formula, Miss Saucier makes 
the dolls from felt. She first 
moulds the little faces in clay 
or plasticene, then makes a 
metal cast into which the 
felt is later pressed into 
shape. 

The time spent actually 
making a doll can take any-
thing over a week without 
counting the many weeks the 
artist uses to research her 
subject's life and fashions of 
the period. 

" I think I am the only per-
son in this country making 
truly authentic Canadian dolls 
by hand," said Miss Saucier. 

Holds Copyright 
"I t ' s taken me more than 

20 years to perfect my tech-
nique. Now each model is 

' copyrighted to me, but I make 
only a limited number of 
each particular doll." 

In her private collection. 
Miss Saucier has about 200 
dolls from all over the world. 

"This isn't many as doll 

' " f 

THE GAZETTE, 

A t work in her apar tment studio, 
Madeleine Saucier puts f in ishing touches 
to some of the historical dolls for a 

Young Canada Sook Week exhibi t ion 
to be held at Stewart Hal l f rom Nov. 15 

2 2 ( G a z e t t e P h o t o S e r v i c e ) 

collections go," she said. 
"Dolls are like stamps or 
coins — if they're hand-
crafted they are sought after 
by collectors and will always 
gain value." 

Miss Saucier, who is also 
a sculptress and painter, first 
began art lessons as a stu-
dent at Villa Maria Convent 
and later went on to study at 
the M o n t r e a l Museum of Fine 
Arts and Sir George Williams 
University. 

She followed this with ad-
vanced courses in portrait 
painting with Canadian artist 
Adam Sherriff Scott and han-

dicrafts under the special 
tuition of the Artisan Pratique 
of Paris. • 

"I haven't much time for 
painting or sculpturing now," 
said Miss Saucier. "Creating 
the dolls keeps me very busy. 
Several museums as well as 
libraries and old Canadian 
families have helped me w^th 
research." 

Among the dolls she has 
made are models of Lady 
Simcoe, wife of the founder 
of Toronto; -Madeleine de Ver-
cheres, 14-year-old Canadian 
heroine who repelled an In-
dian invasion of her family's 

home; Helene de Champlain, f 
wife of the founder of Que-

I bee City; a farmer 's wife of , 
1 1800; officers and soldiers of ! 
-Les Compagnies Franches de i 
la Marine of 1730; and a 
group of 18th century canteen 
gills 

'Miss Saucier also makes 
" the dolls' clothes and wigs 

and "perms" their hair into 
the style of the era. 

Although she's profession-
ally known as Madeleine 
Saucier, in private life the 
a r t i s t is Mrs. Madeleine 
Morin, mother of a 12-year-
old son, Andre. 

O t t a w a C i t i s e n 

O t t a w a , O n t . 

( D a i l y , C i r c . 7 5 , 9 4 8 ) 
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Expo for children 

Creativity in a square 
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By Carol Lutes 
A s s i s t a n t w o m e n ' s e d i t o r 

Spatially it will be square 
—a 90' x 90' corner planned 
for the Canadian Government 
Pavilion at Expo '67. 

But there is absolutely noth-
ing "square" about the activ-
ity which will enliven the Chil-
dren's Creative Centre seven 
days a week, 10 a.m. to 6 
p.m., throughout the s i x 
month-long extravaganza. 

No Canadian exhibition has 
ever devoted space to "cre-
ative educational methods," 
says Mrs. H. P. (Polly) Hill, 
project director of the centre. 
"Maybe that 's because it's 
impossible." 

Her Confederation Heights 
office is a maze of blueprints, 
scale models and memos 
these days as the children's 
centre design takes shape. 

Broader now 
Though she won't disclose 

portion of the $21 million 

Canadian Government Pavil-

ion budget the children's cen-

tre has been alloted, P o l l y 

Hill explains that the pro-

ject 's f r ame of reference has 

broadened considerably since 

last January, when she be-

came involved officially. 

Some 75,000 youngsters, be-
tween the ages of three and 
11, are expected to p a s s 
through the centre's art, mu-
sic and drama studios, the 
nursery school and the adjac-
ent playground area during 
the fair 's run. 

Two play areas—one for the 
nursery set: the other for six 
to 11-year-olds—will be equip-
ped to answer any child's 
dream of Endsville. 

The youngsters will be able 
to climb . . . crawl . . . ex-
plore . . . and build to the 
limit of their imaginations 
with equipment designed for 
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McGill Alumnae Scholarship& 
To He Awarded at Meeting 

The Alumnae Society of 
McGill University will hold 
a meeting on Nov. 25 at 8 

p.m. at the Montreal Museum 
of Fine Arts. Dr. Arthur !" 
Lismer will give an intro- H 

ductory talk on the Delaunay 
exhibit which will be on view. i#, 

Mrs. Howard, I. Ross, wife 
of the chancellor of McGill, 
will be made an honorary 
life member of the Alumnae 
at the meeting. 

The McGill A l u m n a e ! " 
Scholarship awards will be 
presented to the following: 

Christel I. Ratzkowski, Sher m 
rill MacKimmie, Anne R. * 
Clifford, Vana V. Mereniuk, 
Renate Berg, Irene Smyth, 
Anita Levek and Kathleen S. 
Stit 

its "high play value," says 

Mrs. Hill. 

The art , drama and music 
studios are even more excit-
ing. Classes will be limited to 
twenty with activities guided, 
for the most part, by biling-
ual instructors trained in the 
creative approach to educa-
tion. 

The young actors will be 
shown the route of experimen-
tal theatre—emphasizing im-
provisation, and imagination 
instead of stage, scenery, cos-
tumes or props. 

Expert staff 

Proud to have acquired Au-
drey Taylor, chief instructor 
of the Montreal ^Museum of 
Fine Arts, as director of the 
children's art studio, Mrs. Hill 
says all the staff at the centre 
will be in tune with today's 
creative methods of educa-
tion. 

"We're trying to interest 
teachers and parents (there 

1 will be glass observation cor-
ridor at the Expo centre for 
adults to watch the y o u n g -
sters) in the importance of 
the new approach to educa-
tion." 

Uncertain about how much 
the brief art, music and dra-
ma classes will be able to ac-
complish at the individual lev-
el ("wf ' l l never ^achieve a 
group feeling in 15 or 20 min-
utes") Mrs. Hill is confident 
that the centre will however, 
have lasting repercussions if 
it succeeds, with modern tech-
nology and imaginative ap-
proach, in fostering under-
standing of the need for "flex-
ibility" in education. 

Author of six films on nor-
mal child development and a 
former nursery, art and dra-
ma teacher with 20 years ex-
perience in the parent educa-
tion field, Mrs. Hill is an ar-
dent exponent of creative and 
thoroughly flexible methods of 
teaching. 

The recent Canadian con-
ference on children held in 
Montreal reinforced this view 
with its "Roads to Maturity 
theme, says Mrs. Hill 

ab le e x p è r i e n t > a s a n a 
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Creative teaching methods to be demonstrated 

ontreal, Quebec. 

I ( W e e k 1 y ) 

• S a t u r d a y , December 4, 1965 

Expo to have children's centre 
OTTAWA - A Children's 

Creative Centre demonstrating 
teaching methods that do most 
to guide the creative imagina-
tions of youngsters aged three 
to 11 will form one of the ma-
jor exhibits at the Canadian 
Government Pavilion, Expo '67. 

Activities of the children in 
its nursery school and'' art, 
drama and music studios will 
be visible through one - way 
glass and audible over micro-
phones and will thus serve as 
an exhibit for educators and 

parents. -The centre will draw 
its children from families visit-
ing the Canadian pavilion. About 
75,000 youngsters a re expected 
to pass through the centre and 
its outdoor playgrounds during 
the six months of the world 
exhibition. 

"Instructional methods used 
in the nursery s c h o o l and 
studios will be based on a 
thorough knowledge of chil-
dren," Mrs. Polly Hill, project 
director of the centre, points 
out. "We will use the type of 
guidance and equipment needed 
to stimulate imagination and 
the best creative expression. 
The children will have an in-
teresting experience combined 
with plenty of just plain fun. 
Even if it is only a 'first try ' 
for the child it may well spark 
an interest for the future ." 

Mrs. Hill is the author of six 
Canadian government films on 
normal child development. She 
has been a nursery school, a r t 
and d rama teacher as well as 
having worked for 20 years in 
the parent education field. To 
formulate plans for the design 
and operation of the centre, 
she has worked with over 50 
consulting experts on five com-
mittees providing advice on the 
nursery school, the three cre-
ative studios and the outdoor 
playgrounds. 

"The aim in the nursery 
school is to provide a happy 
experience for three to five-
year-olds who are too young to 
get much out of the exhibition," ; 
Mrs. Hill said. "This will not 
be a creche or baby -sitting 
service but a demonstration of 
the best in guidance, play 
equipment and creative ma-
terials for pre-schoolers." 

A nursery school period will 
include unit - block building 
with in - scale cars and figur-
es, doll and house play, big 
muscle climbing and building) 
with boards and hollow blocks.[ 
Also included will be painting' 

and clay plus periodic music 
and storytelling circles. In ad-
dition there will be a quiet 
corner for picture books and 
table toys. 

To stimulate the child's sense 
of wonder the room will have 
an aquarium with turtles ànd 

I fish, nature collections with live 
insects, and nearby for the 

: young s c i e n t i s t will be 
[ magnifying glasses, prisms and 
magnets. 

The nursery school will have 
its own classroom and separate 
play yard and will take 25 chil-
dren. at one time. No longer 
than two hours is recommend-
ed for each pre-schooler. 

Activities in t h e creative 
flrama studio will be guided b y j j y e a t e simple music. 

bilingual instructors w h o s e 
aim is to help the child use his 
whole body to express himself j 
through concentration, w i t h 
sensitivity and sincerity. T h e 

Children joining each of the the activities of the ar t studio. 
three daily ar t classes will use 
paints and modelling clay and 
will create shadow puppets and 

children will experience a n d j other forms out of many differ -
experiment, try characters, de-
velop their own stories, move 
to music and moods created by 
s o u n d s , lights, objects and 
words. Work will be done with-
out stage, scenery, costumes or 
props. 

The -music studio program 
will be a demonstration of the 
Carl Orff method now gaining 
important recognition in Can-
ada. Specially designed xylo-
phones and other percussion 
instruments will help the child 

ent materials. They will express 
themselves through their a r t 
work on an individual basis 
within the framework and the 
discipline of the media selected 
for each project. 

Paints, clay, ink, wires, print-
ing, varieties of paper a r e 
among the materials to be used. 
College type murals and other 
group projects will absorb the 
children. 

Miss Audrey Taylor, c h i e f 
instructor of the M on U£al-Mu-
seum of Fine Art. will direct! 

Montreal Star, Que. 
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§cAl Luncheon 
Guest on Dec. 7 

% 

Among the special guests at 
the dinner given by the Cana-
dian Friends of Bar Ilan Uni-
versity which takes place Dec. 
7 at the Queen Elizabeth Hotel 
will be 85-year-old Miss Annie 
Rose L a u t e r m a n of 1506 
McGregor Street. The tiny, 
four foot eight inch woman 
was honored by Bar-Ilan Uni-
versity at Ramat Gan, Israel 
recently when the Lauterman 
Psychological Institute was 
named after her family. 

Although she was unable to 
attend the university 10th an-
niversary she did visit it five 
years ago and dedicated two 
buildings to her late brother, 
Dr. Maxwell Lauterman, who 
was the first Jewish doctor to 
practice medicine in Mont-
real. 

Miss Lauterman recalls that 
she was intrigued with the 
synthesis of modern sciences 
with the teaching of Jewish 
traditions at Bar Ilan. 

The philanthropist has also 
donated two scholarships to 
the Montreal Museum of Fine 
^ r t s in mefnory o£ her sisters. 

MISS ANNIE LAUTERMAN 
guest of honor 

Dinah and Lily and the Dinah ! 
Lauterman Library of Art at ] 
McGill is also named after the 
sister who was a sculptor. 

She has over 30 years ex-
perience in teaching ar t to 
children. 

Mrs. Cornelia Hahn Ober-
lander, a landscape architect 
from Vancouver, designed the 
two playgrounds, one for t h e 
nursery school and the other 
for the 6 to 11 - year - olds. 
Both will have sun and shade 
areas and a covered section for 
rainy days. 

The restful garden - like at-
mosphere of gentle mounds, 
pine trees, hedges is purpose-
fully created to «contrast with 
the concrete asphalt ,of t h e 
world of the city child. 

"The equipment in the play-
ground has been designed for 
its high - play value. It will 

jj stimulate the use of muscles 
|i and the natural desire of t h e 

child to climb and crawl under, 
to explore and change his en-
vironment to suit his imagina-
tion," Mrs. Hill explained. A 
narrow shallow canal of flowing 
water will wind through t h e 
playground and encircle two 
large sand areas. Children will 

; be able to pan for gold and 
t construct boats. At one end of 

the playground there will be 
musical and optical walls where 
children can manipulate com-
ponents to create sound and 

. changing patterns. 
The location of the Children's 

» ! Creative Centre will be near 
jj the information section of the 
: Canadian pavilion. Playgrounds 
' will be visible below a main 
I entrance and pedestrian walk. 

The observation corridors for 
' the nursery school and studios 
will be entered near the base 

j; of the People of Canada exhi-
bit and its huge maple tree. 

The centre will be open from 
If) a.m. to 6 p.m. daily, seven 
days a week. Two receptionists 
and two assistants will be on 

« duty at all times in the recep-
( tion room. Parents wishing to 

enter their youngsters in t h e 
H nursery school or art, music or 
, d r a m a studios will register 

them with the receptionists. 
Children waiting for their class-

1 es to begin, or waiting to be 
collected by parents, will have 
time to explore the outdoor 

- - I playground. 

Art Exhibit 
Mrs. Phyllis Sabbath Wolfe, resi-

dent of Cote St. Luc, is presenting 
a collection of paintings for the 
first time at the YM-YWHA from 
December 6-20, hours 9 a.m. to 
10.00 p.m. Mrs. Wolfe h a s studied 
at the Montreal Museum of Fine 
Arts under Dr. Lismer; Sir Geo. 
WflTiams University; H e r m a n 
Heimlich, and dur ing the past four 
years with Jan Menses. 

de L ' E • Gr a n b y La V o i x 

M M j G r a n b y , Q u e . 

( D a i l y , C i r c . 9 , 5 0 2 ) 
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Exposition de 
peintures par 
F. Simoneau 
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ST-JEAN — La Galerie qué-
bécoise annonce une exposi-
tion du peintre F. Simoneau 
pour la période s'étendant du 
1er au 22 décembre prochain. 
Le peintre es t né à l 'Avenir, 

vécu à Drummondville durant 
de nombreuses années et ha-
bite depuis quatre ans la mé-
tropole Montréal. 

Il fit ses études avec Géral-
dine Bourbeau (dessin), à l ' é -
cole des Grands Martres de 
Par i s et enfin à l 'école duMu-
sée^ des Beaux-Arts de Mon-
t réa l . 

Venant d'une famille d 'a r t i s -
tes, le peintre Simoneau rem-
porta un vif succès lors de la 
récente exposition â la Caisse 
populaire Saint-Frédérick de 
Drummondville. 

L'exposition montre des pay-
sages, des sites historiques et 
quelques portraits . 

Cette exposition de peintures 
se tiendra au 268, de la rue 
Champlain, à Saint-Jean. 

Pour renseignements supplé-
mentaires, communiquez avec 
M. C. Roland Béchard, direc- , 
teur Saint-Jean. (112)347-20 5 4 / _ _ _ _ _ _ 
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LES FETES DU BON TEMPS 

Exposition Chicoine-Landsiey au Collège 
Du 13 au 18 décembre grâce à 

la galerie Nationale du Canada 
Victoriaville. — Dans le cadre des manifestations 

culturelles des "Fêtes du Bon Temps", deux peintres 
canadiens, Owen Chicoine et Patrick Landsley, expose-
ront à la bibliothèque du Collège du 13 au 18 décembre. 
La Galerie nationale du Canada a bien .voulu répondre 
à l'initiative du Centre d'Art de Victoriaville et du Dé-
partement des Arts du Collège en accordant à notre ville 
son exposition itinérante des oeuvres de deux peintres 
réputés, l'un du Québec, l'autre du Manitoba. 

Owen Chicoine 

Owen Chicoine est un peintre 
de Gaspé-Sud. Il y est né en 
1916 et y vit une bonne partie 
de l'année, particulièrement en 
été où il dirige une petite gale-
rie à Mal-Bay, à l'intention d'ha-
bitués canadiens et américains. 

Blessé en Normandie au cours 
de la guerre, il appri t à peindre 
au cours de ses longues années 
d'hospitalisation. Après quatre 
années d'études à l'Ecole des 
Beaux-Arts de Montréal et 
deux années d'enseignement, il 
voyagea au Mexique et en Eu-
rope. Depuis, Owen Chicoine 
s'est consacré à la peinture, ses 
oeuvres ont été exposées dans 
plusieurs galeries de Montréal 
et ailleurs. Mais le peintre de 
Mal-Bay, s'il aime voir ses oeu-
vres faire le tour du Canada, 
a une préférence pour les expo-
sitions de sa petite galerie de 
Gaspé-Sud qui baigne dans l 'at-
mosphère natale. 

Patrick Landsley | 

Comme on pourra le constater, 
Landsley peint dans une veine 
bien différente. L'oeuvre de 
Chicoine se ressent d 'une vie 
d'expérience concrètes, du mon-
de de la guerre avec l 'affronte-
ment de la vie et de la mort. 
Celle de Landsiey dit davantage 
le peintre qui a vécu pour s®" 
ar t . Il adopte les grandes éten-
dues de son pays, le Manitoba. 

Après des études à Paris, à 
l'Académie Montmartre surtout, 
sous la direction de Fernand 
Léger, il rentre à Montréal en 
1953. Tout en enseignant auJc 
Beaux-Arts de Montréal et à 
l ' t jniversité McGill, il poursuit 
son oeuvre qui a été honorée par 
des expositions à Paris, à New-
York et à Londres. 

L'exposition Chicoine-Lands-
iey sera ouverte tous les jours 
d 3.30 h res à 6 hres de l'après-
midi et de 7 hres à 9.30 hres de 
la soirée. 

Greatest Honor Yet 
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Montreal Artist's Etching 
To Travel 'Round the World 

of last year. "It was a very 
trying experience," she re-
called. "I lived each sfor'y with 
empathy, n o t sympathy. 
Others' ideas became mine. 
They drained me."' 

The children's book, en-
titled "Rubaboo 4" was pub-
lished last summer and con-
tains her etchings on almost 
everyone of its 138 pages. 

Though painting has be-
come her life, she is, by ' 
hobby, ^n amateur astrono-
mer. 

"Evenings when I'm too 
tired to paint, I go to our 
observatory." She is a member 
of the Royal Astronomical 
Society of Canada. 

"The nice thing about astro-
nomy is that it is one area 
where ideas don't really enter. 
It's a study of nature and 
helps me to gain stability and 
a sense of values." 

City lights from tall build-
ings are beginning to encroach 
on the observatory and make 
studying the heavens more 
difficult, she said. "But we 
can still see Jupiter with its 
belts and moons as well as 
distance galaxies and globular 
clusters." 

She has made numerous 
drawings of the moon. 

Her etching was chosen for 
the' UNICEF calendar more 
than a year ago by the greet-
ing card director, Miss Mar-
garet Sharkey, who came to 
Montreal and found it <in a 
gallery. 

"When my husband and 1 
were in New York recently 
we went to her office. She is 
already working on next 
year's calendar and had a 
painting of A. Y. Jackson in 
the office for 1967." 

Rita Briansky's contribution 
is currently on view with the 
calendar's 53 other art works 
in the lobby of UN building. 

Staff Photo by Paul Lasace 

Rita Briansky holds a copy of her etching which was chosen for the 1966 UNICEF 

calendar. It depicts a young girl in tall grasses expressing solitude. 

Montreal artist and' part-
time astronomer Rita Brian-
sky will soon be known 
around the world. 

She is one of two Canadians 
represented in the 1966 
UNICEF weekly calendar, 
which features the work of 
artists from more than 20 
countries. 

The former Canada Council 
grant winner, who has held 
numerous one-man shows and 
is included in eight perma-
nent collections across Can-
ada, considers this the great-
est honor of her career. 

•"" "I believe so strongly in 
tlife United Nations that I feel 
deeply honored to be part of 
it," she said simply. 

Her black and white etching 
appears in the calendar oppo-
site the week of May 15. It 
expresses solitude, depicted 
by a young girl sitting pen-
sively in tall grasses. 

Underneath is the Stendhal 
quote: "One can acquire 
everything in solitude — ex-
cept character." 

The other Canadian repre-
sented in the calendar is 
Eskimo artist Paunichiak 
whose painting of Eskimos 
Fishing heads the week of 
Jan. 16. 

Married to Artist 
Miss Briansky is married to 

painter-sculptor Joseph Preza-
ment. They have two daugh-
ters, Anna, 14, and Wendy, 
10. 

By LAUREEN SWEENEY 

d'Or. They moved to Montreal 
in 1941, where she completed 
high school at Baron Bvng. 

She studied art privately 
with Alexandre Bercovitch 
and at the Montreal Museum 
of Fine Arts l'Ecole des 
Beaux Arts and in New York 
at the Art Students League. 

In 1962 she won a Canada 
Council grant to buy new 
materials and a printing press 
for her etching work, which 
the year before had won her 
third prize in the First Na-
tional Exhibition of Prints in 
Burnaby, B.C., and in 1960, 
the diplôme d'honneur at the 
Salon International Féminin 
de Vichy. France, 

Miss Briansky declines to 
call herself either an'etcher 
or painter. She divides her 
time between the two art 
media. 

"They complement each 
other. Etching is a highly dis-
ciplined form of art. It's a 
craft as well as an art. I work 
at it for a few weeks or 
months and then I'm very 
glad to pick up my brush and 
work in color." 

Delicate Style 
Her style is delicate and 

simple. She likes children as 
subjects apd often uses her 
daughters as universal models. 

"I like people. The fact that 
I jMUajLcftHriren is irrelevant. 

. înoj ' eoi'ild 'just as well be 
older persôiis. I express emo-
lion .Ifircfhgh èeople." 

. .... Her first .attempt at illus-
* fFafin? flPWStî^took her most 
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Diane Nathanson, seven, a student at the Museum's Art Mrs. Lyon Nathanson. Diane refused to identify her 
Centre, proudly shows off her artwork to her mother, subject but it seems quite obvious. 

iDr 1HH3- i'/ille La Parole 

Dr i lot: j v 1 l le . Que . 

'•VeekLy. Circ. 5,950) 

Wednesday, December 8, 1965 

/ 

Exposition 
du peintre 
F. Simoneau 

La Galerie québécoise (268 
rue Champlain, Saint-Jean, Qué-
bec) annonce une exposition 

j du peintre F. SIMONEAU pour 
la période s'étendant du 1er au 

• 22 décembre 1965. 
j _ Le peintre est né à L'Avenir 
j vécut à Drummondville durant dé 

nombreuses années et habite de-
puis quatre ans la métropole 
Montréal. 

Etudes: avec Géraldine Bour-
beau (dessin). 

Ecole des Grands-Maîtres de 
Paris . 

Ecole du Musée des Beaux-
Arts de MontréaL 

Venant d'une famille d 'ar t is-
tes, le peintre Simoneau rempor-
ta un vif succès lors de la récen-
te exposition à la Caisse Popu-
laire Saint-Frédéric de Drum-
mondville. L'exposition montre 
des paysages, des sites histori- 1 

ques et quelques portraits. 

i M o n t r e a l La P r e s s e I 

A Mon treal, Que . 

I ( D a i l y , C i r c . 2 5 3 , 6 0 7 ) 

•(Wednesday, December 22, 1965*1 

2 k 19 ^ • 

La seance annuelle des en-
fants à l'occasion de Noël au 
Musée des Beaux-Arts aura 
lieu aujourd'hui à 4 heures et 
8 heures dans la salle de confé-
rences. Le spectacle, qui com-
prend une exposition d'oeuvres 
d'enfants, est créé et réalisé 
par des enfants de trois à 14 
ans qui fréquentent le Centre 
d'Art du Musée. L'exposition 

( sera en montre pendant deux 
semaines. y 

Le Devoir, Montréal, Qué, 

December 22, 1965 

raontreal M a T T n 
;!o n treal , p u e . 

( D a i l y , C i r c . 1 3 2 , 4 8 4 ) 

Wednesday', December 22, 1965 

S*'*"*** 
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La séance annue l l e des en fan t s à l 'occasion de Noël au Musée 

des Beaux-Arts aura lieu cet après-midi à 4 heures , et ce soir à 

fc heures , dans la salle de confé rence . Le spectacle, qui comprend 

u n e exposi t ion d 'oeuvres d ' en fan t s , est créé et réal isé par des 

e n f a n t s de 3 à 14 ans qui f r é q u e n t e n t le Cen t re d 'Ar t du Musée. 

L'exposit ion sera en m o n t r e d u r a n t deux semaines . Le public est 

invité à assister g r a t u i t e m e n t à la séance de Noël. L 'en t rée est 

l ibre. 

5 - 7 i 

le bruit 
de 
la ville 

N O E L 
' La séance annuelle des en-

' M ' é e ^ ' i p T ^ P " " ^ N o ë l a u 

! lieu aujourd'hui à 4 heures et 
(8 heures dans la salle de con-' 
j ferences. Le spectacle, qui 
1 c o m p r e n d une exposition 
i d oeuvres d'enfants, est créé et 
réalisé par des enfants de trois 
a 14 ans qui fréquentent le 

g Centre d'Art du Musée. L'ex-
position sera en montre pen-

d a n t deux semaines. Le public 
est cordialement invité à assis-
ter à cette séance de Noël 

1 L entrée est libre. 
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Christmas Story At Museum (M C - L>b 

Moppets Do As They Like In Tableau 
With Their Own Art Work As Props 

By DORIS CILLER 

Actually, it wasn't quite 
the night before Christmas 
and all through the house 
every creature stirred, every 
parent looked at the end of 
that well-known tether and 
pandemonium threatened. 

But it only threatened, 
never broke through and 
Wednesday afternoon at the 
Montreal^ Museum of Fine 
Arts turned out to be the 
sweetest, sincerest, most ex-
citing Christmas show this 
year. 

Program notes indicated 
the annual children's Nativity 
pageant, but entertainment 
was provided by audience and 
performers alike and if heads 
veered between the two like 
a' tennis ball, it only lent an 
aura of anticipation to the 
entire proceedings. 

Dr. Arthur Lismer, master 
of ceremonies for the after-
noon, amiably remarked: 
"Children are marvellous; you 
Can make them do anything 
they like," and that's exactly 
what they did. 

After an unharmonious, but 

rousing, rendering of "Deck 
the Hall,"'with audience par-
ticipation, a group of very 
young youngsters filed in, 
from the wrong entrance, but 
after many attempts and 
finally realizing their error, 
found the correct, one and 
headed for the .stage. 

Well, most of them did. A 
few decided it was much nicer 
to visit with'mummy and re-
fused to budge. Others, who 
weren't intended to go any 
fut ther than their seat be-
side mummy decided to .make 
their debut and hi t ' thé stage 

in mild confusion but with 
utter aplomb. 

When the Three Kings 
made their entrance they 
were greeted with rapt atten-
tion so that the voice that 
yelled, "Hey, that's my i 
brother," filled the hall 
beautifully. 

But they made it to the 
stage without mishap, met 
the Madonna and Child and 
formed a tableau that was 
framed by a tribute of ap-
propriate silence and appre-
ciation. 

The pageant, held in the 
Museum's Lecture Hall, had 
incredibly imaginative props 
for its setting. 

» 
Students' Exhibition 

S t a f f P h o t o i b y A d r i a n L u n n y 

There were several artists in action at the Montreal Museum of Fine Arts Nativity 
Pageant and Exhibition at the two performances on Wednesday. Dr. Lismer takes 

time from the activities to give Adam Wedgwood, three, a'lesson. 

These were the Art Centre 
students' exhibition of the 
Christmas story, thé result of 
five Saturday mormngs at the 
paint pots and all concen-
trated on the same theme. 

Every medium had been 
Hsed—clay, plaster, water-
colors, block printing—and 
every idea held by children 
between the ages of four and 
14 recorded. 

There was a kaleidoscope 
of angels, madonnas, shep-
herds, snowflakes, tapestries 
that hung from ceiling to 
floor, nativity scenes, stained 
glass windows, illuminated 
manuscripts, and a few self-
portraits. 

Their entire efforts for the 
five-week period, said Dr. 
Lismer, were concentrated on 
telling the story and he com-
pared it to medieval days 
when craftsmen joined to-
gether to complete one ar-
ticle. 

"And if any one of them 
started to muck it up they 
got the whole lot down on 
their shoulders," he said. 

The project is the respon-
sibility of Miss Audrey Tay-
lor, "but . i t is easy to say," 
he remarked, "that the staff 
had nothing to do with it. 
The children did it all." 

There were two shows that 
day, tfte first at 4 p.m., the 
second at 8. It was with some 
regret that the second was 
passed up. Completely unre-
hearsed and totally spon-
taneous, it could only have 
been equally as entertaining 
as the first, and probably 
better. 

Montreal Gazette, Q u e 

December ? 7 



M. Arthur Lismer, direc-

teur de l'école des Beaux 

Arts et du Centre d'art 

pour les petits, était tout 

attentif à expliquer aux 

enfants les diverses pein-

tures exposées. 

Pour voir, il faut toucher, 

palper, sentir vraiment 

comment les formes peu-

vent naître. 

Il rase les 
cheveux de 
sa femme... 

TURIN, Italie (PA) — 
Giovanni Gentile, 29 ans, 
a écopé d'une sentence 
suspendue de 10 mois 
pour avoir rasé les che-
veux de sa femme à l'aide 
d'un rasoir électrique. Il 
a déclaré en cour qu'il l'a 
fait parce que sa femme 
Béatrice, 22 ans, dépen-
sait une partie de leur 
allocation de chômage de 
$32 par mois chez le coif-
feur. 

Au musée_d£s_£ô$«*-i»f+s7T 
pour une quinzaine, exposi-
t ion des oeuvres des enfants 
qui suivent des cours au 
Centre d'Art . 

Des oeuvres d'enfants de 
3 à 14 ans. Certaines sont 
collectives, exécutées par 

salle des conférences du 
musée — sur les murs les 
oeuvres des enfants etaient 
exposées; comment les en-
fants voient Noël ? Tout en 
couleur, tout en simplicité 
aussi. Même les oeuvres 
collectives-.étaient bien or-

Texte : Michèle Rivet 

Photos : Paul-Henri Talbot, La PRESSE 

plusieurs, d'autres indivi-
duelles. Plus de 250 étu-
diants. Une dizaine de pro-
fesseurs. Le directeur : Ar-
thur Lismer, particulièrement ' 
connu à l 'extérieur du Ca-
nada par la façon dont il 
enseigne l'art aux enfants. 
T h é o r i e de l'expression 
spontanée. 

Nous avons eu un exem-
ple parfait de cette sponta-
néité mercredi après-midi 
lors de la fête de Noël orga-
nisée par et pour ces petits. 
Dans une grande salle — la 

données. " L e s e n f a n t 
d ' eux -mêmes , l o r s q u ' i l s 
voient un petit copain pla-
cer un bonhomme, savent 
d' i nsfinct où placer l 'autre" 
nous a f -on dit. 

Et ce furent les rondes, 
les danses, les jeux. Chaque 
petit avait fabr iqué lui-mê-
me un masque. On ferma les 
lumières. Les enfants s'a-
vancèrent sur la scène en se 
tenant par la main. Et pleins 
feux.sur les enfants qui dan-
sent, tourbi l lonnent autour 
de la crèche. Quelques ti-

l e s jeunes façonnent la glaise. Ils feront revivre Jésus, Marie, beaucoup 

plus spontanés, beaucoup plus vrais que les images traditionnelles, 

toutes de bleu ou de rose bonbon. 

mides h é s i t è r e n t . . . Mais 
vite ils embarquent dans la 
ronde. 

"Nous laissons les enfants 

exploiter eux-mêmes leurs 
dons de créativité; tout se 
fait en dehors des systèmes 
de discipline scolaire r igide. 
Nous ne cherchons pas à 
imposer à l 'enfant une tech-
nique. Tout se fait en dehors 
des cadres tradit ionnels" a 
commenté le directeur de 

école. 

Donc pour les tout-petits, 
les lundi après-midi, pour 
les 6 - 8 les mercredi après-
midi et les 8 - 14 les samedi 
matin, le musée des Beaux 
arts of f re, grâce à une 
vingtaine de professeurs et 
d'assistants, des cours de 
création artistique. 

Une seule ombre au ta-
bleau : la fête de mercredi, 
qui sans doute traduisait 
l 'esprit de tous, les cours 

Des dessins collectifs où 

chaque enfant crée son 

personnage. Et pourtant 

l'harmonie règne ! 

étaient exclusivement en 
anglais. "Tous nos profes-
seurs parlent français" nous " 
dit le directeur. Nous n'en h 

doutons pas. Mais nous <# 
avons aussi remarqué que leilj 
seul dépliant sur les cours 
qu'on ait pu nous procurer 
était en «nglais. 

"N'oubl ièz pas que le mu- : 

sée est surtout connu de^ * 
l 'élément anglophone de la,,., 
métropole" a dit une publi-
ciste du musée. Bien sûr 
Mais la façon d'att irer l'élé 
ment français consiste-f-el lr"" 
à leur présenter des courUà* 
en langue anglaise uniquaglg 
ment ! La raison du faibl 
pourcentage de petits Can 
diens français qui suive-
ces cours. 5% nous a-t-c^ I 
dit, ne serait-elle pas u -
peu là ? 

la vie feminine 

Oeuvres 
d'enfants 



M o n t r e a l G a z e t t e 

Mo n t r e a l , Que. 
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Friday, December 31, 1965 

O )n-M 
A Joy To Behold 

Of all the good things I 
might wish you for the new 
year, none seems to me better 
than wishing you a singing 
heart. 

If yours has fallen silent, 
grown weary, just walk into 
the lecture hall at the jFine 
Arts Museum and let the 
setting take over. 

Once more, the Children's 
classes of the M u s e u m ' s 
School of Art and - Design, 
have joined skills and imagin-
ations and created a Christ-
mas Pageant that is as excit-
ing and inspiring as any 
exhibition you could think of. 
In the gamut of styles and 
techniques, visions and ex-
pressions, the children from 
four to sixteen have recreated 
the Christmas story in theme 
and variations that are a joy to 
behold. In tapestries and trip-
tychs, in modelled nativities 
and painted annunciations, in 
splendored adoration scenes 
and secular merry making, 
they have sung the joys and 
delights, which to most of us 
seem lost forever. 

Dr. Arthur Lismer who once 
more hung the show, was on 
hand also. This timk, however 
not to explain methods and 
techniques, but to share our /j*"" 
enthusiasm and hide a moist L : 
eye. Now and then his lovely 
hand would run over the !! "" 
surface of a block print, or !j gj 
gesture the movement of 
some posture, or caress a 
piece of burlap in a collage. 

"Can _you Imagine, that we 
started only a month ago?" 
His eyes skimmed the high 
walls. "The age -of art is 
repeated in prototype fash-
ion in children's w o r k s . " 
"Feel the primitive quality in 
that papier mache and plaster 
relief'.' Straight eleventh cen-
tury!" These were the re-
marks. More would have de-
stroyed the enchantment. • 

The same would hold true if 
we were to attempt a 'review' 
or a 'critique'. It would be like 
criticising the songs of the 
birds. You listen, you look, 
and you open your heart, that 
is all. I wish you that yours 

might be receptive and grati-
fied and that you may thus 
enter into the new year- .. 
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ITU EXPOSITION 
DE PEINTURE 
A ARVIDA 

S t . L a u r e n t Mews 
i . l o n t r e a 1 , Q u e . 
/ A ' e e k l y . C i r c . 1 3 , 9 6 0 ) 

T h u r s d a y J a n u a r y 6 , 1966 
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An open house n e x t ^ ^ 

.. ï • < ' ' " f 

Jeannine Paquette-Gama-
che et Paul Lacroix sont des 
gradués de l 'Ecole des 
Beaux-Arts de Québec, tan-
dis que Owen Alexandre Chi-
coine et Patrick Landsley 
sont des gradués du Musée 
des Beaux-Arts de Montréal, 
de sorte que cette exposition 
devrait permettre à tous ceux 
qui s' intéressent à la pein-
ture de constater les oeuvres 
de peintres reconnus cana-| 
diens rel iés à deux grandes 
éco les des Beaux-Arts de la 
Province de Québec. 

day, January & s p r i n g 
to launch the jmter o u n t 
p r o g r a m of the 
YMCA m St. Lau h a v e 

Members and the P o f f l c i a l s 

-

- .. * ..•--• 

drop in at the 

<À Yw YMCA oxxiciai» 
been invited W^i ^ b u i idmg 

ide 
acl 

^ ' " ' a p p o i n t m e n t 

1 Campbell as Ç ^ u n e e d by 
was also , . 

L'°F i n J i t h" l eade r s o£ the 
and chat activities. , 

i up-coming YMCA^act^ g , , 
.rt M- H ^ ^ H m I ^ I H I ^ ^ H I 

I T R S C T 
I presently t e a c h m g ^ a r ^ at ^ 
1 M u_s 

Le comité des Arts et Mé-
tiers d'Arvida, en coopération 
a vec la Galerie Nationale du 
Canada, présente jusqu'au 
23 janvier l'exposition Pein-
tres Canadiens Gamache-
Lacroix, Chicoine-Landsley. 

Les heures de v is i tes 
dans le hall d'entrée de 
l'hôtel de vil le d'Arvida sont 
toujours de 7 heures à 10 
heures du lundi au vendredi 
et l e s samedis et dimanches 
de 2 heures à 5 heures de 
l'après-midi et de 7 heures 
à 10 heures du soir. 

iMM 
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Ottawa Journal, Ont. i i 

January 17, 1966 r -. i ' 'r * 

CONTROLLED APPROACH 

Imaginative Works 

In Crawley Exhibit 

I j j S ^ ^ C D N Edition 

' ^ ^ Montreal, Que. 

January 28, 1966 

V I -

. .. . . . . . 

• 

There are 55 items listed in 
an exhibition by Carla Katznel-' 
son Crawley which opened at 
the Jewish' Community Centre 
Sunday and continues to Jan. 27. 

The artist, who studied at the 
San . Francisco State University 
and at the Moatceai—A4«seum 
School__o[_Juiie_Aj'ts, expresse-; 
herself in a variety of media. 
COOL 

Much of her work is cool and 
controlled. She has an imagin-
ative approach in what could 
be termed contemporary a r t 
forms.. Her color tense is ex-
cellent. 

Two large hangings — one of 
which is a backdrop and the 
other used for a door entrance 
— are prominently displayed. 

It is obvious that the artist 
has a penchant for pen and ink 
drawings and pastels. A number 
of paintings and drawings re-
flect the unusual titles selected. 
Some are in French. 

"Sprouting Growth, ' "Gone is 
Love" and " U n r e s o l v e d 
Thoughts" are interest i n g 
studies. There is a large and 
striking collage in which the 
artist uses yellows, blues and 
reds to good effect. 

This viewer was interested in 
an unfinished portrait w h i c h 

indicates a sensitivity in this 
form of artistic expression. 

Those interested m current 
trends should make it a point 
of seeing this collection. 

Mrs. Nathan Dreskirt, chair-
man of the exhibition commit-
tee was on hand to introduce 
Mrs. Crawley to those viewing 
her work—WQK. 

"GIRL IN GOLD" 
Sub^senamlifyy 

M o n t r e a l S t a r 
M o n t r e a l , Q u e . 
( D a i l y , C i r c . 

F r i d a y , December 

1 9 5 , 9 5 5 ) 

31, 1965 

i i oN r 

The Art 
ONTREAL M U S E U M j g r a ^ 
A R j s T W T S K ^ o k e St- YJ 
Tues.-Sun., 12-6 p.m., 7.00-9.00 Tues 
p.m, 
Children's Pageant of Christmas, 

to Jan. 5. 

Open Shop 
"She drove me crazy, squinting all the 

time, making faces and generally playing 
the imp," grouched the artist. "Finally, 
when she came in for a sitting and 
started acting cute again, I just said: 
'The sitting is over,' and I finished it 
without her." Not until the afternoon be-
fore his one-man show opened at To-
ronto's Roberts Gallery last week did 
Frederick Varley finish the last brush 
stroke on Girl in Gold, a portrait of a 
Toronto lawyer's wife, Anne Himel. A 
loving oil three years in the painting, it 
is a candid but subtle treatment of sen-
suality—and artistic proof that 85-year-
old Fred Varley has as perceptive an eye 
for beautiful women as ever. 

"I don't know what pop art is and I 
don't care either," insists Varley, whose 
16 oils and 56 drawings in the show are 
still done with the lyrical exuberance 
that marked his work from the begin-
ning. What has strikingly changed is the 
reception that Varley's work gets. When 
he and his fellow originals of the Group 
of Seven* first began painting Canada in 
stàrtlingly brilliant hues and ruggedly 
bold designs in the 1920s, they were de-
nounced, as one critic memorably put it, 
for "painting the inside of a drunkard's 
stomach." Not until Varley was 75 did 
he earn enough to file his first income 
tax return. Last week, 300 collectors 
turned up for the opening of his show, on 
the first day paid nearly $21,000 for 47 
of Varley's oils and charcoal drawings. 
One Torontonian, an art-collecting sur-
veyor, waited three hours in 10° weather 
for the gallery to open to be first in line 
for Girl in Gold, for which he paid the 
show's top price of $4,000. Varley 
wouldn't part with Liberation at any 
price, however. His firm reply to bidders 
who wondered why he clung to the semi-
abstract: "Because I like it." 

Once a brawling, bawdy readhead 

* Besides Varley, the other surviving members 
of the original Group of Seven, all still paint-
ing, are: A. Y. Jackson, 83, of Manotick, Ont.; 
Arthur Lismer, 80, principal of the Montreal 
Museum School of Art; and Lawren Harris, 
80, of Vancouver. 

u X 



with a chip on each shoulder, Varley has 
understandably mellowed. Though his 
face seems a study in battered parchment 
and his hearing and memory are poor, 
when the right mood strikes he can paint 
day and night until he is satisfied. He 
lives with an elderly couple in a farm-
house near Toronto, paints in southern 
B.C. and Alberta each summer, plans a 
working holiday next month in Jamaica. 
"What I do now must be an advance on 
what I once did," Varley insists. "If I 'm 
not continuing and developing, then I 
ought to shut up shop. But I'll have 
another show, just wait and see." 

INDUSTRY 
Pipel ine Pitch 

"A gang of Texas buccaneers," cried 
the outraged opposition in 1956, and be-
fore John Diefenbaker was done, the 
Liberal Government came tumbling 
down. Its mistake was railroading 
through Parliament a federal loan to 
build the Trans-Canada pipeline. Now 
Trans-Canada Pipe Lines Ltd. (assets: 
$600 million) is 92.7% Canadian-owned 
and, in a less turbulent way, the shoe is 
on the other foot. Before Washington's 
Federal Power Commission, Trans-Can-
ada is fighting for permission to build a 
new $212 million natural gas pipeline 
f rom Alberta to Ontario through the 
northern U.S. 

Eastern Appetite. Trans-Canada's al-
ternative to a U.S. route would be to 
loop a new pipeline, at an estimated cost 
of $272 million, through northern On-
tario alongside the 675-mi. line that 
touched off the parliamentary fury of 
1956. Just seven years old, that 30-in. 
pipeline can no longer cope with the 
appetite of eastern industry, and the 
company has spent three years looping 
the Prairie section. With contracts in 
hand to supply an extra $1.1 billion 

V / 
worth of gas through 1991, Trans-<J./! 

ada last summer arranged to buy 3 
trillion cu. ft. in the Marten Hills area of 
northern Alberta. Naturally seeking the 
cheapest method of linking supply and 
demand, the company applied to Wash-
ington through a subsidiary, Great Lakes 
Gas Transmission Co., for permission to 
build a southern loop running 989 mi. 
f rom Emerson, Man. to Sarnia, Ont., 
starting this summer. 

To competitive U.S. companies, the 
application seemed more like a direct 
line into U.S. markets, which could tap 
into the Canadian pipeline at any point 
— a suggestion Trans-Canada took no 
pains to deny. In an eleventh-hour brief 
to the FPC, Northern Natural Gas of 
Omaha presented a different scheme. It 
would buy Alberta gas at Emerson for 
Northern 's midwestern U.S. customers, 
pipe an equivalent amount of U.S. gas 
to Sarnia, partly through existing lines, 
partly through new pipelines that would 
cost $27 million less than Trans-Can-
ada's, with a consequent saving to On-
tario and Quebec consumers. 

Northern Exposure. Appearing before 
. i . . T-n^ wee]^ Trans-Canada ac-
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A Joy To Behold 
- i l 

Of all the good things I 
might wish you for the new 
year, none seems to me better 
than wishing you a singing 
heart. 

If yours has fallen silent, 
grown weary, just walk into 
the lecture hall at the -Fine 
Arts Museum and let the 
setting take' over. 

Once more, the Children's 
classes of the M u s e u m ' s 
School of Art and - Design, 
have joined skills- and imagin-
ations and created a Christ-
mas Pageant that is as excit-
ing and inspiring as any 
exhibition you could think of. 
In the gamut of styles ancT 
techniques, visions and ex-
pressions, the children from 
four to sixteen have recreated 
the Christmas story in theme 
and variations that are a joy to 
behold. In tapestries and trip-
tychs, in modelled nativities 
and painted annunciations, in 
splendored adoration scenes 
and secular merry making, 
they have sung the joys and 
delights, which to most of us 
seem lost forever. 

Dr. Arthur Lismer who once 
more hung the show, was o:i 

- hand also. This timk, however 
not to explain methods and 
techniques, but to share our 
enthusiasm and hide a moist 
eye. Now and then his lovely 
hand would run over the 
surface of a block print, or 
gesture the movement of 
some posture, or caress a 
piece of burlap in a collage. 

"Can you imagine, that we 
started only a month ago?" 
His eyes skimmed the high 
walls. "The age of ar! is 
repeated in prototype fash-
ion in children's w o r k s . " 
"Feel the primitive quality in 
that papier mache and plaster 
relief? Straight eleventh cen-
tury!" These were the re-
marks. More would have de-
stroyed the enchantment. ' 

The same would hold true if 
we were to attempt a 'review' 
or a 'critique'. It would be like 
criticising the songs of the 
birds. You listen, you look, 
and you open your heart, that 
is all. I wish you that yours 

might be receptive and grati-
fied and that you may thus 
enter into the new year- ^ 

S t . L a u r e n t Mews I 

M o n t r e a 1 , Q u e . 

L ' J e a k l y . C i r c . 1 5 , 9 6 0 ) 

' T h u r s d a y J a n u a r y 6 , 1 9 6 6 
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YMCA m St. Laur U i e h a v e 
M e m b e f d bv YMCA officials I 

b e e n invited by J i v r u . i d i n g 
to drop m a t

f .
U l ? a d e r s of the - g | 

and chat ^ ^ S v i t i e s . ! 
up-coming o f susan : 

The «V>Ponitmcnt«f 
Campbell as A n n o u n c e d to i 
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La Voix du Lac-Sf.-Jean j* 

St. Félicien, Qué. 

January 19, 1966 

19 Page 

EXPOSITION 
DE PEINTORE 
A ARVIDA 

Jeannine Paquette-Gama-
che et Paul Lacroix sont d e s 
gradués de l ' E c o l e des 
Beaux-Arts de Québec, tan-
d i s que Owen Alexandre Cni-
co ine et Patrick Lands ley 
sont d e s gradués du Musée 
d e s Beaux-Arts de Montréal, 
de sorte que ce t te expos i t ion 
devrait permettre à tous ceux 
qui s ' in téressent à la pein-
ture de constater l e s oeuvres 
de peintres reconnus cana-
d iens r e l i é s à deux grandes 
é c o l e s des Beaux-Arts de la 
Province de Québec. 

L e comité des Arts et Mé-
t iers d'Arvida, en coopération 
a v e c la Galerie Nat ionale du 
Canada, présente jusqu'au 
23 janvier l ' expos i t ion Pein-
tres Canadiens Gamache-
Lacroix, Chico ine-Lands ley . 

L e s heures de v i s i t e s 
dans le hall d'entrée de 
l 'hôtel de v i j le d'Arvida sont 
toujours de 7 heures à 10 
heures du lundi au vendredi 
et l e s samedis et dimanches 
de 2 heures à 5 heures de 
l 'après-midi et de 7 heures 
à 10 heures du soir. 

Ottawa Journal, Ont. 

January 17, 1966 
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CONTROLLED APPROACH 

Imaginative Works 

In Crawley Exhibit 

« 
0 \ c. 

<s> 

• V 

There are 55 items listed in 
an exhibition by Caria Katznel-
son Crawley which opened at 
the Jewish' Community Centre 
Sunday and continues to Jan. 27. 

The artist, who studied at the 
San , Francisco State University 
and at the Moniixai—M«seum 
Sehool_of_£iiie_Ai'ts, expresse1; 
herself in a variety of media. 
COOL 

Much of her work is cool and 
controlled. She has an imagin-
ative approach in what could 
be termed contemporary a r t 
forms. Her color tense is ex-
cellent. 

Two large hangings — one of 
which is a backdrop and the 
other used for a door entrance 
— are prominently displayed 

It is obvious that the artist 
has a penchant for pen and ink 
drawings and pastels. A number 
of paintings, and drawings re-
flect the unusual titles selected. 
Some are in French. 

"Sprouting Growth, ' "Gone is 
Love" and " U n r e s o l v e d 
Thoughts" are interest i n g 
studies. There is a large and 
striking collage in which the 
artist uses yellows, blues and 
reds to good effect. 

This viewer was interested in 
an unfinished portrait w h i c h 

indicates a sensitivity in this 
form of artistic expression. 

Those interested in current 
trends should make it a point 
of seeing this collection. 

Mrs. Nathan Dreskin, chair-
man of the exhibition commit-
tee was on hand to introduce 
Mrs. Crawley to those viewing 
her work.—WQK. 

• 

, I ' 
with a chip on each shoulder, Varley has 
understandably mellowed. Though his 
face seems a study in battered parchment 
and his hearing and memory are poor, 
when the right mood strikes he can paint 
day and night until he is satisfied. He 
lives with an elderly couple in a farm-
house near Toronto, paints in southern 
B.C. and Alberta each summer, plans a 
working holiday next month in Jamaica. 
"What I do now must be an advance on 
what I once did," Varley insists. "If I 'm 
not continuing and developing, then I 
ought to shut up shop. But I'll have 
another show, just wa i t j i nd see."_ 
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Richard Outerbridge, 

Michael Morter, 

Marc Parizeau, 

Mme Eudice Garmaise, 

le professeur, 

Tannis Hopkins, 

et Karen Rawlings, 

quelques-uns des 

artisans de l'exposition 

de marionnettes. 

Exposition de marionnettes 
façonnées par des enfants 

Tancrède J. Marsil, presi-
dent, YM&B Advertising Art 
Ltd., announces the appoint-
ment of John S. Howlett as 
sales representative to a sel-' 

i ected group of accounts. A, 
graduate of the Montreal 
Museum of Fine. 'Arts in 

, graphic design, Mr. Howlett 
comes to this position with an 
extensive experience in the 
graphic arts field, through de-

i sign, reproduction methods, as 
well as client contact. This ap-
pointment coincides with an 

i expansion of YM&B Advertis-: 
ing Art services to its Mont-

' real clientèle. 

JOHN S. HOWLETT 

Car les marionnettes re-
présentent les personnages 
du livre de Hugh Lofting : 
" l 'Histoire du Dr Dooli t t le" 
ce médecin de vi l lage an-
glais tel lement ami fies ani-
maux qu' i l avait fa i t de sa 
maison une véri table mé-
nagerie qui avait mis tous 
les patients en fui te. 

Reconnaissants, les ani-
maux avaient appris au 
docteur le langage des bê-
tes et, de leur lointaine 
Af r ique, les singes avaient 
lancé au médecin sans 
clients, un SOS pour aller 
soigner leurs frères mala-
des de la peste. 

Les marionnettes, une 
quarantaine, sont exposées 
à la bibl iothèque de West-
mount attenant au Victoria 
Hall, jusqu'au 21 févr ier . 

Avant d'oeuvrer, les en-
fants ont lu le l ivre, choisis-

; J - h . 

La petite Tannis Hopkins, 9 ans, 

avec sa marionnette symbolisant le veau. 

Richard Outerbridge, 9 ans, jette un coup 

d'ooil sur les marionnettes exposées 

à la bibliothèque de Westmount, dans le parc| 

du même nom, mais sa main droite vous 

désigne son oeuvre personnelle : 

le personnage fantastique "Push-me, pull-you' 

tirée de l'histoire du Dr Doolittle. 

Les marionnettes à f i l ou 
à gaine peuvent réussir des 
spectacles fascinants pour 
petits et grands. Mais pour 
les enfants de la West-
mount Park School, les ma-
rionnettes les plus savantes 
sont celles qu'i ls ont façon-
nées eux-mêmes en suivant 
les cours d'art donnés une 
fois la semaine par Mme 
Eudice Garmaise, une di-
plômée de l'Ecole du Mu-

F ^ m x - A r t s — e l _ 
du cours pédagogique de 
l'Ecole des Beaux-Arts. 

C'est dire que le profes-
seur a adopté la méthode 
active en faisant participer 
ses élèves à un agrément 
bien connu des adultes : 
le théâtre. Mme Garmaise 
avait même organisé en 
janvier, un court spectacle 
pour permettre aux enfants 
qu i ont de 9 à 11 ans, de 
faire valoir leurs talents 
comme meneurs de jeu. 

sant ensuite un caractère à 
symboliser. Les têtes faites 
de bran de scie mêlé à de 
la pâte et à l'eau ont été 
modelées, peinturées par 
les garçons et les fi l lettes 
de la classe qui ont égale-
ment dessiné et cousu les 
costumes. 

Et l 'on reconnaît aisé-
ment dans les "petites fa-
ces", le perroquet, le hibou, 

- l e pigeon, le cheval, Jip le 
chien, le lapin, le mouton 
et l 'agneau, Chi-Chi le sin-
ge, le requin, l 'écureuil et 
le canari, etc. . . . Dans tous 
les visages on retrouve 
vraiment un caractère puis-
que les enfants, devant une 
f ict ion, sont bien sensibili-
sés aux sentiments ; une 
fois de plus, on se rend 

compte de cette vérité que 
dans chaque visage d'hom-
me, il y a un peu d 'un 
certain animal. 

Les cours que dir ige 
Mme Garmaise ne font pas 
partie du programme sco-
la i re ; ils sont patronnés 
par l'Association des pa-
rents-maîtres de Westmount 
"et les enfants qui les sui-
vent travai l lent dans l'en-
thousiasme. Ils n'ont pas 
l ' impression de sacrifier le 
temps des jeux même si les 
cours ont lieu entre 3 h. 30 
et 5 h., après la classe. Pour 
eux, c'est un honneur et une 
joie . . . " 

Cette init iation à l'art ap-
pelle parfois une visite à 
l 'Orpheum ou au Théâtre du 
N o u v e a u - M o n d e , aux ate-

liers ou au spectacle même, 
si ce dernier se prête aux 
enfants. 

L'appui des p a r e n t s se 
manifeste plus que par un 
encouragement v e r b a l car 
plusieurs viennent d o n n e r 
un coup de main au profes-
seur pour surveil ler, aider 
les enfants au travail, nous 
di t Mme Garmaise qui avoue 
préférer l 'enseignement au 
plaisir de peindre, ce qu'elle 
continue de faire dans son 
propre atelier, à l'occasion. 

"En plus d'encourager le 
talent créateur chez les en-
fants, ces cours les famil ia-
risent avec des distractions 
d'adulte, le théâtre," ajoute 
le professeur, "et ceci con-
tr ibue à les acheminer plus 
sûrement vers la maturi té." 
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The odd - shaped draw ng 
had the black and w h i t e 
markings of a Hoistein dairy 
animal. Aunt Barbara, w h o 
had grown up on a farm, 
nodded her approval: 

"Very observant of a city-
raised boy . . ." 

Seven - year - old Frank, a 
small whirlwind of activity, 
was cutting, fitting and attach-
ing the paper parts of a large 
cow to an extensive m u r a l , 
that would toe a farm scene 
when each child had c o m -
pleted his section. 

Frank, his brother Johnny, 
nine, and two sisters, Anne, 
11, and Paula, three and one-
half years, were v i s i t i n g 
Expo '67 in Montreal with 
their Aunt Barbara. 

Earlier that morning, she 
had registered them in the 
special classes being held in 
the Children's Creative Centre 
of the Canadian Government 
Pavilion. 

It was "first come, f i r s t 
served," and Frank, with 
about 25 other children, found 
himself in an art s t u d i o, 
surrounded by amazing quan-
tities of clay, in'k, wire, paper, 
paint and glue. 

Paula, her tiny ponytail a-
whirl, was discovering nursery 
school just as full of surprises. 

Her aunt hesitated outside 
the one-way viewing glass to 
watch her. 

As Paula flitted from build-
ing blocks to doll h o u s e ; 
climbed up a play jungle; 
swung down to peek through 
a microscope; poked a finger 
into the aquarium and with-
drew it quickly to turn her 
attention to a live insect 
collection — her aunt couldn't 
help smiling. 

Paula stopped to listen to 
a story. 

The o p e n i n g notes of a 
x y l o p h o n e drew Aunt 
Barbara's attention to the 
music room, where an ener-
getic Johnny was swingi n g 
small Orff-type hammers. 

The sounds carried clearly 
through the speaker system 
that gave families a chance 
to hear as well as observe 
the classes. 

Anne's drama group next 
door was improvising in pan-
tomime. As !her aunt glanced 
that way, she saw an absorbed 
circle of children swaying in 
imitation of (the microphones 
informed her) "small, knurled 
fruit trees, shaking t h e i r 
leaves in the wind." 
NO FEE 

Mrs. H. P. (Polly) Hill, of 
Ottawa, project director of 
the Centre, estimates that 570 
children per day will pass 
through its doors during Expo 
'67. 

Mrs. Hill, who has over 20 
years experience in the edu-
cational field and is the author 
of six films on normal child 
development, said the Centre 
will form one of the major 
exhibits at the C a n a d i a n 
Pavilion: 

"No fee for classes will be 
charged. Their purpose is to 
demonstrate to parents and 
educators methods of teaching 
that s t i m u l a t e creative 
imagination in young people 
between the ages of three 
and 11." 

L e s s o n s are introductory 
only, she added, and are in-

{tended to spark a future in-

Creative Centre, a Children's Wonderland at 
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THROUGH THE MAGIC OF TRICK PHOTOGRAPHY 1967 IS NOW! 
The 11 -acre Canadian Government Pavilion is seen against the 

Montreal skyline much as it ; will look after the April 29, 1967, open-
ing of Expo '67. In the foreground, in front of the large glass-leaf 

maple tree, is the Children's Creative Centre, a unique adventure into 
a child's world. 

terest in nursery school, art, 
music and drama. 

While waiting for their 50-
minute class to begin or for 
parents to call for them, chil-
dren can play in the adjoin-
ing play area, Mrs. Hill said. 

Crowded into 120 by 60 feet 
of space will be pine trees, 
hills and natural obstacles, 
such as a log to crawl 
through a barkless tree for 
climbing, a cave shining with 
rhinestone treasures, and a 
shallow stream where young 
prospectors can pan for gold. 

Special adventure spots 
planned are a tree - house 
equipped with telescope a n d 
rope ladder; and a dock area 
where children can watch 
boats on the St. Lawrence 
through telescopes. 

For shade or shelter from 
a rain shower, parts of the 
playground will be covered, 
she added. Short children's 
movies will be projected on 

the walls, and a part of the 
wall itself will be "optical." 
OPTICAL WALL 

Mrs. Hill described t h e 
optical art wall, designed by 
Gordon Smith of Vancouver, 
as a place where a child can 
change both lighting effects 
and patterns by manipulating 
light switches and various-
shaped magnetized pieces. 

Mr. Smith has also designed 
four musical, free-stand i n g 
screens that can be played. 
These include a screen of bell 
tones, one of drums, one that 
plays a xylophone, and one 
with strings. 

The screens are being test-
ed by the Music Department, 
University of British Colum-
bia, to make sure they are in 
tune before installation in the 
play area later this year. 

The result of suggestions 
given by over 50 consulting 
experts, the Centre incorpor-

ates ideas which Mrs. H i l l 
predicts wili become part of 
every city playground. 
'NATURAL' HILLS 

Mounds and hills in play-
g r o u n d s instead of "un-
natural" flat asphalt, s h e 
pointed out, are proving suc-
cessful in Montreal, w h e r e 
these "hills" are s k i i n g 
places in winter. The play-
ground, which includes a sep-
arate hedged-off section for 
pre - school children, w a s 
created by l a n d s c a p e 
architect, Mrs. Cornelia Hahn 
Oberlander, of Vancouver. 

Mr. Rod Robbie is the archi-
tect who designed the Centre 
itself. 

"The Centre will be a boon 
to parents, and a happy ex-
perience for those too young 
to get much out of the exhibi-
tion, but it is not a b a b y-
sitt'ng service," Mrs. H i 
added. 

The Centre will be open 
seven days a week from 10 
a.m. until six p.m. during the 
six-month exhibition. 

No language difficulties are 
anticipated by Mrs. Hill. In-
structors and playground 
supervisors have many years 
of experience teaching skills 
to y o u n g people through 
illustration and mime. 

One of these t e a c h e r s 
is Miss Audrey Taylor, head 
instructor of the J u nio r 
Division, Montreal Museum of 
Fine Art. * > 

Auntie Babs, look! I found 
real gold!" Frank held out 
some glittering pebbles of 
fool's gold. 

"He sat in the crerk," said 
Johnny. 

"I 'm all dry now! A n n e 
sailed in a real boat. I built 
a fort. Johnny climbed the 
commando net . . . " F r a n k 
paused for breath. J o h n n y 
continued: 

"There was a genu'ne cave, 
Auntie Babs, with sta . . . 
sta—" 

"Stalagmites and stalag-
tites," prompted Anne. 

"I saw a bunny 'n a tortle," 
interjected Paula. 

"And a funny r o u n d 
mattress that tips you over," 
continued Johnny. 

"I made delichoose m u d 
cookies," enthused Paula. 

"But what a b o u t your 
classes?" queried Aunt Barb-
ara. "Were they fun?" 

A chorus of enthusiastic 
shcuts caused her to cover her 
ears and sink to a near-by 
park bench. 

As Aunt Barbara l o o k e d 
over the streaked faces and 
grimy hands of her charges, 
she thanked the wisdom of 
their mother for dressing them 
in everyday play clothes. 

Creative activity, after all, 
was as d rt begriming as any 
other childhood pursuit. 

Une démonstration de pein-
ture et des visites guidées sont 
au programme des événements 
spéciaux du Musée des Beaux-
Arts de Montréal au cours de 
cetfe semaine. Dans le cadre 
de la série "Artistes à l'oeu-
vre", une séance organisée par 
l'Ecole d'art du musée sera 
présentée ce soir à 20h. dans 
la salle de conférences. 
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SHERBROOKE — Progress 

By R. J. CHILDERHOSE 

tries automation would dis-
place everyone. 

It didn't happen. The com-
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TWENTY YEARS AGO 

(From Record of Saturday, 

February 24, 1946) 

S H E R B R O O K E — It 
was a j o l l y band of 
j u v e n i l e s that gather-
ed in St. Patrick's Church 
Hall in eager anticipation of 
a sleigh drive, many of them 
long prior to the appointed 
hour. 

Six double teams were in 
waiting and these were am-
ply filled with merrymakers. 
Rev. Brother Joseph of St. 
Patrick's Academy, J o h n 
Campbell, Jack Hawkins, Ke-
ville Doherty, Leslie Hayes, 
Vernon M u r p h y , Leonard 
Giroux and Maurice Hudon 
kindly consented to go along 
on the drive to supervise the 
many teams. After the drive 
the youthful band returned 
for a baked bean s u p p e r 
served by the ladies of the 
parish. 

FIFTEEN YEARS AGO 

(From Record of Saturday, 
February 24, 1951) 

r ; - .: » .- r - .A.. %.. 
"If we did nothing, in a 

years we would have the same 
problems as Latin America has. 

"The idea has taken hold in 
American financial circles that 
the way to take care of the 
United States' favorable balance 
of trade with France is to ex-
port capital. This is a policy 
whereby we could become a me-
dium-developed country in the 
future. 
EXPLAINS ATTITUDE 

"This explains our attitude on 
gold. We don't want to take 
America's gold, we just want to 
stop the overabund a n c e of 
American capital in France." 

All of the estimated $1,500,-
000,000 U.S. i n v e s t ment in 
F r a n c e is not unwelcome. 
Chambrun cited the large opera-
tion of International Business 
Machines as an example. 

"IBM does a lot of research 
here," he said, "and in all it 
helps raise the general technol-
ogical level of French industry." 

Chambrun is a member of the 
opposition Mouvement Republi-

ance 
modest surplus, 
ister said, "the structure 

exterior commerce is not very 
good. It would be better to have 
a sound structure with a trade 
deficit. 

"The principal weakness in 
the structure is agriculture, 
which for us is a grave social 
problem." 

P E R C E N T A G E HIGH 

About 20 per cent of the 
French labor force is engaged 
in agriculture, compared with 
seven per cent in the United 
States and about 10 per cent in 
Germany. 

The subsidies paid to bolster 
farm income, agriculture, form 

TALKS Rt 
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Paints by choice, teaches ar t for money 
i * t 

Greg Curnoe, a young pro-
fessional a r t i s t who's a l -
ready made the big t ime and 
is still on the way up, teaches 
the Saturday morning a r t 
c l a s ses here because he likes 
working with kids. 

" I ' v e taught at the Uni-
vers i ty Settlement for under-
prlvlledged children In To-
ronto, the Ar t i s t ' s Workshop 
and Board of Education chil-

d r e n ' s c lasses in London. 
" I ' ve also taught adults 

but I don't like that as much . " 
Greg ' s been coming here 

f rom London every Saturday 
since the end of November. 
The only lull was over the 
Chr i s tmas — New Years 
holiday. 

But teaching a r t Isn't 
Greg ' s t rue bread and butter . 
He ' s an ar t i s t and a success -

ful one so f a r . 
His long m o u s t a c h e 

br i s t l es If anyone dare ask 
about his s inceri ty in a r t . 

"Of course I 'm s incere 
about it. But this is no field 

to make money In. I paint 
v o l u n t a r i l y — purely by 

I cho ice . " 
The sincerity s e e m s to 

have paid off too. He has a 
one-man show in Vancouver 
now that ' l l be moving to 
Edmonton and possibly St. 
Johns New Brunswick. 

He has paintings in the 
V a n c o u v e r Art Gallery, 

Regina Art Gallery, Toronto 
Art Gallery and the Montreal 
Museum of Fine Arts . 

One of his paintings in the 
Vancouver show Is rigged 
with e lectr ic lights that flash 
on and off. 

His media a re plywood 
and oils , sometimes poly-
ethylene sheets , aluminum, 

ruouei atAiii^o 
t imes a little writing. 

"Mos t of my work is too 
strong for smal le r cent res . 
But people a re always in te r -
ested. 

"My work pretty well r e -
f lects my life. Nothing par t i -
cularly sad, just a l ife. 

" T h e hardest thing I found 
was supporting myself when 
I s tar ted up . " 

And in star t ing up, he got 
pret ty well known for many 
things. 

Like a weekly magazine 
he publishes in London. Or 
the way he hammers into the 
jam sess ions held at a likely 
London night spot — all the 
musicians do it. 

And the more he does, the 
bigger he gets. 

He rushes back to London 
Saturday af ter the ar t c lasses 
to film a movie, so he said. 

As it turned out, someone 
was filming one of him for 
a television show. 

By now, he ' s out in Van-
couver, tending his 15 paint-
ings in that one man show. 
He cal ls it a " m e e t the 
a r t i s t " type session. 

GORE BAY, O N T . 
Recorder 
W 1 ,900 

FEB 2 4 1966 

Prime Minister 
To Present 
Awards .. 

r i / j - V / M 
The Hon. Lester B. Pearson will 

be in Espanola on April 2nd for 
the 1966 Quonta Drama Festival. 

'As Honorary -Patron of the Festi-
I val, be will present awards and 
; trophies to the actors, directors 
and designers cjiosen by the ad-
judicator. 

The name of the adjudicator for 
the 1966 Quonta Drama Festival, 
to be held in Espanola in jMarch, 
has -been released. It is tyadame 
Jeanine Beaubien, wife 
Vice-president of the Alijminum 
Company of Canada, and mother 
of four children. 

Madame Beaubien began studies 

Later, in Montreal, she appear-
ed on TV and on stage, in films 
for the National Film Board and in 
"Operation Manhunt" for 20th L 
Century-Fox. She is founder a n d f f 
director of "La Poudriere" on St. 
Helen's Island, and has supervised 
78 productions there since 1958. 
She has appeared in both French j! 
and English language productions, j 
She has translated and recorded II 
childrens' stories for Columbia 
records, and performed these with!1 

the Montreal Symphony. In 1964/5 Monreal. At the Montreal Museum 

m 
BY ALEX MOGELON 

I/IA&AcÀ U ^ 

file under 'artist' 
NAME Stanley Lewis, sculptor, printmaker. 

BACKGROUND : 
Born in Montreal in 1930, Stanley 
Lewis is an Honour Diploma gradu-
ate in sculpture and graphic design 
of the School of Art, Montreal Mu-
seum of Fine Arts. He continued his 
studies for three years at the Instituto 
Allende at San Miguel, Mexico, on 
full scholarship f rom the Canada 
Foundation and the Institute itself, 
and in 1956 was the recipient of a 
$3,000 grant f rom the Elizabeth T. 
Greenshlelds Memorial Foundat ion 
(an award which was renewed in 
1956 and again in 195; by the 
Greenshields Foundation) for studies 
in Florence, Italy. Returning to 
Montreal, he served as technical 
advisor to Irving Stone for the Mi-
chelangelo biography "The Agony 
and the Ecstasy" and taught sculp-
ture at the School of Art and Design 
of the Montreal Museum of Fine 
Arts and the Y M / Y W H A from 1961 
to 1963. In the Fall of 1963, he 
received a grant f rom the Canadian 
Jewish Congress for one year's work 
and study in Israel, where he con-
ceived and perfected the first mul-
tiple colour stone-cut prints. He 
returned to Israel for a ten-month 
period in 1965. 

Montreal, 
Tel Aviv. 

Mexico City and in 

CAN BE SEEN : 
In Montreal — The Art Den, 

2170 Crescent Street. 
In Toronto — Galery Dresdnere, 

130 Bloor St. W. 

PRICES : 
Sculpture — f rom $250. to $900. 
Multi-colour stone-cut prints — 

$60. 
Stone-cut and wood-cut scrolls — 

$100. to $200. 

drama with Camille Bernard at j she was appointed official narrator Fine Arts she has taken courses 
the age of seven, and also studied 
the piano for eight years and bal-
1 et for six years. In 1942 she 
founded the "Société Drariatique 
d'Arviida". Between 1945/8 s |e was 
active with Quebec Cifrj Art 
Theatre as a performer, and also 
conducted an English la-lguage 
program on radio in Quebec. 

Matinee Symphonique" ! p a i n t i n g with Marlon Scott, Lis 
•Montreal Symphony Or - ' m e r > De Tonnancourt and Weber. 

She has been guest speaker at 
many service clubs and for Wo-
men's Canadian Clubs in Quebec. 
She is the first Canadian woman 
to have been awarded the Fellow-
ship of the Royal Society of Arts 
(London, England). 

for the 
with the 
chest ra. 

Madame Beaubien had studied 
theatre with Jean Doat and Elea-
nor Stuart, voice with Lucie de 
Vienne Blanc and Anna Malen-
fant, foreign literature and art 
appreceiation at the University of 

; . . . . . . . - . : . . >,. . 

1 

1 

EXHIBITS : 
Lewis has had a dozen one-man 

shows of sculpture and stone-cut (as 
well as wood-cut) prints in as many 
years, at a number of galleries in 

PHILOSOPHY : 
"From the moment of birth to 

death, life follows a linear course. 
In each work I seek to cut all linear 
forms of expression as in music and 
literature. During the evolution of a 
work, my great concern is the 
human condition as it finds its reso-
nance to the surrounding space. 
Through total projection with the 
finished creation, one abandons the 
time-progression element for a state 
of consciousness that knows neither 
a beginning nor ending. For me, a 
successful work derives its life-blood 
f rom its self-contained struggle to 
perpetuate complete human aware-
ness." 

- .. . , — r . i ' !.,. -I. . . . . •.... v 
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Festival Nommée juge au 
d'art dramatique de l'Est 

y V N.D.G. Arts and Letters Festival 

QUEBEC (PC) — Un porte- siège national du Festival, à 
parole du Festival d'art drama- Ottawa, prise iÙy a une dizaine 
tique du Canada, M. Louis For- de jours. 
tin, a annoncé aujourd'hui à Mme Beaubien, directrice-fon-

huit ans et le ballet, six ans. 
Par la suite, elle a suivi des 

cours de littérature étrangère et 
de critique d'art à l'université 

Three art scholarships granted 
T h r e e a r t s c h o l a r s h i p s a r e b e i n g p r e s e n t e d to y o u n g a r t i s t s who d id e x c e p - , J Montser- mount, ^ e c o n d ; j 

j H t i o n a l l y well in the recent N.D.G. Arts and Letters fes t iva l contest, u was 
Brzezinski, St. Monica's second: I Karen Kelly of Marymount, hon-

a n n o u n c e d t h i s w e e k . June Pauley, Villa Maria, Rhona j orable mentions. 
. ' j Mor i l l o M o n t s e r r a t of Vil la Mar i a C o n v e n t will r e c e i v e t h e M o n t r e a l M u s e u m Nayman, Jewish People's Schools. ! # Grade 10: Susan Cheifct/., 

" " o f F i n e A r t s A w a r d f o r t h e j u n i o r s e c t i o n , g r a d e s 1 t o 7. S h e l l e y Lup i i o l W e s t Hi l l Caria Medek. St. Malachy's, lion- wagar High, first; Judith Mary 
3 H i g h Schôol (see f e a t u r e s to ry e l s e w h e r e i n t h i s ed i t ion) wi l l g e t a s imi l a r a w a r d f o r orable mentions. | M a „ n , Marymount. « ^ h -

o . - . A r i r a n p / : , 
tin, a annonce d u j u u i u i . u , « ranie r > e a u u i c i . , M n n t r é n l et de peinture au 
Québec, la nomination de Mme d a t r ice du Théâtre international ^ M o n t i j a l ^ t de ^ i 
Jeanine Beaubien comme juge d e Montréal, installé dans une Musee d e s j e a u x a r t s de i 
du Festival d'art dramatique du poudrière historique, aménagée rtanrie 
Canada, région de l'est, qui e n théâtre sur l'île Sainte-Hé- Manee â M. Lauae 

i:— a. ^i, 17 hion pnnmrr bien, nomme Q aildlles aura lieu à Chicoutimi du 17 jène, est une figure bien connue 
au 20 mars prochains. dans les domaines artistiques rea 

. . . i au Canada. 
M. Fortin a prec.se que la i n c 0 ^ g s u p e r v i s é l 

P. Beau-
de Mont- j1 ' 

ils ont quatre enfants: ! j j 
Claude, Jeanine, André et Luc. | 

the senior section, grades 8 1.o 11. 
' An additional award went t o * — : j ^ . 

Mary Lou Alland of Montreal melpfcnning, lona, first: Robert Ginewald, St. Malachy's second: 
West High. She will study with Higden, St. Ignatius, and Patri-1 Annette Hurum and Jacqueline 
R. Trujillo, 52 Academy road, cia Ann Williamson. St. Augus -1 0 p ( t a m o f I o n a a n c l Si,aron 

i k . . I . . 1. \ 1 . . I . . . t I . . n V- f / \ t « r n n r t r t f l 

nomination de Mme Beaubien Depuis 1958 
faisait suite à une décision du les Productions 

théâtrales de 

— — ~ ~ ffl dans plusieurs de celles-ci. 
% | Possédant également u n e 

• " > • * * c t-, 'trfl 

— 
• ; . - ' 4 
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t« 

vaste expérience dans le ci-
néma, ayant notamment tra-
vaillé pour l'Office National du 
Film, elle a été la première 
Canadienne à être invitée à de-
venir membre de la Royal So-
ciety of Arts (LONDRES). 

Pour le compte de la Colum-
bia Records, elle a traduit et 
endisqué des histoires enfan-
tines et joué ces pièces avec 
l ' o r c h e s t r e symphonique de 
Montréal et celle de Québec. 

Mme Beaubien entreprit des 
études dramatiques à l'âge de 

J f I V / V U l U i U g O ^ v - i «_. vv.» v B n * f 

and Mrs . JUQaly , correspond- sept ans. 
— E l l e a étudié le piano durant ! 

« Grade 1 : Ralph Mackay, tine's, tied for second. 
Kensington School, first: Con- 9 Grade 3: Billy Slitt. 

D stance Burns, St. Ignatius, sec-
ond: Randall Rolling, Kensington, 
and Catherine Allen, lona, honor-

•M!•> • i able mentions. 
Westmount. 

Other winners in the contest 
were : 

Ken-
sington, first; Vicki Jean Mills, 
also of Kensington, second: 
Linda Moran, St. Augustine's, 
Jennifer Millar, Montreal West 
High, David Macs, Iona, honor-
able mentions. 

# Grade 4: Claude dc Mar-
Grade 2: Joachim Schim- gerie. Villa Maria, first; Ralph 

| Marie Lebendz, Hillcrest, first; 
Helen Groman, Sir Arthur Currie, 
second: Louise Paiuchaud, Villa 
Maria, and Peter Laflamme, 
Daniel O'Connell. honorable men-

Cohen, Royalvalo, honorable men- tions. 
Hons • Grade 8: Marlene Proulx, 

5: Michele Belisle, St. Malachy's. first; Patricia Ann 

second; 

• Grade 7: Jacqueline Hose j Susan McCallum, Villa Maria 

• Grade 
Villa Maria, first; Ian Suther-
land, St. Malachy's, second; 
Christine Boltz, Van Home, Cel-
ine Laporte of Ville Maria. Dena 
Rasscnti of St. Monica's, honor-
able mentions. 

Murphy. Villa Maria 
Ian Craig Dash, Lower Canada 
College. Patricia Ann Murphy, 
honorable mentions. 

• Grade 9: Shelley Lupu, West 
Hill, first; Deborah Thoun, Mary-

and Dora Tahyhe, Marymount, 
honorable mentions. 

• Grade 11: Mary Lou Allan. 
Montreal West High, first; Susan 
Cheifetz. Wagar, second: L.vnel-
len Wornell, Montreal West High, 
honorable mention. 

Final session of the Arts and 
second; | Letters Festival will be held on 

March 19 at the N.D.G. Commun-
ity Centre, Decarie and Cote St. 
Antoine road, at which select ' 
winners will perform and top j 
contestants will receive trophies. 

Bridgetown Monitor, 

March 23, 1966 

N.S. 

| 

i n ^ f l ^ j p t a r y . ̂  

Art Exhibit 
At Macdonald 

f , U y fr * f • . ... 
An exhibition of paintings 

by Dawn MeRae Strathy is 
currently being exhibited in 
the foyer of Stewart Hall, 
Macdonald -College. It, will 
remain until March II . 

The artist was born in La-
chine and studied at the 
Montreal Museum of Fine 
Arts and Sir George>Williams 
College as well as in the 
Maritime and Western prov-
inces and in Europe. She now 
lives in Belleville, Ont. 

ARTIST STAGES EXHIBITION 
More / / thap 50 canvases by 

Jeraltf^ jppicer were shown 
M a r c r ) l 9 t h at the RCAF Assoc-
iation quarters a t Carling Avenue 
and Sherwood Drive. The gifted 

| artist, a native of Bridgetown, 
Nova Scotia, came to Ottawa nine 
years ago. * v / 

This was the largest of his one-
man shows. 

He received his training un-
der Arthur Lismer at the Mont-
real School of F jn P Art.»; at the 
Doon School and at Upper Can-
ada Academy. He has been a 
pupil of Carl Schaeffer. 

^ L I R I I I ? 
/ r • 
M 

ments of the work-°xs and t ! l e 

sea in the background. Comjng 
closer to home, he shows sea-
gulls topping the waters of tke 
restless Bay of Fundy. 

There was much delicacy in 
a tempera and watercolor d | - | j | | 
picting the ocean floor a t one 
of his ports of call in the Wes 
Indies. 

The showing was a complete 
success and several hundred peiM 
sons attended the function. 

Jerald Spicer is a son of Mr. and 
Mrs. R. C. Spicer of Bridgetowr [j •• 
East:- — <Ofet«wft.-4am«ial) j, 
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MONTREAL QUE. 
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D e r h i E R E H e u r e 

L e P e t i t J o u r n a l , M o n t r e a l ^ -

Q u e b e c , M a r c h 2 7 , 1 9 6 6 ^ 

C; 

(Pourvu 
idéal )T 

que le 
. . . UU { J . l l t 

temps soit 

étudiants de E e o ^ o 
des Beaux-Ai^s « à 3 h > 

aura lieu directeur 
sous la P r e s l ^ e n C ^ Lismer. 
d e racole, M- ^ r i r a V e x . ^ 

expositions 
Musée des B e a u x - A r t s de 

Montréal U379 ouest, rue Sher-
brooke: tél. 842-8091). — Expo-
sition annuelle des élèves de 
l'Ecole du Musée des Beaux-
Arts de Montréal. Jusqu'au 1er 
avril. Ouvert de 1 h. à 6 h. 

Vie Art 
MONTREAL MUSEUM OF FINE 

ARTS, 1379 Sherbrooke St. W. 
Mon., closed; Tues., 10-5; Wed., 
10-10; Thurs.-Sat., 10-5; Sun., 
2-5. 
School of Art and Design, ends 
today. 
Children's Art April 5-9. 
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The "Point" Club 
The Women's Auxiliary of 

the Point St. Charles Boys' & 
Girls' Club are sponsoring an 
evening with Standard Brands 
entitled "Daily Bread and a 
Balanced Diet" Monday even-

! ing, April 18. Call club office 
for more information. 

An expanded arts and crafts 
program for boys has been or-
ganized by Robert McWilliams ! 
New and exciting activities are j 
being introduced regularly. 

Miss Maureen Reuben, a stu-
dent of the Montreal Museum 1 

of Fine Arts, ha's been appoint-
ed Arts L Crafts instructress 
in the Girls' Work Department : 

of the "Point" Club. Classes in \ 

puppetry, clay modelling, art 
work, creative crafts, art wood-
craft and mural making are be-
ing set up until the summer 
months of July and August at 
which time Miss Reuben will 
conduct summer crafts. 

R 
By J o y c e Plus 
t i o <r invités 

;
 ^ - J l 

Deux artistes canadien 
à l'honneur à l'étrange 

Les artistes canadiens con-, 
tinuent a rehausser le prestige I 
du Canada à l'étranger. Deux, 
artistes, Alma Duncan et Jan 

J Menses, viennent de gagner des | 
prix dans des expositions inter-
nationales. Ils ont obtenu des 
"prix d'achat" à la IXe Expo-
sition internationale de dessins 
et de gravures qui s'est ouverte, 
le 8 avril dernier, à Lugano 
(Suisse'. 
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de 30 pays avaient été 
par les organisateurs de 

Lugano à participer à cette ex-
position, chaque pays pouvant 
se faire représenter par trois ar-
tistes qui n'avaient jamais ex-
posé en cet endroit. Dix prix 
ont été attribués, un premier 
prix et neuf autres récompen- S _ 
ses d'une valeur équivalente. 

L i «., 
L'artiste Alma Duncan a mé- L 

. rité l'un de ces neufs prix pour ! J r - " 
è» son dessin au crayon Conté, le | fc* «j 

"Numéro 42 de la série des . . ^ 
Femmes" et l'artiste Jan Men- ; ' 
ses a aussi remporté l'un de \ W ' 
ces prix pour son dessin à l'en- i ft* 
ere et à la détrempe, le "Numé- i ) 
ro 91 de la série Klippoth". Les 
dessins resteront dans la collec- ! Ip* 
tion du Musée Caceia à la Villa i 
Ciani. 

• Ajftist Impress With Local Talent 

Montreal Star, Que. 

May 16, 1966 

Montreal days 
and nights 

BY BRUCE TAYLOR 

Canada's ar t world may be hearing a lot more one of 
these days about Jacqueline Labendz, a 12-year-old Hillcrest 
School student who'll show some of her paintings tomorrow on 
Channel 6's Tween Set. She won a Montreal Museym of Fine 
Arts Children's scholarship at eight, and a first prize recently 
at the Notre Dame de Grace Arts and Letters Festival . • 

r*< 

Le Canada se trouve grande- f 
ment honoré par ces deux ar- : 

tistes qui ajoutent de nouvelles f 
' récompenses à la liste déjà lon-

gue de celles qui ont été attri-
buées à des Canadiens aux pré-
cédentes expositions tenues à 

• Lugano et dans les principaux 
I centres artistiques du monde. 

On trouve déjà dans la collec-
; tion permanente de la Galerie 
j nationale du Canada quatre 
i oeuvres de l'artiste Aima Dun-
' can qui expose aussi à la Gale-

rie d'Arts d'Hamilton et à celle 
de London (Ontario.) Née à Pa-
ris (Ontario), elle a poursuivi 
ses études en 1942 jm_Musùe 
des Beaux-Arts de Montréal El-
le a remporté encore un certain 
nombre d'autres récompenses 
depuis New-York en 1942 jus-
qu'au President Award, qui lui 
a été décerné en 1964, à l'occa-
sion de la Quatrième Exposi-

-V-. W tion annuelle de Rodman Hall. 

Jan Menses est né à Amster-
«h**», dam en 1933. Parmi les nom-

breuses récompenses qu'il a mé-
ritées, citons la mention hono-

>— rable reçue à Winnipeg en 1962, : 
les cinq premiers prix décer-

j nés à l'occasion du Concours 
National d'Arts de la ville de 
Québec, entre 1960 et 1964, et le p 

Grand prix de la section des 
arts graphiques de Concours ar-
tistique de la province de Qué-

» - • i bec. 

• • 

" T h i s town has more a r t -
i s t s for a place this s ize 
than anywhere I have ever 
b e e n " , c o m m e n t e d Mr. J . 
Hardman to The T imes last 
week during a painting work-
shop he held at the Studio 
Workshop in Third Avenue. 

"What is more you have 
some rea l profess ionals here 
and Williams Lake should be 
proud to have such talented 
people in i ts m i d s t " , he s ta t -
ed. 

The ar t i s t has been paint-
ing for 25 yea r s and has just 
received a $5,000 C a n a d a 
Council group which will take 
him away f rom his teaching job 
for about a year . 

Mr . Hardman will be se t -
ting up a studio in Toronto for 
both paintings and sculpture. 

He has a Fine Arts degree 
f rom Western Washington and 
also a B.A. in Art Education 
f rom UBC. 

During the workshop the 
a r t i s t met Mrs . Merr i l l Peck, 
also an a r t i s t , f rom Montreal. 
Mrs . Peck was staying with 
local, talented painter Mrs . 
Vivien Cowan. 

She has studied with Bech-
mann of New York, the Mon-
t r ea l Museum of Fine Ar ts , 
Hei man Ifciuiltcft of Montreal 
and the Institute Allende in 
Mexico. 

Mrs . Peck ' s paintings and 
drawings a r e represented in 
collections a c r o s s Canada and 
she has exhibited In the Royal 
Canadian Academy, the Mon-
t r e a l Spring Exhibition and the 
Art Gallery in Hamilton. 

Mr . Hardman, who had about 
15 pupils at his workshop here , 
i s a native of New Westmin-
s t e r . 

TWO A R T I S T S COMPARE 
NOTES. Mr. J . Hardman of 
Vancouver who staged well 
attended ar t c lasses in Wil-
l i ams Lake last week is seen 
acting as cr i t ic for Montreal 
a r t i s t Mrs . Merr i l l Peck who 
has been current ly staying 
with local ar t i s t Mrs . Vivien 
Cowan. 
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Montreal Gazette, Que. 

June 2, 1966 

Arfist's Main Talents 
Combined In Work 

Getting up on the wrong 
side of bed can be a disaster 
for N a i d u Chambers, art 
teacher at the 5-A Annex, a 
school connected with the 
psychiatric ward of the Mont-
real Children's Hospital. 

"You can't be moody, you 
have to be very,, v e r y 
patient," she said in an inter-
view. The children in her 
classes are all emotionally 
disturbed, and Miss Chambers 
finds that she constantly has 
to adapt her methods to fit 
their emotional state. 

"Some days it 's almost like 
a recess period for them. If 
they're restless, you don't try 
to control them too much." 
Hc;r painting and handicraft 
classes have no structured 

SHERBROOKE, QUE. j / U i L 
LA TRIBUNE 
D (M-F) 4 5 , 3 0 0 
(S) 4 6 , 3 0 0 J ^ . 
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NAIDU CHAMBERS 

plan, and the day's routine 
depends on how the children 
feel. 

For Miss Chambers, who is 
22^ the job is an ideal com-
bination of her two interests 
— children and art . She 
studied art at the Ecole des 
Beaux Arts and the Montreal 
Museum of Fine Arts and has 
worked at summer camps, 
but starting work at the annex 
two years ago was her first 
experience w i t h disturbed 
children. 

She didn't find it difficult to 
adapt to her new pupils, 
however, since lier mother 
works at the annex, and she 
had read some of the files. 

Her 30 pupils call her Miss 
Naidu to distinguish her from 
her m o t h e r , Dr. Juanita 

Chambers, who is assistant p 
executive d i r e c t o r of the jy^; 
Annex. Miss Chambers find ! 
that the children, who range » 
in age from seven to 13, M 
express their emotions clearly 
in their work. ! 

"Some of them usé only 1 
very dark, depressed colors, 
blacks and browns. We try to jjg , 
interest t h e m in brighter ! * 
colors to bring them out of !" 
the depression. 

"Others do very simple 
drawings, which show that ; : 
they have no concept of 
form." 

Teaches Co-ordination 
Expression of emotion is the i? 

primary p u r p o s e of the !( 
classes, but Miss Chambers . 
also teaches handicrafts so jflj! 
that poorly coordinated chil-
dren can learn to use their | • 
hands. 

Although she enjoys her 
work and loves the children, 
she doesn't plan to teach 
permanently. 

"There are so many things 
1 do that it 's hard to pick, but 
I think I 'd like to go into 
entertainment." 

She acts and dances, and is 
currently working on a role in 
this week's Negro Theatre 
Arts Club production of Cops 
and Robbers, a play by Win-
ston Franco, a West Indian 
living in Montreal. This is her 
third play with the group, and 
she thinks it will be very 
successful. 

Satirical Role 
"It 's satirical. We're all 

prisoners, and we don't know 
why we're in prison. We're • 
members of t h e Oriental I 
Music Club. They keep taking S 
us out one by one and r 
executing us. 

"I t ' s quite thriUing — I ^ 
have the only female role — , 
with all those men." 

In addition to acting and 
dancing, she does fashion 
illustrating, paints, m a k e s 
jewelry, and is taking voice j 
lessons in case she- does go 
into entertainment. 

She would like to design a 
collection of summer jewelry! 
for Expo '67, but otherwise U j ^ . i . 
her future plans are indefin-
ite. She will have "two glor-f 
ious m o n t h s " of summerj 
vacation this year, and will! 
probably decide then what herj 
permanent career is to be. 
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En moins d'un mois 

Un jeune cinéaste canadien 
remporte deux premiers prix 

MONTREAL, — Ryan Lar-
kin, un jeune Canadien de 
23 ans, vient d'apprendre que 
son film Syrinx a remporté le 
premier prix dans la catégo-
rie des films expérimentaux 
,au l l l e Festival international 
du film d'Addis-Abéba, en E-
thiopie. 

Deuxième fois 

Pour ce jeune cinéaste du 
département de l'animation de 
l'Office national du film, c'est 
la deuxième fois, en moins 
d'un mois, que son court me-
irage gagne un premier prix. 

Au début du mois de mai, 
Syrinx avait été primé, à l'oc-
casion du 18e Palmarès du ci-
néma canadien, "pour son in-
terprétation subtile et émou-
vante d'un mythe populaire à 
l 'aide d'une technique com-
plexe de l 'animation". 

Le dernier Festival du court' 
mi'trage de Tours avait aussi 
accordé une mention à ce me-
me film. 

Le cinéma 

Ryan Larkin est né à Mont-
réal en 1943. Après avoir ter-
miné ses études à l'Ecole du 
Musée.des Beaux-Arts de Mont-
réal ."TPHuOravail ler comme 
commissionnaire dans un bu-
reau de Montréal. _ _ _ 

Dès son arrivée au départe-
ment de l'animation de l'Of-
fice national du film, il eut la 
chance d'apprendre son nou-
veau métier avec le célèbre 
Norman McLajfen. 

Ryan aime Taire de la pein-
ture et du dessin durant ses 
loisirs. 

Mais quand on lui demande 
quel moyen d'expression il 
préfère, il répond spontané-( 
ment: "Le cinéma. 

La peinture, à mon avis, est, 
un genre d'expression un peu 
démode et qui ne peut rejoin-
dre qu'un public très res-
treint". . J 

Et il ajoute: "J 'a imerais de-i 
venir un poète qui s 'exprime! 
par le cinéma". 

Une autre production de 

l'ONF, Nobody Waved Good- ' 
Bye (Départ sans adieux), a- ' 
près avoir reçu un accueil ' 
triomphal à New York et a « 
Londres, a remporté, à ce me-
me Festival d'Addis-Abéba, le 
troisième prix dans la catégo-
rie des longs métrages. 

Le premier prix a été attri-
bué au film, américain WesJ,-J 
Side Story. / I 

> mfmm *** tî$B<iiy,*. 
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Film d'un jeune Canadien 

primé en Ethiopie 
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MONTREAL — Ryan Larkin, 
un jeune Canadien de 23 ans, 
vient d'apprendre que son film 
Syrinx ? remporté le premier 
prix dans la catégorie des films 
exprimentaux au l l l e Festival 
international du film d'Addis-
Abéba, er, Ethiopie. 

Pour ce jeune cinéaste du dé-
partement de l'animation de 
i'Office national du film, c'est 
la deuxième fois, en moins d'un 

9.9 7 ï -

Prix au cineaste 
yan Larkin 

Ryan Larkin, jeune Canadien 
de 23 ans, vient de voir l'un 
de ses films, "Syrinx", couronne 
du premier prix dans la caté-
gorie des films expérimentaux 
au 3e Festival international du 
film d'Addis-Abéba, en Ethio-
pie. 

Pour ce jeune cinéaste du (Je-
partement de l'animation de 
l'Office National du Film, c est 

-i la deuxième fois, en moins d un 
mois, que son court metfage 
gagne un premier prix. Au de-
but du mois de mai,"Syrinx 
avait été primé au 18e Palma-
rès du Cinéma canadien, "pour 
son interprétation subtile et 
émouvante d'un mythe populai-
re a l'aide d'une technique com-
plexe de l'animation". Le der-
nier Festival du court .métrage 

: de Tours avait aussi accorde 
une mention à ce même film. 

i Ryan Larkin est né à Mont-
; réal en 1943. Après avoir termi-

ne ses études à l'école du_Mu-
s e e d e s Beaux-Arts de Mont-

1 real, il dut Travailler comme 
commissaire dans un bureau de 

Montréal. Dés son arrivee au 
département de l'animation de ' 
l'Office National du Film, il eut 
la chance d'apprendre son nou-
jneffer avec le célèbre Norman 
McLaren. Ryan aime faire de la 
peinture et du dessin durant ses 
loisirs. Mais quand on lui de-
mande quel moyen d'expression j 
il préfère, il répond spontané-
ment : "Le cinéma. La pein- i 
ture, à mon avis, est un genre | 
d'expression un peu démodé et 
qui ne peut rejoindre qu'un pu-
bile restreint". Et il ajoute : 1 

"J'aimerais devenir un poète | 
qui s'exprime par le cinéma". || 

Une autre production de j 
l'ONF, "Nobody Waved Good- ; 
Bye" (Départ sans adieux», j 
après avoir reçu un accueil 
triomphal à New York et à Lon-
dres, a remporté, à ce même 
Festival d'Addis-Abéba, le troi-
sième prix dans la catégorie des 
longs métrages. Le. premier 
prix a été attribué au film amé-
ricain "West Side Story". ^ 

mois, que son court métrage 
gagne un premier prix Au de-
but du mois de mai, Syrinx 
avail été primé, à l'occasion du 
18e Palmarès du cinéma cana-
dien, "pour son interprétation 
subtile et émouvante d'un my-
the populaire à l'aide d'une 
technique complexe de l'anima-
tion". Lt dernier Festival du 
court métrage de Tours avait 
aussi a c c o r d é une mention a ce 
même film. 

Ryan Larkin est né à Mont-
réal en 1943. Après avoir termi-
né ses études à l'Ecole 
sée des Beaux-Arts _ d e Mont-
réaf, il dut t r ava i ï ï ë r comme 
commissaire dans un bureau de 
Montréal. Dès son arrivée au 
département de l'animation de 
l'Office national du film, il eut 
la chance d'apprendre son nou-
veau métier avec le célèbre 
Normar McLaren. Ryan aime 
faire de la peinture et du dessin 
durant ses loisirs. Mais quand 
on lui demande quel moyen 
d'expression il préfère, il ré-
pond spontanément : "Le ciné-
ma. La peinture, à mon avis, 
est un genre d'expression un 
peu démodé et qui ne peut re-
joindre qu'un public très res-
treint" Et il ajoute : "J 'aime-
rais devenir un poète qui s'ex-
prime par le cinéma". 

MfMF 

Une autre production de 
poNF, Nobody Waved Good-
rtye (Départ sans adieux), 
après avoir reçu un accueil 
t.-:ompl-al à New York et à Lon-
dres, a remporté, à ce même 
Festival d'Addis-Abéba, le trois-
ième prix dans la catégorie 
das longs métrages. Le premier 
prix a été attribué au film amé-
ricain West Side Story. 
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W NFB Animator Wins International Film Festival Award • 

Ryan Larkin, a twenty-two-
jj year-old animator with the 

National Film Board' has 
, been awarded a first prize in 

the Third Annual International 
Film Festival in Addis Ababa, 
Ethiopia, for his three-minute 

. film Syrinx. 
For Larkin, who joined the 

" NFB in 1965, after working as 
a mailboy in a downtown 
Montreal office, it was his 
second award in two months. 
Syrinx was voted the best 
experimental film at the Can-
adian Film A w a r d s last 
month in Montreal. At that 

competition, the film was "a 
sensitive and moving interpre-
tation of a popular myth 
employing a c o m p l e x ani-
mation technique." 

The Ethiopian festival was 

held at the Creative Arts 
Centre of Haile Sellassie I 
University f r o m May 15 
through May 29. Entries were 
voted on by the audience in 
attendance. 

Larkin, born in Montreal, 
" attended Lachine High School 
j and graduated from Mont-

real's Museum of' Fine Arts 
School of Art and Design. He 
joined the Board as a painter 

J and inker i n the animation 
department and, while study-

ing under the renowned Nor-
man McLaren, he produced 
his first short film which was 
shortly thereafter presented 
on television. 

Nobody W a v e d Goodbye, 
a n o t h e r NFB production, 
which last year received wide 
acclaim in both Canada and 
the United States, was award-
ed a third prize in the feature 
length category at Addis Ab-
aba. The top award for feat-
ures went to the U.S. entry, 
West Side Story. 
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P r i x à u n j e u n e 

d e J ' O N F , 

S e c o i d A w a r d F o r S o p h o M o r a 

F i l » M a k e r r y j 

il' Un .ieune réalisateur de films 

V
'animation à l'Office National 
lu Film, Ryan Larkin, 22 ans, 

•ja remporté un premier prix au 
^ H u f f i K H P Festival International du i itWifajjji 

Film d'Addis-Abéba, en Ethio- i 
4 » . • < . - ' • ip i e , p0U1. s o n f i l m d e trois mi- P 
^ w x . i ^ j m m<w>»«éi*"« " '''""U '»*~hutes intitulé "Syrinx". 

... ». * .... i v* . - . . t '•< > - •• ' ' En deux mois, c'était le se-
prix attribué au jeune 

Ryan Larkin , a twenty-two-
year -o ld animator with the N a -
tional Film Board, has been a w a r -

wl-

ded a f i r s t pr ize in the Third 
Annual International Film F e s t i -
val in Addis Ababa, Ethiopia, for 
his th ree-minute film " S y r i n x " . 

For Larkin , who joined the NFB 
in 1965, a f te r working as a m a i l -
boy in a downtown Montreal office, 
it was his second award in two 
months . " S y r i n x " was voted the 
best experimental film at the C a -
nadian Fi lm Awards last month 
in Montrea l . At that competition, 
the film was " a sensit ive and mo-
ving interpretat ion of a popular 
myth employing a complex anima-
tion technique ." 

Larkin , born in Montreal , a t ten-
ded Lachine High School and g r a -
duated f rom Montreal 'g M " " " m 

of Fine Arts School of Art and 
Busigll. He "Joined the Board as 
a painter and inker in the an ima-
tion department and, while s t u -
dying under the renowned N o r -
man McLaren , he produced his 
f i r s t shor t film which was short ly 
t h e r e a f t e r presented on television. 

... .v i V 
. Larkin qui est entre a 1ONF • _ -

I ''' frlfl^rp1 1965' 
— „ S y r | n x . , a v a i t été choisi H 

le meilleur film expéri-
entai lors de la remise des 

4. m*!***»' 

les! 

^ • H g n m l 

* -

Erix pour films canadiens, qui t 
"ava i t lieu le mois dernier à 

• •• ^ - V ^ u i o n t r é a l . 

Au festival compétitif, on a ' " 
'jsHfait mention de "l'emploi d'une!4 ' 

echnique d'animation com- j 
, lexe, pour faire voir 
.images d'une allégorie". 

Ce festival éthiopien s'est tenu ' * 
iu cours du mois de mai au — 
entre des arts de création d e , ^ , , , ^ ^ 
Université Hailé Sélassié. 

Originaire de Montréal. Ryan( 

_,arkin a étudié à l'Ecole de. 
Musée des Beaux-Arts, et plus p l 
taTd à l'ONF, aloro qu'il t r a - • • 
vaillait auprès du célèbre Nor-, . j j y j f . , 
man McLaren, il a réalisé son 
premier court métrage qui fut ?" 
présenté à la télévision. 

Une autre production de f-
l'ONF "Nobody Waved Good- . *».*«»< 
bye" qui l'an dernier avait été 

• a £ p l a u d i e t a n t au C a n a d 
... M Z î i l à ««m* ' qu'aux Etats-Unis, a remporté 

un troisième prix dans la caté-
gorie des longs métrages à 
Addis-Abéba. Le Grand prix du Addis-Abèba. L.e urana pi uu 

. long métrage a été attribué à « § 
'West Side Story", un film j, , 

* -t 
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last wrote to t h e p a i 

° f t h U v l P N W T . which Proved 
to 'be a very' R e s t i n g experience^ 

Nowadays when one ° their 
activities of gmls it seems 

m a i " j n T t e city as "oon as 
m 0 V ^ Ts h e r e anyone left who possible. Is tnere c o u n t r v 
f la i ls to remain in tne -pians » .niipee and who has 

ties? 

to endure city me as 
further my art s ud es^ Bu ^ 

S ^ r r Kent County in New 

BThneWtTme in Montreal went by 
qiiite fasT though, as Î  spent my 

« i n , art 

•• - , . . . . . . . 

S T r U Arthur Lismer, the head of 
thrSchAo rol, the Montreal School of 
the Museum o m n e A r i s . » S one 

the r m p B S T H r a n j s r s ^ o 
mous Canadian Group o Seven, so 
it was an honor and privilege to 
s t u d y under him. artists «tiVwWti'»»''"!»*?.1 

A general impression ot a ius is 
seems to be slovenly, bearded tt | 
tvoes but the majority of artisw 
I've met weren't like that at .U 
Some do have bear , W 

f i f e and western music are wel-
c o m e to write as I would enjoy 
hearing from you all. 

I enjoy corresponding as with so 
m u c h t ime taken up studying art I 
don't have time to get out and 

m e e t p e o p l e A R i S Z P I T A L E W S K I , 
R.R.2, St. Paul. 

Kent County. N.B. 

..w 

.... •. .̂ ... , - - ' 
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Une artiste à Way's Mills 

LES OEUVRES DE POTERIE DE Mme WANDA ROZYNSKA 
REVELENT SA FEMINITE ET SON SENS ARTISTIQUE 

Par Marthe-B. O'NEIL 

Manipuler quarante livres de terre glaise, leur 
donner une forme, de la couleur, activer le tour et 
enfourner cette matière pour qu'elle* devienne une 
oeuvre d'art, ne semble guère, à prime abord, une 
occupation bien féminine ! Et pourtant, c'est l'occu-
pation favorite d'une toute jeune femme qui fait de 
la poterie dans un très joli village de la région, Way's 
Mills. 

goût de faire de la poterie son studio de Montréal, tout 
s'est développé. Mais déjà, en présentant plusieurs expo-
dans sa famille même, Mada- sitions et en produisant ses 
me Rosynska vivait dans une oeuvres, 
atmosphère artistique, ses pa-
rents, ses frères et soeurs ' Décoration 
étant des musiciens. Après a-
voir suivi des cours de pein- Mme Rozynska préfère tra-
ture au Musée des Beaux-Arts vailler sur de grosses pièces. 
de. Montréal, Mme KozynsKa,' Ses goûts furent servis à sou-
alors marléê à un sculpteur, hait lorsqu'on lui confia de la 

Mme Wanda Rozynska 

C'est dans son tout nouvel 
atelier que nous avons ren-
contré Madame Wanda Ro-
zynska. qui s'est aimablement 

Ïirêtée à une entrevue au mi-
ieu de tout le brouhaha d'une 

école en préparation. Ici, le 
four à cuisson n'est pas ache-
vé, là, différents squelettes 
nous annoncent la fabrication 
de tours. Mais au milieu jie 
tout cet aimable désordre. dV 
appartements privés meublés 

opta définitivement pour la 
poterie et partit avec son ma-

avec goût, des peintures inté-' ri pour New York. A Green-
ressantes et de la poterie, 
d'une beauté toute particuliè-
re, aux formes classiques ou 
plus surprenantes, mais tou-
jours aux très belles couleurs. 

Madame Rozynska. après 
avoir terminé ses études au 
Collège Marianapolis de Mont-
réal, se crut attirée vers la 
poésie. Quelques-unes de ses 
oeuvres furent même publiées 
dans différentes revues. C'est 
sans doute dans le milieu 
qu'elle fréquentait que son 

wich Village, lieu fréquenté 
des artistes, ils préférèrent, 

décoration pour le motel Hol-
liday Inn. On peut y admirer 
d'immenses jardinières et des 
lampes en poterie, qui sont 
l'oeuvre de cette toute petite 

pour des raisons financières, femme. A Way s Mills,_ noué : 
fréquenter une école d 'art , avons surtout remarque des 
coin de la 28e avenue et coupes, des vases a fleurs, des r 
Broadway. Durant quatre ans, assiettes- d un colons très re< | 

deux artistes étudièrent marquable. On dirait que les ces 
tous les secrets de leur art 
-pour venir ensuite s'installer 
à Montréal. Profitant de son 
séjour à New York, Mme Ro-
zynska avait enseigné durant 
trois ans Cet enseignement, 
elle continua à le donner à 

oeuvres de cette artiste reve-
lent sa féminité. 

Madame Rozynska nous a 
avoué que le grand public 
semble préférer des oeuvres 
qui ont un côté utilitaire en 
même temips qu'artistique. 
Comment elle-même travaille-
t-elle ? Elle suit plutôt l'ins-
piration du moment et dans 
ce cas, elle peut travailler de 
longues heures mais elle pré-
fère, bien entendu, l'effet ar-
tistique à l'aspect utilitaire. 

Perfectionnement 

Cette artiste continue tou-
jours de se perfectionner par 
des sessions d'études chez 
différents potiers. Ainsi, il y 
a deux ans. elle a subi l'in-
fluence d'un potier japonais 
de passage à North Hatley. 
Cet homme semblait vivre 
son métier, il faisait de la 
poterie comme une ménagère 

faire du nain. "D'ail 

Une toute petite artiste et 
une très grosse machine, le 
tour! 

ouvert un studio. Madame Ro- | 
zynska a acheté une école ^ 
toute neuve désaffectée par gjipi-x»*! 
l'établissement des écoles ré- , 
gionales. Un vieux moulin, I* 
une jolie rivière qu'enjambe 
un petit pont prêtent un décor 
pittoresque. Les grandes sal- ? 

les serviront pour les cours, ^ ^ ^ 
les plus petites pour les cham-
bres à couoner des élèves. 

S s ce^devrait ^oujours^être s™i 
comme cela , nous dit Mme 

La couleur ajoute à la beauté de la forme. 

Rozynska, dont les jeunes 
yeux brillent lorsqu'elle nous 
parle de son art. 

Pourquoi les Rozynski sont-
ils venus s'établir dans ce pe-
tit village de Way's Mills ? Il 
leur a semblé que ce milieu 
très campagnard était vrai-
ment favorable au développe-
ment de leur art. Déjà, un 
peintre de leurs amis y a 

mes des Rozynski, ils sont 
meublés avec beau-coup de * 
goût. Un immense réfectoire ^ 
aux larges baies servira de -
lieu de détente et le beau fo- ! 
yer du vivoir verra de joyeu-
ses flambées. 

Une atmosphère très parti- F H 
culière, des hôtes charmants, * 
des artistes accomplis, quoi • 
de mieux pour faire d'une sai-' ! 
son d'études un enchantement i 
parfait ? t,,,. 

Monfréal-Mafin, Qué. ; r 
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Gagnante 
d'une bourse 

Toronto — Depuis sept ans, 
la Caisse Coutts Hallmark de 
bourses d'études des Beaux-Arts 
aide des j e u n e s Canadiens a se 
former une carrière dans les 
arts. La S o c i é t é canadienne 
d'éducation par l 'Art, organisme 
national et bénévole de profes-
seurs d'art à travers le Canada, 
dont le but est d'encourager les 
étudiants qui manifestent du 
talent pour les arts, se charge de 
l 'administration de ce program-
me annuel de bourses d'etudes 
pour la compagnie de cartes de 
souhaits Coutts Hallmark. 

Les gagnants des $2,500. de 
cette année furent annonces le 
14 juillet lors d'une réception 
au Park Plaza Hotel à Toronto. 

Dans la province de Québec, 
c'est Eliane Labendz de 1226 
Shorecrest, Chomedey, âgée de 
17 ans, qui se mérita la bourse 
d'études C o u t t s Hallmark — 
CSEA. Elle étudie au Chomedey 
Protestant High School et parle 
le français, l'anglais et le fla-

1 mand. , _ . . 
Née à Bruxelles, Belgique, 

Eliane demeure au Canada de-
puis huit ans. Dès son enfance, 
elle s'est distinguée par ses ta-
lents artistiques. A cinq ans, elle 
parut dans un film représentant 
des enfants qui faisaient des 
peintures murales à mam levee 
et son travail fi t partie d'une 
exposition d'ouvrages d'enfants 
sous le patronage de feu la rei-
ne Elizabeth de Belgique. Depuis 
son arrivée au Canada, elle se 
mérita des distinctions au Fes-
tival Notre-Dame-de-Grâces des 
arts et des belles-lettres et gagna 
le concours d'art du Musee de 
Montréal. EIIe~oMint aussi une 
"Eoûrse d'études à tous les ans 
pour le cours donné au Musée 
et fu t nommée cette année la 

f meilleure élève du cours junior. 
Eliane espère, soit entrer a 

l 'Université McGill pour se spé-
cialiser dans les beaux-arts, ou 
étudier à Sir George Williams 
ou à l'Ecole des Beaux-Arts. 
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Papier Mâché Jewelry Shown 
With Paintings and Ceramics 

r \ A n r n n t l T P D n n V i r i o r t i P I P Is ITnfortu-

Staff Photo by George Bird 

PAPIER MACHE CREATIONS AND PAINTINGS: Montreal artist Judy Morehouse 
models her original papier mâché earrings and bracelets as she lounges in front of 
her "flowering" tree. An exhibition of her work opened yesterday at the Jason l e t ! 

Gallery. 173 St. Paul street west and will continue through tomorrow. 

> • •«» >•• • • 

I ' ' 1 

M l • 

at the Jason 
173 St. Paul 

Papier mâché graduated 
from the kindergarten and 
catapulted into the adult 
world recently when it came 
to be used as costume jew-
elry, decorator's bibelots or 
j u s t p l a i n conversation 
pieces. 

This weekend the entire 
movement took its furthest 
step f o r w a r d with Judy 
Morehouse's exhibition of 
papier mâché e a r r i n g s , 
bracelets and boxes, paint-
ings, tapestries, ceramics, 
batik dresses and fantasy 
tissue flowers 
Teff Gallery, 
street west. 

In spite of the kaleido-
scopic appearance of her 
show, Judy is a serious 
artist. A scholarship student 

h e r e 6 and at the Museum 
School of F i n e Arts in 
Boston, her paintings have 
been included in joint exhibi-
tions locally and at the Win-
nipeg Biennial. 

But the petite artist, who" 
is almost swallowed up by 
her looose, long hair, admits 
her first large show is rather 
unusual. 

"We're having a fun thing 
instead of putting up paintings 
and holding a vernissage 
where people stand around 
looking bored," she said. 
"And anyone that 's interested 
can come and see. 

" I suppose you could call it 
an ar t s h o w happening. 
That's a corny word but how 
else can you explain it? No 
one else has done it. 

" I r e a l l y don't know 
whether working in papier 
mâché is good or bad for me, 
I do know that I enjoy the 
work. I enjoy making any-
thing that uses color," she 
explained. "Besides, I don't 
believe in the arty painter 
bit, interested in only one 

I aspect. 
Her beliefs and talejits are 

By DORIS GILLER 

given ample expression in 
her s p a c i o u s Sherbrooke 
street studio-apartment. 

The white-washed h i g h-
ceilinged flat is an effective 
backdrop for her predomi-
nantly horse and figure can-
vasses ("I 'm taken up with 
horses and do a lot of riding 
and M a r i n o Marini, the 
Italian artist, is my favo-
rite"), t r e e s that sprout 
paper flowers and vividly-
paintd barge-style furniture. 

Judy is also a ceramicist, 
dress designer and fabric de-
signer. On special occasions 
she will whip up an original 
creation for herself and, be-
cause of the demand, for her 
friends. 

The flat is shared with long-
time friend Angela Reynolds, 
fashion model cum artist 's 
apprentice, two white kittens 
and a dog. 

Angela has been making 
papier mâché earrings for the 
past month and has been 
working at it every day. 

"Judy can't stop making 
pretty things and because of 
her encouragement I've con-
tinued at it. I guess you could 
say she's my professor." 

Friends visiting the girls, 
says Angela, usually find 
themselves making papier 

-. ' 
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mâché a r t i c l e s . Unfortu-
nately, most of them don't 
finish their creations. 

"Most people have the abil-
ity or potential to make 
things," says Judy, "but they 
don't stick to it they get dis-
couraged." 

"Well, it 's easy to do one 
piece or a few," said Angela, 
who is adept with the needle, 
"but y o u have to have 
imagination to do a lot of 
them." 

The girls had planned to 
open a shop, set up along the 
lines of a boutique where 
they could work and sell in 
one place. 

"People," said Judy of the 
plan, "would have been able 
to come in and see us 
making these things, enjoy 
the experience of seeing it 
happen or join.in as they do 
at the apartment. You know 
how kids love working with 
their hands? I think adults 
are exactly the same way. 

"Unfortunately, we didn't 
have the money to do it." 

Instead, Judy hopes to go 
to Europe in the fall for 
further study, with the pro-
ceeds g l e a n e d from the 
exhibition. 
And that shouldn't be diffi-

cult at all. 
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repos pour la tête et le roeur. 
Le temps de lire le roman 
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vacantes 
c'est aussi un qtu don depuis des mois dans 

la, bibliothèque, le temps de 
liiéditer de contempler les 
êtres et les choses, de causer 
longuement avec ses proches. 

C'est pour cela qu'en par- • 
tant pour la Gaspesie. je me 
réjouis à la pensée que. cou 
trairement aux'y- sombres pre 
dictions qu'autorisaient les 
projets de'pofi'ié. je pourrai 
de nouveau passer fax heures 
dans une petite galerie où 
Gaspé et Percé, a de* aUrai ts 
pésie.n. offre tes oei/WM tt 
ton tempi our passants. 

Lu goleti* "MoulUt Baies". 
A Ma/baie, à mi-chemin entre 
Gaspé; et percé, a far attrait 
uniques» Sans doute peut-on 
y acheter des tableaux, mois 
Owen Chicoine et sa femme 
Clara préfèrent causer peh-
dant dès heures avec tefj'ri-
siteuv,sensible aux formas et 
aux ronleurs mais qui n'achè-
tera rien, plutôt que de vert-
drm un tableau en cinq *>iinu-
te/ifyj tel autre qui ne monge 
qi i lu.' valeur marchande de 
l'odirre. 

Le peu: Ire est. né et a y lun-
di à quelques milles de l'en-
droit où w trouve la galerie. 
Hour iiio/. ses tableaux évo-
quent les formes, les couleurs 
et la lumière changeantes dn 
pdys natal, sa mélancolie, sa 
sévérité parfois et que lques 
foi f son. allégresse. ' 
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Ou en Chicoine . est t enu 
lentement à la peinture Bles i l 
sé à la guerre, c'est pendant j 
sa convalescence qu'il eut un 
premier contact are( la créa ( 
tion artistique. Puis et fut l'é-
cole du Musée desktti .i'- A r 15. ' 
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Children's Creative Centre Planned for Expo 67 
A Children's Creative Centre 

demonstrating teaching methods 
that do most to guide the creative 
imaginations of youngsters aged 
three to< eleven will form one of 
die major exhibits at the Canadian 
Government Pavilion, Expo 67. 
The Centre expects to be host to 
about . 75,000 youngsters during 
the six months of the world exhi-
bition. 

T h e activities of the children in 
the nursery school and art, drama 
and music studios will be visible 
through one-way glass and audible 
over • microphones and will thus 
serve as an exhibit for educators 
and parents. 

Stimulate Imagination 
"Instructional methods used in 

the nursery school and studios will 
be based on a thorough knowledge 
of children, Mrs. Polly Hill of Ot-
tawa, Project Director of the Cen-
tre, points out. "We will use' ' the 
type of guidance and equipment 
needed to stimulate imagination 

Vi7 

and the best creative expression. 
The children will have an inter-
esting experience combined w i t h 
plenty of just plain fun." 

Mrs. Hill is the author of six 
Canadian Government films on 
normal child development. She has 
been a nursery school, art and 
drama teacher as well as having 
worked for 20 years in the parent 
education field. T o formulate 
plans for the design and operation 
of the Centre, she has worked with 
over 50 consulting experts, on five 
committees, providing advice on 
the nursery school, the three cre-
ative studios and the outdoor play-
grounds. "We are very interested 
that all active in children's work 
will feel that this exhibit is theirs 
and will therefore, keep us posted 
on ideas and interesting new pro-
jects going on in Canada from 
now until 1967," Mrs. Hill has said. 
She further stated, "we are sincere 
in wishing it to be as representa-
tive as possible of the latest in 
thought in Canada in this field." 

Nursery school 
T h e nursery school for three to 

five-year-olds will have its own 
classroom and separate play yard 
and will accommodate 25 children 
at one time. There will be one 
teacher for each five children. A 
nursery school period will include 
unit-block building with in-scale 
cars and figures, doll and house 
play, big muscle climbing, and 
building with boards and hollow 
blocks. Also included will be 
painting and clay plus periodic 
music and story-telling circles. In 
addition there will be a quiet 

corner for picture books and table 
toys. The nursery school play-
ground will feature such items as 
blocks and boards, a sandbox, live 
animals, a nature corner, a doll , 
corner and a quiet play area. 
Classes for older children 

In the areas for the older chil-
dren, art classes will be given by 1 

Miss Audrey Taylor, chief instruc-
tor of the Montreal Museum of 
Fine Arts. Drama sessions will be | 
directed with a very creative ap-
proach. There will be no scenery, 
props or script. T h e children will 
learn to express themselves with 
their whole bodies. T h e music stu-
dio program will be a demonstra-
tion of the Carl Orff method. Spe-
cially* designed xylophones and 

. other percussion instruments will 
help the child create simple mu-
sic. I " 
Playgrounds • 

T h e outdoor playground for the 
six to 11-year-olds has everything 
from a treehouse to an optical 
wall created by Gordon Smith of 
Vancouver. There's a firemen's 
pole for children to slide down, a 
canal for sailboat races and chil-
dren will be able to pan for gold. 

The playgrounds, both designed 
by Mrs. Cornelia Hahn Oberlan-
der, a landscape architect f r o m 
Vancouver, will have trees and 
hedges and plenty of contours, to 

"contrast with the concrete world ' 
of the city child. 

"The equipment in the play- > ; 
ground has been designed for its 
high play value," Mrs. Hill said. 
"It will stimulate the use of mus-
cles and the natural desire of the 

child to climb and crawl under, to 
explore and change his environ-
ment to suit his imagination." 

Park & Recreation in Canada 

Toronto, Ont. 

July-August 1966 

Children's Centre Highlights 
Expo 67 Canadian Pavilion 

A Chi ldren 's Creative Centre, 
demonstra t ing teaching methods that 
do most to guide the creative 
imaginat ions of youngsters aged 
three to eleven, will fo rm one of the 
m a j o r exhibits at the Canadian Gov-
ernment Pavil ion. Expo 67. 

Acti \ i t ies of the children in its 
nursery school and art . d r ama and 
music studios will he visible through 
one-way glass and audible over 
microphones and will thus serve as 
an exhibit for educators and parents. 

The Centre consists of a nursery 
school for three to five-year-olds: art. 
d rama and music s tudios: and 
two specially equipped playgrounds. 
According to Mrs. Polly Hill. Pro jec t 
Director of the Centre, the instruc-
tional methods to lie used in the 
n u r s e n school and studios will be 

based on a thorough knowledge of 
children. The equipment and guid-
ance provided will stimulate imagina-
tion and promote creative expression. 
Mrs. Hill is the author of six Cana-
dian Government films on normal 
child development. She has been a 
n u r s e n school, art and d rama 
teacher as well as having worked for 
20 years in the parent education 
field! 

The aim of the nursery school is 
to provide a happy experience for 
pre-schoolers who are too \ o u n g to 
get much out of the exhibit ion. It 
will have its own classroom, a sepa-
rate plav vard and will accommodate 
25 children at one time. No longer 
than 2 hours is recommended for 
each child. 

Activities in the creative drama 

Ch i ld ren ' s Crea t i ve C e n t r e / P l a y A r e a , C a n a d i a n G o v e r n m e n t Pavi l ion, Expo 67 Co rne l i a H a h n 

O b e r l a n d e r , Landscape Arch i tect . 

stuilio « ill be guided by bilingual 
instructors who will teach the child 
to use lii- whole body to express him-
self I i rough concentrat ion with sen-
si t i \ i l \ and sincerity. 

The music studio p rogram will be 
a demonstrat ion of the Carl Orff 
method now gaining important recog-
nition in Canada. Specialh designed 
xvlophones and other percussion 
instruments will help the child create 
simpl? music. 

Children jo in ing each of the three 
daily art classes will use paints, clav. 
ink. wires, pr int ing, and varieties of 
paper to express themselves through 
their art work on an individual basis. 
Group projects will also be offered. 
Miss \ u d r e \ Ta> lor. Chief Instructor 
of the Montreal Museum of Fine Art 
will direct the activities of the art 
studio. She has had over 30 years 
experience in teaching art to children. 

Mrs. Cornelia Hahn Oberlander . 
landscape architect. Vancouver, de-
signed the two playgrounds, one for 
the nursery school and the other for 
the 6 to 11-year-olds. Both will have 
sun and shade areas, covered sec-
tions for rainy days, and equipment 
designed to stimulate the use of 
muscles and the natural desire of the 
child to climb and crawl. A narrow 
shallow canal of flowing water will 
wind through the play ground and 
encircle two large sand areas. 

The Children's Creative Centre 
will be located near the Informat ion 
kiosk of the Canadian Pavilion and 
will be open f rom ID a.m. to 6 p.m. 
da i l \ . The Centre will draw its 
children f rom families visiting the 
pavilion. Paren ts wishing to enter 
their voungsters in any of the Centre 
acti\ ities should register them with 
the receptionists. About TS.OCO chil-
dren are expected to pass through the 
Cent e and its outdoor playground-
dur ing the six months of the world 
exhibition. • 
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Hams 
Back Bacon 
Side Bacon 

Canned. Ideal for picnic. Maple Leaf brand 3 Lb. Tin % 

9*t> At 

By the piece. Sweet pickled 

Devon sliced. Lean and meaty. Vac Pack .... 

7 9 

9 9 

ib 

c 
ib 

VEGETABLES Del Monte Corn, 
Peas, Seasoned Wax Beans andGreen Beans ... 

Allan's Apple 48 oz. 

Honey Clover Crest. Limit 1 tin .... 43 oz. tin 

8 i 9 9 < 
3 i 1 .00 

99< 
TISSUE 8 t 89c 
White Swan Toilet 4s w s w J 

CAKE MIX 3 « 1 0 0 
Rnhin HmH r«1ohratinn ??? « • • W W 

4 1 1 . 0 0 

Robin Hood Celebration 

PINEAPPLE 
Blue Mountain, Sliced, Crushed 15 oz. tins 

SHORTENING 9 5 c 
Snowflake 2 'A Lb. Tin * *** 

COFFEE 
Nescafe Instant. 29c off 10 oz. jar 1 . 5 9 c 

FOIL WRAP 65c 
Reynolds 18" 25' W 

WHEAT PUFFS 3 « 5 9 t 

5 9 c 

Prairie Maid 12 Pint Pkg. 

POTATO CHIPS 
Dutch Maid Twin 

PRICES EFFECTIVE THURSDAY, FRIDAY & SATURDAY 

Food Fair 
vEr 

W e s t f a i r 

A f f i l i a t e 



I 

- ..... . . 

i i i trt <L) -+3 
ÎS > «S c a > « <u ai -g *sî o -a M -a > -a P 3 

i-< ( U s a 
5 3 M C "C 

n <u fe • c m 

L, M C 
•a <2 m $ ^ -o • • 

A-! uD AJ qj 

—i 3 M 

- ( D M M i r a w M X l J , i -3 o; ^ C ? C 
> « ( 1 3 2 B • 3 <D O > -S 'S I ~ M a 

•Q W a 

.S i! * .. ° S 

• -S ^ 
>> 2 

o <U W «H C 
^ o S ^ e J - S "S-S 

« o o 9>. S <u 
!> ° ^ 
O 3 " ï m * 

B O ç C 

fa o w -a 
2 S £ o £ 
P- 3 -S ço c "O 
. 3 X! -O ra te-'. 
O 3 <U r* 0> 

- S - 0 SJW | » 

r° m ïï « -a S 2 
f i O Ï O « « S 

C « D. in O 
g c « a » 
3: C « JI s 

Î>Ï OJ 
®3 « g % ™ " 

'S S 3 f r, 
m ,-ts 13 « o u i c 
£ js S 

- te ^ M-t; m 
D ' O g a o J o j C w - » ' 



TORONTO, ONT. 
GLOBE & MAIL 
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Artists with needle, thread 
M V ' H 

Gentlewomen no longer sit on a cushion and sew 
a fine seam, but the kind of handiwork they crafted 
so skilfully with their needles has been glorified 
and brought to new life in Toronto art galleries. 

Helen Duffy's blazing banners recently hung as 
proudly in the Pollock Gallery as their medieval 
counterparts did in a baronial hall. Last May, Nor-
man Laliberte's romantic banners made fluid pat-
terns in Montreal's Waddington Galleries. In the 
Mazelow Gallery on Yonge Street, the cloth collages 
of a 22-year.-old Dutchman. Chiel Fernhout of Am-
sterdam, had a sculptural depth seldom associated 
with such old-fashioned tools as needle and thread 
and a zigzag sewing machine. 

Helen DUffy, who moved with her husband, Rob-
ert, and small family from Toronto to London last 
July, brought her banners, for the exhibition here, 
from her home studio in Chelsea. The idea for them 
had been born of desperation and drab December 
days in Toronto. Mrs. Duffy devised a wall hang-
ing from bits of cloth. It worked so well that 
she put to use the know-how of her previous art 
training at the Beaux Arts in Quebec City and 
the Chelsea School of Art, together with a course 
in cutting she had taken before graduating from 
Swiss Textile College in Zurich. Her first banner 
materialized. 

Mrs. Duffy plunders her materials from friends, 
cn occasion from strangers, and from remnant 

BY KAY KRITZWISER 

tables. With patience and precision she plots her 
patterns, tirelessly arranging until the design locks 
and cannot be altered. Each piece is ironed to an 
adhesive material, then laid out on heavy batiste 
sheets, from 3 by 3 feet, to as large as 14 by 5 
feet. She stitches each tiny part of her design to 
the backing, because banners must be drycleaned 
and they must roll for packing. Mrs. Duffy binds 
the edges of each banner with tape. A brass bar 
is inserted and the banner is a visual delight 
wherever it hangs. 

Norman Laliberte, who was brought up in Mont-
real and studied at the Montrea[ Museum of Fine 
Arts, contributed his medieval magic to the -New 
York World's Fair. At the Vatican Pavilion, 88 of 
his banners, sewn back to back, brought color 
and movement to the great glass expanses of the 
building. 

In 1964, Laliberte showed a collection of his 
banners at the Osborne Gallery in New York, at a 
time when New Yorkers were trained to notice them. 
During the newspaper strike, from December 8, 
1962 to April 15, 1963, art galle/ies had devised 
their own banners, to advertise their exhibitions. 
(When Isaacs Gallery showed Mîchael Snow's Walk-
ing Woman Walks two years ago, she blithely walked 
on a banner blowing outside the Yonge Street 
gallery.) 

Laliberte begins with his scissors, often allowing 
his materials to suggest their own design. He places 

and pins with concentration. The riesigh is then 
mechanically stitched, sometimes through the layers 
of cloth which he has used to produce depth and 
texture. 

Laliberte would like to see banners blow in all 
directions at Expo 67 and in each centre where 
Canada's Centennial is celebrated. 

Though Chiel Fernhout is not concerned with 
banners, his cloth compositions shown at Mazelow 
Gallery indicated the same loving awareness for 
the tactility of cloth and the same meticulous plot-
ting of design. Fernhout studied painting at Insti-
tute Voor Kunstnijverheid and later worked with 
Anne Apol, a major tapestry designer. He discovered 
that his hand preferred the feel of cloth to the 
feel of paint and he bega/i to explore with materials. 

The young artist collects his materials from an-
tique shops and Amsterdam attics. He revels in the 
old liturgical vestments "he sometimes finds. Scis-
sored imaginatively, they lend great beauty to his 
cloth, compositions. Fernhout begins with a large 
piece of fabric which he sews to cotton duck. He 
interplays nfiaterials for shape and color on this 
background. He moves slowly forward on his canvas, 
cutting and sewing, piece^by piece, as he goes. 
Sometimes he glazes a surface with an overlay of 
netting or sheer. Finally, with his zigzag sewtng 
machine, he firmly sews each line of his composi-
tion for additional strength. This sewn line often 
intensifies the effect of his work. 

HELEN DUFFY 
Tiny bells add glitter and j ingle to Laliberte's banner Love Peddlers. His work is marked by childlike quality 

NORMAN LALIBERTE 

Fernhout collects scraps of delicately patterned fabric from antique shops, which he has here assembled in Chinese landscape, Obelisk 
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„ Tp N o u / e 1 " 
R i v i e r e s / l i s t e M T r o i s ^ . Q u e 

i3 R i v i e r e s , T r o u , m i o ) « I ~ M 

I ( B » l l » . C / t S l ' " ' H " B i • " " 

S a , , „ r d a y . D . . « » . r p , 

Le Musée/des Beaux-Arts travaille 
à encourager et promouvoir les arts 

offre aux yeux de ses visiteurs comme tous ie» a t i c u l i e r * . , 
; des galeries de peintures, de sede sobicauMSerep e s . e s t _ 

sculptures, des collections de C'éSt en ces termes h 
p l a i n e , de . tissus, d'argen- expnmee Mm J

d
a

e
c q ^ A s s o c i a . 

terie, de poterie, des salles de thier presioem d e 
' meubles canadiens, des spe- tion ^ X ' V & a i t aux ' M M 
cimens des arts primitifs et « ^ d f c l u b RicheUeU à • 

I l un dit er hebdomadaire 
$ au début de son entretien, . 

' I e l l f a d S c e q u ^ u n m u ^ ^ 
* 1 sée et elle a trace un b r ^ W, g 

M m k | W f i - t o n q u e f l e s p r e m i e r s r ^ é e s e t i 
de celui des Beaux a i i» 

• I H | f B Ê Ê Ê Ê lé m ê n » tat, soit d en-

• • • ^ S i f l 1 1 
" • = - poser et faire :o . 

Mme Gauthier a ue f i t m MBBM 1 • 
— ! I S I ^ R I S S S ™ ~ 
r r r ; : — - : : s f & S s r s s s , • ' 

siecle. t a î s a I :„ cVi, , fleuve, cet-
M H M trimoine du bas du fleu ^ . 

\c oeuvre d'art a au e u e a 
M tée aux E t a t s - U n w . ^ , 

H W N m L'achat ou 1 acceptât o;n ml 
4 oeuvre est • B . 

f W I S r i à • r S . E n Plus « « 
CL- • j ' . r t le musée doit ac-

Ê m ° i documents .n'ayant i 
quérir des aoeunw' 

— ' !» " — p a s une grande 'val'eur ™a , , 
; chande mais d ^ t la pr tse un . .. 

• W Ê Ê S ^ S S » * l'évolution ? 

artistique. i . c o n f é r e n - i - » » . 
I B 1 B M E . T o s T u n ' u b C des l » i | 

cière a bross&uu r e n c 0 n - ' ' 

^opération « M ^ t o X ^ 
1 mentionne ç e g i w | 

— S K S n S T p o u r éviter ï . 

' qu'elle* ; . t u th i>r ar profité de f 
| , . , . . - . . M ; S s a g f à Shawinigan pour | 

son passage a o. m ul - i -

testations artistiques qui se dé- ^ 
i roulent à ce mysee. E l » a ega 

- - - ~ 
H i t l 0 A W d a n t la question de l'as- | 

— ' - - sodaUon des guides bénévoles, | 
• . . . . . . " l e en a mentionné les buts | 

La conférencière a au s fait 
état du nombre de visiteurs qui t 

. . . . " y rendent chaque année. / f 
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iMcGill 

y • - . , ; 
Events 

An evening of theatre., will 
open the season for the Alum-
nae Society of McGill Univer-
sity. Members will -attend a 
performance of "Who's Afraid 
of Virginia -Wolfe" by Edward 
Albee at. La Poudriere, St. 
Helen's Isl.and Oct. 21 at 8.30 
p.m. 

Nov. 25, at 8.15 p.m. Miss 
M. L. Funke,- curator of Edu-
cation will speak at the Mont-
r e a l Museum of Fine Arts. 
Theie will be a gullied tour of 
the R. and S. Delaunay Ex-
hibition and presentation of 
Alumnae scholarships; 

Jan. 12, the McGill Alumnae 
Reading Club will sponsor a 
meeting at 8.15 p.m. at Royal 
Victoria College. Louis Dudek, 
associate professor of English, 
McGill University will be 
speaker; 

Feb. 3, at 7.30 p.m. at 
Eaton's ninth floor restaurant 
a dessert fashion show; 

Feb. 23, the finals of the 
public speaking contest spon-
sored by the Education com-
mittee of thé Alumnae will 
take pjace al the Presbytferian 
Collegê at 8.15 p.m.; 

March 10, meeting at 8.1.5 at 
the Stephen Leacock building, 
room H-26. «/This Hour has 
Laurier LaPierre" will be (he, 
topic ; ' 

April 6, annual scholarship 
bridge and card party at 7.45 
p.m. in Jhe Arthur Cû'rrie 
Memorial gymnasium; 

May 11. at 6.30 p.m. the an-
nula meeting and dinner at 
the Faculty Club ballroom. 

Montreal Gazette, Que. 

October 14, 1965 
1 

McGill Alumnae 
Secfs'on Opens 
A production of "Who's 

Afraid of Virginia Woolf?" 
will open the new season of 
the Alumnae Society of McGill 
University at La Poudriere, 
St. Helen's Island, at 8.30 
p.m., "Oct. 21. 

On Nov. 25 at 8.15 p.m., 
Miss M. L. Funke, Curator of 
Education at the Montreal 
Museum of Fine Arts, will 
speak at the museum. There 
will also be a guided tour of 
the R. and S. Delaunay'Exhib-
ition and presentation of the 
Alumnae Scholarships. 

; Le Journal de Montreal, Quù. 
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N N O U V E A U P R O G R A M M E 
MUSEE DES BEAUX-ARTS 

Un nouveau programme de 
conférences, visi tes guidées et 
séances de f i lms est maintenant 
en vigueur au Musée des Beaux-
Arts de Montréal. 

Les changements ont été effec-
tués d 'après les suggestions 
proposées par les membres du 
Musée qui ont répondu à 
un questionnaire l 'an dernier . 

En vertu de ce s o n d a g e 
d'opinion, le cinéma du mercredi 
soir a été discontinué. Il est r e m -
placé par une sér ie de causer ies 
commençant à 8 h. dans la salle 
de conférences. Ces causer ies 
seront prononcées alternativement 
en f rançais et en anglais d'une 
semaine à l ' aut re , et el les auront 
comme thème les principales 

expositions présentées au cours de 
l 'année. 

Ce Jeudi, 14 octobre, M. Russell 
Harper, conservateur du Musée 
McCord, pa r l e ra en anglais de 
l 'exposition James Wilson 
Morrice. 

Une deuxième sér ie de six 
conférences sur l 'h is toi re géné-
rale de l ' a r t commencera le 13 
octobre. Le sujet qu'a choisi le 
conférencier , M. Edward P . 
Lawson, directeur adjoint du 
Musée, est "Magic and Ritual -
Art for the Dead and Living". 

Une t rois ième s é r i é sur l 'hér i -
tage art is t ique du Canada débutera 
le 12 janvier . Elle t ra i tera , entre 
autres , de la conservation des 
anciens meubles canadiens • 

Cape Breton Post 

Sydney, N.S. 

October 23, 1965 

MANY SEE PAINTINGS 

S 2 ' MONTREAL (CP) - Nearly 
25.000 people were taken on 
guided tours of the Montreal 
Museum of Fine Arts during the 
last year. There were twice as 
many French as English-speak-
ing visitors. 

Montreal Star, Que. 

October 2£, 1 2 6 5 -

Caréers Conference 
Starts Tomorrow 

* i A "Careers Conference," 
M sponsored by the Women Stu-
a f o So^iotv of McGill Lni-

M U S E E 

La Presse, Montréal, Qué. [ j 

October i4, 1965 £ . 

ChVrigemesifs ay 
des Beaux-Arts 

Uni nouveau-wogpamrro de ritage du Canada débutera Is 
conferences visites guidees et 12 janvier.' Elle traitera, er.l e 

• seances de films est maintenant autres, de la conservation d~s 

• S a J ' ? ? ^ ÏÏ 5 U S , é e d e s a n c i e n s meubles canadiens et 
Beaux-Arts de Montreal. du Vieux-Montréal 

f Les changements ont été ef- , Des visites guidées de l'ex-
vfectues d'après les suggestions position Morrice auront lieu le 

. proposées par les membres du mercredi, 16 octobre à 6 h en 
Musee qui ont répondu à un anglais et à 7 h. en français 

- questionnaire l'an dernier. Le samedi, il y aura des vi-
A la suite de ce sondage sites guidées à 11 h. du matin 

d opinion, le cinéma du mer- en anglais et à 2 h. 30 de 
credi soir a été discontinué. Il l'après-midi en français 

M e s t remplacé par une série de Le samedi également' à 1 h 
* * n f n f r T T n Ç a n t

f
 a 8 h- de l'après-midi, des^court^ mé-

dans la salle de conferences, trages de l'Office Nat onal du 
Ces causeries seront prononcées « w ,.„„t , , . °.n.f'. a u 

alternativement en français et 
en anglais d'une semaine à l'au-
tre, et elles auront comme thè-
me les principales expositions 
présentées au cours de l'année. 

Ce soir, M. Russell Harper, 
conservateur du Musée " 

u c vumciciiues. trages de l'Office N a t i o n a l du 
" Ï Ï Z S Œ Z ^ J S ^ fjjm sont prése„etésNaà0,n'fnten-

tion des enfants et des ado-
lescents. 

Un dépliant indiquant les heu-
res, les dates et autres ren-
seignements concernant ce nou-
veau programme sera bientôt , * ' - - - t" amure 

- Musee Me- envoyé aux membres. 
Cord, parlera en anglais de * — -
l'exposition James Wilson Mor-
rice. 

Une deuxième série de six 
conférences sur l'histoire géné-
rale de l'art commencera le 13 
octobre. Le sujet qu'a choisi 
le conférencier, M. Edward P. 
Lawson, directeur adjoint du 
Musée, est "Magic and Ritual 
—Art for the Dead and Living". 

; Une troisième série sur l'hé-

Wc. 

u 

Visite guidée de l'exposition 
Morrice au musée des B.A., 
samedi à 11 h.00 en anglais et 
à 14h.30 en français. Ce mê-
me jour, à 13h.0Ô, projection 
de deux films de l'ONF : 
"Pierre vives" et "Arbre gé-
néalogique" (en français). 

i s u u n a u i v v , u j - . 

! dent's Society of McGill Uni 
i n versity and the Student Coun-
kî cil of Marianopolis College, 

5 togethèr with the Alumnae 
Associations of both, starts 

i 1 tomorrow and ends Nov. 4 at 
P the University Centre, 3480 

j McTavish street. 
* The conference will be di-

i vided into five seminars 
covering most fields open to 

1 students with a BA or BSc 
P5 and will take place each eve-

H ning from 7;15 to 9:30. 
• Each guest speaker will de-

l l scribe a particular field and 
I P S the qualifications essential for 

H erttering it, such as education, 
K skills and mobility. 

Following is the program 
M 1 and list of speakers and their 
6 topics: Oct. 26, McGill: for 

Arts and Science graduates. 
Dr Joan Marsden, associate 

- professor, D e p a r t m e n t of 
Zoologv at McGill will speak 
on Zoology; an appointed pro-
fessor will speak on Chem-

ïb i i s t r y Dr. Norman Drum-
m o n d . associate professor, 
Geography Department at 

Montreal Museum of Fine 
Arts, will speak on Fine Arts: gf 
Dr. Monika Kehoe, chairman 
of Applied Linguists, Maria : 

nopolis, will speak on Linguis*jst| 
tics. 

Oct. 28, Marianopolis: Busi- \ 
ness. Miss Margaret Cameron, • 
vice-president MacLean-Bud- j 
den will speak on Financé; s 
Mrs. Marthe Hatch, manager 
of Research Division, Cock-
field-Brown. will speak on « 
Market Research; J. W. Ben- „ 
nett, general supervisor, Bus i . , | 
ness Information Systems l 
Bell Telephone Company, will 
speak on Business Informa- | 
tions Systems; Kenneth Me-„; 

Adam, s t a f f development, 
Eaton's, will speak on Mer-
chandising; Miss Mary Gai-
den p e r s o n n e l manager, 
Merck, Sharpe and Dohme. 
will speak on Personnel. 

Nov 2, McGill: Professions, 
related to the Community. 
Miss Miriam Tees, librarian 
The Royal Bank of Canada 
will speak on Library Science; 

Le Soleil, Québec, Qué. 
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M l ill >i u 

au Musée de Montréal 

... a , « u v, , . . ih/^fgBf 

. - - t c n f r a n ç a l s et en glais de l'exposition James W«-

U n nouveau programme de ^ f ^ e ^ T m a i n f à ' l ' a u t r e , L n Morrice. u l troisième série sur l'hé-
conférences, .visites gu.dées e « ^ ^ u n e c o m m c t h c m e U n e deuxième séné de six Une tro sie^ c dé_ 
séances de films est maintenant et elles au i t i p r é . M n f é c e s sur l 'histoire ^ ^ f f f a t i v i e r . Elle traite-
en viguwir ,-in Musée des, les pr p g d e r a n n é e commencera e 13 ouier y d e ^ C Q n s e r v a . 
B m ^ J S j k J m ^ - ceTeudi, H octobre, M. Rus- octobre U su^ t qua^choisi ie ^ m e ^ c a n a -

Les changements ont été ef- (
c je» . c o nservateur du conférenr 

fectués d'après les s u g g e s t i f parlera en an- Lawson, 
proposées par les membre, au 
Musée qui- ont répondu a un „ 
questionnaire l'an dernier. 

En vertu de ce sondage d'opj-
nion, le cinéma du m e r c r ^ i 
soir a été discontinué. Il est 
remplacé par une série de cau-
series commençant à 8 h. dans 
• salle de conférences. C 

r G « l l speak on Natural ^ Francoeur » 
Sciences; Dr Gerald Maho- s i s t a n t director general of the 
„ey Psychologist, will speak School Organization, Depart-, 
on Psychology; Miss M L. ment of Education will speak ; 
Funke curator of Education, o n Teaching; M r s LUia^ 
1 , > - Birtz will speak on Law, an, 

' I appointed speaker will talk on 
Health: Miss Anne Powcl L 
Children's Service Centre, will 
speak on Social Work. 

_a Nov 3, Marianopolis: Gov-
_ _ , J e r n m e n t Service. A panel 

^ from the Civil Service Com-
: M | i ! mission in Ottawa will be fea-
i M m ured. 

m Nov. 4, McGill: Communi-
? cations. Mrs. Betty Shapiro, 

' i s g l S i CBC, Will speak on Radio, 
' Mrs Marguerite Bladon, l . v . 

producer from CBC lnterna-
" 1 tional, will speak on Films; 

Sam Pitt, program director 

. . . . . 

i la sHiic • 
I causeries seront prononcées al-. 

-. • . fa 
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i : for C F C F - T V will speak _ o n 

^ Television; Mrs. Helen Ro-
chester. from T H E M O N T R E A L 

-mwrnem STAR will speak on Jour-
S B , nalisnv. Miss Isabel Sauberlie 

M Imperial Tobacco will speak 
**Mm*- on Advertising; Mrs. Bettj 
g m Lynn, CIL. will speak on Pub-
» fi : lie Relations. -

vv • 
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• Le musée des Beaux-Arts nous o f -
f re , cette semaine, une^ conférence, 
quatre v i s i t e s accompagnées de guides 
et une séance de cinema.^La confé-
rence sera donnée ce soir, à 8 heures , 
par le professeur Roland Sansfaçon, 
agrégé d'histoire. Il traitera de 1 art 
chrétien au Moyen-Age. Les v i s i t e s 
de mercredi et de samedi seront éga-
lement sur le symbol isme dans l 'art 
médiéval . La séance de cinéma du 
samedi, à lh. p .m. , comprendra deux 
courts métrages , l'un sur l e s s e c r e t s 
de la germination des plantes et l 'autre, 
sur l e s parcs nationaux. 

. . . . 
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Wednesday, October 27, 1965 
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DU COTE DES ARTS 
H- H , 

Le Musée des Beaux-Arts 
— en plus des expositions qu'il ' 

présente, offre à lapopulation 
de Montréal, un programme 
de conferences,de visites gui-
dées et de films. 

Les conférences se donnent 
alternativement en français 
et en anglais d'une semaine à 
1 autre, le mercredi soir, à 
8h. p.m. Elles ont comme 
theme les principales expo-
sitions présentées au Musée 
au cours de l'année. 

Les visites guidées ont lieu 
le samedi à Uh. du matin, 
en anglais, et, à 2h. 30 dé 
1 après-midi, en français. 

De courts métrages de l 'Of-
fice national du film sont of-
fer ts le samedi également, 
a 1.00 p.m., à l'intention des 
enfants et adolescents. 

. . r . . . . . . 
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CETTE SEMAINE 

Conférence, visites 
et films au 
Musée des Seaux-Arts 

Une conférence, quatre visi-
tes accompagnées de guides et 
une séance de cinéma sont au 
programme des événements 
spéciaux du Musée des Beaux-
Arts de Montréal cette semai-
ne. 

La conférence sera donnée 
ce. soir à 20 heures, par M. Ro-
land Sansfaçon, p r o f e s s e u r 
agrégé à l'Institut d'histoire 
de l'université Laval. L'entrée 
est libre. Cette conférence est 
présentée dans le cadre d'une 
série de causeries sur l'histoi-
re de l'art. Ellfe s'intitule 
"L'Aube d'une èrè nouvelle : 
le Moyen Age" et traitera du 
développement de l'art chré-
tien du 1er au XVe siècles. 

Le professeur Sansfaçon est 
né à Québec et il a étudié à 
l'université Laval, l'université 
de Poitiers (1957-58), l'Institut 
d'art et d'archéologie de l'uni-
versité de Paris (1959) ainsi 
qu'à l'Ecole des hautes études 
de Paris (1958-60). Il s'est in-
téressé d'abord à l'histoire 
économique et sociale avant 
d'en venir à l'histoire de l'art. 
Il prépare actuellement un ou-
vrage sur le jugeirçent dernier. 
Auteur de plusieurs articles, 
il a aussi donné une longue 
série de conférences télévisées 
au Canada. 

Mercredi également, il y au-
ra deux visites guidées sur le 
thème du symbolisme dans 
l'art, médiéval. La première, en 
anglais, aura lieu à 18 heures 
et la seconde, en français, sui-
vra à 19 heures. Samedi, les 
mêmes visites seront répétées : 
à 11 h. du matin en anglais et 
à 14 h. 30 en frarfçais. 

A 13 heures samedi après-
midi, deux films pour adultes 
et adolescents, en anglais, se-
ront à l'affiche. L'entrée est 
libre. Cette séance de cinéma, 
offerte par l'Office national 
du film, comprendra deux 
courts métrages, dont l'un dé-
crit quelques-uns des secrets 
de la germination des plantes 
et l'autre, les parcs nationaux 
depuis la Colombie-Britanni-
que jusqu'à la côte de Terre-
Neuve. 
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jifc. Special events at ..the_^on^_ k 

I 
vê been announced, Tonighflit 
six there will be an English 
guided tour of Symbolism in 
Medieval Art, followed by a 
French tour at seven. The En-
glish guided tour on Saturday 1 

will begin from the main en-
trance of the Museum, 1379 

\ Sherbrooke St. West , at ele-
i L -

••"«WFTTre-vvoria at your Feet; A 
Enduring Wilderness. / 

La Sa 1 le Le '"ejsager 

Verdun, Que. 

t Weekly. Circ. 15,000) \ 

Thursday, October 28, 1965 | 

chervill^ 

-^RTS E T ^ E C / A C L É S ' 
A maintes reprises , j'avais 

entendu dire à des personnes 
* enthousiastes, qu'elles rever-

raient volontiers "The Sound 
of Music", film musical qui 
tient encore l'affiche au ci-
néma Séville. Le "sévi l le" 
n'est certainement pas le plus 
vaste ni le plus luxueux 
des cinémas de la métropo-
le, mais dès que le rideau 
s'ouvre sur ce décor magni-
fique d'Autriche, nous ou-
blions où nous sommes pour 
entrer de plein coeur dans 
cette histoire si attachante 
de la famille Von Trapp. Les 
acteurs sont plus que sympa-
thiques et plus d'une pour-
rai t rêver de rencontrer un 
Christopher Plummer, com-
me plus d'un associerait fa-
cilement son idéal à l 'exu-
bérante et sincère Julie An-
drews. ces deux principaux . 
personnages contribuent sû-
rement à la qualité de l ' in- / 
térêt chez les spectateurs. -
La musique tient une gran- ! 
de part dans ce succès et i 
cette fois encore, les airs j 
de Rogers et Hammerstein ! 
nous ramènent dans une am- 1 

biance tout-à-fait romantique. 
Le charme opère d'autant plus 
qu'il repose des drames psy-
chologiques dont le thème r e -
vient si souvent sur nos é -
crans. Comme appréciation 
personnelle, je reverrais vo-

1 Montreal r.letro-E:< press 

M o n t r e a l , Q u e . 
(Daily, C i r c . 41 , 1 90) 

I Wednesday, November 3, 1965 

d e l 'ART 
Les activités du Musée, 

des Beaux-Arts 
Une conférence, quatre visites accompagnées de guides 

et une séance de cinéma, sont au programme des événements 
spéciaux du musée, au cours de la semaine du 1er novembre. 

La conférence sera prononcée à 8 heures le mercredi 
3 novembre, par monsieur Guy Habasque, critique d'art de 
Par i s . L'entrée est libre, n commentera la vie et l'oeuvre 
de Robert et Sonia Delaunay. Mercredi également, il y aura 
deux visites guidées, sur l 'ar t oriental et précolombien. 

A une heure, samedi après-midi, il y aura dans la salle 
de conférence, trois films en français, pour adultes et 
adolescents. 'L'entrée est également gratuite. 

Cette séance de cinéma, offerte par l 'office national du 
film, groupera trois courts métrages; "Le f rère Marie-
Victorin», fondateur du Jardin Botanique de Montreal; «Le 
vert vlvace", un hommage à la nature immortelle, et «voi-
sins» de Norman Me Laren, un drame autour d'une fleur. 

On ne ménage pas les activités, au musée. Il dépend 
du public que ce soit un château hanté, ou une vivante maison 
de la culture. 

I Montreal Matin 

M o n t r e a l , Que. 

( D a i l y , Circ. 132 ,484 ) 

1 Wednesday, November 3, 1965 
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Vit bon moyen 

I r e s sa i e e e ï e n e ™ S " d e s e c u U ' v e r , l l '» e manière facile, inté-ressante et peu couteuse est .certainement de rendre souvent 
e T e l . ? M o n t r é a l . C e t t e s e m a i n e ! p ' r 
e x e m p l e , il y a qïïSlïF~vï3ïreîr a c c o m p a g n é e s de g u i d e s u n a 

cée c e so i r i s 'H* d « . d » é m a - ^ c o n f é r e n c e se râ p®'one, 
i e e ce so i r à 8 h. p a r le c r i t i q u e d ' a r t de P a r i s M G H a b a s n n P 
II p a r l e r a d e la vie e t d e l ' o e u v r e de Rob . r t e t Son ia D e l a u n â v 

v is i t^ s u r " s , , a d e m a i n à 7 h ë la 
• v i s i te su r . Pa r t o r i e n t a l s e r a d o n n é e s a m e d i à 2 h . 30 La i é a n r » 

d in B o U n ^ q u e ^ M o ^ t r é a f " u n " h o m m a p e ' 
n a t u r i „ „ n o l ; t , „ , e t V o i s i n s ' un d r ^ . e à u t o u r d W f l e u " 
l o u t e s ces act ivi té» n e c o û t e n t pa s un sou. 

U 
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fre , cette semaine, une^ conférence, 
quatre v is i tes accompagnées de guides 
et une séance de cinema.v La confé-
rence sera donnée ce soir, a 8 heures, 
par le professeur Roland Sansfaçon, 
agrégé d'histoire. Il traitera de 1 art 
chrétien au Moyen-Age. Les v i s i tes 
de mercredi et de samedi seront éga-
lement sur le symbolisme dans l'art 
médiéval. La séance de cinéma du 
samedi, à lh. p.m., comprendra deux 
courts métrages, l'un sur les secre ts 
de la germination des plantes et l'autre, 
sur les parcs nationaux. 
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Wednesday, October 27, 1965 

DU COTE DES ARTS 
H - r X ~ H ; 

Le Museg des Beaux-Arts 
- en plus des expositions qu'il " 

présente, offre à la population 
de Montréal, un programme 
de conferences, de visites gui-
dées et de films. 

Les conférences se donnent 
alternativement en français 
et en anglais d'une semaine â 
1 autre, le mercredi soir à 
8h. p.m. Elles ont comme 
theme les principales expo-
sitions présentées au Musée 
au cours de l 'année. 

Les visites guidées ont lieu 
le samedi à îih. du matin, 
en anglais, et, à 2h. 30 de 
1 après-midi, en français . 

De courts métrages de l 'Of-
fice national du film sont of-
fer ts le samedi également, 
a 1.00 p.m., à l'intention des 
enfants et adolescents. 

U 
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Conférence, visites 
et films au 
Musée des Beaux-Arts 

Une conférence, quatre visi-
tes accompagnées de guides et 
une séance de cinéma sont au 
programme des événements 
spéciaux du Musée des Beaux-
Arts de Montréal cette semai-
ne. 

La conférence sera donnée 
ce soir à 20 heures, par M. Ro-
land Sansfaçon, p r o f e s s e u r 
agrégé à l'Institut d'histoire 
de l'université Laval. L'entrée 
est libre. Cette conférence est 
présentée dans le cadre d'une 
série de causeries sur l'histoi-
re de l'art. Elite s'intitule 
"L'Aube d'une ère nouvelle : 
le Moyen Age" et traitera du 
développement de l'art chré-
tien du 1er ati XVe siècles. 

l>e professeur Sansfaçon est 
né à Québec et il a étudié à 
l'université Laval, l'université 
de Poitiers (1957-58), l'Institut 
d'art et d'archéologie de l'uni-
versité de Paris (1959) ainsi 
qu'à l'Ecole des, hautes études 
rie Paris (1958-60). Il s'est in-
téressé d'abord à l'histoire 
économique et sociale avant 
d'en venir à l'histoire de l'art. 
Il prépare actuellement un ou-
vrage sur le jugerrvent dernier. 
Auteur de plusieurs articles, 
il a aussi donné une longue 
série de conférences télévisées 
au Canada. 

Mercredi également, il y au-
ra deux visites guidées sur le 
thème du symbolisme dans 
l 'art médiéval. La première, en 
anglais, aura lieu à 18 heures 
et la seconde, en français, sui-
vra à 19 heures. Samedi, les 
mêmes visites seront répétées : 
à 11 h. du matin en anglais et 
à 14 h. 30 en frartçais. 

A 13 heures samedi après-
midi, deux films pour adultes 
et adolescents, en anglais, se-
ront à l'affiche. L'entrée est 
libre. Cette séance rie cinéma, 
offerte par l'Office national 
du film, comprendra deux 
courts métrages, dont l'un dé-
crit quelques-uns des secrets 
de la germination des plantes 
et l'autre, les parcs nationaux 
depuis la Colombie-Britanni-
que jusqu'à la côte de Terre-
Neuve. 

t" 

' "ftîe ^Vnorning. The 
French tour will be at 2 :30 
p.m. 

Next Wednesday, Nov. 3rd, 
the English tour of Oriental 
Art in the Museum's Col-
lections will begin at six o ' -
clock. 
Saturday fi lms are shown at 

one o'clock, alternating each 
week in French and English. 
The films for adults and ado-

. - , lescents on Oct . 30th is en 

M ^ w m M U t l e d T h e W o r l d a t X o u r Feet; 
Enduring Wilderness, 
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LaSalie Le Messager 

Verdun, Que. 

'Weekly. Circ. 15,000) 
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'ARTS E I ^ E C ^ C L E ? 
A maintes repr ises , j 'avais 

entendu dire à des personnes 
enthousiastes, qu'elles rever -
raient volontiers "The Sound 
of Music»', film musical qui 
tient encore l 'affiche au ci-
néma Séville. Le "sévi l le" 
n'est certainement pas le plus 
vaste ni le plus luxueux 
des cinémas de la métropo-
le, mais dès que le rideau 
s 'ouvre sur ce décor magni-
fique d'Autriche, nous ou-
blions où nous sommes pour 
entrer de plein coeur dans 
cette histoire si attachante 
de la famille Von Trapp. Les 
acteurs sont plus que sympa-
thiques et plus d'une pour-
ra i t rêver de rencontrer un 
Christopher Plummer, com-
me plus d'un associerait fa -
cilement son idéal à l 'exu-
bérante et sincère Julie An-
drews. c e s deux principaux 
personnages contribuent sû-
rement à la qualité de l ' in-
térêt chez les spectateurs. 
La musique tient une gran-
de part dans ce succès et 
cette fois encore, les airs 
de Rogers et Hammerstein 
nous ramènent dans une am-
biance tout-à-fait romantique. 
Le charme opère d'autant plus 
qu'il repose des drames psy-
chologiques dont le thème r e -
vient si souvent sur nos é -
crans. Comme appréciation 
personnelle, je reverra is vo-

Les activités du Musée 

des Beaux-Arts 
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Un bon moyen 

Un excellent moyen de se cultiver d 
' ressante „ „ , „ - , --'"ne manière facile, Inté-

et peu couteuse est .certainement " " 

exemple. Il y a quatre vTsîtës accompagnées de ffuide^ ,T„» 
céenfceeîoir à « T V ' 1 " ^ ' - ^ n f f r e n c e slrà ^ o n e u 
ïi i j ? h ' , P a r , e critique d'art de Paris M. G Habasone Il parlera de la vie et de l'oeuvre de Robert et Sonia Delam.av 
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Une conférence, quatre visites accompagnées de guides 
et une séance de cinéma, sont au programme des événements 
spéciaux du musée, au cours de la semaine du 1er novembre. 

La conférence sera prononcée à 8 heures le mercredi 
3 novembre, par monsieur Guy Habasque, critique d 'ar t de 
Pa r i s . L 'entrée est l ibre, n commentera la vie et l 'oeuvre 
de Robert et Sonia Delaunay. Mercredi également, il y aura 
deux visites guidées, sur l ' a r t oriental et précolombien. 

A une heure, samedi après-midi, il y aura dans la salle 
de conférence, t rois films en français, pour adultes et 
adolescents. L'entrée est également gratuite. 

Cette séance de cinéma, offerte par l 'office national du 
film, groupera trois courts métrages; «Le f r è r e Marie-
Victorin», fondateur du Jardin Botanique de Montréal; "Le 
vert vlvace", un hommage à la nature immortelle, et "voi-
sins» de Norman Me Laren, un drame autour d'une fleur. 

On ne ménage pas les activités, au musée. Il dépend 
du public que ce soit un château hanté, ou une vivante maison 
de la culture. 
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Metro Express 

Montreal, Que. 

October 27, 1965 

• Le musée des Beaux-Arts nous of-
fre , cette semaine, une^ conférence, 
quatre v is i tes accompagnées de guides 
et une séance de cinema. La confé-
rence sera donnée ce soir, a 8 heures, 
par le professeur Roland Sansfaçon, 
agrégé d'histoire. Il traitera de 1 art 
chrétien au Moyen-Age. Les v i s i tes 
de mercredi et de samedi seront éga-
lement sur le symbolisme dans l'art 
médiéval. La séance de cinéma du 
samedi, à lh. p.m., comprendra deux 
courts métrages, l'un sur les secre ts 
de la germination des plantes et l'autre, 
sur les parcs nationaux. 
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DU COTE DES ARTS 
H - r x - H 

Le „ Musee des Beaux-Arts 
- en plus des expositions qu'il" 

présente , of f re à la population 
de Montréal, un p rogramme 
de conferences.de visi tes gui-
dees et de f i lms. 

Les conférences se donnent 
al ternativement en f r ança i s 
et en anglais d'une semaine à 
1 autre, le merc red i so i r , à 
«h. p .m. Elles ont comme 
theme les principales expo-
sit ions présen tées au Musée, 
au cours de l 'année. 

Les vis i tes guidées ont lieu 
le samedi â llh. du matin, 
en anglais, et, à 2h. 30 de 
1 après -mid i , en f rança i s . 

De courts métrages de l 'Of-
f ice national du film sont of-
f e r t s le samedi également, 
a 1.00 p.m., à l ' intention des 
enfants et adolescents. 

i 

Le Devoir, Montréal, Que. 

October 27, 1965 
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CETTÏVEMAINE 
Conférencer visites 
ef films au 
Musée des Beaux-Arts 

Une conférence, quatre visi-
tes accompagnées de guides et 
une séance de cinéma sont au 
programme des événements 
spéciaux du Musée des Beaux-
Art's de Montréal cette semai-
ne-

La conférence sera donnée 
ce soir à 20 heures, par M. Ro-
land Sansfaçon, p r o f e s s e u r 
agrégé à l 'Institut d'histoire 
de l'université Laval. L'entrée 
est libre. Cette conférence est 
présentée dans le cadre d'une 
série de causeries sur l'histoi-
re de l 'art . Ellfe s'intitule 
"L'Aube d'une èrè nouvelle : 
le Moyen Age" et traitera du 
développement de l 'art chré-
tien du 1er au XVe siècles. 

Le professeur Sansfaçon est 
né à Québec et il a étudié à 
l 'université Laval, l 'université 
de Poitiers (1957-58), l 'Institut 
d'art et d'archéologie de l'uni-
versité de Paris (1959) ainsi 
qu'à l'Ecole des hautes études 
de Paris (1958-60). Il s'est in-
téressé d'abord à l 'histoire 
économique et sociale avant 
d'en venir à l 'histoire de l 'art. 
Il prépare actuellement un ou-
vrage sur le jugeirçent dernier. 
Auteur de plusieurs articles, 
il a aussi donné une longue 
série de conférences télévisées 
au Canada. 

Mercredi également, il y au-
ra deux visites guidées sur le 
thème du symbolisme dans 
l'art, médiéval. La première, en 
anglais, aura lieu à 18 heures 
et la seconde, en français, sui-
vra à 19 heures. Samedi, les 
mêmes visites seront répétées : 
à 11 h. du matin en anglais et 
à 14 h. 30 en français. 

A 13 heures samedi après-
midi, deux films pour adultes 
et adolescents, en anglais, se-
ront à l 'affiche. L'entrée est 
libre. Cette séance de cinéma, 
offerte par l 'Office national 
du film, comprendra deux 
courts métrages, dont l'un dé-
crit quelques-uns des secrets 
de la germination des plantes 
et l 'autre, les parcs nationaux 
depuis la Colombie-Britanni-
que jusqu'à la côte de Terre 
Neuve. J 
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H - - - lont iers , moi aussi , The Sound 

of Music. 
La Galerie du Siècle, an-

nonce une exposition des oeu-
• v res récentes de Marcel Ba r -

beau, du 18 au 31 octobre. 
Située su r la rue Sherbrooke 
la galer ie est ouverte tous 
les jours, de lOh a .m. à 6h. 
p .m. 

Le i Musée des Beaux-Arts 
est maintenant f e rmé le lun-
di, afin de réduire ses dé-
penses . Le nouveau program-
me organisé en conséquence, 
ne change pas l ' ho ra i re quant 
aux visi tes guidées annoncées 
antér ieurement . Samedi le 
30 octobre, à 2h.30 p .m. les 
vis i teurs pourront se famil ia-
r i s e r avec le "Symbolisme 
dans l ' a r t du Moyen-Age". 
Mercredi le 3 novembre, à 7h. 
p .m. , " L ' a r t précolombien au 
Musée" et samedi le 6 novem-
bre , à 2h.30 " L ' a r t oriental 
dans les collections du Mu-
s é e " . 

— 
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M o n t r e a l ' l e t r o - E x p r e s s 

M o n t r e a l , Q u e . 

( D a i l y , C i r c . 4 1 , 1 9 0 ) 

@ Wednesday, November 3, 1965 

d e l ' A R T 
Les activités du Musée 

des Beaux-Arts 

Une conférence, quatre visi tes accompagnées de guides 
et une séance de cinéma, sont au programme des événements 
spéciaux du musée, au cours de la semaine du 1er novembre. 

La conférence se ra prononcée à 8 heures le mercred i 
3 novembre, par monsieur Guy Habasque, critique d ' a r t de 
P a r i s . L 'en t rée est l ibre, n commentera la vie et l 'oeuvre 
de Robert et Sonia Delaunay. Mercredi également, il y aura 
deux vis i tes guidées, sur l ' a r t oriental et précolombien. 

A une heure, samedi après-midi , il y aura dans la salle 
de conférence, t rois f i lms en f rançais , pour adultes et 
adolescents . L 'en t rée est également gratuite. 

Cette séance de cinéma, offerte par l 'off ice national du 
f i lm, groupera t rois courts métrages; «Le f r è r e Marie-
Victôrin", fondateur du Jardin Botanique de Montréal; «Le 
ver t vivace", un hommage à la nature immortel le , et «voi-
sins» de Norman Me Laren, un drame autour d'une f leur . 

On ne ménage pas les activités, au musée. Il dépend 
du public que ce soit un château hanté, ou une vivante maison 
de la culture. 

M o n t r e a l M a t i n 

Mo n t r e a l , Q u e . 

( D a i l y , C i r c . 1 3 2 , 4 8 4 ) 

1 Wednesday, November 3, 1965 
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Un bon moyen 

r e s s a i e T S e c u , t i v e r ( i ' " » e ™ n i è r e ' « I l e , Itité. 
ressante et peu couteuse est certainement de rendre souvent 
exemnJe* T t ^ ^ B e a u x ^ d e Montréal. Cette semaine 
exemple, il y a qïïSTnT visités - accompagnées de suides u n . 

W ï S ï . T ^ r V i , , é n î a " La conférence s f r a p ^ o n Z 
I l parlera ^ . l î ' l ' S C ,,." , qu ,> d a , t <ie ' '• 'ris M. G. Habasque. 
La v 'siîe sur ^J'LILu ' 0 e u v l C d e Robert et Sonia Delaunav. i,a visite s u r . M r t précolombien sera donnée demain i n i> 
vis.te sur, fort oriental sera donnée samedi à 2 h 30 La séance 

m é t r à m d e q r o N F U"e , r a , ^ m e d L a 1 "" comprendra t rSS c o l r U 

Î S AUTOUR 
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Q u e b e c L ' " v e n e m e n t 

Q u e b é c , P . Q . 

D a i l y . M o r n . Circ. 11,340) 

T h u r s d a y , November 4, 1965 

Montreal Star, Que. 

November 16, 1965 

Semaine bien remplie 
au Abusée de Montréal 

Ine conférence, quatre visites ront. répétées à 11 heures Une conférence, quatre visites 
accompagnées de guides et une 
séance de cinéma sont au pro-
gramme des événements spé-

-^-.«.«v ciaux du Musée_ries_Beaux-Arts 
de Montréal au cours de cette 
semaine. 

• 

M. Habasque a commenté la 
vie et l'oeuvre de Robert et So-
nia Delaunav hier soir. 

ilttm* <••»« 

ront répétées 
matin en anglais et à 2h.3fl en 
français, mais en inversant les 
sujets. 

A une heure samedi après-mi-
di, i! y aura dans la salie de 
conférences trois films, en fran-
çais, pour adultes et adoles-
cents. 

Cette séance de cinéma, offer-
te par l'Office National du 

Mercredi également, il y a eu Film, groupera trois courts mé-
deux visites guidées. La premiè- trages : "Le Frère Marie-Victo-

sre, sur l'art oriental, doh- r in", fondateur du Jardin bota-
nique de Montréal; "Le Vert 
Vivace", un hommage à la na-
ture immortelle et "Voisins", 
un drame autour d'une f l e u r ^ ^ 

rtiiM *yijÉriÉri. 

res du j.. «... ..-..v.--j* 

Museum 
Tour Set 
Tomorrow 
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née en anglais à 6 heures. La 
pfjseconde, sur l 'art pré-colombien, 

gHKBH>j| donnée en français à 7 heures. 
Samedi, les mêmes visites se-

Le Nouvelliste 

Trois Rivières, Qué. 

December 18, 1965 
l i ^ a r 1 1 

Montréal, Qué. ^ M W m S m wmÊKÊÊÊÈÊÊÈÈÊÊÊÊËÊm 

Le Musée des Beaux-Arts travaille 
à encourager et promouvoir les arts 

llïE» -a- - • 1 
j 

! 

J " ™ me cnairmanship of to « g a f t W w ^ M W M B r » ^ 
Mrs. Pierre Audet-Lapointe I " , — —t.—, — . . • 
has organized, with the a s s i s t - ' r B f f l ^ ^ ^ H B B B S w ' S sculptures, des collections de C'est en ces termes que s csi r ™ ™ 
ance of the educational serv- ^. >H porcelaine, de tissus, d'argen- exprimée Mme Jacques Gau-
ice of The Montreal m , , a S i B W ^ B vtV-'. - terie, de poterie, des safles de A tfiier présidente de l'Associa-
seum Of Fine A r t f f s u i d e H I H I ^ ^ f l H l 1 m e u b l e s « l a d i * » , «pé- Uon des Guides bénévoles de I 
tour of the nermanent nnuZ MÊ * * * J f e W W W ! » ^ cimens des arts primitifs et c e musée. Elle s'adressait aux 
tions of the Museum for to-" I W ....... * membres du club Richelieu à 
morrow at 8.30 p.m. j g ^ g ., , , 

SHAWINIGAN — "Le mu- plusieurs autres choses. C'est 
sée des Beaux-Arts de MontTêSI un musée d'art et de culture et • „ 
offre "SU* yeux de ses vfsîfëurs comme tous les autres, il pos- j 
des galeries de peintures, de séde son caractère particulier'', 
sculptures, des collections de C'est en ces termes que s'est 

La Presse 
January U, 1966 
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Lasalle Le Messager, Que. 

December 2, 1965 

Le Soleil, Québec, Qué. 

November 4, 1965 

Individual guides will be , 
provided for the various sec- ' W ' f t l j f p p y g ! ! ^ 
tions of the collection so the M w î * ^ * ^ * ^ ^ 
participants will have a choice 
of viewing different exhibits :< 

This will be the' firS» of a 
series of events Organized by ; i f h m i i 
the Arts Committee which j ' 
will include a lecture-tour of! . î M U ' J B P f / 
Old Montreal in early spring ' «"«••^•W 2 T / / 

' - - | f Mn^p/Zdes Beaux-Arts 
T le 4 décembre, la visite "uidpp 

H mÊBÊÊÊÊ&mÊÈË 1 1 du samedi, à 2h. p .m. , souli-
gnera les carac tér i s t iques du 
Baroque. 

Pour ceux qui ont vu "Mary 
Poppins" , " c a m e l o t " e t s u r -

" I M K B M T I 1 îo111 "V)e, S o u n d 0 f M u s l c " > 
le spectacle de Julie Andrews 
dimanche soir dern ier , a r ap -
pelé d 'excel lents souvenirs . 
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Semaine bien remplie 

au Musée de Montréal 
Une conférence, quatre visites 

accompagnées de guides et une 
séance dé cinéma sont au pro-
gramme des événements spé-
ciaux du Musée des Beauj^Arts 
de Montréal au c5ûrT~de cette 
semaTrfê:— 

M. Habasque a commenté la cents. 

ront répétées à 11 heures du 
matin en anglais et k 2h.30 e.... 
français, mais en inversant les^a** 
sujets. <•;., s < 

A une heure samedi après-mi 
di, il y aura dans la salle de 
conférences trois films, en f r an 
ç^is, pour adultes et adoles 

! 
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a 1 Le 

M o n t r e a l , Q u e . 

( D a i l y , C i r c . 

- -

D e v o i r 

Tu. 

4 0 , 3 2 5 ) 

Jay, November 16, 1965 

Visite organisée pour les femmes diplômées 

* 8 [ 5 i t é 5 a u mu*e des Beaux-Arts 
d e f . a r t s ^ l'As- âges, . .... , 

« t X** 
* * i ••'.- v 

membres du club 
un dîner hebdomadaire. 

Au début de son entretien, 
elle a défini ce qu'est un mu- i 
sée et elle a tracé un bref his-
torique des premiers musées et 
de celui des Beaux-Arts de 
Montréal qui remonte à 1847. 

La conférencière a souligne 
que même après un Siècle d'ex-
istance, le musée poursuit tou-
jours le même but, soit d en-
courager et de promouvoir les 
beaux-arts. Elle a ajouté que 
cette politique est assise sur 
des principes directeurs que 
l'on peut résumer en quatre 
mots: acquérir, conserver, ex-
poser et faire connaître. 

Mme Gauthier a declare que 
chaque année, le musee fait 
l'achat de nouvelles pieces. Par- -

( ! mi les dernières acquisitions, 
elle a mentionné un crucifix de 

t 14 pieds de haut sculpté dans 
le bois de pin canadien au 18e 
siècle. Faisant partie du pa-
trimoine du bas du fleuve, cet-

h te oeuvre d'art a dû être ache-
tée aux Etats-Unis. 

L'achat ou l'acceptation d une 
oeuvre est toujours faite par un 
comité qui apporte un soin sné- Kg 
cial à ce travail. En plus des 
objets d'art, le musée doit ac- . Ifgjjpll . i 
quérir des documents n ayant „ v 
pas une grande valeur mar- 1 
chande mais dont la presence 
est nécessaire pour donner un 

: aperçu complet de l'évolution 

»••• v* •••- - -- | 

ENTRE PARENTHÈSES 

^ , i Thé; 
DES visites guidees de l e > s t e . C a 

position "Art Israël", a j w 

Musée des_ Beaux-Arts, auron. 
lieu demain : en anglais à 1! 
h. du matin, en français à 2 h 
30 de l'après-midi. A 1 h. et 
h., demain également, projec-, J H » 
tion de deux films anglais de! 
l'ONF sur les Indiens de l'Ai 

•a>; i berta et de la baie James. 
# 

.. ........ -i. . . ... • ... «' ... 

• . . . . - . »,. ..r". ..." 
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artistique. 

vie et l'oeuvre de Robert et So-
nia Delaunav hier soir. 

Mercredi également, il y a eu 
deux visites guidées. La premiè-
re, sur l'art oriental, don-
née rn anglais à fi' heures. La 
seconde, sur l 'ar t pré-colombipn, 
donnée en français à 7 heures. 

Samedi, les mêmes visites se-

Cette séance de cinéma, offer 
te par l'Office National di 
Film, groupera trois courts mé 
trages : "Le Frère Marie-Victo 
rin", fondateur du Jardin bota 
nique de Montréal; "Le Ver 
Vivace", un hommage à la na 
ture immortelle et "Voisins" 
un drame autour d'une fleur. 

Pwwtwi' - . M W Î I w H 

^ ! sociation des Femmes diplô-
J & i m e e s d e s universités, sous la 

T . Présidence de Mme Pierre 
Audet-Lapointe organise pour ce 

" soir, i? novembre, à 8)1 30 
. .-«•«.i une visite spéciale des collec-

tions permanentes du Musée 

M o ' n t r l P 7 ^ Sherbrooke, 

ages, sculpture 
anciennes. peintures 

tistique. 
Dans son exposé, la conieren-

cière a brossé un tableau des 
principaux problèmes rencon-' t -
très dans l'administration et t très dans 

Le service éducatif du musée 
. a généreusement mis-à la dis-

position du comité, des guides 
specialises dans les différentes 
spheres pouvant in téresser les 
gouts, particuliers rie chacune: 
mobilier canadien, ar t asqui-

écriture a t ravers les 

Les femmes diplômées n'ont 

i ®, c l e c e « e visite gu dée aux 
seules membres de leur assô 
Çiation, aussi l'invitation est-elle 
lançee à toutes celles q u ? v J i ! | 
draient profiter de cette occa- I 

Cette rencontre est la m-e fl 

S n S
d ' U n r ^ é r i e man if es- 1 

par le f t l S i 5 u è s - o^anisées 1 . Par le comité des arts de W 

P S J B W S A L Â S H 

très uans 1 « m i u u . » " . . - " --
l'ODération d'un musée. Lue a 

* 1 mentionné celui de la conser-
.. . of- Hoc m m . menuunne 

I vation des pièces et des moy-
ens à prendre pour éviter eus» CL H .r 
qu'elles se détériorent. 

Mme Gauthier a profite de , 
i son passage à Shawinigan pour H 

faire connaître les activités mul- | 
tip les et les nombreuses mani-
p. . - Î Ï - - - n-4!.tîmioe nllî Se nR-
tipies et le» uuiuuic^ov-o 

Ç t festatVons artistiques qui se dé-
' roulent à ce musee. Elle a ega-
i lement mentionné celles tou-

I , ï chant le domaine de l'éduca- J 

. . . . . . . 

- . . . . . , , 

î non- j „ 
•' i Abordant la question de 1 as 

| sociation des guides bénevoles, 
elle en a mentionné les buts. 
La conférencière a aussi fait 
état du nombre de visiteurs qui 
s'y rendent chaque année. 

Special Events 
At Museum 

rile Montreal Museum of Fine 
Arts, has announced the pro-
gram of special events for this .. 
week. 

On Wednesday there will be 
guided tours of the Israeli art K & 
exhibition in French and Eng- 1 

hsh at 8 p.m. and 9 p m ' 
respectively. Also at 8 p.m. on 
Wednesday, Sculptor Stanley 
Lewis will model a head in elayi • 
from life in the museum's! *»* 
Lecture Hall as part of the! 
Artists in Action series. 

On Saturday guided tours of 
the m u s e u m 's collection of I 
Canadian art will be given in 
English at 11 a.m. ^and in 4 

French at 2.30 p.m. At 1 and 3 "̂M"* 
p.m., three films will be shown: 
Mr. Plummer, Danses et Va-
cances, and Fanfan la Fanfare. 
The films are in French, and 
are intended for adults and 
young people. 

These events are open to the 
public free of charge. 

«ii 
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Tours Set 
Starting tomorrow the Mont-

real Museum of Fine Arts will 

French of the current "Art 
Israel" exhibition. 

English tours will be given 
from 11 a.m. to 2 p.m. Tuesday 
through Saturday. 

A tour in English of Canadian 
Art will be given at 6 p.m. At 7 
p.m. a French tour will follow. 
At 8 p.m., there will be a French 
guided tour on Art Israel and 
an English tour of the same 

m f f l m ^ i t M 
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• ' < < Sh°Alaa paPrtm of the Heritage 
series, Dr. Nathan Stolaw, direc-— , . — . , 

Misai j M t a t f ^ ^ i i i i a m t°r and scientific consultant, at 
the National Gallery of Canada 
w i n d e l i v e r a l e c t u r e i n French 
and English at 8 p.m. Wednes-
day. 

Three English films of the 
National Film Board will be 
screened at 1 and 3 p.m. Satur-
day. They are "The Saddle 

: Maker", "Life in a Woodlot 
• and "Beaver Dam". 

Montreal Gazette, Que. 

January 24, 1966 

Museum Agenda For Week: 
Lecture, Tours And Films 

A lecture, guided tours and a 
film program will make up the 
special events program at the 
Montreal Museum of Fine Arts 
this week. 

Tuesday, Wednesday, Thurs-
day and Friday, there will be 
English guided tours of Art 
Israel at 11 a.m. and 2 p.m. 

Wednesday, at 6 p.m., a 
guided tour in English of Cana-
dian art will take place. A 
French tour will follow at 7 
p.m. At 8 p.m., there will be a 
French guided tour of Art Israel 
and an English tour of the same 
show at 9 p.m. 

Also at 8 p.m., Dr. Nathan 
Stolow, director and scientific 
consultant, National Conserva-

lion R e s e a r c h Laboratory, 
National Gallery of Canada, will 
deliver a French and English 
lecture as part of the Heritage 
series. The talk is designed to 
help the collector and interested 
amateur in the preservation of 
Canadian antiques. 

Saturday, at 11 a.m., there 
will be an English guided tour 
of Art Israel, and a French tour 
at 2.30 p.m. 

At 1 p.m. and 3 p.m., three 
English films of the National 
Film Board will be presented: 
The Saddle Maker, the story of 
a young filly's first love; Life in 
a Woodlot, dealing with the 
balance of nature; and Beaver 
Dam, a film about boys and 
beavers. 
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Women We Meet ' 77.5-

Force Not Answer , 
•1 f: C - L v „ O For Fussy Eaters 

Gloria Bishop's voice is a familiar sound to Mont-
real housewives each Thursday morning as she 
talks about recipes, balanced or fad diets. She has 
been talking about food over radio and TV for 
(ibout three years. Mrs. Bishop attended McDon-
ald College and went on to the University of Wash-

ington Seattle, ivhere she majored in dietetics. 

(Clarke. Halifax Photo ^ c e ) ^ ^ ^ 
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By NANCY LEWIS 

She's only '29, is a freelance home economist 
and has a major in dietetics, not to mention a hus-
band and two-year-old daughter who don't mind 
in the least that she travels all over the country. 

Gloria Bishop is also a past i 
national director of t he Cana-

dian Dietetic A s s o c i a t i o n , 
Canadian Institute of Food 
Technology, and is national 
secretary of the Canadian 
Home Economics Association, 
ics Association. 

On a brief visit to Halifax 
this week, from Montreal, Mrs. 
Bishop had time to talk about 
her ideas on how to handle 
children when they decide 
they are not going to eat a 
certain food. 

"There's no harm in chil-
dren eating between meals 
. . they need a lot of calories 
. . the problem is what they 
eat and when they eat it," she 
pointed out. 

She explained that if chil-
dren come from school and 
want something to eat, they're 
obviously hungry and should 
be fed. She suggested apples 
or other fruit and added that 
the lunch should be eaten 
after school and not at 5 
o'clock, with supper at 5:30. 

Mrs. Bishop does not believe 
in forcing children, to eat 
something they "decide" they 
don't like. "If a child doesn't 
like spinach, don't make him 
eat it. There's a good chance 
he likes peas and if he eats 
them 365 days of the year, he's 
not going to suffer." 

She continued that food 
should not be substituted for 
love. When a child comes 
home in tears, don't give him 
a cookie as a cure . . . give 
him love instead. She said 
that later in life, people who 
tend to be overweight can 
usually trace the desire to eat 
to the inability to fulfil a 
need. 

Mrs. Bishop's husband, gen-
eral manager of the fine chem-
ical division of a pharmaceuti-
cal company, does not mind 
his wife travelling, "as long 

as it's not more than two 
weeks at a time." 

"He understands that I am 
just not the type of person 
who can be happy staying 
home." She explained that 
she has a housekeeper who 
takes charge of the home 
whenever she is away. "Any 
problems I may have, being 
a working mother, are in the 
minds' of other people," she 
closed the subject. 

Mrs. Bishop is a consultant 
to the home service depart-
ment of a national flour mill-
ing company. She came to 
Halifax to demonstrate a nifty 
packaging idea for instant all 
purpose flour. The flour comes 
in a small shaker which is 
kept near, the stove and can 
be used in a jiffy for gravy, 
flouring pastry boards or any 
cooking method which calls 
for a dash of flour. 

Aside from cross-country 
demonstrations, she also finds 
time for a weekly CBC radio 
program in Montreal, public 
relations writing and photog-
raph . and recipe develop-
ment and testing. 

Gelling away from her pro-
fession for awhile, Mrs. 
Bishop is a board member of 
Settlement House in her home 
town arid is in the third year 
of a four-year course for 
guides for children's groups 
at the • Montreal Museum of 
Fine Arts. One day she may 
be guiding her young daugh-
ter and classmates through 
the museum. 

She, naturally, prefers small 
dinner parties when enter-
taining friends. By "small" 
she means six or eight guests 

. . not her menu, as this may 
include five 'courses of gour-
met recipes. Sunday after-
noon brunches with larger 
groups are a favorite in her 
house. 
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( AUX BE AUX-ARTS 
1 y a eu 209,192 visiteurs au Musée des Beaux-Arts de Montréal 

au cours de l 'année 1965. Le Wnsèe doit tWni'CC ses portes vers 
i du mois de mars en vu d 'entreprendre les t ravaux nécessaires 

Q/^f 1 A n r l r t n ^ - J _ 1' T71 . . . » r. r* -r 

•-iM^ir %.>«.;» t : 

Le Soleil 

Québec, Qué. 

May 16, 1966 
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ia un uu inuis ue mars en vu a entreprendre les t ravaux nécessaire» 
a la refection des galeries en vue de l 'Expo '67. Le Musée restera 
fermé jusqu'à la fin de l 'automne 1966. 

La Presse, Montréal, Qué. 

February 16, 1966 
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I S . W l î " p e r s o n n e s v i s i f e
 9 u i d é e a u M u s é e d e M o n t r é a l 

M u s e u m Te 

ft„ M i , b / 1 p des Beaux-Arts : 
visites guidées en français a 
8 h. et en anglais à 9 h. Sujet 

' à l'étude : la sculpture. 
MM. 

ours 

Attract 2 8 , 9 9 3 

The Montreal Museum of M 
Fine Arts, 1379 Sherbrooke j 
street west, reported that 18,993 j 
persons visited the museum on j 
guided tours for the past 12 
months. __ j 

Montreal Gazette, Que. ( 

April 28, 1966 
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Au cour s d e s 12 d e r n i e r s 
mois , 18,993 p e r s o n n e s ont suivi 
les v i s i t e s gu idées du M u s é e j i e s 
B e a u x - A r t s d e M o n t r é a l . 

De ce n o m b r e , 13,756 é t a i en t 
d ' e x p r e s s i o n f r a n ç a i s e et 5,237, 
ang lophones . 

La Commiss ion des écoles ca-
tho l iques a envoyé 12.028 é lèves 
(11,151 f r a n c o p h o n e s et 877 an-
g lophones ) v i s i t e r les col lect ions 
du M u s é e . P o u r sa p a r t , la 
Commiss ion des écoles pro tes-
t a n t e s a inscr i t 1,K72 é lèves . 

Il y a eu 2,224 é lèves -v i s i t eu r s 
d ' éco le s p r ivées , soit 1,261 de 
l a n g u e f r a n ç a i s e e t 963 de lan-
gue ang l a i s e . Six cen t q u a r a n t e -
neuf é t u d i a n t s d ' u n i v e r s i t é ont 
d e m a n d é des gu ides : 359 é t a i en t 
de l a n g u e f r a n ç a i s e et 290 de 
l angue ang l a i s e . 

Le service éducatif du Musée , 

avec l'aide de bénévoles , a éga-

l ement organisé des v is i tes pour 
1,405 Montréalais et 1.015 v.si-

t e u r s de l 'extérieur de la ville. 

Les mo i s les p lus f r é q u e n t é s 

f u r e n t m a r s , n o v e m b r e et fé-

v r i e r . 

Le M u s é e c o m p t e m a i n t e n a n t 
120 guides dont 6S f r a n c o p h o n e s 
et 54 ang lophones . 

Le M u s é e a auss i r évé lé q u ' à 
la sui te de leur v is i te , c e r t a i n s 
g r o u p e s d ' éco l i e r s e t a u t r e s ont 
fa i t p a r v e n i r de s dons au Mu 
sée, les r ecue i l l an t p a r f o i s chez 
les é l èves eux -mêmes . 
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Montreal-Matin, Que. 

May 17, 1966 
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Au cours des 12 derniers mois, 
18 993 personnes ont suivi les 
visites guidées du Musee des. 
Beaux-Arts de M o r i t f g a L ^ 

De ce nombre, 13.756 étaient % 
d'expression française et 5,237 
anglophones. 

La Commission des écoles ca 
tholiques a envoyé 12.028 éleves 
(11 151 francophones et 877 an-
glophones) visiter les collections | 
du Musée. Pour sa part, la 
Commission des écoles protes- f 
tantes a inscrit 1,672 eleves. & 

Le Musée est actuellement 
fermé en raison de travaux clei 
rénovation intérieure jusqu a j 
l 'automne. 
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Junior League To Aid Deaf For Centennial ...... 

. . . . . . . . . . 

tèSM 

The centennial project of 
Junior League of Montreal 
will be participation in the 
McGill Project for Early Lan-
guage Development in Deaf 
Children, it was announced at 
the annual meeting yesterday. 

Mrs. J . Kevin Reynolds, 
president, said that the league 
would donate $24,000 to the 
project and that members 
would serve on committees 
and act as trained assistants 
in the program. 

The league has also voted 
$3,500 to compile a Handicap 
Directory, showing buildings^ 
and establishments in central; 
Montreal accessible to handi-

capped persons. It will be 
distributed early iu 1967. 

A conference on community 
planning f o r members of 
community boards and inter-
ested volunteers is scheduled 
for Oct. 17, and will be co-
sponsored by the league, the 
YWCA, and l'Association des 
Femmes Diplômées des Uni-
versités. 

The league camp at St. 
Sauveur has been turned over 
to the Montreal Boys Associ-
ation, and will continue to be 
operated as a girls' camp. 

Treasurer Mrs. John Mor-
gan reported that in 1965 the 
league's 237 active members 

had spent $25,994 on commun-
ity projects, including $21,382 
for the St. Sauveur Camp, 
$1,700 for the Slide Library 
project at the M o n t r e a l 
Museum of Fine Arts, $500 to 
the T amify Life Education 
Council, and the purchase of 
an encyclopedia for the Bea-
consfield Library. 

Money for these projects 
was raised through the per-
manent fund-raising shop, the 
Bargain Box, which made 
$18.085, and a Strauss Evening 
at the Place des Arts, which 
brought in $10,781. 

The g u e s t speaker was 
Daniel Ling, who will be the 

director of the McGill Project 
for the Early Development of 
Language in Deaf Children. 
He said the project's aim will 
be to determine the extent to 
w h i c h normal development 
patterns can be promoted in 
children with i m p a i r e d 
hearing. 

Mr. Ling «aid that this sort 
of work would be unique in 
Canada, and would benefit 
many children. The project 
will collect basic data for 
research, offer a service to 
deaf children and their par-
ents, and provide a training 
area for graduate students of 
Otolaryngology. 
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18,993 Toured Museum In Last 12 Months *-»• 

A total of 18,993 persons were 
given guided tours in the Mont-
real Museum of Fine Arts 
during the last 12 months. 

This year's total was made up 
(of 13,756 French-speaking per-
sons and 5,237 English-speaking 
persons. 

The Catholic School Commis-
sion sent 12,028 pupils to the 
museum for guided tours, of 
whom 11,151 were French-speak-
ing and 877 English-speaking. 
The Protestant School Board 
accounted for 1,672 English-

speaking student visits. 
In the private school cate-

gory, there were 2,224 student 
visitors: 1,261 French-speaking, 
963 English-speaking. University 
students in guided groups total-
led 649, of whom 359 were 
French-speaking and 290 Eng-
lish-speaking. 

Also guided by the museum's 
education department and vol-
unteer docents were 1,405 Mont-
realers and 1,015 out-of-town 
visitors. 

Peak month for guided tours 

was March, followed by Novem-
ber and February. 

The museum also disclosed 
that a number of schools whose 
pupils were guided in the galle 
rieg sent donations to the muse-
um, soBqe consisting of contri-
butions from the students them-
selves. 

Among the donations listed: 
Association d e s Educateurs, 
$24.60; Ecole Ste-Marie, Cham-
bly, $10; L'Unite Regionale No. 
3 d e Cornwall, $36; Ecole 
S e c o n d a i r e Monseigneur 

Georges-Gauthier, $12; S a i n t 
Thomas a Becket School, S3; 
Ecole de la Presentation-de-
Marie, $10; and Ecole Lajoie, 
$2. 
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A total of 18,993 person: 

were given guided tours ii 
The Montreal Museum ofFin< 
Arts during the past 12 months! 

This y e a r ' s total was made 
up of 13,756 French-speaking 
persons and 5,237 English-
speaking persons . 

The Catholic School Com4 
mission sent 12,028 pupils tq 
the Museum for guided tours, 
of whom 11,1.51 were French 
speaking and 877 English 
speaking. The Protestant 
School Board accounted for 
1,672 English-speaking stu 
dent v is i t s . 

In the private school catego-
ry , there were 2,224 student, 
v i s i to rs : 1,261 French-speak-
ing; 963, English-speaking. 
University students in guided 
groups totalled 649, of whom 
359 were French-speaking and' 
290, English-speaking. 

Also guided by the Museum's ' 
education department and 
volunteer docents were 1,405 
Montrea lers and 1,015 out-of-
town v i s i to r s . - ;f •• -

Peak month for gu'lded tours j 
was March, followed by No-
vember and February . 

The Museum now has 120 ad-
vanced guides, 66 of them. 
French-speaking and 54, En-
glish-speaking. 

La Liberie et Patriote 

St. Boniface, Man. 

ongrès annuel de I'ACM1 
June 9, 1966 

Granby La Voix de L'Est, Que.1 

May 19, 1966 ! 

up\Des élèves de 
Chambly au Musée 
des Beaux-Arts 
CHAMBLY •»•» Le Musée des 

Beaux-Ar t s de Montréal r é v è - • 
le qu'à la-sui te d e l e u r v i s i t e , 
ce r ta ins ' groupes d ' éco l i e r s et 1 

a u t r e s ont fa i t pa rven i r des dons 
au Musée, les recuei l lant p a r -
fois chez l e s élèves e u x - m ê -
mes . '-' 

P a r m i ceux-ci , on r e m a r q u e 
l ' éco le Sainte-Marie de 'Cham-
bly qui a fait p a r v e n i r $10. 
Les dons var ient en t re $2 et 
$25. 

Au c o u r s des 12 de rn i e r s mois , 
18,993 pe r sonnes ont suivi les 
v is i tés guidées du Musée. De ce 
nombre , 13,756 étaient d 'ex-
p re s s ion f r a n ç a i s e et 5,237, an-
glophones. 

Le s e rv i ce éducatif du Musée, 
avec l ' a ide de bénévoles, a é -
galement organisé des v is i tes 
pour 1,405 Montréa la is et 1,015 
v i s i t eu r s de l ' ex té r i eu r de la 
vil le. 

Les mo i s de m a r s n o v e m b r e 
et f é v r i e r furent les plus f r é -
quentés. 

Le Musée compte maintenant 
120 guides dont 66 f rancopho-
nes et 54 d ' express ion anglaise . 

Il est ac tuel lement f e r m é en 
ra i son de travaux de rénovation 
in t é r i eu re jusqu 'à l 'automne. 

C'est à Winnipeg, à l 'hôtel 
For t Gar ry que se t int le 19e 
congrès annue l de l 'Association 
canadienne des Musées. Précé-
dé d 'un cours intensif de deux 
jours su r l ' adminis t ra t ion et 
l 'organisat ion des Musées ce 
cours f u t suivi par> une vingtai-
de muséologues du Canada, 
dont M. Maurice Mann, du Mu-
sée de l 'Homme et de la Na-
ture, de Winnipeg, et Micheline 
Moisan, du Musée des Beaux-
Ar t s de Montréa t r" 

Le mard i soir 31 mai, les dé-
légués se rendaient à une ré-
ception chez le Dr F. Eckhard t , 
d i recteur de la galerie des Ar t s 
de Winnipeg. C'est dans le dé-
cor a r t i s t ique de cette résidence 
que le D r e t M m e Eckhard t re-
cevaient les délégués de l 'Est 
et de l 'Ouest du Canada et où 
les r ep résen tan t s de la Société 
His tor ique de St-Boniface, la 
Rév. Sr de Moissac, Mlle M. 
Baudoux, Mlle C. Comboz, M. 
R a y m o n d Bernier et M. et M m e 
Henry Lane ava ien t le plaisir 
de rencon t re r M. Jean-Paul Mo-
risset, directeur des services é-
ducat i fs de la Galerie Nat ionale 
du Canada et qui f u t l 'un des 
conférenciers du congrès. 

Fi ls de Gérard Morisset, di-
rec teur du Musée provincial de 
la province de Québec, M. J.-P. 

i Morisset. après avoir étudié 
l 'archéologie et les a r t s à la Sor-
bonne, revenai t a u Canada en 
1954 pour t ravai l ler à l ' inven-
taire des oeuvres d ' a r t du Qué-
bec, et en 1962 il é ta i t n o m m é 
off icier de liaison pour la Ga-
lerie Nat iona le du Canada. M. 

^Morisset se spécialise en photo-

graphie des oeuvres d 'ar t , et ses ' 
art icles dans de nombreuses re-
vues d 'ar t , a t tes tent de son au-
tori té dans ce domaine. 

Le mercredi 1er juin, M. Mo-
risset et M. M. Williamson, di-
rec teur du Centre de la Confé-
dérat ion de Charlot te town, dis-
cu tèrent des p r o g r a m m e s édu-
cat i fs des galeries d 'a r t . 

Le jeudi 2 juin, le D r Henry 
D. Brown, directeur du Musée 
His tor ique de Detroit , était le 
conférencier invité au banque t 
annuel de l 'Association. 

Le vendredi 3 juin, M. David 
Carter , d i recteur du Musée des 
Beaux-Arts de Montréal , et M. 
Claude Laf leur , directeur de la 
Galerie d 'Ar t de l 'Université de 
Shebrooke, d iscutèrent de la fa-
çon de venir en aide a u x pet i ts 
musées . 

A 11 h. les délégués al lèrent 
visiter la reconstruct ion de la 
Maison Provinciale à St-Boni-
face, où la Ville de St-Boniface 
les reçut à un goûter . C'est 
vendredi après-midi qu ' eu t lieu 
l 'ouver ture officielle du Musée 
du F o r t de P ie r re (Lower For t 
Gar ry ) . Au dîner de clôture, t 
vendredi soir, M. Jos. Hébert , 
directeur du Musée mani tobain 
de l ' H o m m e et de la Na tu re , f i t 
une étude des relat ions e n t r e ; 
g rands et pet i ts musées . 

Les aud i teurs puren t jouir de ! 
la t raduct ion s imul tané des con- j 
férences. 

Nos délégués eu ren t le plaisir1 

de rencon t re r p lus ieurs person-
nal i tés f rancophones telles que 
M. Car t e r des Beaux Ar t s de 1 

Montréal , et M. Richard Simons, j 
conservateur de la galerie des ' 
Ar t s de Vancouver. À 

Ottawa Le Droit, Ontario ' 

July 7, 1966 

~\/A"Maison des arts, la !S;»u 
veganj£T?tT7 yt\st non seule-

1 ment iZ> fiel plus antiques 
! maisons canadiennes, mais 
\ également une galerie d'art 

où exposent six artistes du 
Québec du 11 iuillet au 5 
août . . . Ce sont Milan Ci-

. zek, Charles Emond, Rodol-
phe Page, Harry Schaefer, 
Gustave Tanguay et Henriet-
te Tremblay. 

Mlle Marie-Louise Funke, 
qui était chef du service édu-
catif au musée Beaux-
Arts de Montréal, vient d'être 
nomrîrfT—pTCIesseur adjoint 
d'histoire de l'art à Carlclon. 

OTTAWA, ONT. 
JOURNAL 
D 7 3 , 2 0 0 

JUN 2 7 1966 § D R L H 
E O W D S K S i , ^ » , ^ 
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Carleton U 
C a r l e t o i A u i i v e r s i ^ has es-

tablished a new department of 
Art and Mary - Louise Funke 
has been appointed new depart-
ment assistant professor, it was 

) nnounced today. 
Miss Funke is the former su-

Sets Up Art Department 
pervisor of the Montreal Mus-
eum of Fine Art's educational 
program: 
' The primary emphasis _nf 
Carleton's new Art department 
is on art, history and the study 
of art as a tangible evidence of 
one aspect of man's creative 

5 achievement. 

Two courses to be offered for 
1 Iflfifi-67 are introduction to thp 

Le Devoir, Montréal, Qué. 

July 9, 1966 

history of art and art since 1750. 
"The courses are not intended to 
provide training in the studio 
aspects of art. 

Montréal-Matin, Qué. 

July 7, 1966 

tile sen va 

ofparlTiu musée 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 2 1 8 , 5 0 0 
(S) 2 3 6 , 3 0 0 

J U L 7 1966 B0WDEN3 

Mile Marie-Louise Funke, j 
A chef du service éducatif du , j 
„ Musée des Beaux-Arts de 
I Montreal;" a été nftmmée pro- , 

fesseur-adjoint d'histoire de • 
•1 l'art à l'université Carleton à 
1 Ottawa. 

Mlle Funke quittera le mu- 1 

» sée le 1er septembre. Elle a 
fait partie de son personnel 
durant cinq ans. 

"Bien que nous ayons main-
' tenant d'excelleints guides, 

a. des conférenciers et une pho-
tothèque de prêt, nous devons 
envisager le présent de façon 

H< réaliste", dit Mlle Funke. 
^ 1 "Il faut développer d'autres 

aspects du service éducatif et 
je suis certaine que l'avenir 

ftëjjÉyf 1 permettra â\i musée de réali-
• - Ser ce plein épanouissement . 

i-. • 

Mlle Marie-Louise Funke, chef 
du service éducatif du Musée 
des Beaux-Arts de Montréal, a 
été nommée professeur adjoint 
d 'his toire de l 'a r t à l 'Universi té 
Carleton à Ot tawa. 

Mlle Funke qui t tera le Musée 
le 1er sep tembre . Elle g fait 
par t ie de son personnel pendant 
cinq ans. 

" 8 i e n que nous ayons mainte-
nant d 'excel lents guides, des 
conférenciers et une photothè-
que de prêt , nous devons envi-
sager le présent de façon réalis-
t e " , dit Mlle Funke. 

"11 fau t développer d ' au t r e s 
aspects du service éducatif et ja 
suis cer ta ine que l ' avenir per-
me t t r a au Musée de réal iser ce 
plein épanou i s sement" . 

>t -

E N T R E P A R E N T H È S E » 

O iï W V K 

Mlle Marie-Louise Funke, 
chef du service éducatif 

du Mtisée des Beaux-Arts de 
Montréal, vient cTfflre nommee 
professeur-adjoint d'histoire de 
l 'art à l'Université Carleton à 

. Ottawa. Mlle Funke quittera 

. le Musée le 1er septembre. Elle 
a fait partie de son personnel i 
pendant 5 ans ^ 

Montreal Star, Q u e . 

July 7, 1966 

• 

j 1 

Education Supervisor j 

To Leave Museum j 
Marie-Louise Funke, educa-

[ tioh department supervisor of 
the Mbntreal Museum of Fine 
Arts, will leave the museum 

| after fi,ye years service Sept. 1. 
Miss Funke has been ap-

! pointed assistant professor of 
• fine arts at Carleton University 
i in Ottawa. 

- i 



. - • , . - v. ' • 

Montreal Gazette, Q u e . 

July 7, 1966 

PeopJe make 

news 
By HAROLD W H I T E H E A D i 

I 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

New Professor: T h e Mom 
real Museum of Fine Arts' 
supervisor of education Mrs. 
Marie-Louise Funke, has been 
named assistant professor of 
fine arts at Carleton Univer-
sity, Ottawa. 

Dimanche-Maiîn 
Montreal, Que. 
W-E 213,400 

J U L 1 0 1966 

Ottawa Journal, Ont. 

August 20± 1966 

T ^ Œ S Z n Z h W . D . K t T C H U M ; 

* * * .1 the arrival of Miss Marie-
Art students at Carleton U n i - 1 L o u i s e F u n k ë w h o t a k e s o v e r 

versity are looking forward to I h e r d u d e s a s a s s i s t a n t profes-
sor of fine arts next month. 
Miss Funke has been super-
visor of the education depart-
ment, Montreal Museum of 
Fine Arts. 

OTTAWA, ONT. 
CITIZEN 
D 76,200 _ jvk 

with HARRIET HILL 1 

bassador of B r a z i l . . . Marie-Louise Funke, supervisor of the 
education .department of the Montreal Ml"^"™ Fine Arts 
has been appointed assistant professor of fine arts at 
Carleton University, Ottawa. She will leave the 
September 1. 

Journal, Ont, 

30, 1966 

i fc"etc . • * 
septembre, L post , de CHEF du », 
MUSEE des Vr^r-ART à l'université 
^ S û r ^ T o ï n ^ q u i ^ o n t Carlton, * jg j . jupT '" '* 

Montreal Gazette, Que. 

May 10, 1966 
- - .ofr^r • - .- - - - . 

Fancies 
with HARRIET HILL 

AMONG T H E MOST ENTHUSIASTIC volunteers in town 
f ^ t h e docents w h o unt i l t h e M o n t r e a l M u s e u m rfFm. 
Ar t s Ï o s î d î u doo r s f o r r enova t ions expe r t ly g u I O T r o T p . 

m u s e u m They will r e s u m e t h e i r work when 

suming . . 

— ' - I ' i , J ' . . - ' J J i I-' Vi-l 

have won him distinction as an 
artist, is to address the Kiwanis 

j: Club next month. 
* • • 

Carleton University is to have j 
i an ass :stant professor of fine 
; arts in the person of Miss „ 

Marie - Louise Funke. She has m 
been supervisor of the education ''SSÉiSïH 

; department of the Muatreal j • 
" Muse.um of Fine Arts and leaves j 

this "post Sept. 1. She has been • 
a valued member of the staff 
'for five years. 

M o o s e J o w Times -Hera ld 

Sask. 

June 23, 1966 

% n 

<jk & 
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Carleton U 

to offer Famous City Art Collection 
Museum's First Display , 

= the Saskatchewan arts board A new department of ai t has 
' „ é m a n e n t collection f r o m 15 1 »t Carleton 

p • ' ïnrîpH exhibitions 

• ' k. v.,'::-,' r • ...... •-.-.•».-, ..-V 

Moose Jaw's famous Grayson 

s I M SOS*fi 

f r l m t s e u m centre on opening 
day a week from today. 

T h e a r t -museum b o a r d nas 

in the new building. 
The collection of 130 paintings, 

and watér color works » now 
fn the hands of various mem-
bers of the Grayson f a m i ^ . one 
of Moose Jaw's oldest and best-
known families. . —-

Fifty-four of the original 130 
works have been donated for 

Grayson e»tabiis£-
ed his law pravfce ® 
1883* he brought with h t a t o e e 
water colors by W. J . J w ^ -
a n early Canadian artist. Th.se 
formed the nucleus of a coi 
S o n , which by the time he 
died in 1926, embraced Eng-
lish, Scottish, Italian S w i s s , 
Dutch, Danish, Ger'man. Rus-
s i a n French and Canadian a*-

tiSThe collection is said to car-
ry on the warmth. Vitality and 
h u m a n i s m that made Mr. 
Grayson a prominent Saskatch-
e w a n personality in his time. 

The collection was viewed 
widely while still in Mr. Gray-
son's home. . . , 

The display will remain-m the 
art - museum centre until Juiy^ 
2°The second display scheduled! 

A I1CW UCJJOI — . 

,t coiiïcuui. - b r . been established at Carleton 
y e a r s Of juried exhibitions . . ^ m M U n i v e r s i t y under the direction 
across the province. Most. of fte raggg Mary-Louise Funke, former 
60 paintings; m this c o » ^ ^ ^ o f t h e educational 

r e g E program o f t h ^ Mff i t r ea lMu-

j î f i r ^ c S ^ A u g . 

' Fol lowing th is , the a r t - m u s e -
u m boa rd h a s a r r a n g e d . f o r a 
display of wall h a f gmg» by a 

; pi ugi -— - — 
scum of Fine Arts. 

Quebec woma^, Mariette Ver-
mette and this fall there . is . 
possibility that part of the Sas-
katoon Mendel art gallery s col-
lection may be brought. heie 

Early in September, the edu-
cational director of t h e * -
ïeal_Mji££iUB of Fine Ait is 
scheduledto speak at the -en-
tre while in this area on an a n 
•workshop 

* » » ̂ É 
; il - . 

• • , 

W ' . f . -

Introduction to the History 
i of -Art, and Art Since 1750, 

are the two courses to be of-
j fered in September. As the 

program develops, students 
will be able to take ar t as a 
major subject. 

The department will not pro-
vide studio training in art. 

v Miss Funke specialized ;n 
tfiti history, fine arts, and German 
m literature at Queen's Umver-
r 1 sity, and was graduated in 
i l 1957 She has studied at the 
f l University o£ Munich Institute 
I of Fine Arts and at the Cour-
i,, , tauld Institute of the Univer-

sity of London. 

She has been assistant to 
M B the chief archeologist at the 
H H National Museum of Canada. 

. , Her publications include arti-
ttcles on art'"in Quebec. 

S -

• - -wt ^ 

Wit*'*. 

ç-. • ,. . ....... ti 
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AU MUSEE 
EAUX-ARTS 

La première séance de films cet 
automne au Musée des Beaux-Arts 
comprendra £f5is~côïïrts métrages 
qui seront présentés à lh. samedi 
après-midi dans la salle de 
conférences. 

La séance est organisée 
conjointement avec l ' O f f i c e 
National du Film. L'entrée est 
gratuite. 

Les films à l 'affiche sont 
"Nahanni", légende d "une ancienne 
mine d'or des Terri toires du Nord-
Ouest, sise au bonrd d'une rivière 
qui attire les hommes à leur perte: 
"Le Collier magique", une légende 
indienne et "Kénojouak" l'histoire 
d'une art iste esquimaude. 

October 

Mont real Me tri 

M o i t r e a 1, Que 

(Daily, C i r c . 

x p r e s s 

41 , 190 ) 

Wednesday, October 27, 1965 

Changements au 
rfes Jeaux-Ar îs 

Metro Express 

Montréal, Qus. 

October 9, 1965 

Première 
ÇlJ 
ance se 

de films 

Va nouveau programme de 
conférences,, visites guidées et 
séances de films est maintenant 
en vigueur au Musée, .des 
Beaux-Arts de Montréal. 

Les changements ont été ef-
fectués d'après les suggestions 
proposées par les membres du 

- Musée qui ont répondu à un 
questionnaire l'an dernier. 

A la suite de ce sondage 
d'opinion, le cinéma du mer-
credi soir a été discontinué. Il 
( t remplacé par une série de 
causeries commençant à 8 h. 
dans fa salle de conférences. 
Ces causeries seront prononcées 
al'i'rnativement en français et 
en anglais d'une semaine à l'au-
tre, et elles auront comme thè-
me les principales expositions 
présentées au cours de l'année. 

Ce soir, M. Russell Harper, 
conservateur du Musée Mc-
Cord, parlera en anglais de 
l'exposition James Wilson Mor-
rice. 

Une deuxième série de six 
conférences sur l'histoire géné-
rale de l'art commencera le 13 
octobre. Le sujet qu'a choisi 
le conférencier, M. Edward P. 
Lawson, directeur adjoint .du 
Musée, est "Magic and Ritual 
—Art for the Dead and Living". 

Une troisième série sur l'hé-

ritage du Canada débutera le 
12 janvier. Elle traitera, c... e 
autres, de la conservation d?s 
anciens meubles canadiens et 
du Vieux-Montréal. 

Des visites guidées de l'ex-
position Morrice auront lieu le 
mercredi, 16 octobre, à 6 h. en 
anglais et à 7 h. en français. 

Le samedi, il y aura des vi-
sites guidées à 11 h. du matin 
en anglais et à 2 h. 30 de 
l'après-midi en français. 

Le samedi également, à 1 h. 
de l'après-midi, des courts mé-
trages de l'Office National du 
film sont présentés à l'inten-
tion des enfants et des ado-
lescents. 

Un dépliant indiquant les heu-
res, les dates et autres ren-
seignements concernant ce nou-
veau programme sera bientôt 
envoyé aux membres. 

UN N O U V E A U P R O G R A M M E 
^ A U MUSEE DES BEAUX-ARTS 

Un nouvfeau sau programme de 
conférences, visites guidées et 
séances de films est maintenant 
en vigueur au Musée des Beaux -
Arts de Montréal, 

Les changements ont été effec-
tués d'après les suggestions 
proposées par les membres du 
Musée qui ont répondu à 
un questionnaire l'an dernier. 

En vertu de ce s o n d a g e 
d'opinion, le cinéma du mercredi 
soir a été discontinué. H est rem-
placé par une série de causeries 
commençant à 8 h. dans la salle 
de conférences. Ces causeries 
seront prononcées alternativement 
en français et en anglais d'une 
semaine à l 'autre, et elles auront 
comme thème les principales 

expositions présentées au cours de 
l'année. 

Ce Jeudi, 14 octobre, M. Russell 
Harper, conservateur du Musée 
McCord, parlera en anglais de 
l'exposition James Wilson 
Morrice. 

Une deuxième série de six 
conférences sur l'histoire géné-
rale de l 'ar t commencera le 13 
octobre. Le sujet qu'a choisi le 
conférencier, M. Edward P. 
Lawson, directeur adjoint du 
Musée, est "Magic and Ritual — 
Art for the Dead and Living". 

Une troisième série sur l 'héri-
tage artistique du Canada débutera 
le 12 janvier. Elle traitera, entre 
autres, de la conservation des I 
anciens meubles canadiens » X |, 

CO 

l 

en '65 
La première séance de 

f i l m s cet automne au Musée 
des Rqftux-Arts comprendra 
tro i s courts métrages qui 
seront présentés a 1 heure 
samedi après -midi dans la 
sa l le de conférences . La 
séance est organisée con-
jointement avec l 'Office Na-
tional du Fi lm. L'entree 
e s t gratuite. 

L e s f i l m s à l 'aff iche sont 
"Nahanni", légende d'une an-
cienne mine d'or des T e r r i -
t o i r e s du Nord-Ouest, s i s e 
au bord d'une r iv ière qui 
attire l e s hommes a leur 
perte; "Le Collier magique", 
une légende indienne et 
"Kénojouak", l 'histoire d'u-
ne artiste esquimaude. 

«Mr. 

^ • w û ê r T e ! 

H t Que b e -j , F . Q . 

B 'Dai Ly.Even 

o n t ! 

o n t ; 
! a 1 

i a 1 

t.î a t i n 

Que . 

ily, Cir, 132 ,484 ) 

Thursday, November 18, 1965 

je* « ... .--;.••, ' •< 
cas u/vs, ozsjortfzs 

/ Z - M 

Circ. 139,720) 

G r â c e à I « Renaissance 
Samedi à 2 h. 30, il y aura, au Musée dsgBeaux-Arts de 

métrages pour les enfants. 
«Friday, 

H^BI -

October 15. 1965 

Beaux-Arts nous of-
fre, cette semaine, une conférence, 
quatre visites accompagnées de guides 
et une séance de cinema.s La confé-
rence sera donnée ce soir, a 8 heures, 
par le professeur Roland Sansfaçon, 
agrégé d'histoire. Il traitera de 1 art 
chrétien au Moyen-Age. Les visites 
de mercredi et de samedi seront éga-
lement sur le symbolisme dans l'art 
médiéval. La séance de cinéma du 
samedi, à lh. p.m., comprendra deux 
courts métrages, l'un sur les secrets 
de la germination des plantes et l'autre, 
sur les parcs nationaux. 

r " «. 

Oc tober 1965 

B L Nouveau programme au Musée de Montréal 
• H ^Uftt nouveau programme de ternat.ivement en français et en glais de l'exposition James Wil- Musée, est "Magic am 

conférences, visites guidées et 
séances de films est maintenant 
en vigueur au Musée des 
Beaux-Arts de Montréal. ' "" 

Les changements ont été ef-
fectués d'après les suggestions 
proposées par les membre; du 
Musée qui ont répondu à un 
questionnaire l'an dernier. 

En vertu de ce sondage d'opi-
nion, le cinéma du mercredi 
soir a été discontinué. Il est 
remplacé par une série de cau-
series commençant à 8 h. dans 
la salle de conférences. Cc„ 
causeries seront prononcées al-

M B 

anglais d'une semaine à l'autre, 
et elles auront comme thème 
les principales expositions pré-
sentées au cours de l'année. 

Ce jeudi, 14 octobre, M. Rus-
sell Harper, conservateur du 
Musée McCord, parlera en an-

son Morrice. 

Une deuxième série de six 
conférences sur l'histoire géné-
rale de l'art commencera le 13 
octobre. Le sujet qu'a choisi le 
conférencier, M. Edward P. 
Lawson, directeur adjoint du 

and Ritual-
Art for the Dead and Living". 

Une troisième série sur l'hé-
ritage artistique du Canada dé-
butera le 12 janvier. Elle traite-
ra, entre autres, de la conserva-
tion des anciens meubles cana-
diens et du Vieux - Montréal, y 
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étrangers 
demain après-midi, au 
le cadre des activités 

précisément. Le titre : "Le au Musée, 
Moyen-Age : 
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aube 
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CETTE SEMAINE 

Conférence, visites.,-
et films au . « S * 
Musée des Beaux-Ârts 

Une conférence, quatre visi-
tes accompagnées de guides et 
une séance de cinéma sont au 
programme des événements L 
spéciaux du Musée des Beaux- ,i ^jJSBS&i 
Arts de Montréal cette semai- ' « "m> -•-> 
ne. 

La conférence sera donnée 
ce soir à 20 heures, par M. Ro-
land Sansfaçon, p r o f e s s e u r 
agrégé à l 'Institut d'histoire 
de l'université Laval. L'entrée 
est libre. Cette conférence est 
présentée dans le cadre d'une 
série de causeries sur l'histoi-
re de l 'art. Elle s'intitule 
"L'Aube d'une ère nouvelle : 
le Moyen Age" et traitera du 
développement de l'art chré-
tien du 1er au XVe siècles. 

Le professeur Sansfaçon est 
né à Québec et il a étudié à 
l 'université Laval, l 'université 
de Poitiers (1957-58), l 'Institut 
d'art et d'archéologie de l'uni-
versité de Paris (1959) ainsi 
qu'à l'Ecole des hautes études 
de Paris (1958-60). Il s'est in-
téressé d'abord à l 'histoire 
économique et sociale avant 
d'en venir à l'histoire de l 'art. 
11 prépare actuellement un ou-
vrage sur le jugement dernier. 
Auteur de plusieurs articles, 
il a aussi donné une longue 
série de conférences télévisées 
au Canada. 

Mercredi également, il y au-
ra deux visites guidées sur le 
thème du symbolisme dans 
l 'art médiéval. La première, en 
anglais, aura lieu à 18 heures 
et la seconde, en français, sui-
vra à 19 heures. Samedi, les 
mêmes visites seront répétées : 
à 11 h. du matin en anglais et 
à 14 h. 30 en français. 

A 13 heures Samedi après-
midi. deux fi lms pour adultes 
et adolescents, en anglais, se-
ront à l 'affiche. -L'entrée est 
libre. Cette séance de cinéma, 
offerte par l 'Office national 
du film, comprendra deux 
courts métrages, dont l 'un dé-
crit quelques-uns des secrets 
de la germination des plantes 
et l 'autre, les parcs nationaux 
depuis la Colombie-Britanni-
que jusqu'à la côte de Terre-
Neuve. 
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m Le «i™ "Les Amants" ne sera pas présenté au cinéma Le 
^ ^ „s Dauphin le soir du 10 décembre. Il y aura ce soir-là dans la salle 

' ' f d'ouverture de la semaine du jeune cinéma 
présenté par la Federation du jeune cinéma. 

\ 
En f r a n ç u i s 

a J * e s , s , é i î n c e s d e cinéma présentées au Musée des Beaux-Arts 
de Montreal le samedi après-midi sont souvent en anglais. Samedi 
prochain es deux films pour adultes et adolescents seront en 
français. II s agit de deux productions de l 'ONF: "Au pays de 
Neuve-France" et "Terra-Nova". Les représentations auront lieu 
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D e m a i n , une v i s i t e a v e c g u i d e , qui p o r t e r a 
s u r l ' a r t c a n a d i e n d a n s la c o l l e c t i o n du M u s é e 
d e s B e a u x - A r t s de M o n t r é a l (1379 o u e s t , r u è 
Si ïerbrooKë) , s e r â p r é s e n t é e à 2 .30 de l ' a p r è s - m i d i . 
D ' a u t r e p a r t , à 1 .00 e t à 3 .00 , d e s f i l m s f r a n ç a i s , 
p o u r a d u l t e s et a d o l e s c e n t s , s e r o n t p r o j e t é s dans 
l a s a l l e de c o n f é r e n c e . Au p r o g r a m m e , t r o i s c o u r t s 
m é t r a g e s : " M o n s i e u r P l u m m e r " , s u r l e c o m é d i e n 
C h r i s t i p h e r P l u m m e r à S tra t ford; " D a n s e s e t 
v a c a n c e s " du b a l l e t à Banff e t au p a r c Algonquin , 
e t " F a n f a n la F a n f a r e " , m e t t a n t e n l u m i è r e de 
j e u n e s m u s i c i e n s de V a n c o u v e r . . . Au c a f é 
S t - J a c q u e s , l e " b i n g o " e s t m a i n t e n a n t à " g o g o " . 
L a " g o g o i t e " cont inue s e s r a v a g e s . . . Au Lutin 
qui B o u f f e , r u e S t - G r é g o i r e , la G a l e r i e de la 
P l a c e e x p o s e Ron S i m p k i n s , G„ W i l l i a m , Claude 
C a r e t t e , H e n r i M a s s o n , J a c q u e s Jourda in , J o s é 
M a j z n e r , C a r l o s L a b r o s s e , L é o Ayot te , W a l t e r 
P r a n k e , R e n é Gagnon, M a d e l e i n e B o y e r e t G e r d a 
B o n n e l y c k e . . . 
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JTsZ ; V 2 / ^ e r à l h . 

à l 'intention des fdf .u ^ ^ 
adolescents c e

 e S e t d e s 

est gratui t i ) r ° e r a m m e 

t rois courte m - , ° m p r e n d r a 
P l u m m e t " M -
e t au p a ^ c

d U . b f I l e t à Banff 
"Fanfan Ta F a n f l ^ ^ 6 t ' 

m U S l c l - 4 V a i c t S " 

LASALLE, QUE. 
Messenger 
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FILMS GRATUITS t v \ 
Sapedr ie '2y" janvler ; le Mu-

S f f l y YY UUUiUl f Vjui »» 
merveil les de la nature et 

, "Beaver Dam", les aventures 
de deux petits garçons et leur 
ami le cas tor . L'Admission 

' est gratuite, 
N»» ->*H6f#**%*>««- "ir ifcay 

sée des Beaux-Arts de Mont-
réal-pFé&entera-titriii films de-
l'Offic.e National du Fi lm: 
"The Saddle Maker" , l 'h is toi-
r e d'une petite fille qui a i -
mait monter à cheval; "L i f e 
in a Woodlot", qui décri t les 
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MUSÉE DES BEAUX ARTS 
MONTREAL M U S E U M OF FINE ARTS 

— G A L E R I E X I I 
Exposit ion de tab leaux de Soeur Mar ie Ano-
stasie et de Pierre Gendron. En cours et 
jusqu'au 13 septembre. 
Exposi t ion de tab leaux éxécutés par Mme L. 
Simons et M. S. Grankowsk i . Du 17 sep-
tembre au 3 oc tobre . 

— C o l l e c t i o n empruntée du musée du_ Louvre. 
"Pe in tures françaises du 18ième s ièc le . " 

Ar t g raph ique . Co l lec t ion d'oeuvres acquises 
par le musée pendant la dernière année. 
Ouver t au publ ic de 10:00 a.m. à 5:00 p .m. , 
tous les jours; les dimanches après-mid i de 
2:00 à 5:00 p.m. - Entrée l i b re . 
Open Monday to Saturday from 10:00 a.m. 
unt i l 5:00 p .m. , Sunday afternoons f rom 2:00 
to 5:00 p.m. - Admission free. 
(1379 ouest, rue Sherbrooke - 842-8091). 

La Patrie, Montreal, Que. 

September 19, 1965 

Musée des Beaux-Arts: Gale-
: r i e -"i-n, exposition des toiles de 
, Soeur Marie-Anastasie et de 

Pierre Gendron. jusqu'au 13 sep-
tembre. Egalement: "Peintures 
françaises du 18e siècle", pres-
tigieuse collection de tableaux 
du Louvre, du 17 septembre au 
17 octobre. 

Montreal-Matin, Que. 

September 21, 1965 
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Montreal, Que. 

' V ee k-End . Circ. 168,350) 

Wednesday, September 29, 1965 

- . » 

• ' • •
 :

 •• g 

/ 

4 

/T-
A R T 

MUSÉE DES BEAUX ARTS 
MONTREAL MUSEUM OF FINE ARTS 

— G A L E R I E X I I 
Exposi t ion de tab leaux de Soeur Mar i e Ana-
stasie et de Pierre Gendron. En cours et 
jusqu'au 13 septembre. 
Exposit ion de tab leaux exécutés par Mme L. 
Simons et M. S. Grankowsk i . Du 17 sep-
tembre au 3 octobre. 

— C o l l e c t i o n empruntée du musée du Louvre. 
"Pe in tures françaises du 18ième s ièc le . " 

— A r t g raph ique . Co l lec t ion d'oeuvres acquises 
par le musée pendant la dernière année. 
Ouver t au publ ic de 10:00 a.m. à 5:00 p.m. , 
tous les jours; les dimanches après-mid i de 
2 :00 à 5:00 p.m. - Entrée l ib re . 
Open Monday to Saturday from 10:00 a.m. 
unt i l 5:00 p .m. , Sunday afternoons from 2:00 
to 5:00 p.m. - Admission free. 
(1379 ouest, rue Sherbrooke - 842-8091). 
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A R T 

MUSÉE DES BEAUX ARTS 

MONTREAL MUSEUM OF FINE ARTS 

— G A L E R I E X I I 

^ P o s i t i o n de lab leaux éxécutés par Mme L 
? ™ ? n s e ' , M - S. Grankowski . D u 1 7 ™ 
tembre au 3 octobre. p 

"Pe in tu re* r " ™ " . ' " i " m u s i e Louvre. Peintures f rançaises du 18ième siècle " 

- A r t g raph ique . Co l lec t ion d'oeuvres acquises 
par le musee pendant la dernière année 
Ouvert au publ ic de 10:00 a .m. à 5:00 p m 

to t 5 0 0 ° m
P m A d S m i s t y „ t r ° n ! f r ° m 2 : 0 0 

(137S> ouest, rue Sherbrooke - 842-8091). 
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Quoi, qui 

L e b i l l e t t i e M I C H E L L E T I S S K V I ' . H 

Pierre Gendron change de style 

-BEAUX-ARTS 
G A L E R I E A G N E S L E F O R T ( 1504 o u e s t . ^ 

r u a S h e r b r o o k e ) - E x p o s i t i o n g r a v u r e s 1 j 
e t p e i n t u r e s de T o n ! O n i e y j u s q u ' a u 
18 s e p t e m b r e 

G A L E R I E D E LA P L A C E (438 P l a c e 
J a c q u e s - C a r t i e r ) - E x p o s i t i o n d e s t a - ; 
b l e a r t d ' A o t t e , B o y e r . G i u n t a H u d o n . !.. 
S h e r i f f e t S c o t t A i n s i q u e d e s a q u a 4 
r e l i e s d e J a c q u e s J o u r d a i n e t H a r r y | 
R i c k e t t s e t d e s p e t i t s t a b l e a u x d u d e u x 1 
M o n t r é a l p a r F l e u r i m o n d C o n s t a n t i n e a u 

• A L E R I E L ' A R T F R A N Ç A I S (370 o u e s t , 
r u e L a u r i e r ) - E x p o s i t i o n F E M M E S 
r u e L a u r i e r ) — E x p o s i t i o n M a r i e - J o s é » 
N a d a l - G a r d è r e , j u s q u ' a u 12 o c t o b r e . 

G A L E R I E L ' A R T V I V A N T (2020 r u e 
C r e s c e n t ) — E x p o s i t i o n d e s o e u v r e s d e 
M a u r i c e L e B e l d u 22 s e p t e m b r e a u 
13 o c t o b r e . 

G A L E R I E L E C R I b L E (31 c h e m i n C h a m 
b l y ) — E x p o s i t i o n d e s k e t c h e s s u r 
p a p i e r d e R o l a n d B t c h a r d e i e x p o s i t i o n 
d e m a s q u e s e l de s t a t u e t t e s h a ï t i e n n e s 

G A L E R I E L I P P E L (2159 M a c k a y ) -

S c u l p t u r e s e s q u i m a u d e s et p a p o u e s 
G A L E R I E M A R T I N (1380 o u e s t . r u « S b e r 

b r o o k e ) - E x p o s i t i o n I . é r A y o t t e 
M U S E E D ' A R T C O N T E M P O R A I N - (4040 

e s t e u e S h e r b r o o k e ) , S C U L P T U R E S d e 
B e i t o L a r d e r a . J u s q u ' a u 20 s e p t e m b r e 
D e s s i n s d e S e r g e T o u s s i g n a n t e t s c u l p 
t o r e d e M a r i n B a r t o l i n i 

G A L E R I E M c G I L L (3480 r u e P e e l ) -
o e u v r e s d e C O N S T A N T I N E A U . G A B O . 
G E R D A L A N L W L U 1 G I , L A U R E N 
C I O e t c 

M U S E E D E S B E A U X - A R T S - E x p o s l 
')* bd.'lll1 iV'lAl'llj A l l J s t a s i e e t d e 

P i e r r e G e n d r o n 

sÇ j .j j j j 

Il est toujours d i f f ic i le de 
parler de l 'oeuvre d 'un ami. 
Trop de louanges r isquent de 
vous fa i re accuser de par-
t ia l i té par ceux qui vous li-
sent : les réticences, si peti-
tes soient-elles, de vous 
broui l ler avec l 'ami en ques-
t ion.-

La crainte d'une situation am-
biguë n'est toutefois pas res-
ponsable du fait que j'aie pas-
sé sous silence la récente expo-
sition de Pierre Gendron, à la 
Galerie XII du Musée des 
Beaux-Arts de Montréal Le 

temps m'a hélas manqué pour 
m'y rendre avant le dernier 
jour. Je vous en parle néan-
moins, puisqu'il s'agit de l'un 
de nos peintres les plus vala-
bles, que vous aurez d'autres 
occasions de voir son oeuvre, 
qu'il serait sans doute même 
heureux d'accueillir à son ate-
lier de la banlieue de Montréal 
l'amateur sincère. 

Cette exposition de Pierre 
Gendron m'a d'abord prise au 
dépourvu. Je ne m'attendais 
pas à la transformation qui 
s'est produite dans son style. 
Son oeuvre pour moi s'identifie 
à un réseau de carrés et de rec-
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Pierre Gendron, un de nos peintres les plus valables . . . 

"il 

tangles hauts en couleur, posés 
en aplats ou reliéfés au couteau, 
parfois striés de verticales ou 
de diagonales, se chevauchant, 
ou s'isolant de la masse. Art 
géométrique ou architectural, 
mais sans rien de rigide ni de 
précis. On imagine une ville en 
construction vue d'un hublot 
d'avion, avec ses secteurs déjà 
achevés, mais aussi ses routes 
en construction délavées par la 
pluie, et ses terrains vagues. 
Ou bien quelque chantier de 
l'espace, les matériaux suspen-
dus comme par magie. Ou, dans 
certains cas, des formations 
glacières charroyées par des 
eaux translucides. Art éminem-
ment d'aujourd'hui par les im-
pressions qu'il crée chez le 
spectateur autant que par sa 
facture. Géométrique dans un 
sens; lyrique par la liberté de 
ses formes, leur tumultueuse 
bousculade, par la joie qui éma-
ne de ses brillants coloris. Art 
optimiste. 

Or, voici que Pierre Gendron 
change son style du tout au tout 
pour sacrifier au dieux du jour, 
le plasticisme et l'op. Doit-on 
pour autant le condamner, lui 
dire que s'il sentait le besoin 
de se renouveler il aurait dû 
chercher en dehors des sentiers 
battus ? Je ne crois pas. Un 
artiste est de son temps et s'il 
ressent de l'affinité pour les 
courants majeurs de l'art de 
son époque, libre à lui de les 
interpréter de façon person-
nelle. Il n'est point donné à tous 
d'innover. Mais une interpréta-
tion peut faire preuve d'énormé-
ment d'originalité. 

C'est le cas pour la présente 
manière de Pierre Gendron. 
Car si ses toiles ont des tendan-
ces plasticiennes, la rigueur de 
la ligne droite est adoucie par 
l'opposition de lignes ondoyan-
tes, la sévérité de l'aplat par 
des effets de relief (couteau ou 
polymatière), par des empâte-
ments laissant entrevoir des 
couches de couleur sous-jacen-
tes, par des signes "gravés"-
dans la matière comme les 
monuments préhistoriques. On 
retrouve certes ses carrés et 
ses rectangles d'antan, mais 
tracés au cordeau, non plus se 
chevauchant mais isolés dans 
un espace rigoureusement dé-

Libre au peintre d ' i n t e r p r é t e r d e façon personnel le 'es 

courants majeurs d e l 'art contemporain I Ici, une nature 

morte de Gendron. 

terminé. De même ses toiles 
sont-elles parfois divisées en 
parties égales, comme les ban-
des d'un drapeau. Mais alors 
que chez les plasticiens ces ban-
des seraient tout à fait plates, 
Pierre Gendron empâte l'une 
d'entre elles et y inscrit des 
signes, et place à l'intérieur des 
deux extrémités de la toile un 
petit rectangle cerné de noir 
ou de blanc. 

C'est donc bien selon son tem-
pérament fantaisiste, optimiste 
et gai que Pierre Gendron sa-
crifie à la mode du jour. Il n'a 
rien perdu de son lyrisme, son 
infaillible goût de coloriste est 
ici magnifiquement mis en va-
leur, son imagination se donne 
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libre cours. En fait, pour moi, 
cette exposition de Pierre Gen-
dron c'est un peu comme s'il 
avait voulu faire le point des 
diverses techniques qu'il a 
éprouvées; ces toiles se sont 
des variations sur le thème 
plasticien. 

L'art de Gendron est sédui-
sant dans sa phase actuelle, 
c'est certain. Mais pour moi ce 
n'est qu'une phase, une transi-
tion. Où ira-t-il maintenant dans 
sa recherche proprement per-
sonnelle ? 

Où qu'il aille, c'est avec un 
intérêt mérité que nous le sui-
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L'Evénement, Quebec, Qué. 

September 22, 1965 

Exposition au 
v ; / Beaux-Arts 

Une femme peintre née à 
Londres, L. Simons, et un ex -
étudiant en droit de Pologne, 
Stanislas Grankowski, demeu-
rant tous deux maintenant à 
Montréal, exposent leurs oeu-
vres les plus récentes dans le 
cadre de la série "Galerie 12" 
au Musée des Beaux - Arts de 
Montréal. 

L'exposition se terminera le 3 j 
octobre. 

Mme Simons, qui habite à 
Pointe - Claire, tient ici sa pre-
mière exposition importante. 

Elle a fait ses études artisti- ' 
ques à trois écoles de Londres: j; 
ChelSSâ' School Of Art, Central j 
School of Arts and Crafts et 
1*Institute of Education. 

Mme Simons a remporté des 
prix de peinture à Halifax, - St. 
Catharines et Brandtford et elle 
a participé à plusieurs exposi- i 
tions de groupe dans divers en-
droits du Canada, dont, entre 
autres, le Salon de Printemps 
du Musée. 

Son moyen d'expression préfé-
ré est la peinture à l'huile. 

Grankowski, qui demeure à 
Montréal, est né en 1912. La 
guerre a. interrompu sa carrière ; 
d'avocat stagiaire. Volontaire 
dans l 'armée polonaise, ii fut 
fait prisonnier de guerre en juin 
1940. 

Rapatrié à la fin de la guerre 
en France, il termina ses études 
à l'Ecole Nationale Supérieure 
des Arts Décoratifs, à Paris. En 
1948, il exposa pour la première 

Le Soleil, Québec, Gué. 

September 22, 1965 

Musée des 
Montréal 

é / / Exposition au Musée des 
Beaux-Arts de Montréal 

Simons et Grankowski 

à la Gaiene Xli - ^ 

fois ses sculptures dans une ga-
lerie d'art de Paris. 

Etabli b Montréal depuis 1958, 
il s'est orienté maintenant vers 
la. peinture. Son passé de sculp-
teur, dit - il, lui laisse une em-
preinte bien marquée. 

U** femme peintre née * 
Londres, L. Simons, et un ex -
étudiant en droit de Pologne, 
Stanislas- Grankowski, demeu-
rant tous deux maintenant à 
Montréal, exposent leurs oeu 

lions de groupe dans Hivers en-j 
droits du Canada, dont, entr* 
autres. If Salon de Printemps! 
du Musé6. 

Son moyen d'expression préfé-Ç 
ré est la peinture à l'huilf. 

Grankowski, qui demeure à H 
Montreal, m i j w ™ ' - ijranKowsiu, nui u i . 
vres les plus récentes dans le M o n t r é a l , est né en 1912. Lai» 
cadre de la série "Galerie II g u e r r e a interrompu sa carrière t-
au Beaux - Arts de d > a v o c a t stagiaire. Volontaire . 
Montréal. dans l 'armée polonaise, il fut : 

{/^posi t ion se terminera le 3 fait prisonnier de guerre en juin 
octobre. 

Mme Simons, qui habite à 
Pointe - Claire, tient ici sa pre-
mière exposition importante. 

Elle a fait ses études artisti-
ques à trois écoles de Londres: 
Chelsea School of Art, Central 
School of Arts and Crafts et 
1' Institute of Education. 

Mme Simons a remporté des 
prix de peinture à Halifax. St. 
Catharin "t Brandtford et elle 
» participé à plusieurs exptisi-

1940. > p 

Rapatrié à la fin de la guerre , 
en France, il termina ses études 
à l'Ecole Nationale Supérieure. : 
des Arts Décoratifs, à Paris. En -
1948, il exposa pour la première i 
fois ses sculptures dans une ga-
lerie d'art de Paris. 

Etabli à Montréal depuis 1958, j-
il s'est orienté maintenant vers j 
la "cinture. Son -assé rie sculp-1 
leur, dit - il, lui laisse une em-
preinte'bien marquée-

Louise Simons, c'est un art 
figuratif vigoureux, un peu 
beaucoup superficiellement. Ça 
paraît ! Ça veut être dessiné 
grassement. La pâte colorée 
est épaisse et puis, tous les 
moyens sont bons. Les résultats 
chez c« peintre ne valent pas 
l'effort. Fâcheuse impression 
de lourdeur. 

f Elle travaille, assez curieuse-
| ment (c'est comme un tic), 
| avec des compartiments, des 
j encadrements, se servant de 
' tronc* d'arbres, de cadres de 

fenêtres, d'armoires, d'étagères 
pour isoler ses objets, ses 
personnages. Il y a un peintre 
italien qui fait ça, le nom 
m'echappe, et c'est bon. Un 
jeûna Espagnol, qui exposait à 
la Dominion, jouait cette carte 
avec un bonheur rare. Mais 
Simons, c'est la matière de 
Braque sans l'esprit de ce der-

nier. Cela na décolle pas, ne 
lève pas. Le dessin est souvent 
stupide. Il narre bêtement, pro-
saïquement, le contour des 
choses et des êtres. 

rte da l'artiste, un manque de 
imtier donc de liberté, fatale-
ment utile lorsqu'on Veut em-
ployer un genre représentatif, 
figuratif. 

Bref, un art d'un amateuris-
me qui ne dépasse pas assez 
celui du policier ou du pompier 
doué qui peint par les soirs, à 
la caserne, entre deux alertes ! 

On ne retrouva pas chez Si-
mons, galerie XI t du Musée, ce 
dépaysement si séduisant qu'ap-
porte la manière "pop", gràc-3 
à un contexte da critique so-
ciale,, virulente ou d'humour 
décapant. On peut toujours 
vérifier cette assertion en se 
rendant, en passant, au Labn 
du "Drug", la seule galerie 
"pop" à Montréal. Chez Simons, 
il y a des ratés complets : no3 
12, 25. Il y a des demi-réussites 
comme 20, 24 et 7. Il y a, sur-
tout, ce "Seaside Window" a.-ec 
son insolite cadrage multiplié | 
fait de stores noirs à franges de 
pompons ; mais, au bas du 
tableau, encore un insipide 
compotier. Il trahit la gauche jf] 

., i,., .•mm'-«c«apwfnHM">.V«!H 

Quant à son compagnon d'ex-
po, Grankowski, c'est un cher-
cheur autrement valable. Ses 
tableaux, non, ses objets, ses 
propositions visuelles sauront 
intéresser les amateurs du 
constructivisme plasticien. 

"Un et demi" par exemple 
est un "objet" bien pensé, aux 

éléments bien installés. Art da 
la mesure, de l'équilibre, très 
proche des chercheurs en archi-
tecture. Bas-reliefs d'une ma-
nière puriste et qui sont un 
reflet d'une civilisation que l'on 
touche du doigt (ou du regard) 
dans toutes les grandes cités 
d'aujourd'hui. 

Ses collages avec des plaques, 
des cibles rondes, faites da mé-
tal ou de bois pressé, offrent 
une sémantique, un langage, 
sans âme mais qui fait grand 
plaisir à voir. Cette recherche, 
après tout, n'est pas si déshu-
manisante qu'on pense. Ella 
veut riposter au bricolage baro-
que issu des constructions fai-
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L e J o u r n a l - d e M o n t r e a l 
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tes à la hâte et qui surgissent 
si souvent (et si rapidement) 
dans nn "boom-town", comme 
Montréal tend à le devenir, 
lorcini , chez Lefort, et Ulysse 
C( rntois f o n t de semblables 
propositions aux constructeurs 
actuels. 

"Métamorphose", "V i l l e " , 
" Partage " Marine Ambi-
guë ioute une série d'objets 
qui amusent, qui fascinent par-
fois et qui sauront épater ou au 
moins convaincre ceux qui re-
gardent sans préjugé le travail 
de l'artiste contemporain. 

Les six " objets " précités 
sont les meilleurs, car Gran-
kowski, parfois, tombe dans 
une certaine charge et ce style 
(plasticien) ne supporte pas 
l'hésitation, la redite, le sup-
plément. Il faut dire avec pré-
cision et avec un minimum 
d'éléments. Les nos 5, 6, 7 et 8 
surtout sont moins bons. 

Grankowski, cependant, sait 
jouer sur une autre gamme et 
avec talent. "Paysage magné-
tique" et "Structures en vert" 
sont deux grandes images en 
relief. Elles font moins moder-
nes, disons plus Kandinsky, 
plus " art géométrique " des 
débuts de l'Art abstrait, et n'en 
sont pas moins riches en force 
de signalisation visuelle. Cet 
art a un langage qui rebute et 
déroute les amateurs et les 
habitués du monde de l 'art. 
J ai vu, au Musée, des enfants 
qui regardaient ces objets sans 
aucune surgrise. Ils les consi-
déraient avec une sorte de fa-
miliarité tout à fait naturelle. 
Autre preuve du retard d'un 
grand nombre à apprécier les 
qualités (ou les défauts) d'une 
forme d'expression visuelle qui, 
pourtant, les e n t o u r e , les 
assaille de tonte part dans la 
rue ! 

-
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i/WV>Une femme peintre née 
_ . ndres , Mme L. Simons et 
un ex-étudiant en droit de Pologne, 
M. Stanislas Grankowski, demeu-
rant tous deux maintenant à 
Montréal, exposent présentement 
et jusqu'au 3 octobre, leurs oeuvres 
les plus récentes dans le cadre 
de la s é r i e " G a l e r i e 1 2 » a u Musée 
des Beaux-Arts de Montréal . . . 

I l • • v-..:. 

, » » •-«.«MM,! 

• 
Ottawa Le Droit, Ontario | i 

September 23, 1965 
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I 

Une oeuvre da Stanis las Grankowski , qui t ient ac tue l l emen t un» 
exposi t ion con jo in t e avec L. Simons, pe in t re , dans le cad re de I» 
sér ie "Ga le r i e 12" »u Musée des Beaux-Arts de Mont réa l . • 

• 

* 

Ï 

A la G a l e r i e X I 

Une femme peintre née à 
Londres, L. Simons, et un 
ex-étudiant en droit de Po-
logne, Stanislas Grankowski, 
demeurant toûs deux main-
tenant à Montréal, exposent 
leurs oeuvres les plus récen-
tes dans le cadre de la série 
"Galerie 12" au Musée des 
Beaux-Arts de Montréal. 

L'exposition se terminera 
le 3 octobre. 
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Le Devoir , Montréal, Qué. 

October 11,1965 

I 

y y 
STV. Gersovitz et Ri-

PEINTRES 
Mme 

chard Billmeier, peintres de 
Montréal, exposent jusqu'au 
25 octobre leurs tableaux et 
gravures les plus récents, 
dans le cadre de la série '"Ga-
lerie 12" au Musée des Beaux 
Arts de Montréal. 

Le Journal de Montréal, Quô. 

October 13, 1965 

La Presse, Montréal, Qué. 

October 2, 1965 

M U S E E D E S B F A I I X . 
ARTS — Rét rospec t ive J. W. 
Morrice, j u squ ' au 31 oct. 20 
toiles du Louvre, j u squ ' au 17 
oct. Galerie XII: toiles de 
Simons j u squ ' au 5 oct.: du 
8 au 25: toiles de Sarah V. 
Gersovitz et Richard Bill-
meier. Tous les jours de 10 
à 5 h., le dim. de 2 à s le 
mere, de 10 à 10 h. 

PETIT M U S E E - A r m e s et 
armures da t an t de 1,000 ans 
av. J. C. au 13e sel. Jus-
qu'au 31 oct. 

TOURNESOL, METIERS 
D'ART (2140 de la Montagne) 
— Exposition inaugurale: oeu-
vres d'une dizaine d'artisans. 

f 7 / . , 
/ M m e S.V. Gersovitz 

et Richard Bi l lemeier , pein-
t r e s de Montréal, exposent > 
du 18 au 25 octobre leurs 
tableaux et gravures l e s plus 
récents dans le cadre de la 
s é r i e "Galer ie 12" au Musée 
des Beaux-Arts de Montréal 

Sherbrooke La Tribuns, Que. 

October 12, 1965 
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Au Musé?les Beaux-Arts de Montréal 

Peintres montréalais 
du 8 au 25 octobre 

MONTREAL — Mme S.V. Gersovitz et Richard 
Billmeier, peintres de Montréal, exposent du 8 au 
25 octobre leurs tableaux et gravures les plus ré-
centes, dans le cadre de la série "Galerie 12" au Mu-
sge des Beaux-Arts de Montréal. Mme Gersovitz de-
meure au 4162, avenue Mayfair. Elle est née à Mont-
réal et a fait ses études d'art à l'école du Musée et 
l'Ecole des Arts appliqués. 

Elle est membre de la Société 
canadienne d 'ar t graphique et 
de la Société canadienne des 
peintres et graveurs. Ses oeu-
vres figurent dans les collec-
tions permanentes de la Gale-
rie nationale du Canada, la Ga-
lerie d'art de Hamilton, le Mu-
sée d 'art contemporain et plu-
sieurs autres. 

Elle a remporté le prix d'art 
graphique de la Biennale de 
Waterloo en 1962. 

Sur son style, elle déclare 
qu'en peinture comme en gra-
vure, elle s'intéresse principale-

ment aux formes et à leurs in-l 
terdépendances. 
Billmeier, autrefois instructeur 

d'art à l'université Sir Georgel 
Williams et au Studio Group du 
Women's Art Society, a tenui 
plusieurs expositions particu-| 
hères à Montréal et Toronto de! 
même que des expositions dei 
groupe dans d'autres villes ca-
nadiennes et à New York. En 
1960, une de ses toiles, exposée 
au Salon de Printemps, a été 
acquise par le musée de Mont-
réal. 

Ce peintre a quitté Munich 
pour Montréal en 1953. 

I 

L'Evenement, Quebec , Qué . 

October 19 ,1965 
L'EVENEMENT, Québec, mardi 19 octobre 1965 25 

Exposition de Mme Gersovitz et M. Billmeier 

^ n au Musée des Beaux-Arts de Montréal 
Mme S.V. Gersovitz et Ri-

chard Billmeier, peintres de 
Montréal, exposent depuis le 
8 octobre jusqu'au 25, leurs 
tableaux et gravures les plus 
récents, dans le cadre de la i " 
série "Galerie 12" au Musée r 
des Beaux-Arts de Montréal. 

Mme Gersovitz demeure f f 
au 4162, avenue Mayfair. Elle M 
est née à Montréal et a fait j i 
ses études d'art à l'école di t 
Musée et l'Ecole des Arts 
Appliqués. 

Elle est membre de la So- 1 

ciété canadienne d'art graphi- 'S 
que et de la Société cana-
dienne des Peintres et Gra-
dans les collections perma-
veurs. Ses oeuvres figurent 
dans les collections perma-
nentes de la Galerie nationale 
du Canada, la Galerie d'art de 
Hamilton, le Musée d'art con-
temporain et plusieurs au-
tres. 

Elle a remporté le prix 
d'art graphique de la Bienna- \ 
le de Waterloo en 1962. 

Sur son style, elle déclare 
qu'en peinture comme en 
gravure, elle s'intéresse 
principalement aux formes et 
à leurs interdépenc'mees. 

Billmeier, autrefois instruc-
teur d'art à l'université Sir 
George Williams et au Studio 
Group du Women's Art So-

ciety, a tenu plusieurs expo-
sitions particulières à Mont-
réal et Toronto de même que 
des expositions de groupe 

dans d'autres villes canadien-
nes et à New York. En I960, 
une de ses toiles, exposée au 
Salon de Printemps, a été ac-

quise par le musée de Mont-
réal. 

Ce peintre a quitté Munich 
pour Montréal en 1953. 
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to November Uth "Architects". 
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* La Presse, Montréal, Qué. 

Très solide cette expo-duo à 
la Galerie XII du Muséa des 
Beaux-Arts. Si vous sortez de» 

1 nombreuses salles consacrées 
1 à Morrice, vous aurez fort pro-

bablement une impression de 
soulagement. C'est, en effet, 
une formidable occasion de 
comparer deux façons de pein-
dre. Comme la peinture Je Ri-
chard Billmeier sembla fran-
che, directe, animée ! Cheï 
Morrice — comme chez Mitis-
se, Marquet et autres Fauves 
des années 190)3 — c'est le lent 
processus pour se débarrasser 
du carcan du réalisme. Au fond 
un Billmeier — et tous ses ca-
marades du tachisme abstrait 
— et un Fauve ou un Impres-
sionniste1 font la même recher-
che, poursuivent les mêmes 
buts. Les édifices, les paysages, 
les personnages deviennent de» 
prétextes pour assembler dei 
formes et des couleui's an uu 
ordre personnel neuf, et ces 
prétextes se sont évanouis peu 
à peu, surtout après être pas-
sés dans le fabuleux "tordeur" 
ou "concasseur" du réalisme 
que fut le mouvement cubiste, 
juste avant la naissance de l'art 
abstrait 

Vraiment, c'est avec une sor-
te de soulagement que l'on en-
tre dans la salle Billmeier. En-
fin, des formes totalement li-

*"bres, nulle anecdote. Le sujet, 
c'est la peinture t 

La peinture informelle de ce 
Montréalais, arrivé de Munich 
en 1953, est d'un art plein la 
niaitri.se. Peut-on dira de ma-
turité ? On a devant ses nom-
breux tableaux, un sentiment 
de sécurité. C'est donc un art 
expressionniste mesuré, orga-
nisé. Oil est loin des plasti-
ciens. La toila est accidentés 
offre des plans imprévus, les 
couleurs ne sont pas départi-

^(BU^jl. !£ftt%ô 

Billmeier et Gersovitz 
au Musée des Beaux-Arts 

gées mais tentent, au contrai-
re,-.de s'interposer ou de sa 
fondre selon les jeux, les tons. 

Tout le mur éclate en un 
chant somptueux. Il y a là un 
fauvisme abstrait extrêmement 
brillant : Vuillard, Bonnard, 
l 'art lumineux des Nabis. En 
plus, une sorte de dureté — 
malgré la chaleur de l'ensem-
ble — qui fait un peu nordique, 
uu peu plus "allemand" que 
"français". Oui vraiment, une 
grande satisfaction pour la vue. 

Billmeier mérite absolument 
l'estime des amateurs. C'est 
uu lyrique de classe, de la clas-
sa d'une Charbonneau, d'un 
Charles Gagnon, moins struc-
turé qu'un Beautieu, moins ges-
tuel pur qu'un Gagnon. 

Suc le mur d'en , face, vous 
pourrez découvrir "un poisson 
royal", une "idole", des 
"joueurs mystérieux' et autres 
inventions iconographiques- iné-
dites. C'est le plaisant, attirail 
de Sarah Gersovitz. Elle a étu-
dié à l'Ecole même du Musée 
et aux Arts appliqués. C'est une 
artiste très douée. 

J 'aime moins ses deux ou 
trois envois avec du "plywood 
empâté de Gesso". Cela tombe 
dans le baroque folichon. Mats 
l'ensemble de ses gravures, ses 
dessins, révèlent une imagina-
tion capable de trouvailles for-
tes Un dessin ferme, capri-
cieux dans ses méandres, gé-
nérateur de formes nouvelles ; 
une coloration parfois fort bien 
ajustée, parfois moins heureu-
se ; quelques tableaux plasti-
ciens où la géométrie n'est 
point sèche mais pousse une 
pointe presque "pop", voilà 
bien des raisons de visiter cette 
exposition. 
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chen oder Kusine Hortoise 
, ( f ruhe r Her ta ) aus Pa r i s 

komtmen, urn sich Montreal 
anzusehen, muss em Sie sich — 

'we r t e r Leser — weder in mil-
Bsikaliischer Hinsicht noch auf 

dem Gefoiete der „Kunscht" 
schaimen. Wi r haben zwar 
kein ,, KunsltMstorisches ", 
nicht die Mixnchxier Gemâlde-
gaJerien noch dan Louvre, 
aber uniser Museum of Fine 
Ar t s an der Sherbrooke kann 
sich je tz t sehen lassen. Un te r 
der neuen Direktion sind Um-
stellimgein vorgenommen wor-
•den, die besser a ls bisher zei-

^ w w w w w v w w w 

On voit ici une oeuvre de M m e S. V . Gersovitz qui expose »ej plus 
récents tableaux avec le peintre Bi l lmeier jusqu'au 25 octobre au 
Musée des Beaux-Arts de Montréal . Cette exposition s'inscrit dans 

T e cadre de la série "Galer ie 12;'. M m e Gersovitz est membre de la | 
Société canadienne d'art graphique et de la Société canadienne 
d 'ar t graphique et de la Société canadienne des Peintres «t Gra-
veurs. Elle a remporté le prix d'art graphique de la Biennale 
de Water loo en 1962. Originaire de Munich, le peintre Bi l lmeier , 
de son côté, a été instructeur d'art A l 'Universi té Sir George Wi l -
liams et au Studio Group du Women's A r t Society. Il a exposé 
dans la plupart des grandes villes nord-américaines. En 1960, une 
de ses toiles, exposée au Salon du Printemps, a été acquise par b 

le Musée de Montréal . 

Im ers ten Stock erwiartet . 
Sie im Monate Oktober eine 
grossar t ige Ausstel lung des 
canadischen Impressionisten 
J . W. Morrice. Sie werden 
hervorragende Lanûschaf ten 
aus Montreal, Québec, F rank -
reich, Norda f r i ka und der 
Siidsee sehen. 

Nur bis zum 17. Oktober 
sirtd 20 Bilder aus dem Louvre 
zu sehen, da run te r Boucher, 
F r a g o n a r d und L. J. W'atteau. 

Richard Billrraayer, Montreal 
sitellt in der Norton-Galerie 
aus, aim 29. Oktober folgt die 
Ausstel lung einer Miontrealer 
Arch i tek tu r f i rma . Reproduk-
tionen von Kunstschaitzen des 
Museums werden sohon je tz t 
Bis preiswerbe Weihnachtskar -
ten jmgetaote i r _Auf 

seurn, Mit twoch bis 10 Uhr j 
abends geoffnet . 

Des architectes exposent aux Beaux-Arts 
H - I Z - H 

Les architectes Affleck, Des-
barats , Dimakoupoulos, Lebensold 
et Sise (Arcop), qui ont créé 
quelques-uns des édifices les plus 
spectaculaires du Canada, présen-
teront une e x p o s i t i o n de 
photographies, m a q u e t t e s et 
dessins au Musée des Beaux-Arts 
de Montréal du za octobre au 14 
novembre. 

L'exposition se tiendra à la 
galerie 12, réservée d'habitude 
aux expositions de peinture, de 
sculpture et d 'a r t graphique 

d 'a r t i s tes canadiens contempo-
rains. 

En élargissant le cadre de la 
sér ie Galerie 12 de façon à y 
inclure des travaux d 'architecture, 
le Musée se fait le témoin dp 
l ' intérêt grandissant du publie-

Les photographies et dessins 
représenteront des édifices tels 
que la Confederation Centre de 
Charlottetown ( I l e - d u - P r i n c e -
Edouard); le Centre national des 
Arts à Ottawa; la Grande Salle de 
la Place des Arts à Montréal; 

Museum of Finé Arts 
Wenn Tante Mizzi aus 

Wien Onkel Sepp aus Miin-

milienvor8tellimg- a m Sams tag-
Ulett, des beri ihmten Je rome 
•hein Bal le t t da s den rein s ten 

ttttmeister Augus t Bouronville 

gen, welch herrl iche Kunst -
schatze unser Museum hat , 
s tândig durch Nachilàsse be-
kann te r Montrealer Famil'ien 
bereichert . 

Besonders esmpfehlen wir 
die neueingerichteten Sale im 
Erdgeschoss, Wie den hervor-
ragend ausges ta t t e ten Saal XII 
mit Geanâlden von Rembrandt , 
den grossen Spaniern und I t a -
lienern. 

Besorïders sei auf den Saal 
links vom E ingang verwiesen, 
in welohem al tcanadisches 
Mobil'iar, Kirchenkunst und 
âhnlich Wertvolles^ besonders > 
Holzschnitzereien aus den 
letzten zwei Ja i i rhunder ten 
gezeigt werden. Wer moder-
nistische Bilder 
e r s t aun t liber die Bei t râgej 
canadischer Kunst ler sein, de-
ren Bilder im Vor t ragssaa le 
hànjgen. 

LE CENTRE UNIVERSITAIRE de l 'Université de McGill est l 'une 
des oeuvres des archi tectes qui exposent actuellement au Musée 
des Beaux-Arts 

Le Petit Journ. 
Montreal, P . Q I 

l 'édifice Leacock de l 'universi té 
McGill; Place Bonaventure à 
Montréal et deux pavillons théma-
tiques pour l 'Expo 67; l 'homme 
e x p l o r a t e u r et l ' h o m m e 
producteur. 

Les architectes qui font part ie 
de l 'Arcop travaillent sur un pied 
d'égalité; il n'y a aucun c r i tè re 
d'ancienneté, mais uniquement des 
associés égaux dont les projets 
deviennent une responsabilité 
collective. 

Arcop est considéré comme l'un 
des t rois principaux cabinets 
d 'architectes au Canada. Il s ' e s t 
spécialisé dans la construction 
d ' é d i f i c e s destinés à la 
r e p r é s e n t a t i o n théâtrale ou 
musicale. Outre la Grand Salle, 
le Confederation Centre et le 
Centre national des Arts, il a c réé 
le Queen Elizabeth Théâtre à 
Vancouver et le Centre art ist ique 
et culturel de St. John's à T e r r e -
Neuve. 
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Photo Exhibit 

October 31, 1965 
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SMKttSSE 

(Mys££ des Beaux-Arts) 
( 137*9 ouest, ru< Sherbrooke) 
EXPOSITION J W MORRI-

CE 11865-1924 1 

GALERIE KI1 - Oeuvres de 
Affleck. Desbarats. Dimakopou-
los, Lebensold. Sise, architectes 
coassociés. Jusqu'au 14 novem-

H P U j i ^ ^ ^ B b r e . _ t i - j i - ^ m 
liebt, wird 

H0 

. - -7 9 / x - t \ 
Au Musée des Beaux-Arts, 

ouverture dTT«pos i l i on de 
photos, maquettes et dessins fc*. Sffft H 
des architectes Affleck, Des- J H | 
barats, Dimakopoulos, Leben- 'Jfcgjggjg^ 
sold et Sise. / 

» # ?» t- «S^kmt ' 

: 
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Nouvelles Illustrées 

Montreal, P.Q. 

October 30, 1965 

DES BEAUX-AKTS 

Museum Offers , |f 
Varied Exhibits 

ÈSS 
The public is invited to visit 

^ the Montreal Museum of Fine. 
| g j Arts' Gallery "XII and XIV 
Si which is presenting an exhibi-

tion of paintings by Frag<mard, 
2 Blake, Csnaletto, Tiepolo; Koll-
H witz, Picas&o, Rembrandt, 

j Klimt and Mueller.' 
The work? were acquired 

through gifts from Mr. and Mrs. 
i Gerald Bianfman, David Y. 

^ ^ ^ ^ ^ : Ilodgsoiï, the Museum's Junior 
M Associates, L V. Randall, Saidye 

j | 5 S and Samuel Bronfman, Mrs. 
9 Charles Hazen, Mrs. A. Murray 
1% Vaughan and bequests of Miss 

Estelle Holland, Mrs. Beatrice 
J Nellie Stuart and Horsley and 

Annie Townsend. 
P t 

-

( 1379 
ouest, rue Sherbrooke) — Rétro-
spective J.W. Morrice. Galerie XII 
- Sa rail V. Gersovitz et Richard 
Billmeier. 

HiliiiMiiiiiiifi ti 

Architects Affleck, Desbarats 
Dimakopoulos, Lebensold and 
Sise, who have created some of 
C a n a d a ' s most spectacular 
buildings, will present an exhibi- ' 
tion of photographs, drawings; 
and models of their work at the 
Montreal Museum nf Fiijf 
opening today and continuing 
until Nov. 14. 

The show is to be presented in 
the M u s e u m 's Gallery XII, 
which normally is reserved for 
t w o - m a n e x h i b i tions of 
paintings, sculpture and graphic 
art by contemporary Canadian 
artists. 

The addition of architecture to 
the framework of the Gallery 
XII series is in keeping with 
mounting public interest and 
concern about architecture, said 
Director David G. Carter. 

The exhibition covers such 
buildings as Confederation Cen-
tre, Charlottetown, Prince Ed-
ward I s l a n d : the Leacock 
Building of McGill University, 
Montreal; the National Arts 
Centre, Ottawa; La Grande: 
Salle, of Montreal' s Place des 
Arts; Place Bonaventure, Mont-
real and two theme pavilions ^ 
for Expo '67: Man the Explored 
and Man the Producer. 

The firm is a co-partnership! 
on an equal basis, with no! 
seniors or directors. Each pro-
ject is handled as a collective' 
responsibility. 

Ê 
ï 
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IVos bons architectes 

Les architectes Affleck, Desbarats, Dimakopoulos, Lebensold 
et Sise, qui sont les auteurs de quelques-uns des édifices les plus 
spectaculaires du Canada (entre autres, la Place des Arts), pré-
sentent une exposition de photographies, maquettes, dessins au 
Musé^ Rpanv-Arts jusqu'au 14 novembre. Ces architectes, 
groupés Sous le sigle ARCOP, installés à Toronto, ont réalisé, outre 
la Place des Arts, la Place Bonaventure à Montréal, l'édifice Lea-
cock de l'Université McGill et deux grands pavillons thématiques 
de l'Expo '67. Le bureau ARCOP réunit quelque 130 architectes, 
pour la plupart européens et américains, et il n'a pas fini de 
construire nos grands monuments. 

Le Soleil, Québec, Qué. 

October 30, 1965 

H . I " • • ' 

Exposition de maquettes et dessins architecturaux des Beaux-Arts de Montréal 
Les architectes Affleck, Des- dessins au Musée des Beaux-

barats, Dimakopoulos, Leben- Arts de Montréal du 29 octobre 
sold et Sise (Arcop), qui ont au 14 novembre 
créé quelques-uns des édifices 
les plus spectaculaire^, du Cana- L'exposition se tiendra à la 
da, présentent une exposition de galerie 12, réservée d'habitude 
photographies, maquettes et aux expositions de peintures, de 

« SLSSL SSL sont des architectes qui on( ac* nada qu'aux Etats-Unis et « 
rains. quement des associés égaux 

dont les projets deviennent une 
responsabilité collective. 

quis leur expérience tant au Ca- Europe. 

Arcop est considéré comme 
l'un des trois principaux cabi-
nets d'architectes au Canada. Il 

f 
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M U S E E D E S BËÂUX-
ARTS.^=—Piétrospective J. W. 
Morrice, jusqu'à demain. 
Photographies, maquettes et 
dessins des architectes Des-
barats, Dimakopoulos, Le-
bensold et Sise, jusqu'au 14 
nov. Galerie de l'Stabie : ex< 
position "Une figuration au-
tre", jusqu'au 27 nov. Tous 
les jours de 10 à 5 h., le dim. 
de 2 à 5, le mere, de 10 à 
10. 

L a S a ! 1< 
V e r d un 
' vV e e k L ; 

-s e s s a g e r 
l u e . 
C i r c 1 5 , 0 0 0 ) 

Le Devoir, Montréal, Gué. I 

November 2, 1965 

au "Devoir du VJJi a iaoo. 

t ; ri tes architectes 
au Musée des B.-A. 
•Les architectes Affleck, Des-

barats, Dimakopoulos, Leben-
sold et Sise (Arcop), qui ont 
créé quelques-uns des édifices 
les plus spectaculaires du Ca-
nada, présentent une exposi-
tion de photographies, maquet-
tes et dessins au Musée des 
beaux-arts de Montréal Jus-
qu'au 14 novembre. 

L'exposition se tient à la 
Galerie 12, réservée d'habitude 
aux expositions de peinture, 
de sculpture et d'art graphique 
d'artistes canadiens contem-
porains, En élargissant'son ca-
dre. le Musée se fait le témoin 
de l'intérêt grandissant du pu-
blic pour tout ce qui touche 
la discipline de l'architecture, 
souligne M. David G. Carter, 
directeur du Musée. 

v^ . . , i , t i.. . 

En élargissant le cadre de la 
série Galerie 12 de façon à y 
inclure des travaux d'architec-
ture. le Musée se fait le témoin 
de l'intérêt grandissant du pu- H J ( 
blic pour tout ce qui touche cet- s'est spécialisé dans la cons-
te discipline, dit M. David G. truction d'édifices destinés à la 
Carter, d i r e c t e u r s Musée. représentation théâtrale ou inu-

\ Les photographies et dessins « l ca]e- 0 u t r e , a Grande Salle, le 
. . . . . . . , Confederation Centre et le Cen-

représenteront des edifices tels , n a t i o n a , d e s A r t s > „ a c r é é 

i p l ^ p j • que le Confederation Centre de ' o „ e e n Elizabeth Theatre à 
Charlottetown (Ile-du-Prince- • .Vancouver et le Centre artisti-
Edouard); le Centre national C!aC c u l t l | re l de St. John's à 
des Arts à Ottawa; la Grande 
Salle ^de la Place dçs Arts à 

— Montréal; l'édifice Leacock de 
* l'université McGill: Placç Bona» 

venture à Montréal et deux pa-
, v i l l o n s thématiques pour ''Expo 

'B7: l'homme explorateur et 
l'homme producteur. 

T h u r s d a y , N o v e m b e r 4 , 1 9 6 5 

* * * 

EXPOSITIONS ET EMIS-
SIONS D'INTERET 

Le 3 novembre avait lieu à 
la Galerie Libre, le vernis-
sage des oeuvres de Maya, 
dont les peintures, si j'en 
crois la reproduction du com-
muniqué, se libèrent de la'for-
me rectangulaire pour adopter 
des contours arrondis. La ga-
lerie est ouverte tous les 
jours, de. 11 h. à 6 h. et le 
mercredi soir de 8 h. à 10 h. 

Au Musée des Beaux Arts, u-
në* exposition de photogra-
phies, maquettes et dessins 
est tenue à la Galerie 12, jus-
qu'au J4 novembre. Ces t r a -
vaux sont les oeuvres des ar-
'aux sont les oeuvres des 
architectes Affleck, Desba-

ra ts , Dimakopoulos, Leben-
sold et Sise, qui ont créé 
quelques-uns des édifices les 
plus spectaculaires du Canada 
Dans le domaine des visites 
guidées, " L e s Innovations de 
la Renaissance" seront au 
programme, mercredi le 10 
novembre, à 7h. p.m. et, le sa- f 

medi 13 novembre, à 2h. 30 
p.m., "Robert et Sonia De-
launey." 

Les architectes qui font partie 
de l'Arcop travaillent sur un 

Terre-Neuve,. 
Le» expositions des médailles 

Masse;, ont présenté ses oeu-
vres à plusieurs-reprises lors de 
tournées dans le pays, de même 
que l'Académie royale cana-
dienne depuis les trois dernières 
années. 

Fondée en, 193,1, cette société 
compte maintenant 130 em-
ployés, bon nombre desquels 

•«WW»*»- t n<#ii""*t 

. , . . . . t.-, - 5 >' . - - . • r i ; 
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Daily Commercial News & 

Bldg. Record, Toronto, Ont. 

November 4, 1965 

( 

• K l M i s i 

^wM'MiS 

M O N T R E A L N O T E S 
i 

b y s.E.c.' 
V 

An exhibition of photographs, drawings and models of their 
work is being presented at the Montreal Museurp of Fine Arts by 
one of Canada's top architectural firms —"Affleck, Desbarats , 
Dimakopoulos, Lebensold and Sise. It will continue until Nov. 14. ' 

1 A b / ^ V L ^ v X v J L . 

Art et architecture u ^ 

David Carter, le directeur du 
Musée, a raison ; il est temps 
que le musée d'aujourd'hui s'ou-
vre aux disciples autres que 
la peinture et la sculpture. 
Cette quinzaine, on présente un 
"cabinet" d'architectes qui ex-

Le montage, l'étalage avec 
c e s plafonds photographiés, 
l'éclairage puissant et vivifiant 
l'ensemble rend l'habituelle Ga-
lerie XII méconnaissable. Il 
faut croire que nous avons là 
de très bons étalagistes et de 

pose des dessins, des maquettes - moins bons architectes. Car à 

I I . 

et surtout d'excellentes photo-
graphies de réalisations et de 
projets . . . beaucoup moins ex-
cellents ! Chez ARCOP, c'est 
encore l'école littérale du Bau-
haus : des cubes en série ! 

part "La Place des Arts" qui, 
malgré l'imitation d'un certain 
édifice Allemand, garde une cer-
taine allure, et l'église Saint-
Gérard-Majella de St-Jean . . . 
et, ajoutons le Pavillon du Lac-
des-Castors, le reste des exhi-
bits n'est qu'un morne ensem-
ble de cubes, une agglomération 
de boîtes carrées : le Centre Na-
tional des Arts (Ottawa), celui 
de St-Jean, à Terre-Neuve, la 
Place Bonaventure et autres 
constructions. C'est de l'archi-
tecture triste, fonctionnelle sans 
doute, intelligente peut-être au 
niveau des problèmes techni-
ques des ingénieurs, mais où 
l'art, l'esprit ne souffle point. 

La cathédrale Saint Georges 
(pour les Grecs), c'est préten-
tieux, soufflé et sans intérêt 
du point de vue "plastique mo-
derne". Messieurs Affleck, Des-
barats, Dimakopoulos et Sise • 
pourraient s'adjoindre un ou t 



A l a n J a r v i s 

Architecture With Strong 
Individuality; Personality 
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ART galleries and museums 
show architecture all too 

rarely and when they do it is 
usually of some official society, 
e.g., the Royal Architectural In-
stitute of Canada, or the Massey 
Medals for Architecture com-
petition. In each case there is 
always shown the work of a 
great variety of individual archi-
tects or firms — a sort of visual 
anthology. 

The exhibition currently on 
view in Gallery XII at the Mont-
real Museum of Fine Arts might 
seem, at first hearing, like an-
other anthological show but this 
it emphatically is not. Although 
the firm whose work is being 
shown — and it really sounds 
like a sub-committee of the 
United Nations — is that of Af-
fleck, Desbarats, Dimakopoulos, 
Lebensold and Sise and it is 
unique, as far as I know, in that 
they describe themselves as ar-
chitects in co-partnership and 
this word describes not just an 
economic arrangement but an 
aesthetic brotherhood. All work 
is attributed to the group as a 
whole and none of the co-part-
ners is given individual credit 
for any particular building. 
There is no seniority in the list-
ing of the partners' names: it is 
purely alphabetical. I warn you, 
therefore, that going about the 
exhibition saying "That's Af-
fleck" or "That's Sise" will be 
quite unprofitable and impos-
sible. 

NO, THE EXHIBITION is re-
vealing in quite another way. 
The co-partnership concept as 
described briefly above may 
sound austere, mystical and de-
bilitating in a world which still 
romantically likes to regard the 
artist as the totally selfish indi-
vidualist bent on personal ex-
pression if not aggrandizement. 
A careful and prolonged study of 
the work of this co-partnership 
demonstrates conclusively that a 
group working as a design unit 
can create architecture with a 

very strong individual character 
and personality of its own. Per-
haps it is impossible to identify 
the individual architect's con-
tributions (I certainly cannot do 
so) but the style of the group is 
almost immediately recogniz-
able when you see their build-
ings in actuality. 

I have heard so many people 
exclaim, "That must be by Af-
fleck, Desbarats . . . and So and 
So." It's rare that anyone out-
side the architectural profession 
gets all the names, spellings and 
order correct. That the co-
partners' work is so coherent 
and so vital is all the more 
astonishing when you realize 
that their ages range from 60 
down to 30 and the variety of 
background is, of course, re-
flected in the names. There is, 
however, one common bond 
among the quintet: they have all 
been closely associated with 
McGill University either as stu-
dents or professors or both. 

It would, of course, be fatuous 
to suggest that all of the co-
partners' buildings are equally 
good and 'vital'. There are sev-
eral quite poor buildings illus-
trated in the exhibition (which 
covers the work of precisely a 

decade and includes 21 build-
ings), and it is quite clear that 
they have not made a clear up-
ward march — from humble be-
ginnings to grander things. To 
be sure, their first work in part-
nership — the Queen Elizabeth 
Theatre in Vancouver which, 
when I first saw it, seemed very 
grand indeed, now strikes me as 
very debilitated — or at least 
anaemic compared with the 
later Place des Arts, but the ar-
chitects were, of course, learn-
ing from experience. The hesi-
tancy of the Queen Elizabeth — 
especially the exterior — is re-
placed at Place des Arts with a 
fine robustness and I regard the 
latter as one of the most excit-
ing buildings on the continent 
— Lincoln Centre notwithstand-
ing! 

IN THEIR MOST recent work, 
especially the Stephen Leacock 
Building and the Students Centre 
on the McGill campus I feel a 
dangerous tendency towards 
mannerism and even affectation 
in the design of the facades, due, 
perhaps to an over pre-occupa-
tion with the seductive potential-
ities of pre-cast concrete. This 
seems to me retrograde and re-

The McGill University Students Centre. 

grettable, especially when the 
interiors of these buildings re-
tain the masculinity and robust-
ness of what I suppose I should 
call their 'middle' period: build-
ings such as the Summerlea 
Country Club at Point Cascade, 
the Norman Wade Company fac-
tory at Pointe Claire and the 
Georges P. Vanier Library at 
Loyola. (I commend close study 
of t h e s e particularly distin-
guished solutions to three quite 
different problems.) 

I have used the words 'vi-
tality' and 'robustness' but these 
are dangerously two - edged 
words. Much of the work, to my 
eye, verges on what the Euro-
peans call the New Brutalism, a 

St. Geroril Mujella Church, St. Johns, Quebec. 

style which I do not personally 
find very sympathetic. A build-
ing which I feel admirably 
strikes a balance between bru-
tality and the flimsiness of 
many of its neighbors (an archi-
tect friend of mine in Toronto 
has described the design of 
most of the recent high-rise 
buildings as "the new needle-
point') is the Parkview apart-
ment building in Westmount. 

ALAS, IT IS impossible in this 
space to comment in detail on 21 
buildings nor, in any case, do I 
feel competent to judge build-
ings solely from models, e.g., 
the Bonaventure complex which 
is a work-in-progress. Three 
more buildings, however, must 
be singled out: the Church of St' 
Gerard Majella at St. Jean — 
which deservedly won a Massey 
Medal for architecture in 1964 
and which truly exemplifies 
Geidion's ideal of space-time ar-
chitecture; Montreal's G r e e k 
Orthodox Cathedral; and the 
Synagogue Tifereth Jerusalem 
at Cote St. Luc. It is astonishing 
to me that the partners should 
be able to create three excellent 
— and obviously inspired — 
buildings for the expressions of, 
and containment of, three differ-
ent forms of worship. These 
three bear close study and care-
ful comparison. 

If I seemed rash when I wrote 
above that these co-partners 
have demonstrated the creativ-
ity of the group approach don't 
just take my word for it, go and 
see for yourself. You will be well 
rewarded. 

BEAUX-ARTS 
Musée des Beaux-Arts de Montréal 

Mercredi 26 janvier. Série de conférences "Héri-
tage" (en français et en anglais.) La conservation 
des pièces canadiennes anciennes. Conférence qui a 
pour but d'aider les collectionneurs et les amateurs à 
conserver les choses du passé. 

Mercredi 9 février. Série de conférences "Héritage 
Naissance du Musée Jacques de Chamblv. Création, 
développement et avenir de ce nouveau musée. 

Beaux-Arts 

A p r è s 17 a n s d ' e x i s t e n c e , les e x p o s i t i o n s de la s é r i e 
Galer ie X I I du Musée des B e a u x - A r t s de M o n t r é a l 
a r b o r e r o n t un nouveau nom. 

M. David G. C a r t e r , d i r e c t e u r du Musée, a annoncé 
a u j o u r d ' h u i que ces expos i t ions p o r t e r o n t désormais 
le t i t r e " I n n o v a t i o n " . D'ici la f i n de l ' année , la série 
s ' appe l le ra " I n n o v a t i o n ' 66" et le c h i f f r e c h a n g e r a 
e n s u i t e selon l ' année . 

Les expos i t ions " I n n o v a t i o n " se consac ren t à l ' a r t 
\ c anad i en c o n t e m p o r a i n . Tous les s tyles , t o u t e s les éco-

les, t o u t e s les t e n d a n c e s y son t r ep r é sen t é s . J u s q u ' à 
\ ces d e r n i e r s t emps , on y m o n t r a i t des t r a v a u x de pein-

tu r e , de s c u l p t u r e et d ' a r t g r a p h i q u e . L ' a r c h i t e c t u r e 
V i e n t d 'y e n t r e r avec l ' exposi t ion ac tue l l ement en cours . 

L o r s de leur c réa t ion , ces expos i t ions se p roposa i en t 
lin bu t p lus rég iona l . Un anc ien d i r e c t e u r , M. R o b e r t 
Ty le r Davis , f a i s a n t é t a t de la f o n d a t i o n des sé r i e s 
en décembre 1948, a déc la ré d a n s son r a p p o r t annue l 
de la m ê m e a n n é e : 

" U n e sé r ie de pe t i t e s expos i t ions de l 'oeuvre d ' a r -
t i s t e s m o n t r é a l a i s f u t i n a u g u r é e . Elle semble des t inée 

\ 
La Canadienne 

B 

à nous donner une image très révélatrice de la diver-
sité des oeuvres produites par nos artistes locaux." 

Selon M. Carter, le changement était devenu néces-
saire depuis que ces expositions ne se tiennent plus 
dans la salle XII mais dans la salle XI. Elles ont chan-
gé de salle il y a plusieurs années déjà mais le nom 
avait été préservé afin d'assurer la continuité de la 
série. 
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Architects Take-Over At Gallery XI 

THE MUSEUM'S decision to include architectural 
displays in its exhibition calendar comes at an 
important juncture. Architecture ought never to 

have been left out of the public dialogue on the visual 
arts. On the one hand, we owe architecture its due as 
the mighty matriarch of the family; on the other, we 
need to become vigilantly aware of its potential power 
ovef1 our lives. 

The guests in the Museum's 
first show of architecture in 
Gallery XI, which opened on 
Oct. 29-for a two week run, 
are the Messrs Raymond Af-
fleck. Guy Desbarats, Dimitri 
Dimakopoulos, F r e d Leben-
sold and Hazen Sise, co-
partners in a firm they nick-
named ARCOP, for architec-
tural co-partnership. It is one 
of the best known architec-
tural firms in the land spe-
cializing in public buildings 
from community to federal 
levels, known for it? designs 
of schools and churches, and 
especially for C a n a d i a n 
t h e a t r e architecture from 
coast to coast. 

The standard set by the 
nature of these works as well 
as by the presentation of the 
show will be hard to equal — 
unless later exhibitors make 
capital of what room for 
improvement is left to them 
by the Affleck to Sise team. 

The immediate striking fea-
ture about this show is its 
admirable presentation f o r 
which credit must go to Bazil 
L a g o poulos, McGill-trained 
architect of the most recent 
crop who now works with the 
firm's graphics section and in 
consultation with his country-
man Dimitri Dimakopoulos 
assembled the show. 

Half-way partitions and sus-
pended ceilings that feature 
theme photographs, guide cir-
culation as they define the 
five separate display areas, 
ingeniously set into the nar-
row tube-like Gallery XI. The 
five sections contain Govern-

ment architecture with the 
Confederation Centre and the 
government buildings f o r 
Charlottetown; church archi-
tecture with a synagogue, a 
Greek Orthodox cathedral and 
a R o m a n Catholic parish 
church; school architecture 
with the Leacock Building of 
McGill University, the Geor-
ges- P. Vanier Library at 
Loyola College and the McGill 
University Centre on McTav-
ish Street; current projects 
with the colossal convention 
centre P l a c e Boni venture, 
now in progress in downtown 
Montreal; two theme pavilions 
for Expo, the Parkview Apart-
ments, the City Hall for 
Laval, the Summerlea Golf 
Club, a Home for the Aged; 
finally, theatre architecture 
with Place des Arts, a Cul-
tural Cèntre for St. John's 
Newfoundland, the Q u e e n 
Elizabeth T h e a t r e in Van-
couver, and the National Arts 
Centre for Ottawa. 

As one meanders from dis-
play, a number of familiar 
facades and interiors come 
into focus. The Grande Salle of 
Place des Arts has been 
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amply discussed. Familiarity, 
however, breads critical rela-
tionships of a special kind. 

Unfortunately, the f u n c -
tional problems which have 
little to do with the architec-
ture per se, loom in the 
foreground. T h e r e is the 
bottleneck of the single stair-
way, the acoustics that leave 
so much to be desired. 

At present the exterior de-
sign does not come into its 
own, the Place is in a sorry 
state and other architects 
have been assigned to com-
plete the project. Of the 
interior, the best feature is 
the sweeping foyer; it creates 
an atmosphere of genuine 
distinction. But there are too 
many 'enhancements'. T h e 
admirable m u r a l "Piano 
Nobile" by Louis Archambault 
might not have looked preten-
tious in another setting, but 
here it is thoroughly out of 
tune. 

In the Grande Salle proper, 
I never stop being conscious 
of the uneasy partnership 
between rigidity and luxury in 
its unevenly developed fea-
tures. A strongly unified and 
restrained design would have ' 
given the Grande Salle a more 
convincing elegance. 

• • •:• 
One of the most familiar 

works — almost forgotten 
under the awsome weight of 
recent commissions — is the 
firm's pavilion on Beaver 
Lake. Social and functional 
needs sensitively translated 
into structural charm,— this 
simple recipe produced its 
appealing form. It happens to 
be the master recipe of all 
good architecture. 

But the most important, 
best resolved building by the 
ARCOP designers belong to 
this city's youth. It is the 
Leacock Building, so splen-
didly integrated into the 
McGill Campus. Everyone in-
terested in the art of architec-
ture ought to have a chance to 
experience this building in 
reality. Start with the annex 
where the glassed link incor-
porates the old exterior wall 
of the main Arts Building, 
walk the stairways, feel the 
textured walls, enjoy the ir-
regular layout of the offices in 
the tower and the efficiency 
of the seminars, sample the 

casual ease of the students' 
l o u n g e s , the stimulating 
atmosphere a n d functional 
comfort of the Leacock Audi-
torium. 

The newly completed McGill 
University Centre on McTav-
ish, on the other hand, shows 
a labored facade, which is 
rather unconvincing. Whether 
or not it is justified by the 
interior I do not know. •*• 

Among the churches, the 
fascinating Greek Orthodox 
cathedral which I discussed in 
this column some time ago, 
and the Tifereth Jerusalem 
Synagogue on Cote St. Luc-
will be better known than the 
church of St. Gerald Majella 
in St. Jean. The exterior of 
this church has a promising 
quality which its interior does 
not seem to sustain. On the 
outside, the asymmetrical ar-
rangement is pleasing enough. 
So sre the rounded walls, 
inspired, as the architects 
say, by the curved walls of 
the B a r o q u e churches of 
French Canada. But in the 
interior, the asymetry and the 
space it creates, become con-
trived as the arching struc-
tural members of one side, 
meet the heavy vertical col-
umns of the other. 

I for one, am more im-
pressed with the architect's 
less experimental ventures. 
The Queen Elizabeth Theatre, 
the Laval City Hall, the 
Summerlea Golf Club. The 
Confederation Centre is a 
thing apart, its monumental-
ity ought to be experienced by 
immediate exposure to it. The 
displays at the Museum don't 
do it full justice. 

T h e c olossal convention 
centre, Place Bonaventure, 
that currently rises before our 
eyes, is naturally of imme-
diate, interest to this city. 
Among photographs o f in-
terior and exterior models, 
the architects show in their 
display a maquette of the top 
floor and roof garden of their 
fortress-like building which is 
to cover six acres of down-
town ground. The design re-
minds one somewhat of Bos-
ton's new City Hall. But no 
space is left around Place 
Bonaventure to be included in 
the design. Yet the architects 
have taken great pains not to 
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alienate their building from 
its surroundings and their 
designs indicate that they 
have probably succeeded. 

Two theme pavilions for 
Expo, "Man the Producer" 
and "Man the Explorer", are 
shown in somewhat tentative 
interior designs. They are to 
be assembled from space 
units in steel in the form of 
truncated tetrahedrons. An 
idea which leads back, I 
would think, to the research 
of Konrad Wachsmann, known 
for his structural research, 
his system of modular co-
ordination, and his one-time 
partnership with Gropius. 

Another challenging a n d 
prestigious project is the Na-
tional Arts Centre for Ottawa, 
with its 2,300-seat Opera-Sym-
phony Hall, a 900-seat Theatre 
and a 300-seat experimental 
playhouse. The client is the 
Government of Canada. The 
exhibit at the museum fea-
tures a perspective and a 
large model of the Centre. 
Detailing is not yet evident, 
but as a total expression the 
design appears to suffer from 
too much dignity. The clusters 
of heavy hexagonal buildings 
have a rather militant charac-
ter, fort-like with towers in 
rear guard of the larger 
building. Very Ottawa, only 
the cannons are missing. 

Integration into i ts Confede-
ration Square setting must 
have a prime stipulation of 
the program. However, the 
large maquette in this exhibi-
tion, also shows how carefully 
the architects have planned 
the relation of volumes and 
space, and with what care 
space itself has been handled 
throughout the design. The 
purposeful and imaginative 
treatment of exterior space 
appears to be a feature of 
great concern to the ARCOP 
team. 

On the' whole, this team 
from Affleck to Sise are 
designers with gusto. They 
are men of varied cultural 
backgrounds a n d traditions 
and this reflects in their 
works. One of their tendencies 
is towards the monumental 
and towards the "new free-
dom" of design. By this I do 
not mean that they emulate 
America's Paul Rudolph who 
coined this motto, but I think 
that his and not Mis van der 
Rohe's is more their line. 
They like a rugged plasticity, 
(shuttering marks showing on 
the concrete), but they may 
never become as daring as Le 
Corbusier. Aero Saarinen has 
shown this tendency in his so 
called "empirical" approach 
of his later designs. And 
Kenzo Tange, the eminently 
successful Japanese architect 
has some designs in a related 
vein, although he has reached, 
a summit, a purity of form, 
no Canadian architect can as 
yet claim. 

«J» 

The exhibition itself is ex-
quisite for what it is: pri-
marily an exhibition of archi-
tectural photography, black 
and white, flat on the walls. | 

To assure Montreal of an 
adequate Art Gallery the 
capital funds of The Mont-
|real Museum of Fine Arts 
nust be built up over thei 

J ^ e a r s . This is an appeal toj 
benevolent Montrealers to 
Include in their Wills a 
bequest in the following 
(terms: 

"I bequeath to The Mont-l 
|real Museum of Fine Arts 
the sum of 
fo liars." — 

' is ? 

i 

MM 
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Model of the Notional Arts Centre, Confederation Square, Ottawa. 

Four or five models, two 
plans, one perspective, one 
structural sample, two mon-
tage designs are the only 
truly architectural exhibits. 
One would have wished for 
more; for sketches, eleva-
tions, plans, perspectives and 
more maquettes. It would 
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have been nice to follow the 
development of an architec-
tural idea from conception to 
realization through its various 
steps and stages, for a better 
understanding of the func-
tional and structural problems 
involved. 

As the architects are the 

first ones to condemn a purely 
aesthetic approach to archi-
tecture, they are the ones who 
ought to teach us to appre-
ciate the many other aspects 
of their complex art. 

Here, I think, is the room 
for improvement over a basi-
cally excellent show. 

; ' ? -'-SM 

La Pairie, Montreal, Que. 

November 7, 1965 

MP Hfummrrstt 
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M y s a a des Beaux-Arts de 
»> uuest, 
K t e ^ S p o K de photo-
S h t s , m a n t e s et dessms. 
par Iks architectes de 1 Arcop, 
jusqu'au H novembre. 

r 
. > v-- -j v •tfŴ fciWvSî- -. 
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Quelques réflexions sur 
le cubisme en architecture 

1 

Monsieur le Rédacteur, 

Voici copie d'une lettre à 
Monsieur Claude Jasmin, dont 
les critiques d'art paraissent 
périodiquement dans le cahier 
arts et lettres de LA PRESSE. 
Monsieur, 

Vous avez enfourché votre 
"Rossinante" récemment pour 
partir en guerre contre les 
"cubes" des architectes-asso-
ciés Affleck, Desbarats, Dima-
kopoulos, Lebensol et Sise. Mais 
vous faites un bien piètre Don 
Quichotte : vos armes sont 
émoussées et d'ailleurs démo-
dées depuis longtemps. 

En effet, votre article est 
rempli de tellement d'incon-
gruités et de balourdises (ce 
sont des euphémismes, vrai-
ment ! ) qu'elles frappent le lec-
teur le moindrement averti. 
Vous reprochez à ces architec-
tes, qui exposent actuellement 
au Musée des Beaux-Arts, d'en 

jgj< être restés aux" paraïïélépipè-
• ^ des et à la rigueur froide du 

fonctionnalisme de la Bau-
haus, et les incitez à suivre 
l'exemple de créateurs tels que 
Le Corbusier, Mies Van Der 
Rohe, Frank Lloyd Wright et 
Aridré Bloc. Le Corbusier n'a 
jamais, que je sache, renié le 
cube; au contraire, il faut voir 

l,les dessins qu'il a faits de la cité 
(idéale, ou la ville Savoy à Pois-
vy, et lire ses écrits pour voir 
comment il chérissait l'angle 
droit. Mais c'est lorsque vous 
citez Mfes Van Der Rohe que 
la loufoquerie et votre incom-
pétence dépassent les bornes. 
II vous aurait suffi de jeter un 
coup d'oeil rapide sur quelques-

ines des oeuvres de cet archi-
tecte pour constater que, s'il 
pst une architecture sèche, froi- , 
^e, rigoureuse, c'est bien la I 
sienne. J 'aurais attendu ces re- ! 
marques complaisantes sur 1 
Mies Van Der Rhoe beaucoup j 
plus de l'un des néo-plasticiens, ; 
groupe avec lequel cet archi- j 
tecte a plusieurs affinités, que j 
de vous qui êtes un détracteur | 
habituel de ce groupe. 

Non vraiment, vous avez j 
frappé à la mauvaise enseigne 1, 
(à l'exception d'André Bloc que 
vous connaissez sans doute par- ; 
ce qu'il est venu à Montréal , 
l'été dernier) et d'ailleurs j 

,vous ne suivez pas 1'. évolution | 
de l'architecture contemporai- ; 
ne, car alors, pour appuyer vo-
tre thèse et donner un peu de , 
poids à votre combat, vous au- j 
riez sans doute cité le nom de I 
certains architectes expres- i 
sionnistes comme Mendelsohn ! 
et Steiner, et plus près de nous t 
de Paul Rudolph et d'Eero 
Saarinen, pour ne nommer que 
ceux-là. Mais vous avez voulu 
trop faire, trop embrasser et 
vous avez mal étreint. Vous 
auriez pu vous contenter d'une 
critique sobre mais intelligente. 

Somme toute, avant de pré- j 
cher du haut de la chaire, il 1 
faut monter quelques marches,1 

mais de l'architecture vous L 
semblez n'avoir qu'une con-
naissance livresque et parcel-
laire et ne connaître bien, pour 
faire un calembour grossier que 
vous comprendrez certaine-
ment, que le "porte-à-faux". 

Mart in Fiset, 
étudiant, 
Université de Montréal 

M o n t r e a l , Q u e . 
( D a i l y . C i r c . 4 0 , 3 2 5 ) 

T h u r s d a y , Novem ber 18, 1965 

Wff-H 
A p r è s 17 a n s d ' e x i s t e n c e , l e s 

e x p o s i t i o n s d e la s é r i e G a l e r i e 
XII du M u s e e d e s b e a u x - a r t s 
de M o n t r é a l a r b o r e r o n t u n 
n o u v e a u n o m . M. Dav id G. Car-
t e r . d i r e c t e u r du M u s é e , a an-
n o n c é a u j o u r d ' h u i q u e ces ex-
pos i t i ons p o r t e r o n t d é s o r m a i s 

! le t i t r e " I n n o v a t i o n " . D'ici la 
fin de l ' année , la série s'ap-
pel lera " Innovat ion 65" et le 
c h i f f r e change ra ensui te selon 
l'année. s * 

Montreal-Matin, Que. 

November 18, 1965 

nouveau nom 
Après 17 ans d'existence,"les 

expositions de la série Galerie 
XII du Musée des ..Beaux-Arts 
de Montreal arboreront un Nou-
veau nom, 

M. David G. Carter, directeur 
du musée, a annoncé que ces 
expositions porteront désorrhais 
le titre "Innovation". D'ici la 
fin de l'année, la série s 'ap-
pellera "Innovation '65" et lè 
chif f re changera ensuite .selon 
l 'année. 

Les expositions "Innovation" 
sé - consacrent à l 'art canadien 
contemporain. Tous les styles, 
toutes les écoles, toutes les t en-
dances y sont représentés. Jus -
qu'à ces derniers temps, on y 
montrait des t ravaux de pèin-
ture, de sculpture et d 'art g ra -
phique. L'architecture vient d'y 
entrer avec l'exposition actuel-
lement en cours. 

Lors de leur création, ces ex-
positions S3 proposaient un but 
plus régional. Un ancien direc-
teur, M. Robert Tyler Davis, 
faisant état de la fondation des 
séries en d é c B j ^ ] ^ 1948, a dé 

clara dans son rapport annuel 
de la même année : 

"Une série de petites expo-
sitions de l 'oeuvre d'artistes 
montréalais fu t inaugurée. Elle 
semble destinée à nous donner 
u n e ' i m a g e très révélatrice de 

diversité des oeuvres pro-
duites par nos artistes locaux". 

Selon M. Carter, le change-
ment était devenu nécessaire 
dépuis qué ces expositions ne 
se tiennent plus dans la salle 
XII mais dans la salle XI. Elles 
ont changé de salle il y a plu-

: sieurs années déjà mais le nom 
avait été préservé afin d'assu-
rer la continuité de la série. 

Montreal Star, Que. 

November 19,1965 

\ 
.-•am 

Montreal Gazette, Que. 

Member 18, 1965 _ 

Museum Exhibi 
Gets New Name 

After 17 years, . 

tions known as the Gauer 
series will have a n e w n a m e 

La Presse, Montréal, Qué. 

N o v e m b e r 18, 1965 

W I 
Changement de 
nom pour les 
expos de la 
Galerie XI I 

Après 17 ans d'existence les ^ g 
expositions de la série Galerie | j 
XII du Mir r° B p a u x ' A r l s • 
de Montreal arboreront un nou- g 

VMU & G. Carter, direc- i l 
leur du Musée, vient d annon-
cer que ces e x p o s i t i o n s porte-
ront désormais le titre "Inno-
vation". D'ici la fin derannée | 
la série s'appellera J ™ ™ 3 ' à 
Hon '65" el I" chiffre changera ! 
ensuite selon l'année „ 

LPS expositions " I n n o v a t i o n 

se consacrent à l'art canadien 
contemporain 

Canadians Star 
g.~ 11 

[n Muséùin Show 
Works by Cozette de Char-

moy, a Canadian painter now 
living in Paris, and sculptures 
by Charles Daudelin, of Kirk-
land, Que., are featured in the 
contemporary artists' exhibit 

: now at the Montreal Museum of 
Fine Arts. 

The exhibit, called Innovation 
'65, will run through Dec. 5. 

Miss de Charmoy, who was 
born in London but became a 
Canadian in 1964, had previously 
exhibited in Europe and Can-
ada. Her works have been pur-
chased by collectors in Canada, 
the U.S., Europe, India, Africa, 
Iraq and Egypt. 

Mr. Daudelin, a teacher at 
l'Ecole des Beaux-Arts here, 
had studied in Paris and has 
been awarded prizes in painting 
and sculpture on two occasions 
. . . - .. 

Montreal Star, Que. 

November 19, 1965 
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Art Museum 
Alters Name 
Of Gallery 

! After 17 years, The Mon t rea l t h ? -S*?4 t i m e w i t h t h e c u r r e n t 

, , , . . —• . exhibition. 
Museum_of Fine Arts' exhibi- Director Carter said the name 

[ tions known as the Gallery XII change was made necessary by 
j series will henceforth be known the fact that the series is no 

longer held in Gallery XII but 
in Gallery XI. 

ion '65. The numeral will 
change each year. 

The Innovation exhibitions 
are a showcase for contemporary 
Canadian art. Until now, the 
exhibitions were restricted to 
painting, sculpture and graphics, 
but architecture was added for 

j as the Innovation series. 
Director David G. Carter made 

' the announcement yesterday. 
For the remainder of the year, 
the series will be called Innova- ensure continuity. 

The exhibitions were moved 
several years ago, but the name 
was retained for a time to 

DircCeTrtoDdaafthGe S S 3 
hencefor th wM he known as the] 

• u he called Innovation 65., 
S numeral will then change 

^ I n n o v a t i o n exhibitions are 
, showcase for^ contemporary 
Canadian art. All scno 

r t ^ t i o f s ° r e r e U S t r ^ d ?{ 
to painting, ^ u r ^ 

S a L S S w i t h t h e 

current exhibition. 

Tous les styles 
toutes les écoles, toutes l ess 
tendances y sont r e p r e s e n t s , 
Jusqu 'à ces derniers temps J 
on y montrait Her, t ravaux de i 
peinture, de sculpture et « l ^ L ^ ^ — 
graphique. L'architecture v i e n t | 

" 9 ° . ..... 

Ich warf schnell noch einen 
Bliick in die Galerie XII, um 
die ausgestell ten Werke von 
L. Simons und S. Grankowski 
zu sehen. F u r L. Simons 
scheint ein Fens ter etwias un-
geheuer WSchtiges zu bedeu-
ten im Leben. Die Beobach-
tung von ICrokettspielern 
durch ein Fenster , ein Eier-
becher mi t einem Ei auf ei-
nem Tisch am Fenster , oder 
wiie sich ein Bauin im Schnee 
durch das Fenster , ein Glas 
mit Blumen auf einem Tisch 
in einem Spiegel gesehen, dar-
bletet ist in einer kindlichen 
und primitlven A r t dargestell t . 

Sehr eindrueksvoll w a r ein 
Bild ,,Die Jâger" . MJan sieht 
nu r zwei spâhende Augenpaa-
re, eins gelb, das andere rot, 
also symlboMsche, nicht wir*k-
liehe Aiuigen, und ein stilisier-
tes Geweih im Vordergrund. 
Man kairn viel Quâlendes in 
solch ein Bild hineindichten. 
S. Grankowski i s t mi r vôl-
lig unverstândlich. Seine 
Werke sind keine Bilder, sie 
sind aus steinigem Material 
germachte Erscbeinungen. Ei-
nes hedsst ,,9 p.m.". Man sieht 
runde, sehwarze Gebilde, ein-
gefass t in e twas gelb, orange 
und braun. Der Name ,,9 
p.m." kann will'kttrlich in jede 
Tlagesstunde umgeânder t wer-
den, es hâ t t e nicht die gering-
ste Bedeutung. Und eins der 
Werke heisst , ,Chaleur car-
rée". Vder kleine, runde, ma t t e 
Spiegel r die nicht spiegeln, in 
orange, rot und schiwarz ge-

rahmt . Konnten vielleicht vier 
Schweisstropfen gemeint sein? 
Ich weiss es nicht. 

d'v entrer avec 
l'exposition ac 1 

n 

tuellement en cours. 
Lors de leur création ces! 

expositions se proposaient un 
but plus régional. Un ancien d i - U » 
recteur, M. Robert Tyler Da- ^ 
vîs faisant état de la fonda-! g 
tion des séries en decembrep* 
1948 a déclaré dans son r a p - y a ^ 
port' a n n u e l de la même annee; ,™ 

"Une série de petites exposi-M 
tions d e l'oeuvre d ' a r t i s tes^™ 
montréalais fut inaugurée. E l - k j | 
le semble destinée a nous don-« 
ner une image très r é v é l a t r i c e * 
de la diversité des oeuvres p r o m 
duites par nos artistes locaux. | S 

Selon M. Carter, le change- * 
ment, était devenu nécessaire 
depuis que ces expositions ne 
se tiennent plus dans la salle i 
XII mais dans la salle XI. 

H 
M o n t r e a l M a t i n 

M o n t r e a l , Q u e . 

( D a i l y . C i r c . 
1 3 2 , 4 8 4 ) 

Saturday, November 20, 

! 
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C h a r m o y - D u u i l e l i n 

Des peintures de Cozette de Charmoy et des sculptures de 
Charles Daudelin ont inauguré, hier soir, la série "Innovation '65" 
au Muséi desBeaux-Arts.-d<: Montréal. Cette exposition Gharmoy-
Daudelin sè~prolongera jusqu'au 5 décembre. 

t e Soleil, Québec, Qué. 

November 20, 1965 

sr. i^nà^titm 

getnenf au Musée 
des Beaux-Arts 
de la Métropole 

Après 17 ans d'existence, les 
expositions de la série Galerie 
XII du Musée des Beaux-Arts 
de Montréal arboreront un nou-
veau nom. 

M. David G. Carter, directeur 
du Musée, a annoncé aujour-
d'hui que ces expositions porte-
ront désormais le titre "Innova-
tion". D'ici la fin de l'année, la 

1 série s'appellera "Innovation 
; '65'' et le chiffre changera en-

suite selon l'année. 

Les expositions "Innovation" 
se consacrent à l 'ar tcanadien 
contemporain. Tous les styles, 
toutes les écoles, toutes les ten-
dances y sont représentés. Jus-
qu'à ces derniers temps, on y 
montrait des travaux de peintu-
re, de sculpture et d'art graphi-
que. L'architecture vient d'y en-
trer avec l'exposition actuelle-
ment en cours. 

Lors de leur création, ces ex-
positions se proposaient un but 
plus régional. Un ancien direc-
teur, M. Robert Tyler Davis, 
faisant état de la fondation des 
séries en décembre 1948, a dé-
claré dans son rapport annuel 
de la même année : 

"Une série de petites exposi-
tions de l'oeuvre d'artistes 
montréalais fut inaugurée. Elle 
semble destinée à nous donner 
une image très révélatrice de la 

| diversité des oeuvres produites 
i par nos artistes locaux." 

Selon M. Carter, le change-
ment était devenu nécessaire 
depuis que ces expositions ne se 
tiennent plus dans la salle XII 
mais dans la salle XI. Elles ont 
changé de salle il y a plusieurs 
années déjà mais le nom avait 
été préservé afin d'assurer la 

continuité de la série. 
. . . . - : . • - . . . . . -
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Exposition de Charmoy et Daudelin 
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al II a étudié le dessin et la ger à New York, et à Pans 
peinture à l'Ecole du Meuble ainsi qu'avec le sculpteur Hen 
de Montréal, avec Fernand Lé- ri Laurens, à Péris. 

r — - — 

Des peintures de Cozette de 
Charmoy, une artiste peintre, 
qui habite maintenant a Paris 
et des sculptures de Charles 
Daudelin. de Kirkland. inaugu-
reront ce soir, la série "Inno-
vation 1965" au Musée -r* 

le MM 

ïg_ 
0- :*»* 
in / / 

des Beaux-Arts de Montréal. 
*' Cette serie "portait "a'upara -
vant le nom d'expositions de f) 
la Galerie XII. Elle présente 
des expositions d'artistes cana-
diens contemporains. L'expo-
sition de Charmoy - Daudelin 
se continuera jusqu'au 5 dé 
cembre. 

Mlle de Charmoy, qui est nee 
à Londres, est d'origine fran-
çaise. espagnole et russe. Elle 
est citovenne canadienne de 
puis 1964. 

Daudelin, qui est né à Gran-
bv en 1920. enseigne à l'Ecole 
des beaux-Arts de Montré-

Le Soleil, Québec, Qué. 

November 20, 1965 
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Des peintures de Cozette de 
Charmoy, une artiste peintre 
qui habite maintenant à Paris 
et des sculptures de Charles 
Daudelin, de Kirkland, ont inau-
guré la série "Innovation '65" 
au Musée des Beaux-Arts de 
M o n t r é a l , v e n d r e d i 19,novem-
bre. 

Cette série portait auparavant 
le nom d'expositions de la Gale-
rie XII. Elle présente des expo-
sitions d'artistes canadiens con-
temporains. L'exposition de 
Charmoy-Daudelin se continue-
ra jusqu'au 5 décembre. 
MLLE DE CHARMOY 

Mlle de Charmoy, qui est née 
à Londres, est d'origine françai-
se, espagnole et russe. Elle est 
citoyenne canadienne depuis 
1964. 

Cette femme peintre a tenu 
des expositions particulières à 
Londres et à Montréal et elle a 
exposé en groupe en Angleterre, 
en France et au Canada. Elle 
est représentée dans les collec-
tions permanentes du Woods-
tock Gallery de Londres et à la 
Galerie nationale du Canada à 
Ottawa. Des collectionneurs pri-
vés du Canada, de la France, 
l'Angleterre, l'Indonésie, l'Inde, 
l'Afrique, l 'Irak, l 'Egypte, les 
Pays-Bas et les Etats-Unis ont 
fait l'acquisition de ses tableux, 
M. DAUDELIN 

Daudelin, qui est né à Granby 
en 1920, enseigne à l'Ecole des 
Beaux-Arts de Montréal II a 
étudié le dessin et la peinture à 
l'Ecole du Meuble de Montréal, 
avec Fernand Léger à New 
York et à Paris ainsi qu'avec le 
sculpteur Henri Laurens à Pa-
ris. 

II a exposé déjà à Montréal, 
Québec et Toronto. Ses oeuvres 
figurent dans les collections 
permanentes du Musée des 
Beaux-Arts de Montréal et du 
Musée du Québec dans la ville 

de Québec. En 1946, il a rem-
porté le deuxième prix de pein-
ture de la Province de Québec 
et en 1964, le deuxième prix de 
sculpture au même concours. 

II définit ainsi son style et ses 
aspirations : "Les formes de 
mes dernières sculptures se 
rapprochent de l 'architecture : 
de loin, j 'aime que l'on voit de 
très grands volumes simples, 
alors que l'intérieur prend de 
l'importance à mesure que l'on 
se rapproche. Je suis très sensi-

ble à la matière, au système et 
au renouvellement des formes 
qu'apporte la lumière dans l'es-
pace et dans le temps. 

"Devant les projets de grande 
envergure, de plus en plus nom-
breux dans tous les domaines, il 
faut que se forment des groupes 
d'artistes capables de travailler 
en collaboration à l'analyse de 
grands ensembles, à la concep-
tion et à la réalisation d'oeuvres 
vraiment faites pour 1« cadre 
donné." 

Claude Jasmin, 

Je \iens de terminer U lec-
ture de votre critique sur l'ex-
position des architectes d'Ar-
cop, et je ne puis m'empêcher 
de vous écrire pour rectifier 
certaines choses. 

D'abord, vous dites "Chez 
Arcop, c'est encore l'ecole lit 
térale du Bauhaus: des cubes 
en série!" Cette affirmation est 
totalement fausse- le Bauhaus 
n'a jamais, ni littéralement ni 
autrement, prêché les "cubes 
en série". Veuillez référer au 
manifeste qui établit les prin-
cipes du Bauhaus. Cette charte 
est très clairement expliquée 
dans la biographie de Gropius 
par James Marston Fitch. 

M. Jasmin, ne critiquer dans 
I architecture que le côté pure-
ment visuel de l'oeuvre, c'est 
faire preuve d'une ignorance 
notoire. 

M M D a " s toute oeuvre architec-
turale, il y a l'essence même 

; de 1'étrè architectural (qui ré-
< pond à la question pourquoi). 

Cette essence prend sa forme 
subjective ( la question com-

,4 ment) par l'intermédiaire d'un 
système structural abstrait qui 

H Î^Sa 1 se manifeste par le système de 
construction et que l'on expri-
me visuellement par la tecto-

1 nique. 

M. Jasmin, vous ne vous at-
taquez qu'à la tectonique sans 
toucher les autres domaines qui 
sont de loin les plus importants 
Et parce que vous ne compre-
nez ni l'essence, ni la structure, 

. ni la construction, vous con-
! damnez à tort et à travers. 

vr. Jasmin, si vous dites 
qu'Arcop fait de la mauvaise 
architecture, dites au moins 
pourquoi. 

.. ........... < V -4 • ' - > 
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Sur une exposition 

Ailleurs, vous écrivez que le 
jeu de tétraèdres du pavillon 
thématique n'offre rien de bien 
révolutionnaire. Encore ici, vous 
faites preuve de la plus gros-
sière ignorance. 

En effet, en 1953. Bockmtas-
ter Fuller, alors a la faculté de 
Mathématiques du Massachu-
sett Institute of Technologv. 
donna une nouvelle définition 
de "structure". Il dit 

"Structures are patterns of 
inherently regenerative constel-
lar association of e n e r g y 
events." 

II apporte ainsi une nouvelle P 
vision de l'espace qui est non- i 
euclidienne, multidimension-
nelle et mobile. De là découle 
le choix du tétraèdre comme 
elément structural de base dé-
montrant par le fait même que 
le cube n'est que sous-produit r f i 
du tétraèdre. 

M. Jasmin, la structure du 
pavillon thématique est une des H 
premières applications de cette F 

.nouvelle théorie, réalisant ainsi Mé»--« 
une économie considérable d el- [ 
forts parce que, à cause de la " 
relation omni-directionnelle a 
60° des éléments, on obtient le L , J 
close-packing le plus efficace et S 
I autocontreventement. De plus ( ^ f » * ! 
ce pavillon détruit un paradoxe J f i m i 
en démontrant qu'il est possi- F 

ble de lutter 

> 1 -

mauvaise architecture, c'est se 
mettre les pieds dans les plats 
jusqu'aux oreilles. 

A cause du caractère public 
de vos affirmations gratuites et 
fausses, il est de mon devoir de 
vous répondre publiquement. 
Des copies de cette lettre sont 
donc envoyées aux journaux Le 
Devoir e t La Presse. 

Bien a vous. 

Michel L I N C O U R T , 

étudiant en 5e année à l'Ecole 
d'Architecture de l'université 

de Montréal, 

Dimanche-Matin 

Montreal, P.Q. 

November 21, 1965 
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Innovation" au Musée 
Après 17 ans d'existence, 

les expositions de la série 
Galerie XII du Musé« de» 
Beaux-Arts de Montréal ar-
boreront un nouveau nom. 

M. David G. Carter, direo-
.. teur du Musée, a annoncé 

contre l'entropie aujourd'hui que ces exposi-
en appliquant la loi de l'équi- l S H 
libre de la matière 

M. Jasmin, avant de dire que 
le pavillon thématique n'appor 
te rien de neuf, renseignez-
vous! 

Enfin, vous reprochez à Ar-
cop de ne faire que des cubes 
que le souffle de l 'art n'y est 
pas et vous leur opposez Corbu 
Wright. Mies et Bloc. C'est fai-
re beaucoup d'honneur à André r ! 
Bloc. Il n'est pas suffisant de i 
taire quelques petites sculptu-
res. de les déclarer habitables r * 
pour avoir le droit au nom d'ar-

, chitecte. L architecte. M. Jas- ! 
1 min, loge l'homme. Bloc est un • '-""«M 

sculpteur-administrateur qui di-
£1 n 8 ' e une revue. Ajoutons enfin 

i f ^ que Mies. Corbu et: Wright ont 
,, passé leur vie à faire des cubes. 

**KU Pouvez-vous me citer une 
0 oeuvre de Mies qui ne soit pas 

• H u n cube? i 

• 
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Charles Daudel in, un sculpteur né à Granby en 1920, expos* 
de remarquables sculptures au musée des Beaux £z ts . Il défi-
ni t ainsi son style : "Les f o r m e T d e mes dernières sculptures 
s» rapprochent de l 'architecture. J'aime que l'on voit de loin 
des volumes simples, alors que l ' intérieur prend de l ' impor-
tance à mesure que l'on se rapproche." 

(Photo "Dimanche-Matin" Dar B Laué) 

J «--orbu n'a-t-il pas l'ait la villa 
S| Savoy, la villa Garches, le Pa-
3 v i l l o n s u isse, Marseille, la Tou-
J rette, l'hôpital de Venise etc. 
i qui sont tous des cubes. Wright 
» a fait Charnley House, le Lar-
j kin Building. l'Unity Church, le ^ 
7 Coonley Playhouse, le Midwav 1 * * 
i Garden. l'Impérial Hotel de To- i -wi 
j kyo, le Kaufman House, etc.... J 
: qui sont aussi des cubes. 

M. Jasmin, affirmer que fa i re ' 
j des cubes, c'est faire de la ; 

tions porteront désormais 1« 
ti tre "Innovation". D'ici la 
fin de l'année, la série s'ap-
pellera "Innovation '65" etji 
le chiffre changera ensuite 
selon l'année-

Les expositions "Innova-
tion" se consacrent à l'art ca-
nadien contemporain. Tous 
les styles, toutes le» écoles, 
toutes les tendance» y sont 
représentés. Jusqu'à ce» der-
niers temps, on y montrait 
des travaux de peinture, de 
sculpture et d 'art graphique. 
L'architecture vient d'y en-
t rer avec l'exposition actuel-
lement en cour». 

Lors de leur création, ce» 
expositions se proposaient un 
but plus régional. Un ancien 
directeur, M. Robert Tyler 
Davis, faisant état de la fon-
dation des séries en décem-
bre 1948, a déclaré dan» son 
rapport annuel d* la môme 
année : 

des oeuvres produite» par 
nos artistes locaux." 

Selon M. Carter, le chan-
gement était devenu néces-
saire depuis que ces exposi-
tions ne se tiennent plu» 
dans la salle XII mais dans la 
salle XI. Elles ont changé 
de salle il y a plusieurs an-
nées déjà mais le nom avait 
été préservé afin d'assurer 
i» continuité de la série. 

i 

"Une série de petite» ex-
positions de l'oeuvre d'arti»-, 
tes montréalais fu t Inaugu-
rée. Elle semble destinée à 
nous donner une image trè» 
révélatrice de la diversité 

. là 
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Là Galerie x n du Musée des 

I • B e
L ? u x ~ A r t s change de nom 

Él après avoir —porté pendant 
17 ans. Les expositions qui 
y seront tenues s ' inti tuleront 
désormais "Inovat ion". D'ici 
la fin de l 'année, la sé r ie 
s appellera "l 'Innovation 
6 5 " et le chiffre changera 

ensuite selon l 'année. Les ex-
positions "Innovation" se 
consacrent à l ' a r t canadien 
contemporain et représentent 
tous les s ty les y compris l ' a r -
chitecture, une toute dern iè re 
addition. Pour inaugurer "In 
novation ' 65" , du 19 novembre 
au 5 décembre, des peintures 
de Cozette de Charmoy et des 
sculptures de Char les Daude-
lin ont été choisies. Mlle de 
Charmoy, qui est née à Lon-
d res , est d 'origine f rançaise 
espagnole et russe et citoyen-
ne canadienne depuis 1964. 
Daudelin est né à Granby en 
1920 et enseigne à l 'Ecole 
des Beaux-Arts de Montréal. 
Tomoshige Kusuno, originai-

r e du japon où se s peintures 
ont connu du succès , s ' e s t 
ensuite dirigé vers l 'Amér i -
que du sud en 1961 où il 
s ' e s t mér i t é plusieurs prix 
dont une médaille d 'argent . 
Du Brés i l , de Sao Paulo plus 

exactement, nous vient un beau 
témoignage pour ses oeuvres 
qui sont présentement expo-
sees à la Galerie Libre, rue 
Crescent , jusqu'au 30 novem-
bre . 

Jusqu'au 5 décembre p ro -
chain, on peut voir à la Gale-
r i e du Siècle, rue Sherbrooke, 
les peintures de Jacques Hur-
tubise. Le communiqué nous 
pe rmet de voir une r e p r o -
duction intitulée " K a r i n a " 
une toute dern ière oeuvre en 
blanc et noir, s 'apparentant 
au style " t a c h i s t e " . 

1965 
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Sculptures de Daudeiiri et 
graphiques^de Charmoy 

U v \ / u ^ L ^ - — • 

Musée 
autre expo 

A l'étage du 
Beaux-Arts, une 
duo formée par de nombreuses 
maquettes-sculptures de Char-
les Daudelin et des tableaux et 
des dessins de De Charmoy. 
Daudelin a travaillé ferme. Ses 
récents travaux, de bronze cou-
lé, se rattachent à une tendan-
ce actuelle: les demeures, les 
habitacles, les récipients. Cet 
art des "contenants" doit ré-
pondre à un besoin psycholo-
gique chez tant d'artistes. Des 
psychologues parleraient de 
l'angoisse — sans doute — mé-
taphysique, d'un besoin affec-
tif d'un refuge. Ce sont des 
pièces qui n'étonnent plus sur 
le plan formel. Tant d'artis-
tes oeuvrent dans ce sens, avec 
ces moyens, créant des formes 
assez semblables. J'évite de 
dresser une liste, les compa-

: raisons sont si odieuses. 

Il y a aussi chez Daudelin ce 

Daudelin expose un projet de 
fontaine en trois pièces, l'en-
semble est bien composé, je 
veux dire bien équilibré, rien 
n'étonne et, da plus, ne me 
semble guère praticable. Ceci 
malgré un beau graphique qui 
n'explique pas bien le fonc-
tionnement cependant. Devant 
certaines pièces, on a la nette 
impression de se trouver de-

vant de la ferraille de rebut, 
du rebut chic, un peu précieux 
comme ces trois "sas" de vieil-
le fournaise que je garde sous 
ma table à dessin et que je 
n'ose signer et exposer . . . et 
dérouiller ! Le "ready made" 
de l'ancêtre Marcel Duchamp 
a fait des petits. Voir les nos 
14 et 9. 

Je préfère les maquettes 16, 
17 et même 18. Là, Daudelin 
vient tout près d'un certain nu-
disme san3 être froid plasti-
cien. C'est dynamique et fi-
nalement plus "vrai", plus 
sain, plus joyeux. Les pièces 
avec des arêtes aux bouts co-
lorés sont insatisfaisantes enco-

• 
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des besoin d'usure artificielle, cela 
doit correspondre à une saine 
réaction devant tous ces pro-
duits neufs qui, chaque jour 
surgissent des usines et des 
manufactures. Et l'"ArtÂ' fut 
tellement toujours représenté 
sous une patine respectable. On 
dirait une texture d'éponge et, 
effectivement, on songe à des 
pièces qui seraient retirées du 
fond des eaux où elles gisaient 
depuis de3 siècles. 

T h e M o n t r e a l Socie ty of Ar-
chi tec ts ha s c o n g r a t u l a t e d t h e 

S £ u m ^ n e ^ on the^r 
d i sp lay of the work of A R C U F 
f A f f l e c k , Desbarats, D imako-
poulos, Lebensold & 

«Kta* Wy 

Sise). 

Verdun Messenger, Qu> 

December 1, 1965 

vi Young Canada 
After 17 years , The Montreal 

Museum of Fine Ar ts ' taxhi. 

re mais Daudelin aurait avan-
tage à explorer aussi de ce 
côté. Deux grosses pièces font 
du bien à voir, surtout cette 
belle grotte, no 11, impression-
nante comme sa soeur, no 12, 
et elles achèvent de nous con-
vaincre du réel talent de ce 
chercheur. 

. . . . . , .. . ... .... . 

bitions known as the Gallery 
XII s e r i e s will have a new 
name. 

. Director David G. Car ter 
. announced today the exhibi-

tions henceforth will be known 
« as the Inovation s e r i e s . For 
.,, the remainder of this year , 

the s e r i e s will be called In-
H novation '65. The numeral will 
««•then change each year . 

The Innovation exhibitions 
• a r c - a showcase fo r . con tem-

porary Canadian ar t . All 
schools and t rends are shown. 
Until now, the exhibitions were 
res t r i c t ed to painting, sculp-
ture and graphics but archi -
ture was added for the f i r s t 
t ime with the current exhi-
bition. 

At the beginning, the s e r i e s 
was local in aspect . 

i - I , . : • 

De Charmoy ? Ses graphi-
ques sont vifs, piquants, agréa-
bles à examiner, remplis d'un 
humour cocasse. Quant à ses 
tableaux, ils n'apportent rien da 
très fort. Ils ne sont que d'inu-
tiles analyses da sou dessin 
parfois fantastique. 

» - & Ht»**»» 

.. ... -- - . % 

•. ..." Ail-, v. ; 

Lachine Messenger, Que. 

December 2, 1965 

Young 
C â f i è d a 
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After 17 years. The Montreal 
Museum of Fine Arts' exhi-
bitions known asTïïe Gallery 
XII ser ies will have a new 
name. 

Director David G. Carter 
announced today the exhibi-
tions henceforth will be known 
as the Inovation ser ies . For 

: t h e r e m a inder of this year, 
**>. the ser ies will be called In-

novation '65. The numeral will 
then change each year. 

The Innovation exhibitions 
i r e a showcase for contem-
porary Canadian art. All 
schools and trends are shown. 
Until now, the exhibitions were 

• • - , . . . v . . . . 

Montreal Gazette, Que. 

November 27, 1965 

1 Innovation 65 

O 
N NOVEMBER 19, th.g Museum of Fine Arts 

launched the first of its Gallery XI exhibitions 
under a new motto "Innovation 65" with Paint-

er Cozette de Charmoy. a new Canadian now living 
in Paris, together with sculptor and Ecole des Beaux 
Arts teacher Charles Daudelin. These two artists 
bring a freshness to the re-vamped (Gallery XII) 
program of contemporary Canadian exhibits which 
will be hard to match. 

1 
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i restricted to painting, sculp-
ture and graphics but archi-
ture was added for the f irst 

the current exhi-

Cozette de Charmoy — no-
men est omen—is an imag-
inative inventor who man-
ages to charm us with puzzle-
likr fabrics, woven into pat-
tern and form from the re-
fuse piles of a technological 
age. Clocks and coils, wheels, 
springs and screws, bars, 
cranks and bottles, hundred-
faced gadgetry spiced with 
some more organic shapes— 
these are the ingredients of 
lacy, linear pen-and-inks, like 
magic carpets of a latter-day 
Aladdin. 

In a magic of another 
kind, the young sorcerer 
commands some cloud-like 
earth-tinted washes into 
shapes and form that delight 
us for no apparent reason at 
all. Or she builds her com-
positions from blocks of color 
onto which she draws celtic 
looking designs. 

In addition to their strong 
formal presence her liefs in 
inks (perhaps some v are 
watercolor or tempera. I had 
no time to examine) have a 
quality of skill and taste, 
and well developed plastic 
proposition. 

But why does this gifted 
young artist insist on show-
ing us her impatient, care-
lessly dashed off large 
paintings? Had she held 
them back, her exhibition 
would not have been poorer 
for it, while her image as an 
artist would have shone 
brighter in our memory. 

The art of Charles Daude-
lin contains an aesthetic of a 
special order. Variously pro- 1 

portioned and shaped ingot- j a k J ! 
like metal blocks in differ-
ent alloys are Daudelin's ' 
basic shapes. The outer sur- i 
faces of these cast and par- , 
tially polished forms reflect : 

a cool refinement, a certain I 
secular elegance. But these 
are not massive blocks. They | 
are incised, perforated, hoi- ; ; 

lowed out, revealing a rich j. w 
topography of shapes within— j 

' a 'form within the form' of ; " 

a different kind. Carefully 
guided space permeates all. 
Something of art 's elusive 
mystery resides within these 
serene sculptures. Their aes-
thetic affects the emotions 
and goes to the heart. I am 
charmed and impressed. Be-
yond that, I find myself quite 
moved by Daudelin's exquis-
ite work. 

!» 

To assure Montreal of an 
adequate Art Gallery the 
capital funds of The Mont -
real Museum of Fine Art» 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wil ls a 
bequest in the following 
terms: 

"I bequeath to The Mont-
real Museum of Fine A r 2 i 
the sum of 
dollars." 

* -Wft ..... ' 1 V ^ f • • . .. 

II 
. . .. i. .. . i . 

.-•-.-'Ml . f j & f j t 

Of 1 

•i'.,-. . i n»/ ï. i l » j ' ' ? ijMM 
— ' . - - -• - i-' 

. . . . . . . . 01014*1*114 ; 

- , ... t . X . . * , . 

4 time with 
bition-

.„;,...,,fi, ....... - V W M -I'.--.* • 

»..,,.,.. «m .t • 
.. .. 'Jib.-. -, « * 



»»» .,»».*•• .MW»,^, , . « N i 

y k r, ce a - ' • • ' > » 

MMW v •"«»»»«»• W .w»;I l ^ p i ' ^ r o 1 ' l ^ w S i * Il -

• M M H H H M B H H M B • M U 



• 

• M B m 

fin,!»» >"*Sgm' 

, • - - , » , • & 

• H M M H H 

- . • • - - , , . . „ . . . . . . 

• y - h. 

• m y •>! n-. -
-

«hm: . ... . . .. . . liMhiiÉM' n'. -.w 

• ... _ • ... , '«be, . • . ' . „ . . . 

« • .•s-

, • t » , w.ï -

nw 4 

' * • m. *• 

.. w... 

, • A i - . r • 

r® * - " 
1 ^ ' F ^ R F 

S ,'••• t u » " 

- - >«,, M - * » . .. . . . . . . 

-twiip » . »—. ... .«.«S» 
"<*!*>>•: " i « M M ? ' ' 4 • • 

• — . - • « • • ; - . -

r? --'• ; « • • ' • - » 

F : ... - . . .. . 

- - • - - - • 

-•.'t.;-.5 .„•• . . — — ... !••> tiliJh 

I 
M 



Daily Commercial News & , H 

Eldg. Record, Toronto, Ont. j.., 

December 9, 1965 

Montreal design team has outstanding record 
I t he Montrea l Museum of Fine - t h e Provincial Building, which, a l - j To be completed in April, 1967, 

NjTREAL Dec. 8 — In 1955 Arts showed a i v ^ j e e l l e n t series of j t hough no t too large, was out- Place Bonaven tu re will be the 
[•(petition for t h e design of : models a n d pho tog raphs of pro- i s t and ing in the city cen t re and ( largest of its kind in C a n a d a and 
i El izabeth T h e a t r e and ; jects, some completed, some still ! for th i s reason t h e buildings were is said to be the largest a l l -Can-

m WM. ANDERSON 
MONTREAL, Dec. 8 — In 

a coir 

P l T y ï o u s e T n ' V a n c o u v e r " was won lin" t h e " f u t u r e . " ^ ' ( separa ted . , j ad i an real e s ta te inves tment 
by Montrea l a rch i tec t s Affleck, Best known to Mont rea le r s is j T h a t t hey succeeded has been about 400 Chicago deep-well cais-
Desbara t s Dimakopoulos, Leben- t h e G r a n d e Salle of Place des indicated by in fo rmed opinion, sons were used to suppor t t he huge 
sold Michaud & Sise Arts, t h e g rea t mul t i -purpose hail par t icular ly in t h e case of t h e ; re inforced concrete building. Dif-

The projec t cost over $4,000,000 in t h e cen t re of t h e city. Memorial Hall which described as i f icul t ies were experienced due to 
a n d was basically a re inforced One of the works which aroused bare a n d extremely monumen ta l , [ l imita t ions of space imposed by 
concrete f r a m e wi th bear ing walls, much c o m m e n t in Nor th America An in teres t ing f ea tu re in the 1 numerous sets of rai lway t racks , 
a n d steel t russes suppor t ing ba!- ' in a rch i t ec tu ra l circles, completed j t hea t r e , which houses 1,076 seats ; T h e C a n a { j i a n Cent re for Pe r -
conies a n d roof decks. in 1964, was t h e Confedera t ion i was t h a t it was found necessary f o r m i n g A r t s iS a scheme f inanced 

An "associat ion of equals*' is t h e Cent re in Char lo t te town, P.E.I. to improve t h e acoustics. This b y t h e F e d e r a l Government , and 
way to describe t h e f i rm. All basic A compet i t ion for t h e award was done by suspending 40 glass j s d e s i g n e d to change the cen t re 
conceptua l designs a re done col- ! was held in 1961, one condit ion— fiber 'Baldaquins ' a n d the t rouble Q f t h e c i t y I t w i l l b e t h e h o m e f o r 

lectively, with no one p a r t n e r , s t a t ing t h a t t he buildings were to was e l iminated . 
wholely responsible. The i r main serve as a memoria l to t h e "peace-
in te res t s a re in civic development ful welding" of t h e C a n a d i a n n a -
a n d u rban iza t ion . 

The p resen t p a r t n e r s a re Af-
fleck, Desbara ts , Dimakopoulos, 
Lebensold & Sise, a n d specialize 
i n civic and m o n u m e n t a l bui ld-
ings. 

The f i rm has en te red t h e field 
of civic design wi th success a n d 
en thus iasm. A recen t exhibi t ion a t 

t ion, a n d t h a t t h i s memor ia l 
should serve a useful a n d cul tura l 
purpose. 

The re was to be Memorial Hall 
and a Cul tura l Cent re compris ing 
a t h e a t r e , a r t gallery, museum a n d 
l ibrary. 

The problem fac ing t h e a r ch i -
tec ts was to avoid overshadowing 

Presen t pro jec ts u n d e r way in -
clude t h e new t r a d e cen t re of 
Place Bonaven tu re ; t h e t h e m e p a -
vilion, "Man t h e Explorer" on l ie 
Ste. Helene wi th i ts sub- themes , 
"Resources for Man , " " M a n and 
Progress," "Man in Con t ro l ; " a n d 
one of t h e largest under tak ings , 
a t t h e na t ion ' s hea r t , t h e C a n a -
d i an Cent re for t h e P e r f o r m i n g 
Arts, O t t awa . 

Anyone in teres ted in con temp-

orary a rch i t ec tu ra l design may i 

prof i tably view t h e work of t h i s « 

f i rm in C a n a d a f r o m t h e At lant ic w 

to t h e Pacific. 

W h e t h e r it be Memorial Uni- * 
versity in St. John ' s , t he s tuden ts ' 
cen t re of McGill Universi ty in * 
Montreal , t he Centennia l Auditor-
ium in Saskatoon, or t h e Queen 
Elizabeth T h e a t r e a n d Playhouse 
in Vancouver, a n apprec ia t ion of 
mode rn t h o u g h t a n d building de-
sign and mate r i a l s will be t h e re -
ward for viewing the i r work. 

Ottawa Le Droit, Ontario 

December 1, 1965 

CANADIAN CENTRE FOR PERFORMING ARTS 
(Affleck, Desbarats, Dimakopoulos, Lebensold, Michaud & Sise, architects) 

a n O t t a w a reper tory company 
wi th an opera concer t hal l , sea t -
ing 2,300, a n d is hoped to become 
t h e home of a n O t t a w a symphony 
orches t ra . 

I t will be a showcase for all ! 
fo rms of pe r fo rming ar ts . 

Recommenda t ions were embod-
ied as suggested by gove rnmen t -
fo rmed advisory commit tees rep-
resen t ing var ious fo rms of a r t s 
a n d pe r fo rming a r t s th roughou t 
Canada . 

The choice of site involved t h e 
removal of Union S ta t ion a n d 
much of t he l and a round t h e Ri-
deau Cana l will be used. T h e pro-
ject h a s been conceived in a ser-
ies of te r races open to t h e public, 
wi th t h e m a i n fo rms of t h e th ree 
t hea t r e s p ro t rud ing t h r o u g h t h e 
uppermos t ter races . 

Res t au ran t s , a ca fe te r ia and o f -
fices a re included. Work h a s now 
s t a r t ed on t h e es t imated $23,000,-
000 pro jec t . 

I n St. John 's , Newfoundland , 
t he f i rm was commissioned to de-
sign p a r t of t he Memorial Uni -
versity Campus development i r 
con junc t ion wi th Cummings & 
Campbell of St. John ' s , name ly p 
1,000-seat t hea t r e , l ibrary, exhi -
bi t ion hal ls a n d a r t gallery. 

With a re inforced concrete skel-
eton and a t h e a t r e roof of precas t 
beams, t h e pro jec t adds e legant ly 
to w h a t is a l ready the pr ide of 
t h e Newfound land Gove rnmen t — 
the new universi ty. 

Not all unde r t ak ings by the f i rm 
are on th i s plane, a g rea t n u m b e r 
of t h e jobs completed being 
schools, churches , town halls, or 
swimming pools. 

- v «nui 

LaUalerie XII 
change de nom 

Après 17 ans d'existence, 
les expositions de la série 
Calerie XII du Musée des 
Beaux arts de Montréal ar-
boreront un nouveau nom. 

M. David G. Carter, direc-
teur du Musée, a annoncé 
aujourd'hui que ces exposi-
tions porteront désormais le 
titre "Innovation". D'ici la 
fin de l'année, la série s'ap-
pellera "Innovation '65" et 
le chiffre changera ensuite ' 
selon l'année. 

Les expositions "Innova-
tion" se consacrent à l'art ca-
nadien contemporain. Tous 
les styles, toutes les écoles, 
toutes les tendances y sont 
représentés. Jusqu'à ces der- * 
niers temps, on y montrait 
des travaux de peinture, de 
sculpture et d'art graphique. 1 T 
L'architecture vient d'y en-
trer avec l'exposition actuel- „ 
lement en cours. 

Lors de leur création, ces 
expositions se proposaient un 
but plus régional. Un ancien ' 
directeur, M. Robert Tyler -
Davis, faisant état de la fon- « 
dation des séries en décem-
bre 1948, a déclaré dans son 
rapport annuel de la même 
année: 

"Une série de petites expo-
sitions de l'oeuvre d'artistes 
montréalais fut inaugurée. 
Elle semble destinée à nous 
donner une image très révé-
latrice de la diversité des 
oeuvres produites par nos ar-

! listes locaux." 

Selon M. Carter, le change-
ment était devenu nécessaire 
depuis que ces expositions 
ne se tiennent plus dans la 
salle XII mais dans la salle 
XI. Elles ont changé de sal-
le il y a plusieurs années dé-
jà mais le nom avait été pré-
servé afin d'assurer la con-
tinuité de la série. 
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AUJGURD' 
A la Galerie "Innovation '66" 

(Musée_des_Beaux-Arts), à î 
S h., vernissage dëTixposition j 
de Claire Hogenkamp. L'expo-
sition se terminera le 23 janvier. 

Au Musée_des_^Beaux-Arts 
également, à 8 h. : vernissage 
de l'exposition de Jeffrey E. 
Poklen. ^ 

Montreal Star, Que. 

January 7, 1 9 6 6 

Two Artists 
To Èxhibit 
At Museum 
Sculpture and graphics by 

Claire Hogenkamp of Mont- ) 
real, and Jeffrey Poklen of 

"'Sackville, N.B.. will launch In-1 
novation '66. the exhibitions by j 

à contemporary Canadian artists 
at the Montreal Museum of 

' Fine Arts. 
The exhibition, which is part 

of what was formerly known 
as the Gallery XII series, will 
run from today to Jan. 23. 

Miss Hogenkamp, who lives 
at 4072 Northcliffe avenue, was 
born in the Hague and studied 
at Sir George Williams School 
of Art, New Brunswick Art 
Centre and the Montreal Mu-

'jseum's School of Art and 
design. 

She has exhibited previously 
in the Montreal Museum, the 
Beaverbrook Art Gallery, the 
Montreal Peace Centre and in 
such shows as the Canadian 
Painter-Etchers and Engravers 
and Women Artists Coast-to-
Coast. 

Mr. Poklen, born at Carmel, 
Calif., is assistant professor of I 
fine arts at Mount Allison Uni- j 
versity. He has exhibited at the j 
Beaverbrook Art Gallery, Uni- J 
versity of New Brunswick Art j 

• Centre, Confederation Art Gal-
l e r y and Museum, Charlotte-
"town, Dalhousie University Art 

Gallery, and Owens Museum of 
Mount Allisorr 

Montreal Gazette, Que. 

January 12, 1966 
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Ht 
Exhibiting At Museum 

Wo n fen! 

Sculptress Finds Art Unbreakable Habit 

Montreal Gazette, Que. 

January 7, 1966 

Working 12 hours a 'day 
might seem like slave labor to 
a career girl, but for a young 
artist preparing for an im-
portant show, there is nothing 
unusual about the hectic pace. 

The results of Claire Hogen-
kamp's hard work are now on 
view at the Montreal Museum 
of Fine Arts in a show called 
Innovation '66. 

M i s s Hogenkamp, 25, a 
Montrealer who was born in 
The Hague, is exhibiting the 
sculpture and graphics to 
which she devotes from six to 
12 hours a)day. 

She began her work by 
studying art at the Sir George 
Williams School of.Art, where 
the man who is now her 
husband, Alfred Pinsky, is 
chairman of the fine arts 
department. 

By D I A N E T U R N E R 

Her first interest was paint-
ing, but she says "it was 
harder for me to do what I 
wanted to do in painting. Then 

C L A I R E H O G E N K A M P 

I discovered sculpture and I 
loved it." 

She had her first major 
group show in 196Q at the 
Beaverbrook Art Gallery in 
Fredericton, N.B., and has 
exhibited since, at the Mont-
real Museum and elsewhere. 

The work she first displayed 
was wood sculpture, in which 
she still maintains an interest. 
She plans to resume wood 
carving now "for a rest" after 
the long hours of preparing 
for her show. 

Never Satisfied 
She explains her long work 

sessions lately by saying when 
asked to put on a show "you 
are never satisfied with what 
you have and always want to 
do more." 

For the past year she has 
been working in a little-used 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 
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, - w The Art World 
' MONTREAL MUSEUM OF FINE 

ARTS; 1379" Sherbrooke St. W. 
Tues.-Sun., 12-6 p.m., 7.00-9.00 
p.m. 
Claire Hogenkamp, sculptures 
and graphics. Jeffrey E. Poklen, 
paintings, to Jan. 23. 

JAMM, Stable Gallery, prints by 
contemporary Italians. — 
Art Israel to Feb. 7. 

Innovation '66, Norton Gallery, 
paintings by Gerald Humen, Sey-
mour Segal, Jan. 28-Feb. 13. 

I T » A W P A A t p , < - - -

medium c a l l e d polyester v 

resin, the plastic material 
used in making fibreglass. 

The materialjtself is liquid, 
and the rate at which it 
hardens can be controlled by 
the amount of catalyst added. 

Miss Hogenkamp says "the 
advantage is that it elimin-
ates the casting process." 

Since s h e favors mixed 
media, that is using more 
than one medium in a single 
sculpture, she usually paints 
the plastic material after she 
has a c h i e v e d the desired 
form. 

She says the form usually 
emerges as she works and 
may often be quite different 
from her orginal idea. 

Her ideas may come "from 
a million sources," but "the 
human being is essentially 
what I'm interested in," she 
says. 

Not A Career 

Combining art and marriage 
poses no problem to the 
artist. Since her husband is a 
painter, they often work at 
the same time, though "his 
studio is upstairs and mine 
downstairs." 

She regards art not as a 
career, but as something "you 
will forfeit other things for." 
Even when they take a holi-
day. she finds they can only 
stand a week away from work 
before they are back in their 
studios. 

She explains that once you t , 
become disciplined to working *'o n 

continually at art, it becomes 
an unbreakable habit. 

It goes without saying that f 
she will continue her work, ; 
she says. "You spend your j jS&M B 

whole life at it, because you ! 
are always growing." j! I 

, ^ • 

Museum Opens 
New Series 
Of Exhibits 

j The Montreal Museum of Fine I 
I Arts today will launch Innova- j 
jtion '66, a series of exhibitions I 

g by contemporary Canadian ar-
tists with a show of sculpture jj 

jand graphics by Claire Hogen-
kamp, of Montreal, and Jeffrey ' 

'Poklen of Sackville, N.B. 
The display, which is part of " 

what was formerly known as»» 
the Gallery XII series, will r u n * 
until Jan. 23. 

Miss Hogenkamp, who was ' 
;born in The Hague and educated K§ 
lin .Canada, has exhibited pre-W 
viously in the Montreal Mu-
seum, the Beaverbrook Art Gal-. 

Jlery, the Montreal Peace Centrej 
land such shows as the Canadian! 
Painter-Etchers and Engravers! 
'and Women Artists Coast to! 
ICoast, 
j Working w i t h both mixedi 
media and polyester resin, she 
draws on past works, such as 
Egyptian and Gottic sculpture, 
and applies the art of the past 
o today's concepts of man and 

|ociety. 

"" - y poUr acceierer res 

I •• 1 

Montreal-Matin, Que. 

January 8, 1966 
«ornes, nous dit-on. 

^ i n n o v a t i o n s '66 

premiere des Innovations '66 f ,u t r , f V 0 *°n t â 'a 
« Janvier au Musée de, B e a u T * ' -- G i " e r i e 1 2 ) J u S«U ' a l J 

« • " — t c o n s l ^ ^ ? ^ ^ Ces e^pos,'-
^ « r n s t e s canadiens contemporains. 
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AT THE MUSEUM 

T H E N E W INNOVATION '66 
exhibit ion a t the M o n t r e a l 
M u s e u m consis ts of scu lp ture 
and g r a p h i c s by Claire Hogen-
k a m p and pa in t ings by J e f f r e y 
E . Pok len of Sackvil le , N.B. I 
c a n ' t be v e r y recep t ive to e i ther 
exper ience . M r . Poklen r e p e a t s 
his c i rc les — called ' Or ig ins" — 
mechan ica l ly , some of t h e m on 
a w o o d -g ra ined background , 
some on w h a t ha s the appea r -
ance of a m s t t l e d p las t ic or 
l e a the r e t t e t ex tu re . They a r e no 

less dull when they a r e made 
with bu t tons a n d no more inter-
es t ing when the p e r f e c t ring is 
d i s tu rbed by a bulge as if a cell 
w e r e about to divide. 

Miss H o g e n k a m p ' s f i g u r e s are 
a sort of P o p A r t t h a t m i g h t be 
ef fec t ive in shop windows or 
other c o m m e r c i a l displays-. They 
a r e wood and p l a s t e r , or some 
kind of p las t ic , pa in ted and 
d r e s s e d in r e a l c lothes. " I 
smoke t h e m because I l ike 
t h e m , " says the gir l s i t t ing on 
t he r e a l stool, w e a r i n g a real 
blouse and r e a l s l ippers . The 
ti t le suppor t s t he idea of t he 

c o m m e r c i a l and some of the co l 
l ages a re l ike f a sh ion adver-
t i s emen t s . 

" T h e m a n for the j o b " w e a r s 
r e a l gloves, bel t and he lme t . The 
f igu res a r e c lever ly c a r v e d and 
pu t toge ther , such an u n c a n n y 
combina t ion of the n a t u r a l and 
t h e m a s k , so absolute ly i m m o -
bile, t h a t you a r e s t a r t l ed . T h e 
" L i e d e r S i n g e r " is so in tense 
and at the s a m e t ime so m u c h 
l ike a pa in ted m u m m y t h a t she 
is posi t ively f r igh ten ing . 

GRAPHICS SHOW 

AT L E A S T T H E Y a r e a 
change f r o m welded steel ab-
s t rac t ions . But I g<k a long b e t t e r 
in Ga l l e ry XII w h e r e t h e r e is a 
small g r aph ic s show, i l lus t ra-
tions t aken out of the bindings of 
four books and s p r e a d a c r o s s 
the wal ls . 

I n a se r ies of va r ia t ions on the 
square, t he oblong and the 
c i rc le , in sober me ta l l i c tone, 
Ro land P i c h e t co l labora tes wi th 
Guy R o b e r t in his seven songs, 
"L ' eau e t la p i e r r e " . Chagal l il-
lustrates Gogol ' s "Dead Souls ' 
( " L e s â m e s m o r t e s " , s ince t h 
book is publ i shed by T é r i a d e in 
P a r i s ) with wonde r fu l etchings1 ! l | 
of v i l lage l ife and c h a r a c t e r , W 
earthy, even smel ly , fu l l of 
comedy . In an edition p r i n t e d by 
the I nd i ana Unive r s i ty P r e s s , 
"Phys io logus Theobald i Ep i scop i 
de N a t u r i s D u o d e c u m Animal-
i sum" f inds the p e r f e c t a n i m a -
tion in the l i thographs of R u d y 
Pozza t t i , who t a k e s on eve ry -
th ing f r o m the an t to the ele-
phan t , the spider and the lion, 
the whale , the h a r p y and the 
cen t au r , in power fu l , t h i c k , 
shaggy b lack . 

..• » ^ f^tlff • *-> ...si ..'..•...• . . . . • .fit .<, , j - - •'. ->• • • • , .>„'«,,< 

gfji - mSé - - »•< . . . . . . 

H M N N M a H H i H l ^ l 

Montreal Gazette, Que. 

January_26, 7966 

Innovation '66 

Is Featuring 

Humen, Segal 

I Artists Gerald Humen, of 
oronto, and Seymour Segal, of 
'ontreal, will be featured in the 

*« ew Innovation '66 exhibition at 
-1» Montreal Museum of Fine 
Trts Jan. 28-Feb. 13. Both will 

"".low paintings. 
Humen w a s born in thej 
kraine and studied at the 

* entrai Technical/ School and 
ne Ontario College of Art. He 

a s exhibited previously in 
•oronto, including the Art Gal-

Iqjary there, and in Carmel, Cal. 
Segal, a native of Montreal, 
udied at the Ecole des Beaux 
rts here and has exhibited 

lg-*>reviously in Montreal. He is 
represented in the permanent 
collection of the M o n t r e a l 

• Museum of Fine Arts through 
.he Samuel and Saidye Bronf-
man collection of Canadian art. 
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Presse, Montréal, Qué. 
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Exposition^ ?i 
Humen et Segal 
au Musée 

Les peintres Gerald Humen, 
de Toronto, et Seymour Segal, 
de Montréal, exposeront leurs 
toiles les plus récentes dans le 
cadre des expositions "Innova-
tion '66", à partir de demain et 
jusqu'au 13 février, au Musée 
des Beaux-Arts. 

Gerald' Humen est né en 
Ukraine enJ935. Il a étudié au 
Central Technical School et au 
Ontario College of Art de To-
ronto. Ses oeuvres ont été ex-
posées précédemment à Toron-
to, notamment à la Galerie 
d'art de Toronto, et à Carmel, 
en Californie. Gagnant des prix 
Hadassah, en 1963 et 1964, et de 
distinctions de la compagnie 
Imperial Oil et de la Société 
canadienne d'art graphique, il 
adhère à "un réalisme inspiré 
des formes de la nature et dont 
les éléments ysont disposés de 
manière à exprimer une vue 
personnelle". 

Seymour Segal est né à 
Montréal en 1939 et il a fait ses 
études à l'Ecole des Beaux-
Arts. Il est représenté au Musée 
des Beaux-Arts dans la collec-
tion d'art canadien Saidye et 
Samuel Bronfman. 

S T,le Can°dian Jewish Chron. 

Montreal, P.Q4 
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Muséum Exhibits 

Jewish Artists 
Artists Gerald Huimen, of Tor-

onto, and Seymour Segal, of 
Montreal, wiil'l be featured in the 
new Innovation '66 exhibition, at 
The Montreal Museum of Fine,^ 
Ar t s J an . 28-Feb. 13. Both will 
show paintings. 

Humen, -who was born in the 

Ukraine in 1935, was a winner of 

Hadassah awards: in 1963 and 

1964 ias well as other awards 

f rom Imperial Oil and the Canad-

ian Society of Graphic Art. 

He seeks to po r t r ay "realism, 

inspired by the fo rms of nature, 

the elements of which a re a r -

ranged to make a personal state-

ment." 

Segal, who was born in Mon-

treal in 1939, is represented in the . 

permanent collection of The Mon-

treal Museum of Fine Ar t s 

through the Samuel and Saidye 

Bronfman collection of Canadian 

a r t . 
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Deux peintres 
EXPOSES 

Les peintres Gerald Hu-
men, de Toronto, et Sey 
mour Segal, de Montréal, 
exposeront leurs toiles les 
plus récentes dans le cadre 
des expositions "Innovation 
'66", du 28 janvier au 13 
février au Musée des Beaux-
Arts de MontréâïT 

Gerald Humen, qui de-
meure au 640, chemin Da-
venport, Toronto, est né en 
Ukraine en 1935. 

Ses oeuvres ont été ex-
posées précédemment à To-
ronto et à Carmel en Cali-
fornie. 

Seymour Segal demeure 
au 406, rue Lagauchetière 
ouest. Il est nê à Montréal 
en 1939 et a fait ses études 
d'art à l'Ecole des Beaux-
Arts. 

MONTREAL, QUE. 
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^ Musée des Beaux-Arts 
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L e s peintres Gerald Humen, de Toronto, et Seymour 

Segal, de Montréal, exposeront leurs to i l es l e s plus récentes 
dans le cadre des expositions "Innovation'66" du 28 janvier 
au 13 février , au Musée des Beaux-Arts de Montréal. Les 
oeuvres de Humen ont été exposées précédemment dans la 
capitale ontarienne, notamment à la Galerie^ d'Art de 
Toronto, et à Carmel, en Californie. Quant à Seymour 
Segal, né à Montréal, rue Lagauchetière, il est représenté 
au Musée des Beaux-Arts dans la collection d'art canadien 
Saidye et Samuel Bïoniman. / 

Jack Monnolov (bis) 
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Gerald Humen of Toronto, 
whose work was seen at the 
Picture Loan Society in a one-
man show before Christmas is 
featured in Innovation '66 at 
the Montreal Museum of Fine 
Arts until Feb, 13. He shares 
space in the exhibition with 
Seymour Segal of Montreal. 
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beaux-arts 

• Au Musée des Beaux-Arts 
de Montréal, à la galerie 
"Innovation '66" : toiles de 
Humen et Segal, jusqu'au 
13 février. 

• ••Innovation '66: l'ancien-
ne Galerie XII... 
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Y V At The Museum 

Seymour Segal, Gerald Humen 

r p H I S has been a week for 
relatively new faces on the 

exhibition circuit. The latest in 
the series of "Innovation '66" 
shows at the Montreal Museum 
of Fine Arts features paintings 
by Gerald Humen of Toronto 
and Seymour Segal of Montreal. 
The exhibition runs through the 
13th. 

If you saw Mr. Segal's draw-
ings at the Mansfield Book Mart 
last fall you will recognize some 
of the themes and variations on 
the human condition which dis-
tinguished his approach in that 
particular show. They crop up 
again at the Museum though 
this time with rather more em-
phasis on the possibilities of 
color to sustain a mood and the 
use of grey, .anonymous figures 
in relationships which, while 
never explicit, manage to sug-
gest a wealth of meaning. 

Segal is an artist who is-inter-
ested in people, in personal 
juxtapositions, in everything 
that affects thought, emotion, 
motive. Although he has little 
sympathy with the wizards of 
Op and Pop, there is a statement 
by Victor V a s a r e l y which 
seemed to me to sum up his 
own attitudes very neatly. Vasa-
rely wrote in his diary in 1960: 
"It is constantly being said that 
the artist can be apolitical, reac-
tionary, or even worse, that he 
need not keep up with the news, 
that he can despise technical 
and social developments, in 
short live in the margin of life, 
in his ivory tower. Artists of 
this type (they are the most 
numerous) will not create art 
for their period. It is inconceiv-
able for an authentic conscious-
ness not to be sensitive to 
everything that is being done 
and undone around us. Art is 
inseparable from life and au-
thentic creation can only be ,a 
revolutionary act." 

I do not know whether Mr. 
Segal considers his work to be 
revolutionary in that sense but 
to my mind it is most certainly 
"inseparable from life." That 
is its strength and its quality. 

The show has been especially 
well hung by the Museum's 
curator, William Johnston, and 

By Michael Ballantyne 

one can therefore follow a cer-
tain development in the artist's 
preoccupations. You will notice, 
for example, the way in which 
the figures in the "Wailing 
Wall" series begin to thrust 
themselves into the foreground 
after a while. At first they are 
shadowy, dimly seen, part in 
fact of the wall which absorbs 
them and their griefs. But even-
tually the artist considers them 
with more intensity so that the 
wall itself gradually disappears 
and the people step out beyond 
it and assume importance and 
value on their own. 

Mr. Segal is an exceptionally 
adept colorist in a rather sombre 
way wih strong Rouaultesque 
overtones. This is especially no-
ticeable in his use of soft-edged 
oblong shapes to complement 
and heighten the s e n s u o u s 
rhythm of the figure in the can-
vas called "Standing Woman." 
This is a remarkable portrait, 
beautifully organized, direct, un-
sentimental. 

The series of "Wailing Wall" 
pictures progress from a purely 
structural arrangement to a 
complete involvement with the 
human condition though even 
the more abstracted versions 
contain the elements of his later 
development — holes in the 
stone resemble eye sockets, the 
base of the wall twists in the 
shape of outstretched hands, the 
colors write like tongues of con-
suming flame. 

Incidentally, if you move 
along to one of the other gal-
leries where the latest additions 
to the Bronfman Collection of 
Canadian art are being shown, 

— 

you will see yet another exam-
ple (dated 1963) of Segal's work 
— a shadowy study of a male 
head lapped in gloom and pri-
vate anguish. 

Gerald Humen was born in 
the Ukraine in 1935 and is four 
years Segal's senior. He studied 
at the Ontario College of Art 
and has exhibited in Toronto 
and at Carmel, California. He 
has won a number of Canadian 
artistic awards and seeks, he 
says, to portray "realism, in-
spired by the forms of nature, 
the elements of which are ar-
ranged to make a personal 
statement." 

His subject in these drawings 
is nature, the flora of the open 
fields — grasses, wild flowers, 
trees — a series of studies for 
a botanical notebook. They are 
all expertly done but suffer 
from repetition. It might have 
been better for Humen to have 
included more work like the 
dramatic "Black Ridge" and its 
opposite number, "Pale Ridge," 
drawings where his skill as a 
draughtsman is enhanced by a 
dramatic sense of the power and 
mystery of nature and a nice 
feeling for light and space. 

THE THIRD NEW name is 
Pierre Dupras who is showing 
sculptured paintings at La Gal-
erie Soixante until February 21. 
Dupras has been painting for 15 
years and has exhibited here in 
the past but this is the first time 
I have encountered him. 

He began in a fairly figura-

Seymour Segal: "Standing Woman," oil on masonite, 36 x 48 
ins., in the exhibition at the Montreal Museum of Fine Arts. 
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tive manner, gradually refining 
his expression to the point 
where he is now working in a 
mathematically precise style 
with overtones of optical art. 
The pictures achieve a three-
dimensional effect through his 
use of intricate wooden frame-

artists on view, I should let Mr. 
Dupras speak for himself too. 
"I am chiefly concerned with 
ideas and research. I always 
start off by drawing a small, 
proportional pencil sketch of a 
proposed painting. By following 
this method I'm able to jot 

work which projects behind the » down ideas more rapidly and 
canvas. complete several paintings at 

Since I am busy quoting the the same time." 

• ! 

-

Seymour 
Segal : 
un art 
qui S 
n'inquiète 
pas 

: ,. ..*.,,.>;.*. -- - fit, ** itt* 

Oui, le vocable "néo" est bien 
pratique. C'est qu'en ces temps 
troublés de l'art-qui-se-cherche, 
et avec fébrilité, on dirait que 
les artistes font une sorte de 
"revue générale" de tous les 
"ismes" fondées depuis une 
cinquantaine d'années. Il y a 
la "nouveau réalisme" qui fait 
"pop" et "dada"; il y a le 
"nouveau figuratif" qui tente 
de revenir à l'identifiable en 
passant par les techniques ex-
ploitées par l'art abstrait; et 
puis, il y a aussi un retour à 

l"'expressionisme", ce mou-
vement né en Allemagne au dé-
but du siècle et amorcé par 
des types engagés socialement 
comme Munch, par exemple. 
Devant les toiles grandiloquen-
tes et bigarrées de Seymour 
Segal, à la Galerie XII avec 
Humen, il est difficile de ne 
pas songer au célèbre expres-
sionniste anglais, Francis Ba-
con, vedette récente au Gug-
genheim Museum de New York. 

Segal n'inquiète pas autant. 

Il est moins fou. Son art qui se 
voudrait affolant, "déran-
geant", au fond, est encore 
contrôlé par un souci de com-

-, 'V - I • . ' • . -..-. . . . -.•,-. ... - . »,,- M 

' - - ——Sttl̂ gf-,." • 

position équilibrée, sinon d'es-
thétisme. 

N'est pas Van Gogh qui veut, 
hélas. Et quand l'utilisation de 
l'expressionnisme n'est que 
prétexte, l'on obtient du "ba-
digeonnage" indigeste. 

"Woman standing", c'est Gau-
guin pour touriste. Il y a 
"Man", une tête de noir, qui 
se perd dans des effets de 
grattage qui pue l'amateu-
risme. Sa série de "Walls", 
fait mécanique, indécis. La 
peinture de Seymour Segal lais-
se insatisfait. A quoi cela tient-
il ? On ne peut, bien entendu, 
critiquer les intentions. Mais 
cela ne passe pas la rampe. 
Cela colle aux cimaises. 

Cette brutalité fait superfi-
cielle, de "commande". On y 
verra même une sorte de gril-
le, plaquée, qui est un geste 
stupide. Il fallait carrément 
détruire la toile. Et c'est déjà 
trop parler d'un essai absolu-
ment infructueux I 

+ •«.. * v-. • s», V... -, 
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Art 'With A Touch Of I ron/ 
This Lady 

Carves, 

Casts 
HÔtiENKAMP AND POK-

LEN, he last duo in Gallery 
XI, were well suited to fit the 
new title of he Museum's old 
two-man series. 

Claire Hogenkamp's ' IwsiUi 
"Claire Sisters" from siporex 
and plaster, certainly pro-
vided an eyeful of innovated 
viewing. With her own eyes 
directed due s o u t h , Miss 
Hogenkamp has given us a 
taste of tiie new realism, 
Madame Tussaud brand. Her 
life-size figures of a "Lieder-
singer", a seated self ("I 
smoke them because I like 
them"), and a standing self 
("Golden G i r l " ) were all 
more cast than carved, dress-
ed up for the occasion, and 
frighteningly real. 

A young woman of more 
urge than patience, Claire 
Hogenkamp gave up her more 
conventional studies to em-
bark on collage-work of some, 
what modish flavor. From 
there it was still no small step 
into her latest venture of 
casting and carving true to 
life, but nevertheless "to be 
seen with a touch of irony" as 
Miss Hogenkamp herself sug-
gests. 

The work of California-born 
Jeffrey Poklen, on the other 
hand, who now teaches at 
Mount Allison University, is 
not at all intended to be taken 
lightly. This artist devotes all 
his attention to the visual and 
symbolical exploration of the 
circle, and his work gives a 
fair idea of its infinite pos-
sibilities. Some of Poklen's 
paintings e x e r t a strange 
magnetism, like magic for-
mulae of some bygone cul-
ture. Others appear like sym-
bols of serenity. Jeffrey Pok-
len is most thorough and 
consistent in his explorations, 

* 
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GERALD CLARKES: "Concepts Of Bliss", oil on canvas,from the current exhibition at the Galerie Agnes Lefort. 

'A Decidedly Interesting Experience' 
| N THE Spring Show of 1963 we saw the painting of 
J the young Winnipeg trained artist, Gerald Luther 

Clarkes for the first time. In 1964, one of his works 
was included in the well-chosen exhibition of the 
Women's Committee, and in May of that year the 
Galerie Agnes Lefort gave the artist his first Montreal 
one-man presentation. Dr. Evan Turner, who wrote 
the introduction to that show, referred to the work of 
Gerald Clarkes as " . . . a decidedly interesting ex-
perience". 

Now, by shrewd timing the Lefort Gallery has 
once more set the scene for the incredible world of 
Gerald Clarkes. 

HEAD: Oil tint by Seymour Segal, whose works are currently on view in the Innovations-series of 
the Montreal Museum. 

pointing to the unexpected 
expressive potential of one of 
the most basic shapes we 
know. Some work directly on 
the emotions, others engage 
the mind. I think this is 
essentially a comtemplative 
work, which we cannot afford 
to dismiss from serious con-
sideration. 

HUMEN AND SEGAL. For 
the Gerald Humen/Seymour 
Segal-presentation, to remain 
on view until February 13, the 
title "Innovations 66" seems 
somewhat less fitting than for 
Hogenkamp and Poklen. 

Gerald Humen does delicate 
black and white nature-de-
tails. Tree trunks and under-
growth, flowers, grasses and 
rocks — these are his sub-
jects. It is the treatment, 
however, t h a t makes his 
works more nineteenth cen-
tury than our own time. 

Seymour Segal, whose draw-
ings and mixed media were 
well received when exhibited 
at the Mannsfield Bookmart 
last year, is now translating 
his themes into large, formal-
ized paintings that fit the 
spirit of the German Expres-
sionists better than any cur-
rency since their day. 

Surprisingly, b o t h artists 
are r a t h e r young. Gerald 
Humen w a s born in the 
Ukraine in 1935. He studied in 
Toronto, at the Central Tech-
nical School and at the On-
tario College of Art. His 
works are products of a 
refined selectivity and of a 
great deal of skill. But his 
treatment is uniform and be-
comes monotonous. This is 
why, despite their subtlety 

After the sophistication and 
austerity of the "New York 
Scene," the impudent visions 
of tiie young Canadian might 
appear more uninhibited than 
they actually are. Against 
changing backgrounds of pas-
toral and romantic landscapes, 
Gerald Clarkes jots down 
strange figurai apparitions, 
whose presence and circum-
stance always seem illogical, 
and alien to the surroundings. 

De-robed figures sit by the 
wayside. Naked females hop 
in and out of tiie rushes, are 
s t a r e d at by respectably 

By Rea Montbizon 

frontation is gloriously funny. 
From the roadside in the 
foreground, b a c k s to the 
viewer, a fully dressed couple, 
suspiciously examined by an 
apprehensive dog, gaze into 
the land. Peering back, out of 
the rushes, are three buxom 
nudes, recognizable a» appari-
tions. or the ladv's memories"" 
only by the utter improbability 
of their appearance. At the 
same time as the artist tells 
us about the lady's past, he 
gives us his comment about 
demureness. 

In "The three Absolutes", 
three rigid females in historic 
costume are firmly planted 

into a charming landscape. By 
their stiffness and unlikely 
postures, tiiey appear unreal, 
ïook like scare-crows tha are 
equally unrelated to the land-
scape as to one another. Is 
human blindness to i n t e r -
dependence and relativity not 
as ridiculous as the three 
absolutes in Clarke's charm-
ing landscape? As to the 
"Concepts of bliss" in our 
illustration — well the mean-
ing is rather self-evident here. 

Although Gerald Clarkes 
can be quite frivolous, or 
"suggestive", as some would 
put it, none of his works 
actually become obscene. The 
fact, that so many of his 
figures are naked rather than 
nude is a device of his story 
telling and no more. 

The landscapes into which 
the artist sets his parables, 
a r j sometimes as far re-
moved from the logic of 
reality, as the figure that 
populate them. In most of his 
paintings he effectively com-
bines his two basic tech-
niques: One. in dry brush and 
lean vehicle, texturing his 
s u rfaces, bringing graphic 
qualities to his paintings of 

meadows and undergrowths; 
toe other, juicy and saturated, 
and flawlessly smooth, mak-
ing some of his backgrounds 
appear like mirages, giving 
his deep blue skies the uni-
form quality of Bohemian 
"Hinterglass." 

A few liberties here, some 
personal schemata there, and 
— presto —- Gerald Clarkes 
whips up a private world that 
is a delight to explore. I enjoy 
his f a i r y -1 a n d trees and 
meandering roads; the lush-
ness a c h i e v e d by sparing 
means: the bit of clever 
cheeting here and there; the 
l i m i t e d palette, composed 
mainly from colors of earth, 
and growth, and sky. 

It is rather obvious, that 
Gerald Clarkes' work is nour-
ished by a keen awareness of 
William Kurelek and Ivan 
Eyre. But the weight, toe 
earnest, the literalness of 
Kurelek and Eyre '.lave be-
come diluted and sublimated 
to suit the artist's own tem-
perament and mentality. His 
understatement and his sense 
of fun are the qualities that 
give Gerald Clarkes' paintings 
their easy charm. 

and charm, his works don't 
become more memorable in-
dividual experiences. 

In the painting of Seymour 
Segal, who was born in Mont-
real in 1939, I find a unifying 
undercurrent, which — for 
lack of a better characteriza-
tion — I shall call "tragic 
expressionism", a c o i n a g e 
that has been used for the 
work of Max Beckmann. 

For the time being, Mr. 
Segal's chief problem is to 
come t o terms with his 
means. Most of his large 
paintings are better in con-
cept than in execution, which 
makes his "Lone Figures" 
less gripping than they might 
be. A small self-portrait fails. 
A larger, monumentally con-
ceived attempt, fares better. 
There are several paintings on 
the theme of the "Wailing 
Wall" which Mr. Segal had 
successfully resolved in some 
çf his smaller versions. But 
his large, formalized attempts 
do not come through; the 
painting is impatient and 
crude, the works don't jell, 
they lack logic and unity. 

It is unfortunate, that one of 
the best of Mr. Segal's paint-
ings should have been hung on 
the side wall at the very end 
of the narrow gallery, wher« 
not everyone will notice it 
"Labyrinth" is the title of this 
well-resolved picture, care< 
fully painted in a dark bui 
warm palette. The unclearlj 
defined space suggests mys; 
terious depth. Of the tw< 
figures, caught within tha 
space, only the faces arj 
visible; s u f f e r i n g faces 
marked by fear and torment 
Yet their expressions are no 
worn _mask-like on the sur 
face, they r a d i a t e fron 
within. 

overdressed people. A nude 
converses with a meticulously 
garbed mail companion. But 
whereas Manet makes us 
accept the nude of his famous 
"Déjeuner" as something 
(completely natural, Clarkes 
uses the contrasts between 
overdressed and unclad in his 
painting, to highten the sense 
of the unreal. 

However, I don't for one 
moment b e l i e v e , that the 
artist's ultimate aim is to 
create shock per sc. The 
"dichotomy between an ap-
parent reason and a sensed 
irrationality existing s i m u 1-
taneously in each of his 
works", as Dr. Turner has put 
it, seems to me but an 
instrument for the incantation 
of an extra-sensory dimension. 

Sometimes, as m "Behold 
the Lamb", the intent is 
obviov's. Res lectless innuendo 
demasks h y p o c r i s y . In 
"Demure lady seduced by her 
memories", the surface con-
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Géra Id Humen : "Hold in the Wal l 

Géra Id 
Humen : 

un nouveau 
classique 

du 
dessin 

Cette fois, on taxera Gérald 
Humen de néo-classique ! Avec 
Jui, c'est le retour au trait fin, 
eux effets graphiques longue-

ment étudiés, au travail-au-poil. 
C'est évident, Humen sait des-
tiner, ef, de plus, il sait com-
poser. Toute sa série de tra-
vaux, en rondelles, indique une 
capacité de jouer avec l'espace 
qui réussit aussi bien que dans 
l'art abstrait. On oublie vite 
ces racines enchevêtrées, ces 
rochers couverts de mousse 
pour n'y plus voir que d'étran-
ges et fascinants jeux d'ombres 
et de lumières rares. 

A la Galerie dite des "Innova 
lions" 'mot détestable s'il en 
est!), ex-galerie XII, il est mer-
veilleux de découvrir ce dessi-
nateur habile et d'une très 
grande sensibilité. Cela va de 
l'effet un peu gros, et quelque 
peu "cliché", de "Hole in the 
Wall" jusqu'à "Nuage", une 
image qui attire, qui est faite 
de rien, en somme. Le virtuose 
Humen va très loin dans la 
suggestion. Par ses formes 
douces, polies, il atteint une 
sorte d'imagerie d'une vive 
sensualité. Allez voir "Ridge" 
eu "Ridge with Gullies" ou 
encore "Pale Ridge", alors, 
rochers et racines sinueuses 

fleurs sauvages et naines, tout 
s'amenuise, se transforme en 
une forme fascinante. 

Le paysage se trouve méta-
morphosé en un naturalisme 
intérieur, fait de douceurs, 
d'ombres chevelues de monts et 
vallées au pelage qui court , 
comme vagues ! Il y a la peau 
des choses et ries êtres et, alors. 
Gérald Humen, atteint au très 
grand art. Devant les "Ridge" 
et deux ou trois autres graphi-
ques, certains sentiront une 

•sorte d'attirance, subiront une 
émotion d'une grave sensualité: 
on est soudain placé comme 
devant le désert effrayant, la 
solitude la plus dépouillée. Et 
réussir à nous faire éprouver 
semblable sensation avec si peu 
de moyens relève sûrement 
d'une personnalité qui sait dé-
passer la technique habile ou j 
les moyens froids du simple 
virtuose. 

Si nn Humen se débarrasse 1 

de la complaisance, voir "Ar- i 
bre ', un beau morceau mais 
facile et "à faire", ses possibi 
lités peuvent le conduire fort 
loin, creux et haut ! 

I c X ' j V ^ ^ 

M U S E E DES B E A U X - A R T S 
— Galerie Innovation '66 : 
toiles di Humen et Segal, jus-
qu'à demain. A partir de ven-
dredi : tapisseries de Charlot-
te Lindgren. Galerie de l'Eta-
ble (avenue Ontario' : "Sculp-
t u r a l énergétiques et dynami-
que»". Tous ies jours de 10 à 
5 h , le dim. de 2 à 5, le mere, 
de 10 à 10 Le Musée est fer-
me le lundi. 

Exposition de Denis Jones et Charlotte Lindgren 
riis Jones, de Montréal, et nées aux Indes. Il a étudié au dier en Finlande, en Suède et _ 

, Charlotte Lindgren, de Halifax, Farnham School of Art de Sur-
exposeront leurs oeuvres les rey, puis s'est engagé dans la 
plus récentes dans le cadre des 
expositions "Innovation '66" de-
puis le 18 février jusqu'au 6 
mars au Musée des Beaux-Arts 
de Montréal. 

R.A.F. et il a émigré à Mon-
tréal en 1958. Il a fait de la 
peinture son unique occupation 
depuis 1962. 

en Angleterre. 

"Mon inspiration, dit-elle, 
peut provenir de l'exploration 
des diverses possibilités du mé-
tier à tisser; ou de la nature 
(visuelle, tactile ou suggestive) 

Ce sera la dernière de la pré- déjà, seules ou en groupe 
sente série "Innovation '66", vu Montréal, Burnaby, Winnipeg, 

Ses oeuvres ont été exposées des tissus employés; ou encore, 
d'une image flexible. 

que le Musée fermera ses por- Ottawa, Calgary, Cardiff, To-
tes en fin de mars. La série 
reprendra lors de la ré-ouvertu-
re du Musée après les travaux 
de rénovation, probablement à 
l'automne de 1966. 

Jones exposera des toiles et 
des linogravures. Mme Lind-
gren, exposera des tapisseries. 

Né à Londres en 1932, Dennis 
Jones a passé ses premières an-

- • - . . - . . . . - ! 

N . . . - . ' V 

ronto et en d'autres villes. 

"L'interaction de ces trois 
éléments au cours du processus 
d'improvisation aboutit à une 

Il est représenté dans la col- forme définitive. Les limites 
lection permanente de la Gale- techniques donnent le sentiment 
rie nationale du Canada et dans d'une direction contrôlée tout en 
la collection Saidye et Samuel permettant une grande liberté 
Bronfman d'art canadien 
musée de Montréal.. 

au d'expression." 

Le Soleil, Québec, 

February 78, 7966 

S 7/ 
Au Musée de Montrés! 

t 
i 
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Mme Lindgren est née à To-
ronto. Elle a étudié le tissage 
aux universités de Wisconsin, 
East Michigan et Manitoba, au 
Central Tech. (Toronto) et au 
Haystock School, dans le Maine. 

Ses tapisseries ont été accro-
chées déjà dans des galeries du 
Minnesota ainsi qu'à- Charlotte-
town, Toronto, Winnipeg et Ha-
lifax. 

Elle a obtenu une bourse pour 
étudier dans le Maine et une 
autre du Conseil des Arts du 
Canada qui lui a permis d'étu-

- -.,. .. -"a. • -

Oeuvres de Denis Jones 
et Charlotte Lindgren T 

Halifax Mail-Star, N .S. 

February 18, 1966 

. -j 

Shmè Tapestries 

By Local Artist 
Tapestries by Charlotte Lind-

gren, Halifax, will be featured 
in the Innovation '66 exhibition 
at the Montreal_ Museum of 
Fine Arts, ï eb . Is-March 6. 

MONTREAL, QUE 
LA PRESSE 
D (M-F) 218,500 
(S) 2 3 6 , 3 0 0 

I fEB18 1966 
^S/X-H o 

A partir d'aujourd'hui, trois 
expositions : oeuvres de Den 
"is Jones et Charlotte Lind-
gren au Musée_des Beaux-Arts 
(Galerie Innovation 66) oeu-
vres de Mongeau à l a Galm'e 
Libre, et 150 gravures sur le 
Vieux Montréal dans les bu 

blea UCi? R ° y a l T r U S t" < ™ -

: 

winner of a scholarship to ' 
study in Maine and a Canada 
Council grant to study in 
Finland, Sweden and England 
she says of her style and 
aims: 
"My creative impulse may 

be generated by a technical 
exploration of the loom's m 

structural potential; or by the 
nature (visual, tactile, conno-
tative) of the materials in-
volved; or by a flexible image. 

"The interaction of these 
three elements during the 

, « f i f .. g W i Process of improvisation leads 
to the final form. The tech-
nical limits give a sense of 
controlled direction while al-
lowing great expressive free-
dom." 

• Denis Jones, de Montréal, et 
Charlotte Lindgren, de Halifax, 
exposeront léurs oeuvres les 

j plus récentes dans le cadre des 
expositions "Innovation '66" de-
puis le 18 février jusqu'au 6 

"' mars au Musée des Beaux-Arts 
" de Montréal. 

i Ce sera la dernière de la pré-
sente série "Innovation '66", vu 
que le Musée 1 fermera ses por-

"*'"' tes en fin de mars. La série 
m»»». i reprendra lors de la ré-ouvertu-

I .B j J | | | re du Musée après les travaux 
i de rénovation, probablement à 

i n f l | | l'automne de 1966. 
i „ Jones exposera des toiles et 

des linogravures. Mme Lind-
gren, exposera des tapisseries. 

Né à Londres en 1932, Dennis 
Jones a passé ses premières an-
nées aux Indes. Il a étudié au 

• i t Farnham School of Art de Sur-
L |î»ni)tj] rey, puis s'est engagé dans la 

Ses oeuvres ont été exposées 
déjà, seules ou en groupe, à 
Montréal, Burnaby, Winnipeg, 
Ottawa. Calgary, Cardiff, To- f 
ronto et en d'autres villes. 

II est représenté dans la col- y 
lection permanente de la Gale-
rie nationale du Canada et dans 
la collection Saidye et Samuel '>*••' 
Bronfman d'art canadien au ,t)>l 
musée de Montréal.. 

Mme Lindgren est née à To-
ronto. Elle a étudié le tissage j " 
aux universités de Wisconsin, <m 
East Michigan et Manitoba, au 
Central Tech. (Toronto) et au f j 
Haystock School, dans le Maine. 

Ses tapisseries ont été accro-
chées déjà dans des galeries du 
Minnesota ainsi qu'à Charlotte-
town, Toronto, Winnipeg et Ha-
lifax. 

Elle a obtenu une bourse pour 

i 

. R A ' ,F ' e t , L a , t m i g r
f

é . , à étudier dans le Maine et une 
an ÎÔ Q 7 Q fo», A o la . . . . . 

tréal en 1958. Il a fait de la 
peinture son unique occupation 
depuis 1962. 

autre du Conseil des Arts du 
Canada qui lui a permis d'étu-
dier en Finlande, en Suède et 
en Angleterre. 

"Mon inspiration, dit-elle, 
peut provenir de l'exploration 
des diverses possibilités du mé-

m ^ t ' e r ^ tisser; ou de la nature 
j (visuelle, tactile ou suggestive) 

«.«M*»**?»*; jes tissus employés; ou encore, 
... d'une image flexible. 

"L'interaction de ces trois 
,»»«..si- éléments au cours du processus 

d'improvisation aboutit à une 
i*4"*"-.1 forme définitive. Les limites 

... (techniques donnent le sentiment 
'd'une direction contrôlée tout en 
'permettant une grande liberté 
Id'expression." 



t o Presse, Montréal, Qué. 

February 19, 1966 
M U S E E DES BEAUX-ARTS 

— O e u v r e s d e Dennl*~~]ones 
e t Charlotte Liridgren, j u s -
qu'au 6 mars. — Tous les 
jours de 10 à 5 h., le dim. de 
2 à 5, le mere, de 10 à 10. 
Le Musée est fermé le lundi. 

LE DEVOIR, MONTRÉAL, SAMEDI 26 FÉVRIER 1966 
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" The M 
MONTREAL MUSEUM OF FINE C 

ARTS, 1379 Sherbrooke St. W. 
Mon., closed; Tues., 10-5; Wed., 
10-10; Thurs.-Sat., 10-5; Sun., 
2-5. 

Innovation '66, Norton Gallery, 
Charlotte Lindgren, tapestries, 
Dennis Jones, oils and linograv-
ures, to March 6. 

JAMM, Stable Gallery sculptures, 
dynamiques et energetiques. / ' j 

Dimanche-Matin 
Montreal, Que. 
W-E 213,400 

FEB 20 1966 

• Jusqu'au 6 mars, à la Ga-
lerie Innovation '66, au Musée 
des Beaux-Arts, oeuvres de 
Dennis Jones, de Montréal, et 
de Charlotte Lindgren, de 
Halifax. ^ ^ r U - T . 

V .. .ce sera la dernière expo-

"f- sition de la série Innova-
^ tion '66, puisque le Musée 
^ fermera ses portes en fin 
p- de mars pour des répara-

tions... ________ _ 

I 97f ^ 
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Laurent LAMY 
C H A R L O T T E L I N D G R E N 

Très agréables parce qu'elles 
créent une atmosphère intime 
et chaleureuse, les expositions 
de tapisseries réservent en gé-
néral assez peu de surprises 
sur le plan de la création. 

L'impression est tout autre 
avec Charlotte Lindgren, jeune 
femme née à Toronto et vivant 
à Hali fax, qui expose à la ga-
lerie X I I du Musée. Charlotte 
Lindgren prend d'incroyables 
libertés avec ses matériaux, 
laine, coton Elle connaît très 
bien la technique du tissage et 
la maîtrise au point de nous la 
faire oublier. Touffes bourrues 
comme deS queues de caniche, 
franges, trames coupées qui 
créent l'illusion d'une fenêtre 
en ouvrant sur un tissage fin, 
toutes ces fantaisies lui réus-
sissent. 

Même les objets utilitaires 
révèlent une invention peu 
commune, en particulier un ca-
puchon-foulard où la couleur, la 
forme, les franges contribuent 
à rendre ce vêtement invitant 
et enveloppant à souhait. 

Ce qui donne au travail d« 
Charlotte Lindgren son intérêt 
et son originalité, c'est le pas-
sage de la tapisserie plana i 

• ATELIER FRANÇOIS-MICHELLE, à la Galerie Tournesol 

• CHARLOTTE LINDGREN, au Musée des Beaux-Arts 

• MONGEAU, à la Galerie Libre 
des volumes qui dénotent un 
goût réel pour les formes. Par 
des fines tiges de laiton, elle 
donne de la rondeur aux tis-
sus,-crée des objets aérés, des 
mobiles en dentelle qui se dis-
socient entièrement de la ta-
pisserie traditionnelle. 

On ne peut refuser à ces 
structures dans l'espace d'évi-
dentes allusions, des correspon-
dances avec des nids, des ca-
ges, un voile de mariée. On est 
presque étonné que de fils de 
laine ou de coton puissent naî-
tre d'aussi souples architectu-
res, des constructions aussi 
mouvantes et légères, sans au-
cune mollesse, enveloppées de 
rêverie. 

Le travai l minutieux de la 
laine, la construction patiente, 
mais surtout les matériaux em-
pruntés à la vie quotidienne, 
confèrent par leur fragilité et 
leur flexibilité une dimension 
temporelle à ces oeuvres. 

Qu'avec des bouts de laine ou 
de coton, Charlotte Lindgren 
obtienne autant d'atmosphère, 
c'est une gageure largement te-
nue, une réussite totale. Cet 
univers empreint de poésie, 
traversé de grâces presque ro-

mantiques, nous force à croire 
qu'il y a en son auteur, de l'ar-
tisan-sorcier, de l'imagier de 
contes de fées. 

Ottawa Le Droit, Ontario 

February 22, 1966 

îne dern ière 
exposition 

Deranis Jones, de Montréal, 
et Charlotte Lindgren, de Ha-
lifax, exposeront leurs oeu-
vres les plus récentes dans 
le cadre des expositions "In-
novation '66" jusqu'au 6 mars 
au Musé^ies Beaux.-Arts de 
Montréal. ' 

Ce sera la dernière de la 
présente série "Innovation 
'66", vu que le Musée ferme-
ra ses portes en fin de mars 
La série reprendra lors de 
la ré-ouverture du Musée 
après, les travaux de rénova-
tion, probablement à l'autom-
ne de 1966. 

La dernière 
expo avant 
le1ménage1 

Une des tapisser!** non con-
ventionnelles de Charlotte 
Lindgren et un tableau "op" 
de Dennis Jones. Ces deux 
artistes exposent au Musés 
des Beaux-Arts dans l e ' c a -
dre de la série " Innovat ion 
66". C'est la dernière expo 
avant les travaux de réno-
vation qui débutent i la f in 
de mars et dureront jusqu'à 
l 'automne. 
(Photos "D.-M." • B. Lauzé) 

f l i i i i 
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The An 
MONTREAL MUSEUM OF FINE 

ARTS, 1379 Sherbrooke St. W. 
Mon., closed; Tues., 10-5; Wed., 
10-10; Thurs.-Sat., 10-5; Sun., 
2-5. 

Bijoux de Braque, Feb. 26-March 
18. 

Innovation '66, Norton Gallery, 
Charlotte Lindgren, tapestries, 
Dennis Jones, oils and linograv-
ures, to March 6. 

JAMM, Stable Gallery sculptures, 
dynamiques et energetiques. 

• 
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L'étonnante 
L' , £ , s» ' * 

. Charlotte 
^ Lindgren 

Pour moi, c'est l'événement 
de la semaine. Quel curieux' 
travail ! Charlotte Lindgren, 
née à Toronto, vit à Halifax. 
Elle a étudié le tissage aux 
Etats-Unis et à Toronto et puis, 
grâce à uae bourbe, a poursui-
vi ses études en Finlande, en 
Suède et en Angleterre. Ima-
ginez des objets qui sont des 
sortes de mobiles suspendus, 
ou des bannières, des objets 
qui sont en relief, et qui sont 
aussi légers que rideaux, qui 
sont des lignes, qui, comme 
un dessin, un graphique en ron-
de-bosse ! 

Cela tient du cerf-volant, du 
fanion, aussi d'une architectu-
re linéaire aérienne. Et ces 
objets accrochés à la Galerie 
"Innovation" du Mu§ée__des 
Beaux-Arts sont du tissage ! 
C'est absolument merveilleux. 
Certains ouvrages de Lindgren 
sont d'une originalité hors-pair. 
Cet "Arbre d'hiver", par exem-
ple, jeu tissé qui montre le 
tronc, les branches et qui for-
me une sorte de récipient, de 
toile d'araignée en creux. Il y 
a "Totem", pièce voluptueuse 
et "La mariée" avec sa traî-
ne fixée au mur et ce "Crêpe 
mortuaire". 

Tout cela n'est que tricots, 
bouquets de laine, vraiment, 
c'est fort ! 

Avec l'étonnant tissage de 
Lindgren, on peut voir les ta-
bleaux de Dennis Jones, né à 
Londres et vivant à Montréal, 
qui exposait récemment à la 
Galerie Libre. On ne peut 
s'empêcher de faire des com-
paraisons lors des expos en duo 
et c'est dommage. Jones, ici, 
apparaîtra terne, calculateur. 
Ses jeux optiques finissent par 
lasser. C'est l'envers de l'art 
de s'exprimer, cela sent le de-
voir d'écoliers. Il y a "For 
one-armed juggler" et "Made 
in Japan", qui ressortent un 
peu ! On vend depuis quelques 
mois, le fameux "spirograph" 
alors, tout un chacun peut fai-
re de l'art optique ou "op" 
tout court. Ce jeu "éducatif" a 
rendu un fier service en cre-
vant irrémédiablement la bau-
druche de ceux qui veulent 
ramener l'art de peindre à des 

^effe ts excitants sur la rétine 1 

• 1 1 1 I 
àjf 

Charlotte Lindgren : "Totem" 

®> - nii>>ng>. 
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M u s e e d e s b e a u x - a p t T " 

— Jusqu'au 18 mars: bijoux 
de Braqu«. Oeuvres de Den. 
nis Jones e t Charlotte Lind-
gren, jusqu'au 6 mars. — 
Tous les jours de 10 à 5 h , 
le dim. de 2 à 5, le mere, dé 
10 à 10. Le Musée est fermé 
le lundi. 
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sUeZiid 
Weaver 

CharlotteAjtadgren, the wife of 
a Nova Scotia Technical College 
professor, of Halifax, was in 
Montreal last month for the open-
ing of "Innovation '66", an ex-
hibition at the Montreal Museum 
of Fine Arts. A structural weaver, 
Mrs! Lindgren was asked to 
exhibit in the show which runs 
until the sixth of this month. * * * 

Last year she was awarded a 
Canada Council scholarship to 
study in Finland and Sweden for 
four months. Her work has been 
featured in travelling shows across 
Canada and the United States. ' 
Last year she had several tapes-
tries hung in the Dorothy Cam-
eron Art Gallery in Toronto. 

* * * 

Metro Express 

Montreal, Que. 

March 4, 1966 
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La Presse, Montréal, Qué. 

March 26, 1966 
• ' 

» 0PMÉM 

M u s é e 

V o u s m a n q u e r i e z u n e e x -
p o s i t i o n h a u t e e n c o u l e u r s , 
o r i g i n a l e e t p i t t o r e s q u e s i 
v o u s n ' a l l i e z p a s v o i r l e s 
d e r n i è r e s o e u v r e s d e C h a r -
l o t t e L i n d g r e n à l a G a l e r i e 
" I n n o v a t i o n " du M u s e e d e s 
B e a u x - A r t s , C ' e s t s e n s a -
t i o n n e l e t t o u t a f a i t n o u -
v e a u . _ 

i w a i l r - v- - vj 
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La Patrie, Montréal, Que. 

March 6, 1966 

I The Atlantic Advocate 
n Fredericton, N.B. 
I M 
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M o n t r é a l : 

Weaver fî j i y i 
Charlotte Lindgren, the wife of - .... L.jijugn.11, nie wue or 

a Nova Scotia Technical College 
professor, of Halifax, was in 
Montreal last month for the open-
ing of "Innovation '66", an ex-
hibition at the Montreal Museum 
ofFme Arts. A structural weave? 
Mp. fcmdgren was asked to 
exhibit in the show which runs 
until the sixth of this month. 

* * * 

Last year she was awarded a 
Canada Council scholarship to 
study in Finland and Sweden for 
four months. Her work has been 
featured in travelling shows across 
Canada and the United States 
Last year she had several tapes-
tries hung in the Dorothy Cam-
eron Art Gallery in Toronto. 

* * * 

Life Member 
The Honourable H. P Mac-

Keen, C.D., Q.C., Lieutenant-
Governor of Nova Scotia, was 
made a life member of the Nova 
Scotia Barristers' Society during 
a dinner in his honour rn Halifax 
A reception, dinner and dance 
terminated the 13th annual re-
fresher course of the society. 

* * * 
Dinner speaker was Mr. Justice 

Roland A. Ritchie, Q.C., of the 
Supreme Court of Canada, a close 
friend of the Lieutenant-Governor I 
and one-time legal associate. 

The ATLANTIC ADVOCATE 

B e a u x - A r t s de 
rT37T* ouest. Sher-

brooke. tél. 842-8091 ) "Bijoux de 
Braque" jusqu'au 18 mais. 
Galerie Innovation '66 : Denis 
jor.es et Charlotte Lindgren. 
Jusqu'au 6 mars. 
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Lorcini : 
un plasticien 

envoûtant 

. . .Que cela fait du bien à voir, 
une d é m o n s t r a t i o n visuelle 
réussie ! 

Cette exposition particulière 
chez Agnès Lefort est une lu-
mineuse démonstration. Une 
réussite flamboyante. C'est la 
marche irréductible des artis-
tes vraiment débarrassés du 
carcan de l'art réaliste qui est 
illustrée avec force chez Lefort. 

Lorcini t r a v a i l l e avec des 
feuilles de plastique et avec 
des lamelles, des cubes d'alumi-
nium. Avec ces matériaux, non 
pas modernes mais actuels, ce 
créateur organise des objets et 
des murales qui n'ont absolu-
ment rien à envier aux réalisa-
tions esthétiques des temps pas-
sés. 

Nous suivons sa recherche 
depuis quelques années ; cette 
fois Lorcini fait preuve d'un 
contrôle qui engendre de pures 
merveilles ! 

CeL homme est i m p o r t a n t 
dans la cité. Des urbanistes, 
des architectes doivent se faire 
une sorte de devoir d'aller exa-
miner ses travaux, ses proposi-
tions visuelles. Il y a ordre, 
équilibre, harmonie, toutes den-
rées utilisables en une époque 
qui sombre dans l'anarchie vi-
suelle la plus aberrante (voyez 
la façade de "Port Royal", à 
côté du Musée. En voyant ces 
lampadaires "jaunes" et ces so-
cles à boules de ciment, vous 
comprendrez!). Il est faux de ; 
prétendre que ce désordre vl-
suel serait dû à la venue sur le 

. . . , . 11 
marché de la construction des 
matériaux m o d e r n e s . Lorcini 
apporte à cette assertion facile 
et courante-un flagrant démen-
ti. 

J e refuse de commenter (de 
paraphraser) un ouvrage aussi 
satisfaisant. Rendez visite à ce 
concepteur surdoué : Lorcini. 
Un art d'aujourd'hui qui séduit 1 

le regard. 

- iMpti V"* 

INNOVATION '66 
D e n n i s J o n e s , d e M o n t r é a l , e t C h a r l o t t e L i n d g r e n , d e , 

H a l i f a x " e x p o s e r o n t l eu r s ; o e u v r e s lest p l u s r e n t e s d a n s e 

c a d r e d e s e x p o s i t i o n s " I n n o v a t i o n 66 , à c o m p t e r a e c e ^ 
s o i r e t j u s q u ' a u 6 m a r s , a u M u s e e d e s B e a u x - A r t s a e 

M O n t £ e a s e r a l a d e r n i è r e d e l a p r é s e n t e s é r i e " I n n o v a t i o n 
• 6 6 " vu a u e l e M u s é e f e r m e r a s e s p o r t e s e n f i n d e m a r s , g 
L a s é r i e r e p r e n d r a l o r s d e l a r é o u v e r t u r e du M u s e e a p r è s _ 
l e s t r a v a u x d e r é n o v a t i o n , p r o b a b l e m e n t a l ' a u t o m n e d e 

1 % 6 j o n e s e s t un p e i n t r e qu i d e m e u r e a u 2170 , r u e B i s h o p . 
e x p o s e r a s e s toTles e t d e s l i n o g r a v u r e s . N é à L o n d r e s 

e n 1932 i l a p a s s é s e s p r e m i è r e s a n n e e s a u x I n d e s . I 
a é t u d i é a u F a r n h a m S c h o o l of A r t , v d e S u r r e y , puist s e s 
e n g a g é d a n s l a R A F e t a é m i g r é à M o n t r e a l e n 1958 . Il 
a f a i t d e l a p e i n t u r e s o n u n i q u e o c c u p a t i o n d e p u i s 1 9 6 2 . 

II 
e n 
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Sculpture By Charles Daudelin For National Arts Centre 
12 Artists Entered Work 

In Competition 
Of the twe lve Canadian sculptors, invited last 

A u g u s t to submit ideas for a free-s tanding exter ior 
sculpture to be placed on the terrace of Ottawa's pro-
j ec t ed Nat ional Arts Centre, most n a m e s were more 
wide ly k n o w n than that of Charles Daudel in . A m o n g 
the compet i tors w e r e such seasoned exhibitors as 
Louis Archambault , Armand Vail lancourt, Gord Smith, 
Y v e s Trudeau, Sorel Etrog . . . 

Only three of the twe lve artists w e r e asked to 
enter the second round of the competi t ion, to fo l low 
up their original idea by submitt ing a three-dimen-
sional mode l of their respect ive projects. Daudel in 
w a s a m o n g them. Ted Bie ler and Sorel Etrog w e r e the 
two other contestants for the crucial round. On May 6, 
the jury pronounced Charles Daudel in winner of the 
competi t ion. It n e a n t the commiss ion to carry out his 
$40 ,000 sculpture for the Nat ional Arts Centre. 

But w h o is C h a r l e s 
D a u d e l i n ? Al though I 
have known h im for some 
t ime, r e m e m b s r i n g his 
renovat ion and his carv-
ings for the Paroisse St. 
Jean, f rom reproduct ions 
in Vie des Arts Magazine, 
m y attent ion was not ful-
ly captured unti l l a s t 
N o v e m b e r by Daudel in's 
show in the Innovat ions 
Series at the Montreal 
Musejjca. 

Î "was quite impressed by 
the esthetic of Daudelin's 
work at the time, saying so in 
this column. His bronzes had 

struck me as well balanced 
expressions of a cultivated 
spirit. Daudelin's is an ab-
stract sculpture which seldom 
looks contrived. Many of his 
works seem like slices of 
eroded matter, lifted out of 
their natural context for the 
sake of their beauty and for 
the secret of the unknown law 
by which nature had formed 
them. 

On the news of his Ottawa 
commission I called on the 
artist at his charming Kirk-
land studio. At the end of a 
long driveway, h i d d e n by 
trees stands the unconvention-
al contemporary house. De-
tatched, separated by a sculp-
ture studded playground, the 

Model for 24-foot bronze sculpture to be executed by Kirkland Artist 
Charles Daudelin for the National Arts Centre in Ottawa 

studio occupies a commanding 
position on -a knoll. For the 
last 15 years this has been the 
setting of a full life. 

Some of Daudelin's fantastic 
earlier c a r v i n g s in softly 
organic shapes are found 
around the house, in the 

studio, sitting on retaining 
walls, lining the pathways. 
When he was in Paris on a 
French Government scholar-

ship soon after the war, 
Daudelin was painting with 
Fernand Léger and sculpting 
under the guidance of Henri 
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Laurens, as t h e s e earlier 
sculptures readily tell. 

However, Charles Daudelin 
had received his foundation at 
the Ecole de Meuble under 
Paul-Emile Borduas. It was 
there that he came in touch 
with the legendary Père 
Marie Alain Couturier, and, 
like so many of his contempo-
raries, was inspired by the 
encounter. He met Fernand 
Léger, received his scholar-
ship, went to Paris. 

Still, success did not come 
over night, at least not on the 
present level. But the Dau-
delin's made a name for 
t h e m s e l v e s in the later 
forties, working as puppet-
eers. A thick file of news-
paper clippings tells the story. 
Such Montreal w r i t e r s as 
Mavis Gallant, since then 
successful short story writer, 
oft published in the New 
Yorker, got carried away by 
their performances. D a u d e-
lin's puppets were very un-
usual, their grotesque expres-
sionists masks . almost told 
the story themselves. 

But between then and now 
there were lean years, too, 
many of them. Despite paint-
ing and sculpting there had to 
be earning, outside of art. The 
Daudelin family counts seven 
heads. Yet, being "toujours un 
bicoleur" — a hobbyist — as 
the pater familias puts it, was 
always a help. 

It is almost an essential 
quality in his present capacity 
as teacher of a course on 
integrated arts, L'Arts Inté-
grées, at the Ecole des Beaux-
Arts. 

It may have contributed to 
his earning of the Ottawa 
competition. It is in the 
nature of his artistic engage-
ment, evident in his pattern of 
teaching and living. It shows 
in his work: Daudelin is a 
man of integration. Crafts-
manship, relationships, har-
mony — these things matter. 
He has learned not to believe 
in the autonomy of the art-
work. "My work is very much 
like that of an architect," the 
artist explains. He likes to 
consider it on many levels: 
integration with architecture, 
the setting, the environment; 
in the varied relationships 
between man an art. 

.. . - .* . ; ; -

D a u d e 1 in's monumental 
sculpture for the National 
Arts Centre, which is to be 
twenty-four f e e t long and 
eight feet high, was designed 
with every viewer in mind: 
The man standing below it 
who might look into the 
labyrinth of interior spaces 
and suddenly discover a slice 
of sky; the stroller on the 
terrace who will experience it 
in its monumentality, remain-
ing aware of the secret 
interplay of matter and space, 
flooding its c a v e r n o u s in-
terior: the driver who will 
pass the sight by car and 
perceive the sculpture in its 
relationship to the facade of 
the building, the space around 
it, and, indeed, its role in the 
setting. 

But, of course, there is a 
matter of style. If you re-
member the model for the 
National Arts Centre from the 
exhibition by the architects 
Affleck - Desbarats - Dima-
kopoulos - Lebensold - Sise — 
Fred Lebensold is the partner 
in charge — then you will see 
that Daudelin's style is most 
compatible with that of the 
architects. I think that the 
choice is a happy one; a 
matter of satisfaction about 
au award well earned. 

In addition to his work for 
the National A r t s Centre, 
Charles Daudelin has recently 
designed a sculpture for the 
Parliament B u i l d i n g s in 
Charlottetown, and another 
is commissioned by the EXPO 
Corporation for an Isle Notre 

Dame site. 

To assure Montreal of an 
adequate Art Gallery ihe 
capital funds of The Mont-
real Museum of Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wills a 
bequest in the following 
terms: 

"I bequeath to The Mont-

real Museum of Fine Arts 

the sum of • 

dollars." 

• 

-
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The Canadian Jewish Chron. 

Montreal, P.Q. 

December 3, 1965 

MUSEUM TO EXHIBIT ISRAEL ART 
ief l ion The Montreal Museum of Fine 

Aifts will exhibit Israel's most 
distinguished modern ar t from 
Jan. 10 to Feb. 7. This exhibit; is 
a truly representative collection 
of 76 of the finest paintings and 
pieces of sculpture by 26 of Is-
rael's foremost painters and 
sculptors in the modern tradit on. 

The exihibit will be presented 
under the joint auspices of the 
America-Israel Cultural Founda-
tion and the International Coun-
cil of the Museum of Modern Art. 

Mrs. JJamuel Bronfman, who is 
one of '.he four Canadian mem-
bers of the International Council 
of the MHiseum of Modern Art, 
has been making arrangements 
to ensure a major turnout of the 
French and English sectors, as 
well as the Jewish community of 
Montreal. Mrs. Bronfman is 
Chairman of the Arrangements 
Committee for tflris exhibit, and 
Igor Kuchinsky and Ben Zion 
Emanuçi are coordinators. 

Art-Israël 
Une grande exposition d'art is- ! j: 

raclien est présentée au public I 
montréalais et comprend les oeu- jl 
vres de vingt-six peintres israé- I 
liens. Elle fut inaugurée le 10 jan- 1 

N G E S 
vier par l'Ambassadeur d'Israël au 
Canada, M. Gershon Avner. Dans 
une déclaration qui accompagne 
l'exposition, le Premier Ministre 
d'Israël, M. Levi Eshkol, dit ceci: 

"Une exposition d'art peut être 
une sorte d'ambassadeur culturel 
qui révèle l'âme d'un peuple. Nous 
espérons sincèrement que cette ex-
position d'art d'Israël joue ce rôle. 
Elle fait partie de l'esprit créateur 
quotidien en Israël et reflète, par 
l'art, sa vie spirituelle et culturelle. 
Cette exposition a aussi un autre 
but: celui d'évoquer le sens artisti-
que de notre propre peuple établi 
dans cette terre ancienne et nou-
velle, un pays qui, bien qu'associé 
à la Bible, n'est pas au prime abord 
exotique ou extraordinaire mais 
simple: un pays qui cherche à réa-
User ce que d'autres ont accompli 
depuis longtemps. Nous souhai-
tons que cette exposition soit un 
pivot de l'épanouissement artisti-

. que de notre pays et nous vous 
l'offrons comme une cristallisation 
de certains aspects de la vie cul-

': turelle en Israël moderne." 
Cette exposition est présentée au 

public jusqu'au 7 février. Deux 
i autres musées canadiens la rece-

I vront ensuite: celui de Winnipeg 
I et celui de Toronto. IkLBHB 

O O 
s 

è - f . 

ï ' 

N 
«>• 

>-
c « 

T 

The Suburban 

Montreal, Que. 

December 9, 1965 

t î i 
ISRAELI ART AT MMFA 

The Montreal Museum o f F m e 
Arts waréxHîblt Israel's most dis-
tinguished modem art from Jim. 
10 to Feb. 7. This exhibit is a 
representative collection of 76 of 
the finest paintings and pieces of 
sculpture by 26oflsrael'8foremo8t 
painter's and Sculptors in the rAo-

. der n tradition. 
The exhibit is primarily abstract, 

lthough some Of the works are 
thematic. 

The exhibit has been carefully 
selected by William C. Seitz, curator 
of the Museum of Modern Art, 
New York, and is presented under 
the joint auspices of the America-
Israel Cultural Foundation and the 
International Council of the 
Museum of Modern Art. 

Mrs. Samuel Bronfman, is one 
of the four Canadian members of 
the International Council of the 
Museum of Modern Art, is Chair-
man of the arrangements commit-
tee for this exhibit, and Igor Ku-
chinsky and Ben-Zion Emanuel are 
coordinators. 

Provision will be made for school 
classes and s p e c i a l groups to attend 
the exhibit and Jewish organiza-
tions may request, if desirable, a 
special night for organizations.1 vi-
sits. 

Further information is available 
by contacting either of the coor-
dinators, Mr. Kuchinsky, Cana-
dian Jewish Congress, 844-8621; 
or Mr. Emanuel at the Zionist Or-
ganization of Canada, 931-1S04. 

This extraordinary exhibit has 
already been warmly received at 
the Jewish Museum in New York, 
the Art Institute of Chicago, the 
Philadelphia Museum of Art, the 
Detroit Institute of Arts and other 
leading American art centers. The 
exhibit will make its first appea-
rance in Canada in Montreal, and 
will travel to the Art Gallery of 
Toronto (Feb. 25 to March 25) 
and the Winnipeg Art Gallery (April 
i l May 9V — 

M A MA 
io 
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/x-/* Museums Sponsor Israeli Art 
Foremost Collection of Paintings and Sculpture to be Seen Across Canada 

H E M O N T R E A L M U S E U M 
I of Fine Arts is exhibiting 

Israel's most distinguished modern 
art from January 10th to February 
7th. This exhibit not to be confused 
with other commercial exhibits, is 
a truly representative collection of 
76 of the finest paintings and pieces 
of sculpture by 26 of Israel's fore-
most painters and sculptors in the 
modern tradition. 

T h e exhibit is primarily abstract, 
al though a few of the works are 
thematic in character. Thus Yigael 
Tumark in is represented by four 
pieces — one of which is entitled 
"Hiroshima", another "Crucifixion" 
and the third "Cremator ium". 

T h e exhibit has been carefully 
selected by Will iam C. Seitz, cura-
tor of the Museum of Modern Art, 
New York, and is presented under 
the joint auspices of the America-

Israel Cultural Foundation and the 
International Council of the Mu-
seum of Modern Art. 

Displayed at American Galleries 

Mrs. Samuel Bronfman, who is 
one of the four Canadian members 
of the International Council of the 
Museum of Modern Art, has been 
making arrangements to ensure a 
major turnout of the French and 
English sectors, as well as the Je-
wish community of Montreal. Mrs. 
Bronfman is Chai rman of the Ar-
rangements Committee for this ex-
hibit, and Igor Kuchinsky and Ben-
Zion Emanuel are coordinators. 
Provision will be made for school 
classes and special groups to attend 
the exhibit and Jewish organizations 
may request, if desirable, a special 
night for organizational visits. Re-
quests for such arrangements may 
be made, and fu ther information 

secured by contacting either of the 
coordinators, Mr. Kuchinsky, Can-
adian Jewish Congress, 344-8621; or 
Mr. Emanuel at the Zionist Organ-
ization of Canada, 931-1804. 

This extraordinary exhibit had 
been warmly received when shown 
at the Jewish Museum in New York, 
the Art Insti tute of Chicago, the 
Philadelphia Museum of Art, the 
Detroit Institute of Arts and other 
leading American Art Centers. T h e 
exhibit is making its first appear-
ance in Canada in Montreal, which 
will be followed by a visit to the 
Art Gallery of Toronto from Feb-
ruary 25 to March 25 and the W i n -
nipeg Art Gallery from April 11 
to May 9. 

Canadian Hadassah-Wizo mem-
bers in the various cities are en-
couraged to support the Israeli art-
ists by visiting this exhibit. 

La Presse, Montréal, Qué. 

January 6, 1966 
• - — „ » l J J O U I C I 

la reine mère. 
Montreal Gazette, Que. 

January 6, 1966 

Montreal Star, Que. 

January 6, 1966 
1M1U—-

Canadian Art, Ottawa, Onf . ffl 
H I 

January 1966 

Exposition Israël 
Son Excellence G e r s h o n » 

Avner, ambassadeur d'Israël I 

& É ^ H j j a u C a n a d a > inaugurera, au j. 
• ( Musée des Beaux-Arts, de J 
' MontréalTlëTiïnïïi 10 janvier, à 

9 h. p.m., l'exposition d'Art S 

'>r' Israël. 

%v 
Art Calendar-to 1 April 1966 

MONTREAL 

Montreal Museum of Fine Arts 1379 

Sherbrooke W: Art Israel, Jan. 11-Feb. 7 

Ë H B H M H 
.... w-S.^. - f - , , , 

" « w B - t !•»•'»• « « 

r-f. - i- - -

iXHlBIT TO OPEN 
The Montreal Museum of 

Fine Arts will noitl the open-
ing of "Art Israel" exhibition 
Jan. 10 at 9 p.m. Israeli Am- : 
bassador to Canada Gershon 
Avner will open the exhibition. ! 

£ I 

# PERSON TO PERSON: Gershon Avner, Ambassador of 
Israel to Canada, will open the exhibition "Art Israe at the 
Montreal Museum of Fine Arts on Monday evening next, j 
TJ, . U rt'O — J. . • »T— C..I..-N.-»». 
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Montreal Gazeite, Que. 

January 6, 1966 \ 

V ! O p e n i n g 

The president and council of 
the Montreal Museum of Fine 
Arts have issued invitations 
for the exhibition. Art Israel, 
to be held on Monday evening, 
January 10, at nine o'clock, 
at the Museum. The exhibi-
tion will be opened by His 
Excellency Gershon Avner, 
Ambassador of Israel to Can-
ada. 



M o n t r e a l S t a ^ 
M o n t r e a l , Q u e . 
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Friday January 7, 1966 

Metro Express 

Mont rea l , Que. 

Dafna Group 
Plans Eyents 

l Ù i J & î f a Group of Pioneer 
Women's Organization w i l l 
visit the Montreal Museum of 
Fine Arts Jan. 19 where an 
Israeli"' Exhibition will be on 
show. , .. 

Feb. 9, a speaker from the 
Bell Telephone company will 
talk on "The Modernization of 
the Telephone System"; 

Feb. 16, A. Eliashiz, an 
Israeli lawyer, will address 
the Group on "The Structure 
of the Israeli Government."^ 

The Canadian Jewish Chron. ^ 

Montreal, P.Q. 

January 7, 1966 
n e w V _ . i t . H I I O I t , 

EXHIBIT OF ISRAEL ART OPENS 

Exposition d'art israélite au Musée 

ART ISRAEL: 26 P A I N T E R S AND SCULPTORS, the f i r s t ma jo r 
exhibition of contemporary Israeli a r t to be shown in Canada, will 
open a t the Montreal Museum of Fine Arts on Monday, Jan. 10 and 
remain on view until FeETT. The exhibition is tour ing Canada and 
the United Sta tes under the joint auspices of the New York Museum 
of Modern Ar t ' s International Council and the America-Israel Cul-
tu ra l Foundation. The a r t i s t s chosen are all avant garde. Seen above 
is a work in plastic materials with dolls by Aika, entitled "Dolls. I. 
1964". 

Le Devoir, Montréal, Qué. 

January 10, 1966 

Une exposition d ' a r t contempo-
rain d ' I s raë l se ra présentée pour 
la p r emiè re fois en Amérique du 
Nord au musée des Beaux-Arts 
de Montréal, du 11 janvier au 7 
févr ie r , a annoncé M. David Ca r -
te r , directeur du Musée. 

Elle comprend des oeuvres de 
26 peintres et sculpteurs i s r a é -
l iens. Ce s e r a l 'une des de r -
n iè res expositions avant le début 
des travaux de rénovation que le 
musée doit entreprendre en vue 
de l 'expo 67. 

L 'ambassadeur d ' I s raë l au Ca-
nada, M, Gershon Avner Inaugu-
r e r a l 'exposition officiellement le 
lundi 10 janvier à 9 heures. 

Dans une déclaration qui accom-
pagne l'exposition, le premier m i - ' 
n i s t r e d ' Israël , M. Levi Eshkol a 
dit ceci: 

"Une exposition d 'a r t peut ê t r e 

une sorte d 'ambassadeur culturel 
qui révèle l ' âme d'un peuple. Nous 
espérons sincèrement que cette 
exposition d ' a r t d 'Iseael joue ce 
rô le . Elle fait part ie de l ' e spr i t 
c réa teur quotidien en Israel et r é -
f lè te par l ' a r t , sa vie spirituelle 
et culturelle. Cette exposition a 
auss i un autre but: celui d'éduquer 
le sens art ist ique de notre peuple 
établi dans cette t e r r e ancienne 
et nouvelle, un pays, qui, bien 
qu 'associé à la Bible, n 'es t pas 
à pr ime abord exotique ou ex-
t raordinai re , mais simple; un pays 
qui cherche à réa l i se r ce que 
d ' au t res ont accompli depuis long-
temps. Nous souhaitons que cette 
exposition soit un pivot de l ' épa -
nouissement art ist ique de notre 
pays, et nous vous l 'offrons comme 
une cristall isation de cer ta ins a s -
pects de la vie culturelle en Is -
r ae l moderne". 

Une toile de Raffie Lavie, qui fait partiedes oeuvres du musée d'art 
qui seront prêtées au musée des Beaux-Arts de Montréal. 

Montreal Gazette, Que. . , 

January 8, 1966 

£ 7 / 

January 70, 7 9 6 6 

Israeli Art Exhibit Will Start 
At Montreal Museum Tonight 
An exhibition of Israeli art is 

to open at the M o n t r e a l 
Museum of Fine Arts tonight. 

Gershon Avper, Israel am-
bassador to Canada, will preside 
at the opening ceremony. 

Prime Minister Levi Eshkol 
said in a statement he hopes the 
exhibition—called "Art Israel: 
26 Painters and Sculptors"—will 
serve "as a cultural ambassa-
dor revealing a nation's soul." 

David G. Carter, director of 
the museum, said the works will 
continue on exhibit until Feb. 7. 
After that, they will go to 
Winnipeg and Toronto. 

Meanwhile, a lecture, two 
guided tours and a film present-
ation will make up the program 
of special events at the museum 
Jan. 12 to 15. 

On Wednesday at 8 p.m., G 
R. Stevens, Canadian section 
Royal Ontario Museum, Toron 
to, will deliver a lecture entitled 
"Canadiana: An academic sub-
ject or not?" 

Part of the Heritage lecture 
Series, it will consist in a 
reappraisal for a better under-
standing of today's attitude 
towards Canadiana. The lecture 
is open to the general public, . - 7 

free of charge. 
Saturday, there will be a 

guided tour in English at 11 
a.m. of the Israeli exhibition. A 
French guided tour will follow 
at 2.30 p.m. 

At 1 and 3 p.m. Saturday,i<. 
also, two films in English will!4 
be presented. The program,1, 
recommended for adults andjj 
adolescents, is open to the:, 
general public. There is no, 
admission charge. 

The films are Circle of the 
Sun, a view of one of the last 
gatherings of Blood Indians in ; P 
Alberta; and The Beaver Makes!I 
a Comeback, an account of a|(

: 

g o vernment-sponsored beaver 
conservation project and what it 
meant to Indian trappers of the 
southwest James Bay area. 

The film program is arranged 
by the National Film Board. 

Montreal Gazette, Que. 

INAUGURATION 
Ce soir, à 21 h., au musee ; 

des Beaux-Arts de Montréal, I 
G^rston Avnêri ambassadeur , 
d'Israël au Canada, inaugurera 
T exposition "Art d'Israël" qui 
est actuellement presentee dans* 
cet établissement. Une visite 
guidée de cette exposition aura 
lieu samedi prochain a l4h. 30. 

!-
V 

-'-•-vV., 

" " Beaux-Arls à 

charcoal on paper. From 
opens at the Museum of 

ANA TICHO: Jerusalem 
L t h e Israel Art Exhibition 

Fine Arts on Jan. 10. 
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Exposition d'art israélien contemporain, à Montréal 
Une exposition d'art contem-

porain d'Israël est présentée 
pour la première fois en Améri-
que du Nord au Musée des 
Beaux-Arts de Montréal, du 11 
janvier au 7 février, a annoncé 
M. David G. Carter, directeur 
du Musée. 

Elle comprend dés oeuvres de 
26 peintres et sculpteurs israé-
liens. Ce sera l'une des derniè-
res expositions avant le début 
des travaux de rénovation que 

le Musée doit entreprendre en 
vue de l'Exposition universelle 
de 1967. 

L'ambassadeur d'Israël au 
Canada, M. Gershon Avner, 
a inauguré l'exposition officiel-
lement hier soir. 

Dans une déclaration qui ac-
compagne l'exposition, le pre-
mier ministre d'Israël, M. Levi 
Eshkol, dit ceci : 

"Une exposition d'art peut 
être une sorte d'ambassadeur 

culturel qui révèle l 'âme d'un 
peuple. Nous espérons sincère-
ment que cette exposition d'art 
d'Israël joue ce rôle. Elle fait 
partie de l'esprit créateur quoti-
dien en Israël et reflète, par 
l'art, sa vie spirituelle et, cultu-
relle. Cette exposition a aussi 
un autre but: celui d'éduquer le 
sens artistique de notre propre 
peuple établi dans cette terre 
ancienne et nouvelle, un pays 
qui, bien qu'associé à la Bible, 

n'est pas au prime abord exoti-
que ou extraordinaire mais sim-
ple: un pays qui cherche à réa-
liser ce que d'autres ont accom-
pli depuis longtemps. Nous sou-
haitons que cette exposition soit 
un pivot de l'épanouissement 
artistique de notre pays et nous 
vous l'offrons comme une cris-
tallisation de certains aspects 
de la vie culturelle en Israël 

moderne." 
La collection a été préparé* 

par M. William G. Seitz, conser-
vateur du département de pein-
ture et sculpture au Musée d 'art 
moderne de New York. Elle est 
mise en circulation sous les aus-
pices, conjointes du Conseil in-
ternational du Musée d'art mo-
derne et la Fondation Amérique 
- Israël. 

L'Evenement, Quebec , Qué. 

January 11, 1966 
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Exposition d'art israélien contemporain, à Montréal 
Une exposition d 'art contem-

porain d'Israël est présentée 
pour la première fois en Améri-
que du Nord au Musée des 
Beaux-Arts de Montréaf, du 11 
janvier au 7 février, a annoncé 
M. David G. Carter, directeur 
du Musée. 

Elle comprend des oeuvres de 
26 peintres et sculpteurs israé-
liens. Ce sera l'une des derniè-

L'ambassadeur d'Israël au dien en Israël et reflète, par ture et sculpture au Musée d'art 
Canada, M. Gershon Avner, l 'art, sa vie spirituelle et cultu- moderne de New York. Elle est 
a inauguré l'exposition officiel- relie. Cette exposition a aussi mise en circulation sous les aus-
lement hier soir. un autre but: celui d'éduquer le pices conjointes du Conseil in-

sens artistique de notre propre ternational du Musée d'art mo-
Dans une déclaration qui ac- peuple établi dans cette terre derne et la Fondation Amérique 

compagne l'exposition, le pre- ancienne et nouvélle, un pays - Israël. 1 

mier ministre d'Israël, M. Levi qui bien qu'associé à la Bible, D e u x a u t r e s m u s é e s c a n a . 
Eshkol, dit ceci : n est pas au prime abord exoti-

que ou extraordinaire mais sim- d i e n s l a recevront ensuite: ce.ui 
"Une exposition d'art peut pie: un pays qui cherche à réa- de Winnipeg, du 25 février au 25 

être une sorte d'ambassadeur User ce que d'autres ont accom- mars et celui de Toronto, du 11 

M. Seitz, qui a choisi les oeu-
vres parmi quelque 700 artistes 
de New York, Paris, Londres et 
Israël, affirme que deux thèmes 
reviennent souvent dans l 'art Is-
raélien: "Le tragique ou une 
profonde identification à la tra- . . 
dition juive et aux récents pro- A r t ISFdSl 
cès; et le lyrique qui s'exprime S o n exce l l ence Gershon Avner, ambassadeur d'Israël 
n o t * il»-* o m n n r î n n n i l V H o H ' J _ n i i ^ r, m n J n ' . . . • t i 

Photo Yves Beauchamp, LA PRESSE 

res expositions avant le début culturel qui révèle l 'âme d'un pli depuis longtemps. Nous sou- a v r j | a u 9 m a j _ 

des travaux de rénovation que 
le Musée doit entreprendre en 
vue de l'Exposition universelle 
de 1967. 

de la vie culturelle en Isra,, 
moderne." 

peuple. Nous espérons sincère- haitons que cette exposition soit 
ment 'que cette exposition d'art un pivot de l'épanouissement —--. ,,, „.?, r, p . 1 . . . , . f . , , r , 1 « m , -d'Israël joue ce role. Elle fait artistique de notre pays et nous 
partie de l'esprit créateur quoti- vous l'offrons comme une cr i 0 | '••••»<>«<>•— 

tallisation de certains aspec | 

La collection a été préparé 
par M. William G. Seitz, conseï * • ' f 

,,., vateur du département de peii 

par un amour joyeux de la na- au Canada, inaugurait hier soir, au Musée des 
ture." Beau^Arts, l'exposition "Art Israël" qui sera ouverte 

au pQBIic à partir d'aujourd'hui. Sur la photo prise 
a cette occasion, dans l'ordre habituel : Mme Gershon 
Avner, son exc. l'ambassadeur ; Mme Pierre Laporte 
— m M g E " 

et lhon. Pierre Laporte, ministre des Affaires 
culturelles dans le cabinet Lesage. L'exposition sera , 
ouverte jusqu'au 7 février. On peut voir en même 
temps la collection d'art canadien Saidye et Samuel 
Bronfman qui en est à sa deuxième phase. 
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,stair . Art Exhibit at Museum 
I S r U C " nf anv artist who suff A major e x h i b i t i o n of Israeli 

oainting and sculpture openeda t 
the Montreal Museum of Fine Arts 
m Monday, Jan. 10. 

Israel's ambassador to Canada 
jershon Avner, who officially 
>pened the exhibition, referred to 
t as an "in-gathering of back-
grounds" - or a reflection of the 
iiversity found in the backgrounds 
)f the people in Israel today. 

For those who expected an exhi-
aition of works with themes tradi-
Ionally regarded as Jewish such 
as portraits of Hassidic scholars 

. .u™..«KoonHkatlDOmt-

the hand of any artis who suffer-
ed the horrors of war in any coun-
t y brings to mind the recent trials 
of 'the Jewish people in a startling 

and brutal way. 
Also present for the opening cere-

monies was Quebec's Minister of 
Culture, Pierre Laporte who was 
paying his first visit to theMuseum 
S he took office. Mr. Laporte 
referred to his visit to Israel ast 
year as "one of the most enlighten-
ing experiences of my life". 

Phase II of the Sadye and Sa-
muel Bronfman Collection of Can-111 . J +V>o cnmP T „ V S s of Hassidlc s c h o t o . « " " T " , ' ~ m c 

•xsOzaiSSS. S T 4 V - B A I 5 S — tnere muoi u«>v — — — »• , 
ment since the exhibition was real 
lv international in outlook and 
was chosen by i n t e r n a t i o n a l 

^Selected from the work of 700 
artists, the present showing is the 
Brst major exhibition from Israel 
to be circulated in North America. 
It represents 26 Israeli artists se-
eded by William C. Seitz, curator 
of the department of painting and 
sculpture at the Museum of Mo-
dern Art, New York. 

I r the introduction to the cata-
logue, Levi Eshkol, Israel's Prime 
Minister, makes clear the purpose 
of the exhibition which Is being 
circulated in Canada and the U.S. 

"I t is," he says, "par t of Israel s 
day-to-day creativity and it is a 
reflection through art of her spi-
ritual and cultural life. This exhi-
bition serves another purpose, too 
— that of educating our own peo-
pie toward beauty in this old, new 
land - a country which, despite i 
its association with the Bible, is 
not primarily exotic nor extraor-
dinary but simple: Striving at what 
others a c c o m p l i s h e d long ago. 

"We hope this exhibition may 
be a signpost to the flowering ; of 
art in our country and we otter 
f to you as a crystallization of 
aspects of cultural life in modern 
Israel". 

Although the exhibition may, on 
he surface, appear to be devoid 
3f Jewish symbols or feeling, there 
s some identification with Jewish 
cradition as in the work of Naph ; 
tali Bezem w h o s e "Coming Back 
Mid The Common Grave" make 
use of such symbols as the weeping 
" n of Judah, candlesticks and 
Jacob's ladder. The work of Aika, 
which could have emanated 

The Canadian Jewish Chron. 

Montreal , P-Q-
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MONTREAL, QUE. 
LA PRESSE 
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adian Art <->f̂ " 7 
time as the exhibition of Israeli 
art The latest acquisitions paint-
ings, graphics and drawings by 
Canadian artists were selected by 
the Museum's Canadian Acquisi-
tions Committee. The exhibition 
will be on view until Feb. /. 

Because of the high costs of trans-
portation and insurance admis-
sion to the exhibition of Israeli 
i t will be 50 cents. Childrenunder 
12, students, clergy and organized 
school groups will be admitted 
free. It will remain on view until 
pcK 7 miilillWIi^MBIBMH 

E N T R E P A R E N T H È S E S 

DES visites guidees de lex-
position "Art Israël", au 

Musée_deg Beaux-Arts, auront 
lieu demain : en anglais à 11 
h. du matin, en français à 2 h. 
30 de l'après-midi. A 1 h. et 3 
h., demain également, projec-
tion de deux, films anglais de 
l'ONF sur les Indiens de l'Al-
berta et de la baie J a m e s . / 

MlMMl .Willi X 

from 
P.I.C. PHOTO 

Quebec Cultural Affairs Minister Pierre Laporte (right) makes a 
point in a discussion with Gershon Avner, Israel's Ambassador to 
Canada, at the opening of "Art Israel: 26 Painters and Sculptors" 
at the Montreal Museum of Fine Arts on Monday. "Art Israel", tf»e 
first major exhibition" of contemporary Israeli painting and sculpture 
to be shown in North America, will be on view at the Museum until 
Feb. 7. 

Ottawa Citizen, Ont. 

January 15, 1966 
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Israeli urt 

shown in Montreal 

"Art Israel," the first ma-
jor exhibition of contempor-
ary Israeli painting and 
sculpture to be shown in 
North America, will be pre-
sented at The Montreal Mu-
seam of Fine Arts 'Jan 11-

The exhibition, made up of 
work by 26 painters and 
sculptors, is one of the last 
important shows to be staged 
at the Museum before it 
closes for refurnishing in 
preparation for Expo '67. 

I tj -k Galerie Agi 

1 

• , - 1 
- -

Or*''. ?»'•>:•* » 

La Pairie, Montreal, Que. 

January 16, 1966 

( 

beaux-artsi 

i tHt*»*-

Musée des Beaux-Arts : (1379 
ouest, Sherbrooke, tél. 842-8091) 
Art d'Israël. En complément : 
La colection d'art canadien Sai-
dye et Samuel Bronfman, Pha-
se II. Jusqu'au 7 février. 

Welded Iran by Israel an,si Yehiel Shemi 
on e,h,b,t,on al Ihe Monjœpl Museum o 
Fine Arts' "Art d'Israel'" ESiBTOST, 

DES BEAUX ARTS 
M O N T R E A L M U S E U M OF FINE ARTS 

Exposi t ion p r i n c i p a l e : 

Ar t d ' I s r a ë l " 

En cours et j usqu 'au 7 fév r ie r inc lus ivement . 

I n n o v a t i o n ' 6 6 G a l l e r y 

From Januory 7th lo 23rd-

X 7 : k t n b y C , 0 i r e 

f o r " ^ ! , ? n ° V a h ' 0 n " « h i b i , i o n s are showcases 
tor con tempora ry C a n a d i a n A r t . 

A C T I V I T I E S 

Wednesday , January 12th at 8 :00 p .m. 
Conference-

a " 0 sleavne°„sAn ^ TO'" 
Wednesdays, January 19th a n d 26th a t 8 :00 

" A r t i s t s in A c t i o n " 

O p e n Tuesday to Fr iday f rom It) (M „ „ , 

to ' 0 5 00° „P r 8 :00 
'o 5 00 p.m y 0,,crn°°"! ''"m 2:00 
Admiss ion free. 
(1379 ouest, rue Sherbrooke 842-8091) 

> Vfrte»-' 1H ill» ItpfcTl* % 

Montreal Gazette, Que. 

January 15, 1966 

$11 Art Israel 
m 

y j The Ambassador of Israel, 
j Mr. Gershon Avner, and Que-

" ' bee Cultural Affairs Minister 
. «^P ie r r e L a p o r t e were the 

speakers at the opening of the 
! 1 exhibition Art Israel at the 

»*» i Montreal Museum of Fine 
Arts at the beginning of this 

j week. The Saidye and Samuel 
j Bronfman Collection of Can-
j adian Art, Phase II, went on 

view at the same time. 
Opening the exhibition, Mr. 

j |U Avner said that the collection 
! was an effort lo show Israel's 

! friends the fruits of Israeli 
HM cultural life. He said that 

there was no typical Israeli 
art. "We are a country of 
migrants, a great ingathering 
of racial backgrounds." He 
felt that the various influences 
found in Israel could be 
formed into a new and vital 

; culture. 
Mr. Laporte referred to a 

»•» recent visit to Israel, and the 
• great impression made on 

him by the importance given 
to culture in the emerging 
nation. "If Israel, with so 
little, can do so much," he 
said, "what can we do with 
everything we have?" Mr. 
Laporte also commented on 
the fact that in Israel mem-
bers of many different cul-
tures had committed them-
selves to one culture and one 
language. 

Art Israel, made up of work 
by 26 painters and sculptors, 
is the first major exhibition of 
Israeli art in North America. 
It will be on view at the 
Museum until Feb. 7. 

T h e Bronfman Collection 
represents works acquired by 
the M u s e u m tli rough the 
Bronfman Fund. The fund, 
which was established in 1963, 
gives the Museum $10,000 a 
year for five years for the 
purchase of contemporary art 
by Canadians under 35. i 

New Yor 

* 

By Robe 

WHATEVER h a p p e n s or 
doesn't happen in the res t 

of the year, 1966 got away to a 
brave star t with two unusually 
interesting exhibitions of con-
temporary painting and sculp-
ture from outside Canada — Ar t 
Israel, w h i c h was formally 
opened in the Montreal Museum 
of Fine Arts on Monday night 
and which I reviewed on Tues- i 
day, and New York Scene, at 
Galerie Agnes Lefort. The first 
will be here through February 7 
and the second through January 
28. 

New York Scene is a small 
show, only 14 works by eight art-
ists, and could by no means be 
looked upon as a comprehensive 
survey (that, af ter all, is a job 
for a museum) but it gives us an 
introduction to several impor-
tant people wê seldom see in 
Montreal. Looking at the paint-
ing by Kenneth Noland and the 
two by Jules Olitski, we can al-
most catch up with Saskatche-
wan; like Clement Greenberg, 
Barnet t Newman and Will Bar-
net, both of them have taught at 
the prairie university 's summer „ 
workshops at E m m a Lake and 
have been an influence on west-
ern Canadian painting. One good 
thing about the Lefort presenta-
tion is that it whets our appetite 
for more, and we are promised 
more, for it is the first of a 
projected series designed to 
keep us in touch with develop-
ments in the centre of gravity. 
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Montreal-Matin, Que. 

January 17, 1966 

Prochain. La l ib ra i r ie compte actuel lement guelqu'e ^ Q p ' o " ^ ! ' 

Vikite en français Le Petit Journ., Montreal, P.Q.j 

January 23, 1966 

Mefro Express 

Montreal, Que. 

January 20, 1966 

Grande > 
exposition 
ou musée 
En plus de l'exposition 

d'art d'Israël, qui soit dit 
en passant, est une chose 
à voir, le musée présente 
une exposition de la collec-
tion Bronfman. 

Cette collection évolue peu 
à peu de façon à représenter 
les diverses tendances de 
l'art canadien contemporain. 
En exposant les achats qui 
ont été effectués au cours 
de l'année, le musée rend 
hommage à ce grand collec-
tionneur et mécène. Sa pré-
voyante générosité permet 
au musée de remplir son 
rôle dans le développement 
des arts au Canada. 

Cette deuxième exposition 
des oeuvres de monsieur 
Bronfman comprend 54 
peintures, dessins et sculp-
tures, Elle se terminera le 
7 février. 

> i ' 
; f V* * ' -

Musée des_Beaux-Arts 
11379'ouest, rue Sherbrooke) 
EXPOSITION.—"Art Israël". 

La Patrie, Montreal, Que. 

January 23, 1966 

1 • 

• - ^ t f i 

: (1379 1 

jeaux-arts 

Â r : „ UCI ^ooKe, tél. 842-Rnon 

Phase n , S a m ^ e ! Bronfman, 
II. Jusqu'au 7 février. 

. jffaa v'.-j : 

Montreal Star, Que. 

• January 24, 1966 
hands of men appoin ts 
NeJtin m OhJui'i. ' 

Bilingual 
Tours Set 
Starting tomorrow the Mor, 

Teal Museum of Fine Arts w 
•«PonsSF-imimn English a 
French of the current 
Israel" exhibition. 

English tours will be give 
f o m 1 1 a.m. to 2 p.m. Tuesda 

.. through Saturday. 
: " . A tour in English of Canadiar 

• p B A r t will be given at 6 p.m. At 7 
•^w jP-f11- a French tour will follow 

At 8 p.m., there will be a French 
•-guided tour on Art Israel and 

m § a,n English tour of the same 
show at 9 p.m. 

As a part of the Heritage 
isenes, Dr. Nathan Stolaw, direc-
tor and scientific consultant at 
the National Gallery of Canada 
will deliver a lecture in French 
and English at 8 p.m. Wednes-
day. 

Three English films of the 
National Film Board will be 
•screened at 1 and 3 p.m. Satur-
day. They are "The Saddle 

, Maker', "Life in a Woodlot" 
and "Beaver Dam". 

Montreal Gazette, Que. 

January 22, 1966 

87/ ART 

Art Israel At The Montreal Museum 
By REA MONTBIZON 

MEASURED by the outs tanding contr ibut ions, Jew-
ish artists are making to the con temporary ar t 
scene of the West, the Exhibit ion f r o m Israel, 

which will stay at the Montreal Museum until F e b r u a r y 
7, strikes me like something of a glorious af terglow. 

The majority of the 26 Israeli ar t is ts in this ex-
hibition are painters, most work in the abst ract idiom. 
Thç general aroma of the show is not unfamiliar. It 
contains much of the seasoning used by Hans Hofmann , 
Jackson Pollock, Philip Guston, James Brooks, and 
their followers. There is 

rope. Although the ungraded 
biack effectively supports the 
macabre drama. I think that 
the device is too direct. The 
emotions that respond to this 
type of • communication are 
somewhat worn by the less 
direct but no less suggestive 
rag-relieves by the Spaniard 
Manolo Millares. And the in-
fluence of the Spanish School 
is greatly felt in Paris, where 
Aika worked. Still, Aika's 
h o r r i f y i n g assemblage of 
charred dolls cuts deep, in-
deed, in its brutally direct 
realism. 

For contrast, do not miss 
sampling Avigdor Stematsky's 
taché watercolors. His visual 
poem in blues and browns 
with the pencilmarks over it, 
is the one that delighted my 
own eye. This artist's oils are 
equally lyrical. But no-one in 
this show is more lyrical than 
Fima, with his large "Moun-
tain Landscape," perhaps not 
a great painting, but a re-
fined, contemplative work. 

Or you might enjoy turning 
to M o s h e Tamir, whose 
imagery and style remind me 
of h is - ex-countryman To-
biasse. Tamir's carpet-like 
design (and texture) in "Mes-
senger" is a -charming work, 
and his smaller and less 
formal, sandy impastos are no 
less imaginative. 

Two tightly organized ab-
stract "Landscapes" by Zvi 
Mair<jvich radiate in warm 
browns and saturated reds 
something of the relentless-
ness of toe desert sun. Yaacov 
Wexler's large abstract, also 
titled "Landscape" has some 
delightful atmospheric p a s -
sages, weigh^lgsg and lyrical. 

relatively little variety in 
styles, there are almost 
no graphics, but a fairly 
good representation of 
sculpture. 

The strongest responses are 
neither brought on by origi-
nality nor by outstanding 
technical achievement, b u t 
rather by emotional appeal or 
pure sensuous impact. Let us 
take a look at some of the 
artists who bring on the 
profoundest reaction on the 
strength of their more per-
sonal contribution. 

Moshe Castel does little 
more t h a n compose over-
dimensional relief paintings 
on the theme of old scripture. 
He concentrates and magni-
fies single passages of script, 
made tactile reality by an 
admixture of finely ground 
basalt to his pigments. There 
are three of these scripture 
paintings in relief in toe 
exhibition, but one of them, 
the smallest, is incomparably 
more compelling than its two 
larger companions. Each of 
these unusual paintings has its 
own dominant color; the one I 
prefer, combines an electri-
fying mineral green with the 
black for the script and parts 
of the ground. Its intensity is 
astounding. It has the magicfel 
quality of a devotional object.' 
Significantly, it is an image of 
THE WORD, which made thç 
Israeli artist find his effective 
plastic form. 

To my way of experiencing, 
Cartel's scripture makes a 
deeper impression than Yigaçl 
Tumarkin's "Hiroshima", or 
even Aika's black reliefs in 

YAACOV AG AM: Four Themes-Counterpoint. 1959 Oil 
on wood. 

But the spirit of Jackson 
Pollock, as invoked by Yehiel 
Krize has lost most of its 
temperament and much of its 
charm. 

This exhibition is dominated 
by a b straction, and one 
wonders just how representa-
tive it really is of the artistic 
output of the Israeli people. I 
could think of figurative work 
which would not have lacked 
the quality Mr. William C. 
Seitz o f toe Museum of 
Modern Art, the organizer of 
the show was aiming for in 
his selection, but has not al-
ways attained. Many a canvas 
in this ocean of painterliness 
would not have made the 

(Marcel Janko, after all, has 
been very influential in Israeli 
art education). 

Among the sculptors, we 
know Koso Eloul, from his 
participation in the Mount 
Royal Symposium tw:o sum-
mers ago. His bronze "State-
ment", e x h i b i t e d at the 
Museum, was done a year 
earlier. As a form it is very 
simple, as an idea is has 
power and punch. But toe 
most unusual and striking 
sculptural contribution, doubt-
less, are Itzak Danziger's 
bronze sheep of "The Lord is 
my Shepherd." The kind of 
thing one would have expected 
in an exhibition from Israel, 
and — in a small measure — 
has found. 

To assure Montreal of an 
adequate Art Gallery the 
capital funds of The Mont-
real Museum of Fine Arts 
must be built up over the 
years." This is an appeal to 
benevolent Montrealers to 
include in their Wills a 
bequest in the following 
terms: 

"I bequeath to The Mont-
real Museum of Fine Aris 
the sum of 
dollars." 

grade elsewhere, least of all 
in Canada. 

However, I much enjoyed 
two a m o n g the figurative 
landscape drawing's by Anna 
Ticho. especially her fine line-
drawing, "Jerusalem Moun-
tains", a lovely demonstration 
of restraint and the art of 
omission. 

The star op-artist among 
the 26 representatives from 
Israel is Yaagov Again and I 
think that his work is quite 
remarkable. Agam, who is 28, 
did his clever 'Four Themes 
— Counter Point" as early as 
1959, when he was little over 
20. To me. his works suggest 
a cheerful hint of Da-Da. 
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Montreal days 
* and nights 

BY BRUT*" "*"A v l <"»D B T B K U r Chaki, the Israeli 

-b : irh frfyl 
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, _ wueii a moi 
. A r t s guide who was showing peoptë" 

P Y h i h i f i / i v i + . .' r 
people tn rou^THë~SrFTèrôô i 

p S S r t h e t w s th'ere ^ y 0 U 3 1 1 k n ™ ^ap-

La Presse, Montréal, Qué. 

February 2, 1966 
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. M o n t r e a l Star, Que. 
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February 5, 1966 
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The Ai t ^ i j m 

ALA PLACE DES ARTS, 
à 3 h. 30 : matinée de 

l'Orchestra S y m p h o n i q u e de 
Montréaf. Chef d'orchestre et 
commentateur : Pierre Hétu. 

.Au Musée de^ Beaux-Arts, 
visites guidées de l'exposition 
"Art Israël" : à 6 h. et 8 h. 30 
en anglais, a 7 h. en français. 

M 

- • M. • . 

LjwHr* 

- - . - - . - i ^ * . v î i 

MONTRgAL MUSEUM OF FINE 
ARTS, 1379 Sherbrooke St. W. 
Mon., closed; Tues., 10-5; Wed., 
10-10; Thurs.-Sat., 10-5; Sun., 
2-5. 

Art Israel to Feb. 7. 
Innovation '66, Norton Gallery, 

paintings by Gerald Humen, Sey-
mour Segal, to Feb. 13. 
Phase II, Bronfman Collection of 
Canadian Art, to Feb. 7. 

JAMM, Stable Gallery, prints by 
contemporary Italians. 

i 

Montreal Gazette, Que. 

February 2, 1966 
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Disappointed In Art Israel 

I "f «M 
a 
yp " 

SIR,—Not b e i n g overly 
qualified yet being opinionated 
and curious, I went to our 
Museum to see the "Art 
d ' Israël" exhibition, expecting 
to see something representa-
tive of Israeli life, culture, 
warmth, strength, fight, etc., 
and instead I was confronted 
with a series of framed op-
tical illusions, polka-dots, lines 
and blobs, water-color ink-
blots and just general con-
fusion. As I said, I am not 
overly qualified to understand 
or appreciate this type of 
thing, but I must admit that I 

was thoroughly disappointed 
and even sorry that I had 
gone. I am certain Israel is 
more exciting than the im-
pression created by this exhib-
ition. 

ALEKSANDRA SEDILLO 
Jan. 28. 
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Kunst in Montreal 
Von „Nachrichten"-Redakteurin Gertrude Nusenow, 

Montreal 

Israeli-Ausstellung 
MONTREAL. — Am 10. Ja-

nuar begann eine Ausstellung 
von 26 israelischen Malem 
und Biidhauem im Muiseum 
der schônen Kiinste in Mont-
real, die bis zu!m 7. Pebruar 
dauerte. 

Es ist eine tiberaus intéres-
sante, lebensvolle und ganz 
gegenwàrtige Ausstellung, die 
in modernster Form alte oder 
aktuelle Motive des israeli-
schen Volkes spiegelt. Die 
Kiinstler wollesn traditionslos 
das wiedergeben, was aus ih-
rem Irrnern sich lost, hebt und 
formt; und sie tun es eigen-
willig und spontan in Aus-

druck uind Form. Vieles blieb 
mir fremd, wie z.B. die Wer-
ke von Yaacov Agam^ die we-
der zu mednem Vorstellungs-
venmôgen noch zu meinem 
Gefiuhl in irgend eine Bezie-
hung triaten. 

Originell und cunusajnt war 
ein groûes Bild von Ailka; es 
heiût ,,Puppen" und ist aus 
plastischem Material gemacht. 
Der Anreiz zu deam Bild war 
eine Puppe, die der Maler aus 
einem Miiilleimer in Par is her-
aussuchte. Auf sohwarzem 
Hintergrund sinid umgleich ge-
formte Locher, aus denen 
Puppe rtkôpfe schauen, manche 
ohne Haare, manche mit lee-
ren Augenhohlen oder ohne 

Xaph ta l i Be /em: Coming Back. I960. Oil. Collect ion 
the artist . 

Ohren. In kleinen Lochern 
steoken zu den Kopfen gehôri-
ge nackte Fiiûchen oder zer-
rissene Sohiihchen, auch ein 
P a a r zerschlagene Handehen 
sind zu erkennen. Der Maler 
gab einem kiinstlerischen Im-
puls unmittelbar nach, er 
wollte — warum eigentlich? 
— ein Wierk aus Abfiall 
erscbaffen. Von Morde-
cai Ardon gefiel mir das 
leuchtend bunte, in Ol gemal-
te Bild ,,Der Weg nach Je-
rusalem", wahrend die Bilder 
von Avigdor Arikha trotz der 
s tarken und gliihenden Far-
ben und ihren spreohenden 
Namen wie: ,,Bodensatz", 
,,Weiûglut", , ,Unterrichtet", 
keine Vorstellung in mir er-
weckten. In den Bildern von 
Naphali Bezem spielen die 
brennenden Lichter des Frei-
tag Abend eine groûe Rolle, 
sie kehren iimimer wieder zu-
riidk in seiner Phantasie und 
seinen Bildern. In dem Bild 
,,Majssengrab" steht der trau-
ernde Lowe von Judah iiber 
einem Ohaos von Farben und 
Formen und weint; die l i c h t e r 
auf seinem Rlicken aber bren-
nen und leuchten. Moshe Ca-
stel's, des in Palàst ina gebore-
nen Malers, Bilder sind schon. 
Sie sind aus pulveris&ertem 
Basalt mit 01 gemischt, in 
leuchtendem, stanken Fartoen 
gemalt und tnagen aile In-
sohriften in hebraischen Buch-
staben; es sind vieil eicht Ge-
bete i vielleicht Erzahlungen 
oder vielleicht nur Symbole 
seiner Heinmt, seines Volkes 
und seines Glaubens. Von 
Pima ist ein riesengroûes 01-
gemâlde, ein ganz abstr&ktes 
Bild und heiût ,,Bergland-
schaft" . Der Gmndton ist 
grau, wahrend eine stilisierte 
Wolke wie ein weiûes Loch 
im Himmel wiirkt. Verkratnpf-
te Abkehr von der Natur ; Von 
Michael Gross fiel mir das 01-
gemàlde ,,Fraiu in Schwarz" 
auf. Es ist eindrucksvol^ aber 
in keiner WeLse anzièhend. 
Gesicht und Anme sind grell-
weiûe Flàche und Streifen, 
ailes andere ist tiefschwarz. 
Bin OlgemalJde von Yehiel Kri-
ze ohne Nainen war nichts an-
deres fiir mich als eine ein-
tônige, f as t weiûe Flâche mit 
ein paar dunikien Stricheleien, 
und die Olgemalde von David 
Lan-Bar erschienen mlir ails 
ein Durcheinander von Far-
ben; wahrend ein Bild in 01 
und Zeichenstift von Raff i 
Lavie mich an Hiimbeereds er-
innerte, auf dem ein Kind 
mit einem Lotffel herumgekra-
kelt hat. Unerkennbar, aber 

A n n a T i c h o : Jerusalem Mountains. 1963. 

Charcoal on paper . Collect ion the art ist . 

ausdrucksvoll durch die star-
ke Wildheit in der farbliehen 
Darstelkmg waren drei Land-
schaftsbilder von Zwi Mairo-
vich. Die Komipositionen in 01 
von Léa Nikel gefielen mir 
in ihrer bunten freudigen 

elementar und liberwaltigend 
dargestellt. Den abstrakten 
Bildern von Avigdor Stemat-
sky und Yeheskiel Streioh-
mann hàt te ich gern mehr ab-
gewonnen als nur die impo-
sante GroBe und die Fiille der 

^ A. < y ' 

von Blut herunitertropfen. 
Zwei Plastiiiken von ihm, diie 
eine ohne Namen in Bronze 
und die andere in geschweiû-
tem Eisen, ^Krematorium", 
Bind abstrakte Triimaner. 
Sehr gefallen hat mir das 
Triptychon „Spannunig im 
Raum" von Yaaoov Wexler. 
Es ist ein reliefartiges^ ab-
s t raktes Werk, das gefvihls-
màBig schôn und s tark aus-
driidkt, wie ein dilsteres 
NichtJbegreifenkonnen duroh 
einiige unirdisch erscheinende 
Lichter erhellt wird. Von den 
dred Olgemalden von Yoseph 
Zaritsky gefiel mdr ,,Amster-
dam". Bunte Dâoher und Hàu-

ser in alien Farben, ineinan-
der geschachtelt, anterlbrochen 
von kleinen, grilnen Rasen-
stiicken und zwei Baumetam-
men wirken letoendig und ori-
gineil. 

Die Skulptiuren in ge-
schwedûtem Eisen von Yehiel 
Shemii bedfeuteten mir nicht 
viel, auoh diie von Slhamai Ha-
ber nicht, wahrend die Bronze 
von Kosso ,,Der Tatbestand" 
miah in seiner Einfachheit und 
Kraf t sehr fesselte. Schôn 
und phantasievoll sind die 
beiden Skulpturen ,,Tiefe 
Na<iht I und I I" von Ezra 
Orion. Tlietfe Nacht No. I vor 

allem machte einen nervlich 
tdef beruhigenden, friedvollen 
Eindruak auf mich, der nicht 
in 'Worten erklarbar 1st. Es ist 
niiobts als die Auisstmhlunig 
eines Kuivstwerkes auf den 
seelischen Organisimus des Be-
trachters. Ich glautoe, dad dies 
ein groûer Erfolg fUr den 
Kiinstler ist. 

Diese Ausstellung ist das 
typische Ergebnis dieser urn 
Ausdruck ringenden Genera-
tion Israels, die sich, zwiisohet* 
Mythos und Wlirklichkeit ge-
drângt, in eine Magie der For-
men zu fliichten scheint. 

' 3 t 
» 

/ ' S ^ j & a f 

Anna T i c h o : Jerusalem Landscape. 1963. Pen 

and ink on paper . Collec tion of Mrs. Elisheva 

Cohen . 

Unordnung. Ein schanales, ho-
hes Bild in Polyviinyl Acetat 
gemalt von Avshalom Okashi 
heiût ,,Gebet". Es ist in spar-
lichen, schwarz-rotlichen Farlb-
tônen gemalt und hinteriieû 
einen s tarken Eindruck in mir. 
Die zum Himonel aufsteigende 
Bewegung war gefiihlsmâliig 

Farben; aber allés andere 
blieb mir unerkennbar und 
ratselhaf t fiir H im und Herz. 
Uneingeschrânkt schôn und 
besitzenswert fiir meine Sehn-
sucht waren die Zeicbnungen 
von Anna Ticho. Sie zu be-
t rachten war reine Freude. 
Sehr intéressant waren die in 
01 und Kreide gemalten Bil-
der von Moshe Tamir. Das ei-
ne ,,Der Bote", zeigt in bun-
ten, orientalisch anmutenden 
Farben etn Fabeltier. Es wirk. 
te wie ein Mosaiik. Neu im 
Material fiir mich, Polyvinyl 
Chlorid und Eisen auf Holz, 
sind die Bilder von Yigael Tu-
markin. E s sind Triptydhen; 
das eine heiût ,,Hiroshima", 
das andere ,,Kreuzigung". In 
der Kreuzigung sind die Ar-
me von Chris tus vertoogene 
BLsenstabe. von denen Strome 

Kosso: Statement. 1962. Bronze. Collection the artist. 
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. . rir» . - u • î éiii;»iin I ,... . , . . ........ . . .... , . . .......... . .... . . 
" m - - .w- " ..j»,****».- . . . ..-Î ....... « t w M l i W W . 

• • - - . . . . . . . . . . . . . , . . . . . . . . . . , . . . • ; ; 

.... ........ . • .. P 
. . . . , - . , . „ . , , . . ,.. . , . . , . , 1 . , . , , . . . . „ . . , . . , . , . . , , . . . . . . . . . . . , , , 

. . .. 

• • . . . . . = . . . . • - . , . 

| 
• • • • 

»•«#•«•• ><«é«!« 
• • H 



mmmmm 

.... • _ 

- «M « f i .••> ««» 
;• {.... 

. . . . ... .... ; -

• - - m - -- •• • • 
W tm: • ~ -* ' * 

. . . t .. ^ «H**** f S S K * ' • Jmp* " 

.. .... - -s- ........ -

: , • - • ' • * - . 

• . . .... ..... . . ... J»^.-»:^..-.- .. 
. . . . . . . . . . . . 

_ ... > <r 

-

....,... . m . I • . • • 

. . «Mi-' 

, ..,.. .... .... 

I 
I 

. * -.... 
. . .. . 

. ... ... . 



I 
• . . . . . . . . ^ i* ; , . . . . ..,, . . . . . . . . , . . , 

• i . ^ w j . i - , .W.1.** . . . . . . . •„ _ 

6 _ 
. . ™ » — -

»«,.-..., :... -| 
. i «... - - •. ^ - •. .. ,. i 

« IWI+IQU-+V**—*•*>»• «••- - >•<.•»..•.«,.»«.., .viw* iiiitUwMK 'I»»*»*» -

I 

** — - iTiiiiifi, wriiii iwjjfré»! " 
" ! ;*'*'-* ' ' — — «< . , M . 

yy»», «^«Ihyw, .... ... n i . W M M M , , . , J V * ^ » 

.. . -. . . ... . . . . . . . ... 

~ .. . . ^VIW»^..- 01 Vt^y-V 
- - - • 

i 

I ' 
I ' ' " 

wmw 'tUwj 
I 
I 

— * - ^ ^ ^ . . . ^ . ^ . . . . . . ^ j r r r ^ — I 
• •«* iWrtM» M'iulÉM '••»» *»*'•>' •ir'ruff l invi irrrViritr^» 1-.., I M.,. ,. ."-I ^ 

• 
• " Ç f " ^ .,. . .Mw^wKwWwW*».* «.«MI 4M»»» ^ • - « . . . ^ 

• W W . «W * , 

- v . . . . ... . . . , .. . . . . . . . , . , . ; 

, 

: -Tr —-

«H*^ • .(*»-. .- . . . ... - • ...M » . . 

. - »•- .... ,».. ' W - . » «'-H»»- •••->••.»»•:• fe.,.» is- - W -.- . . . . . . ; 

. . . . . . - ... • . . . , , . . . 

" ' 

• tin.» *«•'»!.».W-̂ V ' M . » ..ww • • * » * . « . . . . . r-' itiflt»r*i(i' - m r r nii--t.ii:«nj»n . , , .. • . ^ „ , . . ... . , , , . . . . . . - •»•»«*»•>• . . . . . . . . . .T . . . . . . , « » , , 

- ' j f p " " ' .-"V..^-. ,..,.,.. , .. , 

. .A . . . , - . — ^ ^ M ^ t , . . , , 

* ' 
' " • ,,.. 

»*»«•„^ . . . . , ... ... . . . . . . 

r - •• — - • >, . .. 

- - - - -

BM - ^ T T F R I P 1 : ' 1 ï : 1 1 I ' — 
. . . . . ^ " R - . T R ^ T ^ - : ; R F T T T T E Z R R — - : - — — — 

. .«..hbmmi. , II» I.H (IHWH» '••»»* « M » . . • ».nii .̂»>«im»»»te.> : ... 

• . . . . . . . . . . . . . . 

. , »...-. ........ .•,»......,., . -

- ' -, ....... 
h v . • „ « ^ h . . . . . ^ v - ^ ^ . 

" • - è » . 

" " * * * * •• . . . . . . . . . . . . . . . . . . 

I 

I 

» :. . . , . 
-7-'. : ' - - « • . .. .. tm/tmrrnvw i*i- -1 .ytVTfr.fi, ft, t J. i . I.irtmn» y^r'Hl . w . ^ ^ ** ' . ' ' ' 

I 
I 

I 
| « . •„„-,,, ' ' 

I 

• • • " . . . — • 

v . . . : . 

...:; 
- • - • - . - . . • • 

^ 
1 • -. ... . - , _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 





mm 
* *» ••-••••-••• • 1 - • - * - • . . . . . . 

.VvTIHt > 'V. • • V I •---•-• '..MAX . • . . . . . - . _ . 

H H 

•. i . IJIIUOW ««l»*»»»» «MtMHIMi -» « W M W M » 

• • - - , : 

• - — 

i » . vw, ^ W W W I » * . 

- » » . . . « 

ft"4'' *»»»»?» - i * . . ^ , < | i > W » » » « . . ] . = • . . « v . . . , , , ^ , ^ . , ; , ^ . . , » , , ^ . 

' - 1 ' , . - . . • • • .. : • .. . . . . . . . . , . . . 

«t, , . , t W t M H * M*»* ---«- «- - .«s is . . . . . W I W M . M .• i . . ... .... .'i -„ - i t . t i m , n , i i i . y J - . i y j . n J.1) 

nx'niiKyii - — • •••-—• 

" • « • « • >••»"*-< «-M*.». ». 
... ... .. . . V a - » , » - . . . . . . • , . . « . . „ . , , . . . ... , . 

.... W»» « H • k M f c » • .<«r 

r ' I III i".tfji|.Él>W|i||i|»iI» > [I I lilt ||iiij|jii|i.i|ïMil 

«M» 

S-,*.»,..»,. 

• . . . . . . . . . . . . . . . . . . . . . . . . 

' • . > 

- 1 . « ^ i t ^ y j ^ i y » ! ^ ^ ^ . . «H«V 

• . . . , . . mu . .. l î tJynU, - .^«.«MtMi» i M i w - i r t t , ! » . " » » . * . . . . . . ; * . . . . , ^ 

t...... fc+MuMt., 

.. .. . — .. . v . . . , . . ... . ... « ... ... • ...t*» , .. 

«. . . - ««ft., . « - . - v ^ .. «w H» . . . . . . . . 

W.BWVS .•• ....#iÎM» - . " « • •••...,.n. triiilnuw ...w .»..;., ... « ^ m w • • . 
*«M««r i w i t i . .i— 

» « , . > . . » « « . . t a ^ ^ n » , * ^ » ! » » , . , , . . . , . . . , . . » , . . . . . . M U . -

.... 

j j i m i j ) | 8 g ) i ' i i * < -. -

, .. . . . . . ,„ . 1 . 

" * : , ..... v 
««MlMH»* '«> | W»»» 

.".-.-i - ........ » , 

V . - . 1 . -
- » . - » , . . . - . . 

• » «M. • iM&y»!»»' 

. . . ; .. ,.»..« . ... , . . .-Ï-.J . - -I . . _ . ..„ • . . 

> " . . . - • • . . . . . . . • - •. • - . , - . . . . . . . , , . - . , 

.. -W. . .. V.. ....... . .... ..•« u . . . • • - • —• -..J- d,.''. L.'... . .. _ iJli. V ... . . • 

• • , 

...... .. Vf.-» 
a* 

' • s*... , .*.. .* . .. . . ... « < , » « S a M m • .. I, . . . » 6.W 

flii^'^nj,.... 

• . . . . . . ... • • . . . . . - . , . . . . . . . . , . . . . . . . . . . . . 

• M M f t v w » , . . . . . . . . . . . i» , . . . , „ . „ , „ » . . . ................. . . . . . . . . , , , - . . „ . . . . . «i... . , , , . . - . . , . „ S,,,. . . . v» . , 

. . . , « . » . . . . . . . r t , » „ . 4 i , , , 

. . . . . . . . . . « t ^ ^ i , , . - „ : . . , , • . „ „ . . • . . . - , . . . . , . , . . . . , . . . . J . , , ^ . . . - . . .. I W » , . ^ , , , ^ ....s. ........ « w . . . . . . . . . . . . ., , . , . 

. - * ***. 
•«•<•'*•«•* »*» «I i- in..», • .»-.-»• . »i>.<MM ..r-,^.. .«.«fer 
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Controversial Israeli Art Exhibit 
Slated For V/in ni peg Art Gallery 

, 13-M 
o{/contemporary Israeli art that has 
been a centre of controversy since 
it opened this summer in Jerusalem, 
will come to the United States 
December 9 for a two-year tour of 
leading museums, under the joint 

of the Department of Painting and 
Sculpture Exhibitions of the Mu-
seum of Modern Art, was sole juror 
for the exhibition. Invited by the 
Cultural Foundation to go to Israel 
in January, 1964, to select the works, 

auspices of the America-Israel Cul- ! Mr. Seitz visited museums, studios, 

tural Foundation and the Interna-
tional Council of the Museum of 
Modern Art, New York. 

Composed of about 80 works, it 
will be the largest showing of Israeli 
art and the first major international 
Israeli art show ever to be pre-
sented in North America. 

Controversy over the exhibit arose 

in Israel mainly because the selec-

tions were made by a non-Israeli. 

William C. Seitz, Associate Curator 
IVH'S. WMJ.ll 

kibbutzirh, artists' colonies and col-
lection depots, gnd saw the work 
of Israeli artists in London, Paris 

Mrs. Jesse Zizmor and Mrs. Mifon , 
Sheskin are co-chairmen. 

The exhibition will be shown a t , 
the Contemporary Arts Centre, Cin- |f 
cinnati; the Toledo Museum of Art; I 
and the Rose Art Museum, Brandeis j 
University, Waltham, Mass. It has . 
been requested by the Art Institutes j 
of Chicago and Detroit; Montreal | 
Museum of Fine Arts; Philadelphia 
Museum oï~Xrïf"Carnegie Institute j 
of Technology, Pittsburgh; Portland 
(Oregon) Art Museum; Sap Fran-
cisco Museum of Art; Seattle Art 
Museum; and the Art Galleries of 

j Toronto, Vancouver and Winnipeg, j 
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S EL JI O Z A W A 
concluded from page nine 

an 80-year-old man in San Francisco, old 
school chums in Japan) and Seiji still stores 
his beloved motor-scooter in the Japanese 
embassy in Rome ("to use when I am there 
or in Paris"). 

Both are now more at home in Western 
cities than in Japan, though Seiji prefers 
oriental food ("lots of rice, two times a day") 
and has to sleep on a Japanese bed ("a 
soft, Western one makes me sick"). He also 
likes to return to Japan several times a year 
to see his family. 

His three brothers have all distinguished 
themselves on home ground: One is an actor, 
another a sculptor, the third a professor of 
German literature. His father, though re-
signed to Seiji's musical career in the West-
ern idiom, still can't resign himself to West-
ern music. "The sounds are meaningless to 
him," says Ozawa. "He tries hard to stay 
awake at my concerts but mostly he falls 
asleep." 

By contrast, Ozawa regards Kyoko, whom 
he married three and a half years ago, as 
more French than Japanese. "She is rather 
offbeat as a wife, I think," he smiles. "She 
goes to Europe so much to study. We don't 
have much regular family life." 

"Being a pianist and wife doesn't really 
mix, though I don't give many concerts 
now," admits petite and pretty Kyoko, age 
28. "In fact, being the wife of a conductor 
is difficult at any time. I wanted to marry a 
doctor, a lawyer — anything but another 
musician!" 

Since Seiji's career for so long had them 
bouncing back and forth across the ocean, 
and from country to country, like a runa-
way tennis ball, they took only their clothes, 
leaving their furniture in New York. Usual-
ly they rented a furnished house in the 
city where Seiji was working—sometimes 
found for them by the local orchestra man-
agement. Often fringe benefits included 
such things as memberships at exclusive 
golf c lubs -but Seiji learned to look some 
gift horses in the mouth. 

"My first summer in Chicago a company 
gave me a courtesy car with my name in 
big letters on the side," says Ozawa. "Oh, 
that was terrible, that. Everyone knew 
where I was. I could not even park in front 
of the striptease or anything." 

Because Ozawa's working hours are highly 
erratic, housekeeping chores such as mar-
keting have to be squeezed in at peculiar 
times. For example, I accompanied the 
Ozawas on a 10 p.m. grocery spree, immedi-
ately after a Chicago concert; it was accom-
plished in seven minutes flat, Seiji racing 
up and down the aisles with his wire cart, 
grabbing things at random off the shelves 
and zestfully beating out a da-da-dee-dee on 
the cereal boxes—a few notes left over from 
the evening's performance. Last thing to 
into the cart was a copy of Playboy-which 
he scolded the grocery clerk for keeping 
hidden under the counter. 

"Seiji is not very organized, that's for 
sure," says Kyoko, who, with her more 
thoughtful, practical approach to life, usual-
ly serves as anchor man for her impetuous 
husband. "He is very temperamental, too. 
Sometimes I might say to him, 'You should 
write to your parents,' and that makes him 
angry. I have interrupted him while he was 
concentrated on his music —but who is to 
know that? Anyway, when he is not busy he 
is just a very nice, very good-natured per-
son." 

Kyoko also keeps Ozawa's feet out of the 
clouds when it comes to his music. "She 

tells me right after the concert everything I 
have done wrong," says Seiji sadly. "Some-
times she makes me so very unhappy-and 
she knows it." 

Neither of them likes flossy parties: They 
are sociable, but not social, and between 
those two words lies a world of difference 
- t h e world of black ties, white lies, status 
and superficial chitchat. "We do not like to 
go to cocktail parties and we do not like to 
dress up and give parties ourselves, that's 
for sure," says Seiji. "Always we are given 
a house that is too big for our needs. We 
just like a l i t t le-what is it you say?.. .pad." 

The social position traditionally held by 
the TS conductor in Toronto seems des-
tined to remain vacant—but Ozawa is 
anxious to get down to his real work here. 

OZAWA'S CAREER keeps him and his wife, 
concert pianist Kyoko Edo Ozawa, bounc-
ing continually from country to country. 

He would like to play more contemporary 
music ("but I would not like to be known as 
a contemporary conductor. I am too young 
to develop a specialty"), more Canadian 
works ("but only if they are good, not just 
because they are Canadian") and more Bach, 
Mozart and Haydn. But he doesn't want to 
introduce changes too quickly ("I don't 
want to be pushy, or to disturb people"). 

Still, there is one instant change he would 
like to make. "I love that terrible little 
place-Massey Hall," he says. "Outside it 
is dreadful, but inside it is so warm and 
friendly. It is so kind to the audience- the 
acoustics are wonderful-but it is so nasty 
to the conductor and the orchestra. Up on 
stage there is so much echo it makes every-
one nervous. That can be fixed cheaply and 
easily —the people of Toronto must really 
do that. It is so important to me." 

As for personal ambition, Ozawa says: "I 
just want to make better and better mus ic -
and that is so tough to do. All my life I 
will be reading music-thousands of scores. 
There are so many of them." 

And Canada doesn't make things any eas-
ier for him: "They have two national an-
thems to play at each concert," he says in 
wonder. • 
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Arthritic Pain? 
- S o glad she got relief 

"I have suffered from ar-
thritic pain in my legs, arms 
and shoulders for years," 
writes Mrs. A. H. L , Hagers-
ville, Ont. "A good friend 
persuaded me to try DOL-
CIN. I 'm so glad I did, for 
DOLCIN provided blessed 
relief. DOLCIN is a remedy 
that really worked for me." 

If you want fast relief 
from the pain of arthritis, 
rheumatism, sciatica, lumbago, bursitis and mus-
cular pains, try DOLCIN at once. See why thou-
sands praise Dolcin so highly. Complete satisfaction 
- o r your money back. Ask for DOLCIN Tablets. 

(ADVERTISEMENT) 

Worry of 
FALSE TEETH 
Slipping or Irritating? 

Don't be embarrassed by loose false 
teeth slipping, dropping or wobbling 
w h e n you eat. talk or laugh. Just 
sprinkle a l i t t le FASTEETH on your 
plates. This pleasant powder gives a 
remarkable sense of added comfort 
and security by holding plates more 
firmly. No gummy, gooey, pasty taste 
or feel ing. It's a lka l ine (non-ac id ) . 
Get FASTEETH at any drug counter. 

Is your pain R H E U M A T I C or 

ARTHRITIC? 
Do you long for relief f rom the agony 
o f rheumat ic and ar thr i t ic pain? 
Thousands get speedy relief f rom 
the i r su f fe r ing by using T-R-C's. 
Don' t let dul l aches and s tabb ing 
pains handicap you any longer. Try 
TEMPLETON'S T-R-C's. Only 8 5 c and 
$1.65 at d rug counters everywhere. 

For extra fast relief, use 
Temple ton 's F I A M E -
Cream Liniment in the 
roll-on bottle externally, 
while taking T-R-C's in-
ternally. FLAME-Cream 
$1 .25 . 

NEXT WEEK 
NEW MUSIC, 
NEW DANCES, 
NEW STATE 
OF MIND-
SUDDENLY 
EVERYONE'S 
A-GO-GO 
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by JOHN RICHMOND 

• I started making pictures out of old j u n k - t h e kind 
of stuff housewives like to sweep right off the property 
- a b o u t five years ago. It was the fashion-minded 
ladies of the last generation (like, over 60) who got me 
going on this kick: they've been throwing out some of 
the finest examples of Victorian bric-a-brac and 19th-
century primitive decor that a man could ever hope to 
find. In fact, one of my collages was bought recently 
by a young Toronto woman in search of antiques be-
cause it reminded her of her grandmother and the 
things her mother had, alas, thrown away. 

The best junk is always under at least an eighth of 
an inch of dust. That's part of the game. You scrape a 
century of dirt off your find, shake it, turn it upside 
down, twist any handles, pull all the knobs, rub it 
clean to determine the color and texture, and then 
imagine what it was and what it could be and what 
you'll do with it. Then you begin to clean it. Use 
everything you have. Give it the full treatment. Make 
it realize that it's been newly discovered and then 
when you've finished with it, people are going to get 
whiplash in their anxiety to take a second look as they 
go rushing past. 

Some people will come rushing back in disbelief. 
But you, dear convert, won't ever rush again. Let 
those of the 20th century, the rat race, the fast buck 
and the short cut continue rushing through life. You 
will have discovered peace and serenity, tranquillity 
and perspective, a sense of history and a respect for 
craftsmanship. You learn quickly to appreciate the 
skill of our forefathers when you polish their hand-
made objects. You learn to recognize the authentic 
and, having worked with it, to develop a healthy apathy 
for extruded plastic and painted plywood."These are 
the materials that real junk is made of. 

In my opinion, most of today's furniture (especially 
the chrome), all of the china and glass made in this 
country and the toys, too, are already garbage. There 
are very few useful, let alone decorative or playful, 
items of local manufacture that will be kept by our 
grandchildren. Yet the indoor pump that my grand-
father invented, thereby bringing water into the 
kitchen, w a s - a n d still i s - a handsome, functional 
cast-iron object which was designed, built and sold 
in Canada. I like knowing this. I feel that the pictures 
I make from the elements I find on my 1847 farm are a 
celebration of the talents of that generation. 

Personally, I don't perch apples on the rim of a 
Model-T crankcase and stand it in the hall, but I'll 
bet if you should do something like that - that is, clean 
it up and polish it yourself and decide where to put it 
in your house or g a r d e n - i f you do that, you will learn 
something about the object and something about your-
self. As long as that object sits there, you will never 
forget what you learned, even if it should be only the 
simple lesson that iron is harder than flesh. 

Me, I got carried away with my enthusiasm for the 
cast-offs of my ancestors and now the farmhouse is 
full of finished and partly finished work, and pieces 
that have yet to find a place in a jigsaw puzzle. I like 
it that way. When someone comes along to buy a piece, 
I'm torn between not wanting to let it go and enjoying 
what happens when people get stung by the special 
magic of old, thoughtfully made things brought back 
to life. 

"I feel that my pictures 
are a celebration 
of the talents of an 
earlier generation 

THE STAR WEEKLY. TORONTO, OCTOBER 9,1965 



B J A 

JOHN RICHMOND 

ao 

t o 

O 
cc 

- t o 
«C 

5 f t 

co 

oc 
•<s> 

O 

t o 
£ 
I 
a 

« g . 

e c 

£ 
•<s> 

- to 

O 

CO 

â "9 ^ 
.ST 4) 

« 
s i ft fe <« « 
g V 
2 s- * J 

1 1 1 
M u- C 
C/5 o « 

3 <M 

111 
¥ J >->10) 

5f 2 ai 
c co 

«3 O "J 
CO M ci 
Ë s .S 
S I L 0 : 

M 

y P- c 

S - l 
C « -Û 
«J co-o 
«! c C « f « 

£ £ c 
_ « s 
"O M -H 
11 co O 

§3! 
O — 4) 
*"> 01 «S 
"2- 0 « 
J3 V> 
I-1 S <u 
Si-'4 J3 
C •5 « e-. 
M -g 
« C M 
C ft «H 
JO M 4) 

S3 .S § 

"S S «t 

2 £ 5 
ft-a g, 
C S. 3 

« « ç 
id "O <5 

ï p G 

a c 

(U W v uj •"» 
m W% 
D ï g 
ft to M 
« s s 
CO fl; 3 
* S -
l-H J-. 
Xi JS ^ 

T3 S M S ® 
« S 

S 
2 £ 3 
. ï s - o 
U m 
•a c 
bS3 « 
eo 4) iï 

"8 2 S 
OJ s « "S © £ £ >> -5 « t. 
g-r « 
S o 

3 « >» 

5* a> « 
* JS £ 
" S q , 
n* c £ 
§8 « 3 
CO CO O 

T3 V a 

« « « 

ï J O 

js -S >c 
T3 4> 

ai « -O 
•S w 
J eo ' 

4) 



• -iwjfc,-* i - .̂ •fï̂ v-̂ âW '̂»*-
» 3 -, - - If à V», -, « y • ;.... . , 

ie Devoir, Montreal, Que. 

Octobcr 26,1965 

M H p l j M | 

Metro Express 

Montreal, Que. 

October 26, 1965 

- • • . • • • • • " • 

j ^ s w w o n , acnumann et Chopin. 

7 7 / 

•*»>. t-«j « 

" <l|f»»JIWn»«W< * «» l if tVlll^ ' lffi» t 
, - - . . . . . > ^ .. ... ifc*^". . . . . . ...... . .' . » <m, -

WW 'W4S**» 

-

911 
AU MUSEE DES B.-A. 

"Figuration autre" : 
les valeurs réelles 

• Toujours sur le plan artistique, les Jeunes 
a s soc i e s du Muaso des Beaux-Arts de Montréal 
présenteront pendant un mois, à compter de demain 
leur premiere exposition de peintures et de sculptu-
r e s intitulee: "Figuration Autre". On y montrera 

.« « des oeuvres d'artistes tels que Louise Scott, Michèle 
..-, Bastin, Jean Brodeur, René Laurin, V i o l a i n e 

Goudreau et autres. 

• S a » M | r i | ( D a i l y , C i r c . 
-

W ^ S î S ^ i F r i d a y , O c t o b e r 

. .... .. ..... , ., . .. .. ... . , ... . . vi 

... rt.1 .... . . . . . . .., 
Le Devoir, Montréal, Qué. 

October 29. 1965 

29, 

. . . . . - .... . . . i.. 

. . . . . . . 

. . . : 

Les Jeunes Associés du Mu-
sée des Beaux-Arts de Mont-
réal présenteront leur pre-
mière exposition de peintures 
et de sculptures intitulée: "Fi-
guration Autre", du. 27 octobre 
au 27 novembre. On y montre-
ra les oeuvres d'artistes tels 
que Louise Scott, Michèle 
Bastin, Jean Brodeur, René 
Laurin, Violaine Goudreau, 
Denis Lefebvre, Yvan Lal'on-

, t a i n e e t Yolande Rioux. 

JAMM tente cette année de 
' ' regrouper en cinq expositions 

, définies tous les artistes qui, 
par leurs recherches repré-

s " v sentent une troisième force de-
^ i W j f ô ' 1 v a n t l a figuration tradition-

nelle et l'abstraction. 
JAMM essaie cette année de 

ffipfr'1 regrouper tous ceux qui ont 
refusé de se soumettre à la 
rigueur, au purisme, à la rai-
son et au culte des "à plat" de 
l'angle droit et du rond absolu, 
pour explorer le monde de la 

« passion, de l'élan, du rêve ou 
d e la folie. 

• Dans le climat éphémère qui 
.-: *.•»*.- c a r a c t é r i s e la production ar-

tistique actuelle,. JAMM désire 
accrocher à ses murs les va-

, . . , ' • ••• : 

Le Journal de Montréal, Que.} 
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JAMM présente "Figuration Autre" 
iiii»ii'iwanfirÉi •. .... 

........ . . . . 

les Jeunes Associés du Musée 
des Beaux-Arts" organisent cet- ' **** 
te annee une mascarade qui 
aura lieu demain soir, le 30 

; octobre, a 22 heures, à la Ga-
! d,e lEtable . Les partici-

TlL^.Ï™ P ° r t e r Unique 

s ... 

^ L e s J e u n e s A s s o c i é s du 

M o n t r é a l p r é s e n t e r o n t l e u r 
p r e m i è r e e x p o s i t i o n de 
p e i n t u r e s e t d e s c u l p t u r e s 
i n t i t u l é e : " F i g u r a t i o n A u t r e " 
du 27 o c t o b r e a u ">7 
n o b e m b r e . On y m o n t r e r a 
l e s o e u v r e s d ' a r t i s t e s t e l s 
que I . o u i s e S c o t t , M i c h e l l e 
B a s t i n , J e a n B r û l e u r . R e n é * ^ ^ 

i . a u r i n , V i o l a i n e G o u d r e a u , 
D e n i s L e f e b v r e , Yvan L a -
fo n t . i i n e e t Y o l a n d e R i o u x . 

J A M M t e n t e c e t t e a n n é e 
de r e g r o u p e r e n c i n q 
e x p o s i t i o n s d é f i n i e s t o u s l e s 
a r t i s t e s q u i , p a r l e u r s 
r e c h e r c h e s , r e p r é s e n t e n t 
une t r o i s i è m e f o r c e d e v a n t 
la f i g u r a t i o n t r a d i t i o n n e l l e 
e t l ' a b s t r a c t i o n . 

"•"•«M l • -•»»*;*••<- - •••** -• 

Quelques moniteurs et moni t r i -
c e s du centre récréat if Llébert 
organisent le vendredi so i r de 5 
heures à 8 heures de l ' a p r è s - y j j ^ M j a I et ' « « S " ! ! , 1 P ° u t e r t u n i q u e 

midi, pour les jeunes de 12 et . j 

P 1 et°trLPXstrsaUtrPans?onrd 

^ f t * * * * » - , raés en écrans vivants. Rensei-

* - • . , 

TT^TS^F.""••TT-r^ggr" ' y - i " i i " » » vivants. Kense 
•' ' : 8 4 2 - 8 0 9 1 ' poste 2fi 

. .̂K V.-...-**... .... ... .... .. • ..... * ..... • ^ . t . . .-, , ..... » . . , , .J-i-i-ï....-

• .... . 

tliiSMâào. wm 

H K accrocner a ses murs les va- nériodes pressenties, pour que 
5 leurs réelles du Québec, à des le août du jour puisse les ac-

cepter étant donné, du le 

!.. tMW .̂-k̂ tiF*' - pi 

étant donné, 
communiqué, que nous som-
mes encore là. 

. . . . . i 

La Presse, Montréal, Qué. '< 

October 27, 1965 
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Mrs. Segal saia aeiennmcuiy. 

H a l l o w e en 

" 27, 

LARleth 

t a s u a j s , 

FIGURATION 
du Musée 

première exposit ion 
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t i de Mont réa l pré-Les Jeunes Associés du M u s é e d ^ e a u x ^ t H de Mont rea l pré-
t e n t e r o n t l e u r p r e m i è r e e x p o s i t i o n T r T p É T n t u r e s et s c u l p t u r e , .nt , -
t v T * ^"figuration A u t r e " , du 27 octobre au 27 novembre. 

Les Jeunes Associés du Mu-
sge des Rpanv-Arf. ^ HnnfrTil 

^ ^ Présenteront leur premièreTx-
position de peintures et rie 
sculptures intitulée : "Figura-

J non Autre", du 27 octobre au 
1 27 novembre. 

On y montrera les oeuvres 

I Maru'S,teS*.,eIS q u e L o u i s e Scott, 
^ l c h e l f Rastn», Jean Brodeur 
Rene Laurin, Violaine Gou-

- - - 1 dreau, Denis Lefebvre, • Yvan 
W m i ™ n ; l a t M ' Yolande R i o u x e t 

lib Beamant. . . 
JAMM t e f t t e cette année de 

* 'regrouper en cinq expositions 
^ définies tous 1rs a r t i les qui 

par leurs recherches, représen-
M tent une troisième force devant 

a figuration traditionnelle et 
. 1 abstraction. 

1 Gofe r i e de 

P o u / célcnrer l'I 

' I taSjIe 

['Halloween, 
les Jeunes Associés du Mus 
des Beaux-Arts de 
organisent 

| H r M a s q u e r a d e 
•*• 

J 

. . . . . . -V....»,- , ..... .... - , 

. . . . . . . . . . . . . . . j - . . . . . 

. . . . . f . . . . - . ... 

cette 

Montreal, 
année une 

mascarade qui aura lieu de-
30 octobre, à 10 

• • 

h -

• 

main soir 
heures, à la Galerie de l'Eta-
ble. Il s'agit, d'une soirée assez 
originale puisque les partici-
pants devront porter tunique et ( 

goule blanches ; la salle se- j 
éclairée au moyen de diapo- [ 

sitives projetées au plafond et f1 

sur les danseurs, transformés M 
1 en écrans vivants. 11 y aura j. 

B. . musique et un goûter sera ser- [ 

H 
w m Pour réservations et rensei- j 

gnements : bureau des JAMM, L 
1 842-R091. poste 2fi ou Margueri- , 

te Draper, 875-4311. poste 136G^f 

11 The Junior Associates of the 
Montreal Museum of Fine 
Arts will celebrate Hallowe'en 

m with a masquerade ball in the 
I s t a b ! e G a i i e ry tomorrow from 

10 p.m. to 3 a.m. 
i JAMM members and guests 

will attend the event as white-
• s h e e t e d ghosts wearing white 

^ I ^ É f e i i ^ ^ î l w ^ P » 1 tunics and hoods, which will 
^ act as a screen for a pro-
! jectionjst's m a c h i n e and 
• which Vill reflect the chang-

ing images from its slides. 
Tickets may be obtained by 

1 calling JAMM.'s office at 842-
â 8091. 

-

.--v. . ... ... . .. >- . .. . ... . .. 

I 
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Pour célébrer 1'Halloween, les 
Jeunes Associés du Musée d e s 
Beaux-Arts organlsenfTTne masca-
rade qui aura lieu le samedi, 30 
octobre, à 10 heures à la Galerie 
de l'Etable. 

Il s'agit d'une soirée originale, 
puisque les participants devront 
porter tunique et cagoule blanches; 
la salle sera éclairée au moyen 
de diapositives projetées au pla-
fond sur les danseurs tranformés 
en écrans vivants. Le prix d'entrée 
est de $2.50. k 

v ùl G 

Les Jeunes Associés et 
#fyBie figuration autre" 

L'abstraction nous a appris à 
voir. Pour mieux regarder, il 
aura fallu cesser d'identifier les 
objets par trop familiers. Main-
tenant, nous savons mieux voir. 
L'art abstrait fut une école ma-
gnifique pour nous mieux révé-
ler les formes et les couleurs. 
Nous fûmes débarrassés d'une 
distraction pesante : l'identifi-
cation. L'art dit moderne nous 
aura instruit aussi sur l'impor-
tance de la matière, des textu-

res. En somme une école du 
réel, du vrai. Et si le réalisme 
est ennuyeux, le réel est impor-
tant. | 

Les Jeunes Associés du Musée 
de Montréal, veulent contribuer 
à mousser une nouvelle tendan-

vte. Ne manquez pas de voir la 
présente expo à l'Etable, au 
grenier du Musée. Vous y ver- . 
rez plusieurs "caisses" de bois j 
peintes par le fougueux Robert 
Lorrain, dont l'amusant "Le 

petit ange suit un autre petit 
ange." C'est un nouveau figura-
tif, mais très proche de l'expres-
sionnisme d e s Allemands. 
JAMM offre des noms neufs : 
Yolande Rioux-Rousseau dont 
le "Salon d'automne" est un 
montage plein de reliefs savou-
reux, Jean Brodeur aux estam-
pages encore esthétiques et sur-
tout Violaine Gaudreau dont le 
réalisme est amour de la vie, 
sublimation de la réalité, fraî-
cheur et, enfin, Denis Lefèvre 
aux images étonnantes de vi-
vacité modeste et crue. 

Déjà cela représente pas mal 
de bonnes raisons pour aller fu-
reter, mais je vous jure qu'il y 
a davantage encore. D e u x 
grands tableaux de Michèle Bas-
tin m'apportent une joie rare. 
L'un, "Funérailles", est une 
mise en place d'éléments plasti-
ques peints dans un ordre ab-

I MfP •» - - *« * • 

solument fantastique. La poé-
sie sombre et la classe d'un 
Chagall « L'autre grand tableau, 
"Noces d'or", achève de me 
rassurer complètement sur l'im-
mense talent de cette jeune fil-
le. C'est un peintre, cette Michè-
le Bastin, à n'en plus douter. 
Ces "Noces" sont un chant en 
couleurs vibrantes, une ode car-
minée de très grande beauté. 
La structuration (le dessin) est 
d'une composition qui révélera 
aux amateurs montréalais les 
dons d'une force peu commune. 
Bastin a abandonné la chamar-
rure, une certaine "décoration" 
facile dans certains de ses ta-
bleaux exposés à la galerie Mar-
tin, il y a près de deux ans. Pos-
séder déjà un style si person-
nel, tenez; c'est inquiétant. Il 
faudra qu'elle continue, qu'elle 
se dépasse et, pour cela, il lui 
faudra du génie. Ce qui se pour-
rait bien ! 

MUX'S M*,*»»- - - I- v" 
; . -

La Presse, Montréal, Qué. 

November 20, 1965 
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PEROU 
Les jeunes associés, du JVTn-

sée de's.JBeaux-Arts présente-
ron t une expo-conférence sur 
des objets d'art populaire pé-
ruviens le jeudi 25 novembre 
à 8h.30 à la galerie de l'Eta-
ble. La conférencière invitée 
sera Mme Anthony Shine. Pé-
ruvienne de naissance qui vit 
au Canada depuis 13 mois 
seulement et y a rapporté des 
objets comme le taureau de 
Pucara, le poncho, des gourdes 
et des objets de céramique fa-
briqués par les Indiens et les 
Incas. 

- V - " 

oter 
Musique liturgique 

eî folklorique russe 

Les dames auxiliaires de la 
; cathédrale Orthodoxe-Russe St-
' Nicolas, organisent un concert f 
i de musique liturgique et folklo- | 
. rique russe qui sera chanté par / 
, le Choeur russe de Montréal, 

demain, dimanche 21 novem-
bre, en la salle paroissiale, au 1 

1 422 ouest du boulevard Saint- f 1 
Joseph. Les bénéfices du con- I-
cert seront versés au fonds de 
reconstruction de l'église. Le 
public est cordialement invité 
à y assister. Les billets seront 
en vente à l'entrée. 

Le Choeur russe de Montréal 
a été fondé par M. Sergei J3ol-
direff en 1964, afin de préser-
ver la musique russe, si riche 
et si variée. Ce groupe a de-
puis chanté à la Place des 
Arts, avec l'artiste canadien 
bien connue, Monique Leyrac, 
à Radio-Canada, à la TV, au 
Musée des Beaux-Arts, lors de 
la semaine du Musée et ont 
chanté à travers Québec. La 
saison 65-66 a été lancée avec 
la production d'un enregistre-
ment long-jeu "Voyage en Rus-
sie", produit indépendamment 
par le choeur. Le répertoire est 
composé de chants des Cosa-
ques du Don, et de régions tel-
les que la Sibérie, la Georgie, 
ainsi que la musique liturgique 
de l'église Russe-Orthodoxe. 

ART PÉRUVIEN 
Les Jeunes Associés du Musée 

des Beaux-Arts présenteront une 
expo-conférence sur des objets 
d 'a r t populaire péruviens jeudi 
le 25 novembre à 8.30 à la galerie 
de l 'Etable. La conférencière 
invitée sera Mme Anthony Shine, 
péruvienne de naissance qui vit 
au Canada depuis 13 mois seule-

ment. En parcourant son pays 
d'origine, s i riche en traditions 
artisanales, elle a rapporté des 
objets d'une grande variété. On 
pourra y admirer des objets 
comme le taureau de Pucara, le 
poncho, des gourdes et des objets 
de céramique fabriqués par les 
Indiens et les Incas. 

M M p, 4- r* o 1 T -4 - i o n t r e a 

M o n t r e a l 

( D a i Ly . 

e. D e v o i r 

Que . 

Ci 4 0 , 3 2 5 ) 

Monday, November 22, 1965 

pÉROIfe, 
« I T O f i a Les jeunes associes du Mu- J 

sée des Beaux-Arts présente- Éf 
roSF une expô-conference sur , 
des objets d'art populaire pe- I 
ruviens le jeudi 25 novembre I 
à 8h.30 à la galerie de l s t a -
ble La conférencière invitee 
sera Mme Anthony Shine. Pé-
ruvienne de naissance qui vit 
au Canada depuis 13 mois 
seulement et y a rapporté des 
objets comme le taureau de 
Pucara, le poncho, des gourdes 
et des objets de céramique fa-
briqués par les Indiens et les 
Incas. y f 

w r̂ti»*,'» ..... 
EXPOSITIONS 

Les Jeunes associés du mu- « 
sée des B.A. de Montréal pré- jj 
sentent, à compter du 1er dé- ^ 
cembre, une exposition de ca- < 
deaux dans leur galerie de l'E- g 
table. Dussault présente sa 
deuxième exposition d'huile à 
Ars Clasica du 6 au 21 décem- . 
bre. 

Michèle Bastin : un immense talent 

Montreal Star, Que. 

November 22, 1965 

PerSilri Art Exhibit j 
Planned by Museum ! 

The Junior Associates of the1 

Montreal Museum of Fine Arts 
Will sponsor a n evening of 
popular Peruvian art Thursday 
at 8:30 p.m. i n ' t he Stable Gal-
lery. Mrs. Anthony Shine, a 
native of Peru, will be guest 

i speaker. 
A number of Peruvian art 

objects will remain on display 
until Sunday. 

• • •- - • • . • , , . 

- - • • • • . * 

PRESSE, MONTREAL, MARDI 

Expo-conférence 
chez les 
Jeunes Associés 

Les Jeunes' Associés du Mu-
sée des Beaux-Arts présente-
ront une expo-conférence sui-
des objets d'art populaire péru^ 
viens jeudi le 25 novembre 'à 
8 h. 30, à la galerie de l'Etable. 

La conférencière invitée sera 
Mme Anthony Shine, péruvien-

** • -vf-.: • 
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ne de naissance qui vit au 
Canada depuis 13 mois seule-
ment. En parcourant son pays 
d'origine, si riche en traditions 
artisanales, elle a rapporté des 
objets d'une grande variété. On 
pourra y admirer des objets 
comme le taureau de Pucara, 
le poncho, des gourdes et des 
objets de céramique fabriqués 
par les Indiens et les Incas. 

L'exposition se poursuivra 
jusqu'au dimanche 28 novem-
bre. 

k . . . . . 

Montreal-Matin, Que. 

November 25, 1965 

• — 

J A M M 
Pour la saison des fêtes, 

les Jeunes Associés du Musée 
? " . . ^ e 3 u x A r t s de M - n t r ê a T -

p i m e n t e r a sa d e u x i é -
me e x p o s i t i o n i n t i t u l é e " E x p o - * 
C a d e a u x " . 
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ai Ji 

O 
O 

o 
5 

eu 
-Q 
S 
O o 
CD 

Q 

« i 
E S 
uy to 

— 3 

O ^ 

^ < 

o 
L _ O 
^ 0 0 

< 
C C -o 11 

— m — 

33 1-3 ~ 
>>'P 
CJ S C » C U C C « B 

c 3 'S r; 32 
- « le W 

— . 3; 00 3 "S 

^ CO OC 
Z. £3 ^ C w 3 o ( D O 

^ a s s 
o ) C « H O o r a 

oc 0J ÛJ CJ J3I 

-n ^ 

— S . S _ CJ 4) O. J3 — •— e H a, vj u 

| „ S .2 « 
d — yi — r-

«{:>•. o ^ c s 3 ^ ra . eu o a 
•a 

"O 3 C « 

: i £ « &C-33 8J -S .2 

«•o 
-o 3 "S O 00 " g a.ïï 3 M 3 w -a 

c 3 S p-
• S â g - S S I ^ l-s 
çj Ji T3 cC 

( C d) "" 

• S g OJ^ 
J3 > U, 
tn ci ra 

; >,0) oo.i 
uT-ti 5 3 X 

•S 
g « a a s 
tuo J2 -2 a; c<j 

~ } 

u-i - o 
0 o 

>> 

E « . . CJ en 
"8 o s g ï S g >»< 
• , OC • 5? ̂ a 1 1 

a o 

in'E 
.a & . s 0 

. O ri W 4) C 

CO 

W M 0J S 
-S I 41 00 _ - ^ e/î c 
UC-IJ5 3.5 
3 J3- C -eA ra CO XI 

O 3 3" 
S 8 5 

« 2? S g - g S i 
_ .'-•a — o b 
C - s m M 
ra >2 o c S 
B Î g . ^ ^ -
01 o Ç 

' y , ra 

<v 

*o o; c oc 

g : . -i; ^ I 
T3 S 

° S 2 
2 v-3 

4) CJ M > £ ' _ 

- — - S T, C <« 
cj rî 2: T4 /i-. ra . .S Q o 

o x: S ^ s - c i l l S 1 1 3 • S e ® ' « « . r 

ai c o 
2 2 § •S 'S 'g-ÊS 

>,« 2 . -g 
c -a < „ o o « ç" « g 

> „„ r "3 'cJ 

ra 1/3 

•ocurae-a .SBc: 
s i E O ra TS -S 

- o M fil 0) o 
-C n, o o cd 
a-2 > -c 
3 - ° t. w « S c -

t- O J 
— « ra _ a l 
'Z r! 2 

ft nj.-
Î3 33 ra -J-, J3 41 = 'S Q. X ^ 

s to <D V CQ 
^ Oh : 'o O 

0> O) 

"S ra 
5 C S c ja o 

t ... • * 

« • = 3= 4) > 
wi'-^^r 
a o t , w C, 3 10 

0J cd — .c O t. r3 3 
. - 3 ^ - 3 g-S C ra 4) 

l a g - a . a i 73 « S 
J n o C ' i P ! ' I— CJ -S cdj3<ScdJ3 ifl « ?> 

Si a u » 
•2.2.2.3 
•a ra "g g 

•S fe « 2 w — 
g ra 

ce OO S t^ s 

03 

eu • 
t-j xÀ S a 

a c . 
'5 ï 1 ? ««^"S 

eu >.-a g 5*2 
ç co 3 J-J-

X ^ 41 co 
d CJ='n 

2 
ra Sotd o 2 p<— 

— — Q cd 
"S-S 

v B a j 
u b r 

S f 

^ « 

O 

3 « P 

b >> 
>, ra®. .2 3 « 8— S-O g 

^ ^ ^ ^ a; _ 

S racn. 
i-, 
S 3 O. s, eo O r- eo 
O»^ S Si-

—1 ÏUC 

c 
cd 

eo cd ra - CO -G 2 

S 3 - M - g - g I 

o ra 

8 xi 

o 

'S Sx> # 
.3; > 01 Cl ^ 

p >js p 
o u a t a P -, 

« x CJ > . . - a a c i 3 C g ed SCO « ï S S S 
_ £ « « « .S- 0 M ra 

o ^ 
° s . 

•f ra 

C-o o s w P 

S -p — "tS " 
1 

cd .. 
• xi -a 

c 
P ? c t x g 
0 S g M g 
" s l i 
•o B S ^ S 
•S " § s, 
1 
£ Cd ® fe T3 

- 3 S S 
fe u 5-0 « o 

o ç t j S o ç o j c : ^ejedt- ra t. >- a O U eoxslocs 

4J >, >> 
ra ^ 
£ p c 

or o-
^ p J= 
3 2 2 

eo • 

eo eo 
S > 
ra oj J3 C 

o c j o > > 3 X! r- eO >- P 
S S « fe -a o O S îo 41 o> . i, K 5 « u ti 

-S-3 h 

O fil QJ, O O fl) tl 
- " x ^ x : 3J2x: . 53 60 X -H « J 
» 9 * 3 -E S ci. •g u -s p c 

î! C _;.S ra 
' a w S 

o « o 

•c 
- - 3 ? 2 ra 01 o -

3 Ut JS : r- -. 
or, a-p • O R U u a s i 
ra3 c c - 0 U» 

C-'^ cu o o, u —' r- r/3-d ^ 3 3 7 3 ^ 5 " I r a 

o 

U3 c 

« b g a 2 S § 

3 -
cd 

O C "i 
Q> a o 

T 41 
- ra: 

oo^ ra 0 ; g c ? « 3 w j g Ji 
73 "Î3 c 

f f i w '&'o § 

cd ed W 
e, „ _ "g C S 

cd E •§ a c c j 41 co — 

H c j 



Montreal Star, Que. 

December 4, 1965 

Greek Painters 

A Fresh Look At The Laurentians 
AT t h e Galer ie de la P lace th is 

week , t h r e e Greeks b e a r i n g 
pa in t ings . T h e g e n t l e m e n in 
ques t ion a re A l e x a n d r e Alexiou, 
Nick Tzanoff and Pau l Soulikias 
a n d t h e exhibi t ion which t h e y 
r e p r e s e n t is a very cur ious t h i n g 
i ndeed . What d is t inct ion it has 
comes f r o m the b r u s h of Mr. 
Soulikias , whose w a r m , beaut i -
f u l l y colored s tudies of t h e 
L a u r e n t i a n l andscape have a 
v isua l d igni ty and p r e s e n c e qui te 
u n l i k e t h e i r ne ighbours . 

Do I hea r a g roan in t h e back-
g r o u n d ? v Haven ' t the Lauren-
t i a n s b e e n pa in ted r igh t ou t of 
ex i s t ence by now ? Well, I might 
have though t so too bu t f o r t he 
f a c t tha t in these canvases a 
f r e s h eye is b r o u g h t to bear 
and t h e f ami l i a r is r e n d e r e d 
u n f a m i l i a r , t he commonplace 
u n u s u a l 

MR. SOULIKIAS was b o m in 
t h e small Greek sea-town of 
Volos in 1927 and came to Can-
ada six • yea r s ago. H e s p e % 
abou t a yea r .in Saint J o h n , New 
Brunswick , b e f o r e se t t l ing in 
Mon t r ea l and unt i l ea r l i e r th is 
y e a r had done no pa in t i ng f o r a 
cons ide rab le t i m e due la rge ly to 
t h e f ac t t ha t he was too busy 
e a r n i n g a l iving and ge t t ing 
accus tomed , to his new environ-
m e n t . Last sp r ing a f r i e n d d rove 
h i m u p no r th fo r t h e day and 
Soul ikias got his f i r s t look at t h e 
c o u n t r y a r o u n d P i e d m o n t , St. 
Ade le and St. Sauveur . 

H e was e n c h a n t e d . T h e hil ls 
a n d val leys were jus t b u r s t i n g 
in to g reen and the a r t i s t w e n t to 
w o r k in a f lash . Wi th in t h e 

' space of two m o n t h s or so h e 

By Michael Ballant y tie 

comple ted more t h a n th i r ty pic-
tu re s , all var ia t ions on the 
t h e m e of g reenness , which avoid 
mono tony t h r o u g h t h e skill and 
subt le ty of his pa le t te . 

Soulikias is an auto-didaete, a 
se l f - taught pa in t e r , and it ' is h a r d 
to . imagine tha t he could have 
l e a r n e d his lessons b e t t e r f r o m 
a profess iona l . T h e h a r m o n i e s 
in t h e bes t of these works a re 
qui te rav i sh ing ; hill, t ree , house 
qu i t e rav ish ing . 

His compan ions su f f e r , I 'm 
a f r a id , by compar i son . Mr. 
Alexiou o f f e r s a ser ies of stri-
d e n t canvases with r a t h e r pre-
t en t ious t i t les l ike " Imag ina t ion 
e t e r n e l l e " or "Vie dans le Cos-
m o s " which are. cons t ruc t ed wi th 
g rea t t echn ico lor swirls, swoops 
and squiggles , l ines exp lod ing 
all over the place. Looked af 

wi th the wors t will in t h e wor ld 
they r e s e m b l e t h e c rea t ion of a 
d e m e n t e d f inge r -pa in t e r . If Mr. 
Alexiou could b r i n g himself to 
be a l i t t le less f r a n t i c t h e n I 
t h i n k he migh t m a k e m o r e seri-
ous d e m a n d s on our a t t en t ion . 

If .you p e n e t r a t e to i ts f u r t h e s t 
recesses you wi l l f i n d a n o t h e r 
one - m a n show, th is one f ea tu r -
ing t h e w o r k of J o h n Davies, 
an a r t i s t whose t r ad i t i ona l land-
scapes and f i g u r e s tud ies can be 
very appea l ing . This t ime , how-
ever , h e h a s l a u n c h e d himself 
qu i t e l i te ra l ly in to a k i n d of 
celest ia l o rb i t w i th a collect ion 
of pa in t ings ba sed on a quasi-
mythologica l view of t h e solar 
sys tem. " N e p t u n e t h e Myst ic ," 

Sa tu rn , B r i n g e r of Old r i g e " 
and " U r a n u s t h e Magic ian" 
do not , unhapp i ly , l ive u p to t h e 
g r a n d e u r of t h e i r t i t les. They 
lack t h e da rk , b r o o d i n g mys te ry 
ôf Gus tav Hois t ' s P l a n e t s Sui te 

A U MUSÉE DES BEAUX-ARTS b 

Israël dans l'espace et le temps 
Les Jeunes Associes du Mu-

sée des Beaux-Arts organisent 
une s o i r é e qui s'intitulera 
"Israël dans l'espace et dans 
le temps", le jeudi 8 décembre 
à la galerie de l'Etable a 8.30 h. 
du soir. M. Stanley Lewis, 

, sculpteur canadien, sera l'invite 
. et présentera des diapositives 

prises lors de deux voyages en 
* Israël. 

Ces diapositives retraceront 
les diverses étapes des voyages 
de M Lewis, décriront toutes, 
les régions d'Israël et donne-
r o n t un aperçu de la richesse 

des paysages de ce pays. Ne 
à Montréal» M. Lewis fit ses 
études au Musée des Beaux-
Arts de Montréal. Une bourse 
de la E. T. Greenshilds Me-
morial Foundation, lui permit 
d'étudier à Florence pendant 
trois ans. Au cours de cette 
période, il servit de conseiller 
technique auprès de M. Irving 
Stone, auteur du livre " I h e 
Agony and the Ecstasy", sur 
l 'art de tailler le marbre. En 
1963 M. Lewis fut délégué pen-
dant R mois par le Conseil 
canadien des Juifs en Israel. 

and , in the U r a n u s fo r example , 
slip too easily in to a k ind of dis-
ag reeab le cu t enes s wi th U r a n u s 
coming on l ike Casper t h e 
F r i end ly Ghost . 

MICHELE BASTIN at Galer ie 
Mart in un t i l D e c e m b e r 8, is a 
very young, r a t h e r sophis t ica ted 
p a i n t e r with a nice f e e l i n g f o r 
color and a cool, i ronic eye. In 
1963 she won t h e R e p e n t i g n y 
Pr ize in the 6th A n n u a l Salon de 
la J e u n e P e i n t u r e at t h e Mont-
r ea l Museum of F i n e Ar t , ex-
hibi ted in g r o u p show at t h e 
Stable Gal lery ea r l i e r th is y e a r 
and has been p a i n t i n g — w i t h o u t 
in s t ruc t ion—since she w a s a 
child. 

I haven ' t seen h e r w o r k be-
fo re so I don ' t know wha t so r t 
of deve lopmen t t h e s e r e c e n t 
pa in t i ngs r e p r e s e n t . S t range , 
stylized po r t r a i t s of f o r m a l occa-

La Pair ie, Montreal, Que. 

December 19, 1965 

*rts 

r n 
® 

rains et exoo-cadeaux. 

s ions—a wedding , f i rs t commu-
nion, f u n e r a l s , bap t i sms — at-
t e n d e d by so lemn, anvi l -headed 
be ings wi th t iny, p u r s e d m o u t h s 
and cat-like eyes . Cats t hem-
selves a r e p r e s e n t in two o r 
t h r e e of t h e p ic tures . Mile. Bas-
t in is lively, imagina t ive , re-
f r e s h i n g l y un-so lemn a n d has 
e n o u g h indiv idual i ty to m a k e 
one w a n t to watch he r p r o g r e s s 
w i th g rea t i n t e r e s t . 

Le Pclit Journ., Montreal, P-Q• 

December 12, 1965 
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Les expositions 
Musée des Beaux-Arts 

(1579 oùëst, rue Sherbrooke) 
GALERIE DE L 'ETABLE. -

- Exposition "cadeaux". Jusqu au 
• 2 janvier. 

La Pafrie, Montreal, Q u e -

December 12, 1965 

Le Petit Journ., Montreal , P.Q 

December 19, 1965 

I GALCTIE ^ ^ T A B L , a i i 

S Exposition cadeaux 
I 2 janvier. 
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Montréal Gazette, Que. 

December 7, 1965 jg 

Talk On Israel 
# 7 / 

Stanley L e w i s , Montreal 
sculptor and stone-cut printer, 
will be guest speaker at the 
Montreal Museum of Fine Arts 
Wednesday n i g . h t during an 
evening e n t i t l e d "Israel In 
Space and Time." Mr. Lewis, 
currently giving-an exhibition at 
the Art Den on Crescent Ave., 
will show slides of t\vo visits to 
Israel. The meeting is spon-
sored by the Junior Associates 
of the Museum. 

i 

97/ 
beat, 

Jeunes A s s c ù ^ _du_ Musée 
BeauxiArts : 11379 o u e s t 

rue Sherbrooke, tél. 842-8091,) • 
Oeuvres d'artistes contempt 
rains et expo-cadeaux. 

L 'Ar t Français : i370. rue 
Laurier, ouest, tél. 277-2179). 

le bruit 
de 
ia ville 

PEROU 
,Les jeunes associés du Mu-

see des Beaux-Arts présente-
ront une expo-conférence sur 
des objets d'art populaire pé-

1 ! e i j e u d ! 2 5 novembre 
a bh.30 a la galerie de l'Eta-
Die. La conférencière invitée 
sera Mme Anthony Shine, p | 
ruvienne de naissance qui vit 

3 n a * a . d e p u i s 13 mois 
seulement et y a rapporté des 
objets comme le taureau de 
1 ucara, le poncho, des gourdes 
et des objets de céramique fa-
briques par les Indiens et les 

nrmi'Tuwi 



La Presse, Montréal, Qué. 

January 5 , 1966 

t r o i s i è m e s ^ 

exposit ion 
D © J A M M 

Les Jeunes Associés du Mu-
sée des Beaux-Arts, en colla-
boration SvëirîE Service Cultu-
re! Italien de Montréal, présen-
tent leur troisième exposition a 
la Galerie de l'Etabîe à partir 
du m janvier. Cette exposition 
a nour thème "La Diviide Co 
mc-'lie'' et groupe des repmduc 
tions d'une" cinquantaine d'n-u 
vres d'artistes italiens contem-
porains. 

Le poème de Danle. q'" « 
iéià inspiré tant d'artistes, dont 
Botticelli, est abordé d'une fa-

,,,,'on nouvelle et: originale dans 
1 -es oeuvres réalisées au cours 

les dix dernières années et 
i»irès variées quant au style. 

-J» lyj j|.IjBUHtFiMiiff»»»» » ..V'i, • pviffc'u t ,.« i. 

t' H jM> j/fjV»g . ." I i s» ï * : 

Dante aux JAMM 
Les Jeunes Associés du- Mu-

sée des Beaux-Arts, en colla-
boration avec le Service Cul-
turel Italien de Montréal, pré-
sentent leur troisième expo-
sition à la Galerie de l'Etâble 
à partir du 10 janvier. Cette 
exposition a pour thème la 
Divine Comédie et groupe des 
reproductions d'une cinquan-
taine d'oeuvres d'artistes ita-
liens contemporains. 

MONTREAL, Q U E 
LA PRESSE 
D (M-F) 2 1 8 , 5 0 0 
(S) 2 3 6 , 3 0 0 
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Le poème de Dante, qui a 
déjà inspire tant d'artistes, 

" çlont, Botticelli, est .abordé 
' d'une façon nouvelle et origi-
nale dans ces oeuvres réalisées 

• au cours des dix dernières an-
nées et. très variées quant au u i 
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• 
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From Mt. Royal To Notre Dame 
9r~7 / 

GRAPHICS, indeed, a re very 
much in evidence in the galleries 
this week. The Musée d 'a r t con-
temporain opened with a collec-
tion e n t i t l e d "Internat ional 
Gravure G r o u p ? (until J anua ry 
30); at the Jîaisijlineuve Recrea-
tion Centre. 3000 Vian "Street, a 
group exhibition of drawings is 
on view thrqugh -the month; 
American prifrtmakers can be 
seen at Gallery 1640, also until 
J a n u a r y 30,. and at the Stable 
Gallery the Junior Associates of 
the Montreal Museum of. Fine 
Arts a re presenting an exhibi-
tion of prints by contemporary 
Italian artists on the theme of 
Dante 's Divine Comedy, with the 
cooperation 'of -the Italian' Cul-

v 
By Michael Ballant y ne 

tura l Service of Montreal. Fol-
lowing an excellent selection of 
internat ional l i thographs l a s t 
irionth a t the Mâssot-Loranger 
gallery and some 'exciting work 
by seven young Canadians at the 
Loyola - Bonsecours C e n t r e , 
graphics have got the year off to 
a vigorous s tar t . 

Le Petit Journ., Montreal, P.Q. 

January 16, 1966 
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Soirée russe chez les JAMM 

les expos 

Mugée de£__Beaux-Arls 
(1379 ouest, rue Sherbrooke) 
EXPOSITION —"Art Israël". 

GALERIE DE L'ETABLE 
(3420, avenue Ontario). — "Di-
vina Commedia" de Dante, par 
des artistes italiens. 

Photo Yves Beauchatnp,.,LA PRESSE 

Les J e u n e s associés d u Musée des Beaux-Arts dp M o n t r a i rTAïuim 
r é c e m m e n t à une soi rée de rineHa to k ft^^xSTï^S 
recept ion, on r e m a r a u e . dans i , , w f „ „ i . a u m o m e n t «e la 

f ' '~i fTwl|OTM - ' -fiyt-rtft̂ 'îTf1 '̂ -- ~Hî'• ii ^ i >*rmiir<i flinin n 

A COMPTER D U 2 FEVRIER 

Objets mobiles 

o M 
Les Jeunes associes du_Mu-

see des Beaux-Art.s présentent 
une exposition d'objets mobi-
les à la Galerie de i'Etable a , 
partir flu 2 février. Ou v ver 
ra des oeuvres de Béchard, 
Besner. Fournelle. Lajeunie, 
Larouche et Soucy. 

La lîecherche de la quatriè-
jjjgi' nie dimension par le mouve-
; ment devient une preoccupy 
U tion majeure chez certains al-

tistes soucieux de débarrasse! 
la sculpture de sa pesanteur, 
de laisser aux formes leur au- Hi 
tonomie et leur liberté de 
mouvement. La rotation, la 
tension et l'équilibre sont les H 
moyens employés par les arti> L,. 
tes qui participent a l'exposi-
tion pour donner à leur systè-
me le mouvement recherche 

Le» pièces présentees «e 
classent en deux catégories 
les unes sont dynamiques et 
utilisent le poids de leur mas-
se comme générateur de mou-
vement. Les autres sont ener-

V i ^ i i t Ç l * e t , ( l u e s : elles utilisent des 
| i sources extérieures d'énergie 

N H É K p - ' l lue ce soit l'électricité ou le - ' H 
i " f s

g n é t i s m e ' o u l e s d e u x à la ; | | 

• N D H 01S" 

f-t*. 

- . . . - - , . . . j . i . _ 
1 

if?*1. • : ? 

irt* - «m. »»>-:'« '»" - »5 v i* *»***** • "• • + --^în 
* " -- rrn ' : "••• * ' " ••'-"•-•' "- ' r- • - ^ . .. 
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On Dp vArt 
Jean Gauguin and Roy Ki-

yooka, of Sir George Williams 
University, will present a dis-
cussion on Op Art tonight at 
the vernissage of the Junior 
Associates of The Montreal 
Museum of Fine Arts at the 
Stable Gallêry. t'he public is 
invited. 

-.-. - - i - • • • . . - ' 

Mtf - - . s -» i - - ''*>'• .r;' 

^ Ce s o i r , à l a P l a c e d e s A r t s , l ' o p é r a TOSCA, 
<? 7 / d e P u c c i n i - Au p u p i t r e : Zubin M e h t a - I ^ v e r 

' ' C / V? d e r i d e a u à 8.00. 
• • • 

L e s J e u n e s A s s o c i é s du M u s i e ^ g Ê â M ï r Arts: p r é s e n -
t e n t une e x p o s i t i o n d ' o b j e t s m o b i l e s a la G a l e r i e de 1 E t a b l e . 
On peu t y voir d e s o e u v r e s de B é c h a r d , B e s n e r , F o u r n e l l e , 

L a ^ L a ^ e c h e r c h e d e i è m e d i m e n s i o n p a r l e m o u v e -
m e n t dev ien t une p r é o c c u p a t i o n m a j e u r e c h e z c e r t a i n s 
a r t i s t e s scnicieux de d é b a r r a s s e r la s c u l p t u r e de s a p e s a n -
t e u r de l a i s s e r aux f o r m e s l e u r a u t o n o m i e e t l e u r l i b e r t é 
de m o u v e m e n t . L a r o t a t i o n , la t e n s i o n e t e q u i l i b r e son t 
l e s m o v e n s e m p l o y é s p a r l e s a r t i s t e s qui p a r t i c i p e n t a, 
1 e x p o s i t i o n pou? d o n n e r à l e u r s y s t è m e l e m o u v e m e n t 
r e c h e r c h é . L e s p i è c e s p r é s e n t é e s s e c l a s s e n t en deu^; 
c a t é g o r i e s : l e s unPes s o n t d y n a m i q u e s et u t W ™ t l e po ids j 
de l e u r m a s s e c o m m e g é n é r a t e u r de m o u v e m e n t . L e s 
a u t r e s son t é n e r g é t i q u e s ; e l l e s u t i l i s e n t d e s s o u r c e s e x t e -
? S r e s d ' é n e r g i e ! que c e s o i t l ' é l e c t r i c i t é ou l e m a g n e t i s m e , 
ou l e s deux à l a f o i s . (1379 o u e s t , r u e S h e r b r o o k e ) 

; 

La Quartier Latin 

Montreal, Que. 

February 10, 1966 

S7j 
Objets mobiles 

Les jeunes associés du Musée des 
Beaux-Arts de Montréal (JAMM) pré-
sentent une exposition d'objets mo-
biles à la Galerie de l'Etabîe. On 
peut y voir des oeuvres de Béchard, 
Besner, Fournelle, Lajeunie, Larou-
che et Soucy. 

La recherche de la quatrième di-
mension par le mouvement devient 
une préoccupation majeure chez 
certains artistes soucieux de débar-
rasser la sculpture de sa pesanteur, 
de laisser aux formes leur autono-
mie et leur l iberté de mouvement. 

Les pièces présentées se classent 
dans deux catégories: les unes sont 
dynamiques et ut i l isent le poids de 
leur masse comme générateur de 
mouvement. Les autres sont énergi-
ques; elles uti l isent des sources ex-
térieures d'énergie, que ce soit 
l 'électricité ou le magnétisme, ou 
les deux à la fois. 

<i 

! * 
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Quand la 

sculpture 

bouge . . . 

t* •M ; 

rj~7 A j •• 
i / { t s i ! j 

MONTREAL MFSFITM OF F INF j 
"AEXS, 1379 Sherbrooke St. W. i 

Mon., closed; Tues . j 10-5; Wed., I 
10-10; Thurs.-Sat., '10-5; Sun., j 
2-5. 

Innovation '66, Norton Gallery, | l " 
paintings by Gerald Humen, Sey-
mour Segal, to Feb. 13. 
Charlotte Lindgren, tapestries, 
opens Feb. 18. 

JAMM, Stable Gallery sculptures, 
dynamiques et energetiques. 

j- • - • 

J'espère qu'ils seront nom-
breux les visiteurs à l'exposi-
tion organisée par les Jeunes 
Associés du Musée. Il s'agit 
d'une sculpture à faire. On y 
verra les prémices d'un art en 
devenir. Pour les uns, ce sera 
stupéfaction, pour d'autres, la 
surprise sera toute relative. 
On ne peut se le cacher, ils 
sont très nombreux tous ceux 
pour qui la sculpture n'est en-
core que la représentation d'un 
illustre personnage politique 
ou religieux, monté sur so-
cle, raide de bronze, aux ges-
tes emphatiques. 

Mais Moore est venu qui per-
çait les masses, et Brancusi 
qui résumait sobrement 1 e s 
plans et les volumes jusqu'à 
sa célèbre réduction, l'oeuf 
simple, et Calder installa la 
mobilité et Gonzalès a assou-
pli les formes et la soudure, a 
ajouté à la liberté du sculp-
teur: cubisme, expressionnis-
me, voire surréalisme, pas une 
seule tendance qui refusa le 
dialogue avec le sculpteur. 

La sculpture "bouge, en ce 
moment, à la galerie L'Eta-
bîe, sous les combles du Mu-
sée des Beaux-Arts. J'aime 
bien le dessin mouvant de cer-
ceaux de broche de Brunelle. 
J'ai eu du mal à m'en déta-
cher tellement on demeure fas-
ciné par l'illusion optique d'un 
mouvement souple, rapide et à 
contresens. J'aime aussi ce 
"Polybalancier" ; de Fournelle 
et Boisvert. Structure rigide et 
austère dont le gros caisson 
joue le marteau-pilon et s'avè-
re si léger contre toute appa-
rence. Illusion encore! Enfin, 
ne manquez pas d'examiner 
les deux montages de Besner, 
surtout "Révolution magnéner-
gique", de la limaille de fer 
aimanté qui forme un paysage 
baroque sur un plateau de plas-
tique jaune pivotant et qui se 
multiplie de façon "dalinienne" 
à l'aide d'un jeu classique de 
miroirs. 

J'espère que Besner, qui tra-
vaille pour Expo - '67, réalisera 
quelque grand appareil de cet 
ordre déroutant pour les visi-
teurs de l'île Ste-Hélène. On y 
verra aussi les "sculptures à 
percussion" de Larouche, les 
mobiles de contreplaqué de 
Soucy et les fils de cuivre de 
Béchard. Ces trois derniers 
participants sont moins "éner-
gétiques", moins dynamiques. 

CLAUDE JASMIN 

'Polybalancier", de Fournelle et Boisvert 

5îOV.pi£N>J 
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MOBILEfV^-AI 
Il ne reste que peu de temps 

(cloture : le 7 mars) pour voir 
exposition d'objets mobiles à 

la Galerie de l'Etat du Musée 
des BeauxArts. Cettë-ë5posi-
tion intïïulee "Sculptures dy-
namiques" et "Sculptures éner-
getiques" comprend des oeu-
vres de Béchard, Besner Bru 
nelle Fournelle, Lajeunie, La-
rouche et Soucy. 

. . . . 

Montreal Star, Que. 

February 19, 1966 

y I Thursday 

C A N W / N INSTITUTE OF HYP-
NOTISM presents a practical 
lecture into the mechanisms of 
suggestion and hypnosis. Queen 
Elizabeth Hotel, 8 00 p.m. (First 
of ten lectures). 

m o n t r e a l m u s e u m O f M N E i 

ARTS, T ^ W Louis Dudek 
"Trends in English and French 
Poetry in Quebec," Stable Gal-
lery, 3420 Ontario Ave., 8.iO 

1 p.m. -- j 
McGILL UNIVERSITY, Dept of 

German. Barker Fairley "Hem-
» ' rich Heine and Food, " Leacock 

, Building, Room 26, 8.30 p.m. 
• -

- «r* • *»<-..j. «•• , . - „•„. ... w 
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February 19, 1966 

A la Galerie 
de l'Etable 

Sous les auspices des Jeunes 
• iijj, associés du Musée des Beanv-

, Arts. M. Louis Dudex, profes-
seur à la Faculté des Lettres de 
l'université McGill, prononcera 
une conférence sur les "Tendan-
ces actuelles de la poésie au 

».,.;,„ Québec", à la Galerie de l'éta-
ble, le jeudi 24 février, à 
8 h. 30. Cette conférence sera 
suivie d'une lecture de poèmes 

- en anglais et «a français, avec 
mh|£ l e concours de quelques poètes 

bien connus. Pour renseigne-
ments, on peut communiquer 
avec Marguerite Draper, en 
composant 875-4511 ou 738-7049, 
poste 1366. il 

.. . .. - u - v , v» 

-» i--.s 

Montreal Star, Que. 

February 21, 1966 

I / 
m* McGill Professor 

To Speak on Poetry 
The .Junior Association of the 

u j Museum of Fine Arts is inviting 
the public to hear Professor 

•Louis Dudek of McGill Univer-
sity to speak on "Trends in 
English and French Poetry in 
Quebec" on Thursday, Feb 24, 
at 8:30 p.m.. at the Stable Gal-
lery, 1379 Sherbrooke s t r e e t 
west. 

ofiia 

Montreal Star, Que. 
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JAMM Plans 
Keadings 

««mm "^he ' ' u n ' o r Associates of j. 
" the Montreal Museum of Fine I 

Arts will pfeseiil "TiHnds in r* 
English and French Poetry in ! „ 
Quebec" Feb. 24 at 8.30 p.m. 
at the Stabje Gallery. 

Professor Louis Dudek of j » 
McGill University will be , 

: guest speaker. Readings of : 
French and English poetry by | S 

I Canadian p o e t s will be £ 
• featured. 

I HL_ „ Hi 

Qt^oLsîXu-sr- L - t v l c - i ^ 

> i ( j Lis+ju^L, 

' tel-
Poésie du Québec » 

• ^ 

pué**. • Éftflàfr 
!.-><' . • •:••} •;.. V ... •• T,-'.- , • 

f • . * • a-. * v Y ' 7? 

M- •Wr- • 

V illllMiè^ V iv 

M. Louis Dudek, qui est lui-même 

poète de langue anglaise, prononcera 

une conférence sur les "Tendances ac-

tuelles de la poésie au Québec" (dans 

les deux langues), ce soir même, à 

8:30 heures, à la Galerie de l'Etable, 

3424 rue Ontario. 

r M M tkÉMn 
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TENDANCES ACTUELLES 
DE LA POÉSIE AU QUÉBEC 

Ho i ' j D " d , e k ' P r o f e s s e u r c i a r a c i u i e a e s 

C e l l e - c i a y a n t c e s s é d e p a r a î t r e 
.O O l a r e l è y g L a C O n f é r e n C g 

u n e l e c t u r e d e p o è m e s en 

un g r o u p e de j e u n e s p o è t e s a p r i s f / r ë è v ^ 
d u p r o f e s s e u r _ D u d e k s e r a s u i v i e d ' - ' X c o n . f e r e n c e 

ç a i s , a v e c l e c o n 

p u b l i c e s t c o r d i a l e m e n t " i n v i t T T ' e n t r é e 

S«*"v > • 

a n g l a i s e t en f r a n ç a i s , a v e ^ l e c o ^ c T u r ^ q u e l T s p o l t e " 
u i e n c o n n u s . L e p u b l i c e s t c o r d i a l e m ^ n f 
est libre. 

.i-.-. •• ;-•• 
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Trends^ Poetry 
THE iuNIOR ASSOCIATE OF 
THE MONTREAL MUSEUM 
present . "Trends in English 
and French Poetry in Quebec 

i o n Thursday evening, Februa-
ry 24th, at 8.30 p .m., at the 
Stable Gallery. 

The guest speaker will be 
P ro fessor Louis Dudek, of MC 
yil l University. He is well 
known as an author, and c r i -
tic and as the founder of the 
l i t e ra ry magazine Delta 
winch was published until r e -
cently. it has since been 
replaced by Yes, the f i r s t 
i ssue of which featured a s e -

Dikfot^ a r t i c les on P ro fes so r 
Dudek himself. 

On the same programme will 
be a reading of French and 
English poetry by several of 
Canada's outstanding poets. 
The general public is invited, 
and r e f r e shmen t s will be s e r -
ved. 

Two Cultures Drawing 
Closer-Louis Dudek 

By HUBERT GENDRON I 

McGill University Professor 
and Poet Louis Dudek last 
night said that French and 
English Canadian poetry were 
drawing- closer together 

Speaking to a small but 
taffli spellbound audience at the 

Stable Gallery, Prof. Dudek 
; stated that the interplay of 

French and English literature 
should be studied more closely 
in Canada. 

"Each time the two cultures 
I f f m ^ f l f ^ have met;" he said, "they 

jji have produced a Chaucer, a 
Dryden or a Pope." 

He based his assumption 
•w*» I that the two language trends 

H g f B H w H m i" Canadian literature were 
meeting on the fact that both 

j derive from a common heri-
tage 

• - - • •• ' • ' - - -

"Up to now the French- > 
Canadian poets have adopted -
the surrealist and symbolist 
tradition of 19th century 
French poets." 

"The English - Canadian 
poets have been following a ' 
realist, at times existentialist, 1 
tradition inherited from T. S. ^ 
Eliot and Ezra Pound. Yet, ' 
one must remember that Eliot ^ 
was tremendously influenced 
by French symbolism, in 
particular Beaudelaire," he 
said. 

He stated that French- j j§ 
Canadian poetry was influenc- ^ 
ed by Catholicism, even when 
it was being most anti-clerical. 1 " 

English - Canadian poetry, > m 
on the other hand, was nearly u 
existentialist. 

"These poets look at an 1 

object, but they do not know . 
what to make of it — that \ 
is nearly existentialism." 

The closing of the gap, as j1 

he saw it, was coming because I, 
on one side the English poets ! 
were looking for a meaning j 
while the French-Canadian : M 
writers were seeking reality, i , 

He commented that French , 
romantic poets were like chil-
dren rejecting Santa Claus. j ^ 
yet never refusing to believe 
that he really exists. 

"Even in reading Beaude- ip 
laire, we can see that. Santa 
Claus is quite remote, but he 1 

is not extinct." 

few** 
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J Â ^ M Plans Gala Evening 
To Aid Museum Growth 

CARIBBEAN GALA EVENING. Committee members of the 
Caribbean Gala Evening being held by the Junior Associates 
of the Montreal Museum of Fine Arts on Friday, April 1, at 

(Gazette Photo Service) 

the Museum. From left to right, Mr. Alan Hodgson, vice-
president of the Associates, Miss Susan Hamilton, chairman 
of the Evening, and Mr. Peter Flinsch, decorations. j 

* 

The Junior Associates of the 
Montreal Museum of Fine 
Arts this year will break their 
tradition of holding an auction 
and antique show, and will {'• 
present instead a gala "Eve 
ning in Barbados." 

This black-tie event April 1 
will begin with a show of 
cotton fashions by Montreal 
designer Raoul Jean Foure at 
9 p.m. in the museum. There 
will also be a West Indian art 
exhibit and dancing to a steel 
band. 

Refreshments will include 
flying fish and rum punch 
which will be prepared in 
Barbados and flown here that 
day. Decorations will be on a 
West Indian theme. 

The reason for the change 
from an art auction, says 
Suzy Hamilton, is that "we 
feel that the possibility of 
obtaining art objects from 
Montrealers is exhausted. We 
will -eventually return to the 
auction." 

Miss Hamilton is chairman 
of special events of JAMM 
and chairman of the gala 
evening. 

JAMM hopes to make a 
profit of $1,500. Proceeds will 
go to the museum's renova-
tion and expansion program. 

JAMM, founded in 1959, now 
has 400 members. Its purpose 

I is to stimulate and develop 
! the interest of the younger 

il people of Montreal in the arts, 
to encourage young artists by 
centering some of their activi-
ties in and around the mu-
seum, and to promote the 
cultural and material inter-
ests of the museum by organ-
izing a n d conducting art 
exhibitions and other cultural 
functions. 

Its headquarters is t h e 
Stable Gallery, which it con 

concerts, poetry readings, and 
talks on art. It started the 
"Café du Musée," w h e r e 
museum visitors can relax 
over afternoon tea. 

ijAMM's Gala SVït- /vw<4i 3 ( f 

Steel Bands Are In 
And Antiques Out 

| j H f p ? verted from old stables at the 
back of the museum. 

There, J A M M organizes 
" about ten exhibitions a year, 

W." . N 

à */\rotcr 
Soirée "aux Barbades" 
organisée par les JAMM 

L'encan de gala organisé 
tous les ans par les Jeunes as-
sociés du Musée des Beaux-
Arts de Montréal, sera rempla-
cé, cette année, par une soirée 
ayant 'pour thème "Les Bar-
bades". Le programme -com-
prendra un défilé des dernières 
créations du couturier . {nont-
réalais Raoul Jean voilré et 
une dégustation du punch et de 
hors-d'oeuvres provenant ; direc-
tement des Barbades, après 
quoi on pourra dansîr au son 
d'une musique des Antilles. La 
soirée des Barbades sera la 
dernière au Musée avant sa 
fermeture aux fins de rénova-
tion. " J 

Antiques will be Out and. 
Flying fish, steel bands and 
rum punch very definitely In 
wtyen the Junior Associates of 
the Montreal Museum of Fine 
Arts hold their annual gala at 
the museum April 1. 

"An evening in Barbados" 
will replace the auction and 
antique s h o w favored by 
JAMM in recent years as an 
e f f e c t i v e , yet enjoyable, 
means of raising funds for 
various museum projects. 

The antiques auctioned had 
been donated by museum sup-
porters, and the supply had 
run somewhat thin, "so we 
decided to give it a rest for 
this year at least," Susan 
Hamilton, chairman of this 
year's event, said in an inter-
view yesterday.. 

It was decidecLto spotlight 
; Barbados "because so many 

people h awe been there and ' 
; enjoyed it that we thought it 
1 would be fun to recreate it 
| here for an evening." • ; 

The steel band to be fea-
tured is already a popular fix-
ture in Canada, but the flying 
fish and rum punch, both 
West I n d i a n specialties, 
will be imported especially for 
the event, Miss Hamilton said. 

"The fish will be cooked in 
a Barbados hotel, then flown 
here wrapped in dry ice, 
heated and served. We esti-
mate we'll need about a thou-
sand fish." _ 

The decor, designed by 
Montreal art director Peter 
Flinsch, will add even more of 
a West Indian flavor to the 
evening. , , . 

p a p i e r - m a c h e murals 
depicting life in the Caribbean, 
will decorate the museum s 
s t a i r w e l l . Hundreds of 
streamers in blazing orange 
and red will give the ballroom 
the effect of the interior of a 
straw hut. The band will be 
ensconced on a raised dais, 
under a peaked roof also 
reminiscent of a native hut. 

Dancing will follow a pres-
entation of cotton fashions by 
Raoul-Jean Fouré and will 
continue until 1 a.m An ex-
hibition of paintings by West 
Indian artists living in Mont-
real will be on display. 

"We'll also have pretty 

H'' 

pt-s, j 
• 

SUSAN HAMILTON 
JAMM chairman 

hostesses dressed in colorful. 
West Indian style skirts and 
blouses," Miss H a m i l t o n 
noted. 

Six thousand invitations are 
being sent out to known sup-
porters of the m u s e u m . 
Tickets are available to any 
interested person, however, by 
telephoning the museum, she 
pointed out. Dress will be 
black tie. 

The event will be the last 
held in the museum before it 
closes down for renovations. 
Proceeds of the gala this year 
will go toward the museum's 
building fund, which will even-
tually result in the Stable Gal-
lery being replaced by a new 
extension. 

-The Stable is JAMM's 
little nook. But that's still in i* 
the future," Miss Hamilton 
said philosophically. 

The flying fish will be sup-
plied by the Barbados Tourist 
Board and flown in by Air 
Canada, which will also spon-
sor the steel band. The rum 
punch will be donated by the ^ 
Eastern Caribbean Trade 
Commission of M o n t r e a l . ^ 
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50US LE SIGNE DE LA BARBADE 
Les Jeunes Assoc iés du Musée des Beaux-Arcs de 

Montreal en collaboration avec ÀTfXanada, "THêBïrbTdos 
Tourist Boad / ; "The Eastern Carribbean Commission" et le 
£?" s

c
e î j?a""l

1!?
ien d u Coton, organisent une soirée de gala 

SOUS LE SIGNE DE LA BARBADE. Ce spectacle sera 
présente au Musee le 1er avril prochain. Ce sera le dernier 
événement d importance avant la fermeture du Musée pour 
de grandes renovations. La Galerie de l'Etable restera 
cependant ouverte durant les travaux. 

Le clou de la so irée sera le défilé des créations 
printemps-été de Raoul-Jean Fouré, sur le thème "Le 
coton dans toute sa fraîcheur naturelle . . voilà des 
f leurs de la Barbade", créations qu'il a présentées iTrl 
de son recent voyage aux Antilles. Cette présentation à 
1 étranger constituait un précédent dans l'histoire de la 
mode canadienne. On pourra voir aussi la collection de 
f

r °" r 5" r e S C r , 6 e e S p a r m , ? n s i e " r Fouré et confectionnées au 
Swakara . m a i S ° n A m o r o s a " > m e « a n t en vedette le 

% ' , , , , , ........... '•'"'•i •*""•<< v •»* --')•<.-..» ? »«**> 
.... ^ . , ... , . ... • . -- . .. . • v.'-. 

Meeting to discuss "An Evening in Barbados," which 
the Junior Associates of the Montreal Museum are 
sponsoring on April 1 are from left, Allan Hodgson, 
vice-president of JAMM, Miss Ann Fishlock, committee 

S t a f f P h o t o by A d r i a n Lunr .y 

member, and Noel Vaucrosson, an artist whose work 
will be featured. There will also be a fashion show by.' 
Raoul-Jean Fouré and dancing lo the music of the" 
Mellotones. Tickets are available at the museum. ' 

i .. « * • . .. - ••• .* • • • -,-- » 
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i Wesfmounf Examiner, Que. 
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THE JUNIOR ASSOCIATES OF THE MONTREAL MUSEUM 
are planning "An Evening in BarbadoS~"\PIiîc1i will iàlîe place at 
tfae^nusêum oïi April 1. The program of the evening will include 
a fashion show, a West Indian art exhibition and dancing to a 
steel band. Smiling to the camera are Miss Monique Belcourt, 
left, with Mr. Tony Abbott, Committee member, and Miss Ann 
Carpenter, both of Westinount. 

7; 

Plan "Evening in Barbados" 

Sous le signe de la Barbade 
Mlle Nicole Moreau, M. Tony Little et Mlle Ann Carpenter sont au nombre 
des organisateurs de cette soirée qui aura lieu le vendredi 1er avril au Musée 
des Beaux-Arts de Montréal. M. Little, président d'un groupe d'étudiants an-
tilfais de Montréal, agiFëïTqïïalité dè conseiller. Les jeunes associés du Musee 
espèrent ainsi recueillir des fonds pour la rénovation du Musée qui aura lieu 
au cours de l'été. I 

chefs d'entreprises. 

'Sous le^sTgne de 

la Barbade • f f * 
Dans le bht "'d'obfonir des 

fonds pour, la rénovation du 
Musée des ffiP1' 

3Tûsée ofganisehf 4ii-ée 
"Sous le signe d ^ ï a ¥ 8 ? ; ade" 
qui aura, y eu le vendredi 1er 
avril, au MuSée. Pour rensei-
gnements, ou r é s e r v a t i o n s , 
veuillez composer 842-6745. 

The Junior Associates of the MnntrpgX. Museum are planning an 
'Evening in Barbados" to be held at the Museum on Friday, April 1, 

J . A M . M . to hold 

j Barbados F r e n i n " 

T : b 

The Junior Asociales of The 
Montreal Museum of Fine Arts, 
in cooperation with Air Canada, 
the Bàsbados Tourist Board, the 
Eastern Caribbean Commission 
and the Canadian Cotton Council, 

I are planning "An Evening in 
Barbados" to be held in the 
Museum, on Friday, April 1, 1966. 

The highlight of the evening 
will be a fashion show in which 
Raoul-Jean Fouré will present his 
spring-summer creations under 
the theme "The Just Picked 
Freshness of Cotton . . . Flowers 
of Barbados'". These .creations 
were previously modelled on his 
recent trip to the Caribbeans to-
gether with Mr. Fouré's fur col-
lection featuring "Swakara". 

Mr. Fouré himself will read 
the French commentary and Miss 
Nancy Vickerson, of the Canadian ' 
Cotton Council, will be reading | 
the English commentary for the, 
event. 

, , J 

Rum punch and hors-d'oeuvres 
' flown directly from Barbados will f" 

be served, followed by an exhibi- ». 
tion of West Indian art and danc-
ing until 1.00 a.m. to the steel 
band music of the Mellotones. 

This will be the last event in 
the Museum before it closes for 
major renovations. The Stable 

and seen above are the chairman, MISS SUSAN HAMILTON, and a G a l e , .v w i „ h o ^ 
MTQQ ruDIOTIwr UOPTIPO >Wh r,t Thnrnlnn uouc i , wm iwneva remdm opeil committee member, MISS CHRISTINE FORTIER, both of Thornton 

ave. With them is MR. PETER FLINSCH, whose designs will decorate 
the halls. 

throughout the summer. 

The programme will include a 
fashion show by Raoul-Jean Fouré, 
a West Indian art exhibition and 
dancing to the music of a steel 

band. 
Tickets and Information are 

obtainable from the secretary of 
JAMM at the Museum. / 

S&i&tTV -
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Conférence à la 
Galerie de l'Etable 
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Staff Photo by Adrian Lunny 

Discussing plans for "An Evening in Barbados," f rom 
lef t Miss Nicole Moreau, Tony Little, president of a West 
Indian student group here, and Miss Susan Hamilton. 

The gala takes place April 1 in the Montreal Museum 
of Fine Arts and is sponsored by the Junior Associates 

of the Museum. Proceeds will aid the Museum. 

Sous le signe de la Barbade 
Mlles Claire Dionne et Susan Delaney, des Jeunes associés du Musée des Beaux-
Arts, semblent apprécier les décors pittoresques que M. Peter Ffinsch, direc-
teur artistique bien connu de Montreal, a créés pour la soirée "Sous le signe 
de la Barbade" qui aura l ieu au Musée le vendredi 1er avril. _ _ _ _ _ 

«s, . V- •• - ' i -

- * 
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Uné'ConFëi'enee accompagnée JE 
de projections sur le thème de 
l'Exposition universelle 1967,1' j 
"Terre des hommes" sera don-
née par M. Guy Dozois, le mer-
credi soir 30 mars, à 8 h. 30, | 
à la Galerie de l'Etable, 3424! 
rue Ontario. M. Dozois est 
membre de l'Association cana-
dienne des sciences politiques, 
de l'Institut canadien des Af-
faires publiques et de la Ligue 
des droits de l'homme. Pro-
fesseur de sciences politiques 
à l'université d'Ottawa pendant 
plusieurs années, if est actuel-
lement directeur délégué au 
Thème de l'Exposition univer-
selle. Cette conférence est or-
ganisée par les Jeunes associés 
du Musées-dos Beaux - Arts. 
L'entrée est libre. 

Dozois Lecture 
Sef At Museum 

97/. 

"Man and his World" will be 
the subject of a lecture by Guy 
Dozois at the Stable Gallery of 
the Montreal Museum of Fine 
Arts on Wednesday at.8.30 p.m.i 

Mr. Dozois was a professor of 
• political science at j the Univer-

sity of Ottawa for many years 
and a member of the Royal 

>C o mmission on Bilingualism 
and Biculturalism. He is now 
deputy director for Theme of < 
Expo '67. i 

Slides will illustrate the lec-
i ture, which is presented by the 

Junior A s s o c i a t e s of the I 
:museum. The public is invited. 
Admission free. 

Montreal Star, Que. 

March 26, 1966 

J A W Lists 
Lecture At 
Museum 

The Junior Associates of 
* the Montreal Museum of Fine 
» Arts will present lecture 

2 by Guy Dozois on "Man and 
" . His World" March 30 at 

8.30 p.m. in the Stable Gal-
lery of the Museum. 

Mr Dozois is Deputy Direc-
: tor for the theme of Expo 
? 67. Slides will be used to 

m illustrate the lecture. 

Le Nouveau Samedi 

Montreal, P.Q. 

March 26, 1966 

$ n r ** 
Les jfeunes Associés du Musée 

des Beaux-Arts de Montré al,"HT 
collaboration avec Air Canada, 
"The Barbados Tourist Board", 
"The Eastern Caribben Commis-
sion" et le Conseil Canadien du 
Coton, organisent une soirée de 
gala "SOUS LE SIGNE I)E LA 
BARBADE" qui doit avoir lieu le 
1er avril, au Musée. Ce sera le 
dernier événement d'importance 
avant la fermeture du Musée pour 
de grandes rénovations. 

. . . . . . . . . 
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Dans 
• Jer avril i„ 

les Jeunes 
^ o a é s du Musée de 

organisent une soirée oui 

et q ' 9 h 6 U r e s soir 
T, q U a u r a Pour thème-
Sous le signe de la Barba-

ce»P
 P T d S S b i " e t s P o u r 

au M S O l r e e - qui aura lieu 
au Musee des Beaux-Arts, 
a fixe à $7.50. P o u r 

srems ' 

Montreal Progrès de Villeray 

Quebec 

March 30, 1966 

MERCREDI 30 MARS 1966 
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Participation des jeunes 

associés au 8e salon 

du livre de Montréal 
A l'occasion du 8e Salon du Livre de Montréal qui 

se tiendra au Palais du Commerce, du vendredi 1er au 
mardi 5 avril inclusivement, les Jeunes Associés du 
Musée d£_s_Jl£MlUzArts de Montréal (JAMM) collabore-
ront à'l'événement en offrant au public la possibilité 
de mieux connaître leur mouvement et de se confronter 
à des oeuvres d'arts canadiennes et actuelles. 

I 'ensemble présenté se composera d'une source 
lumineuse mobile, qu'un mouvement énergétique ani-
mera et déformera de l'intérieur. Le changement opere 
à la surface de cette pièce s'harmonisera avec un chan-
gement sera celui d'ombres provoquées par la lumière 
mobile sur des tableaux-objets et des sculptures. Ces 
oeuvres feront appel à la compréhension et à l imagi-
nation du spectateur qui les lirà. l-lles seront actuel-
les par l'utilisation systématique qu'elles feront du 
mouvement comme véhicule d'émoiiàns. 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 

MAR 3 0 1966 § § 

C A - la Galerie de l'Etable du 
Musée des Beaux-Arts, a 8 h. 
30 conférence de Guy Dozois 
et projection de diapositives 
sur ie thème de l'Exposition 
universelle, "Terre des honj, 
mes". 

• • iiln'i nMMfttfa''1 '.<••-->•»«•>*•-

Montreal Star, Que. 

March 31, 1966 

The Junior Associates of 
ihe Montreal Museum of Fine 
Arts, who are sponsoring an 
"Evening in Barbados," to-
morrow evening at the mu-
seum, a n n o u n c e that all 
tickets for the event have 
been sold. 

) 

• .,.:• ....... 
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tous le Jjane de la Barbade 
O ^ i o u s / p / e d'annoncer qu'il 

ne reste plus de billets dispo- _ _ _ _ _ 
. e Pour la soirée "Sous le 

signe de la Barbade" qui aura 

BeauxArts° ' r ^ M 
' - — * * I 

• g — y ^ t ' 
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Participation des 
jeunes du musée au 
Salon du livre 66 
A l'occasion du 8e Salon du 

livre de Montréal qui a lieu 
présentement au Palais du 
commerce, jusqu'au 5 avril in-
clusivement. les Jeunes asso-
ciés du Musée des beaux-arts 
de Montréal (JAMM) collabo-
rent à l 'événement en offrant 
au public la possibilité de 
mieux connaître leur mouve-
ment et de se confronter à des 
oeuvres d'arts canadiennes et 
a c tu G lies. 

L'ensemble présenté se com-
pose d'une source lumineuse 
mobile, qu'un mouvement éner-
gétique anime et déforme de 
l 'intérieur. Le changement ope-
ré à la su-face de cette pLeee 
s'harmonise a?«< un change-
ment d 'ure autre nature : ce 
changement est aelui d'ombres 
provoquées par la lamière mo-
bile sur des tableaux-objets et 
des sculptures. Ces oeuvres 
font appe i la compréhension 
et à l ' inngination du specta-
teur qui les lira. Elles sont 

• actuelles par l'utilisation sys-
tématique qu'elles font du 
mouvement comme véhiculé 
d'émotions. 

.K- \'/îk ( j r u ^ ^ - -

I Sous le signe de la Barbade 
' L e s J e u n e s Associés du Musée des Beaux-Ar t s se 

T ? ' r é u n i s s a i e n t au M u s é e , v e n d r e d i soir sous le s igne 
d e la B a r b a d e . L e s b é n é f i c e s de ce t t e so i rée qu i 

• ' c o m p r e n a i t u n e p r é s e n t a t i o n de m o d e s e t u n e d a n s e 
s e r o n t consac ré s a u x t r a v a u x d e r é n o v a t i o n du 

•MM»*" -

Pho to Réal St-Jcan, LA PRESSE 

Musée . S u r la p h o t o p r i s e au cou r s de ce t t e so i rée , 
l ' hô te s se Mlle B a r b a r a N . W a r r e n o f f r e u n 
r a f r a î c h i s s e m e n t de l ' î le à M. T o n y A b b o t t , 
o r g a n i s a t e u r e t à M. Owet t . 'Rowe, c o m m i s s a i r e de 
la B a r b a d e e t M m e Rowe. 

• 

-



•ontreoj. 

% MONTREAL, QUE. 
I LE DEVOIR 
I D 48 ,200 

APR 1 1 9 6 6 
THE MONTREAL STAR, SATURDAY, APRIL 2, 1966 

: 

Participation des 
jeunes du musée au 
Salon du livre 66 

C / 'X ' / V 
A l'occasion du 8e Salon du 

livre de Montréal qui a lieu 
présentement au Palais du 
commerce, jusqu'au 5 avril in-
clusivement, les Jeunes asso-
ciés du Musée des beaux-arts 
de Montréal collabo-
rent à l'événement en offrant 
au public la pos: ibilité de 
mieux connaître l-ur mouve-
ment et de se confronter à des 
oeuvres d'arts canadiennes et 
actuelles. 

L'ensemble présenté se com-
pose d'une source lumineuse 
mobile, qu'un mouvement éner-
gétique anime et déforme de 
l'intérieur. Le changement opé-
ré à la surface de cette pièce 
s'harmonise avec un change-
ment d'une autre nature : ce 
changement est celui d'ombres 
provoquées par la lumière mo-
bile sur des tableaux-objets et 
des sculptures. Ces oeuvres 
font appel à la compréhension 
et à l'imagination du specta-
teur qui les lira. Elles sont ; H 
actuelles par l'utilisation sys-
tématique qu'elles font du 
mouvement comme véhicule 
d'émotions. 

MONTREAL, QUE. 
LE DEVOIR 
D 48 ,200 

APR 1 4 1966 

ART R » - « t / ' 

Les Jeunes Associé! 

^ ^ S f u n e ' S x p o s i ; 

T ^ ^ p ^ a i r e r u s s e . u . 

S e H °a
UuTmaiaUà la galerie d'e 

S K S n n e T s | § g 
par fies cbuc r u s s e de 
membres de la société i . 

! 

Miss Eve Sise, left, and Mrs. Eric Dawson, both wearing vivid print gowns, 
pause with Richard Brown to look at colourful decorations which were in evi-
dence throughout the museum. Guests at the "Evening in Barbados" gala danced 
to a steel band, viewed an exhibition of Caribbean art and ate flying fish im-

^ ported from the Caribbean. — 
. . . .. . . . . . . . ... 

Staf f Photos by Adrian Lunny 

Mr. Owen Rowe, Eastern Caribbean Commissioner for Canada, and Mrs. Rowe, 
join members of the steel band which provided the music at the "Evening in 
Barbados" gala held last night by the Junior Association of the Montreal Museum 
of Fine Arts at the museum. Proceeds of the evening go toward the museum's 

building fund. 

.. V f - v r ' ' — 

""Éfj, i -v.. . 

. - jjttAH f 
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G 1 / JEUNE MUSEE 
Les jeunes associés du Musée 

qes__Beaux-Arts de Montréal 
i presenTeirt" une éxposlfiôrï^'ârf 

populaire russe qui sera ou-
verte au public du 19 avril au 
8 mai, a la Galerie de l'Etabîe 
Les objets exposés ont été prê-
tes par des membres de la com-
munauté russe de Montréal et 
des environs, ainsi que quel-
ques membres de JAMM. L'Ex-
position comprendra des objets 
anciens et modernes. A l'occa-
sion du vernissage, le profes-
seur J. G. Nicholson, de la Sec-
tion russe de l'Université Mc-
Gill, prononcera une brève con-
ference en anglais et en fran-

- cai.i 

ART RUSSE i i JviL^VL ! f - if 
Les Jeunes Associés du Mu-

sée des Beaux-Arts de Mont-
réal présentent une exposi-
tion cj'art populaire russe qui 
sera ouverte au public du 19 
avril au 8 mai, à la Galerie de 
l'Etabîe, 3424 avenue Ontario. 
Les objets exposés sont prêtés 
par des collectionneurs et des 
membres de la société russe de 
Montréal et des environs. Ils 
comprennent des icônes, pein-
tures, gravures, meubles, etc... 
Le vernissage de cette exposi-
tion aura lieu dimanche soir 
17 avril à neuf heures, à la 
Galerie de l'Etabîe. 

è f ~ 

I w ^ o l - M c t i n , Que-

April U , 1966 

elo. 

'POPULAIRE RUSSE 
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A n evening in Barbados was held by the 
Junior Associates of the Montréal 
Museum of Fine Art$ on Friday at the 
museum. The gala event included a 
showing of fashions by the coutur ier, 
Raoul Jean Foure, dancing to a steel 
band, a supper menu featur ing deli-
cacies f lown f rom the West Indies for 

the occasion. From lef t to r ight are 
Miss Susan Hamilton, cha i rman of the 
evening, Mr. Ross MacCormack, Miss 
Vivienne Osadsky, decorations chair- j 
man, Mrs. Owen Rowe and Mr . Rowe, 
Eastern Caribbean Commissioner for 
Montreal . 

(Gazette Photo Service) 

Early Arrivals: Miss Sidsel Wang, Mr. 
Eric Teyssonnyere de Gremont, Miss 

Andrea Walker. 

i ; *•••'• •• - • vf-Vfc.-- T-- v ' - -••. • y* 
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Montreal Gazette, Que. 

April 7 4, 1966 

•y '.-fv.-.^- ,j 

M ••! 

i 

Also Attending: Mr. David 
Warren 

. * . ': . .'. -J. •• 

HMMMW--' ,•«• ••:•.-.-,. ••»-,». - - J S 

Trower, Miss Barbara 

.. - .. - •>- ..-•< 
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Facts 

Fancies ffik 
with HARRIET HILL ^ M k v , ^ 

B u s t i n ' O u t 

IF THIS NOT ENOUGH to bolster your conviction that winter, 
in spile of .sprinkles of snow, is over, take a handful o f ' 
coming attractions. 

For instance there's the Russian Folk Art exhibition by 
the Junior Associates of the Montreal Museum of Kmc Arts 
at the Stable Gallery opening April 19. Interested in Russian 
Samovars? You'll see them . A ««•• ... - . 

| 

^ ^ B j des Beaiiv-A,-io J"° '-"'Musee 

M l l l populaire n W ^ ; "" d ' a r t 

M g i verte au publf r ri
qU „ s e r a ou-

1 8 mai, a I " 1 9 a v r i I au 
i "'e- Les o b ^ ™ d e ™ t a . 

M p r ê t é s p a r g « t été 

Liocmai, ues instruments de mu-
sique, des costumes, un samo-
var et d'autres objets d'art 
populaire. A l'occasion du ver-
nissage, le professeur J G 
Nicholson, de la section russe 
de l'université McGill, pronon-
cera une brève conférence en 
anglais et en français. 

! Montreal Gazette, Que. 

April 16, 1966 

Museïi& Plans 

Russian Art-

Exhibition 
The Junior Associates of thef 

Montreal Museum of Fine Arts' 
are planning a Russian Folk A r i 
exhibition to be held in the, 
Stable Gallery. The exhibitior 
will be open to the public f ron i 
April 19 until May 8. 

The objets d 'ar t to be dis, 
plaved will be loaned by mem 
bers of the Russian community 
in Montreal and the suriMiindin 
area, as well as JAMM mem. 

! bers'. 
Antiques and some m o d e r i i , ^ ^ ^ 

items will be included m tN 
exhibition, which will featur ' 
icons, paintings, prints, reprc , 
auctions, lithographs on copper 
furniture, c h i n a , silverware*—" 
! jewelry, medals, handicrafts)**^ 
musical instruments, c o s t u m e s ^ 

; a samovar etc. 
" Prof. J . G. Nicholson, of tlv^HMpf" imgMKsami 
Russian Department of McGUyJff lSgjL 1 9 U H | 
University, will open the exhi 
bition with a brief talk i f p f I 
English and French. 

I 
X k I...-.'; 

o 

ews ; . 
An Evening In Barbados 
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An Evening In Barbados 

Early Arrivals: Miss Sidsel Wang, Mr . 
Eric Teyssonnyere de Gremont, Miss 

• - — - * « . . 

Andrea Walker. Also Attending: Mr. David Trower, Miss Barbara 
Warren 

A n evening in Borbodos wos held by the 
Junior Associates of the Mont rea l 
Museum of Fine Ar ts on Friday at the 
museum. The gala event included a 
showing of fashions by the coutur ier, 
Raoul Jean Foure, dancing to a steel 
band, a supper menu featur ing deli-
cacies f lown f rom the West Indies for 

the occasion. From lef t to r ight are 
Miss Susan Hamilton, cha i rman of the 1 

evening, Mr. Ross MacCormack, Miss 
Vivienne Osadsky, decorations chair- i 
man, Mrs. Owen Rowe and Mr . Rowe, 
Eastern Caribbean Commissioner for 
Montreal . 

(Gazette Photo Service) 

Montreal Gazette, Que. 

April 14, 1966 
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Facts & 

Fancies 
wirti HARRIET HILL 

Bustin' Out 
IF THIS NOT ENOUGH to bolster your conviction that winter. , 
in spite of sprinkles of snow, is over, take a handful o f ' 
coming attractions. 

For instance there's the Russian 1* oik Art exhibition by 
the Junior Associates of the Mohtreal Museum of Fine Arts 
at the Stable Gallery opening April 19. Interested in Russian 
Samovars? You'll see them '. A- ,..,«,. 

communauté russe de Montréal 
et des environs, et par quel-
ques membres de JAMM. L'ex-
position comprendra des objets 
anciens et-modernes. On pour- ! 
ra admirer des icônes, des"1 

peintures, gravures et repro-
ductions, des lithographies sur 
cuivre, des meubles, de la vais-
selle, de l'argenterie, d e s 
bijoux, médailles et pièces d'ar-
tisanat, des instruments de mu-
sique, des costumes, un samo-
var et d'autres objets d'art 
populaire. A l'occasion du ver-
nissage, le professeur J G 
Nicholson, de la section russe 
de l'université McGill, pronon-
cera tine brève conférence en i 
anglais et en français. 

Montreal Gazette, Que. | ' 

April 16, 1966 | 

Musefifn Plans -

Russian Art-

Exhibition 
The Junior Associates of theFS 

Montreal Museum of Fine. Arts ' '" 
are planning a Russian Folk At"*»» 
[exhibition to be held in thffe 
Stable Gallery. The exhibition 
will be open to the public front** 
April 19 until May 8. 

The objets d 'art to be disy& 
played will be loaned by mem " 

, bers of the Russian c o m m u n i t y 
. in Montreal and the surrounding» 
| area, as well as JAMM mem, ; 
1 bers'. 
\ Antiques and some modenj.^ 

items will be included in tin, 
"exhibition, which will featur ' 
I icons, paintings, prints, reprc, „ 

ductions, lithographs on copper 
furniture, c h i n a , s i lverware^ 
jewelry, medals, h a n d i c r a f t * 
"musical instruments, costume.-, 
a samovar etc. 

f Prof. J. G. Nicholson, of t h U 
| Russian Department of McGil _ 
i University, will open the exhi 
jbition with a brief talk ij'* 
English and French. 



Le Nouveau Samedi 

Montreal, P.Q. 

Apr il 16,1966 

971 

Montreal Star, Que. 

April 20, 1966 

T ^ jeunes A s s o c i f e d u M u s é e 
des F ^ . . v - A r t s de M o n t r a i p r ^ 
senteront une exposi t ion D ART 
POPUT .AIRE R U S S E qui se ra 
ouver te a u public du 19 avr i l 
au 8 ma i , à la Galerie de l 'E-

table. 

Cur ren t Events 
M o n t r e a l , Que, 
W 8,800 

APR 16 1966 § M i 
99 

RUSSIAN FOLK ART E X H I B I T I O N 
The Jun ior Associates of the M n g t r f o l % e i i m 
of Fine Arts has o r g a n i z e d a Russian Folk Ar t 
t j x l l i b i l i u n wllllli is he ld in the S tab le G a l l e r y 
of the Museum un t i l M a y 8th. 
The ob je ts d ' a r t to be d i sp layed w i l l be 
l o a n e d by member o f the Russian commun i t y 
in Mon t rea l a n d the sur round ing a rea , as we l l 
as J A M M members. Ant iques and some modern 
i tems w i l l be i nc luded in the e x h i b i t i o n , wh i ch 
w i l l fea tu re icons, pa in t i ngs , pr ints, reproduc-
t ions, l i t h o g r a p h s on copper , fu rn i tu re , c h i n a , 
s i l ve rware , j ewe l r y , meda ls , hand ic ra f ts , musi-
ca l instruments, costumes, a samovar , etc. 
[At the Stab le G a l l e r y of the Museum of Fine 
Arts - 3424 O n t a r i o Avenue a t Sherbrooke 
Street Wes t . 

. . . .. •> . . . 
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1 Champagne 
et fraises 

Chaque année, les Jeunes as-
socié» du Musée des Beaux-
Arts présentent leur danse 
"Champagne et fraises" dans 
les jardins du Musée des 

, Beaux-Arts. Cette année, cet 
- j événement aura lieu le vendre-

di M juin etleTfonds"'recûëïT 
M i ï l l s Permettront aux JAMM d'of-

frir au public, des expositions 
et des soirées artistiques spé-
ciales, telles - que des projec-
tions de films, des conférences 
et des discussions qui soulè-
vent un vif intérêt. Mlle Penny 

' Illsley assurera la présidence 
de cette soirée, tandis que M. 
E. Boudreault, M. Marc Pha-
neuf, Mlle Claire Dionne, Mme 
M. Duffield et Mlle M. Riopel, 
s'occuperont du bar, des déco-
rations, de la musique, de la 
nourriture, des billets'et de la 
publicité. Le public est cordia-
lement invité à assister à cette 
soirée. 

w jfejg | -

Montreal Star, Que. 

April 20, 1966 

Russian Folk 
Art Shown 

*- v f 

V :• «wife-
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A Russian folk art exhibition® 
is being held in the Stable Gal- a 

lery of the Montreal Museum of , 
Fine Arts from now until 
May 8. 

The exhibition is sponsored 
by the Junior Associates of the 
Montreal Museum of Fine Arts. ^ 

Professor J. G. Nicholson, of 
the Russian department of Mc- - ; 

Gill University, will open the 
exhibition with a brief talk in 
English and French. 

The object, d 'art to be dis-, 
played will be loaned by mem-
bers of the Russian community ^ ^ ^ ^ 

fM nf Montreal and the surround- W j p * " 
jphj ing area, as well as JAMM é* 
« 1 members, 

j j i Antiques and several modern jg , 
I items will be included in the 
\ exhibition. 

">MM 

RUSSIAN FOLK ART: The Junior Associates of the Montreal 
Museum of Fine Arts will hold an exhibition of Russian Folk 
Art in the Stable Gallery of the Museum until May 8. 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

APR 1 6 1966 

^ The Art 
MAMTRFA'L MUSEUM OF FINE 

Gallery, Russian Folk Art, 

May 8. mail WW1 "'i1 

La Presse, Montréal, Qué 

April 22, 1966 
: » 

Admiring one of the icons which are exhibited by Dr. J. A. 
Foreman, right, are Miss Zina Herzcovitch, co-chairman of 

the exhibit and Professor J . G. Nicholson. 
r" Montreal Star, Que. 

April 19, 1966 

"Montreal Gazette, Que. 

April 20, 1966 

I . — 
7) 71 Congrès de fondation de 
la Fédération des femmes du Québec 

Les associations féminines où les femmes, membres d'associations mixtes nourront 
• inscrire sur place au congrès de fondation de la Fédération des femmes du Québec 
demain matin, le 23 avril, à l'hôtel Mont-Royal. Celles qui ne font partU» d'aucun „ ' 
ment peuvent également s'inscrire, à titre mdividuel, à ces assises 9 °UPS" 

et duPml°nnr,q U < \ l e C 0 . n * r e ™ e r ^'honneur sera M. René Lévesque, ministre de la Famille 
et du Bien-Etre et que d'importantes questions seront soulevées au congrès qui se poursuivra 
dans la matinée de dimanche à l'Hôtel Windsor. Le coût d'inscription n'est que de S4 

Voici une lista partielle des associations qui ont accepté d'envoyer d e s déléguées au 

Fédération " "" "" S 'a 9 ' f P " d ' a s s o c i a t i o n s s* sont engagées à faire partie de la 

Le Cercle des femmes journalistes, les Femmes diplômées d'université, la Confédération 
des syndicats nationaux 'Association générale des étudiants de l'Université de Sherbrooke 
la Federation des travailleurs du Québec, !a Jeunesse indépendante catholique, Les Cer 

^ d é S I ^ T a T / T i ' i | E e 0 , e d e s L o i s i r S U F a m i l i a l e ' l a féminine de la Soc.eté St-Jean Baptiste, l'Union internationale des employées professionnelles, la Chambre 
de commerce de Montréal, la YWCA, les Jeunes Associés du musée de* -BeawuArts |a 
Voix des femmes, le Nouveau Parti démocratique, l'Ordre des Dames Hélène Champlain. 
I Association des d.plomees en sciences familiales, les Dames de Ste-Anne d'East Angui 
et de Sherbrooke, etc . . . 

On s'attend à la présence de déléguées de plusieurs parties de la province notamment 
?,U,e,beC' d® d u B a l d u F l e u v e< d a Sherbrooke, etc. Pour renseignements, signaler s 

i / I * I / j / OU 4 o 6 * l 2 j j « 
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Chaque année, les Jeunes 
Associés du Musée des Beaux-
Arts présentent leur danse 
"Champagne et Fraises" dans 
les jardins du Muçée des 
Beaux-Arts. Cette année, cet 
événement aura lieu le ven-
dredi 10 juin et les fonds re-
cueillis permettront aux 
JAMM d'offrir au public des 
expositions et des soirées ar-
tistiques spéciales, telles des 
projections de films, des con-
férences et des discussions 
qui soulèvent un vif intérêt. 

Tlans 
Summer Event 
The Champagne and S t » w - J M 

[bernes dance of t h e ^ J u n ^ 

Associate o ^ { ^ ^ T T a k e % 

i G a r £ s S P e n n y UlsU-yis c t e i r ; H 

and p u b l i c - : ® 

be 

H « r e s e n t exhibitions and «tier 
Prevents during the next year. 

57/ 
Champagne 

Dance 
The Junior Associates of 

the Montreal .Museum of F i n e . 
Arts are holding their annual . 
Champagne and Strawberries 
Dance on ' Friday evening, >" 
June 10. in the Stable Gallery 
and garden of the Museum. 

Miss Penny Illsley is chair-
man, with the following com-
mittee: Mr. Eugene Bou-
dreault, bar: Mr. Gilles Vail-
lancourt, decorations; Mr. 
Marc Phaneuf, music; Miss 
Claire Dionne. catering; Mrs. 
Peter Duffield, tickets; Mrs. 
Colin Hudson, invitations, and 
Miss Michelle Riopelle, pub-
licity. 

_ 
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Le Nouveau Samedi 

Montreal, P.Q. 

April 23, 1966 

h i ! 
^es .Jeunes Associés du Musee 

! des Be aux-Arts présenteront,) 
cette année encore, leur danse : 
" C H A M P A G N E E T F R A I S E S " 

-dans les j a r d i n s du Musée des 
Beaux-Arts . Cet événement a u r a 
lieu le 10 ju in et les f o n d s recueil-
lis permet t ront a u x JAMM 
d 'o f f r i r au publ ic des expos i t ions 
et des soirées ar t i s t iques spé-
ciales. 

\l 
4. * * ' 

-

Montreal Star, Q u e 

Le Petit Journ., Montreal, P .Q. A p r ; | 3 0 / 7966 

April 24, 1966 
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iftHsrtF. DES BEAV'X-AI'TS 
DE MQli lBEAL (Galerie de 
l'Etabîe K - Exposition d'art 

populaire russe. Les objets ex-
posés ont été prêtés par des 
membres de la communauté 
russe de Montréal et des envi-
rons. ainsi que quelques mem-
bres des Jeunes Associes du 
Musée. Jusqu'au 8 mai. 

Montreal Star, Que. 

April 26, 1966 

Face-lifting 'Inside and Out' 

Museum Expansion Planned 
The Montreal Museum of' 

Fine Arts will enter Canada's 
Centennial year with a face-
lifting inside and out, director 
David Carter announced yester-
day. 

Mr. Carter, while addressing 
the Canadian Club of Montreal 
at its luncheon meeting in the 
Windsor Hotel, said that in ad-
dition to the $250,000 interior 
refurbishing now underway at 
the museum, the Junior As-

: sociates have undertaken the 
cost of having the greystone 

j colonnaded facade cleaned. 
Mr. Carter emphasized that 

the present program of renova-
tion to the existing building 
which should be finished by Oc-
tober, was only the initial 
phase ' o f a much-needed ex-
pansion program. 

"Many problems require an-
swers,. most of them are \ 
spelled in dollars. A drive for | 
further expansion will be forth- j 
coming so that building can | 
begin with the conclusion of f 
1967. 

One of these problems is the 
housing of the museum's col-
lection of 1,500 pictures, 500 of 1 
which h a v e come r t o the! 

museum since 1945. 
"Even if some of the earlier 

acquisitions might no longer be 
regarded as of museum in-
terest, the present museum can 
provide wall space to hang half 
the pictures acquired since 
1945," Mr. Carter noted. 

Operating expenses were an-
other major headache outlined 

> 

Town of Mount Royal 

Weekly Post, Que. 

April 28, 1966 

by the director. Annual costs ' 
have increased to about $500,- j 
000 yearly and Mr. Carter esti-1 
mates that an adequate budget 
for a museum serving an im-
mediate population of 2,000,000 
is $800,000 yearly, excluding ex-
tension services and funds for | 
acquisitions. 

Apart from very limited en-
dowment funds and amounts j 

« raised by groups associated 
with the museum, the M MF A 
receives an average of $100,000 
a year from civic and pro-
vincial governments and an-
other $85,000 from individual 
and corporate donors. 

In addition to its expansion 
plans and upcoming drive for 
capital funds, Mr. Carter hoped 
that the museum would be 
given the official status of a 
non-profit educational institu-
tion, as in other countries," 
eligible as any .university for 

j matching grants and exemption 
from crippling taxes." 

"We wish to be understood 
' and cherished as a precious 
educational resource and not 
merely tolerated as a respect-

ble public parlor for pretty 
ictures," he said. 

New Exhibitions, Different Worlds 
8" 7 / 

THERE are two new exhibi-
tions in town this week with 

sharp, attractive and altogether 
different flavors. At The Galerie 
du Siècle, 1494 Sherbrooke street 
west," until May 16, is a selection 
of new work by the young Mont-
re a 1er, Henry Saxe, very cool, very 
professional, very contemporary; 
across the street at The Mohfreal 
Museum of Fine Arts, the little 
Stable Gallery is showing a fas-

^ - -

La Presse, Montréal, Qué. 

April 30, 1966 

Dans les jardins 

du N l u s é e ^ l ) 
'•Fantaisie et lumière' 

By Michael BaUantyne 

cinating collection of Russian 
objets d'art which gives the prem-
ises very much the air of an 
antique shop, albeit a shop of ex-
ceptionally high quality. 

1 went from one to the other in 
fairly rapid progression and must 
admit to some difficulty in the ad-
justment of my critical attitudes. 
To take the talented Mr. Saxe 

S p N ^ S B i 

, „ nrocurer des billets en 
^ ^ v e c M m e P e S 

Duffield, e n c o m p o s ^ t Q y r i m 

S R R S I / c u 
à Michelle Riopel. 

tel Assei 

est le thème choisi cette année f 
dm tes Jeunes associes du Mu-i-
lée des Beaux-Arts pour teur 
danse FraTSSf-ët champagne 
f u i aura lieu le vendre* 10 
?nin A cette occasion, les jai 
dins du Musée seront décores) 
de chandeliers, de fleurs et de 
lumières. Le 
lement invite a cettesmree. . f .A'V-. • 

, > (Mi 

.... m*-

MONTREAL, QUE. 
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first, he operates in an area where 
the modes of painting and sculp-
ture seem to mix, to blend and 
overlap. Using acrylic paints, he 
applies them in smooth, bright, 
scrupulously hard-edge patterns 
over a variety of surface mate-
rials, including plywood, plaster-
board and steel. 

It is true that some of the paint-
ings hang on the wall in the con-
ventional sense but don't expect to 
see conventional shapes. The ma-
terial is shaped, carved or molded 
in curious configurations, some-
times resting on the floor and lean-
ing against a wall or perched high 
up near the ceiling so that you 
have to stand on tiptoes to get a 
good look at it. I don't mind at all 
putting a little effort in my view-
ing but it seems to me that a little 
geste like the blue and white "See-
side" would have been more effec-
tive mounted on. say, a desk than 
stuck up under the molding. 

There is something abodf these 
pieces which suggests that they 
might have come from the work-
shop of a iuturistic toy manufac-
turer — which' is not of .course 
intended to be derogatory but ra-
ther to say that they have a gay, 
nonchalant charm expressed in de-
signs which are subtly conceived 
and executed. 

Saxe is one, of the few Canadian 
artists I know of who is deeply 
involved m a stylistic movement 
which has gained great momentum 
in the last few years, especially 
in England where the sculptor 

Anthony Caro and his imitators 
have transformed a whole genera-
tion. It would probably be a mis-
take to see a budding Caro in 
every piece of paiqted sheet meta l 
but there is no mistaking the new 
territory which is being occupied. 
Gone are the old associations, the 
old familiar faces, replaced by a 
different set of values which de-
mand a redefinition of our re-
sponses. 

I 'm not sure I can follow Mr. 
Saxe all the way home but there 's 
no denying the visual excitement 
of his handiwork. Have you seen 
pictures of those marvellously dec-
orated surfboards out in Califor-
nia and Hawaii? Saxe's construc-
tions bring these beautiful shapes 
to mind. There is even a small 
work called "Snurfboard" (sic) in 
red and green which is as elegant 
as calligraphy. Another piece is 
a clever takeoff on a t raff ic sign 
called "7 A.M. - 7 P .M." The red, 
white and blue "Snapper" is a 
witty mixture of musical notes, a 
pendulum overlaid with mart ia l 
smartness and discipline. Disci-
pline, tha t ' s tffe word. Everything 
in the exhibition is Under the tight-
est control; nothing out of step. 

When he gets away f rom the 
shield-like, shaped canvases I 'm 
not so sure of the results. There 
is one ^arge curving construction 
like a turned-around question mark 
which is called "Bandzeyo" (sic) 
and is perhaps the art ist 's varia-
tion on a Japanese theme, looking 
as it does ra ther like an huge 
oriental hieroglyph. More obvious 
is the precise yellow and blue item 
called "Thisaway" which s tar ts on 

the floor and moves like footsteps 
in a series of oval shaped disks 
over to a wall and part way up i t 
The first disks a re painted yellow 
but the blue gradually encroaches 
little by little until the yellow dis-
appears entirely by the t ime they 
reach the wall. 

THE RUSSIAN exhibition evokes 
a world that is gone forever but 
what a beautiful one it was. Here 
are the relics of the Tsarist splen-
dor, ancient icons, furniture, 
jewellery, uniforms, painting, and 
objects of virtu. Whoever assem-
bled the collection has done a 
thorough and imaginative job. 

I assume that most of the things 
have come from local private col-
lections and I must say I had no 
idea how rich we were in this 
field. Among a score of delights 
I remember some charming water 
colors by the Grand Duchess Olga; 
the magnificent collection of ikons 
f rom Dr. J . A. Foreman 's collec-
tion; a lovely small painting of a 
chapel in a snowy forest by - 3H-
artist only identified as Timasheff , 
and a brooding mounted warrior 
alone on a windswept steppe. 

. . 

Ç x p o d'qirt p o p u l a i r e russe 

Montrea l Museum v 

junior Group Plan ; f 
Champagne Par ty 

The Junior Associates of the 
Montreal Museum of Fine Arts 
will present their dance, "Chaqil 

TO. The money received f rom this 
impor tan t source will be used to 
present exhibitions and special 
'èvents next year , such as f i lms, 
lectures and debates. 

Miss Panny Illsley is chairman 
of the event and Mess r s . E. 
Ôoudreault, Gilles Valllancourt 
and Marc Phaneuf, Miss Claire 
Diohne, Mrs . M. Duffield and Miss 

(jj. M. Riopel will be in charge of 
une k°r> decorations, music, food, pagne and S t r awber r i e s " , in 

Mugfinm Gardens on Friday, June music, mou, 
- - - ^ T ^ t i çke t s and publicity respectively 

Les Jeunes Associés du 
Nllisée_des Beaux-Arts de 
Montréal présentent une ex-
position d'art populaire rus-
se qui sera ouverte au pu-
blic jusqu'au 8 mai, à la 
Galerie de l'Etabîe. 

Les objets exposés ont été 
prêtés par des membres de 
la communauté russe de 
Montréal et des environs, 
ainsi que quelques membres 
de JAMM. 

L'exposition comprendra 
des objets anciens et moder-
ne ŝ. On pourra admirer des 
icônes, des peintures, des 
gravures, des reproduc-
tions, des lithographies sur 
cuivre, des meubles, de la 
vaisselle, de l'argenterie, 
des bijoux, des médailles, 
des pieces d'artisanat, des 
instruments de musique, des 
costumes, un samovar et 
d'autres objets d'art popu-
laire. 

Montreal Gazette, Que. 

April 28, 1966 

w Facts 
& 

Fancies 
with HARRIET HILL 

Kl . I t 's one of the gayest events of the 
late spring social season, the dance. Champagne and Straw-

'berries, presented by the Junior Associates of the Montreal 
Museum of Fine Arts — on June 10 in the museum gardens. 
Penny Illsley is in charge aided by E. Boudreauit, Gilles 
Vaillancourt, Marc Phaneuf, Miss Claire Dionne, Mrs. M. 
Duffield and Miss Riopel. 

... - •• .. • 
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Les Jeunes Assoc.es du Musée des Beaux-Arts organisent leur danse 
annuel le 'Fraises e» Champagne' qui aura lieu le vendredi 10 juin 

Î T . A M m ' i l î d " M u S e ^ ° n v o i l i c i M . Claude Ramsay, président 
des JAMM, Mlle M a r . e Dumaine présidente des J A M M e» M Alan 
Hodgson, v.ce-president des JAMM. On peut se procurer des billets 
en s adressant a M m e Peter Duffield, 937 1203. 

Fantaisie et Lumière 

Metro Express 

Montreal, Que. 

May 5, 1966 

The Art 
f i / Z - M 

MONTREAL MUSE.UM-QE-EINE 
ARÎ3- closed for summer. Stable 
Gallery, Russian Folk Art, to 
May 8. Lecture: E. Lawson, 
"Rome, An Esthetic Adventure," 
May 19, 8 p.m., Stable Gallery. 

.. r «1 

MONTREAL, QUE. 
STAR 
D (M-F) 196 ,500 
(S) 217 ,800 

Westmount Examiner, Que. 

May 5. 1966 

MR. GILLES VAILLANCOURT, chairman of the Decorations 
committee, MRS. HENRI LAFLEL'R, chairman of the reception 
committee, and MISS ANNE RICHARDSON, of Murray Hill, 
member of the publicity committee, are discussing plans for the 
annual Strawberries and Champagne dance which is organized 
by the Junior Associates of the Montreal Museum of Fine Arts. 

Le Nouveau Samedi 

Montreal, P.Q. 

May 7, 1966 

I ' KIIUÀ, a i iutex , Vila, WatklrtT, e t c . 

§ //,, * * * 
, F a n t a i s i e et l u m i è r e " , te l e s t l e thème c h o i s i cetrp 

S i «sgtt&ss 
pmî^iVZé* a " C h a r m e <" — a n n U e l l e " S 

M o n t r e a l G a z e t t e , Q u e . 

May 9, 1966 

Women Today 

M. Eugène Boudreault et Mlle Marie Dumaine choisissent un lustre qui servira 
à la décoration des jardins du Musée lors de la danse annuelle Fraises et 
Champagne qui est organisée par les Jeunes Associés du Musée des Beaux-Arts 
de Montréal. Cette danse aura lieu le vendredi 10 juin. . 

• -ijgy,/,^. , . . .—— — : ... . y , i. ,. '/r 

% % 
MAY 1 2 1966 BOWDEKS 

Fancies 
Mrs. Peter 

Duffield, ticket convener for Fantaisie et Lumière, the dance 
being held June 10 by the Junior Associates of ijie Montreal 
Museum of Fine Arts in the gardens of the museum and 

' Stable Gallery, has rio real worries because the annual affair 
always goes off so fantastically. Chandeliers and flowers 
will turn the gardens into a romantic setting. 

I* ' 11M llrf 



Montrea l Star, Que 

May 12, 1966 
THE GAZETTE, WEDNESDAY, M A Y 11, 1966 

JAMM DANCE: "Fantaisie et Lumière" is the theme for 
the annual Strawberries and Champagne dance which the 
Junior Associates of the Montreal Museum are holding in 
the Museum Gardens and the Stable Gallery on June 10. 

From left, Miss Claire Dionne, Claude Ramsay and Miss 
Anne Richardson, members of the committee, consider light-
ing effects. Tickets can be obtained from Mrs. Peter Duf-

field. Proceeds go to the Museum. 

Vr- • TJlrfg» • ' . ..... ' .. Ipljil 

iMM' W** »« J „•• ' • v** • • - • , • : - ' M « . • , 
», , • - iAj • • 

• ,• -.. . ; • - . . . • + . .« .v -v . *• à 4x>. » * « > . . * 

- r, ,uni mai gazette, (Jue 
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CHAMPAGNE AND STRAWBERRIES DANCE. Committee 
members for the Champagne and Strawberries Dance, this 
year, Fantasie and Lumiere, being held by the Junior 
Assolâtes of the ^Qgtreal Museum of Fine Arts on Friday 

• - '* 

• , * . 

' ' > — 

evening, June 10 in the Stable Gallery and Museum 
From left to right: Miss Nicole Moreau, Mr. Guy 
Miss Susan Begg and Mr. Milo Freeman. 

te Petit Journ., Montreal, P.Q 

May 15, 1966 

Montreal Star, Que. 

Mav 13. 1966 

~ ¥ T 7 
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i o n i IliÉtfrfri JAMM Ikhibitioi 

o f T M e o S ^ x h [ £ ; ' A s r ^ ! 3424 r ; - i n t h e S t a W e Gallery, 
sored by the Tun nr Z P ? 3 4 2 4 0 n t a ™ avenue, 
of t h e y i V e ï j 4 S r t e j L ? „ f - i s - o charge, for ad-
Fine Arts m î " u-">-< be held May 18 

mission and the general public 
IS invited. 

L 

Montreal Gazette, Qi 

May 16, 1966 

me Ji'fCfnina W l l b 

Exhibition 
The Junior Associates of the 

Maa tea l Mi|.sei,m F i n e 

»s holding an exhibition 
™ f t s / f Montreal, from 
Wednesday, .May ] 8 , at eight 
o clock, in the Stable Gallerv 
Members of the public a?e 

jpjMiJN * | 
• 

I 

11) A noter 
Le nouveau /v>/f« * 

des B e a : t l r i e - ± J ^ faciès du 
danse Fraises et c L y l ^ ^ ^ m s e n f T e u r 
vendredi 10 juin Pagne • aura liJ 
çolerie de l i Z l e Z ^ o i ï ^ * à t 

"on permettent aux j A m m à cette occt 
étions et des soirées de Pinter des exDO 

La Presse, Montréal, Qué. 

May 13, 1966 

"politique. 

F I L I A L ( Artistes locaux 
à l'Etable 

Les Jeunes Associés du Mu-
sée des Beaux-Arts de Montréal 
présenteroht une exposition sur 
'Les Peintres de Montréal" à 
partir du 18 mai à la Galerie 
de l'Etable, 3424 avenue Onta-
rio. Cette exposition compren-
dra des toiles de Barbeau, Hur-
tubise. Molinari, Tou signant, 
Gervais, Leduc, Charbonneau, 
Gagnon, Gaucher, Lacroix, Me-
rola. De Tonnancour, McEwen, 
Louis Jaques, Mousseau, Du-
mouchel, Pellan et Letendre. 

Gardens. 
Rajotte, 

f 

! 



Wesfmount Examiner, Que. 

May 12, 1966 

WESTMOUNT, QUE. 
Examiner 
W 2 ,200 

MAY 1 9 1966 F W D J | 

J f f / j ^ 
ANT A IS IK ET L U M I E R E : the 

annual strawberries and cham-
pagne dance sponsored by the 
Junior Associates of the Mont-
real Museum of Fine_Arts will 
take p l S r ^ n ï ï ï ï T T o in the 
gardens of the Museum and the 
Stable gallery. Proceeds will be 
used to present special events 
next year, and those interested 
in attending this gala event 
should contact Mrs. Peter Duf-
field, 4404 Western Avenue, 
Phone 937-1203. / 

THE JUNIOR ASSOCIATES OF THE MONTREAL MUSEUM OF 
FINE ARTS are making preparations for their annual Straw-
berries and Champagne dance which will be held on Friday, 
June 10. Proceeds from this event are used to present exhibitions 
and special events, such as films, lectures and debates. MISS 
PENNY ILLSLEY, Clandeboye Ave., chairman of the event, and 
Mr. Milo Freeman, member of the decorations Committee, 
admire part of the decorations which will be used in the gardens 
of the Museum and in the Stable Gallery. 

FRAISES ET C H A M P A G N E 
Les Jeunes associés du Musée des beaux-arts présenteront leur 
danse annuelle "Fraises et (•hawpagrïe^"~3âns les jardins du 
musée ef a la (Galerie de l'étable. le vendredi 10 juin. A cette 

- occasion, les jardins seront décorés de fleurs, de lumières et de 
chandeliers. On voit Ici M. Eugène Boudreault et Mlle Marie 
Dumaine, qui admirent un des chandeliers du thème de la danse. 

Le public est cordialement invité et peut se procurer des billets 
en communiquant avec Mme Peter Duffield, 937-1203. 

MAY 1 3 1966 FWO.FL ' ' 

9 9 
J A M M EXPOSE 

<4: — / i 
Les Jeunes Associés du Mu-

„sée des Jteanx.-Arls.Je Mont-
réal présenteront "Les Pein-
tres de Montréal", à partir du 
18 mai à la Galerie de l'Eta-
bîe, 3424 avenue Ontario. Cet-
te exposition comprendra des 
oeuvres de Barbeau, Hurtubi-
se, Molinari, Tousignant, Ger-
vais, Leduc, Charbonneau, Ga-
gnon, Gaucher, Lacroix, Mero-
la, De Tonnancour, McEwen, 
Louis Jaques, Mousseau, Duha-
mel, Pellan et LetencLre. Le 
vernissage de cette exposition 
aura lieu mercredi le 18 mai 
à 8h.30, à la Galrie de l'Etabîe. 
L'entrée est libre et le public 
est invité. A 

MUSÉE DES BEAUX ARTS 
A couse des t ravaux de rénova t i on pour la 
tenue de l ' E x p o s i t i o n Un ive rse l le et In ter -
n a t i o n a l e de 1967, le Musée des Beaux-
Arts est fermé au pub l i c et ne réouvr i ra 
ss portes q u ' a u débu t de l ' a u t o m n e 1966. 
L 'assoc ia ton Jun ior Associates of the Mon t -
rea l Museum of Fine Arts o lou te fo i ' . pré-
paré auelques expos i t ions qu i se t iennent 
à la G a l e r i e de l ' E t a b î e (entrée avenue 
O n t a r i o 3424, o n g l e Sherbrooke) . La des-
c r i p t i o n de ces expos i t ions peut e t re 
t rouvée dans not re sect ion " L a semaine a 
M o n t r é a l " . 

M O N T R E A L M U S E U M O F FINE ARTS 

The Mon t rea l Museum of Fine Arts c losed 
its doors to the genera l pub l i c and shou ld 
reopen in the Fa l l of 1966. This is to 
a l l o w t ime for renovat ions in p repa ra t i on 
for the 1967 W o r l d Exh ib i t i on . 
The Junior Associates of the M o n t r e a l 
Museum of Fine Arts has o r g a n i z e d a few 
exh ib i t i ons wh i ch ore set in the Stable 

on O n t a r i o Avenue -
A l i s t i ng 

H^ncan 

12 • CURRENT EVENTS 

MONTREAL, QUE. 
LE DEVOIR 
D 48,200 

La Presse, Montréal, Qué. 

May 18, 1966 

^ L - i a u 

Montreal-Matin, Que . 

May 24, 7 966 

A L?A DANSE 
CHAMPAGNE 
ET FRAISES 

Pour clôturer leur saiscin, les 
Jeunes Associés du Musee des 
Beaux-Arts de Montreal organi-
sent leur danse annuelle Cham-
pagne et Fraises. Cet événement 
revêt un caractère special puis-
que les fonds recueillis à cette 
soirée serviront à defrayer le 
coût des activités de la saison 
prochaine. 

Les Jeunes Associés du Musée 
(mieux connus sous le nom de 
JAMM) groupent environ 400 
jeunes dont l'objectif premier 
est de faire connaître les jeunes 
artistes encore ignorés de chez 
nous. JAMM veut etre, en quel-
que sorte, sinon le tremplin, du | 

> 

que sorte, sum; »<= - -

Fraises et Champagne 
Mlle Michelle Riopel, (à gauche), présidente du comité de publicité, M. Marc 
Phaneuf, président du comité en charge de la musique et Mlle Pènny Illsley, 
présidente de la soirée, préparent les décorations en vue de la danse annuelle 
Fraises et C.hamnaene organisée Dar les Jeunes associés du Musée des Beaux-

• 

moins îe uch (J. 
être de découvrir nos artistes cie 
demain. 

JAMM a un comité exécutif 
composé, cette année d'une pré-
sidente, d'un président, d un 
vice-président, d'un trésorier et I 
d'une secrétaire, en plus de plu-
sieurs autres comités, tels ceux 
de la publicité, des expositions, 
des soirées artistiques. Tout ce 
monde s 'anime donc en vue de 
présenter au public des exposi-
tions et autres manifestations 
intéressantes et variées. 

Cette année, le comité des ex-
positions a tenté de grouper tous 
les artistes qui, par leurs re- m m m m 
cherches, représentent une troi-
sième force devant la figuration 
traditionnelle et l 'abstraction 

Figuration aut re" fit connaître 
•Au tains d'entre eux, dont René 

• ! Laurin, Michelle Bastin, Louise 
É Scott, Jean Brodeur, Yolande 

•i Rioux et bien d 'autres encore. 

présidente de la soiree, préparent les decorations en v ^ ^ ^ w— 
Fraises et Champagne organisée par les Jeunes associés du Musée des Beaux-
Arts. Cette danse aura lieu le vendredi 10 juin prochain. 

<è % 
BOWDENS 

SppttfKf«SflgjttM^ 

_ _ _ 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 

MAY 2 0 1 9 6 6 

aises et champagne 
j f . ^ L a / d S n s ê ' n n u d ^ Fraises et 

champagne, organisée par les 
Jeunes associés du Musée, au-
ra lieuse vendredi' 10 juin, dans 
les jardins du Musée des Beaux-
Arts de Montréal. Le"* public 
peut se procurer des billets en 
communiquant avçc Mme Peter 
Duffield, 937-1203. 

_ _____ 

Wesfmount Examiner, Que. 

May 19, 1966 

Stable exhibits 
Mon t real Artists 

The J u m o r .Associates of the 

Mrrn.tjxai M"™'"™ u t A r t s i s 

holding an exhibition. Artists of 
Montreal, from Wednesday. May 
18, at eight o'clock, in the Stable 
Gallery. Members of the public 
are invited. 
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STRAWBERRIES AND CHAMPAGNE: The Junior Asso-
ciates of the Montreal Museum_ûl Fine Arts are making 
preparations for their annual Strawberries and Champagne 
dance which takes place in the gardens of the Museum and 

Montreal Gazette, Que. 

May 28, 1966 

the Stable Gallery June 10. Tickets are available from Mrs. 
Peter Duffield, 937-1203. Choosing a lantern for the decora-
tions are Guy Rajotte of the decorations committee and 

Mrs. Peter Duffield of the invitations committee. 

Show Remains 
Until June 3 

m The Junior A s s o c i a t e s ^ 
Montreal. M g i S o f 

É*** current exhibition, _ Artists 01 

- Montre al", will Ontario j 

• S U b l e Tune 3 The exhibi-
Ave., vm. , r e Cg'n t works by 

P ^ . t i o n includes recent ' | 
W' Barbeau, HurtuDisi-, 

consignant , Gervai; L. e: d £ 
Charbonneau, Gagnon, w u r 

i V a croix Merola, De Tonnan 
UcEwta , Louis Jacque , 

| Pellan Bellefleur, Mousseauj 

r a T h e e s t î i e e Gallery U open 
I from 10 a.m. to 5 P-m_ on week 

3 1 days and from 2 to 5 p.m. 
Sundays. 

•gjpjlly 

• «*»• 1 . - .. 

Montreal Star, Que. 
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J ^ T & J j i 
CASE OF RAIN 

Junior Associates of the 
| Montreal Museum of Fine Arts 
" J announce that in case of rain, 
' I their annual strawberries and 

champagne dance June 10 will 
take place in Le Cartier, in-
stead of in the gardens of the 
Museum. 

La Presse, Montréal, Qué. 

May 30, 1966 

A la Galerie 
de l'Etabîe g 7 / 

Les Jeunes Associes du Mu-
sée des Beaux-Arts de Mont-
réal rappellent que l'exposi-
tion intitulée "Les peintres de 
Montréal", qu'on peut voir ac-
tuellement à la Galerie de 
l'Etabîe, 3424 avenue Ontario, 
se poursuivra jusqu'au 3 juin. 
Cette exposition comprend des 
oeuvres récentes de Barbeau, 
Hurtubise, Mol ina r i , Tousi 
gnant, Gervais, Leduc, Char 
bonneau, Gagnon, Gaucher, La 
croix, Merola, De Tonnancour 
McEwen, Louis Jacques, Pel 
lan, Mousseau, Bellefleur et 
Letendre. 

- ' . ' . .. . - .. . 

Montreal-Matin, Que. 

May 31, 1966 
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Enchantement 
A l'occasion de la danse an-

nuelle Fraises et Champagne, 
organisée par les Jeunes asso-
ciés du Musée des Beaus^Alts 
qui aura ~ïïèû Té vendredi 10 
juin, les jardins du Musée se-
ront transformés en pays en-
chanté et la galerie de l 'Etabîe, 
en discothèque Op Art. 

Le choix du thème Fantaisie 
et Lumière permet t ra de don-
ner à la façade de l 'Etabîe 
l 'aspect d'un des châteaux dé-
crits dans les contes de fée et 
un énorme chandelier circulai-
re de neuf pieds de hauteur fa-
çonné de formes géométriques 

; métalliques sera suspendu aux 
arbres des jardins. 

Une centaine de fleurs géo-
i métriques multicolores seront 

placées ici et là et viendront 
ajouter au charme. 

En cas de pluie, la danse au-
ra lieu à l'édifice Le Cartier 
(angle Peel et Sherbrooke). Le 
public est cordialement invité à 
assister à cette fête et peut se 
procurer des billets en s 'adres-
sant à Mme Peter Duffield, 

• 937-1203, 

CHAMPAGNE AND STRAWBERRIES DANCE. Committee 
! members for the Champagne and Strawberries Dance, this 
I year, Fantasie and Lumiere, being held by the Junior 

Associates of the Montreal Museum of Fine Arts on Friday 
J evening. June 10, in the Stable Gallery and gardens of the 

Museum. In the event of rain the dance will be held at 
Le Cartier, Peel and Sherbrooke St. W. From left to right: 
Miss Michelle Riopel, Mr. Marc Phaneuf and Miss Penny 
Illsley. Tickets may be obtained from Mrs. Peter Duffield, 
4404 Western Ave. <G« e t , e p h o t o S e r v i c e ) 

- ... t*fm* 
- -

La Presse, Montréal, Que. 

May 31, 1966 

i m oter 
i Fraises et 

Champagne 
A l'occasion de la danse an-

nuelle Fraises et Champagne 
I i organisée par les Jeunes asso-

ciés du M i n a dur Hoiiu'r-Ail.s 
gi de Montréal, le vendredi 10 

juin, les jardins du Musée se-
ront transformés en pays en-
chanté et la galerie de l'Etabîe, 
en discothèque Op Art. 

Le choix du thème Fantaisie 
et lumière, permettra de donner 
à la façade de l'Etabîe, l'as-
pect d'un des châteaux décrits 
dans les contes de fée et un 

énorme chandelier circulaire 
de 9 pieds de hauteur, façonné 
de formes géométriques, sera 
suspendu aux arbres des jar-
dins. Une centaine de fleurs 
géométriques multicolores se-
ront placées ici et là et vien-
dront ajouter au charme. 

En cas de pluie, la danse au-
ra lieu à r edifice Le Cartier 
i angle Peel et Sherbrooke*. Le 
public est cordialement invité 
à cette fête et peut se procu-
rer des billets en s'adressant à 
Mme Peter Duffield, 937-1203. 
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D a r S d o m a i n e a r t i s t i -
que et r é c r é a t i f , l e s J e u n e s 
A s s o c i é s ont o r g a n i s e d e s 
s o i r é e s où tour a tour, 
l ' i m a g i n a t i o n , la r é f l e x i o n , 
l e p l a i s i r et l ' a g r é m e n t s e 
p a r t a g e a i e n t la vede t t e . 

L ' H a l l o w e e n , en oc tobre , 
f u t f ê t é p a r l e s J e u n e s 
A s s o c i é s s o u s une f o r m e 
o r i g i n a l e . V ê t u s de c a g o u l e s 
e t de tun iques b l a n c h e s , 
l e s p a r t i c i p a n t s s e voya ient 
t r a n s f o r m é s en é c r a n s m o -
b i l e s par la project ion^ de 
d i a p o s i t i v e s sur l e u r s v e t e -
m e n t s . C e t t e s o i r e e fut r é a -
l i s é e a v e c l e c o n c o u r s de 
J e a n - P a u l M o u s s e a u , 

Une d e s s o i r é e s l e s p l u s 
typ iques fut a n i m é e en n o -
v e m b r e d e r n i e r par M m e 
Anthony Chine , p é r u v i e n n e 
de n a i s s a n c e . Chacun d e s 
o b j e t s d 'ar t popu la i re p é r u -
v i e n q u ' e l l e p r é s e n t a a r é -
v é l é l e s t r a d i t i o n s a r t i s a -
n a l e s p r é c i e u s e s de c e p a y s . 
P a r m i l e s o b j e t s l e s p l u s 
i n t é r e s s a n t s , notons l e t a u -
r e a u de P u c a r a , l e poncho, 
d e s g o u r d e s et p l u s i e u r s 
a u t r e s p i è c e s en c e r a m i q u e 
e x é c u t é e s p a r l e s Indiens 
e t l e s I n c a s . 

Une "des i n i t i a t i v e s de 
JAMM qui n ' e s t s û r e m e n t 
pS!r-Tfr m o i n d r e e s t s o n 
e n v o l é e v e r s la R u s s i e en 
s e p t e m b r e procha in . C e s t 
a i n s i qu'en janv ier , JAMM 
a inv i té M. A.Y. Popov , 
c o n s e i l l e r a l ' a m b a s s a d e de 
l ' U . R . S . S . a v e n i r p r e s i d e r 

la p r o j e c t i o n de f i l m s sur 
son p a y s . 

L ' a r t de 1 ' interpretat ion 
t i en t une p l a c e impor tante 
au p r o g r a m m e de JAMM. 
En f é v r i e r , M . L o u i s Dudek, 
p r o f e s s e u r à l a f a c u l t é d e s 
L e t t r e s de l ' U n i v e r s i t é M e - i -
Gi l l e t f o n d a t e u r de la r e v u e 
D e l t a , donnait une c o n f é r e n -
c e sur l e s t e n d a n c e s a c t u e l -
l e s de la p o é s i e au Quebec . 
Cet te c a u s e r i e avait pour 
but de f a i r e r e s s o r t i r l e s 
d i f f é r e n c e s e t l e s s i m i l i t u -
d e s qui e x i s t e n t entre la 
p o é s i e c a n a d i e n n e - f r a n ç a i s e 
e t c a n a d i e n n e - a n g l a i s e au 
Q u é b e c . M . Dudek é ta i t 
a c c o m p a g n é de MM. Doug 
J o n e s e t M i c h a e l G n a r o w s -
k i p o è t e s a n g l a i s qui v ont 
lu' c e r t a i n e s de l e u r s p i e c e s . 

GINETTE R A -
V E L a m a i n t e -
nant un t o u t 
nouveau f a n -
club, e t e l l e a 
é t é a s s e z g e n -
t i l l e pour nous 
en i n f o r m e r et 
nous donner é g a l e m e n t s a 
n o u v e l l e a d r e s s e . Donc , tous 
l e s c o p a i n s qui s e r a i e n t i n -
t é r e s s é s à en f a i r e p a r t i e 
do ivent é c r i r e a l ' a d r e s s e 
s u i v a n t e : F A N C L U B GI-
N E T T E R A V E L , C a s e P o s -
t a l e 21, Stat ion R o s e m o n t , 
M o n t r é a l 3 6 . . . 

* 

* 

i . 

* 

"FANTAISIE ET LUMIERE", tel es» 
le thème choisi cette année par les 
Jeunes Associés du Musée^ des 
Beaux-Arts pour leur danse Fraises 
et Champagne qui aura lieu le 
vendredi 10 juin dans les jardins 

du Musée et à la galerie de l'Eta-
bîe. 

De gauche à droite, Mlle Nicole 
Moreau, M. Guy Rajotte, Mlle Su-
san Beg g et M. Milo Freeman ad-

mirent les (leurs qui feront partie 
de la décoration des jardins. 

Le public peut se procurer des 
billets en «'adressant à Mme Peter 
Duffield, 937-1203. 

Montreal Star, Que. 
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Exhibitions Around The Town 
PERHAPS in anticipation of the 

summer doldrums w h i c h 
loom just over the horizon, the 
local galleries are engaged in a 
particularly busy season of exhibi-
tions covering the entire artistic 
gamut from painting and sculp-
ture to the handiwork of crafts-
men and artisans. 

There is, in fact, so much going 
on that it 's a little difficult to 
know where to begin. So we might 
as well start with the handicrafts 
world. At the Galerie des Artisans 
in the Canadian Handicrafts Guild 
on Peel street where the potter 
Dean Mullavey and the weaver 
Kirsti Fernberg are displaying 
their wares. 

Mullavey is no stranger to 
Montrealers. American-born, he 
has been associated for some time 
with Gaétan Beaudin's ceramics 
centre in North Hatley. His influ-
ence as a teacher has made itself 
felt on a number of younger 
ceramists of promise and his own 
work has always been distin-
guished by great technical finish 
and a quality of restraint almost 
bordering on the severe. His cur-
rent exhibition confirms his posi-
tion as one of the outstanding 
artists in his field. 

His partner , is the Finnish 

By Michael Ballantyne 

weaver (a resident of Canada for 
some years > Kirsti Fernberg who 
is showing a selection of hand-
loomed tapestries, weaves, dress 
and upholstery materials. These 
are warm, delicate fabrics which 
are a pleasure to look at and 
touch. 

MORE CERAMICS can be seen 
at a new little gallery called the 
Dolmen on Mackay street near 
Dorchester. The artist is Robert 
Champagne, a very robust and 
imaginative practitioner, whose 
output is decorative without being 
in the least gimmicky or conven-
tionally pretty. Strictly speaking 
Champagne is really more of a 
sculptor than a straightforward 
potter on the evidence of a num-
ber of abstract wall reliefs, some 
of them perforated like a piece of 
Swiss cheese, which have remark-
able c h a r a c t e r and strength. 
There is also — a piece de resist-
ance, this — a magnificent, large 
hanging flower pot done in a 
roughly textured finish which I 
would love to have suspended, full 
of blossom, over my front porch. 

THE LOYOLA Bonsecours Cen-
tre, 445 St. Paul street east, contin-

ues apace with yet another show 
of unusual interest. Following the 
solo exhibition by its director, 
Robert Kell, it is currently featur-
ing paintings by six'young artists, 
André Couture, Marielle Juteau, 
Mary M i l l e r , Roger Richard, 
Michèle Théorêt and Marianne 
Tofer-Revenko. Although there is 
nothing here to set one's critical 
sensibilities aflame, enough real 
talent shines through to arouse 
one's curiosity and make a note 
for future reference. 

There were 24 paintings on view 
by artists who are all Montreal-
trained and some of whom are 
teaching now themselves. Three 
works that remain in the mind's 
eye are Mary Miller's color mo-
saic called "Homage to Gorky"; 
André Couture's refined and subtly 
modulated still life, "La Vieille 
Table," which carries quiet har-
monies of harvest colors, and a 
gorgeous sunburst of a picture by 
Miss Tofer-Revenko e n t i t l e d 
"Yes." This last is one of the few 
figurative pieces in the show, a 
portrait of a tanned young woman 
wrapped in what resembles a 
peasant costume of brilliant hues 
and it has been brought off with 
commendable f r e s h n e s s and 
panache. 

E x h i b i t i o n s will continue 
through the summer at the Centre 
when it will be managed tem-
porarily by Galeries Place Royale. 
Among the offerings planned" are 
displays of a n t i q u e furniture, 
early prints and other subjects in 
keeping with its location in le 
vieux Montréal. 

For vacationers in the New 
England area, I can recommend a-
visit to the delightful Bundy Art 
Gallery in Waitsfield, Vermont. 
Through July 3 the gallery is ex-
hibiting forty-one prints by seven 
artists of the New International 
Gravure Group which was formed 
in Paris in December 1963 by 
Marcel Henri Verdren of Belgium. 

Those participating are Roland 
Pichet and Robert Savoie of 
Montreal; Anne Breivik of Nor-
way; Karl Eric Haggblad of 
Sweden; Kenji Yoshida of Japan; 
Andrew Stasik of the U.S., and 
Mr. Verdren himself. 

Finally, a passing reference to 
three shows with which I hope to 
deal more completely next week. 
At the Stable Gallery, 3424 Ontario 
avenue, run by the Junior Associ-
ates of the Montreal Museum of 
Fine Arts, there is a selection of 
recent paintings by eighteen art-
ists including Barbeau, Hurtubise, 
Molinari, Tousignant, Gervais, 
Leduc, Charbonneau, G a g n o n , 
Gaucher, Lacroix, Merola, De 

Tonnancour, M c E w e n , Jaque, 
Mousseau, Dumouchel, Pellan and 
Letendre. The Stable will be oper-
ating during the summer while the 
Museum itself remains closed for 
renovations. 

At Galerie Soixante. 65 Sher-
brooke. street west, André Four-
nelle is presenting new sculptures 
and etchings until June 14. while 
the excellent Maison des Arts, 160 
Notre Dame east, has returned to 
the solo format with an exhibition 
of work by Lucien Dubé. Lake-
shore residents should make a 
note of the open house this week-
end at Stewart Hall, 176 Lakeshore 
Road in Pointe Claire, to celebrate 
the launching of its newly de-
signed art gallery. 

I haven't yet seen the job that 
architect Guy Gerin-Lajoie of Pa-
pineau, Guerin-Lajoie and LeBlanc 
has done with the old building but 
from all reports it sounds like an 
exciting arrangement indeed. The 
theme of the exhibition accom-
panying the open house is based 
on Baudelaire's "Miroir de l ' a r t " 
and illustrates the proposition 
that, in the words of one of the 
organizers, "it is not the business 
of art to become popular but to 
turn the public into artists." 
Among the pieces on display is the 
maquette of Charles Daudelin's 24-
foot bronze sculpture which won 
the competition sponsored by the 
National Arts Centre in Ottawa. L 
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Of the Montreal Museum Of Fine 
Arts : The annual "Champagne and 
Sfe»wberries" dance, sponsored by 
the Junior Associates, is on June 
10, in the Museum gardens and in 
the Stable Gallery; proceeds will 
provide the funds necessary to 
present the programs during the 
coming season. The public is invi-
ted; tickets obtained from Mrs. 
Peter Duffield, 937-1203. In case 
of rain, it will be held in the lobby 
of the Le Cartier. Founded in June 
1958, it has seen the original mem-
bership of f i f ty grow to more than 
400. This year, a great number of 
exhibitions was held in the Stable 
Gallery; including a contemporary 
a r t exhibit, when members were re-
quested to submit favorite works, 
thus allowing each one to display 
his own taste. "Shadow And 
Light" was presented in conjunc-
tion with the "Salon du Livre", at 
the Show Mart. The Russian com-
munity in Montreal provided many 
pieces of Russian Folk Art for 
another eàhibition. Le Café du 
Musée restaurant was originated 
and is run by the members. Mrs. 
Anthony Shine presented a dis-
play of Peruvian popular art . The 
pieces were important manifesta-
tions of native folklore which re-
vealed the history and character 
of the people in a fascinating man-
ner. In anticipation of a projected 
trip to Russia, films of Russia 
were shown by Alexei Popov, 
Counsellor of the Soviet Embassy. 
Edward P. Lawson painted a mag-
nificent picture of Rome, in a lec-
ture series, "Rome: An Aesthetic 
Adventure." The Deputy Director 
for the Theme of Expo '67, Guy 
Dozois, lectured on "Man And His 
World". At another evening, Louis 
Dudek outlined the differences in 
motivation between French and 
English-Canadian poets. The tra-
ditional fund-raising gala auction 
was replaced this year by An 
Evening In Barbados", held in the 
Museum, in conjunction with Air 
Canada, the Barbados Tourist 
Board, the Eastern Caribbean 
Commission, and the Canadian, 
Cotton Council. 

Montreal Gazette, Que. 
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^euJes ^As Les Teurtes Associés du 
Musée des Beaux-Arts de 
Montréal rappellénT que 
l'exposition intitulée "Les 
peintres de Montréal", 
qu'on peut voir actuelle-
ment à la Galerie de l'E-
table, 3424, avenue Onta-
rio, se poursuivra jus-
qu'au 3 juin. On peut y 
admirer des oeuvres ré-
centes de Barbeau, Hurtu-
bise, Molinari, Tousignant, 
Gervais, Leduc, Charbon-
neau, Gagnon, Gaucher, 
Lacroix, Merola, De Ton-
nancour, McEwen, Louis 
Jacques, Pellan, Mous-
seau, Bellefleur et Leten-
dre. 

La Galerie de l'Etable 
est ouverte tous les- jours 
de 10 h. à 5 h. en semai-
ne, de 2 à 5 heures le di-
manche. Pour renseigne-
ments, communiquer avec 
Marguerite Draper, 875-
4311. 

CHAMPAGNE and STRAWBERRIES DANCE. Commi t t ee 
members for the Champagne and Strawberries Dance, this 
year, Fantasie and Lumiere, being held by Junior Associates 
of the Montreal Museum of Fine Arts on Friday evening, 

• vr (Gazet te Photo Service) 

June 10, in the Stable Gallery and Gardens of the Museum. 
In the event of rain the dance will be held at Le Cartier, 
Peel and Sherbrooke St. W. From left to right: Mrs. Henry 
Lafleur, Mrs. Peter Duffield and Mr. Gilles Vaillancourt. 
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Le iÔ jufn, dans les jar-
dins dr, M i u m » des Beaux-
Arts de Montréal, aura lieu 
la danse annuelle Fraises et 

rer des billets en communi-
quant avec Mme Peter Duf-
fipM, à 937-1203. 

, ^ rf-

Les jardins du Musée se-i 
ront transformés en pays en-| 
chanté, et la galerie de l'Eta-

ble en discothèque "op-art". 
Le 10 juin, à 8 h. 30 du 

soir, débuteront à la maison 
de retraites fermées du Sanc-
tuaire Marie - Reine - des -
Coeurs, au 4300, rue Bossuet 
(angle Sherbrooke est», deux 
retraites fermées qui se clô-
tureront à 3 h. le 12 juin. Ces 
retraites chez les Pères 
Montfortains sont destinées 
aux célibataires et aux da-
mes âgées, la première, et 
la deuxième aux jeunes fil-
les. Pour obtenir des rensei-
gnements à ce sujet, c o m p ^ 
ser 254-5376. / / ï 
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Czechoslovakia 
Lecture Topic 

"Czechoslovakia a n d t h e 
Modern World" will be the 
theme of a talk by Adolf 
'.-loffmeister .-at the Montreal 
Museum of Fine Arts' Stable 
Gallery June 2 at 8 p.m. 

Mr. Hoffmeister is professor 
of art and film theory in 
Prague, and president of the 
P.E.N. Club of Czechoslovakia. 
He is in Montreal as president 
of the cultural advisory commit-
tee for Czechoslovakia in con-
nection with Expo '67. 

The lecture is presented by 
'the Museum's Junior Associ-
ates, and admission is free. 

Montreal Star, Que. 

June 1,1966 

n 
La Presse, Montréal, Que. J 

June 2, 1966 

A la Galerie 
de l'Etable G 7 / 

L'éminent artiste et écrivain 
tchèque Adolph Hoffmeister 

! prononcera une conférence sur 
"La Tchécoslovaquie et le mon-
de moderne" à la Galerie de 
l'Etable du Musée des Beaux-

Verdun Mtessenger, Que. 

une 1, 1966 

Champagne Dance 

SPEAKER PLANNED 

ArtM^and writer, Adolf 
Hoffmeister, will speak on 
"Czechoslovakia and the Mod-
ern World", at the Montreal 
Milium of Fine Arts' Stable 
Gallery, 3424 Ontario Avenue, 
Thursday, at 8 p.m. The 
lecture is sponsored by the 
J u n i o r Associates of the 
Montreal Museum of Fine 
Arts. 

- .. ' v. .04 

„'AMM Meeting 
Adolf Hoffmeister, artist and i 

writer will speak on "Czecho-
S l o v a k i a and the Modern 
World" at a meeting of the- " 
Junior Association of the Mont-
real Miicwim of Fine Arts to-
morrow The meeting will take ^ ^ 
place at 8 p.m. in the Stable ^ 
Gallery, 3424 Ontario avenue. W Ê Ê K ^ m t m m j » « M M 

Arts, 3424 avenue Ontario, ce 
sanHeudi 2 juin, à 8 h. p.m. 

M. Hoffmeister est professeur 
de théorie de l'art et du film, à 
Prague et président du P.E.N-
Club de Tchécoslovaquie. Il fut 
membre du grand jury à l'ex-
position universelle de Bruxel-
les. Il est actuellement de pas-
sage à Montréal en qualité de 
président du comité consultatif 
culturel pour la participation 
de la Tchécoslovaquie à l'Ex-
position '67. Le public est cor-
dialement invité à cette confé-
rence qui est présentée par les 
Jeunes Associés du Musée. Pour 
renseignements, oîi peut com-
muniquer avec Marguerite Dra-
per à 875-4311, poste 1366. 

breT'Sont cordialement.Invités 
à cette réunion. Pâar réserva-
tions, on peut communiquer j 
avec Mlle Fortin en compo-. 
sant 844-5704. 

On the occasion of the annual 
Strawberries and Champagne 
dance organized by the Junior 
Associates of The Montreal 
Museum of Fine Arts to be 
held Friday, June 10,~the"gar-
dens of the Museum will take 
on the air of a fairyland and 
the Stable Gallery will become 
on Op Art discothèque. 

In accordance with the theme 
Fantaisie et Lumière, the ex-
terior of the Stable Gallery 
will resemble a surrealist 
castle such as those described 
in story books. A nine-foot 
metal chandelier made of dif-
ferent geometric forms will 
be suspended from the t rees . 

The gardens will be strewn 
with approximately one hun-
dred geometric multi-colour-
ed flowers. 

In case of rain, the dance will 
beheld at Le Cart ier . The pub-
lic is cordially nvited to 
attend and can obtain tickets 
by contacting Mrs. Peter Duf-
field, 937-1203. 

m m 
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TELEPHONE 

842-8981 
M. JACQUES LAP1ERRE, prop. 

la cart, la plua honor*. 
5954, rue ST-HUBERT 277, MONT-ROYAL est ENTREPOT 

1 ouest, Van Home, coin Clark 

l&Sfc -

VENTE D'ENTREPÔT 
$150,000 DE MARCHANDISE A ETRE ECOULEE 

Tout doit être liquidé d prix ridiculement bus 

BASSINETTE 
$9.95 

BAHUT 
$24.50 

DIVAN-UT 
$25.00 

SOMMIER BOÎTE DOUBLE 
$19.95 

SET de CHAMBRE 
SET de SALON 

SET de CUISINE 
POÊLE 

RÉFRIGÉRATEUR 
LAVEUSE 

TÉLÉVISION 
FAUTEUIL 

LAMPE 
CENDRIERS 

TAPIS 
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CHAMPAGNE and STRAWBERRIES DANCE. Members of 
the committee for the Champagne and Strawberries Dance 
being held by the Junior Associates of the Montreal Museum 
of Fine Arts on Friday evening, June 10, in the Stable Gal-
lery and gardens of the Museum. From left to right: Mr. 

Bob Cartlidge, Miss Sharon Duquet and Mr. Ian Scobell. 
In the event of rain the dance will be held at Le Cartier, 
Sherbrooke and Peel Sts. Tickets may be obtained fro if) 
Mrs. Peter Duffield. 

Montreal Gazette, Que 

June 2, 1966 

MONTREAL, QUE, 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 
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MONTREAL, QUE. 
LE DEVOIR 
D 48,200 

J U N 3 1966 

9 • 
PRAOUEtA L'EXPCfo 

L'éiTwnfenTartiste et écrivàin 
tchèque Adolph Hoffmeister 
prononcera une conférence sur 
"La Tchécoslovaquie et le 
monde moderne" à la Galerie 
de l'Etable du Musée 
B e a u i ^ A r U ^ m avenue On-

- f f H ^ d e m a i n soir à 20 heures. 
M Hoffmeister est professeur 
de théorie de l'art et du film a 
Prague et président du F. t .N. 
—Club de Tchécoslovaquie. 11 
est de passage à Montréal en 
qualité de président du comité 
consultatif culturel pour la 
participation de la Tchécoslo-
vaquie à l'Exposition de 1967. 
Le public est cordialement in-
vité à cette conférence qui est 
présentée par les Jeunes Asso-
ciés du Musée. L'entree est li-
bre. 

• ^ • E ç -

MONTREAL, QUE. 
METRO-EXPRESS 
D 41,100 

La Presse, Montréal, Qué. 

June 4, 1966 

Fraises et 
chamapgne ff / < 

Cette année encore, lors de la 
danse Fraises et champagne 
que présentent les Jeunes asso-
ciés du Musée_jd£s-B£âux-Arts 
le vendredi 10 juin, la galerie 
de l'Etable sera transformée 
en discothèque et Mike Stevens, 
vedette de la radio et de la 
télévision, a de nouveau accep-
té d'en être l'animateur. En 
plus de Mike Stevens, deux 
orchestres réputés de Montréal 
assureront aux invités une mu-
sique continue et leur réservent 
une soirée qui promet d'être 
des plus gaies. Le président du 
comité d e s décorations, M. 
Gilles Vaillancourt, affirme que 
le décor de la discothèque ca-
drera particulièrement b i e n 
avec le thème choisi cette 
année, Fantaisie et lumière. 

En cas de pluie, la fête aura 
l i e u à l'édifice Le Cartier 
(angle Peel et Sherbrooke). Le 
public est cordialement invité 
à y assister et peut se çrocuner 

Dernière Heure 

Le Petit Jnl., Montréal, Qué. 

June 5, 1966 

"Champagne et Fraises" 
au Musée des Beaux-Arts 

Pour clôturer leur saison, les 
Jeunes Associés du Musée des 
Beaux-Arts de Montréal vous 
invitent à leur danse annuelle 
"Champagne et Fraises". Les 
fonds recueillis à cette soirée 
serviront à défrayer le coût des 
activités de la saison prochaine. 

Les Jeunes Associés du Musée 
(mieux connus sous le nom de 
JAMM) groupent environ 400 
jeunes dont l'objectif premiei 
est de faire connaître les jeurtet 
artistes encore ignorés de chez 
nous. JAMM veut être, en quel-
que sorte, sinon le tremplin, du 
moins le lien qui permettra 
peut-être de découvrir nos ar-
tistes de demain. 

Désireux d'accueillir de nou-
veaux membres au sein de leur 
association, les Jeunes Associés 
du Musée des Beaux-Arts de 
Montréal invitent tous ceux 
qu'intéresse le vie artistique et 
qui voudraient y prendre une 
part plus active à venir se join-
dre à eux. 

C'est dans les jardins du 
Musée et à là galerie de l'Etable 
qu'aura lieu la dar.se annuelle 
"Champagne et Fraises" le 10 
juin prochain. En cas de pluie, 
la fête aura lieu à l'édifice le 
Cartier. Le public est cordiale-
ment invité à participer à cette 
soirée, et on peut se procurer 
des billets en s'adressant à Mme 
Peter Duffield. 937-1203. 

J U N 3 1966 
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o c c a s i o n d e la d a n s e 
a n n u e l l e F r a i s e s e t C h a m -
p a g n e o r g a n i s é e p a r l e s J e u -
n e s A s s o c i é s du M u s é e d e s 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

Montreal Gazette, Que 
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JUN 4 1966 • ® BOWDEN-S 

with HARRIET HILL 

B e h i n d T h e S c e n e s 
n i c y a I B M u . _. , 

If rain falls on June 10 when the Junior Associates of thd 
Montreal Museum of Fine Arts presents their yearly Cham-
pagne and Strawberries Dance the event won't be postponed 
It will merely move from the museum gardens to the lobb 
at Le Cartier. Mrs. Peter Duffield is ticket convener. 

I'/i A la Galor* de ^ 

Misée "des Beaux-Arts (3424 
avenue'Ontario/, à 8 h. : confe-
rence d'Adolph Hoffmeister sur 
"la Tchécoslovaquie et le mon-
de moderne". M. Hoffmeister 
est professeur de théorie de 
l 'art et du film à Prague et 
président du comité consultatif 
culturel de la participation 
tchèque à l'Expo. > * 

s i e e t L u m i è r e p e r m e t t r a 
d e d o n n e r à l a f a ç a d e d e 
l ' E t a b l e l ' a s p e c t d 'un d e s 
c h â t e a u x d é c r i t s d a n s l e s 
c o n t e s d e f é e e t un é n o r m e 
c h a n d e l i e r c i r c u l a i r e d e 9 
p i e d s de h a u t e u r f a ç o n n é de 
f o r m e s g é o m é t r i q u e s m é -
t a l l i q u e s s e r a s u s p e n d u aux 
a r b r e s d e s j a r d i n s . 

U n e c e n t a i n e d e f l e u r s 
g é o m é t r i q u e s m u l t i c o l o r e s 
s e r o n t p l a c é e s i c i e t l a e t 
v i e n d r o n t a j o u t e r au c h a r -
m e . 

En c a s d e p l u i e , la d a n s e 
a u r a l i e u à l ' é d i f i c e L e C a r -
t i e r (ang l e P e e l e t S h e r -
b r o o k e ) . 

"Painters of Montreal" at the 
Stable Gallery behind the Mont-
real Museum of Fine ArtspTs a 
small show with no surprises in 
store for anyone already familiar 
with the work of people likè Molin-
ari, McEwen, Merola and Bar-
beau. Still, it's worth a visit to 
see a fine canvas by Fernand 
Leduc; a large, luxuriant oil by 
Lise Gervais, brimming over with 
thick curls of color, and a magni-
ficent black and white extrava-
ganza from Jacques Hurtubise 
which boldly exploits the discipline 
of hard edge in company with a 
lyrical, flame-like pattern of brush 
strokes running right across the 
base of the canvas. 

Facts & 

Fancies 
With HARRIET HILL 

. M a r i n a T a l k 
" " t H * transformation of the Stable GaUery into an Op ar 
riUrotheaue for the Junior Associates of the Montreal 
M ^ l r o f Fine Arts Strawberries and Champagne dance 
on Friday evening. 

•MBHMjf lHHf 1 "" 
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i I 
année encore, pour 

la soirée "Fraises et Cham- é 
pagne" que présentent chaque s 
année les Jeunes Associés du i 
Musée des_Beaiix-Arts, le ven- • 
d re r tT lOju in , la Galerie de 
l'Etabîe sera transformée en 
discothèque et Mike Stevens, 
vedette de la radio et de la 
télévision, a de nouveau accep-
té d'en être l'animateur. De 
plus, deux orchestres assureront j 
aux invités u f^ jnus ique con- ! 

Montreal-Matin, Que. 

June 10, 1966 

Géhenne 
/ / t Montreal Gazette, Que. 

Montréal Star, Que 

June 7, 1966 
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r 7 f DU 13 AU 19 1U1N A U MUSEE 

Mr. and Mrs. Henri P. La-
fleur are entertaining at cock-
tails on Friday evening prior 
to the Champagne and Straw-
berries Dance in the garden 
and Stable Gallery of the 
Montreal-.jtfuscu..t of Fine 
Arts. 

Miss Jean Beasley, Miss 
Hazel Carley and Mrs. R. L-
Miller, who were here to at-
tend the annual meeting of the 
National Chapter, I.O.D.E., 
have returned to Windsor, 
Ont. 

I 

i . . . . , , . . . - . - - . .•. . . . . . . 
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Montreal Gazette, Que, 

June 8, 1966 

Champaghé Dance 
! One again, the Stable Gallery 
; will be converted into a disco-

theque for the annual Straw-
1 b e r r i e s and Champagne dance * 

organized by the Junior Asso- f 
e la tes of The Montreal Mu-
seym of Fine Arts to be held 

: oil juris 1U. 
Mike Stevens, well known r a -

dio and T.V. personali ty, has ! 
agreed to be M.C. again this 

1 y ea r . 
In addition to the discotheque 

two o rches t ras will provide 
continuous dancing and help 
make the evening a most gay 
one. The Chairman of the De-
corations Committee, Mr. 
Gilles Vaillancourt says that 
the decor of the discotheque 
will be most appropriate to the 
theme chosen this year , Fan-
ta is ie et Lumière . 
In case of rain, the dance will 

be held in Le Car t ie r (corner 
of Peel and Sherbrooke) . The 
public is cordially invited to 
attend and tickets may be ob-
tained f rom Mrs. Pe te r Duf-
field, 937-1203. 

Exposition des maquettes de "Géhenne" 
pour le Concours des Grands Ballets 

Du 13 au 19 Juin, les Jeunes 
Associés du Musée des Beaux-
Arts de Montréal exposeront à 
la Galerie de l'Etabîe du mu-

! • « « « M 

Montreal Gazette, Que. 

sée des maquettes créées pour 
le ballet "Géhenne" à l'pcca-
sion d'un concours institue par 
les Grands Ballets canadiens. 

"Géhenne" fut présenté sans 
décors, en costumes de répé-
tition, le 21 décembre dernier, 
à la Place des arts, devant un 
public composé d'élèves de 
plusieurs institutions dont 
l'Ecole nationale de théâtre, 
l'Ecole des Beaux-Arts de 
Montréal et l'Ecole des arts 
appliqués. La musique est 
d'Alvin Etler, compositeur 
américain, et la chorégraphie 
est de Fernand Nault. 

F.n plus de répondre à un 
questionnaire, les élèves fu-
rent invités à prendre part à 
un concours de décors et de 
costumes pour ce ballet. Les 
concurrents ont présenté des 
maquettes très intéressantes 
qui ont été jugées le lundi 2 

mai par M. Henri Barras, di-
recteur des expositions du Mu-
sée d'art contemporain, M. Da-
vid Carter, directeur du Mu-
sée des Beaux-Arts de Mont-
réal. M. Robert Prévost, déco-
rateur montréalais bien connu, 
Mme Ludmilla Chiriaeff, di-
rectrice artistique des Grands 
Ballets canadiens, et M. Fer-
nand Nault, assistant-direc-
teur artistique. 

Le gagnant du concours re-
cevra un prix en argent et ses 
décors et costumes seront exé-
cutés et présentés à la Place 
des arts pendant la saison 
1966-67. 

Lors du vernissage de l'ex-
position, qui aura lieu à la 
Galerie de l'Etabîe. le lundi 
13 juin à 5 heures, le nom du 
gagnant de ce concours sera 
révélé et remise du prix en 
argent sera faite. 

June 9, 1966 • " M - „ -K». « M M , » » . * . 

Mr. and Mrs. Michael Bur-
pee are entertaining at din-
ner on Friday evening and 
later with their guests wiU 
attend the Champagne , and 
Strawberries dance being held [ 
by the Junior Associates of 
the Montreal Museum of Fine 
Arts in the Stable Gallery 
and Museum garden. 

Mr and Mrs. Ernest 'Seitz, 
Mr. and Mrs. Burke Seitz 
and Mr. Donald Macdonald 
Q C are arriving this week 
from' Toronto to attend the 
Pilot-Moquette wedding and 
will be at the Ritz-Carlton. 

JAMM DANCE DISCUSSED: Gilles Vaillancourt, chairman of the committee in 
charge of decorations discusses plans with Mrs. Anne Lafleur, centre, and Miss Anne 
Richardson for the Strawberries and Champagne dance June 10 in the gardens and 
in the Stable Gallery of the Montreal Museum of Fine Arts. The event is organized 

by the Junior Associates Tf the Museum. 

. . . . . . . . . .-J 

DANCE. Committee members 
i nacfno anH Qtr a u;horrioc F>ar 

C H A M P A G N E AND STRAWBERRIES 
for the Cham-

pagne and Strawberries Dance, this year, 
Fantasie and Lumiere, being held by the 
Junior Associates of the Montreal Museum of 

mmmmmmmmmmm 

(Gazette Photo S e r v i c e ) 

Gallery and gardens of the Museum. In the 
event of rain the dance will be held at Le 
Cartier, Peel and Sherbrooke St. W. From left 
to r ight : Mr. Alan Hodgson, adv i so r ; and Miss 
Marie Domaine and Mr . Claude Ramsay- co-
ciiairmen of the Junior Associates. 

c-» .,„ ..... 
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Le Devoir, Montréal, Qué. 

June 10, 1966 
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Uruie.^ie3 president ~du~comité 
des décorations est M. Gilles 
Vaillancourt. Le décor de la 
discothèque cadrera particuliè-
rement bien avec le thème choi-
si cette année, "Fantaisie et 
Lumière". 

En cas de pluie, la fete aura 
lieu au Cartier (angle Peel et 

Sherbrooke^ 

Montreal Star, Que. 

June 7, 1966 
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Géhenne 

Montreal Gazette, Que. 

June 7, 1966_ 

*./ v V- •f-.Mj.-i -X -

mmm 
l a % a ce d e S S r e t ' er n i e r, à 
Public ^ m p ^ é ^ ' I i è v e s T X 

fe^xs? S» 
Afusique est d^ ! v f n

P P p ' ,? U e s - ^ 
^ i t ^ u r américain ^ Positeur a m é r i c a i n \ f ] f ' k C ( T 

e- . 
f j 

y i 

s JS»?. • » , - - .. - • 

4 V * - , - ' r v • - .«-, 

i: vh v. -. i , . ,, j 

>. • «s .>.* - j i va . î >• i *.-» * v 
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Mr. and Mrs. Henri P. La-
fleur are entertaining at cock-
tails on Friday evening prior 
to the Champagne and Straw-
berries Dance in the garden 
and Stable Gallery of the 
Mont re^- Museum of Fine 
Arts. 

Miss Jean Beasley, Miss 
| Hazel Carley and Mrs. R. L-
' Miller, who were here to at-

tend the annual meeting of the 
j National Chapter, LO.D E-, 
1 have returned to Windsor, 

I Ont. _ 

• -i Verdun Messenger, Que, 

June 8, 1966 
r . 

Champaghé Dance 
One again, the Stable Gallery 

will be converted into a d isco-
theque for the annual Straw-
b e r r i e s and Champagne dance 
organized by the Junior Asso-
ciates of The Montreal Mu-
s eu m of Fine Arts to be held 
on June tu. 
Mike Stevens, well known r a -

dio and T.V. personali ty, has 
agreed to be M.C. again this 
yea r . 

In addition to the discotheque 
two o rches t ras will provide 
continuous dancing and help 
make the evening a most gay 
one. The Chairman of the De-
corations Committee, Mr. 
Gilles Vaillancourt says that 
the decor of the discotheque 
will be most appropriate to the 
theme chosen this year , Fan-
tais ie et Lumière . 
In case of rain, the dance will 

be held in Le Car t ie r (corner 
of Peel and Sherbrooke) . The 
public is cordially invited to 
attend and tickets may be ob-
tained f rom Mrs. Pe t e r Duf-
field, 937-1203. 
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DU 13 AU 19 JUIN A U MUSEE 

Exposition des maquettes de "Géhenne 
pour le Concours des Grands Ballets 

Du 13 au 19 Juin, les Jeunes 
Associés du Musée des Beaux-
Arts de Montréal exposeront à 
la Galerie de l'Etable du mu-

^ D 
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Montreal Gazette, Que. 

June 9, 1966 

sée des maquettes créées pour 
le ballet "Géhenne" à l'pcca-
sion d'un concours institue par 
les Grands Ballets canadiens. 

"Géhenne" fut présenté sans 
décors, en costumes de répé-
tition, le 21 décembre dernier, 
à la Place des arts, devant un 
public composé d'élèves de 
plusieurs institutions dont 
l'Ecole nationale de théâtre, 
l'Ecole des Beaux-Arts de 
Montréal et l'Ecole des arts 
appliqués. La musique est 
d'Alvin Etler, compositeur 
américain, et la chorégraphie 
est de Fernand Nault. 

En plus de répondre à un 
questionnaire, les élèves . fu-
rent invités à prendre part à 

"j un concours de décors et de 
j costumes pour ce ballet. Les 
i concurrents ont présenté des 
d maquettes très intéressantes 
j qui ont été jugées le lundi 2 
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JAMM DANCE DISCUSSED: Gilles Vaillancourt, chairman of the committee in 
charge of decorations discusses plans with Mrs. Anne Lafleur, centre, and Miss Anne 
Richardson for the Strawberries and Champagne dance June 10 in the gardens and 
in the Stable Gallery of the Montreal Museum of Fine Arts. The event is organized 

by the Junior Associates "ôfTFië Museum. 

Mr. and Mrs. Michael Bur-
pee are entertaining at din-
ner on Friday evening and 
later with their guests will 
attend the Champagne . and 
Strawberries dance being held 
by the Junior Associates of 
the Montreal Museum of Fine 
Arts in the Stable Gallery 
and Museum garden. 

Mr and Mrs. Ernest Seitz. 
Mr. and Mrs. Burke Seitz 
and Mr. Donald Macdonald 
Q C are arriving this week 
from' Toronto to attend the 
Pilot-Moquette wedding and 
will be at the Ritz-Carlton. 

v- * : - . . . . . . . . . . 
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mai par M. Henri Barras, di-
recteur des expositions du Mu-
sée d'art contemporain, M. Da-
vid Carter, directeur du Mu-
sée des Beaux-Arts de Mont-
réal, M. Robert Prévost, déco-
rateur montréalais bien connu, 
Mme Ludmilla Chiriaeff. di-
rectrice artistique des Grands 
Ballets canadiens, et M. Fer-
nand Nault, assistant-direc-
teur artistique. 

Le gagnant du concours re-
cevra un prix en argent et ses 
décors et costumes seront exé-
cutés et présentés à la Place 
des arts pendant la saison 
1966-67. 

Lors du vernissage de l'ex-
position, qui aura lieu à la 
Galerie de l'Etable, le lundi 
13 juin à 5 heures, le nom du 
gagnant de ce concours sera 
révélé et remise du prix en 
argent sera faite. 

Social 3lews 

C H A M P A G N E AND STRAWBERRIES 
DANCE. Committee members for the Cham-
pagne and Strawberries Dance, this year, 
Fantasie and Lumiere, being held by the 
Junior Associates of the Montreal Museum of 
Fine Arts tomorrow evening, in the Stable 

(Gazet te Photo S e r v i c e ) 

Gallery and gardens of the Museum. In the 
event of rain the dance will be held at Le 
Cartier, Peel and Sherbrooke St. W. From left 
to r igh t : Mr. Alan Hodgson, adv i so r ; and Miss 
Marie Dumaine and Mr. Claude Ramsay- co-
chairmen of the Junior Associates. 
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Weather Forces JAMM Party Inside 
Some Decorations Were Transplanted 

By GILLIAN ROSS 

It was going to be one of the 
m o s t fantastically decorated 
Strawberry and Champagne 
parties that the Junior Associ-
ates of the Montreal Museum 
of Fine Arts had ever spon-
sored. 

The decoration committee 
haa spent nearly every evening 
(this week) in the Museum's 
gardens preparing for the party 
last night. They arranged more 
than 100 g e o m e t r i c paper 
flowers in flower beds and on 
painted green trellises. Special ! 
window frames, painted in j 
fluorescent colors, were placed 
over the every-day ones of the 
Stable Gallery. 

A 15-foot long six-foot wide 
"Paco Rabanne" chandelier, 
consisting of 250 fluorescent 
painted tin squares, circles, 
triangles and oblongs, hung 
from one of the garden trees. It 
was expected to be the centre 1 

of attraction at the party. All j 
decorations, including 30 huge 
pine and cedar trees brought in 
specially, were to be illumi-
nated by tiny hidden lights, in 
keeping with the theme "Fan-
tasie et Lumière." 

And then, the one "happen-
ing" to an outdoor party which 
the decorating committee and 
guests alike were dreading 
would happen, did happen, i 
Rain. Although the decision 
was left to the last possible 
moment, it was obvious that 
the whole party and as many 
of the decorations as possible, 
would have to be moved to the 
lobby of Le Cartier. The Asso-
ciates had fortunately rented 
the place "just in case." 

The "fantasie" part of the 
party, the Op Art decorations, 
in the Stable Gallery, had to I 
be left out altogether. There, j 
dancers were to have frugged, i 
jerked and monkeyed among 
"floating fluorescent colored 

lÊmÊÈÊÊMMÊmmmgÊM: 

: 

OPENING STRAWBERRY TOAST: Among the guests at 
the Strawberry and Champagne party held by the Junior 
Associates of the Montreal Museum of Fine Arts last night 

Staff Photo by Mac Jus te r 

were, from left to right: Giles Panet-Raymond, .Mjss Norma 
Zinsstag, Miss Paula Jon Chevalier and Pet Cooke. 

The party was held at Le Cartier. 

discs." In reality, the discs 
were circular pieces of tin at-
tached together and hung in 
long streamers from the beams 
to the floor. Clever lighting 
arrangements w o u l d have 
given the impression of "float-
ing discs." 

Thanks to some fast thinking 

on the part of the Strawberry 
and Champagne committee, the 
guests didn't have to go with-
out a discothèque, however. 
The recreation room on the top 
floor of Le Cartier was quickly 
converted yesterday into one. 
But most of the colorful deco-
rations had to be left out. 

The tables, with their brightly 
colored centrepieces and table-
cloths were transferred to the 
lobby of Le Cartier as was one 
of the two orchrestras. The 
other orchestra went to the 
discothèque u p s t a i r s where 
Mike Stevens of CKGM was 
emcee. 

On the Strawberry and 
Champagne committee were: 
Miss Penny Illsley, Miss Mi-
chèle Riopel, Gilles Vaillan-
court, in charge of decorations 
assisted by Eric Scott, an 
Ogilvy's window designer; Miss 
Michèle Bonard. Miss Teri La-
berge and Marc Phaneuf. 

Strawberries and Champagne 

Montreal Star, Que. 

June 11, 1966 

Sta f f Photos by Peter Brosseau 

STRAWBERRY AND CHAMPAGNE: Over 100 geometric paper flowers were among 
the few decorations which could be transferred from the gardens of the Museum to 
Le Cartier, where the Junior Associates of the Montreal Museum of Fine Arts were 
forced to hold their annual party last night because of rain. Teri Laberge left and 
Michele Bonard arranged some of the flowers in the garden of the Museum earlier on 
m the week before the rams came and forced the removal to the apartment building 

ARRANGING TABLE CENTRES: Michèle and Gilles Vaillancourt in charge 
of decorations, put final touches to the colorful centerpieces which decorated 
tables in the lobby of Le Cartier. The Op Art discothèque, which was to be 

held in the Stable Gallery, was also moved. 

•LMI-BEHIND-CHANDELIER': Eric Scott, an Ogilvy window designer 
adjusts his 15-foot-high "Paco Rabanne" chandelier which was to have been 
the centrepiece of the party. The chandelier had to be left behind because 

there was no place to hang it in Le Cartier's lobby. 
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Fraises el champagne 
photo» Yves Beauchamj», LA PRESSE 

Les Jeunes Associés du Musée des Beaux-Arts de Montréal 
se réunissaient hier soir au Cartier pour leur soirée 
annuelle Fraises et champagne. La manifestation qui devait 
se tenir dans les jardins du Musée et à la Galerie de l'Etable 
a eu lieu au Cartier à cause de la température inclémente. 

Sur la photo prise au cours de la soirée, dans l'ordre habi-
tuel : M. Harry Kalish, Mlle Susan Hamilton, M. Gordon 
Clements, Mlle Michelle Riopel, Madame Claude Ramsay 
et M. Claude Ramsay. Les bénéf ices de cette soirée seront 
versés au fonds pour la rénovation du Musée. 

Dimanche-Malin 

Montreal, P.Q. 

June 12, 1966 

W M MONTREAL, Q U E . 
M LA PRESSE 

I P N D (M-F) 2 1 8 , 5 0 0 
K (S) 2 3 6 , 3 0 0 

J U N 1 3 1966 < § • ' 
BOWDENS 

I • • 
i M i l j j ' 

^A partir d'aujourd'hui, trois 
expositions : t o i l e s d'Esther_ 

i Vieux Moulin de St-Pie-de-Ba-
fiot; exposition-concours de ma-

I quettes de décors pour la pro-
flue tion de " Géhenne " d e s I 

i Grands Ballets Canadiens, à la j 
! Galerie de l'Etable du Musée i 
! des Beaux-Arts. te* 

i Sous le thème "Fantaisie el Lumiere", les jeunes 
3 nlociés du Musée des Beaux-Arts de Montrai on, 

dansé vendredi soir. La danse "Fraises e, Champa-
eue" s'est poursuivie toute la so,ree au milieu des 
Chandeliers, des fleurs e, de fumier e , 
„<«triés du Musée groupent environ 400 jeunes qui 

I V T a tâche de faire connaître les jeunes artistes 
R encore inconnus de chez nous. Le mouvement pre, 
B sente au public des expositions et autres mamfes-
t lations intéressantes e, variées don, la danse Frai-

SPS et Champagne». Sur la photo a droite M e 
g Time René Gross. Caroline Signer, la soeur de Mm, 

Gross et Eric Dandine,. Parmi les «utres praUci-
1 pants à la danse June Richardson, Vende, Rankin. 

| ( h " " I e Bernard Lauzé, 



THE RECEIVING LINE: Mrs. Peter Duffield, ticket I Elliott, Mrs. Claude Ramsay and 
chairman; Miss Penny Illsley, chairman; Mr. Chris ' chairmen of the Junior Associates. 

(Gazette Photo Service) 

IN THE DISCOTHEQUE: Miss Co.-nelia Vaughan, 
Mr. George Cowan and Miss Mary Lee Coffin 

MONTREAL, QUE. 
LE DEVOIR 
D 48,200 

J U N 2 2 1966 Stm 
A U D I O - K I H E m U j ^ -

C'est un art insolite. En 
fait, comme dit un critique, 
"c'est comme st on était dans 
un champ au cours d'un orape 
et. qu'on ;regardait les éclairs 
passer en se bouchant les oreil-
les pour assourdir le son du 
tonnerre". 

Cela s'appelle une expérien-
ce audio-kinétique et. selon 
toute apparence, ce sera l'expo-
sition la plus sonore de l'an-
née. L'exposition, qui s'ouvri-
ra à f) heures du soir le 28 juin 
à la Galerie de l'Etabîe du Mu-
sée des Beaux-Arts de Mo n t -
"roui lie musee meme est. te r m é 
pendant les travaux de rénova-

AT A SUPPER TABLE: Mr . I an Scobell, Miss Pamela Brickenden, Mr. Andre Loranger, Miss Danielle Bertrand 

Ch ampagne 

SiPPING THE CHAMPAGNE: Miss Helen Ross and 
Mr. Larry Moquette 

Strawberry Dance 
Fantasie and Lumiere was the theme of the 

annual Champagne and Strawberries Dance held by 
ihe Junior Associates of the Montreal Museum of 
Fine Arts Friday night. The party, which was to have 
taken place in the Stable Gallery and gardens of 
the Museum, with striking decorations, as its name 
implied, had to be moved to Le Cartier due to the 
poor whether condtions. Birch trees in large tubs 
and enormous waily-colored paper flowers formed the 
background for the light, summery frocks worn by 
the women guests. 

Hundreds of shimmering iridescent discs hung 
from the ceiling of the discotheque and the individual 
tables, covered with white and yellow cloths were 
centred with flower arrangements and candles. Nat 
Raider and his orchestra and Joey Kane and his 
orchestra played for dancing? 

THE GAZETTE, M O N D A Y , JUNE 13, 1966 * 
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A la Galerie, R 
de l'Etable 

Les Jeunes associés du Mu-
sée des Beaux-Arts de Montréal 
exposeront à la Galerie de l'E-
table du musée, des maquettes 
créées pour le ballet "Gehenne" 
à l'occasion d'un concours ins-
titué par les Grands ballets ca-
nadiens. "Gehenne" fut présen-
té sans décors, en costume de 
répétition, le 21 décembre der-
nier, à la Place des Arts, de-
vant un public composé d'élèves 
de plusieurs institutions dont 
l'Ecole nationale de théâtre, 
l'école des Beaux-Arts de Mont-
réal et l'Ecole des Arts appli-
qués. La musique est d'Alvin 
Etler, compositeur américain, 
et la chorégraphie est de Fer-
nand Nault. 

En plus de répondre à un 
questionnaire, les élèves furent 
invités à prendre part à un 
concours de décors et de cos-
tumes pour ce ballet;. Les con-
currents ont présenté des ma-
quettes très intéressantes qui 
ont été jugées lundi le 2 mai 
par M. Henri Barras, directeur 
des expositions du Musée d'Art 
contemporain, M. David Carter, 
directeur du Musée des Beaux-
Arts de Montréal, M. Robert 
Prévost, décorateur montréalais 
bien connu, Mme Ludmilla Chi-
riaeff, directrice artistique des 
Grands ballets canadiens et 
par M. Fernand Nault, assistant 
directeur artistique. 

Le gagnant, du concours /re-
cevra un prix en argent et ses 
décors et costumes seront exé-
cutés et présentés à la Place 
des Arts, pendant la saison 1966-
67. Lors du vernissage de l'ex-
position qui aura lieu à la Ga-
lerie de l'Etable, ce soir, lundi, 
13 juin, à 5 h., le nom du ga-

gnant sera révélé et le prix 
en argent lui sera offert. Pour 
renseignements, on peut com-
muniquer avec Mme Margue-
rite Draper en composant 875-
4311. 

f 
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COURRIER DE MONTCALM 
Rawdon, Q u e . 
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520(TMayfàir, N.D.G., Montréal . 

Née en Pologne en 1910, et étudia 

à l 'Eco le des Beaux-Arts de Montréal 

de 1957 à 1962. El le a part ic ipé en 

1962 au Salon du Printemps de V i l l e 

St-Laurent et y a remporté une men-

t ion honorable. L 'année suivante, 

e l le a par t ic ipé à la Vente exposi-

t ion du Comité féminin du Musée des 

Beaux-Arts. Enf in, toujours en 1963, 

e l le a p r i s part à la première exposi-

t ion de l 'Associat ion des Sculpteurs 

du Québec, à la Galerie l ' E t a b l e du 

Musée des Beaux-Arts d e j i o n t r é a l . 

j ' Montreal Gazette, Que. 

June 17, 1966 

. . . « - - -

Facts 

with HARRIET HILL 

. - . . Models of stage settings and drawings of 
costumes for a ballet entitled "Gehenna" are now on exhibit 
by the Junior Associates of the Mpntre?! Museum of Fine 
Arts in cooperation with Les Grands Ballets Canadiens at 
the Stable Gallery. 

photo LA PRESSE 

Vin d'honneur chez les JAMM H u L 
Les Jeunes associés du Musée des Beaux-Arts exposent cette semaine à la 
Galerie de l'Etable, les maquet tes créées à l 'occasion du concours ouvert 
par les Grands Ballets canadiens, en décembre 1965, pour le décor de Géhenne. 
Sur la photo prise lors du vin d'honneur donné hier, à la galerie, on remarque, 
dans ] 'oj$re habituel : M. Claûde Ramsay, Mlle Jeanne Fiorito, une des 
concurrente^, M. David Carter, directeur du Musée, Mlle Marie Dumaine, des 
JAMM, l e gagnant du concours M. Michael Eagan, é lève de l'Ecole nationale 
de théâtre du Canàda et M. Luft des Grands Ballets canadiens. Les décors et 
les cos tumes créés par M. Eagan seront exécutés et présentés à la Place des 
Arts pendant la saison 1966-67. La chorégraphie de ce ballet est de Fernand 
Nault directeur artistique associé à Mme Chiriaeff . La musique est du 
composi teur américain Alvin Etler. 

El le est membre fondateur de cette 

associat ion. Cette même année a vu 

sa première exposi t ion au Restau-

rant " A u Lu t in qui B o u f f e " . Son 

médium favori est la pierre. 

MONTREAL, Q U E . 
GAZETTE 
D 1 3 3 , 6 0 0 -À - - J i ^ . . 

J U N 22 1966 ® ® 
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a m 
Art A La Zop, 
Bam, Pow, Etc. 

K i-JL-n 
An artist describing himself 

as a "geometric-constructiv-
ist" is to offer an exhibition 
which has been compared, by 
one critic, to "standing in a 
field watching a jagged burst 
of lightning and covering your 
ears against the ominous roll 
of thunder." 

The exhibition, e n t i t l e d 
"Audio-Kinetic Environment," 
is to open at the Montreal 
Museum of Fine Arts' Stable 
Gallery at 9 p.m., June 28. 

The work, by artist Zbig-
niew (Ziggy) Blazeje, pro-
mises to be the noisiest art 
show of the year. 

Only the Stable Gallery at 
the museum is open this 
summer. The museum proper 
is closed until the fall for 
renovations. 

Montreal Star, Que. 

June 18, 19 66 
f 

The Museum Party 
Sir, — On behalf of the 

Junior Associates of the 
Montreal Museum of Fine ! 
Arts and the A.C.I. Property 
Corporation, I would like to 
correct the statement which 
appeared in Saturday, June 
l l th ' s report of the annual 
Strawberries and C h a m - ^ 
pagne" dance held at Le 
Cartier on account of the 
rain. 

It stated that the Junior 
Associates had rented the 
lobby area of Le Cartier 
just in case of rain. This is 
incorrect. I would like to . | 
point out that A C.I. Prop-
erty Corporation had, in ad-
vance, offered to provide 
J A M.M. the lobby area and, 
in addition, the recreation 
room for our disposal in tne 
event of rain. 

We are very grateful to 
the corporation for the help 
and support that 'Straw; 
b e r r i e s and Champagne 
received. 

Claude Ramsay, 
Chairman, 

Junior Associates of the 
Montreal Museum. 
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MONTREAL, QUE. 
MONTREAL-MATIN 
D (M-F) 7 4 8 , 3 0 0 
(S) 1 1 9 , 9 0 0 

Metro Express 

Montreal, Que. 

June 23, 1966 

;., tf «AK,.- » . ' Ottawa Le Droit, Ontario 

June 25, 1966 
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JUN 2 2 1966 L'EXPO LA PLUS SONORE DE L'ANNÉE 
X 

Am Musée 

WART INSOLITE 
„ V C'eiî un a A'insolite. En fait, comme le dit un critique 

cest comme si on était dans un champ au cours d'un 
orage et qu on regardait les éclairs passer en se bouchant 
Les oreilles pour assourdir le son du tonnerre". 

Cela s'appelle une expérience audio-kinétique et, selon 

lZv^PPT%enCe\Ce s e r a Kexposition l a Vins sonore de 
Qui s'ouvrm à 9 heures du soir le 

28 nan a la Galerie de l'Etabîe du Musée des Beaux-Arts 
de Montreal (le musee même est fermé penMnf-UTtra-
artiftJ dP

re??°Tl°n ï^u'à l'automne), est l'oeuvre d'un 
(Ziggy) Blazejeï * SlbeUe' qui Sappelle Z^Mew 

MACHINISTE 
v„AM'r?lazPetr£vaille comme machiniste aux studios de 
frtïu iTada a ?°r0nt0- 11 se q u a l i f i e Ini-méme de com. 
Î Z ï , l f i?î°™*etriqUe €t f m exposition, qui se continuera 
l ï i ï t 14

u
aout- comprendra des toiles, des sculptures, un 

éclairage ultraviolet et de la musique électronique. 

RADIATIONS 
Les objets en montre réagissent sous l'effet des radia-

tions lumineuses qui, à leur tour, subissent les répercus-
sions du ruban sonore. ^ 

La pièce elle-même est dans la plus totale noirceur et 
les' oeuvres dart, faites à la peinture fluorescente, s'illu-

Tt continu UUeS ^ ^ aUtrBS en Un mouvement rapide 

_ A mesure que s'intensifient et se prolongent les disso-
tuentS' €t rythme deS é€lats de lumière sfcccen-

M Blazeje est né de parents polonais et il est venu au 
r?™ ,,efPIeS la* Deux}eme guerre mondiale en passant par 
lhan, llnde, l'Australie, le Mexique et les Etats-Unis. 

UN ORAGE 

Les constructions géométriques sont de couleurs vives : 
rose corail et violet, jaune citron avec orange, vert et bleu. 
Loin de se fondre l'une dans Vautre, elles sont toutes de 
grande intensité, juxtaposées ou surimposées les unes aux 
autres. L'artiste utilise le bois, le plastique et la toile de 
façon à ce que les tableaux semblent bouger lorsque les 
réflecteurs les illuminent. C'est un effet quelque peu sem-
blable à un orage d'été. 

C'est un art Insolite. En fait, 
comme le dit un critique, "c'est 
comme si on était dans un champ 
au cours d'un orage et qu'on re-

• gardait les éclairs passer en se 
bouchant les oreilles pour assour-
dir le son du tonnerre". 

Cela s'appelle une expérience 
audio-kinétique et, selon toute ap-
parence, ce sera l'exposition la 
plus sonore de l'année. L'expo-
sition, qui s'ouvrira â 9 heures 
du soir le 28 juin à la Galerie 
de l'Etabîe du Musée_<ias_Beaux-
Arts de Montréal (le musée mê-
me est fermé pendant les travaux 
de rénovation Jusqu'à l'automne), 
est l'oeuvre d'un artiste de23 ans, 
né en Sibérie, qui s'appelle Zbi-
gniew (Zlggy) Blazeje. 

M. Blazeje travaille comme ma-
chiniste aux studios de Radio-
Canada à Toronto. Il se quali-
fie lui-môme de constructivlste 
géométrique et son exposition, qui 
se continuera Jusqu'au 14 aoQt, 
comprendra des toiles, des 
sculptures, un éclairage ultravio-
let et de la musique électronique. 

Les objets en montre réagissent 
sous l'effet des radiations lumi-
neuses qui, à leur tour, subissent 

La pièce elle-même est dans la 
plus totale noirceur et les oeuvres 
d'art, faites à la peinture fluo-
rescente, s'illuminent les unes 
après les autres en un mouvement 
rapide et continu. 

A mesure que s'intensifient et 
se prolongent les dissonances, la 
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force et le rythme des éclats de 
lumière s'accentuent. 

M. Blazeje est né de parents 
polonais et il est venu au Canada 
après la Deuxième Guerre mondia-
le en passant par llran, l lnde, 

orange, vert et bleu. Loin de se 
fondre l'une dans l'autre, elles 
sont toutes de grande intensité, 
juxtaposées ou surimposées les 
unes aux autres. L'artiste utilise 
le bois, le plastique et la toile . . . . .. , * , ' » — it. 1«»JU1|1B; ta IU lOlie 

l'Australie, le Mexique et les E- de façon à ce que les tableaux 
t at s-Uni s. semblent bouger lorsque les ré-

Les constructions géométriques flecteurs les illuminent. C'est un 
sont de couleurs vives: rose co- effet quelque peu semblable à un 
rail et violet, jaune citron avec orage d'été. 

Une exposition "sonore" 
à' la Galerie de l'Etabîe 

• " f-
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MONTREAL, Q U E . 

STAR 

D (M-F) 1 9 6 , 5 0 0 

(S) 2 1 7 , 8 0 0 

J U N 2 5 1 9 6 6 f w D E ® 

B M U h r m H 

/2 -/ui The Art 
MONTREAL MUSEUM OF FINE 

ARTS. Closed for summer. Cos-
tume and setting designs for 
ballet "Gehenna" by Michael 
Eagan, Stable Gallery. 

•VA» 

C'est un art insolite. En 
fait, comme le dit un criti-
que, "c'est comme si on était 
dans un champ au cours d'un 
orage et qu'on regardait les 
éclairs passer en se bouchant 
les oreilles pour assourdir le 
son du tonnerre". 

Cela s'appelle une expé-
rience audio-kinétique et, se-
lon toute apparence, ce sera 
l'exposition la plus sonore de 
l'année. L'exposition, qui 
s'ouvrira à 9 heures du soir, 
le 28 juin, à la Galerie de 
l'Etabîe du Musoo dc;i Deaux-
Arts de Montréal (le musée 
même-BSrTërmé pendant les 
travaux de rénovation jus-
qu'à l'automne), est l'oeuvre 
d'un artiste de 23 ans, né 
en Sibérie, qui s'appelle Zbi-
gniew (Ziggy) Blazeje. 

M. Blazeje travaille comme 
machiniste aux studios de 
Radio-Canada à Toronto. Il 

*j se qualifie lui-même de cons-
tructiviste géométrique et son 
exposition, qui se continuera 
jusqu'au 14 août, comprendra 

y;1*!»* des toiles, des sculptures, un 
f "-)- éclairage ultraviolet et de la 

• - . J | . . - | | g j m u s i t » u e électronique. 

Les objets en montre réa-
j gissent sous l'effet des radia-

tions lumineuses qui, à leur 
tour, subissent les répercus-
sions du ruban sonore. 

La pièce elle-même est j 
dans la plus totale noirceur 
et les oeuvres d'art, faites à [ 

la peinture fluorescente, s'il-: i 
luminent les unes après les £ 
autres en un mouvement ra- ' 
pide et continu. A mesure' • 
que s'intensifient et se pro-fe 
longent les dissonances, la ^ 
force et le rythme des éclats*^" 
de lumière s'accentue. 

M. Blazeje est né de pa4*« 
rents polonais et il est venu^ , 
au Canada après la deuxième . 
guerre mondiale en passant:*"" 
par l'Iran, l'Inde, l'Australie»1** 
le Mexique'et les E ta t s -Un i s^ 

Les constructions géomé ** 
triques sont de couleurs vi-j*w< 
ves: rose corail et violet 
jaune citron avec orange, vert ; 
et bleu. Loin de se fondreH 
l'une dans l'autre, elles s o n t f e 
toutes de grande intensité, 
juxtaposées ou surimposées 
les unes aux autres. L'artiste "*" 
utilise le bois, le plastique et-#§ 
la toile de façon à ce que , .^ 
les tableaux semblent bou-' 
ger lorsque les réflecteurs H 
les illuminent. C'est un effet 
quelque peu semblable à un 
orage d'été. 

R 
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M . ' » ' '•-' -V . 

M o n t r e a l Star, Que. 

June 2 5 , 1 9 6 6 
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Globe & Mail 

Toronto, Ontario 

June iç66 

A u d i o - K i n e + i c 

Zbigniew Blazeje's Audio-
Kinetic Environment, which 
aroused more than ordinary 
interest when shown at the 
Art Gallery, of Toronto this 
season, will open in the Mont-
real Museum of Fine Arts Sta-
ble Gallery on June 28. The 
Toronto artist's exhibition has 
been on tour since its Toronto 
debut, and will remain in 
Montreal until Aug. 14. 

| • -
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JBBÊLÀMuSu^Xo Exhibit 
•»* - \Torontonian 23 

The Montreal Museum of 
I Fine Arts will exhibit several 

works of Zbigniew Blazeje 
I from Tuesday until Aug. 14 in 
I the Stable Gallery of the 

museum. 
The paintings and sculptures 

i of the 23-year-old Polish-born 

J 

i are done in a 
lunimous paint which glows 

Slwhen exposed to light. 
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Le Soleil 

Québec, Qué. 

June 29, 1966 y 

UnVexposifion d'oeuvres audio-kinétiques 
MONTREAL — C'est un art 

insolite. En fait, comme le dit 
un critique, "c'est comme si on 
était dans un champ au cours 
d'un orage et qu'on regardait 
lés éclairs passer en se bou-
c h p t les oreilles pour assourdir 
le^on du tonnerre". 

Cela s'appelle une expérience 
audiVkinétique et, selon toute 
apparence, ce sera l'exposition 
la plùf sonore de l'année. L'ex-
position, qui s'est ouverte hier 
soir à la Galerie de l'Erable du 
Musée-des Beaux-Arts de Mont-
réal (le musée même est fermé 
pendant les travaux de rénova-
tion jusqu'à l'automne), est 
l'oeuvre d'un artiste de 23 ans, 
né en Sibérie, qui 's'appelle 
Tbigniew (Ziggy) Blazeje. 

m! Blazeje travaille, comme 
nachiniste aux studios de Ra-

dio-Canada à Toronto. Il se qua-
lifie lui-même de constructiviste 
géométrique et son disposition, 
qui se continuera tffequ'au 14 
août, comprend de's toiles, des 
sculptures, un éclairage ultra-
violet et de la musique électro-
nique. 

Les objets en montre régis-
sent sous l'effet des radiations 
lumineuses qui, à l e ^ t o u r , su-

bissent les répercussions du ru- c o m t et vit jaune: citron 
ban sonore. ^ e e orange, vert et bleu. Loin 

At Stable Gallery 

Far-out Sculpture r 
Includes You In 

La pièce elle-même est dans 
la plus totale noirceur et les 
oeuvres d'art, faites à la peintu-
re fluorescente, s'illuminent les 
unes après les autres en un 
mouvement rapide et continu. 

A mesure que s'intensifent et 
se prolongent les dissonances, 
la force et le rythme des éclats 
de lumière s'accentue. 

M. Blazeje est né de parents 
polonais et il est venu au Cana-
da après la Deuxième guerre 
mondiale en passant par l'Iran, 
l'Inde, l'Australie, le Mexique et 
les Etats-Unis. 

Les constructions géométri-
ques sont de couleurs vives: ro-

de se fondre 1' e dans l'autre, 
elles sont toutes de grande in-
tensité, juxtaposées ou surimpo-
sées les unes aux autres. L'ar-
tiste utilise le bois, le plastique 
et la toile de façon à ce Çue les 
tableaux semblent bouger lors-
que les réflecteurs ' les illumi-
nent. C'est un effet quelque peu 
semblable à un orage d'été. 

Jeunesses Musicales 

Montreal, Que. 

July 1966 

%7> 

MOUVEMEN. . . 
SON . . . LUMIERE . . . 

L'exposition "Les Peintres de 
Montréal" sera à la galerie l'Eta-
ble du Musée des Beaux-Arts de 
Montréal durant la saison esti-
vale. Elle groupera les Barbeau, 
Hurtubise, Molinari, Tousignant, 
Dumcuchel, Gervais, Leduc, Louis 

Jacque, Pellan, Charbonneau, Ga-
gnon, Mousseau, Letendre, Gau-
cher, Lacroix, Mérola, de Ton-
nancourt et McEwen. Il suffit de 
vous présenter tous les jours, en-
tre 9 h. et 5 h., à 3424 avenue 
Ontario. 

Le Petit Journ., Montreal, P.Q, 

July 3, 1966 

Exposition 
du tonnerre 

Un artiste qui se décrit com-
me "constructiviste-geometns-
te" présente en ce moment une 
exposition qu'il dénomme ' En-
tourage audio-kinétique' a la 
Galerie de l'Etable, laquelle fait 
partie du Musée des Beaux-
Arts Les oeuvres~8ë cet, artiste, 
Zbigniew-.. ("Ziggy"). Blazeje, 
promettent d'être parmi les 
plus tapageuses de l'apnee. Un 
critique compare deja 1 expo-
sition à un orage, au cours du-
quel on est ébloui par les eclairs 
et on entend le roulement mena-
çant du tonnerre. D'ailleurs, 
sur sa carte d'invitation, l'ar-
tiste nous annonce qtï'il démon-
trera comment les sculptures 
réagissent à la musique. 

Seule la Galerie de l'Etable 
est ouverte cet été. Le Musee 
des Beaux-Arts proprement dit 
est fermé jusqu'à l'automne, 
pour réparations. _ 

' -v - - - ; 

By HELEN ROCHESTER' I lighting effect as the compost 

One tf the main a r g — ^ 
against the use of LSD and 
other psychedelic drugs is that 
consciôusness can be expanded 
by other less dangerous and 
more valid means. 

Corroboration of this view 
might be found in what must 
be the farthest-out exhibition 
held this year at the Montreal 
Museum of Fine Arts — the 
"Audio - kinetic Environment" 
exhibition which opens today in 
the Stable Gallery. 

Constructed by 23-year-old 
Toronto artist, Z b i g n i e w 
Blazeje, the exhibit is not 
something the viewer simply 
looks at, he listens to it, 
watches it move and, to quote 
the creator, "experiences it." 

The exhibit has had a very 
successful showing in Toronto 
and on tour out west. After a 
month in Montreal, it will 
travel to the various eastern 
provinces and will be a fea-
tured exhibit in the Canadian 
Pavilion at Expo 67 where a 
special room will be built for 
it. 

Mr. Blazeje, who was born in 
Siberia of Polish parents and 
educated in Canada, has been 
described as a geometric-con-
structivist and this, as aptly as 
anything else, descrives the 
basis of his "environment." 
• The basis of the exhibit is a 
series of s m a l l geometric 
structures, each about two feet 
square, which consist of a pat- . 
tern of complete and incom- £ 
|*"f l J T I ' » • " • • 

This works just as well with 
more conventional music, espe-
cially the classics — Bach is 
most suitable," the artist said. 

"The whole purpose of this 
type of experimentation is to 
extend the range of aesthetics 
by using light and sound," he 
added. 

One element-that Mr. Blazeje 
didn't consciously incorporate 
in his "environment" but which 
added a definite dimension was 
the oppressive heat of the 
Stable Gallery. This factor, 
combined with the total dark, 
can lead to a most unpleasant 
feeling of claustrophobia. 

The environment can be en-
joyed on a smaller scale in 
own's own living room. 

"Each of the smaller struc-
tures, which I call sonata 
variations, is independent of 
the others and are sold sepa-
rately. I also include an ultra-
violet light and transformer so 
that it can be plugged into the 
hi-fi at home," the artist ex-
plained. 

The exhibition at the Stable 
will c o n t i n u e through July 
every day from 10 a.m. to 5 
p.m. 
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An Audio-Kinetic 
- ** <9 ' 

Environment 
By Michael Ballantyne 

ZBIGNIEW BLAZEJE comes to 
the Stable Gallery (behind the 

Montreal Museum of Fine Arts) 
with loud critical hosannas from 
Toronto. But from the evidence on 
view there until mid-August, I find 
it just a little difficult to under-
stand what all the fuss is about. 

Blazeje is only 23, one of the 
new breed of artists who straddle 
the gap between painting and 
sculpture. In his case he operates 
within an area he describes as an 
A u d i o - Kinetic Environment, a 
rather fancy way of saying that 
his pictures are accompanied by 
sound and movement. I must ad-
mit that when I visited the exhibi-
tion — his first in M o n t r e a l 
incidentally — there was no audio 
and precious little of the kinetic. 
Apart from two slowly revolving 
constructions on the floor of the 
gallery the bulk of the show is 
comprised of wall-hung paintings, 
assemblages of wood, clear plastic 
and bright, primary colors. 

Mind you, I'm not sure I can 
imagine what advantage the intro-
duction of sound and fury would 
bring, although the publicity re-

leases speak ominously of thunder-
claps and jagged bursts of light-
ning. Since the various pieces are 
executed with luminous paint, 
however, one can see how the use 
of special lighting effects accom-
panied by electronic music might 
jazz things up considerably. All 
by its lonesome, on the other hand, 
Blazeje's particular brand of im-
personality begins to pall. They 
obviously need some form of arti-
ficial stimulus so that I have to 
temper my remarks knowing that 
they were not seen under the 
correct conditions. 

All the s a m e ^ am not always 
able to shake the conviction that 
the sort of art which needs to be 
stage-managed, as it were, is 
covering something up. Why, a 
still, small voice keeps insisting, 
not let the paintings speak for 
themselves without turning an 
exhibition into a three-ring circus? 
The painter who won the grand 
prize at this year's Venice Bien-
nale, Julio Le Parc, is also known 
as a "kinetic constructionist" — 
Blazeje calls himself a "geometric 
constructivist." 

The danger, it seems to me, 

. . . . . . - s - , . . v . . - - ' - - . . . . . . . 

. - . . . 

Two of the elements in thiMïgnièw. Blazeje exhibition presented by the Junior Associates of 
the Montreal Museum of Fine Arts at the Stable Gallery. 

with this kind of approach is the 
tendency for it to degenerate into 
mere histrionics, the kind of 
"carnival sideshow," wrote, the 
New York Times critic, Hilton 
Kramer, "that is now regarded in 
some quarters as the only proper 
successor to the arts of painting 
and sculpture." Mr. Kramer feels 
that these "gallery size environ-
ments," a l t h o u g h frequently 
baffling, give the spectator a sim-
ple form of entertainment quite 
unlike the pleasure acquired from 
straightforward painting. Painting 
is regarded as too "personal, too 
much a matter of the individual 

sensibility, to provide the neces-
sary quotient of instant sensa-
tion." 

That's precisely it, instant sen-
sation and, too often, instant 
oblivion — in one eye and out the 
other. So here is Mr. Blazeje with 
his intricate constructions includ-
ing two enormous paintings pat-
terned in the familiar hard-edge, 
geometric design which has be-
come almost a cliché nowadays. 
Blazeje v a r i e s the procedure 
somewhat by placing strips of 
painted wood over his pictures 
and by detaching a narrow section 

of the canvas a few inches below 
the bottom. 

My feeling remains that this 
particular exhibition does not do 
justice to his growing reputation 
and I suspect it would be unfair 
to press one's reservatioins too 
far. Blazeje has just won first 
prize of $1,000 (shared ex aequo 
with Sheldon Cohen) in Toronto's 
6th Annual Outdoor Art Exhibition, 
a competition that attracted 300 
entries. He is, despite my fore-
going remarks, an artist of energy 
and imagination and, as my old 
report cards used to say, will 
probably go far. In exactly what 
direction is still not clear. 
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îïïclëûrs 
étrangers, pourquoi ne pas exi-
ger ce qui ce pratique déjà en 
France ? Obliger ceux-ci à fai-
r e affaires avec une maison re-
connue au Québec. 

Rôle décisif 
des syndicats 

Jusqu'ici, toutefois, l'Associa-
tion n'a pas encore établi de rè-
gles précises et définitives. Sa 
première préoccupation, en 
fait, a été de négocier une con-
vention collective avec la Fédé-
ration des Auteurs et Artistes 
du Canada. 

Les membres de l'A.D.T. ont 
dé jà accepté la convention; et 
l 'approbation par la F.A.A.C. 
lie saurait tarder . 

L'Association, du moins ses 
membres , n'ojit eu qu'à entéri-
ner les règles de l'Union des 
Artistes de Montréal et la Guil-
de américaine des artistes de 
variétés. Soit les "Règles de la 

m e m e si elle ne l 'a jamais fait, 
et même si on nous dit qu'il y a 
risque de tuer le spectacle". Il 
ajoute, amèrement : " J e crois 
bien qu'il vaut mieux avoir 
moins de spectacles que d'avoir 
des débris comme ceux de la 
Compagnie des Grandes Pre-
mières" . Car pour lui: "C'est 
toujours l 'artiste qui est le der-
nier payé quand ça ne marche 
pas" . 

"La Nuit des Etoiles" du 24 
juin dernier l'illustre bien. De 
part et d 'autre, il n'y a sûre-
ment pas eu de mauvaise volon-
té, et Germaine Dugas est la 
première à aff i rmer le droit des 
artistes à être payés avant le 
spectacle. "I l est temps que les 
syndicats soient sévères. Si les 
artistes ne laissaient jamais 
passer des incidents pareils, il 
n'y aurait pas d'histoire". 

Pour ce spectacle, donc, les 
organisateurs avaient déposé à 
la Société nationale de Fiducie 
le produit de la pré-vente des 

s 
m 
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Michel Gélinai 

après qu'elle aura reçu la tota-
lité des recettes. Premier ac-
croc, qui devait se révéler un 
désastre pour les artistes lors-
qu'ils apprirent que les recettes 
n'on t pas été ce qu'elles de-
vaient être. Une partie du pu-
blic n 'a pas payé, l'organisation 
était boiteuse . . . bref, il y a 
déficit. 

Les organisateurs du specta-
cle sont, bien entendu, décidés 
à payer tout le monde. Mais un 
artiste, comme tout employé, 
doit être payé au moment con-
venu; le plus tôt, le mieux, et 
en argent sonnant, lorsque les 
banques sont fermées. 

A u centre 
des loisirs 

Le président de l'Union des 

billets. A la demande de la 
Guilde, Germine Dugas avait 
fait tiré des chèques visés par 
la Société, qui devaient les re-
met t re l 'après-midi du samedi. 
Jusque là, tout va bien. Une dif-
ficulté surgit pourtant: la Socié-

remettre les 

UNE PRESENTATION EXCLUSIVE 

D A N S LA REGION DE MONTREAL 

PAPINCAU ET BEAUBIEN, TEL, WA. 1 5 1 0 7 

l , ! 9 » E L F O R T ? 

SAMSON 
LE GEANT DE LA VALLEE 

HERCULE 
LA VENGEANCE D'HERCULE 

PHARAON 
L'ESCLAVE DU P H A R A O N 

Les fabuleux conquérants de l'univers 3 Ell MC I CINEMASCOPE 
M L f V l j . TECHNICOLOR 

"protéger eux-mêmes". 

Louis Houde 

m © 

Artistes considère, pour sa 
part , qu'il y a suffisamment de 
risques dans le métier, pour 
édicter une loi. Non pas une loi 
qui limiterait le nombre des 
producteurs ou des imprésarios, 
mais une législation qui couvri-
rait la province et tout le mon-
de. Y compris les artistes et 
producteurs étrangers. 

A la suite de l'A.D.T., l'Union 
des artistes pense qu'il Importe 
de mettre de l 'ordre dans la 
profession. Le jour n'est pas 
loin, d'ailleurs, où l'A.D.T. et 
les syndicats feront la loi au 
Québec. La convention collecti-
ve négociée depuis deux ans en 
est le signe avant-coureur. L'or-
dre régnera sûrement lorsque 

AUJOURD'HUI AUX CINEMAS UNITED 

CLIMATISE POUR VOTRE CONFORT 

Prix réduHl p o u r personnes de plus de 60 ans. 

Joignez-vous à notre Ciné-Club de l'Age d'Or. 

LUCERNE 855, BOUL. DECARIE, Ville Saint-Laurent 

LE PLUS GRAND DES DRAMES SENTIMENTAUX I 

M a d w X ' 

T E C H N I C O L O R 

- J O H N FORSYTH E 
RICARDO MONTALBAN KEIR DULLEA 

LE SOIR A 6 00. DIM. A 1.00 
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. J a m e s ..Manu 
GARNER / Mwcouw, 

, Sandra /_ . 
TranciosaI 

SNOWDON (482-1322) En 5e semaine I "THE SLÏEPINO CAR 
MURDER" avec Simone Signoret, Yves Monlant# 

Catherine Allegret. Dernier spectacle à 9.00. 

n n i T f l U C I I A P.V.M. (866-2644) En 13e semaine I " T H I 
SHOP ON MAIN STREET" avec ids K f 

minska, Josef Kroner, Dernier spectacle complet à 8.15. 

Vive le plaisir I V i v e le c a n c a n ! Vive l ' aventure I 

Vive l 'amour ! 

Qe SEMAINE 

1GIÏÏE BARDOT-JEANNE MORDUL LOUIS MALUE'S "' 
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— ~ - — • - * * — • WW ' tyi^ é»M «. «iiyi,ii»n> . • M . » •<«». » ! « « - V H M l • . . i 

. . . . . . . . . . . . . . . . . . . . . . . . . , . . . . . . . . . . . . . . . - . . . . . . . . . . . . . . . . . . . . . . . . . . . 

... .:.' . ra >ii " .... ." .... >.• ' SS -... ' ..V . 'i. - . ...... ' ''V 
Xi-amtqt . - . . . . -s . . - « -mm*-, «fifjylgi • ........ ^ , 4 . , • - < 

, -v -i. . . . .<.<nï i -ut i . 

-

i m '»".*«*I'1' «•ftp»*»'» i»*» * 

^ .... , ... •.,..,,>•... ...,< 

. . . . .. . . . . . . . . . . . . . . . . . . • .... ....... ... .... ..,„..,,...,„. ... ...,, „. ... .. . . . . . 
-

. . . . «.r.^lW. . nitlS . r . _ ... !.. ^ . . - V _ L^ V v l 

. . . . . . w w * 

. J » . . - * . . , » . . . . . . . . . 

. . . . ny.i; , 

...... . . . • ..(jl.1*- . . . . . . . . . ^ -. .. . . s 
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M o n t r e a l S t a r 

Mo i t r e a l , Q u e . 

( D a i l y , C i r c . 1 9 5 , 9 5 5 ) 

T h u r s d a y , N o v e m b e r 2 5 , 19&5 

Some of the committee m e n , ^ „ ... — - - - -
place on Dec. 10 at the Montreal Museum of Fine_Art_Sj_are_.from left Mrs P. 
McG Stoker, Edward P. LawsmTaHd Mrs. Antonio Cantero. Proceeds from the 

ball go to the Museum. / , A 
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erres anciens, présence amicale de Jerusalem a Montreal 
i . „ \ . . ..,.„ • mm. sèmies de tout objet de verre re- Le banquet offert 

2 

pa< 
"L'archq$ogie( l'antiquité, le 

pas^e ont pour Israël une im-
portance exceptionnelle, parce 
qu'ils mettent notre peuple en 
rapport non seulement avec des 
faits de notre histoire, mais 
avec l'idée même du judaïsme 
— et aussi de la chrétienté pri-
mitive," a déclaré hier soir le 

Dr Bernard Cherrick, vice-pré-
sident exécutif de l'université 
hébraïque de Jérusalem, venu 
apporter à Montréal six verres 
très précieux exhumés du sol 
ancien de la Palestine, comme 
tribut de reconnaissance des 
communautés et associations 
juives de la métropole à M. 
Allen Bronfman — mais aussi, ( 

Montreal Gazette, Que. 

J December 1, 1965 

Lecture Tonight 

At Arts Museum 
A lecture, dealing with prob-

lems of the artistic scene of the 
19th century, will be given | 
tonight at the Montreal Museum 
of»£iijc Arts beginning at 6 p?m. 
by Edwar3 P. Lawson, assistant 

i director to the musçum. 
An English guideilour, cover-

| ing the Robert and -Sonia exhibi-
tion, will be held at the same 
time. A French tour will follow 
at 7 p.m. on the same subject. 

On Saturday, tours will be 
given at 11 a.m. in English and i 
at 2:30 p.m. in French, concern-
ing the Baroque period. Two! 

. French films, to be shown at 1 
and 3 p.m.. also will be pre-l 

I sented in the lecture hall. 

i 

selon "ses propres paroles, com-
me témoignages d'amitié de Jé-
rusalem à Montréal, 

Ces objets historiques seront 
en effet remis le 15 décembre 
prochain à un banquet offert en 
l'honneur de M. Alien Bronf-
man — mais la présence aux 
côtés de M. Cherrick, à la con-
férence de presse donnée à ce 

' sujet au Club Montefiore, de M. 
Edward P. Lawson, directeur 
adjoiùt du musée des Beaux-
arts de Montréal, en qualité 
d'expert — donnait du poids à 
l'hypothèse selon laquelle les 
verres antiques finiront un jour 
au musée. . 

Les verres anciens sont des 
objets précieux a priori car leur 
fragilité rend très rare leur con-
servation intégrale dans le sol. 
C'est ce qui fait le prix, outre 
les qualités artistiques intrin-

sèques de tout objet de verre re-
trouvé entier. En outre, leur 
présente pendant des siècles 
dans un sol humiâe procure au 
verre des iridescences du plus 
bel effet. 

Les six pièces de verre ap-
portées par M. Cherrick trou-
vent toutes leur origine entre 
le 1er et le llle siècle de l'ère 
chrétienne. Ils proviennent de 
Beth Shearim — qui fut après la 
destruction du Temple, en l'an 
70 de notre ère, le principal 
centre rabbinique de la Pales-
tine, à une vingtaine de milles 
à l'est de Haïfa, dans les pre-
mières collines de la Galilée — 
ou de Hazor, une ancienne place 
forte de la Galilée orientale, 
qui commandait la vallée du 
Jourdain et l'accès ^ la mer de 
Tibériade (dès avant l'ère de 
Salomon), ou de sites archéolo-
giques près de la Mer Morte. 

Le banquet offert à M. A. 
Bronfman, pour ses cinquante j 
années de dévouement à la com-
munauté, aura pour hôte d'hon- ' 
neuf, apprenait-on hier, l'une ! 

des personnalités les plus mar- j 
quantes d'Israël, à savoir le 
professeur Yigaël Yadin, chef 
d'Etat major qui commanda les 
forces israéliennes dans la ram. 
pagne d'Egypte — et ma 
nant célèbre dans tous les 
lieux scientifiques comme 
chéologue numéro un de 
pays, dont le rôle fut ém 
dans la découverte et l'i 
prétation des manuscrits ( 
Mer Morte, et plus récemi 
dans les fouilles effectuées 
sa direction à Massada — la 
forteresse-de 4,udée où 940 pa-
triotes juifs se donnèrent la 
mort en l'an 73 plutôt que de se 
rendre aux Romains. 

M o n t r e a l S t a r 
M o n t r e a l , Q u e . 
( D a i l y , C i r c . 1 9 5 , 9 5 5 ) 

V / e d n e s d a y , D e c e m b e r 1 9 6 5 

•I 
! V n r i e d r r 

O f f e r s ' ^ 

ogram 
Edward P. Lawson, assistant-

director of the Montreal 
Museum of Fine Arts, will give 
a lecture on proDfens dealing 
with the artistic scene of the 
19th century tonight at the 
museum. The lecture starts at 
6 p.m. 

In addition, an English 
guided tour, covering the Rob-
erl and Soni^ exhibition, will, 
be hçld at the>same time. 

A French tour will -follow on 
the same subject at 7 p.m-. Tours 
will bc given at 11 a.m. in'Eng-
lish and at 2: 30 p.m. in French 
on Saturday, concerning' the 
Barocque period. 

Two French films will be 
shown at 1 p.m. and 3 p.m. in 
the lecture hall also on Satur-
day. 

Admission is free. 

- - -Me*. > - • • ** - -- ' 
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Cadeau antique 
Des verres antiques exhumés du sol palestinien, voilà le cadeau 
qui sera prochainement fait par les associations et communautés 
juives de Montréal à M. Allen Bronfman en tribut de recon-
naissance pour ses cinquante ans de service. C'est M. Bernard 
Cherrick, vice-président exécutif de l'université hébraïque de 
Jérusalem (à gauche), qui les présentera au jubilaire. Les 
objets ci-dessous, examinés aussi par M. Edward P. Lawson, 
directeur adjoint du musée des Beaux-arts de Montréal, remon-
tent aux trois premiers, tiàtlas d» watra. ère. On reconnaît un 
verre à large col, du 2e siècle, un flacon en forme de cloche 
à long col, iridescent, du 1er-2e siècle, un bol à fond plat moulé 
de même époque, une bouteille iridescente du 3e siècle, un 
flacon en forme de pilier du 2e - 3e siècle pour cosmétiques, et 
un flacon de verre brun mince, décoré, insolitement, de dessins 
en forme d'arête de poisson en relief : un objet fort rare, du 
1er - 2e siècle. 

fytmiil - - - • !»•»*«•-.«•*' i -;:-Tt«< 
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Montreal Gazette, Que. 

December 7, 1965 

Lachine Messenger, Q u e . 

April 28, 1966 

TREASURES FROM ISRAEL: Dr. Bernard 
Cherrick, right, executive vice president of the 
Hebrew University of Jerusalem, has brought 
to Montreal six glass vessels dating back to 
the first, second and third centuries A.D. These 
treasures, discovered in recent years, are to 
be presented to Allan Bronfman on behalf of 
the Montreal Jewish community and Israel at 

a special "tribute dinner"'on December IS 
marking Mr. Bronfman's 70th birthday, Exam-
ining the fragile objects with Dr. Cherrick is 
Edward P. Lawson, assistant director of the 
Montreal Museum of Fine Arts. The priceless 
treasures are under constant surveillance by 
an armed guard. 

(Gazette Photo Service) | 
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A RETURN TO 
THE MIDDLE AGES 

In the course of i ts meetings, 
the Lachine Society of 
Regional History has had h is -
tor ians, wr i t e r s , archeolo-
gis ts , and people simply in-
teres ted in other people as 
speakers . At a recent meeting 
the speaker called himself 
a 'medieval is t" - he was Mr. 
Edward P. Lawson, Assistant 
Director of the Montreal Mu-
seum of-J ï ine-Af ïs , and was 
introduced by Mr. H.W. 
Hughes, the Pres ident . 

Mr. Lawson is widely t r ave l -
led and has visited many 
places of considerable in-
t e res t somewhat off the beaten 
track insofar as the usual 
tourist is concerned. 

The title of his address was 
"A Pi lgr image to Compostela 
in the Middle Ages" - with a 
sub-t i t le "The F i r s t Tourist 
Guide". Compostela is in 
Spain, not far f rom Madrid. 
P i lgr ims came f rom France , 
Italy, Germany, and of course 
Spain. 

In the 12th century men f r e -
quently felt the urge to make a 
pi lgrimage to a shr ine or 
shr ines . They clothed them-
selves in comfortable ga r -
ments, car r ied a staff (often 
topped by a c ross ) , and had 
a leather bag containing money 
and necess i t ies for the jour-
ney. Scattered along the way 
were i n n s or hostels to provide 
the pilgrim with meals and 
shel ter for the night. In each 
village or town there was an 
important church or a cathe-
dral where p i lgr ims car r ied 
out their religious duties and 
visited shr ines of venerables . 
Mr. Lawson had a collection 

of colour s l ides showing, f i r s t ; 

the road travelled by p i lgr ims ? 
and secondly, one of the F i r s t 
Tourist Guide - a beautifully ; 

handmade illuminated page, in 
Latin, indicating places vis i t -
ed by the pi lgr ims en route. 
The scenery was magnificant, ! 
as the sl ides indicated. 

Apparently bui lders of J 
churches, ca thedrals and 
shr ines in the Middle Ages >4 
were determined to impres s 
upon people the advisability of 
following the straight and n a r -
row path"; in many instances j 
the scupture decorating en- j 
t rances indicated on one side j 
what would happen to delin- , 
quents and on the other the 
heavenly joy to be experienced I 
by those who lived a godly j; 
l ife. One of many legends is J 
that St. James the Apostle 
came to Spain on a pilgrim age 
and is buried there . 

Considering the lack of ma-
chinery in the 12th century the 
eccles ias t ical buildings a re a 
memorial to man ' s labour and 
Mr. Lawson's s l ides bore this 
out in detail - the ex ter iors 
a re substantial and bear the 
s tamps of excellent engineer-
ing, archi tec ture , and con-
struct ion; the in te r io r s a re 
excellently executed and the 
baroque high a l t a r s things of 
beauty. In fact , buildings 
erected in the 12th century 
look as though they would stand 
for centuries to come. 

After travell ing the long and 
dusty road p i lgr ims must have 
been weary and foot -sore but 
evidently they had the joy of 
having accomplished some-
thing well worth while. 

Mr. Lawson suggested that 
anyone visiting Spain should 
take the t ime to follow the 
way of the pi lgrim (it can now 
be done by autobus!) and enjoy 
the breath-taking scenery en 
route; he said it is so very 
well worth the t r ip . 

This was the socie ty ' s las t 
indoor meeting before closing 
for the summer and Mr. Law-
son made it a most memorable 
one; his commentary and 
sl ides provided a p rogramme 
that will be long remembered . 
On behalf of the members , 
Mr. J .E . Robinson thanked 
Mr. Lawson for his unusual 
and very interest ing subject . 
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Montreal-Matin, Que. 

May 2, 1966 

T A R T ROMAIN 

Les 5 et 19 niai prochains, M. Edward Lawson, directeur 
adjoint du Musée des Beaux-Arts de Montréal, donnera une série 
lit» conférences avant pour thème: "L'arT romain depuis l 'Kmpire 
jusqu'au 18e siècle". Les conférences seront données au Musée à 
S heures. Le public est invité à y assister gratuitement. 

H 

The Ai 
MONTREAL MUSEUM OF FINE 

ARTS closed for summer. Lec-
ture: E. Lawson, "Rome, An 
Esthetic Adventure," May 19 
8 p.m., Stable Gallery. 

» nyirtpa» I'JijMifiii-•. 
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* La Presse, Montréal, Qué. 

May 2, 1966 

Au Musée des 
j Beaux-Arts ^ 7 ) 

Le directeur adjoint du Mu-
! fiée des Beaux-Arts de Mont-

| réal, M.<£dwarti P. Lawson, 
jujgUH donnera les 5 et 19 mai pro-

chains une série de deux con-
férences ayant pour thème : 

— — t - N ; 

"L'art romain depuis l'Empire 
jusqu'au 18e siècle". Après 
avoir obtenu une maîtrise de 
l'.'Tnstitute of Fine Arts" de 
l'uniyersité de New York, M. 
Lawson acquit plusieurs années 
d'expérience dans l'enseigne-
ment et la recherche, tant en 
Europe qu'aux Etats-Unis. Il 
est directeur adjoint du Musée 
des Beaux-Arts depuis décem-, 
bre 1962. Il est également pré- : 

sident de l'Association des mu-
sées de la province de Québec 
et professeur d'histoire de l'art 
à l'université Sir George Wil-
liams. 

La première conférence de 
cette série, qui est présentée 
par les Jeunes associés du Mu-
sée, a pour titre : "La Rome 
païenne et la Rome chrétienne". 
Eile aura lieu le jeudi soir, 5 

V 

mai, à 8 h., à la Galerie de 
l'Etabîe, 3424 avenue Ontario. 
L'entrée est libre et le public 
est cordialement invité. Pour 
renseignements, on peut com-
muniquer avec Mme Margue-
rite Draper en composant 875-
4311, poste 1366. f 

mmm _ 
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Metro Express 

Montreal, Que. 
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Conferences 
sur l'art 
romain 

Edmonton Journal, Alla. 

March 28, 1966 

\ j t f j i i . . . 1 
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i rends in contemporary ar t 
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, class conference. h * " *"1"' 
H | : i E. P. Lawson. assistant direc- ^ P t e r ' I O D E ' E & m m 

tor of the Montreal Museum of The vv> , 
Les 5 et 19 mai prochains - F i n e ^ j s , , . , ^ p l a i n e d how con- awardedbv f t Ta ,nf r j n ' ^ 

M. Edward P. Lawson di - temporary art in Quebec shows , ^ ^ ! 
— — • - a re-emergence of the human a r t / c l S r l f ^ " f T 

element. ?.. 's. c ' a s s e s > was presented to 
This, follows the international D v e e s ' 

emphasis on the figurative and 
shows a revolt against the com-

1 f p. erized world. 
Speaking to about 260 persons j # » g | * | § 

• ^ « i o u i i U l -

recteur adjoint du Musée 
des Beaux-Arts de Montréal 
donnera une série de deux 
conferences ayant pour thè-
me L art romain depuis 
1 Empire jusqu'au 18e s iè-
cle . 

. . . ' • v . * * • 

Department ol extension lui- i 

• • « 4 . i « •• - a*-*", 

: <it. tÙB '̂i'f 

b. s-

: 

.-.•v-t'-.r»! t - v 

| . » "to «wwi. iiw j^Ciauiih 
. v ; attending the conference, held 

Apres avoir obtenu une m C o r b e t t Hall on the univer-
maitrise de l'Institute of Fi- ! " ^ s l t y c a m P u s - Mr. Lawson said 
ne Arts de l'université de — * this trend was more evident in 
New-York, M. Lawson ac- ! rf & than in th« 
p é r i e n c ^ d a n s e n s ' I I \ S * the hu-
ment et l a ' 1 f Z / T * " S t a r t e d in ^ 
on _ , e> t a n t I about^ four years ago and ap-

. . " V J , v-lic, Lttn 
en burope qu'aux Etats-U-
nis. Il est directeur adjoint 
du Musée des Beaux-Arts 
depuis decëmLiie 1962. Il est 
également président de l'As-
sociation des musées de la 
province de Québec et pro-
fesseur d'histoire de l'art 
a université Sir George 
Williams. 

La première conférence 
de cette série, qui est pré-
sentée par les Jeunes As-
socies du Musée, a pour ti-
tre «La Rome païenne et 
la Rome chrétienne". Elle 
aura lieu jeudi soir le 5 
mai, a huit heures, à la 
Galerie de l'Etable, 3424 
avenue Ontario. L'entrée est 
libre et le public est cor-
dialement invité. 

^ —to" " " " «p : 
i peared in the United States two f 

or three years ago. 
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Art Museum 
At Expo 
Takes Shape ; 

mm A'ijL-/* r ' 
Tney walked up the grand 

staircase of Expo 67's Fine 
M ' A r t s museum yesterday and ^ , 

I stared at Rodin's great seven-
- « f o o t b r o n z e "Burghers of! « W j g 

Calais." 
At least, they imagined it as f- «fe* 

Ê | | J it will look, towering at the toti L . 
| ! of the stars, when Expo opens . 
" next spring. And they imaginect • 
1 the rest of the $75,000,000 wortit 

. . . of paintings, sculptures, tapes- i 
tries and other art treasures 

: which will start arriving April 
1 from museums and private 
collections all over the world.-

fcj fl''.. Jj ( The insurance bill alone wilt 
total $120,000.) 

It was the first time thalj 
1 reporters had t o u r e d the* 

museum, only recently arrived ! 

«m at a stage sufficiently advance^ U. 
BJ to be appreciated by laymen.j ; 

The tour director was Jacques 
; Besner, chier co-ordinator o( 1 

tf^wfti'' the "Man the Creator" theme;1 

f | h i y | sections, of which the museum [ mm 
is an expression. 

It will be a permanent fix-
ture after Expo, and, Mr. Bes-| 
ner pointed out, although it is | | 
being built for an exhibition ol «^wi^ i ip^» 
the classical style, it can easily' j 
be modified to suit a contem-j 
porary show. 

The building conforms to in-j 
ternational standards of temp^ 
erature and humidity control; 
In the interests of control, out-
side walls are 20 inches thick, ^ 
composed of concrete blocks 
and slabs separated by air and 
foam. Six inches of air circu. 
lates between these outsid^ 
walls and the inside plywooc} 
walls the paintings will hang» 
on. 

Edward P. Lawson of Thé 
Montreal Museum of Fine Arts, 
wlio toured the building yester-
day, said the exhibition ha£ 
attracted some of the world'^ 
greatest treasures to Montreal. 

He was particularly pleasedj 
... , 

. . . . .. .. i he said, that so many Asiat) 
- • • ' - - - i temple pieces will be included 



Le Devoir, Montréal, Qué. 

August 2 7 , 1965 

Montreal-Matin, Que. 

August 30, 1965 

D u 17 s e p t e m b r e a u o c t o b r e î?/ 
Le prestigieux 18e siècle français au musée desJLA. 

Une collection prestigieuse de tableaux du Louvre sera en montre an Musée des 
Beam-Arts de Montréal du 17 septembre au 17octobre. 

"Peintures françaises du 18e siècle en provenance du Louvre" illustre l'élégance et 
te grâce d'une époque raffinée qui prit finà la révolution française. 

L'exposition, qui lance le saison d'automne du Musée, a été préparée spécialement 
par le Louvre à l'intention du Canada et des Etats-Unis. 

Le choix des tableaux a été fait par M. Jean Chatelain directeur général du Louvre, 
et M. Germain Bazin, conservateur en chef des peintures et dessins. 

l.es artistes représentes sont: François Boucher (1703-1770). Philibert Louis Debu-
court (1755-1832). Pierre Antoine Demachy (1723-1807). Jean-Honoré Fragonard (1732 
180G), Jean-Baptiste Hilair (1753-1822). Jacques de la Joue (1687-1761). Nicolas Lancret 
(1690-1745), Pierre Lenfant (1704-1787). Nicolas-Bernard Lépicié (1735-1784). Jean-Baptiste 
Pater (1695-1736). Hubert Robert (1733-1808). Louis de Silvestre. le jeune (1675-1760) 
Claude Joseph Verne t (1714-1789) et Louis-Joseph Watteau (1731-1798). 

Là plupart des oeuvres n'avaient jamais quitté la France depuis leur création il y 
a quelque 200 ans. 

PUNTURES DU 18e SIECLE 
T T n o * r>r»l 1 c m i r\r\ n r o c l i f r i o n c » T o n l u n o r ^ / ^ a c ftomiroe r>'î 

%1l 

L'Action, Quebec, Que. 

August 28, 1965 

Une"* colîeciion prestigieuse 
4 de tableaux du Louvre sera 
jen mont re au Musée des 
Beaux-Arts de Montréal du 17 

J sep tembre au 17 octobre. 
"Peintures françaises du 18e 

siècle en provenance du Lou-
v re" i l lustre l 'élégance et la 

ra grâce d 'une époque raf f inée 
quf pr i t f in à la révolution 
française. 

L'exposition, qui lance- la 
aison d 'au tomne du Musée, 

été préparée spécialement 
ar le Louvre à l ' intention du 
Cnada et des Etats-Unis. 

Les ar t is tes représentés sont; 
i ançois Boucher (1703-1-770),-
hil ibert Louis Deb.ucourf ' , . 
1775-1832), P ier re Antoine r 
emachy (1723-1807), Jean-

Honoré Fragonard (1732-1806), j 
| Jean-Bapt is te H i l a i r (1753-

1822), Jacques de la Joue 
82(1687-1761), Nicolas Lancret 

(1690-1745), P ier re Lenfan t i 
1; (1704-1787), Nicolas - Bernard 

Lépicié (1735-1784), Jean-Bap-
tiste Pa ter (1695-1736), Huber t j 
Robert (1733-1808, Louis de 

I Silvestre, le j eune (1675-1760), 
« Claude Joseph Verne t (1714- i 
f; 1789) et Louis-Joseph Watteau t 
f (1731-1798). 

La p lupar t des oeuvres n'? 
vaient jamais qui t té la 1 i :ce 
depuis leur création il y a 
quelque 200 ans. 

Les historiens font débuter 
le 18e siècle avec l'accession 
a u t rône de Louis XV, en 
1715, jusqu 'à la prise de la 
Bastille, le 14 juil let 1789. 
Dans l 'histoire de l 'art, on 
considère que l 'a r r ivée d'An-
toine Wat teau à Paris, en 
1703, ma rque le début du siè-
cle et que l 'apogée de Jacques-
Louis David en marque la f in. 

L e P e t i t J o u r n a l 

M o n t r e a l . Q u e . 

I'leeW-End. C i r c . 2 6 9 , 3 5 0 ) 

S u n d a y , September 26, 1965 

I ; 

O t A - / / 

Collection prestigieuse de 
tableaux du Louvre au Musée 
des-BeaufcArts de Montréal 

Une 
A * u, c o l I e ? t i o n prestigieuse seph Vernet (1714 ivhq, , 
t ^ T Joseph Watteau a731-1798) 

La plupart des oeuvres n'a-
vaient jamais quitté la France 
depuis leur création il v a auel-
que 200 ans. 

Philipe North, conseiller cul-
• ras.ru*> t u r e l à l'Ambassade de France 

rartmee a u Canada, déclare aue les 
revolution oeuvres ont été choisie^ parmi 

montre au Musée des Beaux-
Arts de Montréal du 17 sép-
tembre au 17 octobre. 

"Peintures françaises du 18e 
siecles en provenance du Lou-
vre" illustre l'élégance et la 
grace d'une époque raffinée 
qui prit fin à la 
française. 

L'exposition, qui lance la francaTs d T ^ f ^ 6 8 d e r a r t 

f S > " auspices de l'Asso-
le Louvre à i S ï ff ^ ^ o f l X ^ à l 'intention du Ca-
nada et des Etats-Unis. 

Le choix des tableaux a été 
fait par M. Jean Chatelain, di-
recteur général du Louvre, et 
M Germain Bazin, conserva-
teur en chef des peintures et 
dessins. 

Les artistes représentés sont-
François Boucher (1703-1770) 
Philibert Louis Debucourt 
(1755-1832). Pierre Antoine De-
maejjy (1723-1807), Jean Hono-
re Fragonard (1732-1806), j e a n -
Baptiste Hilair (1753-1822) 
Jacques de la Joue (16R7-1761)' 
Nicolas Lancret (1690-1745)' 
Pierre Lenfant (1704-1787) Ni-
Ç£las-Bernard Lépicié (1735-
7"!*)< Tpan - Rantisti» Pater 

'iHWUTOflv W " W t Robert 
(1733-1008) T 0 . , ; , f J p s n ™ 
le jeune (1675-1760), Claude Jo-

», - ,, - M. 
Worth, recree "la présence d'un 
siecle où les artistes rivali-
saient par le goût de la clarté 
dans le détail et de la grâce 
dans les attitudes". 

"Ces peintures intègrent le I 
charme de la poésie jusque dans 
1 evocation du travail et re-
creent les joies de l'adolescen-
ce au sortir des disciDlines gra-
ves du Grand Siècle" 

Les historiens font débuter 
le. 18e siècle avec l'accession I 
au trône de Louis XV, en 1715 ' 
jusqu'à la prise de la Bastille,' i 
le 14 juillet 1789. Dans l'histoi- i 
re de 1 art, on considère que I 
1 arrivee d'Antoine Watteau à 1 

Paris, en 1703. m a r o u e le dé-
but du siè'-le et qu« l'apogée 
de Jaconet-Louis David "en 
marque la fin. 

3We/ro Express • 

M.ontreal, Que.. 

• August 23, 1965 w 
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Une collection prestigieuse 
» de tableaux de Louvre sera 

en montre au MUSEELI1ES 
BEAUX-ARTS DE" MON-
TRE Atrttti T7 septembre au 
17 octobre. On pourra y voir 
des peintures de François 
Boucher, Louis de Silves-
tre, Louis-Joseph Watteau, 
et une dizaine d'autres pein-
tres français du 18e siecle. 
La plupart de ces oeuvres 
n'avaient jamais quitté la 
France depuis leur création, 
il y a quelque 200 ans. 

Sherbrooke La Tribune, Que. 'f 

August 31, 1965 

ru — -

Une collection prestigieuse (le tableaux du Louvre sera en 
montre au Musee des Beaux-Arls He Montréal, du 17 septem-
bre au 17 octobre. "Peintures françaises du ISe siècle en pro. 
venance du I.ouvre" illustre l'élégance et la «race d'une éno-
que raffinée qui prit fin à la révolution française. 11 y aura 
des oeuvres de Boucher, Debucourt, Demachy, Fragonard Hi-
lair, Jacques de la Joue, Lancret, Lenfant, Lépicié, Pater, ' Ro-
bert, Louis de Silvestre, Vernet et Watteau. 

VOICI L 'UNE DES GRANDES SALLES DU MUSEE DU LOUVRE, telle qu'elle fut conçue au 
siècle dernier, sous le Second Empire, à Paris. Il y a là des oeuvres qui n'avaient jamais 
quitté la France depuis leur création il y a quelque 200 ans. On peut les voir, jusqu'au 17 octo-
bre, à notre Mujée des Beaux-Art^ _ujf__Sherbrooke ouest. La collection a été préparée spéciale-
ment par le Louvre, à notre intention. L'exposition a pour titre "Peintures du XV I I l e siècle". 
Les artistes représentés sont : François Boucher (1703-1770), Philibert-Louis Debucourt (1755-
1832), Pierre-Antoine Demachy (1723-1807), Jean-Honoré Fragonard (1732-1806), Jean-Baptiste 
Hilair (1753-1822), Jacques de la Joue (1687-1741), Nicolas Lancret (1690-1745), Pierre Lenfant 
(1714-1787), Nicolas-Bernard Lépicié (1735-1784), Jean-Baptiste Pater (1695-1736), Hubert Robert 
(1733-1808), Louis de Silvestre le Jeune (1675-1763), Claude-Joseph Vernet (1714-1789) et Louis-

Joseph Watteau (1731-1798). ^ 

Ottawa Le Droit, Ontario 

September 27, 1965 

r-£> ~Pf • . • 

exposition 
de tableaux 
du Louvre 

La nouvelle saison du 
see des Beaux-Arts de Mi 
réal a débute avec une e? 
sition de célèbres table; 
du Louvre. 

L'exposition a pour l i t re , 
"Peintures du XVlIIe siècle 
en provenance du Louvre" et ! 
elle se poursuivra jusqu'au 
17 octobre. Elle mettra en 
valeur l'élégance et la grâce 
d'une époque raffinée qui 
prit fin à la Révolution fran-
çaise. 

La collection a été prépa-
rée spécialement par le Lou-
vre, premier des musées de 
France, à l'intention du Ca-
nada et des Etats-Unis. Le 
choix des tableaux a été fait 
par M. Jean Chatelain. direc-
teur général du Louvre, et 
M Germain Bazin, conserva-
teur,en chef des peintures el 
dessins. 

i Les artistes représentés 
sont : François B o u c h e r 
(1703-1770), Philibert Louis 
Debucourt (1755-1832), Pier-
re Antoine Demachy (1723-
1807), Jean-Honoré Frago-
nard (1732-1806), Jean-Bap-

1 tiste Hilair (1753-1822), Jac-
Iques de la Joue (1687-1761), 

Nicolat Lancret (1690-1745), 
Pierre Lenfant (1744-1787), 
Nicolas-Bernard L é p i c i é 
( 1735 -1784). Jean - Baptiste 

| Pater (1695-1736), Hubert 
Robert (1733-1808), Louis de 
Silvestre le Jeune (1675-

(1760), Claude Joseph Vernet 
((1714-1789) et Louis-Joseph 
Watteau (1731-1798). 

La plupart des oeuvres 
In'avaient jamais quitté la ! 
' France depuis leur création, ! 

fil y a quelque 200 ans. 



Lachine Messenger, Que. 

September 2, 1965 

Tableaux du Louvre au 
Musée des Beaux-Arts 

Une collection pres t ig ieuse 
de tableaux 4u Louvre s e r a en 
montre au Musée des Beaux-
Ar t s de Mortréal du 17 sep -
t embre au 17 octobre. 

•Pe in tu res f rançaises du 18e 
s i èc le en provenance du Lou-
v r e " i l lus t re l 'é légance et la 
g r âce d'une époque raff inée 
qui p r i t fin à la révolution 
f r a n ç a i s e . 

L'exposition , qui lance la 
aison d'automne du Musée, 

été p répa rée spécialement 
a r le Louvre à l 'intention du 
lanada et des Eta ts -Unis . 
Le choix des tableaux a été 

fai t par M. Jean Chatelain, 
d i rec teur général du Louvre, 
et M. Germain Bazin, conse r -
vateur en chef des peintures 
et dess ins . 

Les a r t i s tes r eprésen tés 
sont: François Boucher (1703-
1770), Phi l ibert Louis De-
bucourt (1755-1832), P i e r r e 
Antoine Demachy (1723-1807) 
Jean-Honoré Fragonard (17-
32-1806), Jean-Bapt is te Hi-
l a i r (1753-1822), Jacques de 
la Joue (1687-1761), Nicolas 
Lancre t (1690-1745), P i e r r e 
Lenfant (1704-1787), Nicolas-
Bernard Lépicié (1735-1784), 
Jean-Bapt i s t e Pa te r (1685-
1736), Hubert Robert (1733-
1808), Louis de Si lvestre , le 
jeune (1675-1760), Claude Jo-
seph Vernet (1714-1789), et 
Louis-Joseph Watteau (1731-
1798). 

La plupart des oeuvres n ' a -
vaient jamais quitté la France 
depuis leur création il y a 
quelque 200 ans. 

Philippe North, conseil ler 
cul turel à l 'Ambassade de 
France au Canada, déclare 
que les oeuvres ont été choi-
s i e s pa rmi les plus r ep ré sen -
tat ives de l ' a r t f rançais du 
18e s ièc le . 
Sous les auspices de l 'As-

sociation f rança ise d'action 
ar t is t ique, l 'exposition, s e -

f 
i ! S 

Ion M. North, rpcrée "La p r é -
sence d'un s iè j l e oû les a r -
t i s tes rivalisaient par le goût 
de la c la r té dans le détail 
et de la grâcé dans les a t -
t i t udes" . 

" C e s peinturés intègrent le 

c h a r m e de la poésie jusque 
dans l 'évocation du t ravai l 
et r ec réen t les joies de l ' a -
dolescence au s o r t i r des d i s -
ciplines graves du Grand Si-
è c l e " . 

Les his tor iens font débuter 
le 18e s ièc le avec l ' access ion 
au trône de Louis XV, en 
1715, jusqu 'à la p r i s e de la 
Basti l le , le 14 juillet 1789. 
Dans l 'h i s to i re de l ' a r t , on 
considère que l ' a r r i v é e d'An-
toine Watteau â Pa r i s , en' 
1703, marque le début du s i è -
cle et que l 'apogée de J a c -
ques-Louis David en marque 
la fin. 

RENSEIGNEMENTS: 
Bill Bantey 
842-8091 poste 34 
FE 4-9985. 

D i ma': o h -3 - '-'a tin 

[ M o n t r e a l , Q u e . 

! 'Week-End. Circ 1 3 7 , 1 6 0 ) 

Sunday, September 12, 1965 

1 Succursale " du Louvre... 
oo Musee des Beaux-Arts! 

Une collection prestigieu-
«e de tableaux du Louvre se-
ra en montre au Musée des 
Beaux-Arts de Montréal^ du 
17 septembre au 17 octobre. 

Le choix des tableaux a 
4té fai t par M. Jean Chate-
lain, directeur général du 
Louvre, et M. Germain 
Bazin, conservateur des 
peintures et dessins. 

La plupar t des oeuvre» 
n'ont jamais quitté la Fran-

Sherbrooke Record, Que. 

Sepicrr.ber 17, 1965 

et-TEIëvâ 

La I 
- S S S S ^ Â & A S : 

venance « „ " „ „ „ » ' L™ S 
part ries oeuvro. „• . , -
mais quitté France 1 

leur création il y 
ans. ' 

ce, depuis leur création II y 
a deux sièoles. 

Les artistes représentés 
«on t j François B o u c h e r 
(1703-1770), Philibert Louis 
Debucourt (1736-1832), Pier-
re Antoine Demachy V1723-
1807), Jean-Honoré Frago-
nard (1732-1806), Jean-Bap-
tiste Hilair (1753-1822), Jac-
ques de la Joue (1687-1761), 
Nicolas Lancret (1690-1745), 
Pierre Lenfant (1704-1787), 
Nicolas - Bernard L é p i c i é 
(1735-1784), Jean - Baptiste 
Pa ter (1695-1736), Huber t 
Robert (1733-1808, Louis de 
Silvestre, le jeune (1675-
17Ç0), Claude Joseph Vernet 
(1714-1789) et Louis-Joseph 
Watteau (1731-1798). 

depuis 
a quelque 200 

Paintings From 

The Louvre 
A DISTINGUISHED collection 

of paintings from the 
Louvre, in Paris, will be shown 
at The Montreal Museum of 
Fine Arts from September 17 
to October 17, it was announced 
recently. 

"Eighteenth century paintings 
from the Louvre" il lustrates the 
e legance and grace of a courtly 
era which e n d e d with the 
French revolution. 

The e x h i b i t i o n , which 
launches the Museum's fall 
season, was specially prepared 
by the Louvre for Canada and 
the United States. 

The choice was made by Jean 
Chatelain, director - general of 
the Louvre, and Germain Bazin, 
chief curator of paintings and 
drawings. 

The artists represented are 
François Boucher (1703-1770); 
Philibert Louis Debucourt (1755-
1832); Pierre Antoine Demachy 
(1723-1807); Jean-Honoré Fra-
gonard (1732 -1806); J e a n-
Baptiste Hilair (1753 -1822)); 
Jacques de la Joue (1687-1761); 
Nicolas L a n c r e t (1690-1745); 
P i e r r e Lenfant (1704-1787); 
Nicolas-Bernard Lépicié (1735-
1784); Jean-Baptiste Pater (1695-
1736); Hubert Robert (1733-
1808); Louis de Silvestre the 
Younger (1675-1760); Claude 
Joseph Vernet (1714-1789); and 
Louis-Joseph Watteau (1731-
1798). 

Most of the works have never 
l e f t France since they were 
painted some 200 years ago. 

> , , A „ ; - , •• 

Tb* Montreal Star, September 11, 1 »6S 

S h e r b r o o k e La T r i b u n e ' 

S h e r b r o o k e , Q u e . 

( D a i l y , C i r c . 4 6 , 1 0 5 ) 

'r iday, S e p t e m b e r 1 7 , 1 9 6 5 

L'Evenement, Quebec, Qué. 

September 17, 1965 

—* VOICI I UIIC WW 

Nouvelle saison du Musée des Beaux-Arts 
La nouvelle saison du ,Mjj-

«sP des Beaux-Arts de 
Montréal débute aujourd'hui 
avec une exposition de célè-
bres tableaux du Louvre. 

L'exposition a pour titre 
"Peintures du XVIIIe siècle 
en provenance du Louvre" 
et elle se poursuivra jus-
qu'au 17 octobre. Elle met-
t ra en valeur l'élégance et 
la grâce d'une époque raffi-
née qui prit fin à la Révolu- . 
tion française. 

La collection a été prépa- I 
rée spécialement par le 
Louvre, premier des musées 
de France, à l'intention du 
Canada et des Etats-Unis. 
Le choix des tableaux a été 
faite par M. Jean Chatelain, 
directeur général du Lou-
vre, et M. Germain Bazin, 
conservateur en chef des 
peintures et dessins. 

Les artistes représentés 
sont: François Boucher 
(1703-1770), Philibert Louis 
re Antoine De m a c h y 
(1723-1807), Jean - Honoré 
Fragonard (1732 - 1806), 
Jean-Baptiste Hilair (1753-

1822), Jacques de la Joue 
(1687-1761), Nicolas Lancret 
(1690-1745), Pierre Lenfant 
(1704-1787), Nicholas - Ber-
nard Lépicié (1735-1784), 
Jean-Baptiste Peter (1695-
1736), Hubert Robert (1733-
1808), Louis de Silvestre le 

Jeune (1675-1760), Claude 
Joseph Vernet (1714-1789) 
et Louis-Joseph Watteau 
(1731-1798). 

La plupart des oeuvres 
n'avaient jamais quitté la 
France depuis leur création 
il y a quelque 200 ans. 

• Le Petit, 

i M o n t r e a ! , 
S ' Vee k- En d 

o irna 1 

Q u e . 

. Circ. 2 6 9 , 3 5 0 ) 

j n i a y , S e p t e m b e r 1 2 , 1 9 6 5 

Au Musée des Beaux-Arts de Montréal 

Une collection de 
phleaux du Louvre 

Montreal Gazette, Que. 

September 17, 1965 

—̂;— 

Museûft Opens 
With Exhibition 

1 ne collection prestigieuse 
de tableaux du Louvre sera 
en montre au Musée des 
Beaux-Arts de Montréal du 17 
septembre au 17 octobre. 

'"Peintures françaises du 
lf!e siècle en provenance (tu 
Louvre" illustre l'élégance et 
la grâce d 'une époque raffinée 
qui prit fin à la révolution 
française. 

The new season at the Jiloitf-
eaL-Museum of f j n ? A^tc w i l l 

tie launched today with an ex-

1 La «jj, 4iîvefîe'4saison du Musée] 
des Beaux-Arts de MontréaT a 
îlébuté avec" une exposition de 
célébrés tableaux du Louvre. 
L'exposition a pour titre "Pein-
tures du XVIIIe siècle en pro-
venance du Louvre." La plu-
part des oeuvres n'avaient ja-
mais quitté la France depuis 
leur création il y a quelque 200 

^ 

citation of distinguished paint-
ngs from the Louvre, in Paris. 

The e x h i b i t i o n , called 
'Eighteenth Century Paintings 
rom the Louvre," will continue 
«til Oct. 17. It illustrates the 
legance and grace of a courtly 

£ra which ended with the French 
« Revolution. 

Most of the works are out of 
««France for the first time since 

hey were painted some 2001 •--
/ears ago. ; 

-
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ANTOINE WATTEAU marque 
le début du siècle dont l'expo-
sition dt tableaux au Musée des 
Beaux-Arts illustrera la gran-
deur dans l'art. Ce portrait de 
Watteau par lui-même n o u s 
donne une idée magistrale de 
son travail profondément hu-

main et vivant. 

L'exposition, qui lance la 
saison d'automne du Musée, a 
été préparée spécialement par 
le Louvre à l'intention du Ca-
nada et des Etats-Unis. 

Le choix des tableaux a été 
fait par M. Jean Chatelain, 
directeur général du Louvre, et 
par M. Germain Bazin, conser-
vateur en chef des peintures et 
dessins. 

Les artistes représentés sont : 
François Boucher ( 1703-1770 b 
Philibert Louis Debucourt (1755-
1832), Pierre Antoine Demachy 
(1723-1807), Jean-Honoré Fra-
gonard (1732-18061, Jean-Baptis-
te Hilair (1753-1822), Jacques de 
la Joue (1687-1761), Nicolas 
Lancret (1690-1745), Pierre Len-
fant (1704-1787), Nicolas-Ber-
nard Lépicié (1735-17841. Jean-
Baptiste Pater (1695-1736), Hu-
bert Robert (1733-1808), Louis 
de Silvestre, le jeune (1675-
1760), Claude Joseph Vernet 
(1714-1789) et Louis-Joçeph Wat-
teau (1731-1798). 

La p l u p a r t d e s oeuvres 
n'avaient jamais quitté la Fran-
ce depuis leur création il y a 
quelque 200 ans. 

Philippe North, conseiller cul-
turel à l 'ambassade de France 
au Canada, déclare que les 
oeuvres ont été choisies parmi 
les plus représentatives de l 'art 
français du 18e siècle. 

Les historiens font débuter le 
18e siècle avec l'accession au 
trône de Louis XV, en 1715, jus-
qu'à la prise de la Bastille, le 
14 juillet 1789. Dans l'histoire de 
l'art, on considère que l'arrivée 
d'Antoine Watteau à Paris, en 
1703, marque le début du siècle 
et que l'apogée de Jacques-
Louis David en marque la fin^. 



XVIIIe siècle 
La nouvelle saison du 

Musée des Beaux-Arts de 
Montréal débutera vendredi 
avec une exposition de 
cé lèbres tableaux du Louvre. 

L'exposition a pour t i t re 
"Pe in tu re s du XVIIIe siècle 
en provenance du Louvre" 
et elle se poursuivra jusqu' au 
17 octobre. Elle met t ra en 
valeur l 'élégance et la g râce 
d'une époque raff inée qui pri t 
fin à la Révolution f rançaise . 

La collection a été 
p r épa rée par le Louvre, 
p r e m i e r des musées de 
France , à l 'intention du 
Canada et des Etats-Unis, 
Le choix des tableaux a été 
fait par M. Jean Chatelain, 
d i rec teur général du Louvre, 
et M. Germain Bazin, con-
servateur en chef des 
peintures et dessins. 

Les artistes 
Les artistes représenté 

sont: François Boucher 
(1703-1770), Philippe Louis 
D e b r i c o u r t (1755-1832), 
Pierre Antoine D e m a c h y 
(1723-1807), Jean Honoré 
F r a g o n a r d (1732-1806), 
Jean-Baptiste Hilair (1753-
1822), Jacques de la Joue 
(1687-1761), Nicolas Lancret 
(1690-1745), Pierre Lenfant 
(1 7 0 4 - 1 787) , N i c o l a s -
Bernard Lépicié(1735-1784), 
Jean-Baptiste Pater (1695-
1736), Hubert Robert (1733-
1808), Louis de Silvestre le 
Jeune (1675-1760), Chaude 
Joseph Vernet (1714-1789) 
et Louis-Joseph Watteau 
(1731-1798). , . 

* Le Devo/r, Montréal, Que. 

September 17. 1965 

I — g n t 
A compter d 'au jourd 'hui 

Le 18e au musée 
î . ."La nouvelle saison du Mu 
•! sée des Beaux-Arts de Mont-

réal de bu ter a aujourd'hui 
' ivec une exposition de vingt 

célèbres tableau') du Lou-
is vre, 
* L'exposition a pour titre 
| •Peintures du XVIIIe siècle 

en provenance du Louvre" 
" et elle se poursuivra jus-

qu'au 17 octobre. Elle met-
tra en valetir Vélegance pi 
la grâce d'une époque rai fi-
née qui prit fin à la Revolu-
tion française. 

La collection a • été pre-
! parée spécialement par le 

Louvre, premier des musées 
I de France, à l'intention du 
J Canada et des' Etats-Unis. 

Le choir des.tàblem.r a été 
fait par M. Jean Châtelain, 

, directeur, général dv Lou-
vre,. et M. Germain Bazin, 
conservateur en ÇheJ des 
peintures et dessins. ' , 

Les t<rtist.es représente? 
sont. François Boucher 
Philibert Louis Debuccouti. 
Pierre Antoine Demachy. 
J e a n - Honoré Fragonard. 
Jean-Baptiste Hilair. Jac-
ques de la Joue, .Nicolas 
Lancret. Pierre Lenfant, Ni-
colas-Bernard Eépicié, Jean-
Baptiste Pater, Hubert ;Ro-
bert Louis de Silvestre le 

' jeune,. Claude Joseph Ver-
net et Louis-Joseph Wat-
teau. 

La plupart des oeuvres 
n'avaient jamais quitté la 
France depuis leur création 

^ il if a quelque 200 ans. 

Montrecl-Matin, Que. 
S ^ b e r l S , 1965 

• f»n in i mp 
" L A CAGE" François Boucher 1703-1770. 

La nouvelle f ^ i t r é a f t 
des B e x P o s ) U o n 

de célèbres 
" ^ • e x p o s i t i o n » j j f S è c l r f en 
" P e i n t u m / ^ Y ^ v r e - - e t elle 

titre 

V 
^ p o u r s u i v r a ~ v a ] f U r 

l 'é légance | t l a g. ^ £ ) „ 8 la ; 

S o l u t i o n f rançaise 
L a collection 8 L w v r e , 

c r i S a l e i n e n t P 3 ^ 1 , F rance , 

Etats-Unis . o u v r e s n'a-
r a p lupar t des « F r a n e f 

enance au n oc-

Toiles du Louvre à Montréal 
La nouvelle saison du Musée des Beaux-Arts débute avec une exposition de 
tableaux empruntés au Louvre. Sous le titre "Peintures du 18e siècle", on peut 
y voir, jusqu'au 17 octobre, des oeuvres d'une quinzaine de peintres français. 
Sur cette photo, l'une des toiles de la collection : "Cour de ferme", de Nicolas-
Bernard Lépicié (1735-1784). 

! Le Journal de Montréal, Qué. f 

September 21, 1965 

Metro Express 

Montreal, Que. 

September 17, 1965 

Du nouveau 
m usee 

Exposition de peintures du 

des Beaux-Arts 
La nouvelle saiSûR du Mu-

sée des Beaux-Arts débutera 
vendredi avec une exposition 
fie célèbres tableaux du Lou-
vre. L'exposition a pour titre 
- Peintures du XVIIIe siecle 
en provenance du Louvre* et 
el le se poursuivra jusqu au 
17 octobre. 

Elle mettra en valeur 1 e -
légance et la grâce d'une e -
poque raffinée qui prit fin 
a la révolution française. La 
collection a été préparée 
spécialement à l'intention 
des musées du Canada et des 
Etats-Unis. Parmi les artis-
tes l es plus connus, on trou-
vera des oeuvres de Bou-
cher, Fragonard, Hilair, 
Watteau, et nombre d'autres. 
La plupart de ces oeuvres 
n'avaient pas quitté la Fran-
ce depuis leur création il y 
a quelque deux cents ans. 

jj^WIlM 

• 

-

"La lecture" de Hilair, une des pièces qui seront présentées à 
l'exposition "Peintures du XVIIIe siècle en provenance du Louvre" 
au musée des Beaux Arts de Montréal. 



Le Nouvelliste 

Trois Rivières, Qué. 

September 20, 1965 
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Louvre Paintings 
Open Museum 

Season 
The new season at The 

Montreal Museum of Fine 
Arts"" was launched with an 
e x hibition of distinguished 
paintings from the Louvre, in 
Paris. 

T h e e x h i bition, called 
"Eighteenth Century P a i n t -
ings from the Louvre," will 
continue until Oct. 17. It 
illustrates the elegance and 
grace of a courtly era which 
ended with the French revolu-
tion. 

Specially prepared by the 
Louvre for exhibition in Cana-
da and the United States, the 
show was assembled by Jean 
Chatelain, director-general of 
the Louvre, and Germain Ba-
zin, chief curator of paintings 
and drawings. 

The artists represented are 
Francois Boucher (1703-1770); 
Philibert L o u i s Debucourt 
(1755 -1832); Pierre Antoine 
Demachy (1723-1807); Jean-
H o n o r e Fragonard (1732-
1806); J ean-Baptiste Hilair 
(1753-1822); Jacques de la 
Joue (1687-1761); Nicolas Lan-
cret (1690-1745); Pierre Len-
fant (1704-1787; Nicolas-Bern-
ard Lepicie (1735-1784); .Jean-
Baptiste P a t e r (1695-1736); 
Hubert Robert (1723- 1808); 
Louis de Silvestre the Young-
er (1675-1760); Claude Joseph 
Vernet (1714-1789); and Louis 
Joseph Watteau (1731-1798). 

Most of the works had 
never left France since they 
were painted some 200 years 
ago. 
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du Louvre 
à Montréal 

La nouvelle saison du Musée ' -------
des Beaux-Arts de Montreal a I 
debute-hiur aver Une exposition 
de célèbres tableaux du Lou- i 
vie. 

L'exposition a pour titre 
"Peintures du XVIIIe siècle en 1 

provenance du Louvre" et elle i 
se poursuivra jusqu'au 17 oc-
tobre. Elle mettra en valeur l'é- ' 
legance et la grâce d'une épo- u 
que raffinée qui prit fin à la 
Revolution française. 

La collection a été prépa- , 
ree spécialement par le Lou-

i vre, premier des musées de 
France, à l'intention du Cana- , 
da et des Etats-Unis. Le choix 
des tableaux a été fait par M. 
Jean Chatelain, directeur gé-
néral du Louvre, et M. Ger-
main Bazin, conservateur en ï': 
chef des peintures et dessins , 

Les artistes représentés sont-
François Boucher (1703-1770) Is 

Philibert Louis Debucourt (1755- j 
1832), Pierre Antoine Dénia 
chy (1723-1807). Jean-Honoré 
Fragonard (1732-1806), Jean-
Baptiste Oilair (1753-1822), Jac-
ques de la Joue (1687-1761) Ni-
colas Lancret (1690-1745) Pier- ( 
re Lenfant (17-4-17871 Nicolas-
Bernard Lépicié (1735-1784) 
Jean-Baptiste Pater (1695-1731;') 
Hubert Robert (1733-1808), 
Louis de Silvestré le Jeunp 
(1R75-1760). Claude Joseph Ver-
net (1714-1789) et Louis-Joseph 
Watteau (1731-17.981 

La plupart des oeuvres n'a-
vaient jamais quitté la France 
depuis leur création il y a 
quelque 200 ans. 

W 
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CLAUDE JASMIN 

Quand le Louvre envoie 

ses "choses" du XVlil® 

On les détestait, c'était l'aca-
démisme putrescent, on en fit 
da violents discours. Il faut 
comprendre ces artistes révol-
tés. La peinture de ['"italia-
nisme", c'était sacré et ces 
jeunes gens qui firent "Le dé-
jeûner sur l'herbe", "Le cas-

«m seur de pierres'V "La Gare St-
jS Lazare", "La Tour de Londres", 

" et plus tard, "Les demoiselles 
1 d'Avignon" voulaient se débar-

rasser d'un enseignement dé-
sincarné, figé, d'un "classique" 
pratique, à la portée du moin-
dre tâcheron du dessin "antl-
quisant". 

Aujourd'hui, beaucoup d'eau 
a coulé sous les ponts de l'anar-

1 chia picturale et les peintres, 
les étudiants en art, peuvent 
regarder cette peinture d1; 18e 

m siècle sans crier, sans menacer 
toujours "d'aller mettre le feu 
au Louvre", pour paraphraser 
Picasso. On regarde cet art 
comme on va au cinéma voir 
des films documentaires. Et 
l'esprit critique qui respecte 
mieux le contexte social et his-
torique, facteurs qui détermi-
nent toujours l'art, sait faire la 

w part des choses. 
•m Aujourd'hui, nous répétons 

que le "vrai" sujet de la pein-
ture, c'est, justement, la peiu-
ture. Le peintre, peu à peu, a 
cessé d'êtra le serviteur de? 
puissances politiques et reli-
gieuses. La Révolution, en 
France, a permis à l'artiste da 
s'exprimer en toute liberté et 
jeta Fragonard dans la gêna. 
Après Courbet, Corot, après la 
"réalisme", les fameux impres-
sionnistes commenceront un<î 
série d'expériences qui condui-
ront jusqu'à l'art abstrait, sou-
lagé de l'anecdote, de ^"his-
toire", de la littérature, Je ia 
religiosité, etc. 

C'est donc avec une granda 
curiosité, et l'esprit libra de 
préjugés, que les Montréalais 
se rendront voir ces vingt toiles 
en provenance du Louvre Hé-
las ! c'est bien peu : deux Bou-
cher, deux Antoine Watteau, uti 
Fragonard. Une exposition uti 
peu courte, franchement déce-
vante. On ne peut, décemment, 
demander aux groupes d'étu-
diants de nos écoles et collèges 
d'organiser des visites Da 
bons livres d'art, avec d'im-
peccables reproductions, four-
niront un bien meilleur outil da 
travail pour qui voudrait se 

,.t> familiariser avee cet art. 

i La fameuse iconographie des 
i "fêtes galantes" et -I m débats 

â amoureux de Watteau y est 
i bien mal représentée. Les ta-

... ^ 
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bîeaux lumineux de François 
Boucher, l'érotisme élégant de 
ses scènes mythologiques, qui 
faisait l'admiration de Mme da 
Pompadour et de Louis XV, 
n'y sont pas davantage. Cette 
pauvre, chétive, exposition (or-
ganisée par la Galerie Natio-
nale d'Ottawa) ne réussit pas 
davantage à nous situer correc-
tement les talents du fameux 
Jean-Honoré Fragonard. Una 
seule toile : "Cascatelles à Ti-
voli", trahit presque le peintre 
"du théâtre et de la finance" 
et, aussi, des escarpolettes po-
lissonnes I 

Il est toujours intéressant de 
voir "en peinture", comme on 
dit ici, ces tableaux d'un temps 
légendaire. Alors, si vous pas-
sez du côté du Musée des 
Beaux-Arts . . . mais ne faites 
pas un grand détour, ça n» 
vaut pas la peine. 

A l'affiche aussi : Debucourt, 
Demachy, Hilair, de la Joue, 
Lancret, Lenfant, Lépicié, Pa-
ter, Robert, de Silvestre, Ver-
net et Louis-Joseph Watteau : 
tous "italianistes" l 

L.-J. Watteau : "Tentation da saint Antoine". Cette oeuvre appartient au Musée du Louvrs et fait 
partie de (a collection exposée actuellement au Musée des Beaux-Arts de Montréal. 

L a S a l l e Le Jesa-ager 

Verdun, Que. 

'Weekly. Circ 
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La nouvelle saison du Musée 
des Beaux-Arts de Montréal 
a débuté vendredi le 17 sep-
tembre, avec l'exposition de 

~frtamntm^mmm/Jà&Êpé&Ê&li^^ 
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célèbres tableaux du Louvre. 
Les tableaux, qui représentent j 

peintres atisst rpnntéc mis 

< • - - - y - . . . . . i 

' -

- -

des peintres aussi réputés que 
Boucher, Vernet, Lenfant, 
Watteau et de nombreux au-
tres, pourront être vus jus-
qu'au 17 octobre. La plupart 
des oeuvres n'avaient jamais 
quitté la France depuis leur 
création il y a quelque 200 
ans. 
La Galerie L'Art Vivant, rue 

Crescent, présente depuis le 
22 septembre, les peintures 
de Maurice Lebel. 

A la galerie d'Art des Ameu-
blements De Luxe, rue Le-
clair à Verdun, on peut voir 
jusqu'à la fin du mois une ex-
position d'oeuvres de diffé-
rents artistes, dont Mme Rita 
Patrice de LaSalle. 
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Musée des Beaux-Arts 
J'ai parié ta t cm-ai ne dernière 

de l'expo Morrice. J'avais 
aussi des notes sur "Peintures 
du XVIIIe siècle en provenance 
du Louvre", mais j'ai laissé 
tomber. Décidément, les au-
torités officielles françaises 
croient nous satisfaire à peu 
de frais. Evidemment, Frago-
nard, Vernet, Boucher, Watteau 
peignent ben. Fragonard, sur-
tout, fait figure de novateur et 
de virtuose. Mais comme tout 
ceci est désuet. Bergers et 
nymphes, décors de théâtre, na-
tures truquées, sentiments rien 
que littéraires, maniérisme — 
tout ce magasin d'accessoires 
pour jeux de cour nous laisse 
froids — sur lesquels pèse une 
très lourde réalié. D'ailleurs, 
pourquoi nous envoyer des oeu-
vres molles et faciles, quand 
le Louvre regorge de chefs-
d'oeuvre ? 

PNW'V 

"Landscape with Architecture" 
by LaJoue amongst the "Eighteenth Century Paintings" 
on exhibition at the Museum of Fine Arts. 

j 2 - S c c h l ^ k c . 

MUSÉE DES BEAUX ARTS 

M O N T R E A L M U S E U M OF FINE ARTS 

— E i g h t e e n t h century p a i n t i n g f rom the Louvre. 
A d i s t i ngu ished c o l l e c t i o n of pa in t i ngs f rom 
the Louvre is shown at the Museum un t i l 
O c t o b e r 17th. 

The E x h i b i t i o n wh i ch launches the Museum's 
f a l l season, was spec ia l l y p repared by the 
Louvre for Canada a n d the U n i t e d States. 

— G A L E R I E X I I 
G a l e r i e réservée spéc ia lement aux art istes 
Canad iens . 
Du 8 au 25 oc tob re : 

Jarah V. Gersov i tz et Richard B i l lme ie r 
Du 29 oc tob re au 14 novembre : 
Oeuvres d ' u n g roupe d 'a rch i tec tes . 
A 11 Re t rospec t i ve" o f J. W . Mor r i ce is 
scheduled to take p lace at the Museum 
du r i ng the month of Oc tobe r . 
More de ta i l s abou t th is impor tan t e x h i b i t i o n 
ccn be found in ou r La Semaine à Mon t réa l 
sect ion under the co lumn " S p e c i a l " . 

Ouver t au pub l i c de 10:00 a .m. à 5 :00 p .m. , 
fous les jours; les d imanches après -m id i de 
2 :00 à 5 :00 p .m. - Entrée l i b re . 
Open M o n d a y to Saturday f rom 10:00 a .m . 
un t i l 5 :00 p .m . , Sunday a f te rnoons f rom 2 :00 
to 5 :00 p.m. - Admiss ion f ree. 
(1379 ouest , rue Sherbrooke - 842-8091) . 
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"Lu/idicope wuh Aichilecture 
by LaJoue amongst the "Eighteenth Century Paintings" 
on exhibition at the Museum of Fine Arts. 
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MUSÉE DES BEAUX ARTS 

M O N T R E A L M U S E U M O F FINE ARTS 

— E i g h t e e n t h century p a i n t i n g f rom the Louvre. ( 

A d is t i ngu ished c o l l e c t i o n of pa in t i ngs f rom 
the Louvre is shown at the Museum un t i l i 
Oc tobe r 17th. 

The Exh ib i t i on wh i ch launches the Museum's 
f a l l season, was spec ia l l y p repared by the 
Louvre for Canada a n d the Un i t ed States 

— G A L E R I E X I I 
G a l e r i e réservée spéc ia lement aux art istes 
Canad iens . 
Du 8 au 25 oc tob re : 

Jarah V. Gersov i tz et Richard B i l lme ie r 
Du 29 oc tob re au 14 novembre : 
Oeuvres d ' u n g roupe d 'a rch i tec tes 
A 11 Re t rospec t i ve" of J. W . Mor r i ce is 
scheduled to take p lace a t the Museum 
du r i ng the month of Oc tobe r . 
More de ta i l s abou t th is impo r tan t e x h i b i t i o n 
can be found in our La Semaine à M o n t r é a l 
sect ion under the co lumn " S p e c i a l " . 

Ouver t au pub l i c de 10:00 a .m. à 5 .00 p .m . , 
tous les jours; les d imanches ap rès -m id i de 
2 :00 à 5 :00 p .m. - Entrée l i b re . 
O p e n M o n d a y to Saturday f rom 10:00 a .m. 
un t i l 5 .00 p .m . , Sunday a f te rnoons f rom 2 :00 
to 5 :00 p .m. - Admiss ion free. 
(1379 ouest , rue Sherbrooke - 842-8091) . 

A R T 

"Landscape with Architecture" 
by LaJoue amongst the "Eighteenth Century Paintings" 
on exhibition at the Museum of Fine Arts. 
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MUSÉE DES BEAUX ARTS 

M O N T R E A L M U S E U M OF FINE ARTS 

— E i g h t e e n t h century p a i n t i n g f rom the Louvre. 
A d i s t i ngu i shed c o l l e c t i o n of pa in t i ngs f rom 
the Louvre is shown at the Museum un t i l 
Oc tobe r 17th, 

The Exh ib i t i on wh i ch launches the Museum's 
f a l l season, was spec ia l l y p repared by the 
Louvre fo r Canada a n d the U n i t e d States. 

— G A L E R I E X I I 
G a l e r i e réservée spéc ia lement aux art istes 
Canad iens . 
Du 8 au 25 oc tob re . 

Jarah V. Gersov i tz et Richard B i l lme ie r 
Du 29 oc tob re au 14 novembre : 
Oeuvres d ' u n g roupe d 'a rch i tec tes . 
A " R e t r o s p e c t i v e " of J. W . Mor r i ce is 
scheduled to take p lace a t the Museum 
du r i ng the month of Oc tobe r . 
More de ta i l s abou t th is impo r tan t e x h i b i t i o n 
can be f ound in our La Semaine à M o n t r é a l 
sect ion under the co lumn " S p e c i a l " . 

Ouver t au pub l i c de 10:00 a . m . à 5 :00 p .m. , 
tous les jours; les d imanches ap rès -m id i de 
2 :00 à 5 :00 p .m. - Entrée l i b re . 
O p e n M o n d a y to Saturday f rom 10:00 a .m . 
un t i l 5 :00 p .m . , Sunday a f te rnoons f rom 2 :00 
to 5 :00 p.m. - Admiss ion free. 
(1379 ouest , rue Sherbrooke - 842-8091) . 



Landscape with Architecture" 
by LaJoue amongst the "Eighteenth Century Paintings" 
on exhibition at the Museum of Fine Arts. 
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MUSÉE DES BEAUX ARTS 

M O N T R E A L M U S E U M O F FINE ARTS 

— E i g h t e e n t h century p a i n t i n g f rom the Louvre 
A d i s t i ngu i shed c o l l e c t i o n of pa in t i ngs f rom 
the Louvre is shown af the Museum un t i l 
O c t o b e r 17th. 

The Exh ib i t i on wh i ch launches the Museum's 
f a l l season, was spec ia l l y p repared by the 
Louvre fo r Canada a n d the U n i t e d States. 

— G A L E R I E X I I 
G a l e r i e réservée spéc ia lement aux art istes 
Canad iens . 
Du 8 au 25 oc tob re : 

Jarah V. Gersov i tz et R ichard B i l lme ie r 
Du 29 oc tob re au 14 novembre : 
Oeuvres d ' u n g roupe d 'a rch i tec tes . 
A " R e t r o s p e c t i v e " of J. W . Mor r i ce is 
scheduled to take p lace at the Museum 
du r i ng the month of Oc tobe r . 
More d e t a i l s abou t th is impo r tan t e x h i b i t i o n 
can be found in our La Semaine à M o n t r é a l 
sect ion under the co lumn " S p e c i a l " . 

Ouver t au pub l i c de 10:00 a . m . à 5 :00 p .m. , 
tous les jours; les d imanches ap rès -m id i de 
2 :00 à 5 00 p .m. - Entrée l i b re . 
O p e n M o n d a y to Saturday f rom 10:00 a .m. 
un t i l 5 :00 p .m . , Sunday a f te rnoons f rom 2 :00 
to 5 :00 p .m. - Admiss ion f ree. 
(1379 ouest , rue Sherbrooke - 842-8091) . 

A R T 

" Landscape with Architecture'' 

by LaJoue amongst the "Eighteenth Century Paintings" 
on exhibition at the Museum ol Fine Arts. 

Si-Hyacinths Le Courrier 

St. Hyacinthe, Que. 

December 11, 1965 

&?RRT eintures française 

du XVIIIe siècle 

à Montréal 
Une vingtaine de tableaux dH 

dix-huitième «iècle prêtés par ) ,,. 
Louvre et parmi lesquels figi 
rent de» oeuvres de Boucher, Fn"8 

gonard, Lancret, Watteau — oeii 
vre» qui n'avaient jamais q u i t t l 
le sol de France — «ont exposé 
depui» le 17 septembre au Mu 
«ée de» Beaux-Art» de Montréal 

<!ette exposition à laquelle r, 
collaboré l'Association française 
d'action artistique, avait parcou 
ru les Etats-Unis avant d'être pré^ 
«entée à Ottawa et à Québec. 

•U 
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MUSÉE DES BEAUX ARTS 

M O N T R E A L M U S E U M OF FINE ARTS 

— E i g h t e e n t h century p a i n t i n g f rom the Louvre. 
A d i s t i ngu i shed c o l l e c t i o n of pa in t i ngs f rom 
the Louvre is shown at the Museum un t i l 
Oc tobe r 17th . 

The Exh ib i t i on wh i ch launches the Museum's 
fa l l season, was spec ia l l y p repared by the 
Louvre for Canada and the Un i t ed States 

— G A L E R I E X I I 
G a l e r i e réservée spéc ia lement aux art istes 
Canad iens . 
Du 8 au 25 octobre.-

Jarah V. Gersov i tz et Richard B i l lme ie r 
Du 29 oc tob re au 14 novembre : 
Oeuvres d ' u n g roupe d 'a rch i tec tes . 
A " R e t r o s p e c t i v e " of J. W . Mor r i ce is 
scheduled to take p lace at the Museum 
du r i ng the month of Oc tobe r . 
More de ta i l s abou t th is impor tan t e x h i b i t i o n 
can be found in our La Semaine à M o n t r é a l 
sect ion under the co lumn " S p e c i a l " . 

Ouve r t au pub l i c de 10:00 a .m . à 5 :00 p .m . , 
tous les jours; les d imanches après -m id i de 
2 :00 à 5 :00 p .m. - Entrée l i b re . 
O p e n M o n d a y to Saturday f rom 10:00 a .m. 
unt i l 5 :00 p .m . , Sunday a f te rnoons f rom 2 :00 
to 5 :00 p .m. - Admiss ion free. 
(1379 ouest , rue Sherbrooke - 842-8091) . 

Le i r r i e r l e S t - H y a c i n the 
S t - l y a c i n t h e , Que. 

'Weekly. Ciro. 7,910) 

Thursday, November 11, 1965 

Peintures françaises 

i u XVIIIe siècle 
- a. - r \ 
à Montréal 

Une vingtaine de tableaux du 
dix-hnitième «iècle prêtés par le 
Louvre et parmi lesquels figu-
rent des oeuvres de Boucher, Fra-
gonard, Lancret, Watteau — oeu-
vre» qui n'avaient jamais quitté 
le «ol de France — «ont exposés 
depui» le 17 septembre au J&u-

_aée de» Beaux-Art» de Montréal. ~ 

Celle exposition à laquelle a 
collaboré l'Association française 
d'action artistique, avait parcou-
ru le» Etats-Uni» avant d'être pré-
«entée à Ottawa et à Québec. 

V . .. . ' . , 
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Ottawa Journal, Ont. 

September 11, 1965 
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Montreal Star, Que. 

September 23, 1965 

I 

By W . Q . K E T C H U M ^ 

"Ottawa Collects Sculpture" Guy Habasque will give an 
is the theme of an exhibition illustrated lecture on the Delau-j 

> being launched under the chair- lays at 8.30 p.m., Oct. 14. Thisi 
manship of Mrs. Jules Loeb by is one of a series. 

~-,~«Hhe National Gallery Associa- From Nov. 12 to Dec. 5 thef! 
Mtion. Some 50 pieces of sculp- works of James Wilson Morrice 

ture from private cocllections tvill be on view. This exhibition!; 
will be shown from Sept. 23 to js being sponsored by the Mom.-. 

••" Oct. 10. |-eal Museum of Art. 
Paintings by Robert Delau- The Christian Rohlfs exhibi-j 

, nay, noted French artist, and tion continues until Sept. 26.| 
his widow will be shown at the Rohlfs, a German artist of top 
National Gallery Oct. 8-31. rank, was noted for a personal^ 

^•x"-- - j a r i & r - " ' f o r m of Expressionism. 

l l o n t " e 
M o n t r e 

( D a i l y 

a l 
n 1 

S t a r 
, Q u e 

C i r c . 

| S a t u r d a y , S e p t e m b e r 

K J. W. Morrice 
11 Art S fiow n 
É i " Some of the works of one of 
| | Canada's major artists, James 
1 Wilson Morrice, will be shown 

in a special retrospective ex-
hibition at the Montreal 

' ! Museum of Fine Arts "OTtT 1 
• through"TILT'Oct. 31 . ' 

i Morrice, who lived from 1865 
! to 1924, is now widely regarded 
in Canada and overseas as an| 
important impressionist. From 

' a large number of public and 
K l private collections the Montreal; 
r'» Museum has been able to ob-
• I tain 150 of his paintings on 

f jloan. , 1 

1. ! After the Montreal show, the 
% exhibition goes to the National 
B i Gallery in Ottawa. 

Centenary Exhibition 
Honors Montreal Artist 
James Wilspn Morrice was a niks of the day, drinking ah 

Montreal painter who went to sinthe in the cafés and keeping 
Europe to achieve his fame. p mistress he didn't bother to 

But today, on the centenary;of marry, 
his birth, Canada honors him He knew Matisse and other 

(with a retrospective exhihi- French painters well but also 
lion which' will open at the kept up his friendship with a 
Montreal Museum of Fine Arts large number of North Ameri 
on Sept-30 and will then go to can and British people. He was i 
the National Gallery in Ottawa. £ very highly regarded by his col-

Morrice left the Victorian at- leagues in Europe, 
mosphere» of wealthy Montreal In Saturday's W E E K E N O MAGA- \ 

at, the turn of the century to slip ZINE Robert Ayre tells more 
into the habits of the Paris Left;about t h i s noted Canadian 
Band, consorting with the beat-'artist 

Montreal Gazette, Q u e . 

September 21,1965 

r / / Opening 
The president and council 

of xiie Montreal yf 
Fine Arts have issued invita-
tions to the opening of the ex-
hibition, J. W. Morrice, 1865-
1924, on Thursday evening, 
September 30, at nine o'clock, 
at the museum. The exhibi-
tion will be opened by the 
Honorable Maurice Lamon-
tagne. Secretary of State of 

H Canada. 

i o n t r e a i E4 a t i n 

M o n t r e a l , Q u e . 

( D a i l y , C i r c . 

d a y , 

1 9 5 , 9 5 5 ) 

Le Devoir, Montréal, 

September 30, 1965 

M0MR1Maurice Lamontagne, se-

James Wilson 

f 7 / 

l e Devoir, Montréal, Gué. | 

September 28, 1965 

Morrice : i 'ovant -gorde d'un début de siècle 

V̂ernjpsage 
Le vernissage de l'exposition 

James Wilson Morrice au Mu-
sée des Bfiatuc-Arte d e Mont-
real aura lieu !e 30 septembre 
a 9 heures du soir. 

Le peintre Morrice, qui a 
vécu de 1865 à 1924, est classé 
par plusieurs experts comme 
le plus grand peintre du Ca-
nada. Il est considéré comme 
un peintre impressionniste im-

•g portant. 

Le Musée a réuni 150 toiles 
e l'artiste. e us 1 

AUJOURD' 
AU MUSEE des Beaux-Arts, 

à 9 h., ouverture de l'ex-position consacrée au peintre 
canadien J. W. Morrice. Le 
Secrétaire d'Etat du Canada, 
M. M a u r i c e Lamontagne, 
adressera la parole. 

M t a l ^ M 

Celui que bien des experts 
considèrent maintenant comme 
un des grands maîtres cana-
diens de la peinture, James 
Wilson Morrice, sera mis en lu-
mière à l'occasion d'une vaste 
exposition rétrospective de son 
oeuvre. 

Morrice a vécu de 1865 à 
1924. Il fut. le premier artiste 
canadien à se faire un renom 
à l'étranger. L'Europe l'a con-
sacré en effet comme un im-
portant peintre impressionnis-
te. 

En puisant dans de nombreu-
ses collections publiques et pri-
vées, le Musée des Beaux-Arts 
de Montréal a groupé 150 de 
ses toiles en vue de les montrer 
au public du 1er au 31 octobre. 
La même exposition ira ensui-
te, du 13 novembre au 5 dé-
cembre à la Galerie nationale 
du Canada (Ottawa). 

Aujourd'hui encore, après 
un demi-siècle après sa mort, 
Morrice demeure l'un des ra-
res artistes canadiens qui 
puisse se prévaloir d'une répu-
tation internationale. Ses toiles 
figurent même en Union Sovié-
tique. 

Il a vécu la plus grande par-
tie de sa vie en Europe et sa 
recherche de nouvelles expé-
riences l'a conduit dans tous 
les pays de l'hémisphère occi-
dental. Il est mort au cours 
d'un séjour à Tunis. Il avait 
peint déjà en Afrique du Nord 
en compagnie de Matisse. 

Sa personnalité demeure i 
énigmatique. II a été décrit ! 
par des amis tels que les ro-
manciers Somerset Maugham j 
et Arnold Benett et le criti-
que d'art Clive Bell. En fait, 
Maugham a emprunté plusieurs j 
traits de Morrice pour créer ; 
des personnages de ses romans. 

Matisse a dit de lui qu'il j 
"coura i t sans cesse par monts 
et par vaux, un peu comme un 
oiseau migrateur qui ne »e se-
rait f ixé nul le par t " . 

• • • r i 

Les premiers dessins de Mor-
rice datent de son enfance à 
Montréal, sa ville natale. II 
était le fils de David Morrice, 
un prospère industriel en tex-
tiles de Montréal. 

Morrice ne délaissa pas la 
peinture durant ses études de 
droit à Osgoode Hall (Toronto). 
En 1889, deux de ses aquarelles 
paraissent au Salon du Prin-
temps du musée de Montréal. 
En 1890. il obtient son diplô-
me en droit, mais il ne sou 
haite que de s'orienter défi-
nitivement vers la peinture. Sir 
William Van Horne, qui fut 
probablement le plus grandu 
collectionneur d'art au Canada, 
encouragea sa famille à le lais-
ser suivre ses goûts. 

M. William Johnston, conser-
vateur général du musée et or 
ganisateur de l'exposition, 
écrit dans une étude sur Mor-
rice: 

" L ' a r t de Morr ice appart ient 
aux deux siècles qu' i l a traver-
sés. Ses voyages en Hollande, 
en Normandie, en Bretagne ou 
en A f r i que du Nord, à Venise 
ou aux Ant i l les , tracent l ' i t iné-
raire parcouru par tant d 'ar t is- f 
tes du X IXe siècle à la recher-i ï 
che de couleur locale. 

" I l se méf ia i t des marchands 
de tableaux, qu ' i l comparait à C 
des " requins dévorant les pe. t 
t i t s poissons", préférant comp- ? 
ter sur les Salons annuels pour f 
la vente de ses toiles. Cette mé-j 
f iance, ainsi que le t ra i t qu ' i l 
pose sous sa signature, ne sont! 
que les vestiges d'une ère dé-, 
passée. 

"On le voi t , par ai l leurs, ban- ! 
n i r de son oeuvre toute allu- i 
sion l i t téra i re ou sentimentale, 
et se placer à l 'avant-garde des ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ 
mouvements modernes du dé- ' 
but du siècle, grâce à sa lar-
gesse de vue et à un usage au-
dacieux et expressif de la cou-^ 
leur. 

"Désormais, le Canada comp-
tai t un de ces rares artistes ca-
pables d'acquérir , au-delà des i 
f ront ières du régionalisme, une ; 
réputat ion internat ionale." 

L'étu'de sert d'introduction ["' 
au catalogue de l'exposition N ' lH | j 

. • - as 

qui a été publié par le Musée. 
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THE COVER MRS. NANCY DUNBAR'S 
cover drawing this week 

honors the centenary of the ; j b | 
birth _of Canadian painter, 
James Wilson Morrice. A re-
trospective of his work 
opens at the Museum of Fine 
'Alts ufext l n u r s d a v pvpning 
Reproductions bf his paint-
ing will also be found accom-
panying critic Robert Ayre's 
article on Page 12 of today's - , . 
WEEKEND MAGAZINE. 
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Perspectives 

Vert, rouge et blanc 
voir page 31 
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Photos, including cover, by Bert Beaver — Weekend Magazine Grime's no crime? Children are 
given permission to slide down 
muddy bank into shallow water 
to try head-to-ankle jumpsuits 
worn over their regular clothes. 

Going too far from shallow edge suggested by photographer, amateur fashion models get rubber boots full of 
water. Before a mud-and-water fight one boy exulted, "My mother says I can get as dirty as I want today." 

"SMALL CHILDREN should bc 
wrapped up like parcels in some-
thing waterproof and dirtproof 
every morning," says the father of 
one of the youngsters in these pic-
tures, "and then sluiced down with 
a hose before they're unwrapped." 

His idea for packaging isn't so 
far-fetched when you see what's 
happening these days to children's 
outdoor clothes. 

These jumpsuits, for example, 
are head-to-ankle coveralls of Neo-
prene-backed nylon taffeta, water-
proofed even to the seams. Roomy 
enough to go over heavy clothes, 
they are meant for stormy weather 
but we photographed them one fine 
day on some neighborhood play-
mates who'd been promised (we 
checked with their parents first) 
they could get as wet and dirty as 
they pleased. 

It pleased them to get very wet 
and dirty indeed. So the sluicing-
down-with-a-hose recommendation 
of that father was followed, as 
shown on our cover. But mothers 
will probably want to follow the 
recommendation of the jumpsuits' 
manufacturer, Marvin Walker, and 
tub them in the washing machine. 

The rubber boots are made by 
Dominion Rubber. 

Lovely mud! Accidents don't cotmt on this special occasion. Fun's] 
over all too soon and children arc washed (see cover) and dried.<j 
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Re-awaker 
your tastp 
with 

CAMEO 
...refreshingly different 

FIRST O F O U R 

O L D M A S T E R S 

Continued from page 12 

Though he knew French painters and worked 
with Matisse, most of his friends were American 
and British and to the natives he remained a for-
eigner, only occasionally recognized as a Canadian. 

One French critic wrote that Morrice was, since 
the death of Whistler, "unquestionably the American 
painter who has achieved in France and at Paris 
(where he participates regularly in ail t- important 
exhibitions) the most notable and well-merited place 

in the world of art." 
The painters and writers he knew in Montparnasse 

have left their affectionate recollections of a dapper 
little bald-headed man with a pointed beard, a curv-
ing beak of a nose and bright protruding eyes, who 
frequented cafés like the Chat Blanc, sketching, with 
a drink at his elbow, reciting Verlaine or playing 
doleful ditties — and sometimes Bach — on his 
flute. Young painters were grateful for his kindness, 

and even for his sometimes acid criticism. He 
charmed everyone. He was, said Matisse, "a true 
gentleman, a good companion, with much wit and 
humor." Arnold Bennett found him "a most dis-
tinguished person, full of right and beautiful ideas 
about everything." 

Bennett and Somerset Maugham both put him in 
their novels. "He's the most delightful interpreter of 
Paris I know, and when you've seen his sketches — 

THE PINK HOUSE 

This graceful old Montreal house 
was painted from a sketch Mor-
rice did when he was on a visit 
home from Paris. A. Murray 
Vaughan, president of Montreal 
Museum, is owner of painting. 

TANGIER 

With Matisse during two winters 
in Tangier, Morrice never let 
the other painter see his work. 
Painting belongs in collection of 
the Quebec Provincial Museum. 

1 4 - Wcek.nd Magazine No. 39, 1965 
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Perspectives 

Vert, rouge et blanc 
voir page 31 

GRANBY 
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Photos, including cover, by Bert Beaver — Weekend Magazine Grime's no crime? Children are 
given permission to slide down 
muddy bank into shallow water 
to try head-to-ankle jumpsuits 
worn over their regular clothes. 

Going too far from shallow edge suggested by photographer, amateur fashion models get rubber boots full of 
water. Before a mud-and-water fight one boy exulted, "My mother says I can get as dirty as ! want today." 

"SMALL CHILDREN should be 
wrapped up like parcels in some-
thing waterproof and dirtproof 
every morning," says the father of 
one of the youngsters in these pic-
tures, "and then sluiced down with 
a hose before they're unwrapped." 

His idea for packaging isn't so 
far-fetched when you see what's 
happening these days to children's 
outdoor clothes. 

These jumpsuits, for example, 
are head-to-ankle coveralls of Neo-
prene-backed nylon taffeta, water-
proofed even to the seams. Roomy 
enough to go over heavy clothes, 
they are meant for stormy weather 
but we photographed them one fine 
day on some neighborhood play-
mates who'd been promised (we 
checked with their parents first) 
they could get as wet and dirty as 
they pleased. 

It pleased them to get very wet 
and dirty indeed. So the sluicing-
down-with-a-hose recommendation 
of that father was followed, as 
shown on our cover. But mothers 
will probably want to follow the 
recommendation of the jumpsuits' 
manufacturer, Marvin Walker, and 
tub them in the washing machine. 

The rubber boots are made by 
Dominion Rubber. 

Lovely mud! Accidents don't count on this special occasion. Fun's 
over all too soon and children are washed (see cover) and dried.< 
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FIRST O F O U R 

O L D M A S T E R S 

Continued from page 12 

THE PINK HOUSE 

This graceful old Montreal house 
was painted from a sketch Mor-
rice did when he was on a visit 
home from Paris. A. Murray 
Vaughan, president of Montreal 
Museum, is owner of painting. 

r* 

• . / - - if 
W 

1 • 1 V- t j . 

TANGIER 
With Matisse during two winters 
in Tangier, Morrice never let 
the other painter see his work. 
Painting belongs in collection of 
the Quebec Provincial Museum. 

Though he knew French painters and worked 
with Matisse, most of his friends were American 
and British and to the natives he remained a for-
eigner, only occasionally recognized as a Canadian. 

One French critic wrote that Morrice was, since 
the death of Whistler, "unquestionably the American 
painter who has achieved in France and at Paris 
(where he participates regularly in all the important 
exhibitions) the most notable and well-merited place 

in the world of art." 
The painters and writers he knew in Montparnasse 

have left their affectionate recollections of a dapper 
little bald-headed man with a pointed beard, a curv-
ing beak of a nose and bright protruding eyes, who 
frequented cafés like the Chat Blanc, sketching, with 
a drink at his elbow, reciting Verlaine or playing 
doleful ditties — and sometimes Bach — on his 
flute. Young painters were grateful for his kindness, 

and even for his sometimes acid criticism. He 
charmed everyone. He was, said Matisse, "a true 
gentleman, a good companion, with much wit and 
humor." Arnold Bennett found him "a most dis-
tinguished person, full of right and beautiful ideas 
about everything." 

Bennett and Somerset Maugham both put him in 
their novels. "He's the most delightful interpreter of 
Paris I know, and when you've seen his sketches — 

your taste 
with 

CAMEO 
...refreshingly different! 

1 4 Weekend Magaz ine No. 39, 1965 



1 1 1 
t -s» i • \ 

4 - J 

O T3 

o « 
(U 

CÈJ 
§ 

O 
Ù3 g 

a 
K3 

£ 

U L . 
S o 
O S 

O 
(U 4-. 
W c/) 

1 ^ 

O 
S 

nP"« oi) t a .s 
3 fl C 

S CK 

« n e 
2 T3 

i l ' 
&t i a »» o a tu o 
H ï ' C 

^ 0 3 
• w 

.<2 a o ^ « 
eu "P > 
Q-c ' 3 o u 

I k - -
- S e 

X! a 

§ÈP§ 

ta 

En 

M 
£ 
.S u ? g 

i i ^ o E 
o a 3 

J o S l 

S 
e - •S ë 

I l &2 
u tu-
ai ^ a 

S f l j l 

•s 
m 

U t , 
CI) o 
ca 
« 3 
(O 
E S 

p-
\ 

• ^ 

i 

Zt-
& c/j 
D a! 
O M 

H & ^ 
< 
S 

Û 
J 
O 

H 
C/3 
05 

m 
& 

ft. 

TS 
<u 
3 

,R 
C 
a 

•n = 

ce 

« J Ï S 
'3 

O -a 3 .3 

u « 

•3 3 u a 
JkI o 
O 
S 
•3 
C 
«S 

B o d ® « •r; a t^ 
o « s 

J T? S 

S E 
U 

•S •g a s 
a . 2 

c .2 
U X 
h, 

h 

u 
a 
.3 

S 
« « > 

a i 
o •£ 

a es w o a 
" o, 
<u 
S « < 

•a 
2 3 

es 

S 1 

1 2 
•S 
U 3 
3 "" 
S " -
3 

O. 
S. -o 
E H 

C. 
U 4) 

•£ E 
* S s y « = T-

•- -g 
>< g 

o g 
<0 33 » 3 U rt 

3 X 60 CS 

S - a ? 
* -F, 

J X 
•§) rt '3 
3 S "E 

P •£ -3 'S 3 
S es 

5 - S 
* S 
O Uh 
« u 

if- « 
£ -O 
(M O 
O X 

X * 
« t. 
OJ lu 
^ 3 
« '3 

-S S. 

a n 
•2- E 
o 
'S o 
S3 £ 
u g 

•a § 

S .-S 
5 * 

IX 

v v 

/ 

O D J D 
r — 

U J 

L . 
• MM 

U J 
r «n 

• M a i «o 
o 

a ; : 

< 
« 

^ J 

u "c 
• « 

JC 
s 
ï 
1 

M - » w 



THE RACE COURSE AT 
ST. MALO 

The Montreal Museum of Fine 
Arts has a collection of 50 paint-
ings and sketches, to which the 
above canvas belongs. This month 
the museum has an exhibit in 
honor of the artist's centenary. 

4 L'OMNIBUS A CHEVAUX 

The artist loved to paint horses 
and this painting, on loan from 
the National Gallery Collection 
of about 4 0 works, recalls Paris 
before the automobile took over. 

TRINIDAD LANDSCAPE 

On loan from the Art Gallery of 
Toronto for the centenary show, 
this canvas, painted in 1921, is 
record of Morrice's wide travels. 

W e e k e n d M a g a z i n e No. 3», 1965 - 1 3 
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Montreal-Matin, Que. y 

October 2, 1965 

quand et ou On Gallery Avenue 
Montreal Gazette, Que. 

October 1, 1965 

iTribufe^To Morrice 

B E A U X - A R T S 

G A L E R I E DE LA PLACE (438 Place 
Jacques -Car t i e r ) - Exposition des la-, 
l i iMU! d'Ayotte, Bo.ver, Giunta, Hudon, 
Sheriff et Scott Ainsi que des aqua j 
r e l l i ï de Jacques Jourdain et Harry 
Ricke t t s et des peti ts tableaux du vieux , 
Montréal p w Fleur lmond Constant ioeau . 

G A L E R I E L'ART FRANÇAIS (370 ouest, 
rue Lau r i e r ) - Exposition Marie-José» 
Nada l -Gardère . (usqu'au 12 octobre 

G A L E R I E L'ART VIVANT (2020 rue 
Crescent ) — Exposition des oeuvres de 
Maur ice LeBel jusqu 'au 13 octobre 

G A L E R I E LE CRIBLE (131 chemin 
Chamtj ly , Longueuîl) — Exposition des 
gouaches et pas te ls de Lise Landry . 

G A L E R I E L1PPEL (215S Mackay) — 
Sculptures e squ imaudes et papoues. 

G A L E R I E M A R T I * (1380 ouest rue Sher-
brooke) - Exposition Léo Ayotta 

G A L E R I E McOILL (3480. rue Peel) -
Oeuvres de CONSTANT1NEAU GABO. 
G E R D A LANL*SY LU1G1. LAUREN-
CIO. etc 

J A R O I N BOTANIQUE de Montréal Expo-
sition d e cé ramique 

M U S E E D'ART CONTEMPORAIN - (4040 
eat, r u e Sherbrooke) — Pein ture de 
Werner Mayer Gunther et concours ar-
t is t ique de la province de Québec 

M U S E E DES BEAUX-ARTS — Exposition 
J tm—t A M^m Mort ice (1er é t a g e ) . 

Great Canadian Artist Honored 

La Presse, Montréal, Qué. 

October 1,1965 

"View Toward Levis From Quebec" by James Wilson Morrice which may be seen in the Morris 
Retrospective commemorating the artist's hundred th birthday at the Montreal Museum of Fine Arts. 

Members of Montreal's 
cultural elite joined Secre-
tary of State Maurice Lamon-
tagne last night in paying 
tribute to one of the greatest 
artists in Canada's past. 

"Seldom in Canada's history 
has an artist brought such 
acclaim to his land as James 
Wilson Morrice," said Mr. 
Lamontagne. The secretary of 
state and "minister of cul-
ture" spoke at the official 
opening of the Morrice exhi-
bition at the Montreal Museum 
Qi Fine Arts. 

"Morrice is an example of 
the greatness of which Cana-
dians are capable — and an 
example of the greatness they 
can achieve," he said. "Here 
is a Canadian' who shattered 
the boundaries of parochialism 
to win international esteem." 

The museum has re-united 
150 paintings by the impres-

î»*e*.feMffwtn&fMfei' - i . • 

Un patriotisme "international", 
comme celui de i.W. Morrice... 

L'honorable Maurice Lamon-
tagne, secrétaire d'Etat, a 
inauguré officiellement h i e r 
soir, au Musée des Beaux-Arts, 
la rétrospective de 150 toiles 
du peintre canadien James Wil-
son Morrice. 

Dans une allocution où il al-
ternait entre le français et l'an-
glais, M. Lamontagne a rappe-
lé les faits saillants de la car-
rière de ce peintre né il y a 
cent ans et décédé en 1924. 

"Près d'un demi-siècle après 
la mort de James Wilson Mor-
rice, a dit M. Lamontagne, 
son oeuvre est devenu l'un de 
nos plus chers trésors artisti-
ques. D'autres peintres de ré-

putation internationale, un Paul-
Emile Borduas ou un Jean-Paul 
Riopelle, par exemple, ont sui-
vi ses traces, mais il n'en de-
meure pas moins que Morrice 
fut le premier artiste canadien 
à se tailler une place impor-
tante parmi les artistes de Pa-
ris. 

"II a passé la plus grande 
partie de sa vie en Europe 
et sa recherche d'expériences 
nouvelles l'a conduit dans tous 
les pays de l'hémisphère occi-
dental. Ses amis tenaient un 
rôle vital dans le monde des 
arts — Matisse, S o m e r s e t 
Maugham, Arnold Bennett, 
Clive Bell, Verlaine, Paul Fort, 

Maurice Prendergast, Beard-
sley, Sickert, James Whistler. 
11 a peint, avec le même en-
thousiasme, le Québec et la 
Hollande, la Normandie et la 
Bretagne, Venise et l'Afrique 
du Nord. Bannissant de son 
oeuvre toute allusion sentimen-
tale et avec une largesse de 
vue constante, il s'est placé à 
l'avant-garde des mouvements 
modernes du début du siècle. 

"Au moment même où je 
vous parle, de continuer l'ora-
teur, des groupes cylturels du 
Canada, parmi lesquels se trou-
vent le Théâtre du Nouveau 
Monde et les Feux-Follets, de 
Montréal, font honneur à leur 
pays au Festival des Arts du 
Commonwealth à L o n d r e s . 
Quelque temps auparavant, les 
Feux-Follets et le Ballet Na-
tional du Canada ont obtenu un 
succès retentissant auprès de 

Maurice Lamontagne 
la critique et de la haute so-
ciété de Washington ; l'Orches-
tre Symphonique de Montréal 
a été acclamé à Moscou... 

"Et l'élan doit continuer, afin 
que le nom du Canada soit par-
tout en évidence et que les Ca-
nadiens soient de plus en plus 
fiers de leur pays. La leçon de 
fierté nationale, nécessaire aux 
Canadiens, servira énormé-
ment la cause de l'unité de no-
tre pays. Chacun de nous, dans 
son domaine respectif, doit con-
tribuer à l'édification d'un nou-
veau patriotisme, non pas un 
patriotisme étroit et égoccntri-
que, mais un patriotisme qui 
soit fondé sur le concept que 
s'en faisait James Wilson Mor-
rice. Nous, tous les Canadiens, 
devrons nous efforcer d'acqué-
rir, au-delà des frontières du 
régionalisme, une envergure 
internationale." 

sionist artist who lived from 
1865 to 1924. The display will 
be open to the public until 
October 31. It will then be 
shown at the National Gallery 
in Ottawa from November 13 
to Dec. 5. 

Mr. Lamontagne said it was 
"only partly true" that Can-
ada's recognition of Morrice's 
talent came only after he had 
been hailed by world centres 
of art. 

"In 1889, when Morrice was 
only 24 years old, this very 
museum was exhibiting his 
early work. Today many spe-
cialists in the field of fine 
arts look upon him as Can-
ada's Old Master," he explain-
ed. 

Morrice spent most of his 
life in Europe. Among his 
friends were many leaders 
of the artistic and literary 
world such as Matisse, Somer-

L'hon. Maurice Lamontagne 
f ive Morrice, au Musée des 

p h o t o LA PRESSE* ' 

. ministre d'Etat, inaugurant hier soir la rétrospec-
Beaux-Arts. 

set Maugham, Verlaine and 
James Whistler. • 

Mr. Lamontagne described 
him as a truly international 
artist who "painted with equal ; 
enthusiasm Quebec and Hol-
land, Normandy and Britta-
ny, Venice and North Africa." 

Throughout his wanderings, 
stressed the secretary of state, i 
Morrice never abandoned his 
links with Canada. 

"Were he alive today," he P 
said, "he would undoubtedly i, 
hail the great present cul-
tural elan of Canada. For f 
now, as never before, Canada k 
has begun to recognize its ^ 
numerous talents in a tangible 
manner. 

"In the efforts of the post-
war period, the main empha-
sis was understandably on ' 
economic growth. Now the^ 
time has come to dedicate ; 
ourselves fully to the flower-
ing of the spirit." 

This would not only in-
crease Canada's p r e s t i g e . 
abroad, but would also serve 1 

to bring Canadians of the two • 
founding races closer to-
gether. 

Cross-Canada tours of ar- | 
tists from every corner of the , 
nation will help define the 
Canadian identity and will : 
also "enable Canadians to 
gain a new knowledge of their . 
brothers, whether they be 
French or English-speaking," 1 

he added. 
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L'Evenement, Quebec, Que. 

OrtoberÀ. 1965 

Montreal-Mafin, Que. 

October 5, 1965 

K Une vaste rétrospective 
des oeuvres de Morrice 

Celui que bien des experts 
considèrent maintenant corrtme 
le grand maître canadien, 
James Wilson .Morrice, sera mis 
en lumière à l'occasion d'une 
vaste exposition rétrospective 
de son oeuvre. 

Morrice a vécu de 1865 à 1924. 
11 fut le premier artiste cana-
dien à se faire un renom à 
l 'étranger. L'Europe l'a consa-
cré en effet comme un impor-
tant peintre impressionniste. 

En puisant dans de nombreu-
ses collections publiques et pri-
vées, le Musée des Beaux-Arts 
de Montréal a groupë~150 de ses 
toiles en vue de les montrer au 
public du 1er au 31 octobre. La 
même exposition ira ensuite, du 
13 novembre au 5 décembre, à 
la Galerie nationale du Canada 
(Ottawa). 

Aujourd'hui encore, près d'un 
demi-siècle après sa mort, 

oiseau migrateur qui ne se se- hauts cols ornés d'élégantes 
rait fixé, nulle par t" . cravates tnouchetées lui confé-

, , raient plutôt une allure bour-
Les premiers dessins de 

Morrice datent de son enfance à s ' 
Montréal, sa ville natale. Il On Compte aussi parmi ses 
était le fils de David Morrice, amis Je peintre américain Mdu-
un prospère industriel en texti- rice Prendërgast, dont la re-
les de Montréal. nomraée>e réveille depuis quel 

am • Aa" w q u e s ' années aux Etats-Unis 
Morjice ne délaissa pas la £ , i n t é r è t p o p u I a l - r e s ' es t auss 

pemture durant ses études de , d >f . Mme Jacque 
droit à Osgoode Hall {Toronto), f. H . 
En 1889, deux de ses aquarelles l ' n e Kennedy a fait 1 acquisitio. 
paraissent ati Salon de Prin- d'oeuvres de Prenderga^t. | 
temps du musée de Montréal. Y. . — f 
En 1890, il obtient son diplôme 
en droit mais il ne souhaite que 
de s'orienter définitivement 
vers la peinture. Sir William 
Van Horne, qui fut probable-
ment le plus grand collection-

n e u r d 'art au Canada, encoura-
gea sa famille à le laisser sui-
vre ses goûts. 

A Paris, Morrice eut du suc-
cès en plusieurs milieux. Il de-
vint l'ami, par exeftiple, des 

m 
Quoi, et ou 

B E A U X - A R T S 
G A L E R I E D E LA PLACE (438 P l a c e 

J a c q u e s - C a r t i e r ) - E x p o s i t i o n d e s la 
b l e a u x d ' A y o t t e , B o y e r , G i u n t a . H u d o n , 
She r i f f et Sco t t Ainsi q u e des a q u a -
r e l l e s d e J a c q u e s J o u r d a i n et H a r r y , 
R i c k e t t s e t d e s p e t i t s t a b l e a u x du v i e u x ; 
M o n t r é a l p a r F l e u r i m o n d C o n s t a n t l n e a u 

G A L E R I E L'ART FRANÇAIS <370 oues t , 
r u e L a u r i e r ) - E x p o s i t i o n M a r i e J o s é » 
N a d a l G a r d è r e . l u s q u ' a u 12 o c t o b r e 

G A L E R I E L 'ART V I V A N T (2020 r u e 
C r e s c e n t ) — E x p o s i t i o n d e s o e u v r e s d« 
M a u r i c e LeBe l j u s q u ' a u 13 o c t o b r e 

G A L E R I E L E C R I B L E (131 c h e m i n 
C h a m b l y , L o n g u e u i l ) - E x p o s i t i o n d e s I 
g o u a c h e s e t p a s t e l s d e L i se L a n d r y . 

G A L E R I E L I P P E L 12151 M a c k a y ) -

E x p o s i t i o n " A r t p r i m i t i f " . 
G A L E R I E M A R T I N t ISSU oues t , r u e S h e r 

b ro t l ke ) - E x p o s i t i o n Léo Ayo t i e 

M U S E E D'ART C O N T E M P O R A I N - <4040 
e s t , r u e S h e r b r o o k e ) — P e i n t u r e d e . - - .p»* 
W e r n e r M a y e r - G u n t h e r et c o n c o u r s ar -
t i s t i q u e d e la p r o v i n c e d e Q u é b e c 

M U S E E DES BEAUX-ARTS - Expos i t ion A j 
J a m e s Wilson M o r r i c e ( 1 e r é t a g e ) . 

nr»> «71 » HT•» «i1 

Montreal-Matin, Que. 

October 6 -
I r r » n et 11 h 

• IN* : 

M o n t r e a l Le De 

Mon t r e a l , "Que . 

( D a i l y , C i r e . 

Morrice demeure l 'un des rares .-poètes Verlaine e£ Paul Fort. Il 
artistes canadiens qui puisse se ne s'habillait pas en bohémien, 
prévaloir d'une réputation iri- ' ses complets londoniens et ses 
ternationale. Ses toiles figurent 
même en Union soviétique. 

Il a vécu la plus grande par-
tie de sa vie en Europe et s a 
recherche de nouvelles expé-
riences l'a conduit dans tous les 
pays de l'hémisphère occiden-
tal. Il est mort ay cours d'un 
séjour à Tunis. Il avait peint 
déjà en Afrique du Nord en 
compagnie de Matisse. 

Sa personnalité demeure énig-
matique. Il a été décrit par des 
amis tels que les romanciers 
Somerset Maugham et Arnold 
Bennett et le critique d'art Cli-
ve Bell. En fait, . Maugham a 
emprunté plusieurs traits de 
Morrice pour créer des person-
nages de ses romans. 

Morrice aimait la musique, 
les conversations légères, les 
femmes, les cafés et les boule-
vards. Il jouait de la flûte et il 
consommait de prodigieuses 
quantités d'alcool. 

Matisse a dit de lui qu'il 
"courait sans cesse par monts 
et par vaux, un p e y c o m m e un 

G A L E R I E M c G I L L (3480. r u e - P e e l ) -
O e u v r e s de C O N S T A N T T N E A U G A B O 
G E R D V LANL-CY LUIG1. L A U R E N 
C I O e t c 

J A R D I N BOTANIQUE d e M o n t r é a l Expo; , 
s i t ion d e c é r a m i q u e 

... s,. 

J. 

Montreal-Matin, Que. 

October 4, 1965 

Le grand maître canadien 
Celui que bien des experts considèrent maintenant comme 

le grand maître canadien, James Wilson Morrice, est mis en 
lumiere a l'occasion d'une vaste exposition rétrospective de 
son oeuvre du Musée des Beaux-Arts. 

Morrice a vécu de 1865 à 1924. U fu t le premier artiste 
canadien à se faire un renom à l 'étranger. L'Europe l'a con-
sacré en effet comme un important peintre impressionniste. 

En puisant dans de nombreuses collections publiques et 
privees, le Musée des Beaux-Arts de Montréal a groupé 150 
de ses toiles en vue «le les montrer au public" du 1er au 31 
octobre. La même exposition ira ensuite, du 13 novembre 
au 5 décembre, à la Galerie nationale du Canada (Ottawa). 

Aujourd'hui encore, près d'un demi-siècle après sa mort, 
Morrice demeure I 'un des rares artistes canadiens qui puisse 
se prévaloir d'une réputation internationale. Ses toiles figu-
rent même en Union Soviétique. 

Il a vécu la plus grande part ie de sa vie en Europe et sa 
recherche de nouvelles experiences l'a conduit dans tons les 
pays de l 'hémisphère occidental. Il *st mort au cour» d'un 
séjour à Tunis. II avait p«int 'déjà en Afrique" du Nord en 
compagnie de Matisse. 

Sa personnalité demeure énigniatifiue. 11 a été décrit par 
des amis tels que les romanciers Someis«t Maugham et 
Arnold Bennett et le critique d'art Clive Bell. En fait, 
Maugham a emprunté plusieurs trai ts de Morrice pour créer 
des personnages de ses romans (Eliott, dan» 'fit fils du 
rasoir"). 

Morrice aimait la musique, les conversations légères, les 
femmes, les cafés et les boulevards. 11 jonait de la flûte et 
11 consommait de prodigieuses qrtSntités d'alcool." 

L e s premiers dessins de Morrice datent de son enfance à 
Montréal, sa ville natale. Il était le fils de David Morrice, un 
prospère industriel en textiles de Montréal. 

o i r 

4 0 , 3 2 5 ) 

Wednesday, October 6, 1965 f» 

le bruit 
de 
la ville 

CONFERENCE / 1 -/'/ 
M. Jules Bazin, conserva-

teur de la bibliothèque muni-
cipale, donnera une conféren-
ce sur le peintre James Wil-
son Morrice demain à 20h. 
dans la salle de conférences 
du Musée des Beaux-Arts 

M. Bffiilii évoquera la vie et 
1 oeuvre de l'artiste, dont une 
exposition rétrospective est 
actuellement présentée au Mu-
sée jusqu'au 31 octobre. 

L'entrée est gratuite. ^ ^ 
• • • • • ^ • " • " • • " • i '1 " « h t ® * - -

Apropos d e . . . 
M. Jules Bazin, conservateur 

( j e ja bibliothèque municipale, 
donnera une conférence à pro-
pos du peintre James Wilson 
Morrice ce soir à 8 h., dans la 
salle de conférences du Musée' 
des Begux Arts. 

M. Bazin évoquera la vie et 
% ' ^ i î ï P j P l 'oeuvre de l'artiste, dont une 

exposition rétrospective est ac-
tuellement présentée au Musée 
jusqu'au 31 octobre. 

L'entrée est gratuite. 
* 

Current Events 

Montreal, Que. 

October 9, 1965 

J. W. MORRICE 
Af the Montreal Museum of Fine Arts 

The man who mony experts now regard as 
C a n a d a ' s Old Master - James Wilson Mornce 

is be ing brought back to public spot l ight 
with a m a j o r re t rospect ive exhibi t ion of his 
oeuvre . 

Morrice, who lived from 1865 to 1924, was the 
first C a n a d i a n pa in te r to gain a significant 
place in the bit terly competitive art wor ld 
outside C a n a d a . Europe hailed him os on 
important Impressionist . 

Now, from numerous public and private col-
lections, the Montreal Museum of Fine Arts 
IS re-uniting 150 of his paintings for an exhi-
bition which wil t be seen all through the 
month of October. 

Even today, nearly a ha l f -century after his 
d e a t h , Morrice stands as one of a smoll g roup 
of ma jo r artists in Canadian history who have 
made an international mark. Some of his 
pa in t ings are to be seen in the Soviet Union, 
(The exhibition is held al the Montreal Museum 
of Fine Arts • 1379 Sherbrooke Street West -
a t Bishop Street - Opening hours at the Mu-
seum are from 10:00 a m. to 5:00 p.m. week-
days and Sunday afternoons from 2:00 to 5:00 
p.m.) 

Montreal Star, Que. 

October 6, 1965 

jj Library director 
To Discuss Morrice 

Jules Bazin, director of the 
{ Montreal Municipal Library, will 

deliver a public lecture in 
French on the Canadian painter, 
James Wilson Morrice, tonight 
at 8 o'clock in the Lecture Hall 

i of The Montreal Museum of 
Fine Arts. 

Mr. Bazin will discuss the life 
and work of Morrice, whose 
oeuvre is the object of a retro-

s p e c t i v e exhibition at the mu-
J seum Oct. 31. 

j Le Journal de Montréal, Qué. 

October 6, 1965 
P S M M c i r ^ m r n m b m " w - I P I 

Conference sur le 

peintre Morrice aux 

Beaux-Arts 
M. Jules Bazin, conservateur 

de la bibliothèque municipale, 
donnera une conférence sur le 
peintre James Wilson Morrice le 
mercredi G octobre, à 8h. du 
soir , dans la salle de conférences 
du Musée des Beaux-Arts. 

M. Bazin évoquera la vie et 
l 'oeuvre de l ' a r t i s te , dont une 
e x p o s i t i o n rétrospective est 
actuellement présentée au Musée 
jusqu'au 31 octobre. 

L'entrée est gratuite. 

Montreal-Matin, Que. 

Ocfobsr 7, 1965 
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B E A U X - A R T S 1 

b l é ™ * ' d - Avoue . B o y e r . G i u n t a . H u A k i . | 
S h e r l P i l Scot t Ainsi M"' 
r e t l é s de J a c q u e s Jou rda in et H a r r y , 
Ricket ts et d"es p e t i t s t a b l e a u x du v ieux m 
M o n t r é a l p a r F l e u r i m o n d C o n s t , i n t l n e n u 

G A L E R I E L'ART FRANÇAIS (370 o u e * . M 
• r u e L a u r i e r ) - E ,pos iUo» M a r i e Josée [ 

, d V o c - e d e 

G A L E R I E L E C R I B L E (131 c h e m i n ectambK. L o n g u e u i l ) — E x p o s i t i o n d e s 
ïo2»thé> el p a s t e l s de L i se L a n d r y 

^ « O U K ' i e M a c K a y , -

E x p o s i t i o n " A r t p r i m i t i f ' . 
G .<ifc M A R U N ' i * » " u u e S l r u e S h e r 

tiriwikel E x p o s i t i o n l -ér Ayol te 
G A L E R I E MCGILL 13480 rue Peel> -

O e u v r e s de C O N S T A N T I N E A U C.ABO 
G E R D \ LANLT.Y L U I G l L A U R E N 

J A R D I N ' B O T A N I Q U E d e Mor f i r éa l Expo-
si t ion de c é r a m i q u e 

M M SEE D A R l C O N T E M P O R A I N - (41*0 
es t r u » S h e r b r o o k e ) - P e i n t u r e d e 
W e r n e r M a y e r G u n t h e r M , r 

t i s t i q u e de la province d e Q u é b e c 
MU'FF n n BfftiM-ftins, - ™ 

J a m e s Wi lson M o r r i c e ( 1 e r é t a g e ) . 

i • » » . : , * > 
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Universities need '$ billions' 
THE PROVINCES 

During the last two weeks federal 
aid to universi t ies has become a 
major election i s sue . Opposition 
Leader John Diefenbaker has 
promised a per capita grant of $5 
(at present i t ' s $2). A few days 
later Liberal Chief Les ter Pearson 
pledged $10,000,000 in university 
scholarships. 

With the publication of the 
Bladen Report on Higher Educa-
tion l a s t week the s u b j e c t 
threatened to become the election 
i s sue . 

The Bladen Committee wasn' t 
a royal commission. It was set 
up by the Association of Univer-
s i t i es and Colleges of Canada 
to recommend how the universi t ies 
should get their money. In a 
country such as Canada, which 
has l i t t le history of private 
benefactors supporting education 
on the sca le that ex is t s in the 
U.S., the commissioners have 
concluded that the s tate must. 
The members of the commission 
were University of Toronto Dean 
of Arts and Sciences Vincent 
Bladen, Senator Wallace McCUtcheon; 
the University of Ot tawa 's Dr. 
Paul-Louis Dugal; McGill Univer-
sity Chancellor Howard Ross. 

Principal recommendations 
• The federal and provincial 
governments should quintuple 
their annual combined aid total 
to $1,704,000,000 within 10 years 
(1964-65 figure: $355,000,000). 
• Federal aid alone should total 
$330,000,000 for next year, more 
than four times this year ' s . It 
should also increase each year 
after that. 
• The federal government should 
appoint a minister of education 
to co-ordinate aid programs and 
init iate joint planning with the 
provinces. 
• Per capita federal grants should 
be immediately increased from 
$2 to $5 and thereafter by $1 
annually. 
• Federal grants should be readily 
available for medical, dental, 
and nursing schools. No specif ic 
sum was mentioned. 
• Ottawa should aid research to 
the tune of $104,000,000 for the 
next f iscal year and should r ise 
substantially after that. 

• Students, their parents, and 
university benefactors should 
have increased tax relief. 
• Within the next 10 years federal 
and provincial bursary aid Should 
r ise from the present $39,000 000 
to $245,000,000. 
• Ottawa should support 40 per-
cent of operating and research 
cos ts and the provinces 30 to 40 
percent (current Ottawa support: 
16 percent). 
• Business corporations should 
be urged to support universities 
more: Alumni should give one 
percent of their annual income. 
• There should be independent 
provincial commissions to dis-
tribute grants equitably and to 
prevent political interference. 

Unbelievable expansion 
The report talks in terms of 

figures that would have appeared 
ridiculous 10 or even five years 
ago. For instance it forecasts 
that total u n i v e r s i t y spending will 
reach $2,032 billion by 1975. In 
1963-64 it was a paltry $429,000,000. 

The report admits that the 
bulk of university expenditures, 
almost 80 percent, will have to 
be paid by the state. 

'Governments alone have the 
resources to meet costs of the 
dimensions contemplated. The 
magnitude of the expenditures 
has scarcely yet been under-
stood. Even among university 
heads few realized how mas-
sive this increased support 
will have to be.' 
Neither Bladen himself nor 

the other commissioners had any 
sympathy with strident student 
demands for ' f ree ' education. 
Bladen cheerfully admitted: 'I 
expect to be burned in effigy all 
across Canada. ' 

The students ' protests weren't 
long in coming. Two hours after 
the release of the report Canadian 
Union of Students Vice-president 
Richard Good complained: "CUS 
bel ieves that such a recommenda-
tion (that students continue to 
pay part of their fees) negates 
the principle of social just ice. 
We agree with much of his report. 

. But Dean Bladen is like an 
18th century capitalist in his 
appreciation of the problem of 
university fees for students. He 
must realize we have to cope 
with problems of society in the 
20th century.' 

The report disagrees strongly 
with the idea that society 'owes ' 
it to the student to pay for his 
fees . Since students reap the 

principle benefi ts from education, 
they should be responsible for a 
proportion of i t s costs . 

The report warns: 'We must 
not fall into the totalitarian way 
of thinking of people merely a s 
instruments to be developed a s 
the community needs them: 

Rather, we must think of the 
community as an instrument for 
developing the talents of in-
dividuals. hi the long run we 
may achieve even greater 
concern for the individual: We 
shall surely come nearer to 
achieving the "good l i fe". ' 
The commissioners realized 

that they were outlining costs 
that the taxpayers ' minds would 
boggle at. But, they maintained: 
'We believe that the' people of 
Canada want this expansion. We 
doubt whether they, or their 
governments, have fully under-
stood how much it will cost, but 
we believe that they will st i l l 
want this expansion when they do 
know the probable cost and we 
believe that they will be prepared 
to pay for it through fees , taxes, 
and gifts, provided that a sat is-
factory way of allocating the 
cost between the various sources 
of funds is worked out. ' 

Exclusion or decline 
What happens if the commis-

s ioners ' recommendations aren't 
accepted? According to them if 
governments and universi t ies 
a r en ' t p repared to meet the 
expenses, two things will happen: 
A 'policy of exclusion' will 
develop. Or the quality of educa-
tion will decline. 

Will any government be prepared 
to meet the report 's demands? 
Most of the provinces will prob-
ably hop to it, s ince most of the 
burden will fall on Ottawa. Quebec 
has already served notice that 
it will opt out of any federal 
education plan, getting tax rebates 
in return. 

Instead of making it a major 
polit ical issue, the two major 
part ies may treat the report very 
gingerly during the remaining 
weeks of the campaign? Neither 
of them probably has realized 
just how expensive the golden 
promises and ideas for education 
will be. The report has spelled 
it out for them. I t ' s also very 
poss ible that the report will go 
the way of the Porter Commission 
on Banking and the MacPherson 
Commission on Transportation, 
both of which have been largely 
ignored. 

3 
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Morrice ou l'oeuvre d'un 
travailleur passionné 

On découvre que Morrice a 
travaillé comme un lion. Une 
série de salles à l'étage du 
Musée sont littéralement ta-
pissées de ses tableaux. Un 
travail de titan. On y sent une 
passion véritable pour la pein-
ture. Je ne savais pas que le 
riche petit Ecossais de Mont-
réal avait tant travaillé. 

Ses efforts sont couronnés de 
succès assez souvent. Il y a 
des trouvailles. Mais il appa-
raît, dans l'ensemble, qu'il fut 
un honnête suiveur. Dans le sil-
lage, de Matisse, de Marquet. 
Et il y a du Pissarro, du Cé-
zanne, du Gauguin, du Lautrec, 
du Renoir . . . le défilé des im-
pressionnistes quoi. On y verra 
beaucoup des effets de Monet. 

Et puis pour ceux qui ont 
envie de faire leur "petit 
GuiHémin" des beaux-arts, on a 
disposé sous verre, sa flûte, des 
photographies et des paysages 
aimés et du peintre lui-même, 
une lettre manuscrite, la photo 
d'un hôtel de La Havane où il 
.limait s'attabler et que l'on re- " 
trouvera "en peinture" un peu 
plus loin, etc. 

J'ai été impressionné par ses 
paysages de neige du. pays. On 
y voit comme le prédécesseur 

d'un Jean-Paul Lemleux ; mê-
me isolement, même dépouille-
ment tragique. 

Il y a des redites, il y a aussi 
des toiles assez médiocres. Mais 
devant une telle somme de tra-
vail. devant un labeur si pa-
tient, on s'incline volontiers. 
Cette homme aimait peindre et 
cet amour de la peinture est 
sensible dans certaines ima-
ges : paysages d'hiver d'ici, 
vues de Cuba où la végétation 
se veut d'un naturalisme déco-
ratif et ornemental comme chez 
Gauguin, places publiques à Pa-
ris, à Venise. 

Malgré l'ombre toute puissan-
te de Matisse sur son épaule, 
il est tout de même passion-
nant de voir, encore une fois, 
s'estomper l'académisme de 
l'italianisme et ce, par le cou-
rage, une sorte d'obsession, 
d'un jeune fils de famille riche 
d'un Montréal sans doute con-
servateur et "puritain. 

En passant, il y a à voir sans 
faute un Marquet étonnant de 
vigueur. Son "Paris sous la 
neige" vu en plan est une tra-
gédie d'une sobriété boulever-
sante. Ce tableau est accro-
ché dans la section consacrée 
aux contemporains de Morrice. 

[ C ' j r r s n t " v eiv-ts - M o n t r e a l 

l l . ion t r e a l , Q u e . 

' C o n - M a s j . W e e k l y . C . 9 , 2 7 0 ) 

^Saturday, October 16, 1965 

A R T 
J. W . MORRICE J 2 T - / ' î - y » - / 

At the M o n t r e a l M u s e u m of Fine Arts 

The man who many experts now rega rd as 
Canada ' s O l d Master - James W i l s o n Mor r i ce 
- IS be ing b rough t back to pub l i c spo t l i gh t 
w i t h a ma|or re t rospect ive e x h i b i t i o n of his 
oeuvre. 

Mor r i ce , who l i ved f rom 1865 to 1924. was the 
first C a n a d i a n pa in te r to g a i n a s ign i f i cant 
p lace in the b i t t e r l y c o m p e t i t i v e a r t w o r l d 
outs ide Canada . Europe h a i l e d h im as an 
i m p o r t a n t Impressionist . 

N o w , f rom numerous pub l i c and p r i va te co l -
lect ions, the M o n t r e a l Museum of Fine Arts 
is r e -un i t i ng 150 of his pa in t ings fo r an exh i . 
b i n o n wh i ch Will be seen a l l th rough the 
month of Oc tobe r . 

Even t o d a y , near l y a ha l f - cen tu ry a f te r his 
dea th , Mo r r i ce stands as one of a smal l g r o u p 
of mo|o r art ists in C a n a d i a n h is tory who hove 
made an i n te rna t i ona l mork . Some of his 
pa in t ings are to be seen in the Soviet Un ion 
(The e x h i b i t i o n is he ld at the M o n t r e a l Museum 
of Fine Arts - 1379 Sherbrooke Street West 
at Bishop Street - O p e n i n g hours ot the Mu-
seum are f rom 10,00 a .m . to 5 :00 p.m week-
days a n d Sunday a f ternoons f rom 2 :00 to 5 00 
p .m . | 

• I — . 
/r 

" O n The March in F rance " by James 
W i l s o n Mor r i ce , 1918, on v i e w at the 
M o n t r e a l Museum of Fine Arts ' Exhi-
b i t i o n - " J . W . M o r r i c e - Retrospec-
t i v e . " 

(C- £ 3 & 5 

La Quartier Latin 

Montreal, Que. 

October 28, 1965 

• Musée des Beaux A r l j s 
-Rétrospective 1". ~W. Morrice; 

jusqu'au 31 o et. 

—Gravures récemment acqui-
ses.. . jusqu'au 30 act. 

M o n t r e a l M a t i n 
M o n t r e a l , Q u e . 

] ( D a i l y , C i r e , 1 3 2 , 4 8 4 ) 

Thursday, October 21, 1965 

ux-Arts 
Des événements spéciaux ont 

lieu su Musée des Beaux-Arts 
cette semaine. » " 

Ce soir, une visite de l 'ex-
position J a m e ^ Wilson Morrice, 
dirigée par un guide, commen-

/cera à 8 heures en anglais et 
à 9 heures en français. 

Egalement à 8 heures, le* 
"Artistes à l'oeuvre" auront 
l'occasion de montrer leurs ta-
lents dans la salle de confé-
rences. 

Samedi, une visite avec guide-
de l'exposition Morrice est 
prévue le matin à 11 heures 
(en anglais) et l 'après-midi à 
2 h. 30 (en français). 

A 1 heure samedi après-
midi, deux films en français, 
pour adultes et adolescents, sont 
à l'affiche : "Pierres vives", qui 
décrit les formes que le sculp-
teur esquimau voit dans la 
pierre et "Arbre généalogique". 
Qui traite de la formation de 
la population canadienne. 

i 3 - 3- <7 e t 

• M f r 
La Terrasse à Québec - by James Wilson Morrice 

A R T 

J. W . MORRICE 

A t the M o n t r e a l M u s e u m of Fine Arts 

The man w h o many experts n o w r e g a r d 
as Canada ' s O l d Master - James 
W i l s o n Mor r i ce - is be ing b rough t back 
to pub l i c spo t l i gh t w i t h a m a j o r re t ro-
spect ive e x h i b i t i o n o f his oeuvre. 
Mor r i ce , who l i ved f rom 1865 to 1924, 
was the first C a n a d i a n pa in te r to g a i n 
a s ign i f icant p lace in the b i t t e r l y com-
pe t i t i ve ar t w o r l d ou ts ide C a n a d a . 
Europe h a i l e d h im as an impor tan t 
Impressionist . 

N o w , f rom numerous pub l i c a n d p r i -
vate co l l ec t ions , the Mon t rea l Museum 
of Fine Arts is re -un i t i ng 150 of his 
pa in t i ngs for an e x h i b i t i o n wh ich w i l l 
be seen a l l t h rough the month of 
O c t o b e r . 

Even t o d a y , near ly a ha l f - cen tu ry a f te r 
his dea th , Mo r r i ce stands as one of a 
smal l g r o u p of m a j o r art ists in Can-
a d i a n history who have made an in-
t e rna t i ona l mark. Some of his pa in t i ngs 
are to be seen in the Soviet Un ion . 
(The e x h i b i t i o n is he ld at the M o n t r e a l 
Museum o f Fine Arts - 1379 Sherbrooke 
Street West - at Bishop Street - Open -
ing hours at the Museum are f rom 
10:00 a .m . to 5 :00 p .m. weekdays 
a n d Sunday a f ternoons f rom 2 :00 to 
5 :00 p .m.) 

/ 
A R T 

J. W . MORRICE 

A t the M o n t r e a l M u s e u m of F ine A r t s 

The man who many experts now regard as 
Canada ' s O l d Master - James W i l s o n Mor r i ce 
- is be ing b rought back to pub l i c spo t l i gh t 
w i t h a ma jo r re t rospect ive e x h i b i t i o n of his 
oeuvre. 

Mor r i ce , who l i ved f rom 1865 to 1924, was the 
first C a n a d i a n pa in te r to g a i n a s ign i f icant 
p lace in the b i t t e r l y compe t i t i ve a r t w o r l d 
outs ide Canada . Europe h a i l e d h im as an 
impor tan t Impressionist . 

N o w , f rom numerous pub l i c a n d p r i va te co l -
lec t ions, the M o n t r e a l Museum of Fine Arts 
is r e -un i t i ng 150 of his pa in t i ngs for an exh i -
b i t i o n wh i ch w i l l be seen a l l th rough the 
month of Oc tobe r . 

Even today , near ly a ha l f - cen tu ry a f te r his 
dea th , Mo r r i ce stands as one of a smal l g r o u p 
of ma jo r art ists in C a n a d i a n h is tory who have 
made an i n te rna t i ona l mark . Some of his 
pa in t ings are to be seen in the Soviet Un ion . 
(The e x h i b i t i o n is he ld at the M o n t r e a l Museum 
of Fine Arts - 1379 Sherbrooke Street West -

I at Bishop Street - O p e n i n g hours at the Mu-
seum are f rom 10:00 a .m . to 5 :00 p.m. week-

j> days and Sunday a f te rnoons f rom 2 :00 to 5 :00 
p.m.) 

i Le Petit Journ., Montreal, P . Q l 

October 24, 1965 

Les expositions 
Musée d'Art contemporain 
<4040 est, rue Sherbrooke) * 
EXPOSITION PRINCIPALE : 

Sixième Biennale Canadienne 
d'Ottawa. Jusqu'au 14 novem-
bre. Galerie : Peintures, gra-
vui-es et dessins de Quilici. Jus-
qu'au 7 novembre. ()an> les 
jardins : Premier symposium 
du Québec. 

>f»Sft des Beaux-Arts 
( 1379 ouest, rue Sherbrooke ) 
EXPOSITION J. W. MORRI-

CE ( 1865-1924>. 
ART PROMENADE (Hôtel 

Sheraton-Mont-Royal>. — Oeu-
vres de l'artiste Irene Shaver. 
Jusqu'au 15 novembre. 

COIN DES ARTS (Gare cen-
trale. Montréal». — Oeuvres de 

Noël Desautels. Aladar Csataï 
Christine Thivierge. Jusqu'au 
1er novembre. 

CENTRE D'ART MONT 
ROYAL (rond-point de la voie 
Caniillien-Houde'. — Gravures 
de Clarence Gagnon 'période 
1902-1910'. Jusqu'au 7 novem-
bre. 

L'ART FRANÇAIS '370 ouest, 
rue Laurier). — Thérèse Tardif-
Côté, peintre; Jean Noël, sculp-
teur. Jusqu'au 4 novembre, 

G A L E R I E WADDINGTON 
' 1456 ouest, rue Sherbrooke). — 
Peintures récentes de Daniel 
O'Neill. Jusqu'au 30 octobre. 

G A L E R I E ARTLENDERS 
(318, avenue Victoria, West-
mount t. — Exposition de trois 



Le billet «le MICHELLE TISSEYRE 

Oct 2 ? - ù, S 

L'humour nuïf chez J. W. Morrice 
tu1 

Je n'oubl ierai jamais 

te coup de foudre que 

j 'éprouvai devant deux 

petits panneaux à l'hui-

le de J . -W. Morrice (1) , 

il y a de cela quelque 

vingt ans. J'étais entrée, 

ou hasard d'une prome-

nade avec un ami , chez 

le marchand de ta-

bleaux Stevens — situé 

là où se trouve aujour-

d 'hui la Continental Gal -

lery, rue Drummond. A 

vra i dire, il y ava i t qua-

tre de ces petits pan-

neaux. Ma is , devant 

mon enthousiasme sans 

doute, l ' ami avec qui 

j 'étais en tomba lui-

m ê m e a m o u r e u x , et 

nous nous par tageâmes 

amica lement le précieux 

butin. 

Je ne sais si lui s'est lassé 
de ses deux panneaux — 
nous nous sommes depu is 
perdus de vue —, mais mo i , 
m o n amour n'a fa i t que gran-
d i r pour ceux que je possè-
de, et s' i l lu i ar r iva i t de me 
l ire, et s'i l consentai t à me 
vendre ses peti ts Mor r ice , je 
les achèterais sur- le-champ ! 

A l 'époque, b ien qu ' i l ait 
été reconnu en Europe et 
qu ' i l se soit v u consacrer 
p lus ieurs expos i t ions impor -
tantes au Canada — je devais 
l ' apprendre beaucoup plus 
ta rd —, personne, sauf sans 
d o u t e d e rares in i t iés, n'é-
la i t conscient de la va leur de 
Morr ice . A p reuve , le pr ix 
de ses tab leaux qu i étai t 
ex t rêmemen t bas — leur va-
leur marchande a augmenté 
que lque v i n g t fo is depu is 
une d iza ine d 'années. Ce 
n'est donc nu l lement par in-
térê t q u e je f is l 'achat de 

deux d 'ent re eux. Mais parce 
qu ' i r rés is t ib lement a t t i r é e , 
envoû tée , pourrais- je d i re , 
par la poésie qu i s'en déga-
geai t , l 'a tmosphère qu i en 
émanai t . Mor r i ce a écrit que l -

q u e part " q u ' u n paysage 
était un état d ' âme" . Dans 
ses pet i ts panneaux, qu i 
sont , beaucoup plus qu 'une 
pochade ou une étude, de 
vér i tables tab leaux en minia-

ture, i l a su commun ique r au 
spectateur ce qu ' i l ressentait 
devan t la v ie : son émerve i l -
lement sans cesse renouve lé 
devan t les ciels changeants, 
la mer , les enfants qu i 
jouent , la f e m m e inconnue 
qu i passe et à qu i l 'art iste 
rend un discret h o m m a g e 
parce qu 'e l le est bel le , la nei-
ge , les carr ioles, les rudes 
h ivers canadiens. Voyageu r 
in fa t igab le , i l sait t rouver 
autant d ' in té rê t à une p lage 
no rmande qu 'à une v i l le 
nord-af r ica ine, un parc de 
Paris, ou la campagne qué-
bécoise. C'est que chaque 
t ranche de v ie observée, 
chaque paysage, ' ne sont 
pour lui que le po in t de dé-
part du rêve qu ' i l nous pro-
pose, ce rêve par fo is ga i , 
sour iant , p le in d ' h u m o u r 
naï f ; par fo is nosta lg ique et 
chargé de prémon i t ions . 
Que l que soit le sujet, l 'art 
demeure pour lui " u n st imu-
lant sp i r i tue l qu i agit sous 
le couver t de fo rmes sensuel-
les". Cette sensual i té, c'est 
dans l ' emp lo i des couleurs 
qu ' i l nous la l ivre. Il n 'y a 
jamais chez Mor r i ce d ' i nd i f -
férence ou de t iédeur , enco-
re moins de f ro ideu r . 

L'un de mes peti ts pan-
neaux a été pe in t alors qu ' i l 
séjournai t à Tanger en com-
pagn ie d e Mat isse et de 
Marque t (1912-13). Il repré-
sente le désert à la fin d u 
jour , et devant sa tente, au 
loi n, un A r a b e accroupi . Il se 
dégage de cette scène, pour -
tant banale un c l imat d 'an-
goisse et de cataclysme im-
minent : le ciel roule des 
nuages sombres, tor turés, le 
sable n'a aucune luminos i té , 
i l est terne, foncé; l 'a t t i tude 
de l 'A rabe , q u i n'est pour-
tant qu ' une tache sombre 
dans le lo in ta in , t ou t contr i -
bue à créer cette atmosphè-
re menaçante. Par contraste, 
i l y a à l 'expos i t ion du Musée 
un pet i t panneau de même 
ta i l le (514 " x 6" ) qui repré-

sente des ombre l les aux te in-
tes v ives (no 76, Ombrelles 
sur une p lage) qu i semb le 
un vér i tab le ja rd in ensole i l lé 
aux .p lus beaux jours de 
l'été. C'est ainsi que chaque 
pet i t panneau de Mor r i ce (il 
en aurai t pe in t que lque 500) , 
comme chacune de ses que l -
que 2 0 0 grandes to i les, nous 
conf ie son sent iment du mo-
men t , gai ou désabusé, can-
d ide , en joué, ou rêveur , tou-
jours empre in t de sensual i té. 
Son sty le a évo lué avec les 
années, depu is qu 'a r r i vé à 
Paris en 1900, à l 'âge de 25 
ans, i l subissait le choc de la 
pe in tu re moderne ( ignorée 
ici à l ' époque, b ien sûr). O n 
a d i t qu ' i l avai t tour à tour 

, subi l ' in f luence de Whis t le r , 
de Bonnard, de Matisse, de 
Gaugu in . Et 'il est vrai qu 'à 
la f i n de sa vie (il est mor t 
en 1924) ses tab leaux des 
t rop iques se rapprochera ient 
davantage de l 'op t ique des 
synthét istes. Son art est 
moins p r o f o n d , p lus décora-
t i f , p lus ca l l i g raph ique (calli-
g raph ie de couleur pure). 
Mais à t ravers tou te son 
oeuvre , on re t rouve une dou-
ceur, une espèce de tendres-
se q u i enrobe et caresse les 
êtres et les choses (rose sous-
jacent de ses ciels, rouge de 
ses maisons, f o rme jouet de 
ses chevaux que l 'on cro i ra i t 
"écossés" par un " h a b i t a n t " 
d ' au t re fo is , mollesse ouat i -
née de ses gros f locons de 
neige, sent iments qu i gu i -
dent son pinceau et rendent 
son oeuvre un ique. 

Il a été le p remie r , pa rm i 
nos peintres canadiens, à at-
te indre à u.ne renommée 
in ternat ionale. Mais ce qu i 
est p lus impor tan t encore : i l 
a été le p remier à met t re à 
p ro f i t les leçons de l 'art mo-
derne. Pour les peintres de 
sa généra t ion , il a f a i t ce 
qu 'on t fa i t *p lus tard un Pel-
lan et un Borduas pour la 
leur . Il a été le précurseur. 

(1 ) A qui le M i i kpp ripa ^panv-Arl. 
consacre préSéntemcnCuiic ré-
trospective. 

O n d i t de Mor r ice qu ' i l a subi tour à tour l ' in f luence de 

Whis t le r , de Bonnard, de Matisse (dont voici " l e Poisson 

chinois") ainsi que de Gaugu in . 

i 
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MONTREALER NACHRICHTEN 
« r 

lames Wilson Morrice-
Ausstellung 

Im Museum der schônen 
Kunste war eine Ausstellung 
von James Wilson Morrice 
Werken, einem der grossen. ! 

• begnadeten Kiinstler C&nadas, 
zu sehen; eine Ausste/llung zu 
Ehren des 100. GAur t s tags 
des Malers, der am 10. A u - ' 
gust 1865 geboren wurde, und 
die seinem Schaffen in unge-
fa.hr 150 verschiedenen Wer-

1 ken umfassend gerecht wurde. 

lers, das sich in einer spâteren 
Schaffensperiode zu grosser 
Schônheit entwickelte, und die 
Wirklichkeit in eine er trâum-
te Ideallandschaft umschuf, 
wie zum Beispiel in den Bil-
dern ,,Die Wâlle von St. Ma-
lo", ,,Die Kiisfce von Le Poul-
du", oder ,,Der Teich" auf ei-
ner westindischen Insel. Zwei 
Bilder vom ,,Quai des Augus-
tins" in Paris, eins bei klarem 
Wetter und eins bei Regen 
und Nebel, zeigen den Kon-
tras t in der Atmosphàre und 
Stimmung eindrueksvoll und 
schon. In den verschiedenen 
Bildern von Venedig entziiek-
ten mich die Farben und die 
atmende, schwebende Luft . 
Aile schônen, fremden, starken 
Landschaften aus Nordafrika, 
und die erhabene. einsame 
Grosse von ,.Gibraltar" fessel-
ten mich ganz ausserordent-
lich; und die vielen sehr klei-
nen Bilder, die in Gruppen von 
•fUnf zusammen hingen, waren 

entztickend, vor allem die 
,,Boote auf der Seine" und 
,,Die Blumenfrau". 

Seine Zeichnungen sind in 
sparsamen Strichen schôn, f 
grazàôs und von Leben erfiillt, 
zum Beispiel eine ,,Brucke und 
Canal" Ln Venedig oder die 
,,Kuste von St. Malo". 

Von den Por t ra i ts war das 
ausserordentlich intéressante 
Bild ,,Junge Frau im schwar-
zen Mantel" zu sehen, ein 
paekendes Kunstwerk ganz in 
tiefem Schwarz, aufgelockert 
durch ein paar graue Tône, 
und eine , ,Frau im Bett". Es 
zeigt den Kopf und den Hais 
einer sohônen Frau mit 
schwareen Haaren, die in ih-
rem Bett wie in Wolken ein-
gehiillt liegt. Zwei allerliebste, 
amusante Zeichnungen fielen 
mir noch ganz zuletzt auf: ei-
ne , ,Selbstkarikatur" und ein 
,,KJeines Madchen mit Hau-
be". 

Es ist eine ungewôhnlich 
schône Ausstellung des gros-
sen canadischen Kunstlers 
Morrice. f u r die man dem 
Montrealer Museum von Her-
zen dankbar sein muss. 

Aus dem Schatten der Farb-
i losigkeit des Nordens seiner 
Heimat geht der Kiinstler 
liber Holland, Frankreich, Ita-
lien, Nordafrika, Cuba und die 
westindischen Inseln immer 
tiefer in den Siiden, immer hô-
her zur Sonne und Farben-
pracht in der Darstellung sei-
ner herrlichen Landschaften. 

Die Landschaften Canadas 
1 Isind in ihren diisteren Farben 
i von der Schônheit der Ein-
J ] samkeit und der Lautlosig'keit 
» I des Schnees erfiillt. Sie sind 
J wunderschôn ob es nun das 

,,Rosa Haus in Montreal", eine 
,,Einfahrt in ein Dorf in Que-
bec", die Strasse ,,Côte de la 
Montagne" in Quebec oder ei-
ne jEisbriicke iiber den 
Strom" sei. In dem letzten 
Bilde ist die Briieke liber das 
Eis mit kleinen, sparlichen 
Baumchen gekennzeichnet, dis 
ein paar farbige Blatter als 
Wipfel tragen. Hier sah ieh 

, ein Phantasiespiel des KUnst-

T 
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Les; expositions de la Galerie nationale 

attirent l'attention du grand public 

K i t c h e n e r - W a t e r l o o R e c o r d 
1 1 c h e n ® r , O n t . 

( D a i l y , C i r e . 4 1 , 1 3 8 ) 

Saturday, November 6, 1965 

M r and a r t i s t s 

Cet automne, les deux pre-
mières expositions qui ont eu 
lieu à la Galerie nationale 
étaient consacrées au peintre 
expressionniste allemand, Chris-
tian Rohlfs, et au couple d'artis-
tes-peintres français que for-
ment Robert et Sonia Delaunay. 
Chacun d'eux a mérité l'atten-
tion du public en fonction de 
sou style, car Rohlfs apparaît 
tomme étant l'un des premiers 
graveurs d'Europe et les Delau-
nay se présente comme de 
grands pionniers de l'art abs-
trait qui ont apporté une toute 
autre largeur de vues et une 
nouvelle signification en matiè-
re d'utilisation des couleurs. 

Pour la troisième exposition, 
h Galerie nationale a porté son 
choix sur un peintre canadien 
que les experts considèrent dé-

sormais comme le "vieux maî-
tre" dans la lignée des peintres 
canadiens, en raison de ses oeu-
vres post - impressionnistes iné-
dites, de sa peinture d'expres-
sion "pure", ainsi que de l'in-
fluence considérable qu'il a ex-
ercée par la suite sur l'évolu-
tion de la peinture canadienne. 

Le 12 novembre, une impor-
tante exposition rétrospective 
de 154 tableaux et dessins exé-
cutés par James Wilson Morrice 
(1RG5-1924) s'est ouverte à la 
Galerie nationale. L'exposition a 
été organisée par le. musée des 
R eaux-Art s de Montréal ou *elle 
a. été preséhtëe U \coi7ipter du 30 
septembre, au 31 octobre. 

L'ARTISTE 

.T. W. Morrice est né à Mont-
réal et a étudié le droit à Toron-

Toronto Museum Showing 60 Time Cover Works 
By JÛHN and^ the time of the Pone's visit .lampe wiicrm mocc n j„ mu. v, • , m _ ... By J OH 

PAMELA WALTER 
Sixty paintings of world 

newsmakers, originally com-
missioned for the covers of 
Time magazine, will be dis-
played at the Royal Ontario 
Museum Nov. 2 through Nov. 
28. They are being presented 
by the museum in co-opera-
tion with the editors and pub-
lisher of Time. 

The paintings are by 19 dis-
tinguished artists, including 
Pietro Annigoni, the late Bor-
is Artzybasheff, Aaron Boh-
rod, Rene Bouche, Boris Cha-
liapin, James Chapin. Henry 
Koerner, Robert Vickrey and 
pop artist Andy Warhol. 

* '.-• * 

Included is work by two 
Canadians, Duncan Macpher-
son of Toronto and Mon-
treal's Normand Hudon. The 
Macpherson cartoon features 
the leaders of the four Cana-
dian political parties, while 
Hudon's portrait is of Guy 
Favreau. 

In addition to the paintings, 
the show includes the bust of 
Pope Paul by sculptor Rob-
ert Burks, which appeared at 

the time of the Pope's visit 
to New York. 

Whenever p o s s i b l e , the 
Time artist works directly 
with the cover subject to get 
a first-hand interpretation of 
his personality. 

Two years ago, the famed 
Italian artist Pietro Annigoni 
was commissioned to paint 
J. F. Kennedy as Time's Man 
of the Year. He tried to catch 
Kennedy responsive and con-
cerned, "a man who was al-
ways asking and always lis-
tening". 

The finished portrait was. 
one of the most controversial 
ever published by Time. An-
nigoni's portrait of Chancellor 
Erhard of West Germany is 
also included in the show. 

These portraits are notable 
examples of the role of art 
in journalism. Techniques 
vary but with the use of sym-
bolic backgrounds the pur-
pose remains the same: to 
portray the subject in the set-
ting of the news. 

On Nov. 12 at the National 
Gallery, Ottawa, a major re-
trospective exhibition of 154 
paintings and drawings by 

James Wilson Morrice (1865-
1924) will open. 

Organized by the. Montreal 
Museum of Fine Arts, the ex-
hibition will be shown until 
Dec. 5. 

Morrice was born in Mon-
treal and after studying law 
turned to painting and went 
to Europe in 1890. He was 
destined to spend most of his 
life in Paris meeting many 
of the worlds foremost art-
ists and writers. He travel-
led extensively in Europe and 
returned to Canada many 
times to paint such works as 
The Ferry, Quebec, and View 
toward Levis from Quebec. 

Morrice stands today as one 
of a small group of major 
artists in Canadian history 
who made an international 
mark. 

* * * 

Canadian artists are invit-
ed to submit works for an ex-
hibition of watercolors, prints 
and drawings, organized by 
the National Gallery and to 
be held there from May 26 
to Sept. 4 ,1966. Following the 
showing there, the exhibition 
will be circulated throughout 

Canada. The Board of Trus-
tees will consider the exhibi-
tion as a major source for 
the purchase of works for the 
permanent collection. 

The entries will be judged 
by Harold Joachim, curator 
of prints and drawings, the 
Art Institute of Chicago. 

All entries subject to the fol-
lowing conditions: 

1. Only original works com-
pleted within the last three 
years may be submitted. 

2. Not more than four works 
may be entered by each art-
ist. The name of the artist 
and title of the work must be 
clearly inscribed in pencil on 
the reverse at the top left-
hand corner. 

3. No work produced in an 
art school or under the su-
pervision of an instructor is 
eligible. 

4. All works must be for 
sale. 

5. They must be submitted 
unmounted and unframed and 
must not exceed 30 inches by 
40 inches. 

6. All entry forms must be 
completed and returned to the 
National Gallery before Dec. 
6, 1965. 

7. All works must be sent 
prepaid and must reach the ; 
gallery on or before Dec. 15, 
1965. 

8. They must be fully in- J 
sured in transit and while in 
the care of the National Gal-
lery. 

9. The National Gallery will | 
pay all return charges. 

10. Any work submitted may [ 
be photographed by the gal- ' 
lery for reproduction in the 
catalogue or for publicity pur-
poses. 

* # * 

At the K-W Art Gallery for 
the November exhibition and 
especially for those who find 
difficulty in accepting such 
contemporary movements as 
pop art, op art, abstract and 
kinetic art, there has been or-
ganized a Canadian Realist 
Show. 

Included are works by Ken 
Danby, Hilton Hassel, Doug-
las Elliot, Lawrence Nickle 
and Tom Mathews to name a 
few. There are also some 
sculptures in the Realist vein. 
Realism in this show may be 
taken to mean Representa-
tional. 

to. Ensuite, il s'est orienté vers 
ta peinture e(, vers 1X90, il s'.est 
rendu en Europe et a poursuivi 
des études à Paris. Il était des-
tiné à passer la majeure partie 
de sa vie à Paris où il vint à 
compter les\ artistes, les écri-
vains, les poètes et les acteurs 
les plus célèbres de l'époque 
parmi ses amis. Il voyagea 
beaucoup en Bretagne, en Nor-
mandie, en Hollande, en Belgi-
que, en Angleterre, en Proven-
ce, à Venise, en Espagne, ci; 
Corse, en Afrique du Nord et 
aux Antilles, à la recherche de 

-nujets d'inspiration. Que ce soit 
au cours de ses voyages ou 
dans sa peinture, il ne renia pas 
sa patrie puisqu'il retourna au 
Canada à plusieurs reprises 
pour peindre des oeuvres me-
niarables comme "Le bac à 
Québec" (The Ferry, Quebec), 

• - - a ...,.._. . . . • *' . 

et "Vue sur• Lévis depuis Qué-
bec" (View towards Levis from 
Quebec) qui sont au nombre des 
quarante oeuvres de ce peintre 
faisant partie de la collection 
permanente de la Galerie natio-
nale. 

Aujourd'hui, prés d'un demi-
siècle après sa mort, Jpmes 
Wilson Morrice' se trouve être, 
l'un des. quelques grands artis-
tes qui, dans l'histoire du Cana-
da, ont réussi à acquérir une 
renommée internationale. Quel-
ques-unes de ses oeuvres vont 
être «xposées en Union Soviéti-
que. 1.'exposition mentionnée 
précédemment, qui a pour but 
d'évoquer la personnalité du 
peintre et ses réalisations, aura 
lieu au 4e étage de la Galerie 
nationale et demeurera ouverte 
jusqu'au 5 décembre. 

.f-i- ... . ••• • • 4* 
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Halifax Mail-Star, N.S. 

November 16, 1965 

Featured At The National Gallery: 

WMorrice: A Rare Canadian Talent 
Montreal-Matin, Que. 

November 5, 1965 

Daily News, St. John's, NFLD: 

November 10, 1965 
. . . M > u U|| 1IIC lucai gauery until Tuesday, Nov. rt.—fïtarx mt .x 

Consider the National Gal lery ' s 
week. 

Tuesday a lunch-hour f i lm called 
"Can Art Be Democra t i c " was 
shown. 

At eight in the evening a 
"Ga l l e ry T a l k " on the contem-
porar ies of the Canadian painter 
J a m e s Morrice w a s given. 

At 8:30 Dr. R. H. Hubbard , chief 
cura tor of the Gallery, spoke to a 
full house in the Gal lery audi tor ium 
— the f i rs t of f ive ta lks on the 
his tory of Rideau Hall. 

Thursday a "Ga l l s ry Ta lk" in 
F rench on Morrice was offered. 

Yes te rday there opened the 
impor tan t re t rospect ive exhibition 
m a r k i n g the 100th ann ive r sa ry of 
the bir th of Morrice, one of this 
count ry ' s f e w internat ional ly 
recognized ar t i s ts . 

During the week there were 
some 30 regu la r Gal lery tours and 
ta lks to special groups and visitors. 
Across the count ry and a b r o a o V 
people were viewing about 40 
Gal lery t ravel l ing exhibitions. 

All this goes on without a new 
director having yet been appointed, 
though Jean-Rene Ostiguy has 
recent ly been n a m e d to the 
impor tan t post of cura tor of 
Canadian Art. 

A chronicle of this act ivi ty is a 
r eminder tha t the National Gal lery 
is not an emba lming business 
whose idea of exc i tement is to hang 
a few "new acquis i t ions" each 
yea r . 

It has a special job of reaching 
out to show Canadians their own 
ar t is t ic t radi t ions . 

The Gallery honors in Morr ice a 
m a n cr i t ics have considered the 
mos t impor tan t of all Canadian 
pain ters . 

He more than pe rhaps any! other 

(From The Ottawa Journal) 
Canadian showed the pa in te rs of 
the Group of Seven how to l iberate 
themselves f rom the ty ranny of the 
academic schools. 

Here was a Canadian who could 
t rave l to Afr ica with Matisse and 
have his works hung with those of 
Degas and Monet. 

One can unders tand why a young 
Tom Thomson or A. Y. Jackson 
saw the possibilities of Morr ice ' s 
post- impressionism offered for the 
Canadian landscape. 

The sh immer ing colors drawn 
f re sh f r o m na tu re were just the 
precedent the Canadians who 
s tayed home were looking for. 

Morr ice lived in Europe but he 
never cut himself off f r om Canada , 
re turning m a n y t imes and re-
newing f r iendships with ar t i s t s 
such as Cullen and Gagnon. 

W. R. M. Johnston, the genera l 

cura tor of the TyTrmtrrnf-Museum of 
Fine Arts , notes in his introduction i 
to. the exhibition's catalogue tha t 
Morr ice p re fe r r ed to come to 
Canada in winter . He found the 
Canadian spring too " g r e e n " and 
au tumn too " p r e t t y . " 

He saw as all the best a r t i s t s 
have, that rea l beauty lies not in 1 

the m e r e pic turesqueness of post- ; 
cards , but in balance, res t ra in t , in 
the s t rength of simplicity. 

The a r t experts can argue over [ 
Morr ice ' s internat ional s ta ture , 
whether he has been eclipsed by 
Borduas or Riopelle. 

They can decide whether this 
exhibition enhances his reputa t ion 
or not. 

But any visitor to the busy 
Gallery knows he is confronting 
ar t is t ic genius of a level not of ten 
shown by a Canadian. 

To Open Major Exhibit 
g 71 * J 

Of J. W. Morrice W »/7 s 
B E A U X - A R T S 

O A L E R I E AGNES L E F O R T - E x p o s i t i o n 
d e s o e u v r e s de M a r c e l l e F e r r o n 

G A L E R I E OE LA P L A C E (4:1* P l a c t 
J a c q u e s . C a r t i e r ) — E x p o s i t i o n d e s ta 
b l e a u x d e R e n é G a g n o n 

• A L E R I E L 'ART FRANÇAIS (370 oues t , 
r u e L a u r i e r ) - E x p o s i t i o n d p e m l u n * 
d » T h é r è s e T a r d i f - C ô t é et d e s s c u l p t u r e s - * 
d e J e a n Noel , j u s q u ' a u 4 n o v e m b r e 

G A L E R I E L E C R I B L E (131 c h e m i n 
C h a m b l y . L o n g u e u i l ) - E x p o s i t i o n de* 
g o u a c h e s et pastel.» de l . a n d r v 

G A L E R I E L da V I N C I (696-1 est S h e r 
b r o o k e ) — O e u v r e s d e B r u n t , D u p r a s , 
M o n r o s , O r p e 

G A L E R I E L I P P E l .21 S9 MacKay) -
E x p o s i t i o n " A r t p r i m i t i f " 

G A L E R I E M A R T I N I3M oues t r u e S h e r 
brooke) - E x p o s i t i o n (.ér A.volle 

O A L E R I E M c G I L L (3<BU r u e Keel ) -
Oeuvres de C O N S T A N T I . N E A L t i A B O 
G E R D A L A N L S Y LU1G1 L A U R E N 
CIO etc 

O A L E R I E ST-DILON (U7- I e s L r u e S t e 
C a t h e r i n e ) - E x p o s i t i o n d e s d e s s i n s 
d ' H a ï t i d e Léon ie C o l a n g e l o 

O A L E R I E W A D D I N G T O N (1458 o u e s t , 
r u e S h e r b r o o k e ) — E x p o s i t i o n Louis 
M u h l s t o c k du 3 a u 20 n o v e m b r e . 

X1ISFF riFs BFftl/» Exposition 
J a m e s Wllsnn M o r r l r e ( I c i i l a c e ) 

M U S E E D 'ART C O N T E M P O R A I N ( « H t 
e s t , r u e S h e r b r o o k e » - Peinture de 
W e r n e r M a y e r Gunthet et concours i r 
t l a t i q u i d e la prov ince de Québec 

, The first two exhibitions of 
| the Fall season at the National 
; Gallery featured the German 
: Expressionist painter Christian 
'Rohlfe, and the husband and 
jwife team of French artists 
j Robert and Sonia Delaunay. 

Each of these was distin-
: guished in his own right, Rohlfe 
| as one of Europe's foremost 
print-makers, and the De-

jlauneys as great pioneers of 
i abstract painting who brought 
! a new breadth and meaning to 
1 the use of colour. 

For the third exhibition the 
National Gallery has selected a 
Canadian, one whom experts 
now regard as Canada's 'Old 
Master' because of his original 
work in post-impressionism and 
'pure' painting, and his import-
ant influence on the later de-
velopment of Canadian paint-
ing. 

On Nov. 12 at the National 
Gallery, a major retrospective 
exhibition of 154 paintings and 
drawings by James Wilson 
Morrice (1865-1924) will open. 

i The exhibition has been organ-
, ized by the MontceaLJUuseum 
J °f Fine Arts and was shown 
j Ihere from September 30 to Oc-

OItawa Citizen, Ont. 

November 12.1961 
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By Carl Weiselberger 
"Bilingualism and bicultur 

alism" was no problem 
James Wilson Morrice. 

Although born a 100 years 
ago in Montreal, the son of 
a Scottish Presbyterian, he 
not only spoke French with-
out tears but painted "with-
out tears" in the gay company 
of Henri Matisse in Paris and 
the rest of the international 

Boheme" around the turn of 
the century. 

But Morrice was not onlv 
an English - Canadian who 
painted in French, s o to 
speak,-he travelled all over 
Europe, in North Africa and 
in Latin America-Canada's 
first truly international artist 
and globe-trotter. 

The wide range of his per-
sonality and his art is beauti-
fully demonstrated in a com-
memorative exhibition which 

opens at the National Gallery 
today. 

154 exhibits 
Organized by the Montreal 

Museum of Fine Arts this un-
usual show comprises 154 
paintings and drawings by 
Canada's first "old master" 
and cultural ambassador to 
the world. 

Morrice—one learns quickly 
from this handsome display of 
ins lifework—was not only 

multi-cultural" but a multi-
co lore , equally at home in 
Montreal, Paris, Brittany 
Venice, Spain, Africa the 
West Indies-He absorbed not 
only the colors of the land-
scape he painted but a good 
deal o f ^ s t y l e s Qf ^ s 
19th and the early 20th cen-
turies. 

He began as a pupil of Har-
pignies, the realistic Barbi-
zon School, the succumbed 
like everybody else to the 

's 4old master9 shown 
spell of Cezanne and the Post-
Impressionists, to become 
Canada's pioneer of Post-Im-
pressionism and "pure" paint-
ing, as Dr. R. H. Hubbard, 
chief curator of the National 
Gallery adequately describes 

tany, and his scenes of Vene- public and private collections 

mainly in Canada. 

Examples shown 
Examples of all these in-

fluences can be seen in this 
exhibition. But whatever Mor-
« c e did, it was n e v e r 

Pastiche." soulless imitation 
- t h e r e was nearly always 

S K P truIy 

Quebec and France are 
«ed together 

through his palette, despite 
the Canadian cold around a 
wharf on the St. Lawrence, 
'he brisk northern wind blow-
ing around the ferry at Levis 

Needless to say, there is a 
H°jfhv Van Gogh .bout a 
drawbridge he painted in Brit-

But if it had been necessary, 
paintings and d r a w i n g s of 
Morrice's prolific hand could 
have been obtained from 
practically everywhere in the 
world-even the Soviet Union' 

tian palaces, arched Moor-
esque windows and sleeping 
gondolas, are as Impression-
istic as the ramparts at St. 
Malo, a landscape at Trinidad 

I f , l g i r l o n a s o f a is blessed 
with the memories of the fam-
ous figure portraits of Manet. 

Style anticipated _ 
When he painted the cafe II 

Pasajo in Havana at a time 
when Europeans could pa™ I 

, t W i n C u b a with-; 
out the slightest danger Mor- i 

f ^ c r i s s S c i p ? t e d t h e p f c y - l 
Dufv t o y s t y I e o { ! 

. • • iftu if* *** 

tober 31.' 
J . W. Morrice was born in 

Montreal, and studied law in 
Toronto. He turned to paint-
ing, and about 1890 went to 
Europe where he studied in 
Paris. He was destined to 
work most of his life in Paris 
where lie came to count many 
of the world's foremost art-
ists, writers, poets and actors 
among his friends. 

He travelled extensively in 
his search for subject nia-
lerial. to Brittany. Normandy, 
Holland. Belgium, England, 
Provence. Venice. Spain, Cor-
sica. North Africa and the 
West Indies. He did not for-
sake his homeland in his 
(ravels or his painting, re-
turning to Canada on many 
occasions to paint such mem-
orable works as 'The Ferrv. 
Quebec', and 'View towards 
Levis from Quebec' which are 
among the forty Morrice 
works in the permanent col-
lection of the National Gal-
lery. 

Today, nearly a half-centurv 
after his death, Tames Wils""1 

Morrice stands as on° of a small 
group of major artists in Can-
adian history who made an in-
ternational mark. Some of his 
works are to be seen in the So-
viet. Union. 

This exhibition, to recall the 
man and his achievements, will 

I remain at the National Gallery 
until Dec. 5. 

1 

•I 

< 

r i 

Morrice was chiefly a b n d - U 
scape painter. But he did a 
number of livel ' ' " nortrnits and 
some of them show an under 
stardable affinity <n s ; m i , a V 
subjects painted by L a u t r e c f l U M 
. nie present «vhibîrion e o n i l 

o; works loaned by ma J " ' a . . * - •*> • v 
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etfospective Morrice au Musée 
mber 

Le 8 janvier 1966, une im-
portante exposition rétros-
pective de 125 tableaux et 
dessins exécutés par James 
Wilson Morrice (1865-1924) 
s'ouvrira au Musée du Qué-
bec, L'exposition a été. orga-
nisée par le musée ,des 
Be<uiXrArts-de Montréal où 
elle a été. présentée en octo-
bre. Elle fut aussi exposée à 
la Galerie nationale en no-
vembre. 

•T. W. Morrice est né à 
Montréal et a étudié le droit 
à Toronto. Ensuite, il s'est 
orienté vers la peinture et, 
vers 1890, il s'est rendu en 
Europe et a poursuivi, des 
études à Paris. Il était des-
tiné à passer la majeure 
partie de vie à Paris où 
il vint à compter les artis-
tes, les écrivains, les poètes 
et les acteurs les plus célè-
bres de l'époque parmi ses 
amis. Il voyagea beaucoup 
en Bretagne, et) N o r m a l e , 

en Hollande, en Belgique, 
en Angleterre, en Provence, 
à Venise, en Espagne, en 
Corse, en Afrique du Nord 
et aux Antilles, à la recher-
che de sujets d'inspiration. 
Que ce soit au cours de ses 
voyages ou dans sa peintu-
re, il ne renia pas sa patrie 
puisqu'il retourna au Cana-
da à plusieurs reprises pour 
peindre des oeuvres mémo-
rables comme "Le bac à 
Québec" et "vue sur Lévis 
depuis Québec" qui sont au 
nombre des quarante oeu-
vres de ce peintre faisant 
partie de la collection per-
manente de la Galerie na-
tionale. 

Aujourd'hui, près d'un de-
mi-siècle après sa môrt, 
James Wilson Morrice se 
trouvé être l'un des quel-
ques grands artistes qui, 
dans l'histoire du Canada, 
ont réussi à acquérir une 
renommée internationale. 

Quelques-unes de Ses oeu-
vres vont être exposées en 
Union Soviétique. L'exposi-
tion occupera les salles Pla-
mondon et Ranvoyzé, au 
deuxième étage du Musée 
du Québec. 

Rétrospective 
e au 

• J6.-5*- .m 

Sl-Hyacintha Le Courrier 

St. Hyacinthe, Que. 
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M O R R I C E 
Le Musée du Québec présen-

tera un "Choix de la Rétrospec-
tive Morrice" du 8 janvier au 
7 février 1966. Cette exposition 
contient 125 oeuvres de Morrice 
et elle occupera les salles Pla-
mondon et Ranvoyzé au Musée 
du Quebec. 

C'est grâce à l'obligeance du 
M usee des beaux-arts de Mont-
real et a la Galerie nationale 
que les visiteurs pourronl ad-
mirer. à Québec, une partie de 
1 oeuvre d'un artiste de chez 
nous dont la réputation fut in-
ternationale. 

l'Ma. i fi - à, 

«cann»»", 

• - r-fnHpv * 
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Le Nouvelliste 

Trois Rivières, Qué. 

December 21, 1965 
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. Ex/OSITION MORRICE 
Le Musée du Québec pré-

s e n t e r a un "Choix de la Ré-
trospective Morrice" du 8 
janvier au 7 février 1966. 

Cette exposition contient 
125 oeuvres de Morri-
ce et elle occupera les sal-
les Plamondon et Ranvoy -
3 AU Musée du Québec. 

C'est grâce à l'ogligeance 
du Museç_ des Beau»—arts 
de Montréal et à la Gale-
rie nationale que les con-
naisseurs et les visiteurs 

ses voyages au Cana-
da pour reprendre contact 
avec sa famille et sês a-
mis peintres dont Brym-
ner, Cullen, Dyonnet, Ga-
gnon et Morris à qui il se 

plaignait dans une lettre de 
du "durcissement" de 

s apeinture à 30 sous zéro. 

D ' aut ré part, bien qu'il 
n'ait reçu 'qu'une faible re-
connaissance du public, il 
continua d'exposer au Ca -
nada où il était fort admi-
ré et imité par les jeunes 
artistes dont quelques uns 
eurent la chance d'être re-
çus à Paris dans son ate-
lier. 

Si la première décennie 
qui a suivi la mort de Mor-
rifce a donné naissance à 
quatre expositions de son 
oeuvre, le public n'a pas 
encore eu l'occasion d'admi-
rer, de goûter ou même de 
se rendre compte de la va-
leur de ses tableaux depuis 
la seconde guerre mondiale. 

Cela étonne si l'on songe 
que les oeuvres de J . - W. 
Morrice sont plus recher-
chées aujourd'hui qu'elle ne 
l'ont jamais été. C'est 
donc cent ans après sa nais-
sance que nos musées ont 
résolu de rendre hom-
mage à l'un des artistes les 
plus doués du Canada. 

>i • >•• • • . . t,. <-« » * 
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Musee de janvier 

> 
Le Musée du Québec pré-

sentera un "Choix de la Rétros-
pective Morrice" du 8 janvier 
au 7 février 1966. 

Cette exposition contient 125 
oeuvres de Morrice et elle 
occupera les salles Plamondon 
et Ranvoyzé au Musée du 
Québec. 

C'est grâce à_Tobligeance du 
M u s é e d e s beaux-arts de Mont-
réal e t a " la Galerie nationale 
que les connaisseurs et les 
visiteurs en général pourront 
admirer, à Québec, une partie 
de l'oeuvre d'un artiste de 
chez nous dont la réputation 
fu t internationale. 

James Wilson Morrice a vécu 
de 1865 à 1924. Bien qu'ayant 
appartenu à une génération 
de nords-américains croyant 
nécessaire d'aller faire carrière 
outre-mer, Morrice n'a jamais 
rompu ses liens avec le Canada. 
Il profitait de ses voyages au 
Canada pour reprendre contact 
avec sa famille et ses amis 
peintres dont Brymmer, Cullen, 
Dyonnet, Gagnon et Morris à 
qui il se plaignait dans une 
let tre de 1909, du "durcisse-
ment" de sa peinture à 30° 
sous zéro. 

D'autre part, bien qu'il n'ait 
qu'une faible reconnaissance du 
public, il continuera d'exposer 
au Canada où il était beau-
coup admiré et imité par les 
jeunes artistes dont quelques-
uns eurent la chance d'être 
reçus à Paris dans son atelier. 

Si la première décennie qui 
» suivi la mort de Morrice a 
donné naissance à quatre expo-
sitions de son oeuvre, le public 
n'a pas encore eu l'occasion 
d'admirer, de goûter ou même 
de se rendre compte de la , 
valeur de ses tableaux depuis 
la seconde guerre mondiale. 
Cela étonne si l'on songe que 
les oeuvres de J.-W. Morrice 
sont plus recherchées, aujour- H 
d'hui qu'elles ne l'ont jamais i 
été. C'est donc cent ans après 
sa naissance que nos musées 
ont résolu de rendre hommage 
à V-un des artistes* le ; • • | 
doué» du Canada. 

< . . ^ 
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Exposition 
"Morrice" 
au Musée 
du Québec 

QUEBEC - Le Musée du 
Quebec présentera un "Choix 
de la Rétrospective Morrice" 
du 8 janvier au 7 février 1966* 

Cette exposition contient 125 
oeuvres de Morrice et elle oc-
cupera les salles Plamondon et 
Ranvoyzé au Musée du Québec. 

C'est grâce à l'obligeance du 
Musée des Beaux-Arts de Mont-
réal ët-3~îâ Galerie nationale 
que les connaisseurs et les vi-
siteurs en général pourront ad-
mirer, à Québec, une partie de 
l'oeuvre d'un artiste de chez 
nous dont la réputation fut in-
ternationale. 

James Wilson Morrice a vécu 
de 1865 à 1924. Bien qu'ayant 
appartenu à une génération de 
nords-américains croyant néces-
saire d'aller faire carrière 
outre-mer, Morrice n'a jamais 
rompu ses liens avec le Ca-
nada. II profitait de ses voya-
ges au Canada pour reprendre 
contact avec sa famille et ses 
amis peintres dont Brymner 
Cullen, Dyonnet, Gagnon et 
Morris à qui il se plaignait 
clans une lettre de 1909, du 
"durcissement" de sa peinture 
à 30* sous zéro. 

D'autre part, bien qu'il n'ait 
reçu' qu'une faible reconnais-
sance du public, il continuera 
d'exposer au Canada où il était 
beaucoup admiré et imité par 
les jeunes artistes dont quel-
ques-uns eurent la chance d'ê-
tre reçu» à Paris dans son 
atelier. 

Si la première décennie qui 
a suivi la mort de Morrice a 
donné naissance à quatre expo-
sitions de son oeuvre, le public 
n'a pas encore eu l'occasion 
d'admirer, de goûter ou même 
de se rendre compte dé la va-
leur de ses tableaux depuis la 
seconde guerre mondiale. Cela j 
étonne si l'on songe que lès ! 
oeuvres de J.-W. Morrice sont : 

plus recherchées aujourd'hui i 
qu'elles ne l'ont jamais été. 
C'est donc cent ans après sa 
naissance que nos musées ont 
résolu de rendre hommage à 
l'un des artistes les plus doués 1 

du Canada. 

<i7f Exposition d'oeuvres 
du peintre J.~W. Morrice 

au Musée du Québec 
Québec, 30, (Spéciale) 

Le Musée du Québec présentera un "Choix de la 
Rétrospective Morrice" du 8 janvier au 7 février 1966. 

Cette exposition contient diale. Cela étonne si l'on 
125 oeuvres de Morrice et songe que les oeuvres de 
elle occupera les salles Pla- J.-W. Morrice sont plus re-
mondon et Ranvoyzé au cherchées aujourd'hui qu'el 

• 
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Musée du Québec. 
C'est grâce à l'obligean-

ce du Mu^ée des Beaux-arts 
de Montréal et à laTÎalerie 
nationale que les connais-
seurs et les visiteurs en gé-
néral pourront" admirer, à 
Québec, une parflê .de l'oeu-
vre d'un artiste dé cfiez 
nous dont la réputation fut 
internationale., 

James Wilson Morrice a 
vécu de 1865 à 1924. Bien 
qu'ayant appartenu à une 
génération de nords-amé-
ricains croyant nécessaire 
d'aller faire carrière outre-
mer, Morrice n'a jamais 
rompu ses liens avec le Ca-
nada. Il profi tait de ses 
voyages au Canada pour 
reprendre contact avec sa 
famil le et ses amis peintres 
dont Brymmer, Cullen, 
Dyonnet, Gagnon et Morris 
à qui il se plaignait dans 
une lettre de 1909, du "dur-
cissement" de sa peinture 
à 30° sous zéro. 

D'autre part, bien qu'i l 
n'ait reçu qu'une faible re-

i connaissance du public, il 
„ continuera d'exposer au Ca-

nada où il était beaucoup 
"admiré et imité par les jeu-

nes artistes dont quelques-
uns eurent la chance d'être 
reçus à Paris dans son ate-
lier. 

Si la première décennie 
qui a suivi la mort de Mor-
rice a donné naissance à 
quatre expositions de son 
oeuvre, le public n'a pas 
encore eu l'occasion d'ad-
mirer, de goûter ou même 
de se rendre compte de la 
valeur de ses tableaux de-
puis la seconde guerre mor>-

l^s ne l'ont jamais été. C'est 
donc cent ans après sa nais-
sance que nos musées ont 
résolu de rendre hommage 
et-, l'un des artistes les plus 
doués du Canada. 

Sherbrooke La Tribune, Que. 
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Des arts et des lettres 

"I L'ambassadeur du Canada, M. 
, R.O. Bower, a offert aujour-
d'hui au Musée national d'art 

i occidental de Tokyo, une oeu-
! vre sur bois du sculpteur mont-
réalais Armand Vaillancourt. 

M. Zubin Metha, chef de l'or-
chestre symphonique de Mont-
réal, fera ses débuts au Metro-
politan Opera, le 29 décembre, 
alors qu'il dirigera la premiere 
représentation de la maison d'o-
péra de Verdi, Aida. 

Le comédien Bob Hope est ar-
rivé à Bangkok dimanche soir, 
pour entreprendre sa tournée 
annuelle des troupes américai-
nes outre-mer à l'occasion des 

S fêtes de Noël et du Jour de 
'l'An. C'est 'la 14e tournee du 
oenre du célèbre comédien pin-
ce-sans-rire. Cette année, il est 
accompagné d'une troupe d ar-
tistes parmi lesquels se trouve 
l 'actrice Carroll Baker. 

Le Musée du Québec présen-
tera un "Choix de la rétrospec- i 

ftive Morrice", du 8 janvier au 7 
février 1966. Cette exposition 
contient 125 oeuvres de Morrice. 

4 C'est grâce à l'obligeahee du .... 
; des beauXJUllJlc—ÀUmt. 
réal"et ae la' Galerie Nationale « 
quotes visiteurs pourront admi-

jrer, à Québec, une partie de 
I l'oeuvre d'un artiste de chez 
nous dont la réputation fut înter-

i nationale. 
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BEAUX-ARTS 

Morrice, un Musée, de vives expos, 
un Symposium et de pâles fontaines 

par Laurent LAMY 

D'un coup d'oeil sur l'année 
1965 dans le domaine des arts 
plastiques, deux faits ressor-
tent nettement : l'importance 
de l'art optique et l'intérêt 
donné à la sculpture, aujour-
d'hui en plein-épanouissement. 

La peinture 
Il semble bien que l'infor-

mel, manifestation éclatante 
de l'expressionnisme nous ait 
donné ses meilleurs titres de 
gloire. Le souci de faire une 
part plus large à la raison, la 
méfiance non déguisée à l'é-
gard de Teffusion, orientent 
de nombreux peintres vers 
l'abstraction géométrique dans 
sa forme la plus dynamique : 
l'art optique. 

L'énorme succès remporté 
par l'exposition du Musée 
d'art moderne de New York, 
"The Responsive eye", a mis 
l'art optique en vedette. Aussi 
de nombreux peintres croient 
bon de "coller" à la nouvelle 
mode. "The Responsive eye" 
illustrait la validité de cette 
option rationnelle où prédomi-
nent l'intelligence, la recher-
che, le travail. Elle montrait 
en même temps que cette ten-
dance née de l'abstraction 
géométrique n'était pas aussi 
nouvelle que nombre de visi-
teurs voulaient bien le croire 
puisque l'exposition couvrait 
une quarantaine d'années. Les 
peintres, qui • satis conviction 
profonde et sans nécessité in-
térieure, se découvrent subite-
ment aujourd'hui adeptes de 
l'abstraction géométrique ris-
quent plus d'augmenter le 
nombre des déchets que d'as-
surer l'enrichissement de la 
tendance. 

A Montréal, les plasticiens 
Molinari et Claude Tousignant 
s'inscrivent tout naturellement 
dans ces recherches optiques. 

Barbeau apporte aussi sa con-
tribution originale, ainsi que 
Gaucher. De l'informel, Hur-
tubise a retenu le lyrisme ex-
pansif, mais il l'intègre à une 
méthode stricte et retenue. 
Aux confins de l'art optique, 
il y a Kiyooka, Leduc dont on 
ne saurait trop dire la probité 
et l'engagement entier, Con-
nolly, un tout jeune peintre 
dont la peinture est joyeuse et 
libre. 

Des expositions de bonne 
tenue ont jalonné 1965. On les 
doit aux peintres Toupin, Char-
bonneau, Tremblay, Filion, Le-
mieux, Duntouchel, Glass, Syl-
cor, Le Fébure, Ferron, Ger-
vais, Serge Tousignant. 

Au Musée des Beaux Arts, 
trois grandes expositions. Cel-
le de Canaletto fut très appré-
ciée du public. Mais l'image 
d'une Venise harmonieuse et 
claire que donne Canaletto 
s'adresse davantage à la senti-
mentalité qu'à la sensibilité. 
L'importance que Morrice a 
pour nous, canadiens, a été 
bien soulignée par la rétros-
pective qui lui a été consacrée. 
Nous avons eu là l'occasion de 
connaître intimement Morrice 
et d'apprécier toute la subti-
lité et toute la richesse de sa 
peinture. 

Enfin l'exposition Delaunay, 
nous a rendu familier un des 
peintres des plus significatifs 
de l'Ecole de Paris, parmi 
ceux qui ont fait le pont entre 
impressionnisme et art abs-
trait. L'exposition n'avait pas 
seulement l'avantage de rafraî-
chir des souvenirs ou de nous 
rappeler des fragments de 
l'histoire de l'art. Ile a été 
une exposition attachante et 
précieuse, en raison du talent 
chaleureux et de l'expression 
vivante et colorée des Delau-
nay. 

En :*965, a eu lieu l'ouvertu-
re du Musée d'art contempo-
rain. L'exposition Rouault qui 
fut sa première manifestation 
a révélé le Rouault des oeu-
vres inachevées, inventif >et 
audacieux et a fort bien rap-
pelé le Rouault réaliste, fié-
vreux et passionné des filles 
et des clowns. L'auteur du 
Miserere, et le Rouault artisan 
m'ont beaucoup moins retenu. 

La sculpture 

C'est le Musée d'art contem-
porain qui a abrité le Sympo-
sium de fer soudé. Ainsi peut-
on voir dans les jardins du 
Musée, les oeuvres des six 
sculpteurs européens et des 
trois sculpteurs canadiens qui 
y ont participé. La présence du 
sculpteur de réputation inter-
nationale Lardera à ce Sym-
posium était presque inespérée. 
L'exposition qui lui a été of-
ferte en septembre a sans 
doute été un exemple des plus 
enrichissant par la leçon de 
rigueur et de pureté intran-
sigeante qui se dégageait de 
l'ensemble de ses oeuvres. 
Comme chaque année a eu lieu 
au Jardin Botanique l'exposi-
tion de l'Association des sculp-
teurs du Québec qui cette fois 
avait accueilli un nombre res-
pectable d'oeuvrés' de sculp-
teurs étrangers. Dans le do-
maine de la sculpture, nous 
avons eu de bonne expositions, 
celles de Gauguet-Larouche, 
Coulombe, Borduas, Seguin, 
Prud'homme, Soucy, Glastone, 
Comtois, Nesbitt et leur aîné, 
Roussil, dont la rétrospective a 
fait mesurer le cheminement 
sûr et personnel. Le tapage 
autour de la rétrospective de" 
Roussil a mis l'accent sur le 
malentendu qui existe entre 
les artistes et le ministère des 
affaires culturelles. Evidem-

ment on souhaite que ce ma-
laise se dissipe dans les mois 
qui suivent. 

L a v ie des ar ts 

Dans la vie des arts en gé-
néral, on semble engagé sut-
la bonne voie. Aux concours 
artistiques, les çrix ont été en 
général attribués à des artis-
tes jeunes et prometteurs. Le 
Musée d'art contemporain a 
reçu un nombre important de 
visiteurs. La nomination de 
M. Guy Viau comme directeur 
du musée de la province a 
fait l'unanimité. Les artistes 
qui attendaient beaucoup de 
lui voient qu'il s'est déjà en-
gagé dans une action souple 
et efficace. Les artistes-arti-
sanssont exposé en plus grand 
nombre cette année: Laliberté, 
de Passillé - Sylvestre, Bour- ! 
geois, Mullavey, Doucet, Jone j 
Baker, pour ne citer que les ! 
meilleurs. 

Un très beau projet à l'ori- i 
gino, conçu par la ville de j, 
Montréal, s'est soldé par un i 
échec: celui de doter Montréal [ 
de fontaines. Les meilleurs pro- F 
jets n'ont pas été retenus et f 
on leur a préféré des oeuvres i 
fades ou même "fin de siècle." I; 

On constate que le Québec ; 
réussit à occuper une place I 
dans lés manifestations inter- j 
nationales. Hurtubise repré- ' 
sentait le Canada à la Bien-
nale de Sao Paolo. Gaucher 
est un des trois artistes cana-' 
diens choisis pour représenter n 
le Canada à la Biennale de 
Venise. Le salon de la Jeune ' 1 

Sculpture à Paris et la Bien-1 i 
haie de Paris ont accueilli le 
sculpteur Yves Trtfdeau. 

L'art moderne dans ses for-11 

niés les plus valables, a encore, ,j 
malgré les apparences, beau- ! 
coup de mal à s'intégrer dans 1 

la vie. 

vrier. 

Montreal-Matin, Que. 

fâ&rty 7, 1966 

i'e James Morrice 

peintVenecanaPd?en^Jakes' ° e " V r e s d u 

ci au Musée de Québec S f Z ^ é t é I"?u8u
J

rée « s jours-
tableaux qui figurent au cataloLt M r i t r o s p * c t , v c , d e 1 2 4 155 
Affaires culturelles a offert « e r r e ' a D o r t e - ministre des 
au Musée des B^ux Arts d, M m ^ T I e s P , u s s t è r e s 
du C3nada ddïii le concours a nerm! 2 ? G . a , e r i e Nationale 
de cette exposition c ° n c 0 u r s a P e r m i s Ia réalisation et le succès 

Rétrospective Morrice au Musée du Québec 
Plusieurs personnalités québécoises ont assisté 

i mercredi soir à l'inauguration de la rétrospective 
i James William Morrice au Musée du Québec. Au 

cours de cette cérémonie, le ministre des Affaires 
culturelles, M. Pierre Laporte, a rappelé que "par 

' un étrange retournement de situation, c'est un 
^ Anglo-Saxon qui a permis aux artistes canadiens-

français non seulement de reprendre contact avec 

l'art vivant, mais de renouer avec leur propre 
tradition, de remonter aux sources de leur propre 
culture". Entourant M. Laporte, de gauche à droite : 
le maire de Q u é b e c , M. Gilles Lamontagne, le 
conservateur du Musée, M. Guy Viau, et le premier 
ministre, M. Jean Lesage, qui semble très intéressé 
par une oeuvre en particulier. 
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Giving An Artist His Inning With The Critics 

R. W. Pilot P.R.C.A. 

* - - i>!,•»<-••«»..•,> 

Dear Sir,— 

In the Gazette dated October 30th, 1965, there appeared 

a leading article under the heading "A Search for Reality 
— J. W. Morrice". 

This review was signed by a well-known writer and 

critic Louis Dudek. 

To criticize a critic, I realize, demands a certain courage 

but as a professional painter who knew Morrice personally 

and who grew up in the aura which surrounded his name, 

I feel impelled to answer certain questions which Mr. Dudek 

poses and the deductions which he draws in his review of the 

great Morrice Retrospective recently shown in the Montreal 

Museum of Fine Arts. 

The word "grey" appears so often in this Review that 

it might be well to state that amongst painters grey is con-

sidered the king of colours. It is pearl-like; it is the ambiance 

which envelopes all our vision of nature whether indoors or 

en plein air. It is the miraculous agent which softens and 

blends the most jarring colours and gives a serenity to the 

most discordant scene. 

The wherefore of the "grey snow" of Morrice seems to 

leave an unanswered question in the mind of Mr. Dudek. 

Might it be suggested that the artist was interested only in 

a tone poem rendered in the most subtle use of whites, 

silver and brown, and that his perceptive eye seized the 

essential character of the country he painted and endowed 

the completed canvas with the most beautiful paint quality. 

Mr. Dudek launches his essay with this statement: "I 

always think of Morrice as the man who painted grey snow." 

Now in the complete "oeuvre" of Morrice there are barely 

a dozen canvases of snow scenes; one of Montreal, several 

of Quebec, Beaupré. Ile d'Orléans and perhaps two of Paris. 

Thus I find it difficult to understand why this critic writes: 

"I have been trying to unravel the mystery of this grey 

. , ' J I W U j i l J i J l l 

snow", when the major part of Morrice's work is painted in 

the richest orchestration of colour: subtle, distinguished and 

rare. 

Whistler was the first major artist who noted the earliest 

exhibited canvases of Morrice. He praised them highly. All 

his artist contemporaries in Paris paid hommage to this 

"new voice" which appeared amongst them at the turn of 

the century and these contemporaries are now classic names 

in the history of painting — Matisse, Bonnard, Vueillard, 

Utrillo, de Segonzac. One French writer called him ". . . the 

most French of all foreign painters." This accolade coming 

from a Frenchman at a time when the world of painting 

centered on Paris was praise indeed. I myself as a student 

in Paris in 1921 visited the Salon National and was drawn, 

as though by a magnet, to one small group of paintings. 

They were signed J. W. Morrice. They stood out in aristo-

cratic distinction amongst the thousands of capable paintings 

in that capacious gallery. The critic of Le Temps reviewing 

this exhibition wrote " . . . les yeux distingués de J. W. 

Morrice". 

Mr. Dudek further writes: "Morrice was a friend of 

Matisse, (whom he imitated)." Imitate is a harsh word in the 

lexicon of painters. To be "influenced by" is understandable. 

We are all "influenced by", even the poets. Shelly remarked 

that one would be foolish not to be equally influenced by 

his contemporaries as by the classics. Another writer said, 

"One must not imitate, one must annihilate". This is what 

Morrice did and in spite of all the several influences; Har-

pignes, Whistler, Boudin, Gauguin, he remains completely 

personal and his canvases need no autograph. 

Mr. Dudek then touches upon the private life of Morrice 

(i) That he was wealthy. This may be so, but one should re-

member that he was a relatively prolific painter and that 

he overcame the handicap of wealth, (ii) he had a charming 

mistress. Morrice remained faithful to this lady throughout 

his adult life, (iii) he had a spacious studio. Morrice lived 

in a flat on the Quai des Grandes Augustins for twenty years 

and for the remaining years on the Quai de la Tournelle. 

His "spacious studio" was a small living room. From his 

windows he overlooked the Seine, Notre Dame and the Book-

stalls which he painted so often. In other words he was 

domestic in the sense that he had a permanent home. 

Mr. Dudek worries also about the voyages that Morrice 

undertook and repeats the remark at Matisse "he is a bird 

that cannot settle anywhere." This was a casual remark and 

meaningless, for after all how extensive were his travels? 

To Venice, Morocco, Algiers, Tunis and Jamaica. These were 

serious sketching trips in a search for colourful motifs and 

how rich a harvest of wondrous canvases were the result. 

Latterly, perhaps in a longing for sun, he fled the "qrey 

snow" of the dear Parisian winter. 

Morrice, in his Search for Reality, found joy in the visual 

world around him and his keen intellect translated this into 

canvases which bear the mark of immortality. He was a 

complete man who held the affection and admiration of the 

most eminent men of his day. If to certain critics he appears 

strange, it is because he entered areas of the visual world 

not recorded before. Our critic quotes several authors so 

may I be allowed to repeat the dictum of Proust: "Each 

time an original artist is born, Nature is Re-created". 

Original Morrice certainly was. 

Mr. Dudek's summation of both the character and the 

life's work of this great artist seems equally amiss. Morrice 

was a happy man, he was a whole man and led a completed 

life and lor his fame: 

"Look around you. There is his monument". 

t 
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Morrice 
u. - \a - n 

L e Musée du Québec pré-
sen te ra un "Cho ix de la Ré-
t rospec t ive Morrice" du 8 
janvier au 7 février 1966. 

Cet te exposi t ion cont ien t 
125 oeuvres de Morrice e t el-
le occupera les s a l l e s P la -
mondon et Ranvoyzé au Mu-
s é e du Québec . 

C ' e s t grâce à l 'obl igean-
ce du Musée des._beaux-axls 
de Montreal e t à la Galer ie 
na t iona le que les conna i s -
sêursTet l es v i s i t eu r s en gé-
néral pourront admirer, à 
Québec , une part ie de l ' oeu-
vre d 'un a r t i s t e de chez nous 
dont la réputat ion fut interna-
t ionale . 

Si la première décennie 
qui asu iv i la mort de Mor-
r ice a donné n a i s s a n c e à 
quatre expos i t ions de son 
oeuvre, le public n ' a pas en-
core eu l ' occas ion d 'admirer 
de goûter ou même de s e ren-
dre compte de la valeur de 
s e s tab leaux depuis la se -
conde guerre mondiale. 
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CE TABLEAU du peintre français Eugène-Louis Poudin, "Eord de 
Mer" , a été prêté nar In Musée des Peaux-Art s à l'Insitut Carnegie 
de New York pour une exposition de t ro is mois. 

Le Devoir, Montréal, Qué. 

, October 25, 1965 
I 

Le MusèV'des B.-A. 
prête deux 

toiles à New York 
Deux tafileaux de la collec-

tion permanente d" fMusée des 
beaux-arts de Montréal ont été 
prêtés à une vaste exposition 
qui a lieu au Musée d'art de 
l 'Institut Carnegie de N. Y. 

Le directeur .David G. Car-
ter . a révélé que les tableaux 
sont "Vue de la cote" de Ri-
chard Farkes , Bonington et 
"Bord dé mer" de Eugène-
Louis Boudin, artiste dont 
l'oeuvre servit de ferment es-
sen t i e l . ^ l'impressionnisme. 

Les" tableaux feront partie 
de l'exposition "Le bord de 
la mer vu par les peintres des 
XIXe et. XXe, siècles" qui a 
débuté le-22 octobre et se con-
tinuera jusqu'au 5 décembre à 
New Yorkr Le tabteau de Bo-
nington, mesurant sur 15 
pouces, est -une huile sur toile. 
Il fut légué au Musée de Mont-
réal en 1949 par Mme R. MacD. 
Paterson Le tableau de Bou-
din, une huile, sur toile de 15% 
sur 22 pouces, fiit donné au 
Musée de Montréal en 1920 
par Mme George R. Robertson 
en souvenir de son fils. Bou-
din vécut de 1825 à 1908. 

- 1 - - * •• ' • • • ' • • 1 

Un dessin datant du XVIe siè-
cle et provenant de la collection 

„ , permanente du Musée__des 
Beaux-Arts de Montréal a été 

' prêté aux Musées royaux d e s 
Beaux-Arts de Belgique à Bux-
elles. "Mère et Enfant" de Ja-
cob Jordaens (1593-1678) est un 
dessin s la craie noire et rouge 

gj sur papier gris, mesurant 15 sur 
. 11 1-2 pouces. Il fut donné au 
| Musée en 1955 par Mlle Olive 

Hosmer. 

1 L'oeuvre du musée de Mont-
P réal fera partie d'une exposition 

H sur le "Siecle de Rubens", pré-
sentée aux Musées royaux jus-

! qu'au 12 décembre. 

Jordaens fut influencé par Ru-
bens, peintre prestigieux de la 

'j même ville natale, Anvers. Le 
benjamin, cependant, sut se cré-
er un style éminemment per-
sonnel, se consacrant aux su-
jets de genre, selon une tradi-
tion qui remontait à Breughel 
l'Ancien lui-mêmè. 

On croit que le dessin qui a 
été prêté à Bruxelles aurati été 
fait en pensant au sujet de la 
Sainte Famille, su moment de 
l'épisode de la fuite en Egypte. 
De pâles notations de coloris 
suggèrent qu'il pourrait en ef-
fet s'agir de l'ébauche d'un ta-

^ bleau . à venir. 

Mon t r e a 1 

M o n t r e a l 

M a t i n 

Q u e . 

( D a i l y . , C i r < 1 3 2 , 4 8 4 ) 

Friday, November 12, 1965 

. a ele prete aux 
M usees Royaux des Beaux-
Arts de Belgique à Bruxel-
les. 

"Mère et Enfant" de Ja-
cob Jordaens (1593-1678) est 
un dessin à la craie noire 
et rouge sur papier gris, 
mesurant 15 sur 11 1-2 pou-
ces. Il fut donné au Musée 
en 1955 par Mlle Olive Hos-

. mer. 
L'oeuvre du musée de 

Montréal fera partie d'une 
exposition sur le "Siècle de 
Rubens", présentée aux 

! Musées Royaux jusqu'au 12 
j décembre. 

Jordaens fut influencé par 
Rubens, peintre prestigieux 
de la même ville natale, 
Anvers. Le benjamin, ce-
pendant, sut se créer un sty-
le éminemment personnel, 
se consacrant aux sujets 
de genre, selon une tradi-
tion qui remontait à Breu-
ghel, l'Ancien lui-même. 

On croit que le dessin qui 
a été prête à Bruxelles au-
rait été fait en pensant au 
sujet de la Sainte Famille, 
au moment de l'épisode de 
la fuite en Egypte. De pâ-
les notations de coloris sug-
gèrent qu'il pourrait en ef-
fet s 'agir de l'ébauche d'un 
tableau à venir. 

+l ' y • 

jl» 
-

"Mère et enfant" 

tes 4 u/vs, 
/ À - M | ; 

P r ê t é a u x B e l y o s 

Un dessin datant du XVIe siècle et provenant de la collection 
permanente du Musée des Beaux-Arts de Montréal a été prêté aux ! 
Musée Royaux des Beaux-Arts de Belgique à Bruxelles. Il s'agit u , 
d'un dessin à la craie en noir et rouge sur papier gris mesurant f 
15 pouces par 11 pouces. C'est l 'oeuvre de Jacob Jordaens (1593- I 
1678). Elle fut donnée au Musée en 1955 par dame Olive Hosiner. 

UN DESSIN datant du XVIe siècle et provenant de la collection perma-
nente du Musée des Beaux-Arts de Montréal a été prêté aux Musées 
Royaux des Bâux-ATrs'"tfe'HêTgTqué a"Bruxenes. " M è r e et Enfant" de 
Jacob Jordaens (1593-1678) est un dessin à la cra ie noire et rouge 
sur papier gris , mesurant 15 sur 11 1/2 pouces. Il fut donné au Musee 
en 1955 par Mlle Olive Hosmer. L 'oeuvre du musée de Montréal fera 
part ie d'une exposition sur le "Siècle de Rubens", présentée aux 
Musées Royaux jusqu'au 12 décembre. Jordaens fut Influencé par 
Rubens, peintre prestigieux de la même ville natale, Anvers Le 
benjamin, cependant, sut se c r é e r un style éminemment personnel, 
se consacrant aux sujets de genre, selon une tradition qui remontait 
à Breughel l'Ancien lui-même. On croit que le dessin qui a été prêté 
à Eruxelles aurait été fait en pensant au sujet de la Sainte Famille, 
au moment de l 'épisode de la fuite en Egypte De pales notations de 
coloris suggèrent qu'il pourrait en effet s 'agi r de l 'ébauche d'un tableau 
à venir. S 

M o n t r e a l Le D e v o i r 

1 M o n t r e a l , Q u e . 

I ( D a i l y , C i r e . 4 0 , 3 2 5 ) 

1 Wednesday, November 17, 19651 

DESSIN l 2 ~ ~ ^ 
Un dessin datant du XVIe 

siècle et provenant de la col- F 
lection permanente duJWusée ; 
des Beaux-Arts de M o n t r e a T â ~ | 
été prete"aux Musées Royaux 1 

des Beaux-Arts de Belgique à |> 
Bruxelles. "Mère et Enfant" 
de Jacob Jordaens (1593-1678) ' 
est un dessin à la craie noire js 
et rouge sur papier gris, mesu-
rant 15 sur m i pouces. Il fut ' 
donné au Musée en 1955 par 
Mlle Olive Hosmer. 

Le Soleil, Québec , Qué. 

November 18, 1965 

Montréal prête un Jordaens à Bruxelles 
. . t «n x AM„Ara 1o vil)a natî Le_Musée des Beaux-Art» de 

Montréal a prêté un dessin da-
tant du XVIe siècle aux Musée» 
Royaux des Beaux-Arts de Bel-
gique, sis h Bruxelles. 

"Mère et enfant", un dessin 
de Jacob Jordaens (1593-1678), a 
été fait à la craie rouge et noi-
re, sur papier gris, et mesure 15 
x 11 pouces et demi. C'est Mlle 
Olive Hosmer qui en avait fait 
don au Musée des Beaux-Arts 
de la Métropole en 1955. 

L'oeuvre fera partie d'une ex-
position sur le "Siècle de Ru-
bens", présentée aux Musées 
Royaux jusqu'au 12 décembre. 

Né à Anvers, la ville natale : 
de Rubens, Jordaens subit l'in-
fluence du grand maître. Le 
benjamin parvint cependant à 
se créer un style éminemment | 
personnel, se consacrant aux 
sujets de genre, selon une tradi-
tion qui remontait à Breughel 
l'Ancien lui-même. 

Les connaisseurs estiment que 
le dessin aurait été sous l'inspi-
ration de la Sainte-Famille, au 
moment de l'épisode de la fuite 
en Egypte. De pâles notations 
de coloris font croire qu'il pour-
rait en effet s'agir de l'ébauche 
d'un tableau. 



Le Soleil, Québec, Qué. 

November 5, 1965 

Le 'Musée de Montréal 
prête deux tableaux à 

l'Institut Carnegie 
Deux tableaux de la collection 

permanente du Musée des 
Beaux-Arts de Montréal ont été 
prêtés a une vaste exposition 
qui a lieu au Musée d'Art de 
l'Institut Carnegie de New 
York. 

Le directeur David G. Carter 
a révélé que les tableaux sont 
"Vue de la côte" de Richard 
Parkes Bonington et "Bord de 
mer" de Eugène-Louis Boudin. 

Les tableaux font partie de 
l'exposition "Le Bord de la mer 
vu par les peintres des XIXe et 
XXe siècles" qui a débuté le 22 
octobre et se continuera jus-

u 5 décembre à New York. 
: tableau de Bonington, me-
int 12 sur 15 pouces, est une 
e sur toile. II fut légué au 
lée de Montréal en 1949 par 
te R. MacD. Paterson. 
pndant sa brève existence, 

qui ne devait durer que 25 ans, 
non seulement Bonington attei-
gnit à un style hautement per-
sonnel de raconteur et de pay-
sagiste, mais il contribua enco-

: re, tant par son oeuvre que par 
ses amitiés, au développement 
de l'école romantique de peintu-
re en France. Bien qu'Anglais 
de naissance, il passa à Paris 
ses années les plus fécondes. 

Les oeuvres qu'il envoya au 
Salon de 1824, et qui étaient 
•xposées avec celles de son ami 
Delacroix et de Constable, atti-
rèrent l'attention du public et 
ui valurent une médaille d'or 
lu roi. 

La légèreté de tons de ses 
taysages, due pour une bonne 

part à sa pratique de l'aquarel-
le, suggéra des possibilités iné-
dites à Delacroix, ainsi qu'à 
l'école paysagiste qui prenait 
racine à Barbizon. 

Le tableau de ^oudin, une 
huile sur toile de 15 1-2 sur 22 
pouces, fut donné au Musée de 
Montréal en 1920 par Mme 
George R. Robertson en souve-
nir de son fils. 

BOUDIN 

Boudin vécut de 1825 à 1908. 

Par le truchement de son ca-
det, Claude Monet, l'oeuvre de 
Boudin devint un factéur très 
important du développement de 
l'Impressionnisme. Sa pensée à 
lui émanait de l'exemple des 
peintres de Barbizon, et-particu-
lièrement celui de Corot; mais 
au lieu de peindre, comme eux, 
la lumière tamisée des sous-
bois, il opta pour les effets 
changeants du bord de la mer, 
en cette région de Hpnfleur et 
du Havre où il avait grandi. 

Ce furent ses premières étu-
des, peintes sur nature-, et plus 
préoccupées de lumière et de 
couleur que du sujet lui-même, 
qui eurent une action détermi-
nante sur les peintres de la jeu-
ne génération. 

Bien qu'il ait participé à la 
première exposition impression-
niste de 1874, il n'en continua 
pas moins à travailler indépen-
damment, s'attaehant toujours 
davantage aux effets lumineux 
et aux valeurs, plutôt qu'aux 
couleurs elles-mêmes. 

L'Evenement, Quebec, Q i 

November 18, 1965 

L'Evenement, Quebec, Qué. 

Novembers, 1965 

n 

Le Musée de Montréal 
prête deux tableaux à 

l'Institut Carnegie 

\ 
Montreal-Matin, Que. 

December 2, 1965 

jouée par Denise Pe l le t ie r ) d " i -
m a r i n e s ingul ier f a i t d 'abnégat ion et de 

Deux tableaux de la collection 
permanente du ••Musée... .des 
Beaux-Arts de Montréal ont été 
prêtés a une vaste exposition 
qui a lieu au Musée d'Art de 
l'Institut Carnegie de New 
York. 

Le directeur David G. Carter 
a révélé que les tableaux sont 
"Vue de la côte" de Richard 
Parkes Bonington et "Bord de 
m e r " de Eugène-Louis Boudin. 

Les tableaux font partie de 
l'exposition "Le Bord de la mer 
vu par les peintres des XIXe et 
XXe siècles" qui a débuté le 22 
octobre et se continuera jus-
qu'au 5 décembre à New York. 

Le tableau de Bonington, me-
surant 12 sur 15 pouces, est une 
huile sur toile. Il fut légué au 
Musée de Montréal en 1949 par 
Mme R. MacD. Paterson. 

petTniWatViS.., 

II y retourne 
; e U x tableaux du peintre L - E H [ ~ 

empruntés à la collection j ™ ™ » * g ^ v u e d'une exposition ' g 

S S ^ ^ S e ^ r S ^ a fu t l'un des d é f e n - ^ 

seurs acharnés du Groupe des Sept. . 
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Pendant sa brève existence, 
qui ne devait durer que 25 ans, 
non seulement Bonington attei-
gnit à un style hautement per-
sonnel de raconteur et de pay-
sagiste, mais il contribua enco-
re, tant par son oeuvre que par 
ses amitiés, au développement 
de l'école romantique de peintu-
re en France. Bien qu'Anglais 
de naissance, il passa à Paris 
ses années les plus fécondes. 

Les oeuvres qu'il envoya au 
Salon de 1824, et qui étaient 
exposées avec celles de son ami 
Delacroix et de Constable, atti-
rèrent l'attention du public et 
lui valurent une médaille d'or 
du roi. 

La légèreté de tons de ses 
paysages, due pour une bonne 
part à sa pratique de l'aquarel-
le, suggéra des possibilités iné-
dites à Delacroix, ainsi qu'à 
l'école paysagiste qui prenait 
racine à Barbizon. 

Le tableau de Boudin, une 
. huile sur toile de 15 1-2' sur 22 

pouces, fut donné au Musée de 
Montréal en 1920 par Mme 

J 1 George R. Robertson en souve-
•m j nir de son fils. 

' BOUDIN 
Boudin vécut de 1825 à 1908. 

Par le truchement de son ca-
" det, Claude Monet, l'oeuvre de 

Boudin devint un facteur très 
important du développement de 
l'Impressionnisme. Sa pensée à 
lui émanait de l'exemple des 
peintres de Barbizon, et particu-
lièrement celui de Corot; mais 
au lieu de peindre, comme eux, 
la lumière tamisée des sous-
bois, il opta pour les effets 
changeants du bord de la mer, 
en cette région de Honfleur et 
du Havre où il avait grandi. 
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Montréal prête un dessin de Jordaens à Bruxelles 
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Le lyfcsée des Beaux-Arts de; 
Montréal a~prêFé ïïn dessin da-" 
tant du XVIe siècle aux Musées 
Royaux des Beaux-Arts de Bel-
gique, sis à Bruxelles. 

"Mère et enfant", un dessin 
de Jacob Jordaens (1593-1678), a 
été fait à la craie rouge et noi-

re, sur papier gris, et mesure 15 
x 11 pouces et demi. C'est Mlle 
Olive Hosmer <jui en avait fait 
don au Musée des Beaux-Arts 
de la Métropole en 1955. 

L'oeuvre fera partie d'une op-
position sur le "Siècle dp Ru-

bens", présentée aux Musées 
Royaux jusqu'au 12 décembre. 

JORDAENS 

Né à Anvers, la ville natale 
de Rubens, Jordaens subit l'in-
fluence du grand maitre. Le 

benjamin parvint cependant à 
se créer un style éminemment 
personnel, s e , consacrant aux 
sujets de gepre, selon une tradi-
tion qui remontait à Breughel 
l'Ancien lui-même. 

Les connaisseurs estiment que 

le dessin aurait été sous l'inspi-
ration de la Sainte-Famille, au 
moment de l'épisode de la fuite 
en Egypte. De pâles notations 
de coloris font croire qu'il pour-
rait en effet s'agir de l'ébauche 
d'un tableau. 

' » ' « < « NgW Ce furent ses premières étu-
. .4 . . des, peintes sur nature, et plus 

préoccupées de lumière et de 
couleur que du sujet lui-même, 

», •j^ qui eurent une action détermi-
nante sur les peintres de la jeu-
ne génératiorl. 

Bien qu'il ait participé à la 
première exposition impressïon-

' ""'r- niste de 1874, il n'en continua 
• pas moins à travailler indépen-

damment, s'attaehant toujours 
davantage aux effets lumineux 
et aux valeurs, plutôt qu'aux 

- couleurs elles-mêmes. 

j La Presse, Montréal, Qué. 

December 2, 1965 

Prêt du Musée 
deséeaux-Arts 

La Galerie d'art de Toronto 
a emprunté de la collection per-
manente du Musée des Beaux-
Arts de Montréal deuxtâDleaux 

H. MacDonald, en vue 
d'u n e exposition importante 
qu'elle consacre à cet artiste. 

MacDonald, qui a vécu de 
1873 à 1932, est l'un des mem-

j| b r e s fondateurs du célèbre 
J Groupe des Sept. 

Les oeuvres prêtées par le 
Il musée de Montréal à Toronto 
-.; sont une toile intitulée "Un ma-
• tin de printemps d a n s les 
! champs" et un croquis qui a 
• servi de préparation à ce ta-
i bleau. La première est une pein-

ture à l'huile exécutée en 1914 
| et mesurant 23 pouces sur 36; 
| le second représente une esquis-
I se (six pouces sur huit) à l'huile 

sur panneau du même sujet, 
1 peinte l'année précédente. 

L'exposition MacDonald grou-
pe une centaine d'oeuvres du 
peintre, dont 47 sont des toiles 

I de grandes dimensions et les 
-j autres, des esquisses à l'huile. 

! MacDonald est considéré par 
J certains historiens comme le 

plus vigoureux dés peintres de 
la région d'Algoma. Il s'était 

J fait le défenseur du Groupe des 
Sept contre les attaques de cri-

1 tiques d'art à l'esprit conser-
I vateur et d'un public encore 
i plus conservateur. Le Groupe 
! a donné naissance à un style 
I de peinture national. 



Q u e b e c L ' A c t i o n 

Q u e b e c , Q u e . 

! ( D a i l y , C i r c . 4 5 , 2 4 3 ) 

T h u r s d a y , December 2, 1965 

Importante expo 
des oeuvres de 

ô MacDonald 
La Galerie d art de Toronto 

a emprunté de îa collection 
permanente du Musée des 
Beaux-Arts de Montréal deux 
talbeaux de J. E. H. MacDo-
nald. en vue d'une exposition 
importante qu elle consacre à 
cet artiste. 

Mac-Donald, qui a vécu de 
1873 à 1932. est l'un des mem-
bres fondateurs du célèbre 
Groupe des Sept. 

Les oeuvres prêtées par le 
musée de Montréal à Toronto 
sont une toile intitulée "Un ma-
tin de printemps dans les 
champs" et un croquis qui a 
servi de préparation à ce ta-
bleau La ' première est une 
peinture à l'huile exéctitée en 
1914 et mesurant 28 pouces sur 
36; le second représente une 
esquisse (six pouces sur huit) à 
l'huile sur panneau du même 
sujet, peinte l 'année précéden-
te. 

L'exposition MacDonaid grou-
pe une centaine d'oeuvres du 
peintre, dont 47 sont des toiles 
de grandes dimensions et les 
autres, des esquisses à l'huile. 

. . . . . . . • ' w . - * 

UN TABLEAU DE 
H - i Z - M 

DENNIS BURTON 
AU N.-B. 

Un tableau de Dennis Bur-
ton, appartenant au Musée 
des Beaux-Arts de Montréal^ 
a ete~prèté a une exposttioif 
qui aura lieu à Saint-Jean 
(N. B.) et Edmonton (Alberta) 

Vue évolutive 
I L'exposit ion -sera présen-
! tée au musée du Nouveau-
! Brunswick du 8 décembre au 

3 janvier et à celui d 'Edmon-
ton du 4 févr ie r au 1er mars . 
Elle représente une vue 
générale de l'évolution de 
Burton de 1959 à 1965 et 
groupe des peintures à 
l'huile et des dess ins . 

/ a - H 

La Galerie d'art de Toronto 
a emprunté de la collection 
permanente du Musée des 
beaux-arts de MontreaT deux 
tableaiîxTîë J.E.H. MacDonaid, 
en vue d'une exposition impor-
tante qu'elle consacre a cet 
artiste. MacDonaid, qui a vécu 
de 1873 à 1932, est 1 un des 
membres fondateurs du célé-
bré groupe des sept. Les oeu-
vres prêtées par le musee de 
Montréal à Toronto sont une 
toile intitulée "Un matm de 
printemps dans les champs 
(1914), et un croquis qui a 
servi de préparation a ce taJ 
bleau. J 

^ U i / t a ^ l e a u ^ 
appar tenant 

de Dennis Burton, 
au Musée__ des 

Beaux-Arts de Montréal, a été 
prêté aHi iTexpos i t ion qui aura 
lieu à Saint-Jean (N.-B.> ê t Ed-
monton (Alberta) . 

L'exposition sera présentée au 
musée du Nouveau-Brunswick 
du 8 décembre au 3 janvier el a 
celui d 'Edmonton du 4 février 
au 1er mars . Elle représente 
une vue générale de l'évolution 
de Burton de 1959 à 1965 el 
groupe des peintures à l'huile <u 
des dessins. / 

The exhibition opened at 8:30 p.m. Dec. 8 with a 
lecture on the painter 's progress by museum curator 
of art J . Barry Lord. 

Mr. Lord said, "Although Burton, like many of our 
leading younger artists, has been seen repeatedly in 
group exhibitions and one-man shows of recent work, 
it has not been easy to assess the direction and 
continuity of his development. This exhibition should 
make such a consideration possible for the first 
t ime." 

Mr. Burton came to national attention in 1963 
when he completed a mural for the Edmonton 
International Airport, commissioned by the depart-
ment of transport. For this reason it is particularly 
appropriate that the exhibition should also travel to 
the Edmonton Art Gallery, where it will be seen 
after its closing in Saint John. 

The late Charles Laughton owned a painting by 
Mr. Burton, bought by the well-known actor when he 
was in Toronto on a speaking tour. Prominent U.S. 
collectors with works by the artist are Taft Schre-
iber of Los Angeles, and Joseph H. Hirshhorn. 

Included in the exhibition of 26 major paintings 
and six drawings are works borrowed from the 
collections of the Montreal Museum- of Fine Arts, the 
Art Gallery of Toronto, the Norman Mackenzie Art 
Gallery at the University of Saskatchewan in Re-
gina, the collection of Canadian Industries Limited 
^Montreal) and a number of Toronto private collec-
tions. The Isaacs Gallery in Toronto has made a 
particularly strong contribution to the show. 

Featured on the cover of the catalogue which 
documents the exhibition is Nine O'Clock, a .1962 oil-
on-canvas painting recently purchased by the New 
Brunswick Museum. In the broadest sense, the 
exhibition puts this new acquisition in context for 
Museum visitors. 

The Los Angeles County Museum, the Pasadena 
Art Museum and the Walker Art Centre in Minnea 

* -.-
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Art M u s e u m and the Walker Art Cent re in Minnea- This picture by St. Boniface artist Tony Tascona mches by 48 mches and ,s one 
polis are three American museums which include is /n the collection of Jack M. Ross of Waisman Ross pamtmgsby Mr Tascona on s h o w ,n Th» 1 H o v r Door 
works by Mr Bur ton in their holdings. Blankstein Associates (architects). It measures 44 Gallery, Kennedy Street, to the end of December. 

V/innipeg Free Press, Man. t 

New Brunswick Museum Focuses On Burtons Growth 
r jpHE development in the past seven years 
-*- of a leading Canadian painter is the sub-

ject of the New Brunswick Museum's exhi-
bition of Dennis Burton's paintings (1959 
to '65) and drawings on view to Jan. 3. 



. t - f-,» , 

The National Gallery has 
announced that three artists 
hâve been selected to repre-
sent Canada at the Venice 
Biennial next year. The 
three: sculptor Sorel Etrog, 
painter Alex Colville, "d 

I painter and graphic artist 
Y ..s Gaucher. 

Elsewhere, a major re-

trospective of Dennis Bur-
ton paintings and drawings 

is »t the New Brunswick 
Museum in St. John. Includ-
ed in the exhibition are 26 
paintings, and seven draw-
ings, from the period 1959- (ji 

1965. The exhibition was as-
sembled from the collec-
tions of the Montreal Mu-
seum Of Fine Arts the Art 
Gallery of Toronto, the Gor-
man MacKenzie Art Gal-
lery, CIL, and the Isaacs 
Gallery. The show will stay 
in St. John until Jan. 3, then 
it travels to the Edmonton 
Art Gallery. 

-is.* * t .-n't** > 
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QUEBEC, P.Q. 
LE SOLEIL 
D (E) (M-F) 149,200 
(S) 154,300 

Le Journal de Montréal, Qué. 

i December 20, 1965 

DEUX M A C D O N A I D 
À TORONTO 
ET OTTAWA 

La Galerie d'art de Toronto a 
emprunté de la collection perma-
nente du Musée des Beaux-Arts 
de Montréal deux tableaux de 
J.E.H. MacDonaid, en vue d'une 
exposition importante qu'elle con-
sacre à cet artiste. 

MacDonaid, qui a vécu de 1873 
à 1932, est l'un des membres 
fondateurs du célèbre Groupe des 
Sept. 

Les oeuvres prêtées par le 
musée de Montréal à Toronto sont 
une toile intitulée "Un matin de 
printemps dans les champs" et 
un croquis qui a servi de prépa-
ration à ce tableau. La première 
est une peinture à l'huile exécutée 
en 1914 et mesurant 28 pouces 

i sur 36; le second représente une 
, esquisse (six pouces sur huit) à 

l'huile sur panneau du même sujet, 
peinte l'année précédente. 

L'exposition MacDonaid groupe 
une centaine d'oeuvres du peintre, 
dont 47 sont des toiles de grandes 
dimensions et les autres, des es-
quisses à l'huile. 

MacDonaid est considéré par 
certains historiens comme le plus 
vigoureux des peintres de la région 
d'Algoma. Il s'était fait le défen-
seur du Groupe des Sept contre 
les attaques de critiques d'art à 
l 'esprit conservateur et d'un public 
encore plus conservateur. Le 

, Groupe a donné naissance à un 
style de peinture national. 

L'exposition a lieu du 13 
novembre au 12 décembre à 
Toronto, après quoi elle ira à la 
Galerie nationale d'Ottawa du 7 
janvier au 6 février 1966. 

S L , , ^ - . - > « - -
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Dpux tableaux de] 
TÀc/cbonald à i 

Galerie de Toronto 

i ; .• -• pi 
i 
\ 

La Galerie d'art de Toronto a 
emprunté de la collection per- i .., . 
manente du Musée_des_Beaux- L»j|L 

ENTRE PAi / N T H È S E S 

DEUX toiles et un dessin 
de Clarence Gagnon (1881-

1942), provenant de la collec-
tion permanente du Musée des 
Beaux-Arts de Montreal, ont 
été prêtés à la galerie d'art 
de Kitchener-Waterloo (Ont.), 
Cette galerie présente, jusqu'au 
6 février, une exposition ré-
trospective de l'oeuvre de Ga-
gnon. Né à Montréal, ce pein-
tre était membre de l'Acadé-
mie royale du Canada. Il pas-
sa la plus grande partie de 
sa vie en. France. Les tableaux 
prêtés à Kitchener sont les sui-
vants : "Pont de l'Arche en 
automne'1, •offert, au Musée en 
1909 par James Morgan ; "Hi-
ver dans les Laurentides", of-
fert en 1948 par A. Sidney 
Dawes ; ainsi qu'un portrait 
d'homme. 

L'Evenement, Quebec, Qué. > 

February 14, 1966 

i 
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Arts de Montréal deux tableaux 

d'une exposition 

Le Devoir, Montréal, Qué. 

January 29, 1966 

«w* m Wi A IA GALERIE DE 

KITCHENER-WATERLOO 

On expose l'oeuvre 
de Clarence Gagnon 

Deux toiles et un dessin de 
Clarence Gagnon (1881-1942), 
provenant de la collection per-
manente du Muséejies Beaux-
Arts de Montréal, onf ^té prê-
tés à la galerie de Kitchener-

r Waterloo (Ont.), 
i . .. * Cette galerie présente, jus-

k qu'au 6 février, une exposition 

* rétrospective de l'oeuvre de 

importante , 
qu'elle consacre à cet artiste. 

MacDonaid, qui a vécu de 
1873 à 1932, est l'un des mem-

' bres fondateurs du célèbre 
Groupe des Sept. 

• - •• • Les oeuvres prêtées t>ar le 
musée de Montréal à Toronto 
sont une toile intitulée "Un ma-
tin de printemps dans les 
champs" et un croquis qui a 
servi de préparation à ce ta-
bleau. La première est une 

' peinture à l'huile exécutée en 
1914 et mesurant 28 pouces sur 

I P Ï . 36; le second représente une es-
quisse (six pouces sur huit) à1 

l'huile sur panneau du même1 

sujet, peinte l'année précédente. ; 

pjjfH L'exposition MacDonaid grou-\ 
,. , pe une centaine d'oeuvres du j ^^ 

peintre, dont 47 sont des toiles! 
de grandes dimensions et les '«f* , 

>r< autres, des esquisses à l'huile. 

MacDonaid est considéré par 
certains historiens 

. ' • * - .... . . . 1 
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Deux toiles et un dessin 
de Clarence Gagnon $881-
sée des Beaux-Arts de Mon-

1942), provenant de la col-
lection permanente du Mu-
tréal, ont été prêtés à la 
galerie d'art de Kitchener-
Waterloo (Ont.). 

Cette galerie présente, 
jusqu'au 6 février, une ex-
position rétrospective de 
l'oeuvre de Gagnon. 

Né à Montréal, ce peintre 
était membre de l'Académie 
royale du Cana-da. Il passa 
la plus grande partie de sa 
vie en France. 

Les tableaux prêtés à Kit-
chener sont les suivants: 
"Pont de l'Arche en autom-
ne", offert au Musée en 1909 
par James Morgan; "Hiver 
dans les Laurentides", of-
fert en 1948 par A. Sidney 
Dawes; ainsi qu'un portrait 
d'homme. 

Le Soleil 

Québec, Qué. 

A p r i l U , 1966 

tion dé_Tédu«tion dFTOntariô 

TabftauWKurelek à 
la Galerie de Winnipeg 

Un tableau du peintre William 
Kurelek, intitulé "Seigneur, fai-
tes que je voie" et qui appar-
tient au Musée_des Beaux-Arts 
de Mjmtréal, à "Stï prêté à la 
Galerie d'art de Winnipeg. 

* ••'"•••••«.• •. ». i 

Il fera partie d'une rétrospec-
t i ve de l'oeuvre de Kurelek qui 
se déroulera du 31 mars au 20 
avril. 

1,'exposition a été organisée 
par M. Ferdinand Eckhardt, di-

j recteur du musée de W innipeg, 

- -— - t 
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comme 
, Gagnon. 

Né à Montréal, ce peintre • 

r o v a ^ d T c a n a f a K ^ t t ^ B P ™ g o « r e ^ d 7 S d T H 
f ^f^nde^^rUe »**>—la région d'Algoma. Il s'était, M 

en F r a n c e 1 >fait le defenseur du Groupe des 
Les tableaux prêtés à Kitche- I j â conLre les attaques de en- , 

• mrn^wm>»«w,ticjUes d'art à l'esprit conserva-' 
« leur et d'un public encore plus 

ner sont les suivants: "Pont 
de l'Arche en automne", of-
fert au Musée en 1909 par Ja-
mes Morgan; "Hiver dans les 
Laurentides", offert en 1948 
par A. Sidney Dawes; ainsi 
qu'un portrait d'homme. 

1MB!m» conservateur. Le Groupe a don-ijg 
né naissance à un style de pein-

— <«<>-• ture national. ' m» 

' ' L'exposition eut lieu du J3 no- i 
vembre au 12 décembre à To-

Montreal Gazette, Que. 

Muséum Lends 
Gagnon Works 
Two paintings and a drawing 

by Clarence Gagnon (1881-1942) 
from the permanent collection 
of the Montreal Museum of Fine 
Arts have been loaned to the 
Kitchener-Waterloo Art Gallery, 
Kitchener. Ont. 

The works are being shown 
until Feb. 6 in a retrospective 
exhibition of Gagnon's work. 

Gagnon was born in Montreal. 
A member of the Royal Cana-

of his life in France. 
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MONTREAL, QUE. 
LE DEVOIR 
D 48,200 

M A R 30 1966 

Montreal Gazette, Que. • • I 
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ronto. après quoi elle ira à la 
Galerie nationale d'Ottawa du 7 

,. ,:ty-, « janvier au 6 février 1966. 
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PRET Q ) J ' A - n 
Un tableau du peintre Wil-

liam Kurelek, intitulé "Sei-
gneur, faites que je voie" et 
qui appartient au Musée ries 
Bea ux-Arts de Montréal, a été 

| v prêté à la -Galerie d'art, de 
NvMrr Winnipeg. Il fera partie d'une 

rétrospective rie l'oeuvre rie 
Kurelek qui se déroulera du 
31 mars au 20 avril L'exposi-
tion a été organisée par M j 
Ferdinand Eckhardt, directeu 
du musée de Winnipeg. —————— 

. . . . :> . - * 
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April 2, 1966 
i>iuu. it tormerly was $ôu. „ 

Museum Loans" 
Top Kurelek 
To Winnipeg 

William Kurelek's painting 
"Lord, That I May See," own-
ed by the Montreal Museum 
of Fine Art.s."ha"s been loaned 
•to the Winnipeg Art Gallery. 

The work will form part of 
a Kurelek retrospective run-
ning from March 31 to April 
20. 

The exhibition was organ- -
ized by Dr. Ferdinand Eck- ; 
hardt, director of the Winni- . 
peg Gallery 
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Le D&voir. Montréal. Que 

July 11, 1966 
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i'Evangetlne, Moncton, N.i 

July 9, 1966 

le bruit 
de 
la ville 

tes. — 

Deux t 

PRET 
Les musées des B.A de Mont-

réa l v ient de"prêter à la "Con-
federation Art Gallery and Mu-
seum" de Charlottetown deux 
tableaux de T.R. MacDonald 
pour une exposition retrospec-
tive des oeuvres des membres 
de l'Académie, organisée dans 
le cadre du Festival d'été de 
cette ville. 

Deux tableaux 
a Charlottetown 

Deux tableaux qui font par-
tie de la collection permanente 
du Musée des Beaux-Arts de 
Montréal ont été prêtés à la 
Confederation Art Gallery and 
Museum de Charlottetown, 
Ile-du-Prince - Edouard, pour 
une exposition intitulée : "Ré-
trospective des oeuvres des 
membres de l'Académie". 

I^es tableaux prêtés sont 
"Sheila" de T.R. MacDonald 
et "The Narrows, St-Jean, 
Terre-Neuve". 

L'exposition qui «era en 
cours durant Juillet et août a 
pour but de grouper les plus 
importants travaux des mem-
bres de l'Académie Royale du 
Canada, fondée en 1880. Cette 
exposition a été organisée 
dans le cadre du Fe«tival d'été 
de Charlottetown. 

Moniréal-Matin, Qué. 

July 9, 1966 

« 7 ! 
l>uns le monde de la pointure 

Montréal au secours 
de Charlottetown 

Deux tableaux qui font partie de la collection permanente 
du Musée des Beaux-Arts de Montréal ont été piétés à la Con-
federation Art Gallery âttd Museum de Charlottetown. Ile-du-
Prince-Edouard, pour une exposition intitulée : "Rétrospective des 
oeuvres des membres de l'Académie". 

Les tableaux prêtés sont "Sheila" de T. R. MacDonald et ' The 
Narrows, St-Jean, Terre-Neuve". 

L'exposition qui sera en cours durant juillet et août a pour 
but de grouper les plus importants travaux des membres de 
l'Académie Royale du Canada, fondée en 1880. Cette exposition 

' a été organisée dans le cadre du Festival d'été de Charlottetown.) 

Montreal Gazette, Que. 

July 9, 1966 I 

Muséïïm Loans 
Two Works 

Two paintings from the Mont-
real Museum of Fine Arts' 
permanent collection have been 
loaned to the Confederation Art 
Gallery and Museum in Char-
lottetown, P.E.I., for an exhibi-
tion entitled "The Academy in 
Retrospect." 

The works are Robert Pilote s 
"The Narrows, St. Johns, New-
foundland" and T. R. MacDon-
ald's "Sheila." 

The show, part of Charlotte-
town's Summer Festival, brings 
together important works of 
members of the Royal Canadian 
Academy of Arts, which was 
founded in 1880. 

L'Evenement, Québec, Qué. 

July 13, 1966 

TROIS RIVIERES, QUE. 
I e n o u v e l u s t e 

D J a - H 43 ,900 
(S) 44 ,100 

<§ & 
J U L 1 3 1966 » « K j s 

5 Tableaux prêtés 
U ~ 12. 

jjfeux tableaux qui font par-
tie de la collection perma-
nente du Musée des Beaux-
Arts de MôHîréat-^nt ete 
S l ï e F à la Confederation 
Art Gallery and Museum de 
Charlottetown, lie-du-Prince-
Edouard, pour une exposi-
tion intitulée: "Retrospecti-
ve des oeuvres des mem-
bres de l'Académie' . 

Les tableaux prêtes sont 
"Sheila" de T.R. MacDo-
nald et "The Narrows, St-
Jean, Terre-Neuve". 

L'exposition qui sera en 
cours durant juillet et août 
a pour but de grouper les 
plus importants travaux des 
membres de l'Académie Ro-
yale du Canada, fondée en 
1880. Cette exposition a ete 
organisée dans !Le iadw du 
Festival d'été de Charlotte-
town. 

(^Rétrospect ive 
des oeuvres 
des membres, v 

de l'Académie 

Deux tableaux qui font partie 
de la collection permanente du 
Musée des BeaJtf-ATtfi de Monk, 
réaî ôrOîTprê tés à la Confede-
ration Art Gallery and Museum 
de Charlottetown, Ile-du-Pnn-
ce-Edouard, pour Une exposition 
intitulée: "Rétrospective des 
oeuvres des'membres de l'Aca-
démie". 

Les tableaux prêtés sort 
"Sheila" de T.R. MacDonald et 
"The Narrows, St-Jean, Terre-
Neuve". 

L'exposition qui sera en cours 
durant juillet et août a pour but 
de grouper les plus importants 
travaux des membres de l'Aca-
démie Royale du Canada, fon-
dée en 1880. Cette exposition a 
été organisée dans le cadre du 
Festival d'été de Charlottetown. 

O t t a w a Journal, Ont. 

July 16, 1966 

J 

,na view 

QUEBEC, P.Q. 
L'EVENEMENT 
D (M) 11,200 

J U L 1 3 1966 
BOWDEN-S 

H 

Rétrospective 
des oeuvres 
des membres 

Deux tableaux qui font t 
de la collection permanente du 
'M'VSéfi dp" Reanx-Arts de Mont-
réal ont été prêtés à la Confede-
ration Art Gallery and Museum 
de Charlottetown, Ile-du-Prin-
ce-Edouard, pour une exposition 
intitulée: "Rétrospective des 
oeuvres des membres de l'Aca-
démie". 

lartie 

I I P • 

Les tableaux prêtés sont 
"Sheila" de T.R. MacDonald et 
"The Narrows, St-Jean, Terre-
Neuve''. 

L'exposition qui sera en cours 
durant juillet et août a-pour but 
de grouper les plus importants 
travaux des membres de l'Aca-
démie Royale du Canada, fon-
dée en 1880. Cette exposition a 
été organisée dans le cadre du 
Festival d'été de Charlottetov™ 

' * > 

QUEBEC, P.Q. 
LE SOLEIL 
D (E) (M-F) 149,200 
(S) 154,300 — 

J U L 1 3 1966 Z < d Z 
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Rétrospective 
des oeuvres 

des membres 
A, de J,1 Académie 
HSeux'tableaux qui font partie 
de la collection permanente du 
Musée Hps Beaux-Arts de Mont-
réal ont été prêtés à la Confede-
ration Art Gallery and Museum 
de Charlottetown, Ile-du-Prin-
ce-Edouard. pour une exposition 
intitulée: "Rétrospective des 
oeuvres des membres de l'Aca- „ 
démie". 

Lés tableaux prêtés soot j 
"Sheila" de T.R. MacDonald et ' j 
"The Narrows, St-Jean, Terre.-
Neuve". 

L'exposition qui sera en cours :J 
durant juillet et août a pour but il 
de grouper les plus importants 1 

travaux des membres de l'Aca-
démie Royale du Canada, fon-
dée en 1880. Cette exposition a jl 
été organisée dans le cadre du 1... 
Festival d'été de Charlottetown^;.. 

^ ••• 

Bv W . Q . K E T C H U M ^ | 
• * • .. * 

An exhibition, entitled ''The 
i Royal- Canadian Academy^ In 
Retrospect" was opened at 
Charlottetown's Confédération 
Centre by Academy president 
Harold Beament, a former resi-
dent of Ottawa. 

There are .74 paintings by 49 
artists, in; the diversified col-
lection. • 

The lVfnrrtjffifl fynspiun of 
Fine Arts has loaned T. R. 
MacDonald's "Sheila" and Rob-
ert Pilot's "The Nalrrows, St. 

i John's, Newfoundland." 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 

JUL 1 1 1966 fvJS 

ux tableaux 
. K j 2 7 M , 

du Musee a 
Charlottetown 

Deux tableaux qui font partie 
de la collection permanente du 
Mus® des Beaux-Arts de Mont-
rèâljPEl W> prêtes à Fa Côïife-
deraton Art-Gallery and Mu-
seum'de Charlottetown, Ite-du-
PriH^è-Edouard, pour une éxpo-
sitiojj1 intitulée : "Rétrospective 
des !$euvres des membres 
l'Acaàemie". 

Les tableaux pretes sont 
"Sheila" de T.R. MacDonald et 
"Thé Narrows, St-Jean, Terre-
neuve". 

L'exposition qui sera en cours 
durant juillet et août 'a jjour but 
de grouper les plus importants 
travaux des riiembres de l'Aca-
mémie Royale du Canada, fon-
dée en 1880. Cette exposition a 
été organisée dans le cadre du 
Festival d'été de Charlottetown. 

s 
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L'Evenement, Quebec, Qué. 

December 15, 1965 

Le Musée des Beaux-Arts 
de Montréal a décidé de re-
mettre à plus tard son pro-
jet d'agrandissement mais 
il procédera en 1966 à la 
réfection de l'édifice actuel. 

M. A. Murray Vaughan, 
président du Musée, a dé-
claré que plusieurs facteurs 
ont conduit à cette décision. 
Il faut compter parmi 
ceux-ci l'essor prodigieux de 
construction suscité par 

• l'Exposition universelle de 
1967 et la suggestion du gou-
vernement fédéral de diffé-
rer les projets d'envergure 
jusqu'après l'Expo. 

C'est "avec grand regret" 
que le conseil d'administra-
tion a pris la décision de 
retarder les projets d'ex-
pansion tout en confirmant 
sa ferme intention d'effec-
tuer des travaux, d'agrandis-
sement plus tard. Il a aussi 
ajourné la campagne publi-
que qui devait recueillir Jes 
fonds nécessaires à la cons-
truction. 

M. Vaughan a souligné 
qu'il faudra néanmoins solli-
citer des fonds en vue de la 
réfection de l'édifice et il a 
demandé aux membres, en 
particulier, de faire leur 
part en s'inscrivant à une 
catégorie de membres qui 
nécessite une cotisation plus 
élevée et en plus, de contri-
buer au fonds d'entretien et 
d'embellissement du Musée. 

M. Vaughan a fait remar-
quer que lorsqu'en mai der-
nier, le conseil avait donné 
aux ' architectes l'autorisa-
tion de compléter les esquis-
ses, il était prévu que les 
contrats seraient accordés 
et la démolition et l'excava-

des Beaux-Arts de Montréal 
son projet d'agrandissemep^ 

tion effectuées en novembre 
1965. 

Aux cours des préparatifs, 
il devient de plus en plus 
évident que l'édifice à qua-
tre étages envisagé par le 
Musée ne pourrait pas être 
construit en deçà des $3,-
000,000 qui devaient être ob-
tenus par la ©ampagne de ' 
souscription. Il fallut donc j 
opter .pour une annexe de ! 
deux étages. 

Récemment cependant, le 
conseil a appris que les f 
plans ne seraient pas termi-
nés avant la mi - décembre, 
ce qui aurait reporté l'appel 
de soumissions à janvier. 

Etant donné la situation, 
a tyt M. Vaughan, le conseil 
a décidé de retarder toute 
construction nouvelle, pro-
bablement jusqu'à l'autom-
ne d< 1967. Le conseil a cru 
peu probable qu'une annexe 
puisse être construite à j 
temps. pour l'ouverture de 1 
l'Expo en avril 1967. De 
plus, les devis des travaux ! 
n'étaient pas encore établis j 
et plusieurs entrepreneurs, | 
déjà sous pression à cause I 
de l'Expo, n'étaient pas dis-
posés à assumer des con-j 
trats à prix fixes. 

M. Vaughan a déclaré que 
le Musée commencera au 
printemps à nettoyer, à re-
peindre et à tapisser les 
murs des salles d'exposition 
et que celles-ci seront de 
nouveau ouvertes au public 
bien avant l'Expo. 

Il a précisé que le coût de 
la réfection, de même que 
le déficit accumulé et celui 
de l'exercice courant, doi-
vent être acquittés en 1966. 

Q u e b e 
Q u e o e 

3o lei 1 
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de l'ART 
par François Beaulieu 

J A plus tard, 
l'agrandissement du musée. 

Le musée des Beaux^Arts de Montréal a décidé de r e -
mettre a plus Tard son projet d'agrandissement , mais il 
procédera en 1966 à la réfection de l'édifice actuel. 

M. Vaughan, président du musée a déclaré que plusieurs 
facteurs ont conduit à cette décision. Il faut compter par -
mi ceux-ci l 'essor prodigieux de construction suscité par 

u .n i v® r® e l l e ^e 67 et la suggestion du gouvernement 
federal de differer les projets d'envergure jusqu'après l 'ex-
po. 

C'est avec grand regret que le conseil d'adm.înistraUon 
a pr is la decision de retarder les projets d'expansion tout 
en confirmant sa ferme intention d'effectuer des travaux 
plus tard. Il a aussi ajourné la campagne publique qui de-
vait recueillir les fonds nécessaires à la construction. 

Récemment, le conseil a appris que les plans d 'archi-
tecte ne seraient pas terminés avant la mi-décembre ce 
qui aurait reporté l'appel de soumissions à lanvier 

Etant donné la situation, a dit M. Vaughan,' le conseil! 

a décidé de retarder toute construction nouvelle, proba-
blement jusqu'à l'automne de 1967. Le conseil a cru peu 
probable qu'une annexe puisse être construite à temps pour 
l 'ouverture de l'expo. De plus , des devis des travaux n 'é-
talent pas encore établis et plusieurs entrepreneurs déjà 
sous pression à cause de l'expo, n'étaient pas disposés à 
assumer des contrats à orix fixes. 

Le président a déclaré que le musée commencera au 
printemps a nettoyer, à repeindre et à tapisser les murs 
des salles d'exposition et que celles-ci seront de nouveau 
ouvertes au public avant l'expo. 
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du Musée des 
Beaux-Arts l'an prochain 

Le Musée des Beaux-Arts de 
Montréal a décidé de remettre 
à plus tard son projet d'agran-
dissement, mais-il procédera en 
1966 à la réfection de l'édifice 
actuel. 

M. A. Murray Vaughan, pré- • 
sident .du Musée, a déclaré 
récemment pue plusieurs fac-
teurs ont conduit à cette déci-
sion. Il faut compter parmi 
ceux-ci l'essor prodigieux de 

,., | p construction suscité par l'Expo-
sitioç universellede 1967 et la 
suggestion du gouvernement 
fédéral de différer les projets 

d'envergure jusqu'après l'Expo. 
C'est "avec regret", a-t-il dit, 

que le conseil d'administration 
a pris la décision de retarder 
les projets d'expansion, tout en 
confirmant sa ferme intention 
d'effectuer des travaux d'agran-
dissement plus tard. Il a aussi 
ajourné la campagne publique 
qui devait recueillir les fonds 
nécessaires à la construction. 

M. Vaughan a souligné qu'il 
faudra néanmoins solliciter des 
fonds en vue de la réfection de 
l'édifice et il a demandé aux 
membres, en particulier, de 

| •—• 
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Verdun, Que. 
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Montreal' Museum of Fi-
AXts Has decidedtopostpo-

ne its projected building addi-
tion but will proceed in 1966 
with refurbishing of existing 
facilities, it was announced to-
day. 

A. Murray Vaughan, presi-
dent of the Museum, said a 
number of factors were invol-
ved in the deferment decision. 
The peak building program as 
a result of Expo 67 and the 
Federal Government's sug-
gestion that some major pro-
jects be held over until the 
post-Expo period were among 

!the factors. 

fyoject 

tne 
l o n g / 

I If*i • '• ••• » • ' -

The Montreal Museum ofF i -
. HS-AXis has decided to posTpo=" 

.a**, ne its projected building addi-
tion but will proceed in i 9 6 6 
with refurbishing of existing 
facilities, it was announced to-

dent o f ' V a U g h a n ' 
t h e Museum, said a 

number of factors wereinini 
- d i n t h e d e f e r m e n t d e c S ' 

Federa! 3 EXP° 6 7 a»d 
t^eaera. Government's sue--

o o i n- h e W 0 V e r until the 

faire leur part en s'inscrivant à 
une catégorie de membres qui 
nécessite une cotisation plus 
élevée et en plus, de contribuer 
au fonds d'entretien et d'embel-
lissement du Musée. 

M. Vaughan a fait remarquer 
que lorsqu'en mai dernier, le 
conseil avait donné aux archi-
tectes l'autorisation de complé-
ter les esquisses, il était prévu J *#»•» 
que les contrats seraient accor- : M 
dés à la démolition et l'excava-
tion effectuées en novembre ! tgl̂ S* 
1965. 

Au cours des préparatifs, il , i S B O T 
devint de plus en 'plus évident 
que l'édifice- à quatre étages h t 
envisagé par le Musée ne pour-1. •••mfâi 
rait pas être construit en deçà 
des $3,000,000 qui devaient être j 'm 

obtenus par la campagne de 
souscription. Il fallut donc opter i j 
pour une annexe de deux étages. : " 

Récemment cependant, le con- \ W'iRP'.Jl."*. 
seil a appris que les plans ne I 
seraient pas terminés avant la ; />. 
mi-décembre, ce qui aurait M M 
reporté l'appel de soumissions j 
à janvier. 

Etant donné la situation, a 
dit M. Vaughan, le conseil a ' " 
décidé de retarder toute cons- , 
truction nouvelle probablement 
jusqu'à l'automne de 1967. Le ' ' 
conseil a cru peu probable i 
qu'une annexe puisse être cons- j - • 
truite à temps potir l'ouverture 
de l'Expo, en avril 1967. De 
plus, les devis des travaux 
n'étaient pas encore établis et 
plusieurs entrepreneurs, déjà 1 »• 
sous pression à cause de l'Expo, f iiHMpÉI 
n'étaient pas disposés à assu-j . 
mer des contrats à prix, fixes. | * 

M. Vaughan a déclaré que le ! * 
Musée commencera au prin-t 
temps à nettoyer, à repeindre ( gagSgy 
et à tapisser les murs des salles 
d'exposition et que celles-ci| 
seront de nouveau ouvertes au ..lV ll<u.r: .. 
public bien avant l'Expo. 

Il a précisé que le coût de laMHMMM 
réfection, de même que le défi-
cit accumulé et celui de Texer-
cice courant, doivent ê t r e 
acquittés en 1966. 
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Un "ihénage 

de $200,000 

On rafraîchira 
Musée., , pour 

A la fin de mars, le Musée 
des beaux arts de Ta rue 
Sherbrooke fermera ses por-
tes pour six mois et on c/i 
profitera pour faire le 
"£rand ménage". Une som-
me de £200,000 a été prévue. 

M. David Carter, le con-
servateur. du .J'Tusée, déclare 
que les éclairages seront 
repensés, les collections dis-
posées d'une façon plus har-
monieuse et plus logique. 
De plus, les murs senjat ra-
fraîchis et "fardés" afin de 
donner aux vieilles pièces 
un air. de propreté et de 
jeunessç. , 

Après ' avoir été bichonné 
•t pomponné, le Musée sera 
pimpant et prêt à accueillir 
les visiteurs durant les mois 
de l'Expo en 1967. 

Les fixtures électroniques 
disgracieuses seront enle-
vées. Pour les remplacer, on 
installera des sources invisi-
bles -de lumière voilée. 

f)ans le hall d'entrée, 
«inq gros piédestaux de mar-

bre, style saute-
ront. Certains esthètes les 
trouvaient hideux. 

La "fontaine des sou 
haits"? dans laquelle on peut 
lancer des pièces de mon-
naie, sera probablement éli-
minée. 

On projette de disposer 
autrement les pupitres et 
comptoirs servant à la ven-
te de livres et de gravures, 
dans le hall d'entrée. 

Un architecte a dit que 
ce hall d'entrée ressemblait 
à une "mausolée" et avait 
besoin d'être "égayé". 

Des habitués du Musée 
regretteront sans doute la 
disparition des lourdes ten-
tures en brocade, au deuxiè-
me étage. Mais le matériel, 
qui a dû coûter fort cher à 
l'époque, est décoloré «t 
n'est plus dégraissable. 

On refera certains plan-

chers de bois et tous les! 
marbres seront nettoyés par, ^ 
les mêmes spécialistes mon- A* 
tréalais qui étaient c h a r g é s ^ 
récemment de nettoyer les»** 
marbres de la Rihliothèoiie , . .. 
de New-York. 

Le directeur aimerait b i e n
w „ a e l n t f l l . t . . . _ _ 

aussi que les murs exté-
rieurs soient "sablo-net-"- f 
toyés" . . . s'il reste de i ' a r M f e J . g * M g S Ê Ê 
gent après le ménage à Vin 
térieur. 
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BILANf / 3 - A l 
li \ a eu 209,192__usiteurb 

au M usée des Beaux-Arts au 
cours cTë I ariiîêé~f96ô. Le Mu-
sée dpit fermer ses portes en 
tin de mars probablement, en 
yire de rénuvei ses galeries 
avam !'Exposition universelle 
de 19H7 H sera dé nouveau ou 
v # t au publie vers la fin de 
l'automne I966. 
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De» morceaux de bas-relief, des bustes, des tapisserie!, joli 
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Fermeture du 

mJsée des 

Beaux-Arts 
Le musée des Beaux-

Arts de Montréal sera 
fermé au public durant 
environ six mois, à comp-
ter d'aujourd'hui. 

Ce musée, dont la fon-
dation date de 106 ans, 
sera rénové au cours de 
cette période. On envisa-
ge également une réor-
ganisation des collections. 

Les travaux d'embel-
lissement prépareront le 
musée à l'Exposition uni-
verselle de 1967. Ils cons-
tituent une étape prélimi-
naire à l'agrandissement 
futur de l'institution. 

Mais pour les amateurs 
d'oeuvres d'art, qui crai-
gnent de s'ennuyer, il y 
a toujours le musée d'art 
contemporain, et les in-
nombrables petites gale-
ries de l'ouest de la ville. 

Montréal Star, Que. 

April 1, 1966 

| | t , Fine Arts Museum 
1 Closes Six Months 
i m The Montreal Museum of 

Fine Arts will close its doors 
j vit: tomorrow for six m o n t h s . 

During this time it intends to 
! refurbish the building and re-

organize its collection in pre-
paration for Expo 67. 

... s, -..s 

Hanging basket lamps distract the eye. 

Montreal Gazette, Que. 

^ April 2, 1966 

Muséum Closes I 
For Face-Lift * 

The M n ^ ^ i ^ r n m n f 
5 Fine Arts will be closed to the 
; public for about six m o n t e 
, beginning April 2, it was 

announced today. 
The 106-year-old institution 

will be completely refurbished 
during this period and its 
collections re-organized. 

The face-lifting of the mu-
seum is in connection with 
Expo '67 as well as a prepara-
tory step towards later ex-
pansion. 
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Museum 
Getting 
Facelift 

By DUSTY VINEBERG 

They plan to throw a dif-
ferent light on the matter 
at The Montreal Museum of 
Fine Arts, in a $200,000 face-
lift readying the museum for 
Expo 67. 

The museum will close for 
a six-month period at the end 
of March. 

In addition to improved 
lighting throughout the mu-
seum, the collections also 
will be rearranged in more 
logical sequence, according to 
David Carter, director. 

And as a final touch, "a 
little bit of powder and a 
little bit of paint will make 
the old lady what she (at 
present) ain't" — a bright, 
sparkling and enticing set-
ting for acquisitions ranging 
from ancient art to Emily 
Carr. 

The $200,000 cosmetic job 
is a stopgap measure being 
undertaken despite deferral 
of a major building program 
for which no date has yet 
been set. 

The director rioted that 
$200,000 is a small sum to 
spread over so large an area 
and only the most vital im-
provements can be made at 
this time, under the direction 
of the architects, Bland, Le 
Moyne, Edwards, Shine. 

However, he hopes to re-
move all obtrusive light fix-
tures throughout the building, 
substituting unseen sources of 
"dark light." In the down-
stairs areas, that means re-
moval of lighting "baskets" 
dangling in some corridors, 
and in the entrance hall, re-
moval of five large "Casino" 
marble pedestals topped by 
lights and described by The 
architects as "quite hideous." 

"What we mean by dark 
light sources is that when 
you look around you are not 
aware of the source of the 
light." 

In this first phase of the 
beauty treatment, the "wish-
ing well" in the entrance 
hall, into which the Museum's 
friends have thrown few 
coins, may well be eliminated. 
And the architects have 
plans for a rearrangement of 

Staff Photos by Paul Lagace 

A melange of art, tapestry, fragments and busts arranged without harmony. 

the poorly organized sales 
desk space at the front 
entrance. 

"The whole front area at 
the bottom of the staircase 
has a mausoleum quality we 
want to get rid of," accord-
ing to the architects. 

Upstairs, changes also re-
volve around lighting. The 
possibility of blocking four 
of the five large skylights ad-
mitting natural light is being 
considered. 

Natural light is still the 
best lighting, Mr. Carter ex-
plained, but there is one 
proviso: only if you can con-
trol it. 

Lack of control over light-
ing is often evident in Euro-

pean museums, he said. 
Baedeker often warns visi-
tors to see a certain picture 
only in the morning, and an-
other only after 2:30 p.m. be-
cause only at the times speci-
fied is the light right for view-
ing. 

At the Montreal museum, 
snow, rain storms and other 
weather make themselves felt 
through the skylights and "it 
becomes difficult to make a 
dramatic statement." 

Say the architects: "After 
all, an exhibition is a s h o w j 
in which the paintings have 
to be spotlighted and drama- -
tized, and emphasized, and 
the spectator's attention has 
to be focused . . . " 

Many museum goers will 
regret the removal of the rich 
brocade from the upstairs 
walls. But the material, which 
must have been fabulously ex-
pensive in its day, is badly 
discolored and can no longer 
be cleaned. All walls will be 
covered with neutral new 
fabric. 

The wooden floors will be 
refinished throughout and the 
marble cleaned by the Mont-
real specialists who did the 
job for the New York Public 
Library. The director is also 
strongly in' favor of having 
the outside of the building 
cleaned if the budget can pos-
sibly be stretched to permit 
it. 

b*n 
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David Carter, museum director, considers badly arranged sales desk area, which will be reorganized. "Wishing Well", left, may disappear. 

Fine Arts 
I Museum Gets 
$15,000 Aid 
The Canada Council has 

ranted The Montreal Museum 
if Fine Arts $15,000 to help 
ith the museum's conservation 
rogram, it was announced to- • 
ay. 
The grant will pay about 

hree-fifths of the cost of con-
irving many of the old paint-
gs in the museum. 
Three conservators, all from 
e United States, have been 
orking for months retouching 
orks of art. 
"This is a program to which 

ihe museum committed itself] 
at the time it made up its orig 
inal budget for the year," said| 
museum director David G. Car 
ter in thanking the Canada| 
Council. 

"It's importance in the eyesl 
of the professional staff and the 
museum's council m a y be 
judged from the fact that it 
was the only major item in the 
new budget not to receive al 
cut in keeping with the new aus-
terity at the museum." 

The three conservators doing 
the work are John Washeba, 
of Medford, Mass., and Carroll 
Wales and Constantine Tsaousis, 
owners of Oliver Brothers, In-
corporated, of Boston, a 75-
year-old firm which specializes 

in restoring art works; 
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MUSÉECS / 3 -h 
Le Musée _des_ Beaux-Arts 

de Montréal sera" fermé au 
public durant environ six mois. 
Le musée, dont la fondation 
date de 306 ans, sera rénové 
au cours de cette période. On 
envisage également une réor-
ganisation des collections. Les 
travaux d'embellissement pré-
pareront le musée à l'Exposi-
tion universelle de 1967. Ils 
constituent une étape prélimi-
naire à l'agrandissement futur 
de l'institution. 

i J. 

QUEBEC, P.Q. 
LE SOLEIL 
D ( E ) (M-F) 149,200 
(S) 154,300 

APR 4 1966 

rme 
v- L e «viuscc uco Beaux-Arts 

d e M o n t r ê â T é s T l e r m é a u 

public depuis le 2 avril pour 
une période d'environ six 
mois. 

Le musée, dont la fonda-
tion date de 106 ans. sera 
rénové au cours de cette pé-
riode. On envisage égale-
ment une réorganisation des 
collections. 

Le Devoir, Montréal, 

April 4, 1966 

W 
le bruit 
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la ville 
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M U S E E 
Le Musée des Beaux-Arts !* 

de Montréal sera fermé au i 
public durant environ six mois. 1 

Le musée, dont la fondation j 
date de 106 ans, sera rénové 
aU cours de cette période. On j 
envisage également une réor-
ganisation des collections. Les 
travaux d'embellissement pré-
pareront le musée à l'Exposi-
fion universelle de 1967. Ils 
constituent une étape prélimi-
naire à l'agrandissement futur 
do1 l'institution. 

Le Nouvelliste 

Trois Rivières, Qué. 
1 9 6 6 

e 7, 
Le Musée des 

Beaux-Arts 

ferme ses portes 

pour six mois 
Le Musée des Beaux . Arts 

de Montreal sera fermé-an pu-
blic durant environ six mois à 
compter du 2 avril. 

Le musée, dont la fondation 
date de 106 ans. sera rénové 
au cours de cette période. On 
envisage également une réor-
ganisation des collections 

1 Les travaux d'embellis . 
sèment prépareront le musée 
a 1 Exposition universelle de 
1967. Ils constituent une étape 
préliminaire à l'agrandisse -
ment futur de l'institution. 

Town of Mount Royal 

Weekly Post, Que. 

April 7, 1966 

i^al Museum closed 
The Montreal Museum of Fine 

A r t s has c l o s e d and will "hot 
reopen to the public for about six 
months. 

T h e 1 0 6 - y e a r - o l d i n s t i t u t i o n wil l 
b e c o m p l e t e l y r e f u r b i s h e d d u r i n g 
t h i s p e r i o d and i t s c o l l e c t i o n s 
r e o r g a n i z e d f o r the C e n t e n n i a l . 

Current Events 
Montreal, Que. 
W 8,800 

APR 9 1966 
ïirmr* 

MUSÉE DES BEAUX ARTS 
MONTREAL MUSEUM OF FINE ARTS 
A ^ r r r sv cfes Travaux ïïë renovation pour la 
tenue de l 'Exposit ion Universelle et Inter-
national de 1967, le Musée des Beaux-Arts 
sera fermé au public au début d 'avr i l et ne 
réouvrira ses portes qu'au début de l 'automne. 
The Montreal Museum of F ine Arts w i l l close 
its doors to the general public, early Apr i l 
and w i l l not re-open until early Fall 1966, 
this is to a l low time for renovations in prep-
aration for the 1967 Wor ld Exhibit ion. 

La Presse, Mont réa l , Qué . 

April 9 , 1 9 6 6 

?7r 
La Place des Ârfs : 
on commencera bientôt 
à construire 

m : mB 
MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

APR 9 1966 MÛ 
99 

L'Evenement, Quebec, Qué. 

_ April 6, 1966 I 

La Presse, Montréal, Qué. 

April 7, 1966 

Les bureaux et la bibliothèque 
du Musée des Beaux-Arts seront 
fermés"ilmiaiii;"Vendredi saint, 
et le lundi de Pâques, 11 avril. 
Quant aux salles d'exposition 
du Musée, elles n'ouvriront pas 
avant l'automne, à cause des 
travaux de rénovation qui y sont 
effectués. 

O W M I I i J * * ! . ij 

i 

f l i m 
Le Musée des Beaux-Arts en réparation 

m K-iL-

Le Journal de Montréal, Qué. 

February 14, 1966 

• Le Musée des Beaux-Arts fer-
mera ses portes dans une 
quinzaine et ce, pour une période 
de dix mois. On le " raf i s to lera" 
c o m p l è t e m e n t en vue de 
l'JExpo . . . 

Montréal Star, Que. 

February 16, 1966 

Le Musée des S c a u ^ - t s de 
Montreal est fermé au public 
durant environ six mois depuis 
le 2 avril. 

Le musée, dont la fondation 
date de 106 ans, sera rénové au 
cours de cette période. On envi-
sage également une réorganisa-
tion des collections. 

Les travaux d'embellissement 
prépareront le musée à l'Expo- ' 
sition universelle de 1967. 
constituent une étape pré! 
naire à l'agrandissement futur 
de l'institution. 

, — . • f. . , 

«a - y - . 

« *•*!*> t • * V *»-, * -V — •• « 

i • - • * i te* • ' • 

MUSEUM IVELL ATTENDED 

Attendance at the Montreal 
Museum of Fine Arts in 1965 
was 209,192, it was announced. 

The Museum is to close down, 
- m * * * * ; p r o b a b l y at end of March, for 

^ • r e f u r b i s h i n g preparatory to 
Expo '67. It is expected to re-[ 

' open late in the fall of 1966. 

Le Soleil, Québec, Qué. 

April 6, 1966 

.. . . , i *»y . . .,, ..v. -, , , , » , „ 
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Le Musee des Beaux-Arts en réparation 

! ' • • 

f ; t -ki'4 

Le M u s é e , de s B e a u x - A r t s d* 
Mon t r éa l est f e r m é au publ ic 
d u r a n t env i ron six mois depuis 
le 2 avr i l . 

Le musée, dont la fondation 
da te de 106 ans, sera rénové au 
cours de cette période. On envi-
sage également une reorganisa-
tion des collections. 

Les travaux d'embellissement 
prépareront le musée à l'Expo-
sition universelle de 1967. Ils 
constituent une étape prélimi-
naire à l'agrandissement futur 
de l'institution. 

t 

• : • ... , -, »'JW • ' -A .. >; - , v. . . . - v , • 

I 
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Il y a eu 209,192 visiteurs au 
Musée des Beaux-Arts au cours 
de l'année 1965. 

Le Musée doit fermer ses por-
tes en fin de mars probable-
ment, en vue de rénover ses 
galeries avant l'Exposition uni-
verselle de 1967. H sera de nou-! 

veau ouvert au public vers la 
fin de l'automne 1966. . 

fe Petit Journ., Montreal, P.Q, ,. 

February 13, 1966 

O O O O O O O O O O U U U U U U 

Fermeture 
du Musée 
des B.-A. 

I! y a eu 209,192 visiteurs au 
Musee des Beaux-Arts au cours 
de I artnee Î965. 

Le Musée doit fermer ses 
portes en fin de mars proba-
blement, en vue de rénover ses 
galeries avant l'Exposition uni-
verselle de 1967, Il sera de nou-
veau ouvert au public vers la 
tin de l'automne 1966. 

La nouvelle sera annoncée dans quel-
ques jours au cours d'une waAîrence 
de presse. Nous vous la donfibhs tout 
de suite, dans ses grandes lisr.es. Nos 
indiscrétions nous oui. menfis jusque-
l à -

Voici : les deux salles qui' doivent 
compléter la Place des Art | seront 
construites incessamment. Les offres 
rest ouvertes depuis cette semaine et 
la construction commencera d'ici les 

-«-^prochaines semaines. Le théâtre de 
1,300 places et la petite salle de musi-
que .de chambre de 899 places seront 
groupés dans Je même imme«ble, le-
quel sera construit à l'intersection 
Sainte-Catherine-Saint-Urbain, à l'en-
droit même où s'élevait l'immeuble 
Woodhouse. 

La petite salle ser,a" au rez-de-chaus-
sée et le théâtre, au-dessus. L'archi-

. . . . , t e c t u r e d e l'immeuble rappellera dans 
ses grandes lignes celle de la Grande 

I - Salle déjà existante, afin que les deux 
.immeubles forment un tout qui se 

()complète, du moins jusqu'à un certain 
point. On cherchera, semble-t-il, à évi-

'M*w , ter le caractère hétéroclite du Lincoln 
Center de New York, qui groupe des 
immeubles de styles assez différents. 

Et', nouvelle des nouvelles, le tout 
sera prêt, assure-t-on, pour l'ouverture 
de l'Expo, nlême un peu avant : pour 
mars 1967. 

Et le reste de la Place des Arts ? 
Pour le moment, on complétera le 
quadrilatère avec des pelouses, des I 
arbres. Et après l'Expo, on y élèvera , 
d'autres immeubles. Il a été Question 
(il est d'ailleurs encore question* du 
Musée d.esJUwux Arts, du Conservatoi-

^ re, de l'Ecole des Beaux-Arts. Mais 
i tout ça c'est bien loin..,. 

Monday 
r { U f 
rartial 

- Holiday 
• . 

i 

. ^ F,aster Monday will be n'n- ' 
n served as a partial holiday in • 

the Greater Montreal area, 
j All courts — Superior, Crim-
'inal. Social Welfare and Muni-
ici pal — will be closed along;' 

BLi with federal and provincial, 
:, : buildings. Liquor Board stores 

and city halls in Montreal and. 
) i j suburbs. Westmount Public Li-lf 
El brary will be closed along with® 

the Atwater and Fraser-HicksonB 
libraries and the Montra) Mn.^ 
scum of Fine Arts. Montreal's!^ 

Jî civic libraries, however,, w.ill be-• 
open Monday from 2 to 6 p.m.B 

Practically every business es 'p 
iî |tablishment on the Island wii',..^ 
p i observe Monday as a norma' 
• business day All stores, includfjl 
p l i n g departmental, will be opei*» 

along with most major office\.J 
g iand plants, stock exchanges an< 

banks. Wf̂  

/ Taverns will be open also on 1 
J Monday and licensed grocers 

i will be allowed to sell beer and 
| I ale. 

J | The Post Office will observe j 
j Easter Monday as a normal 

business day with all regular' 
J services provided. The city's S 
j I public markets will be open as 
1 well 

i v 

- . ! v.-

Qttawa Journal, Ont. 

April 9, 1966 
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The Montreal MinPiim of Fine, 
Arts is now closed for approxi-i 
mately six months. The 106-
year - old institution will be j 
renovated and its collections re-
organized. The face-lifting is in 
î connection with Expo '67 as well 
(as a preparatory step to later 
expansion-

• m 
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Mopfreal Museum 
Postpones Project 

The Montreal Museum nt 
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• The Montreal Museum of Fine A r t i ï ^ u i „ » 
projected building addition an Sert * 
,campaign until af ter Expo 67, it w a s 3 . r t d f H K T 
« But the museum will close - B U -restei day. 
Parts of the buildingJn Feb 
tuary or March, and refurbish 

gp i j sx i s t i ng facilities and galleries 
m time for Expo, President 
A. Murray Vaughan said. 

trnni- V a u g ! l a n s a i d the con-

- \ — - • V •• - - -?<• 
• -, - - • fcagjt .... / ' . > s 

-• - .,•:. ,. •• • 'v-« " • Si»» 

- • - ' r. - . .•-«-; ; 
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building at Sherbrooke street 
and Ontario avenue. 

He said: "As planning pro-
ceeded, it became apparent that 
the projected four-storey build-
ing (roughly in the vicinity of 

«1 0) i B . i 
^ 5 T3 

t , G 

j? S « v œ 
<. CU 73 o -C 

,-œ w 

^ I n H œ S i 

bc-oi 
= — o ï - , ' S . 2 c ' a 

• ulting from Expo 67. and a t t l e Stable Gallery) could not 
federal Government suggestion b e built within the planted c " n ? 
nat major projects be held until I p a . I g n f i § u r e of $3,000,00a and 
liter Expo, weighed in the P " ^ was given to a two-
luseum's decision, which was j s ! ; o r o y addition.'-

•ken "with great regret." More recently, the museum 
n e explained that by last council was advised that work-

lontn contracts were to have drawings could Hot be readv 
;een awarded, and .excavation u n t i l the middle of this month, 
'as to have been under way, I delaying a call for tenders, until 

the main museum, January. 
Doubting that the addition 

could be ready for the opening 
of Expo in April, 1967, the 
Council then deddCïl. Mr. Vaug-
han said, to de»er r,l,.v construc-
tion, "probably t « i l the au-
umn of 1967.", • ' 

He added that detailed esti-
mates of cost' were not yet 
ivaifable. Many contractors, 
1,1 der pressure of their Expo 

•f'Ot-k, were not prepared to bid 
p fixed price contracts. 

The president said a start will 
j>c nfade in the spring on clean-
*g and redecorating the galler-
•s and the Museum will reopen 
ell before Expo, 
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Monlreal-Malin, Que. 

December 10, 1965 
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t a r d 
Le Musée .des Beaux-Arts de 

Montréal a décidé de remettre 
à plus tard son projet d'agran-
dissement mais il procédera en 
1966 à la réfection de l'édifice 
actuel. 

M. A. Murray Vaughan. prési-
dent du Musée, a déclaré que 
plusieurs facteurs ont conduit à 
cette décision. Il faut compter 
parmi ceux-ci l'essor prodigieux 
de construction suscité par l'Ex-
position universelle «le 1967 et 
la suggestion du gouvernement 
fédéral de différer les projets 
d'envergure jusqu'après l'Expo-

C'est "avec grand regret" que 
le conseil d'administration a 
pris la décision de retarder les 
projets d'expansion tout en con-
firmant sa ferme intention d'ef. 
fectuer des travaux d'agrandis-
sement plus tard. Il a r.ussi 
ajourné la campagne publique 
qui devait recueillir les fonds 
nécessaires à la construction. 

M. Vaughan a souligné qu'il 
faudra néanmoins solliciter des 
fonds en vue de la réfection de 
l'édifice et il a demandé aux 
membres, en particulier, de 
faire leur part en s'inscrivant à 
une catégorie de membres qui 
nécessite une cotisation plus 
élevée et en plus, de contribuer 
au fonds d'entretien et d'embel-
lissemeHt du Musée. 

M. Vaughan a fait remarquer 
que lorsqu'en mai dernier, le 
conseil avait donné aux archi-
tectes l'autorisation de complé-
ter les esquisses, il était prévu 
que les contrats seraient accor-
dés et la démolition et l'excava-
tion effectuées en novembre 
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Montreal Gazette, Que. j 

December 10, 7 $><55 

. 11.1.» i. . i iii 

Museum Plans 
For Addition 
Put On Shelf 

The proposed $3,000,000 build-
g addition to the MfntrPfl1 

J & u s e m of Fias,, & & has been 

Montreal-Matin, Que. 

December 10, 1965 
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postponed until pfter Expo '67. 
In making thé announcement, 

A. Murray Vaughan, president 
of the museum, said that exist-
ing facilities are to be refur-
bished in 1966. He said that the 
postponement was due to the 
peak building program resulting 
from Expo and the Federal 
Government's suggestion that 
some major projects be de. 
ferred until after the exhibition. 
In addition, neither the working 
drawings nor detailed cost esti-
mates are yet available. 

This is the latest setback 
encountered by the museum's 
council since plans for the 
extension were announced in 
June of this year. The original 
design was for four storeys 
containing modern galleries for 
the museum's rapidly-growing 
permanent collection, a con-
servation laboratory, and ad-
equate lecture hall facilities. 
Then it was announced that only 
two storeys would be built and 
that plans for an underground 
parking garage had been op-
posed by City Council. 

The museum will close in the 
spring of 1966 for cleaning and 
redecorating of the present gal-
leries, and will re-open well 
before Expo '67. 

The p u b l i c campaign for ... „.,<•«. 
building funds, slated to be 
launched in January, has also w m m 

been deferred. J 

L'EXPO 
Si l'Expo est à l'origine d'une 

multitude de projets, elle peut 
aussi, à l'occasion, en compro-
mettre certains ou du moins les 
retarder. C'est du moins ce qui 
arrive à la direction du i\£usée_ 
des Beaux-Arts d.- Montréal qui 
ne tiendra qu'après 1987 sa 
grande campagne de sou,scrip-
tion en vue d'effectuer d'impor-
tants travaux de réfection à ses 
locaux et d'acquérir de nou-. I 
veaux chefs d'oeuvres. 

Dimanche-Matin 

Montreal, P.Q. 

April 3, 1966 

L« MUSEE des Beaux-Arts a fermi 
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Montreal-Matin, Que 

April 2, 1966 
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à 1 agrandissement futur de 
l'institution. 
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Montreal Star, Que. 

January 26, 1966 

jfaï-trr advance. 

Mom real!Arts Museum 

Closed for Repairs 
The closing of The Mont-

real Museum of F ine Ar ts fo r 
renovat ions has cancelled the j 
n .useum's annual spr ing e x 

82 years. ^ * * " 

£ î a r t e , r . director, an-a . u a r t e r - director, an-1 
• nounced to day that the "spring! 

v.--- ....... , < x ' , a showcase fo r con t e r n ! 
Porty Canadian art, will be r J 
s u m e d l a t e r , "possibly j n 19fi7 ' 

r, - . ' 

Montreal Gazette, Que. 

January 27, 1966 

E x h i l ^ o n O H 
The annual spring 

[of ^^^^tcZ-
V ' ^ t r the last 82 years, 

d i a n / held this year, 
will not neia i b i U o n i s 

U n c e u a u o n o f t ^ e x o { 

I A,,<> tO W l e 

n ^ s e u m J ^ L ! ! ^ 
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MONTREAL, QUE. 
STAR 
D (M-F) Ï 9 6 , 5 0 0 
(S) 2 1 7 , 8 0 0 

! 

La Presse, Montréal, Qué. 

January 27, 1966 . 

P a l de/ Salon 
de Printemps 
cette année 

Pour la première fois depuis 
82 ans, le Musée des Beaux-
Arts de Montréal n» prétentera 
pas son Salon annuel de Prin-
temps. 

M. David G. Carter, direc-
teur du Musée, a annoncé qu'il 
n'y aura pas de Salon en 1966 
à cause de la fermeture des 
salles d'exposition. Le Musée, 
en effet, doit entreprendre des 
travaux de rénovation au prin-
temps. 

Le Salon de Printemps, ex-
position d'art contemporain ca-
nadien, reprendra plus tard, 
probablement en 1967. 

s,,] {J 

' 

Montreal-Matin, Que. 

January 27, 1966 

Le Soleil, Québec, Qué. 

January 27, 1966 

T 
Le Salon i e Printemps 

n'aura pas lieu 
Pour la première fois de-

puis 82 ans, le Musée des 
Beaux-Arts de Montréal ne 
présentera pas son Salon 
annuel de Printemps. 

M. David G. Carter, di-
recteur du Musée, a annon-
cé. qu'il n'y aura pas d* 
Salon en ISfifi h cause de U 
fermeture des salles d'expo-
sition. Le Musée doit entre-
prendre des travaux de ré-
novation au printemps. 

Le Salon de Printemps, 
une exposition d'art contem-
porain canadien, reprendra 
plus tard, probablement en 
1967. 

JflN 2 7 1966 SowdenS 

M u m - u m C a n c e l 

S p r i n g E x n i b i n g 

F o r t he f i rs t t ime in 82 years 
The Montreal Museum of F ine 
Ar ts will not hold its annual 

' Spring Exhibit ion this year. I 
Director David G. Carter 

announced the show will not bf 
held in 1966 due to closing o 

• the Museum in t he spr ing foi 
renovation. 

The Spring Exhibit ion, a show 
case for contemporary Canadiar 
art, will be r esumed later, pos 
sibly in 1967. 

Pas de Salon 
I 

! Il n'y aura pas de Salon du 

Î
Printemps cette année au Mu-
sée des Beaux-Arts de Mont-
réal. 

M. David Carter, directeur 
! du Musée, a annoncé cette 
! nouvelle en précisant que le 
; Salon annuel du Printemps 
; serait reporté à 1967 à cause 
• des travaux de rénovation qui 
• doivent commencer inces'sarç-
', ment. Le Salon du Printemps 
; était une exposition d'art ca-
; nadien contemporain. 

........ . 

TORONTO, ONT. 
GLOBE & MAIL 
D (M-F) 2 1 4 , 1 0 0 
(S) 2 5 8 , 6 0 0 

J A N 2 9 1966 

The annual Spring Exhibi-
tion sponsored by the Mont-
real Museum of Fine Art s 
will not be held this year , a 
tradition broken for the first ! mm 
time in 82 years. The exhibi-Li 
tion, an annual showcase f o r f j g 
contemporary ar t , had to be f l 
cancelled because the m u - H 

k 
1 seum will be closed shortly for ( | § | 

IT'S JUST AS WELL to be philosophic about life. A well 
known woman Montreal artist who shall be nameless had 
this to say of the announcement by the Montreal Museum 
of Fine Arts that for the first time in 82 years the museum 
will not hold its annual spring exhibition because of the 
closing in the spring for building renovation! "Well at least 
we won't be treated to the topic everywhere of why so-and-
so made it and so-and-so (reilly much better, you know) 

I didn't." . . . . F 

I ' • • n H R m m i 

; 

. j j ^ i j ...JIS 

I' renovations. Director David 9 
„ Carter hopes to continue the • 1 

MONTREAL, QUE. 
LE DEVOIR 
D 4 8 , 2 0 0 

J A N 2 7 1966 
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NENNI£) . / / 
Pour la p remiè re fois depuis 

82 ans, le Musée des _Bcaux-
Arts de Montréal ne présente-
ra pas son Salon annuel de 
p r in temps à cause de la ferme-
ture des salles d'exposition. Le 
Salon du pr in temps r e p r e n d r a 
plus tard, p robablement en 
1967. / 

Dimanche-Matin 

Montreal, P.Q. 

January 30, 1966 

I Spring Exhibition in 1967. 
-

Pas de Salon 

du Printemps 

Pour la première fois depuis 82 

ans, le Musée des Beaux-Arts de 

Montreal ne présentera p7s son Sa-

lon annuel du Pr intemps 

. M
m

 D f i d G ' Carpenter, d i rec teur 
du Musée, a annoncé qu'il n'y aura 
pas de Salon en 1966 à cause de la 
ermeture des salles d'expositions. 

Le Musee doit entreprendre des tra-
vaux de rénovation au pr intemps 

Et év idemment , il n ' y aura pas de 
i>alon des refusés" ! 

V u e 
Pour la premléra fol» depuis 82 ans, la MusA» 

d»» BEAUX-ARTS da Montréal ne présentera PAS 
»on Salon annuel du PrlriTemps. Trop de SALLES 
d'exposition seront fermées à causa des travaux d« 
RENOVATION qui seront entrepris au printamp*. 
Cetta exposition d'art contemporain CANADIEN r». 
prendra probablement dés 1 9 6 7 . . . D para î t qua l'on 
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Showless Spring 
Somehow spring in Montreal will not seem the 

same this year. 

The reason is that the Montreal Museum of 
Fine Arts has announced that the Annual Spring 
Exhibition has been cancelled, because of interior 
renovations to the Sherbrooke Street gallery. 

The annual art show, which has been going 
on for 82 years, caused a great deal of controversy 
in the city. Amateur and professional critics 
alike looked forward to seeing some of the avant-
garde creations on the walls. Editors could 
always count on getting a flood of mail, either 
denouncing the decadence or praising the in-
genuity of the artists. 

-The "Spring Show", as it had come to be 
known, encouraged new, young artists and estab-
lished older artists with new experiments. The 
prizes it awarded were among the most sought 
after in Canadian art. 

But most of all it was a diversion and 
something to talk about during those six brown 
weeks when it is neither winter or spring in 
Montreal. 

The spring show will be missed by many 
Montrealers. Museum officials have made it 
clear that they are not dropping the exhibition 
entirely. I f s a good thing, because if they even 
contemplated it, the howl of protests would 
probably be louder than the ones which the 
exhibition annually produced when it was on. 

v. . . . . . . . . 
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Montreal Star, Que. 

February 12, 1966 Ë 
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^ , Re Spring Show Cancellation 
Sir, 

I wish to express my shock 
and anger at the announcement 
in The Star that the Montreal 
Museum of Fine Arts will not 
holcTT!s"annual Spring Show this 
year for the first time in 82 
years. 

The Spring Show in recent 
years has been the most excit-
ing annual art event in the 
whole of Canada arousing pas-
sions ranging from admiration 
to disapproval — arousing, in 
other words, exactly the curios-
ity, interest and argument that 
a good art show should arouse. 

The reason given for this ex-
traordinary departure is that 
the Museum must be closed for 
renovations. If that were the 
reason, another location should 
be found to hold the Spring 
Show. But one suspects that is 
not the main or only reason. 
What might some of the other 
reasons be? 

Lack of funds? There are con-
siderable rumors current in the 
city that the Museum is in ser-
ious financial difficulty. If so, 
should this not be made public 
and made public immediately, 
so that citizens interested in the 
arts might feel the urgency of 
contributing to assist it? 

Internal opposition to the 
Spring Show? In recent years 
the judges of the Spring Show 
have more and more been ap-
plying international standards, 
trying to introduce our city the 
kind and quality of art challen-
ging artists in the great art 
centres of the world. Last year's 
show, for instance, had a great 
many works along the line of 
"The Responsive Eye" show at 
N.Y.'s Museum of Modern Art, 
even including paintings from 
the only two Canadians who 
were accepted into that great 
international exhibition. It un-
doubtedly antagonised many of 
our older artists and the ardent 
collectors of their work, includ-
ing individuals close to the 
direction of the Museum. Can it 
be they decided that if they 
can't have their kind of Spring 
Show, they would rather not 
have a Spring Show at all? 

It would seem that t l ^ pat-

rons of the Museum misunder-
stand their role. Patrons of Mc-
Gill would never dream of tell-
ing the university what books 
and writers should be used in 
its literature classes. Why 
should they take upon them- fi 
selves to do so in the case of 
painting and sculpture? If these 
patrons really loved and invol-
ved themselves as closely with 
art as some of them pretend, ® 
they would have found nothing J 
to resent in the recent Spring 
Shows. They might not like 
them, personally, but they 
would have at least understood 
them. If the Museum has been 
brave enough to choose among 
its judges men prominent in 
the art world outside Canada, 
then it should be big enough to 
accept their decisions. It might a 
also be pointed out that if the 
Museum and its patrons want ,. 
so desperately to display the t 

works of artists close to their 
heart: the landscape, still-life 
and portrait paintings done by-
artists who much-loved and ad- ij 
mired as they may be in Can 
ada have never raised a ripple 
of interest outside our borders, 
then there are eleven other 
months of the year for the 
Museum to show them. The 
Spring Show should be daring, 
avant-garde and make the public 
aware that art moves and 
changes. 

Renovation as an excuse for 
cancelling the Spring Show? 
The irony is too much. Without 
a Spring Show, what are they 
renovating for? 

M. E. Cutler. 
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La Presse, Montréal, Qué. 

December 30, 1965 

L'Evenement, Quebec, Qué. 

December 31, 1965 
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E N T R E P A R E N T H E S E S 

J E Musée des Beaux-Arts 

années d'activité, aura enfin 
un symbole distinctif. Le sym-
bole, qui apparaîtra doréna-
vant sur toute publication du 

Musée, sera dévoilé le mardi, 
4 janvier, à 9 h. du soir, au 
cours d'une cérémonie organi-
sée en l'honneur des nouveaux 
membres. Le nouvel emblème, 
choisi par des comités et 
l'administration du Musée par-
mi les soumissions de quatre 
artistes, a été créé par Fritz 
Gottschalk, graphiste montréa-
lais de 29 ans. 

La Suisse a récemment dé-
cerné à M. Gottschalk l'une 
des vingt bourses fédérales des-

tinées à récompenser l'excel-
lence dans le domaine des arts 
graphiques. Il était le seul non-
résident de Suisse parmi les 
boursiers. C'était la troisième 
fois que le département fédé-
ral do l'Intérieur de Suisse l'ho-
îjorait ainsi, primant des oeu-
vres qu'il avait réalisées poul-
ie compte du ministère des 
Travaux publics du Canada, le 
Centre canadien du Film d'art, 
la Commission canadienne na-
tionale pour l'Unesco et la Ga-
lerie nationale du Canada. L'ar-
tiste a créé des affiches et des 
catalogues dans le passé pour 
le Musée, et là société de l'Ex-
position universelle de 1967 
s'est aussi prévalu de son 
talent. 

Montreal-Matin, Que. 

December 30, 1965 

•ès 1 0 5 années L> 

Son symbole distinctif 
Le Musée_çley Beaux-Arty dp dans le domaine des arts gra-

MonTrëWSpres 105 annéescrac- phiques. Il était le seul non 
tivité, aura un symbole distinc- résident de Suisse parmi les 
tif. boursiers. 

Le symbole, qui apparaîtra«^-
dorénavant sur toute publication 
du Musée, sera dévoilé le mardi, 
4 janvier, à 9 heures du soir, 
au cours d'une cérémonie or-
ganisée en l 'honneur des nou-
veaux membres. 

M. David G. Carter, direc-
teur du Musée, a déclaré qu'il 
y aura un troisième élément 
le nouveauté à cette soirée. 
6 n effet, en plus du dévoilement 
lu symbole, une importante 
icquisition sera exposée pour 
a première fois. 

Le nouvel emblème, choisi 
>ar des comités et l'admi'nistra-
ion du- Musée parmi les sou-
nissions de quatre concepteurs, 

été créé par Fritz Gottschalk, 
raphiste montréalais de 29 ans. 
La Suisse a récemment dé-

erné à M. Gottschalk l'une des 
ingt bourses fédérales desti-
ées à récompenser l'excellence 

Montreal Gazette, Que. 

December 30, 1965 

Wfl 
Museum Gets 
Own Symbol 

The .Montreal .Museum of F ine 

.Arts is to have a graphic 
symbol of its own after 105 
years' existence. 

The symbol — in eïfect a 
trademark for the museum for 
all its printed matter — will be 
unveiled at 9 p.m. next Tuesday 
during an evening organized in 
h o n o r of the gallery's new 
members. 

Meanwhile, the new symbol — 
created by Fritz Gottschalk of 
Montreal — is being kept under 
wraps. 

In addition to the symbol-
unveiling, a major new acquisi-
tion also will be shown publicly 
for the first time. 

Le Musée des Beaux-Arts de Montréal 
S ?/se choisit un emblème distinctif 

Le Musée des Beaux-Arts 
de Montréal, après 105 an-
nées d'activité, aura un 
symbole distinctif. 

Le symbole, qui apparaî-
t ra dorénavant sur toute pu-
blication du Musée, sera dé-
voilé le mardi, 4 janvier, à 
9 heures du soir} au cours 
d'une cérémonie organisée 
en l'honneur des nouveaux 
membres. 

M. David G. Carter, di-
recteur du M u s é e> a décla-
ré qu'il y aura un troisième 
élément de nouveauté à cet-
te soirée. En effet, en plus 
du dévoilement du symbole, 
une importante acquisition 
sera exposée pour la pre-
mière fois. 

Le nouvel emblème, choi-
si par des comités et l'ad-
ministration du Musée par-
mi les soumissions de qua-
tre concepteurs, a été créé 
par Fritz Gottschalk, gra-
phique montréalais de 29 
ans. 

La Suisse a récemment 
décerné à M. Gottschalk l'u-
ne des vingt bourses fédéra-
les destinées à récompenser 
l'excellence dans le domai-
ne- des arts graphiques. II 
était le seul non résident de 
Suisse parmi les bours ier ! 

C'était la troisième fois 
que le département fédéral 
de l'Intérieur de Suisse l'ho-
norait ainsi, primant des 
oeuvres qu'il avait réalisées 
pour le compte du ministère 
des Travaux publics du Ca-
nada, le Centre canadien du 
Film d'art, la Commission 
canadienne nationale pour 

l'Unesco et la Galerie natio-
nale du Canada. 

Il a créé des affiches et 
des catalogues dans le pas-
sé pour le Musée et la socié-
té de l'Exposition universel-
le de 1967 s'est aussi préva-
lue de son talent. 

M. Gôttschàlk a fait ses 
premières études à Zurich 
de 1944 à 1954. Il fut ensuite 
pendant quatre ans apprenti 
imprimeur et élève du Col-
lège des Arts et Métiers de 
Zurich. 

Il a commencé à faire du 
dessin typographique en 
1958 à Paris puis à Londres 
en 1960 où il est demeuré 
jusqu'en 1962. Il s'est ensui-

te inscrit au Collège des 
Arts et Métiers de Bâle où 
il a étudié la typographie, le 
dessin, la photographie et 
l'histoire de l 'art. 

Depuis son arrivée au Ca-
nada en 1963, M. Gottschalk 
s'est fait signaler par ses 
créations graphiques dans 
plusieurs publications: la 
revue allemande "Form 
und Technik"; la "Revue 
suisse de l ' Imprimerie"i le 
"Type Directors Club" de 
New York; la revue "Com-
mercial Art" de Californie; 
ainsi que les clubs des di-
recteurs artistiques de Mon-
tréal et Toronto. 

Le Solei l , Q u é b e c , Q u é . 

December 31,1965 m 
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Le Musée des Beaux-Arts de Montréal 
se choisit un -emblème distinctif 

Le Musée des Beaux-Arts 
de Montréal, après 105 an-
nées d'activité, aura un 
symbole distinctif. 

Le symbole, qui apparaî-
tra dorénavant sur toute pu-
blication du Musée, sera dé-
voilé le mardi, 4 janvier, à 
9 heures du soir, au cours 
d'une cérémonie organisée 
en l'honneur des nouveaux 
membres. 

M. David G. Carter, di-
recteur du Musée, a décla-
ré qu'il y aura un troisième 
élément de nouveauté à cet-
te soirée. En effet, en plus 
du dévoilement du symbole, 
une importante acquisition 
sera exposée pour la pre-
mière fois. 

Le nouvel emblème, choi-
si par des comités et l'ad-
ministration du Musée par-
mi les soumissions de qua-
tre concepteurs, a été créé 
par Fritz Gottschalk, gra-
phique montréalais de 29 
ans. 

La Suisse a récemment 
décerné à M. Gottschalk l'u-
ne des vingt bourses fédéra-
les destinées à récompenser 
l'excellence dans le domai-
ne des arts graphiques. Il 
était le seul non résident de 
Suisse parmi les boursiers. 

C'était la troisième fois 
que le département fédéral 
de l'Intérieur de Suisse l'ho-
norait ainsi, primant des 
oeuvres qu'il avait réalisées 
pour le compte du ministère 
des Travaux publics du Ca-
nada, le Centre canadien du 
Film d'art, la Commission 

l'Unesco et la Galerie natio-
nale du Canada. 

Il a créé des affiches et 
des catalogues dans le pas-
sé pour le Musée et la socié-
té de l'Exposition universel-
le de 1967 s'est aussi préva-
lue de son talent. 

M. Gottschalk a fait ses 
premières études à Zurich 
de 1944 à 1954. Il fut ensuite 
pendant quatre ans apprenti 
imprimeur et élève du Col-
lège des Arts et Métiers de 
Zurich. 

Il a commencé à faire du 
dessin typographique en 
1958 à Paris puis à Londres 
en 1960 où il est demeuré 
jusqu'en 1962. Il s'est ensui-

te inscrit au Collège des 
Arts et Métiers de Bâle où 
il a étudié la typographie, le 
dessin, la', photographie et 
l'histoire de l'art. 

Depuis-.son arrivée au Ca-
nada en 1063, M. Gottschalk 
s'est fait signaler par ses 
créations graphiques dans 
plusieurs publications: la 
revue allemande "Form 
und Technik"; la "Revue 
suisse de l 'Imprimerie"; le i 
"Type Directors Club" de . 
New York; la revue "Com-
mercial Art" de Californie; 
ainsi que les clubs des di-
recteurs artistiques de Mon-
tréal et Toronto. 

Montreal-Matin, Que. 

January 3, 1966 

m 
î> *ll y aura dévoilement du 

'1 symbole du Musée 

Le Journal de Montréal, Qué. 

January 3, 1966 

FRITZ GOTTSCHALK 

Après 105 années d'activités, le 
Musée des Beaux-Arts de Montréal 
aura enfin un symbole distinctif. 
M a été créé par un graphiste 
montréalais de 29 ans qui a un 
nom suisse, Fritz Gottschalk. Il était 
temps . . . 

Montréal Gazette, Que. 

January 5, 1966 
* u " v j>V ** 1111 \ J t i l t . 
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1 A r t j et d'une importante acqui 

H sition, demain soir, à 9 heures 
ail Musée dos Bpan«. i n , 

NEW SYMBOL: The Montreal 
Museum of Fine Arts has 
adopted this graphic symbol 

j created by Fr i t i Gottschalk, 
29, of Montreal. Its design 
expresses two basic ideas 
through implied arrows — the 
two founding cultures of Can-
ada, and the past atid future 

! in art, with the horizontal bar 
indicating present trends. The 
'M ' not only relates to the 
Museum's name in both lan-
guages but, through its float-
ing nature, hints at the evolu-
tion of art over the centuries. 
It was unveiled in a ceremony 
last night. 

• ... , „ , * . . ... . . 
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Un dessinateur de 29 ans a créé le nouveau 
symbole du Musée des Beaux-Arts de Montréal 
jyf-Pi * 

e nouveau symbole du Mu- Depuis son arrivée au Canada rie, de même que d'autres prix. Le M se rapporte non seule- Dans l'ensemble, la forme 
des Beaux-Arts. d e T T ô n - en 1963, M. Gottschalk s'est fait II .est membre de l'Associa- ment au nom du Musée mais hexagonale symétrique repré-

signaler pa r ses travaux graphi- tion des Dessinateurs typogra- son tracé flottant rappelle l'é- sente une unité visuelle qui se 
ques dans plusieurs publico• phiques de Canada. volution de l'art au cours des reconnaît aisément, quelle que 
tions: la revue allemande LE SYMBOLE siècles. soit son adaptation. 

Le nouveau symbole du Mu- ir—; — 
sée des Beaux-Arts de Montréal 

• sée 
fjl tréal7 choisi sur concours entre 

quatre dessinateurs réputés par 
•jfcj des comités et l'administration 

" du Musée, a été créé par Fritz 
IP Gottschalk, graphiste de Mont-

j réal de 29 ans. 

La Suisse a récemment attri-
bué à M. Gottschalk l'une des 

I vingt bourses qu'elle offre cha-
que année aux meilleurs oeu-
vres graphiques. Il était le seul 
non résident de Suisse parmi les 
boursiers. 

«d*»*». C'était la troisième fois que le 
\ département fédéral de l'inté-

I rieur de Suisse l'honorait ainsi, 
primant des oeuvres qu'il avait 
'balisées pour le compte du mi-
nistère des Travaux publics du 

j n***! Canada, le Centre canadien du 
. ji^igj Film d'Art, la Commission ca-

nadienne pour l'Unesco et la 
Galerie nationale du Canada. 

* ' Il a créé des oeuvres graphi-
. ques déjà pour le Musée et 

l'Exposition universelle de 1967. 

ETUDES 

M. Gottschalk a fait ses pre-
mières études à Zurich de 1944 
à 1954. Il a ensuite entrepris un 

•<-<*» stage de quatre ans comme ap-
prenti-imprimeur et, élève du 
Collège des Arts et Métiers de 

HUH»* Zurich. 

Mfflf En 1958, il commença à faire 
du dessin typographique à Paris 
et il se rendit à Londres en 
1960. U y estj demeuré jusqu'en 
1962 alors qu'il s'inscrivit au 

"Form und Technik"; la Revue 
Suisse de l'Imprimerie; le Club 

tu ft-ï - .. .-•"'...• -..."«•• •• * - < 

. ~T -»|I y r. -jffc "I" . -^V»--1 -'•** » ' 

Le nouvel emblème du Musée des Beaux-Arts de Montréal. 

des Directeurs en typographie 
de New York; la revue "Com-
mercial Art" de Californie; de 
même que les Clubs Directeurs 
artistiques de Montréal et To-
ronto. Lors d'une exposition du 

comporte deux flèches qui poin-
tent vers la gauche et la droite 
de façon à suggérer deux idées 
de hase: 

— Les deux peuples fonda-
teurs dir Canada, enrichis par 

HfcâfcJ* 

Montreal Gazette, Que. 

January 8, 1966 

Museum Symbol 
Designed by Fr i tz Gotts-

! chalk, of Montreal , the new 
1 g raphic symbol of The Mont-

,-„ , real Museum of Fine Arts 
suggests t w o basic ideas 

^ 1 through implied a r rows : 

—The two founding cul tures 
É of Canada , linked by the 

contribution of other ethnic 
| groups; 

•> i —The past and fu tu re in 
m , a r t , with the horizontal b a r 

I indicat ing present t rends . 
The M not only re la tes to 

i l the Museum ' s n a m e in both 

S t a f f P h o t o b y A l l a n L e t s h m a n 

David G Carter, l e f t , d irec tor of the Montreal M u s e u m of F i n e Arts , and Fritz 
Gottschalk. d e s i g n e r of the m u s e u m ' s n e w symbol w h i c h t h e y are ho ld ing , v i e w 

t h e latest pa in t ing acquired by the m u s e u m : "Still L i f e of G a m e and Dogs . 

Collège des Arts et Métiers de club des Directeurs artistiques l'apport des autres cultures; 
Bâle où il a étudié la typogra- de Montréal, il a remporté un — le passé et l'avenir de l'art, 
phie, l'art graphique, la photo- certificat de mérite, soit la plus avec une ligne horizontale indi- j * 
graphie et l'histoire de l'art. haute distinction de sa catégo- quant les tendances du présent. I j 

Gottschalk received f r o m 
Switzerland's D e p a r t m e n t of 
In ternal Affa i rs and s t e m m e d 
f rom design he executed for 
Canada ' s D e p a r t m e n t of Pub-
lic Works, the Canadian Cen-
tre for F i l m s on Art , the 
Canadian Nat ional Commis-
sion for Unesco and the 
National Gallery of Canada , 
Ottawa. 

He has c rea ted ear l ie r de-
sign work for the Museum as 
well as for expo '67. 

Since coming to Canada in 
1963, Got tschalk 's work has 
also been singled out by the 
leading G e r m a n magaz ine , 
f o rm und Technik: the Revue 
Suisse de l ' Impr imer i e , of 
Switzerland; the Type Direc-
tors' Club, of New York ; the 
magazine, Commerc ia l Art, of 
California. 

He is a m e m b e r of the 
Typographic D e s i g n e r s of 
Canada. 

Hp****- • • 

•»,.. . . . . v , ..„.»» 

.M,«M..vv 1 - Il wluftilSi» WUi^'nM 

V " . . . » . » 

> • M é w t . H w * » - M t • < * » • • . *«#*<- .« • • * "» 

ï «MkHfr^vi.^- «MM . r - ' - - "-r-

H languages but, through its M 
' floating na ture , hints a t the 
evolution o ^ r ^ v e j ^ h e H 

m m ' . ' » | i I t ' r i t l r ' i h ) - - r - -<>•>** • • • •» • w • i-?*-- • i i Ç ^ l 
i 
centuries . 

Overall , t h e symmet r i ca l 

» # ! • • - ».••••-»•«• • • * » - » ' V • • » « • < » W . M V . i , " 

i m M tiHHHMnSMiMi ! hexagonal shape is a single 

H « ^ m ^ , visual un i t , readi ly recognize-
. . . • • •<**-* •*•«' » . ••• ; a b l e whatever its adapta t ion . 

. . .. ..... . . . . . « » « * • » -, . > - • - - - • j y } ™ ^ " ^ r L ^ ' h i m , ed Gottschalk, award ing him 
one of 20 gove rnmen t g ran t s 

' for excel lence in the field of 

t » , . » » • » . m - Ml... « I I W W M I 

i . . . a - . . . . . . f . . . . - . «».•. « 

. ̂  . ......... 

»mfeji, < > ' i » . T . . • » 
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Un dessinateur de 29 ans a créé le nouveau 
ymbole du Musée des Beaux-Arts de Montréal 

i : 

Le nouveau symbole du Mu-
sée des Beaux-Arts de Mon-

fstréal, choisi sur concours entre 
quatre dessinateurs réputés par 
des comités et l'administration 

I du Musée, a été créé pnr Fritz 
Gottschalk, graphiste de Mont-
réal de 29 ans. 

La Suisse a récemment attri-
bué à M. Gottschalk l'une des 

ivingt bourses qu'elle offre cha-
. que année aux meilleurs oeu-

vres graphiques. Il était le seul 
non résident de Suisse parmi les 
boursiers. 

C'était la troisième fois que le 
. département fédéral de l'Inté-

rieur de Suisse l'honorait ainsi, 
primant des oeuvres qu'il avait 
réalisées pour le compte du mi-
nistère des Travaux publics du 
Canada, le Centre canadien du 
Film d'Art, la Commission ca-
nadienne pour l'Unesco et la 
Galerie nationale du Canada. 

Il a créé des oeuvres graphi-
ques déjà pour le Musée et 

. l'Exposition universelle de 1967. 

ETUDES 

M. Gottschalk a fait ses pre-
mières études à Zurich de 1944 
à 1954. Il a ensuite entrepris un 
stage de quatre ans comme ap-
prenti-imprimeur et élève du 
Collège des Arts et Métiers de 
Zurich. 

En 1958, il commença à faire 
du dessin typographique à Paris 

et il se rendit à Londres en 
I960. Il y est demeuré jusqu'en 
1962 alors qu'il s'inscrivit au 
Collège des Arts et Métiers de 
Bàle où il a étudié la typogra-

ques dans plusieurs publica-
tions: la revue allemande 
"Form und Technik": la Revue 
Suisse de l'Imprimerie; le Club 
des Directeurs en typographie 

4 AA 

club des Directeurs artistiques 
de Montréal, il a remporté un 
certificat de mérite, soit la plus 
haute distinction de sa catégo-
rie, de même que d'autres prix. 

Il est membre de l'Associa-
tion des Dessinateurs typogra-
phiques de Canada. 

LE SYMBOLE 

Le nouveau symbole du Mu- i 
sée des Beaux-Arts de Montréal 
comporte deux flèches qui poin- i 
ten t vers la gauche et la droite ! 
de façon à suggérer deux idées j 
de base: 

— Les deux peuples fonda-
teurs du Canada, enrichis par 

m 
son tracé flottant rappelle l'é• 
volution de l'art au cours des f j 
siècles. 

Dans l'ensemble, la forme 
hexagonale symétrique repré-
sente une unité visuelle qui se 
reconnaît aisément, quelle que j 
soit son adaptation. ; -

/-

l'apport des autres cultures; 
— le passé et l'avenir de l'art, 

avec une ligne horizontale indi-
quant les tendances du présent. 

Le M se rapporte non seule-
ment au nom du Musée mais 

Montreal Gazette, Que. 

January 6, 1966 

Le nouvel emblème du Musée des Beaux-Arts de Montréal. 

phie, l'art graphique, la photo-
graphie et l'histoire de l'art. 

Depuis son arrivée au Canada 
en 1963, M. Gottschalk s'est fait 
signaler par ses travaux graphi-

de New York; la revue "Com-
mercial Art" de Californie; de 
même que les Clubs Directeurs 
artistiques de Montréal et To-
ronto. Lors d'une exposition du le Devoir 

Innnarv 6 

Montréal, Qué. 
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F R I T Z GOTTSCHALK of Mont rea l has 
designed a new graphie symbol fo r the 
Mon t r ea l M u s e u m of F ine Arts . A 
symmetr ica l hexagonal shape suggests 
two basic ideas th rough implied ar rows. 
It indicated the two f o u n d i n g cul tures 
of C a n a d a l inked by the cont r ibu t ion of 
o ther e thnic g roups and the past and 
f u t u r e in ar t . M r . Got t scha lk was re-
cent ly awarded a grant by the Swiss 
gove rnmen t fo r excellence in the field 
of design. 

DRAPEAU 
Le Musée des- _Beaux.Arts 

vient de dévoiler le nouveau 
symbole qu'il a choisi pour le 
r ep résen te r . Il est de fo rme j; 
hexagonale et comporte deux 
f lèches qui pointent vers la 1 * 
gauche e t la droite de façon, à , ^ 
suggére r deux idées de base : I 
les deux peuples fonda teurs du f f » 
Canada, le passé et l 'avenir de 
l 'a r t . Quel est le peuple à 
gauche ? 

From Yesterday's Final Edition « 

NEW SYMBOL: The Montreal 
Museum of Fine Arts hasyj 
adopted this graphic symbol 
created by Fritz Gottschalk, 
29, of Montreal. Its design 
expresses two basic ideas 
through implied arrows - the 
two founding cultures of Can-
ada, and the past and future | 
in art, with the horizontal bar 

» indicating present trends. The 
'M' not only relates to the 
Museum's name in both lan-
guages but, through its float-
ing nature, hints at the evolu-

i tion of art over the centuries. 
It was unveiled in a ceremony 
last night. 

MM!— . .--^.mliMB*"?*" 1 
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Schutzmarke fiir „Bi-Kulfur" 
M O N T R E A L . 

r ea l e r M u s e u m of F ine A r t s 
h a t sich n u n ein e igenes Sym-
bol zuge leg t . E s wurde , im 
Rahrnen eines W e t t b e w e r b s i 

von e inem e r fo lg re ichen jun -
gen Canadaschwe ize r , F r i t z 
Go t t s cha lk , 29, g e s c h a f f e n , 
d e r u n s die B e d e u t i m g se iner 
G r a f i k e r l â u t e r t e : Die seitli-
chen Ba lken s te l len die beiden 
L a n d e s k u l t u r e n C a n a d a s d a r ; 
de r Querbal 'ken versirmbild-
l icht den B e i t r a g der K u l t u r e n 
der ubnigen Volksg ruppen . 

D e m n a c h mt i f l ten im Mu-
s e u m zwei Dr i t t e l b r i t i sche 
und f r anzos i s che K u l t u r e r -
zeugnisse und n u r ein Dr i t t e l 
Wierke von Ki ins t l e rn al ler 
t ibr igen K u l t u r v ô l k e r zu sehen 
sein. Nebenlbei : Span iens 
P i c a s s o s ch l âg t F ramkre ichs 
B u f f e t 10:0; und de r n ieder-

Das Mont - landlsche C a n a d i e r Cornel ius 
Kr ieghof f s t e o k t den f r a n c o c a -
naddschen a b s t r a k t e n S t à b -
chen- 'Kneter Riopel tief in den 
Sack, u m n u r zwei von hun-
d e r t Verg le ichen zu nennen . 
N i r g e n d s besse r als du rch die-
ses Sinnfoild des Museums , das 
obendre in ein Ki ins t le r der 
m i f i a ch t e t en d r i t t e n Gruppe 
schuf , k a m m t die Selbst i iber-
s c h à t z u n g der k r a s s e n zahlen-
màf l igen M a j o r i t â t den a l ten 
und so re ichen K u l t u r e n der 
iibrtigen canad i schen Volks-
g r u p p e n gegeni iber zum Aus-
d ruck . Dieses Zeiohen k o n n t e 
g e r a d e z u als Sehutzamarke f t i r 
die Ot t iawaer , ,Bi-KuHur-
K o m m i s s i o n " dienen, welehe 
chauv in i s t i sch die u b e r r a g e n -
de ku l tu re l l e B e d e u t u n g der 
i ibr igen Volke r C a n a d a s abzu-
w e r t e n t r a o h t e t . 
Mario von Brentani Montreal 
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M o n t r e a l e r 

Mon t r e a I , Q u e . 
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1965 - November 1965 

h x * i I N A R T 

Montj^aMVIuseuin of Fine Arts : No-
vember 8th to 30th, Modern Swedish 
Water Colours. November 10th to Decem-
ber 5th. Robert and Sonia Delaunay Re-
trospective. In Gallery XII : to November 
14th. Group of Architects. November 19th 
to December 5th, Cozette de Charmoy 
and Charles Daudelin. 

Galerie Agnes Lefort: to November 5th, 
Gordon Smith, November 6th to 26th, 
John Fox. 

Tournesol Gallery: During November 
Pierre Legault and Gaétan Beaudin, pot-
ters. 

Art Promenade, Sheraton - Mt Royal 
Hotel: to November 15th, Irene Shaver, 
oil paintings. 

Galerie L'Art Vivant : To November 
16th, Hervé Masson. 

. - ....... 
"... ' . . '-•-..».- i -. .. 

• ' flMj -.= . . . * . .... , 

. .. . v.-w--

t e Devoir, Montrée / , Qué. 

November 5, 1965 
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SUEDE 
Sept. artistes suédois de re-

nommée internationale démon-
treront leurs nouvelles concep-
tions de la technique de l'aqua-
relle dans une exposition inti-1 
tulée "Aquarelles suédoises 
modernes", qui se tiendra au | 

S S m M fl'u.K-r. dRs finaux-Arts de, Alun'.- j.... 
u iaLdu 8 au 30 novembre. Il I 

.. . . . . . . 

I 

I 
i - . - .•...... Wr 
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L'Evenement, Quebec, Qué. 

Novembers, 1965 

tu 
Nouvelles techniques de l'aquarelle chez les Suédois 

S e n t a r f i c t a c m i à / ] » ; » — t . . . . . Sept artistes suédois de re 
nommée internationale démon-
trent leurs nouvelles concep-
tions de la technique d e l'aqua-
relle dans une exposition intitu-
lée "Aquarelles suédoises mo-
dernes", qui se tient au Musée 
des Beanx-^rtc Hg Montréal ius-
qu'au 30 novembre. 

Des paysages de Suède, des 
études et des compositions d'u-
ne grande sensibilité, basés sur 
des subtils rapports de couleurs, 
révèlent la diversité des métho-
des utilisées par les artistes sué-
dois contemporains. 

L'exposition groupe 67 aqua-
relles exécutées par les artistes 
suivants : Sven Erixson, Eddie 
Figge, Stellan Morner, Endre 
Nemes, Max Svanberg, Ulf 
Trotzig et Tom Krestesen. Tous 
les styles s'y côtoient, du réalis-
me à l'impressionnisme jus-
qu'au surréalisme et à l'abs-
traction. 

L* collection a été rassemblée 
et amenée en Amérique par 
l'Institut suédois des relations 
culturelles de Stockholm. Elle 
est offerte par l 'ambassade de 
Suède et mise en circulation au 
Canada et aux Etats-Unis par 
l 'entremise du Service des expo-
sitions itinérantes de l'Institut 
Smithsonian. 

L'aquarelle, dans son sens 
strict et traditionnel, ne domine 
pas l'exposition. Des encres de 
couleur, le crayon, le fusain, la 

( caséine et le pastel entrent dans 

la composition de ces oeuvres 
au même titre que la gouache 
et le lavis. 

qui paraissent d'une exécution 
aisée. Mais une telle richesse de 
couleurs harmonisée avec la dé-

Figge applique une épaisse l i c a t e , s s e d e s tons ne se retrouve 
couche de pigment, délayé dans p a s a n s , u n d e s s l n e t s ' égare 
l'eau, sur laquelle elle écorche s o u v e n t dans une toile de plus 
ensuite des messages crypti- g r a n d e d l m e n s i ° n . 
ques. Trotzig dessine de fines Bien que la peinture suédoise 
lignes à la plume et encre, con- d'aujourd'hui suive de nombreu-
trastant avec de larges et pâles ses tendances internationales, 
reflets au lavis. du "hard-edge" à un impres-

Des gribouillages et des ta- S'onnisme réminiscent du grou-
ches de couleur à l'huile rehaus- pe Cobra, on peut y déceler une 
sent les oeuvres de Erixson. tendance naturelle au romantis-
Parmi ces sept peintres, c'est I, — ^ 
Svanberg qui s'aventure le plus ' 
loin de la technique convention-
nelle de l'aquarelle. Il amalga- il 
me avec bonheur le pastel à la 
détrempe et l'encre de Chine. 

Comme lorsqu'il s'agit de des-
sins, ces aquarelles expriment S 
une spontanéité et une verve j 

• ! .M ,. Ml . -r"'i 

me et au lyrisme, qui découle 
d'une longue tradition artisti-
que. 

Les artistes suédois vivent et 
travaillent en contact étroit 
avec la nature et leur oeuvre 
est profondément sensible au 
monde qui les entoure. Le pay-
sage, par exemple, leur est une 
source constante d'inspiration, 
évoquant les épopées lointaines 
et la poésie des pays nordiques. 

. • - . . 

| 

.v . . . . 

.Guitar - Gitane", drawing by Ken 
Lywood, on view at the Montreal 
Museum of Fine Arts' exhibition 
'Swedish Watercolors". 
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MONTREAL MUSEUM QFJMNCA^T; 
MUSÉE DES BEAUX ARTS 
— F r o m N o v e m b e r 8 t h t o 3 0 t h 

" M o d e r n S w e d i s h W a t e r c o l o r s " 

— F r o m N o v e m b e r 1 0 t h t o D e c e m b e r 5 t h 

" R e t r o s p e c t i v e . R o b e r t a n d S o n i a D e l a u n a y " 

— G A L E R I E X I I 
S a l l e d ' e x p o s i t i o n s r é s e r v é e s p é c i a l e m e n t a u x 

a r t i s t e s C a n a d i e n s . 

— D u 2 9 a u 14 n o v e m b r e 

" C o z e t t e d e C h a r m o y " 

— D u 19 n o v e m b r e a u 5 d é c e m b r e 

" C h a r l e s D a u d e l i n " 

Le m u s é e est o u v e r t o u p u b l i c t ous les j o u r s 

sau f les l u n d i s , d e 1 0 : 0 0 a . m . à 5 : 0 0 p . m . ; 

les m e r c r e d i s so i rs d e 8 : 0 0 à 1 0 : 0 0 p . m . les 

d i m a n c h e s d e 2 : 0 0 à 5 : 0 0 p . m . 

E n t r é e l i b r e 

O p e n T u e s d a y to S a t u r d a y f r o m 1 0 . 0 0 a . m . 
u n t i l 5 : 0 0 p . m . ; W e d n e s d a y e v e n i n g s f r o m 8 : 0 0 
t o 1 0 : 0 0 p . m . ; S u n d a y a f t e r n o o n s f r o m 2 0 0 
t o 5 : 0 0 p . m . . 
A d m i s s i o n f r e e . 

( 1 3 7 9 o u e s t , rue S h e r b r o o k e - 8 4 2 - 8 0 9 1 ) 

(Con t i nued on p a g e 13) 
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Nouvelles techniques de l'aquarelle chez les Suédois 
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Sept artistes suédois de re-
nommée internationale démon-
trent leurs nouvelles concep-
tions de la technique de l'aqua-
relle dans une exposition intitu-
lée "Aquarelles suédoises mo-
dernes", qui se tient au Musée 
des Beaux-Arts de Montréal jus-
qu'au 30 novembre. 

Des paysages de Suède, des 
études et des compositions d'u-
ne grande sensibilité, basés sur1 

des subtils rapports de couleurs, 
révèlent la diversité des métho-
des utilisées par les artistes sué-
dois contemporains. 

L'exposition groupe 67 aqua-
relles exécutées par les artistes 
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suivants : Sven Erixson, Eddie 
Figge, Stellan Morner, Endre 
Nemes, Max Svanberg, Ulf 
Trotzig et Tom Krestesen. Tous 
les styles s'y côtoient, du réalis-
me à l'impressionnisme jus-
qu'au surréalisme et à l'abs-
traction. 

La collection a été rassemblée 
et amenée en Amérique par 
l'Institut suédois des relations 
culturelles de Stockholm. Elle 
est offerte par l'ambassade de 
Suède et mise en circulation au 
Canada et aux Etats-Unis pav 
l'entremise du Service des expo-W* 
sitions itinérantes de l'InstituoS 
Smithsonian. 

L'aquarelle, dans son sens 

pas l'exposition. Des encres de | », 
couleur, le crayon, le fusain, la 1 
caséine et le pastel entrent dans r ** 
la composition de ces oeuvres | *» 
au même titre que la gouache ; jfc 
et le lavis. 

d'aujourd'hui suive de nombreu-
ses tendances internationales, 
du "hard-edge" à un impres-
sionnisme réminiscent du grou-
pe Cobra, on peut y déceler une 
tendance naturelle au romantis-
me et au lyrisme, qui découle 
d'une longue tradition artisti-
que. 

Les artistes suédois vivent et 
travaillent en contact étroit 
avec la nature et leur oeuvre 

est profondément sensible au 
monde qui les entoure. Le pay-
sage par exemple, leur est une 

source constante d'inspiration, 
évoquant les épopées lointaines 
et la poésie des pays nordiques. 
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f en-rin de semaine 

A la Cinémathèque canadien-
ne à 6 h. 30 : "Napoléon"; à 
9 h. : "L'as de pique". 

Au Musée des Beaux-Arts : 
vernissage d'aquarelles de Suè-
de. 

Figge applique une épaisse 
couche de pigment, délayé dans 

. l'eau, sur laquelle elle écorche 
ensuite des messages crypti-
ques. Trotzig dessine de fines 
lignes à la plume et encre, con-
trastant avec de larges et pâles 
reflets au lavis. 

Des gribouillages et des ta-
ches de couleur à l'huile rehaus-
sent les oeuvres de Erixson. 
Parmi ces sept peintres, c'est 
Svanberg qui s'aventure le plus 
loin de la technique convention-
nelle de l'aquarelle. Il amalga-
me avec bonheur le pastel à la 
détrempe et l'encre de Chine. 

" Comme lorsqu'il s'agit de des-
, sins, ces aquarelles expriment 

une spontanéité et une verve 
qui paraissent d'Une exécution 

i p - aisée. Mais une telle richesse de 
Mâ||i couleurs harmonisée avec la dé-

ftfrjs 11 licatesse des tons ne se retrouve 
pas dans un dessin et s'égare 
souvent dans une toile de plus 
grande dimension. 
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La Galerie Agnès Lefort an-
nonce l'exposition de récentes 
toiles et dessins à l'huile de 
John Fox, l'un des peintres 
figuratifs les plus renommes 
au Canada. L'exposition qui a 
débuté le 6 novembre se conti- ' 
nuera jusqu'au 24 novembre. 
Fox, est né à Montréal en 
1927 et grâce aux bourses 
qu'il s ' es t méritées, a êtu-
dié en Angleterre et travaille 
en Europe. La murale du Cen- * 
tre de la Confédération de 
Charlottetown (l.V.E.) lui a 
été confiée récemment. 

"Aquarelles suédoises. mo-
dernes», tel est le titre de , 
l'exposition à laquelle parti-
cipent 7 artistes suédois de 

La Presse, Montréal, Qué. 

November 10, 1965 
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d'aquarelles 
suédoises 

Sept artistes suédois de SB, 
renommée internationale dé-f" 
montrent leurs nouvelles con-t**fP 
ceptions de la technique dej ,w -
l'aquarelle dans une exposition 
intitulée "Aquarelles suédoisesMj 
modernes", qui se tiendra au«. * 
Musée des Beaux-Arts de Mont- • 
réal jusqu àh UU novembre. 
_ Des paysages de Suède, desMM 
études et des compositions i 
d'une grande sensibilité, basés1 ' ' 
sur de subtils rapports de 
couleurs, révèlent la diversité d ® 
des méthodes utilisées par les 
artistes suédois contemporains. 1 "'**"* 

L'expositioh groupe 67 aqua-
relies exécutées par les artistes 
suivants : Sven Erixson, Eddie ? * 
Figge, Stellan Morner, Endre 
Nemes, Max Svanberg, Ulf 
Trotzig et Tom Krestesen. Tous F* 
les styles s'y côtoient, du réa- !•'*«» 
lisme à l'impressionnisme jus- I k 
qu'au surréalisme et à l'abs- [! 
traction. 
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I Modern Watercolors on Display 

<• • - -

Bien que la peinture suédoise 

Seven Swedislî a r t i s t s of i n -
t e rna t iona l r epu t e d e m o n s t r a -
te exci t ing new concepts of wa-
t e r c o l o r technique in an exh i -
bit ion ent i t led Modern Swe-
dish W a t e r c o l o r s , to be shown 
at The Montrea l Museum of 
F ine Ar t s until 1MOV. -JUlh in 
Ga l l e ry XII. 

L a n d s c a p e s of Sweden, f i gu re 
s tud ie s and sens i t i ve compo-
s i t i o n s based on subt le co lor 
combina t ions r e v e a l the va-
r i e ty of methods used by Swe-
d e n ' s c o n t e m p o r a r y a r t i s t s to 
c r e a t e p a r t i c u l a r e f f e c t s . 

The exhibition c o n s i s t s of 
67 w a t e r c o l o r s and the a r -
t i t s t s a r e Sven E r i x s o n , Ed -
die F igge , Stellan M o r n e r , 
E n d r e N e m e s , Max Svanberg , 
Ulf T r o t z i g and Tomb K r e s -
t e s e n . The works range f r o m 

r e a l i s m and i m p r e s s i o n i s t i c 
s t y l e s through s u r r e a l i s m and 
a b s t r a c t i o n . 

Organ ized and brought to 
North A m e r i c a by the Swe-
dish Ins t i tu te fo r c u l t u r a l Re -
la t iohs , Stockholm, and spon-
s o r e d by the Swedish E m b a s -
sy , the exhibit ion is being c i r -
culated in Canada and the U-
nited S ta tes by the Smi th -
sonian Inst i tut ion t r ave l l ing 
exhibit ion s e r v i c e . 

The wa te r co lo r in the s t r i c -
tly t r ad i t iona l s e n s e does not 
domina te the exhibi t ion. Co-
lo red inks, penci l , c h a r c o a l , 
ca se in and crayon a r e used 
in conjunct ion with t r a n s p a -
ren t w a s h e s and gouche. 

Figge employs a heavy l aye r 
of w a t e r - b a s e p igment upon 

which her c ryp t i c m e s s a g e s 
a r e then s c r a t c h e d , leaving the 
apper exposed . T o r t z i g u s e s 
f ine pen and ink l ines a s a 
c o n t r a s t to b road pale w a s h e s 
of co lo r . 

p e n c i l s c r i b b l e s and a r e a s of 
oi l color enhance the works of 
E r i x s o n while the works of 
Svanberg depar t f u r t h e s t 
f r o m conventional wa te rco lo r 
technique, employing an i n t r i -
cate combinat ion of media in-
cluding c rayon , t e m p e r a and 
India ink. 

Like d rawings , the w a t e r -
c o l o r s show spontanei ty and 
ve rve in the i r seemingly f ac i l e 
execut ion . At the s a m e t i m e , 
they a r e imbued with a r i c h -
n e s s of color and the mos t de 
l i ca te of tonal va lues , c h a r a c -

t e r i s t i c s not to be found in 
d rawings and often los t in a 
l a r g e paint ing. 

While Swedish paint ing today 
fo l lows numerous i n t e rna t i o -
nal t r e n d s , f r o m h a r d - e d g e to 
an e x p r e s s i o n i s m r e m i n i s c e n t 
of the COBRA group, it is pos-
s ib l e to d i s c e r n a p a r t i c u l a r 

tendency toward r o m a n t i c i s m 
and na tu ra l l y r i c i s m , an in te -
g ra l p a r t of the Swedish a r t 
t r ad i t i on . 

The a r t i s t s l ive and work in 
c lose contact with na ture and 
the i r work h a s become depen-
dent upon the world in which 
they l ive . The landscape that 
s u r r o u n d s them is a constant 
s o u r c e of inspi ra t ion; it is an 
env i ronment r i ch with the s p i -
r i t of poe t ry and saga . 

I ,.-

I 



M O N T R E A L M U S E U M O F FINE ARTS 
MUSÉE DES BEAUX ARTS 

— F r o m November 8 th to 3 0 t h 

" M o d e r n Swedish W a t e r c o l o r s " 

— F r o m November 10th to December 5th 

"Re t rospec t i ve : Robert a n d Sonia D e l a u n a y " 
— G A L E R I E X I I 

Sal le d 'expos i t i ons réservée spéc ia lement aux 
art istes Canad iens . 
— D u 29 au 14 novembre 

" C o z e t t e de C h a r m o y " 
— D u 19 novembre au 5 décembre 

" C h a r l e s D a u d e l i n " 
Le musée est ouver t au pub l i c tous les jours, 
sauf les lund is , de 10:00 a .m. à 5 :00 p .m . ; 
les mercredis soirs de 8 :00 à 10:00 p .m . ; les 
d imanches de 2 :00 à 5 :00 p .m. 
Entrée l i b re 
O p e n Tuesday to Saturday f rom 10:00 a .m 
un t i l 5 :00 p . m . ; W e d n e s d a y evenings f rom 8.00 
to 10:00 p . m . ; Sunday a f ternoons f rom 2 00 
to 5 :00 p .m . . 
Admiss ion free. 

(1379 ouest , rue Sherbrooke - 842-8091) 

( C o n t i n u e d o n p a g e 13) 

"Guitar - Gitane", drawing by Ken 
Lywood, on view at the Montreal 
Museum of Fine Arts' exhibition 
"Swedish Watercolors". 

M O N T R E A L M U S E U M O F FINE ARTS 

M U S É E 15ï5"~BFAUX~ATrr5 

— F r o m November 8th to 30th 
" M o d e r n Swedish W a t e r c o l o r s " 

— F r o m November 10th to December 5th 

"Re t rospec t i ve : Robert and Sonia D e l a u n a y " 
— G A L E R I E X I I 

Sa l le d 'expos i t i ons réservée spéc ia lement aux 
art istes Canad iens . 
— D u 29 au 14 novembre 

" C o z e t t e de C h a r m o y " 

— D u 19 novembre au 5 décembre 

" C h a r l e s D a u d e l i n " 
Le musée est ouver t au pub l i c tous les jours, 
sauf les lund is , de 10:00 a .m . à 5 :00 p . m . ; 
les mercredis soirs de 8 :00 à 10:00 p .m . ; les 
d imanches de 2 00 à 5 :00 p.m. 
Entrée l i b re 
O p e n Tuesday to Saturday f rom 10 00 a .m . 
un t i l 5 :00 p . m . , W e d n e s d a y evenings f rom 8 :00 
to 10:00 p .m . ; Sunday a f te rnoons f rom 2 :00 
to 5 :00 p .m . . 
Admiss ion free. 

(1379 ouest , rue Sherbrooke - 842-8091) 

( C o n t i n u e d o n p a g e 13) 
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M O N T R E A L M U S E U M O F FINE ARTS 

MUSÉE DES BEAUX ARTS 

— F r o m November 8th to 30th 
" M o d e r n Swedish W a t e r c o l o r s " 

— F r o m November 10th to December 5th 
" Retrospect i ve: Robert a n d Soma D e l a u n a y ' ' 

— G A L E R I E X I I 

Sa l le d 'expos i t i ons réservée spéc ia lement aux 
art istes Canad iens . 
— D u 29 au 14 novembre 

" C o z e t t e de C h a r m o y " 

— D u 19 novembre au 5 décembre 

" C h a r l e s D a u d e l i n " 
Le musée est ouver t au pub l i c tous les jours, 
sauf les lund is , de 10:00 a .m. à 5 :00 p .m . ; 
les mercred is soirs de 8 :00 à 10:00 p . m . ; les 
d imanches de 2 00 à 5:00 p.m. 
Entrée l i b re 
Open Tuesday to Saturday f rom 10:00 a .m . 
un t i l 5 :00 p . m . ; W e d n e s d a y evenings f rom 8 00 
to 10:00 p .m . ; Sunday a f te rnoons f rom 2 :00 
to 5 :00 p .m . . 
Admiss ion f ree. 

(1379 ouest , rue Sherbrooke - 842-8091) 

( C o n t i n u e d o n p a g e 1 3 ) 

K^Guitar - Gitane", drawing by Ken 
Lywood, on view at the Montreal 
Museum of Fine Arts' exhibition 
"Swedish Watercolors". 

xxGuitar - Gitane", drawing by Ken 
Lywood, on view at the Montreal 
Museum of Fine Arts' exhibition 
"Swedish Watercolors". 
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LES ENFANTS DE TEREZIN 

Winnipeg Jewish Post 

Winnipeg, Men. 

March 3, 1966 

I Sherbrooke La Tribune, Que. 

March 4, 1966 

En février, 1942, les Allemands 
vidèrent de ses habitants une an-
cienne forteresse construite en 
1780, au nord de Prague, et y par-
quèrent des milliers de Juifs: vieil-
lards, adultes et enfants. Le nom 
de ce camp de la mort: Terezin ou 
Theresienstad. 220,000 Juifs y ont 
passé les dernières années de leur 
vie avant d'être envoyés aux cham-
bres à gaz d'Auschwitz. Parmi 
eux se trouvaient 15,000 enfants 
dont 100 seulement ont survécu. 
Les autres ont laissé des traces: 
des dessins et des poèmes. 

Une exposition de ces dessins 
d'enfants sera en montre à Mont-
réal au Musée des Beaux Arts au 
cours du mois de mars 1966. Cette 
exposition est organisée par le 
Congrès Juif Canadien ainsi que 
par quelques autres organisations 
juives en collaboration avec le Mu-
sée juif de Prague et l'Ambassade 
de Tchécoslovaquie à Ottawa. 
Nous citons ici trois de ces poèmes 
qui, dans leur nudité et leur naï-
veté, atteignent un apogée de tra-
gédie: 

A Terezin 
Ici le nouvel arrivant 

trouve tout bien surprenant. 
Quoi, coucher dans ce galetas, moi? 
Ces noires pommes de terre, les manger, moi? 
Ma demeure, ça? Dieu, quelle hideur! 
Ce plancher est boueux 
et je m'y dois étendre. 
Ah! quel remu-ménage, 
et tant et tant de mouches! 
Et les mouches, c'est malsain . . . 
Qu'est-ce qui m'a piqué là? Une punaise, oh! 
Sombres supplices de Terezin . . . 
A quand le retour? Je n'en sais ma foi rien. 

1943 — "Teddy" L 410 

L'homme propose et Dieu dispose 
I 

Qui fut à Prague un besogneux, 
qui fut à Prague un gros richard, 
à Terezin n'est plus qu'un clochard 
au corps tout bardé de bandages. 

II 
Qui naguère devait vivre à la dure 
ici franchira les temps durs. 
Pouvait-il, avant, se faire servir? 
Celui-ci s'affaissera pour mourir. 

Koleba (Miroslav Kosek, H anus Lowy, Bachner) 
26.11.1944 

Oui, oui, c'est comme ça 
I 

Dans ce qu'on nomme le square de Terezin 
un petit vieux est assis 
comme en quelque jardin. 
Grande barbe au menton, 
calotte sur le chef. 

II 
De son dernier chicot, 
Il grignote un pain dur. 
Oh! ma pauvre denture, 
au lieu de petit pain, de la soupe aux lentilles. 
Pauvres mèches blanches! 

Koleba (M. Kosek, H. Lowy, Bachner} 

« niïi'il ir».-

Exhibit Concentration Camp Art 
Jie Children of Tere- issued to destroy all such works 
it of their poems and and for exemplary punishment to 

the Concentration be carried out against the artists 
for dissemination of 'gruesome 
propaganda'. Despite all this a num-
ber of drawings and paintings 
escaped destruction. They were hid-
den by members of the camp re-
sistance groups who either walled 
them in or buried them. 

All that is left of this heroic 
struggle are a few pieces of paper, 
covered with words and drawings 
by children. This is the testimony 
they have left behind — not as a 
work of art — not as an expression 

Montreal 
zin — ari 
drawings 
Camp, 1942-44" will have its first 
North American showing at the 

| Montreal Museum of Fne Arts from 
j March 8 to march 27 inclusive under 
the sponsorship of Canadian Jewish 

| Congress in conjunction with the 
Canadian Council of YM-YWHAs. 

Terezin, perhaps better known by 
j its German name of Theresienstadt, 
was a fortress and garrison town 
built in 1780 at the junction of the 
rivers Ohre and Elbe, north of 
Prague. Until 1942, its population 
was 4,000 civilians and 3,500 soldiers. 

In February 1942, Terezin was 
emptied by the S.S. of all its normal] 
inhabitants. The fortress was ink 
the main a prison for political j 
offenders and the town became a j 
ghetto for elderly and privileged | 
people of Jewish descent. It was I 
originally intended that the ghetto 
should be a showplace of the 'kindly' 
treatment meted out to the Jews 
and in 1944 the Red Cross was 
invited to inspect a small part of 
Terezin, which had been specially 
window-dressed for them. But the 
gas chambers were ready, and the 
'final soltition' agreed upon. As the 
transports came in, room had to be 
found and corresponding numbers 
were sent to Auschwitz. Terezin 
became a transit death camp. 

Two hundred thousand Jewish 
men, women and children passed 
through the ghetto in this way. Most 
of them were sent to Auschwitz to 
die. Of all the crimes committed 
during the Nazi period, the fate of 
the Jewish children is the most 
hideous. Fifteen thousand children 
passed through the gates of Terezin 
— only about 100 survived. 

How these little ones lived we 
know from the. publication of their 
drawings and poems by the Jewish 
Museum in Prague. In Terezin 
overcrowding was intense, sanita-
tion was indescribable. There was 
often no water or soap. The scanty 
bread ration was frequently not 
available. In the depth of winter ! 
there was no heating. One in four i 
of the inmates died of hunger, dys-
entery or typhus. Elders reduced 
their own scanty rations to give 
children a little extra food. 

In June 1944 a random inspection 
of the cells by the S.S. uncovered 
some of the drawings done by the 
inmates. All were confiscated and 
sent to Berlin where orders were 

of talent — but as a message from 
beyond the grave. 

Through s p e c i a l arrangements 
with the Jewish State Museum in 
Prague, the Ministry of Education 
and Culture of Czechoslovakia and 
the Embassy of Czechoslovakia in 
Ottawa, the Terezin Children's Art 
Exhibit consisting of 51 panels, with 
60 original drawings and paintings, 
photos and poetry. 

After its Montreal showing in 
March it will be sent to Ottawa in 
April where it will be exhibited 
at the Jewish Community Centre 
and Toronto in May where it will 
be shown at the YM-YWHA Com-
munity Centre. The exhibit will 
tour western Canada du rmg jhe fall. 

Montreal Star, Que. 

March 3, 1966 

To Show Art 
By Children 
Of Auschwitz 

Drawings and poems by a 
group of Jewish children, 
most of w h o m died at 
Auschwitz, will soon be shown 
in Canada. 

The children had lived in 
the fortress and garrison town 
of Terezin, north of Prague, 
Czechoslovakia, between 1942 
and 1944, when it was used as 
a Jewish ghetto town by the 
Germans. 

Some 200,000 Jewish men. 
women and children passed 
through the ghetto on their 
way to Auschwitz where most 
of them were sent to die. Only 
about 100 children survived. 

In 1944 an S.S. inspection of 
Terezin revealed the draw-
ings. T h e y were ordered 
destroyed but members of 
resistance groups managed to 
hide and bury some of them. 

A selection of these works, 
which are now owned by the 
State J e w i s h museum in 
Prague, will be shown in the 
Montreal Museum of Fine 
Arts from March 9 to 27 
under the auspices of the Ca-
nadian J e w i s h Congress. 
There will be 60 drawings as 
well as poetry written by the 
children. The exhibit has been 
shown in many countries. 

m el poèmes 
d'enfants au Musée 

des Beaux-Arts 
MONTREAL — Des dessins*? 

et poèmes des enfants de Tere-* 
zin (Tchécoslovaquie), dont prèsî^ 
de 15,000 sont morts à Ausch-ï. 
witz, seront exposés au Canada t . 
pour la première fois au Musée 
des Bsanx;-Arts (Ip Montréal, du 

il 9 au 27mars . 
J Terezin était une forteresse et : 
garnison construite en 1780. au 

«•Mfcr***»» confluent de l'Elbe et l'Ohre.» 
. au nord de Prague. En février! 

H1942. les S.S. allemands chassé-
surent les habitants et la ville de-1 
™vint un ghetto juif. 

Deux cent mille hommes, |! 
I femmes et enfants passèrent 
.par le ghetto et la plupart d'en-
tre eux furent envoyés au camp 

i d'Auschwitz pour y mourir. Une 
centaine d'enfants survécurent. 

En juin 1944. une inspection 
de S.S. dans les cellules de Te-
rezin mit au jour des dessins 
exécutés par les enfants. On or-

donna de les détruire mais quel-
-ques-uns échappèrent à la des-
truct ion parce que des détenus 
îles avaient enfouis dans la ter-
re ou cachés dans les murs. 

Le Soleil, Québec, Qué. 

March 3, 1966 

tjl " 

Dessins et poèmes des enfants 
de Terezin exposés à Montréal 

Des dessins et poèmes des en-
fants de Terezin (Tchéchoslova-
quie), dont près de 15,000 sont 
morts à Auschwitz, seront expo-
sés au Canada pour la première 
fois au Musée des Beaux-Arts 
<e Montréal, du 9 au 27 mars. 

Terezin était une forteresse et 
garnison construite en 17S0, au 
confluent de l'Elbe et l'Ohre, au 
nord de Prague. En février 
1942, les S.S. allemands chassè-
rent les habitants et la ville 
devint un ghetto juif. 

Deux cent milles hommes, 
femmes et enfants passèrent 
par le ghetto et la plupart (''en-
tre eux furent envoyés au camp 
d'Auschwitz pour y mourir. Une 
centaine d'enfants survécurent. 

En juin 1944, une inspection 
de S.S. dans les cellules de Te-
rezin mit au jour des dessins 
exécutés par les enfants. On or-

donna de les détruire mais quel-
ques-uns échappèrent à la des-
truction parce que des détenus 
les avaient enfouis dans la terre 
ou cachés dans les murs. 

Un choix de ces oeuvres, qui 
appartiennent maintenant au :> 
Musée juif -de Prague, sera 
montré à Montréal et en d'au-
tres villes du Canada sous les 
auspices du Congrès canadien 
juif. 

Cette collection unique a cir- ! 

culé en Suède, Hollande, Dane- j 
mark, Grande-Bretagne, Fran- j 
ce, Grèce, Suisse, Belgique. Al-
lemagne de l'Ouest et de l'Est, j 
Japon et Israël. 

Elle est composée de 51 pan-
neaux, chacun groupant 60 pein-
tures et dessins originaux, ainsi 
que des poèmes écrits par les 
enfants de Terezin au cours des 
années 1942 à 1944. 1 ! 



Le Journal de Montréal, Qué. 

March 4, 1966 
V- «-rV..**.; 

Les enfants de Térézin 

D e s d e s s i n s e t p o è m e s d e s e n f a n t s de T e r e z i n ( T c h é -
k o s l o v a q u i e ) , dont p r è s de 1 5 , 0 0 0 sont m o r t s à A u s c h w i t z , 
s e r o n t e x p o s é s au Canada pour la p r e m i è r e f o i s au M u s é e 
d e s B e a u x - A r t s de M o n t r é a l , du 9 au 27 m a r s . — -

T e r e z i n étaTFl ïne f o r t e r e s s e e t g a r n i s o n c o n s t r u i t e e n 
1780 , au c o n f l u e n t de l ' E l b e e t l ' O h r e , au nord de P r a g u e . 
En f é v r i e r 1942 , l e s S .S . a l l e m a n d s c h a s s e r e n t l e s hab i tant s 
et la v i l l e dev int un ghe t to ju i f . 

D e u x cent m i l l e h o m m e s , f e m m e s e t e n f a n t s p a s s è r e n t 
par l e ghe t to et la plupart d ' e n t r e e u x f u r e n t e n v o y é s au 
c a m p d ' A u s c h w i t z pour y m o u r i r . Une c e n t a i n e d ' e n f a n t s 
s u r v é c u r e n t . 

En juin 1944 , une I n s p e c t i o n de S .S . d a n s l e s c e l l u l e s 
de T e r e z i n mi t au jour d e s d e s s i n s e x é c u t é s par l e s e n f a n t s . 
On ordonna de l e s d é t r u i r e m a i s q u e l q u e s - u n s é c h a p p è r e n t 
à la d e s t r u c t i o n p a r c e que d e s d e t e n u s l e s a v a i e n t e n f o u i s 
d a n s la t e r r e ou c a c h é s dans l e s m u r s . 

Un c h o i x de c e s o e u v r e s , qui appar t i ennent m a i n t e n a n t 
au M u s é e juif de P r a g u e , s e r a m o n t r e à M o n t r é a l e t e n d ' a u -
t r e s v i l l e s du Canada s o u s l e s a u s p i c e s du C o n g r è s c a n a d i e n 
jui f . 

C e t t e c o l l e c t i o n unique a c i r c u l é e n S u è d e , H o l l a n d e , 
D a n e m a r k , G r a n d e - B r e t a g n e , F r a n c e , G r è c e , S u i s s e , B e l g i -
que, A l l e m a g n e de l ' O u e s t e t de l ' E s t , Japon et I s r a e l . 

WINNIPEG, MAN. 
The Israelite Press 
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Montréal, Que. 
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Terezin Children's Art Exhibit Opens In Montreal 
, , — "The Children of 

Terezin — an exhibit of their 
poems and drawings f rom the 
Concentration Camp, 1942-44" will 
have its f i rs t North American 
showing at the MontreaJ Museum 
of Fine Arts f rom Mârcï ï~ 8 to 
AÎarcïï^STTnclusive under he spon-

sorship of Canadian Jewish Con-
gress in conjunction with the 
Canadian Council of YM-YWHAs 
and Jewish Community Centres. 

Two hundred thousand Jewish 
men, women and children were 
gassed at Terezin. 

Exposition de dessins d'enfants ou musée 

OTTAWA, ONT. 
CITIZEN 
D 7 6 , 2 0 0 
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By Sal ly Barnes 

(In the news . . . 
* * * 

I sartor ^ a v Zemla, ambas-
' attend ° / h p

C z e c h o s l a v a k i a , will _ 
attend the opening of an ex- ! 
hibition of designs and poems 
of children in the World War 

J m i , ° a m p t 0 b e held 
at MonteaJJîuseum of Fine 
Artsjm T u esdlw ,~Ma rch8 I 

* ^ L 

par François BEAULIEU 

Des dessins et poèmes 
des enfants de Terezin 
(Tchécoslovaquie) dont près 
de 15,000 sont morts à Aus-
chwitz. seront exposés au 
musée des Beaux-Arts de 
Montréal, du 9 au 27 mars. 

Terezin était une forte-
resse et garnison construi-
te en 1780, au confluent de 
l'Elbe et l'Ohre au nord de 
Prague. En fevrler iy42, 
les SS allemands chassèrent 
les habitants et la ville de-
vint un ghetto juif. 

Deux cent mille hommes, 
femmes et enfants passèrent 
par le ghetto et la plupart 
d'entre eux furent envoyés 
au camp d'Auschwitz pour 
y mourir. Une centaine d'en-
fants survécurent. 

En juin 1944, une inspec-
tion de SS, dans les cel-
lules de Terezin mit au 
jour des dessins exécutés 
par les enfants. On ordon-
na de les détruire , mais 
quelques-uns échappèrent k 
la destruction parce que les 
détenus les avaient enfouis 
dans la terre ou cachés dans 
les murs. 

Un choix de ces oeuvres, 
qui appartiennent maintenant 
au musée juif de Prague, 
sera montré à Montréal et 
en d'autres villes du Cana-
da sous les auspices du Con-
grès canadien juif. 

Cette collection est com-
posée ae 51 panneaux, cna-
cun groupant 60 peintures 
et dessins originaux, ainsi 
que des poèmes écrits par 
les enfants de Terezin au 
cours des années 1942 à 
1944. 

Y -

Deux dessins tout simples, dont la légende en dit long. Celui du 
haut est de Josef Baumel, né le 13 mars 1931, déporté en juillet 1942 
et mort à Auschwitz en 1944. Le deuxième est de Margareta Zimme-
rova, née le 18 février 1942, morte à Auschwitz en octobre 1944. 

E l l e e s t c o m p o s é e de 51 panneaux , c h a c u n groupant 60 
p e i n t u r e s e t d e s s i n s o r i g i n a u x , a i n s i que d e s p o è m e s é c r i t s 
par l e s e n f a n t s de T e r e z i n au c o u r s d e s a n n é e s 1942 à 1944 . 
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EXHIBIT 
DËPICTS 

OF PAINTINGS BY CHILDREN 
CONCENTRATION CAMP LIFE 

Mf 

was 
S O l -

"THE CHILDREN OF TERE-
ZIN—an exhibit of their poems 
•and drawings from the Concen-
tration Camp, 1942-44" will hiave 
its first North American show-
ing- at the Montreal Museum of 
Fine Arts from ~~ March S to 
March 27 inclusive under the 
sponsorship of Canadian Jewish 
Congress in conjunction with the 
C a n a d i a n Council of YM-
YWHAs and Jewish Community 
Centres. 

Terezin, perhaps better known 
by its German name of There-
sienstadt, was a fortress and 
garrison town built in 1780 at 
the junction of the rivers Ohre 
and Elbe, north of Prague. Un-
til 1942; its population 
4,000 civilians and 3,500 
diers. 

In February 1942, Terezin 
was emptied by the S.S. of all 
its normal inhabitants. The for-
tress was in the main a prison 
for political offenders and the 
town became a ghetto for elderly 
and privileged people of Jewish 
descent. 

It was origmally intended that 
the ghetto sjnould be a show 
place of the 'kindly' treatment 
meted out to the Jews and in 
1944 the Red Cross was invited 
to inspect a small part of Tzere. 
zin, which had been specially 
window-dressed for. them. Bur 
the gas chambers were ready, 
and the 'final solution' agreed 
upon. As the transports came in, 
room had to be found and cor-
responding numbers were sent to 
Auschwitz. Terezin became a 
transit camp on the road to 
death. 

Two hundred thousand Jewish 
men, women and children passed 
through the ghetto in this way. 
Most of them were sent to Ausch-
witz to die. Of all the crimes 
committed d u r i n g the Nazi 
period, the fate of the Jewish 
children is the most hideous. 
150,000 children passed through 
the pates of Terezin—only about 
100 survived. 

How those little ones lived we 
knlow from the publication of 
their drawings and poems by the 
Jewish Museum in Prague. In 
Terezin overcrowding was in-
tense, sanitation was indescrib-
able. There was often no water 
or soap. The scanty bread ration 
was frequently not available. In 
the depth of winter there was no 
heating. One in four of the in-
mates died of hunger, dysentery 
or typhus. The older inmates re-
duced their own scanty rations 
to give the children a little 
extra food. 

The Nazis forbade schooling 
but leaders of .the ghetto devoted 
themselves with desperate effort 
to the education and spiritual 
welfare of the children. Although 
faced with severe penalties if 
caught, teachers and youth lead-
ers somehow managed to circum-
vent the restrictions. The pro-
curement of such simple mater-
ials like paper, pencils and 
crayons is in itself a taile of sin-
gular courage and sacrifice. 

In June 1944 a ramdom in-
spection of the cells by the S.S. 
uncovered some of the drawings 
done by the inmates. AH were 
confiscated and sent to Berlin 
where orders were issued to des-
troy all such works and for 
exemplary punishment to be 
carried out against the artists 
for dissemination of 'gruesome 
propaganda.' Despite all this a 
number of drawings and paint-
ings escaped destruction. They 
weix' hiddeij by members of tihe 
camp resistance groups who 
either walled them in or buried 

them in the ground. 
All that is left of this heroic 

struiggfle are a few pieces of 
paper, covered with words and 
drawings by children. This is 
the testimony they have left be-
hind—not as a woirk of art—not 
as an expression of talent—but 
as a message from beyond the 
grave to this generation and 
those to come. 

Through special arrangements 
with the Jewish State Museum 
in Prague, the Ministry of Edu-
cation and Cullture"of Czechoslo-
vakia and the E m b a s s y of 

Czechoslovakia in Ottawa, the 
Terezin Children's Art Exhibit 
will be shown in Canada in 1966. 
It consists of 51 panels with 60 
original drawings and paintings, 
photos and poetry. 

After its Montreal showing in 
March it will be sent to Ottawa 
in April where it will be exhibit-
ed at the Jewish Community 
Centre and Toronto in May 
Where it will be shown at the 
YM-YWHA Community Centre. 
The exhibit will tour Western 
Canada during the fall of this 
year. 

. • ........ ; 

mm • - : 

One of the Paintings in the Exhibition | 

Montreal Gazette, Que. 

March 7, 1966 

Pajuk, Quebec. 
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Envoys To Open{ 

Terezin Exhibit J 
An ambassador and a consul-

general will officially open the 
exhibition "Poems and Draw-j 
ings by the Children of Terezin" j 
at the Montreal Museum of j 
Fine Arts tomorrow at 5.30 p.m. j 

They are Czech Ambassador ' 
to Canada, Miroslav Zemla, and 
Dr. Dov Sinai, consul-general of! 
Israel in Montreal. 

The exhibition, .which will1 

continue until March 27, con-
sists of works by Terezin chil-
dren of whom 15,000 died at 
Auschwitz. Terezin was a fort-
ress north of Prague. 

The drawings and poems are 
^T from the permanent collection1! 

f of the State Jewish Museum,\ 
, i Prague. 

^ „ 

Montreal-Matin, Que. j 

March 8, 1966 

* ÏES DESSINS DES 
PET T$ CONDAMNES 

Des dessins et poèmes des en-
fants de Terezin (Tchécoslova-
que, dont près de 15,000 sont 
morts à Auschwitz, seront expo-
sés au Canada pour la première 
fois au Musée des Beaux-Arts 
de Montréal, du 9 au 27 mars. 

Terezin était une forteresse et 
garnison construite en 1780. En 
février 1942, les S.S. allemands 
chassèrent les habitants et la 
ville devint un ghetto juif. 

Deux cents mille hommes, 
femmes et enfants passèrent par 
le ghetto et la plupart d'entre 
eux furent envoyés au camp 
d'Auschwitz pour y mourir. 

1 

Dimanche-Matin 

Montreal, P.Q. 

March 6, 1966 

peatfr-— 

S 1 l 
Exposition de» 

dessin» et pobme» 

d'Auschtvitx 
• A compter d» mercredi 
et ce, pour la durée du 
mois de mars, seront expo-
sés au Musée des Beaux-
Arta,. de Montréal pour la 
première fols au Canada, les 
dessins et poèmes des en-
fants de Terezin, en Tché-
coslovaquie, dont près da 
15,000 sonti morts à Ausch- | 
witz. Terezin était une for-
teresse construite en 1780 
au nord de Prague que les SS 
Allemands ont capturée en 
1942 pour en chasser les ha-
bitants et en faire un ghetto 
juif. 200,000 hommes, fem-
mes et enfants passèrent par 

| ce ghetto pour aboutir fina-
lement au camp d'Ausch- | 
witz où ils ont été extermi-
nés. Une centaine d'enfants ! 
cependant survécurent. En 
juin 1944, une inspection des 
SS nazis a conduit à la dé-
couverte dans les cellules de 
Terezin d'une quantité de 
dessins exécutés par les en-
fants. L'ordre fut donné de 
les détruire, mais quelques- ! 
uns échappèrent à la des-
truction. C'est un choix de 

i ces oeuvres qui appartien-
nent maintenant au musée 
juif de Prague qui sera mon-
tré à Montréal et dans d'au-
tres villes du Canada sous 
les auspices du congrès juif 
canadien. La collection qui 
est composée de 51 panneaux 
groupant chacun 60 peintu-
res et dessins originaux ain- 1 

Le Nouvelliste 

Trois Rivières, Qué. 

VTJ 

t ' 

le bruit 
de 
la ville 

\ 
INAUGURATION 

On inaugurera ce soir au 
musée des B.-A. une exposi-
tion de dessins et de poèmes 
d'enfants de Terezin, en pré-
sence de l'ambassadeur de 
Tchécoslovaquie et du consul 
général d'Israël. Les oeuvres 
proviennent de la collection 
permanente du musée juif de 
Prague. 

si que des poèmes a déjà 
fait le tour d'une bonne 
partie de l'Europe, d'Israël 
et du Japon. 

Montreal Gazette, Que. 

March 8, 1966 

P e i M ' o n a 

Exposition de poèmes 

et dessins des enfants 

de Tchécoslovaquie 

Des dessins et poèmes des 
enfants de Terezin (Tchécos-
lovaquie), dont près de 15,000 
sont morts à Auschwitz, se -
ront exposés au Canada pour 
la première fois au Musée des 
Beaux-Arts de Montréal, du 
9 au 27 mars. 

Terezin était une forteresse 
et garnison construite en 1780, 
au confluent de l'Elbe et l'Oh-
re, au nord de Prague. En 
février 1942, les S.S. allemands 
chassèrent les habitants et la 
ville devint un ghetto juif. 

Deux cent mille hommes, 
femmes et enfants passèrent 
par le ghetto et la plupart 
d'entre eux furent envoyés au 
camp d'Auschwitz pour y 
mourir. Une centaine d'en • 
fants survécurent. 

En juin 1944, une inspection 
de S.S. dans les cellules de Te-
rezin mit au jour des dessins 
exécutés par les enfants. On 
ordonna de les détuire mais 
quelques-uns échappèrent à la 
destruction parce que des dé-
tenus les avaient enfouis dans 
la terre ou cachés dans les 
murs. 

Un choix de ces oeuvres, 
qui appartiennent maintenant 
au Musée juif de Prague, se-
ra montré à Montréal et en 
d'autres villes du Canada sous 
les auspices du Congrès ca -
nadien juif. 

Cette collection unique s 
circulé en Suède, Hollande, 
Danemark, Grande - Breta-
gne, France. Grèce. Suisse, 
Belgique, Allemagne de l'Ouest 
et de l'Est, Japon et Israël. 

Elle est composée de 51 
panneaux, chacun groupant 60 
peintures et dessins originaux, 
ainsi que des poèmes écrits 
par les enfants de Terezin au 
cours des années 1942 à 1944. 

Dr Miroslav Zemla, Am-
bassador of Czechoslovakia, 
is arriving from Ottawa to at-
tend the opening of an exhibt- . j g M 
tion of designs and poems of , . , 
children of World War II Tere-
zin Camp which is being held «gggj 
this evening at the Montreal 
ftluseum of Fine Arts. 



Montreal Star, Que. 

March 9, 1966 

L Paintings by Children 
Of Terezin on Exhibit 

An exhibition of paintings 
by the children of Terezin, 
most of whom died in German 
concentration camps for Jews, 
opened last night. 

The paintings, on display at 
the Montreal Museum of Fine 
Arts, were 'execOTrti by chil-
dren crammed into the for-
tress and garrison town of 
Terezin just north of Prague, 
Czechoslovakia. 

In normal times the popula-
tion of Terezin was 4.000 ci-
vilians and 3,500 soldiers. A 
the peak of the war more 
t h a n 50.000 J e w s were 
crammed into this space. 

Between 1941 and 1945 some 
140,000 people were brought to 
Terezin. Of these more than 
33,000 died of starvation and 
ill health. Almost 87,000 were 
s h i p p e d to extermination 
camps and little over 19,000 
remained alive. Of the 15,000 
children who went through 
Terezin only about 100 sur-
vived. 

A press release issued at 
the opening of the exhibition 
says that "the Nazis forbade 

schooling but leaders of the 
g h e t t o devoted themselves 
with desperate effort to the 
education and spiritual wel-
fare of the children. 

"Although faced with severe 
penalties if caught, teachers 
and youth leaders somehow 
managed to circumvent the 
restrictions. The procurement 
of such simple materials such 
as paper, pencils and crayons 
is in itself a tale of singular 
courage and sacrifice. 

"All that is left behind of 
this heroic struggle are a few 
pieces of paper covered with 
words and drawings by chil-
dren not as a.work of art — 
not as an expression of talent 
— but as a message from be-
yond the grave to this genera-
tion and those to come." 

The opening ceremony was 
attended by Miroslav Zemla, 
Czech ambassador to Canada: 
Dr. Dov Zinai, consul-general 
of Israel in Montreal; Levy 
Becker, chairman of the na-
tional executive of the Cana-
dian Jewish Congress and 
David Carter, director of the 
museum. 

S t a f f Photo by John Haecftt 
Miroslav Zemla, Czechoslovakia!) Ambassador to Canada, explains to Ray Fink 
and Sarka Pavel the meaning of paintings done by the children of Terezin. 
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Fjxposit^n de dessins 
et poèmes d'enfants 

I . • • 

Des dessins et poèmes des 
enfants de Terezin (Tchéchos-
lovaquie), dont près de 
15,000 sont morts à Ausch-
witz, seront exposés au Ca-
nada pour la première fols au 
Musée des Beaux-Arts de 
SrarrtréalT-cftr-trau 27 mars . 

Terezin était une for teresse 
et garnison construite en 1780 
au confluent de l'Elbe et l 'Oh-
re , au nord de Prague. En 
février 1942, les S.S. alle-
mands chassèrent les ha-
bitants et la ville devint un 
ghetto juif. 

Deux cent mille hommes, 
femmes et enfants passèrent 
par le ghetto et la plupart 
d 'entre eux furent envoyés 
au camp d'Auschwitz pour y 
mourir . Une centaine d'en-
fants survécurent. 

En. juin 1944, une inspec-
tion de S.S. dans les cellules 
de Terezin mit au jour des 
dessins exécutés par les en-
fants. On ordonna de les dé-
t ru i re mais quelques-uns é-
chappèrent â la destruction 
parce que des détenus les a-
vaient enfouis dans la t e r r e 
ou cachés dans les murs. 
Un choix de ces oeuvres, qui 

appartiennent maintenant au 
Musée juif de Prague, s e ra 
montré à Montréal et en d'au-
t r e s villes du Canada sous les 
auspices du Congrès canadien 

. juif. 

Cette collection unique a c i r - j 
culé en Suède, Hollande, Dane-
mark, G r a n d e - B r e t a g n e , 
France, Grèce, Suisse, Bel-
gique, Allemagne de l'Ouest 
et de l 'Est, Japon et Israel . 

Elle est composée de 51 pan-
neaux, chacun groupant 60 

peintures et dessins origi-
naux, ainsi que des poèmes é -
cr i ts par les enfants de Te-
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Exposition^ie dessins 
et poemes d'enfants 
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Des dessins et poèmes des 
enfants de Terezin (Tchéchos-
lovaquie), dont près de 
15,000 sont morts à Ausch-
witz, seront exposés au Ca-
nada pour la première fois au 
Musée—dea^Beaux-Arts de 
Montréal, du 9 au 27 mars . 

Terezin était une for teresse 
et garnison construite en 1780 
au confluent de l'Elbe et l 'Oh-
re , au nord de Prague. En 
février 1942, les S.S. alle-
mands chassèrent les ha-
bitants et la ville devint un 
ghetto juif. 

Deux cent mille hommes, 
femmes et enfants passèrent 
par le ghetto et la plupart 
d 'entre eux furent envoyés 

>1 au camp d'Auschwitz pour y 
J mourir . Une centaine d'en-
j fants survécurent, 
j \En juin 1944, une inspec-
I Ion de S.S. dans les cellules 
| d Terezin mit au jour des 
i dvsins exécutés par les en-. 

fants. On ordonna de les dé-
t ru i re mais quelques-uns é -
chappèrent à la destruction 
parce que des détenus les a-
vaient enfouis dans la t e r re 
ou cachés dans les murs. 

Un choix de ces oeuvres, qui 
appartiennent maintenant au 
Musée juif de Prague, se ra 
montré à Montréal et en d'au-
t res villes du Canada sous les 
auspices du Congrès canadien 
juif. 

Cette collection unique a c i r -
culé en Suède, Hollande, Dane-
mark, G r a n d e - B r e t a g n e , 
France, Grèce, Suisse, Bel-
gique, Allemagne de l'Ouest 
et de l 'Est, Japon et Israel . 

Elle est composée de 51 pan-
neaux, chacun groupant 60 
peintures et dessins origi-
naux, ainsi que des poèmes é -
cr i ts par les enfants de Te-
rezin au cours des années 
1942 à 1944. 
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skandinavischen Teak-Holz-
Mdbel wiirdige Bediienung zu-
teil. 

Br ig Donnan 

Museum of Fine Arts 
— For t se t zung von Seite 4 — 
rael. Der Canadian Jewish 
Congress h a t nun veranlaBt, 
dafi sie auch in Montreal 
und anderen canadischen 
S tàd ten zu sehen sind. 

Die Tereziner Ausstel lung 
ist eine der letzten Veran-

stafltunigen im Museum of Fine jseen der Welt ; in Munchen und 
Arts , bevor es wegen Reno- ; D a r m s t a d t haben bei einer 
v ierung ft ir den Rest des Jah-
res gesehloasen wird. 

Bis zum IS. Marz sind dor t 
auch die herrlichen Juwelen zu 
sehen, die Georges Braque, der 
beruhmte franz&sische Kubist, 
en tworfen hat . Zumeist sind 
griechisehe Gottheiten, Fische 
und Vôgel die Motive der 
SchmuckstUcke, die Baron He-
ger von Lowerufeld schuf. Sie 
zieren heute die grofien Mu-

Internat ionalen SChmuckaus-
stellung riahezu 50 000 Besu-
oher diese einzigart ige Sarrrm-
lunig von kostbaren Juwelen 
bewundert . 

Das Museum ist Mittwoch 
von 10 a.m. bis 10 p.m. ge-
ôf fne t , an Wochentagen sonst 
von 10 a.m. bis 5 p.m., an 
Sonntagen von 2 bis 5 p.m.; 
Montags geschlossen. 

R.G.C. 

QUEBEC, P.Q. 
L'EVENEMENT 
D (M) 11,200 

MAR 1 4 1966 
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c, /7 / j Souvenir de guerre" aux Beaux-Arts de Montréal 
Une sculpture de Sorel Etrog, 

intitulée "Souvenir de guerre", 
musées du monde, dont le Solo- Henry Ford II de Detroit et 

n „ , . , XT _ Souvenir de guerre" ne cher- teur se mit à expérimenter avec 
mon R. Guggenheim de New Mme Bernard Gimbel de Green- che pas consciemment à détrire des formes « i n w m r h.i 

a été acquise par le Musée des York, le Kroller-Miller d'Otter- wich (Conn.) cette scène mais au début de I o i m e s . c e souvenir lui re-
a. Beaux-Arts de Montréal -"STin- lo, dans les Pays-Bas, le Musée t . _A„ ,„ , v m t à l'esprit. 

tenti0rT3ë~îa collection d'art ca- d'Art Moderne de Paris et le 1 Q f ' r o f e s t n é e n Roumanie en son travail, lorsque le sculp-
nadien Saidye et Samuel Bronf- Kunst Museum de Bâle, en Suis- t

e t s e s P r e m i e r e s années 
man. se. Parmi les collectionneurs " e m m ^ q u e e s par la guerre. 

T _ f . f l , particuliers qui se sont portés L f f . ' n m T k ^ T ' ' - V l t , U " 1 

Le Torontors F.trog est le seul £ é r e u r s d
4

e s e s s c u l p t u J r e s s e Jour un soldat blessé qui s'ap-
sculpteur choisi pour représen- puyait sur une baïonnette. Il j 
ter le Canada cette année à la trouvent M. Nelson Rockefeller, é t a i t entouré d'autres blessés 
Biennale de Venise. gouverneur de New York, Mme étendus sur le sol. 
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Une expos i t i on un ique de 

dessins d ' en fan t s à M o n t r é a l 
l'ef dessins et poèmes d'en-

fants tchèques dont près de 
15.000 sont morts a Uischwit/.. 
seront exposés au Canada pour 
la première fois au musee des 
Bpau.vA.rts de Montréal, du M 
au 27 mars. 

Deux cent mille hommes 
• femmes .et entants passèrent 
; par le ghetto et la plupart 
,d'entre eu.\ furent envoyés au 
jeamp d'Auschwitz pom > inou-
j rh Une centaine d'enfants 
survécurent Kn juin 1944. line 
Inspection laita le. cellules 
..permit de retrouve; quelques 

g jins des dessins effectués par 
™ f s enfants au cours de leur iti-

ernement. Un choix de ces 

oeu\re.«. qui appartiennent 
maintenant au musee .mil rfe 
Prague sera montré a Mont-
réal ains: que dans pliisieur< 
autres villes canadiennes «tm* 
les auspices du congi'p» -ana 
<iien juif. 

Cette, collection u i i r i u » » 

• lè.ia circulé en SueJe ilollan-
<ie. Danemark Grande-BreU-
ïne. France. Grèce Stiis.-e. 
Belgique. Japon et Israel. Ei!e 
.e composé de cinquante-ét-un 
panneaux groupant une .soixan-
taine de peintures et dessin* 
originaux ainsi que des poe-
mes écrits par les enfants em-
prisonnes au cours des annees 
1942 a 1944 , 

•MB 

" ». • -i - .«-' • :: • • • • ' -» v . . ... . 

I W m B S m M t U S E E . DES,BEAUX-ARTS 
— Jusqu a vend. : bijoux de 
Braque. Jusqu'au 27 : dessins et 

• - poèmes des enfants du camp de 
, , concentration de Teresin. Le 

Musee est ouvert auj. jusqu a 
6 h. et demain de 1 à 6 h. Visites 

. . . . . . . . . . . . .. guidées de Texposition Brgque 
au], à 2 h. 30 et mere. 7 h. 30. 

MUSEE DU QUEBEC (Qué-
bec) — Jusqu'au x avril : oeu-
vres de Fernand Leduc. 

UN IVERSITE DE SHER-
BROOKE (Galerie d'art) — Jus-
qu'au 20 : photos de Jean-Pierre 
Beaudin. 

Terezin Children's Art Exhibit 
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A children's art exhibit of poems 
and drawings f rom the Terezin 
(Theresienstadt) C o n c e n t r t i o n 
Camp is on view in the Montreal 
Museum of Fine Arts to March 

' t H f 1 - eprmsnrship of the 
Canad ian Jewish Congress in con-
junction with the Canad ian Coun-
cil of Y.M.-Y.W. H.A.'s and Jewish 
Community Centres. 

The exhibits consist of 51 panels. 
The ar rangements for the exhibit 
were made through the Jewish State 
Museum in Prague, the Ministry 
of Education and Culture of Cze-
choslovakia and the Embassy of 
Czechoslovakia in Ottawa. 

„ „:r».,rf.<; in the exhibition of children's The exhibit will also be on view Looking at the p r o v o c a t e p.ctores m the exh •>•» i n A p r i l ( a t t h e J e w i s h 

art f rom the Terez.n Concentration Camp are (1 to r) Co.one) u ^ C e n t e r ) a n d i n T o r o n . 

Sinai Consul G e n e r a l of Israel in Montreal ; H.s Excellency M a r o d a v ^ ^ M a y ( a J ( h e y . M . - Y . W . H . A . ) . 

Zemla Czechoslovakian Ambassador to Canada; Mr. Jorgen Ditlev R w m fae d i s p l a y e d i n western Ca-
Scheel, Royal Danish Consul General, Montreal. n.uia in the Fall. 
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MONTREAL. — Wte wlr In unseo-er Ausgabe vom 13. 
Marz berichteten, wlrd im Museum of Fine Arts Ms m m 
27. Marz etne Sammlung von Kinderzeichnungen aus deni 
KZ in Theresienstadt gezeigt. Die Tulpe in unserem Bild 1st 
von Noenii Posinova, geboren am 1. April, 1982, deportiert 
am 10. August 1942, in Auschwitz gestorben am 4. Oktober 
1944. Die Blumen darunter stammen von Eva Kohnova, 
g-eboren anv 20. April 1938, deportiert am 5. Dezember 1941, 
in Auschwitz gestorben am 18. Mai 1944. KindUçhe Kunst-
versuche als erschiitternde Dokun^ente menschlicher Schick-
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Laurent LAMY 
DESSINS D'ENFANTS 
DE TEREZIN 

Terezin est une forteresse 
au nord de Prague dont les 
Allemands firent un ghetto 
en 1942. Des deux cent mille 
Juifs qui ont vécu à Térézin, 
la plupart sont morts dans les 
chambres à gaz d'Auschwitz. 

Les dessins que le Musée ex-

Le Petit Journal 
Montreal, Que. 
W-E 273,400 

MAR 1 3 1966 

DESSINS d'enfants de Terezin, J J U Musée 
LA GALERIE DE LA MASSE 
ESLER et VAN DER OHE, à la Galerie 1640 
MOLINARI, à la Galerie du Siècle 

pose actuellement ont été exé-
cutés par les enfants juifs du-
rant leur séjour forcé à Té-
rézin. Ils ne révèlent rien des 
conditions de vie dans la for-
teresse mais apportent sim-
plement un témoignage visuel 
sur le monde intérieur qui ha-
bite les enfants. Les maisons, 
les arbres, les fleurs, les ani-
maux qui ont été crayonnés à 
Térézin disent que la vie au 

ghetto ne détruisait pas les 
aspirations communes à tous 
les enfants. Seuls les poèmes 
font mention de la mort. 

L'émotion que nous ressen-
tons devant ces dessins n'est 
liée à aucune joie esthétique. 
Mais ces dessins qui ne sont 
que fraîcheur et innocence ne 
peuvent manquer de toucher, 
parce que sous chacun d'eux 
sont inscrits les noms suivis 
de la mention : 12 ans, mort à 
Auschwitz; 13 ans, mort à 
Auschwitz... 

• 
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Une histoire 

horrible 

et des dessins 

ordinaires 
J'ai en horreur le nazismp et 

ses ho r r i b l e s conséquences ! 
Bon. Ceci dit, je ne vois pas 
très bien à quoi (ou à qui) peut 
servir la démonstration qui se 
tient dans une galerie à l'étage 
du Musée des Beaux-Arts. 

Assurément, l'histoire est hor-
rible et ces enfants morts dans 

' un camp de concentration, c'est 
une aventure sordide qui va 
marquer de honte, encore long-
temps, la nation inconsciente 
qui tolérait (mais le peuple est-

Il tenu au courant ? ) sembla-
bles crimes. Cependant, si on 
voulait faire une démonstration 
sociologique, il aurait mieux 
valu éditer un livre à prix po-
pulaire ou tourner un film do-
cumentaire avec des vues du 
camp, avant, pendant ou après. 
Les dessins retrouvés de ces 
jeunes victimes ne sont pas plus 
Intéressants que tous les des-
sins des enfants du monde. So-
leils, fleurs, arbres, oiseaux, 
sont les sujets classiques de 
l'enfant en dessin libre. Ceux 
de Tezerin, exposés au Musée, 
ne méritent pas plus les cimai-
ses officielles que les ouvrages 
de tous les enfants du monde. 

Je n'aime pas que l'on se 
serve de l'art pour raconter par 
dessus des événements para-
artistiques, si pénibles, si terri-
bles soient-ils. Il y a là une 
sorte de distraction. Cette ma-
nifestation ne relevait absolu-
ment pas d'un musée d'art ! 

•• • 

les expos 

MONTREAL, QUE. 
MONTREAL-MATIN 
D (M-F) 148,300 
(S) 119,900 
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Muscc des Beaux-Arts 
(1379 ouest, rue Sherbrooke). 

— Dessins et" poèmes des en-
fants de Tecçzin (Tchécoslova-
quie), dont presque tous sont 
morts dans le camp de concen-
tration d'À'uschvvitz. Jusqu'au 
27 mars. ' - _ * i 

EXPOSITION PRINCIPALE 
— Expo Christian Rohlfs. Jus-, 
qu'au 13 mars. 

DANS LES JARDINS : Pre-
mier Symposium du Québec./,, 
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TOUT LE MONDE... y passe 
' C > a< . Vu au Musée des Beaux-Arts des des- i 

sins d entants qui ne manquent pas d'émouvoir quand on lit 
au bas que tel ou tel enfant fut tué à l'âge de douze ans 
Clans' les chambres à gaz d'AUSCHWITZ. Et plusieurs d'entre 
eux.avaient le courage, l'innocence, au coeur d'une misère 
atroce et si près de la mort, de dessiner un soleil, des1 fleurs 
des arbres î ' 
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THE CHILDREN 
Of 

TEREZIN 

AN EXHIBITION OF 

THEIR DRAWINGS FROM THE 

CONCENTRATION CAMP 1 9 4 2 - 1 9 4 4 



Terezin or Theresienstadt is a fortress and garrison town built in 1780, thirty 
miles north of Prague. Lnt i l 1942, its population was 4,000 civilians and 3,500 
soldiers. 

In October, 1941, Hevdrich, Frank and Eichmann met at the Prague Castle 
to formulate the plan for "Ghetto Theresienstadt". T h e total population of 
Bohemia and Moravia was to be concentrated in the ghetto as a marshalling yard 
on the way to the extermination camps in the east. This scheme had to be a 
closely-guarded secret. T h e "final-solution" envisaged by Hitler could not be 
carried out in a country with a liberal tradition for its fellow Jews. T h e Jewish 
leadership was, therefore, told that Terezin would become a work camp for the 
able-bodied and a resettlement area for the elderly. Families would remain 
together. Still sensistive to world opinion, the Nazis used Terezin as a decoy 
to mislead the Allies about their real intentions. 

Between 1941 and 1945, 470 transports brought 139,654 people into Terezin. 
At the height of that period, 53,264 inhabitants were crammed into space 
normally occupied by 7,500. They came f rom Bohemia-Marovia, Germany, 
Austria, Holland, Denmark and Slovakia. Of the total, 33,419 died in Terezin of 
illness and starvation; 86,934 were shipped to extermination camps; and 19,301 
pitiful remnants remained alive on the day of liberation. 

Of all the crimes committed during the Nazi period, the fate of the Jewish 
children is the most hideous. 15,000 children passed through the gates of Terezin. 
Only about 100 survived. 

T h e Jews reduced their own scanty rations to give the children a little extra 
food. T h e Nazis forbade schooling but leaders of the ghetto devoted themselves 
with desperate effort to the education and spiritual welfare of the children. 
Although faced with severe penalties if caught, teachers and youth leaders 
somehow managed to circumvent the restrictions. T h e procurement of such simple 
materials like paper, pencils and crayons is in itself a tale of singular courage and 
sacrifice. 

All that is left of this heroic struggle are a few pieces of paper, covered with 
words and drawings by children whose names you will find at the bottom of the 
panels. This is the testimony they have left behind — not as a work of art — 
not as an expression of talent — but as a message from beyond the grave to this 
generation and those to come. 

This exhibit has been arranged by the Canadian Jewish 
Congress and the Canadian Council of YMHA's and 
Jewish Community Centres, in co-operation with the 
Ministry of Education and Culture of Czechoslovakia, 
the State Jewish Museum in Prague and the Embassy 
of Czechoslovakia in Ottawa. 

Cette exposition a été préparée par le Congrès Juif 
Canadien, le Conseil Canadien de la Jeunesse Juive 
(YMHA ) et les Centres communautaires juifs en col-
laboration avec le Ministère d'Education et de Culture 
de Tchécoslovaquie, le Musée Juif d'Etat de Prague et 
l'Ambassade de Tchécoslovaquie à Ottawa. 
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R E N A T A B L A U K O P F O V Â — born 
November 18th 1931, deported July 
7th 1943, died at Auschwitz October 
4th 1944. 

MÂJA L O B L O V Â — born Septem-
ber 19th 1932, deported on November 
30th 1942. died at Auschwitz Decem-
ber 15th 1943. 

10 R O B E R T PERL — born June 6th 
1932, deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

11 J O S E F B Â U M L — born March 13th 
1931, deported July 16th 1942, died 
at Auschwitz October 12th 1944. 

12 M ILKA P O L Â C K O V Â — born 
March 24th 1930, deported April 18th 
1942, died at Auschwitz December 
18th 1943. 

13 EVA B U L O V Â — born July 12th 
1930, deported September 12th 1942, 
died at Auschwitz October 4th 1944. 

14 R O B E R T PERL — born June 6th 
1932, deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

15 ILSA L E V Y O V Â — born May 21st 
1931, deported March 8th 1943, died 
at Auschwitz October 16th 1944. 
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Terezin or Theresienstadt is a fortress and gar 
miles north of Prague. Until 1942, its population 
soldiers. 

In October, 1941, Heydrich, Frank and Eichr 
to formulate the plan for "Ghetto Theresiensta 
Bohemia and Moravia was to be concentrated in tl 
on the way to the extermination camps in the e 
closely-guarded secret. T h e "final-solution" envis 
carried out in a country with a liberal tradition f 
leadership was, therefore, told that Terezin would 
able-bodied and a resettlement area for the eh 
together. Still sensistive to world opinion, the IS 
to mislead the Allies about their real intentions. 

Between 1941 and 1945, 470 transports broug. 
At the height of that period, 53,264 inhabitar 
normally occupied by 7,500. They came from' 
Austria, Holland, Denmark and Slovakia. Of the t 
illness and starvation; 86,934 were shipped to ext 
pitiful remnants remained alive on the day of libera 

Of all the crimes committed during the Nazi 
children is the most hideous. 15,000 children passe 
Only about 100 survived. 

T h e Jews reduced their own scanty rations to 
food. T h e Nazis forbade schooling but leaders of 
with desperate effort to the education and spir: 

Although faced with severe penalties if caught 
somehow managed to circumvent the restrictions. 1 
materials like paper, pencils and crayons is in itsell 
sacrifice. 

All that is left of this heroic struggle are a f c 
words and drawings by children whose names you 
panels. This is the testimony they have left behii 
not as an expression of talent — but as a message 
generation and those to come. 

MONTREAL — MUSEUM OF FINE / 

OTTAWA — JEWISH COMMUNITY C 

Terezin ou Theresienstadt est une forteresse et une ville de 
garnison construite en 1780, à trente milles du nord de 
Prague. Jusqu'à 1942, sa population était composée de 4,000 
civiln et de 3,500 militaires. 

En cjtobv-e 1941, Heydrich, Frank et Eichmann se sont réunis 
au dii^^au de Prague pour mettre au point un plan pour le 
"Ghetto Theresienstadt". On devait concentrer la population 
juive totale de la Bohême et de la Moravie dans un ghetto, 
première etape sur la voie de l'extermination dans les camps 
de l"Esc. Ce plan était entoure du secret le plus complet. 
La "sole, wie n finale" envisagée par Hitler dans un pays qui 
jtait connv pour son libéralisme dans son attitude envers 
les Juifs re pouvait être mise à exécution. Pour cette rai-
son on a dit aux dirigeants juifs que Terezin serait trans-
forme'' <=n un camp de travail pour les adultes en bonne santé", 
et en u-->e region de rétablissement pour les vieux. Les fam-
ilxc"î -esteraient ensemble. Les Nazis qui étaient encore 
sensibles a l'opinion publique mondiale utilisaient Terezin 
cérame un pitge pour tromper les allies sur leurs véritables 
intentions. 

Lntre 1941 et 1945, 470 wagons emmenerent 139,654 personnes 
a Terezm. A l'apogée de cette période, 53,264 personnes 
étaient ertassées dans un espace qui normalement contien-
drait 7,5(0 personnes. Elles venaient de la Boheme-Moravie, 
1'I lleuagi e, l'Autriche, la Hollande, le Danemark et la 
Slovaquie. Du nombre total, 33,419 moururent a Terezin de 
maladie et de famine; 86,934 furent eîqpediées dans les camps 
l'extermination, et 19,301 survécurent dans des conditions 
pitoyables jusqu'au jour de la libération. 

De tous les crimes commis durant la periode nazie, le 
sort des enfants juifs était le plus hideux. 15,000 
enfants traversèrent les portes de Terezin; 100 
seulement survécurent. 

Les Juifs réduisaient leurs rations alimentaires minus-
cules pour offrir aux enfants un peu de nourriture 
supplémentaire. Malgré 1'enterdiction des Nazis de 
toute organisation scolaire, les dirigeants du ghetto 
ont fourni des efforts desespérés pour l'éducation et 
le bien-être spirituel des enfants. Menacés des 
châtiments les plus sévères quand ils etaient 
attrappes, les instituteurs et les dirigeants de la 
jeunesse surmontaient toutes les restrictions. La 
fourniture du matériel aussi simple que le papier, les 
plumes et les crayons constituait une histoire de 
sacrifice et d'un singulier courage. 

Tout ce qui reste de cette lutte héroïque, ce sont 
quelques morceaux de papier que des enfants dont les 
noms apparaissent en bas des panneaux couvrirent de mots 
et de dessins. C'est le témoignage qu'ils nous ont 
laissé - non pas une oeuvre d'art ni l'expression d'un 
talent - mais un message adresse par-delà les tombes 
à cette generation et à celles qui viendront. 

- * -

/ 

Cette exposition est composée de 51 panneaux, 
chacun groupant 60 peintures et dessins 
originaux, ainsi que des poemes écrits p>ar 
les enfants de Terezin au cours des annees 
1942 à 1944. 

R E N A T A B L A U K O P F O V A — born 
November 18th 1931, deported July 
7th 1943, died at Auschwitz October 
4th 1944. 

9 M Â J A L O B L O V Â — born Septem-
ber 19th 1932, deported on November 
30th 1942. died at Auschwitz Decem-
ber 15th 1943. 

10 R O B E R T PERL — born June 6th 
1932. deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

11 J O S E F B À U M L — born March 13th 
1931, deported July 16th 1942, died 
at Auschwitz October 12th 1944. 

12 M I L K A P O L Â C K O V Â — born 
March 24th 1930, deported April 18th 
1942, died at Auschwitz December 
18th 1943. 

13 EVA B U L O V Â — born July 12th 
1930, deported September 12th 1942, 
died at Auschwitz October 4th 1944. 

14 R O B E R T PERL — born June 6th 
1932, deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

15 ILSA L E V Y O V Â — born May 21st 
1931, deported March 8th 1943, died 
at Auschwitz October 16th 1944. 
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Terezin ou Theresienstadt est une forteresse et une ville de 
garnison construite en 1780, à trente milles du nord de 
Prague. Jusqu'à 1942, sa population était composée de 4 , 0 0 0 
civils et de 3 , 5 0 0 militaires. 

En c jtob^e 1941, Heydrich, Frank et Eichmann se sont réunis 
au chv^au de Prague pour mettre au point un plan pour le 
"Ghetto Theresienstadt". On devait concentrer la population 
juive totale de la Bohême et de la Moravie dans un ghetto, 
première étape sur la voie de l'extermination dans les camps 
de 1 "Est. Ce plan e'tait entoure du secret le plus complet. 
La "30li.:icn finale" envisagée par Hitler dans un pays qui 
ataix cornu pour son libéralisme dans son attitude envers 
les Juifs re pouvait être mise a execution. Pour cette rai-
son on b. dit aux dirigeants juifs que Terezin serait trans-
forme'' <=>n un camp de travail pour les adultes en bonne santé", 
et en une region de rétablissement pour les vieux. Les fam-
ilies - e s t e r a i e n t ensemble. Les Nazis qui étaient encore 
sensibles à l'opinion publique mondiale utilisaient Terezin 
comme un piege pour tromper les alliés sur leurs véritables 
i n c o n t j . j n s . 

^•ître J.941 et 1945, 470 wagons emmenèrent 1 3 9 , 6 5 4 personnes 
a l'ere z i n . A l'apogée de cette période, 5 3 , 2 6 4 personnes 
étaient ertassées dans un espace qui normalement contien-
drait- 7 , 5 ( 0 personnes. Elles venaient de la Boheme-Moravie, 
1'; Henagi e, l'Autriche, la Hollande, le Danemark et la 
Slovaquie. Du nombre total, 3 3 , 4 1 9 moururent a Terezin de 
maladie et de famine; 8 6 , 9 3 4 furent expediées dans les camps 
V extermination, et 1 9 , 3 0 1 survécurent dans des conditions 
pitoyables jusqu'au jour de la libération. 

De tous les crimes commis durant la periode nazie, le 
sort des enfants juifs était le plus hideux. 1 5 , 0 0 0 
enfants traversèrent les portes de Terezin; 100 
seulement survécurent. 

Les Juifs réduisaient leurs rations alimentaires minus-
cules pour offrir aux enfants un peu de nourriture 
supplémentaire. Malgré 1'enterdiction des Nazis de 
toute organisation scolaire, les dirigeants du ghetto 
ont fourni des efforts desespérés pour l'éducation et 
le bien-être spirituel des enfants. Menacés des 
châtiments les plus sévères quand ils etaient 
attrappés, les instituteurs et les dirigeants de la 
jeunesse surmontaient toutes les restrictions. La 
fourniture du matériel aussi simple que le papier, les 
plumes et les crayons constituait une histoire de 
sacrifice et d'un singulier courage. 

Tout ce qui reste de cette lutte héroïque, ce sont 
quelques morceaux de papier que des enfants dont les 
noms apparaissent en bas des panneaux couvrirent de mots 
et de dessins. C'est le témoignage qu'ils nous ont 
laissé - non pas une oeuvre d'art ni l'expression d'un 
talent - mais un message adresse' par-delà les tombes 
à cette génération et à celles qui viendront. 

- * -

Cette exposition est composée de 51 panneaux,, 
chacun groupant 60 peintures et dessins 
originaux, ainsi que des poèmes écrits f>ar 
les enfants de Terezin au cours des annees 
1942 à 1 9 4 4 . 

R E N A T A B L A U K O P F O V Â — born 
November 18th 1931, deported July 
7th 1943, died at Auschwitz October 
4th 1944. 

MÂJA L O B L O V Â — born Septem-
ber 19th 1932. deported on November 
30th 1942. died at Auschwitz Decem-
ber 15th 1943. 

10 R O B E R T PERL — born June 6th 
1932, deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

11 J O S E F B Â U M L — born March 13th 
1931, deported July 16th 1942, died 
at Auschwitz October 12th 1944. 

12 M I L K A P O L Â C K O V Â — born 
March 24th 1930, deported April 18th 
1942, died at Auschwitz December 
18th 1943. 

13 EVA B U L O V Â — born July 12th 
1930, deported September 12th 1942, 
died at Auschwitz October 4th 1944. 

14 R O B E R T PERL — born June 6th 
1932, deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

15 ILSA L E V Y O V Â — born May 21st 
1931, deported March 8th 1943, died 
at Auschwitz October 16th 1944. 

• - - • 
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1 R U T H G U R M A N N O V Â — born 
April 13th 1930, deported January 
17th 1942, died at Auschwitz October 
6th 1944. 

2 E M A T A U B O V Â — born April 30th 
1930, deported April 9th 1943, died 
at Auschwitz October 19th 1944. 

HU. > r\ 

3 Author unknown. 

4 H A N U S S T R E B I N G E R — born 
February 7th 1931, deported Decem-
ber 14th 1941. died at Auschwitz 
Mav 18th 1944. 

5 EVA W O L L S T E I N E R O V Â — born 
January 24th 1931, deported April 
8th 1942. died at Auschwitz October 
23rd 1944. 

6 VERA G L A S E R O V Â — born De-
cember 23rd 1931, deported Decem-
ber 22nd 1942, died at Auschwitz 
October 4th 1944. 

7 G R E T A S C H L E S I N G E R O V Â — 
born January 8th 1932, deported June 
26th 1942, died at Auschwitz October 
6th 1944. 

R E N A T A B L A U K O P F O V Â — born 
November 18th 1931, deported July 
7th 1943, died at Auschwitz October 
4th 1944. 

9 MÂJA L O B L O V Â — born Septem-
ber 19th 1932, deported on November 
30th 1942, died at Auschwitz Decem-
ber 15 th 1943. 

10 R O B E R T PERL — born June 6th 
1932, deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

11 J O S E F B A U M L — born March 13th 
1931, deported July 16th 1942, died 
at Auschwitz October 12th 1944. 

12 M I L K A P O L Â C K O V Â — born 
March 24th 1930, deported April 18th 
1942, died at Auschwitz December 
18th 1943. 

13 EVA B U L O V Â — born July 12th 
1930, deported September 12th 1942, 
died at Auschwitz October 4th 1944. 

14 R O B E R T PERL — born June 6th 
1932, deported March 6th 1943, died 
at Auschwitz October 4th 1944. 

15 ILSA L E V Y O V A — born May 21st 
1931, deported March 8th 1943, died 
at Auschwitz October 16th 1944. 
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16 R U T H H E I N O V Â — born February 
19th 1934, deported July 30th 1942, 
died at Auschwitz October 23rd 1944. 

17 I V O L E O K A T Z — born April 11th 
1932, deported July 13th 1943, died 
at Auschwitz December 18th 1943. 

18 EVA H E S K Â — born May 29th 
1932, deported June 26th 1942, died 
at Auschwitz May 18th 1944. 

19 EVA PREISSOVÂ — born January 
15th 1932, deported October 24th 
1942, died at Auschwitz October 16th 
1944. 

20 EVA R O M E R O V Â — born May 
24th 1933, deported July 2nd 1942, 
died at Auschwitz October 6th 1944. 

21 J U D I T A W A L E N T I K O V Â — born 
January 6th 1935, deported March 
6th 1943, died at Auschwitz October 
28 th 1944. 

22 HANA K A R P L U S O V Â — born 
January 4th 1930, deported April 4th 
1942, died at Auschwitz October 6th 
1943. 

23 SUSA G R O S S M A N N O V A — born 
October 31st 1933, deported Sep-
tember 8th 1942. died at Auschwitz 
October 19th 1944. 

23 SUSA G R O S S M A N N O V A — born 
October 31st 1933, deported Septem-
ber 8th 1942, died at Auschwitz 
October 19th 1944. 

24 Author Unknown. 

25 & 26 EVA R O M E R O V Â — born Mav 
24th 1933, deported July 2nd 1942, 
died at Auschwitz October 6th 1944. 

27 J A N N I S I L B E R S T E I N O V Â — born 
September 3rd 1934, deported April 
10th 1943, died at Auschwitz May 
18th 1944. 

28 EVA R O M E R O V Â — born Mav 
24th 1933, deported July 2nd 1942, 
died at Auschwitz October 6th 1944. 

30 HANA L I S A U O V Â — born Febru-
ary 4th 1930, deported February 25th 
1942, died at Auschwitz October 16th 
1944. 

At Terezin 

W h e n a new child comes 

Every th ing t e e m s s t range to h im. 

W h a t , on the g round I h a v e to lie? 

Eat black potatoes? N o l N o t II 

I 've got to stay? I f s d ir ty here l 

The f l o o r - w h y , look, i f s d i r ty , I f e a r l 

And I 'm supposed to s leep on it? 

I'll get al l d ir ty l 

H e r e the sound of shouting, cries, 

And oh, so m a n y (lies. 

E v e r y o n e knows flies car ry disease. 

O o o h , Someth ing bit mel W a s n ' t that a bedbug? 

H e r e in Terezin, l i fe is hel l 

And w h e n I'll go h o m e ogain , I can't yet tell . 

" T e d d y " 

14)0- 1943 

Yes, That's the Way Things Are 

I. 
In Terezin in the so-cal led park 

A q u e e r old g r a n d d a d sits 

S o m e w h e r e there in the so-cal led park. 

H e wears a b e a r d down to his lap 

And on his head , a little cap. 

II. 

H a r d crusts he crumbles in his gums, 

He's only got one single tooth. 

M y poor old m a n with working gums. 

Instead of soft rolls, lentil soup. 

M y poor old g r e y - b e a r d ! 

Koleba 

The Butterfly 

The last, the v e r y last. 

So richly, br ight ly , dazxingly ye l low. 

Perhaps if the l u n ' i tears would sing 

against a wh i te stone . . . 

Such, such a ye l low 

Is car r ied l ightly ' w a y up high. 

It wen t a w a y I 'm sure because it wished to 

kiss the wor ld g o o d b y e . 

For s e v e n weeks I ' ve l ived in h e r e . 

Penned up inside this ghet to 

But I h a v e found m y p e o p l e here . 

The dandel ions call to m e 

A n d the whi te chestnut candles in the court. 

O n l y I never saw another butter f ly . 

That butterf ly was the last one . 

Butterfl ies don't l i ve in h e r e , 

In the ghetto. 

Pavel Friedmann-4.6.1942 

The Garden 

A little g a r d e n , 

F r a g r a n t and full of roses. 

The path is nar row 

And a little boy walks a long it. 

A little boy , a sweet boy , 

Like that g r o w i n g blossom. 

W h e n the blossom comes to b loom, 

The little boy wil l be no m o r e . 

Franta Boss. 
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31 H ANA NEUFELDOVÂ — born March 
1st 1933, deported February 22nd 1942, 
died at Auschwitz October 23rd 1944. 

32 EDITA BIKKOVÂ — born May 9th 
1933, deported October 24th 1942,' died 
at Auschwitz October 23rd 1944. 

33 N O E M I POSINOVÂ — born April 1st 
1932, deported August 10th 1942, died at 
Auschwitz October 4th 1944. 

34 EVA K O H N O V Â — born April 20th 
1933, deported December 5th 1941, died 
at Auschwitz May 18th 1944. 

35 ERIKA TAUSSIGOVÂ — born October 
28th 1934, deported December 17th 1941, 
died at Auschwitz October 16th 1944. 

36 SUSA G R Û N H U T O V Â — born June 9th 
1931, deported July 4th 1942, died at 
Auschwitz December 18th 1943. 

37 R U T H HEINOVÂ — born February 19th 
1934, deported July 30th 1942, died at 
Auschwitz October 23rd 1944. 

38 HANA MINSKÂ — born May 3rd 1931, 
deported March 18th 1943, died at Ausch-
witz October 23rd 1944. 

39 ROZA ZENTNEROVÂ — born March 
26th 1933, deported December 17th 1941, 
died at Auschwitz October 4th 1944. 

40 MARGARETA Z I M M E R O V A — born 
August 4th 1932, deported February 18th 
1942, died at Auschwitz October 6th 1944. 

41 ANNA B R I C H T O V Â — born February 
24th 1930, deported July 27th 1942, died 
at Auschwitz May 15th 1944. 

42 JOSEF BÀUML — born March 13th 1931, 
deported July 16th 1942, died at Ausch-
witz October 12th 1944. 

43 HANA LISAUOVÂ — born February 4th 
1930, deported February 25th 1942, died 
at Auschwitz October 16th 1944. 

44 M I R I A M SONNEMARKOVÂ — born 
January 3rd 1932, deported July 8th 1942, 
died at Auschwitz October 19th 1944. 

45 NORA FREUNDOVÂ — born December 
5th 1934, deported December 9th 1942. 
died at Auschwitz October 4th 1944. 

46 EDITA BIKKOVÂ — born May 9th 
1933, deported October 24th 1942, 
died at Auschwitz October 23rd 1944. 

47 ALEX SCHWEINBERG — born 
May 8th 1930, deported December 
10th 1941, died at Auschwitz October 
4th 1944. 

48 EVA W I N T E R N I T Z O V Â — born 
January 31st 1935, deported Novem-
ber 20th 1942, died at Auschwitz 
October 4th 1944. 

49 R U T H CZECHOVÂ — born April 
14th 1931, deported March 19th 
1942, died at Auschwitz October 19th 
1944. 

50 Author Unknown. 

51 VERA H E R R M A N N O V Â — born 
June 28th 1933, deported July 2nd 
1942, died at Auschwitz October 28th 
1944. 

52 EVA HESKÂ — born May 29th 
1932, deported June 26th 1942, died 
at Auschwitz May 18th 1944. 

53 PETR HOCHBERG — born March 
2nd 1932, deported January 28th 
1942, died at Auschwitz October 23rd 
1944. 

54 SONIA SPITZOVÀ — born Febru-
ary 17th 1931, deported December 
10th 1941, died at Auschwitz October 
6th 1944. 

55 ZUZANA WEISSOVÂ — born July 
26th 1930, deported November 20th 
1942, died at Auschwitz October 4th 
1944. 

56 JIRT BEUTLER — born March 9th 
'1932, deported September 18th 1942, 
died at Auschwitz May 18th 1944. 

57 VIOLA BIKKOVÂ — born Febru-
ary 28th 1931, deported October 24th 
1942. died at Auschwitz October 23rd 
1944. 

58 R U T H HEINOVÂ — born February 
19th 1934, deported July 30th 1942, 
died at Auschwitz October 23rd 1944. 

59 EVA M E I T N E R O V Â - born May 
1st 1931, deported July 4th 1942. 
died at Auschwitz October 28th 1944. 

60 GABI FREIOVÂ — born January 
1st 1933, deported December 8th 
1942, died at Auschwitz Mav 18th 
1944. 

SUPPLEMENTARY PANELS 
Background of Exhibit (4) 
Children's Poetry and Prose (2) 
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A c c o r d i n g to stat ist ics c o m p i l e d by L. 
Rosenberg, Research D i rec to r of C a n a -
d i a n Jewish Congress, 56,496 Jewish 
immig ran ts en te red C a n a d a d u r i n g the 
pos t -war pe r iod , f r om 1946 to 1964 in-
clusive. These f igures do not i nc lude 
Jewish imm ig ran t s w h o c a m e to C a n a d a 
f rom the U n i t e d States. 

Q u e b e c rece ived 49.1 per cent of a 
Jewish imm ig ran t s (27,755); O n t a r i o , 
41.7 per cent (23,581); t he o ' h e r 9 per 
cen t sp read out over the rest of C a n -
a d a . 

•ù -ir -ù 
"THE CHILDREN O F TEREZIN - a n 
exh ib i t of the i r poems a n d d r a w i n g s 
f rom the C o n c e n t r a t i o n C a m p , 1942-44" 
h a d its f irst No r t h A m e r i c a n show ing at 
the M o n t r e a l M u s e u m of Fine_Arts f rom 
March*~S to 27. TTie show ing was under 
the sponsorsh ip of C a n a d i a n Jewish 
Congress in c o n j u n c t i o n w i th the C a n a -
d i a n Counc i l of Y M - Y W H A a n d Jewish 
C o m m u n i t y Centres. 

The for t ress of Terezin was t u rned 
in to a " m o d e l " c o n c e n t r a t i o n c a m p by 
A d o l f E ichmann. It was a t rans i t c a m p 
o n the road to dea th . Two h u n d r e d 
t h o u s a n d Jewish men, w o m e n a n d ch i l -
d ren passed t h r o u g h the g h e t t o in th is 
way. Mos t of t hem were sent to Aus-
chwi tz to d ie . Some 15,000 ch i l d ren 
passed t h r o u g h the ga tes of Terezin — 
on ly a b o u t 100 surv ived. The exh ib i t 
consists of 51 pane ls w i th 60 o r i g i n a l 
d r a w i n g s a n d pa in t i ngs , pho tos a n d 
poet ry c o m p o s e d by the ch i l d ren , co l -
l ec ted a n d c o m p i l e d by the State Jew-
ish M u s e u m in Prague. 

A t its 12th N a t i o n a l Conven t ion , he ld 
in W i n n i p e g d u r i n g the th i rd week in 
M a r c h , the Assoc ia t i on of U n i t e d 
U k r a i n i a n C a n a d i a n s m a r k e d the 75th 
Ann iversary of U k r a i n i a n i m m i g r a t i o n to 
C a n a d a . Tr ibu te was p a i d to the 
U k r a i n i a n p ioneers a n d the i r wor thy 
c o n t r i b u t i o n to the d e v e l o p m e n t of Can-
a d a . To mark th is h is tor ic da te in a 
pub l i c way, a concer t w i th the pa r t i c i -
p a t i o n of a l l the best t a l en t w i l l t ake 
p l ace on Sa tu rday , A p r i l 30, 8 :15 p.m., 
at Massey H a l l , Toronto . 
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