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La petite histoire de deux toiles de Plamondon 
LEMON DE VEND UN TABLEAU 

AL- *«USÉE DES BEAUX-ARTS 

MONTREAL — Deux ta-
bleaux du peintre. Canadien 
français Antoine-Sébastien Pla-
mondon, retrouvés parmi des 
vieilleries il y a six ans, ont été 
restaurés et sont maintenant en 
montre, avec deux autres toiles 
du même artiste, au Musée des 
Beaux-Arts de Montréal. ' 

M. David 'G. Carter, directeur 
du musée, a annoncé qu'ils sont 
exposés dans la salle du Qué-
bec. Il a déclaré que le musée a 
appris l'existence de ces Pla-
mondons en 1961 par des ramas-
seurs dont le travail consiste à 
repérer et à acheter toutes sor-
tes de marchandises dans l'es-
poir que certains objets ainsi 
acquis aient une valeur artisti-
que ou autre. 

On ignorait que ces tableaux 
avaient été peints par un des 
principaux représentants de 
l 'ar t religieux du Québec au 
XIXe siècle. Mais sous leur sé-
culaire couche de poussière, les 
peintures semblaient avoir une 
certaine valeur. 

Le conservateur du musée les 
identifia, en fit l'acquisition et 
les tableaux furent entreposés 
en attendant de recevoir les 
soins de restauration qui per-
mettraient de les mettre à la 
vue du public. 

Vers la fin de J964, M. Carier 
fit venir un spécialiste améri-
cain de renom, M. John Washe-
ba, en vue d 'effectuer la restau-
ration des tableaux. Les deux 
premiers furent prêts pour l'i-
nauguration d'une galerie con-
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M u s ë u r P a c q u i r e s 

G e o r g e R o m n e y 

A full-length portrait by 
English painter George Rom-
ney which hung for two cen-

i turies in the family seat of 
the subject has been acquired 
by The Montreal Museum of 
Fine Arts, it was announced. 

Romney, who lived f rom 
1734 to 1802, is considered one 
of the three greatest painters 
of the Early English School. 

The museum's new acqui-
sition — a gift from an an-
onymous donor — shows Sir 
Robert Gunning in the robes 
of a Knight of the Bath. Oil 
on canvas, it measures 94 by 
57 inches. — 

sacrée uniquement aux meu-
bles, peintures et autres objets 
anciens du Québec. Ce sont 
"Ecce Homo", peint probable-
ment vers 1839, tandis que "Le 
Christ à la Colonne" date de 
1837. 

Les deux toiles que l'on vient 
de restaurer sont "Le Baiser de 
Judas" , peint en 1839 et "Le 
Chemin du Calvaire", non daté. 
Chacune mesure 60 sur 94 pou-
ces. Le legs Horsley et Annie 
Townsend a fourni les fonds né-
cessaires à leur acquisition! 

Les quatre tableaux font par-
tie d'une série de 14 stations 
d'un chemin de croix comman-
dé en 1837 à Plamondon au prix 
de 200 louis par M. Quiblier, 
supérieur de Saint-Sulpice, pour 
l'église Notre-Dame de Mont-
réal. 

En juin 1839, comme Plamon-
don appliquait les dernières tou-
ches à son oeuvre, M. Quiblier 
s 'objecta à des innovations que 
l 'artiste avait glissées dans les 
scènes traditionnelles. Plamon-
don défendit son point de vue 
mais la commande fut refusée. 

Une fois terminés, les ta-
bleaux furent exposés à la Gar-
de-Robe de la Chambre d'As-
semblée de Québec, du 26 no-
vembre au 16 décembre 1839. 
L'exposition remporta un tel 
succès que Plamondon ne put 
résister à la tentation d 'écrire à 
M. Quiblier, le 16 décembre 
1839, que toutes les grandes fa-
milles françaises et anglaises 
de l'époque avaient visité l'ex-
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position et que plusieurs avaient; te-aux-Trembles en 1895. Après 

Romney Work 
For Museum 

A full-length portrait by 
George Romney, which hung' 
for two centuries in the 
family seat of the subject, has 
been acquired by The Mont-
real Museum of Fine Arts, it 
was announced yesterday. 

Romney, who lived from 
1734 to 1802, is considered one 
of the three greatest painters 
of the Early English School. 

The Museum's new acqui-
sition — a gift f rom an 
anonymous donor — shows Sir 
Robert Gunning in the robes 
of a Knight of the Bath. Oil on 
canvas, it measures 94 by 57 
inches. 

versé des larmes devant le réa-
lisme de la souffrance du . 
Christ. Il mentionne de plus 
qu'il a projopgé l'exposition de 
trois semaines. 

Malgré ce succès, Plamondon 
se \it forcer de remiser les ta-
bleaux dans un grenier loué à 
l'Hôtel-Dieu de Québec où il res-
tèrent jusqu'en 1841, date à la-
quelle M. Quiblier décida de les 
accrocher aux murs du tunnel 
qui relie le séminaire et l'église 
Notre-Dame de Montréal. 

En 1847, le chemin de croix 
fut transporté à l'église Saint-
Patr ice de Montréal. On sait de 
source certaine qu'il y était en-
core en 1861. Les années passè-
rent et ce n'est qu'au début des 
années trente de ce siècle que 
les tableaux firent encore une 
fois parler d'eux. Le supérieur 
de l'Institut des Souds-Muets les 
remarqua dans le grenier de 
l'église Saint-Patrice. Peu de 
temps après, il les acheta et les 
installa dans le parloir de l'Ins-
titut. Depuis cette époque, on 
a perdu leur trace. 

Lors de leur acquisition par le 
musée, les tableaux avaient en-
core leurs cadres originaux, de 
couleur ocre et aux bords très 
larges et lourds. On réduisit la 
largeur des cadres et l'on y ap-
pliqua plusieurs couches de 
peinture noire, en apposant en-
suite de la feuille d'or sur une 
mince bande près de la toile. 

Antoine-Sébastien Plamondon 
naquit en 1804 et mourut à Poin-

Town of Mount Royal 

Weekly Post, Que. 

July 27, 1967 

avoir étudié avec Joseph Léga-
ré, il se rendit à Paris en 1826. 

Il y reçut les enseignements de 
Paulin Guérin, dans la tradition 
de Jacques-Louis David. De re-
tour à Québec en 1830, il devint 
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Moti tré'al Museum 

Acquires Romney 
A full- length por t ra i t by George 

Romney which hung for two cen-
tu r ies In the family seat of the 
subject has been acquired by The 
Montreal Museum of Fine A r t s . 

Romney, who lived f rom 1734 to 
1802, is considered one of the 
three grea tes t pa in ters of the Ear ly 
English School. 

The Museum's new acquisition -
a gift f r o m an anonymous donor -
shows Sir Robert Gunning in the 
robes of a Knight of the Bath. 
Oil on canvas, it measures 94 by 
57 inches. 

Records show Romney was paid 
80 guineas for the por t ra i t fo r 
which Sir Robert sat Jan . 6, 7, 12, 
19 and 26 of 1784 and May 12, 1787. 

Kitchener-Waterloo 

Record, Ont. 
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University Art 
To the Editor: In comment-

ing upon the superb exhibition 

of contemporary paintings at 

the K-W Art Gallery, John 

Walters (Feb. 25) has fallen in-

to a common error of persons 

outside the University of Wat-

erloo. 
The Gallery of the Theatre of 

the Arts at the university is in 
no way whatever a competitor 
of the K-W gallery. The two 
exhibitions, Quebec and Ontario 
Contemporary Painters a n d 
Philip Aziz, were not intended 
to provide either comparison 
or contrast. The K-W Gallery 
was showing a collection of 
works by avant garde painters 
f rom the ma jo r Montreal and 
Toronto commercial galleries. 

The Gallery of the Theatre of 
the Arts, on the other hand, is 
showing highly specialized work 
which cannot otherwise be seen 
in one place: portraiture and re-
ligious and liturgical art . The 
portraits were borrowed from 
their owners, Mrs. John David 
Eaton, the Toronto Telegram, 
the University of Toronto. The 
liturgical a r t was borrowed 
f rom the Anglican and Roman 
Catholic Cathedrals where it is 
in use. The religious paintings 
came from collections including 
those of St. Michael's College, 
Toronto, and Mr. and Mrs. 
Yousuf Karsh. 

Mr. Aziz' work has recently 
been acquired by the Montreal 
Museum of Art and the Detroit 
Institute of Fine Art, whose di-
rector, William Woods, person-
ally visited the gallery in order 

l'un des chefs de file de l'impor-
tante école de peinture religieu-
se qui s'était développée afin de 
répondre, en province, aux be-
soins des églises paroissiales. 

11 fut membre fondateur d« 
l'Académie Royale Canadienne. 

SAINT-HYACINTHE - - Le 
Musée des Beaux-Arts deMnnU 
réal a acheté le tableau " M i -
c r o - F i l m " oeuvres du peintre 
Serge Lemonde, or iginaire de 
Saint-Joseph sur Yamaska. Le 
jeune a r t i s t e expose présente-

* w London Evening 

to view the exhibition. Obvious- ; F r e ° P r e s s ' 0 n t 

ly Jhe owners of these works " C i r c - *3,444 
would not share the sentiments j " April 26, 1967 
gratuitously offered by Mr. 3 — 7 
Walters in his comments upon î S - •! jhr~ $ 
an entirely different show. Two L ' 
lectures accompanied the show: £ . 
by a professor of psycholgy, 

-University of Western Ontario, 
and 'by a professor of philos- ! 
qphy (who is a theologian and 
commented at length upon Phil- ^ 
ip Aziz' religious symbolism,) 
York University. 

All exhibitions at the univer- ^ 
sity a re designed- to acquaint ~ 
students with different aspects 1 £ 5 » 
of world art . In the past, the 3 
gallery has shown work by § ® 
many of the artists' séefl at the 
K-W Gallery's exhibition, in-
eluding some of the same works, 
so that students might see avant * '* * 
garde work. The public is in- , , , . , r 

vited to thèse exhibitions and : L o n d o n a r t i s t H u 9 h s-
lectures, but the gallery's p r im-h' Mackenzie has sold his 
ary aim is to serve the univer- ' Self-Portrait to Montreal 

S U NANCY-LOU PATTERSON H ^ Z T r t ^ 
Art Director, U. of W. S $1 ,200. The pamtmg, in 

tempera on masonite, was 
shown first at the Ontario 
Society of Artists exhibi-
tion in 1966. 

ment ses oeuvres à fa Ga-
le r ie Libre dans la Métropole. 

L'exposition qui devait p ren-
dre fin hier s e r a prolongée 
jusqu'à la fin du mois en ra i -
son de l ' intérêt que suscita 
les peintures de Lemonde. Un 
style tout à fait nouveau et 
personnel ca rac té r i se ce l les-
ci. 
De plantureuses * pin-up" 

peuplent l 'univers sc ience-f ic-
ton peint par cet innovateur. 
L 'é ro t i sme que nous qualifie-
rons de l ibéré est complète-
ment dégagé dés contraintes 
et surtout de la perversion. 
Les appareils que chevauchent 
des nymphes sont s imples et 
esthétiques. 

Le Musée des Beaux-Arts a 
auss i r ése rvé un autre tableau' 
de Lemondte pour fins d 'expo-" 
sitions. Un t rois ième tableau-
a été vendu à un par t icu l ie r ' 
d'Ottawa. 

Les cri t iques des journaux 
f rançais et anglais de la Mé- , 
tropole ont été jusqu'à présent 
excellentes, voire élogieuses. 

Les in téressés peuvent visiter 
l 'exposition en question à la 
Galerie Libre située au 2100 

|>de la rue Crescent à Montréal. La Presse, Montréal, Qué. 
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It 's worth a special visit to the Quebec Room of the 
Montreal Museum of Fine Arts to see the two Plamondons 
now restorëcTatter discovery in a pile of refuse six years ago. 

E Musée des Beaux-Arts ; 
de Montréal a fait récemment* 
l'acquisition d'un portrait en ! 
pied qui demeura pendant deux j 
siècles dans la famille du gen- ; 
tilhomme qui fut le modèle de : 
ce portrait. L'auteur du por-

"11 trait, George Romney, vécut de '. 
1734 à 1802. La nouvelle acqui-

| i sition du musée, offerte par un f 
™j bienfaiteur anonyme, montre , 
»! Sir Robert Gunning vêtu du 

H costume des Chevaliers de l'Or-
H dre du Bain. C'est une huile 

s u r tofe de 94 sur 57 pouces. 
„3 Romney reçut 80 guinées pour ! 
H ce portrait. On rapporte que 
Z j Sir Robert posa les 6, 7, 12, 19 
g et 26 janvier 1784, ainsi que le ! 
I l 12 mai 1787. Sir Robert naquit 
" le 8 juin 1731. Il devint baronet 

~ en octobre 1778, après avoir vé-
• eu à la cour de Berlin et à 
j celle de Saint-Petersbourg, en 

^ qualité de ministre plénipoten-
tiaire. Il mourut le 22 septem-

j bre 1816. Au cours du 19e siècle 
et une partie du 20e siècle, le 
portrait demeura dans la rési- . 
dence Gunning, à Northampton. 
Il fit plus tard partie de la col-
lection de M. et Mme Izaak 
Walton Killam, de Montréal, j 
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Le baiser de Judas, tablea 
ché au Musée des Beaux-

u d'Antoine Sébastien Plamondon, vient d'être accro-
Arts de Montréal . 

Le quatrième tableau restauré de Plamondon, "Le Christ à la colonne". 

(Photos Dimanche-Matin par Claude Gagné) 1/iimiu.uc-iiMuii par c iauae u a g n e j 

2 nouveaux tableaux religieux de Plamondon au Musée des Beaux-Arts 
m Le Musée des Beaux-Arts dre des Sulpiciens, pour l'é- les. la commande a été refu- n ^ n ^ n t n r « t i . . . . . . . . Le Musée des Beaux-Arts 
de Montréal expose depuis 
cette semaine deux nouveaux 
tableaux du peintre canadien-
français Antoine - Sébastien 
Plamondon. un des princi-
paux représentants de l 'art 
religieux du Québec au XIXe 
siècle. 

Quatre toiles de Plamon-
don avaient été retrouvées 
parmi des vieilleries, il y a 
six ans, par des ramasseurs 
dont le travail consiste à re-
pérer et à acheter toutes sor-
tes d'articles dans l 'espoir 
qu'ils aient une valeur ar 
tistique. 

"Ecce Homo", peinte pro-
bablement vers 1839, et "Le 
Christ à la colonne", datant 
de 1837, avaient été restau-
rées en premier et étaient 
prêtes pour l ' inauguration 
d 'une galerie consacrée uni-
quement aux meubles, pein-
tures et autres objets anciens 
du Québec. X 

Le Musée a accroché cette 
semaine les toiles "Le baiser 
de Judas" pe^nt en 1839 et 
"Le chemin du Calvaire" non 
daté. 

Les quatre toiles de Pla-
mondon font partie d 'une sé-
r ie de 14 stations d 'un che-
min de croix commandé en 
1837 par le supérieur de l'or-/ 

dre des Sulpiciens, pour l'é-
glise Notre-Dame de Mont-
réal. Cependant, en juin 
1839, comme Plamondon ne 
s'était pas r igoureusement 
tenu aux scènes traditionnel-

les, la commande a été re fu 
sée. 

Les tableaux ont été expo-
sée peu après, avec succès, à 
la Garde-Robe de la Chambre 
de l 'assemblée de Québec 

pendant près d'un mois. Ils 
ont ensuite été remisés dans 
un grenier de Québec, puis 
accrochés aux murs du tun-
nel qui relie le séminaire et 
l'église Notre-Dame de Mont-

réal. On perd alors la trace 
des toiles, par suite de diffé-
rentes transactions. 

Antoine-Sébastien* Plamon-
don a vécu de 1804 à 1895. II 
étudia à Paris et devint l 'un 
des chefs de file de l'impor-

tante école de peinture reli-
gieuse du Québec qui s 'était 
développée afin de répondra 
aux besoins des églises pa-
roissiales. Il fu t membre 
fondateur de l 'Académie 
royale canadienne. 
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Robert 
Fulford Shocked into looking backward 

F O R ME, though not fo r you, the To-
ronto a r t season ends this week. I 'm mov-
ing to Montreal fô spend four months cov-
er ing Expo and o ther m a t t e r s for The 
Star . So I found myself , as I looked a t the 
David Bolduc show at the Ca rmen La-
m a n n a Gal lery this week, thinking about 
the seven months or so since I r e s u m e d 
the task of cover ing the a r t scene. 

What sent m e back over tha t period 
was the shock and surpr ise of Bolduc 's 
pictures . Here is a 22-year-old a r t i s t 
whose n a m e .was entirely unknown to m e 
until a few months ago, working in an 
advanced international style with all the 
a s su rance and conviction of a veteran. 

Bolduc was born and brought up in To-
ronto, but he began to exhibit only a f te r 
he moved to Montreal two yea r s ago. He 
showed at var ious gal ler ies ,there, and the 
Mont rea l Museum of Fine Arts bought 
one of his pictures . Then, last winter , he 
moved back to Toronto. Excep t for one or 
two paint ings L a m a n n a has hung in re-
cent months, this is Bolduc's f i r s t Toronto 
exposure . 

Striking piece 
His canvases are i r regular ly shaped, 

but in depth r a the r than in width and 
height. That is, the pic tures a re square , 
but they a re th icker in some places than 
others and the paint ings continue onto the 
sides of the s t re tchers r a t h e r than stop-
ping at the edge of wha t is normal ly the 
p ic ture plane. Often Bolduc combines 

m o r e than one canvas to m a k e a single 
work—Wave, for instance, one of the 
show's mos t str iking pieces, consists of 
t h r e e squares hung together . Bolduc uses 
s t rong p r i m a r y colors, h a r d edges, thin 
paint , ex t remely s imple layouts . And he 
gets power fu l resul ts . 

Now w h a t is r e m a r k a b l e about this is 
t h a t I 've r eac ted in a somewhat s imi lar 
way to several other f i r s t shows this sea-
son. Claude Breeze, J e r r y Santbergen, 
Bar ton Schoales and Gary Lee-Nova—to 
n a m e four very di f ferent pa in te rs 
painter-sculptors—all had their f i rs t To 
ronto shows this season. All a r e youn 
and all a re impor tan t additions to the 
scene. I have a sense, thinking over thes< 
shows, of a whole new generat ion o 
pa in te rs moving onto the scene—anc 
moving, not in a body unified by commoi 
stylistic aspirat ions, bu t as individuals. 

Talents extentled 
At the same t ime , the more establishe< 

Canadian ar t i s t s who have exhibited thi 
season have not, in most cases , suggestei 
anything like stagnation. Bush, Cought r j 
Meredi th . Wieland and a few others hav 
had exhibitions since September whic 
demons t ra ted s ignif icant extensions c 
the i r talents . 

Now. there a r e m a n y things about th 
Toronto a r t scene tha t could be change 
for the be t te r . I would like to see more ir 
ternat ional shows here , and more intern 
t ional exhibition for our pa in ters , the be 

of whom can and should m a k e the i r w a y 
in New York and London. I would like to 
see a communi ty of collectors and a r t -
wa tche r s more alive to the a r t i s t s a round 
them. But w h a t I 'm suggest ing he re is 
tha t this has been a good season for Ca-
nadian ar t i s t s , and tha t fo r m e , wr i t ing 
about t hem has been a source of p leasure 
and exci tement . 

• | 
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Famous German Art for Expo 
: ' > ' * " ' ' Wf - , t, 

By WALTER PORONOVICH "three excellent" rooms on the i born, Chicago resident, was one 
, museum second floor. "We are I of the architects involved in the 

Works from one of foremost { o r t u n a t e i n g e t t i n g this. The j multi-million dollar Toronto-
' ar t galleries in Europe — the lighting is perfect, and they are ! Dominion Bank centre still 
! Berlin Gallery of 20th Century just the right size." under construction and was 

, F . 

Art — will be on display here 
during Expo 67, the first such 
exhibition in North America. 

And the man who founded 
the museum in 1945 and has 
directed it ever since, Dr. 
Adolf Jannasch, is in Montreal 
personally to discuss plans for 
the showing with Dr. David 
Carter, director of the Mont-
real Museum of Fine Arts, site 
of the German show. 

Coincidental^, Dr. Jannasch 
was also one of the guests at a 
special reception last night 
previewing the reopening today 
of the Montreal Museum which 
has been closed for extensive 
renovations since last spring. 

In an interview at the offices 
of the commissioner general 
for Expo's West German pa-
vilion, Dr. Jannasch said some 
60 paintings and 20 sculptures 
will be exhibited here from 
Aug. 8 to Sept. 10 of next year, 
and he called the project one of 
the most important in his gal-
lery's history. 

"We are particularly proud 
I in presenting t h r e e world-
prominent impressionists — 
Max Lierbemann, Max Slevogt 
and Louis Corinth," he said. 
"We, of course, are aware of 
Montreal's wide cultural in-
terests and are therefore ex-
pecting a great reception." 

Varied Exhibit 

Dr. J a n n a s c h said next 
year 's exhibit will feature spe-
cifically artists of this century 
who have lived in Berlin (many 
of whom are now dead) as well 
as works from West Germany 
at large, Switzerland, Paris and 
the U.S. "This is going to be a 
high-level exhibit, I can assure 
you," he said. 

He said his consultation with 
Dr. Carter here this week has 
resulted in the acquisition of 

Turning to his own gallery, 
Dr. Jannasch said he hopes to 
open a new gallery (replacing 
the p r e s e n t one, both, of 
course, state-owned) and that 
Mies Van der Rohe, the great 

also responsible for the spec-
tacular Seagram Building on 
New York's Park avenue). 

Dr. Jannasch said the new 
gallery, to be opened in thçee 

w years, will include four large 
architect, is now drawing up ! showrooms capable of housing 
plans. j 300 paintings and 100 sculp-

(Van der Rohe, a German-1 tures. 
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Exposition aHemcsnde 
au Musée l'an prochain t 

Une exposition d'oeuvres de 
peintres et de sculpteurs con-
temporains de l'Allemagne se 
tiendra, du 8 août au 10 septem-
bre prochain, au Musée des 
Beaux-Arts de Montréal. C'est 
la première fois qu'une telle ex-
position aura lieu en Amérique. 

Cette exposition constitue un 
apport accru de la participation 
de l'Allemagne à l'Expo '67 de 

- Montréal ainsi qu'aux relations 
culturelles qui prennent une 
nouvelle, importance entre la 
République fédérale allemande 
et le Canada. 

On y verra quelque 60 ta-
bleaux et 20 sculptures repré-
sentant environ 35 artistes qui, 
pendant un certain temps, ont 

' * résidé à Berlin. L'oeuvre la 
. plus ancienne sera celle d'E-

douard Munch, un Norvégien 
qui vécut à Berlin et y fit scan-

f l dale et école en 1892. Parmi les 
.i autres artistes dont les oeuvres 

figureront à l'expositioii alle-
mande, mentionnons Hans Uhl-
mann, Max Liebermann, Franz 

. (Mark et Paul Klee. 
La nouvelle du projet a été 

annoncée par M: Adolf Jan- | 
« Jiasch, directeur-fondateur de la i 

Galerie du XXe siècle, de Ber-
lin. 

Historien d'art, M. Jannasch 
a fondé le musée d'art contem-
porain de Berjin après la secon-
de guerre mondiale. Son but 
était de combler le vide dans 
l'art moderne allemand laissé 
par le régime nazi. Il s'agissait 
de récupérer certaines oeuvres 
maîtresses que les nazis 
avaient bannies de l'Allemagne 
et de les rassembler dans un 
même endroit avec celles des 
artistes qui se sont produits 
dans l'Europe d'après-guerre. 

En plus de sa vocation au 
profit de la peinture et de la 
sculpture modernes en Allema-
gne, M. Jannasch a déclaré 
être hautement intéressé par 
certaines oeuvres canadiennes 
et qu'il envisage d'acquérir un 
Riopelle. 
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Première exposition d'artistes 
allemands en Amérique, en été 

Une exposition d'art contemporain allemand 

L'Allemagne fédérale, qui sera présente sur les îles, com 
me on sait, grâce à un pavillon d'une grande hardiesse (il s'agit 1 

en réalité d'une vaste tente à sommets multiples, composée 
d'un velum de matière plastique suspendu à un filet d'acier) |' 
la R.F.A., donc, a voulu faire sa large part dans le grand ren 
dez-vous des arts qui se tiendra à Montréal en même temps quo ' 
l'Expo. 

C'est ainsi qu'on a appris hier matin que le gouvernement V 
allemand nous enverra, du 8 août au 10 septembre, une excep- ; 
tionnelle exposition de peintures et de sculptures contcmporai -
ncs. L'importance de cette exposition lui interdisait de prendre 
place sous "le-plus-grand-chapitcau-d'Allemagne" ; c'est donc j 
au A^iiséeji£5..£.Ç3UX»Arts, ce beau musée tout propre tout beau '' 
qui MoïTf "précisément de rouvrir ses portes, qu'aura lieu cette 
exposition des peintres berlinois du XXe siècle 

C ' e s t l e d i r e c t e u r -de la Galer ie du X X è m e s i èc l e , l e r 
Dr Adolf Jannash, qui a été chargé de l'organisation, et c'est j 
lui qui s'est aimablement entretenu hier matin avec les journa-
listes montréalais. 

M. Jannasch est le fondateur de ce musée d'art contempo- \ 
rain ouvert à Berlin immédiatement après la guerre. Pour cet ' 
historien d'art, il importait de combler le vide provoqué par le f 

régime national-socialiste dans l'art moderne, de récupérer i 
certaines oeuvres maîtresses que les nazis avaient bannie.^ 
d'Allemagne, d'exposer en un seul lieu la contribution des | 
artistes allemands au mouvement de l'art contemporain 
d'Europe. 

A la Galerie du XXe siècle, il n'y a pas que des peintres 
et des sculpteurs allemands, il y a en réalité la collection con-
temporaine la plus complète d'Allemagne parmi laquelle trône, 
en bonne place, un "révolutionnaire" norvégien qui fit scandale, 
et école, à Berlin en 1892. 11 s'agit d'Edouard Munch dont le 
gouvernement norvégien a précisément prêté deux oeuvres à 
l'Expo. 

Munch est en réalité le seul peintre non allemand qui 
figurera à l'exposition berlinoise . . . de Montréal. M. Jannasch 
a choisi d'envoyer trois des neuf tableaux consacrés par le 
peintre norvégien à Max Reiner et au-théâtre allemand. 

Les quatre-vingts oeuvres représenteront 35 artistes con-
temporains. Parmi les sculpteurs, on cite Leimbruck. Kolbe, 
Heilinger (dont une oeuvre sera également envoyée à l'exposi-
tion en plein air organisée par l'Expo à Sainte-Hélène), Marchs 
(qui passe pour l'un sinon le chef de file de la sculpture alle-
mande actuelle) et Uhlmann (dont une oeuvre d'acier se dresse 
à l'opéra de Berlin). 

Sans manifester le moindre nationalisme (il en a trop I 
souffert pour ne pas l'exécrer), le directeur Jannasch parle avec | 
beaucoup d'émotion de la contribution de ses compatriotes au 1 j y 
mouvement artistique contemporain. Pour lui, c'est à peine un . f"* 
peu d'esprit de clocher au sein d'une patrie plus vaste, indivi- ( i , 
sible elle, celle de l'art. f 

Il s'intéresse beaucoup aux oeuvres canadiennes et profite 
<le son séjour ici pour se documenter davantage. 11 n'a rien de [ L 
canadien aux cimaises de la Galerie du XXe siècle, bien qu'il 11 
envisage, depuis quelque temps déjà, d'acquérir un Riopelle. 
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• ; MONTREAL — Une exposi-
tion d'oeuvrês de peintres et 
sculpteurs contemporains de 
l'Allemagne se tiendra, du 8 

(août au 10 septembre prochain 
au Musée des Beaux-Arts de 
Montréal. C'est la première fois 

; qu'une telle exposition aura jieu 
jen Amérique. 
j C e t t e exposition constitue 
un apport accru de la participa-

t ion de l'Allemagne à l'Expo '67 
de Montréal ainsi qu'aux rela-
t ions culturelles qui prennent 
(une nouvelle importance entre 
, la République fédérale alleman-
de et le Canada. 

Seront exposés 60 ta-bleaux et 
, 20 sculptures représentant la 

participation d'environ 35 artis-
tes qui, pendant un certain 

i temps, ont résidé à Berlin, 
j L'oeuvre la plus ancienne sera 

celle d'Edouard Munch, un Nor-
végien qui vécut à__^erlin et y 

fit scandale et école en 1892. 
D'autres artistes dont les oeu-
vres figureront à.J'exposition al-
lemande comprennent Hans 
Uhlmann, Max Liebermann, 
Franz Mark et Paul Klee. 

La nouvelle du projet, qui se 
situe dans le cadre de l'Expo 
'67, a été rendue publique à 
Montréal par le Dr Adolf Jan-
nasch, directeur-fondateur de la 
Galerie du XXème siècle de 
Berlin. 

Un historien d'art , le Dr Jan-
nasch a fondé le musée d'art 
contemporain de Berlin après la 
seconde guerre mondiale. Son 1 

but était de combler le vide 
dans l'art moderne allemand 
laissé par le régime nazi. Il 
s'agissait de récupérer certai-
nes oeuvres maîtresses que les 
nazis avaient bannies de l'Allé-f 
magne et de les rassembler * 
dans un même en4joit avec cel-j'. 

les des artistes qui se sont pro-
duits dans l'Europe d'après-
guerre. 

En plus de sa vocation au 
profit de la peinture et de la 
sculpture modernes en Allema-
gne, le Dr Jannasch a déclaré 
être hautement intéressé par 
certaines oeuvres canadiennes 
e; qu'il envisage d'acquérir un 
Riopelle. 
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Pour l 'Expo 

J x ^ i t i o n 

de l'art 

allemand 
Une exposition d'oeuvres de 

peintres et sculpteur» contem-
porains de l'Allemagne se tien-
dra, du 8 août au 10 septembre 
prochain, au Musée des Beaux-
Arts de Montréal. C'esTTâ pre-
mière fois qu'une telle exposi-
tion aura lieu en Amérique. 

Cette exposition constitue un 
apport accru de la participation 
de l'Allemagne à l'Expo '67 de 
Montréal ainsi qu'aux relations 
culturelles qui prennent une 
nouvelle importance entre la 
République fédérale allemande 
et le Canada. 

Il y aura d'exposés quelque 60 
tableaux et 20 sculptures repré-
sentant la participation d'envi-
ron 35 artistes qui, pendant un 
certain temps, ont résidé à Ber-
lin. L'oeuvre la plus ancienne 
sera celle d'Edouard Munch, un 
Norvégien qui vécut à Berlin et 
y f i t scandale et école en 1892. 
D'autres artistes dont les aeu-
vres figureront à l'exposition 
allemande comprennent H a n s 
U h I m a n n, Max Liebermann, 
Franz Mark et Paul Klee. 

La nouvelle du projet, qui «e 
situe dans le cadre de l'Expo 
'67, a été rendue publique à 
Montréal par le Dr Adolf Jan-
nasch, directeur-fondateur de la 
Galerie du X X e siècle de Berlin. 

Un historien d'art, le Dr Jan-
nasch a fondé le Musée d 'art 
contemporain de Berlin après la 
seconde guerre mondiale. Son 
but était de combler le vide 
d a n s l'art moderne allemand 
laissé par le régime nazi. Il s'a-
gissait de récupérer certaines 
oeuvres maîtresses que les nazis 
avaient bannies de l'Allemagne 
et de les rassembler dans un 
même endroit avec celles des ar-
tistes qui se sont produits dans 
l'Europe d'après-guerre. 

En plus de sa vocation au pro-
fit de la peinture et de la sculp-
ture modernes en Allemagne, la 
Dr Jannasch a déclaré être hau-
tement intéressé par certaines 
oeuvres canadiennes et qu'il en-
visage d'acquérir un Riopelle. 

La République fédérale alle-
mande contribue ainsi au grand 
rendez-vous des arts qui aura 
lieu à Montréal l'année prochai-
ne, en plus d'être présente sur 
les terrains de l'Expo grâce à 
son pavillon en forme de vaste 
tente à sommets multiples, com-
posée d'un velum de matière 
plastique suspendu à un filet 
d'acier. 
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German 
Art For 
Expo 67 
MONTREAL — An art exhibi- i & 

tion in the form of contemporary 
painting and sculpture from ; 
Germany will be featured Aug. 8 ; 
through Sept. 10, 1967, in the 
newly refurbished and re-opened 
l"l"rjlr°T1 Nllfif1'"1 of Fine Arts. 

To be part of Germany's j ^ 
participation in Expo 67 and a 
contribution t» that country's 
growing cultural relations with 
Montreal and Canada, the fine 
art works to be exhibited here 
will be on display for the first 
time ever in America. 

Roughly 60 paintings and ap- i 
proximately 20 sculptures will be j,,, 
on display. These works were jg 
created by some 35 artists, all of 
whom spent a .period of their • 
careers in Berlin. 

The oldest work in the show 
will be by Edvard Munch, a 
Norwegian who lived in Berlin 1 
and became widely known in. the 

1890's. Other painters and sculp-
tors to be represented in the 
German exhibition next year 
include Hans Uhlmann, Max Lie- j 
bermann, Franz Mark and Paul 
Klee. 

Announcement of the German 
five-week project, tied into its 
Expo 67 program, was made 
here by Dr. Adolf Jannasch, 
director of the contemporary art 
museum, The 20th-century Gal-
lery, in Berlin. 

An art historian. Dr. Jannasch 
founded the contemporary fine 
arts museum in Berlin immedi-
ately after World War Two. 

His aims were to fill the 
vacuum created in German 
modern art development by the 
Nazi regime; to recover key 
works the Nazis had banished 
from Germany and to assemble 
in one place the contr ibut i fs of 
modern German artists te the 
post-war artistic stream in 
Europe. 

In addition to his deep in-
volvement in modern German 
painting and sculpture, Dr. Jan-
nasch states he is greatly inter-
ested in Canadian works and is 
interested in acquiring a Rio-
pelle. 

The German government is 
sponsoring the contemporary 
fine art display in addition to its 
revolutionary plastic-and steel-
mesh tent-like pavilion at the 
Expo site as part of the overall 
artistic celebrations to be staged 

3 Halifax Chronicle-Herald, N.S. 
February 17, 1967 
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German 
Art For 
Expo 67 
MONTREAL — An art exhibi-

tion in the form of contemporary 1 

painting and sculpture from : 
Germany will be featured Aug. 8 
through Sept. 10, 1967, in the 

j newly refurbished and re-opened 
{ Mnntrrnl Miwnm of Fine Arts. 

To be part of Germany's 
participation in Expo 67 and a 
contribution t» that country's 
growing cultural relations with 

! Montreal and Canada, the fine 
art works to be exhibited here 
will be on display for the first, 
time ever in America. 

Roughly 60 paintings and ap-
proximately 20 sculptures will be 
on display. These works were 
created by some 35 artists, all of 
whom spenj a period of their 
careers in Berlin. 

The oldest work in the show 
will be by Edvard Munch, a 
Norwegian who lived in Berlin 
and became widely known in the 
1890's. Other painters and sculp-
tors to be represented in the 
German exhibition next year 
include Hans Uhlmann, Max Lie-
bermann, Franz Mark and Paul 

» Klee. 
Announcement of the German 

five-week project, tied into its 
Expo 67 program, was made 

•"here by Dr. Adolf Jannasch, 
^-.director of the contemporary art 
Jy museum, The 20th-century Gal-

lery, in Berlin, 
i An art historian. Dr. Jannasch 
U j p ifounded the contemporary fine 
g ^ H l a r t s museum in Berlin immedi-

a t e l y after World War Two. 
His aims were to fill the 

vacuum created in German 
modern art development by the 
Nazi regime; to recover key 
works the Nazis had banished 
from Germany and to assemble 
in one place the contributions o[ 
modern German artists to the 
post-war artistic stream in 

H Europe. 
M i l In addition to his deep in-

volvement in modern German 
, painting and sculpture. Dr. Jan-

* nasch states he is greatly inter-
3f ested in Canadian works and is 

ùk. interested in acquiring a Rio-
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Panorama 
Montreal, Que. 
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Montreal Gazette, Que. 

Circ. 137,735 

August 3, 196/ 
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Museum of Fine Arts—20th Century Art! 
in Berlin and Society of Canadian 
Painter-Etchers and Engravers. Start-' 
ing on August 10. 1379 Sherbrooke St i 
W. (842-8091) 

fjj heiq earjy next ,weeK. __ , 

MuseuJn Plans 
German Exhibit 

The first Canadian exhibi- I 
tion of 20th century German m 
art in Berlin is to be staged " 
at The Montreal M W i . m o f B | 

Aug. 9 - ^ p t . io H 
Director David G. Carter ; 

j announced yesterday. 
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Du 9 août au 10 septembre 

Une exposition d'art allemand du XXe siècle 
présentée au musée des Beaux-Arts de Mtl 
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«* L'Allemagne 

pelle. 
The German government is 

sponsoring the contemporary 
j . fine art display in addition to its 

revolutionary plastic-and steel-
mesh tent-like pavilion at the 
Expo site as part of the overall 
artistic celebrations to be staged 
in Montreal next year. 

L'Allemagne au pavillon 
des Communautés Européen-
nes n'est pas forte, des repri-
ses de De Staël, Bazaine, 
Wols, Soulages. Mais il faut 
dire qu'il y aura à partir du 9 
août, une grande rétrospecti-
ve de l'art allemand au Mjj-
sée fes Beaux-Arts de Mont-
réal et peut-être nous a-t-on 
réservé les meilleures oeu-
vres pour cette occasion. 
Pour le moment, de tous les 

artistes représentés, seuls 
Nay et Antes valent qu'on s'y 
intéresse quelque peu et enco-
re Nay est un expressionniste 
abstrait esthète et Antes n'a 
fait que formaliser l'expérien-
ce de Cobra. Reste heureuse-
ment Wols, dont on présente 
un des derniers tableau, "l'I-
nachevé" de 1951, année de sa 
mort. Heureusement aussi 
q u 'a u pavillon allemand 
même, il y a une quinzaine de 
sculptures dont quelques-unes 
d'un vif intérêt. 

P a s s a n t par-dessus les 
pionniers figuratifs, Marck, 
Seitz, Roeder, Wisser, Stad-
ler, etc..., on peut y découvrir 
quelques oeuvres dérivant de 
l'abstraction géométrique des 
années 1950, Hauser, Koenig, 
Kock, Hajek, cette dernière 
étant particulièrement inté-
ressante puisque nous per-
mettant de saisir les différen-
ces qu'il y a entre un volume 
et une masse et le rôle du 
vide en rapport à ces deux 
pôles. 

La sculpture monumentale 
de Norbert Kricke est aussi 
une des meilleure du pavillon. 
C'est un jeu de lignes, de ti-
ges dans le vide, jeu qui dans 
ses enroulement doit prendre 
possession de l'espace am-
biant et le propluser méta-
phoriquement. Mais, ce qu'il 
y a vraiment de plus intéres-
sant, ce sont les sculptures 
mobiles-de Kramer et Gun-
ter, k relief de Uecker et les 
sculptures lumineuses de 
Mack, Piene, Goepfert et Din-
nebier. oeuvres qu'il faut voir 
quand il fait nuit. 

L'oeuvre de Dinnebier, par 

exemple, placée derrière le 
pavillon, dans l'eau, est une 
colonne lumineuse en tube 
d'acier raffiné d'environ 60 
pieds de haut, incrusté de 850 
boules de verre lumineux irri-
guant de l'eau. Toutes ces 
oeuvres découlent des recher-
ches du groupe Zero. Il y a là 
recherches sur les possibilités 
d'expression de la lumière ar-
tificielle et des surfaces réflé-
chissantes, recherches qui ne 
font que commencer et qui 
révolutionneront sans doute 
les médiums d'expression ar-
tistique. C'est à voir. 

Les Pays-Bas 
L'art des Pays-bas" au pa-

villon des Communautés eu-
ropéennes, c'est avant tout 
Cobra, Corneille, Constant, 
Appel. On sait que Cobra, 
ayant refusé après la guerre 
l'abstraction géométrique, 
proposait libre champ à l'ex-
pression, s'intéressant au des-
sins d'enfants, aux dessins de 
fous, aux traffitis, etc... Le 
tableau d'Appel en est un 
exemple très fort : c'est du 
Appel avant ce qu'est devenu 
le style d'Appel, c'est du plus 
pur Cobra avant le style Co-
bra. 

Une autre oeuvre aussi est 
intéressante, celle de Wage-
maker, plus près cependant 
de Tapies et de l'Art brut. Le 
relief de Baljeu représente ce 
qui a découlé du néo-plasticis-
me en Hollande — mais ce 
n'est pas une de ces meillel-
res oeuvres — et la sculpture 
de Volten, dehors, se ressent 
aussi de cette influence néo-
plasticienne. Il faut remar-

La première exposition au Ca-
nada d'art allemand du 20e siècle 
à Berlin aura lieu au Musée des 
Beaux-Arts de Montréal du 9 août 
au 10 septembre. 

L'exposition, qui groupe 60 
peintures et 20 sculptures, pré-
sentera trois groupes révolution-
naires: les artistes de la 
"Briicke" (Heckel, Schmidt-
Rotluff. Kirchner, Pechstein, 
Mueller, Nolde), du "Blaue Rei-
ter" (Marc, Kandinsky, Jawlen-
sky, Klee. Campendonk) et du 
"Bauhaus" (Feininger, Kandin-

sky, Klee, Schlemmer, Marcks, 
Muche). 

Les deux musées de Berlin, la 
Nationalgalerie et la Galerie des 
20. Jahrhunderts. fondée par la 
ville de Berlin en 1945. ont four-
ni l'essentiel de cette exposition. 
Cet important noyau est complété 
par des oeuvres provenant de mu-
sées ou de collections privées 
d'Allemagne de l'Ouest et de l'é-
tranger 

Le président de la République 
fédérale d'Allemagne, M. Hein-
rich Lubke, a accordé son pa-
tronage à l'exposition et il sou-
haite, dans un message, que "cet-
te exposition rappelle à ses visi-
teurs que l'art n'est pas exclusi-
vement une propriété nationale. 
Il a toujours été et demeure le 
bien commun de tous ceux qui se 
sentent liés à lui." 

Présentée par le Sénat de Ber-
lin, sous la direction scientifique 
de M, Adolph Jannasch, directeur 
de la Galerie des 20, Jabrhun 
derts, f exposition montre que 
les artistes ont "trouvé à Berlin 
ou grâce à Berlin des conditions 
de travail qui influèrent profon-
dément sur leur oeuvre", dit M. 
Henrich Albertz, bourgmestre de 
Berlin. 

"Le jugement toujours en é-
veil et l'esprit cosmopolite de 
cette ville ont été les pierres 
de touche de la justesse des idées 
et de la valeur des formes", 
ajoute-t-il. 

"Vue sous cet angle, cette ex-
position est aussi le reflet de la 
vie spirituelle et intellectuelle 
d'une génération de Berlinois." 

M. Werner Stein, sénateur 
chargé des Sciences et des Arts, 
déclare: 

"Depuis la fin du 19e siècle, 
Berlin est l'une des métropoles 

de l'Europe; cette ville a vu l'a-
vènement d'un art nouveau, rom-
pant avec le passé. Notre exposi-
tion est également marquée par 
la diversité des styles qui régnent 
dans l'Europe entière." 

Parmi les autres artistes qui 
figurent dans l'exposition, on re-
marque Max Liebermann. Max 
Beckmann, Kurt Schwitters, 
Ernst Barlach, Kàthe Kollwitz 
et Karl Hartung. 
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The art 

Art allemand 

- / M 
MONTREAL MUSEUM A F F I N E 

ARTS, 1379 S h e r b r o o W S t . W., 
Tues.-Sat. 10.00 a.m.-5.00 p.m., 
Sun., 2.00 p.m.-5.00 p .m. 
The Museum presents : 20th 
Century G e r m a n Art in Berlin, 
Aug. 9 to Sept. 10; Society of 
Canadian Pa in te r -E tche r s and 
Engrave r s , Aug. 10 to Sept. 10. 

Montreal-Matin, Qué. 

Cire. 122,074 

August 8, 1967 

/- # ? / Art allemand 
60 tableaux et 20 sculptures allemandes sont exposés au 

Mu.sée des Beaux-Arts de Montréal à partir d 'aujourd'hui. Ils 
. permettront aux 'vis i teurs de prendre contact avec l'évolution de 

; l 'ar t allemand, et berlinois en particulier, depuis 3900. C'est 3a 
— I première fois que des oeuvres d 'a r t allemand du 20e siècle soat 

exposées au Canada. E t on pourra y voir des oeuvres d 'art istes ! 

qui ont fait part ie des trois principaux mouvements ayant influencé 
l ' a r t contemporain, la Brucke, le Blaue Reiter et le Bauhaus. , 
L'exposition doit se terminer le 10 septembre. 

Tr°is Rivières, 
L * Nouvelliste, Qué. 

Cire. 44 441 
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Exposition d'oeuvres 
-d 'ar t allemand au 

Musée des Beaux Art 
r-

de Montréal 

The art scene 

j 

London Evening 

Free Press, Qnt. 
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Opçn$ art show 

Museum is host to two 
interesting exhibitions 

vpçns 
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A L L E M A N D 
Ce soir à 9 heures aura lieu 

'ouverture officielle de l'expo-
sition "Art al lemand du 20e 
siècle à Berl in" au Musée_des 
Beaux Arts de Montréal au 1er 
étage. L'invité d 'honneur sera 
M. Werner Stein, sénateur char-
gé des Sciences et des Arts de 
Berlin. 

(CP) — Sena-
tor Werner Stein of Berlin, 
opening an exhibition of 20th-
century German a r t at the 
Montreal Museum of Fine 
4ï£s. yesterday, drew special 
attention to the important con-
tribution to the exhibition 
made by artists who were per-
secuted between 1933 and 1945. 
"These works of fine arts here 

•Ni. 
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By ROBERT AYRE 

"pHIS week sees the opening 
of two exhibitions of such 

unusual interest a t the.Mont-
real Museum of Fine "Ârts. 

. . f . . »»»» 

Montréal Le Devoir, Qué. 
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Blaue Reiter 

i r « ... 

et 

Peinture 

Le professeur Werner 
Stein, sénateur chargé de 

I Sciences et des arts de Ber-
lin. ouvrira officiellement, ce 
soir, lexposition Art alle-
mand du 20c siècle", au mu-
sec dos BA de Montréal. Cet-
te exposition groupe 60 pein-
tures et '20 sculptures, choi-
sies plus spécialement dans 
les groupes célèbres. "Br 

ke" . 
ha us 

D'autre part. Léon" Lortie* 
président du conseil des arts 
de la région métropolitaine 
de Montréal, a inauguré, hier 
soir, l'exposition des pein-
tres-graveurs canadiens, au 
même musée 

Ces deux expositions sont 
ouvertes au public. 

"Liruv-

that you ought to take a little 
time out from the excite-
ments of Expo to see them. 
The first, formally opened 
last night by Dr. Leon Lortie, 
chairman of the Arts Council 
of Montreal, is the Centen-
nial Exhibition of the Society 
of Canadian Painter-Etchers 
and Engravers. The second, 
to be opened tonight by Dr. 
Werner Stein, Senator for 
Arts and Sciences, Berlin, 
was organized by the city of 
Berlin for showing in Mont-
real at the time of Expo. Both 
exhibitions will be on view 
through September 10. They 
call for fuller review in the 
S a t u r d a y Entertainments 
section, but by way of intro-
duction let me give you a 
little background. 
The graphics show, which 

consists of 151 prints of all 
media, is representative of 
pr intmakers in seven of the 
10 provinces of Canada — 42 
f rom Quebec, 55 f rom On-
tario, 14 f rom British Colum-
bia, six f rom Alberta, three 
f rom New Brunswick, two 
from Saskatchewan and one 
f rom Manitoba — with 28 

members in other coun-
the United States, 

France, Belgium, 
Spain, Yugoslavia. I s r a e l , 
Japan, Brazil. Cuba and 
Mexico. I can think of a few 

l , . „ , j ; . ' Z n "'"Si" — — - — 

:. z ; : — 

Canadian printmakers who 
are missing, but remember-
ing that some of the best a re 
not joiners, unless it be in 
their own local groups and 
ateliers, I think it 's a good 
s u r v e y of contemporary 
printmaking and an exhibi-
tion worthy of the Centennial, 
without attempting to be his-
torical. It is retrospective in 
the sense that the older tradi-
tions, such as wood engraving 
and woodblock and natural-
istic subjects in lithograph 
and etching are still being 
practised along with the 
research in newer materials 
and techniques. 

Montrealers in the show 
include Eva Landori, first 
vice president of the society 
and chairman of the Quebec 
committee, Estelle H e c h t, 
Marie Anastasie, Tib Bea-
ment, Roland Picher, Robert 
Langstadt, Tobie Steinhouse, 
G h i 11 a Caiserman - Roth, 
R o s 1 y n Swartzman, Rita 
Briansky, Barry Wainwright, 
Suzanne Dumouchel, Luba 
Genush. S. V. Gersovitz and 
Maya Lightbody. 

From time to time, we 
have had opportunities in 
Montreal to see something of 
such German artists as Kathe 
Kollwitz, Paul Klee, Lyonel 
Feininger and Max Beck-
mann, and I remember an 
exhibition of Lovis Corinth 
some years ago in the 
Museum, but I don't ques-
ton Dr. Stein's statement 
t ia t the exhibition prepared 

the Senate.of Berlin, is the 

first survey of 20th Century . 
German ar t to be presented ' 
in Canada. I certainly don't j" 
remember a show here that ^ 
gave us such a good look at 
the Blue Rider, the Bridge, 
and the Bauhaus. We meet" 
all the revolutionaries in 603 

paintings and 20 sculptures. z 

The painters Fritz Wintei3' 
and Mac Zimmerman and th< 
sculptors Karl Harfung an<:c 
Utz", Kampmann bring thPl 
show up to 1966, but its valupc 
is as a retrospective of th>5 
century, and it has- a lot c 
ground to cover, beginning i0£ 

1901 with Liebermann air1! 
Corinth and including in t l r e 

period before the first wor 
war works by Slevogt. P a u ' ! 

Modersohn - Becker, Heckf 
Schmidt - Rottluff, Kirchnc 
Pechstein, Marc, Macke. Ka 3 6 

dinsky, Lehmbruck, BarlacFj ' ' 
Heinrich Lubke, Preside^, 

of the Federal Republic 
Germany, who is patron of I 
exhibition, Heinrich Albei 
Governing Mayor of Ber'j 
and Dr. Stein contribute fc30 

words to the excellent c i 
logue and Dr. Adolph J 
nasch, Director of the Gal<5Q3 
des 20 Jahrhunderts , an ~ 
torical essav. 

, a : 
( 
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Le sénateur Werner Stein de 
Berlin a déclaré ce soir que l'at-
tention du monde entier se porte 
'/ers le Canada, le Québec et 
Montréal, à l'occasion de l'Ex-
position universelle de 1967. 

"Permettez-moi de rendre 
hommage au peuple canadien 
qui présente au monde un spec-
tacle aussi magnifique", a-t-il 
dit. 

Le sénateur chargé des Scien-
ces et des Arts inaugurait offi-
ciellerneht l'exposition d'art al-
lemand du 20e siècle à Berlin 
dans le hall du Musée des 
Beaux-Arts de Montréal. Il a 
fait remarquer que l'importance 
que son pays attribue à cette 
exposition d'art allemand est 
"clairement manifestée" par le 
haut patronage que le président 
de la République Fédérale d'Al-
lemagne, M. Heinrich Lubke, lu^ 
a accordé. 

"Cette exposition d'oeuvre! 
d 'art allemandes du 20e siècle • 
vues selon l'inspiration que Ber 
lin a pu donner à ses. Artistes 
représente un modesté appor 
par comparaison à votre Expi 
67". a contkmé le sénateui 
Stein. 

"Cependant. C'est la première 
fois qu'une e ï c p ^ i ç n d'art alle-
mand contemporain d'une telle 
envergure est présentée au Ca-t • 
nada. 

"Ces oeuvres témoignent de 
la participation active et auda-
cieuse des artistes allemands à 
l'évolution de l 'art moderne de 
ce siècle. 

"Une place d'honneur revient 
aux artistes qui furent persécu-
tés durant les années '1933 à 
1945. 

"II est évident que le désir de 
liberté constitue une condition 
préalable à la création de gran-
des oeuvres d'art . Dans votre 
pays, le Canada, la liberté est 
de tradition plus longue et plus, 
heureuse que dans le mien. 

"En participant à l'Expo 67 
par cette exposition d'art, nous 
voulons exprimer notre amitié, 
envers le Canada et notre atta-
chement à une cause commu-
ne", a déclaré le sénateur Stein, 
qui est l 'auteur d'un ouvrage 
sur l'histoire de la civilisation, 
directeur de l'Institut de Bio-
physique à l'Université Libre de 
Berlin et membre de la Cham-
bre des députés de Berlin de-
puis 1955. 

L'exposition comprend 60 
peintures et 20 sculptures. Elle 
met en vedette trois groupes ré-
volutionnaires: les artistes de la 
"Brucke" (Heckel, Schmidt-Ro-
tluff, Kirchner, Pechstein, Muel-
ler, Nolde), du "Blaue Reiter" 
(Marc, Kandinsky, Jawlensky, 

' Klee, Campendonk) et du "Bau-
1 haus" (Feininger, Kandinsky, 

Klee, Schlemmer, Marcks, Mu-
che). 

Les deux musées de Berlin, la 
National galerie et la Galerie 
des 20. Jahrhunderts, fondée 
par la ville de Berlin en 1945, 
ont fourni l'essentiel de l'exposi-
tion. Cet important noyau est 
complété par des oeuvres pro-
venant de musées ou de collec-
tions privées d'Allemagne de 
l'Ouest et de l 'étranger. 

L'exposition se continuera jus-
qu'au 10 septembre. Elle a été 
organisée par le Sénat de Ber-
lin, sous la direction générale 
de M. Adelph Jannasch, direc-
teur de la Galerie des 20. Jah-
rhunderts. 

Parmi les artistes qui figurent 
dans l'exposition, outre ceux qui 
ont été mentionnés déjà, on re-
marque Max Liebermann, Max 
Berckmann, Kurt Schwitters, 
Ernst Barlach, Kathe Kollwitz 
et Karl Hartung. 



Eine deutsche Kunstausstellung 
Im Museum of Fine Arts in Montreal 

MONTREAL. — Ein bebil-
dertes Programmblatt in eng-
lischer und franzosischer 
Sprache: ,,20th Century Ger-
man Art in Berlin — Art al-
lemand du 20ième siècle à 
Berlin" — Published by the 
Press and Information Office 

1 of the Land Berlin", in wel-
I chem die Abbildungen von 
I Werken der Modernisten Uber-

1945 in Berlin gegriindet wur-
de, schaffen die Grundlage ftir 
die Ausstellung, liber dies hi-
naus wind die Schau durch 
Leihgaben aus anderen deut-
schen Museen und von priva-
ten Sammlungen erweitert 
sein. 

„I>as Thema der Ausstel-
lung 1st Berlin und sein Ein-
fluB auf die deutsche Klunst, 

Bauhaus Gruppe vor. 
„Sechzig Gem àlde und 

zwanzig Plastiken geben ei-
nen Querscbnitt durch die 
Entwicklung der deutschen 
und Berliner Kunst selt 1900." 

Die farbige Reproduktion 
eines Sel'bstiportraits des Ex-
pressionisten Schmldt-Rott-
luff (siehe Abbildung) wird 
als Werbeplakat flir die Aus-
stellung benutzt und wird an 
den Lampênmasten auf der 
Dorchester-Street an expo-
nierter Stelle aufgeh&ngt wer-
den. 

5. August 1967 

Seite ! 
MONTREALER NACHRICHTEN 

Ernst Ludwlg Klrchner 1909: Blldnls 

wiegen, stel-lt den Montrealern 
in den beiden Dandessprachen 
den Charakter der heute in 
der Bundesrepublik Deutsch-
land anerkannten Kunstrich-
tungen der Gegenwart vor: 

„Eines der Ereignisse im 
Rahrnen des deutschen Pro-
igramms fiir Expo 67 ist die 
groBe Ausstellung Deuts'cKèr 
Kunst des 20. Jahrhunderts. 
Die se umfassende Schau im 
'Museum of Fine Arts wird 
vom Senat der Stadt Berlin 
dargeboten und ist die erste 
dieser Art in Canada. 

„Die frUhere ,,Naàonal Ga-
lerie" und die ,.Galerie des 20. 
Jahrhunderts", die im Jahre 

denn die alte Hauptstadt 
spielte seit den Tagen Max 
Liebermanns stets eine ftih-
rende Rolle. 

,Im GroBen und Ganzen 
kann man sagen, dafi die 
Ausstellung in drei Gruppen 
eingeteilt ist. Die Ktinstler 
der „BrUdke" (Heckel, 
Schmidt-Rottluftf, Kirchner, 
Pechstein, Miiller, Nolde) 
vertreten die erste, wahrend 
„Der Blaue Reiter" (Marc, 
Kandinsky, Jawlensky, Klee, 
Campendonk) die zweite 
Gruppe reprâsentieren. Fei-
ninger, Klee, Schlemmer, 
Marcks, Muche, stellen die 

Karl SchmJdt-Rotthiff 1930: Selbstbildnis 
Max Beckmaim 1935: Die Familie des Schausplelers Helnrlch George 

Wlihetm Lehmbrock 1918: Der Denker 
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En grande première au Musée des Beaux-Arts 
L'exposition "Art allemand du 20e siècle à Berlin" a été inaugurée hier soir 

, au Musée des Beaux-Arts de Montréal par le professeur Werner Stein, sénateur 
de Berlin. Sur la photo prise à cette occasion, nous remarquons, dans l 'ordre 
habituel : M. Adolph Jannasch, directeur de la Galerie des 20. Jahrhunderts ; 
M. David Carter, directeur du Musée des Beaux-Arts de Montréal ; Madame 

* Gerhard Stahlberg ; Madame Werner Stein ; le professeur Stein et M. Gerhard 
- Stahlberg, consul général d'Allemagne et doyen du Corps consulaire à Mont-
„ réal. Cette exposition a été placée sous le haut patronage du président de la 
„ République Fédérale d'Allemagne M. Heinrich Lubke. L'exposition durera 

jusqu'au 10 septembre. ^ 
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Trois Rivières, 

Le Nouvelliste, Q u é . 
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Arts et 
À r inaugurot ion d'une 

exposition a l lemande 

L'art a besoin 
de liberté... 
- W e r n e r S t e i n 
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Le sénateur Werner Stein 
de Berlin, qui a présidé 
l'ouverture d'une exposition 
d'art allemand du 2Ue 
siècle au Musée des Beaiix-
Arts de Montréal mardi, 
a attiré l'attention sur 
l'importance contribution 
apportée à cette exposition 
par des artistes qui furent 
persécutés entre les années 
1933 et 1945. 

"Ces oeuvres d'art dé-
montrent ici avec évidence 
l'audacieuse contribution 
des artistes allemands dans 
l'art de ce siècle", a-t-il 
dit. 

"Une part importante de 
cette contribution provient 
de ces artistes qui ont été 
persécutés durant les an-
nées 1933-1945. 

"De toute évidence, le be-
soin de liberté est néces-
saire à la création d'un art 
vraiment grand. Votre pays, 
le Canada, a derrière lui 
une tradition plus longue et 
plus réussie de la liberté 
que le nôtre". 

L'exposition, composée 
de 60 tableaux et sculptures, 
comprend des oeuvres ré-
volutionnaires des groupes 
de la Brueke. du Blaue 
Riter et du Bauhaus. 

. . . . . • 
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Art allemand du XXe siècle 
au Musée des Beaux-Àrîs 

Le sénateur Werner Stein, de 
Berlin, a déclaré hier soir que 
l'attention du monde enlier se 

Ç* porle vers le Canada, le Qijé-
i»*n»t+m+ti^mi »ioto»•• -• bec et Montréal, à Vrtcrasion 

I l 1 i l 1 M M l d e l'exposition universelle de 
W 1967. -

^ "Permettez-moi de r e n d r e 
I hommage au peuple canadien, 

A ,, J D » . . qui p r é s e n t e au monde un 
J • ^ s Beaux-Arts, K s p e c t a c l e a u s s i m a g n i f i q u e > . . 
partir d aujourd hut : expose a t d i t , & 4 ' 

S B e r l ï a U f , a n d d U 2 0 6 i f t t s é n a t e u r 'chargé des 
Sciences et des Arts inaugurait 
officiellement l'exposition "art 

Cette exposition 
sentée sous les 
du sénat de Berlin. 

est pre-
auspices 

' i , • J t't* • .. 

mien. 

allemand du 20e siècle à Ber-
lin," au Musée des Beaux-Arts. 
Il a fait remarquer que l'im-
portance que son pays attribue 
à cette exposition d'art alle-
mand est "clairement .manifes-
tée" par le haut patronage que 
le président de la République 
fédérale d'Allemagne, M. Hein-
rich Liibke, lui a accordé. 

"C e 11 e exposition d'oeuvres 
d'art allemandes du 20e siècle, 
vîtes s e l o n l'inspiration que 
Berlin a pu donner à Ses artis-
tes, représente un jriodesîe ap-
port par comparaison a " votre 
Expo 67, a continué'îeSénateur 

i Stein. Cependant, cVst la pre-
m i è r e .fois qu'une exposition 
d ' a r t allemand contemporain 

j d'une telle envergure est pré-
, sentée au Canada. Ces oeuvres 

témoignent de la participation 
active et audacieuse des artis-

i tes allemands à l'évolution de 
l'art moderne de ce siècle. Une 
place d'honneur revient aux ar-

i tistes qu; furent persécutés du-
. rant les années 1933 à 1945. Il 

est évident que le dfèsir de li-
: berté constitua unlP^condition 
1 p r é a l a b l e à la création de 

grandes oeuvres d ' i r t. Dans 
i votre pays, le Canaifâ' ja liber- <t 

1 té est de tradition pltts Jongue ' i 
et plus heureuse que 4ans le li 

M. 
Biophysique à l'Université Li-
bre de Berlin et membre de la 
Chambre des députés de Berlin 
depuis 1955. 

L'exposition c o m p r e n d 60 
peintures et 20 sculptures. Elle 
met en vedette Utiis groupes 
révolutionnaires: l e s artistes 
de la " B r i i c k e " (Heckel, 
Schmidt-ïtotluff, K i r c h n e r, 
Pechstein, Mueller, Nolde), du 
"Blaue Reiter" (Marc, Kandin-
sky, Jawlensky, Klee, Campen-
donk) et dij "Bauhaus" (Fei-
ninger, K a n d i n s k y , Klee, 
Schlemmer, Marcks, Muche). 

deux musées de Berlin, 
la Nationalgalerie et la Galerie 
de 20 Jahrhunderts, fondée par 
la ville de Berlin en 1945, ont 
fourniv l'essentiel de l'exposi-
tion. Xpt important noyau est 
complété par des', oeuvres pro-
venant'de musées ou de collec-
tions privées d'Allemagne de 
l'Ouest èt de l'étranger. 

L'exposition s e continuera 
jusqu'au 10 septembre. Elle a 
été organisée par le Sénat de 
Berlin, sous la direction géné-
rale de M. Adolph Jannasch, 
directeur de la Galerie de 20 
Jahrhunderts. 

I : r . . . . - , , 

éjàbres f igures du c inéma. 

r- tryj— 
Liberté nécessaire à l ' a r t 

MONTREAL (PC) — Le séna-
teur Werner Stein de Berlin, qui 
a présidé l'duverture d'une ex-
position d'art allemand du 20è-
me siècle au Musé.e des Beaux-
Arlg de Montréal mardi, a atti-
ré l'attention sur l'importante 
contribution apportée à cette 
exposition par des artistes qui 
furent persécutés entre les an-
nées 1933 et 1945. 

"Ces oeuvres d'art démon-
trent ici avec évidence l'auda-

allemands dans l'art de ce siè-
cle", a-t-il dit. 

"Une part importante de cette 
contribution provient de ces ar-
tistes qui ont été persécutés du-
rant les années 1933-1945. 

"De toute évidence, le besoin 
de liberté est nécessaire a la 
création d'un art vraiment 
grand. Votre pays, le Canada, a 
derrière lui une tradition plus 
longue et plus réussie de la li-

g^ieuse contribution des artistes berté que la nôtre 

>tfr* af. •-» i* * 

"En participant à l 'Efpo 67 j 
j par cette exposition d'art, nous ; 

voulons exprimer notre amitié | 
envers le Canada et notre atta-
chement à une cause commu-

| ne," a déclaré le s é n a t e u r 
Stein, qui est l'auteur d'un ou-
vrage sur l'histoire de la civili-
sation, directeur de l'Institut da 

' 

»'9* è****- r-*, : 



Québec Le Soleil, Qué. 

Cire. 151,462 

August 10, 1967 

Montreal Gazette, Que. 

Cire. 137,735 

August 11, 1967 

By Bill Bantey 

Cultural Escalation 

Berlin A r t Exhibition 

The last 72 hours have shown just how much other cul-
tural centres in Montreal are being affected by Expo — and 
neither tourists nor Monirejlers, for that matter, are fully 
aware of this escalation of the arts here. 

Monday night, the first Canadian exhibition of 20th cen-
tury German art in Berlin opened at the Montreal Museum 
of Fine Arts under the patronage of West Germany Presi-
dent Heinrich Luebke. 

Both of Berlin's museums of modern art — the former 
State Nationalgalerie and the Galerie des 20. Jahrhunderts— 
have provided the basis for the exhibition, which features 
the revolutionary movements of the Bruecke, Blaue Reiter 
and the Bauhaus movements. It will remain on view at the 
Museum—no admission is charged—until Sept. 10. 

With works by such important figures as Kandinsky, 
Klee. Liebermann, B_ckmann, Schwitters, Bar'lach, Kollwitz 
and Hartung, the exhibition reflects the intellectual and 
spiritual life of a generation in Berlin. 

' T.jrtucrv 

f V 7 j 
Exposition 

MONTREAL — Le sénateur 
,Werner Stein de Berlin a décla-
ré mardi soir que l'attention du 
monde entier se porte vers le 
Canada, le Québec et Montréal, 
à l'occasion de l'Exposition uni-
verselle de 1967. 

"Permettez-moi de rendre 
hommage au peuple canadien 
qui présente au monde un spec-
tacle aussi magnifique", a-t-il 
dit. 

Le sénateur chargé des Scien-
ces et des Arts inaugurait offi-
ciellement l'exposition d'art al-
lemand du 20e siècle à Berlin 
dans le Hall du Musée des 
Beaux-Arts de Montreal, il a 
fait remarquer que l'importance 
que son pays attribue à cette 
exposition d'art allemand est. 
"clairement manifestée" par le 
haut patronage que le président 
de la République Fédérale d'Al-
lemagne, M. Heinrich Lubke, 
lui a accordé, 

--i "Cette exposition d'oeuvres 

} ,,' 1 . . » « » . i ï w v " 

d'art allemand du 20e siècle à l7Expo 
d'art allemandes du 20e siècle, 
vues selon l'inspiration que Ber-
lin a pu donner à ses artistes, 
représente un modeste apport 
par comparaison à votre Expo 
67", a continué le sénateur 
Stein. 

"Cependant, c'est la première 
fois qu'une exposition d'art alle-
mand contemporain d'une telle 
envergure est. présentée au Ca-
nada. 

"Ces oeuvres témoignent de 
la participation active et auda-
cieuse des artistes allemands à 
l'évolution de l'art moderne de 
ce siècle. 

"Une place d'honneur revient 
aux artistes qui furent persécu-
tés durant les années 1933 à 
1945. 

"Il est évident que le désir rie 
liberté constitue une condition 
préalable à la, création de gran-
des oeuvres d'art. Dans votre 

pays, le Canada, la liberté est 
de tradition plus longue et plus 
heureuse que dans le mien. 

"En participant à l'Expo 67 
par cette exposition d'art, nous 
voulons exprimer notre amitié 
envers le Canada et notre atta-
chement à une cause commu-
ne", a déclaré le sénateur Stein, 
qui est l 'auteur d'un ouvrage 
sur l'histoire de la civilisation, 
directeur de l'Institut de Bio^ 
physique à l'Université Libre d(T 
Berlin et membre dp la Cham-
bre des députés de Berlin de-
puis 1955. 

L'exposition comprend 60 
peintures et 20 sculptures. Elle 
met en présence trois groupes 
révolutionnaires: les artistes de 
la "Brucke" (Heckel, Schmidt-
Rotluff, Kirchner, Pechstein, 
Mueller, Nolde). du "Blaue Rei-
ter" (Marc, Kandinsky, Jaw-
lensky, Klee, Campendonk) et 
du "Bauhaus" (Feininger, Kan-

dinsky, Klee, S c h 1 e m m e r, 
Marcks, Muche). 

Les deux musées de Berlin, la 
Nationalgalerie et la Galerie 
des 20. Jahrhunderts, fondée 
par la ville de Berlin en 1945, 
ont fourni l'essentiel de l'exposi-
tion. Cet important noyau est 
complété par des oeuvres pro-
venant de musées ou de collec-
tions privées d'Allemagne de 
l'Ouest et de l'étranger. 

L'exposition se continuera jus-
qu'au 10 septembre. Ellé a été 
organisée par le Sénat de Ber-
lin, sous la direction générale 
de M. Adolph Jannasch, direc-
teur de la Galerie des 20. Jah-
rhunderts. . ••' 

Parmi les autres artistes qui 
figurent à l'exposition on re-
marque Max Liebermann, Max 
Beckmann, Kurt Schwitters, 
Ernst Barlach. Kathe Kollwitz 
et Karl Hartung. 

•u, Expo Eclipses Montreal Museum 

JEW YORK TIMES, 

of G e r m a n W o r k s 

By JOHN CANADAY 
Special to The H»w Yorlc Time» MONTREAL, Aug. 10 — A 
slight fleck on the luster 

of Expo 67 is tha t some ac-
tivities in Montreal proper 
have suffered from the com-
petition. Among the tem-
porary casualties is the 
Montreal Museum of Fine 
Arts, where attendance has 
dropped. This may explain 
in part why the current ex-
hibition, "20tb Century Art 
in Berlin," is a letdown. On 
the second day of wha t 
should have bpen an im-
portant event, the first sur-
vey of modern German paint-
ing .on this continent in 10 ' 
years, planned by the Ger-
man Government a3 an ap-
pendage to the exposition, 
there were only a few 
visitors rattling around the 
gallery. 

But there is something 
wrong with the exhibition it-
self. Somewhere it fails its 

; potential. The show sent 
: here by the Berlin Senate 
' «r.d shown under the aus-
' pioes of President Heinrich 
"i Liibke of West Germany, was 

selected by an advisory com-
mittee from German state 
museums. It i s composed of 

- paintings and sculpture from 
• the collections of Berlin's 
t two most important museums 

of 20th-century art, the 
: former National Gallery and 
s the Gallery of the 20th Cen-
• tury, founded by the city in 
• the crucial year of 1945. 
i There are additions f rom pri-
• vate and other public col-

lections. The show promised 
t to be a preview of what might 
- be expected when the two 
. museums are combined in a 
I new home under construction. 
. From all this, one expected 
• more. 

Rejecting for future con-
sideration the possibility that 
the show is not better than 
It is simply because German 
art of the 20th century is 
not so goçd as we are ac-
customed to think it, the 
fault must be in se ection. 

In spite of its title, the 
sfcow is really a late 19th-

< century and 20th - century 
' show, opening as it does 

With Max Liebermann, who 

"Gray Day," by George Grosz, is in Montreal exhibit ion 

was 53 years old when the 
century turned and was 
painting at least 30 years be-
hind the times even then. 

For so wide a range the 80 
paintings and sculptures are 
a little sparse. And on the 
modern end of the line, the 
artists as selected seem a 
very dull lot indeed. Wols, 
for those who like him, is 
one major reputation in-
cluded. And among the 
sculptors there is Hans Uhl-
mann, with a fine design— 
the model for his 20-meters-
high sculpture in front of the 
Deutsche Oper in Berlin—a 
fine work. But there are 
other inclusions, for instance 
a Max Kaus, that would 
hardly be given gallery space 
unless some official courtesy 
was involved. Official cour-
tesy is a poor basis for choice 
in an art exhibition. 

Those are the major faults 
that stand out above the vir-
tues ot the exhibition in thc-

deflation of anticipation. But 
as a thumbnail summary the 
show could be defended. Its 
very spottiness points up 
that art in Germany in our 
century has been an on-
again off-again proposition 
divided by calamitous de-
feats in wars, and including 
the calamitous Hitlerian pro-
scriptions. 

The artists who come off 
best are George Grosz, with 
a pan t ing of 1921 called 
"Gray Day," a devastating 
picturization of the degrada-
tion of post-World War I 
Germany, and Max Beck-
mann, with a family group 
of 1935, filled with sinister 
portents of violence along 
with implied elegies for the 
greatness of a dying German 
culture. These pictures give a 
focal point, a theme, to a 
show that elsewhere wavers 
between dry historical an-
thology nod vitliiilng favorit-
ism to the academic line. 
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The art 
MONTREAL MUSEUM O F F I N E 

A.RTS. 1379 Sherbrooke St. W., 

Tues.-Sat. 10.00 a.m.-5.00 p .m. , 

Sun., 2.00 p.m.-5.00 p .m. 

The Museum presen ts : 20th 

Century G e r m a n Art in Berl in, 

to Sept. 10; Society of Canadian 

P a i n t e r - E t c h e r s and E n g r a v e r s , 

to Sept 10 . 
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"Portrait de l'artiste", 1920. 
Huile sur toile de Karl Sehmidt-
Rottluff, l'une des nombreuses 
oeuvres exposées présentement 
au Musée des Beaux-Arts de 
Montréal et faisant partie de 
l'une des manifestations artis-
tiques les plus importantes de 
cette saison : "ART ALLE-
MAND DU VINGTIEME SIE-
CLE A BERLIN". 

t ... 

Des oeuvres d 'Ernst Ludwig Kirchner (ARTISTE - W » ) de Max_B.ckm-nn ,(H^CH 
GEORGE ET SA FAMILLE - 1935), et de Wilhelm Lehmbruck (TETE DE PENSEUR 

L ' E x î o s i l n d art allemand prendra fin le 10 septembre. C'est la premiere fots 
qu'une exposition d 'a r t allemand d'une telle envergure est presentee au Canada. 

L'art allemand du 20e siècle 

Une magistrale exposition 
au Musée iles Beaux-Arts I 
L'exposition "A r t al lemand 

du vingtième siècle à Berlin" 

a débuté, cette semaine, au 
Musée des Beaux-Arts de 
Montréal. Elle prendra fin le 
10 septembre. Organisée par 
le Sénat de Berlin, elle est 
la première exposition d 'a r t 
al lemand du 20e siècle au 
Canada. 

L'essentiel des oeuvres qui 
la constituent provient de 
deux musées de Berlin, la 
"Na t iona l -ga l e r i e " , ancien 
musée d 'E ta t , et la "Galerie 
des 20. Jahrhunder t s" , fon-
dée en 1945. Cet important 
noyau est complété par des 
oeuvres venant des musées 

d 'Allemagne de l'Ouest et de 
collections privées. 

Le thème est considéré 
sous l 'angle de l 'apport ber-
linois à l 'art allemand : la 
vieille capitale a en effet 
joué, depuis Max Lieber-
mann, un rôle historique 
dans l'évolution de l ' a r t de 
ce pays. 

Le centre de gravité est 
constitué par les trois grands 
groupes qui ont donné sa 
forme à l 'art al lemand du 
20e siècle : les art istes de la 
" B r u c k e " Heckel. Schmidt-
Rottluff. Kirchner, Pechstein, 
Mueller, Nolde», du "Blaue 
Rei ter" 'Marc , Kandinsky, 
Jawlensky, Klee. Campen-
donki et du " B a u h a u s " (Fei-
n i n g e r , Kandinsky, Klee, 

Schlemmer, Marcks, Mu-
che). 

60 tableaux et 20 sculptu-
res permettent d'avoir une 
vue d 'ensemble de l'évolu-
tion de l 'a r t allemand et 
berlinois depuis 1900. 

-

BOWDEN-S 

Montreal Museum of Fine Arts 
TRë" first C a n a d i a n e x h i b i t i o n U l Ô t h century 
G e r m a n a r t ,n Ber l in ,s b e i n g s t a g e d a t the 
M o n t r e a l M u s e u m o F ine A r t , - , , Ts cur ren t ly 
on v i e w a n d w i l l last unt i l S e p t e m b e r 10 th 
The e x h i b i t i o n , m a d e u p o f « 0 p a i n t i n g s a n d 
2 0 sculptures fea tures the ' r e v o l u t i o n a r y 
° ° f Brucke, the B l a u e ReiteV 

a n d t h e B a u h a u s mouvements . 

Both of Ber l in 's museums o f ' m è d e r n a r t - the 

fo rmer S ta te N a t i o n a l g a l e n e a n d the G a l e r i e 

< » ,• J a , h r h u " d ^ t s . e s t a b l i s h e d by the C i t y 

fhe .xhlhv" ' r f h°Ve Pr°Vided 

t h e e x h i b i t i o n . T h e scope has b e e n w i d e n e d 
h o w e v e r , by works o b t a i n e d f rom W e s t G e r m a n 

f e c t i o m 9 " m U S e g m s a s W 8 h P r i » ° ' « col 

O p e n i n g hou rs a t the M u i e u n l a r e Tuesday 
T h u r s d a y , F r i d a y a n d S a t u r d a y f rom 1 0 , 0 0 a m 

0 0 o m
P m ; , ° " ^ " « d f y ®voning$ u n h l ' 

u o p . m . a n d on S u n d a y f r o m 2 . 0 0 to 5 , 0 0 

( 1 3 7 9 S h e r b i o o k e Street W e s t - 8 4 2 - 8 0 9 1 ) . 
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The art 
MONTREALMUSEUM O F J I N E 

a r t ? , 1379 "Sherbrooke~St. W., 
Tues.-Sat. 10.00 a.m.-5.00 p.m., 
Sun., 2.00 p.m.-5.00 p.m. 
The Museum presents: 20th 
Century German Art in Berlin, 
to Sept. 10; Society of Canadian 
Painter-Etchers and Engravers , 
to Sept. 10 

BOUTIQUE SOLEIL, 430 Bonse-
cours, "Expo - foto," M. A. 
Gagne, J . P . Boucher, J . Bru-
neau, C. Descoteaux, to Sept. 11. 

CALVET HOUSE, Bonsecours and 
St. Paul St., "Bonsecours 
Historique I I , " open Mon.-Fri., 
10.00 a.m.-4.00 p.m.; Sat. and 
Sun., 12 noon-5.00 p.m. 

CENTRE d'ART, 360 Main St., La-

chute, "The Treasures of Argen-

teuil," to Oct. 1. Open Mon.-Fri. 

2.00 p.m. to 5.00 p.m. and Fr i . 

7.00 p.m. to 9.00 p.m. 

COIN DES ARTS, Windsor Station, 

exhibition of 85 oil? and water-

colors, to Sept. 18. 

CONFRONTATIONS '67, Theatre 

Maisonneuve, Place des Arts, 

exhibition by Quebec sculptors. 

COWANSVILLE ART CENTRE, 
225 Main St., paintings and cer-
amics by Eastern Townships 

world 
GALERIA DE MEXICO, 1378 

Sherbrooke St. W., paintings and 

sculptures' by Mexican artists. 

Open daily 10.00 a.m.-6.00 p.m. 

(except Sun.) 

GALERIE LE GOBELET, 8401 St. 

Laurent, Michel Landry, painter. 

Open Mon.-Sat., 9.00 a.m.-9.00 

p.m. 

GALERIE PARIS, 460 Notre 

Dame St. E „ etchings by Eudice 

Garmaise, to Sept 8. Open Tues.-

San., 100 p.m.-5.00 p.m. 

GALERIE PORT ROYAL, 1522 

Sherbrooke W., Alexandre Kwar-

tfer, painter. Open Tues.-Sat., 

10.00 a.m.-5.00 p.m. 

GALERIE 1640, 1445 Crescent St., 

contemporary original prints, 

open Mon.-Sat., 10.30 a m . to 

5>30 p.m. 

FASTEL GALLERY, 1366 Greene 
Avenue, Emily Carr, Suzor Cote, 
A.Y. Jackson, Pierre L 'Amare, 
open Mon.-Sat., 9.00 a.m. to 
5.30 p.m. 

LIPPEL GALLERY. PRIMITIVE 
ART, 2159 Mackay St., sculp-
ture of the Dogon and other W. 
African tribes, open Tues.-Sat., 

. 10.00 a.m.-6.00 p.m. 

LOVOLA BONSECOUR, 445 St. 
Paul St. E., ar t from Central 
Amcrjçq t o S e D t " 
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ART ALLEMAND 

II y a encore visites commen-
tées de l'exposition "Art alle-
mand du 20e siècle à Berlin" au 
Musée des Beaux-Arts de Mont-
real. —-> 

Elles auront lieu à 11 heures 
au matin les 24 et 31 août. 

L'c .position comprend 60 pein-
tures et 20 sculptures. Elle sou-
ligne. en particulier, l 'oeuvre de 
trois groupes révolutionnaires • 

m ,ar , t l s
r
t e? d e l a "Briickè" 

(Heckel, Schmidt-Rotluff Kirch-
ner. Pechstein, Mueller Nolde) 
du "Blaue Rei ter" (Marc, Kan-
dinsky, Jawlensky, Klee, Cam-
pendonk) et du "Bauhaus" (Fei-
ninger, Kandinsky. Klee, Schle-
mmer, Marcks, Muche) 
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Art allemand 
au Musée des 
Beaux-Arts 

Il reste deux visites commen-
tées de l'exposition "Art alle-
mand du 20e siècle à Berlin' au 
Muséedes Beaux-Arts de Mon-
tfèâi: 
"Elles auront lieu à 11 heures 

du matin les 24 et 31 août. 
L'exposition comprend SO pein-

tures et 20 sculptures. Elle sou-
ligne. en particulier, l'oeuvre de 
trois groupes révolutionnaires : 
les artistes1 de la "Briicke" 
(Heckel, Schmidt-Rotluff, Kir-
chner. Pechstein. Mueller. Nol-

- de), du "Blaue Reiter" (Marc, 
Kandinsky. Jawlensky, Klee, Cam-
pendonk) et du "Bauhaus" (Feimn-

I ger, Kandinsky, Klee, Schelmmer, 
Marcks, Muche). M •• : .... . , , .. , 

v- • ... ... -n -. .. . 
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Cire. 42,000 

August 18, 1967 my 

I 
N\'î 7 / Au Musée des Beaux Arts 

EXPOSITION CONSACRÉE À 
L'ART ALLEMAND DU 20iëme SIECLE 

Du 9 août au 10 septembre se L 'essent ie l de l 'exposition est 
tient, au Musée des Beaux-Arts 
de Montréal, une exposition con-
sac rée à 1"' Art allemand du 20e 
siècle à Ber l in" . Cette Importante 
exposition, mise sur p i e d à l ' o c c a -
sion de l 'Expo 67, vient compléter 
l 'apport artistique de l 'Allemagne 
à l 'Exposition universel le . 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 2 1 7 , 8 0 0 
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MONTREAL, QUE. 

i W. IfÉfel 

Organisée par le Sénat de Berlin, 
cette exposition est la p remière 
ré t rospect ive d ' a r t allemand du 
20e siècle, à ê t re présentée au 
Canada. Pour le public canadien, 
elle constitue donc une occasion 
privilégiée d'avoir une vue d 'en-
semble de la peinture et de la 
sculpture allemandes depuis 1900. 

En Inaugurant, mardi soi r , le 
8 août, l 'exposition, M. Werner 
Stein, sénateur de Berlin, chargé 
des Sciences et des Arts, a souligné 
l ' importance que son pays accorde 
à cette manifestation art is t ique. 
"Nous tenions, a - t - l l d i t , à p r é s e n -
ter à Montréal, pendant la durée 
de l'Expo, une collection r ep ré sen -
tative comprenant 60 peintures et 
20 sculptures des musées de Berlin 
ainsi que des ga le r ies d 'a r t pr ivées 
de l 'Allemagne et de l 'Europe . 
L'Importance qu 'accorde l 'Al le-
magne à cette exposition, ajoutait -
11 est nettement soulignée par le 
fait que M. Heinrich Lubke, P r é -
sident de la République fédérale 
d'Allemagne, en a accepté le 
pa t ronage" . 

L'apport berl inois à l ' a r t alle-
mand a été choisi comme thème 
général de l 'exposition. Berlin, une 
des métropoles art ist iques de 
l 'Europe depuis la f indu 19esiêcle , 
a en effet joué un rôle de p remier 
plan dans l 'évolution de l ' a r t alle-
mand. Sans ê t re toujours le centre 
des nouvelles écoles et des tendan-
ces modernis tes qui se dessinent 
et s ' imposent dans les p r e m i è r e s 
années du 20e siècle dans l ' a r t 
de ce pays, la vieille capitale cons-
titue toutefois une sorte de pôle 
où convergent, à un moment ou 
l 'aut re , les recherches qui donne-
ront sa fo rme à l ' a r t allemand 
moderne. 
• W V M I H . 

formé d 'oeuvres des ar t i s tes les 
plus représenta t i f s des t ro is 
groupes qui ont révolutionné l ' a r t 
allemand: les expressionnistes du 
groupe de la " B r u c k e " , fondée en 
1904-1905 à Dresde et qu'on 
retrouve à Berlin ve r s 1910, le 
groupe du "Blaue R e i t e r " avec 
Franz Marc, Kandinsy et Klee — 
et, après la guer re de 14-18, — 
le groupe du " B a h a u s " dont le 
p remier di recteur fut le grand 
architecte berl inois Walter Gro-
pius. La major i té des 80 oeuvres 
exposées — 60 peintures et 20 
sculptures — proviennent des deux 
musées de Berlin, l a"Nat iona lga-
l e r i e " , ancien musée d 'Etat , et la 
"Gale r ie des 20. Jahrhunder t s " , 
fondée en 1945. 

L'exposition " A r t allemand du 
20e siècle à Be r l i n " présentée 
pour un mois au Musée des Beaux-
Arts de Montréal, vient s ' a jou te r 
aux nombreuses oeuvres d ' a r t 
allemand exposées à Montréal dans 
le cadre de l 'Expo 67. Notons, en 
par t icul ier , la "cour des sculptu-
r e s " du pavillon de la République 
fédérale d'Allemagne, qui groupe 
un ensemble d 'oeuvres réa l i sées 
après 1945 et la participation de 
13 peintres et 3 sculpteurs al le-
mands à l 'exposition " L ' a r t après 
1945" du pavillon de la Commu-
nauté économique européenne. 
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MONTREAL MUSEUM OF FINE 
ARTS, 1379 Sherbrooke St. W., 
Tues.-Sat. 10.00 a.m.-5.00 p.m., 
Sun., 2.00 p.m.-5.00 p.m. 
The Museum presents: 20th 
Century German Art in Berlin, 
to Sept. 10; Society of Canadian 
Painter-Etchers and Engravers, 
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BOWOEN'S 

M o n t r e a l M u s e u m of Fine Arts 

The first Côtfâtfîân"ëxRTEiTion of 20th century 
German art in Berlin is being staged at the 
Montreal Museum of Fine Arts - it is currently 
on view and wi l l last until September 10th. 
The exhibit ion, made up of 60 paintings and 
20 sculptures, features the revolutionary 
achievements of the Brucke, the Blaue Reiter 
and the Bauhaus mouvements. 
Both of Berlin's museums of modern art - the 
former State Nat iona l galer ie and the Ga le r ie 
des 20, Jahrhunderts, established by the City 
of Berlin after 1945 have provided the ba is of 
the exhibit ion. The scope has been widened, 
however, by works obtained from West German 
and foreign museums as wel l as private col-
lections. 

Opening hours at the Museum are Tuesday, 
Thursday, Friday and Saturday from 10:00 a.m 
to 5:00 p.m.; on Wednesday evenings until 
10:00 p.m. and on Sunday from 2 .00 to 5:00 M M 
p.m. 

(1379 Sherbiooke Street West - 842-8091) . 
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^Novateurs allemands 
'"iportant 
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Enmf, ddnpfTo^ nîurs, le laborieux et 
vraiment étonnant ouvrage des artistes 
d 'une Allemagne méconnue. C'est bien 
un des rôles vitaux d'un grand musée 
d'art que de fournir une information vi-
suelle adéquate sur tous les grands cou-
rants qui transforment l'histoire in-
croyablement mouvementée de l'art. 

C'est en France que prirent naissance, 
et premières formes, les ouvrages clés 
des grands initiateurs de ce qu'il est 
convenu de nommer "l'art moderne". 
Cependant, en Italie, en Allemagne, en 
Russie aussi, se créaient bientôt des 
mouvements (parfois éphémères) qui fi-
rent écho aux révolutionnaires de Paris. 
J'espère que le musée va continuer dans 
cette voie et que les jeunes amateurs de 
Montréal pourront voir les oeuvres du 
"futurisme" italien et celles du "rayon-
nisme" (pour n'en nommer qu'un) de la 
Russie. Ici. en Amérique, il faudra at-
tendre 1913 et la fameuse "Armory 
show" pour pouvoir parler d'un courant 
important sur ce continent. 

L'Allemagne fut sans conteste un des 
foyers parmi les plus vigoureux pour 
tenter, à son tour, de renverser la sordi-
de vapeur de l 'académisme. Cela débu-
ta par l'expressionnisme. On revoit tou-
jours, en mémoire, quand on l'a vu une 
fois, "Le Cri" de Munch, cette femme ! 
maigre à faire peur dont la bouche n'est 
qu'un trou noir. Il y avait du romands 

« <» tj t>/ j . ...., 
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le). "Der Blaue Reiter" fut au;.si un 
groupe qui aida à multiplier les c ntacts 
avqc l'art nouveau des pionniers de Pa-
ris. 

D'abord, Van Gogh, et puis Gauguin, 
Lautrec etc., furent exposés en Allema-
gne, ce qui alimenta les querelles si po-
pulaires, à çes époques- Picasso et le 
Douanier Rousseau, et plus tard les 
grands fauvistes, tous les inventeurs dé 
filèrent à Munich et à Berlin surtout. 

Au Musée des beaux-arts, on peut j 
donclîl ler regarder l'ouvrage de ces Al-
lemands épris de liberté. Souvent, ces 
tableaux, avec le recul, nous paraissent 
maladroits, torchés, outranciers et il ne 
peut en aller autrement lorsqu'il faut se-
couer l 'académisme, le réalisme plat. 
C'est un art brouillon, forcément, en ge-
nèse. 

Et puis ce fut le mouvement le mieux 
connu: "Bauhaus" (Maison de la cons-
truction). La Guerre de 14-18 décima ce 
dernier bloc mais il reprit vie et ardeur 
après les hostilités. Il devint un centre 
de création unique au monde. Walter 
Gropius en fit une sorte de grand insti-
tut pour tous les créateurs; le "design", 
et ce que nous en savons, prit vraiment 
naissance au "Bauhaus". Gropius tenta, 
par ses écrits et son exemple de réunir 
sous le grand manteau de l'art, inven-
teurs des formes des objets et tapissiers, 
ébénistes, décorateurs, céramistes, typo-
graphes, architectes. Ce qui semble vou-
loir se réaliser de nouveau aujourd'hui, 
dans le monde de l'art, "Bauhaus" en fit 
l 'objet des premières tentatives et des 
premières réalisations. 

ae. ; , <,4 -

/^u Musée des beaux-arts, on ne ver-
ra pas tout cela. Il n'y a qu'une soixan-
taine de /.tableaux et quelques sculptu-
res,c 'çst une sorte de documentaire qui 
relèye de l'histoire. C'est tout de même 
un rendez-vous de qualité, une séance 
d'iifformatiqn préalable. Sans le nazis-
me d'Hitler qui chassa tous ces libertai-
res en traitant cet art neuf "d'art dégé-
néré','/(et Cela rappelle Huyghe injuriant 
le n i v e a u réalisme-pop art), il est pro-
bable que le rôle des Allemands dans ce 
domaine des arts intégrés et des prati-
c icns/ les métiers d'^rt. serait capital et 
exemplaire sous plus d-un rapport. 

« C*! drame éclata aussi en Russie où là 
âyssi oivchassa les créateurs qui refu-
saient de chanter "le réalisme-socialis-
te". La censure des pouvoirs inquiets 
hisse toujours la même bannière, n'est-
ce pas monsieur Gabias? Le créateur se 
meut toujours en dehors des tabous de 
l'ordre,.établi, il ignore la morale offi-
cielt'é, il n'est ni contre, ni pour, il n'est 
pas au-dessus", il est "au-delà" et la 
foule grouillante et peureuse, timorée et 
prudente, assise sur sa "tranquille pos-
session de, la vérité" se tient prête à 
écouter les démagogues qui l'invitent à 
démolir Rodin ou Roussil au nom de la 
vertju. 

En visitant quelques échantillons de 
rtL'Art allemand du XXe siècle" c'est un 
peu à tout cela que l'on songe. Si l'on 
regarde ce récent passé — et il nous 
semble bien calme — l'on s'interroge sur 
les raisons de tant d 'acharnement à les 
conspuer, jusqu'à les chasser de l'Alle-
magne . . . alors, on se retourne et, au-
tour de nous, ce qui semble tellement 
audacieux et déroutant nous invite à plus 
de réflexion, à abandonner nos préjugés 
présents. 

A visiter, e 
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ART ALLE/ MAND 
il y a encore visites commen-

tées de l'exposition "Art alle-
mand du 20e siècle à Berlin" au 
Musée des Beaux-Arts de Mont-
real. -> 

Elles auront lieu à 11 heures 
du matin les 24 et 31 août. 

L'c .position comprend 60 pein-
tures et 20 sculptures. Elle sou-
ligne, en particulier, l 'oeuvre de 
trois groupes révolutionnaires • 
" a r t i s t e s de la "Brucke" 

(Heckel, Schmidt Rotluff, Kirch-
ner. Pechstein, Mueller Nolde) 
du "Blaue Rei ter" (Marc, Kan-
dinsky Jawlensky, Klee, Cam-
pendonk) et du "Bauhaus" (Fei-
ninger, Kandinsky, Klee, Schle-
mmer, Marcks, Muche). 
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Art allemand 
au Musée des 
Beaux-Arts 

Il reste deux visites commen-
tées de l'exposition "Art alle-
mand du 20e siècle à Berlin'' au 
Miiségtjes Beaux-Arts de Mon -
treaïï 
"Elles auront lieu à 11 heures 

du matin les 24 et 31 août. 
L'exposition comprend 60 pein-

tures et 20 sculptures. Elle sou-
ligne, en particulier, l'oeuvre de 
trois groupes révolutionnaires: 
les artistes • de la "Brucke" 
(Heckel. Schmidt-Rotluff. Kir-
chner. Pechstein, Mueller. Nol-
de), du "Blaue Reiter" (Marc, 
Kandinsky. Jawlensky. Klee. Cam-
pendonk) et du "Bauhaus" (Feinin-
ger, Kandinsky. Klee, Schelmmer, 
Marcks, Muche). 
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EXPOSITION CONSACREE A 
L'ART ALLEMAND DU 20iëme SIECLE 

MONTREAL, QUE 
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(S) 217,800 

AUG 19 1967 

Du 9 août au 10 septembre se 
tient, au Musée des Beaux-Arts 
de Montréal, une exposition con-
sac rée à l '*'Art allemand du 20e 
siècle à Be r l i n " . Cette Importante 
exposition, mise sur p i e d à l ' o c ç a -
sion de l 'Expo 67, vient compléter 
l 'apport artistique de l 'Allemagne 
à l 'Exposition universel le . 

Organisée par le Sénat de Berlin, 
cette exposition est la p remiè re 
ré t rospect ive d ' a r t allemand du 
20e siècle, à ê t re présentée au 
Canada. Pour le public canadien, 
elle constitue donc une occasion 
privilégiée d'avoir une vue d 'en-
semble de la peinture et de la 
sculpture allemandes depuis 1900. 

En inaugurant, mardi soi r , le 
8 août, l 'exposition, M. Werner 
Stein, sénateur de Berlin, chargé 
des Sciences et des Arts, a souligné 
l ' importance que son pays accorde 
à cette manifestation art is t ique. 
"Nous tenions, a - t - i l d i t , à p r é s e n -
ter à Montréal, pendant la durée 
de l'Expo, une collection r ep ré sen -
tative comprenant 60 peintures et 
20 sculptures des musées de Berlin 
ainsi que des ga le r ies d ' a r t pr ivées 
de l 'Allemagne et de l 'Europe. 
L ' importance qu'accorde l 'Al le-
magne à cette exposition, ajoutait -
11 est nettement soulignée par le 
fait que M. Heinrich Lubke, P r é -
sident de la République fédérale 
d'Allemagne, en a accepté le 
pa t ronage" . 

L'apport berl inois à l ' a r t alle-
mand a été choisi comme thème 
général de l 'exposition, Berlin, une 
des métropoles art ist iques de 
l 'Europe depu i s la f indu 19esiècle , 
a en effet joué un rôle de p remier 
plan dans l 'évolution de l ' a r t alle-
mand. Sans ê t r e toujours le centre 
des nouvelles écoles et des tendan-
ces modernis tes qui se dessinent 
et s ' imposent dans les p r e m i è r e s 
années du 20e s iècle dans l ' a r t 
de ce pays, la vieille capitale cons-
titue toutefois une sor te de pôle 
oû convergent, à un moment ou 
l 'aut re , les recherches qui donne-
ront sa fo rme à l ' a r t allemand 

. m o d e r n e . 

L 'essent ie l de l 'exposition est 
formé d 'oeuvres des ar t i s tes les 
plus représenta t i f s des t ro is 
groupes qui ont révolutionné l ' a r t 
allemand: les expressionnistes du 
groupe de la " B r u c k e " , fondée en 
1904-1905 à Dresde et qu'on 
retrouve à Berlin ve r s 1910, le 
groupe du "Blaue R e i t e r " avec 
Franz Marc, Kandinsy et Klee — 
et, après la guer re de 14-18, — 
le groupe du " B a h a u s " dont le 
p remie r di recteur fut le grand 
architecte berl inois Walter Gro-
pius. La major i té des 80 oeuvres 
exposées — 60 peintures et 20 
sculptures — proviennent des deux 
musées de Berlin, l a"Nat iona lga-
l e r i e " , ancien musée d 'Etat , et la 
"Gale r ie des 20. Jahrhunder t s " , 
fondée en 1945. 

L'exposition " A r t allemand du 
20e siècle à Be r l i n " présentée 
pour un mois au Musée des Beaux-
Arts de Montréal, vient s ' a jou te r 
aux nombreuses oeuvres d ' a r t 
allemand exposées à Montréal dans 
le cadre de l 'Expo 67. Notons, en 
par t icul ier , la "cour des sculptu-
r e s " du pavillon de la République 
fédérale d'Allemagne, qui groupe 
un ensemble d 'oeuvres réa l i sées 
après 1945 et la participation de 
13 peintres et 3 sculpteurs al le-
mands à l 'exposition " L ' a r t après 
1945" du pavillon de la Commu-
nauté économique européenne. 
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MONTREAL MUSEUM OF F INE 

yyiïS* 1379 Sherbrooke St. W., J 
Tues.-Sat. 10.00 a.m.-5.00 p.m., 
Sun., 2.00 p.m.-5.00 p.m. 
The Museum presents: 20th 
Century German Art in Berlin, 
t© Sept. 10; Society of Canadian 
Painter-Etchers and Engravers, 
to S e p t 10 1 
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M o n t r e a l M u s e u m of Fine Arts 

Thê fir'Sf CdlRftffSiT"exhibition of 20th century 
German art in Berlin i j being staged at the 
Montreal Museum of Fine Arts - if is currently 
on view and wi l l last until September 10th. 
The exhibit ion, made up of 60 paintings and 
20 sculptures, features the revolutionary 
achievements of the Brucke, the Blaue Reiter 
and the Bauhaus mouvements. 
Both of Berlin's museums of modern art - the 
former State Nat iona l galer ie and the Galer ie 
des 20, Jahrhunderts, established by the City 
of Berlin after 1945 have provided the ba is of 
the exhibit ion. The scope has been widened, 
however, by works obtained from West German 
and foreign museums as wel l as private col-
lections. 

Opening hours at the Museum are: Tuesday, | 
Thursday, Friday and Saturday from 10:00 a.m 1 
to 5:00 p.m.; on Wednesday evenings until 1 
10:00 p.m. and on Sunday from 2:00 to 5:00 I I ® 
p.m. 

(1379 Sherbrooke Street West - 842-8091) . 
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me dans cetté.jpA'age, il y avait surtout 
contestation d'une certaine^beauté miel-
leuse qui n'ê peut prétendre à 4e l'esthé-
tisme. 

Cette révolution chez les artistes alle-
mands se structurait en trois^étapes. 
D'abord le groupe "Die Brucke',' (le 
Pont), et un romantisme agressif, défer-
lant, non sans charrier du misérabilis-
me; ce fut aussi le moment capital de la 
gravure. Car la peinture (l'huile) seule 
jouissait de prestige et avec un mépris 
bizarre, tout ce qui était imprimé était 
voué au plus grand manque d'intérêt, 
c'était une séquelle de l'italianisme, de 
ses académismes et maniérismes (tout 
jeune artiste devait faire son pèlerinage 
en Italie et y revenir avec une technique 
de virtuose). - , 

Nous étions loin, par conséquent, 
des notions nouvelles qui montaient: 
personnalisme, enracinement dans Iç? 
thèmes, spontanéité, liberté (êl aut^/iQr 
mie du créateur. Les valeurs anciennes 
se firent bousculer avec raideur et. com-
me en France, ce furent les tollés, les in-
jures, les quolibets d'usage à l'e.idroit 
de ces rénovateurs. 

Plus important et encore moins con-
servateur, le deuxième mouvement 
acheva de consommer la rupture entre 
les critiques et amateurs du temps et les 
artistes véritables. Il s'agit du "Blaue 
Reiter" (Le Cavalier bleu, et c'était le ti-
tre d 'un tableau de Kandisnky, un des 
chefs de file de cette révolution pictura-
le). "Der Blaue Reiter" fut aussi un 
groupe qui aida à multiplier les c ntacts 
avec .l'art nouveau des pionniers c'e Pa-
ris. r 

D'abord, Van Gogh, et puis Gauguin. 
Lautrec etc., furent exposés en Allema-
gne, ce qui alimenta leg querelles si po-
pulaires à ces époques. Picasso et le 
Douanier Rousseau, et plus tard les 
grands fauvistes, tous les inventeurs dé 
filèrent à Munich et à Berlin surtout. 

Au Musée des beaux-arts, on peut ] 
donc aller regarïïërTôuvrage de ces Al- ' 
lemands épris de liberté. Souvent, ces j 
tableaux, avec le recul, nous paraissent 
maladroits, torchés, outranciers et il ne 
peut en aller autrement lorsqu'il faut se-
couer l 'académisme, le réalisme plat. 
C'est un art brouillon, forcément, en ge-
nèse. 

Et puis ce fut le mouvement le mieux 
connu: "Bauhaus" (Maison de la cons-
truction). La Guerre de 14-18 décima ce 
dernier bloc mais il reprit vie et ardeur 
après les hostilités. Il devint un centre 
de création unique au monde. Walter 
Gropius en fit une sorte de grand insti-
tut pour tous les créateurs; le "design", 
et ce que nous en savons, prit.vraiment 
naissance au "Bauhaus". Gropius tenta, 
par ses écrits et son exemple de réunir 
sous le grand manteau de l'art, inven-
teurs des formes des objets et tapissiers, 
ébénistes, décorateurs, céramistes, typo-
graphes, architectes. Ce qui semble vou-
loir se réaliser de nouveau aujourd'hui, 
dans le monde de l'art, "Bauhaus" en fit 
l'objet des premières tentatives et des 
premières réalisations. 
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.^u Musée des beaux-arts, on ne ver-
ra pas tout cela. Il n'y a qu'une soixan-
taine de ,tableaux et quelques sculptu-
res,.c'est une sorte de documentaire qui 
relèye de l'histoire. C'est tout de même 
un rendez-vous de qualité, une séance 
d' information préalable. Sans le nazis-
me d'Hitler qui chassa tous ces libertai-
res en traitant cet art neuf "d'art dégé-
néré".(et Cela rappelle Huyghe injuriant 
le nytiveau réalisme-pop art), il est pro-
bable que le rôle des Allemands dans ce 
domaine des arts intégrés et des prati-
ciens,des métiers d ' y t, serait capital et 
exemplaire sous plus d'un rapport. 

^ (?! drame éclata aussi en Russie où là 
ayssi oiirchassa les créateurs qui refu-
saient de chanter "le réalisme-socialis-
te". La censure des pouvoirs inquiets 
hisse toujours la même bannière, n'est-
ce pas'monsieur Gabias? Le créateur se 
meut toujours en dehors des tabous de 
l'ordre établi, il ignore la morale offi-
cielle, il n'est ni contre, ni pour, il n'est 
pas "au-dessus", il est "au-delà" et la 
ibule grouillante et peureuse, timorée et 
prudente," assise sur sa "tranquille pos-
session de la vérité" se tient prête à 
écouter les.démagogues qui l'invitent à 
démolir Ro^in pu Roussil au nom de la 
vertu. 

En visitant quelques échantillons de 
"L'Art allemand du XXe siècle" c'est un 
peu à tout cela que l'on songe. Si l'on 
regarde ce récent passé — et il nous 
semble bien calme — l'on s'interroge sur 
les raisons de tant d 'acharnement à les 
conspuer, jusqu'à les chasser de l'Alle-
magne . . . alors, on se retourne et, au-
tour de nous, ce qui semble tellement 
audacieux et déroutant nous invite à plus 
de réflexion, à abandonner nos préjugés 
présents. 

A visiter. • 
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MONTREAL MUSEUM 0 F F J N E 
ART'S, 137Ù Sherbrooke St. W., 
Tues -Sat. 10.00 a.m.-5.00 p.m., 
Sun., 2.00 p.m.-5.00 p .m. 

The Museum presents : 20 th 
Century German Art in Berlin, 
to Sept. 10; Society of Canadian 
Pa in ter -Etchers and Engravers , 
tomorrow last day, International 
Salon of Photography. Sept. 14 
to Sept. 28. 

BOUTIQUE SOLEIL, 430 Bonse-
cours, "Expo - foto," M. A. 
Gagne, J . P . Boucher, J . Bru-
neau, C. Descoteaux, to Sept. 11. 

CALVET HOUSE, Bonsecours and 
St Paul St., "Bonsecours 
Historique I I , " open Mon.-Fri 
10.00 a.m.-4.00 p .m. ; Sat. and 
Sun., 12 noon-5.00 p.m. 

CENTRE d'ART, 360 Main St., La-
chute "The Treasures of Argen-
teuil ," to Oct. fjj Open Mon -Fri . 
2 00 p.m. to 5.80 p.m. and t n . 
7.00 p.m. to ».00 p.m. 

COIN DES ARTS, Windsor Station, 
exhibition of 85 oils and water-
rfir.lnrc tn Sfnt_.l!L-

drawings and watercolors by 
J i r i Slitr, Sept. 12 to Sept. 26. 
Open Mon.-Fri., 10.30 a.m. to 
5.30 p.m. Sat. 12 noon-5.30 p.m. 

GALERIE AU TANDEM, 362 
Notre Dame St., Béchard, Mo-
nique Brassard , Gilles Boisvert, 
André Dufour, Jacques Hébert , 
to Sept. 17th. 

GALERIE SA1NT-SULPICE, 451 

St. Sulpice, Old Montreal , Con-

golese painter Charles Mwenze 

Mungolo, to Oct. 7th. Open Mon. 

Fr i . 9.00 a.m.-10.00 p.m. Sat. 

Sun. 2.00 p.m.-10.00 p.m. 

KASTEL GALLERY, 1366 Greene 

Avenue, Emily Carr , Suzor Cote, 

A Y. Jackson, P ie r re L 'Amare , 

open Mon.-Sat., 9.00 a .m. to 

5.30 p.m. ' 

L1PPEL GALLERY PRIMITIVE 

ART, 2159 Mackay St., sculp-

ture of the Dogon and other W. 

African tribes, open Tues.-Sat., 

10.00 a.m.-6.00 p.m. 

to 
& 
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MONTREAL MUSËUMjQF_FINE 
ARTS, 1379 Sherbrooke St. W., 
Tues.-Sat. 10.00 a.m.-5.00 p.m., 
Sun., 2.00 p.m.-5.00 p.m. 

The Museum presents: 20 th 
Century German Art in Berlin, 
to Sept. 10; Society of Canadian 
Painter-Etchers and Engravers , 
tomorrow last day, International 
Salon of Photography. Sept. 14 
to Sept. 28. 

BOUTIQUE SOLEIL, 430 Bonse-
cours, "Expo - foto," M. A. 
Gagne, J. P . Boucher, J . Bru-
neau, C. Descoteaux, to Sept. 11. 

CALVET HOUSE, Bonsecours and 
St Paul St., "Bonsecours 
Historique I I , " open Mon.-Fri 
10.00 a.m.-4.00 p.m.; Sat. and 
Sun., 12 noon-5.00 p.m. 

CENTRE d'ART, 360 Main St., La-
chute, "The Treasures of Argen-
teuil," to Oct. $ Open Mon.-Fri. 
2 00 p.m. to 5.80 p.m. and Fr i . 
7.00 p.m. to fr.00 p.m. 

COIN DES ARTS, Windsor Station, 
exhibition of 85 oils and water-

n W c «P S P P L . U L , 

drawings and watercolors by 
Jir i Slitr, Sept. 12 to Sept. 26. 
Open Mon.-Fri., 10.30 a.m. to 
5.30 p.m. Sat. 12 noon-5.30 p.m. 

GALERIE AU TANDEM, 362 
Notre Dame St., Béchard, Mo-
nique Brassard, Gilles Boisvert, 
André Dulour, Jacques Hébert, 
to Sept. 17th. 

GALERIE SAINT-SULPICE, 451 
St. Sulpice, Old Montreal, Con-
golese painter Charles Mwenze 
Mungolo, to Oct. 7th. Open Mon. 
to Fri . 9.00 a.m.-10.00 p.m. Sat. 
& Sun. 2.00 p.m.-10.00 p.m. 

KASTEL GALLERY, 1366 Greene 
Avenue, Emily Carr , Suzor Cote, 
A.Y. Jackson, P ier re L 'Amare, 
open Mon.-Sat., 9.00 a .m. to 
5.30 p.m. ' 

L1PPEL GALLERY PRIMITIVE 
ART, 2159 Mackay St., sculp-
ture of the Dogon and other W. 
African tribes, open Tues.-Sat., 
10.00 a.m.-6.00 p.m. 
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L'Art allemand du XXe siècle à Berlin 
Paul Klee Max Beckmann 

L'exposition ART ALLEMAND 
DU XXe SIECLE A BERLIN, pré-

" sentée au Musge_dei_Beaujt^rts 
jusqu'au 10 septembre, apporte un 
témoignage intéressant sur l'ac-
tivité intellectuelle en Allemagne 
pendant les trente premières an-
nées du siècle et sur le renouveau 
de la vie artistique en Allemagne 
de l'Ouest après la guerre. De 1900 
à 1930 environ. Berlin a pleinement 
joué son rôle de capitale en étant 

• un foyer culturel particulièrement 
vivant qui a pu attirer des artistes 
étrangers Profitant de sa situation 
géographique au centre de l'Euro-
pe. Berlin est devenu un creuset 
où se sont mêlées et fondues de 
multiples sensibilités de peintres 
Les artistes qui ne trouvaient pas 
dans leur pays un climat favorable 
à leur expression artistique se sont 
ainsi fixés en Allemagne De là. 
la présence dans cette exposition, 
d'artistes russes comme Kandis-
sky et Javiensky. du Suisse Klee. 
du Hongrois Moholy-Nagy. 

De la rencontre féconde d'artis-
tes allemands et étrangers, sont 
nés les trois mouvethents révolu-
tionnaires importants connus sous 
le nom de LA BRUCKE (Le Pont) 
du BLAUE REITER (Le Cavalier 
bleu) et du BAUHAUS (La Maison 
de la Construction). Si le premier 
groupe. LA BRUCKE a été le fait 
d une réaction violente contre l'a-
cadémisme et peut s'inscrire en 
parallèle avec ce qu'a été la flam-
bée du Fauvisme en France, par 
contre les deux révolutions artis-
tiques du BLAUE REITER et du 
BAUHAUS ont été les fruits d'op-
tions concertées et très lucidement 

élaborées. 
Les 60 peintures et 20 sculptu-

res présentées au Musée des Beaux-
Arts tracent une large trajectoire 
avec comme point de départ, les 
paysages impressionnistes de Co-
rinth et comme point d'arrivée le 
"radiateur rouge" de Kampmann 
et la construction géométrique de 
Uhlmann Dans ce panorama de 
l'art allemand, les points de ren-
contre avec des maîtres de l'Eco-
le de Paris. Picasso. Matisse, ap-
paraissent très nombreux. Sans 
doute est-il assez difficile de rele-
ver à première vue les influences 
des uns. les percées des autres. 
Une étude minutieuse des dates des 
oeuvres fait présumer ce que 
Pechstein doit à Matisse. Heckel 
à Van Gogh, pour sa touche épaisse, 
et tourmentée. Macke et Feineger 
au cubisme. Franz Marc à l'orphis-
me de Delaunay. Dans le groupe de 
LA BRUCKE. Kirshner se révèle 
résolument moderne dès 1909 par 
la couleur devenue élément dynami-
que et la composition très libre. 

Dans ce cheminement vers l'abs-
traction qui s'est effectué en Fran-
ce par la voie du cubisme et aux 
Etats-Unis, par l'expression ins-
tinctive de l'énergie humaine. LE 
BLAUE REITER occupe une place 
privilégiée avec Kandinskv et les 
peintures de 1912 de Franz Marc 
où toute relation avec la réalité 
est déjà perdue. 

On regrette que le grand précur-
seur de l'abstraction en France. 
Wols, ne soit représenté que par 
une oeuvre de 1949. Sont plus si-
gnificatives sur le plan historique 
les oeuvres de Klee. de Schwiters 
avec son géométrisme très proche 
de celui de Mondrian, de Nay dont 
les plans colorés énergiquement 
coupés sont assez audacieux pour 
l'époque: 1937 

A côté de cet affranchissement 
de la réalité, l'exposition rend 
compte d'une expression artistique 
plus intimement liée à la vie. puis-
qu'elle met directement en cause 
la réaUté dans un désir de dénon-
ciation et de dérision. L'influence 
de l'expressionniste norvégien Ed-
vard Munch a sûrement joué sur 
les sensibilités allemandes curieu-
ses du monde du rêve et des obses-
sions et avides de faire reculer les 
limites de la raison. Mais on peut 
supposer aussi que la montée du na-

Hans Uhlman 

l l Ë i l 
%mmê. l l l i l l 

f i . 

SIR,—I spent a most dis-
appointing afternoon t h i s 
Sunday at the ..Museum of 
Fine Arts at their exhibtion 
of "20th Century Berlin Art ." 

The majority of the paint-
ings were first of all primi-
tive and dead and secondly, 
what was most apparent, was 
a complete lack of any 
individuality. 

With the exception of the 
v German names and the head-

ing "20th Century Berlin 
Art", one could easily trans-
pose the collection to repre-
sent modern U.S. or Canadian 

. painting or, in fact, almost 
' any country or city. 

What, in this collection, 
(•justified the title "Berlin 

iv.' pspHwrafMs 

Kl fetttifë i m m m m Ê m m ^ m m 

^ m m ^ - ^ m m \ • $ mi. r K m • 

zisme a été pour plusieurs artis-
tes l'occasion de prises de cons-
cience douloureuses qui ont lais-
sé des marques dans les oeuvres. 
Une sculpture sur bois de Ernts 
Barlach où le corps encore englué 
dans la matière offre une étrange 
correspondance avec le travail 
d'Anne Kahane témoigne de la vi-
sion tragique de l'artiste, comme 
l'oeuvre de Kàthe Kollwitz d'un 
réalisme humaniste rend compte 
de vifs sentiments altruistes. 

L'exposition qui illustre honnê-
tement la participation des artis-
tes allemands à l'évolution de l'art 
moderne comble une lacune d'un 
autre ordre. La vie artistique al-
lemande ne s'est pas déroulée 

dans des conditions faciles A cau-
se des deux brisures qu'elle a 
subies, guerre de 1914 et à par-
tir de 1933. national-socialisme, 
elle n'est pas toujours aussi bien 
connue à l'étranger qu'elle le mé-
rite. Beaucoup d'artistes alle-
mands ont disparu prématuré-
ment dans les guerres et à cause 
des persécutions. Beaucoup d'au-
tres ont quitté leur pays et se sont 
fait connaître ailleurs: le Berli-
nois Gropius, Mies van der Rohe 
qui ont tous deux étés à la tête du 
Bauhaus, les peintres Wols, 
Schwiters... De conquêtes de l'art 
moderne et de nécessités artis-
tiques aujourd'hui universelle-
ment reconnues comme l'intégra-
tion des arts à la vie sociale, 
on ne souvient pas toujours que 
c'est au Bauhaus qu'elles ont pris 
naissance: 

Quant à la nouvelle génération 
d'artistes, elle se répartit en un 
large éventail de tendances com-
me dans les autres pays du mon-
de. Elle se trouve plus spéciale-
ment représentée au Pavillon de 
l'Allemagne à l'Expo, par des ar-
tistes comme Otto Piene. Marck 
et Uecker. 

Art"? Only, I assume, t h e l 
fact that the paintings origin- • f*»**«•«*« 
ated from that city. 

My disappointment h a s . i 
culminated in a conclusion 
that the individual, as an 
artist, no longer exists. 

Today's modern painters 
are shells, colorful and empty 
and, like the "hippies", come 
from and represent the same 
mould. 

No longer, ean one find the 
contact through this medium 
between the artist and the 
public, nor define and recog-
nize the school, the style, nor, 
most important of all — the 
individual! 

DENNIS A. CAVENDISH 
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AR1S, 1379 S h e r b r o o k e ^ ! 
Tues.-Sat. 10.00 a.m.-5 00 
Sun., 2.00 p.m.-5.00 p . m 

The Museum presents: 20 th , 
Century German Art in Berlin 
J» Sept .10; Society of Canadian * * 
Painter-Etchers and Engravers, t i 
to Sept. io ' * 

• v. .. mm ill . , 

A i n e Montreal Museum otf fc 
Arts installed f o r the occa/ion of > 
Expo 67 the in teres t ing /exhibi-

S Y V T ! 1 . C e n t u r y > ™ 
Art m Berlin with m o s t of the 
works^ never s h o v v n . ^ America 

Pract ical ly all the German ex- ' 
pressiomst pa in te rs and members I 
of Die Bruecke" group are rich-
ly represented a t this show. Espe-
cially notable of the paint ings a re 
the se l f -por t ra i t of the family of 

O t t o P D i x t e r A d a l b e r t Trillha.se by 

Because of this exhibition and 
expansion program of the mu-

seum quite a number of the a r t 
objects were not shown in the i r 
l e g . u f l o c a t i o n , but the wr i te r 
had the oppor tuni ty to see a f ew 
of them in the s torage room. He 
was especially impressed by the 
two f ine El Grecos, an unusual ly 
expressive Matt ia P re t i and a not 
too f r equen t ly painted i n t e r i o r : 

scene by Canalet to. 

Incidentally, the Montreal Mu-1 
?eum of Fine Arts , a venturesome '' 
inst i tution, has shown auite a f e w 
ot its works in various United 

museums^ a shor t t ime ago. 
"* Triy--^ 

"in 

• - -

. . . v \ 

i 
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Un résumé de 
l'art allemand 
du XXe siècle 

pçtr Yves Robillard 

;L'EXPOSITION "Art a 11 e-
-rnand du 20e siècle à Berlin" 
a i r Musée des Beaux-Arts se 
46wruner&_lp 10 septembre. 
Xi'^st une b o n n e exposition 
4ijst{>rique, pleine de tableaux 
Jr£s- b e a u x même s'ils ne 
•SQHt; pas les chefs-d'oeuvre 
îteg - a r t i s t e s représentés. 
•Çest une exposition à savoU-
J'ei; -petit à petjt chaque ta-
bleau individuellement, u n e 
".expo qui nous renseigne sur 
l é - p a s s é avec une matière 
flui n'est ni sèche, ni froide 
p a i s au contraire qui four-
ïnQIe de passions humaines. 
; [Eu fait, il s 'agit de l'histoi-
r e de l 'art en Allemagne au 
_20e .siècle et si l'on a choisi 
ite. préciser qu'il s'agissait de 
l 'histoire à Berlin, c'est pour 
restreindre la sélection et ne 
présenter que ce qui en Alle-
magne a eu une véritable ré-
•pèreussion s'étant fait sentir 
dans la capitale du pays. On 
retrouvera donc à la fois, les 
écoles de Dresde 'Brucke), 
de Munich (Blaue Reiter) et 
le Bauhaus. 

L'exposition commence par 
l e s impressionnistes, Max 
Slevogt, Lieberman et Co-
rinth. On peut rappeler au 
passage q u e l'impression-
nisme a été caractérisé par 
l'abandon de couleurs som-
bres, de la facture léchée pour 
s'en r e m e t t r e aux coloris 
éclatants et à une écriture 
cursive de coups de pinceaux 

dont' les traces s'entrecho-
quent et esquivent à peine 
les forme». L'expression en a 
ainsi regagné en spontanéité 
et luminosité. Lieberman est 
un aristocrate, Slevogt un es-
thète et Corinth un jouisseur. 
Des trois, il semble être celui 
qui se rapproche le plus des 
expressionnistes. 

La révélation 
de Gauguin 

A p r è s l'impressionnisme, 
vint alors la révélation de 
Gauguin. Celui-ci dit qu'il fal-
lait abandonner le ton local 
e t peindre les objets de la 
couleur de notre émotion e t 
non comme ils sont en réali-
té. Gauguin de plus simplifia 
les contours des formes pour 
les rendre plus expressives. 
Il se trouvait ainsi à postuler 
ce qui caractérisera l'expres-
sionnisme èt le fauvisme, les 
déformations expressives des 
formes et la coloration des 
objets selon l'expressivité in-
térieure. Gauguin n'alla pas 
cependant jusqu'à opposer les 
couleurs en des contrastes ul-
tra-violents. Il préféra garder 
à ses tableaux une unité d'im-
pression. 

Un tableau de l'exposition 
rappelle une des premières 
époques de Gauguin. Il est 
pré-expressionnisle. Il s'agit 
de "l 'enfant de Worpswede" 
de Paula Modersohn-Becker. 

En 1904, c'est donc à Dres-
de la fondation du groupe de 
la "Brucke". Ce sont les ex-
pressionnistes allemands e t 
d ' a b >o r d les grands noms, 
Kh-chner,. Schmidt-Rottluff, 
puis Heckel, Pechstein, Muel-
ler et N o l d e . "L'auto-por-
trait'f de Schmidt-Rottluff en 
est peut-être, la meilleure il-
hislDâlion. Ou y voit le pein-
tre qm a les 'yeux d'un vert 
cru,'Tes forrfies simplifiées à 
l 'extrême pour être a v a n t 
tout expressives d'une inten-
tion, s 'évertuer à donner de 
grands coups de pinceaux sur 
la toile où il est peint. C'est 
Comme si à ce moment-là la 
toile devenait une sorte de 
fenêtre sur laquelle l 'artiste 
est en train de peindre, une 
fenêtre qui nous sépare de 
lui, ou un miroir où il se 
peint lui-même. Il y a là la 
rage de s 'exprimer, une ex-
pression qui semble être dif-
ficile, les déformations ex-
pressives des formes, la sim-
plification des couleurs, les 
contrastes violents et les cou-
leurs subjectives. 

Le "Domaine à Dangar t" 
de Schmidt-Rottluff de même 
que les trois t a b l e a u x de 
Xirchner sont des oeuvres re-
marquables. A côté de cel-
les-ci, les tableaux de Heckel, 
Pechstein, Mueller s'effacent. 
"Jour d'été" de Mueller est 
peut-être celui qui se rappro-
che le plus des tableaux figu-
ratifs de Kandinsky. 

Kandinsky et *> 
l'expressionnisme 

En même temps donc qu'à 
Dresde, il y avait le mouve-
ment de la "Bruckfï", à Mû-
ri i c h, Kandinsky fondait le 
"Blaue Reiter", mouvement 
expressionniste a u s s i mais 
plus près de ce qui se pas-
sait à Paris, c'çst-à-dire du 
cubisme'. "La rfae de Mur-
nau" de Kandinsky a les dé-
formations expressionnistes 
tandis que "Dureté aiguë" 
r e l è v e du constructivisme 
abstrait, ce dont nous repar-
lerons plus loin. 

Du "Blaue Reiter", Jawlen-

sky est le plus expressionnis-
te, Marc et Mack, plus près 
de "l 'orphisme" de Delau-
nay. "Promenade d a n s les 
f leurs" de Macke est à re-
marquer . On peut voir dans 
ce tableau saturé de couleurs 
et dont l 'espace est apparem-
ment bloqué, un mouvement 
inouï des formes qui crée un 
espace circulaire apparem-
ment illimité. 

E n sculpture à ce mo-
ment-là, il y a Lembruck et 
Barlach. "La Vision" de Bar-
lach représente un homme 
qui s e m b l e voler, qui est 
donc animé d'un mouvement 
emporté, mais dont le mode-
lé lourd ralentit toute l'ac-
tion, donne l'impression que 
c 'est une sorte d'apparition, 
une apparition prête à s'éva-
nouir. 

Le sentiment religieux fut 
important pour les expres-
sionnistes, on le r e t r o u v e 
chez Feininger. La première 
illustration du manifeste de 
Bauhaus, n'était-elle pas une 
cathédrale ? Bien peu cepen-
dant savent que Barlach a 
été aussi un auteur dramati-
nisme important. L'expres-
sionnisme en peinture a donné 
naissance à l 'expressionnisme 
au théâtre (Wedekind, Unruh, 
K a i s e r ) avant de donner 
naissance à l 'expressionnisme 
au cinéma (Fritz Lang, etc . 
. . . Un tableau de l'expo 
rappelle très bien les décors 
expressionnistes d e cinéma, 
"La ville en f lamme" de 
Meidner. 

Les êtres machinés 
Cela nous amène à parler 

de l 'autre tendance de l 'a r t 
allemand. Il y a l'expression-
nisme brutal déformant, il y 
a aussi le côté machine, pré-
cis. Qu'on se rappelle "Me-
tropolis". On retrouve ce ca-
ractère d'êtres m a c h i n é s 
dans la tête de Belling qui en 
sculpture fait en Allemagne 
ce que faisait Archipenko à 
Paris . On le retrouve aussi 
au Bauhaus chez Schlemmer 
et dans les oeuvres construc-

tivistes de Moholy-Nagy et de 
Kandinsky. 

Il s'agit là de constructions 
à partir de formes géométri-
ques, à propos desquelles on 
étudie les différents rythmes, 
la densité, les pouvoirs de ré-
fléchir la lumière, etc . . . 
Moholy-Nagy s e r a un des 
premiers au 20e siècle à em-
ployer le plexiglass. Son oeu-
vre de l'exposition est amu-
sante car elle représente une 
forme en plexiglass rendue 
au moyen de la peinture à 
l'huile. Mais je ne m'at tarde-
rai pas sur le Bauhaus puis-
qu'il y aura en octobre une 
grande exposition qui lui sera 
consacrée au Musée d 'ar t 
contemporain. 

Cette tendance, à se parta-
ger entre les déformations 
expressives et le machinis-
me, on la retrouvera aussi 
d a n s le réalisme socialiste 
des années 25, illustré en Al-
lemagne par Groez, Dix et 
Beckman. Il faut alors faire 
un saut jusqu'après la guerre 
puisqu'à partir de 1933, on a 
proscrit tous les artistes déjà 
cités, et c'est après la guerre 
des peintres comme Nay et 
Wols, des sculpteurs comme 
Uhlman, Heiliger, Hartung 
qui ont continué la tradition 
machine-expressivité. W o l s 
est un des grands noms de 
l 'ar t informel, Heiliger repré-
sente bien l 'expressionnisme 
de la matière, tandis qu'Har-
tung lie à la fois machine et 
expressionnisme et que Uhl-
man s 'o c c u p e d'engins de 
précision. 

Mais ce sont les artistes du 
groupe Zero, Piene, Uecker, 
M a c k qui continuent vrai-
ment aujourd'hui la grande 
t r a d i t i o n en utilisant les 
moyens les plus modernes, la 
lumière électrique, le mouve-
ment réel, à la recherche de 
l e u r expressivité organique. 
Les oeuvres de ces artistes 
ne sont pas à l'exposition du 
M u s é e des Beaux-Arts. On 
peut cependant les voir au 
pavillon allemand de même 
qu'au musée d 'ar t contempo-
rain. 

'Jour gr is" (1921) de George Grosz -

^.••.isswf.v 



20th Century German Art Art allemand du 20e siècle 
in Berlin à Berlin 

August 9 - September 10 1967 

The Montreal 
Museum of Fine Arts 

9 août - 10 septembre 1967 

Le Musée 
des Beaux-Arts de Montréal 



Paul Klee T h e L-Platz in Construction 1923 
Watercolor and gouache on paper, 39.5x 51.5 cm 
Le L-PIatz en construction 1923 

y Aquarelle et gouache sur papier, 39,5x51,5 cm 

Ernst Ludwig Kirchner Artiste 1909 
Oil on canvas, 101 x76 cm 

Artiste 1909 
Huile sur toile, 101 x76 cm 

Head of a Thinker (with hand) 1918 
Bronze, 64 cm high 

Tête de penseur (avec main) 1918 
Bronze, 64 cm de hauteur 

Wilhelm Lehmbruck 

É 



Max Beckmann Picture of Heinrich George and Family • 
1935 
Oil on canvas, 215x 100 cm 
Heinrich George et sa famille 1935 
Huile sur toile, 215x 100 cm 

Hans Uhlmann Model of the 20 m-high chromium, nickel 
and steel sculpture in front of the Deut-
sche Oper Berlin 1960 
Steel, 2 m high, 90 cm wide 

Maquette de la sculpture d'acier, chrome 
et nickel, de 20 m de hauteur, située de-
vant la Deutsche Oper Berlin 1960 
Acier, 2 m de hauteur, 90 cm de largeur 

É 



The exhib i t ion "Twent ieth-Century German Art in Ber-

l in" is being held in the Montreal Museum of Fine Arts 

f rom August 9 to September 10 on the occasion of the 

"Expo 67." It is presented by the Senat of Berl in and the 

first exhibi t ion of 20th-century German art to be shown 

in Canada. Both of Berl in 's museums, the former State 

"Nat iona lga ler ie"and the "Galer ie des 20. Jahrhunder ts" 

that was founded by Berl in in 1945, provide the basis for 

this exhib i t ion which has been widened in scope by 

works obtained f rom West German museums and private 

col lect ions. 

The theme has been selected in view of Ber l in 'sachieve-

ments wi th in the f ield of German art, for here the old 

German capital has played a histor ical role ever since 

the days of Max Liebermann. 

The three great groups that shaped the very character 

of 20th-century German art compr ise the heart of this 

exhib i t ion: the artists of the "Br t icke" (Heckel, Schmidt-

Rottluff, Kirchner, Pechstein, Mueller, Nolde), of the 

"B laue Reiter" (Marc, Kandinsky, Jawlensky, Klee, 

Campendonk) and of the "Bauhaus" (Feininger, Kan-

dinsky, Klee, Schlemmer, Marcks, Muche). 

60 paint ings and 20 sculptures present a summary of 

the development of German and Berl in art since 1900. 

L 'exposi t ion «Art al lemand du v ingt ième siècle à Ber-

l in» a lieu au Museum of Fine Arts de Montréal du 

9 août au 10 septembre, pendant l'« Expo 67». Organisée 

par le Sénat de Berl in, el le est la première exposi t ion 

d'art a l lemand du 20e s iècle au Canada. L'essentiel des 

œuvres qui la const i tuent provient des deux musées de 

Berl in, la « Nat ionalgaler ie», ancien musée d'Etat, et la 

«Galer ie des 20.Jahrhunder ts», fondée en 1945. Cet 

important noyau est complété par des œuvres venant 

des musées d 'Al lemagne de l 'Ouest et de col lect ions 

privées. 

Le thème est considéré sous l 'angle de l 'apport berl i-

nois à l'art a l lemand: la viei l le capi tale a en effet joué, 

depuis Max Liebermann, un rôle histor ique dans l 'évo-

lution de l 'art de ce pays. 

Le centre de gravité est const i tué par les trois grands 

groupes qui ont donné sa forme à l 'art a l lemand du 

20e s iècle: les art istes de la « Brucke » (Heckel, Schmidt-

Rottluff, Kirchner, Pechstein, Mueller, Nolde), du « Blaue 

Reiter» (Marc, Kandinsky, Jawlensky, Klee, Campen-

donk) et du «Bauhaus» (Feininger, Kandinsky, Klee, 

Schlemmer, Marcks, Muche). 

60 tableaux et 20 sculptures permettent d'avoir une vue 

d 'ensemble de l 'évolut ion de l 'art a l lemand et ber l inois 

depuis 1900. 

Karl Schmidt-Rottluff 

Front ispiece Front ispice 

Self Portrait 1920 
Oil on canvas, 91 x75.5 cm 

Portrait de l 'art iste 1920 
Huile sur toile, 91 x75,5 cm 

Published by the Press arid Informat ion Off ice of the Land Berl in 

General p roduct ion : Brùder Hartmann, 1 Berl in 62 • Copyr ight 1967 

by Presse- und Informat ionsamt des Landes Berl in • Publ ic Docu-

ment • Printed in Germany at the instance of the Senate of Berl in, 1967 
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Dimanche-Malin 

Montreal, P.O. 

March 19, 1967 
Montréal Le Devoir, Que . 

.Cire. 41,081 

March 15. 1967 

7/ 
L'elecfronique en art plastique 
Une exposition d'oeuvres 

produites par des ordinateurs 
électroniques, qui seraient ex-
posées pour la première fois à 
Montréal, se tient actuelle-
ment au Musée_des_BfiaiiXiArts 
de Montréal "jusqu'au 21 mars. 

Selon MM. Finkel et Lan-
dau : 

"On considère trop souvent 
l'ordinateur uniquement com-
me une machine à calculer ra-
pide et efficace. En tant que 
manipulateur de symboles, il 
peut être utilisé par l'artiste 

t^u .œr du temps grà-
C" h sa mémoire électronique 

'a rapidité de ses opéra-
tions. 

"La machine ne domine pas 
l'homme, comme tant de gens 
l'ont craint. Mais l'élément de 
hasard dans les créations de 
l'ordinateur empêchent l'hom-
me de maîtriser entièrement 
les résultats. Il s,'agit donc d'u-
ne collaboration entre l'hoirie 
me et l'ordinateur que l'on a 
appelée 'symbiose de l'homme 
et de la machine'." 

L'artiste, dirige chaque mou-
vement de l 'ordinateur. 

Mlle Lyndia Decklebaum est 
présidente de la Société artis-
tique de McGill et M. René 
Pardo, président de la Société 
d'informatique de McGill. 

Cet oeil de chat a été fait en collaboration avec un artiste et 
un ordinateur, 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

MAR 1 8 1967 

y Ai,.' W É g 

é i > 
BOWDEN-3 

The McGill Computing So-
ciety announces that a "com-
puter art exhibit", the first of 
its kind in Canada,, is now on 
view at the Montreal Museum 
of Fi ne Arts,-, where it will 
remain Until; March .22. 

The exhibit features both 
computer-generated m u s i c 
and drawings. Contributions to 
it came from McGiH, Univer-
sity of Monîreat, University of 
Toronto, University of Vir-
ginia, Princeton and Cali-
fornia. 

i- . . . . . . . . 

-

Computer-produced art, accompanied by 
computer-produced music, puzzles art stu-
dents Denis Boucher, left and Jose Charon, 

Friday when they visited the unusual display 
at the Montreal Museum of Fine Arts. 

—CP wirephoto 

La cybernétique 
soumise à l'art 

Le Musée des Beaux-Arts 
de Montréal expose présente-
ment des oeuvres produites 
par des ordinateurs. Il faut 
souligner que ces oeuvres of-
f ren t un aperçu de diverses 
formes d'art issues de l'ordi-
nateur. 

L'expérimentation n'est pas 
encore devenue une tradition 
dans le domaine de l'art cy-
bernatique, mais des étu-
diants de McGill, de Montréal 
et de Californie ont quand 
même produit de magnifi-
ques pièces. 

Face à une exposition du 
genre, on ne peut qu'oublier 
de considérer l 'ordinateur 
uniquement comme une ma-
chine à calculer rapide et ef-
ficace. Pour produire des 
oeuvres, l 'artiste l'utilise 
comme un manipulateur de 

Un ordinateur 
portion. 

symboles. La mémoire élec-
tronique et la rapidité des 
opérations épargnent singu-
lièrement du temps à l'artis-
te. 

Avec la production d'oeu-
vres par ordinateur, l 'humain 
peut se rassurer: la machine 
ne domine pas l'homme, car 
l 'artiste dirige chaque mou-
vement de l 'ordinateur. 

a donné cet harmonie à ce groupé de femmes 
(Photos " D i m a n c h e - M a t i n " 

toutes en pro-
par Claude C a q n é ) 

. . . . . | H * . 

M S f Catharines Standard 
Cire. 32,008 

March 20,1967 

• 2 f 

O r t . 1 

Encore de l'art cybernétique : une JDune" et un 
te croisent". 

'Evantail 



Jon F inke l 

V / e s l m c u n t Examiner, Que. <.«•.«»».,.. 

March 30, 1967 

fflt i n k e i pioneers 
Computer Art h e r e 

With the help of computers, beauty, which because of their) 
physicists can become graphic complexity, would be impossible; 
artists. Not only that but the to create by a man-artist alone. 
machine-man combination can, M a u r i c e constant of Waterloo! 
produce results of surpnsing U n i v e r s i t y i n Q n t a r k ) M y s ( h a t ! 

the computer is "one of the most, 
powerful tools ever offered to 
the creative imagination '. 

Jon Darius Finkel of Elm Ave-
nue, an embryo astro-physicist1 

who is interested in the visual, 
arts, humanities, and in music 
was the driving force behind an ' 
exhibition of computer-man-made 
graphics plus computer - man - ; 
made music which drew large 
crowds of amazed listener-view7-1 

ers at the Montreal Museum of, 
Fine Arts recently. 

The day the exhibition was 
hung, unfortunately, young Mr. 
Finkel was taken to the Reddy 
Memorial for a rush appendec-
tomy, so the first exhibition of 
its kind in Canada had to proceed 
without him. 

The exhibition stemmed from 
two McGill student groups, The 
Fine Arts Society and the Com-
puting Society, each about a year 
old now, and Jon is active in both. 

Recovering at present, he told 
us of some of the complexities of 
the new audio-visual medium 
and hinted at many wonders to 
come. He stressed that this was 
not machine-made art. Just as a 
computer cannot operate without 
a programmer so the designs and 
sound patterns depend on the 
creative programming of the art-
ist-operator. 

Symbols can be chosen and ar-
ranged in advance of the actual 
production, a balance is sought 
between the programmed and 
certain random actions of the ma-
chine so that the results can have 
some of the unexpectedness of 
completely man-made creations. 
The value, of this method of ex-
pression is that the forms are of 
infinite variety and complexity, 

j and depend only on the exper-
ience and experiinentation of the 
programmer. 

This pilot exhibition contained 
works from as far away as Cali-
fornia. Peter Milojevic of McGill 
presented thirty-two graphics less 
than one foot square, while Mme. 
Bordaz of the Université de Mont-
réeal showed a mural of six feet 
by four feet. This seems to be a 
huge size for present day comput-
er art, and most of the work 
shown was small. 

• t J * . - -,.VM . 

a 

3 

Flash, Toronto, Ont, 

April 22, 1967 

By MONTY ST. MICHEL 

Out There Somewhere 
Frather out is the physchedelic sound of the Electric 

Prunes' "Get Me To the World on Time.'' 
Yeah — and there was a "computer art exhibit" at the 

Montreal Museum of Fine Arts recently, sponsored by McGilPs 
Computing .Society, with not only art but music generated by 
computers. 

Furthermore, the Stratford Research Institute is sharing 
favors with the Fnivershv of B.C. on a taped tapped telephone 
conversation between tome whales in Seattle and one named 
Walter in Vancouver, Ms. l ed Griftin and Don GoMsberry of 
the Seattle Public Aquarium insist. "Stop the World, We Want 
to Get off", "The Animals" were never like this — nor "The 
Monkees" neither. How fa r out can you get? 



Montreal Gazette, Q u e . 

Cire. 134,678 

March 13, 1967 

Museum Feature 
S ley L e w i s , Canadian 

sculfior and printmaker, will 
demonstrate the art of stone-
cut printing at The Montreal 
MiKPiim <vf F i n f ^,-jc TVo -̂
nesday at 8 p.m. The present-
ation is part of the Artists in 
Action series organized under 
the direction of Dr. Arthur 
Lismer. p r i n c i p a l of the j 
Museum's School of Art and I 
Design. 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 

t / . u V ; 

MAR 13 

Montreal Star, Que. 

Circ. 205,503 I r E 

March 13, 1967 
;mn T' "INi '".'t vu iriw nnn.ii. 

Sculptor Demonstrates 
Stonecut Printing Art 

Stanley Lewis, well - known 
Canadian sculptor and print-
maker, will demonstrate the 

| art of stonecut printing at The 
Montreal, Museum of Fine Arts 
WednesdajTiTT"p. m. 

The presentation is part of 
the Artists in Action series or-
ganized under the direction of 
Dr. Arthur Lismer, principal of 
the museum's School of Art and 
Design. 

MHHHMNflBttlHHMMHMMBi 

, r, op. 22, (Dvorak). 'llttft* Stanley Lewis, sculpteur et 
graveur canadien bien connu, 
expliquera par une démonstra-
tion la technique de la lithogra-
phie, mercredi soir, à 8 h., au 
Musée_des Beaux-Arts. La pré-
sentation Fait partie de la série 
"Artistes à l'oeuvre", organisée 
sous la direction de M. Arthur 
Lismer, directeur de l'Ecole 
d'art du musée. y / r 

d 

Montréal-Matin, Q u e . 

March 14, 1967 

TTi ~ ~ 

L ITHOGRAPHIE 

Stanley Lewis, sculpteur et 
, graveur bien connu m Canada, 

expliquera par u«e demonstra-
tor l technique de la Urogra-
phie, demain s o * à 8 heure , 
au Musée Begux-Arte de 
Montréal. 

Verdun Messenger, Que. 

March 15, 1967 

Everyone welcome. 

M ^sfohecut Printing 
Stanley Lewis, well-known 

c S n sculptor and p r i £ -
will demonstrate tne 

art^ofs tone cut printing at The 
Montreal Museum of Eine Ar te 

W e d n e s d a y , March 15, at 

presentation is part of 

f h p A r t i s t s in Action ser ies 
organized under the direction 
° 8 n . Arthur Lismer, prin-
c i p a l of S Museum's School 
of Art and Design. 
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MONTREAL, QUE. 
GAZETTE 
D 133,600 

0 / ^ 1 / . 

D E C 1 2 1 9 6 6 BOWDCN-S 
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Museum Meet 
- / z - f t 

The a 1.1 Liu a I. meeting of Tlie 
Montreal Museum of Vine 

Fine Arts Museum To Seek $5 Million In 19670r1968 
• V-to^to • to-to . to ... " to to , • ..to. to .1 

. -.to-., to ,, 6, .-.to to -•-

The Montreal Museum of 

Fine Arts recently re-

eaL • 
Arts* w»ïF be hf ld Thursday, 
Déc~f5. '-^t 4.30.p.m. i 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218 ,500 
(S) 236 ,300 

ë ë 
D E C 1 3 1 9 6 6 BOWDEN*S 

T ) /I'M • 

L'assemblée annuelle du Mu-
sée des BeauXrArts de Montreal 
aura lieu jeudi le 15 décembre^ 
à 4 h. 30. 

opened a f te r a six-month re-
furbishing — will stage a 
drive for $5,000,000 in 1967 or 
1968 to build an extension to 
the Museum. 

Museum President A. Mur-
ray Vaughan, speaking to the 
106th annual meeting yester-
day, called for "consistent 
government a id" to allow the 
Museum to meet its broaden-
ing cultural responsibility. 

The capital drive would also 
be used to retire the present 
cash deficit and to create 
endowment funds for addi-
tional operating costs. 

To encourage "act ive gov-
e rnment i n t e r e s t " in the 
Museum, a special bylaw had 
been enacted for election as 
honorary members of the 
Museum's council of "persons 
distinguished by off ice" in 
Canada, Quebec, or Montreal. 

Museum Treasure r Dana T. 

Bartholomew reported a $33,-
000 deficit in 1966 compared 
with $91,000 in 1965 and $119,-
000 in 1963. His report showed 
government grants had drop-
ped $25,000, f rom $125,000 in 
1965 to $100,000 in 1966. 

In a survey of financial 
support, Mr. Vaughan noted 
that " t h e province's sole 
comprehensive presentation of 
the fine and decorative a r t s " 
had s u r v i v e d for decades 
through contributions f r o m 
private individuals and cor-
porations. 

Funds had come f rom the 
Greater Montreal Council of 
the Arts since 1957, f rom the 
Province of Quebec since 1961, 
and money for special pro-
jects f rom the Canada Council 
since its beginnings. 

But consistent government 
aid was necessary if the 
Museum was to meet the 
demands of a growing collec-
tion and a growing attend-
ance, he said. 

-x1* — 

The refurbishing program, 
just ended, did nothing to 
relieve the need for space, 
Mr. Vaughan said. 

Mr. Vaughan was re-elected 
president for a fourth te rm at 
the. meeting. 

In other elections: 
R. F. Angus and Jean 

Martine au were elected vice-
presidents; D a n a T. Bar-
tholomew was re-elected hon-
orary t r easu re r ; J . P . S. 
Mackenzie was elected assist-
ant honorary t reasurer ; and 
Charles G o n t h i e r was re-
elected honorary s e c r e t a ^ ^ j 

to- . » to . 

T— 
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Montreal Star, Que. 

December 16, 1966 
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Extension Needed 

FiM Arts Museum Eyes $5,000,000 Drive 
By DUSTY VINEBERG Over many y e , y s . .Mr . 

The Montreal Museum of Vaughan pointed out, the mu-

Fine Arts, which has just re- seum was supported solely by 

.(Ms- f'f 

London Evening Free Pre» 

London, Ont. 

December 16, 1966 _ 

opened a f te r a $300.000 face-lift-

ing, is anticipating a capital 

drive for not less than $5,000,-

000 in 1967 or 1968. 

Speaking yes terday at the 

museum ' s a n n u a l meeting, 

Murray Vaughan, who was re-

elected president, also stressed 

fr iends ' gifts although it was 

the city and province's only] 

showplace for "comprehensive 

presentation of the fine and 

decorative a r t s . " 

Since 1957, The G r e a t e r 

Montreal Council of. Arts, t h e ; 

province and the Canada Coun-

the need for "consistent gov- cil have provided aid "but if) 

e rnment a id" if the museum,' wé a re to meet the costs, con-

; which has not been extended s i s t e n t government aid is 

Ottawa Journal, Ont. 

December 16, 1966 
- , .to .to ,,, —LIU IU I U. ' 

M l ^ f l E ? ^ NEEDS MONEY 
MONTREAL - A . M u r r a y 

V a u g h a n , pres ident of the 
Mont re iLMui i ium of Fine Arts , 
said Thursday the museum will 
launch a fund-rais ing campaign 
in 1967 or 1968' for "not less 
than $5,000,000" to build a 
planned extension to the new-
ly-renovated museum building, 
to retire a cash deficit and to 
create endowmen t funds. He 
appealed for "consis tent gov-
e rnment aid." 

f- .»>; -

- i r r r 
Arts museum 

seeks 5 millions MONTREAL (CP) — A. 
Murray Vaughan, president o£ 
the Montreal Museum of F ine 
Arts, said last night the mu-
seum will launch a fund-rais-
ing campaign in 1967 or 1968 
for "not less than $5,000,000." 

He told the museum's 106th 
annual meet ing t ha t the mon-
ey is needed to build a planned 
extension to the newly-reno-
vated museum building on 
downtown Sherbrooke Street, 
to re t i re the present cash defi-
cit and to create endowment 
funds for additional operat ing 
expenses. 

Mr. Vaughan, also president 
of British American B a n k 
Note Co. Ltd,, appealed for 
"consistent government aid" to 
help the museum meet its 
broadening cultural responsi-
bility. 

since 1937, .is to meet the cul-

tura l needs 'of the community 

today. 

Mr. Vaughan said that quite 

apa r t f rom the room needed 

essential now and in the yea r s : 

to come ." 

A. Murray Vaughan 

Stimulating Interest 

To encourage government 
interest, he s a i d , museum i 

for the presentation of special j member s yes te rday confirmed 
exhibits, the present space is a bylaw enacted by the m a - ! ' 

not large enough to house the seum council "to provide for institution's deficit in 1966 was 

existing pe rmanen t collection honorary m e m b e r s of the mu- S33.IWO compared With $91,000 

The planned capital drive : S Z T h i ^ e E S ° n s f s - ^ and $119,000 in 1963. 
next nr the following w a r t l n g U , & h

(
e d ^ ° f S c ? , t h e He said the reduction, was 

next or the following year e rnments of Canada the prov- d u e t 0 i n c r e a s e d contributions! 
would finance the extension de- m ce of Quebec and the City of! a n d s a v i n g s d u e to the Mu-

ferred when it became' clear Montreal. , . s e u m > s d o s i n g i n A p r i l u n t j | ^ ^ ^ Mart ineau 

that if it were carr ied out, the H o n - Hugues Lapointe, lieu-: December for the renovation QC a s vice presidents and Mr' 
have been1 L e " a n t t 0 V e r T t h e P r ° v : i P r o 8 r a m - j Bar tholomew as h o ' n o r a ' r y 

a l ready accepted | "The deficit would have been ; t reasurer . 
extinguished had all a r eas of Four new m e m b e r s elected 

, , , , . . , , . • „ government support been un-1 to the' council for the first t ime i f 
present cash deficit and crea te Dana T. Bartholomew, treas-! diminished," Mr. Bartholomew are Jacques M. Brault, G. 

Arnold Hart , J.-Louis Lévpsque ' 
report showed govern- and Léon Simard. 

, ment grants had dropped $25,-1 
000 — from $125,000 in 1965 to 

\ $100,000 in 1966. 
In his repor t director David 

Car ter said the l ibrary, under-
took the recataloguing and re- j 

! classification of 15,000 books j 
'«with a $25,000 gran t f rom the H ™ 
'Canadij Council and the Donner 

p Canadian Foundation. ' 
j ,Exait)ÏBBtiont and t rea tment I l ^ H 
i of thé painting collection con-

tinued;, under the direction of ? 
•John Washeba and the museum 

i sent two large exhibitions, m a s - : 

terpiecès f rom Montreal, and 
the Saidye and Samuel Bronf-
man Collection, on Canadian ! 

and American tours. 
He a d d e d : "Acquisitions 

j again have* depended increas-
ingly upon the goodwill of 
dpnors ." He listed as outstand-, 
ing a Corot, a bronze relief by1 

Manzu and a bronze Amphitr i te ii 
' by Michel Anguier. 

Mr. Car ter said the ar t ; ' ' 
school and centre taught more iV 

^ students than ever and will ; ; 
I raise its "modes t tuition fees . " 

The entire slate of 
was re-elected, with R. F. jj„. 

off icers 

building would not — i n c e h a s 

ready for Expo 67. It would council 's nomination as an hon 
also permit re t i rement of the orary member , he said. 

Dana T, 
endownment funds for greater urer of the museum, told the said. 
operating expenses 106th annual meeting that the His 
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Quebec Le Soleil, Quebec j! 

December 20, 1966 

Le Musée des Beaux-Arts de Montréal fait appel 
c î • i l l 
J à "une aide gouvernementale conséquente' 

L'Action, Quebec, Que. 

December 20, 1966 

^ M. A. Murray Vaughan,- prési-
, dent du Musée des Beqyx-Arts 

de Montréal! u fait jp])CT7a se-
maine dernière à "une aide 
gouvernementale conséquente" 
qui permettrai t au Musée de 
faire face aux exigences d 'une 
responsabilité culturelle crois-
sante. 

Afin d ' intéresser plus étroite-
ment les gouvernements au Mu-
sée, un règlement a entériné 
l'élection au Conseil de mem-

•** bres honoraires "qui se distin-
, guent par leur fonction" au sein 

de l 'administration fédérale, 
; provinciale et municipale.,, 

>' M. Vaughan a déclaré à la 
106e assemblée annuelle des 
membres du MuS^e qu'une 
campagne en. vue d'obtenir $5.-
000,000 serait lancée en 1967 ou 
1968. Ce montant permettrai t de 
construire une aile au JVÎusée 

J* récemment remis à neuf, d'é-
- teindre les déficits en caisse et 
' enfin, de créer un fonds de do-

£ tation qui pourvoirait à la haus-
- se des frais d'exploitation 

M. Dana T. Bartholomew, tré-
* sorier du Musée, a souligné 

dans son rapport que le déficit 
de l'institution était de $33,000 

M. Vaughan a résumé 1, 
tuation : l ' , 

si- un édifice construit il y a plus 
de 50 ans aurait" nécessité des 

"Pendant -nombre d'années, la ' ' ^ f o r m a t i o n s trop «oûteu- i , 
seule présentation globale' des, s " '< 
Beaux-arts et des arts décora- Par ailleurs, teé t ravaux ré- : 

jtifs, associée à un y)yci d'édu- cents n'ont pas envisagé les be-
v» -1 f irvM ^ r i r t l -W m t 11,. i t c 1 e rt o c n r i n a 

Musée des Beaux-Arts de Montréal 
r 5 , ? / 

Aide gouvernementale accrue réclamée 
cation culturelle, dont pouvaient 
bénéficier Montréal < et la pro-
vince, fut alimentée par les 
dons offerts à la collection du 
Musée et à l 'administration df 
ses services par des citoyens et 
des chefs d 'entreprise animés 
d'esprit civique. 

"For t heureusement, une aide 
en vue de déf rayer le coût d'ex-
ploitation 'est venue du Conseil 
des ar ts de la région métropoli-
taine depuis 1957; de la provin-
ce de Québec depuis 1961 et 

dans le 

soins d 'espace. 

M. Datvid G. Carter , directeur 
du Musée, a déclaré à l 'assem-
blée qu'il espère que la sous-
cription destinée à aménager de 
nouvelles salles et à augmenter 
les fonds d'exploitation pourra 
avoir lieu l 'automne prochain. 

"11 faut planifier l 'essor d'une 
musée oU alors, nous devons to-
lérer. la stagnation art is t ique," 
a .prévenu M. Carter. 

"Or la conscience du philan-

Murray Vaughan, pre- ses services par des citoyens et par exemple, a dit M Vaue-
sident du Mu see d a c B o n u i i A r t y des chefs d 'ent repr ise animés ban, mais de l?avis des spér i f -
de Montréal , a fa i t appel a d 'espri t civique. listés, la mise en place d'un 

.système de climatisation dans 
un édif ice construi t il y a p lus 
de 50 ans aurai t nécessité des 
t ransformat ions t rop coûteu-
ses". 

aussi, dans le cas de projets tbrope et celle des gouverne 
particuliers, du Conseil des Arts , mwits ne semblent pas avancer 
du Canada depuis sa fondation, àu même rythme que la popula-

,,. . , ., ... , ition. 
Nous disposons d un organ 1.s- . , . 

"ne qui peut obsorber l'exten-
sion des services cutureVs du 
Musée mais les frais d'une telle 
exploitation nécessitent une ai-
de gouvernementale conséquen-
te, en ce moment aussi bien que 
dans les années à venir ." 

Il a noté que 82 pour cent des 
en 1966 contre $91,000 en 1965 et frais de rénovation, qui se sont 
$1 19,000 en 1963. éiqvés à $300,000, avaient été 

_ . j" . . . . ' asSumés par sept amis du Mu-
Cette réduction provient, se- , è e L e r e s t e f u t r é ( j c o m m e 

Ion lui, de 1 augmentation des * n . c - o m i t é f é m i n i n s e p t 

dons et de 1 économie effectuée V e n t ; j eunes Associés, deux 
par la fe rmeture du Musée d a- p o u r C € n t ; m a u t r e s m e n l b r e s 

vril à décembre, pendant les 
t ravaux de rénovation. 

Le déficit "aura i t été amorti 
en entier si l 'aide du.gouverne-
ment s 'était maintenue" a ajou-
té M. Bartholomew. 

Son rapport démontre que les 
subventions gouvernementales 
ont diminué de $25,000, passant 
de $125,000 en 1965 à $100 000 en 
1966. ' 

du Musée, neuf pour cent. 

"Nous„ aurions aimé faire 
plus, installer l 'air climatisé 
par exempele, a dit M. Vaug-
han, mais de l 'avis des spécia-
listes, la mise en place d'un 
système de climatisation dans 

'Cette année s'est, terminée j 
sur un seuil : il sera envisagé, j 
espérons-le, comme une occa-
sion de consolider et d 'augmen- [ 
ter nos effor ts ." 

Un musée "dépend d'abord de |' 
la valeur que l'on at tache à une 
telle institution comme instru-
ment éducatif et culturel. C'est 
une évolution sans fin mais elle 
devrait confirmer notre espoir II 
de croissance et de vitalité au [ 
moment où Montréal accueille j 
l 'Exposition universelle et où le i 
peuple canadien révélera la ma- i 
turité qu'il a acquise après un 
siècle d 'exis tence." 
' I W Ê m m 

ras* 

# - « ». 

• 
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^ "une aide gouvernementale con-
séquente" qui pe rmet t ra i t au 

* — Musée de fa i re face aux exi-
gences d 'une responsabil i té cul-
ture l le croissante. 

. N ^ ^ à i . ,t Afin d ' in téresser plus étroi-
tement les gouvernements au 

jg Musée, un règ lement a entéri-
» , . , né l 'élection au Conseil de mem-

bres honoraires "qui se distin-
guent par leur fonct ion" au sein 
de l 'administrat ion fédérale , 
provinciale et municipale. 

. , , M. Vaughan a déclaré à la 
106e assemblée annuel le des 
membres du Musée qu 'une cam-
pagne en vue d 'obtenir $5,000,-
000 serait lancée en 1967 ou 

. • < 1968. Ce montan t pe rmet t ra i t 
de cons t ru i r e une aile au Mu-
sée récemment remis à neuf , 
d 'é te indre les défici ts en cais-
se et enfin, de créer un fonds 
de dotation qui pourvoirait à la 
hausse des f ra is d'exploitation. 

M. Dana T, Bartholomew, tré-
.... ... i norier du Musée, a souligné 

dans son rappor t que le défici t 
de l ' inst i tution était de $33,-
000 en 1966 contre $91,000 en 
1965 e t $119,000 en 1963. 

Cet te réduct ion provient, se-
lon lui, de l 'augmentat ion des 
dons et de l 'économie effectuéc-
pa r la f e r m e t u r e du Musée d'a-
vri l à décembre, pendant les 
t ravaux de rénovation. 

Le déficit "aura i t é té amorti 
en ent ie r si l 'aide du^gouver-
nemen t s 'était ma in tenue" a 
• j o u t é M. Bartholomew. 

Son rappor t démontre que 
>• les subventions gouvernemen-

ta les ont d iminué de $25.000, 
passant de $125,000 en 1965 a 
$100,000 en 196G. 

M. Vaughan a r é sumé la si-
tuation : 

"For t heureusement , une ai-
de en vue de dé f r aye r le coût 
d 'exploitat ion est venue du Con-
seil des ar t s de la région mé-
tropoli taine depuis 1957; de la 
province de Québec depuis 1961 
et aussi, dans le cas de p ro je t s 
part iculiers, du Conseil des Ar ts 
du Canada depuis sa fondat ion. 

"Nous disposons d 'un organis-
me qui peut, absorber l 'exten-
sion des services cul turels du 
Musée mais les f ra is d 'une tel le 
exploitation nécessi tent une ai-

P a r ailleurs, les t ravaux ré-
cents n 'ont pas envisagé les 
besoins d'espace. 

"Le volume de la collection, 
le nombre de visi teurs et le 
programme du Musée en 1912, 
lorsque l 'édifice fu t érigé, et 
plus ta rd en 1937, lorsqu 'une 
pet i te annexe y f u t a jou tée à 

de gouvernementa le conscquen- l 'ouest, n 'ont aucun r appor t 
TÉ» on ne* imnnnnl sticc! hinn . . . . . . . . te, en ce moment aussi bien 
que dans les années à venir" . 

Il a noté que 82 pour cent 
des f r a i s de rénovation, qui se 
sont élevés à $300,000, avaient 
été assumés par sept amis du 
Musée. Le reste f u t r épar t i 
comme suit: comité féminin , 
sept pour cent; J eunes Asso-
ciés, deux pour cent; 322 au-
tres membres du Musée, neuf 
pour cent. 

"Nous aurions aime fa i re 
plus, installer l 'air climatisé 

Dirigeants 
du Musée 

• --t.', -. •. • .-•• > •!•• 
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M. A. Murry Vaughan, presi-
dent de la British American 
Bank Note Ltd.. a é té réélu 
au jourd 'hu i prés ident du Mu-
sée des Beaux-Arts de .Mont-
real pour un qua t r ième mandat . 

Le scrutin a également dé-
signé à nouveau MM. R.F. An-
gus et J e a n Martineau, C.R., 
aux postes de vice-présidents. 
M. Dana T. Bartholomew a été 

"Pendan t nombre d 'annees, réé lu t résor ier honoraire , M. 
la seule présentat ion globale J .P.S. Mackenzie f u t élu tréso-
des beaux-arts et des ar t s déco- r ie r honora i re ad jo in t et M. 
ra t i fs . associée à un souci d'é- Char les Gonthier , réé lu secré-
ducation culturelle, dont pou- ta i re honoraire . 

, vaient bénéficier Montréal et- la Lees d i rec teurs ont été élus 
province, f u t a l imentée par les en conseil après la réunion 

. . dons of fer t s à la collection du 
H u s é e e t à l 'adminis t ra t ion de 

annuel le des membres du Mu-
sée. 

avec les besoins d ' au jourd 'hu i , 
a-t-il dit. I ndépendamment des 
expositions temporai res , l'édifi-: 
ce ne peut me t t r e en évidence 
toute la collection permanente , 
celle qui nous a é té léguée et 
donnée ." 

M. David G. Carter , d i rec teur 
du Musée, a déclaré à Fassent-, 
blée qu'il espère que la sous-
cript ion dest inée à aménager 
de nouvelles salles e t à aug-
mente r les fonds d'exploita-
tion pour ra avoir l ieu l 'autom-
ne prochain. 

"Il f a u t p lan i f ie r l 'essor d 'un 
musée ou alors, nous devons 
to lérer la s tagnat ion artisti-
que", a prévenu M. Car ter . 

"Or la conscience du philan-
thrope et celle des gouverne-
ments ne semblent pas avancer 
au m ê m e r y t h m e que la popu-
lation. 

"Cet te année s'est terminée 
sur un seuil : il sera envisagé, 
espérons-le, comme une occa-, 
Sion de consolider et d 'augmen-
te r nos ef for ts" . 

Un musée "dépend d 'abord 
de la va leur que l 'on a t tache 
à une telle inst i tut ion comme 
ins t rument éducatif e t culturel . 
C'est une évolution sans f in 
mais elle devrai t conf i rmer no-
t re espoir de croissance et de 
vitali té au moment où Mont-S 
réal accueille l 'Exposition uni-! 
versel le et où le peuple canadien i 
révélera la ma tu r i t é qu'il a ac-j 
quise après un siècle d'exis-
tence" . i 
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MONTREAL, QUE, 
GAZETTE 
D 133,600 

S E P 1 3 1 9 6 6 BOWDEN-S 

j 

Museum bai 
r - / Z ' / H 

The ^Montreal Museum _of 
Fine S R s will h o l O J l i n i i u a l 
MïïSêîïnPball on Friday eve-
ning, December 9 at the 
Museum. Mr. Jean P. W. Os-
tiguy is chairman, Mrs. Wil-
lian M. Molson is vice-chair-
man. As in the past proceeds 
will be used to support the 
work of the Museum. 

9) % I 
MjflHm *ÉgMRJftl 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

OCT 15 1966 

I Museum Ball 

Is M 9 

Montreal Star, Que. 

September 14, 1966 

i -i i * wwi 

Bail 1 

• 

1 
| 

I 
I 

I f e » ^ ^ M u s e u m 
I _ 

1 S e t D e c . ) 
• 
i : é f t m The Montreal. Museum 

I Fine Art's will hold its annual 

Museum ball Dec. 9 at the 

Museum. Jean P ^ H 
is c h a i r m a n 
William M 
chairman 

A s in the p a s t ; proceeds 
will be used to support the 
.work of the M u s e W ^ H 

The Montreal Museum | 
j é É f i F i n e Arts has announced that j , 

^ i n v i t a t i o n s have been issued >_ 
for the annual Museum Ball 
to be held Dec. 9 at the Mu-
seum. Proceeds will be used 
for the support of the Mu- | 
seum Jean P. W. Ostiguy is I 

g chairman of the ball commit- r 
f tee. William M. Molson is 
1 vice-chairman. ^ J h 

- « *> m • mm 

• 

of 

and Mrs. 
Molson is vice-

/Monireal Star, Que. 

November 1, 1966 

/SOLD OUT 
The Committee for the 

Museum Ball being held Dec. 
9 at the Montreal.Museum of 
Fine Arts announces that 
there are no more tickets 
available. 

Montreal Gazette, Que. 

October 14, 1966^IMt 

Museum Ball 
The Montreal Museum of 

Fine Arts announces that in-
vitations have been issued 
for the annual Museum Ball 
to be held Friday evening, 
the ninth of December at the 
Museum. Proceeds will be 
used for the support of the 
Museum. Mr. Jean P. W. 
Ostiguy is chairman of the 
ball committee, Mr. William 
M. Molson is vice-chairman. 

Montreal Gazette, Q y e . 

HT "member 7, ] 9 6 6 

" a 7 s -77 
Museum Ball 

i F r i d a y e v e n l n S h e , d 

,-at the Mnni , December a 

- LKf^__are available. 

MUSEUM BALL COMMITTEE MEMBERS: Mrs. Leonard 
Burpee and Mr. William M. Molson meet to discuss plans 
for the annual Museum Ball which will be held Dec. 9 at 
the Montreal Museum of Fine Arts. Proceeds will support 

the wortf of 'the Museum. 

Le Bal du Musée aura lieu cette année au Musée des B e a t ^ t ^ le vendredi 
9 décembre Sur la photo, dans l 'ordre habituel : Mme J e a n E m f r e t du comité 
féminin^; M. Jean Ostiguy, président du bal et Mme Jean-P.Bousquet, du comité 
féminin. Les bénéfices de cette soirée seront verses au Musee: 

— 

- . . . ... .. • •. . - • 

mmm 



Montreal Gazette, Que. 

November 23, 1966 
La Presse, Montreal, 

November 30, 1966 

Montreal Gazette, Que. 

Cir c. 136,116 

December 7, 1966 

H P m 
jmrnp i 

Smmm 
. ̂  v • • •' 

VS." 

MUSEUM BALL. Commit tee m e m b e r s for 
the annual Museum Ball being held on Fri-
day evening, December 9, at the Museum. 

F r o m left to r ight : Mrs. George H. Scott, 
Mrs. Antonio Cantero and Mrs. J. G. Contat. 

(Gazette Photo Service) 

Montreal Gazette, Que. 

N o v e m b e r 28, 1966 
Montreal Gazette, Que, 

' O r e . 136,116 

December 9, 1966 Le bal du Musée aura lieu cette année, le vendredi 9 décembre, au Musée des 
Ffeaux-Arts de Montréal, qui sera rouvert au public à partir de vendredi après 
des travaux de rénovation qui ont duré plusieurs mois. Sur la photo, quelques 
membres du comité du bal, dans l 'ordre habituel, Mme George H. Scott, Mm« 
Antonio Cantero et Mme J.G. Contat. M. et Mme Jean Ostiguy sont l e s | * 
présidents du bal du Musée 1966. ___J 

... >,««.,.... , . . ffiiiy^MiM.» .... tfHH,». • - È ^ j f c t t , , H 

' ' " " " • ' • « ~ • .-.»»- m fifciin » (in'ni i i, i. 
,.„.„.,„....,„,.... îS. 

SOCIAL NEWS 

. . . • . 

(By Gerald Campbell) 

MUSEUM BALL. Mr. Jean P. W. Ostiguy, 
chai rman of the Museum Ball being held this 

(By Gaby) 

evening at the Montreal Museum of Fine 
Arts, and Mrs. Ostiguy. 

Museum of Fine Arts. Mrs. Howard Smith 
and Mrs. J. Rinfret. 

(Gazette Photo Service). 

MUSEUM BALL. Member s of the commit tee 
for the Museum Ball being held on Fr iday 
evening, December 9, a t the Montreal .y.,*.. 
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La Presse, Montréal, Qué. 

' December 9, 1966 
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WÊÊÊÊflS '4 
B b i, . 
M k i 1 

• H j f 

. Montreal Star, Que. 

December 10, 1966 

m 
Au bal du Musée 
M. et Madame Jean Ostiguy, sont les présidents du bal du Musée qui aura lieu 
ce soir, au Musée des Beaux-Arts. Les bénéfices réalisés à l'occasion de cette 

\ manifestation mondaine seront" versés au Musée. 

• - • 

Museum bait guest admires (Jreco's Anna. 

•t. - .far* - » 

»-• - ' 

... u . ... . .. . . - ; .5IV...F» . -

i ^ ^ i i n i i i ) 

' f * ^ 

. . . . ............ . 

î»^. » - r i . . 

MUSEUM BALL: With the newly renovated 

Montreal Museum of Fine Arts as a 

backgrouncTThe theme of the museum 

ball last night was elcgance translated 

into the Cljristmas colors of ruby, red and 

gold. For details see Page 45. 

LAVAL DEFICIT; Despite the fact that the 
City of Laval has reported a deficit of 
$10.000,000. municipal authorities there 
hgve encountered no trouble in raising 
money on the local market in recent 
days. See Page 3. 

... ,„ : . . 

OSWALD'S MURDER: Jack Ruby, seriously 

ill from pneumonia, has been confined to 

an isolation ward in Parkland Memorial 

Hospital. Dallas, the same hospital in 

which President Kennedy and Lee Harvey 

Oswald died three years ago. Story on 

Page 2. 
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la vie mondaine 

nce et prestige au bal du Musée des Beaux*Arts 
Le bal du Musée reconnu pour son prestige et son élégance 

s'est déroulé hier soir dans les cadres d'un Musée tout rafraîchi 
ou les somptueuses toilettes des femmes rehaussées de bijoux 
étincelants évoluaient avec grâce à côté des habits à plastrons 
de messieurs souriants ayant oublié à la porte soucis et préoc-
cupations. 

Sur des niaquetles de Madame Jean-Panet Raymond, les 
artistes décorateurs William Pah de la maison Morgatt, Paul 
Martin de Eaton et Paul Johns de Simpsons, avaient réalisé des 
décors inoubliables où les couleurs rouge et or dominaient. 

En haut du grand escalier de marbre, dans le hall, les 
murs lambrissés de soie rouge avaient grande allure. D'impo-
santes urnes blanches où trônaient des bouquets princiers «le 
fleurs d'automne rouges et or étaient prisonnières sur une 
tribune encadrée de quatre colonnes également lambrissées de 
soie rouge. 

Dans la salle à manger, le cristal étineelant des lustres se 
mariait bien aux fenêtres anciennes simulées à même les murs. 
Les tables habillées de velours rouge étaient ornées de bougies 
et de fleurs or. 

Dans la salle de bal, les murs étaient ornés de caricatures 
inspirées par les oeuvres des grands maîtres; dessinées dans 
des tons d'or, elles se découpaient sur un cadre de velours 
rouge. 

Le buffet comme toujours faisait honneur à l'Hôtel Riiz 
Carlton. Les arrangements de fleurs avaient été exécutés sous 
la direction de 31. Claude Lefebvre, du Jardin botanique de 
Montréal, et la musique avait été confiée à Noel Talarico et à 
son ensemble. 

Au bal du Musée 
Le bal du Musée avait lieu hier soir dans lé décor 
rafraîchi du Musée des Beaux-Arts. Sur la photo, la 
ligne de réception accueillant, les invités. Dans l 'ordre 
habituel : M. A. M, Vaughan, président du Musée, 

Madame Vaughan; M. J.-P Ostiguy, président du bal; 
Madame David Carter et M. David Carter directeur 
du Musée, acuceillant M. et Mme Léo Choquette. 

Mme Murray Vaughan : m o -
dèle de Marie-Paule en soie 
doupion, de lignes classiques. 

M m » David Carter : r o b e d e 
velours rouge de ligne simple. 

Mm» Maurice Corbeil : r o b e 
de matelassé or avec décolleté 
ellipse à mouvement évasé 
dans le dos. 

Mme J. P. S. Mackenzie : 
sari de soie rose corail. 

Mme Guy Panet-Raymond : 
sari en tissu argenté, modèle 
Balenciaga. 

Mme J. G. Shannon : robe en 
brocart vert émeraude avec 
panneau flottant dans le dos. 

Mme Louis Gélinas : f ou r -
reau de soie blanche brodée de 
fil d'or. 

Mme Charles Gonthier : r o b e 
de style empire en brocart de 
soie rose recouvert de perles. 

Mme J.M. McDougall : robe 
de taffetas de soie imprimé 
avec fleurs'jaunes et oranges et 
ceinture en velours or. 

Mme Howard Smith : robe de 
style empire en velours coupé 
bleu saphir. 

Mme Léo Choquette : robe de 
chiffon bleu perlé, à jupe am-
ple. 

Mme Murray Chipman : r o b e 
en lamé or, de ligne simple, re-
tenu à la taille. 

Mme J. A. Hodgson : robe de 
style empire en brocart bleu et 
argent. 

Mme Jean Rinfret : r o b e d e 
soie noire, perlée de jais. 

Mme Jean Loevenbruck : 
modèle français en soie antique 
rose Paris, de style empire à 
corsage entièrement perlé. 

Mme Bartlet Morgan : m o d è -
le de chiffon rose parisien avec 
encolure haute brodée de 
cristaux multicolores. 

M m e Wil l iam-M. Molson : 
robe de chiffon vert émeraude 
à corsage montant. 

Mme Murray Ballantyne : 
robe drapée écrue, de ligne 
classique. 

M m e André Léman : m o d è l e 
importé en shantung de laine 
Bordeaux avec étole doublée de 
soie rose pâle. 

M m e Joseph-S, Connolly : 
robe de stylé empire en brocart 
or et beige. 

Mme R. Fraser Elliott : r o b e 
en poult.-de-soie rose à corsage 
perlé. •• • 

Mm» Jean-P. Ostiguy : m o d è -
le Christian Dior en larr.i blanc, 
corail et or de ligne . 

S f c v ^ 

Parmi les invités et les mem-

bres du comité du bal, on 

remarque à cette table, dans 

l'ordre habituel : M m e Paule 

L'Abbé, M. Léo Choquette, M m e 

Jean Panet - Raymond, prési-

dente du comité de décoration ; 

M . Jean Panet-Raymond; Mme 

Léo Choquette et M. Raoul-

Jean Fouré. 

M. et Mme Jean-P. Ostiguy, présidents du bal du Musée '66. 

. , photos Boger St-Jean, LA PRESSE! 
Son Excellence Pierre Dupuis, commissaire general à l'EXPO 67 assistait hier 

soir au bal du Musée, on l'aperçoit ici en compagnie du président du bal M. 
Jean-P. Ostiguy. 
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Setting Of Ruby Red And Gold 
The elegance of the newly renovated 

Montreal Museum of Fine Arts formed the 
theme of the annual Museum Ball held last 
night. More than six hundred guests attended 
the brilliant and glittering event — the high-
light of the Montreal social season. Proceeds, 
as in the past, will be used to benefit the 
Museum in its work. 

Ruby Red And Gold 
Trees, covered with myriads of tiny white 

lights, stood at the outside entrance to greet 
the arriving guests. Ruby red and gold were 
the predominant colors of the decorations. 
Masses of red flowers, interspersed with 
greenery, were arranged in the entrance foyer 
and banked the great marble staircase that 
led to the upstairs foyer where guests were 
received by Mr. A. Murray Vaughan, the presi-
dent of the Museum, Mrs. Vaughan, Mr. J. P. 
W. Ostiguy, chairman of the ball, and Mrs. 
Ostiguy and Mr. David Carter, director of the 
Museum and Mrs. Carter. 

Brocade Paper 
Red silk brocade "paper covered the walls 

in the sitting-out rooms leading off the ball-
room and the entrance archways were banked 

with arrangements of red flowers. Deep red 
cloths covered the individual tables, centred 
with a nosegay of flowers and suwounded by 
small gold chairs. 

Glittering Chandelier 
In the downstairs supper room the ruby 

red walls were highlighted by gold panels. 
Figures of blackamoors stood at intervals 
around the room and glittering crystal chan-
deliers hung from the ceiling. During the 
supper hour the guests were entertained by 
strolling musicians. Supper was supplied by 
courtesy of the Ritz-Carlton. 

The decorations were supplied by Simp-
son's, Eaton's and Morgan's and the flowers 
were the courtesy of the Montreal Botanical 
Gardens. Noel Talarico and his orchestra 
played for dancing. 

Those Attending 
Among those attending were Mrs. Murray 

Vaughan in a Marie-Paule model of dupioni 
silk fashioned on straight lines. 

Mrs. David Carter, wearing a gown of red 
velvet, the slim skirt having black trimming at 
the hemline. 

Mrs. Jean W. P. Ostiguy, in a Christian 

Dior model of white, gold and coral lame 
having a gently flared A-line skirt. 

Mrs. William Molson, wearing a gown of 
emerald green chiffon fashioned on flowing 
lines. 

Mrs. Joseph S. Connolly, in a model gown 
of gold and cream French brocade fashioned 
on empire lines. 

Mrs. J. P. S. Mackenzie, gowned in pink 
Indian silk fashioned on straight lines. 

Mrs. Guy Panet-Raymond, wearing a Ba-
lenciaga model of silver sari silk. 

Mrs. J. M. McDougall, in a gown of warp 
silk taffeta printed with orange and yellow 
poppies having a gold velvet belt, and wear-
ing gold accessories. 

Mrs. Jean Loevenbruck, wearing a model 
gown of Parisian rose antique silk, the empire 
bodice appliqued with beads. 

Mrs. Jean Rinfret, in a gown of black 
silk having a beaded jacket. 

Mrs. Howard Smith, wearing a gown of 
sapphire blue cut velvet fashioned on Grecian 
lines. 

Mrs. R. Fraser Elliott, in a gown of pink 
poult de soie having a bodice appliqued with 
crystal beads. 

Mrs. Murray Chipman, wearing a gown of 
gold lame fashioned simple lines with slight 
gathering at the waistline. 

Mrs. J. A. Hodgson, in a gown of blue and 
silver brocade designed with an empire bo-
dice, and wearing silver accessories. 

Mrs. James G. Shannon, wearing a gown 
of green brocade having a floating back panel. 

Mrs. Bartlett Morgan, in a model gown of 
Persian rose chiffon having a jewelled neck-
line. 

Committee Members 
Members of the committee in charge 

were Mr. Jean P. W. Ostiguy, chairman; Mr. 
William M. Molson, vice-chairman; Mr. J. S. 
Connolly, secretary; Mrs. Guy Panet-Raymond, 
Mrs. Howard Smith, Mrs. Jean Rinfret, Mrs. 
J. P. Bousquet, Mrs. Leonard Burpee, deco-
rations; Mrs. George H. Scott and Mrs. Heward 
Stikeman, finance; Mr. Joseph Connolly, floor; 
Mr. A. Murray Vaughan, printing; Mr. and Mrs. 
Jean G. Contat, supper; Mrs. J. P. S. Macken-
zie and Mrs. Antonio Cantero, table reserva-
tions and tickets; Mrs. James G. Shannon, 
publicity; Mr. A. Murray Vaughan, Mr. David 
G. Carter, Mr. Edward P. Lawson, ex-officio. 
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Elegant Redecorated Museum Scene Of Ball 

Artist's sketch of setting for Museum Ball. 
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v a t e d M u s e u m i t - f 
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g o l d . J e a n P . W . | 
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M r s . J a m e s G. S h a n - 1 
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Color photo by >U*n Letshmgn. 
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Elegance In Ruby And Gold Theme Of Ball Decor Last Night 
With the newly renovated 

Museum as a background, 
the theme of the Museum 
Ball last night was elegance 
t ransla ted into the Chr is tmas 
colors of ruby red and gold. 

Several floodlit Chr is tmas 
t r ees s t o o d outside the 
Museum and guests enter ing 
the downstairs foyer found 
themselves in a ver i table 
garden. Masses of plants and 
flowers, most ly red, deco-
ra ted the foyer and were 
banked up the s ta i rcase . The 
"f lower b e d s , " which in-
cluded tall pa lm t rees and 
other g reenery besides flow-
ering plants were about three 
feet wide on either side of 
the s ta i rcase . Guests walked 
up between the beds of flow-
ers on a gold carpet , while 
strolling music ians provided 
a background of music. 

More flowers and plants 
were banked at the top of the 
s t a i rcase where the receiving 
line stood. All the flowers 
were sent to the Museum, 
courtesy of the Montreal 
Botanical Garden. 

Huge urns of flowers in 
g iant red a rchways f r a m e d 
the receiving line. Circular 
sit t ing out tables in the up-
s ta i r s foyer had ruby red 
tableclothes c e n t r e d with 
f r e sh flowers. The sitting out 
rooms either side of the main 

ballroom had s imilar round 
tables centred with fresh pine 
boughs and red Christ inas 
balls. All the chairs were 
gold. 

The sitting room to the left 
of the ballroom still had the 
Roloff Beny photographs dis-
played; however, most of the 
paintings in "Montreal Col-
lects, the last decade" exhibit 
had been taken down for the 
night. They will be rehung 
today. 

The "Red Boy" 

The walls of the sitting 
room to the right of the ball-
r o o m were hung with 
"spoofs" of traditional paint-
ings all done in red and white 
by George Di Carlo and 
f r a m e d in red velvet and 
gold. The theme for this 
room was pre-Raphaeli te and 
the room was decorated with 
huge Tiffany lamps, potted 
palms, red and gold pi l lars 
and urns. 

The "spoof" paintings in-
cluded "The Blue Boy" done 
in red, a take-off on several 
Rossett i paintings, s o m e 
Gauguins and some Rous-
seaus as well as m a n y others. 

Noel Talar ico ' s orchest ra , 
which played for dancing, 
was placed in a pil lared set-
ting agains t a red velvet 
a rcades background. T h e 

walls of -the ballroom were 
also hung with Di Carlo 
" t akeof f s " of well - known 
paintings. 

The midnight buffet, which 
included hot and cold dishes 
and which was courtesy of the 
Ritz Carlton Hotel, was laid 
out in the back foyer and the 
" supper r o o m " was the lec-
ture hall t r ans fo rmed into an 
elegant Renaissance dining 
hall. Outside the room hung 
red and gold panels, 15 feet 
high, d e p i c t i n g f emale 
blackamoors covered in gold 
paint and ca r ry ing on their 
heads baskets of exotic f ru i t s 
and leaves. Similar hangings 
decorated the panels of the 
lecture hall. They were all 
the work of George Vladar . 
Between the panels were red 
walls with heavily swagged 
and tasselled gold draping. 
The effect was crea ted with 
silk screen printing. There 
were also huge eight foot 
s imulated mirrors , oval in 
shape. Simulated doors were 
painted to give a mi r ro red 
effect and five crysta l chan-
deliers, one giant and four 
smal le r hung f rom the high 
ceiling. 

"We wanted to achieve the 
effect of sumptuous, pala t ia l 
g r a n d e u r , " said William P a h , 
of Morgan ' s display depart-
ment . He was in cha rge of 
the decorat ing this y e a r as-
sisted by Pau l Mart in of 
Ea ton ' s and Pau l Johns of 
Simpson's . 

SPOOF PAINTINGS: A ' take-off ' of a Rossetti painting "Dan te ' s D r e a m " 
done in red, hung in the ballroom. Dr. Edward J. Dunn and Miss Paula 

Staff Photos by Adrian Lunny 
Jon Chevalier pause for moment by a potted palm. Masses of plants and 
flowers, mostly red, decorated the foyer and were banked up the s ta i rcase . 

MONTREAL COLLECTS: Works f rom pr ivate collections 
also fo rmed p a r t of decor. Admiring " A n n a " by Emilio 
Greco owned by Mrs. David McConnell, a r e Mrs. J e a n 
Car t ier , in a Grés original dress f rom Par i s , and Mr. Cart ier . 

Gowns Noted 
Among the gowns noticed 

were : 
Mrs. Murray Vaughan in a 

Marie-Paule model in silk cut 
on straight lines; 

Mrs. David Carter in a 
gown of red velvet cut on 
s t ra ight lines with black t r im 
on the hemline; 

Mrs. J e a n W. P. Ostiguy in 
a Christian Dior model" of 
white, gold and coral l amé 
with a gently flared A-line; 

Mrs. William Molson in an 
emera ld green chiffon cut on 
flowing lines; 

Mrs. Joseph S. Connolly in 
a model gown of gold "and 
c r eam French brocade fash-
ioned on E m p i r e lines; 

Mrs. J . P . S. Mackenzie 
wear ing p i n k Indian silk 
which was cut on s t ra ight 
lines; 

Mrs. Guy Panet -Raymond 
in a silver sari model by 
Balenciaga; 

Mrs. J . M. McDougall in a 
gown of warp silk taffeta 
printed with orange and yel-
low poppies with gold velvet 
belt and gold accessories; 

Mrs. J ean Loevenbruck in 
a F rench model of Par i s ian 

See MUSEUM BALL 
P a g e 47, Col 3 

PHOTOS BY R O L O F F BENY: The photo exhibit of Roloff Beny decorated 
walls in some of the sitting-out rooms. Mr. and Mrs. W. Clarence Vipond 

chat in f ron t of one of them, left. Right, strolling music ians played on tha 
s ta i rcase as guests a r r ived . Mr. and Mrs . P i e r r e F r e c h e t t e pause to l isten. 
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Ball Elegance 
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In Decor Spoof 

Fot Bal l -Goers 

M O N T R E A L - Take - offs 
of well-known, traditional paint-
ings, all. done in red and white 
by George Di Carlo and framed 
in red velvfet and gold, provided 
a talking point at the Museum 
Ball last weekend. 

"With t h e . newly-renovated 
museum as the setting, the 
theme of the ball was "elegance 
and palatial grandeur," accor-
ding to a spokesman. This 
elegance was carried out in 
Christmas colors of ruby red 
and gold- f , , . . 

The s p o o f ./pointings, which 
decorated ttie ballroom a n d j 
sitting room, included The Blue 
Boy in red,-: ^everal Rosseltis. 
Gauguiris a ltd Rousseaus. Also -
used in the decor were banks of 
plants add flowers, mostly red. 
r c. d archways, gold-tasselled 
wall hangings and gold chairs. 
The orchestra was placed m a 

/pillared setting against a back-
g round of red velvet arcades. 

The receiving line: Mr . A. Murroy Vaughan, presi-
dent of the Mont rea l Museum of Fine Ar ts ; Mrs. David 
Carter, M r / l e a n T T W . Ostiguy, ball cna i rman; Mrs. Mr . and Mrs. W . Pierce Gould 

I -

Mr. Alex Parker, Mrs. Aird Nesbitt, Mrs. Louis B e a u b i e i ^ n ^ e n o t o ^ g o u b i e n . 
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Kingston Whig.Standard 

Ontario 

March 24, 1966 

Canadian-born Photographer to Exhibit His Work 
OTTAWA (OP)—Roloff Beny 

of New York, London, Paris, 
Rome and Lethbridge, Alia., is 
in Ottawa today for the opening 
of his photography e x h i b i t 
Pleasure of Photografphy—1The 
World of Roloff Beny at the Na-
tional Gallery of Canada. 

Mr. Beny, who was born in 
Medicine Hat, Alta., is the son 
of an Alberta auto dealer. Tall 
and supple with a soft voice, he 
walks like a Siamese cat and 
has black hair touched with 

silver grey around the temples. 
At 41, he is one of the world's 

leading art photographers. 
Uppermost on Mr. Beny's 

mind as he talked to a reporter 
Wednesday is his new book of 
photographs of Canada, Odyssey 
in Time, which is to be pub-
lished in April, 1967. 

"I left Canada to live in 
Europe in the 1940's. This book 
has been quite a love affair 
with the country all over again 
for me ." 

Medicine Hat News, Alfa 

March 24, 1966 

)\ 
Beny photo 

OTTAWA CCP)—Roloff Beny 
of New York, London, Paris , 
Rome and Lethbridge, Alta., is 
in Ottawa today for the opening 
of his photography e x h i b i t 
Pleasure of Photography—The 
World of Roloff Beny at the Na-
tional Gallery of Canada. 

Mr. Beny, who was born in 
Medicine Hat, Alta., is the son 
of an Alberta auto dealer. Tail 
and supple with a soft voice, he 
walks like a Siamese cat and 
has black hair touched with 
silver gray around the temples. 

At 41, lie is one of the world's 
leading art photographers. 

Uppermost on Mr. Ben.v's 
mind as he talked to a reporter 
Wednesday is his new book of 

photographs of Canada, Odyssey 
in Time, which is to be pub-
lished in April, 1967. 

"I left Canada to live in 
Europe in the 1940's. This book 
has been quite a love aiiair 
with the country all over again 
for me." 

Mr. Beny criss-crossed the 
country five times in four years 
to get the pictures for the new 
book. 
FAVORS NATURE 

He likes to make his pictures 
in the early morning light or 
at dusk, and favors scenes of 
nature to pictures of pcopic. 

"There arc certainly no ooiitt-
cians in my book. People don't 
appear unless they are corn-

Mr. Beny criss-crossed the 
country five times in four years 
to get the pictures for , the new 
book. 

* * * 

He likes to make his pictures 
in the early morning light or 
at dusk, and favors scenes of 
nature to pictures of people. 

"There are certainly no politi-
cians in my book. People don't 
appear unless they are com-
pletely integrated with their 
surroundings." 

This is true of his exhibit 
which will tour the country fol-
lowing its stay here. People are 
rarely seen, except as par t of 
an ancient temple or frozen into 
timelessness as statues. One ex-
ception is a Buddhist monk, en-
grossed in a book near an old 
Asian temple. 

The exhibit is to be opened by 
another internationally - known 
Canadian photographer, Yousuf 
Karsh. It will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, the Con 
federation Art Gallery and the 
Montreal Museum of Fine Arts. 

Almost 60 photographs, some 
as high as six feet, show works 
of a r t from countries of the 
Mediterranean and F a r East . 

There are sculptures f rom, 
renaissance I t a l y , mosaics 
from Macedonia, facades in 
C y p r u s , architecture from 
India, carvings f rom Siam and 
other examples of ancient art 

from Ceylon, Iraq, Cambodia, 
Burma and Japan. 

They are subjects f rom 20 of 
the 38 countries Mr. Beny has 
photographed since he began to 
spend most of his t ime with a 
camera ra ther than with a 
paintbrush and canvas. 

Mr. Beny makes his home in | 
Rome, but says that he could' 
live in Canada at some future 
date. He still visits his parents 

from time to time at their 
home in Lethbridge. 

" I think the next decade will 
be an important one for Cana-
dian artists. Right now they are 
viewed with a certain amount 

of suspicion by their fellow Ca-
nadians." 

Mr. Beny plans to attend the 
opening of his exhibit in Van-
couver, and also in Toronto in 
June. Then he is off to the Fa r 

of East to finish a collection 
photographs of Japan. 

"I 'd like to return to Canada 
to live," he said, "but I'll al-
ways want to keep one toe in 
the Mediterranean." 

pletely integrated with their 
surroundings." 

This is true of his exhibit 
which will tour the country fol-
lowing its slay here. People are 
rarely seen, except as part of 
an ancient temple or frozen into 
timelessness as statues. One ex-
ception is a Buddhist monk, en-
grossed in a book near an old 
Asian temple. 

The exhibit is to be opened by 
another internationally - known 
Canadian photographer, Yinisuf 
Karsh. It will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, thé Con-
federation Art Gallery and l'ie 
Montreal Musucm of Fine Ans. 

Âïmosl 60 photographs, some 

opens 
as high as six feet, show*works 
of art from countries of the 
Mediterranean and Far East. 

There are sculptures from 
rennaissance I t a l y , mosaics 
from Macedonia, facades in 
C y p r u s , architecture from 
India, carvings from Siam and 
other examples of ancient art 
from Ceylon, Iraq, Cambodia, 
Burma and Japan. 
SHOW 20 COUNTRIES 

They are subjects from 20 of 
the 38 countries Mr. Beny has 
photographed since he began to 
spend most of his time with a 
camera rather than with a 
paintbrush and canvas. 

Mr. Bcny makes his home m 
Rome, but says that he could 

live in Canada at some future 
date. He still visits his parents 
from time lo time at their 
home in Lethbridge.* 

"I think the next decade wiil 
be an important one for Cana-
dian artists. Right now they are 
viewed with a certain amount 
of suspicion by their fellow Ca-
nadians." 

Mr. Beny plans to attend the 
opening of his exhibit in Van-
couver, and also in Toronto in 
June. Then he is off to the Far 
East to finish a collection of 
photographs of Japan. 

"I 'd like to return to Canada 
lo live," he said, "but I'll al-
ways want to keep one toe in 
the Mediterranean." 

Sudbury Star, Ont. 

March 24, 1966 

Painter With a Camera 

Op?ns Ottawa Exhibit 
OTTAWA (CP)—Roloff Beny 

of New York, London, Paris, 
Rome and Lethbridge, Alta., is 
in Ottawa today for the opening 
of his photography e x h i b i t 
Pleasure of Photography—The 
World of Roloff Beny at the Na-
tional Gallery of Canada. 

Mr. Beny, who was born in 
Medicine Hat, Alta., is the son 
of an Alberta auto dealer. Tall 
and supple with a soft voice, he 
walks like a Siamese cat and 
has black hair touched with 
silver gray around the temples 

At 41, he is one of the world's 
leading art photographers. 

Uppermost on Mr. Beny's 
mind as he talked to a reporter 
Wednesday is his new book of 
photographs of Canada, Odyssey 
in Time, which is to be pub-
lished in April, 1967. 

" I left C a n a d a to live in 
Europe in the 1940's. This book 
has been quite a love affair 
with the country all over again 
for me . " 

Mr. Beny criss-crossed the 
country five times in four years 
to get the pictures for the new 
book. 

He likes to make his pictures 
in the early morning light or 
at dusk, and favors scenes of 
nature to pictures of people. 

"There are certainly no politi-
cians in my book. People don't 
appear unless they are com-
pletely integrated with their 
surroundings." 

This is t rue of his exhibit 
which will tour the country fol-
lowing its stay here. People are 
rarely seen, except as par t of 
an ancient temple or frozen into 
timelessness as statues. One ex-
ception is a Buddhist monk, en-
grossed in a book near an old 
Asian temple. 

The exhibit is to be opened by 
another internationally - known 
Canadian photographer, Yousul 
Karsh. It will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, the Con-
federation Art Gallery and the 
Montreal Musuem of Fine Arts 

Alrfîôst 60 photographs, some 
as high as six feet, show works 
of ar t from countries of the|. 
Mediterranean and Fa r East . 

There are sculptures from 
rennaissance I t a l y , mosaics 
from Macedonia, facades in;. 
C y p r u s , architecture from 
India, carvings from Siam and 
other examples of ancient art 
from Ceylon, Iraq, Cambodia,, 
Burma and Japan. 

SHOW 20 COUNTRIES 

They are subjects from 20 of 
the 38 countries Mr. Beny has 
photographed since he began to 
spend most of his time with a 
camera rather than with a 
paintbrush and canvas. 

Mr. Beny makes his home in 
Rome, but says that he could 
live in Canada at some future 
date. He still visits his parents 
from time to time at their 
home in Lethbridge. 

" I think the next decade will 
be an important one for Cana-
dian f r t i s t s . Right now tney are 
viewed'-.with a certain amount 
of suspicion by their fellow Ca-
nadians.^ 

Mr. Beny plans to attend the 
opening df his exhibit in Van-
couver, and also in Toronto in 
June. Then he is off to the Fa r 
East to finish a collection of 
photographs of Japan. 

"I 'd like to return to Canada 
to live," he said, "but I'll al-
ways want to keep one toe in 
the Mediterranean." 
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Peterborough Examiner, Ont. | 

March 24, 1966 

National Gallery Exhibiting Canadian Photographer's Works 
OTTAWA (CP)—Roloff Beny 

of New York, London, Paris, 
jRome and Lethbridge, Alta., is 

in Ottawa today for the opening 
of his photography e x h i b i t 
Pleasure of Photography — The 

! World of Roloff Beny at the Na-
tional Gallery of Canada. 

Mr. Beny, who was born in 
Medicine Hat, Alta., is the son 
of an Alberta auto dealer. Tall 
and supple with a soft voice, he 
walks like a Siamese cat and 
ias black hair touched with 

silver gray around the temples. 
At 41, he is one of the world's 

leading a r t photographers. 
Uppermost on Mr. Beny's 

mind as he talked to a reporter 
Wednesday is his new book of 
photographs of Canada, Odyssey 
in Time, which is to be pub-
lished in April, 1967. 

" I left Canada to live in 
Europe in the 1940's. This book 
has been quite a love affair 
with the country all over again 
for me . " 

Mr. Beny criss-crossed the 
country five times in four years 
to get the pictures for the new 
book. 

He likes to make his pictures 
in the early morning light or 
at dusk, and favors scenes of 
nature to pictures of people. 

"There are certainly no politi-
cians in my book. People don't 
appear unless they are com-
pletely integrated with their 
surroundings." 

This is t rue of his exhibit 

which will tour the country fol-
lowing its stay here. People are 
rarely seen, except as par t of 
an ancient temple or frozen into 
timelessness as statues. One ex-
ception is a Buddhist monk, en-
grossed in a book near an old 
Asian temple. 

The exhibit is to be opened by 
another internationally - known 
Canadian photographer, Yousuf 
Karsh. It will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, the Con-

federation Art Gallery and the 
Montreal Musuem of Fine Arts. 

Almost 60 pliotograpfis, some 
as high as six feet, show works 
of ar t from countries of the 
Mediterranean and F a r Eas t . 

There are sculptures f r o m 
rennaissance I t a l y , mosaics 
f rom Macedonia, facades in 
C y p r u s , archi tecture from 
India, carvings from Siam and 
other examples of ancient art 
from Ceylon. I raq, Cambodia, 
Burma and Japan . 

They are subjects from 20 of 
the 38 countries Mr. Beny has 
photographed since he began to 
spend most of his time with a 
camera ra ther than with a 
paintbrush and canvas. 

Mr. Beny makes his home in 
Rome, but says that he could 
live in Canada at some future 
date. He still visits his parents 
from time to time at their 
home in Lethbridge. 

" I think the next decade will 
"be an important one for Cana-

dian artists. Right now they a r e 
viewed with a certain amount 
of suspicion by their fellow Ca-
nadians ." 

Mr. Beny plans to attend the 
opening of his exhibit in Van-
couver, and also in Toronto in 
June. Then he is off to the F a r 
Eas t to finish a collection of 
photographs of Japan . 

" I 'd like to return to Canada 
to l ive," he said, "bu t I'll al-
ways want to keep one toe in 
the Medi te r ranean ." 

CHATHAM, ONT. 
NEWS 
D 1 4 , 1 0 0 

MAR 24 1966 
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Moncton Transcript, N.B. 

March 24, 1966 

Beny Is 
Opening 

By BRENDA LARGE 
OTTAWA (CP)—Roloff Beny 

of New York, London, P a n s , 
Rome and Lethbridge, Alta., is 
in Ottawa today for the opening 
of his photography e x h i b i t 
P l e a s u r e of Photography—The 
World of Roloff Beny at the Na-
t ional Gallery of Canada . 

Mr. Beny, who was born in 
Medicine Hat , Alta., is the son 
of an Alberta auto dealer . Tall 
and supple with a soft voice, he 
walks like a S iamese ca t and 
h a s black hair touched with 
s i lver gray around the temples . 

At 41, he is one of the world 's 
leading a r t photographers . 

Uppermos t on Mr. Beny 's 
mind as he talked lo a repor te r 
Wednesday is his new book of 
photographs of Canada , Odyssey 
in Time, which is to be pub-
lished in April, 1967. 

" I left ' Canada to live in 
Europe in the 1940's. This book 
has been quite a love a f fa i r 
with the country all over again 
for m e . " 

Mr. Beny criss-crossed the 
country five t imes in four years 
to get the pictures for the new 
book. 

Favors Nature 
He likes lo mal^e his pictures 

St. Thomas Times-Joum., Onf . j 

March 24, 1966 

n Ottawa For 
Of Art Display 
in the ear ly morning light or 
at dusk, and f avor s scenes of 
na tu re to pictures of people. 

" T h e r e a r e certainly no politi-
cians in my book. People don' t 
appea r unless they a r e com-
pletely in tegra ted with their 
su r roundings . " 

This is t rue of his exhibit 
which will tour the country fol-
lowing its s tay here . People a re 
r a re ly seen, except a s p a r t of 

Cambodia , f rom Ceylon, I raq , 
Burma and J a p a n . 

Show 20 Countries 

They a re subjec ts f rom 20 of 
the 38 countr ies Mr. Beny has 
photographed since he began lo 
spend most of his t ime with a 
c a m e r a r a the r than with a 
pa in tbrush and canvas . 

Mr. Beny m a k e s his home in 
Rome, but says tha t he could 

„„ i live in Canada a t some fu tu re an ancient temple or frozen into . „ ... . .. . . . 
t imelessness as s ta tues . One ex- d a t e ' H e s u u V l s ) l s m s P a r e n t s 

ception is a Buddhist monk, en-
grossed in a book nea r an old 
Asian temple. 

The exhibit is to be opened by 
another internat ionally - known 
Canadian photographer , Yousuf 
Karsh . I t will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, the Con-
federat ion Art Gallery and the 
Montreal Musuem of Finy Arts. 

Almost 60 photographs, some 
as high as six feet , show works 
of a r t f rom countr ies of the 
Medi te r ranean and F a r E a s t , 

There a r e sculptures f rdm 
renna issance I t a l y , mosaics 
f rom Macedonia, f acades in 
C y p r u s , a rch i tec ture f rom 
India, carvings f rom Siam and 
other examples of ancient ar t 

j j . - r . i n i , - • • V ^ O 

f rom t ime to t ime a t their 
home in Lethbridge. 

" I think the next decade will 
be an impor tan t one for Cana-
dian ar t is ts . Right now they a re 
viewed with a certain amount 
of suspicion by their fellow Ca-
nad i ans . " 

Mr. Beny plans to attend the 
opening of his exhibit in Van-
couver, and also in Toronto in 
June . Then he is off to the F a r 
E a s t to finish a collection of 
photographs of J a p a n . 

" I ' d like to re turn to Canada 
to l ive ," he said, "bu t I'll al-
w a y s want to keep one toe in 
the Med i t e r r anean . " 

Alberta-Born Lensman 
Ottawa Display of His Work 

OTTAWA « M M h r f f t ; 3 
of N e w A o r k \ Vondon, P a n s , ^ ^ c o u n t r y a u o v e r again) Asian temple. 
R o m e a n o Z e t h b r i d g e , Alta., is f o r m e » The exhibit is to be opened by 
i n O t t a w a today for the opening ^ B e n y criss-crossed the another internationally - known 
of his photography e x h i b i t country five t imes in four years j Canadiani photographer Yousuf 
Pleasure of P h o t o g r a p h v - T h e ; to get the pictures for the new Karsh. It will also be shown at 
P leasure 01 ** e , the Vancouver Art Gallery, the 

i World of Roloff Beny at the Na- nook. A r t G a l l e r y o f T o r o n t t h e C o n . 
tional Gallery of Canada^ FAVORS NATURE federation Art Gallery and the 
; Mr. Beny who was Dorn mi H e u k e g t o m a k e h i s pictures I M o n t r e a l M u s u e m of Fine Arts 

R auto 'dealer^ Tall : m l h e early morning light or 
«1 an Aiueiu» auiu : ' " » a t dusk, and favors scenes 01 

£»c hierV» ac civ chna- wnrlr< ànd supple with a soft voice, he 
v alks. like a Siamese cat and 
l a s black hair touched with 
sliver gray around tte temples. 

At 41, he is one of the world's 
l ading ar t photographers. 

Uppermost on Mr. Beny's 
n i n d as he talked to a repor ter 

. . r , some 
at dusk, and favors scenes ot a s h j g h a s s i x f e € t j s h o w w o r k s 

nature to pictures of people. o { a r t from c o u n t r i e s o f t h 8 

"There are certainly no politi- Mediterranean and F a r Ees t . 
cians in my book. People don't There are sculptures f rom 
appear unless they a re com- j r e n a i s s a n c e I t a l y , mosaics 
pletely integrated with their f r o m Macedonia, facades in 
surroundings." C y p r u s . ; archi tecture f rom 

This is t rue of his exhibit ; India, carvings f rom Siam and 

Pleasure Ot Photography 
Opens At National Gallery 

' Vedne^dav is his new book of j which will torn the country f o l - o t h e r examples of ancient ar t 
• . . i • * i UAMA D r t f t r t l A Q >'û f l / n T I AM I r o r l i o yvt Ki"\n ' 3 

• holographs of Canada, Odyssey 
i i Time, which is to be pub-
lished in April, 1967. 

" I left Canada' to lifte in 

lowing its stay here. People a r e ! f rom Ceylon, Iraq, Cambodia, 
rarelv seen, except as par t of [Burma and Japan , 
an ancient temple or frozen intoi S H 0 W 2 0 COUNTRIES 

They a re subjects f rom 20 of 
the 38 countries Mr. Beny has 
photographed since he began to 
"spend most of his t ime with a 
paintbrush and canvas. 

Mr. Beny m a k e s his home in 
Rome, but says that he could 
live in Canada at some future 
date. He still visits his parents 
f rom time to time at their 
home in Lethbridge. 

"1 think the next decade «111 

• 

-•se., 

OTTAWA (CP)—Roloff Beny 
of New York. London, Paris, 
Rome and Lethbridge, Alta., is 
in Ottawa today for the opening 
of his photography e x h i b i t 
Pleasure of Photography—The 
World of Roloff Beny at the Na-
tional Gallery of Canada. 

Mr. Beny, who was born in 
Medicine Hat, Alla., is the son 
of an Alberta auto dealer. Tall 
and supple with a soft voice, he 
walks like a Siamese cat and 
has black hair touched with 
silver gray around the temples. 

At 41, he is one of the world's 
leading art photographeras. 

Uppermost on Mr. Beny's 
mind as he talked to a reporter 
Wednesday is his new book of 
photographs of Canada, Odyssey 
rci Time, which is to be pub-
lished in April, 1967. 

"I left Canada to live in 
Europe in the 1940's. This book 
has been quite a love affair 
with the country all over again 
for me." 

Mr. Beny criss-crossed the 
country five times in four years 
to get the pictures for the new 
book. 

He likes to make his pictures 
in the early morning light or 
at dusk, and favors scenes of 
nature to pictures of people. 

"There are certainly no politi-
cians in my book. People don't 
appear unless they are com-
pletely integrated with their 
surroundings." 

This is tru'e of his exhibit 
which will tour the country fol-

, ,„.,,flowmg its stay here. People are 
- j1 rarely seen, except as part of 

' an ancient temple or frozen into 
timelessness as statues. One ex-
ception is a Buddhist monk, en- : 
grossed in a book near an old 
Asian temple-

The exhibit is to be opened by 
another internationally - known 
Canadian photographer, Yousuf 
Karsh. It will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, the Con-

f e d e r a t i o n Art Gallery and the 
Montreal Mqfiiem of Fine Arts. 

Almost 60 photographs, some 
high as six feet, show worka 

of art from countries of the 
Mediterranean and F a r East. 

There are sculptures from 
rennaissance Italy, mosaics 
from Macedonia, facades in 
C y p r u s , architecture from 
India, carvings from Siam and 
other examples of ancient art 
from Ceylon, Iraq, Cambodia, 
Burma and Japan. 

They are subjects from 20 of 
the 38 countries Mr. Beny has 
photographed since he began to 
spend most of his time with a 
camera rather than with a 
paintbrush and canvas. 

Mr. Beny makes his home in 
Rome, but says that he could 
live in Canada at some future 
date. He still visits his parents 
from time to time at their 
home in Lethbridge. 

" I think the next decade will 
be an important one for Cana-
dian artists. Right now they are 
viewed with a certain amount 
of suspicion by their fellow Ca-
nadians." 

Mr. Beny plans to attend the 
opening of his exhibit in Van-
couver, and also in Toronto in , 
June. Then he is off to the Far Î 
East to finish a collection o f : 

photographs of Japan. 
"I 'd like to return to Canada 

to live," he said, "but I'll al-
ways want to keep one toe in 
the Mediterranean." 
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ROLOFF BENY 
/ 
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Art Photographer 
Opens Ottawa Show 

( 

OTTAWA (CP)—Roloff Beny 
of New York, London, Par is , 
Rome and Lethbridge, Alta., Is 
in Ottawa today for the opening 
of his photography e x h i b i t 
P leasure of Photography—The 
World of Roloff Beny at the Na-
tional Gallery of Canada. 

Mr. Beny, who was born in 
Medicine Hat, Alta., is the son 
of an Alberta auto dealer . Tall 
and supple with a soft voice, he 
walks like a Siamese ca t and 
has black hair touched with 
silver gray around the temples. 

At. 41, he is one of the world 's 
leading a r t photographers. 

Uppermost on Mr. Beny's 
mind as he talked to a repor ter 
Wednesday is his new book of 
photographs of. Canada, Odyssey 
in Time, which is to be pub-
lished in April, J<Ki7. 

" I left Canada to live In 
JOurope in the 1940's. This book 
Has w e n quite a love affa i r 
with the country all over again 
for m e . " 

Air. Beny criss-crossed the 
country five t imes in four years 
to get the pictures for the new 
took. 

Favors Nature 

He likeg to m a k e his pictures 
in the early morning light or 
at dusk, and favors scenes- of 
na ture to pictures of people. 

"There a r e certainly no politi-
cians in m y book. People don't 
appear unless they a re com-
pletely integrated with their 
surroundings ." 

This ip t rue of his exhibit 
which will tour the country fol-
lowing its s tay here. People a r e 
rare ly seen, except as par t of 
a n ancient temple or frozen into 
t imeléssness as s tatues. One .ex-
ception is a Buddhist monk, en-

g r o s s e d in a book near an old 
Vsian temple. 

The exhibit, is to be opened l>y 
another internationally - known 

Canad i an photographer, Yousuf 
Karsh. It will also be shown a t 
: he Vancouver Art Gallery, the 

! Art Gallery of Toronto, the Con-
! federation Art Gallery and the 
Montreal Museum of F ine Arts. 

Almost 60 pltotagraphs, some 
las high as six feet, show works 
! of art. f r om countries of the 
Medi terranean and F a r Eas t . 

Mr. Beny makes his home in 
Rome, but s a y s tha t he could 

jlive in Canada at some fu ture 
idate. He still visits his parents 

from l ime to t ime at the i r ' 
home in Tjetffbrîdge. 

ill think'?hè next, decade will 
I be an important one for Can'a-1 
dvin art ists TU-gln now they are 
viewed with a certain amount 
of suspicion by their fellow Ca-

n a d i a n s . " 
. _ ! 

!f 

., s „ »» M J* . 

j ' <* 

_ _ _ _ _ _ 

Bv BRENDA LARGE at dusk, and favors scenes of 

OTTAWA (CP )—Roloff B e n y H » * to P i c t u r « 
of New York, London, Par is , ! "There a re certainly no politi-
Rome and Lethbridge, Alta., i s ; «ans in my book. People d o n t 
m O t t a w a t o d a y f o r t h e o p e n i n g , a p p e a r unless they a r e com-
of his photography e x h i b i t pletely integrated with their 
P leasure of P h o t o g r a p h y - T h e , surroundings. 
World of Roloff Beny at the Na- This is t rue of his exhibit 
tional Gallery of Canada. which will tour the country fol-

Mr Beny who was born i m p i n g its s tay here. People a re 

Medicine Hat , Alta., is the son 
of an Alberta auto dealer . Tall 
and supple with a soft voice, he 
•walks like a Siamese cat and 
has black hair touched with 
silver gray around the temples. 

At 41, he is one of the world's 

rare ly seen, except as p a r t of 
an ancient temple or frozen into 
t imelessness as s ta tues . One ex-
ception is a Buddhist monk, en-
grossed in a book near an old 
Asian temple. 

The exhibit is to be opened by 
leading art photographers. another internationally - known 

6 . J 1 R o r „ , , . Canadian photographer , Yousu: 
Uppermost on Mr. Beny v u Q t 

mind' as he talked to a reporter-
Wednesday is his new book of 
photographs of Canada, Odyssey 
in Time, which is to be pub-
lished in April, 1967. 

"1 left Canada to live in 

Karsh. It will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, the Con 
federat ion Art Gallery and the 
Montreal Museum of F ine Arts 

Almost 60 photographs, some 
1 lett c a n a a a to s l x { e e t , show worici 

p r o p e in the 1940s. This book o f 8 ^ ^ ^ q { ^ 

has been quite a love affair M e d i t e r r a n e a n a a ( 1 F a r E a s t . 
with the country all over again , . , 
{ o r m e » There a r e sculptures f rom 

V, , , „ „ t r o j tV ia rennaissance I t a l y , mosaics 
Mr B e n y c r ^ c r o s s ^ ^ f r o m Macedonia, facades in 

c o u n t r y f i v e t i m e s m f o u r y e a r , a rchi tec ture f rom 
to get the pictures for the new > ? -
book. 

Favors Nature 

India, carvings f rom Siam and 
other examples of ancient ar t 
f rom Ceylon, I raq, Cambodia, 

He likes to make his p i c t u r e s | B u m a a n d j 
in the ear ly morning light or 
_ Show 2H Countries 

•M They a re subjec ts f r o m 20 of p 
j the 38 countries Mr. Beny has 

photographed since he began to 
j spend most of his t ime with a 
I" c a m e r a ra ther than with a 

i i paintbrush and canvas . 
I 1 Mr. Beny makes his home inn 

Rome, but says that he could 
live in Canada at some fu ture 

& idate. He still visits his parents s 
j ' f rom t ime to t ime at their , 

home in Lethbridge. 

" I think the next decade will 
be an important one for Cana- ] 

, j g | | p :dian art ists . Right now they a re ; 
,J!viewed -with a certain amount! 

of suspicion by their fellow Ca-
nadians ." 

1 : Mr. Beny plans to attend the | 
• opening of his exhibit in Van-

couver, and also in Toronto in 
June. Then he is off to the F a r 

1 Eas t to finish a collection of 
photographs of J apan , 

j " I ' d like to r e tu rn to Canada 
| to l ive? ' he said, "but I ' ll al-

^ " ways want to keep one toe in 
• ' the Medi te r ranean ." 

Roloff Beny of New York, Par i s , Rome and Lethbridge 
is in Ottawa for the opening of his photography exhibit in the 
National Gallery. Here, tht 41-year-old native of Medicine 
Hat , Alta., is seen before one of his ' ' c a m e r a 

St. Catharines Standard, Ont. 

March 24, 1 9 6 6 

Opens Exhibit 
Of Photography 
In Ottawa Today 
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Canadian photographer top in art 
By BRENDA LARGE has been quite a love affair another internationally - known Rome, but says that he couldi 

OTTAWA (CP)—Roloff Beny'with the country all over again Canadian photographer, Yousuf live in Canada at some future-
of New York, London, Paris , ! for me." Karsh. It will also be shown al date. He still visits his parents i 
Home and Lethbridge, Alta., is 3Vlr. Beny criss-crossed, the the Vancouver Art Gallery, the i from time to time at their ! 
in Ottawa today for the opening country five times in four years Art Gallery of Toronto, the Con-; home in Lethbridge. 
of his photography e x h i b i t to get the pictures for the new - federation Art Gallery and the 

Montreal Musuem of Fine Arts 
Almost 1)0 jphotograpns, some 

as high as six feet, show works 
of art from countries of the 

j Mediterranean and Fa r East . 
There are sculptures from 

! rennaissance I t a l y , mosaics 
jfrom Macedonia, facades in 

Pleasure of Photography—The book. 
World of Roloff Beny at the Na- ; FAVORS NATURE 
tional Gallery of Canada. He likes to make his pictures 

Mr Beny, who was born in i n l h e e a r ' y morning light or 
Medicine Hat, Alta., is the son - at dusk, and favors scenes of 
of an Alberta afito dealer. Tall!nature to (pictures of people, 
and supple with a soft voice, he 'There are certainly no pohti-
walks like a Siamese cat and ! c ' a n s m my book. People don t 
has black hair touched with appear unless they are c o m - j C y p r u s , architecture from 
silver gray around the temples. : pletely integrated with their India, carvings from Siam land 

At 41, he is one of the world's j s ™ " ^ n g
t
s

r u e o f h j s e x h j b i t 
leading art photographers. i w h j c h w i U t o u r t h e c o u n t r y f o l . 

Uppermost on Mr. Beny's ; jo w ing its stay here. People are 
mind as he talked to a reporter r a rely seen, except as part of 
Wednesday is his new book of a n ancient temple or frozen into 
photographs of Canada, Odyssey ; timelessness as statues. One ex-
in Time, which is to be pub- j ception is a Buddhist monk, en-
lished in April, 1967. j grossed in a book near an old 

"I left Canada to live in j Asian temple. 
Europe in the 1940's. This book ! The exhibit is to be opened by 

" I think the next decade will 
be an important one for Cana-
dian artists. Right now they are 
viewed with a certain amount 
of suspicion by their fellow Ca-
nadians." 

Mr. Beny plans to attend the j 
opening of his exhibit in Van-
couver, and also in Toronto in f 
June. Then he is off to the Far i 
East to finish a collection of ; 
photographs of Japan. 

" I 'd like to return to Canada, 
to live," he said, "but I'll aI-( 

ways want to keep one ti 
the Mediterranean." 

other examples of ancient ar t 
from Ceylon, Iraq, Cambodia, 
Burma and Japan. 

SHOW 20 COUNTRIES 
They are subjects from 20 of 

the 38 countries Mr. Beny has | : i | $ 
photographed since he began to 11 
spend most of his time with a 
camera rather than with a 
paintbrush and canvas. 

Mr. Beny makes his home in 
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Famed Alberta Photographer 
Opens Exhibit In Ottawa 

Roloff Beny at Ottawa show 
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OTTAWA (CP)—Roloff Beny 
of New York, London, Paris , 
Rome and Lethbridge, is in 
Ottawa today for the opening 

. > of his photography e x h i b i t 
Pleasure of Photography—The 
World of Roloff Beny at the Na-
tional Gallery of Canada. * 

. Medicine Hat, is the son of 
an Alberta auto dealer. Tall 
and supple with a soft voice, he 
walks like a Siamese cat and 
has black hair touched with 
silver gray around the temples. 

At 41, he is one of the world's 
leading art photographers. 

Uppermost on Mr. Beny's 
mind as he talked to a reporter 
Wednesday is his new book of 
photographs of Canada, Odyssey 
in Time, which is to be pub-
lished in April, 1967. 

" I left Canada to live in 
Europe in the 1940s. This book 
has been quite a love affair 
with the country all over again 
for me." 

Mr. Beny criss-crossed the 
country five times in four years 
to get the pictures for the new 
book. 

- ..... 

u 

ROLOFF BENY 
. . . love of Canada 

He likes to make his pictures 
in the early morning light or 
at dusk, and favors scenes of 
nature to pictures of people. 

"There are certainly no politi 
cians in my book. People don't 
appear unless they are com-

pletely integrated with their 
surroundings." 

This is true of his exhibit 
which will tour the country fol-
lowing its stay here. People are 
rarely seen, except as part of 
an ancient temple or frozen into 
timelessness as statues. One ex-
ception is a Buddhist monk, en-
grossed in a book near an old 
Asian temple. 

The exhibit is to be opened by 
another internationally - known 
Canadian photographer, Yousuf 
Karsh. It will also be shown at 
the Vancouver Art Gallery, the 
Art Gallery of Toronto, the Con-
federation Art Gallery and the 
Montreal Museum of Fine Arts. 

Almost 60 photographs, some 
as high as six feet, show works 
of art from countries of the 
Mediterranean and Fa r East . 

There are sculptures from 
rennaissance I t a l y , mosaics 
from Macedonia, facades in 
C y p r u s , architecture from 
India, carvings from Siam and 
other examples of ancient art 
from Ceylon, Iraq, Cambodia, 
Burma and Japan. 

' - tti'̂ 'V-»*'**»'.-'" ' ' '' .: ' * .... ... . 
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G/obe & Mail 

Toronto, Ontario 

March 25, 1966 

Mrtrtf ft ̂ «M&aw»-*, > . 
mM wlfUM v*- • •-». . » 

' " " " - x ' ' ' r -

-

'Painter with a camera' i 

Beny exhibit at National Gallery 
- v. ....V v •• ' 

j OTTAWA (CP) - Yousuf 
Karsh opened an exhibit by 

' another internationally-known 
! Canadian photographer, Roloff 
; Beny, at the National Gallery 
j of Canada yesterday. 

Beny, who was born in Med-
icine Hat. Alta., was received 
privately by Governor-General 

i George Vanier and his wife at 
j Government House. He was 
: accompanied by his parents, 

Mr. and Mrs. C. J . F. Beny of 
Lethbridge. 

The exhibit is made up of 
photographs of works of art in 
countries of the Mediterra-
nean and Far East. It is the 
first of Beny's to be shown at 
the National Gallery. 

Uppermost; on Mr. "Rpny's 
mind as he talked to a report-
er is his new book of photo-
graphs of Canada, Odyssey in« 
Time, which is to be published 

j in April, 1967. 

"I spent the last two weeks 
i shooting the final pictures. 
I Now begins the agonizing time 
! of selection and finishing the 

1 design." 
1 He started work four years 
; ago on the Canadian book, 
j which will be subtitled A Pho-

tographer in Search of Can-
i ada. 
« "I left Canada to live in Eu-

J rope in the Ninetepn Forties. 
This book has been quite a 
love affair with thp country all 

'over again for me." 
-i Mr. B^ny, who says hp nrv-

jrr describes himself as a pho-
tographier, criss-crossed the 

•country five times to get the 
••'pictures for the new book. 
• j "I like tn think of myself — 
., | even if ^4-wiujid?likp. a cliche 

Roloff Beny 

as a painter with a cam-
era." 

He likes to make his pic 
tures in the early, morning 
light or at dusk, and favors 
scenes of nature to pictures of 
people. 

"There arr certainly no poli-
ticians in my book. People 
don't appear unless they are 
completely integrated with 
their surroundings." 

This is true of his exhibit 
which will tour thp country 
following its stay here. People 
are rarely seen, except as 
part of an ancient temple or 
frozen into tiwielessness as 
statues. One exception is a 
Buddhist monk, engrossed in a 
book near an old Asian tem-
ple. 

The exhibit is to he opened 
by another internationally 

known Canadian photogra-
pher, Yousuf Karsh. It will 
also be shown at the Vancou-
ver Art- Gallery, the Art Gal 
lery of Toronto, the Confed 
eration Art Gallery and the 
Montreal Museum of Fine 
Arts. 

A l m o s t fiO photographs, 
some as high as six feel, show 
works of art from countries of 
lhe Mediterranean and Far 
East. 

There are sculptures from 
Renaissance Italy, mosaics 
from Macedonia, facades in 
Cyprus, architecture from In-
dia, carvings from Siam and 
other examples of ancient art j 
from Ceylon, Iraq, Cambodia, 
Burma and Japan. 

They are subjects from 20 of 1 

the 38 countries Mr. Beny has i 
photographed since he began 
to spend most of his time with 
a camera rather than with a ' 
paintbrush and canvas. 

Before that, he won a Gug- j 
genheim Fellowship for his 
pajnting in 1952, and his work 
is represented in museums 
and private collections in Can-
aria. the United States and Eu-
rope. 

"Pebple often as}( me why I 
switched from painting tn pho- ; 
tographv. Well f never rpally 
switched, and there is no why. 
I've always taken pirlurps 
ever sinr» I was a Boy t 

Scout." 
He still paints, but ' only for 

n^y own pleasure." 
Mr. Beny makes his homr 

in Rome, bul says that he 
muld live in Canada at. somp * 
future date. He still visits his * 
parents from time to time at j 
their home, in Lethbridge. 

,•:•< . 5t> V - -y» tf*r* * 
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Montreal Museum Re-opens 

Montrea l Museum of Fine Arts 1379 
Sherbrooke W : Museum closed for re-
novations until 31 Oct.; The Pleasure of 
Photography; The World of Roloff Beny, 
Nov. 1 2-Dec. 11 

? : « • v '-r -V X 

Cur ren t Events 
Mon t r ea l , Que. 
W 8,800 

.«p. 

Montreal Gazette, Que. 

November 23, 1966 

W i 
Photo Exhibit 
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VICTORIA, B.C. 
TIMES 
D (E) 27,900 

NOV 5 1966 <§ % 
BOWDENS 
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i f o s 

wlv-rerurbishcd IVJont-
real Museum of Fine Arts will 
reopen its doors to the genera 1 
public Nov. 25, director David 
G. Carter has announced. An 
open house >vill be held the 
previous evening for museum 
members. 

The museum has been 
closed to the public since 
April 2 when a S300.000 reno-
vation program was under-
taken. 
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MUSEE DES BEAUX-ARTS 

A cause des t ravaux de rénova t i on 
pour la tenue de l ' E x p o s i t i o n Un iver -
se l le et I n t e r n a t i o n a l e de M o n t r é a l en 

967, le Musée des Beaux-Arts a été 
terme au pub l i c depu is le 2 a v r i l . 
Le Musée réouvr i ra ses portes le 25 
novembre et présentera les expos i t ions 
suivantes: î 

et les p la is i rs de " L e C ièc le d e m i e 

la p h o t o g r a p h i e " 

— L e M o n d e de Rolof f Beny. 

8427809ireSt' fUe Sherbr°0ke 

M O N T R E A L M U S E U M O F F INE ARTS 

The M o n f r é a T Muse u m o f F i m P Â T t s 
c losed ifs doors to the genera l pub l i c 
last A p r i l . This wos to a l l o w t ime for 
renovat ions in p r e p a r a t i o n for the 
1967 W o r l d Exh ib i t i on . 
The new ly - re fu rb i shed Museum w i l l 
ree-open its doors to the genera l 
pub l i c on November 25 th . Two ex-
h i b i t i o n s w i l l be launched o f f i c i a l l y as 

MUSEE DES BEAUX-ARTS 

A cause des t ravaux de rénova t i on 
pour la tenue de l ' E x p o s i t i o n Un iver -
sel le et I n t e r n a t i o n a l e de M o n t r é a l en 
1967, le Musée des Beaux-Arts a é té 
fermé au pub l i c depu is le 2 a v r i l . 
Le Musée réouvr i ra ses portes le 25 
novembre et présentera les expos i t ions 
suivantes: 

" L e C ièc le dern ie r et les p la is i rs de 
la p h o t o g r a p h i e " 
— L e M o n d e de Roloff Beny. 
(1379 ouest , rue Sherbrooke 
842-8091) . 

M O N T R E A L M U S E U M O F FINE ARTS 
The M o n t r e a l Museum of pine Arts 
c losed its doors to the genera l pub l i c 
last A p r i l . This was to a l l o w t ime for 
renova t ions in p r e p a r a t i o n fo r the 
1967 W o r l d Exh ib i t i on . 
The new ly - re fu rb i shed Museum w i l l 
ree-open its doors to the genera l 
pub l i c on November 25 th . Two ex-
h i b i t i o n s w i l l be launched o f f i c i a l l y as 
par t o f the Museum's re -open ing . 
They are : 

" T h e Last Decade a n d the Pleasure 

of P h o t o g r a p h y " 

— T h e W o r l d o f Roloff Beny. 

(1379 Sherbrooke St. West - 842-8091) . 
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MUSEE DES BEAUX-ARTS 

A cause des t ravaux de rénova t i on 
pour la tenue de l ' E x p o s i t i o n Un iver -
sel le et I n t e r n a t i o n a l e de M o n t r é a l en 
1967, le Musée des Beaux-Arts a été 
fermé au pub l i c depu is le 2 a v r i l . 
Le Musée réouvr i ra ses portes le 25 
novembre et présentera les expos i t ions 
suivantes: 

" L e C ièc le de rn ie r et les p la is i rs de 

la p h o t o g r a p h i e " 

— L e Monde de Roloff Beny. 

(1379 ouest , rue Sherbrooke 
842-8091) . 

M O N T R E A L M U S E U M O F FINE ARTS 

Ttve' M o n t r é a l Museum o f Fihe""A'rts 
c losed its doors to the genera l pub l i c 
last A p r i l . This was to a l l o w t ime for 
renovat ions in p r e p a r a t i o n fo r the 
1967 W o r l d Exh ib i t i on . 
The new ly - re fu rb i shed Museum w i l l 
ree-open its doors to the gene ra l 
pub l i c on November 25th . Two ex-
h ib i t i ons w i l l be launched o f f i c i a l l y as 
par t o f the Museum's re -open ing . 
They a re : 

" T h e Last Decade and the Pleasure 

of P h o t o g r a p h y " 

— T h e W o r l d of Rolof f Beny. 

(1379 Sherbrooke St. West - 842-8091) . 
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Some 60 photographs by 
4 Roloff Beny will form one of 

«•L two exhibitions presented in j 
<&{ connection the re-open-

I 
• 

ing of the 
loi Fine Arts,l 

real Museum 
Dec. 2. 

With Two Exhibits Dec. 2 
prus, architecture in India 
and carvings from Siam. 

The other exhibit is entitled 
Montreal Collects: The Last 
Decade. It includes about 100 
works loaned bv the Museum 
f r o m Montreal collectors. 
They range from impression-
ists like Sisley to present-day 
Canadian artists such as 
H a r o l d Town and Jean 
MeEwen. 

The Montreal_ Museum of 
Fine...Arts which has been 
closed since April 2 for re-
pairs and redecoration will 
open Dec. 1 with a gala eve-
ning for members of the 
Museum. 

On Dec. 2 the newly-refur-
bished Museum will be open 
to the public. 

Two exhibitions will cel-
ebrate the opening. 

One is entitled Pleasure of 
Photography: The World of 
Roloff Beny and will include 
some 60 photographs from 40 
countries. They cover such 
subjects as sculptures in Ren-
aissance Italy, mosaics in 
Macedonia, facades in 

pPMUtatflnA 4M».-
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S t a f f P h o t o s by M a c J u s t e r 

CAMERA ART ON SHOW: General curator Luc d'lberville-
Moreau arranges the display of photography by Roloff Beny 

in preparation for Thursday's re-opening of the Montreal 
Museum of Fine Arts after an eight-month refurbish. 



Le Devoir, Montréal, Qué. 

Cire. 43,080 

December 3, 1966 

Quebec Le Soleil, Quebec 

November 25, 1966 

S fthotos de R. Beny à lo 
réouverture du Musée 

de Monfréol 

Dimanche -Ma t i n 
Mon t rea l , Que . 
W -E 213 ,400 

NOV 2 7 1966 

II 

ë ê 
BOWDEN-S 

t 9 
BOWDEN-S S 

MONTREAL — Environ fin 
photographies de Roloff Beny, 
l 'art iste-photographe qui a dit-
on, "dessiné au moyen de l'ob-
jectif de sa c a m é r a " dans une 
quaranta ine de pays, formeront 
l 'une des expositions qui mar -
queront 'a réouverture d u , M u ; 

sée des Beaux-Arts de Montréal 
1* 2 décembre. 

L 'au t re exposition en montre 
dans les salles rénovées du Mu-
f é e sera "Montréal collection-
ne : dernière décennie". 

Le* vernissage des deux expo-
sitions aura lieu pour les mem-
bres le 1er décembre à 9h. du 
soir, en même temps que la 
réouverture du Musée. Le grand 
public sera admis à compter du 
2 décembre. 

Quelques-unes des oeuvres qui 
figureront dans l'exposition 
"P la i s i r s de la photographie : le 
monde de Roloff Beny" ont six 
pieds de haut. Les sujets s'ins-
pirent de la sculpture de la Re-
naissance italienne, de mosai-

' q u e s de , l a Macédoine, de faça-
des gothiques à Chypre, de l 'ar-
chitecture indienne, de la sculp-
ture du Siam et d ' au t res oeu-
vres de l 'a r t ancien de quelque 
vingt pays de ia Médi terranée 
t t de l 'Extrême-Orient . 

Roloff Beny, qui est âgé de 41 
ans, est né k Medicine Hat, en 
Alberta. Il par tage son temps 
ent re Rome, Florence, Londres, 
Pa r i s et New York depuis qu'il 
g quitté le Canada dans les an-
nées 1940. 

M. Beny est l 'auteur d'un li-
v re composé d ' images du Cana-
da, "Odyssée dans le t emps" , 
qui pa ra î t r a en avril 1967. 

I I es t j diplômé du Trinity Col-
lege de Toronto et des universi-
tés de Iowa State, Columbia et 
New York. En sa qualité de 
peintre, il a tenu 25 expositions 
part iculières ' depuis 1941, En 
1952, on lui a décerné une bour-
se John Simon Guggenheim. Ses 
oeuvres prennent place dans 
des musées et des collections 
privées au Canada, aux Etats-
Unis et en Europe. Ses livres, 
dont il conçoit i ^ p r é s e n t a t i o n 

aussi bien que le contenu photo-
graphique, somprennent "The 
t h f e n e s of Ear th and Heaven" , 
"A Time of Gods" et "P leasu re 
of Ruins" . 

Selon Sir Herber t Kèari, les 
photographies de Roloff Beny 
sont "des images poétiques, 
vues par un poète, mais ressen- i 

ties plast iquement" . 
L'exposition Beny a été orga-

nisée par la Galerie nationale 
du Canada. Elle demeurera au 
Musée jusqu'au 29 décembre . 

Pour la réouverture de 
notre musée, des photos 

i r 
Réouverture du Musée des Beaux-Arts 

La première étape d'un projet 

U n e soixanta ine des meil-
l eu res pho tograph ies de Ro-
loff Beny seront en evidence 
vendred i prochain alors que 
no t r e m u s ^ d e s . _ B e a u x _ A r t s 
de la r u e Sherbrooke ouest 
rouvr i r a ses por tes après u n 
m é n a g e complet . Cette expo-
sition de photos est le résul-
t a t des voyages du Canadien 
Beny qui a t r imba lé sa len-
t i l le dans u n e qua ran ta ine 
de pays d i f f é ren t s . 

1 
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r< ; \ /V The Art 
MONTREAL MUSEUM OF FINE 

ARTS, 1379" Sherbrooke "5F. "W., 
re-opens Dec. 2. Open Tues., 
Thur., Fr i . , Sat . , 10.00 a .m. - 5.00 
p .m. Sun., 2.00 p .m. - 5.00 p .m. 
Wed., 10.00 a .m. -10.00 p .m . 
The newly renova ted m u s e u m 
presen t s two exhibit ions: "Mont-
rea l Collects—The Las t D e c a d e " 
and " P l e a s u r e of Photography— 
The World of Roloff B e n y " 

Il y aura aussi u n e au t re 
exposit ion digne de ment ion , 
pour la r éouver tu re , et n 
s 'agit de tableaux appar te-
nan t à des col lec t ionneurs 
montréa la is , r éun i s sous le 
t i t r e de "Montréa l et ses 
col lec t ionneurs" . 

L 'expo des photos de Beny 
es t in t i tu lé "pla is i rs de la 
pho tographie — le monde de 
Roloff Beny". Cer ta ines des 
photos ont six pieds de hau-
teur . On verra des sculptu-
res de la renaissance italien-
ne, des mosaïques de la Ma-
cedoine, des façades de Chy-
pre , des monumen t s h indous 
et d ' au t res joyaux de l 'archi-
t ec tu re des pays de la Médi-
t e r r a n n é e et de l 'Ext reme-
Orient . 

Beny est né à Medicine 
Hat , dans l 'Alber ta . Il est 
âgé de 41 ans. Il hab i te 1 Eu-
rope depuis une vingtaine 
d 'années , s é jou rnan t par fo is 
à Paris , par fo i s à Londres , 
par fo i s à Rome. Il nous ap-
p r e n d que son l ivre de pho-
tos canadiennes, i n t i t u l e 
"Odyssey in T im" sera publ ie 
en avril prochain . 

Il a reçu des doctorats de 
p lus ieurs univers i té améri-
caines. Comme pein t re , il a 
p résen té une vingtaine d'ex-
positions, a mér i t é une bour-
se Guggenheim en 1952. Il a 
écrit p lus ieurs volumes qu'i l 
i l lustre lui-même de ses pho-
tographies et de ses dessins. 

Sir Herbe r t Read, le criti-
que anglais, a di t des photos 
de Beny qu 'e l les consistaient 
en " images poét iques vues 
par un poète mais ressent ies 
pa r un ma î t r e de l ' a r t plas-
t ique" . 

Les photos de Roloff Beny 
seront exposées jusqu 'au 29 
décembre inclusivement, 

Le Musée des Beaux-Arts a 
ouvert de nouveau ses portes 
au public hier. Les t ravaux de 
rénovation ont coûté plus de 
$300,000. Repeindre. • Installer 
un nouveau système d'éclaira-
ge. Nettoyer de fond en combla 
les galeries. Selon le prés idera 
du musée, M. A. Murray Van, 
ghan, c'est "la première étape 
d'un projet A double objectif 
qui doit >« réaliser «pies l'Ex» 
position universelle de 17A7j 
Ue* t ransformat ions actuelle?) 
poursuit-il. permettront 
membre», ainsi qu'aux nom-
breux visiteurs d» 1967, dç voir 
le» collections du musée soul 
leur meilleur jour". 

Quatre-vingt treize oeuvres 
d 'ar t qui ont é té acquises par 
des collectionneurs montréa-
lais, au .cours des dix derniè-
res années fo rmen t l 'une des 
deux expositions d 'ouver ture 
du musée. La seconde, est 
const i tuée d 'environ 60 photo-
graphies.. dp Roloff Beny, l 'ar-
tiste photographe qui, dit on, 
"» dessiné au moyen de l'ob-
jectif de --a caméra" dans une 
quaranta ine de pay:-. Quelques-
unes. des oeuvres qui f igurent 
dan'= l 'exposition ' P l a i s i r ; de 
la photographie le monde de 
Priloff Ben>" ont six pieds de 
haut, Les su je t s s ' inspirent de 
la sculpture rie la Renaissance 
i tal ienne, de mosaïques de la 
Macédoine, de façades gothi-
ques à Chypre, de l 'architectu-
re indienne, de la sculpture du 
Siam et d 'aut res oeuvres de 
l 'ar t ancien de quelque vingt 
pays de la Médi ter ranée et de 

l 'Extrême-Orient. Selon Sir 
Herbert Read, les photogra-
phies de Beny sont "des ima-
ges poétiques, vues par un poè-
e, mais ressenties plastique-
nent". 

En plus de ces montages 
photographiques, unp exposi-
'ion in t i tu lée "Montreal col-
lectionne" coïncide avec la 
réouver ture du musée. Il v a 
dans cette collection plusieurs 
oeuvres qui n 'ont jamais été 
exposées en public Elle com-
prend des oeuvres de Bortnard, 
Borduas, Brancusi, Ernst, Gia-
cometti, Kadmsky, Léger, Mo-
net. Rodet, •Riopelle, Soutine, 
Zadkine... pour ne nommer que 
celles-là. 

S 'a joute à ces réalisations, 
un système — organisé par le 
comité féminin du musée — 
de ventes et locations d'oeu-
vres d 'ar t . Les oeuvres d 'ar t 
choisies seront soumises au 

personnel spécialisé* du musée 
et comprendront des peintures f j 
à l 'huile, des aquarelles, de? f I 
dessins, des sculptures et des g | 
gravures d 'ar t is tes rie toutes | 
les régions du Canada. 

"Dans la vie artistique d'une ^ 
communauté, de conclure M \ 
Carter , l'une des associations S 
les plus importantes est celle f 
qui existe entre le musée et le 
collectionneur. C'est un lien 
awi est très révélateur de la . 
vitalité et de la maturité «r . 
tistique d'une société". 
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D (M-F) 196,500 
(S) 217 ,800 

DEC 3 1966 

The Art 
M O N T R E A L MUSEUM O F F I N E 

ARTS, 1379 Sherbfoôïïë~~5t. W., 
OpëJTTues . , Thurs . , F r i . , Sat . , 
10:00 a.m.-5.00 p .m. Sun., 2.00 
p.m.-5.00 p .m. Wed., 10.00 a .m. -
10.00 p .m. 

The newly renova ted museum 
presen t s two exhibi t ions: "Mont-
real Collects—The Last Decade" 
and " P l e a s u r e of Photography— 
The World of Roloff B e n y " 

^ É I T 
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NATIONAL GALLERY 9924636 
ELGIN ST., OTTAWA daily 10-6, tue-thur to 10, sun 2-6 

Artists of Atlantic Canada — thru Dec 4 
Guggenheim European Drawings — Dec 2-18 
Canadian Fine Crafts — Dec 13-Jan 3 
Royal Canadian Academy — Dec 15-Jan 4 

ART GALLERY 3633485 
OF ONTARIO 
317 DUNDAS ST. W., TORONTO 

daily 10:30-5:30, wed to 10:30, sun & hols 1:30-5:30 
toys by contemporary Canadian artists — Dec 3-Jàn 8 

MEMORIAL UNIVERSITY 579 5081 
ST. JOHN'S, NEWFOUNDLAND 

daily 10-6, f r i to 10, sat 10-5, sun 2:30-5:30 
Ted Godwin — paintings — thru Dec 6 
Harold Goodridge — paintings — Dec 8-22 
(closed Dec 23-Jan 1) 

MONTREAL MUSEUM OF 8428091 
FINE ARTS 
1379 SHERBROOKE ST. W. 

tue-sat 10-5, wed to 10, sun 2-5 
"Montreal Collects: The Last Decade" — thru Dec 18 
"Pleasure of Photography: The World of Roloff Beny" 
— thru Dec 31 

VANCOUVER ART GALLERY 6842488 
1145 W. GEORGIA ST. tue-sat 10-5, fr i 7-10, sun 2-5 

"Painting '66" — (Vancouver Centennial Award 
Exhibition — thru Jan 8 

WINNIPEG ART GALLERY 942 2483 
CIVIC AUDITORIUM daily 9-5 

Winnipeg Sketch Club — Dec 3-27 
Charlotte Lindgren — weavings — Dec 8-Jan 10 
Canadian Society of Painters In Watercolor 
— Dec 30 on 
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B E N Y 

son appareil 

ROLOFF 
Beny promena 

de photos dans tous (es coins j 
du monde et s'intéresse aux 
monuments dont il f ixe certains 

«j éléments particulièrement inté-
ressants. Des mosaïques de 
Macédoine, des façades gothi-
ques de Chypre, des sculptures 
du Siam.... Roloff Beny isole ! 

* des' détails qu ' i l présente en i 
lui grands formats. Main d'une sta-

tue, colonnade à contre-jour, 
personnage d'un bas-relief, nous i 

. font sentir la monumentalité L 
des églises, des temples aux- f 
quels ils appartiennent, qu'ils 
soient persans, hindous, gothi-
ques. Sans trucage, sans effet 
de lumière, sans exploitations ' 
de ces recettes qui sollicitent j 
trop souvent le photographe de 
monuments, Roloff Beny s'eX- ! 
prime avec beaucoup de jus- ji 
tesse par des blancs, des noirs, , 
des gris et il réussit particuliè- [j 
rement dans les photos des oeu- 'àL 
vres de la Renaissance. 

Ces deux expositions, MONT- J 
R E A L C O L L E C T I O N N E et les j, 
photos de B E N Y , donnent l'oe- " 
casion d'apprécier la rénova- j* 
tion du Musée, tant à l'exté-^. 
rieur qu'à l'intérieur. C» grand 
nettoyage qui ne relevait pas >• 
de considérations de luxe, mais ; 
qui .s'imposait comme un* né-
cessité', a été fait avec goût. 
Tous les murs ont été rafraî 
chis; l'éclairage très terne a été 
remplacé par .un équipement 
moderne et adapté aux besoins 
— * * .. . 

d'un Musée. Certaines boUeries ' 
' <ont Mé nettoyées. Leur e-oVteur 

chaude fait un contraste agréa-
ble avec Ib blancheur des murs 
recouverts de tissu. 

Compte tenw de l'architecture 
assez quelconque du bâtiment, " 

* il n'y avait pas moyen de faire j 
mieux.' 

Ottawa Journal, Ont. 

December 3, 1966 
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Le ménage 

est terminé 
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"P leasu re of Photography 
— the World of Roloff Beny" 
may not sound like a must , 
but it is a highly recommend-
able show. A l b e r t a born 
Roloff Beny was known as a 
painter and wri ter before he 
set out to re-discover the 
ancient cultures of the world 
through the view-finder of his 
camera . 

Beny is superb in exploiting 
the proer t ies of his lenses, 
but it is his selectivity tha t 
ifiakes his p h o t o g r a p h y 
unique. Each of (his photo-

. graphs expresses his personal 
experience of the object as 
well as the object itself. The 
two together give his photo-
graphs their unique content 

It is not the whole statue of 
a Buddha that interests h im. 
He i s fascinated by the 
rhythm of the folds in the 
robe, the classical position of 
the hands, thumbs up, touch-
in horizontally, an offereing 
of f rui t placed nearby. 

Or t ake Beny's photograph 
of the T a j Mahal. Never again 
will the thought of it recal l 
the conventional f ronta l view 
a f t e r sharing Beny's experi-
ence of seeing the mighty 
cupola through the mists and 
reeds of the J u m n a River 
before dawn. 

Looking a t Beny's montage 
of the eas tern s ta i rcase of the 
Apadana a t Persepolis is an 
experience as penetra t ing as 
studying a whole chapter in 
N e a r Eas te rn archeology. 

And seeing one such picture 
as Roloff Beny's view of the 
Fo rum Romanum and the 
Palat ine Hill viewed through 
the arch of Septimus Severus 
in fac t means two artistic 
exper iences : One in the sub-
ject photographed, the other 
in the photograph of the 
subject . S u c h perceptions 
r ival even personal experi-
enctt* 

• • I 
T h e refurbished . j ^ t n w l 

[ed Fr iday m f h ' ah ' exhibition of 
jSO photogrs£gt fyr^RWyff Beny 
V h o has ; "sket^ffé'd With tfcfe lens 

jirr 40 countries." His work has 1 

. By w . E T C ' " " 

already been on view at the Na-| 
tional Gallery in Ottawa. 

Dei milliers de Montréalais on 
pris d'assaut, vendredi aoir, I 
Musée des B?aux Arts de I 

rue Sherlrôoke, comfrWtemeni 
rénové et luisant comVne ury . 
•ou neuf. Notre phonographe 
bousculé d'une salle i l'autre 
a quand même réussi à obte-
nir cet deux photos de soi» 
Illustre confrère Roloff Bény . . . . 
qui expose ses oeuvres i la 
suite d'un long voyage cr 
Asie et en Europe. Le musée 
était fermé depuis six mois. 

(Photos D.-M. - C. Gagné>p*"""* 

' i 

Montreal Star, Que. 

December 17, 1966 

^ / The Art I 
1 MONTREAL MUSEUM O F Fl^fe*" ' r 

i ARTS, 1379 Sherbrooke St. W , 
! Open Tues. , Thurs . , F r i . , Sat. , i 
i 10.00 a.m.-5.$) p .m. Sun., 2.00 ! 

p.m.35.00 p .m. Wed., 10.00 a .m.-
10.00 p .m. 

The newly renova ted m u s e u m 
p resen t s two exhibit ions: "Mont-
rea l Collects—The Las t D e c a d e " 
to Dec. 18 and " P l e a s u r e of 
Photography—The World of Ro-
loff Beny , " to Dec. 31. 



I ; /[Unheal Gazette, Que. 

Circ. 136,116 

December 10, 1966 

W CAMERA 
By FRED BRUEMMER 

One of the most interesting collections of photographs 
to come to our city in a long time is presently <® dispkiy 
at the Mnntrpal Museum of Fine Arts. Lnder the title 
"Pleasure ol Photography il shows some ol the finest 

work of Roloff Beny. 
Beny is a Canadian artist-photographer who lives in 

Rome. One of his main pictorial pleasures are ruins. By 
his own admission, he is not particularly interested m 
the technicalities of photography. His success is due to 
other qualities: his a r t i s t s eye for composition, lght and 

S y m ^ e T h i s Pictures is of a Buddha statue from Ang-
kor the ruined ancient capital city of the Khmers in 
Cambodia. The jungle has crept over the city and cl ng-
ing vines have wrapped themselves about the statue 
Beny's sensitive eye saw both the beauty of ^ e compos,-
Uon and Uie symbolism of nature reclaiming the works 
of man and the resultant photograph is most memorable 

Everyone who goes to India is bound to take pictures 
of the Taj Mahal, the incredibly beautiful marble mau-
soleum built by the Em peri or Shah Jahan. And everyone, 
it s e e m s , takes his pictures from nearly the same spot 
frontal shots with reflections in the artificial ponds. One 
can nearly visualize an efficient tourist agency having 
set up a little Plaque, saying: "Pictures of the Ta j Mahal 

are taken from this spot. , 
Beny used an entirely different approach. He shot the 

Tai Mahal from across the Jumnà River, ve ryea r ly in 
ÏÏ morning The foreground is filled with slender river 
rushes a d in the distance rise Uie great cupolas of the 
Ta j Mabal fatally veiled by morning haze. It is a picture S t shows more than just the beauty of this monument. 
U S Ï Ï ? ~ b i e Picture should give "fair w e a k e r 
Photographers" something to think about. It is of bans 
Souci the immense palace that Chr^ophe of H a a ^ v o 
rose from slave to island kfflg, had built high m the 

m T m u ? t have been a beastly day when Beny visited 
the palace, the sort of day when most people put their 
cameras away, stay in their hotel room J o o g i n 
about the weather. But Beny saw what others did , t. 
£ t the day had plenty of mood and he portrayed it in 
a remarkable picture, the castle looming in the back-
ground half obscured by swirling mists. ~ 

As an artist Beny is obviously fascinated With stone 
s c r e e n s and fretwork, and he pictures them in a whole 
s e r i e s of superb pattern shots. Equally fascinating are 
h!s ose-ups of sculptures, the work of great artis s seen 
through the understanding eye of a camera ar t i s t To 

. ?,. U „ „ „ until December 31, is indeed 
visit tins exhibition, open unm • 
a pleasure to anyone interested in photography. 

;t 
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Current Events 

Montreal, Que. 

December 17, 1966 

OTTAWA, ONT. 
CITIZEN 
D 76,200 

DEC 1 0 1966 S J I 
9 9 

galeries d'art 

Montreal Museum 
< / , 2 - / A 

re-opened 

The Montreal Museum „of 
Fine Arta reopened with two 
important exhibitions: They 
show 93 significant works 
which have entered private 
Montreal collections in t h e , 
last 10 years. 

The two exhibitions are: 
"Montreal Collects — T h e 
Last Decade" and "Pleasure 
of Photography — The World 
of Rolof Beny" (Known to 
Ottawa gallery - goers). 

B ' ' 1 ^ Sept-Jours 

Montreal, Que. 

December 31, 1966 
t " 

<611 
EXPOSITIONS 

M usee des Beaux-Arts — P lui sirs de la photo-
graphie : le monde diHoloff Baty' jusqu'au 
29 déc. Jusqu'au 8 janvier : t ravaux des en-
fants du Centre d'art. Le Musée est ouvert les 
mardis, jeudis, vendredis et samedis de lOh à 
5h., le mercredi, de lOh. à 10h., le dim, , de 
2 à .^h. ?fermcJ;fe lundi 

Musee du Québec (Parc des Champs de ba-
taille, Québec) — Rétrospective Jacques de 
Tomiancour jusqu'au 7 jan arts populaires de 
Charlevoix jusqu'au 23 jan. J 

Salon La Rochelle (5770 Decellesi - Ta-
bleaux de Durocher. 

Théâtre des Apprentis-Sorciers (1297 Papi-
neau) — Tous les soirs de représentation 

(jeu., ven., sam. et dim.) "Tableaux-objets" 
de Maurice Trépan ter. 

- s. * 

. -, .... „ .... . • 
-S*- •*•<... 

" - - Mi:- y** 
i - t • .... -

A NEW FACE FOR A N OLD LADY 

She's an old lady - 106 years old, if you 
must know - and though she's lost none 
of her regal character, the fact is her 
wrinkles showed rather badly. 
And what with the possibility that mil-
lions would drop in, next year, the old 
was growing a little testy. 
Sections of ceiling crash to the floor. 
Monk's cloth is r ipped from the walls, 
along with insulating paper, leaving 
bare, nail-pocked boards in their place. 
Light fixtures are torn from their sockets. 
Wal ls vanish. 
The scene: 

The Montreal Museum of Fine Arts, 
an institution predating Confederation, j 
Today, the old girl is having her face 
lifted so she'll be at her best for the 
millions of visitors expected in Montreal 
next year for Expo 67. 
It has taken seven months and some 
$300,000 to bring the renovation to 
completion. 

W h a t has the old lady done with all 
her treasures while all this was going 
on? 
For one thing, 102 of her finest paint-
ings hit the road on a seven-city tour 
in the United States. The tour will come 
to an end next March. 
Next , 34 paintings, 48 graphics, eight 
drawings and one tapestry from the 
Museum's collection of contemporary 
Canadian art were crated and sent off 
on a 16-month tous of six provinces. 
That accounts for 193 items. The Mu- | 
seum's collection numbers in the thou-
sands - there are 1,500 paintings alone 
- and each of these had to be carefully « 
checked, labelled, packed and stored 
in sections of the Museum not imme-
diately affected by the refurbishing 
program. 

Actually, this was the first in a two-
phase project. The second calls for the 
raising of $3 ,000 ,000 in the post-1967 
period to erect a new wing to the 
present building and a portion of this I 
o l ready has been pledged. 
But even Phase I will impress the visitor 
when the Museum re-opens to the public 
December 2nd with two exhibitions: 
Montrea l Collects 

The Last Decade and Pleasure of Photo-
graphy 
The Wor ld of Roloff Beny 

The visitor will find, for example, that 
a new gallery has been created for 
drawings and graphics and that instal-
lation of the collections, to quote a 
Museum official, will be "more attrac-
tive than ever be fo re / ' 
(The M u s e u m is o p e n to the g e n e r a l p u b l i c 

e v e r y d a y of t h e w e e k f rom 1 0 : 0 0 a . m . to 

5 : 0 0 p . m . , on S u n d a y a f t e r n o o n s f rom 2 : 0 0 to 

5 : 0 0 p . m . a n d on W e d n e s d a y e v e n i n g s f rom 

7 : 0 0 to 1 0 : 0 0 p . m . 
1 3 7 9 S h e r b r o o k e Street W e s t - 8 4 2 - 8 0 9 1 ) 
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galeries d'art 

A NEW FACE FOR A N OLD LADY 

She's an old lady - 106 years old, if you 
must know - and though she's lost none 
of her regal character, the fact is her 
wrinkles showed rather badly. 
And what with the possibility that mil-
lions would drop in, next year, the old 
was growing a little testy. 
Sections of ceiling crash to the floor. 
Monk's cloth is ripped from the walls, 
along with insulating paper, leaving 
bare, nail-pocked boards in their place, 
l ight fixtures are torn from their sockets. 
Wal ls vanish. 
The scene: 

The Mont rea l Museum of Fine Arts, ' 
an institution predating Confederation. 
Today, the old girl is having her face 
lifted so she'll be at her best for the 
millions of visitors expected in Montreal 
next year for Expo 67. 
It has taken seven months and some 
$300 ,000 to bring the renovation to 
completion. 

W h a t has the old lady done with all 
her treasures while all this was going 
on? 
For one thing, 102 of her finest paint-
ings hit the rood on a seven-city tour 
in the United States. The tour will come 
to an end next March. 
Next , 34 paintings, 48 graphics, eight 
drawings and one tapestry from the 
Museum's collection of contemporary 
Canadian art were crated and sent off 
on a 16-month tour of six provinces. 
That accounts for 193 items. The Mu-
seum's collection numbers in the thou-
sands - there are 1,500 paintings alone 
- and each of these had to be carefully 
checked, labelled, packed and stored 
in sections of the Museum not imme-
diately affected by the refurbishing 
program. 

Actually, this was the first in a two-
phase project. The second calls for the 
raising of $3 ,000 ,000 in the post-1967 
period to erect a new wing to the 
present building and a portion of this 
a l ready has been pledged. 
But even Phase I will impress the visitor 
when the Museum re-opens to the public 
December 2nd with two exhibitions: 
Montreal Collects 

The Last Decade and Pleasure of Photo-
graphy 
The Wor ld of Roloff Beny 

The visitor will find, for example, that 
a new gallery has been created for 
drawings and graphics and that instal-
lation of the collections, to quote a 
Museum official, will be "more attrac-
tive than ever before." 
(The M u s e u m is o p e n to the g e n e r a l p u b l i c 

e v e r y d a y of the w e e k f r o m , 0 : 0 0 a . m . to 

5 : 0 0 p . m . , on S u n d a y a f t e r n o o n s f r o m 2 : 0 0 lo 

5 . 0 0 p . m . a n d on W e d n e s d a y e v e n i n g s f rom 

7 . 0 0 to , 0 : 0 0 p . m . 

, 3 7 9 S h e r b r o o k e Street W e s t - 8 4 2 - 8 0 9 , ) 
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MONTREAL, QUE. 
LA PRESSE 
D (M-F) 2 1 8 , 5 0 0 
(S) 2 3 6 , 3 0 0 

j n u : . ^ - ^ % 

D E C 2 2 1 9 6 6 BOWDEN'S 

9 Q 

Chs le 1er janvier." 

v Mv 
J t e M u s é e _ & s _ B e a u x - A r t s rie 
Montréal, de & que la b t 
bliotteque et les bureaux de 
Izns toùon seront fermés du 

ment » f- d é c e m b r e inclusive-
ment, a i occasion de Noël No-
tons aussi que le Musée d'art J 
contemporain sera fermé £ i l B 
jour de Noël. *> j 

• • . * '".-ft"- >>" 

. . . . . . . 

KMS 
4 # ^ 

Museum and Library 

Set Summer Hours 
Ji y - A î 
The Montreal Museum of i < 

F i n e J a j s and its "library will J l f l H M I a S M 
be closed Wednesday evenings 
during the summer. 

The weekly summer sched-
ule for the museum is: 10 a.m. 
to 5 p.m. Tuesday to Saturday, 
and 2 p.m. to 5 p.m. Sunday. 
The museum is closed Mon-
day. 

The Library is open from 10 
a.m. to 4 p.m. Monday to Fri-
day and is closed Saturday and 
Sunday. -— 

Montreal-Matin, Qué. 

Crc. 122,074 

Ju,Y 6, 1967 
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se. Cette exposition se tiendra 
WWtti'au 2 juillet. 3 

Z, 4 musee.jjes Beaux-Arts de 

les lund ^ ?R h e q U e ' S e r a f e r m é 
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la Presse, Montréal, Qué, 

January 20, 1967 

d'aujourd'hui, trois 
expositions : bijoux de Maurice 
Brault au Musée des Beaux-
Arts. toiles de" Pierre Garneau 
au Centre d'art du Mont-Royal, 

. esquisses de Tom Thomson au 
Sir George Williams University. 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

PJUUAI' 

JAN 2 1 1 9 6 7 
& É> 
BOWDEN-S 
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The Jeweller's Art — 
Jasper, Agate And Gold 

By Michael Ballantyne 

'W 

Le N o u v e l l i s t e 

Trois Rivières, Qué 

January 21, 1967 

The Art 
m £ W R F . A T . MUSEUM OFLFIN.E 

aj]TS, 1379 Sherbrooke St. W., j 

Open Tues., Thurs., Fri . , Sat., 

10 00 a.m.-5.00 p.m. Sun., 2.00 

p.m.-5.00 p.m. Wed., 10.00 a.m.-

10.00 p.m. 

The Museum presents: Mau-
rice Brault Jewelry, to Feb. 5. h 

de l'ombre 
r i t 

La joaillerie sort 
avec Maurice Brault 

IN the last several years Mont-
real has become something of 

a centre for the jeweller, I don't 
mean the sort of thing you can 
find in excellent houses like Birks 
or Mappins but the kind of work 
that emanates from one crafts-
man working by himself in his 
atelier, selling to a few selected 
customers, exhibiting from time 
to time. 

The Canadian Handicrafts Guild 
has done a great deal to encour-
age this talent and of late the 
Montreal Museum of Fine Arts 
have opened their doors to artists 
who work in media other than the 
common ones of oil, stone or 
metal. At the moment they a re 
showing the work of the Quebec 
artist, Maurice Brault, some 50 
of whose recent pieces a re on view 
until February 5. 

It is the first one-man exhibition 
of contemporary Canadian jewelry 
to be held at the Museum. Brault 

• • s 
j «-

himself is a native of Montreal 
who studied at the Beaux-Arts and 
graduated in 1955 f rom l'Ecole 
supérieure d 'architecture et des 
a r t s décoratifs de l 'Abbaye de la 
Cambre in Brussels. He also spent 
some time in Oslo and studied for 
a period under Alfred Pellan. 

HE HAS EXHIBITED in Flor-
ence, Brussels (at the 1958 world 
exhibition) and New York, where 
he was the sole Canadian invited 
to participate in a show called 
"Art in Jewelry" which featured 
jewelry by such well-known figures 
as Georges Braque and Salvador 
Dali. Brault feels that his own 
work is "modern, f ree form really, 
recalling at times the Egyptian. 
My inspiration stems from the pri-
mitive in a certain way." 

In 1960 he was invited as it were 
to have breakfast at Tiffany's, but 
he gracefully declined and decided 
to remain in Canada working on 
his own. The materials he prefers 
a re native stones such as jasper, 
silex, agate or labradorite, but he 

Ornamental brooch in sapphire and silver by Maurice Brault, in his exhibition at the Mu 
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Mtfa^mpwn 

par Hnguette VERTEY 

Le musée de£Beau»Ar t s 
de Moiflxéal. expose présen-
tement., et jusqu'au 5 fé-
vrier, une cinquantaine des 
plus récentes créations de 
Forfèvre-joaillier canadien, 
Maurice Brault. 

L'exposition "Bijoux de 
Maurice Brault", représente 
la première exposition parti-
culière de bijoux canadiens 
contemporains, au musee 
des Beaux-Arts. M. David 
G. Carter, directeur de l'ins-
titution. déclarait que cette 
exposition avait pour but. de 
donner à la joaillerie, l'im-
portance qu'elle méritait. 

Bien que relativement jeu-
ne, Maurice Brault a déjà 
exposé ses pièces d'art à 
Florence, Bruxelles et New 
York. Il fut l'unique Cana-
dien invité à participer à 
une exposition intitulée "Art 

| in Jewelry", qui groupait 

des noms aussi prestigieux 
que Braque et Dali. 

"Mes créations sont mo-
dernes, de dire Brault. de 
forme libre et rappellent 
parfois l 'art égyptien" 

Ses préférences vont aux 
pierres canadiennes, telles 
que le jaspe, le silex, l'aga-
te ou la labradorite. Il tra-
vaille l'or, le platine, l'ar-
gent aussi bien que les dia-
mants et les pierres pré-
cieuses ou semi-précieuses. 
Brault s'inspire, pour ses 
oeuvres, des formes de la 
nature, une branche. un 
castor, une feuille d'érable, 
etc. Ses créations reflètent 
les influences française et 
Scandinave. 

Natif de Montréal, Brault, 
qui jouit d'une réputation in-
ternationale. a fait ses étu-
des à l'Ecole des Beaux-
Arts, sous la direction d A l -
fred Pellan. 11 a obt&iu, en 

"l95'5. un diplôme de l'Ecole 
supérieure d'architecture et 
des arts décoratifs de, l'Ab-
bave de la Cambre à Bru-
xelles. Il a également fait 
des études, en Norvège. 
Brault fut également réci-
piendaire d'une bourse de la 
Province de Québec, de 
même que d'une bourse du 
Conseil des Arts du Canada. 
Il a également obtenu un 
prix des Concours artisti-
ques de la province. 

Lors de la visite de la rei-
ne-mère, au Canada, en 
1962. le gouvernement de la 
Province de Québec a eu 
l'heureuse idée d'offrir, à 
son altesse royale, un bi.iou 
signé de ce célèbre orfèvre-
joaillier. Mme André Mal-
raux, épouse, du ministre 
français des Affaires cultu-
relles. a également reçu un 
superbe bijou, signé Mauri-
ce Brauil. 

Quebec Le Soleil, Quebec 

January 21,1967 

de Maurice Brault au Musée de Montréal 
.••" f ' ' .M'"' 

MONTREAL — Lorsque le 
gouvernement de la province de 
Québec a voulu offrir un bijou 
à la reine mère, à l'occasion de 
sa visite au Canada en 1962, il 
s'est adressé à l'orfèvre Mauri-

de l'institution, déclare qu'elle a 11 travaille l'or, le platine, l'ar- vince, de meme que d une bour-
été organisée afin de donner à geot aussi bien que les dia- se du Conseil des Arts du Cana-
l'art du joaillier l'importance rhants et les pierres précieuses da. 
qu'il mérite. et semi-précieuses. • [1 y a cinq ans, il a décliné 

A l'âge de 36 ans à peine, Brault dit que ?es oeuvres une invitation des célèbres joail-
Brault jouit d'une réputation in- s'inspirent des formes de la na- liers Tiffany's, qui lui propo-

c.e Brault. Un autre bijou de ternationale. Ses pièces ont été lure: une branche, un castor, saient de travailler pour eux à 
exposées à Florence, Bruxelles une feuille d'érable, et reflètent 
et New York où il fut le seul les influences française et scan-
Canadien invité à participer à dinave. 
une exposition intitulée "Art in à Montréal, Brault a étu-
Jewelry", qui groupait des dié à l'Ecole des Beaux-Arts 
noms aussi prestigieux que ceux s o u s lu-direction d'Alfred Pel-
de Braque et Dali. | a n . jj h obtenu, un 1955, un 

"Mes çréations sont moder- diplôme de l'Ecole supérieure' 
nés, dit l'artiste, de forme libre, d'anchitecture et des arts déco-
et rappellent parfois l 'art égyp- ratifs de 'TAbbave de la Cam-
tien". bre, à Btuxeilîs'. 1.1 a également 

Il aime utiliser, chaque fois étudié en Norvège, 
qu'il le peut, des pierres cana- Brault a bëWéfîcié d'une bour-
diennes telles que le jaspe, le se du Québec et d'un prix des 

Brault fut officiellement offert 
en souvenir à Mme André Mal-
raux, épouse du ministre .'fran-
çais des Affaires culturelles. 

Et maintenant, une cinquan : 
taine dés plus récentes créa : 

tions de Brault sont réunies par 
le Musee1 des..jSeaux-Arts de 
MontréanfuTTes expose du 20 
janvier au 5, février. 

"Bijoux de Maurice Brault" 
représente la première exposi-
tion particulière de bijoux cana-
diens contemporains au musée. 
M. David G. Carter, directeur silex, l'agate ou la labradorite. Concours artistiques de la pro-

New York. 
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D i m a n c h e - M a t i n 
M o n t r e a l , Q u e . 
W-E 213,400 / 

JAN 2 2 1967 

Collier «n perles et serti d* 
cabochon» d'émeraudes. 

V r a i ou f a u x . . . b i j o u ' 
r i m e avec j o l i e f e m m e . L o r s 
q u ' i l s ' a g i t d e s c r é a t i o n s de' 
l ' o r f è v r e - j o a i l l i e r Maur ice ] 
B r a u l t , il s e m b l e q u ' a u c u n e 
f e m m e n e so i t a s sez jo l i e 
p o u r l e s p o r t e r . 

L ' e x p o s i t i o n d e s c i n q u a n t e 
d e r n i è r e s c r é a t i o n s d e B r a u l t 
v i e n t de s ' o u v r i r ^ d u M u s é e 
d e s B e a u x - A r t s d e M o n t r e a l 
p o u t u n e p é r i o d e d e d e u x se-
m a i n e s Il y a d e q u o i f a i r e 
r ê v e r . D ' u n e v i t r i n e à l ' a u t r e 
l e s s p l e n d i d e s j o y a u x s o n t 
g a r d é s p r e s q u e r e l i g i e u s e -
m e n t . L e s b a g u e s , l es b ro -
ches , l es co l l i e r s , l e s b o u c l e s 

,. . ..,„. 

ou* Brault accrochent 
oeil par leur splendeur 
(o»r Daniel!* Ouel len d ' o r e i l l e s e t l es p e n d e n t i f s se s d ' o r e i l l e s e t l es p e n d e n t i f s 

c o n ç u s a v e c a r t e t p o é s i e of-
f r e n t à l ' o e i l d e s f o r m e s mo-
d e r n e s e t l i b r e s où l ' o n s e n t 
l ' i n s p i r a t i o n é g y p t i e n n e . 

A 36 ans , M a u r i c e B r a u l t 
e s t d é j à r e c o n n u à t r a v e r s le 
m o n d e c o m m e u n a r t i s t e 
h o r s p a i r v a l o r i s a n t la joa i l -
l e r i e d a n s ses s t y l e s les p l u s 
r e m a r q u a b l e s . 

A n c i e n é l è v e d ' A l f r e d Pe l -
l a n , il p r é f è r e t r a v a i l l e r s u r 
d e s p i e r r e s c a n a d i e n n e s . L e 
i a s p e , le s i l ex , l ' a g a t e e t la 
l a b r a d o r i t e , d e t e r n e s e t 
t r i s t e s q u ' i l s é t a i e n t , s e 
t r a n s f o r m e n t e n v é r i t a b l e s 
o e u v r e s d ' a r t s o u s ses do ig t s . 

" C e s m a t é r i a u x se p r ê t e n t 
p l u s f a c i l e m e n t a u x r é a l i s a -
t i o n s i n s p i r é e s d e s f o r m e s d e 
la n a t u r e , d i t - i l " . C ' e s t p o u r -
q u o i on r e t r o u v e s o u v e n t la 
f e u i l l e d ' é r a b l e ou le c a s t o r 
r e h a u s s é s d e p i e r r e s p r é c i e u -

» 

ou s e m i - p r é c i e u s e ? d a m 
u n g r a n d n o m b r e d e »e» 
c r é a t i o n s . 

B i e n e n t e n d u , il n ' i g n o r e 
p a s l ' o r , le p l a t i n e , l ' a r g e n t 
e t l e s d i a m a n t s où les r é s u l -
t a t s s o n t f a b u l e u x . D'aiL-
l e u r s le n o m d e B r a u l t a d é j à 
f i g u r é a u p r è s d e n o m s a u s s i 
p r e s t i g i e u x q u e c e u x d e D a l i 
e t B r a q u e lo r s d ' u n e expos i -
t i o n d e b i j o u x t e n u e il y a 
q u e l q u e t e m p s à N e w - Y o r k . 

N o t o n s en p a s s a n t q u e 1» 
r e i n e m è r e e t M m e A n d r é 
M a l r a u x , é p o u s e d u m i n i s t r o 
f r a n ç a i s d e s A f f a i r e s c u l t u -
r e l l e s p o r t e n t d e s b i j o u * 
a y a n t la s i g n a t u r e d e B r a u l t . 

L ' e x p o s i t i o n p r é s e n t e de* 
c r é a t i o n s don t les p r i x va-
r i e n t e n t r e $75. e t $2,000. SI 
v o u s n ' a v e z p a s l e s m o y e n » 
d e v o u s en p a y e r u n , o f f r e z -
v o u s a u m o i n s le p l a i s i r d ' e n 
r ê v e r . 
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Collier or jaune serti d'un dioptase. La partie Inférieur*! 
1 te transforme en broche. 
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Laurent LAMY 
BIJOUX DE 

MAURICE BRAULT 
Constamment menacé par la 

surcharge et la lourdeur, l'art 
du joaillier doit s'exercer sans 
dévier dans le sens de la sim-
plicité e» de la rigueur. Les ma-
tières, or, argent, platine, pier-
res précieuses, déjà riches en 
elles mêmes, souvent somptueu-
ses, rendent l'aventure de la 
joaillerie difficile et délicate. 
L'artiste risque sans cesse de 
trop montrer en même temps». 

Cet écueil, Maurice Brault ne 
l'évite pas toujours. Il y a dans 
son exposition plusieurs colliers 
de forme circulaire dont la for-
me paraît un peu molle. C'est 
dommage, leur courbe d'un seul 
tenant étant intéressante. Dans 
un cas précis, deux franges de 
chaînettes d'or encombrent Inu-
tilement le collier. Dans l'en-
semble, ces bijoux paraissent 
plus chargci que ceux que Mau-
rice Braûft présentait il y a 
quelques années. La joaillerie 
étant un art de commande, 
peut-être les goûts de la clien 
télé ont ils pesé d» plus ou 
moins bonne façon sur cette 
production. 

Ce n» sont la que quelque-* 
reserves i propos de troi* ou 
quatre colliers. Les bijoux d# 
Maurice Brault continuent à té-
moigner d'une recherche suivi» 
et féconde. Il est le soul joail-
lier que je connaisse ici qui ait 
poussé aussi loin et avec un tel 
souci de perfection, ses recher-
ches de bijoux transformables. 
Ses bijoux étant de grand luxe, 
les emplois multiples sont par 
ticulièrement appréciables sur 
le plan pratique. Les pieces, 
broche et collier, se combinent 

BIJOUX DE MAURICE BRAULT au Musée des BEAUX-ARTS 
RETROSPECTIVE I Y M " Z . 

MtfÈÉki . 

pour former un collier de grand , 
soir. Pris séparément ils de-
viennent des bijoux sobres qui < 
n'offrent pas du tout l'aspect de 
"pièces détachees". Pour envi-
sager la création de bijoux a 1 

destinations multiples, il faut 
que le joaillier ait atteint une 
pleine maîtrise de ses moyens 
techniques. Rien ne doit trans- ; 
paraître des attaches sûres. 
C'est le cas pour Maurice ' 
Brault. Ainsi un collier en or ; 
porte un pendentif détachable 
qui est lui-même sujet a trans- ! 
formations: saphirs et Hiamants [ 
sont montés sur une grille en 
or dont les extrémités se ra 
battent pour former une ébau l 
çhe de petite cage. 

Les bijoux qui retiennent le ' 
plus sont aériens, souvent sculp- ' 
turaux, montrant une pleine 
maîtrise des formes et des vo 
lûmes. Un exemple: des ba 
guettes d'or amoncelées en étoi 
le portent en leur centre une 
massé de pyrite d'une très ri • 
che texture mise particulière 
ment en valeur par l'or poli. 
Le minerai brut et le metal 
éclatant créent par i* contraste I 
st par la disposition un bijou 
•légant, original. 

Ce genre de bijou classe Mau • 
l rie» Brault parmi les meilleur» 

— ou sinon le meilleur — de!1* 
oos joailliers. Si je fais des res- « 
frictions sur quelques bijoux, 
c'est que l'on peut être de la ' 
plus grande exigence a l'égard . 
de Maurice Brault. Je suis con-
vaincu de son très grand ta-
lent et de lui, j'attends le meil- * 
leur, chaque fois. 

1 
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aurice Trépanler, dont nous 
w>ns parlé, il y a trois semai-
îs, à propos d'autres oeuvres 
u'il exposait au Théâtre des 
pprentis-Sorciers. 

Enfin, l'Université Sir Geor-
,es William présente, dans sa 
etite salle d'exposition, une 

T -entaine d'esquisses à l'huile 
c< Tom Thompson, un des pein-

res du Célèbre "groupe des 
:ept" de Toronto, et, dans sa 

H r a n d e salle, les travaux de 
anciens'éîèves de son éco-

,,„..je d'art, Frank Barry et Do-
•een Szilasi. 

^ v'est là une très bonne politique 
fjt il est à souhaiter que le Mu-

sée des Beaux-Arts fasse de 
même. Apres i narrible acadé-

isme de William Showell, il 
présente cette fois-ci une expo-
sition intéressante, mais qui ne 
l'engage pas trop, celle -des bi-
joux de Maurice Brault. 

Un livre extrêmement inté-
ressant Tient d'être publié cet 
semaine, sous les auspices d< 
l'Institut Royal d'architecturi 
du Canada. Il s'agit du premiei 
volume illustré du "Catalogs 
des Arts connexes", prépari 
par Mlle Anita Aarons et qui) 
donne un aperçu de ce que 
artistes canadiens ont créé 
dans les domaines alliés à l'ar-
chitecture, sculpture, murale, 
vitraux.,etc... 

"Le but de ce catalogue, y lit-
on, est d'aider l'architecte à 
choisir un artiste qui pourra 
exécuter une commande appro-

priée à son architecture". Mais, 
il fournit à quiconque s'y inté-
resse une excellente documen-
tation sur ce qui a été fait en ce 
sens jusqu'ici. 

Reste maintenant à réfléchir 
sur ces exemples: je ne puis le 
faire actuellement. Il m'a ce-
pendant étonné que 13 seule-
ment des 48 artistes canadiens 
soient de la province de Québec 
alors que 24 de ceux-ci viennent 
d'Ontario. Le livre, ayant été 
édité à Toronto, cela semble as-
sez normal, d'autant plus qu'il 
ne prétend pas être une somme 
de tout ce qui a été réalisé dans 
ces domaines. Mais il faut de-
meurer conscient de ce choix 
privilégié et ne pas croire que 
l'on s'Intéresse moins ici à ce 
genre de travaux. 

La meilleure exposition de la 
semaine semble être celle de 
Frank Barry, et à un degré 

moindre,celle des sculptures, 
tableaux et sérigraphies de An-
toine Lamarche au Potters' 
club. 

Doreen Szilasi expose en 
même temps que Frank d'Im-
menses toiles qui ressemblent 
énormément à des Jenkens, vus 
il y a quelques mois à la Gale-
rie Agnès-Lefort. Elle lui doit 
en tout cas sa technique et le 
contour de ses formes. Mais, 
alors que Jenkins est le peintre 

des harmonies colorées et des 
riches mélanges de tons, Szila-
si, elle, préfère les contrastes 
violents et les fortes oppositions 
lumineuses. Ses formes sont 
floues, manquent de justesse, 
mais une oeuvre comme "Co-
lour Volition no 4 for Elizabeth" 
annonce cependant un tempéra-
ment fort. Il lui reste mainte-
nant à trouver sa propre voie, • 

Rowell Bowles 

Rowell Bowles, à la Galerie 

Libre, a peut-être trouvé la 
sienne, mais elle est, pourrait-
on dire, plutôt desséchante. En 
fait, c'est du sous-expression-
nlsme abstrait qui hésite à s'a-
venturer en de» voles plus géo-
métriques. Sa conception est 
assez simple: 11 divise horizon-
talement en deux parties inéga-
les la surface de son tableau en 
colorant ces deux zones de tons 
différents, et place au centre de 
la composition un rectangle ou 

un carré plus ou moins géomé-
trique, coloré lui aussi diffé-
remment. 

Le résultat est le suivant t les 
deux grandes surfaces s'égali-
sent à peu près comme valeur 
et c'est la forme centrale qui 
par ses contours donne une lé-
gère direction au tableau- Ce 
pourrait être intéressant. C'est 
pour le moment trop simpliste, 
et surtout, la couleur ne laisse 
filtrer aucune émotion. 

«Mt ,•*<? 

(J 
CLAUDE J A S M I N 

LES ARTS 

^ - t t - y i 
M I N I 

Brault et 
7 ? 

fault et ses 
bijoux au musée! 

En art, on trouve un monde immua-
ble de snobisme. C'est souvent néces-
saire le snobisme, il a collaboré à la 
propagation de plusieurs valeurs neuves. 
C'est une façon d'aimer qui est irré-
fléchie, aveugle, qui, par vanité, peut 
mousser de bonnes choses. A partir du 
snobisme on a réussi souvent à faire 
changer des habitudes qui se faisaient 
passer pour des traditions. 

L'art n'existe pas, il n'y a que des 
artistes, a-t-on dit. C'est trop vrai. 
Ainsi ai-je écrit sur Wuetrich-le-déco-
rateur (qui vient de faire le Loranger 
dernier-cri: "Encore cinq minutes"), 
sur Louis Lapierre, l'architecte-sculp-
teur. J'écrirai aussi sur Vittorio - l'af-
fichiste de grand talent, sur un jeune 
costumier-créateur extraordinaire Fran-
çois Barbeau. 

Le Mjisée des_.IkauxrAns a bien 
raison de vouloir sortir des sentiers 
battus et rebattus de la peinture et de 
la sculpture pour nous offrir l 'ouvrage 
du jeune orfèvre et joaillier Maurice 
Brault. Il ne le fait pas assez souvent, 
hélas! Brault exposera ses bijoux à par-
tir du 29 janvier, rue Sherbrooke ouest. 
Il est un de ces jeunes créateurs qui 
font survivre la vraie tradition: celle 
qui fait de certains d'entre nous, et 
ceci depuis fort longtemps, des artisans 
surdoués. Cela ne se sait pas assez. On 
a si longtemps mélangé l'assembleur 
de cure-dents (en forme de pont Jacques 
Cartier) avec le designer véritable du 
pays. Depuis le règne de l'ex-ministre 
Lapalme et l 'autre ex-ministre Pierre 
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Laporte que l'on parle d'organiser sé-
rieusement ce domaine, si riche, de 
notre artisanat moderne, avec l'actuel 
ministre, Jean-Noël Tremblay, Brault 
et ses confrères peuvent-ils espérer 
une planification sérieuse en ce pays de 
Québec? On verra au prochain budget 
du ministère des Affaires culturelles, 
au printemps. 

Souvent un bijou de Brault c'est un 
mini-mobile, véritable sculpture m i n i a > 

turisée. 
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galeries d ' a r t 

A N E W FACE FOR A N OLD LADY 

She's a n o ld l a d y - 1 0 6 years o l d , if you 

must k n o w - a n d though she's lost n o n e 

of her r e g a l charac te r , the fact is her 

wr ink les showed ra ther b a d l y . 

A n d w h a t w i t h the possibi l i ty that mil-

l ions w o u l d d r o p in , nex t y e a r , the o ld 

l a d y was g r o w i n g a l itt le testy. 

Sestions of cei l ing crash to the f loor. 

M o n k ' s cloth is r i p p e d f rom the wal ls , 

a l o n g wi th insula t ing p a p e r , l e a v i n g 

b a r e - n a i l - p o c k e d boards in the i r p lace . 

Light f ixtures a r e torn f rom thei rsockets . 

W a l l s vanish. 

The scene: 

The M o n t r e a l M u s e u m of Fine Ar ts , 

an inst i tut ion p r e d a t i n g C o n f e d e r a t i o n . 

T o d a y , the o ld g i r l is h a v i n g her face 

l i f ted so she'l l be at her best for the 

mil l ions of visitors e x p e c t e d in M o n t r e a l 

next y e a r for Expo 6 7 . 

It has t a k e n seven months a n d some 

$ 3 0 0 , 0 0 0 to b r i n g the renova t ion to 

comple t ion . 

W h a t has the o ld l a d y d o n e w i t h a l l 

her treasures w h i l e a l l this was g o i n g 

o n ? 

For o n e th ing , 102 of her finest pa in t -

ings hit the r o a d on a seven-city tour 

in the Un i ted States. The tour wi l l come 

to a n e n d next M a r c h . 

N e x t , 3 4 p a i n t i n g s , 4 8 g r a p h i c s , e i g h t 

d r a w i n g s a n d one tapest ry f rom the 

Museum's col lect ion of c o n t e m p o r a r y 

C a n a d i a n ar t w e r e c ra ted a n d sent off 

on a 16 -month tour of six provinces. 

That accounts for 193 i tems. The M u -

seum's col lect ion numbers in the thou-

sands - the re a r e 1 , 5 0 0 pa in t ings a l o n e 

- a n d e a c h of these had to be care fu l ly 

checked , l a b e l l e d , p a c k e d a n d stored 

in sections of the M u s e u m not i m m e -

d i a t e l y a f fec ted b y the re fu rb ish ing 

p r o g r a m . 

Ac tua l ly , this w a s the first in a two-

phase project . The second calls for the 

ra is ing of $ 3 , 0 0 0 , 0 0 0 in the p o s t - 1 9 6 7 

p e r i o d to erect a new w i n g to the 

present b u i l d i n g a n d a por t ion of this 

a l r e a d y has b e e n p l e d g e d . 

The visitor w i l l f ind , for e x a m p l e , that 

a new g a l l e r y has b e e n c rea ted for 

d r a w i n g s a n d g raph ics a n d that instal-

la t ion of the col lect ions, to quote a 

M u s e u m of f ic ia l , w i l l be " m o r e a t t rac-

t ive than ever b e f o r e . " 

D u r i n g the month of J a n u a r y the Mu-

seum wi l l ho ld the f o l l o w i n g e x h i b i -

t ions: 

J a n u a r y 20th to February 5 th 

"B i jou d e M a u r i c e Brau lx" . 

J a n u a r y 26 th to F e b r u a r y 26th 

" O i l a t F. 8 " 

(Photo record of Petro leum Plant.) 

(The M u s e u m is o p e n to the g e n e r a l 

pub l ic T u e s d a y , Thursday , Fr iday , Sat-

u r d a y f rom 1 0 : 0 0 a .m. to 5 p .m. ; W e d -

nesday f r o m 1 0 : 0 0 a . m . to 1 0 : 0 0 p .m. ; 

S u n d a y f r o m 2 : 0 0 p.m. to 5 : 0 0 p.m. 

1 3 7 9 S h e r b r o o k e Street W e s t - 8 4 2 - 8 0 9 1 ) 

( C o n t i n u e d on p a g e I T ) 
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DES BIJOUX 

Signés Maurice Brault 
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Le style personnel 
de Maurice Brault 

de 
michelle 
tisseyre 

\ 

Maurice Brault, dont j'ai 
déjà eu l'occasion de faire 
l'éloge dans ce billet, est de 
ces jeunes qui étonnent par 
la précocité de leur renom-
mée. A trente et quelques 
années, il jouît d'une réputa-
tion internationale et a vu, 
à maintes reprises, son talent 
consacré. 

A Florence, pa t r ie des orfè-
vres, il obtenait, il y a quelques 
années, un premier prix d'or-
fèvrerie. Son oeuvre a été pri-
mée à l 'Exposition de Bruxel-
les. La reine m è r e d 'Angleterre 
et m a d a m e André Malraux por-
tent toutes deux des bijoux de 
Braul t qui leur furent offer ts 
par la Province à l 'occasion de 
leur venue au Québec. L 'an der-
nier, lorsque le F i tch College 
Museum de New York organisa 
une exposition de bi joux con-
temporains, "Ar t in Jewel ry" , 
Braul t fut choisi pa rmi une 
quinzaine d 'ar t is tes aux noms 
prestigieux, dont Dali et Bra-
que. Et , actuellement, il est le 
p remier orfèvre-joaillier cana-
dien auquel on consacre une ex-
position au Musée des Beaux-
Aii£_deMon[féal . ,Le but en est, 
a déclarêTè d i rec teur du musée, 
M. David Carter , "de donner à 
l ' a r t du joaillier l ' importance 
qu'il mér i t e" . 

Maurice Brault , comme tous 
les grands art istes, a un style 
qui lui est aussi personnel que 
sa s ignature. E t comme tous les 
art is tes dignes du nom, c 'es t de 
la na ture qu'il t i re son inspira-
tion. C'est ainsi que ' l 'on rétrou-
ve, dans son oeuvre passée, des 
oiseaux, des squelettes de pois-
sons, des nervures de feuilles, 
des branches, des baies, des 
semis de graviers et de graines. 
Ainsi qu'il a toujours a imé uti-
liser des p ie r res canadiennes : 

agates, labradorite, jaspe, si-
lex . . . 

Cette fois, tout en res tant fi-
dèle à lui-même, ce qui ressort 
d 'une grande part ie de ses nou-
velles créations, c 'est qu'elles 
ont été conçues pa r un habitant 
de la cité. La nature y est tou-
jours présente, "par l 'emploi de 
minéraux à l 'é tat brut — azu-
rite, dioptase, cuivre, pyrite —, 
et par le recours à certains 
motifs déjà familiers à l 'ar t is te . 
Mais c 'est une na ture métamor-
phosée, incorporée à un hymne 
à la ville. Exemple : si les mor-
ceaux de minerais se présen-
tent à l 'é tat naturel , avec tou-
tes leurs aspéri tés et le hasa rd 
de leurs formes, ils se ra t ta-
chent à des pièces d'un dessin 
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admirable, exécutées avec une 
précision de géomètre. Double 
symbole des merveilles d 'archi-
tecture de la ville contemporai-
ne, et des mystér ieuses beautés 
du sous-sol. 

Maurice Brault a, au départ , 
une formation de peintre. Il fut 
l 'élève de Pellan. De ce maî t re , 
il a gardé l 'amour du beau des-
sin, de la ligne épurée. Sa maî-
tr ise d'exécution, acquise dans 
les grandes écoles de Bruxelles 
et d'Oslo, lui pe rme t d 'appor ter 
à la t ransmutat ion de ses des-
sins eri métaux et pierres pré-
cieux une r igueur sans faille. 

Cette transposition de la ligne 
s 'accomplit de diverses maniè-
res . Tantôt, ce sera le cercle 

i M 

Un b i j ou s ty l i sé d e M a u r i c e Braul t . 

d'or, lisse et rigide, d 'un collier 
— par ailleurs orné d 'une f ran-
ge d'or, ou de pierres parfois 
suspendues au bout d 'un fil, 
comme un mobile. Souvent, de 
fines tiges de métal , soudées les 
unes aux autres , rappelleront 
les rides que la m a r é e descen-
dante inscrit sur le sable, ou 
les vibrations électroniques qui 
encerclent de toutes pa r t s le ci-
tadin. Des tiges espacées, croi-
sées, font penser à un squelette 
de poisson découvert sur quel-
que barachois — mais aussi aux 
antennes de télévision, nouveaux 
fanions des forteresses citadi-
nes. Parfois la ligne sera pleine, 
modelée : cylindres de nacre de 
perle ou d'ivoire, surmontés 
d 'une " t ê t e" d ' émeraude ou de 
jaspe f rangée d 'or ou piquée 
d 'une plume, bijoux anthropo-
morphiques pleins d 'humour à 
l ' image de la citadine. 

Certains des bijoux de Mau-
rice Brault ont été exécutés 
comme projets de recherches. 
C'est le cas de plusieurs ba-
gues conçues "en hauteur" , le 
motif s 'élevant à la vert icale 
jusqu 'à un demi-pouce au-
dessus de l ' anneau lui-même. 
C'est une conception entière-
ment nouvelle de la bague, et 
dont l 'effet est spectaculaire. Si-
tuée dans l 'espace, comme une 
petite sculpture , jaillissant de 
sa sert issure plutôt que d 'y ê t re 
enrobée, la p ier re ou les formes 
de méta l précièux acquièrent 
une importance nouvelle. J e ne 
se ra i s pas étonnée que de cet te 
idé<hj»jjisse ung mode. 

Lors 3e, l'exposition du Fitch 
College Muséum, M a u r i c e 
B ray It avai t été invité pa r la 
maison Tiffany de New York 
à ae joindre à sa célèbre équi-
pe de joailliers. Il p ré fé ra gar-
der . ' son indépendance. Il nous 
prouve pai- sa présente exposi-
tion qu'il eut raison de croire 
en son étoile. 
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Maurice Brault 

Maurice Brault 

L'exposition des bijoux de 
Maurice Brault à la galerie des 
estampes du Musée des Beaux-
Arts me laisse aussi très indé- .,. 
cis. Bien sûr, l'or, l 'argent, les 
diamants, les rubis etc.. . sont fi 
des choses qui captivent d'em- p 
blée, suscitent l 'admiration si-
non l'envie. Il y a là de très : 
beaux bijoux mais je n'ai pas 
été étonné comme je l 'avais été i 
à la vue de ceux de Georges 
Delrue. 

J ' a i d'abord cherché ce que 
pouvait être le style de Maurice 
Brault. J e n'ai trouvé que d'in-
téressants gadgets. J ' a i alors 
cherché des formes nouvelles 
J e n 'ai trouvé que le collier no 
46 en or blanc serti de diamants 
et d'une aigue-marine. Mais en- 1 

core là, il m 'a semblé que la 
forme et la densité des pierres 
s'accordaient mal au design du 
collier. De plus, le joaillier | 
Scandinave Torun a déjà poussé 
plus loin les possibilités de ce 
genre de forme. 

J e ne connais pas suffisant- r 
ment les bijoux que l'on fait un 
peu partout dans le monde pour 
dire jusqu'à quel point le tra-
vail de Maurice Brault est ori-
ginal. Je sais que l 'art de la 
Joaillerie a de fortes traditions 
et que l'on ne peut innover qu'à 
petits pas dans ce domaine. E t 
de ce point de vue, Brault se si-
tue peut-êire à l 'avant-garde. 

Mais, ces oeuvres, d'après 
moi, n'arrivent pas à nous faire 
rêver. Un bijou doit toujours 
avoir quelque chose de magi-
que, que ce soit par sa forme 
qui Intrigue ou la valeur de la 
pierre précieuse qu'il met en I 
évidence. Brault semble vouloir 
y arriver en créant des sortes 
de jeux mécaniques comme le 1 ,-
démontre son collier no 13 ou 
ses bagues que l'on peut ouvrir 
ou fermer. Mais, il n'est pas ar-
rivé pour le moment à nous 
captiver. 

E t je préfère finalement de I 
beaucoup ses bijbux les plus 

m» 

V t.;. -Vf. * a.- simples, le 19, 43 et le 48 qui re-
présente une sorte de vol d'hi-
rondelles soutenant chacune 

. xmç pei-lo, 
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AT THE GALLERY ]IrtoMû My j 
« ( P c X [ - L ifo 

'Pregnant' collection 
bears strange fruit 

Though it reveals many of 
an ar t i s t ' s media, the Saidye 
and Samuel Bronfman Collec-
tion of Canadian Art, which 
can be seen today at the Ha-
milton Art Gallery, provides 
r a the r a prosaic exhibition. 

As you might expect, it is 
mainly modernistic in its for-
ma t , but in an unrefined way. 

IT SEEMS tha t very little 
has come f rom the soul. And 
that which has emerges as 
re f reshing relief f rom t h e 
predominance of op - a r t -
d rawn w i t h ruler , compass 
and the unwitting mind of the 
mathemat ic ian — and works 
which c la im to be Pa r t i ng a 
new trend. 

24 Hamilton Spectator, Saturday, October 1, 1966 

I t was said that , inevitably, 
the s t amp of youth and the 
Canadian environment would 
give this collection a f lavor 
distinct f rom any other . 

" I t is pregnant with clues . 
for the f u t u r e , " says David 
Car ter , director of the collec- | 
tion. 

THIS MAY be so. But for 
m y par t , the show h a s con-
ceived little. However, t h e 
media a re interest ing and 1 

m a k e a t r ip to the gallery 
worthwhile. 

There is r a t he r an ugly oval-
shaped design called "Black J 
Light"—wooden relief acrylic 
on pine—the work of Mario 
Merola of Montreal . Dennis 
Gordon Jones, with an extra-
vagant use of shocking pink, 
is responsible for two pieces 
of op-art tha t tend to twist 
a t the eyes as though telling 
you to look a t something else 
instead. 

Toronto art ist John Chamb-
e r s has painted "Olga Near , 
Arva" on wood—an interest-
ing combination. But, alas, 
the ar t i s t ' s style makes poor 
Olga look ra ther chocolate , 
boxy. 

THE ONLY tapest ry design 
is worthy of mention. It is 
called " L ' a u Revoir" and has 
a predominance of black-blue 
wool c lever ly* f lavored with 
wisps of turquoise, purple and 
green. A subtle combination. 

My choice of the paintings: 
Glenn Adams ' "Bridge And 
Barns , " a realist ic work done 
in acrylic t empera on mason-
ite; Graham Coughtry 's " E m -
erging F igu re , " oil and lu-

, cite on canvas ; and "Almost 
Every August ," painted in oil ( 
on masonite by Willis Roman-
O W . Jm . . . , - * -

These three works bea r the t 
m a r k s of having been crea ted 
with patience and understan- « 
ding. 

Adrian Waller 

Foret Lumineuse by Suzanne Bergeron 
Sunday Lacrosse at Talbot School 
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Arr o i l Road 
m 5 i $ ® / < £ u C P ) - Works 

from the Bronfman collection 
of Canadian art , housed in the 
Montreal Museum of Fine Arts, 
will go on tour in 1967 to Sas-
katoon, Kingston, Kitchener, 
Windsor and Hamilton, Quebec, 

S ! City and Charlottetown. 

Halifax Mail-Star, N.S. 

October 12, 1966 
uieuunives d trip to ine ; 

ation. 

W ART ON ROAD 
MONTREAL iCP> - Works 

9 / from the Bronfman collection 
ôf Canadian art , housed in the 

u | Montreal Museum of Fine Arts, 
; will go "n 'our in 1967 to Sas 

K A t o o n, Kingston, Kitchener, 
Wl inlaw wt«d~Hamilton. Quebec 

Winnipeg Tribune, Man. 

October 13, 1966 

§ 7 / A r t t o u r 
MONTREAL (CP) - Works will go on tour in l967 to Sas-

f rom the Bronfman collection k a t o o n , Kingston Kitchener, 
of Canadian ar t , housed in the Windsor B ^ t o i l t o n Quebec 
M o j f f a l Museum of F ine Arts, City and Charlottetown 

SYDNEY, N.S. 
CAPE BRETON POST 
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Penticton Herald, B.C. 

October 15, 1966 

SHOW ART ON ROAD 
HEAL (CP) — Works 

m ' tfie Bronfman collection 
of Canadian ar t , housed in the 
Montreal Museum of F ine Arts, 1 

« « à » will go on tour in 1967 to Sas-
k a t o o n, Kingston. Kitchener, |; 

* Windsor and Hamil ton, Quebec 

Fort William 

Times-Journal, Ont. 

October 21, 1966 

-THE iJUKJ.' 

Telegraph-Journal 

St. John, N.B. 

October 12, 1966 | 
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SHOW 7ART ON ROAD 

MONTREAL (CP) - Works 
f rom the Bronfman collection 
of Canadian ar t , housed in the 
Montreal Museum of Fine Arts, 
will-gTTtm tour in 1967 to Sas-

! k a t o o n, Kingston, Kitchener, 
Windsor and Hamilton, Quebec j 
City and C h a r l o f l e l n m 

MONTREAL (CP) - Works 
S of Canadian art, housed in the 

• ' Montreal Museum of Fine Arts, 
..will go on tour in 1967 to Sas-

a t o o n, Kingston, Kitchener, 
"Windsor and Hamilton, Quebec 

"""""City and Charlottetown. 
- m**».»? 

Niagara Falls Review, Ont. 

October 13, 1966 

SHOW ART ON ROAD 
MONTREAL (CP) - Works! 

from the Bronfman collection 
of Canadian art, housed in the 
Montreal Museum of Fine Arts,; 
will go on tour in 1967 to Sas-
k a t o o n, Kingston, Kitchener, 

" Windsor and Hamilton, Quebec 
«« iS* City and Charlottetown. 
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OCT 13 1966 

Moncton Transcript, N.B. 

October 13, 1966 

SHOW ART ON ROAD 
MONTREAL / V f ) - Works 

from tfie Bronfman collection 
of Canadian ar t , housed in the 

[Montreal Museum of Fine Arts 
will go on tour in 1967 to Sas-
k a t o o n, Kingston, Kitchener,t 
Windsor and Hamilton, Quebec 
City and Charlottetown. 

City and Charlottetown. L 
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Welland-Port Colborne Trib. 

Welland, Ontario 

October 17, 1966 

j SHOW ART ON ROAD 
4 M O X f r a y , (CP) - Works 
• f ' r m Rronfman collection 

! Canadian art, housed in the j 
i ••'I'T/il i i w u m of Fine Arts, 1 «M 
ii' go 'in tour in 1967 |o Sas- ; 

l o o n. Kingston. Kitchener. 
V. indsor and Hamilton, Quebec 

I p H w f C i t y and Charlottetown. 

SHOW ART ON ROAD 

J Î p 7 / E A L (CÇ) - works 
| f r « n /ttfe Bronfman collection 

of Canadian ar t , housed in the 
j ( Montreal Museum of Fin» Arts, 

I wi îTl ï r -wr- tmir in 1967 "to Sas 
P g k a t o o n, Kingston, Kitchener, , . 

Windsor and Hamilton, Quebec jo 
; City and Charlottetown. 
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Ontario Intelligencer 

Belleville, Ont. 

October 26, 1966 

SHOW ART ON ROAD 

II MONTREAL (CP) _ Works 
f rom the Bronfman collection-

I erf Canad ian ar t , housed in (he 
[ Montreal Museum of Fine Arts 

will go orf tour in 1967 to Sas-
k a t o o n , Kingston, Kitchener 
Windsor and Hamilton, Quebec 
City and Charlottetown 
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North Bay Nugget, Ont, 

October 21, 1966 
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Kitchener-Waterloo 

Record, Ont. 

October 12, 1966 
OldlCO Q»u kMv 
ries. 
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Art Tour Scheduled 

MONTREAL (CP) — Works 
from the Bronfman collection,1 

of Canadian art , housed in the; 
Montreal Museum of Fine Arts. |[ 
will go' oil milr 'in 1967 to Sas-
k a t o o n. Kingstori: Kitchener 
Windsor and Hamilton, Quebec 
Citv and Charlottetown. 

Edmonton Journal, Alta. 

October 12, 1966 

SHOW ART ON 
MONTREAL (CP>7y_/Works 

from the Bronfman'-^ collection 
of Canadian art. housed in the 
Montreal Museum of Fine Arts, 
will go on tour in 1967 to Sas-
k a t o o n , Kingston, Kitchener, 
Windsor and Hamilton, Quebec 
City and Charlottetown. 

SHOW ART ON ( 

MONTREAL (CP) — Works ' 
f rom the Bronfman collection ! i i i i e i * 
of Canadian ar t , housed in t h e ! 
Montreal Museum of Fine Arts Ir^*^*?4"-" 
will go on tour in 1967 to Sas-
k « t o o n. Kingston. Ki tchener , , 
Windsor and Hamil ton, Quebec I1 
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Oshawa Times, Ontario 

October 18, 1966 
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MONTREAL (CP) — W o r k s j ^ . ^ . . J 
f rom the Bronfman collection, 
of Canadian ar t , housed in thef" 

| Montreal Museum of Fine A r t ; , . » ^ . 
will go on tour in 1967 to Sas-L 
k a t o o n, Kingston, Kitchener, 

i| Windsor and Hamilton, Quebec^ 
City and Charlottetown. 
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Bronfman Art 
Tour Scheduled 

MONTREAL (CP) - Works 
f rom the Bronfman collection 
of Canadian ar t , hoiked in the 
Montreal Museum of F ine Arts, 
will go on tour in 1967 to Sas-
katoon, Kingston, Kitchener , 
Windsor and Hamilton, Quebec 
City and Charlottetown. 

Ottawa Journal, Ont. 

October 13, 1966 
-fflUVIllcè. 
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4 .MONTREAL (CP) _ Works 
H f r o m , h e Bronfman collection 

M of Canadian grt. housed in the 
" Montreal Mlisci im^f Tine U t s 

m i - »iU go on (our in^937 to S i l 
k a ( o o n. Kingston. Kitchener 

. Windsor and Hamilton, Quebec 
5 City and Charlottetown. 

OW ART ON ROAD 
MONTREAL (CP) — Works 

from the Bronfman collection 
of Canadian ar t , housed in the 
Mont«al_Musf iuauof Fine Arts, 
will go on tour tn 1967 to Sas-
k a t o o n , Kingston, Kitchener, 
Windsor and Hamilton, Quebec 
City and Charlottetown. 

S I W ART ON ROAD 
I MONTREAL (CP) - Works 

. j f r o m the Bronfman collection >.' 

nne mon. 
save tl 
police 

SHOW ART ON ROAD 
MONTREAL (CP) - Works 

from the Bronfman collection 
of Canadian ar t , housed in the 
" 'onkeai-Mtiseum of Fine Arts, 

ill go on tour in 1967 to Sas-
a t o o n, Kingston, Kitchener, 

Windsor and Hamilton, Quebec 
i ty and Charlotteto 

W E m m r 

Hamilton, 
'lottetosœi 

^i* Wdr. | 

ew Glasgow News, N.S. 

October 27, 1966 
no\>^sei 'ves primarily as 
training su 
o p e r a t o r s . ^ j 

MONTREAL (CP) — Works " 
f rom the Bronfman collection"' 
of Canadian art, housed in the;» 
Montreal Museum of Fine Arts.;,, 
will go on tour in 1967 to Sas- f 
k a t o o n, Kingston, Kitchener, ! ' 
Windsor and Hamilton, Quebec -
Citv and Charlottetown. 
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Works 
Bronfman collection 

... >. 
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... . 
of Canadian art, housed in the 

4 «... 

H Montreal Museum of Fine Arts, 
will go on tour in 1987 to Sas-
k a t o o n . Kingston. Kitchener, 
Windsor and Hamilton, Quebec 
City and Charlottetown. 

St. Catharines Standard, Ont. 

October 14, 1966 

SHOW ART ON ROAD 

MONTREAL (CP) _ Works 
j f rom the Bronfman collection 
of Canadian art, housed in the 
Montreal Museum of Fine Arts of Canadian art, housed in the V . e u [ T 

' Montreal Museum of j ine Arts ' w f
g ° n l ° U r m 1 9 6 7 t 0 S a s ' 

{ wifTgo 'un tour m 1»U/ t o l a s ' i •• w f ' , 0 ° ^ngston. Kitchener., 
1 k a t o o n. Kingston, Kitchener 1 £ 1 - ^ " ^ " a m i l t o n . Quebec! 
Windsor and Hamilton. Quebec!1 ' C l , y a n d Charlottetown. 
City and Charlottetown. 

Calgary Herald, Alta. 

October 19, 1966 

SI I 
Show A r t On Road 

, MONTREAL (CP) — Work* \ 

] f r om the Bronfman collection 

of Canadian ar t , housed in the 

Montreal Museum of F jne Arts . 
go on tour in 1967 to Sas-

katoon, K i n g s t o n , Kitch-
ener, Windsor and Hamilton, 
Quebec City and Charlot tetow 
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OW ART ON ROAD 

MONTREAL (CP) — Works ' -
f rom the Bron fman collection 
of Canadian a r t , housed in tha ; 

Montreal Museum of F ine Arts , ^ 
will go on tour in 1967 to Sas-
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La nature inspire 

l'art de T. Beament 
O : î - Ai 
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de 
michelle 
tisseyre 

L'exposition de Tib Bea-
ment, bien que nichée mo-
destement à l'étage d'un vieil 
immeuble, restera certaine-
ment comme l'urre des plus 
réussies de la saison (1). 

Ce peintre-graveur — je l 'ai 
dit plusieurs fois au cours de 
ces dernières années et je le 
répète — est l 'un de nos jeu-
nes art is tes ' les plus doués. 
Quiconque a suivi son oeuvre, 
comme je l 'ai fait moi-même, 
ne peut que s 'émervei l ler de la 
constance de son évolution, 
ainsi que du renouvellement 
ininterrompu de ses forces créa-
trices. Alors que d 'aut res con-
naissent des périodes stériles 
ou banales, lui ne cesse de sui-
vre une t ra jectoi re qui le mène 
sans défaillance vers un épa-
nouissement toujours de plus 
en plus grand, et laisse entre-
voir déjà, à vingt ans, une 
prochaine matur i té . 

C'est sans doute parce qu'il 
est toujours res té t rès près de 
la nature , sa principale source 
d'inspiration, qu'il n ' a j ama i s 
été at t iré par les modes, ni par 
un froid intellectualisme, qu'il y 
a, dans son oeuvre, cette con-
tinuité admirable , chez un ar-
tiste aussi jeune. 

Tib Beament a été at t iré 
d 'abord pa r l ' a r t é t rusque 
(alors qu'il étudiait à Rome*, 
par la sculpture monumentale 
des Mayas et des Aztèques 
(durant un voyage au Mexique), 
par le mystère minéral et vé-
gétal de la planète. Fossiles, 
textures lapidaires et graniti-
ques, algues, translucidités 
aquatiques, richesse de l 'humus 
ter res t re qu'il a imait t raduire 
par une pâte épaisse et luisan-
te. Ses tableaux et ses gra-
vures de cette époque, à prédo-
minance verte, connurent un 
immense succès. L 'une des 
plus belles de ses grandes toi-
les fait par t ie de la collection 
Bronfman du Musée cfe~Mont : 

réal . Guide par l'intérêt,~TÎ 
eût pu continuer indéfiniment 
dans cette veine et y trouver 
son profit, ca r il y avait pre-
neurs. Aussi, lorsqu'il changea 

brusquement et de source d'ins-
piration et de style, se fit-il ac-
cuser de légèreté par certains 
spécialistes qui ne voyaient que 
caprice dans ce b i furquement 
soudain. E t il est vrai que, 
sans connaître l 'authenticité de 
son inspiration, on eût pu pen-
ser qu'il changeait "pour chan-
ger" , voire qu'il procédait un 
peu au hasard . Des couleurs 
vives succédaient aux tons 
patinés et moussus; de grands 
traits rythmés, appliqués à 
l 'emporte-pièce, remplaçaient le 
minutieux labeur du géologue 
découpant l 'espace en d 'étran-

ges paysages apparentés à la 
nature morte. Sans doute y 
avait-il dans cette espèce de 
fulgurance du désordre et des 
hésitations. Mais un coloriste 
audacieux se révélait . 

E t ce sont ces dons de co-
loriste tout à fait exceptionnels 
qui prédominent dans les ta-
bleaux de la présente exposi-
tion de Tib Beament . C'est à 
une fête du soleil, de l 'eau, de 
la voile et des fleurs que l'on 
est convié. Une na ture lumi-
neuse, aérienne, toute en roses 
et en ors, et qui, le soir, se 
t ransmue en bleus mystérieux. 

La texture a consistance, de l 'épaisseur. . . 

(1) Galerie Place Royale, 151 ouest, 
rue Sain t -Paul . Ju squ ' au 6 no-
vembre. 

at Mendel Gallery Monday 

Une nature géométr iquement 
s t ructurée — rappelant la di-
vision des champs vus du hu-
blot d'un avion, par exemple —, 
mais où le lyrisme de la cou-
leur l ' e m p o r t e . On voit main-
tenant, dans cette sérénité, où 
devait mener le brusque chan-
gement de manière d'i l y a 
deux ans. Vers l 'a ir , le soleil, 
la lumière et la vie vécue suc-
cédant à la vie observée dans 
les vieilles pierres et les fos-
siles. Il est intéressant de no-
ter ici, d'ailleurs, l 'évolution de 
l 'ar t is te à t ravers quelques ta-
bleaux des époques antérieu-
res : "Rembrand t and his 
browns" — "Rust Landscape" ) . 

La part ie g ravure de cette 
exposition est également tout à 
fait remarquable , et montre , en 
plus d'un mét ier sûr , la sensi-
bilité du coloriste (le violet de 
"Mysterious Even ing" ) . Cer-
taines gravures sont dé jà con-
nues dont "Ode to a Sparrow", 
qui fut l 'une des oeuvres choi-
sies pour représenter le Cana-
da à la dernière biennale de 
Pa r i s et que l'on retrouve ici en 
seconde é d i t i o n . "E t ru scan 
Bronze" également, ainsi que 
"Tomb Offering" et "P l easu re 
Dome", d 'après le poème de 
Tennyson. E t il y a plusieurs 
exquises petites gravures , of-
fertes pour une bouchée de 
pain, exécutées autour d 'une 
fleur, d 'un oisillon, ou qui adop-
tent le ton humorist ique com-
m e "les Arr ivis tes" ou "les 
400 Coups". 

On ne peut pas res ter indif-
férent devant la chaleur et le 
lyrisme de cette oeuvre. Un 
ami s 'est exclamé: "Bonnard ! " 
Il rendait hommage au colo-
riste. Moi, j ' a i peut-être pen-
sé "Morr ice" , le Morrice des 
merveilleux petits panneaux 
intimistes ("Olives and P inks" ) . 
Mais, à vrai dire, il n 'y a pas 
lieu de tenter d 'établir de com-
paraisons. Tib Beament ne 
ressemble à personne. A vingt-
cinq ans, c 'est assez réussi ! 

Works by four Saskatche-
wan art ists a re included with 
the Saidye and Samuel Bronf-
m a n exhibition which vill 
open Monday a t the Mendel 
Gallery. The exhibition w i l l 
continue to Dec. 11. 

The works, all by Canadian 
art ists under 35 years of age, 
were gathered by the Montreal 
Museum of Fine Arts as the 
resillt ot a $5U,UUU" gift, pre-
sented over a five year per-
iod, by Mr. and Mrs. Bronf-
man to encourage younger 
Canadian art ists . 

Those f rom Saskatchewan 
are Ivan Eyre , now of W i n -
nipeg; Willis Romanow form-
erly of Canora and now of To-
ronto; Ter ry Syverson form-
erly f r o m Kincaid, now at 
New York; and Glen T o p -
pings f rom Kipling who now 
makes his home at Sunshine 
Falls, B.C. 

The collection was begun in 
1963 and the first group of 
works was shown in Montreal 
in October 1964. A second >'x-
hibition of fur ther acquisitions 
was shown in January of this 
year . 

To data t h s acquisitions 
commit tee of the museum has 

Çanora artist has 
painting on display 

C a n o r a a r t i s t , Wi l l i s R o m a - , i n t h e B a n f e r G a l l e r y i n N e w 

purchased 34 paintings, 48 
graphics, eight drawings, one 
tapestry, ten sculptures a n d 
one ceramic, a total of 102 ar t 
objects. The sculptures a n d 
ceramics a re not included in 
the exhibition which will be 
shown here. 

SASKATOON, SASK. 
STAR-PHOENIX 
D 46,900 

n o w h a s a p a i n t i n g inc luded in 
t h e B r o n f m a n Col lec t ion o î 
p a i n t i n g s f o r m t h e MeftMrea! 
M u s e u a ^ j j f . F i n e A r t s , n o w on 
e x h i b i t i o n a t t h e M e n d e l A r t 
G a l l e r y i n S a s k a t o o n . 

N o w r e s i d i n g in T o r o n t o , M r . 
R o m a n o w p a i n t e d t h e p r a i r i e 
l a n d s c a p e of f o x t a i l g r a s s , erod-
ed sa i l a n d a c l a p b o a r d s h a c k 
a g a i n s t a h a z y s k y f o l l o w i n g a 
1964 v a c a t i o n a t h i s h o m e n e a r 
C a n o r a . 

I n 1965 t h e p a i n t i n g w a s h u n g 

<WIAJM -
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Works by Canora artist 
/f /u. -ft J 

on display at gallery 

>...... 

'Kingston Whl^Stcndard 

Ontario 

November 21, 1966 

Wfc HOW ART ON ROAD 

MONTREAL (CP) - Works 
f rom the Bron fman collection 
of Canadian a r t , housed in the 
Montreal Museum of Fine Arts, 
will go on tour in 1967 to Sas-1 j. 
k a t o o n , Kingston, Kitchener,!, . 

Windsor and Hamilton 
Çity and Charlottetown 

Quebec i1 

Included in the Bronfman 
collection of painting» from 
the Montreal Museum of 
Fine Arts, now on exhibition 
at the Mendel Art Gallery is 
a work by Canora artist , Wil-
lis Romanow. 

Now resident in Toronto, 
Mr. Romanow painted t h e 
prair ie landscape of foxtail 
grass , eroded soil and a clap-
board shack against a hazy 
sky, following a 1964 vacation 
at his home near Canora. 

In 1965 the painting w a s 
hung in the Banfer Gallery in 
New York where it kept com-
pany with such international-
ly recognized art ists as Alex 
Colville, Ernest Fuchs, Ralph 
Borge, Elwyn Chamber l a i n 
and Carlyle Brown. 

Critics have said the paint-
ing, titled Almost Every Aug-
ust, is an excellent example 
of magic realism. This form 
oT art uses subdued colors and 
stark lines to ccnvey a feel-
ing of dark mystery. 

i Romanow has just finished 
a ma jo r exhibition at t h e 
London, Ont., Public Art Mu-
seum and is preparing f o r 
another in Toronto. 

The ar t i s t ' s own theory of 
wha t sets his paintings apar t 
f rom others is that , unlike his 

contemporaries, he sees light 
ra ther than pigment in paint. 

Y o r k w h e r e it k e p t c o m p a n y 
w i t h s u c h i n t e r n a t i o n a l l y re-
cogn ized a r t i s t s a s A l e x Colvil le , 
E r n e s t F u c h s , R a l p h B o r g e , 
E l w y n C h a m b e r l a i n a n d C a r l y l e 
B r o w n -

C r i t i c s h a v e sa id t h e p a i n t i n g , 
t i t led A l m o s t E v e r y A u g u s t , is 
in a n e x c e l l e n t e x a m p l e of m a g i c 
d e a l i s m . T h i s f o r m of a r t u s e s 
s u b d u e d co lo r s a n d s t a r k l i n e s 
to c o n v e y f e e l i n g of d a r k 
m y s t e r y . 

R o m a n o w h a s p u s t f i n i s h e d a 
m a j o r exh ib i t i on a t t h e L o n d o n , 
Ont. , P u b l i c Ant M u s e u m a n d is 
p r e p a r i n g f o r a n o t h e r . 

T h e a r t i s t ' s o w n t h e o r y of 
w h a t s e t s h i s p a i n t i n g s a p a r t 
f r o m o t h e r s is t h a t u n l i k e h i s 
c o n t e m p o r a r i e s , h e s e e s l i g h t 
r a t h e r t h a n p i g m e n t in p a i n t . 
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New Wave Of Canadian Art At I 

•g,-] I AT BEAVERBROOK GALLERY 

Bronfman Show 
Here Next Week 

A major exhibition of works by Canadian artist» is 
scheduled to open at the Beaverbrook Art Gallery next 
week. 

It's the Saidie and Samuel Bronfman Collection of 
Canadian Ar t , the possession of the Montreal Museum 
of Fine Arts which is circulating it. 

The collection is the result of 
a $50,000 gift by the Bronfman 
family to the Montreal Museum, 
donated in f ive yearly Install-
men t s s tar t ing in 196*' for the 
express purpose of buying works 
by Canadian ar t i s ts 35 years old 
or younger. 

With four of the f ive install-
m e n t s received so fa r , the 
m u s e u m has acquired 34 paint-
ings, 48 graphics, e gtat d r a w 

Fred^rictcn Gleaner, N.B. 

December 27, 1966 

ings, a tapes t ry , a ce ramic , and" 
10 sculptures. The sculptures 
won't be making the trip, butt 
the other 91 works will. 

Gallery cura tor Donald And-! 
rus «aid the exhibition was ex-j 

. pected to a r r ive here Dec. 21, 
jand would be opened as soon 
as possible a f te rward . It will 
remain here until J a n . 22, when 
it t ravels to the New Brunswick 
Museum in Saint John. 

COMING EVENTS IN THE AREA 

Looking Ahead 
All this week - "Sinbad and the Mermaid" , holi-

day musical spectacular at the Playhouse, 2:30 
p.m. and 8:30 p.m. 

FINE ARTS 

Beaverbrook Art Gallery - Regular collection, plus 
artwork by students of Forest Hil l school. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. Opening soon: The Saidie 
and Samuel Bronfman Collection of Canadian 
Art , f rom the Montreal Museum of Fine Arts, 91 
paintings, drawings "and graphics by Canadian 
artists under 35 years old. The gallery w i l l be 
closed Jan. 1 and 2 next week. 

COMING EVENTS IN THE AREA 

Looking Ahead 
Today through Saturday - "Sjnbad and the Mermaid" 

holiday musical spectacular at the Playhouse' 
2:30 p.rrl. and 8:30 p.m. 

FINE ARTS 

Beaverbrook Art Gallery - . R e g u l a r collection, plus 
ar twork by students of Forest Hill school 
Hours: 1-5 p.m. daily;, 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. Opening soon: The Saidie 
and Samuel Bronfman* Collection of Canadian 
Art , f rom the Montreal Museum of Fine Art.s, 91 
paintings, drawings and graphics by Canadian 

•rt.sts under 35 years old. The gallery w i l l be 
closed Jan. 1 and 2. 

Fredericton Gleaner, N.B. 

December 30, 1966 

' t i l 

COM MING EVENTS IN THE AREA 

Looking Ahead 
Today and Tomorrow - "Sinbad and the Mermaid" , 

hol iday musical spectacular at' the Playhouse, 
at 2:30 and 8:30 p.m. today) qpje performance 
only at 2:30 p.m tomorrow. 

FINE ARTS 

Beaverbrook Art Gallery - Regular collection, plus 
artwork by students of Forest Hill school. 
Hours: 1-5 p.m. dai ly ; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. Opening soon: The Saidie 
and Samuel Bronfman Collection of Canadian 
Ar t , f rom the Montreal Museum of Fine Arts, 91 
paintings, drawings and grapHTcs"By Canadian 
artists under 35 years old. The gallery w i l l be 
closed Sunday and Monday. 

SONIA CROSSEN SARGENT drew "And It Cftrtie To Pass'' with pen 
and ink on white paper. It is one of just eight drawings in the'large Bronf-
man exhibition. Beaverbrook Gallery curator Donald Andrus likened the 
work to those of Saskatchewan artist Phyllis Godwin, whose works were 
shown at the gallery during the fall. Unlike many graphic artists who are 
primarily concerned with getting the most out of their medium, the draw-
ing is almost a 'giant doodle', pleasing within the restrictive limits of pen 
and ink. The artist, a Montreal native, was born in 1930. 
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COMING EVENTS IN THE AREA 

Looking Ahead 
Jan. 21 — Third in "Films For Fun" program for <;bild-

ren, at the Playhouse, 10:30 a.m. 

Jan. 29 — The Duo Pach, Universi ly of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee, at the 
Playhouse, 8:15 p.m 

FINE ARTS 

Beaverbrook Ar t Gallery - The SatçJye and Samuel 
Bronfmen Collection of paintings and graphics by 
Canadian artists under 35, f rom the Mont rea l 
Museum of Fine Arte, plus regular reflection 
and the work of Forest Hil l school students. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Fredericfon G l e a n e r , N.B. 

J a n u a r y 5, 1967 

COMING EVENTS IN THE AREA 

Looking Ahead 
Jan. 21 — Third in "Films For Fun" program for child-

ren, at the Playhouse, 10:30 a.m. 

Jan. 23 — Community Concert, at the Playhouse, 
8:15 p.m. 

Jan. 25 — The Netherlands Chamber Choir, sponsored 
by the University of | New >Brunsyyick Creative 
Arts Committee, at Ihb Playhouse, 8:15 p.m. 

Jan. 29 — The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee. Mem-
orial Hall, UNB, 8:15 p.m. 

FINE ARTS 

Beaverbrook Ar t Gallery — The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
AAuseum of Fine Arts^ plus regular collection 
and the work of Forest Hil l school students. 
Hours: 1-5 p.m. dai ly ; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB — Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin . 
Hours: Mondays through Fridays, 11:30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Fredericton Gleaner, N.B. 

January 6, 1967 

f h f ' " v - v 

Fredericton Gleaner, N.B. 

January 6, 1967 

COMING EVENTS IN THE AREA 

Cooking Ahead 
Jan. 21 - Third in "Films For Fun" program for child-

ren, at the Playhouse, 10:30 a.m. 

Jan. 23 - Community Concert, at the Playhouse 
8:15 p.m. 

Jan. 25 - The Netherlands Chamber Choir, sponsored 
by the University of New Brunswick Creative 
Arts Committee, at the Playhouse, 8:15 p.m. 

Jan. 29 - The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee Mem-
orial Hall/SUNB, 8:15 p.m. 

FINE ARTS 

Beaverbrook Ar t Gallery - The §aidye apd Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Mont rea l 
Aûusfiuiruof F i n e _ A d L : plus regular collection 
and the work of Forest Hil l school students. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB - Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays, 11:30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

La Presse, Montréal, Qué. 

January 6. 1967 

• N T ^ E P A R E N T H È S E S 

MONSIEUR Samuel Bronf-
man, homme d'affaires 

de Montréal, présente à la po-
pulation canadienne une collec-
tion de 34 portraits miniatures 
des Pères de la Confédération. 
Après avoir été montrée à di-
vers endroits du pays, cette 
collection sera conservée en 
permanence sur la Colline du 
Parlement. En acceptant ce 

don du Centenaire, Mlle Judy )É 
LaMarsh, secrétaire d 'Eta t du 
Canada, a dit que "ces peintu-
res constituent un don remar-
quable de la part d 'un homme 
qui es t un citoyen éminent de 
notre pays" . Les portraits sont 
l 'oeuvre de Mlle Juliette de La-
voye, miniaturiste bien connue 
de Montréal. Elle les a exécu-
tés à l 'aquarelle sur panneaux 
d'ivoire .encadrés de velours 
bourgogne et de noyer. En tour-
née nationale, les portraits se-
ront exposés par la Commission 
du Centenaire dans 16 villes, 
en 1967. La présentation offi-
cielle aura lieu à Ottawa le 21 
juin 1967. Ils seront exposés à 
Montréal au Musée des Beaux-
Arts du 8 juillet au 1er août et 
à Québec, à l'Hôtel du Gouver- / 
Dement, d u j i au 22 août. /1 

AS 1966 ENDS, A ROUNDUP 

Gallery Takes Its Place | 
In National Arts Scene 

j oointini» in Canada and in Group of Seven painters , in this J As 1966 came to an end las PjunU.ig in C a n ^ a ana « * £ . e x h i b i t i o n w i U 

i ; h most succès» ui year u Canadian Paintings This<of course is not the end -
> «even-year f * o r y - ™ Ont. ga l le^ iof the list. The gallery is r o t w 

Most satisfying of aU was the " C a n a d a i n Novem- resting on its laurels, and at 
" fact, that for the first t ime rn^twi» j a n u a r ^ t h e National least two more exhibitions slat- * 
' Its history the gallery could be * g ^ J T w e n t y e d for national exposure are i n . . . 

m said to have played an active . ^ e i * Pa in te rs of the 20th Cen-jthe early planning stages at | 
J role in the national picture E n g U s h painting1 this point. 

| galleries and museums a c r o s s ™ ^ same t ime-span SCULPTURE EXHIBIT 
W m Canada. This was especially evi -over tne same t ime labors in the .. 

g dent in the number of exhibi- The M o n t r a i Artiste Exh .b - Qf m e a n i n g f u l a n d im-
i t i o n s organized or being organ- j ion m M ^ h a n d A ^ tte S a s j exhibitions o r g a n i z e d ! 
• ized at the close of the year _ katchewan Painte s to Septem- » ^ b r o Q k A r t G a i l e r y j | 

« S S i X i n a U ' ' « n n f l n C o l S n o f c X i are -already evident. Other g a l - | 
! All six have been <een or wHl Bronfman Collection of Ç n a d i internationally as well | 

• b e seen regionally; five of them ^ . ^ V t h f s month were S ' a s nationally, a re sitting up a n d -
B a r e to be seen nationally. h,™ e h ? h e ^ as a ta^teking notice. There are tentâ t - fl 

H to addition. the 8«"ery c f y b iou?ht b e i e • t e d b y t h e 

• b r o u g h t the public in Frederic- or c o ™ i s o n ^ ^ ™ , B r i t § h Council, for «ha t would « 
H ton eight more exhibitions f rom a iy effo i ts in p a m t m g ^ " a n & e x h i b i t i o n t 0 come t o g 
• i n s t i t u t i o n s such as the National such Freder ic ton: some 40 pieces o f l 

Rsociat ion. the London Public L i - j £ • ^ Z ^ ^ ^ ^ M ^ r . H e n , y 
l b ary and Art Museum, a n d « ^ C a n a d a u June, • ™ A n d 0f course the gal-

Montreal Mus.eum.of Fine A r t s . F * . and m e j l n line tor the most 
ATTENDANCE HIGH ^Graphics show j n Oc tobe r , ^ o f t h e c e n t e n n i a l s 

The year was a success In o t h - ^ exhibitions to be offered by 

U , respects too - in a O e n d j » ^ ^ 
iance, in accessions to the coH , . d i s D l a v e d a s exhibitions' I n addition tne p oiessionai 
lection, and in the oar t p l a y e d , g Z p e v v ^ v cf i^aff lectured and ook p a r . J 
'by the gallery as a member « f . X * ^ ' f r e d e r i c t o n many national conferences i n j 
various affiliations of the art» " * ®fs 1966. Both the curator ana d l - | 

L , . . ™ Canada - schools. rector, the la t ter as chairman,1 

3 Although f u s a m a j o r g a l l e r y ORGANIZE S i x SHOWS t e n d e d conferences of the At-, 
In Canada the B e a / e r b r o o k With a professional staff o f | i a n t i c Provinces Art C'.'cuit, in 

, -i Gallery is not a ma jo r one'two. and a secretary and pre-fet. John's , Nfld.. in April, and in 
jhysically' but it is in this ve ry jpara to r the gallery was ab l e j 0 t t awa in October. Mr. Smith! 
act that it scores over many a to organize, on its own, six,attended the meet ings of tbeL 
arger building. It has the ad- 'major exhibitions. This was e x - ; C a n a d i a n Art Museums Direct-; 
vantage of compactness and of t remely impor tan t for i ts na- 0 r s Organization in Winn'n?g in1 

;uperb uncluttered, clearly or-'tional image. The Artists of A t - J u n e , and in Ottawa in Novem-
'anized viewing areas . The easellantic .Canada had a debut at ber . In October Smith ap-„ 
if passage and the c o m f o r t the gallery in t!?e summer o f , p e a rèd as a panellist on a Can-
with which a tour of the gal-.I960; and then, following a n , a d i a n Sotfety for Educat ion 
[cry can be made has been ie-iopening at the National Gallery [through Art panel at UNB; lr 
marked upon countless t imes byjof Canada, began a tour west- 'November he gave a lecture a j 
iv itors to the gallery, and inlward that >"iU even'-alK' f n , ' e it the National Gallery entitl e c 

966 the visitors took advan t - to Simon F ra se r University inh? a inting In Mari t imes ar.c 
t g e of these facte. ' B.C. in June of 1967. The Sas- I t s Historical Basis; Ln Decern, 

°Some 5 2 , 2 0 7 visitors p a s seel katchewan Pa in te rs show r e - b e r he lectured at Mount All t F O I ; 

[lvoush the doors of the gallery ceived an exclusive showing a t jun ivers i ty on Harold Town anc 

> 

/ ' 

H ' ^ 1 ! HiC UOU15 UI WUV feoiiv jtcivcu an ^ * " ' kJ ' " 
M r I n r f Hnvinor thp n e a t summer the gallery. This exhibition, or- j e a n McEwan, and in the s a m t a 

ganized bv gallery director month went to Halifax Univerfe 
Stuar t Smith represented t. h e s i ty where the CTV network 
first showing in this end of Can- produced a segment of a nevt • 
ada, of a school of painting tha t series of television programs! 
enjoyed great national promin- devoted to him. 
ence in the 1960s, and in alljlg NEW WORKS 

to this in 1966 the gaùery pro-lorobability accelerated Canad- During 1966 the gallery, c tes i 
vided 41 guided tours of the o.ol-'ian painting today into the front, pi te the fact it has no recu la* 

ind dur ing the peak summer 
tnon ths this represented an av-
erage of over 450 persons per 
lay , and over the entire year , 
Including the short noured wint-
ev months, an average of over 
140 visitors per day. In addition 

Ilection to schools and organiza-
tions f rom all over the province, 
and indeed the ent i re country. 

ranks of contemporary interna-jaccession funds, acquired lC 
tional painting. Dew works of art , nearly all of 

The New Brunswick Graphics which go to strengthening an al l and indeed the ent i re country. Tne New avunswicK wayuu-aiwiiiuii su • 
These were provided by trained exhibition organised by- enra tor j readv excellent collectisn 

. . . i ^ f ; ».<-+ , .1». P n n n / l i n n n v f T . l P 
staff and were available in Eng 

I lish and French. 
What did these visitors see? 

! In addition to the unmatched 
pe rmanen t collection of 18th 
and 19th century English paint-
ing. the contemporary painting 
of Salvador Dali and the Canad-
ian collection, they were abl? in 
12 months to see 11 exhibitions 
of paintings, drawings, prints, 
watercolors, archit e c t u r a l 

exhibition o r s a m m , vy rainwuacau" wiuu-.il ....... 
Donald Andrus, was also a first e a r l y Canadian a r t . The f irs , 
of its kind, and hopefully not the acquisitions were two wa'ercoloi 
last: an exhibition open to the views of Freder ic ton, painted by 
best works in drawings, prints a George N. Smith in the 1330's 
and watercolors available in this1 and early 1840's. 
province. This exhibition is now Five oil paintings and eight) 
touring the Marit imes. watercolors by George F . T a y j 

Not yet seen in Freder ic ton. lor, a 19th century resident oil 
but to be seen in July and Aug- Frederic ton, were acquired f rom! 
ust of this year is the Jack i his son who still lives in the! 
Humphrey Retrospective organ- city. An early view of the nowl 
ized by Mr. Smith. This exhibi- demolished For t Garry ui Win-P 

. i i i - . . -1 „V>iv\ 'r> n n v t r o i t tion also opened a t the National1 nipeg, and a ship's por t ra i t , ! 
Gallery of Canada and is cur- both oil paintings also came in - | 
rently touring the west. In April, to the Collection in 1966. 
the gallery will fea ture anoth 
er exhibition tha t it >.as organ-
ized: a Kenneth Lockhead Ret-
rospective, current ly showing 
!out west. 

Finally, a rea l jewel — anl 
ear ly 18th century wood ca rv ing! 
of a Madonna and Child attrib-I 
uted to Giles Bolvin and dated! 
around 1735 — also was acquir-T 

photographs and displays, and 
contemporary painting of a type 
tha t could be seen at the same 
t ime only in the major galleries 
of Canada 's largest cent r e s 
such as Toronto and Montreal . 

In April and May the gallery 
was given a special pre - C e n - ^ » . 
tennial Year preview of some of La te r this year , another ex -ed by the Gallery. 
McGill Universi ty 's collection hibition, this one the Beaver-, In this manne r the Beaver-
of Notman Photographs. Thesejbrook Art Gallery 's Centenni a 1 brook Art Gallery and Its s tair 
were especially interesting as an Projec t , the Charles Band Col- a t tempted to fulfill ts o M i g a j 
exhibit since the bulk of the.lection of Canadian Art will be tions to the communi ty in wh 'chl 
photographs dated from t h e seen in Fredericton. Mr. B a n d i t exists, regionally and nat ion- | 
la te 19th centurv. and many of of T o r o n t o is the possessor of one ally, in order that it mamtai r 
them dealt with views of towns of the finest collections of Can-jitself as a living, growing anc 
and cities in the Mari t imes. ladian painting, especially of the dynamic centre of the arts . 

BEAVERBROOK ART GALLERY curator Donald Andrus holds an 18th-century f igur in» 
of a Madonna and Child, one of 18 works acquired by the gal lery dur ing 1966. 
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Bronfman Paintings Illustrate New Canadian Trends 
Jfc J I ^ . S B K : » 
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un-

calls it an "absolutely first-rate show ot paint-
over Canada. It illustrates vir tual ly every major 

One* of the most important shows of Canadian art ever to visit the Bea-
verbrook Art Gallery - the Saidye and Samuel Bronfman collection from the Montreal 
Museum of Fine Arts - is on display at th- gallery now, and will remain until Jan. 
22. ' 

The show, which contains about 60 drawings and graphics which were covered 
in this section last week, presently features' 34 paintings, all by Canadian artists 
der 35 years of age. 

Gallery curator Donald Andrus 
ing dur ing the last 10 years, f rom all 
t rend in the country," he said. 

"Tlie'-e are e x c e ! 1 e n t credibly vibrant , strong ' co lo r s tag through the canvas, the 
examples of the oost-RiopeUe. in pure tones—we're moving,,*)-figures have a dreamlike 
pust-Borduas period of ' . bs t rac tward the more modern field ot quality to them, as though 
expressionism, part icularly in op-pop " they'd just been placed there 
F rench Canada in ne works or The third work, Gri 'g Cur-, temporarily. None of them cast 
Charles Gagnon Suzanr.e Be>--noe's f s M d a y Lacrosse at. Tai-.shadows. And they have a dis-
geron and Lis ; G e r v a i s - t h r e e bot School", represents in Mr turbing quality - the setting 
who have become almost a Andrus ' words, " the n e w seems too good to last, 
t radit ion for this kind oJ w o r k , figure, no doubt about i t ." He MODERNIZED LANDSCAPES 

"We can see the essence o f r e f e r r e d to Curnoev • 'efforts at, I n t h e o i l o n g e s s o p a n e i o f 

this type of painting, in the pop ar t — the b U . b o a r d - n k e j T o n ) n t o . s 32-year-old Tony 
concentration on thick, textured .composition of the work. O v e r - | U r q û h a r t i landscape a r t takes 
layering of paint on the lapping words and let ters with a n o t h e r s t e p toward modernism, 
c a n v a s . " he said, indicating in;visual images which is a n o t h e r T h e p a i n t i n g itself, which 

^s t resses brushwork and use of p u'ticular Bergeron 's "Foretlof the most recent semiencies in 
Lumineuse" and Gervais ' s un- ultra-mode: n ar t . 1 supp .se p a i n t and suggests ra ther than 
tit ed oil on canvas . give the work more depth in f i r m l y s t a t e s t h e i a n c t s c » p e , is 

"There is a great deal of meaning although it certainly a p u r e i y 2oth century t rea tment 
as a design " element action in these works—both in functions 

the way paint is applied, with as well. 
much splashing and dripping, "The colors in this one, too. __ 
and in the violence of the colors a r e like a giant fireworks d i s - , b a c k t Q t h e 1 9 t h c e n t u r y > "pe r 

of landscape 
{circular shape 
rectangular m a t seems to hark 

ar t — but its 
mounted on a 

iplay. The three of them to-. haps because tha t ' s the la=t u sed . " , 
The work of these ar t is ts toge ther are marvellously period when landscape a r t was 

excited and spontaneous, with a 'histrat ive of the trend in figures , , e a l l y b o o s t e c i •• M r Andrus 
great deal of the eff-sct left to over the past 10 y e a r s . " suggested. " I t ' s as though he 
chance—"a contrast to another LANDSCAPES EVOLA E TOO w e r e committed to t rea t the 
m a j o r modern tre'nd, the tight, 
controlled planning of op ar t , 
of which there a re also some 
excellent illustrations in the 
show," Mr. Andrus said. 

Landscapes, too, go t h r o u g h ; s u b j e c t i n a p r e s e n t - d a y fashion, 
their own evolution in the past b u t w a n t e d t 0 r e c a U i t s r j î h 

10 years as illustrated in t h e L e n t u r y a s p e c t s t h o u g h l h e old-
Bronfman collection. fashioned f raming device." 

"The real ism that seems to be; T h e n t h e r e , s . « Q - E / . i n o l l 

OP ART EXAMPLES .sweeping the country at t imes 
.. , j . , . . . is i l lustrated in works by Glenn 

He cited ^he works or London- N > A d a m s o f M o n t r f t a l ( o n e o £ 

born Montrealer Dennis Jones , 
34, as the best examples ôf this 
media in the show. 

"There a re two ways of gain-
ing the eye-bewildering effect 
tor which op a r t depends," he 

the Show's oldest ar t is ts at 38) 
and Willis Romanow of Toronto, 
one of its youngest, at 26. 

"This isn ' t 'magic realism": 
i t ' s just real ism, pure a 

Isimple," the curator said of the 
sa id : " through color chemistry, ' w h i c h b o t h d i c t r u r a l 

- t h e using of certain colors in f a r m l a n d s c e „ e s , "al though 
pa t te rns to c rea te optical il-
lusions—and through three-di-
mensional work, such as in 
Mario Merola 's three - di-
mensional wooden relief paint-
ing 'Black Light ' , a work so 
constructed that it changes 
physically, as you walk by it 
ONE MARITIMER 

The paintings include just one 
by a Mari t imer, ex-atrforceman 
Je f f r ey Poklen, 32, who lives in 
Sackville. 

Mr. Andrus compared t h e ! 
canvas , which is undated, to 
those featured in a Mari t ime 
show at the Beaverbrook gallery! 
about three years ago, and dat-
ed it around that time. A s ta rk 
contras t in black and white, It 
w a s created simply by pouring! 
black paint onto the s tretched 
white canvas , then lilting tho 
c a n v a s various ways to let the 
paint run into pat terns . 

"Bu t it 's been said that if we; 
a re to see our way ;mt of thisl 
abs t rac t expressionism, it may 
well come f rom ar t is ts ' new oc-
cupation with the human form, 
which in the late 1950s and 
early 60s seems to have become 
once more an object of involve-
m e n t for ar t is ts ," the curator 
sjiid. 
EVOLUTION OF THE F I G U R E 

" In this show there are three 
m a j o r pictures, showing what 
you might call a modern evo-
lution of the human form. The 
f i rs t is "Emerg ing F igu re" by 
the renowned Toronto art ist 
G r a h a m Coughtry painted 
around 1959. (He has since 
turned to completely non-rep-
resentat ional op - type con-
structions in his most recent 
showing, which caused a critical 
sensation.) 

"The figure is still in an ab-; 
st.ract expressionist vein—it is 
not clearly seen, the technique, 
of textured paint is used 
heavily, the colors are! 
brilliant and - non-realist ic." 

In the second work, one ol 
Michael Snow's celebrated 
"Walking Women", the shift Is 
to what Mr. Andrus called " the 
Marilyn Monroe fad, a 
curvaceous female is seen in 
pure silhouette. Note the In-

Romanow is more interesting 
than most, because of the way 
he explores the texture of 
masonite surface in the pebbly 
dirt of the ground." 

If any painting should be call-
ed "magic rea l i sm' ta t e rm 
usually applied to the works 
Sackville's Alex Colville), Mr. 
Andrus said, i t 's "Olga N 
Arva" , an oil on wood done 
35-year-old John Chambers 
| Toronto. 

The work, which shows 
young girl and several ch 
relaxing in an idyllic pastoral] 
setting, is "mag ic because des-
pite the very realistic setting,1 

and the strong impression of: 
sunlight that seems to be soak-1 

on canvas s t ructure in three 
dimensions by B.C. ar t is t Glenn 
Toppings. Though it fflïlows, the 
tradition f i rs t beguft* in the 
1920s, of building paint ings 
outward three-dimen^ionally, to 
' e m b r a c e ' the viewer, it is the 
most contemporary 'pop' t rea t -
ment of landscape in the show. 
"All that ' s left is the color, the 
green, tha t suggests a very 
modern landscape—probably an 
urban cityscape, the landscape 
of today ," the curator said. 

Only Mari t imer represented in the 34 paintings of the Bronfman 
lection is Jeffrey E. Poklen, a California-born resident of Sackville, 
in 1934. The work , an oi l on canvas, is called "Descent", and is a 

col- contrast of black and white. It was' created by spil l ing black paint on 
born the t ight whi te canvas, then t i l t ing the canvas this way" and tha t to let 
stark ; the paint run into patterns. 

Two examples of the abstract expressionism f lourishing in French Canada are Suz-
anne Bergeron's "Forest Lumineuse" (above) and Lise Gervais' unti t led oil on can-
vas (below). 

The human form goes through its own evolut ion in the Bronfman show. | celebrated "wa lk ing women" , and by Greg Curnoe's "Sunday Lacrosse 
Two phases are represented by "Flash" (above), one of Michael Snow's at Talbot School" (below) which show the transition fo pop influences. 



îeaverbrook Gallery 
Works In Bronfman Show 
Are By Artists tJnder 35 

The Saidye and Samuel Bronfman Collection, currently on exhibit at the Beaver-
brook Art Gallery from the Montreal Museum of Fine Arts, is one of the most inter-
esting shows to visit the gallery in "recent" months, and ~one that is unique in its 
requirements. 

It was collected by the Montreal museum through a $50,000 g i f t f rom the 
Bronfman fami ly for the purchase of art w i t h just one stipulation—works must be by 
Canadian artists under 35 years old. 

More than two-thirds of the Of par t icular interest, he said, 
show is màde up of graphics, a re the 14 etchings by Ottawa-
ami it is this section which: born Claire Van Vliet. done as 
the gallery has hung first . They illustrations for two books of 
total 67. and hang in the" lower the writings of Franz Kafka, his 

» gallery. The paintings, which;"A Country Docotor" and " P a r -
arc to be hung today and openjables and Paradoxes" , 
to the public immediately sf- These are especially interest-
erward, will occupy the upper-jlng, he said, because they ' i e 

, level gallery to the left of t he ' f r amed along with the accomp-
entrance. anying text f rom the books, and 

Gallery curator Donaid And- make for a good example of 
rus had high praise for the modern typography as well as 
graphics. print-making, showing how the 

v i sua l ar t is t works la conjunc-
tion tfith the problems of l i t e r - ' 
a ture . 

SHADES OF MEANING 
" I find them ra ther suitable 

for illustrations of Kafka ' s work, 
because of the way ohey're eith-
er completely s t a rk black and 
white contrasts, or else he ex-
plores all the subtleties of tone 
in grey, as though he were 
working toward interpreting the 
author 's .'shades of meaning. ' " 

•the cura tor said. 

" T h i i is the first t ime we 've 
had an exhibition of this kind 

lof work — illustration in con-
jjuncton with text — here a t the 
^aflery; although in a way I 'd 

efer to see the etchings wlth-
| m knowing what they _ were 
Supposed to be connected" with, 
jit a lmost makes them too liter-
al, when you read the text r ight 
beside t h e m . " 

The downstairs gallery also 
Wives prominent displajr tô the 
| \yo works of Yves Gapcher in 
uie graphics collection — cop-
per intaglio etchings Ent i t l ed 
"SA" and "AJfl" . Gauèîier, a 
Montreal artist "born : in 1933, 
was along with Alex Colville of 
Sackville one of the three Can-
adians represented in the Venice 
Biennial a r t exhibitions. 

"We ' re famil iar with Colville's 
work, of course, and it 's inter-
esting to see the contrast be-
tween it and that of Gaucher , " 
Mr. Andrus said. 

The more impress ive/of the 
two Gaucher works hangs on a 
free-standing panel in the gal-
lery, ad jacent (and in sharp 
contrast) to a watercolor by 
Toronto art ist Fenwick Lans-
downe (1937-). 

"You might call him a mod-
ern - day Audubon," said M r . 
Andrus of Lansdowne's finely-
executed "Stone Curlew". " B u t 
it's a pleasing work to look at , 
and he's even explored the 
brown, pebbly texture of his 
paper somewhat in the back-
ground for he bird. 

INTERESTING CONTRAST 
"The two a re interesting side 

•• by side, because they cont ras t 
an art ist (Gaucher) who is all 
caught up in the technical side 

"«"of print-making, what he can do 
. .. aesthetically through intagl i o 

' techniques, with one who is in-
' terested only in represent i n g 

• - na tura l rea l i ty ." 
One of the youngest ar t is ts in 

the exhibition, a t 27, is Richard 
"-""«Lacroix of Montreal , whose two 
ffly colored etchings a re amopg the 

most powerful and promising , 
* works in the show. Lacroix, who 

studied under Gaucher at the 
Montreal Ecole des Beaux Arts, 

• f i r s t began creat ing a sensation 
* " with his pr int-making a t t h e 
l „ J a g e of 16 or 17, Mr. Andrus 

I said, and has since become one 
** of the f inest pr int-makers in 

'rench Canada. 
Others of the most pleasing 

prints in the show are by the 
[English - influenced Benita 

landers, whose six mtag 1 i o 
j tellings combine unusual color 

'with form. The English a r t col-
l e g e s a r e producing a new r a - h j 
of under-35 art ists m h o a re bril-

" l iant with graphics If weak in 
' — • " painting. Mr. Andrus said. 

MARITIME NATIVES 
Two interesting drawings in th 

show are by Kenneth Tolmie, 
<£*§-< a young native of Halifax now 

$ living near Peterborough, Ont., 
and Gerald Squires, a N e w . 

1 M foundland-born Toronto resident . 
They too a re an interest i n g 

contrast : the Tolmie, a pencil 
" • sketch called "Tightrope", is a 

realistically executed, beautiful-
ly shaded representat ion of a 
man in a surrealist ic situation, 

; ""perched on a tightrope. The ar t -
y - ï . ist 's use of proportion on the 

•i-jpaper, and white space, to 
- " c r e a t e his effect a re fascinat ing, 

- • - - « w In contrast to this t i g h t l y 
„...,, idone work is the loose, sprawl-

ing pen-and-ink and wash abs-
""***Vact of Squires, called "Look 
Mig jWi th Thy Face Upon the Mount-

'- ,ain". I t relies for its effect - .on 
ilmost the opposite techniques 
if the Tolmie drawing, virtually 
ccidental happenings with the 

ink on paper . 

••jgK*-* 
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COMING EVENTS IN THE AREA 

Looking Ahead 
Jan 21 - Third in "Films For Fun" program for child-

ren, at the Playhouse, 10:30 a.m. 

Jan 23—Community Concert, featuring pianist David 

Bar-lllan, at the Playhouse, 8:15 p.m. 

Jan 23 24 - The Royal Canadian Art i l lery Band at 
' UNB's McConnell Hall and High Schools 1 and 2. 

Jan 25 - The Netherlands Chamber C h o i r sponsored 
' bv the University of New Brunswick Creative 

Arts Committee, at the Playhouse, 8:15 p.m. 

Jan 29 - The Duo Pach, University of New Bruns-

w U musicians in residence, in a r e c t a , ponsc>-

T d - b y the UNB Creative Arts Commi t t ee . Mem-

orial Hall, UNB, 8:15 p.m. , t \ ; / / 

FINE ARTS" 

Canadian ^ 

Hours ; 1.5 p.m. dai ly; 7-9 p .m. T u e s d a y Thu . s -

days, Saturdays. 
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COMING EVENTS IN THE AREA 

ooking Ahead 
Jan. 

Jan. 

Jan. 

Jan. 

Jan, 

21 - Third in "Films For Fun" program for child-
ren, at the Playhouse, 10:30 a.m. 

23—Community Concert," featuring pianist David 
Bar-lllan, at the Playhouse, 8:15 p.m. 

23, 24 — The'Royal Canadian Art i l lery Band, at 
UNB's McConnell Hall and High Schools 1 and 2. 

25 — The Netherlands Chamber Choir, sponsored 
by the University of New Brunswick Creative 
Arts Committee, at the Playhouse, 8:15 p.m. 

29 - The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee.' Mem-
orial Hall, UNB, 8:15 p.m. 

FINE ARTS 

Beaverbrook Art Gallery - The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine Arts, plus regular collection 
and the work ot Forest Hill school students. 
Hours: 1-5 p.m. dai ly ; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB — Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays, 11:30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House — An exhibi t ion of paint-
ings by University o f New Brunswick artist 
Brigid Toole Grant, Jan. 15 to Feb. 15. 749 
Charlotte Street. 
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COMING EVENTS IN THE AREA 

H?M nsA h e a d 
Jan. 21 - Third in "Films For Fur}" program for child-

ren, at the Playhouse, 10:30 a.m. 

Jan. 2 3 - C o m m u n i t y Concert, featur ing pianist David 
Bar-lllan, at the Playhouse, 8:15 p.r >.m. 

J a " ' MKIH24 ~ T h e R o y s l C a nad ian Art i l lery Band at 
UNB f McConnell Hall and High Schools 1 and 2. 

FINE ARTS 

Beaverbrook Art Gallery - The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine Arts, plus regular co i ted to i 
and thé work of Forest Hill school students 
Hours, 1-5 p.m. dai ly ; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB - Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays, 11:30 a.m.-
o p.m. Sundays 2-5 p.m.^Closed Saturdays. 

Unitarian FellowsWp House - An exhibi t ion of paint-
ings b y , University of Nëw Brunswick artist 
Brigid Toole Grant, Jan. to Feb. 15. 749 

. Charlotte Street. 
— ^ 

GLEANER 
D 14,500 

J A N 1 4 1967 « T w ^ H I 
WÊÊtk 

COMING EVENTS IN THE AREA 

Looking Ahead 
' i tê ' ' " 

Jan. 21 — Third in "Films FoJ- Fun" program for child-
ren, at the Playhouse, 10:30 a.m. 

" . . Wli 

Jan. 23—Community Concert, leatur ing pianist David 
Bar-lllan, at the Playhouse^ 8:15 p.m. 

Jan. 23, 24 - The Royal Canadian Art i l lery Band, at 
UNB's McConnell Hall and High Schools 1 and 2. 

Jan. 25 — The Netherlands Chamber Choir, .sponsored 
by the University of New Brunsw'ick Creative 
Arts Committee, at the Playhouse, 8:15 p.m. 

Jan. 29 — The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital 'sponsor-
ed by the UNB Creative Arts Committee. Mem-
orial Hall, UNB, 8:15 p.m. 

FINE ARTS 

Beaverbrook Art Gallery — The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine Arts, plus regular collection 
and the work of Forest Hill school students. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB — Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin . 
Hours: Mondays through Fridays, 11:30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House — An exhib i t ion of paint-
ings by University of New Brunswick artist 
Brigid Toole Grant, Jan. 15 to Feb. 15. 749 
Charlotte Street. 
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COMING EVENTS IN THE AREA 

A h e a d 

Jan. 21 - Third in "Films For Fun" program for child-
ren, at the Playhouse, 10:30 a.m. 

Jan. 23 -Commun i t y Concert, featur ing pianist David 
Bar-lllan, at the Playhouse, 8:15 p.m. 

| 
Jan. 23, 24 - The Royal Canadian Art i l lery Band, at 

UNB's McConnell Hall and High Schools 1 and 2. 

Jan. 25 - The Netherlands Chamber Choir, sponsored 
by the University of New Brunswick Creative 
Arts Committee, at the Playhouse, 8:15 p.m. 

Jan. 29 — The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee. Mem-
orial Hall, UNB, 8:15 p.m. 

FINE ARTS 

Beaverbrook Art Gallery - The Saidye and Samuel' 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine Arts, plus regular collection 
and the work of Forest Hill school students. 
Hours: 1-5 p.m. dai ly ; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB — Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin . 
Hours: Mondays through Fridays, 11:30 a.m.-
ô p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House — A n exhibi t ion of paint-
ings by University of New Brunswick artist 
Brigid Toole Grant, Jan. 15 to Feb. 15. 749 
Charlotte Street. 
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COMING EVENTS IN THE AREA 

Looking Ahead 
p i ® 
Saturday - Third in "Films For Fun" program for 

. children, at the Playhouse, 10:30 a.m. 

Monday—Community C o n ç u t / featur ing pianist David 
Ban-Wan, at the Playhouse, 8:15 p.m.' 

Jan. 23, 24 — The Royal 'Canadian Art i l lery. Band, at 
UNB's McConnell .Hall and High Schools'1 and 2. 

1 
Jan. 25 — The Netherlands Chamber Choir, sponsored 

by the University of New Brunswick Creative 
Arts Committee, at the Playhouse, 8:15 p.m. 

Jan. 29 - The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creativtç Arts Committee. Mem-
orial Hall, UNB; 8:15 p.m. 

Jan. 31 - "Wonder fu l Wor ld of Cal i fornia", fourth 
in series of Kiwanis travelogue f i lms, at the 
Playhouse, 8 p.m. 

FINE ARTS 

Beaverbrook Ar t Gallery - The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum o i Fina. Arts, plus regular col lect ion -

ancT tFfe work of Forest Hill school students. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB - Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays, 11:30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House — An exhib i t ion of paint-
ings by University of New Brunswick artist 
Brigid Toole Grant, unti l Feb. 15. 749 Char-* 
lotte Street. 

. . . . . . 
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Looking Ahead 
Saturday — Third in "Films For Fun program tor 

chi ldren, at the Playhouse, 10:30 a.m. 

Monday—Community Concert, featur ing pianist David 
Bar-lllan, at the Playhouse, 8:15 p.m. 

Jan. 23, 24 - The Royal Canadian Art i l lery Band, at 
UNB's McConnell Hall and High Schools 1 and 2. 

Jan. 25 - The Netherlands Chamber Choir, sponsored 
by the University of New Brunswick Creative 
Arts Committee, at the Playhouse, 8:15 p.m. 

Jan. 25 Burns' Night Celebrations, Off icers Mess, 
Carleton Street, 8 p.m. 

Jan. 29 - The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee. Mem 
orial Hall, UNB, 8-.15 p.m. 

FINE ARTS 

Beaverbrook Art Gallery — The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine .ArtSu. pji is regular collection 
and the work of Forest Hil l school students. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB - Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin . 
Hours-. Mondays through Fridays, 11:30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House - An exhibi t ion ot paint-
ings by University of New Brunswick artist 
Brigid Toole Grant, unti l Feb. 15. 749 Char-
lotte Street. 
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COMING EVENTS IN THE AREA 

Looking Ahead 
r s j ' V s M ° 

Tomorrow — Fredericton Film Council program, Na-
tional Film Board Theatre, Federal Building, 
8:30 p.m. 

Saturday — Third in "Films For Fun" program for 
children, at the Playhouse, 10:30 a.m. 

Monday—Community Concert, featuring pianist David 
Bar-lllan, at the Playhouse, 8:15 p.m. 

Jan. 23, 24 — The Royal Canadian Art i l lery Band, at 
UNB's McConnell Hall at 7:30 p.m. 

Jan. 25 — The Netherlands Chamber Choir, sponsored 
by the University of New Brunswick Creative 
Arts Committee, at the Playhouse, 8:15 p.m. 

Jan. 25 —i Burns' Night Celebrations, Officers Mess, 
Carleton Street, 8 p.m. 

Jan. 29 — The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee. Mem 
orial Hall, UNB, 8:15 p.m. 

Jan. 31 — "Wonder fu l Wor ld of Cal i fornia", fourth 
in series of Kiwanis travelogue f i lms, at the 
Playhouse, 8 p.m. 

FINE ARTS 

Beaverbrook Ar t Gallery - The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine Arts, plus regular collection 
and ,the work of Forest Hill school students. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. 

Creative Arts Centre, UNB — Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays, 11:30 a.m.-
d p.m. Sundays 2-5 p.m.^Closed Saturdays. 

Unitarian Fellowship House — An exhibi t ion of water-
colors by Fredericton artist Norman Cody, Jan. 
22-Feb. 25. Open Sundays only, 10:30 a.m.-
12:30 p.m.; 3 p.m. to 5 p.m. 

Looking Ahead 
' < y \ f ' H ° 

Tonignt — Fredericton Film Council program, Na-
tional Film Board Theatre, Federal Bui lding, 
8:30 p.m. 

Monday—Community Concert, featur ing pianist David 
Bar-lllan, at the Playhouse, 8:15 p.m. 

Monday and Tuesday — The Royal Canadian Art i l lery 
Band, at UNB's McConnell Hall at 7:30 p.m. 

Wednesday-The Netherlands Chamber Choir, spon-
sored by the University of New Brunswick 
Creative Arts Committee, at the Playhouse, 8:15 
p.m. 

Tomorrow - Third in "Films For Fun" program for 
children, at the Playhouse, 10:30 a.m. 

Wednesday - Burns' Night Celebrations, Off icers 
Mess, Carleton Street, 8 p.m. 

Jan. 28 - Scholarship benefi t special w i th Harry 
Rigy's orchestra and folksingers The Four of Us. 
McConnell Hall, UNB. 9 p.m. 

Jan. 29 - The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee. Mem-
orial Hall, UNB, 8:15 p.m. 

Jan 31 - "Wonder fu l Wor ld of Cal i fornia", four th 
in series of Kiwanis travelogue f i lms, at the 
Playhouse, 8 p.m. 

FINE ARTS 

Beaverbrook Art Gallery — The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine Arts, plus regular collection 
and the work ot Forest Hill school students. 
Hours: 1-5 p.m. dai ly; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. Last t ime Sunday. 

Creative Arts Centre, UNB — Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays 11:30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House - An exhibi t ion of water-
colors by Fredericton artist Norman Cody, Jan. 
22 - Feb. 25. Open Sundays only 3 p.m. to 
5 p.m. 
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A T G A L L E R Y 

S H O W C O M E S 
; f v> iJLA X 

B R O N F M A N 
D O W N 

M e a n w h i l e , t h e S a i r l y e a n d 
S a m u e l B r o n f m a n c o l l e c t i o n 
f r o m t h e M o n t r e a l M u s e u m o f 
F i n e A r t s frill b e t a k e . ) d o w n 
M o n d a y , t o r s h i p m e n t t o t h e 

J N e w B r u n s w i c k M u s e u m a t 
a S a i n t J o h n . F o l l o w i n g t h a t , I t ' s 

s c h e d u l e d t o a p p e a r a t t h e 
C o n f e d e r a t i o n A r t G a l l e r y a t 
C h a r l o t t e t o w n , t h e n a t Q u e b e c 
C i t y , K i t c h e n e r - W a t e r l o o a n d 
W i n d s o r , O n t . 

-

COMING EVENTS IN THE AREA 

Looking Ahead 
Monday -Communi ty Concert, featuring pianist David 

Bar-lllan, at the Playhouse, 8:15 p.m. • 

Monday - The Royal Canadian Art i l lery Band at 
UNB's McConnell Hall at 7:30 p.m. 

Wednesday-The Netherlands Chamber Choir, spon-
sored by the University of New Brunswick 
Creative Arts Committee, at the Playhouse, 8:15 
p.m. 

Wednesday - Burns' Night Celebrations, Off icers 
Mess, Carleton Street, 8 p.m. 

Jan. 28 - Scholarship benefit special w i th Harry 
Rigby's orchestra and folksingers The Four of Us 
McConnell Hall, UNB. 9 p.m. 

Jan. 

Jan. 

29 — The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee. Mem-
orial Hall, UNB, 8:15 p.m. 

31 - "Wonder fu l Wor ld of Cal i fornia", four th 
in series of Kiwanis travelogue f i lms, at the 
Playhouse, 8 p.m. 

FINE ARTS 

Beaverbrook Art Gallery - The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, f rom the Montreal 
Museum of Fine Arts, plus regular collection 
and the work of Forest Hil l school students. 
Hours: 1-5 p.m. dai ly ; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. Last t ime Sunday. • 

Creative Art» Centre, UNB - Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays, 11 30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House - An exhibi t ion of water-
colors by Fredericton artist Norman Cody, Jan. 
22 - Feb. 25. Open Sundays only 3 p.m. to 
5 p.m. 

• f t * : 
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BOWDEN-S SAINT JOHN, N.B. 

M N p - EVENING TIMES-GLOBE 
D (E) 23,300 

COMING EVENTS IN THE AREA 

Looking Ahead 
T o n i g h t - C o m m u n i t y Concert, featuring pianist David 

Bar-lllan, at the Playhouse, 8:15 p.m. 

Tonight - The Royal Canadian Artillery Band, at 
UNB's McConnell Hall at 7:30 p.m. 

> ^ ^ £ 

FEB 4 1967 bowden-S 
• 9 

Exb ib i t s^Ooen A t 

" " l u n d a v 
Wednesday - Burns*' Night Celebrations, 

Mess, Carleton Street, 8 p.m. 

Officers 

• " ; * 

• Wednesday-The Netherlands Chamber Chotr, spon-
sored by the University of New Brunswick 
Creative Arts Committee, at the Playhouse, 8:15 
p.m. 

% Saturday - Scholarship benefit special wi th Harry 
Rigby's orchestra and folksingers The Four of Us. 
McConnell Hall, UNB. 9 p.m. 

Sunday - The Duo Pach, University of New Bruns-
wick musicians in residence, in a recital sponsor-
ed by the UNB Creative Arts Committee. Mem-
orial Hall, UNB, 8-.15 p.m. 

Jan. 31 - "Wonderful World of California", fourth 
in series of Kiwartis travelogue films, at the 
Playhouse, 8 p.m. 

Feb. 8-10 - "Spring Thaw", national music-comic j 
' revue at the Playhouse, Wednesday and Thurs-

day 8:15 p.m.; Friday special students' matinee j 
6 p.m., regular show 9:15 p.m. 

Feb. 11 - The National Ballet of Canada. The Play-

house, 8:30 p.m. 

FINE ARTS 

Beaverbrook Art Gallery - The Saidye and Samuel 
Bronfman Collection of paintings and graphics by 
Canadian artists under 35, from the Montreal 
Museum of Fine Arts, plus regular collection 
and the work of Forest Hill school students. 
Hours: 1-5 p.m. daily; 7-9 p.m. Tuesdays, Thurs-
days, Saturdays. Last time Sunday. 

Creative Arts Centre, UNB - Ten paintings and 11 
drawings by Saskatchewan artist Ted Godwin. 
Hours: Mondays through Fridays, 11-30 a.m.-
5 p.m. Sundays 2-5 p.m. Closed Saturdays. 

Unitarian Fellowship House - An exhibition of water-
colors by Fredericton artist Norman Cody, Jan. 
22 - Feb. 25. Open Sundays only 3 p.m. to 
5 p.m. 

: 
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Summerside Journal-

Pioneer, P.E.I. 

Circ. 7,895 

March 18.1967 
p y W JOUKlN. 

Young Artists 
Paintings 

On Display 
A collection of pa in t ings by 

I y o u n g C a n a d i a n a r t i s t s f r o m 

t h e M o n t r e a l 3 I u i f i i u « - - f > f - - F i n e 

- V e t s p u r c h a s e d w i t h a f i f t y 

j t h o u s a n d d o l l a r g i f t f r o m M r . 

a n d M r s . S a m u e l B r o n f m a n , i s 

n o w on v i e w a t t h e C o n f e d e r -
' a t i o n C e n t r e G & l l e r y . 

I n 1 9 6 3 M r . B r o n f m a n , a p r o -

» " m i n e n t . M o n t r e a l i n d u s t r i a l i s t , 

g a v e t h e f i r s t i n s t a l l m e n t o f 

h i s g i f t t o t h e M o n t r e a l M u s -
ffleum w i t h t h e s t i p u l a t i o n t h a t 

•*» • « i t b e u s e d t o b e g i n a s s e m b l y o f 

. » „ „ a c o l l e c t i o n r e p r e s e n t i n g t h e 
1 . w o r k o f C a n a d i a n a r t i s t s u n d e r 

• t h e a g e o f t h i r t y f i v e . T o d a t e 

• . - - .« .. t h e M u s e u m h a s p u r c h a s e d t h i r - ' 

t y - f o u r p a i n t i n g s a n d a n u m -

b e r o f g r a p h i c s d r a w i n g s , t a p e -

' s t r i e s a n d s c u l p t u r e s w i t h t h e 

K M M M M « M o r i g i n a l i n s t a l l m e n t a n d o t h e r s 

g i v e n i n s u b s e q u e n t y e a r s . 

CHARLOTTETOWN, P.E I 
PATRIOT ' ' 
D (E) 4,600 

MAR 2 0 1967 ® 
ICJU/ BOWDEN^M 

^ IShMKK 

Monfreal-Matin, Qué. 

Circ. 102,338 

April 15, 1967 

1 / M U S E E D E S 
B E A U X - A R T S 

L exposition de ta collection 
Saidye et Samuel Bronfman du 
Musee des Beaux-Arts de Mont 
real aura lieu du 19 avril au 2 5 
mai Prochain, au Musée du Qué-

bec , à Quebec. L'entrée est li-

AU T E M P S Q U I ^ B O Û G P 1 " 
' » H' ». ,,-r , 

i -

t - * ' 

<• -9 -- • *« !• « Y* ' 

g g t MOVPAY, MAB. y T g g g ^ V T V g P A T R W ^ 
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As part of the Centennial Art J ^ 
Program, the New Brunswick' 
Museum will open two exhibits 
of Canadian art Sunday. 

Works of young Canadian 
artists from the Bronfman Col-
lection of Canadian Paintings 
will be officially opened Sun-
day at 2:30 p.m. in the King 
George VI Hall by R. G. L. 
Fairweather (MP-Royal). 

More than 90 works, includ-
ing paintings, graphics, draw-

goings, tapestry and construc-
1 '"Hp lions, are in the show. Work of 
1 jn»<| Greg Curnoe, Dennis Burton, 

J | Gerald Gladstone, Robert Mar-
gkle, Michael Snow and Yves 

" " ' G a u c h e r will be featured. 
•• The B r o n f m a n collection, 

Il started in 1963, comes from the 
!l "' Montreal Museum of Fine_Art 

"The second exmbit opening 
Sunday is. an exhibit of chil-
dren's illustration by Miss Vio 
let Gillett of Andover, Vic-
toria County. Miss Gillet is well-
known across Canada for her 
floral paintings, creative sculp- , „ jn the 
ture and fabric designs. These 

^ ^ exhibits, in the Children's 
! Museum, are original book il- " '•""I Bobak of 

M É : lustrations in water colour f o i * . . . «^m» Brunswick, 
a series of nature stories writ H B 8 8 M 0 B 
ten by the artist. 

Both exhibits will hang unti 
March 5 with gallery hour; If*»»* 
from 2 to 5 p.m. daily. 

j b y ^ a n a d i a n a r t i s t s v % 
A collection < paintings by I tfc# gal ley disjU'avi t twenty 

» H w T 4 & a n 4 d l a a 3 r ^ s f r o l r f t h e ^ • busbind and 
, Montreal SfyftAmPf Fine Arts 'w»> learn of Moih-.-in-' ^-- - --

-
P a i n t i n g s a r c n o w p a r t o f 

j j j j the p e r m a n e n t c o l l e c t i o n o f t h e 

M o n t r e a l M u s e u m a n d r a n g e 
1 a c r o s s t h e f u l l s p e c t r u m o f 

[ y o u n g e r C a n a d i a n a r t i s t s o f 

„ 4 n o t e . I n c l u d e d ' a r e G r a h a m 

} C o u g h t r y , G e r a l d G l a d s t o n e , 

• B r u c e H e a d , F e n w i c k L a r d s - 1 

*Î0h ' d o w n e a n d m a n y o t h e r l e s s e r ; 

k n o w n b u t e q u a l l y t a l e n t e d ' 

y o u n £ a r t i s t s . 

• • • . . . . . • 

E n t h u s i a s m s h o w n b y v i s i t -

o r s t o t h e M o n t r e a l M u s e u m 

' ' p r o m p t e d t h e c i r c u l a t i o n o f t h e 

mm "<• « j e x h i b i t i o n t o o t h e r . ; C a n a d i a n 

^ ' C e n t r e ? , a n d i t p r o v i d e s a n e x -

c e l l e n t a s s e s s m e n t o f t h e d i r e c t -

f ? i o n s >n w h i c h y o u n g e r C a r i a d -

• «M i a n a r t i s t s a r e m o v i n g . 

A n o t h e r e x h i b i t i o n c u r r e n t l y 

a l l e r v d i s p l a y s t w e n t y 

M m * m m . | m p a i n t i n g s b y t h e . h u s b a n d a n d 

] w i f e t e a m o f M o l l y a n d B r u n o 

F r e d e r i c t o n , N e w 

a . • ^ 

•FredeHçlo*,' 
iruno 
New 

ff+i»* 

.. r" 

U* », 

I • "t^oi .yi.ur.ir . . . . . 
« W o n a s e d with » :^y~ ' tW~anlT B'oWk of 

dollar gift from Mr. and Mrs Brunswick. 
Samuel Bronfman, is now nn 
vieiv Hip G ^ r t e r a t i o n Centre 
Gallei>; j Mosj "f thf paintings in the 

In 1A63 VK. Bronfman, a pro- i e x h i b ' f i o "are large V oils, and 

OILS 

V. " • . . . . . 

I . . . 

> 1 ' ' . -' • », 

. . . . • > • ' • » r ».M 
• 

rw* W • .. 

>n VIT. WYuifman. a pro- r A " u " u " n a r p large ous, i 
minent Montreal S industrialist i many/-ar<> figure studies of , 
gave the fipgf insia«merrt of his j«istinrtive style. 

' ' ' p n u n o B o b a k b a s h a d m a n y 

e x h i b i t i o n i n C a n a d a a n d a b r o a d 

a n d i s r e p r e s e n t ! j o m a n y p u b -

l i c c o l l e c t i o n s H e - i s c u r r e n t l y 

a r t i s t - j n - r e s i c ^ n c e at t h e U n i -

v e r s i t y o f N e w B w f t s w i c k . 

H i s w i f e M o l i , v ; i i , , { e p r e s e n t e d 

gift tn the Motjfcftjal Museum 
with the stinulafcion 'that it bç 
used ^ bebn.ĝ KcmWy of a col 
lection representing the .Work of 
Canadian arti'sjs undèr the a"e 
of thirty fiv£ Tr».><jftp" the 
Museum has purchased thirty 

— i m . i ^lucnasen- many " 
f o u r n a i n t i n g s a n d a n u m b e r o f " 1 ' H f c o H e p f o i » s ' : r t f - P i e N a t i o n -

g r a p h i c s d r a w i n g s , t a p e s t r i e s a i G à l t e r y ofCanada. C o n ' f e d e r -

a n d s c u l o t u r e s w i t h t h e o r i g i n - i • ' 5 T r ô ï r C ë r i T j ; e a i i d i r i T p a n v p r i v a t e 

a ! i n s t a l l m e n t a n d o t h e r s g j V - 1 c o l l e c t i o n s , a s n - W 

e" • T** BoBaks h a v e ) u s t h a d a • I I^ v e p i J , 

P E R M A N E N T COLLECTION 
Paintings are now part of (the 

permanent collection of ? ttip 
Montreal Mi^eam and range' 

successful exhibition at the Ro-
berts Gallery in Tqrânfrv. 

across the " m spectrum of, 

... "f .... : ..-> - •• 

" ^ ï ! " 1 M o s t o f t h e p a i n t i n g s i n ' t h e 

• H " e x h i b i t i o n a r e l a r g e o i l s , a n d 

, m a n y a r ç f i g u r e s t u d i e s o f a 

d i s t i n c t i v e s v l e . 

B r u n o B o b a k h a s h a d m a n y 

m I e x h i b i t i o n s i n C a n a d a a n d 

j a b r o a d a n d i s r e p r e s e n t e d i n 

m a n y p u b l i c c o l l e c t i o n s . H e i s 

• c u r r e n t l y a r t i s t - i n - r e s i d e n c e a t 

. . . . M s t h e U n i v e r s i t y o f N e w B r u n s - j 

M w i c k . . 

H i s w i f e M o l l y i s r e p r e s e n t -

e d i n t h e c o l l e c t i o n s o f t h e ; 

N a t i o n a l G a l l e r y o f C a n a d a . 

! C o n f e d e r a t i o n C e n t r e a n d i n 

m a n y p r i v a t e c o l l e c t i o n s a s ; 

' w e l l . 

- T h e B o b a k s h a v e j u s t h a d a | 

s u c c e s s f u l e x h i b i t i o n a t t h e I 

R o b e r t s G a l l e r y i n T o r o n t o . 
A . . . . . . " - f . - —^wrfW— . . n . * M M 

. . . . . . . . -- • w 

• ... . . w* V f 

J - . I 

y o u n g e r C a n a d i a n a r t i s t s o f 

n o t e i n c l u d e d a r e G r a h a m ! 

C o u g h t r y - , G P r a l d G l a d s t o n e , . 

B r u c e H e a d , T e n w i c k L a n d s -

d o w n e a n d m a n y o t h e r l e s s e r 1 , 

k n o w n b u t e q u a l i y ^ a l e n t e d y o u n g 

a r t i s t s . . • 

E n t h u s i a s m s t t o w n . b y v f e j t a w 

t o t h e M o n t r e a l , M „ s * u m p r o m p t 

e d t h e c i r c u l a t i o n o f t h e p x -

h i b i t i o n t o ' o t h e r " . C a n a d i a n c e n -

t r e s . a n r i • . ( , | ) r o . i d « . a n P x r p l . 

l e n t a s s e s s m e n t o f ^ T h e d i r e c t -

i o n s i n w - h i c - h y o u n g e r C a n a d i a n 

a r t i s t s a r e m o v i n g . 

A n o t h e r e x h i b i t i o n c u r r e n t l y i n 

• • . . . . V 

* Î • 

. . . •«.»•- ... 

• . . ... , f . . 
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QUEBEC, P.Q. 
L'ACTION 
D 38,900 

i 

. . . . . fri., 

APR 2 6 1967 ® D ® 

À Qjébec 

a u j o u r d ' h u i 
Arts 

MUSSE DU QUEBEC — Ex-
positions en cours : peintures et 
dessins de René Richard — 
collection Bronfman du M u s é e 

des_Beaux-Arts_ de MonfFêal 

1 

i : ^ "e munixeai — 
Peintures de Suzanne Bergeron 

1 — vues de Québec, estampes 
des 1 8 e et 1 9 e siècles. 

tébj™1^ ~ " ° e u v r e ut-
! hres p.m 6 d e s l r e r a s • • à 9.00 



Montreal-Matin, Q u i . 

Cire. 102,338 

May 5, 1967 

laires, iélepïïuner 

Au MtJSÉE DES BEAUX-ARTS 
Le Muséedes jaeaUi iAr t s ex ; 

pose présentement la collection 
.Saydie et Samuel Bronfman et 
les peintures de Suzanne Berge-
ton. Ces deux expositions se 
poursuivront jusqu'au 15 mai. 
Durant tout l'été, et au même 
musée, il y aura une exposition 
de la "sculpture traditionnelle 
au Québec" èt de "Vues de 
Québec" (estampes des 18e et 
19e siècles). A l'occasion de la 
Semaine française, il y aura, à 
la salle des Archives du Musee | 
des Beaux-Arts, une exposition 
de documents, timbres et mé-
dailles. Cette dernière se tien 
dra du 4 mai au 4 juin. Egale 
ment, durant tout l'été, le Mu-
sée offrira à son public une vue 
d'ensemble de l 'orfèvrerie tra 
ditionnelle du Québec. Le Mu-
sée est ouvert 4 soirs par se-
maine, les dimanche, mardi, 
mercredi et jeudi, de 8 à 10 h. 
30. Il est fermé le lundi toute 

" Ja - juu in i i 1 ut h mardi matin 

Québec L'Action, Qué. 

Cire. 34,288 

May 9, 1967 

Arts 
. l a FENIERE — "Oeuvre lit-

téraire ne désireras. ." à 9h 
p.m. 

MUSEE DU QUEBEC — ex-
positions en cours: collection 
Saydie et Samuel Bronfman du 

des Keaux-Arts de Mrmt. 
« f 1 - l & f è r - d e S u z a n S 
Bergeron — sculpture tradi-
tionnelle du Québec — vues de 
Quebec, estampes des 18e et 19e 
siecles — orfèvrerie tradition-
nelle du Québec — documents, 
timbres et médailles à l'occa-
sion de la Semaine française 

Québec L'Action, Qué. 

Cire. 34,288 

May 12, 1967 

Québec L'Action, Qué. 

Cire. 34,288 

May 13, 1967 

Waterloo Chronicle, Ont. 

June 7,1967 

At the Art Gallery 
the K-W A ,-f <-„n , 

TRURO, N.S. 
NEWS 
D 4,300 

MUSEE DU QUEBEC _ ex-
positions en' cours: collection 
Saydie et Samuel Bronfman 
du musée des Beaux-Arts de 
Montréal — peintures de 
Suzanne Bergeron — sculptu-
re traditionnelle du Québec — 
vues de Québec, estampes des 
18e et 19e siècles — orfèvre-
rie traditionnelle du Québec 
— documents, timbres et mé-
dailles à l'occasion de la Se-
maine française. 

M the Xi, Art Gallery from 
June 1 to June 28, will be the 
very special showing of the fab-
ulous Saidye and Samuel Bronf-
man collection of Canadian Art 
. T h l s showing will be of special 
interest to those who are inter 
ested l n the works of young 
Canadian artists. 

This exhibition is a testament 
of the concern of Mr. and Mrs 
Bronfman in the encouragement 
of young artists in their creative 
endeavour. I n 1963, this couple 
made a gift to the Montreal Mu-
seurnof Fine Arts, fTflSTmf $50, 
000, for the purchase of art bv 
Canadian artists 35 years of age 

or younger. 
The first group of fine works 

was exhibited in Montreal in 
October, 1964, and followed by 
another with added aquisitions 
in January of 1966 

To date, the collection consists 
of 34 paintings, 48 graphics, 
8 drawings, 1 tapestry, 10 sculp-
tures and 1 ceramic. A total of 
102 objects depicting' the work 
of 62 artists. (Sculpture and 
ceramic are not included in the 
present showing). 

An overflow of the exhibition 
will be shown at Landman Book-
store Gallery. Queen street, south, 
Kitchener. 

J U N 3 0 1967 gj> 
V * 

( C P ) - A cock-
iferty and 60 private language 

lessons were among-items auctioned 
off by the Ladies' Committee of the 
Montreal Museum of Fine Arts to 
raise lunds. Jewelry, antiques and 
hockey sticks auctions by the Mon-

| treal Canadiens team were also sold. 

7 T — T 

Hespeler Herald, Ont. 

June 8, 1967 
-, ."«iMMy, j o n e e, »*o/ 

PRESTON, ONT. 
Times 
W 100 

Canadian Art Collection 

Ottawa Le Droit, Ont. 

Cire. 38,048 

July 29, 1967 

Canadian Art Collection 

Showing at K-W Gallery 
• 

MUSEE DU QUEBEC — ex-

SavdL0n
p

St I " C T S : c o l l e c t ion baydie et Samuel Bronfman du 
musee des Hcaux-Arts de Mont-
real. — peintures de Suzanne 
Bergeron _ sculpture trad® 
tionnelle du Québec _ vues de 
Quebec estampes des 18e et 
19e siecles _ orfèvrerie tradi 
tionnelle du Québec _ ! 
ments,timbres et médailles à 
l occasmn de la Semaine W , 

At the K-W Art Gallery from 
June 1 to June 28, will be the 
very special showing of the fab-
ulous Saidye and Samuel Bronf-
man collection of Canadian Art 

This showing will be of speciai 
interest to those who are inter-
ested in the works of young 
Canadian artists. 

This exhibition is a testament 
of the concern of Mr and Mrs 
Bronfman in the encouragement 
of young artists in their creative 

or younger. 
The first group of fine works 

was exhibited in Montreal in 
October, 1964, and followed by 
another with added aquisitions 
in January of 1966. 

To date, the collection consists 
of 34 paintings, 48 graphics i 
8 drawings, 1 tapestry, 10 sculp-
tures and 1 ceramic. A total of f 
102 objects depicting the work 
of 62 artists (Sculpture and I 
ceramic are not included in the 

Showing at K-W Gallery 
A ^ j t h W - W Art Gallery, f rom 

Junel 1 to June 28, will be the 
very special showing of the fab-
ulous Saidye and Samuel Bronf-
man collection of Canadian Art. 

This showing will be of special 
interest to those who are inter-
ested in the works of young 
Canadian artists. 

This exhibition is a testament 
of the concern of Mr. and Mrs. 
Bronfman in the encouragement 
of young artists in their creative 
endeavour. In 1963, this couple 
made a gift to the Montreal Mu-

or younger. 
The f irs t group of fine works 

was exhibited in Montreal in 
October, 1964, and followed by 
another with added aquisitions 
m January of 1966. 

To date, the collection consists 
of 34 paintings, 48 graphics, 
8 drawings, 1 tapestry, 10 sculp, 
tures and 1 ceramic. A total of 
102 objects depicting the ,work 
of 62 artists. (Sculpture and 
ceramic are not included in the 
present showing). 

An overflow of the exhibition 
l 0 l a l J " g $0U '* W i l 1 ^ s h o w n a t Landman Book- • " 

1 S i a d S 7 S ? ^ a S e ° f b y S t 0 l ' e G a l l e r y ' Q u e e n s t r e e t > south, 
Canadian artists 35 years of age Kitchener. 

endeavour ^ i i « t v ceramic are not , 
made a T m £ n V l " ^ s e n t showing), 
seum i S l ^ m a L f S - ^ w t r i t o " " the exhibition 
0ÔÔ for he D u r e h s J nf o ^ »::" b e s h o w n a t Landman Book 
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r & e / M O N T R E A L 
A TORONTO 

La galerie d'art de l 'Expo- , 
sition nationale du Canada à 
Toronto exposera un choix 
d'oeuvres de la collection d'art 
canadien contemporain de Sai-

La collection 
Bronfman 
à Toronto 

Un choix d'oeuvres de la 
collection d'art canadien con-
temporain de Saidye et Sa-
muel Bronfman, conservée au 
Musée des Beaux-Arts de 
Montréal, sera exposé à la ga-
rerîe d'art de l'Exposition na-
tionale du Canada à Toronto. 

Cette présentation, du 18 
août au 4 septembre, consti-
tue l'une de deux additions 
à la tournée de six provinces 
qui a commencé il y a un an 
et qui se terminera en jan-
vier prochain. La collection 
sera également exposée au 
Stewart Hall, centre culturel 
de Pointe-Claire, ce qui por-
tera à 12 le nombre de gale-
ries inclues dans l'itinérai-
re. 

Da création de la collection 
Bronfman remonte à 1963, 
alors que le Musée de Mont-1 

real reçut la première tran- * 
che d'un don qui se chiffre 
à $50,000. Les versements 

g f j sont échelonnés sur une pé-
ÉHMj r i o d e de cinq ans et ils ser-

1 vent à l'achat d'oeuvres d'ar- J 
tistes canadiens âgés de 35 
ans au plus. 

"M. et Mme Bronfman ont 
toujours eu à coeur d'encou-
rager le talent et, plus parti-
culièrement, l 'effort créa- * 
teur" dit M. David G. Carter, 
directeur du musée. 

"Il ne fait aucun doute que 
la jeunesse des participants 
et leur origine canadienne 
confèrent à cette collection 
un caractère personnel. Elle 
est riche en signes précur-
seurs de l'art de demain." 

Le musée a exposé en oc-
tobre 1964 un premier grou-

| pe d'à c q u i s i t i o n s. Une 
• • deuxième exposition r é u n i s - 1 

« -- • - M • • sa i t> en janvier 1966, les 
j B B M | V ^ h a t s ^ Plus récents. 
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Man The Distiller 
V70U CAN GO on and on 

about the CNE, com-
paring it in a nasty fashion 
to Expo; you, eventually, 
get sick of this turn. Oh, 
yes, you say, I've done it 
before, it's been done by 
others before, you're just 
sniping, leave the poor old 
Ex alone. 

But you can't. Expo has a 
lot of pretty mediocre stuff; 
an international sculpture 
exhibition that might well 
have been organized ten 
years ago; on-site commis-
sioned sculpture that, aside 
from a few pieces like Rob-
ert Murray's and Robert 
Hedrick's, might best have 
been left stillborn; a lot of 
truly bad and embarrassing 
Canadian art; a lot of 
over-assertive American 
art — okay. But Man The 
Creator is a good complex 
of museums, for photos, 
paintings, and sculpture; 
there are things there at 
Expo that are worth going 
to see. Not only In Man The 
Creator, but elsewhere; in 
the various pavilions — the 
paintings in the American 
pavilion are as dramatic an 
expression of self as any 

rubble-combing anthropolo-
gist could seek. 

And so, I suppose, Is the 
major art exhibition at the 
CNE, the House of Sea-
gram's Centennial Art Ex-
hibition. This 1s placed In 
the Ex's Art Gallery, cat-
ty-cornered from the Ca-
reers building, moving to-
ward the north-west end of 
the CNE site. It is a build-
ing, which, like the Princes' 
Gates, speaks up loudly for 
a presence that It has no 
real claim to. Inside, the 
ceilings are high, the walls 
sufficient for the hanging of 
paintings. On them, the 
House of Seagram has hung 
a number of pictures. The 
pictures, for the most part, 
are steadfastly English-
Canadian. And, good grief, 
how dreary they are. 

When you walk into the 

Art Gallery of the Canadian 
National Exhibition, you 
find a gallery called Cities 
Of Canada; "an interpre-
tive panorama of Canada, 
commissioned in 1951 by 
the House of Seagram." 
Never, from what I can 
make out, was money more 
ill spent. These interpreta-
tions toured the world; they 
saw and were seen by the 
people of 15 countries; nev-
er have the cities of this 
country looked more stick-
ey. The art here is of a 
kind, that, if well done, 
might have made The New 
Yorker's cover 20 years 
ago. 

Past the Cities, there Is a 
room called the Fathers of 
Confederation, where there 
is a collection of meritrl-
cious miniatures already 
scored here. Past that, 

there is collection of Cana-
dlana; pictures of Curlers, 
Skiers, Skaters, and so on, 
commissioned by the House 
of Seagram and used In 
their advertising, picture 
which I wouldn't dignify by 
comparing them to a New 
Yorker cover. Following 
that, there is a brief nod to 
the Group of Seven, Lawren 
Harris, mainly, and follow-
ing that, there is the Saidye 
and Samuel Bronfman Col-
lection. Mr. Bronfman Is 
president of Distillers Corp-
oration Seagrams, He and 
his wife are art patrons1. 
This is their collection, they 
have been touring it for 
some time, and eventually 
It will go into the collection 
of The Montrpa) Museum of 
Fing_Arts. 

It isn't enough, somehow. 
This is 1967. Most of the 
good paintings in this col-
lection were done at least 
five years ago, and have 
been long since transceded. 

The only way to charac-
terize an exhibition of this 
kind, I think, is to charac-
terize its source. And that 
is, simply lazy money. 
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CNE art embraces flowerbeds and Great Canadi 
By KAY KRITZWISER 

The purple and orange in the CNE flower 
beds nea r the Duffer in Street ga tes ma te har-
moniously. This is more than can be said for 
all the f reshly painted roofs and porticos. 

The fa i r ' s painted exter ior , compared — as 
it inevitably is — with Expo, proves that it 
takes somewhat more than pots of paint to 
m a k e it a t t rac t ive . 

The search for a r t at the CNE is not t ime-
consuming. Allow a morning. Begin with 
those dashing flowerbeds, l inger a t the foun-
tain — all fountains displayed a visual trick 
long before kinetic a r t was heard of — then 
head for the Bet ter Living building. 

The school a r t , u n t r a m m e l e d by preten-
sion, is a lways a joy, and one doesn ' t need to 
be an ador ing f a t h e r ' t o enjoy it. The collec-
tion of old ca lendars fey Rolph-Clark-Stone 
Ltd., cover ing the Centennial years , is worth 
a look back to a d a y when belle-peinture was 
t ru ly all. Close by is William Ronald 's mura l , 
The Umbre l la . 

In the southwest corner , Helen Se weft 's 
paintings. Grea t Canadians, r ange f rom Fa-
ther Brebeuf to Agnes Macphaii . and a re dis-
tinguished more as a labor of love than as 
g rea t painting. Pa in te r s f r om the Pollock 
Gallery a r e represented on the walls of the 
House of the Fu tu re , and a re swamped by all 
tha t fuchs ia decor. 

The C N E ' s Art Gallery, with its noble col-
umns and the chiselled names you see f rom 
the F rede r i ck Gard iner Expressway, is in the 
services a rea , nea r the lost-children depot and 
hospital . 

The: House of Seag ram undertook to provide 
the Centennial exhibition and installed seven 
collections. Muted music plays 0 Canada . 
There a re comfor table set tees for the weary 
and potted greenery , and the lights a r e dim 
and purply-pink — and .therein lies the gripe. 
The collections a r e badly lit. This is a m a j o r 
faul t in a large-scale exhibition. 

The other surpr is ing fac t about the installa-
tion — 204 works of a r t — is that there are no 
Harold Towns, no Ronald Bloores, not a Ken-
neth Lochhead, an Alfred Pel lan. a Lem-
ieux. a J ean -Pau l McEwan, a Guido Molinari 
— a Canadian handful if there ever was one! 
In the case of the Bronfman collection f rom 
the Montreal Museum of Fine Arts , this is 

ians 

..... v --Ï-W « . . . . ... V .. . . . . . 

.,... ..... ...... .. . : • ........ 

par t ly explained by the stipulation which 
governed the a r t purchases . In 1963, when Sai-
dye and Samuel B r o n f m a n donated $50,000 to 
the museum, to be presented over a f ive-year 
period, that amoun t was designated to buy the 
work of Canadian ar t i s ts , under 36 years of 
age. 

The Cities of Canada series a t t r ac t s much 
attention f r o m visitors r e m e m b e r i n g their 
home-town-when. In 15 yea r s , t ime has 
wrought an astonishing change in m a n y of the 
cities. 

Visitors to the gal lery have been many , and 
comment s in the visi tors ' books pithy'. Why 
a r e people who don ' t like a r t a lways more 
colorful about it than people who do? Their 
"exce l len ts" and " v e r y goods" a r e t ame be-
side the d issenters ' "good if you like gar-
b a g e " and "Dullsvil le. ' 

F o r her sunny paint ing of a new world of 
Flower people, Sue Lake, Toronto teen-ager 
won $100 in a n a r t competit ion a t Teen-Age 
F a i r at the CNE. Teen-agers were required to 
paint on the site in the Coliseum, bas ing their 
work on the theme. Tomorrow. Anthony Oreto 
won a prize of Î50 and Lena Saunders won 
$25. The competition was sponsored by Teen-
Age Fa i r , and paints were supplied by Grum-
bacher M of Canada Ltd. J a c k Pollock of 
Pollock Gal lery judged the ' entr ies , and the 
competit ion was a r r a n g e d by Vaughan Tay-
lor. 

.. ...... ... .. .-
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La maison de Pierre du Calvet 
Sur le seuil de l'historique maison de Pierre du Calvet, nous apercevons de 
gauche à droite, M. David G. Carter, directeur du Musee des Beaux Arts de 
Montréal le Dr Luc d'Iberville Moreau, conservateur du Musee des Beaux 
A.rtS de Montréal et M. J. Aird Nesbitt, président du magasin Jas. A. Ogilvy. 
La maison de Pierre du Calvet, construite aux environs de 1730, a ete achet.ee 
et entièrement restaurée par la maison Ogilvy, non seulement pour marquer 
son Centenaire, mais pour contribuer à la renaissance du Vieux Montreal. De 
plus Ogilvy prêtera l'historique d e m e u r e au Musée des Beaux Arts de Montreal, 
qui y présentera une exposition de trésors canadiens, au début d'octobre. 

-

ïzf- m m 
Montreal Star, Que. 

November 4, 1966 

P i e r r c f t?i / C a l v e t 

TH E R E a re too m a n y e x c e p t i o n s to 

m a k e a c c e p t a b l e t h e t r a d i t i o n a l 

s t e r e o t y p e of t h e b u s i n e s s m a n . A 

g r o u p of C a n a d i a n b u s i n e s s m e n is 

t h e m o v i n g sp i r i t b e h i n d t h e m a r v e l s 

of t h e C a n a d i a n sec t ion of Que t i co 

p a r k , one of t h e las t , u n s p o i l e d b u t ! 

access ib le a r e a s of C a n a d a ; it is a 

b a n k e r who set in m o t i o n t h e i m a g i - 1 ! 

n a t i v e and h a n d s o m e s e r i e s of a n n u a l 1} 

a w a r d s to o u t s t a n d i n g C a n a d i a n s ; i t 1 1 

is a s tee l c o m p a n y wh ich has m a d e it i y ^ ' i s ^ r 

poss ib l e f o r M o n t r e a l to own one of i ijpppjffijj 

C a l d e r ' s s u p e r b la rge-sca le s t ab i l e s , j ««««u»'»» 

a n d an a l u m i n u m c o m p a n y wh ich is , „ . „ 

r e s p o n s i b l e f o r t h e n e w a q u a r i u m . It f ' j f c f f i 

is a b r e w e r w h o g a v e us t h e p l ane t a - ¥ . 

r i u m , a n d a r e t a i l s t o r e w h i c h got „ 
I jjP nj 

b e h i n d t h e idea of a p e r m a n e n t h o m e 1 

f o r t h e C a n a d i a n O lympic Associa-

t ion , wi th a v e r y s u b s t a n t i a l f i n a n c i a l \ 

ass is t . T h e r e a r e h u n d r e d s of o t h e r 1 " 

e x a m p l e s . 

O n e of t h e n e w e s t a n d m o s t 'f 

p l e a s a n t f r o m t h e po in t of v iew of ' 

M o n t r e a l e r s is t h e Ogilvy c o m p a n y ' s 1Î 

r e s t o r a t i o n of P i e r r e du Ca lve t 

H o u s e , on ly p a r t i a l l y c o m p l e t e d as : 

y e t — e f f e c t i v e r e s t o r a t i o n is a deli- i 

ca te , t i m e - c o n s u m i n g j o b — b u t s u f f i - , m 

c i en t ly a d v a n c e d t o p e r m i t t h e , a à M i l 

s t a g i n g of a m o s t s u i t a b l e s h o w of ( 

e a r l y Q u e b e c f u r n i t u r e and p a i n t i n g s 

by t h e M o n t r e a l M u s e u m . of F i n e ! 

Ar t s . — 
j. »»; - - • 

T h e f o r m a l o p e n i n g is M o n d a y ; t | 

t h e exh ib i t i on las t s a m o n t h a n d t h e 

p r o c e e d s go to t h e M u s e u m b u i l d i n g i 

f u n d . T h e h o u s e is t h e n to be c losed 1 ' 

in o r d e r to f in i sh t h e r e s t o r a t i o n in 1 

t i m e f o r Expo . À good way all r o u n d | 

to m a r k a c e n t e n a r y , wh ich is w h a t I 

Ogi lvy ' s h a s done . 

iL: . .. jt'm . "."-'i i; •'foflMtlfl'-'t •̂ •••f ' - -

- -

Montreal Gazette, Que. 

November 7t 1966 

Comment 
S 7/ 

Shared Anniversary 
final phase of restorat ion will then begin, to have 
the house in complete readiness for the opening 
of Expo. 

The putting of old buildings to new uses is the 
key to their preservation. This point has been 
stressed by Mr. Romeo Mondello, the f o r m e r 
Director of the City Planning Depar tment . "If 
it is considered that an old building mer i t s con-
servat ion," he says, "we must . . . determine 
what modern ends it might serve. I t is quite 
evident that all ancient buildings cannot be con-
verted into museums, nor be a burden to a 
government ." 

There is an imaginative touch to tiiis plan by 
Brig. Nesbitt, 'and a real community service. 
What bet ter way could there be of mark ing 
Ogilvy's own historic place in the life of Montreal? 

The ceremonies that will t ake place today to 

mark the opening of "Bonsecours Histor ique" — 

thé ancient P ie r re du Calvet House — come as an 

example of what a company can do to m a k e its 

anniversary celebrations of value to the whole 

community. 

The depar tmen t store, J a m e s A. Ogilvy's, is 
now observing its 100th anniversary. In planning 
the celebration, the Pres ident of Ogilvy's, Brig. 
Aird Nesbitt , laid a long-range p rogram several 
years ago " to share the f i rm ' s centenary cele-
brations with the communi ty ." This has been done 
by purchasing and restoring one of the most 
historic buildings of Old Montreal. 

The P i e r r e du Calvet House s tands a t the 
corner xjf Bonsecours and St. Paul Streets, almost 
facing Bonsecours Church. Its origins go so f a r 
back into history that they a re now difficult to 
t race, but it is known that it was built before 
1725. In an inventory made by the City of Mont-
real, the du Calvet House was listed as one of 
only 18 buildings of outstanding historic interest 
tha t have survived the ravages of t ime in that 
area known as " the city within the wal l s . " 

Any building of such age, and which has long 
suffered f rom neglect, is in need of extensive re-
storation. Such restoration is needed not only in J,-» 
the sense of s t ructura l re inforcement and repai r , 
but in the removal of la te accretions and the dis-
closure of old handiwork. This process of res to 

..... 

" 

closure oi oia nanaiworic. m i s process oi resto-
ration has been bringing to light the wonderful g M g g M f l g - ^ f - g | 
old f ireplaces, and floors, and beams. 

Now that the first phase of the restoration has p ^ I l É S ' ^ • j 
been completed, the du Calvet House will be 

.. . . * 4 

MMW • •• 

opened to the fiublic. And to put its community 
use at once into operation, there will be an exhi-
bition of old Canadiana f rom the Montreal Mu-
seum of Fine Arts, for the m u s e u m ' s benefit . 
The exhibition will close on December 11. The 

MJ.4» y . ** 
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Preserving The Past - Campaign Came Just In Time 
Beneath Those Parking Lots 

There's A Lot Of History 
Incredible as it seems today it was only a few years 

ago that anyone who owned an histor ical ly-signi f icant 
structure in Oldest Montreal could do wi th it what he 

r 
wished. 

He could m o d e r n i z e ' i f , alter it or even tear the 
whole th ing down o n d 'u rn the site into a parking lot. 
In fact, if you w a n t to dig into the dusty archives you 
wil l learn that much of Montreal 's heritage is f i rmly 
interred under asphalt wi th a mul t i tude of cars serving 
as paper weights to hold it down. 

It would take years of 
research to learn how 
much of Montreal 's his-
tory is buried under the 
oil patches and how much 
of our earliest residents' 
handiwork has been haul-
ed away as rubble and 
used to f i l l other excava-
tions. 

It seems incredible, yet 
it is so. Unl ike several 
other major c e n t r e s , 
Montreal stood by idly as 
its l inks wi th its past were 
d e m olished. Structures 
that were irreplacable in 
the pattern of how our 
city grew, disappeared 
mainly because of public 
apathy and a series of 
civic administrat ions un-
interested in the people 
and inst i tut ions of the 
long ago who f irst formed 
the city 's character. 

It a l l ended about f ive 

By Al Palmer 

years ago when that area 
bounded by Berri, McGi l l , 
N o t r e Dame and the 
waterfront was declared 
an historical site and all 
w a n t o n destruction of 
structures wi th in its boun-
daries made il legal. 

W i t h the coming of the 
" f r e e z e " on the distr ict 
came also the problems. 
Businessmen caught w i th 
bui ldings that were obso-
lete and of no historical 
signif icance found them-
selves holding white ele-
phants which steadily de-
creased in value while a 
general exodus f rom the 
area gained momentum. 

Yet , while the value of 
their bui ldings diminish-
ed, their taxes remained 

(Gazette Photo Service) 

Brig. Nesbitt examines ancient beams 

the same and, in many 
cases, increased. Some 
sort of tax relief became 
apparent and the discus-
sions st i l l cont inue 

But a comparatively 
small group of historians 
ond other interested par-
ties won their-point . The 
oldest patt of Mont rea l 
was saved before the en-
tire area was turned into 
a vast parking desert. It 
wasn't easy to accom-
plish; either. • 

; A New Lease 
Of Life 

But the 'v is ion of this 
small group — we' l l not 
ment ion names for fear 
we omi t one or two — 
shows its worth in the 
" n e w " Old Montreal . In 
other words Old Montreal 
has taken on a new lease 
of l i fe a f ter having been 
neglected and forsaken 
for a century. 

W h a t is left standing 
of our heritage close to 
the waterfront w h e r e 
Maisonneuve a n d his 
gal lant band landed in 
1642 has taken on new 
significance. Whi le it is 
progressing rapidly as a 
"good place to be in busi-
ness" it also is returning 
to its former appearance. 
And the latter adds to its 
charm. 

Sleazy Snack 
Bars 

It was just a few years 
ago that one could walk 
the midnight streets of 
the old sector and have 
only the lonely rat for 
company. There was a 
choice of sleazy snack 
bars, several colourful — 
if earthy — taverns but 
not much of anything 
else, really. 

It's al l changed today 
and wil l be even more 
changed tomorrow. 

New restaurants are 
opening at an amazing 
r a t e in Old Montreal . 
Many have waitresses 
garbed in the ancient 
dress of their Norman 
ancestors. 

There are new book 
shops, new boutiques, 
new art galleries and, in 
general, there is a spirit 
of change — a change 
back to the less compl i-
cated way of l i fe our an-
cestors knew. 

There wi l l be more 
changes, of course. Old-
est Montreal is making 
giant steps back into its 
past and the results are 
pleasing, not only to us 
Montrealers, but to those 
who drop in to visit. 

W h i c h leads us Mont -
realers to wonder why we 
didn' t do al l this before 

Gazette Artist John Collins sees the duCalvet House like this. 

Like A Gem From A Diamond Mine 

DuCalvet's House Standing After 241 Years 

(Gazette Photo Service) 

Ogilvy's President Brig. Aird Nesbitt enters a re-
stored doorway at duCalvet House as David G. 
Carter, left , and General Curator Luc d'lbervil le-
Moreau , both of the Montreal Museum of Fine_Afts> 
stand in the vestibule. 

Its origins are lost in 
history and the man for 
whom it was named may 
well have been one of the 
earliest double agents on 
record, but the old house 
has been saved for future 
generations to enjoy and 
to examine. 

And they wil l learn 
much of the history of 
their city f rom the Pierre 
duCalvet House. Exactly 
how long the old bui ld-
ing has been standing 
there is not known. Its 
history has been traced 
back to 1725 which 
makes it just about the 
oldest structure of its 

k ind stil l standing in 
Montreal . 

DuCqlvet came to Can-
ada in 1758 and possibly 
moved into the house a 
few years after. He was a 
Huguenot, born in France 
but the date of his bir th 
is unknown. He perished 
at sea while enroute to 
Amer ica in the winter of 
1786 and left a large es-
tate in what is now known 
as Oldest Montrea l of 
which the house, on Bon-
secours St., was a part. 

During the Amer ican 
invasion in the latter part 
of the 18th century, du-
Calvet assumed the pose 
of a loyalist while supply-
ing money, in format ion 
and supplies to the ene-

my. For this double-deal-
mg he was imprisoned by 
Hald imand, then gover-
nor- in-chief . 

DuCalvet's house pass-
ed f rom hand to hand and 
while it survived the ser-
ies of disastrous fires 
which plagued that earlier 
Montreal , i t fel l into a 
state of deteriorat ion. 

Up unt i l three years 
ago its once stately in-
terior housed a snack bar 
and a series of rabbit 
warren f lats. 

Its walls had been 
plastered and re-plaster-
ed, papered and re-paper-
ed, its rooms had been 
subdivided and the sub-
divisions subdivided. Its 
beaut i fu l old floors had 

been re-f loored; the ceil-
ings and magni f icent 
fireplaces were hidden in 
the maze of alterations 
previous owners had add-
ed over the centuries. 

It was a derelict house. 
And that 's how it stood 

when Ogilvy's bought it in 
1963 as an in i t ia l step to-
wards mark ing the de-
partment store's 100th 
anniversary this year. 

However, purchasing 
the duCalvet House and 
restoring it were two d i f -
ferent things altogether. 
Restoration was a deli-
cate problem and, on the 
advice of architects and 
engineers, Ogilvy's di-
vided the program into 
two phases. 

The first stage saw the 
plaster and the layers of 
wallpaper peeled away. 
The removal of part i t ions 
and walls revealed the old 
floors, fireplaces, ceil ings 
and beams as they stood 
over two hundred years 
ago. 

When the original an-
atomy of the house was 
uncovered it was, as one 
of f ic ia l put it, " l i k e dig-
ging a gem f rom a dia-
mond mine . " 

The next step involved 
reinforcing the bui ld ing 
stone by handcut stone 
f rom cellar to roof. Then 
steel cables, proper stair-
ways, new windows and 
other necessities were 

added and the end of 
Ogilvy's Phase One for 
tha restoration was com-
pleted. 

This is what the public 
wil l see at Monday's cer-
emonies mark ing the 
opening of Bonsecours 
Historique, a selection of 
Canadiana f rom the per-
manent col lection of the 
Montrea l Museum of 
Fine Arts. Ogilvy's has 
arranged the exhibi t ion 
as a benef i t for the 
Museum. 

When the exhibi t ion 
closes Dec. 11, Phase Two 
of the restoration wi l l get 
underway in order tha t it 
wi l l be completed by the 
t ime Expo opens in the 
spring. 
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'Bonsecours Historique 
I m V - (J y 

FAMOUS HOUSE RESTORED: A brief cere-
mony yesterday marked the restoration of an 
important unit in Old Montreal dating back 
to at least 1725. It is the Pierre duCalvet 
House on Bonsecours St. Ogilvy's bought the 
famous house in 1963 as an initial step mark-
ing the department store's 100th anniversary 
this year. A selection of Canadiana — Bonse-

cours Historique — from the Montreal Mu-
seum of Fine Arts is on display in DuCalvet 
House until Dec. 11. Shown at yesterday's 
ceremonies: Brig. Aird Nesbitt, president of 
Ogilvy's; Mayor Jean Drapeau; and A. 
Murray Vaughan, president of the Montreal 
Museum of Fine Arts. 

(Gazette Photo Service) 

Une maison historique du Vieux Montréal servira de cadre, jusqu'au 11 décem-
bre, à une exposition d'oeuvres décoratives canadiennes des 17e, 18e et 19e 
siècles, exposition organisée par le musée des Beaux Arts de Montréal. Sur la 
photo prise hier à l'ouverture, nous voyons, de gauche à droite, M. Aird Nesbitt, 
qui a entrepris la restauration de la maison Pierre du Calvet; M. Paul Gouin, 
président de la commission des monuments historiques et de la commission 
Jacques-Viger; et M. Luc d'Iberville Moreau, nouveau conservateur du Musée 
des Beaux Arts de Montréal. Exhibition 

at La Maison du Calvet 
Le Devoir', Montréal, Qué, 

November 8, 1966 

Exposition d'oeuvres anciennes 
dans une maison du Vieux Montréal 

For a L imi ted Time 

The Mont rea l Museum of Fine Ar ts Collection 
of Quebec Furniture and Paintings. 

Hours Tuesday 

Wednesday 
Thursday 

par Claude GRAVEL 

Une maison historique du 
Vieux Montréal, construite vers 
1725 et dont la restauration fut 
entreprise récemment, servira 
pendant un mois de cadre à une 
exposition de meubles, gravu-
res et tableaux canadiens des 
17e, 18e et 19e siècles. 

Organisée par le musée des 
Beaux Arts de Montréal en col-
laboration avec M. Aird Nes-
bitt, qui a entrepris la réfection 
de l'historique demeure de trois 
étages, l'exposition fut ouverte 
hier soir par le maire Jean 
Drapeau, en présence de nom-
breux invités. 

Dans une courte allocution, 
tout en ne cachant pas sa joie 
devant l'initiative qui vient 
d'être prise, M. Drapeau a sou-
haité que la restauration du 
Vieux Montréal sa .ftoursujve. 

Le nouveau' <A"s^"ateur du 
musée, M. bùt^rtTberVtlle Mo-
reau, a pour sa parf précisé 
qu'une telle collection d'oeu-
vres anciennes n'a pas été 
mise en montre depuis très 
longtemps dans un décor d'épo-
que. 

Jusqu'au 11 décembre pro-
chain, la public pourra donc sa 

avérée "difficile et compli-
quée", «ouligne-t-on. 

De fait, cela se comprend si 
l'on rappelle quelques "hasts 
faits" de la vie mouvementée 
de celui dont elle tient son nom, 
le sieur du Calvet. 

Arrivé au Canada en 1758, 
cet hardi descendant d'Hugue-
nots s'établit à Montréal et y 
pratique le commerce des four-
rures. On dit qu'il y épousa une 
Canadienne, Marie-Louise Jus-
seaume, qui lui donna trois en-
fants avant de mourir, en 1774, 
à l 'âge de 25 ans. 

En 1781, le sieur du Calvet 
dut purger une peine.de trois 
ans dans une prison de .Québec 
pour s'être rallié, croit-on, à 
la cause américaine. Mais on 
estime encore que ce person-
nage, à la vérité, aurait été un 
traître, "jouant les bons patrio-
tes tout en fournissant rensei-
gnements, argents et vivres à 
l'ennemi". 

Un naufrage vint finalement 
mettre un terme à ses jours 
durant l'hiver de 1786, alors 
qu'il faisait route vers l'Améri-
que. Pierre du Calvet légua 
une succession assez considéra-
ble, dont la maison de la rue 
Bon-Secour». 

rendre à la maison Pierre du 
Calvet, sise à l'angle des rues 
Saint-Paul et Bon-Secours, pour 
y admirer armoires, commo-
des, chaises tournées, peintu-
res, etc., qui, soulignons-le, sont 
bien à leur place dans le décor 
d'une maison du 18ième siècle. 

L'exposition du Musée de 
Montréal peut être visitée tous 
les jours de la semaine, sauf 
le lundi. Les mardi, mercredi 
et jeudi, les portes seront ou-
vertes de 10 à 16 heures, le 
vendredi, de 10 à 22 heures, le 
samedi et le dimanche, de 
midi à 17 heures. 

Le prix d'entrée est de 50 
cents et il est à noter que les 
recettes seront versées au mu-
sée des Beaux Arts de Mont-
réal pour ses projets d'expan-
sion. 

Saturday 

Sunday 
12 noon 

Closed Monday 

Admission; .50 cents 

La Maison du Calvet 
Corner Bonsecours ond St. Paul 

La maison et son histoire 

L'exposition terminée, l'an-
tique demeure doit retourner 
aux mains des "embellisseurs" 
qui achèveront de lui donner 
ses airs d'antan. Acquise il y 
a trois ans par la maison 
Ogilvy, la maison Pierre du 
Calvet sera ainsi rénovée en 
deux étapes, l'opération «'étant 
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St. Thomas 

Times-Journal, Ont. 

M e m b e r 1 0 , 1 9 6 6 

Ancient du Calvet House Restored 

51 (From the Montreal Gazetj^ej, 

The ceremonies to mark the 
opening of "Bonsecours Histori-
que" — the ancient Pierre du 
Calvet House — co../e as an ex-
ample of what a company can 
do to make its anniversary 
celebrations of value to the 
whole community. 

The department store, James 
A. Ogilvy's,! is now observing 
its 100th anniversary. In plan-
ning the celebration, the Presi-
dent of Ogilvy's, Brig. Aird 
Nesbitt, laid a long-range pro-
gram several, years ago "to 
share the firm's centenary cele-
brations with the community." 
This has been don" bv purchas-
ing and restoring one of the 
most historic, buildings of Old 
Montreal. 

The Pierre du Calvet House 
stands at the «orner of Bonse-
cours and SUTPaul Streets, al-
most facing Bonsecovrs Church. 
Its origins go so far back into 
history that lijaf* are now diffi-
cult to trace',! hut it is known 
that it was built1 before 1725.Jin 
an inventory made by the Cft> 
of Montreal, the du Calvet 
House was listed as one of only 
18 buildings of outstanding his-
toric -interest that have surviv-
ed the ravages of time in that 
area knowtv as*' t h^w ty within 
the 

Any building of j 
which has la 
neglect, ig in/ 
restoration. < Su 
needed not oïu; 
structural reinfofaei] 
pair, but in the removal of late 
accretions and the disclosure of 
old handiwork. This process of 

restoration ha; been bringing to 
light the wonderful old fire-
places, and floors, "and beams. 

Now" that the' f i rs t phase of 
•ithe" restoration has been com-
pleted the du Calvet House will 
be opened to the public. And 
to put its community use* at 
once into operation, there jyill 
be an exhibition of old Cana-
diana from the Montreal Mu-
.schm pt Fine Arte, tor the mu-
seum's • benfeftT. The exhibition 
will c l o * on December 11. The 
final pm.se of restoration will 
then begin, ( to have the house 
in complete readiness for the 
opening of Expo. 

The putting of old buildings to 
new uses is the key to their 
preservation. Wis "point has 
been stressed by Mr. Romeo 
Mondello,! the former director 

- o f the City Planning Depart-
ment. "If it is considered that 
an old building merits conserva-
tion," he says, ."we must . . . 
determine what modern ends it 
might serve. It is quite evident 
that alb ancient buildings can-
not be converted into museums, 
nor be a burden to a govern-
ment.^ , 

There is an. imaginative touch 
to this plan by grig, %sbi t t , 
and 'a real commuuity service 
What better wàv «oold there be 
of marking <?gilyy\s own his-
toric place ir t the life of Mon-
treal? 
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Some Exhibitions Around Town 

la-» 
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Exposition au Vieux Montrées! 

i m j j y * 

-

Chaises t ou rnées , tab les , 
commodes, a rmo i res , gra-
vures et peintures canadien-
nes des 17e, 18e et 19e siè-
cles font présentement heu-
reux ménage dans une mai-
son h i s t o r i q u e du V i e u x 
Montréal, où le Musée des 
Beaux-Arts organise une ex-
position jusqu'au 11 décem-
bre prochain. Le citadin, sur-
mené par une vie trépidan-
te, a tout avantage à se ren-
dre à la maison Pierre du 

Calvet, située à la'ngle des 
rues Saint-Paul et Bon-Se-

cours, pour se replonger 
dans ce décor d'autrefois. 

r 7 / 

TVTOW that the invasion of old 

Montreal is well under 

way, bridgeheads have been es-

tablished and the invaders them-

selves a re busy consolidating their 

gains, it is hard to imagine the 

t ime when le vieux quartier really 

was just a frowsty collection 

of sweat-shops, cheap rooming 

houses and low taverns. I t has 

progressed f rom the seedy to 

the elegant in a remarkably 

short time. The danger now of 

course is that we will s tart taking 

things for granted or allow the 

fast-buck boys to move in with 

chrome, tinsel, neon and no sense 

of the p a s t 

But so far , so good. The latest 
ornament in the area — and a 
genuine architectural gem it is—is 
the old Calvet which was trans-
formed over the past year or so 
by Ogilvy's department store as a 
gesture towards their 100th birth-
day this year , just before the na-
tional celebrations. The whole job 
has been done with great taste 
and skill and the historic dwelling 
is now open to the public. 

What makes it specially attrac-
tive, is the fact that the Montreal 
Museum of Fine Arts l i ive in-
stalle3~part of their collection of 
early Canadian furniture inside 
Calvet House and the result is 
that the rooms are now just as 
they used to be when Montreal 
was a swaggering, bustling centre 
of the fur trade two hundred years 
ago. I can't think of a better way 
to combine the pleasures of a r t 
and history, so that the experience 
is at once instructive and aestheti-
cally stimulating. 

So there you are, ladies and 
gentlemen, the ghosts of 18th cen-
tury New France walk again 
through rooms long since aban-
doned to the dereliction of time. 

The exhibition is called Bonse-
cours Historique and it will be on 

By Michael Ballanlyne 

view until December 11 as a 
benefit for the Museum. 

The Sieur Du Calvet, to give 
him a style of address which be-
lies his free-wheeling character , 
was a fast man with a louis in 
his own day—he did a three-year 
stretch in a Quebec jail at one 
point in his checkered career—but 
I 've no doubt he'd be delighted 
with the painstakingly faithful job 
of restoration that has been lav-
ished on his former residence. The 
final phase of the operation, be-
ginning af ter the exhibition closes, 
will see the completion of private 
apar tments upstairs and the in-
stallation of a branch of Ogilvy's 
specializing in antiques. 

ROSLYN SWARTZMAN'S solo 
show at Gallery 1640 (through 
Monday) introduces a print-maker 
of power and intelligence. I had 
seen examples of her work f rom 
time to t ime in group shows but 
this is the first time that her work 
can be seen steadily and whole. 

She celebrates the forms of na-
ture, branches and bark, the tex-
tures of the landscape, light and 
shadow, black and white. By us-
ing two plates in many of these 
prints—one for the color, another 
for the black — she manages to 
convey an attractively dense tex-
ture which lend the etchings a 
splendidly varied tonal range. 

Specially interesting, I think, a re 
the series of prints of trees where 
there is a lovely modulation be-
tween the soft, velvety back-
grounds and the more dramat ic 
linear elements of the foreground. 

Miss Swartzman's etchings have 
much of the warm intimacy that 

one associates with the medium, 
a sense of orderliness and calm 
which is par t of the tradition dat-
ing back at least to Bewick and 
his school. Ip our own time this 
is a quality seen to best advan-
tage in the work of artists like 
Joan Hassall, Reynolds Stone, 
David Gentleman and others. But 
Miss Swartzman's ambitions go 
beyond the traditional and she has 
also produced a number of quite 
large prints which invite a dif-
ferent sort of reaction, in the 
manner of paintings. 

Other print-makers worth a look 
this week are Janine Leroux-Guil-
laume who is exhibiting until the 
end of the month at the Mount 
Royal Art Centre, another artist 
with a fine feeling for natural 
forms and the dramatic confron-
tation of black and white, and the 
Indian, Bhanu Shah at Galeries 
Jason-Teff on St. Paul street 
west. 

Norman Laliberté brings his 
brilliant banners and craypas 
drawings into the Waddington 
Galleries once again (I hope to 
have more to say about them 
next week) and there is an exhi-
bition of paintings by the young 
Montrealer Robert W o l f e at 
Galerie Libre who is an indepen-
dent figure well worth keeping an 
eye on. 
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EXPOSITIONS 0 / ' 
A la Galer ie Libre, du 19 

novembre au 2 décembre, on 
annonce l 'exposition des pein-
tures de Cla i re Miron. 

Claude Tousignant, dont les 
expositions forment déjà une 
longue l is te est présenté de 
nouveau à la Galer ie du Siè-
cle jusqu'au 2 décembre pro-
chain. 

Aux Galer ies Place Royale, 
l 'expo-manifestat ion contre 
la guer re au Vietnam se pour-
suit jusqu'au 20 novembre. 

Une exposition d 'oeuvres an-
ciennes canadiennes, datant 
des 17e, 18e et 19e s iècles , 
est présentement en cours , 
sous les auspices du Musée 
des Beaux-Arts , à fâTmaison 
P i e r r e du Calvet, s i se à l ' an -
gle des rues St-Paul et Bon-
Secours . On peut y voir g r a -
vures , meubles et tableaux 
dans cette historique maison 
qui est maintenant la p ro-
priété d'Ogilvy et dont la r e s -
tauration s e r a Continuée après 
l 'exposition qui du re ra jus -
qu'au 11 décembre . Le public 

• est invité à vis i ter tous les 
jours sauf le lundi. 

Non seulement les botanistes 
ou les natural is tes , mais tous 
auront intérêt à voir la 27e 
exposition f lorale d'automne 
qui se tient présentement au 
Jard in Botanique de Montréal. 
Cette année, on a choisi pour 
thème " I s r a e l " , reprodui-

s . Z 
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Montreal days 
and nights 

BY BRUCE TAYLOR 

Attention New Yorkers: we hate to dim your enthusiasm 
r., »»--tM^.,,»*», over the announcement yesterday that your banks are going 

to experiment for the first time with accepting payment for 
parking tickets, but ours have been doing t h a t . . . and accepting 
money for hydro, phone and gas bills, as well . . . for years' 

„ . . . The Montreal«MuseuBuaWine Arts' continuing exhibition 
of Quebec furniture and paintings at Ogilvy's restored Pierre 
du Calvet House in Old Montreal has drawn more than 4,000 

1 " visitors since Nov. 7 — about equal to the entire population' of 
the city when the house was built early in the 1700s . . . And 

| this is from Sir Miles Thomas, 69-year-old former chief of 
i "It's the day of.Hi-Fi and Thigh-High. We spend 

umpteen millions on education and what do we get? Girls 
Mg'wearing skirts so short that the birds and bees learn from 

w W f U h e m . ' ' 
W i P W M H H I B ^ 
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Style ' 
Toronto, Ont. 
EOW 10,900 

& é 
D E C 1 9 1 9 6 6 BOWDEN'S 

m m 

Not Trying To Be No. 1; Just Maintain Taste Image 
• On l i e J&e~ anada 's Cen 
tcnnial , STYLE inaugura tes a se-
r ies of prof i le histories on some 
®f the retai l organizat ions which 
have helped build this country 
f f t rvugh i t s 10ft years of nat ion-
hood. In keeping with the Cen-
tennial theme, only stores which 

than 100 years ago wi l l be por- ; But Ogilvy's here isn't even 
t rayed. First is a three-par t ar- t ry ing to be No. One in that 
t i d e on Ogilvy's in Montreal . j league. 

« » * ! What Ogilvy's is t ry ing to do 
Bv SANDRA LEVINE j is wha t it has succeeded in doing 

MONTREAL—This is the era , through^ ^ 1 0 0 years 
of ha rd sell, automation, mass 

a f e w years ago. 
Ogilvy's had the chandel ier re- ; 

stored and, whi le it was sup-
posed to have its p remiere show-
ing dur ing the store's 100th bir th-
day, Brig. Nesbit t couldn't wait 

first opened their doors more I promotion-minded re ta i l giants. 

*•>»•» 

mainta in the ' Jiand-QjtHed, good and pu t it in the window for the 
merchandis ing and aggressive, fasiev" look " \vhiph is , the .store's», s tore 's 98th bir thday. 

signature, aritf-iive'Up to its rrtotto ; Other Events 
of ' 'Ogilvy's for the unusual" . The chandel ier has become the 

This policy has paid off for sToi'e's. b i r thday cake—with each 
Ogilvy's, which is more like a passing year , another light is lit 
giant, bout ique t h a n a f ive-story This year there were 100 burn-

ing. * • . * 
Other celebrations at Ogilvy's i 

included daily draws during the : 
whole mon th of September for a 
weekend fo r two at t he Waldorf-

d e p a t t m e n t store on downtown 
Ste. Cather ine St. Last year , the 

j store 's ne t sales totaled $12 mil-
lion. 

So, w h e n its 100th b i r thday 
rolled a round this year , t he s tore Astoria in New York. 
eschewed drum-bea t ing and bal-
lyhoo. It concentrates on re-
emphasizing its specialty—good 
taste and the unusua l in mer-
chandise and activities. 

Every member of the staff, 
f r i ends of the store, and even the 
man at the corner newsstand out-
side the store, received a bir th-
day gift box covered in the Clan 

One original unde r t ak ing was Ogilvy ta r tan f r o m the store. 
its $100,000-plus res torat ion of 
the 18th century P ie r re Du Cal-
ve t house in Old Montreal . 

The house was purchased three 
years ago wi th the thought of 
contr ibut ing something Of value 
to the communi ty in which 

In advert is ing its 100th bi r th-
day, again Ogilvy's adhered to 
i t^ policy of taste instead of 
s tar t l ing and dramat ic pro-
nouncements. 

I t used the Tr iumph of. Maxi-
millian I in inst i tut ional news-

Ogilvy's grew up, a store' spokes- paper ads and;; made up special 
m a n said. ogos fe'uch as ".Ogjlvy's 100th 

"Originally, w e p lanned to b i r thday" for its regular ads and 
spend $100,000 to res tore the Du , 'Og's 100th" for its children's , : 

' ?.< ... V ' ' f 

• The massive chandelier which hung for several weeks in 
Ogilvy's corner window in Montreal was purchased and res tored 
as pa r t of the depar tmen t store 's 100th b i r thday celebrat ion this 
year . The 100 lights burn ing in the chandel ier symbolized the 
company 's 100 years in business. 

Calvet house—$1,000 for each of , ads. 
the 100 years we have b e e n in 
the communi ty —• bu t the f igure 
has gone h igher due' to the in-
credibly poor condit ion the build-
ing was in," he saltf. 

Ogilvy 's divided "the res tora-
t ion p rogram into two phases. 
Phase one is completed, and 
the house was opened to the 
public for a month- long exhibi-
tion of the Montrea l Museum 
of Fine Arts ' Canadiana collec-
tion. 

' i j * 

.... , - hiiafcttiT -,••>• 
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CâlveïHouse\ 

To Be Open 
For Exhibit j 

Announcement h a s been 
made that the 18th century 
Pierre de Calvet House on 
Bonsecours street in Old I 
Montreal will be open to the. f 
public for four months start-
ing June 15. 

Built some time before 1725 
and one of the oldest houses 
in M o n t r e a l , the Calvet | 
House was r e s t o r e d by i 
Ogilvy> to mark the firm's [ 
100th ehniversary in 1966 If. 
was o i f i c a 1 i y opened by 
Mayor J e a n Drapeau in 
November when it was loaned 
to the Montrça] Museum 
of Fine Arts for "Bonsecours 
Historique", an exhibition of 
the Museum's collection of 
early Quebec furniture and 
paintings. JR e c o r d crowds 
attended the five-week exhi-
bition. 

"B oln s eq&urs Historique 
II", a loariyexhibition of the 
Museurn's Çanadiana. aug-
mented bj ra re pieces bor-
rowed f rom private collec-
tions willififc on view seven 
days a a period of 
four montfisMTter it opens on 
June 15. 

Aird N e s b i t t , Ogilvy's 
chairman, announced t h a t 
members of the advisory 
committee for "Bonsecours 
Historique I I" are as follows: 
James Woollven, chairman; 
Mrs. Claude Bertrand, Eric 
McLean, Mrs. Jessie Ogilvie 
and Mrs. Katherine Roy. 

La Presse, Montréal, Qué. 

Circ. 215,954 

March 31, 1967 
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aison du Calvet 
ouvre de nouveau 
ses portes pour l'Expo 

r 
Montreal Star, Ou». 

Cire. 205,503 

April 4, 1967 

« r ? TUESDAY, APRIL 4, 

La Maison Pierre du Calvet, 
érigée au 18e siècle sur la rue 
Bonsecours. servira de cadre à 
une exposition d'art canadien 
durant l'Expo. L'exposition du-
rera quatre mois. 

La Maison du Calvet est peut-
être la plus ancienne du Vieux 
Montréal: elle remonte aux en-
virons de 1725. En tant que mo-
nument historique elle fut res-
taurée par la maison Jas. A. 
Ogilvy's pour célébrer le Cente-
naire du magasin en 1966. Son' 
ouverture officielle fut présidée 
en novembre dernier par le 
maire Jean Drapeau qui y inau-
gura 'Bonsecours Historique', 
une exposition de meubles et ta-, 
bleaux canadiens empruntés au 
Musée des Beaux Arts de Mont-
réal: "Pour faire suite, Ogilvy 
présentera à compter du 15 
juin, une deuxième exposition 
intitulée 'Bonsecours Historique 
II'; celle-ci comprendra des 
pièces d'art canadien emprun-
tées au Musée des Beaux Arts 
de Montréal et à des collections 
privées. Cette exposition sera 
ouverte au public sept jours par 
semaine durant quatre mois. 
I Aird Nesbitt, président du 

magasin, a fait part du nom 
des membres du comité Consul-
tatif pour cette exposition: il 
s'agit de M. James Woollven, 
président; Mme Claude Ber-
trand; M. Eric McLean; Mme 
Jessie Ogilvie et Mme Philippe 
Roy. 

ï fflîMF 3 j S Ï . g i 
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Canadiana Exhibit Planned 
The 18th century Pierre du 

Calvet House on Bonsecours 
Street will be opened for four 
months during Expo with a 
loan exhibition of Canadiana. 

Built before 1725 and one of 
the oldest houses in Montreal, 
this famous landmark was ref 

stored by Ogilvy's to mark the 
f i rm's 100th anniversary in 
1966. 

It was officially opened by 
Mayor Drapeau last Novem-
ber when it was lent to the 
Montreal Museum of Fine 
Arts for "Bonsecours His-
torique", an exhibition of the 
Museum's collection of early 
Quebec Furniture and paint-
ings which, for five weeks, 
drew record crowds. 

Now, a repeat performance 
has been arranged. Starting 
June' 15, "Bonsecours Histori-
que II", a loan exhibition of 
the Museum's Canadiana aug-
mented by rare pieces borrow-, . 
ed from private collections, f | 
will be on view at the Calvet 
House seven days a week for 
four months. 

Aird Nesbitt, Ogilvy's chair-
man, announced that mem-
bers of the advisory commit-
tee of "Bonsecours Histori-
que I I" are: James Woollven 
chairman; Madame Claudej 
Bertrand, Erfc McLean, Mrs.j 
Jessie Ogilvie and Mrs.! 
Katherine Roy. 

• - . * -
"BONSECOURS HISTORIQUE I I " : On a planning tour of the 
Pierre du Calvet House in Old Montreal are from left, Mrs. 
Claude Bertrand, Mrs. Jessie Ogilvie and Aird Nesbitt. They 

staff Photo by George Bird 

are discussing "Bonsecours Historique II," a loan exhibition 
of early Canadian from the Montreal Museum of Fine Arts 
and from private collections which will open June 15. 

t, ftà. ,—,—_ 
.. ... . .. ,, .. - . . . . . . . . . W.- • • > . - -•» ' 



Montreal Gazette, 

Circ. 134,678 

April 5, 1967 

La Presse, Montréal, Qué. 

Circ. 215,954 

April 6, 1967 

là vie mondaine 

Planning Exhibition: Eric M c L e a n and 
M r s Jessie Ogi lv ie tour the Pierre du 
Calvet house on Bonsecours St. to make 
plans for Bonsecours H is to r ique I I , a 
loan exh ib i t i on of ear ly Quebec f u rn i t u re 
and pa in t ings f r o m the Mon t rea l Mus -
eum of Fine A r t s ond pr iva te co l lec t ions^ 

They are members of tne advisory com-
mi t tee for the exh ib i t to b e open June I ? 
for four months in t h e 2 5 0 - y e a r - o l d 
house wh ich was restored last .ear oy 
Ogi lvv 's as par t of its 100 th ann iversary 
ce lebrat ions The house was f i rs t opened 
to the publ ic last November . 

Exposition "Bonsecours Historique 11' 
Mme Claude Bertrand et M. Eric McLean, membres du comité consultatif pour 
l'exposition "Bonsecours Historique II" qui aura lieu à la maison Pierre du 
Calvet à partir du 15 juin prochain. Cette exposition présentera vieux meubles 
et tableaux canadiens empruntés au Musée des Bcaujc Arts de Montréal et de 
collections privées. L'hisj;orique demeure de l a r u e Bonsecours fut restaurée par 
la maison Ogilvy pour célébrer le Centenaire en 1966. 

Montreal G a z e t t e , Que. 

Circ. 134,678 
June 1 2 , 1 9 6 7 
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Canadiana Exhibit 
Set At Calvet House 

The recently-restored 18th j 
century Pierre du Calvet | 
House on Bonsecours St. will j 
open its second exhibition 1 

Thursday with a loan collec-
tioh of Canadiana . 

The exhibition, called Bon-
secours Historique II, will 
feature the Montreal Museum 
of _E.ine Arts ' collection of 
Canadiana plus pieces loaned 
by the Chateau de Ramezay 
and private collectors. 

It will be open for four 
months, Monday through Fri-
day f rom 10 a .m. — 4 p.m 
and Saturday and Sunday 
f rom noon to 5 p.m. 

The Calvet house, built 
about 1725, was restored last 
year by Ogilvy's to mark the 
store 's hundredth anniversary . 

The museum's collection of 
early Quebec furni ture and 
paintings was first exhibited 
outside the museum when the 
h o u s e was ' opened last 
November . 

. i -:.*. * - , -•• • • V • . ...« t- , V . -. - - e ... ' *•».. 
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1STH CENTURY DOUGH BOX: Comtesse Bernard de Roussy de Sales, photographed 
in her Montreal apartment, with the 18th century dough box she is lending to "Bon-
secours Historique II," the loan exhibition of early Quebec furniture and paintings 
from the Montreal Museum of Fine Arts and private collections which opens tomorrow 
in the restored Pierre du Calvet House on Bonsecours street. This interesting example 
of a staple piece, which used to be found in every Quebec home in the days of the 
first 'colonists, is constructed of pine with dovetail joints and turned legs. "Bonsecours 
Historique II" will be open to the public for four months. Hours are: Monday to Friday 

10 a.m. to 4 p.m. Saturday and Sunday 12 noon to 5 p.m. 

• 
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Visit 
< l n t a h c t H o u s e 

i n i l i e O l d Q u a r t e r 

Sketch by Norman Kirk 
Here you will see 

H O V S i : < « M I I S 11 I N T O I t I O I 

A r a r e loan exhibit ion of E a r l y Quebec F u r n i t u r e and 
Pa in t ings f r o m the Montreal Museum of Fine A r t s and 
P r iva t e Collections . . . displayed in one of the oldest 
houses in Montrea l . 

H O U R S : Monday to Fr iday , 10 a.m. to 4 p.m. 
S a t u r d a y and Sunday, 12 noon to 5 p.m. 

A D M I S S I O N : 55 cents — Children under 12, 25 cents 

Built before 1725, end named after its most famous owner, the Pierre 
du Calvet house was acquired and restored by Osrilvy'a to mark the 
f irm's lOUIh anniversary last year. 

d u C a l v e t Hon . sc 
Corner Bonsecours and St. Paul Streets 

OGILVY'S 

THE MONTREAL STAR, »ui>« 17, I H T 
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"Bonsecours Historique II" 
On voit ici, la comtesse Bernard de Roussy de Sales, appuyée chez elle, sur une 
magnifique huche 18e siècle qui fera partie de "Bonsecours Historique II", une 
exposition de vieux meubles et de tableaux canadiens empruntés du Musée des 
Beaux-Arts de Montréal et de collections privées. Cette remarquable huche en 
pin affiche un assemblage endenté à queues-d'aronde et des pattes d'esprit 
Louis XIII. L'exposition "Bonsecours Historique II" a lieu actuellement à la 
maison Pierre Calvet dans le Vieux Montréal, et se prolongera quatre mois. 
Heures d'ouverture : lundi à vendredi, 10 h. a.m. à 4 h. p.m.; samedi et diman-
che, midi à 5 h. p.m. 

I • : 

• 

, • . ...... -



A refectory table dated 1 843 f rom the Convent ot 
the Order of the Sisters of Providence dominates 
this th i rd f loor room in the restored Pierre du 
Calvet house. In the background are ( l - r ) a 
morrk's bench of pine, a bronze f igure (1912) 

by Suzor-Côté, a Port Neuf cabinet and a toot-
carder for combing f lax. The f igure is f rom a 
private collection, the rest f rom the Montrea l 
Museum ot Fine Arts. 

A Houseful Of Canadiana Re-Creates T h e Past 

A n 1836 painting, of Mrs. Louis-Joseph Papineau 
and daughter f rom the private col lection of Mme 
Westcot t -Papineau hangs in a f i rst f loor room 
over a late 17th century gate-legged table f rom 

the Montrea l Museum. Also of note is the 
museum's French cast iron f ire screen of the 
mid 17th century. 

Almost every red-blooded 
Canadian is involved in some 
sort of centennial project 
from a period wedding to a 
cross-country canoe trip. 

Ogilvy's of Montreal have 
gone one better. To celebrate 
both their centennial and the 
nation's, they've renovated a 
200-year-old house in Old 
Montreal. 

Calvet House, which has 
been open to • visitors since 
last fall, is completely fur-
nished with an exhibit of early 
Quebec furniture on" loan from 
the Montreal Museum of Fine 
Arts, Chateau de Ramezay, 
and private collectors. 

The Canadiana exhibition, 
will continue until October. 
After that, the house will be 
turned into a street level 
boutique and several upstairs 
flats. 

In 1963 work began on the 
restoration of the house which 
was built before 1725 and 
originally belonged to Pierre 
du Calvet, one of Canadas 
first double agents. 

Originally $100,000 was set 
aside for the job — $1,000 for 
each year of the . store's 
anniversary. , • %• f 

"But the scost. has been 
$100.000 plus, and I 'm no t ' a t 
liberty to say how much 
plus." said Mrs. Kathryn Roy 
of Ogilvy's' in a recent inter-
view-. < f 

But it was m o n e y . w e l l 
spclit. f : ' 

"I t 's one of the few historic 
places iii Old Montreal that 
people can actually go into 
and look around," said Mrs. 
Roy of the house which is on 
the agenda ol city guides and 
a local walking tour. 

By DONNA F L I N T 

"When Ogilvy's first bought 
the house, the downstairs was 
a greasy spoon restaurant, 
and the upstairs contained 
some cold water flats," Mrs. 
Roy said. 

"At one point it was in 
danger of c o l l a p s i n g . I 
couldn't have been more upset 
if someone had told me a dear 
friend was about to collapse." 

But the contracters propped 
the house up, and set to work 
reinforcing the structure. 

"They took the walls down, 
numbered the bricks, rein-
forced the walls with steel 
and concrete, and put it all 
back together just as it had 
been," added Mrs. Roy. 

Now, the visitor who enters 
the house sees it " just as it 
would have been 200 years 
ago." 

The three-foot thick stone 
walls and hardwood floors are 
nearly all part of the original 
structure. 

As nearly as possible, the 
house has been set up to 
duplicate the living conditions 
of an early Canadian family. 

On the main floor an old 
table and chairs flank »n 
immense fireplace set back 
into the whitewashed wall. 

"We never dreamed there 
was a fireplace t h e r e , ' said 
Miss Roy. "I t was ope of the 
more pleasant surprises to 
lind it there." 

A large painting of Papi-
neau, one of Calvet's archri-
vals glowers down from the 
wall near the entrance. 

" C a l v e t was constantly 
suing Papineau". explained 
Mrs. Roy. 'He lived j u s t 
down the street from here and 
it was one of Calvet's favorite 

pastimes to stir up trouble." 
Where the original was past 

repair, materials from other 
houses of the same era were 
collected and used instead. 

The second floor is set up 
as a bedroom and sitting 
room. 

A rare "bridal bed" bor-
rowed from the Chateau de 
Ramezay and a 17th century 
armoire dominate the room. 

But the third or attic floor 
is without doubt the pièce de 
résistance. 

Climbing up a set of narrow 
old stairs the visitor enters a 
r o o m with a high pointed 
ceiling supported by heavy 
wooden beams. 

Original fireplaces are set 
into the end walls and day-
light streams in through five 
low windows. 

Here a Port Neuf cupboard 
lent by Louis Mulligan and 
containing period crockery is 
the most imposing piece of 
turnitur:-. 

An old spinning wheel is set 
bzsie'e 0'ie .*i replaça, and hand 
painted wooden roosters perch 
on the rafters. 

Until next October visitors 
are welcome every day to 
explore the past in an authen-
tic early Canadian house. 

A hundred - year - old spinning 
wheel w i th turned spokes and a 
pr imi t ive c ruc i f i x in this th i rd 

(Gazette Photo Service) 

f loor room form part of the loan J 
col lection of Canadiana now on 
view in the du Calvet house. 
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Montreal Gazette, Que. 

November 7, 1966 Million For 1967 ^Vïvdûal .SI**- MfV. 1 - t (c 

City Approves $28,391,611 In Charity Drives For Coming Year l ^ I ^ J L ^ J ^ . 
. i . . . . . ' ' n n ^ i q n UûoltV» t - n _.. r\: T : ÊCrt AAft . Htfm-nUOC Montreal 's social welfare 

depar tment has authorised 86 
subscription campaigns, with 

p $28,391,611 as on over-all 
abjective, for 1967, it was an-
nounced at the weekend. 

Laurier Morand, depart-
mental special officer, said 
this was a decrease of three 
in number and of $8,366,811 in 
objective f rom the 89 drives 
for $36,654,711 authorized for 
1966. 

The depar tmen t also gave 
the green light to 26 tag days 
for next yea r compared with 
33 for this year . 

Larges t number of financial 
appeals in any one month of 
1967 will be the 15 approved 
for Februa ry . 

Greates t monthly target , 
however, will b ethe $5,912,000 
to be sought next November 
in 13 appeals . 

Dates and objectives for the 
individual drives a r e : 

Jan. 2-16, Montreal Museum 
of Fine Arts $100,000 ; 9-23, 
Montreal Hadassah-Wizo $175-
000; 15-28, Tuberculous Veter-
ans Association $6,000; 15-30, 
Quebec March of Dimes for 
the Disabled $160,000; 17-31, 
United Talmud Torab of 
Montreal, $656,000; 18-Feb. 1, 
Recreat ion for the Handi-
capped $25,000; 24-Feb. 7, 
Confederation des Loisirs du 
Quebec $20,000; 29-Feb. 11, 
La Croix d'Or $50,000; and 
30-Feb. 13, Les Amis des 
D i s c i p l e s de Massenet 
$5,000. 

Feb. 1-14, Quebec Hear t 
Foundation $350,000; 1-15, 
Canadian Save the Children 
Fund $75,000, Canadian Pro-
gress Club of Montreal $40,-
000, Kiwanis Club of Maison-

neuve $40,000, Knigbts of 
Pythias (Grand Lodge) $60,-
000: 5-19, Montreal Children's 
Library $20,000; 6-20, Reha-
bilitation Institute of Mont-
real $375,000, Aide Sociale 
Anonyme $10,000, Association 
Athletique Nationale de la 
Jeunesse $25,000; 13-25, Cana-
dien Cancer Society $330,000; 
13-26, Montreal Association 
for the Blind $140,000; 13-27, 
Young Men's Christian Asso-
ciation of Montreal $325,000; 
and 14-28, Benedict Labl-e 
House $1,500, Loyola College 
S3.000. Senior Citizens Fo rum 
$20,000. 

March 1-15, Montreal Junior 
Symphony Orchestra $3,500; 
5-20, Federa t ion des Oeuvres 
de Charité Canadiennes-Fran-
coises $3,050,000; 15-30, Rab-
binical College of C a n a d a 
$295,000: 20-Apr. 3, Notre 
Dame de Grace Community 
Council $5,000; 21-Apr. 4, Que-
bec Eas t e r Seal Society $172,-
000, Reddy Memorial Hospital 
$450,000: 22-Apr. 5, La Société 
des Artisans (Student Loan) 
$25,000; and 28-Apr. 12, Cana-
dian Association for Labor 
Israel $300,000. 

Apr. 1-10, La Colonie de Va-
cances du Sacre-Coeur $15,-
000; 1-15, Club Richelieu Mai-
sonneuve, $10,000 ; 8-24, Com-
bined Health Appeal and Red 
Cross $2,087,111; 15-30, L'A-
gence Duvernay (Société St. 
J ean Baptiste de Montreal) 
$10,000; 16-30, Air Cadet Lea-
gue of Canada $25,000; 25-
May 8, Foyer Dieppe $75,000; 
and 30 May 13, Navy League 
of Canada $45,000. 

May 1-15, St. Mary 's Memo-
rial Hospital $4,500,000, Salva-
tion Army $380,000, Le Pa t ro 

agfi J e a n le Prévost $10,000 m 

Club Richelieu Montreal $50,-
000; 15-29, Canadian Society 
for the Prevent ion of Cruelty 
to Animals $250,000; and 15-30, 
Yeshivah Herkaz Hatorah 
Rabbinical Seminary $125,000. 

Jur>e 1-15, Dalse Welfare 
Club $40,000, Fresh Air Fund 
S30,000, Thomas More Insti-
tute for Adult Education, $50,-
000; and 15-30, C a n a d i a n 
Polish Welfare $20,000, Beth 
Rivkah School for Girls $30,-
000. 

Sept. 6-20, Pioneer Women's 
Organization $10,000 ; 7-21, 
Province of Quebec Society 
for Crippled Children $425,000, 
Association Carrefour $25,000; 
18-Oct. 3, United Red Fea the r 
Services $2,590,000: 25-Oct. 3, 
Institut Notre-Dame de la 
Protection $25,000; and 30-
Oct. 14, Canadian National 
Institute for the Blind $2,000,-
000. 

, Oct. MS, Ste. Jus t ine Hos-
pital $300,000, Jewish Peoples ' 
S c h o o l s $125,000, National 
Thea t re School of Canada $50,-
000, Polish Combatants Asso-
ciation (Branch No. 7) $5,000; 
2-16, Queen Elizabeth Hospital 
of Montreal $150,000 ; 3-17, 
Young Hebrew Malb i sh 'Aru-
min Society $25,000; 12-26, Fe-
deration of Catholic Charities 
$950,000; 15-25, Le Bon Dieu 
en Taxi $50,000; 15-30, Camp 
Françoise Cabrini $50.000, So-
ciété Amicale des Aveugles 
$50,000, Les Grands Ballets 
Canadiens $75.000; 17-31, Mont-
rea l S y m p h o n y Orchestra 
$250,000; and 30-Nov. 12, Mont-
real Oral School for the Deaf 
$80,000, Muscular Dystrophy i i 
Association of Canada $60,000./ 

f̂fT.nwu 1 

Nov. MS, St. J e a n Baptiste 
Society of Montreal (Loan of 
Honor) $350,000, Royal Cana-
cian Legion 'Montreal dis-
tricts) $100,000, St. Vincent de 
1'aul Society 'Conference Col-
lege Ste. Marie) $10,000, St. 
Vincent de Paul Society (Con-
ference College Jean de Bre-
leuf) $10,000, Oxfam Canada 
$25,000 ; 6-20, Combined Jew-
ish Appeal $5,150,000 ; 7-21, Ki-
vanis Club of St. George- w 
Montreal $20,000: 18-Dec. 2, 1. 
Seventh Day Adventist Church 
$6.000; 18-Dec. 3. Institut des 
Sourdes - Muettes (Dames 
Bienfaitrices) $1,500 ; 21-Dec. 

| I. Peti ts F re res des Pauvres 
I f20,000 ; 22-Dec. 4, L'Oeuvre 

des Enfants Oublies $10,000; 
27-Dec. 11, Grace Dar t Hos-
pital $130,000; and 29-Dec. 9. 
Old Brewery Mission $80.000. 

Dec. 1-15, Julius Richardson 
Convalescent Hospital $50,000; 
3-17, Montreal Children's Hos-
pital $50,000; and 10-17, Club 
Kiwanis Laval de Montreal 
$20,000. 

du Sacré-Coeur, 
Canadian Health 

a anu n e u v,. uJL, $2,087,111; 15-30, 
Agence Duvernay, St. Jean-
Baptiste Society. $10.000; 16-30, 

t 0 Canadian Air Cadet League, 
86 $25,000; March 25-April 8, Foyer 
89 Dieppe, $75,000, and March 30-
0f April 13, Navy Legaue of Can-

ada, $45,000. 

May: 1-15, St. Mary ' s Hospi-
| tal, $4.500.000: Salvation Army, 

U j ' i a u n e r mui anu, oui- $ 3 3 0 qoq; Pa t ronage le Prévost , 
cer in change of campaigns , on $io,ooo, and Club Richelieu-
behalf of the city social welfare Montréal, $50,000: 15-19, Cana-
director, André Cournoyer. dian Society for the Prevention 
There will be only 26 tagdays of Cruelty to Animals, $250,000, 

, , , , , and 15-30, Yeshivah Herkaz 
compared to 33 for 1966. Rabbinical Seminary, $125,000. 

, Biggest month will be Novem- ; J u ] y a n ( J A u g u s t n o Q e 

ber with 13 drives with a target September : 6-20, Pioneer 
of $5,912,500 and smallest , De-j Women's Organization, $10,000 
cember with three for $120,000. 7-21, Quebec Society * -

J - ' x t year , with 

al objective, 

lers will be asked 

$28,391,611 to 

uses. This year 

sought a total 

t was made public 

Laur ier Morand, offi-

There will be no appeals for 
, funds in July and August, he 

said. 

Top objective has been set 
' by the Combined Jewish appeal , 
, $5,150,000, f rom Nov. 2-20, and 
• lowest, Benedict Labre House 

for $1,500, f rom Feb. 12-28, and 
Insti tut des Sourdes Muettes, 
$1,500, f rom Nov. 18-Dec. 3, 
Mr. Morand pointed out. 

for 
Crippled Children, $425,000; 7-
21. Association Carrefour . $25,-
000; Sept. 18-Oct. 3, United Red 
Fea ther Services, $2,590,000, 
and Institut Notre-Dame de la 
Protection, $25,000; Sept. 30-
Oct. 14, Canadian National In-
stitute for the Blind, $2,000,000. 

October: 1-15, Ecole Nation-
ale du Théâtre du Canada, $50,-
000; Polish Combatants ' Asso-

, , ciation. $51,000; J e w i s h 
Drives approved by the city P e o p l e - s S c h o o l S j $125,000, and 

social welfare depar tment : S ( e J u s t i n e H o s p i t a ! i $300.000; 

January: 2-16, Montreal j 347, Young Hebrew Malbish 
Museum of Fine Arts,llOO.gQO; | Arumin Society, $25,000; 2-16, 
3-23, Montreal Hadassah-Wizo, Q U e e n Elizabeth Hospital, $150,-
$175,000; 15-28, Tuberculous 000; 12-26, Federat ion of Cath-1 following days: 
Veterans ' Association, $6.000. - — 7 - ^ r v 
15-30, Quebec March of Dimes I --
for the Disabled, $160,000; 17- H 
31, United Talmud Torah of » 
Montreal, $656,000, J an . 18-Feb f 

I, Recreat ion for the Handi- j] 
capped, $25,000; Jan . 18-Feb. 
7, Confédération des Loisirs du 
Quebec, $20,000; J an . 29-Feb. 
II , La Croix d 'Or, $50,000, and 
Jan. 30-Feb. 13, Les Amis des 
Disciples de Massenet , $5,000. 

February: 1-14, Fondation du 
Quebec des Maladies du Coeur, 
$350,000; 1-15, Canadian Save 
the Children Fund, $75,000: 
Canadian Progress Club of | 
Montreal, $40,000; K i w a n i s 
Maisonneuve Club, $40.000, and : 
G j i a n d Lodge, Knights of j 
Py th ias $60,000 ; 5-19, Montreal 
Children's L i b r a r y , $20,000: | [ 
6-20. Montreal Rehabilitation 1 
Insti tute, $375,000; Aide Social | 
Anonyme, $10,000, and Associa- j 
tion Athlétique Nationale de la i 
Jeunesse , $25,000: 13-25, Cana- j 
dfan Cancer Society. $330,000; i 
13-26, Montreal Association for j 
the B l i n d . $140,000: 13-27. j 
YMCA, $325.000: 14-28. Benedict i 
Labre House $1,500: Loyola || 
College, $3.000, a n d Senior ' 
Citizens' Forum, $20,000. 

March : 1-15, Montreal Junior 
Symphony Orchestra , $3,500; 5-
20, Fédérat ion des Oeuvres de 
Chari té Canadienne-Françaises , 
$3,050,000: 15-30, Rabbinical Col-
lege of Canada, $295.000; Feb. 
15-March 3, Notre-Dame de 
Grace Community Council, $5,-
000;- Feb. 20-March 4, Quebec 
Eas t e r Seal Society, $172.000. 
and "Reddy Memorial Hosoital. 
$450,000; Feb . 22-March 5. So-
ciété des Artisans, student loan, 
$25,000, and Feb. 28-March 12, 
Canadian Association for Labor 
Israel , $300,000. 

April: 1-15, Club Richelieu-
Montréal , $10,000; 1-10, Colonie 

olic Charlities, $950,000; 15-25, 
Le Bon Dieu en Taxi, $50.000; 
15-30. Françoise Cabrini Camp, 
$50,000; Société Amicale des 
Aveugles, $50.000, and Les 
Grands Ballets Canadiens, 
$75,000: 17-31, Montreal Sym-
phony Orchestra , $250.000; Oct. 
30-Nov. 12, Montreal Oral 
School for the Deaf, $80,000, and 
Muscular Dystrophy Associa-
tion of Canada, $60,000. 

November : 1-15, Société St. 
Vincent-de-Paul, Conférence 
Collège St. Marie, $10,000; 
Royal Canada Legion, Montreal 
districts, $100,000; Société St. 
Vincent-de-Paul, Conférence 
Collège Jean-de-Brébeuf, $10,-
000; Société St. Jean-Bapt is te , 
loan of honor, $350,000 ; 6-20, 
Combined Jewish Appeal, $5,-
150,000; 7-21, St. George Ki-
wanis Club, $20,000; Nov. 18-
Dec. 3, Insti tute des Sourdes 
Muettes - dames auxil iatr ices; 
Nov. 18-Dec. 2, Seventh Day 
Adventist Church, $6,000; Nov. 
21-Marc and L'Oeuvre des En-
fants Oubliés, $10,000; Nov. 27-
Dec. 11, Grace Dar t Hospital, 
$130,000, and Nov. 29-Dec. 9, 
Old Brewery Mission, $80,000. 

December : Julius Richard-
s o n Convalescent Hospital, 
$50,000 ; 3-17, Montreal Child-
ren 's Hospital, $50,000, and 
10-17, Laval Kiwanis Club, 
$20,000. 

Tagdays will be held on the 

January , none; Feb rua ry , 
none : March 25, Quebec Eas t e r 
Seal Society; April 7, Canadian 
Cancer Society, and 14, Cana-
dian Polish Welfare Federat ion. 

May: 5, Fédérat ion des 
Guides Catholiques de Mont-
réal ; 6, Navy League of Can-
ada ; 11, Montreal Hadassah 
Wizo; 12, Montreal Association 
for Multiple Sclerosis; 19, Or-
phelinat St. Arsène; 20 St. 
Nicholas Russian Orthodox 
Church; 25, Quebec Hear t 
Foundation; 27, Ukrainian Cath-
olic Episkopal Corporation of 
Eas t e rn Canada, and 29, Ladies 
Soimech Noifleum Society. 

June: 1, Grand Temple of 
Quebec, Py th ian Sisters; 5, 
Hebrew Ladies Benefi t Society 
of Montreal, and 20, Hebrew 
Consumptive Aid Association of 
Canada. 

July: None. August 30, Young 
Hebrew Malbish Arumim Soci-
ety. September : 7, Dalse Wel-
fare Club, ladies auxil iary, and 
23, Quebec Society for Crippled 
Children. October: 6, Associa-
tion des Messagères de Notre-
D a m e ; 7, Hashomer Hatzair 
Congregation; 13-14, St. Law-

I rence Kiwanis Club apple cam-
jpaign; 21 Troubadours Neufs 
du Quebec T-9 and 31, United 
Nations Children's Fund. No-

j vember , 4, Royal Canadian 
Legion, Montreal districts, and 
December , 2 to 24, Salvation 
Army. ^ ^ 
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City Approves $28,391,611 In ( 
Montreal 's social welfare 

depar tment has authorized Sti 
subscription campaigns , with 
$28,391,611 as on over-all 
objective, for 1967, it was an-
nounced at the weekend. 

Laur ier Morand, depart-
mental special officer, said 
this was a dec rease of three 
in number and of $8,366,811 in 
o b j e c t i v e ' f r o m the 89 drives 
for $36,654,711 authorized for 
1966. 

The depa r tmen t also gave 
the green light to 26 t ag days 
for next year compared with 
33 for this year . 

Larges t number of financial 
appeals in any one month of 
1967 will be the 15 approved 
for February . 

Greates t monthly target , 
however, will b ethe $5,912.000 
to be sought next November 
in 13 appeals. 

Dates and objectives for the 
individual drives a r e : 

Jan. 2-16, Montreal Museum 
of Fine Arts $100,000 ; 9-23, 
Montreal Hadassâh-Wizo $175-
000; 15-28, Tuberculous Veter-
ans Association $6,000; 15-30, 
Quebec March of Dimes for 

j the Disabled $160,000; 17-31, 
United Talmud Torah of 

j Montreal, $656,000; 18-Feb. 1, 
Recreation for the Handi-
capped $25,000; 24-Feb. 7, 
Confederation des Loisirs du 
Quebec $20,000; 29-Feb. 11, 
La Croix d 'Or $50.000; and 
30-Feb. 13, Les Amis des 
D i s c i p l e s de Massenet 
$5,000. 

Feb. 1-14, Quebec Hear t 
Foundation $350,000; 1-15, 
Canadian Save the Children 
Fund $75,000, Canadian Pro-
gress Club of Montreal $40,-
000, Kiwanis Club of Maison-

neuve $40.000, Knights of 
Pythias (Grand Lodge) $60,-
000: 5-19, Montreal Children's 
Library $20,000 ; 6-20, Reha-
bilitation Institute of Mont-
real $375,000, Aide Sociale 
Anonyme $10,000, Association 
Athletique Nationale de la 
Jeunesse $25,000; 13-25, Cana-
dien Cancer Society $330,000; 
13-26, Montreal Association 
for the Blind $140,000; 13-27, 
Young Men's Christian Asso-
ciation of Montreal $325,000; 
and 14-28, Benedict LabVe 
House $1,500, Loyola College 
S3,000, Senior Citizens Fo rum 
$20,000. 

March 1-15, Montreal Junior 
Symphony Orchestra $3,500; 
5-20. Federat ion des Oeuvres 
de Charité Canadiennes-Fran-
coises $3,050,000; 15-30, Rab-
binical College of C a n a d a 
$295,000; 20-Apr. 3, Notre 
Dame de Grace Community 
Council $5,000; 21-Apr. 4, Que-
bec Eas te r Seal Society $172,-
000, Reddy Memorial Hospital 
$450,000; 22-Apr. 5, La Société 
des Artisans (Student Loan) 
$25,000; and 28-Apr. 12, Cana-
dian Association for Labor 
Israel $300,000. 

Apr. 1-10, La Colonie de Va-
cances du Sacre-Coeur $15,-
000; 1-15, Club Richelieu Mai-
sonneuve, $10,000 ; 8-24, Com-
bined Health Appeal and Red 
Cross $2,087,111; 15-30, L'A-
gence Duvernay (Société St. 
J ean Baptiste de Montreal) 
$10,000; 16-30, Air Cadet Lea-
gue of Canada $25,000; 25-
May 8, Foyer Dieppe $75,000; 
and 30 May 13, Navy League 
of Canada $45,000. 

May 1-15, St. Mary 's Memo-
rial Hospital $4,500,000, Salva-
tion Army $380,000, Le Patro-

y ^ a ^ Jean le Prévost $10,000, 

Club Richelieu Montreal $50,-
000; 15-29, Canadian Society 
for the Prevention of Cruelty 
lo Animals $250,000; and 15-30, 
Yeshivah Herkaz Hatorah 
Rabbinical Seminary $125,000. 

June M 5 , Dalse Welfare 
Club $40,000, Fresh Air Fund 
$30,000, Thomas More Insti-
tute for Adult Education, $50,-
000; and 15-30, C a n a d i a n 
Polish Welfare $20,000, Beth 
Rivkah School for Girls $30,-
000. 

Sept. 6-20, Pioneer Women's 
Organization $10,000 ; 7-21, 
Province of Quebec Society 
for Crippled Children $425,000, 
Association Carrefour $25,000; 
18-Oct. 3, United Red Fea ther 
Services $2,590,000 : 25-Oct. 3, 
Institut Notre-Dame de la 
Protect ion $25,000; and 30-
Oct. 14, Canadian National 
Institute for the Blind $2,000,-
000. 

. Oct. MS, Ste. Jus t ine Hos-
pital $300,000, Jewish Peoples ' 
S c h o o l s $125.000, National 
Theat re School of Canada $50,-
000, Polish Combatants Asso-
ciation (Branch No. 7) $5,000; 
2-16, Queen Elizabeth Hospital 
of Montreal $150,000 ; 3-17, 
Young Hebrew Malbish Aru-
min Society $25.000; 12-26. Fe-
deration of Catholic Charities 
$950,000; 15-25. Le Bon Dieu 
en Taxi $50,000: 15-30, Camp 
Françoise Cabrini $50,000, So-
ciété Amicale des Aveugles 
$50,000, Les Grands Ballets 
Canadiens $75,000; 17-31, Mont-
r ea l S y m p h o n y Orchestra 
$250,000; and 30-Nov. 12, Mont-
real Oral School for the Deaf 
$80,000, Muscular Dystrophy 
Association of Canada $60,000., 

V'incc, 
ierem* 
l e u f ) j 
$25.00 
iî h A f . J | 
vanis Club of St. George-
Montreal $20,000; 18-Dec. 2, 
Seventh Day Adventist Church 
J6,000; 18-Dec. 3. Institut des 
Sourdes - Muettes (Dames 
Bienfaitrices) $1,500; 21-Dec. 
f. Petits F re res des Pauvres 
>20,000 ; 22-Dec. 4, L'Oeuvre 

- ytri • * 

Million For 1967 -v i / 

City Public Appeal Target Reduced 
Theré^wiU 'be 'Three fewer de Vacances du Sacré-Coeur, olic Charlities, $950,000; 15-25, January , none: olic Charlities, $950,000: 15-25, 

Le Bon Dieu en Taxi, $50.000 
15-30. Françoise Cabrini Camp, 
$50.000: Société Amicale des 
Aveugles, $50.000, and Les 
Grands Ballets Canadiens, 

't'J M 
vwill be three fewer de Vacances du Sacre-Coeur, 

public appeals for funds in $15.000; 8-24, Canadian Health 
. n o v . „ O Q r „ { t h . and Red Cross, $2,087,111: 15-30, 

Montreal next year , with a A g e n c e D u v e r n a y < s t J e a n . 
reduced total objective. Baptiste Society, $10.000; 16-30, 

Montrealers will be asked to Canadian Air Cadet League, 

contribute $28,391,611 to 86 $25,000; March 25-April 8, Foyer $75,000; 17-31, Montreal Sym 

worthy causes. This year 89 Dieppe, $75,000, and March 30- phony Orchestra , $250,000; Oct. 
campa igns sought a total of April 13, Navy Legaue of Can- 3o-Nov. 12, Montreal Oral 

S36 fi-4 711 a d a ' $ 4 5 ' 0 0 0 ' I S c h ° o 1 f o r t h e D e a f ' $ 8 0 ' 0 0 0 ' a n d 

: , May: 1-15, St. Mary ' s Hospi- Muscular Dystrophy Associa-
t e list was made pubbc , ^ ^ S a l v a t j o n A J y 

today by Laurier Morand, offi- $ 3 3 0 0 0 0 ; p a t r o n a g e le Prévost . 

cer in change of campaigns , on $io,000, and Club Richelieu-
behalf of the city social welfare Montréal, $50.000: 15-19, Cana-

director , André Cournoyer. dian Society for the Prevention 

There will be. only 26 tagdays | 

compared to 33 for 1966. j R a b b i n i c a l Seminary, $125,000. 

, Biggest month will be Novem- j J u , y a n ( J A u g u s t n o n e 

ber with 13 drives with a target September : 6-20, Pioneer 
of $5,912,500 and smallest , De- ; Women's Organization, $10,000; 
cember with three for $120,000. 7-21, Quebec Society for 
There will be no appeals for Crippled Children, $425,000; 7-
funds in July and August, he 21. Association Carrefour , $25,-

' s a i d ' 000; Sept. 18-Oct. 3, United Red 

Fea ther Services, $2,590,000, 
and Institut Notre-Dame de la 
Protection, $25,000: Sept, 30-
Oct. 14, Canadian National In-
stitute for the Blind, $2,000,000. 

October: 1-15, Ecole Nation-
ale du Théâtre du Canada, $50,-
000: Polish Combatants ' Asso-
ciation. $51,000; J e w i s h 

' People's Schools, $125,000, and 
Ste. Just ine Hospital, $300.000; 
3-17, Young Hebrew Malbish 

I Arumin Society, $25,000; 2-16, 
Queen Elizabeth Hospital, $150,-
000; 12-26, Federat ion of Cath-

Top objective has been set 
' by the Combined Jewish appeal, 
, $5.150,000, f rom Nov, 2-20, and 
' lowest, Benedict Labre House 

for $1,500, f rom Feb. 12-28, and 
Institut des Sourdes Muettes, 
$1,500. f rom Nov. 18-Dec. 3, 
Mr, Morand pointed out. 

Drives approved by the city 
social welfare depar tment : 

J a n u a r y : 2-16, Montreal 
Museum of F ine Arts,' $l00,(W0; 
£23, Montreal Hadassah-Wizo, 
$175,000; 15-28, Tuberculous 
Veterans ' Association, $6.000; 
15-30, Quebec March of Dimes 
for the Disabled, $160,000; 17-
31, United Talmud Torah of 
Montreal, $656,000, Jan . 18-Feb. 
1, Recreation for the Handi-
capped, $25,000; Jan . 18-Feb. 
7, Confédération des Loisirs du 
Quebec, $20,000; J an . 29-Feb. 
U , La Croix d 'Or, $50,000, and 
Jan . 30-Feb. 13, Les Amis des 
Disciples de Massenet , $5,000. 

F e b r u a r y : 1-14, Fondation du 
Quebec des Maladies du Coeur, 
$350,000; 1-15, Canadian Save 
the Children Fund, $75,000: 
Canadian Progress Club of 
Montreal, $40.000 ; K i w a n i s 
Maisonneuve Club, $40,000, and » 
G p.. a n d Lodge, Knights of i 
Pyth ias $60,000; 5-19, Montreal 
Children's L i b r a r y , $20,000: 
6-2Ô. Montreal Rehabilitation 
Insti tute, $375,000; Aide Social 
Anonyme, $10,000, and Associa-
tion Athlétique Nationale de la 
Jeunesse . $25,000; 13-25. Cana- j 
dïan Cancer Society, $330,000; j 
13-26, Montreal Association for i 
the B l i n d . $140,000: 13-27. 
YMCA, $325.000: 14-28. Benedict 
Labre House $1,500; Loyola 
College, $3.000. a n d Senior 
Citizens' F o r u m , $20,000. 

March : 1-15, Montreal Junior 
Symphony Orchestra , $3,500; 5- J 
20, Fédérat ion des Oeuvres de 
Chari té Canadienne-Françaises , 
$3,050,000; 15-30, Rabbinical Col-
lege of Canada, $295,000; Feb. 
15-March 3, Notre-Dame de 
Grace Community Council, $5,-
000;-Feb. 20-March 4, Quebec 
E a s t e r Seal Society. $172.000. 
and Reddy Memorial Hospital. 
$450,000; Feb. 22-March 5. So-
ciété des Artisans, student loan, 
$25,000, and Feb. 28-March 12, 
Canadian Association for Labor 
Israel , $300,000. 

April: 1-15, Club Richelieu-
Montréal , $10,000; 1-10, Colonie 

January , none; Feb rua ry , 
none: March 25, Quebec Eas t e r 
Seal Society; April 7, Canadian 
Cancer Society, and 14, Cana-
dian Polish Welfare Federat ion. 

May: 5, Fédérat ion des 
Guides Catholiques de Mont-
réa l ; 6, Navy League of Can-
ada ; 11, Montreal Hadassah 
Wizo; 12, Montreal Association 
for Multiple Sclerosis; 19, Or-
phelinat St. Arsène; 20 St. 
Nicholas Russian Orthodox 
Church; 25, Quebec Hear t 
Foundation ; 27, Ukrainian Cath-
olic Episkopal Corporation of 
Eas t e rn Canada, and 29, Ladies 
Soimech Noifleum Society. 

J u n e : 1, Grand Temple of 
Quebec, Py th ian Sisters; 5, 
Hebrew Ladies Benefi t Society 
of Montreal , and 20, Hebrew 
Consumptive Aid Association of 
Canada. 

Ju ly : None. August 30, Young 
Hebrew Malbish Arumim Soci-
ety. September : 7, Dalse Wel-
fa re Club, ladies auxil iary, and 
23, Quebec Society for Crippled 
Children. October: 6, Associa-
tion des Messagères de Notre-
D a m e ; 7, Hashomer Hatzair 
Congregation; 13-14, St. Law-

i rence Kiwanis Club apple cam-
'pa ign ; 21 Troubadours Neufs 
du Quebec T-9 and 31, United 

tion of Canada, $60,000. 

November : 1-15, Société St. 
Vincent-de-Paul, Conférence 
Collège St. Marie , $10,000; 
Royal Canada Legion, Montreal 
districts, $100,000; Société St. 
Vincent-de-Paul, Conférence 
Collège Jean-de-Brébeuf, $10,-
000; Société St. Jean-Bapt is te , 
loan of honor, $350,000 ; 6-20, 
Combined Jewish Appeal, $5,-
150,000; 7-21, St. George Ki-
wanis Club, $20,000; Nov. 18-
Dec. 3, Inst i tute des Sourdes 
Muettes - dames auxil iatr ices; 
Nov. 18-Dec. 2, Seventh Day 
Adventist Church, $6,000; Nov. 
21-Marc and L'Oeuvre des En-
fants Oubliés, $10,000; Nov. 27-
Dec. 11, Grace Da r t Hospital, 
$130,000, and Nov. 29-Dec. 9, 
Old Brewery Mission, $80,000. 

December : Jul ius Richard-
s o n Convalescent Hospital, 
$50,000 ; 3-17, Montreal Child-
ren 's Hospital, $50,000, and Nations Children's Fund. No-
10-17, Laval Kiwanis Club, j vember , 4, Royal Canadian , 
$20,000. Legion, Montreal" districts, and 

Tagdays will be held on the December , 2 to 24, Salvation 
following days: Army. 
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make 
news 

GARDEN OF WONDERS: 
Lafontaine Park 's Garden 
of Wonders has again been 
transformed into a winter 
wonderland. Story and pic-
tures on Page 29. 

RIFT CONTINUES: The Que-
bec Liberals' new superior 
council meets this weekend. 
But wounds within the party 
are far from healed, Hal 
Winters reports in a story 
on Page 2. 

MUSEUM NEEDS: The Mont-
_real Museum of Fine Arts 

is anticipating 5 capital 
drive for not less than $5.-
t«u,0«0 within a year or 
two. See Page 7. 

DUKE'S STORY: In the fifth 
instalment of his memoirs, 
the Duke of Windsor tells 
why he could not remain in 
Europe during World War 
II and describes his life as 
governor of the Bahamas. 
See Page 29. 
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Museum's Campaign 
The Montreal Museum of Fine 

Arts will launch in 1967 or 1968 
a campaign to raise not less than 
$5,000,000 to build a planned ex-
tension, retire an existing cash 
deficit and create endowment 
funds. A. Murray Vaughan, presi-
dent of the Museum, appealed 
also for consistent government 
support, noting that government 
grants had dropped to $100,000 in 
1966 from $125,000 in 1965. 

1 - » ;1 - » » ' I • 
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Whitehead 
Montreal Museum ot Fine 
Ar ts . A. Mur ray Vaughan, has 
announced that Andre Leman 
has been named chairman of 
a major drive for oew mem-
bers which opens Feb. 21. 

• 

.. 
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Lafontaine Park ' s wonderland 
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Montreal Star, Que. 

December 17, 1966 
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Museum?* ^Campaign 
The Montreal Museum of Fine 

Arts will launch in 1967 or 1968 
a campaign to raise not less than 
$5,000,000 to build a planned ex-
tension, retire an existing cash 
deficit and create endowment 
funds. A. Murray Vaughan, presi-
dent of the Museum, appealed 
also for consistent government 
support, noting that government 
grants had dropped to $100,000 in 
1966 from $125,000 in 1965. 
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L'Action, Quebec, Q u e . 

JFebruary 17, 1967 

Camp&gne d e 

recrutement 
du musée de 
Montréal 

M. A. Murray Vaughan, pré-
sident du Musée de§_ J l e a u x -
Ar'ts de Montréal;' a annoncé 
aujOûrSTTui que M. André Lé-
man avait été nommé président 
d'une campagne de recrutement 
pour le musée. La campagne 
s'ouvrira le 21 février. 

M. Léman est président de 
la société Geoffrion, Robert et 
Gélinas, vice-président national 
de l'association canadienne des 
courtiers en valeurs mobilières 
ainsi que président du chapi-
tre du Québec de cette asso-
ciation. 

Environ 20,000 personnes de 
Montréal et de la région seront 
sollicitées par lettre ou de vive 
voix par les membres du comi-
té de M. Léman. 

M. Léman a cependant sou-h 

ligné que tous ceux qui le dési- j 
ren t peuvent se joindre au mu- i 
sée, la plus ancienne institution j 
d 'art au Canada 

.. . *•« .1 V-, ..•*».»• » ' 

Various charity drives will 
be held for a total of $1,175,-
000 in Montreal this month. 

Laurier Morand of the city's 
s o c i a l welfare department 
said the highest objective has 
been set by the United Tal-
mud Torah for $656,000 from 
Jan. 17-31 and the lowest, Les 
Amis des Disciples de Mas-
senet for $5,000 from Jan. 30-
Feb. 13. 

The list is as follows: 
Jan. 2-16. Montreal Museum 

of Fine Arts, $100,000; Jan. 9-
23, Montreal Hadassah-Wizo, 
$175,000; Jan. 15-28, Tuber-
culosis Veterans' Association, 
$6,000; Jan. 15-30, Quebec 
March of Dimes for the 
Disabled, $160,000. 

Jan. 17-31, United Talmud 
Torah of Montreal, $656,000; 
."an. 18-Feb. 1, Recreation fcr 
the Hand'cap ed, $25,000; Jan. 
24-Feb. 7, Confederation des 
1 olsirs du Cue'cec, $20,C00. 

Jan. 29 to Feb. 11, La Croix 
d'Or, $50,000; and Jan. 30-Feb. 
13, Les Amis des Disciples de 

! Massenet, $5,000. 

i . • * 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 

m 

Daily Commercial News ,. 

Bldg. Record, Toronto, Onf. ...... 

January 5, 1967 

Pre-Bid 
41-MFA-19-51021-01-05—MUSEUM EXTENSION, 

I MONTREAL, QUE. 
T ) / / JAN. 5, 1967 

CONTEMPLATED. . - - a g h 
O W N E R — M o n t r e a l M u s e u m of F i n e Ar te , 1379 b n e r 

b roke St . W„ M o n t r e a l : A. M u r r a y V a u g h a n , p r e s i d e n t . 
L a s t r epor t , Apri l 13, 1966. 

$5,000,000 to bui ld a n ex tens ion in 1967 or 19b8. 

-, 1« . * •» • - -
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H P c a m p a g n e s de 
souscriptions 

9 WW 
Ml y 'aura â Montréal, au 

cours du mois de janvier, neuf 
campagnes de souscriptions 
dont le total des objectifs at-
teint $1,197,000, apprend-on, à 
l'hôtel de ville, de M. Laurier 
Morand, haut fonctionnaire du 
Service du bien-être social. 

Voici les neufs campagnes 
autorisées par le même service, 
avec, entre parenthèses, l'ob-
jectif de chaque appel : 

2 au 16 janvier : le Musée des 
Beaux-Arts de Montréal ($100,-

( J 0001, • * 
9 au 23 janvier : Montreal 

Hadassah-Wiso ($175,000); 
15 au 28 janvier : Tubercu-

»wi lous Veterans Association ($6,-
000); 

15 au 30 janvier : Quebec 
March of Dimes for the Disa-
bled ($160,000); 

17 au 31 janvier : United Tal-
mud Torah of Montreal Inc. 

— ' ($656,000); 

18 janvier au 1er février : R e -
creation for the Handicapped 

jl Inc. ($25,000); 

24 janvier au 7 février : Con-
fédération des loisirs du Québec 

j ($20,000); 
V) janvier au 11 février : 

H ' La Croix d'Or ($50,000); 
30 janvier au 13 février : L e s 

Amis des Disciples de Massenet, 
($5,000). 
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Dimanche- •Matin 

Montréal, , P.Q. 

February 19, 1967 

Gertrude Lessard, présidente provinciale des dames 
PROGRESSISTES conservatrices du district de Montréal 
• t de liP prov<rjêe de Québec, se tiendra une grand» 
PARTIE DE CARTES annuelle mixte aux profits de la 
bibliothèque nationale du centenaire MacDONALD CAR-
TIER à 8 hres, MERCREDI soir, au salon Windsor, de 
l'hôtel WINDSOR... M. ANDRE LEMAN dir igera la cam-
pagne en vue d ' augmen te r le nombre des AMIS D1J MU-
SEE QES fiEAUXaARTS de Montréal. Le 21 FEVRIER 
une let t re d ' invitat ion sera expédiée à cet e f fe t à près 
de 20,000 FAMILLES. Le muEée dit avoir besoin de BE-
NEVOLES qui sera ient prê ts à fa i re de la sollicitation 
par té léphone. On leur demande de s 'adresser à 842-
8091... "L'aide aux Foyers" lance cette semaine sa vente 
de charité de chocolat de Pâques pour la dixième anné« 
consécutive. Grâce i cette association, des centaines 
d'enfants sont vêtus chaque année. Cette campagne qui * 
pour but de recueillir $35,000 se poursuivrû jusqu'au 4 
mars, ayant débuté hier... L 'Association Internaiif 'W le 

des Débardeurs , local 375, Montréal, tient son aWmbV- t 
régul iè re au jou rd ' hu i à 2 helires, à l 'école Choiw <"' ••• de 
Maisonneuve 1820 boulevard Morgan. 

Montreal, Star, Que. 

Circ. 205,503 

February 21, 1967 

Verdun Messenger, Que. 

March 8, 1967 

l 
Montreal days 

and nights 
BY BRUCE TAYLOR 

The Montreal Museum of F ine Arts, 
whose cur ren t membersh ip is 5.600, is on a campaign to enrol 
5,000 more. It needs t hem because it exists solely on public 
support . Cost of operat ing the m u s e u m : $1,400 a day last yea r . 

showei 

T/Museum Members 

La 

MONTREAL, QUE. 
MONTREAL-MATIN 
D (M-F) 148,300 
(S) 119,900 
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M. André Léman est le président 
de la prochaine campagne de 
recrutement du M u s é e des 
Beaux-Arts de Montréaîqui dé-
butera le ZI février. Environ 
20,000 personnes de Montréal et 
de la région seront sollicitées 
par cette plus ancienne institu-
tion d'art au Canada. Le musée 
compte actuellement 5,600 mem-
bres. Une carte de membre pour 
adulte coûte S10; l'abonnement 
familial commence à $15. ^ ^ 

Presse, Mont réa l , Q u é . 

Circ. 215 ,954 

February 21, 1 9 6 7 _ 

Campagne de 
recrutement 
au Musée 

M A. Murray Vaughan, pré-
sident du Musée des_Jfaux-Arts 
de Montréal, annonce que M. 
André Léman a été nommé pré-
sident d'une campagne de re-
crutement pour le musée. La 
campagne s'ouvre demain. 

M. Léman est président de la 
société Geoffrion, Robert et Ge-
linas, vice-président national de 
l'Association canadienne des 
courtiers en valeurs mobilières 
et président du chapitre du 
Québec de cette association. 

Environ 20,000 personnes de 
Montréal et de la région seront 
sollicitées par lettre ou de vive 
voix par les membres du comi-
té de M. Léman. 

M. Léman a cependant souli-
gné que tous ceux qui le dési-
rent peuvent se joindre au mu-
sée la plus ancienne institution 
d'art au Canada. Il a encouragé 
ceux qui veulent "participer a 
la vie collective d'une grande 
métropole" à communiquer 
avec le service des cotisations 

• du musée, au numéro 842-8091. 
Une carte de membre pour / 

adulte coûte $10, l 'abonnement 
familial : $15 ou plus. 

Le musée compte actuelle-
ment près de 5,600 membres. 

A. M u r r a y Vaughan, p r e s -
ident of The Mont rea l Museum 
of F ine A r t s , announced that 
André L e m a n has been 
appointed cha i rman of a m a j o r 

s d r i ve for new m e m b e r s . 
Mr . Leman , p r e s i d e n t of 

Geof f r ion , Rober t & Gél inas 
Co. , i s nat ional v i c e - p r e s i d e n t 
of the Inves tment D e a l e r s ' A s -
soc ia t ion of Canada and c h a i r -
man of the o r g a n i z a t i o n ' s Que-

Hbec d i s t r i c t . 
Some 20,000 r e s i d e n t s of 

G r e a t e r Mont rea l will be can-
v a s s e d by mai l and through 
m e m b e r s of M r . L e m a n ' s 
c o m m i t t e e . 

However , M r . L e m a n e m p h a -
s i zed that m e m b e r s h i p in the 
Museum, C a n a d a ' s s e n i o r a r t 
ins t i tu t ion, i s open to all wi th- : 

out r e s t r i c t i o n . He urged those 
wishing to " b e c o m e p a r t of the 
civic - minded communi ty of 
our g r e a t m e t r o p o l i s " to con-
tac t the M u s e u m ' s m e m b e r -
sh ip o f f i c e £ t 842-8091. 
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PERSONNALITE 

)1 s 7 / . 

N o m i n a t i o n s et 

d i s t i n c t i o n s 
M André Leman est n o m m é prési-

i dent de la campagne de recru tement 
pour le Musée des Beaux-Arts de Mont-
réal qui débute le 21 février. M. L e m a n 
est président de la société G e o f f r i o n , 
- ' • Gél inas , vice-président natio-
nal de l 'Association canad ienne des 
court iers en valeurs mobilières, ainsi 
que président du chapi t re du Québec de 
cette association. 

R o b e r t "et" Gél inas , vice-président nat io 

M. André Leman est <e prés ident ^ « " f - e ^ ^ ^ ^ 

le t t re ou de 

\ 

Mutée des Beaux-Ar ts de Montréal , campagne qui s __ 
la mét ropole . Environ 20,000 personnes seront sol l ic i ees par 
v l v ? voix par les m e m b r e s du comi té de M. Leman. Le musee compte a c -
tuel lement 5,600 m e m b r e s ; u n e % c a r t e de m e m b r e s pour adul te coûte $10 

abonnement fami l ia l commence à $15. 
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Baptiste, Quebec. — 
/ 

Alan Cradock Simpson 
Alan Cradock Simpson, 79, 

chairman of the board of Cra-
dock Simpson Realty Ltd., and 
the oldest real estate operator 
in Montreal, died suddenly on 
Saturday at his home in the 
Maxwellton Apartments, Sher-
brooke street west. 

Born in Montreal, Mr. Simp-
son graduated from McGill 
University with a BA-BSc 
degree in 1910 and served with 
the RAF in World War 1. 

On the return to Canada, Mr. 
Simpson entered the real estate 
firm which at the time was 

m-m. 

Toronto, Ont. 

January 28, 1967 

•Qouncement 

METROPOLITAN LIFE 
/APPOINTMENT 

Alan Cradock Simpson 

headed by his father, James 
Cradock Simpson In 1924, he 
took over the presidency. 

Mr. Cradock Simpson headed 
the firm until 1964 when the 
company was re-organized and 
the firm's name was changed 
from the Cradock Simpson 
Company to Cradock Simpson 
Realty Ltd., and he was made 
chairman of the board. 

Mr. Simpson was a life gov-
ernor of the Montreal General 
Hospital, life member of the 

; University Club, Mount Royal 
Tennis Club and the Montreal 
Amateur Athletic Association, 
and member of the Indoor Ten-

Fine Arts and the Montreal 
Real Estate Board. 

He is survived by his niece, 
(Mrs. H. Fletcher Vipond); one 
grand nephew, Hudson Vipond, 
and a grand niece, Susan Vi-

• pond, all of Montreal. 
The funeral service will take 

place in the chapel of Jos. C. 
; Wray & Bro., 1234 Mountain 
'street, at 2 p.m., tomorrow. 

JEAN PIERRE MAURER 
The M e t r o p o l i t a n Life Insurance Company 
announces the a p p o i n t m e n t o f Jean 
Pierre M a u r e r as Regional Vice-President . 
M r . M a u r e r is respons ib le fo r t he com-
pany ' s C a n a d i a n G r o u p opera t i ons in the 
f i e ld . He w i l l w o r k ou t o f the M o n t r e a l 
G r o u p O f f i ce in Place V i l le M a r i e . 

A nat ive of M o n t r e a l , M r . M a u r e r 
Joined the c o m p a n y in Î 9 5 0 as an agen t . 
In 1952 he was a p p o i n t e d a G r o u p 
Sales Supervisor . Prior to his most recent 
a p p o i n t m e n t he served for t w o years as 
Associate Regional M a n a g e r and ano the r 
two as Regiona l M a n a g e r in the M o n t -
real G r o u p Of f i ce . He d i rec ted and was 
responsib le for one of the company 's 
most successful G r o u p units. 

M r . Mau re r is a member of the M o n t -
rea l Board of Trade, The M o n t r e a l Cham-
ber of Commerce, the M o n t r e a l M w e u m 
of Fine Ar ts , o n d the M o n f r e o l l i f e 
Underwr i te rs Assoc ia t ion . 

TOWN OF MOUNT ROYAL, 
QUE. 
Weekly Post 
W 4,700 

SEP 8 1966 

Services 
S Cr 

_ The Montreal Mus»„m F l n e 
S u u T T r T T " — r - * 
season of the Montreal Sympnony 
Orchestra Wednesday night per-
formances. Applications, with a 
c h e q u e , must be sent to 
Museum. 

Membership drive: A n d r é 
Leman is in charge of a drive 
for new members by the 
Montreal Museum of Fine 
Arts, starting Tuesday. Mem-
bership, standing now at 
5,600, costs $10 (family mem-
bership begins at $15). Mr. 
Leman is president of Geof-
frion, Robert & Gélinas and 
is national vice-president of 
the Investment Dealers' Asso-

ciation of Canada. 

• • ^ ^ L>l] 

Montreal days 
and nights 

BY BRUCE TAYLOR 

The Montreal Museum of Fine Arts, 
whose current membership is 5,600, is on a campaign to enrol 
5,000 .more. It needs them because it exists solely on public 
support. Cost of operating thé museum: $1,400 a day last vear 
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paintings i o tip shown Sculpture of Jacques Besner 
I O By ROBERT AYRE well as in group shows here. continuation of his 

, An exhibition of prize winning , of Price Kraf t and Paperfooa.rd 
paint ings in the second annual Corporation, sponsors of the event 

f Price -Fine Arts Award opens to 1 " ~ " * 
• t h e pulblic Tuesday , . . . , September 

27th. The show is being held in the 
K of C Auditorium and closes 
10:00 p.m. Wednesday, September 
28 Ih. 

^ Commercial artists f rom across 
'Canada submitted entries for this 

K year ' s $2,500 competition. The aim 

» . . . . * . . 

CALVET INSPECTION: Brig. Aird Nesbitt, 
president of Jas. A. Ogilvy Ltd., shows Mr. 
David Carter, director of the Montreal 

Anniversary Project 

Museum of Fine Arts, the home of 18th cen-
tury rogue Pierre Du Calvet. 

(Gazette Photo Service) 

18th Century Dwelling Restored 
What little is known about 

Sieur P i e r r e Du Calvet 
doesn't s p e a k particularly 
well of him. 

He amassed a considerable 
fortune here during the 18th 
century under the French 
regime — and he amassed it 
remarkably fast. 

During his l i f e t i m e he 
earned the reputation of bei 
a bit of a rogue. 

He was born in the south of 
France of Huguenot parents 
and came to Canada in 1758. 
He served time in a Quebec 
prison for what one writer 
euphemistically called "h i s 
political r o l e during the 
American invasion." 

Actually Du Calvet was an 
18th century wheeler-dealer 
and a traitor to boot. While 
proclaiming his loyalty to one 
side he furnished supplies and 

By Mark Starowicz 

information to the other. 
He was shipwrecked while 

on his way to Europe from 
New York in 1786 and left a 
large estate, of which his 
house and "place of business" 
opposite Bonsecours Church 
was part. 

In 1963 the old house, scene 
of some Of the more colorful 
if less commendable chapters 

of the French regime's ' 'his-
tory, was purchased by the 
Jas. A. Ogilvy Ltd. depart-
ment. store and saved from 
demolition. 

At the time '.. it was pur-
chased, the house (construct-
ed probably around 1724) was 
being used as à' cheap 'greasy-
spoon' snack - bar and flop-
house. - fe j lH 

Ogilvy's purchased it with 
an eye to celebrating, the 
store's 100th anniversary in 
1966. •* 

"This is part of a long-
range plan to share the 'f irm's 
centenary celebrations with 
t h e community," president 
Aird Nesbitt said iu 1963. 

Recently, the home, com-
pletely remodelled in the orig-
inal style, was turned over to 
the Montreal Museum of Fine 
Arts for an exhibit of the 
museum's Canadiana this Oc-
tober. 

Next May, Mr. Nesbitt told 
The Gazette, he plans to have 
the home converted into small 
apartments, a boutique aud a 
French-Canadian s t y l e res-
taurant. 

"This sort of project was 
recommended by the city, 
which wants Old Montreal to 
become a residential area 

on Ibehalf of the Price group of 
companies, is to encourage fine 'art1 

among Canadian commercia l art- j 
ists. 

'Similar exhibitions have already 
been held in Montreal, Toronto, 1 

j Ottawa and Quebec and have at-
! l e aded wid'e interest. 

P R E M I E R A W A R D 
Fred T. V. Savard, Toronto, took ! 

the p remie r award in this year ' s j 
competition. His "The Passing 
Canadian Village" received high 
praise from .the panel of judges. 1 

Members ' include the director 
emeritus Of the Toronto Art Gal-
lcry7TTrTSMa.rtin Baldwin, and Dr. 
David Carter, director of the (Mon-
treal iMuseumof Fine Arts. 

Second 'anrafcTwent'to A1 Dutiche- ^ J j 
shen, 'who is with the Canadian 

-»>- Broadcasting Corporation in Win-
» , . nipeg, fof his "Cata,stasis". IMr. t 

Dutch es hen. 27 yea r s old, has had 
his work shown in London and 

' Hamilton, Ont., in Winnipeg and in 1 

£ 4 Montreal. 

«< T h i r d Prize went to William | 
Sho well 's "The Houses". Mr. 

| Showell, ai Montreal f ree lance 1 

** artist, was inspired (by the view ; 

Jf from the window of his Mountain ^ t i p p 
j, street studio in Montreal. 

Montreal is the home also of the ' 
g | fourth prize winner, Geoffrey 1 

. Holloway. His "Girl in a Red Coa t" i 
was painted in (Montreal earl ier 

•" i th is year . 
A number of other entries which 

won honoraible «mention awards a r e i »... M 
also toeing shown. 

The display-arrangement here is f 
being set up Iby the University ' 
Women's Chub of .Grand Falls 

By ROBERT AYRE 

A RP and Brancusi are the 
obvious inspirations of 

•Jacques Besner who is ex-
hibiting at Galerie Martin 

! through next Saturday. They 
are good models for a self-

! taught sculptor who likes to 
work in miniature and who 

! is a t t r a c t e d by highly 
polished abstract forms, and 

1 he has added something of 
j his own in what he calls 
; "pivotais." 

Besner, who is co-ordinator 
of the theme "Man the 
Creator" in Expo 67 and who 

1 succeeded the late Donald 
i Buchanan as secretary of the 
j advisory committee on fine 

arts, came to sculpture after 
a varied career, which in-
cluded obtaining a normal 
school diploma in high school 
teaching and studies in archi-
tecture, industrial and inter-
ior design. He was born at 
Vaudreuil in 1919. His works 
have been seen in Paris as i r p as i 

/ 

well as in group shows here. 
The bronzes are elegant 

little ornaments, imagina-
tively conceived and executed 
with skill and refined taste; 
with wit, too, as for example 
the twisted band that is the 
"Profile of an E l m " and the 
slender stem with the hook 
at one end that for all its 
grace is aptly the "Sergeant 
Major," his mouth open yell-
ing at the awkward squad. 
"Bosquet" — five little plants 
with rounded leaves crowded 
together—is charming; so is 
"Cathedral ," misnamed in 
spite of its pointed per-
pendiculars; not monumental 
enough for a cathedral, it 
gives permanent form to the 
pleasure you ge t ' f rom young 
green shoots in spring. 

"Pivotais" 

These are all, so to speak, 
table pieces. The "pivotais" 
come bigger. They are made 
of w o o d , most of them 
painted bright colors, toys to 
play with: not exactly do-ri-. 
yourself sculpture, but you 
can re-arrange the shapes. 
Besner has taken his flat 
discs, squares and oblongs, 
cut them into v a r i o u s l y 
shaped sections and put them 
together again with roads; 
ingenious, expertly made and 
pleasant to look at. 

Pleasant is not an adjective 
I would use for his next-door 
neighbor, Pierre Archambau, 
at Galerie Irla Kert until the 
end of the month, and I don't 
feel he has anything else to 
offer yet. Born in 1943, he is 
still young, but I find him 
lacking in freshness. He uses 
aluminum and that may ac-
count for some of the hard-
ness in his painting, but with 
his cutouts of disagreeable 
color and his stark discs he 
seems to have come too soon 
to a formula. 

A Continuation 

The exhibition of Roland 
Pichet 's woodcuts at Gallery 
1640 through Saturday is a 

continuation of his recent 
show at Galerie Libre. There 
he was seen in oils and inks, 
his arrangements of angular 
interlocking forms reminding 
me sometimes of Poliakoff. 
On the whole, I preferred the 
inks on furry paper to the 
oils. More subtle. The thick 
ink on the color woodcuts 
made me turn with more sat-
isfaction to the black and 
white, but I liked some of the 
subdued ones, the browns of 
"Sky Hook," the dull gold 
and purple-blue of "Direc-
tion." 

This year the purchase 
award in the Thomas More 
show —in Place Ville Marie 
through Saturday—went to a 
sculptor, Charles Daudelin, 
for a small bronze, "Mystère 
du dedans." David Carter, 
director of the Montreal Mu-
seum_of__£ing . Arts, Rea 
Montbizon, art critic of The 
Gazette, and Martin O'Hara 
of St. Joseph Teachers Col-
lege were the judges. 
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Preserving The Past - Campaign Came Just In Time 
Beneath Those Parking Lots 

There's A Lot Of History 

By AI Palmer 

Incredible as it seems today it was only a few years 
ago tha t anyone who owned an h is tor ica l ly -s ign i f icant 
structure in Oldest Mont rea l could do w i th it what he 
wished 

He could modernize it, a l ter it or even tear the 
whole th ing down and tu rn the site into a park ing lot. 
In fact , if you want to dig into the dusty archives you 
wi l l learn that much of Mont rea l 's heri tage is f i rm ly 
interred under asphal t w i th a mul t i tude of cars serving 
as paper weights to hold it down. 

It would take years of 
research to leorn how 
much of Mont rea l ' s his-
tory is buried under the 
oi l patches and how much 
of our earl iest residents' 
handiwork has been haul -
ed away as rubble and 
used to f i l l other excava-
tions. 

It seems incredible, yet 
it is so. Un l ike several 
other major c e n t r e s , 
Mon t rea l stood by idly as 
its l inks wi th its past were 
d e m olished. Structures 
tha t were irreptacable in 
the pat tern of how our 
c i ty grew, disappeared 
main ly because of public 
apathy and a series of 
civic admin is t ra t ions un-
interested in the people 
and inst i tut ions of the 
long ago who f i rst formed 
the ci ty 's character. 

It a l l ended about f ive 

years ago when t h a i area 
bounded by Berri, McGi l l , 
N o t r e Dame and t h e 
water f ront was declared 
an histor ical site and al l 
w a n t o n destruct ion of 
structures w i th in its boun-
daries made i l legal. 

W i t h the coming of the 
" f r e e z e " on the distr ict 
came also the problems. 
Businessmen caught w i th 
bui ld ings tha t were obso-
lete and of no historical 
s igni f icance found them-
selves hold ing white ele-
phants which steadily de-
creased in value whi le a 
general exodus f rom the 
area gained momentum. 

Yet, whi le the value of 
their bui ld ings d imin ish-
ed, their taxes remained 

(Gazette Photo Service) 

Brig. Nesbitt examines ancient beams 

the same and, in many 
cases, increased. Some 
sort of tax relief became 
apparent and the discus-
sions st i l l cont inue. 

But a comparat ively 
smal l group of historians 
and other interested par-
ties won their point . The 
oldest part of Mon t rea l 
was saved before the en-
tire orea was turned into 
a vast park ing desert. I t 
wasn't easy to accom-
plish, either. 

A New Lease 
Of Life 

But the vision of this 
smal l group — we' l l not 
ment ion names for fear 
we omi t one or two — 
shows its wor th in the 
" n e w " Old Montrea l . In 
other words Old Mont rea l 
has taken on a new lease 
of l i fe a f te r having been 
neglected and forsaken 
for a century. 

W h a t is left s tanding 
of our her i tage close to 
the water f ront w h e r e 
Maisonneuve a n d his 
ga l lant band landed in 
1642 has taken on new 
signif icance. Wh i l e it is 
progressing rapidly as o 
"good place to be in busi-
ness" it also is re turn ing 
to its former appearance. 
And the latter adds to its 
charm. 

Sleazy. Snack 
Bars 

It was just a few years 
ago that one could walk 
the m idn igh t streets of 
the old sector and have 
only the lonely rat for 
company. There was a 
choice of sleazy snack 
bars, several co lour fu l — 
if earthy — taverns but 
not much of any th ing 
else, really. 

I t 's a l l changed today 
and wi l l be even more 
changed tomorrow. 

New restaurants are 
opening at an amaz ing 
r a t e in Old Mont rea l . 
Many have waitresses 
garbed in the ancient 
dress of their No rman 
ancestors. 

There are new book 
shops, new boutiques, 
new ar t gal leries and, in 
general , there is a spir i t 
of change — a change 
back to the less compl i -
cated way of l i fe our an-
cestors knew. 

There wi l l be more 
changes, of course. Old-
est Mont rea l is mak ing 
g iant steps back into its 
past and the results are 
pleasing, not only to us 
Montrea lers , but to those 
who drop in to visi t . 

W h i c h leads us M o n t -
realers to wonder why we 
d idn ' t do al l this before. 

m m-

Gazette Artist John Collins sees the duCalvet House like this. 

l i k e A Gem From A Diamond Mine' 

DuCalvet s House Standing After 241 Years 

(Gazette Photo Service) 

Ogilvy's President Brig. Aird Nesbitt enters a re-
stored doorway at duCalvet House as David G. 
Carter, left, and General Curator Luc d'lberville-
Moreau, both of the Montreal Museum of Fine Arts, 
stand in the vestibule. 

Its origins are lost in 

history and the man for 

whom it was named may 

well have been one of the 

earliest double agents on 

record, but the old house 

has been saved for fu ture 

generat ions to enjoy and 

to examine. 

A n d they wi l l learn 
much of the history of 
thei r ci ty f rom the Pierre 
duCalvet House. Exactly 
how long the old bui ld-
ing has been standing 
there is not known. Its 
history has been traced 
back to 1725 which 
makes it just about the 
oldest st ructure of its 

k ind st i l l s tanding in 
Mont rea l . 

DuCalvet came to Can-
ada in 1758 and possibly 
moved into the house a 
few years af ter. He was a 
Huguenot , born in France 
but the date of his b i r th 
is unknown. He perished 
at sea whi le enroute to 
Amer ica in the winter of 
1786 and lef t a large es-
tate in what is now known 
as Oldest Mont rea l of 
which the house, on Bon-
secours St., was a part. 

Dur ing the Amer ican 
invasion in the latter part 
of the 18th century, du-
Calvet assumed the pose 
of a loyalist whi le supply-
ing money, in fo rmat ion 
and supplies to the ene-

my. For this double-deal-
ing he was imprisoned by 
Ha ld imand, then gover-
nor- in-ch ie f . 

DuCalvet 's house pass-
ed f rom hand to hand and 
whi le it survived the ser-
ies of disastrous f ires 
which plagued tha t earlier 
Mont rea l , it fe l l into a 
state of deter iorat ion. 

Up unt i l three years 
ago its once stately in-
ter ior housed a snack bar 
and a series of rabbit 
warren f lats. 

Its walls had been 
plastered and re-plaster-
ed, papered and re-paper-
ed, its rooms had been 
subdivided and the sub-
divisions subdivided. Its 
beaut i fu l old f loors had 

been re- f loored; the cei l-
ings and magn i f i cen t 
f ireplaces were hidden in 
the maze of al terat ions 
previous owners had add-
ed over the centuries. 

It was a derel ict house. 
A n d that 's how it stood 

when Ogilvy's bought it in 
1963 as an in i t ia l step to-
wards mark ing the de-
par tment store's 100th 
anniversary this year. 

However, purchasing 
the duCalvet House and 
restoring it were two d i f -
ferent things al together. 
Restoration was a del i -
cate problem and, on the 
advice of architects and 
engineers, Ogi lvy's di-
vided the program into 
two phases. 

The f i rst stage saw the 
plaster and the layers of 
wal lpaper peeled away. 
The removal of part i t ions 
and walls revealed the old 
f loors, f ireplaces, cei l ings 
and beams as they stood 
over two hundred years 
ago. 

W h e n the or ig inal an-
atomy of the house was 
uncovered it was, os one 
o f f i c ia l put it, " l i k e dig-
ging a gem f rom a dia-
mond m i n e . " 

The next step involved 
re inforc ing the bu i ld ing 
stone by handcut stone 
f rom cel lar to roof. Then 
steel cables, proper stair-
ways, new windows and 
other necessities were 

added and the end of 
Ogi lvy's Phase One for 
the restoration was com-
pleted. 

This is what the public 
wi l l see at Monday 's cer-
emonies mark ing the 
opening of Bonsecours 
Histor ique, a selection of 
Canadiana f rom the per-
manent col lect ion of the 
Mont rea l Museum of 
Fine Arts. Ogilvy's has 
arranged the exh ib i f ion 
as a benef i t for the 
Museum. ' — 

W h e n the exh ib i t ion 
closes Dec. 1 1, Phase Two 
of the restorat ion wi l l get 
underway in order tha t it 
w i l l be completed by the 
t ime Expo opens in the 
spring. 
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Price expose les toiles gagnantes 
de son concours dans la ville 
du symposium provincial de sculpture 

R e t a r d é e de quelques j ou r s 
à cause d u d é r a i l l e m e n t d ' u n 
t r a i n qui condu i sa i t les toi les 
à Aima, l ' expos i t ion des p e i n -
t u r e s p r i m é e s lors d u c o n -
cours des b e a u x - a r t s 1966 de 
la C o m p a g n i e Pr ice l i m i t é e 
n ' e n a p a s m o i n s c o n n u u n e 
g r a n d e popu la r i t é a u cours de 
!a de rn i è re f in de sema ine . 

D a n s son message de b i en -
venue a u x nombreux- invi tés 
d h o n n e u r conviés à l ' ouver -
t u r e de ce t t e expos i t ion p a r 
le comi té des a r t s é t u d i a n t s e t 
la c o m p a g n i e Pr ice , le g é r a n t 

l 'us ine d 'Alma, M. Bill 
H a w r i n g s a r e n d u u n h o m -
m a g e t r è s pa r t i cu l i e r à ceux 
qui o n t c h a r g e de p romouvoi r 
les é v é n e m e n t s cu l tu re l s d a n s 
n o t r e ville. 

"La C o mp ag n ie Pr ice est 
heureuse , croyez-le , de p a r t i -
ciper à sa f a ç o n à l ' a v a n c e -
m e n t de la cu l tu re popu la i re 
e t de s 'associer d a n s la r e -
c h e r c h e de la beau té , à l ' é -
l éva t ion d e l ' espr i t et du 
coeur des co toyens" a d i t M. 
Hawikings. Ne s o m m e s - n o u s 
pa s d ' a i l l eurs d a n s la ville du 
S y m p o s i u m provinc ia l de 
scu lp tu re , du fes t iva l M a r i a -
C h a p d e l e a i n e , de la r u e des 
a r t i s t e s e t d ' a u t r e s réuss i tes 
auss i spec tacu la i res? 

L 'exposi t ion , qui se t ient! 
d a n s la salle des dé l ibé ra t ions ' 
, ob l iques du conseil m u n i c i -

pa l est le f r u i t d ' u n concours 
i n a u g u r é p a r la compagn ie 
P r i ce L imi tée e n 1965 a f i n 
d ' encou rage r les a r t i s t e s c o m -
m e r c i a u x c a n a d i e n s . 

Ce t t e année , pour le deuxiè -
me concour s a n n u e l , la com-
pagn ie a reçu des envois d ' a r -
t i s t e s c o m m e r c i a u x engagés 
d a n s les d iverses d isc ipl ines 
des a r t s g r a p h i q u e s à t r a v e r s 
le pays. Un j u r y composé 
d ' exper t s , sous l ' au to r i t é d u 
I^lusée des beaux a r t s de 
M o n t r é a l e t du d i r ec teu r de la 
T o r o n t o Ar t Gal le ry a accor -
d é en t o u t 16 prix. 

Ce son t les leuvres de ces 
16 l a u r é a t s qui son t exposées 
p r é s e n t e m e n t à Aima. 

UUvMMn 

* • . H O M . » 
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Réouverture du Musée 
Le Musée des Beaux-Arts de Montréal ouvrait à nouveau ses portés hier soir, 
après six mois de trâvaux d'aménagement. De gauche à droite, Mme Murray 
Vaughan, M. David G. Carter, directeur du musée, Mme Carter et M. A. Murray 
Vaughan, président flu musée devant uire oeuvre de Brancusi de la collection 
Samuel Bronfman. 

...... ,| •-. 
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MONTREAL MUSEUM REOPENS: From the left David 
Carter, director of the Montreal Museum of Fine Arts 
and President Murray Vaughan with their wives Mrs. 
Vaughan and Mrs. Carter converse during the gala 

Staff Photos by Mac Jus te r 

re-opening last night of the Museum for its members. 
In the background is an André Derain oil which is part 
of the new exhibit Montreal Collects: The Last Decade. 

The Museum opens for the public today. 
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FASHION PARADE: Velvet floor-length gowns, fur suits, brocaded backless dresses 
and traditional 'little blacks' c rammed the refurbished Museum last night. Mrs. Anne 
Grossman's floor-length brown and beige tweed ensemble received many admiring com-
ments. "She and her husband, Stanley Grossman, inspect a Lynn Chadwick sculpture. 
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INTERNATIONAL SET: F rom the left Dr. Adolf Jannasch, director of Berlin's 
Gallery of the Twentieth Century and Hans-Eduard Deman, German Consul and di-
rector of Germany's cultural participation at Expo inspect a Marta P a n sculpture 
with Miss Ursula Deman. For ar t critic Robert Ayre's comments on the Roloff Beny 

photography exhibition and Montreal Collects: The Last Decade, see page 14. 
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Artist's sketch of setting for Museum Ball. 

Sethng Of Ruby Red And Gold 
The elegance of the newly renovated 

Montreal Museum of Fine Arts formed the 
theme of the annual Museum Ball held last 
night. More than six hundred guests attended 
the brilliant and glittering event — the high-
light of the Montreal social season. Proceeds, 
as in the past, will be used to benefit the 
Museum in its work. 

Ruby Red And Gold 
Trees, covered with myriads of tiny white 

lights, stood at the outside entrance to greet 
;he arriving guests. Ruby red and gold were 
the predominant colors of the decorations. 
Masses of red flowers, interspersed with 
greenery, were arranged in the entrance foyer 
and banked the great marble staircase that 
led to the upstairs foyer where guests were 
received by Mr. A. Murray Vaughan, the presi-
dent of the Museum, Mrs. Vaughan, Mr. J. P. 
W. Ostiguy, chairman of the ball, and Mrs. 
Ostiguy and Mr. David Carter, director of the 
Museum and Mrs. Carter. 

Brocade Paper 
Red silk brocade paper covered the walls 

in the sitting-out rooms leading off the ball-
room and the n;ranee archways were banked 

with arrangements of red flowers. Deep red 
cloths covered the individual tables, centred 
with a nosegay of flowers and surrounded by 
small gold chairs. 

Glittering Chandelier 
In the downstairs supper room the ruby 

red walls were highlighted by gold panels. 
Figures of blackamoors stood at intervals 
around the room and glittering crystal chan-
deliers hung^f rom the ceiling. During the 
supper hour the guests were entertained by 
strolling musicians. Supper was supplied by 
courtesy of the Ritz-Carlton. 

The decorations were supplied by Simp-
son's, Eaton's and Morgan's and the flowers 
were the courtesy of the Montreal Botanical 
Gardens. Noel Talarico and his " orchestra 
played for dancing. 

Those Attending 
Among those attending were Mrs. Murray 

Vaughan in a Marie-Paule model of dupioni 
silk fashioned on straight lines. 

_ J \ l r s . David Carter, wearing a gown of red 
velvet, the slim skirt having black trimming at 
the hemline. 

Mrs. Jean W. P. Ostiguy, in a Christian 

Dior model of white, gold and coral lame 
having a gently flared A-line skirt. 

Mrs. William Molson, wearing a gown ol' 
emerald green chiffon fashioned on flowing 
lines. 

M r s . J o s e p h S. C o n n o l l y , in a m o d e l g o w n 
of go ld a n d c r e a m F r e n c h b r o c a d e f a s h i o n e d 
on e m p i r e l i n e s . 

Mrs. J. P. S. Mackenzie, gowned in pink-
Indian silk fashioned on straight lines. 

Mrs. Guy Panet-Raymond, wearing a Ba-
lenciaga model of silver sari silk. 

Mrs. J. M. McDougall, in a gown of warp 
silk taffeta printed with orange and yellow 
poppies having a gold velvet belt, and wear-
ing gold accessories. 

Mrs. Jean Loevenbruck, wearing a model 
gown of Parisian rose antique silk, the empire 
bodice appliqued with beads. 

Mrs. Jean Rinfret, in a gown of black 
silk having a beaded jacket. 

Mrs. Howard Smith, wearing a gown of 
sapphire blue cut velvet fashioned on Grecian 
lines. 

Mrs. R. Fraser Elliott, in a gown of pink 
poult de soie having a bodice appliqued with 
crystal beads. 

Mrs. Murray Chipman, wearing a gown of 
gold lame fashioned simple lines with slight 
gathering at the waistline. 

Mrs. J. A. Hodgson, in a gown of blue and 
silver brocade designed with an empire bo-
dice, and wearing silver accessories. 

Mrs. James G. Shannon, wearing a gown 
of green brocade having a floating back panel. 

Mrs. Bartlett Morgan, in a model gown of 
Persian rose chiffon having a jewelled neck-
line. 

Committee Members 
Members of the committee in charge 

were Mr. Jean P. W. Ostiguy, chairman; Mr. 
William M. Molson, vice-chairman; Mr. J. S. 
Connolly, secretary; Mrs. Guy Panet-Raymond, 
Mi's. Howard Smith, Mrs. Jean Rinfret, Mrs. 
J. P. Bousquet, Mrs. Leonard Burpee, deco-
rations; Mrs. George H. Scott and Mrs. Heward 
Stikeman, finance; Mr. Joseph Connolly, floor; 
Mr. A. Murray Vaughan, printing; Mr. and Mrs. 
Jean G. Contat, supper; Mrs. J. P. S. Macken-
zie and Mrs. Antonio Cantero, table reserva-
tions and tickets; Mrs. James G. Shannon, 
publicity; Mr. A. Murray Vaughan, Mr. David 
G. Carter, Mr. Edward P. Lawson, ex-officio. 
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MUSEUM BALL: 
"The theme of the 
decor at the annual 
Museum Rail last; 
night was the ele-
gant, newly reno-
vated Museum it-
self , Color theme 
was ruby red and 
gold. Jean P. W. 
Ostiguy, chairman 
of the Ball, and 
committee member, 
Mrs. James G. Shan-
non, admire one of 
the new "rooms" in 
the Canadiana sec-
tion of the Museum. 

Bfcoto hv Allan I.fibhman. 

(Continued from Page 45) 

rose antique silk, fashioned 
on,. Empire lines, the bodice 
entirely covered with beads; 

Mrs, Jean Rinfret wearing 
a black gown of pure silk 
with beaded jacket; 

MYs. Howard Smith in a 
sapphire blue cut velvet gown 
fashioned on Grecian lines: 

Mrs. R. F r a s e r Elliott 
wearing a gown of pink poult-
de-soie with crystal beaded 
top: 

Mrs. Murray Chipman in a 
gown of. gold lame cut on 
simple l i n e s with slight 
gathering at the waist; 

Mrs. J. A. Hodgson wear-
ing a blue .and silver brocade 
fashioned on Empire lines 
and worn with silver acces-
sories; v 

Mrs. James G. Shannon in 
an emerald green brocade 
gown with a floating back 
panel; and Mrs. Bartlett 
Morgan in a model gown of 
Persian rose chiffon with 
jewelled neckline. 

Committee members for 
the ball inclifp^d Jean P. W. 
Ostiguy, chairman; Mrs. Wil-
liam M. Molson, vice-chair-
man, J. S- Connolly, secre-
atary; Mrs . Guy Panet-
Raymond decorations, as-
sisted by Mrs. Jean Rinfret, 
Mrs. Jean Bousquet, Mrs. 
Howard S m i t h and Mrs. 
Leonard B u r p e e ; Mrs. 
George H. Scott, finance; J. 
S. Connolly, floor; A. Murray 
Vaughan, printing; M r s . 
James G. Shannon and Mrs. 
Jean P. W. Ostiguy, public-
ity; Mr. and Mrs. Jean Con-
tat, supper; Mrs. J. P. S. 
Mackenzie and Mrs. Antonio 
Cantero, table reservations 
and tickets; and ex-officio, A. 
Murray Vaughan, David Car-
ter and Edward Lawson. 

I Profusion of Flowers 4l Museum 

Elegance In Ruby And Gold Theme Of Ball Decor Last Nigh 
With the ncwlv renovated 

Museum as a background, 
thp theme of the Museum 
Rail last night was elegance 
translated into the Christmas 
colors of ruby red and gold. 

Several floodlit Christmas 
trees s t o o d outside the 
Museum and guests entering 
the downstairs foyer found 
themselves in a veritable 
garden. Masses of plants and 
flowers, mostly red, deco-
rated the foyer and were 
banked up the staircase. The 
"flower b e d s , " which in-
cluded tall palm trees and 
other greenery besides flow-
ering plants were about three 
feet wide on either side of 
the staircase. Guests walked 
up between the beds of flow-
ers on a gold carpet, while 
strolling musicians provided 
a background of music. 

More flowers and plants 
were banked at the top of the 
staircase where the receiving 
line stood. All the flowers 
were sent to !he Museum, 
courtesy of the Montreal 
Botanical Garden. 

Huge urns of flowers in 
giant red archways framed 
the receiving line. Circular 
sitting out tables in the up-
stairs foyer had ruby red 
tableclothes c e n t r e d with 
fresh flowers. The sitting out 
rooms either side of the main 

ballroom had similar round 
tables centred with fresh pine 
boughs and red Christmas 
balls. All the chairs were 
gold, 

The sitting room to the left 
of the ballroom still had the 
Roloff Beny photographs dis-
played; however, most of the 
paintings in "Montreal Col-
lects. the last decade" exhibit 
had been taken down for the 
night. They will be rehung 
today. 

The "Red Boy" 

The walls of the sitting 
room to the right of the ball-
r o o m were hung with 
"spoofs" of traditional paint-
ings all done in red and white 
by George Di Carlo and 
framed in red velvet and 
gold. The theme for this 
room was pre-Raphaelite and 
the room was decorated with 
huge Tiffany lamps, potted 
palms, red and gold pillars 
and urns. 

The "spoof" paintings in-
cluded "The Blue Boy" done 
in red, a take-off on several 
Rossetti paintings, s o m e 
Gauguins and some Rous-
seaus as well as many others. 

Noel Talarico's orchestra, 
which played for dancing, 
was placed in a pillared set-
ting against a red velvet 
arcades background. T h e 

walls of the ballroom were 
slso hung with Di Carlo 
"takeoffs" of well - known 
paintings. 

The midnight buffet, which 
included hot and cold dishes 
and which was courtesy of the 
Ritz Carlton Hotel, was laid 
out in the back foyer and the 
"supper room" was the lec-
ture hall transformed into an 
elegant Renaissance dining 
hall. Outside the room hung 
red and gold panels, 15 feet 
high, d e p i c t i n g female 
blackamoors covered in gold 
paint and carrying on their 
heads baskets of exotic fruits 
and leaves. Similar hangings 
decorated the panels of the 
lecture hall. They were all 
the work of George Vladar. 
Between the panels were red 
walls with heavily swagged 
and tasselled gold draping. 
The effect was created with 
silk screen printing. There 
were also huge eight foot 
simulated mirrors, oval in 
shape. Simulated doors were 
painted to give a mirrôred 
effect and five crystal chan-
deliers, one giant and four 
smaller hung from the high 
ceiling. 

"We wanted to achieve the 
effect of sumptuous, palatial 
grandeur," said William Pah, 
of Morgan's display depart-
ment. He was in charge of 
the decorating this year as-
sisted by Paul Martin of 
Eaton's and Paul Johns of 
Simpson's. 

SPOOF PAINTINGS: A 'take-off' of a Rossetti painting "Dante's Dream" 
done in red, hung in the ballroom. Dr. Edward J. Dunn and Miss Paula 

S t a f f P h o t o s by A d r i a n L u n n y 

Jon Chevalier pause for moment by a potted palm. Masses of plants and 
flowers, mostly red, decorated the foyer and were banked up the staircase 

Mrs. Murray Vaughan in a 
Marie-Paule model in silk cut 
on straight lines; 

Mrs. David Carter in a 
gown of red velvet cut on 
straight lines with black trim 
on the hemline: 

Mrs Guy Panet-Raymond 
in a silver sari model by 
Balenciaga: 

Mrs. J. M. McDougall in a 
gown of warp silk taffeta 
printed with orange and yel-
low poppies with gold velvet 
belt and gold accessories; 

Mrs. Jean Loevenbruck in 
a French model of Parisian 

See MUSEUM BALL 
Page 47. Col 3 

Gowns Noted 
Among the gowns noticed 

were : 

Mrs. Jean W. P. Ostiguy in 
a Christian Dior model of 
white, gold and coral lamé 
with a gen'ly flared A-line: 

Mrs. William Molson in an 
emerald green chiffon cut on 
flowing lines; 

Mrs. Joseph S. Connolly in 
a model gown of gold and 
cream French brocade fash-
ioned on Empire lines; 

Mrs. J. P. S. Mackenzie 
wearing p i n k Indian silk 
which was cut on straight 
lines; 

MONTREAL COLLECTS: Works from private collections 
also formed part of decor. Admiring "Anna" by Emilio 
Greco owned by Mrs. David McConnell, are Mrs. Jean 
Cartier, in a Grés original dress from Paris, and Mr. Cartier. 

chat in front of one of them, left. Right, strolling musicians played on the 
staircase as guests arrived. Mr. and Mrs, Pierre Frechette pause to listen. 

PHOTOS BY ROl.OFF BENY: The photo exhibit of Roloff Beny decorated 
walls in some of the sitting-out rooms. Mr. and Mrs. W. Clarence Vipond 

A * 
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la vie mondaine 

Elégance et prestige au bal du Musée des Beaux-Arts 

s . - - v . 

Le bal du Musée reconnu pour «on prestige cl «on élégance 
s'egt déroulé hier noir dan» le» cadre» d'un Musée tout rafraîchi 
où le» somptueuse» toilette» de» femme» rehaussées de bijoux 
étincelants évoluaient avec grâce à côté de» habits à plastron» 
de messieurs souriants ayant oublié à la porte souci» et préoc-
cupations. 

Sur de» maquette» de Madame Jean-Panet Raymond, les 
artistes décorateur» William Pah de la maison Morgan, Paul 
Martin de Eaton et Paul Johns de Simpsons, avaient réalisé de» 
décor» inoubliables où le» couleur» rouge et or dominaient. 

En haut du grand escalier de marbre, dan» le hall, les 
mur» lambrissés de soie rouge nVaient grande allure. D'impo-
santes urne» blanche» où trônaient de» bouquets princier» de 
fleur» d'automne rouge» et or étaient prisonnières sur une 
tribune encadrée de quatre colonnes également lambrissées de 
soie rouge. 

Dans la salle à manger, le cristal étincelant des lustres se 
mariait bien aux fenêtres anciennes simulées à même les murs. 
Les laides habillées de velours rouge étaient ornées de bougies 
et de fleur» or. 

Dans la salle de bal, les murs étaient ornés de caricature» 
inspirées par les oeuvres des grands maîtres; dessinée» dans 
de» ton» d?or, elle» se découpaient sur un cadre de velours 
rouge. 

Le buffet comme toujours faisait honneur à l'Hôtel Ritz 
Carlton. Les arrangement» de fleurs avaient été exécuté» sous 
la direction de M. Claude Lefebvre, du Jardin botanique de 
Montréal, et la musique avait été confiée à Noel Talarico et à 
son ensemble. 

Au bal du Musée 
Le bal du Musée avait lieu hier soir dans le décor 
rafraîchi du Muséedes Beaux-Arts. Sur la photo, la 

i ligne de réception*amieillant les invités. Dans l 'ordre 
habi tuel : M. A. M. Vaughan, président du Musée, 

Madame Vaughan; M. J.-P. Ostiguy, président du bal; 
Madame David Carter et M. David Carter directeur 
du Musée, acuceillant M. et Mme Léo Choquette. 

Mm» Murray Vaughan : mo-
dèle de Marie-Paule en soie 
doupion, de lignes classiques. 

Mm» David Carter : robe de 
velours rouge de ligne simple. 

Mm» Mauric» Corbeil : robe 
de matelassé or avec décolleté 
ellipse à mouvement évasé 
dans le dos. 

Mm» J . P. S. Mackenzie : 
sari de soie rose corail. 

M m * Guy Panet-Ra^mond : 
sari en tissu argenté, modèle 
Balenciaga. 

Mme J. G. Shannon : robe en 
brocart vert émeraude avec 
panneau flottant dans le dos. 

Mme Louis Géiinas : four-
reau de soie blanche brodée de 
fil d'or. 

Mme Charles Gonthier : r obe 
de style empire en brocart de 
soie rose recouvert de perles. 

Mm» J.M. McDougall : robe 
de taffetas de soie imprimé 
avec fleurs-jaunes et oranges et 
ceinture en velours or. 

Mm» Howard Smith : robe de 
style empire en velours coupé 
bleu saphir. 

Mm» Léo Choquette : robe de 
chiffon bleu perlé, à jupe am-
ple. 

Mm» Murray Chipman : robe 
en lamé or, de ligne simple, re-
tenu à la taille. 

Mm» J. A. Hodgson : robe de 
style empire en brocart bleu et 
argent. 

Mm» J»an Rinfr»t : robe de 
soie noire, perlée de jais. 

Mm» Jean Loevenbruck : 
modèle français en soie antique 
rose Paris, de style empire à 
corsage entièrement perlé, 

Mm» Bartlet Morgan : modè-
le de chiffon rose parisien avec 
encolure haute brodée de 
cristaux multicolores. 

Mma William-M. Molson : 
robe de chiffon vert émeraude 
à corsage montant. 

Mme Murray Ballantyne : 
robe drapée écrue, de ligne 
classique. 

Mme André Léman : modèle 
importé en shantung de laine 
Bordeaux avec étole doublée de 
soie rose pâle. 

Mm» Joseph-S. Connolly : 
robe de style empire en brocart 
or et beige. 

Mme R. Fraser Elliott : robe 
en poult-de-soie rose à corsage 
perlé. 

Mme Jean-P. Ostiguy : modè-
le Christian Dior en lamé blanc, 
corail et or de ligne A. 

Parmi les invités et les mem-

bres du comité du bal, on 

remarque à cette table, dans 

l'ordre habituel : Mm» Paul» 

L'Abbé, M. Léo Choquette, Mma 

Jean Panet - Raymond, prési-

dente du comité de décoration ; 

M. Jean Panet-Raymond; Mm» 

Léo Choquette et M. Raoul-

Jean Fouré. 

M. et Mme Jean-P. Ostiguy, présidents du bal du Musée '66. 

photos Roger St-,Jean. LA PRESSE 

Son Excellence Pierre Dupuis, commissaire général à l'EXPO 67 assistait hier 
|soir au bal du Musée, on l'aperçoit ici en compagnie du président du bal M. 

Jean-P. Ostiguy. 

i l jde l l/arie - C taucle Turcotte 
o f f i c i e r de s R e l a t i o n s P u b l i q u e s d e LA C O M P A G N I E B A L - P R E M I E R 

a le plaisir de vous inviter à 
" M O N P R E M I E R B A L " , l e q u e l a u r a l i eu l e 1 1 m a r s 1 9 6 7 . M O N P R E M I E R BAL se 
d é r o u l e r a d a n s l ' a t m o s p h è r e r o m a n t i q u e d u 1 8 e s iècle a u P a l a i s d u C o m m e r c e . La g r a n d e 
sa l le v a u r a é t é d é c o r é e p o u r l ' o c c a s i o n . E n p l u s , u n b a n q u e t d i g n e d e s p l u s f i n e s 
b o u c h e s v o u s y a t t e n d r a . M O N P R E M I E R BAL est à la p o r t é e d e t o u s , c a r p e u 
d i s p e n d i e u x . V e n e z à v o i r e P R E M I E R BAL, occas ion u n i q u e d e r e n c o n t r e s socia les e t 
c u l t u r e l l e s . V e n e z d a n s e r a u s o n d u f a m e u x o r c h e s t r e d e M m e J O Y N E I L S O N , le s eu l 
o r c h e s t r e d e 1 1 m u s i c i e n s d i r i g é p a r u n e f e m m e e n A m é r i q u e d u N o r d , e t l e q u a t u o r 
d e G I L L E S D U P U I S . V o u s ê tes t o u s inv i t é s . La t e n u e d e gala es t d e r i g u e u r . 

Pour tous renseignements et billets : 

COMPAGNIE BAL • PREMIER 
1 2 5 1 , r u e Sa in t -Den i s , S u i t e 5 , M o n t r é a l — 8 4 9 - 3 0 0 5 

Les b u r e a u x s o n t o u v e r t s d u l u n d i a u s a m e d i i n c l u s i v e m e n t 

d e 9 a . m . à 1 0 p . m . 

.... 



i • * - - • 

• 

• • - • • ••• • • • ' ' T ' - . - • • • • • ••• . . . . . - • . - • • - - - - • -- . . . . . . . . . ,. . .- ,. 

• - »••' • - 1 — « -f •>*•:-•"». •. t-» ». - « • y • •• ••• • . • s.-* v •-< •• * ••-«••-• ' • - s" • • > • ; - y . ^ . . . . . 4 _•• ji .• • - » • * • . . - .1 •. . r ...»; -, 

« # » • i 

•MME 

t r 

«c 
Q 

C 

a . 
CO 
cx> 
CD «D 
H 
(NI t i c H 
(NI 
r—1 O 
O CQ 
LU • 
a 

• . • • - •• ....... . -



Museum Ball Eleg ance 

M r \ A l e x Porker, Mrs. A i rd Nesbitt , Mrs. Louis Beaubien and Senator Beaubien. 

T H E G A Z E T T E , M O N D A Y , D E C E M B E R 12 . 1 9 6 6 SOCIAL NEWS 

M r . and Mrs. W . Pierce Gould 

T h e receiving l ine: M r . A . Mur ray Vaughan, presi-
den t o f the M o n t r e a l M u s e u m o f Fine A r t s ; Mrs. David 
Carter , M r . Jean P. W . Ostiguy, ba l l c h a i r m a n ; Mrs . 

Vaughan, a n d M r . Carter, d i rec to r o f the museum. In 
the b a c k g r o u n d is a po r t r a i t by N a t t i e r , lent by M r . 
and Mrs . V a u g h a n to t he exh ib i t i on , M o n t r e a l Col lects. 

Mrs. J. G. Notman, M r . Notman, O.B.E., and 
Mrs. H . J. Godber 

M r . and Mrs. David Torrey 
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^Art outlook: More rain 

C a o X ^ i 

Ottawa Le Droit, Ont. 

Cire. 40,117 

March 3, 1967 

By BARRY HALE 

BEFORE A sparse au-
dience that had sifted in 

through the freezing rain 
last night, The Art Gallery 
of Ontario began its series 
of panel discussions, Pa-

LÂ- Jonquière-Kénogami 

Le Réveil, Qué. 

February 15, 1967 

Troisième concours annuel 
des beaux-arts Price 

trons And Patronage. 
From much of the evi-

dence of last night's affair, 
it looks as though it's going 
to be freezing rain all the 
way. 

Subject of last night's dis-
cussion (the first of six to 
take place over the two 
months) was Government 
and Business as Patrons. 

It was chaired by David 
Carter, director of the 
Montreal Museum of Fine 
Arts^Panelists were Tfevffî-
Moore, vice-president of 
Imperial Oil Ltd., (busi-
ness); Milton Carmen, ex-

Les formules d'inscription au 
troisième concours annuel de 
beaux-arts Price, ont mainte-
nant été distribuées. Ce con-
cours figure maintenant parmi 
les événements importants au 
calendrier, artistique canadien, ' 

Les gagnants des prix anté-
rieur ont jouf d'une considéra-
tion nationale i la faveur d'ex-
positions dans les principales 
villes. Un choix de peintures 
primées orneront les murs du 
club des dirigeants à l'Expo 67. 

Le concours comporte un pre-
mier prix de $1000 et 15 autres 
prix en argent. Cette année, on 
projette d 'exposer . les oeuvres 
primées daijs des Rentres tels 
que Montréal, Toronfé , Québec 
et Ottawa. 

Les artistes commerciaux de 
tout le Canada peuvent partici 
per au concours. Celui-ci est 
commandité par la Compagnie 
des Papiers Kraft et Cartons 
Price, au nom du groupe des 
compagnies Price. 

Les commanditaires cherchent 
à encourager l'exécution de bel-

les peintures par des artistes 
commerciaux canadiens, dont 
bon nombre sont déjà reconnus 
parmi les peintres canadiens 
contemporains les plus émi-
nents. 

Les tableaux soumis sont ju-
gés annuellement par un jury 
de personnalités du monde des 
beaux-arts. Parmi les juges, l'an 
dernier, se trouvaient le Dr 
Martin Baldwin, directeur émé-
rite de la Galerie d'Art de To-
ronto, et le Dr David Carter, di-
recteur du Musée des Beaux-
Arts de Montréal. 

Les prix sont octroyés pour 
des peintures classiques à l'hui-
le, à l'aquarelle et i techniques 
combinées. On procède à une 
première élimination en se ba-
sant sur des photos et des dia-
positives des oeuvres soumises, 
et l'on retient 32 peintures en 
vue du jugement final. 

Cette année, les inscriptions 
initiales s'effectueront au plus 
tard le 5 avril. Le jury aura 
terminé son premier choix le 7 
avril et prendra une décision 
finale vers la fin d'avril. 

h = 

ecutive director of Ontario's 
Council for the Arts, (Gov-
ernment); and W. A. Ram-
say, who as chief architect, 
Air Services, Department of 
Transport, is a Government 
man dealing with business-
men — such as architects. 

Mr. Moore, who is also a 
member of The Canada 
Council, used the term "far-
out" on at least a half-dozen 
occasions to dascribe mod-
ern art. But he also 
stressed that business was 
concerned with having hap-
py employees and custom-
ers, that this happiness 

came about as the result of 
a stimulating environment, 
that art was a part of that 
environment, a n d that 
though business had done a 
great deal, it could and 
should do a great deal 
more. 

Mr. Carmen pointed out 
that in 1960, there were only 
two governmental agencies 
concerned with the arts in 
the whole of North America 
~ The Canada Council and 
The Saskatchewan Arts 
Board. 

Only six years later, 
there are now arts councils 
in every state, and in four 
Canadian provinces, plus 
the U.S. involvement on the 
federal level in the National { 
Endowment for the Arts j 
and Humanities. 

He speculated with assur- j 
ance that within three or ! 
four years all 10 Canadian 
provinces would have arts j 
councils, and that the | 
$15,000,000 now spent an-
nually by such councils 
would increase, on a conti-
nent-wide basis', to 10 or 20 j 
times that amount in the ! 
same period. 

He referred to the $44.6 
million which the National 
Education Council in the 
U.S. is sinking into the arts 
right now, and to the Triple 
Revolution — in weaponry, 
then technology, then hu-
man freedom from the Vir-
tue of Work mentality that 
all this would make come i 
about. 

Mr. Ramsay charted the f 
history of his department's 
involvement in Fine Art In 
the new international air-
ports. He recalled that in 
1954, the architect for the I 
new airport In Gander sug- , 
gested that since this field ' 

j would at that time be the j 
j gateway to Canada, then it I 
i should show some of the f 

contemporary Canadian j 
culture, to show that we j 
had progressed "culturally i 
beytond the Eskimo-Indian 
stage." The decision result-
ed in the one-half-of-one-per 
cent, dictum in the Depart-
ment of Public Works — 
that that amount of the to-
tal cost of the building 
should go into fine art pur-
chased by the Government. 

Later, he observed of Mr. 
Carmen's world view, that 
he thought it would be detri-
mental to the production of 
good art if the artist didn't 
have to suffer a little. 

Chairman Carter kept re-
turning to the bleak position 
of our public galleries, in-
cluding his, and the Art 
Gallery of Ontario. 

Mr. Moore kept coming 
back to the matter of Gov-
ernment domination of the 
arts. 

Mr. Ramsay countered 
with the lack of domination 
— the careful checks-and-
balance choosing of works. 

Mr. Carmen kept return-
ing to the education for the 
new esthetic of the future. 

Mr. Carter kept asking 
what the list of priorities 
was. 

So the battle lines — most 
of them subconscious 
were drawn, and the audi-
ence joined the fray. 

Preservation of master 
works and the institutions 
to house them and identify 
them, or mass art, or both? 
Who are the experts? Each 
individual or gavernment 
agency, or a private set of 
experts, or all three? Who 
has the greatest vested in-
terest — the children who 
will be adults in the year 
2,000, or the people who run 
our institutions now? 

The arguments are circu-
lar and endless — it comes 
down to the basic difference 
between a both-and, not an 
either-or society, as John 
McHale, a Buckminster 
Fuller partisan, phrases it. 

La compagnie Price lance 
son 3e concours national 

GRAND FALLS, NFLD. 
Adver t i se r 
B-W 3 ,200 
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ENTRY FORMS OUT FOR ni 

P R I C E FINE ARTS AWARD 
E n t r y f o r m s have gohe out for 

the third annua l Pr ice Fine Ar ts 
Award , .how an i m p o r t a n t event on 
the Canad ian a r t c a l e n d a t . 

Winners of pas t a w a r d s have re-
ceived nat ional recognit ion through 
exhibit ions in., m a j o r cities. A se-
lection of the winning paint ings , 
has been chosen for hang ing in 
the Execu t ives ' Club at Expo 67. 

F i r s t prize in the compet i t ion is 
$1,000. and there a r e 15 other cash 
a w a r d s . Exhibi t ions of the winning 
paint ings a r e planned in such cen-
t r e s as Montrea l . Toronto, Quebec 
and Ot tawa , this yea r . 

The compet i t ion is open to com-
m e r c i a l a r t i s t s ac ross Canada . It 
is sponsored by P r i ce K r a f t and 
P a p e r b o a r d Corporat ion on behalf 
of the P r i ce Group Commi t t ee . 

The sponsors a r e seeking to en-
cou rage f ine pa in t ing by Canad ian 
c o m m e r c i a l a r t i s t s of whom m a n y 
a re a l r eady recognized as be ing 
a m o n g the top r ank of contempor-
a r y Canad ian pa in te rs . 

The submiss ions a r e judged each 
y e a r by a panel of l eade r s in the 
field of f ine a r t . Las t y e a r ' s judges 
included Dr. Mar t in Baldwin, di 
r ec to r e m e r i t u s of the Art Gal le ry 
of Toronto, and Dr. David C a r t e r 
d i rec tor of the Montrea l Museum 
of F ine Arts . 

F r e d T .~V. S a v a r d , a Toronto 
f ree - lance c o m m e r c i a l a r t i s t and 
t eache r , won top a w a r d in 1966. 
Second place went to A1 Dutches 
hen, a r t i s t with the Canad ian 
Broadcas t ing Corpora t ion in Winni 
peg. Third prize, was won by Will-
iam Showell, and four th by Geof-
f rey Halloway, ' both of whom a r e 
Mont rea le r s . 

P r izes a r e a w a r d e d for t radi t ion-
al a r t ca r r i ed out in oils, w a t e r col-
ors. t e m p e r a of mixed med ia . In 
the f i r s t ins tance judging is done 
by pho tographs and slides of sub-
missions, and 32 paint ings a r e 
selected for f inal ad jud ica t ion . 

Ini t ial submiss ions m u s t be 
m a d e by April 5 this yea r . P r e -
l iminary judging, will be comple ted 
by April 7 and f inal decision by 
the end of April . 

A selection of the winning pict-
ures , r ep roduced on P r i c e paper -
board , is given nat ional exposu re 
in t r a d e magaz ines . Las t y e a r , al-
so, a select ion of the winners w a s 
shown a t the na t iona l packag ing 
show in Toronto, P a c - E x , and was 
a highl ight of tha t exhibit ion / 

Les formules d ' inscript ion 
au -troisième concours annuel 
de beaux-arts Pr ice ont é té 
distr ibuées. Ce concours figu-
r e main tenan t parmi les évé-
nements impor tants au calen-
dr ie r ar t i s t ique canadien. 

Les gagnants des prix an-
té r ieurs ont joui d 'une consi-
dérat ion nat ionale à la faveur 
d 'exposit ions dans les princi-
pales villes. Un choix de pein-
tures primées ornera les 
mur s du Club des dir igeants 
à l 'Expo 67. 

Le concours comporte un 
p remier prix de $1,000 e t 15 
au t res pr ix en argent . Cette 
année, on p ro j e t t e d 'exposer 
les oeuvres pr imées dans des 
cen t res tels que Montréal , 
Toronto, Québec et Ottawa. 

Les ar t is tes commerciaux 
de tout le Canada peuvent 
par t ic iper au concours. Celui-
ci est commandi té par la 
compagnie des papiers K r a f t 
e t car tons P r i ce au nom du 
groupe des compagnies Pri-

; ce. 
Les commandi ta i res cher-

chent à encourager l'exécu 
tion de belles pe in tures par 
des ar t is tes commerciaux ca-
nadiens, Cont bon nombre 

| sont dé jà reconnus parmi les 
-

peintres canadiens contempo-
ra ins les plus éminents . 

Les tableaux soumis sont 
jugés annue l lement par un 
j u r y de personnal i tés du 
monde des beaux-arts. Parmi 
les juges, l 'an dern ier , se 
t rouvaient Martin Baldwin, 
d i rec teur émér i te de la Gale-
rie d ' a r t de Toronto, et David 
Carter , d i rec teur du Musée 
des Beaux-Arts de Montréal . 

F r e d - T r - V r S a v a r d , ar t is te 
commercial pigiste de Toron 
to, r empor ta le p remier prix 
en 1966. Al Dutcheshen, ar-
t is te a t taché à Radio-Canada 
à Winnipeg, se classa deuxiè-
me. Les troisième et quatr iè-
me prix f u r e n t respective-
men t décrochés par deux 
Montréalais, William Showell 
et Geoff rey Halloway. 

Lès prix sont a t t r ibués 
pour des pe in tures classiques 
à l 'huile, à l 'aquarel le et à 
techniques combinées. On 
procède à une première éli-
minat ion en se basant sur des 
photos et des diaposit iyes des 
oeuvres soumises, é t on re-
t ient 32 peintures en vue du 
jugemen t f inal . 

Cet te année, les inscriptions 
init iales doivent se faire au 
plus tard le 5 avril. Le ju ry 
aura t e rminé son p remier 
choix le 7 avril et p rendra 
u n e décision f ina le vers la 
f in d 'avrj l . 

Une sélection des tab leaux 
primés, reprodui ts sur du 
car ton Pr ice , est l 'obje t d'u-
ne publici té nat ionale dans 
les revues industr iel les. De 
plus, l 'an dern ier , on exhiba 
un choix des oeuvres primées 
à l 'exposition nat ionale de 
l 'empaquetage, Pac-Ex, à To-
ronto, e t ce f u t l 'une des 
grandes a t t ract ions de cet te 
exposition. 
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New Lectures 
At The Ontario 
Art Gallery 

A s e r i e s of p a n e l d i s c u s -
s i o n s a n d s p e c i a l l e c t u r e s , 
" P a t r o n s a n d P a t r o n a g e " , 
w h i c h f o l l o w s t h e g e n e r a l 
t h e m e of ' r e s p o n s i b i l i t y in 
t h e s u p p o r t of t h e v i s u a l «-« g»* 
a r t s ' c o m m e n c e s a t t h e A r t 
G a l l e r y of O n t a r i o on W e d -
n e s d a y e v e n i n g , F e b r u a r y I " 
15, a t 8.30 p . m . . . . 

E a c h p a r t of t h e s ix p a r t 
s e r i e s ( to b e he ld on F e b r u -
a r y 15, M a r c h 8. 15, 22, A p r i l 
5 a n d 19), c o m p l e t e in i t se l f , 
wi l l d e a l w i t h a d i f f e r e n t 
a s p e c t of p a t r o n a g e , w i t h 
p a r t i c u l a r e m p h a s i s on Gov-
e r n m e n t , bus ines s , " s o c i e t i e s , I 
c r i t i c s a n d t h e p u b l i c a s p a - . 
I r o n s . T h e e f f e c t s ' t h a t t h e 
s u p p o r t , o r l a c k of s u p p o r t , 
of t h e a r t s c a n h a v e in en-
c o u r a g i n g t h e a r t s .and in 
t h e f o r m a t i o n of t a s t e wi l l b e 
e x p l o r e d . 

P a r t 1 of t h e s e r i e s , " G o v - j?"*** 
e r n m e n t a n d B u s i n e s s a s P a - ! „ „ , 
I r o n s " wi l l b e t h e s u b j e c t of 
a p a n e l d i s c u s s i o n b y M r . 
Mi l ton S.' C a r m e n ( E x e c u - ; , „ » 4 
t i v e D i r e c t o r , P r o v i n c e of 
O n t a r i o Counc i l ' f o r t h e 
A r t s ) , M r . T r e v o r ' • F . M o o r e 
( V i c e - P r e s i d e n t , I m p e r i a l 
Oil L t d . ) , Mr . W A. R a m -
s a y (Chief A r c h i t e c t , A i r 
S e r v i c e s , D e p a r t m e n t o f | 
T r a n s p o r t ) with» M r . D a v i d i 
G. C a r t e r ( D i r e c t o r , t h e 
Mc^lr£AL-M..iiapiim. : o i F i n e 
A r t s ) in t h e c h a i r . 

S o m e of t h e w e l l k n o w n j 
f i g u r e s t a k i n g p a r t in t h e 
" P a t r o n s . a n d P a t r o n a g e " 
s e r i e s a r e : P e t e r D w y e r , As-
s o c i a t e D i r e c t o r , T h e C a n a -
d a C o u n c i l ; C r e i g h t o n Gil-
b e r t , P r o f e s s o r , F i n e A r t 
D e p a r t m e n t , B r a n d e i s Un i -
v e r s i t y , M a s s & c h u s e t s ; D r . 
T h e o d o r e H e i n r i c h , f o r m e r 
D i r e c t o r of t h e R o y a l On-
t a r i o M u s e u r f t a n d P r o f e s -
s o r f o r H u m a n i t i e s , Y o r k 
U n i v e r s i t y , T o r o n t o ; a n d An-
d r e w J a c k s o n ; P r o f e s s o r of 
A r c h i t e c t u r e , N o v a S c o t i a 
T e c h n i c a l C o l l e g e . 

E v e n t s of t h e W e d n e s d a y 
O p e n N i g h t p r o g r a m of F e b -
r u a r y 15 c o m m e n c e a t 7.30 
p . m . w i t h a G a l l e r y C h o i c e 
T a l k o n " D a z z l e R e d " , a 
p a i n t i n g in t h e G a l l e r y ' s col-
l e c t i o n b y C a n a d i a n a r t i s t 
J a c k B u s h . A t o u r of t h e c u r 
r e n t e x h i b i t i o n " T h e M e n 
C h o o s e " i m m e d i a t e l y p r e -
c e d e s t h e " P a t r o n s a n d " P a -
t r o n a g e " p a n e l d i s c u s s i o n . 

"— ~ —'«wmaiuii, 

T H E M U S E U M H A I L , M O N T R E A L M U S E U M O F F I N E A R T S . Above couples dancing the museum. 
Below left Mr. M. Vaughn, president of the museum. Mrs. Vaughn. Mr. Jean Ostiguy. chairman of the hall. 
Mrs. Carter and Dr. David Carter, director of the museum. Below right Mr. Malcolm McDougall and Mrs. McDougall, 
Co-Chairman of Lady's Committee. 

C A N A D I A N F R I E N D S O F A L L I A N C E I S R A E L I T E U N I V E R S E L L E . Below left Hon. Mr. Justice B. Robinson, 
Mrs Robinson, Mr. Marcel Franco, Mrs. Ghahramani, Mr. Ghahraman Ghahramani, Charge 
D'Affaire of Iran and Mrs. Franco. Upper right standing Mr. Ben Chazonoff, Mr. Allan Bronfman and Hon. 
Mr. Justice Harry Batshaw. Seated Mrs. Dory Levy, Mrs. H. Batshaw and Mrs. A. Bronfman. Lower 
right Miss Ellen Lerek, Miss Norma Dana and Mrs. Huguette Batshaw. 
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$1,000 first prize in fine 
arts competition 
m 

• 

. . . . . 

i..,..»^.,. > . ~ w j at Expo 67. 

f o r m s have gone 
out for the third annua l 
Pr ice Fine Ar ts Award , now 
an important event on the 
Canad ian art ca lendar . 

Winners of past awards 
have received national rec-
ognit ion through exhibi t ions 
in ma jo r cities. A selection 
of the winning paint ings 
has been chosen for hang-
ing in the Executives ' C lub 

I**.» 

• - . . »-• 

Firs t pr ize in the compet i -
tion is $ 1,000, and there are 
15 other cash awards . Exhi-
bit ions of the winning paint-
ings are p lanned in such 
centres as Montrea l , T o r o n -
to, Quebec and Ot tawa, this 
year . 

T h e compet i t ion is open 
to commerc ia l artists across 
C a n a d a . It is sponsored by 
Price Kra f t and Pap 'erboard 
Corpora t i on on behalf of f 
the Price G r o u p of Com- '", 
panies. 

T h e sponsors are seeking 
to encourage f ine paint ing 
by C a n a d i a n commerc ia l 
artists of whom m a n y are 
a l ready recognized as being 
a m o n g the top rank of con-
t empora ry Canad ian paint-
ers. 

T h e submissions are judg-
ed each year by a panel of 
leaders in the field of f ine 
art . Last year ' s judges in-
cluded Dr . Mar t in Baldwin, 
di rector emer i tus of the A r t 

Jc 

Gallery of Toron to , and Dr . 
David Car te r , d i rector of 
the Mont rea l Museum of 
F ine Arts . 

F r e d T . V. Savard, a 
T o r o n t o f ree- lance c o m m e r -
cial artist and teacher , won 
top award in 1966. Second 
place went t o A1 Dutche-
shen, artist with the C a n a -
dian Broadcast ing C o r p o r a -
tion in Winnipeg. Th i rd 
prize was won by Wil l iam 
Showell , and four th by 
G e o f f r e y Hal loway, both of 
w h o m are Montrealers . 

Prizes are awarded fo r 
t radi t ional art carr ied out in 
oils, water colors, t empera 
of mixed media . In the first 
instance judging is done by 
pho tog raphs and slides of 
submissions, and 32 paint-
ings are selected for f inal 
ad judica t ion . 

Initial submiss ions must 
be m a d e by Apri l 5th this 
year . Pre l iminary judging 

'wil l be comple ted by April 
7th and final decision by 
the end of April . 

A selection of the win-
ning pictures, r eproduced on 
Price pape rboa rd , is given 
nat ional exposure in t rade 
magazines . Last year , also, 
a selection of the winners 
was shown at the nat ional 
packaging show in Toron to , 
Pac-Ex, and was a highlight 
of tha t exhibi t ion. 
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ARTS AWARD 
SEMI-FINALISTS THOSEN 

La Presse, Montréal, Q u é . L 

Cire. 215,954 

April 20, 1967 

L U L 
la vie monda ine 

Montreal , — Semi-finalists a-
eross Canada f rom Saint John. 
N.B. to Vancouver were named 
in pre l iminary judging for the 
Pr ice Fine Arts Award today. 

Twenty-nine commerc ia l ar t is ts 
— one of them a woman — were 
named by the judges in the $2.500 
contest sponsored by Pr ice Kra f t 
and Pape rboa rd Corporation. 
Three art ists had two of their 
paintings selected, for a total of 
32 semi-finalists. 

The event, with a f irst prize of 
$1,000 is being conducted for the 
third successive year . The spon-
sors a re seeking to encourage 
fine painting by Canadian com 
mercia l art ists , many of whom, 
are a l ready recognized as being 
among the top rank of Canada ' s 
contemporary painters. 

Pr izes are awarded for works 
in any paint medium. In the f irst 
instance judging is done f rom 

photographs and slides of sub-
missions, and 32 paintings select-
ed for final adjudication. 

The judges repor ted a consider-
able increase in the number of j 
entries this year , and also found 
the submissions more exciting. 

The submissions are judged by 
a panel of leaders in the field of !• 
fine art . They include Dr. Mart in 
Baldwin, director emer i tus of the : 
Art Gallery pf Toronto, and Mr. f 
David CarterT director of the Mon- \> 
trcflI_Museum_flf, Fine Arts. Final 
judging takes place April 20th. 

A selcetion of last yea r ' s winn-
ing paintings has been chosen for 
hanging in the Execut ives Club ; 
of Expo '67. Winners of past a-
wards have received national re-
cognition through exhibitions in 
ma jo r cities. 

Several of this yea r ' s semi-fin-
alists were previous award win-
ners. 

Dîner gala el vente aux enchères au bénéfice du Musée des Beaux-Arts 

r 

Le dîner gala et la vente aux enchères organisés par 
le comité féminin au bénéfice du Musée des Beaux-
Arts a connu un succès spectaculaire hier soir à 
l'hôtel Windsor. Plus de quatre cents personnes 
assistaient à cette manifestation unique au Canada. 
Plusieurs milliers de dollars ont été réalisés en 

quelques heures (entre $10,000 et $15,000; grâce aux 
dons magnifiques offerts au comité féminin. Les 
commissaires-priseurs étaient Ian Fraser, de Mont-
réal et M. Charles Allsopp, de Londres et New York, 
Sur la première photo, apparaissent, dans l'ordre 

habituel : Mme Jean Loevenbruck, présidente con-
jointe du comité féminin-; M. Michel Robichaud qui 
avait offert une création laissée au choix de l'acqué-
reur et Mme Michel Robichaud. La deuxième photo 
nous fait voir M. Ian Fraser en plein travail ; sur la 

" ' A » 'K/'Ss' W E . . , » 

pho tos Yves B e a u c h a m p , LA PRESSE 

troisième photo, de gauche à droite: Mme Sean 
Murphy, présidente de la soirée ; M. David Carter, 
directeur du Musée des Beaux-Arts et Mme Malcolm 
McDougall, présidente conjointe du comité féminin 
du Musée. 
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Price Fine Arts Awards 
n i - m 
The judges reported a 

considerable increase in the 
number of entries this year, 
with submissions f rom com-
mercial artists as far apart 
as Victoria, B.C., and Saint 
John, N.B. They also found 
the entries "more exciting 
and of a distinctly higher 
standard" than in past years. 

Judges were Dr. Martin 
Baldwin, director emeritus 
of the Art Gallery of 
Toronto; Dr. David Carter, 
director of the Montreal 
Museum of Fine ArtsTPaul 
G ladïT art critic of the 
Gazette, Montreal; Walter 
Klinkhoff, who heads the 
Montreal gallery bearing his 
name, and Mrs. Dorothy 
Pfeiffer, independent art 
critic. 

Other artists won honor-
able mention awards of $50 ! 

each. They were: 

Geoffrey A. Rock, Chel-1 
tenham, Ont.; Vern Trem- , ... 
ewen, Vancouver; Bernie 
Sicton, Scarboro, Ont; Al i 
Dutcheshen, Winnipeg; Ross 
B. Huggins, Montreal; E. H. 
R. Etienne, Montreal; Geof- i , 
frey Traunter, Vancouver; 
Mrs. Muriel Haigh, Ottawa; 
Michel Desrochers, Toron-
to; John Hanson, Hamilton 
and L. Buday, Toronto. 

Of"the 16 prizewinners, a 
selection will be chosen by 
Price Kraf t & Paperboard 
Corporation for exhibitions 
in a number of Canadian 
cjfies. Last year thousands 
of art lovers attended simi-
la'f shows. 

BBBHMMj GRAND FALLS, NFLD. 
H H H Advertiser 

B-W 3,200 

(-'-Z'TJOji 

1 1087 & % 
L mwDtiïs 

9 $ 

P R E S E N T A T I O N : Canadian Fellows of the 
, Royal Society of Arts were entertained at a 

special reception at the Montreal Museum of 
Fine Arts last night by Lord Hayter, chair-
man of the RSA council, and Secretary G. E. 
Mercer. They are on a tour of North America, 

visiting branches of the Society whose presi- w. 
dent is Prince Philip. Canadian poet Law-
rence Lande (centre) presented his Biblio-
graphy of Canada to Lord Hayter (left) as a « 
memento of the trip. Looking on is David G. j|. 
Carter, director of the Museum. 

., 4 .. » . . 1 

. Ua artiste montréalais 
L remporte le concours Price 

Price arts award top prize to Montreal 
R E A U / R r M O N T R E A L / B r u c e Le Dain, a hill Run." a colorful water color 

resident of the Montreal suburb of racing sailboats, 
of Hampstead, won first prize of The fourth award of $250 also 
$1,000 in the Price Fine Arts went to a Montrealer, Yvon Bre-
Award results announced today. 

Mr. Le Dain was a double win-
ner. He also took one of the doz. 
en consolation prizes in the com-
petition sponsored by Price Kraf t 
and Paperboard Corporation. 

ton, for "E t rude Tri-Par.tite," 
still life. 

The judges reported a consider 
able increase in the number of 
entries this year, with submiss-
ions from commercial artists as 

This was the third year of the fa r apar t as Victoria, B.C., and 
event, in which cash prizes t o t aL Saint John, N.B. They also found 
ling $2.700 are given to encourage the entries "more exciting and of 
fine painting by commercial art- *a distinctly higher s t andard" 
ists. than in past years . 

Mr. Le Dain. Executive Art Judges were Dr. Martin Bald-
Director for a Montreal Adverlis- win. director emeritus of the Art 
ing Agency, won first award for Gallery of Toronto; Dr. David 
his oil "Eas t Wind," a landscape Carter, director of the Montreal 

Second prize of $500 went, to Museum of Fine Arts; Paul 
David Strang, of Winnipeg, for GTSdu, art critic oi the Gazette, 
his study of a bird in flight, en, Montreal; Walter Klinkhoff, who 
titled "Greenhead". Mr. Strang heads the Montreal gallery bear-
is an artist with the CBC and a ing his name, and Mrs. Dorothy 
graduate of the University of Pfeiffer , independent ar t critic. 
Manitoba School of Art. Other artists won honorable 

O. K. Schenk, Toronto, won the mention awards of $50 each, 
third award of $350 for "Down- They were: Geoffrey A. Rock, 

Cheltenham, Ont.; Bernie Sidon, 
Scarboro, Ont.; Ross B. Huggins, 
Montreal; Geoffrey Traunter , Van 
couver; Michel Desrochers, Tor-
onto; Vern Treme.wen, Vancouver 
A1 Dutcheshen, Winnipeg; E.H.R. 
Etienne, Montreal; Mrs. Muriel 
Haigh, Ottawa; John Hanson, 
Hamilton; L. Buday, Toronto. 

Of the 16 prize winners, a 
selection will be chosen by Price 
Kraf t and Paperboard Corporat-
ion for exhibitions in a number 
of Canadian cities. Last year 
thousands of ar t lovers a t tend/d 
Similar shows. 

maman n 1 

I . * 

end/d 

MONTREAL - r Bruce Le 
Dain, citoyen d'Hampstead, en 
banlieue de Montréal, a été 
proclamé lauréat du premier 
prix de $1,000 décerné au 
concours des beaux - arts 
Price. 

En réalité, M. Le Dain a 
décroché deux prix. Il s'est 
également, vu attribuer l'un 
des douze prix de consola-
tion du concours commandité 
par Price Kraft & Paper-
board Corporation. 

C'est la troisième année 
que se déroule ce concours, 
à l'issue duquel on octroie 
des prix en argent d'une va-
leur totale de $2,700 dans le 
but d'encourager la produc-
tion de belles peintures par 
des artistes commerciaux. 

M. Le Dain, directeur artis-
tique exécutif d'une agence 
de publicité montréalaise a 
mérité le grand prix par sa 
peinture à l'huile intitulée 
"Vent de l 'Est", un paysage. 

Le second prix de $500 a 
été attribué à Dave Strang, 
de Winnipeg, pour son étude 
d'un oiseau en plein vol inti-

i tulée "Malard". M. Strang 
est artiste à Radio-Canada et 
diplômé de l'Ecole d'art de 

l'Université du Manitoba. 
O K. Schenk, de Toronto, 

a obtenu le troisième prix de' 
$350 pour "Downhill Run'', • 
pittoresque aquarelle de voi-
liers de course. 

Le quatrième prix de $250 
a été également décerné k\ 
Montréalais, Yvon Breton, 
pour "Etude Tri-Partite", ( 

une nature morte. 
Les juges étaient le Dr 

Martin Baldwin, directeur, 
émérite de la Galerie d'Art 
de Toronto; le Dr David Car-
ter, directeur du Musée de* 
Beaux - Arts dé Montreal; 
PaûTGladu, critique, d'art de 
la Gazette de. Montréal;' 
Walter Klinkhoff, directeur 
de la galerie qui porte son 
nom, et Mme Dorothy Pfeif-
fer, critique d'art à la pige. 

Parmi les artistes qui ont 
reçu $50. et une mention ho-
norable, on retient le nom de 
Muriel Haigh, d'Ottawa. y 
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Sculptures exposées à 
/ 2 - M r f 1 , , _ 

divers endroits de l'Expo 
MONTREAL - La MaisonSea-

gram a acheté un ensemble de 
gS~scïïlptures r é a l i s é e s par 20 
Ses scu lp teurs modernes les 
plus connus du Canada pour ê -
t r e exposées à d ivers endroi ts 
de l 'Expo 67 de Montréal . 

C o n f f l ï e s o u s le nom de Col-
lection Seagram de sculptures 
canadiennes pour l 'Expo 67, les 
oeuvres ont été placées en d i -
ve r s endroi ts de l 'Expo pour 
d é c o r e r les esplanades, les 
voles de c i rculat ion et les en-
t r é e s p r inc ipa les . Ensemble , 
e l les fo rment l'.une des col lec-
tions les plus importantes et 
les plus p r éc i euse s de sculp-
tu res modernes canadiennes. 
Leur achat I l lustre de façon ma-
g is t ra le la façon dont la Mal-
son Seagram se propose de sou-
tenir l ' avancement des a r t s au 
Canada. 

"Nous nous ré jou issons de ce 
que la Maison Seagram ait a -
cheté cet te collection pour en-
courager la sculpture au Ca -
n a d a , " a d é c l a r é M. R. F.Shaw, 
c o m m i s s a i r e généra l adjolntde 
l 'Expo. " C e s oeuvres contr i -
buent l a rgement à augmenter 
l ' in té rê t de l 'Expo 67 ." 

Les oeuvres de la collection 
ont été sculptées par Jack Hard-
man, Walter Yarwood, J . Nes-
bltt, Yves Trudeau, Germain 
Bergeron, Louis Archambault , 
C lia r i e s Daudelln, Victor To-
gelsy, Walter Fuh re r , F ranço i -
se Sullivan, Robert Hendrick, 
Richard T u r n e r , E lza Mayhew, 
Rober t Mur ray , Don Wallace, 
Sorel E t rog , Suzanne Guite, 
John Ivor Smith, Armand Vath^j 

lancourt et Anne Kahanne. 
Les scu lp tures avaient été 

commandées par l 'Expo sur la 
recommandat ion d'un comité 
c r é é pour chois i r les oeuvres 
d ' a r t qui s e r a i en t exposées su r 
les lieux. Ce comité était p r é -
sidé par M. John Bland, d l r e c -
teui de l ' école d ' a r ch i t ec tu re 
de l 'univers i té McGlll, et com-
prenai t pa rmi s e s m e m b r e s 
Mmp C. Marcoux Bail largeon, 
qui s ' i n t é r e s s e act ivement d e -
puis1 de nombreuses années au 
musée des R ^ a n x - ^ r t s de Mont-
rfaTTM.' Hamilton Southam, d i -
r ec t eu r du cen t re national 
d ' a r t s d 'Ottawa, et feu Donald 
Buchahan, gouverneur de la Ga-
ler ie Nationale du Canada. 

M. Bland a p r éc i s é qu'en com-
mandant les scu lp tures , le co-
mité avait voulu donner aux vi-
s i teurs de l 'Expo l 'occasion de 
voir un panorama des oeuvres 
des mei l l eurs sculpteurs con-
temporains du pays . E t les a r . 
j 

t i s tes avaient été informés de 
l ' emplacement dans lequel M 
l eu r s oeuvres se ra ien t expo- | | H 
s é e s s i bien qu ' i l s ont pu 
crée;- les scu lp tures qui leur 
s emt l a l en t les plus appropr iées 
au c i d r e dans lequel e l les se 
trouvent . 

" E n conséquence, a déc la re M ; 

Blanc, la collection a dépassé 
toutes les e s p é r a n c e s . T r è s 
f i e r s d ' avoi r été choisis , les 
a r t i s t e s ont t ravai l lé avec un 
grand e n t h o u s i a s m e . " 

Il a p r éc i s é que la collection 
es t unique en ce que toutes 
les scu lp tures sont des oeuvres 
mag i s t r a l e s conçues spéc ia le-
ment pour ê t r e exposées en 
plein a i r , et parce que toutes 
ont été exécutées- s imul tané-
ment et dans le même but, ce -
lui d ' ê t r e p résen tées à l 'Expo. 

Ces sculp tures forment un é lé-
ment ..mportant de la déco ra -
tion de l 'Expo. Se rendant d'un 

( SUITE A LA PAGE 17 
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photo LA PRESSE 

Réception offerte par lord Hayier 
I ps membres canadiens du "Royal Society of Arts" se réunissaient hier a ufie 
rSeoTon offerte par Lord Hayter au Musée des BeauxjArts de Montreal Sur la 
3 fa"le à cettï occasion, dans Tordre ïïàhïïuH Madame D Carter M David 
C a r t e r d i r e c t e u r du M u s é e ; M m e Alan B r o n f m a n ; le d o c t e u r A . B I l hev i t z , 

- le correspondant de la Société pour la région de Montreal Lord Hayter, presi-
^ dent du RSA Council". On sait que son altesse royale le duc d'Edimbourg 
F est président de cette distinguée société tandis que la reine Elizabeth en est 
j ^ J a patronne d'honneur. 

Brampton Daily Times & 

Conservator, Ontario 

Circ. 7,048 

May 12, 1967 

Brampton. 

In a recent Canada-wide art 
c o iUtf7s/t, Cheltenham artist, 
Geofïrqy / Rock of Unicorn 
House, won an award. The con-
test was sponsored by the Price 
Kraf t and Paper Corporation 
and was open to all graphic 
artists. Awards were given to 
16 artists in all,, with Mr Rock's 
painting receiving fourth prize. 
Judges for the contest were Dr. 
Martin Baldwin, former director 
of the Art Gallery of Ontario, 
Dr. David Carter, director of 
the Montreal Museum of Fine 
Art, Paul GlatinT art critic of 
the Montreal Gazette, Walter 
Klinkhoff, art gallery owner and 
Dorothy Pfeiffer, independent 
art critic. The chosen paintings 
will be taken on a cross country 
tour and exhibited in all the 

! major cities throughout the 
provinces. 

Gather 
Victorian who attended recent 
meeting of Fellows of Royal 
Society of Arts in Montreal is 
Clarence S. Goode, second 
f rom right. Others a re Dr. 
A. B. Illievitz, left, of Quebec; 
Dr. Carter , dàr^ctoa^ of MoiV-

Lord Hayter , chai rman of so-
ciety council; aind George 
Mercer , society secretary. 

1 
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From a Kyoto temple, Japan has sent 13th century Hinoki wood 
statue of Taira-no Kiyomori, representing one of the emperor's most 
powerful courtiers dressed in priestly attire. 
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Expos Art Show of the World Spans 
4,000 Years of Human Creativity 

(Reprinted with permission from 
Time Magazine) 

In its entirety, Expo 67 
could be viewed as one long 
contemporary ar t gallery. Op, 
pop and avant-garde photog-
raphy turn up in dozens of 
pavilions; the international 
sculpture garden displays 
the works of 50 contem-
porary sculptors. Britain is 
displaying a monumental 
Henry Moore; not fa r from 
the U.S. pavilion stands 
Alexander Calder's largest 
stabile, the 67-foot tall Man. 

But the exhibition that 
most deeply plumbs Expo's 
basic theme, "Man and His 
World," is the international 
fine arts exhibits, w h i c h 
spans 4,000 years of human 
creativity. 

Housed in its own $3,000,-
000 air-conditioned building, 
the international e x h i b i t 
stands just beside the Place 
d'Accueil (Welcoming Pa-
vilion) on the "mainland" of 
Mohtreal. 

In five spacious, starkly 
white-walled galleries watch-
ed over by the only armed 
guards on the Expo site are 
193 paintings, tapestries, 
sculptures, rare books and 
icons from 20 different coun-
tries. Even if the rest of Expo 
67 were not there, they alone 

would be worth the tr ip to 
Montreal. 
TEN SUBTHEMES 

To control its brimming 
cornucopia of masterworks, 
"Man and His World" has 
been divided into 10 sub-
themes, such as "Man and 
Work," "Man the Visionary," 
and "Man and the Infinite," 
each of which occupies a 
separate gallery or sub-
gallery. 

Even at that, nation joggles 
nation, period elbows period, 
continent nudges continent, 
and style wars with style. 
Variety and contrast are the 
result; and the effect is one 
of growing wonder and awe 
at the varied attributes and 
the common humanity of art-
ists everywhere in all times. 
For a similar experience, a 
viewer would be forced to 
voyage from the Louvre to 
Mexico's Museo de Antro-
pologia, from the temples of 
Kyoto to the State Historical 
Museum in Moscow. 

In the "Man" gallery, for 
instance, the compact black 
granite statue .of Amenhotep 
from Cairo (circa 1400 BC) 
stands juxtaposed with an 
eagle-eyed 13 th century 
Japanese courtier from Ky-
oto; a monumental baroque 

bust of Austria's Emperor 
Leopold I from Vienna is 
contrasted with a lissome 
11th century Indian sand-
stone Woman Writing with 
a Stylus from Calcutta and 
a ferocious De Kooning 
Woman II. "Man and Love" 
ranges from courtly love (a 
15th century Arras tapestry) 
and family love (a Van Dyck 
from the Hermitage) to 
fleshly and spiritual love 
(Blake's Adam and Eve). 

Predictably, the most com-
plex single gallery is "Man 
and His Conflicts," which 
deals with a maze of human 
anguish, from loss of faith 
to homosexuality and politi-
cal betrayal. It contains Pi-
casso's Woman Weeping 
(London), Titian's II Bravo 
(Vienna), Delacroix's Greece 
on the Ruins of Missolonghi 
(Bordeaux), Francis Bacon's 
Figure with Meat (Chicago) 
and best of all, the painting 
that scholars consider one of 
Rembrandt 's finest religious 
works, St. Peter Denying 
Christ, from Amsterdam. 

To David G. Carter, direc-
tor of the MontreaLMuseum 
of Fine Arts and a member 
of the Expo committee that 
four years ago began draw- ' 
ing up the original list o f . 
desired exhibits, the show 
represents "an ultimate test 
of the conviction that fine 
things will always go to-
gether." 

Collecting them became 
the responsibility of a 15-
man international committee 
of museum officials from 11 
countries, who somehow had 

to persuade governments, 
museum trustees and indi-
viduals to lend ancient, 
fragile, and often irreplace-
able pieces. 
'THE IDEA' 

"The idea," explains Cart-
er, "was to ask for the moon 
and 'hope for the best." 
Needless to say, the moon 
was not always delivered. 
The Louvre was not about to 
lend the Victory of Samo-
thrace, but the Philadelphia 
Museum of Art came 
through with Rodin's 2y2-
ton The Burghers of Calais. 
Italy was stingy with its 
Renaissance masters, saved 
its Donatello for its own 
pavilion. 

Other nations were more 
generous. Biggest s i n g l e 
donor was the U.S., with a 
total display of 52 works. 
The Soviets sent a consign-
ment of 13 works rarely 
seen outside Russia, includ-
ing four from the Hermitage. 

Canada helped fill the Ital-
ian void with Piero di Cosi-
mo's Vulcan and Aeolus, part 
of a group of 10 pieces that 
modestly included only two 
native Canadians j Jean-Paul 
Riopelle and Paul-Emile 
duas. France obliged with 2S 
pieces. West Germany wifh 
12. Japan with 10, Britain 
With 14, TfU; Netherlands 
with eight. 

But some of the m6st 
striking contributions came 
in the smallest shiploads: 
Tunisia sent a single Roman 
mosaic floor, Norway two 
superb canvases by Edward 
M u n c h Czechoslovakia a 

single K o k o s c h k a , The 
Charles Bridge. 

To make its deadline, Expo 
hired its own expert to speed 
works through customs, as-
signed four officials and two 
armed guards to meet each 
ar t work. Heated trucks 
were on stand-by duty 24 
hours a day to transport the 
pieces to the Expo site be-
cause, as the Canadian ad-
visory committee's general 
secretary, Jean Jacques Bes-
ner, says, "We could not 
risk allowing any of these 
lovely ladies by Delacroix to 
catch cold." 
BROKEN GLASSES 

The warmest time of all 
was had when Besner and his 
group met the Russian ship 
Bucyra. They were ominous-
ly surrounded by about 30 
"very tough-looking" Rus-
sian sailors and escorted to 
the captain's cabin. 

Recalls Besner: "For hours, 
we drank toasts in vodka to 
the Hermitage, the Pushkin 
Museum, to Montreal, Mos-
cow, Leningrad, Expo, Prime 
Minister P e a r s o n , peace, 
understanding, love, and I 
don't know what else, ex-
cept that there were a lot 
of broken glasses and it was 
deep n i g h t w h e n we 
emerged." 

By last week all the works, 
including the Russians', were 
up in place in the heat- and 
humidity-controlled museum, 
and all hand's were suffici-
ently recovered to toast the 
new exhibition (in cham-
pagne) at its opening recep-
tion. 
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Le magazine 
Time l'affirme ! 

Voir seulement la Galerie d'art 
l'Expo vaut le voyage à Montréal 

La magazine américain Time, en plus de consacrer des 
pages au Canada et à l 'Expo, dans sa dernière livraison, évo-
que dans la presque totalité de sa section des ar ts la magm-
ficience de l 'Exposition internationale des Beaux Arts a 1 Ex-
po. Quatre pages de photos en couleur i l lustrent le texte, 
dans le prestigieux magazine. 

"L'Expo dans toute sa grandeur peut être considérée 
comme un musée d 'ar t contemporain, a f f i rme le journaliste 
du Time Pourtant , l 'Exposition des Beaux-Arts depeint le 
mieux le thème "Terre des Hommes' ' avec des oeuvres mon-
t ran t les créations de l 'homme depuis 4,000 ans.' 

La Galerie d 'ar t , situé à proximité de la place d Ac-
cueil abri te 193 peintures, tapisseries, sculptures, livres ra-
res et provenant de 20 pays différents . "Même si le reste des 
composants de l 'Expo n'étaient pas là, écrit le journaliste, la* 
Galerie d 'ar t vaudrait à elle seule le voyage à Montreal 

Puis le Time décrit la disposition des oeuvres selon des 
sous-thèmes et signale, qu'à ce point, les nations se cotoient 
et qu'il en est de même pour les ères, les continents et les 
ttyles. Le contraste et la variété ainsi obtenus donnent un 
ef fe t magnifique "Pour une expérience semblable, un visi-
teur devrait voyager ent re le Louvre et le Musée de Antropo-
logia de Mexico, depuis les temples de Kyoto jusqu'au mu-
sée d 'état historique de Moscou", lit-on dans le Time. 

Vient à la suite une description de la variété des oeu 
vres et de l ' idée maîtresse qui font le succès de l'Exposi-
tion internat ionale des Beaux-Arts. 

Le Time enchaîne avec une courte entrevue faite ave- j 
M David G. Carter, directeur du M " y f ye» Bea^ix-Arts de j 
Mcnlixal et membre du comité à l 'Expo qui a conçu le 
p ro je t de la collection unique et temporaire. 

Ainsi, le Time révèle eue M. Carter et les autres mem 
bres du comité ont toujours exigé la lune dans l 'espoir d ob-
teni r le meilleur. "S'ils n'ont pas à chaque fois obtenu la 
lune des pays participants, ainsi que des musées et des col-
lectionneurs privés approchés, des surprises agréables ont été 

enregistrées: 52 pièces fournies par les Etats-Unis. 13 cui -
vres russes 10 japonaises, 14 anglaises et ainsi de suite. Le 
Time déplore toutefois la trop for te modestie du Canada qui 
n 'a contribué qu'avec deux oeuvres canadiennes, de Jean-Paul 
Riopelle et Paul-Emile Borduas, dans un lot de dix pièces. 

Le Time termine en relatant l 'aventure de M. Jean-Jac-
ques Besner, secrétaire général du Conseil consultatif auprès 
de l 'Exposition des Beaux-Arts, et des gens qui 1 aecompa 
gnaient sur le bateau russe Bucrya: "Nous avons porté des 
toasts à l 'Hermitage, au musée de Pushkin, à Montréal, u 
Moscou, à Leningrad, à l'Expo, au premier ministre Pearson 
et je ne me souviens plus de rien, si ce n'est de nombreux 
verres cassés et qu'il faisait nuit à notre descente du ba-
teau." 

Cette 
s tatue 

représent* 
probablement 

laira-no-
Kiyomori, 

personnage 
célèbre de la 

période 
Fugurawa. 

Elle est de 
bois. Cette 

oeuvre 
japonaise du 
X I I le siècle 

est en 
exposition • 

à la Galerie 
d 'ar t de 
l 'Expo. 
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il - W 7Pure Art' From The Commercial Artist 
A few days ago, news came 

that B r u c e Le Dain, a 
resident of the M o n t r e a l 
suburb of Hampstead, won 
first prize of $1,000 in the 
Price Fine Arts Award com-
petition sponsored by Price 
Kraf t & Paperboard Cor-
poration. 

Mr. Le Dain was a double 
winner. He also took one of 
the dozen consolation prizes. 

This was the third year of 
the event, in which cash 
prizes totalling $2,700 are 
given to e n c o u r a g e fine 
painting by commercial ar-
tists. 

Mr. Le Dain, executive ar t 
director for a Montreal ad-
vertising agency, won first 
award for his oil "Eas t 
Wind", a landscape. 

Second prize of $500 went to 
Dave Strang, of Winnipeg, for 
his duty of a bird in flight, 
entitled "Greenhead" . M r . 
Strand is an artist with the 
CBC and a graduate of the 
University of Manitoba School 
of Art. 

O. K. Schenk, Toronto, won 
the third award of $350 for 
"Downhill Run", a colorful 
water color of racing sail-
boats. 

The fourth award of $250 
also went to a Montrealer, 
Yves Breton, for "Etude Tri-
par t i t e" , a still life. 

The promotors of the Price 
' Award have recognized the 
fac t that the commercial 
artist is an experimenter, in 
whose " labora tory" a large 
number of innovations in the 
field of graphic arts were 
born. 

Our daily life is surrounded 
with decorative or design 
elements which were con-
ceived, on order, by com-
mercial artists. Our clothes, 
our papers, our cars, almost 
everything we use is in-
fluenced b y contemporary 
forms of art . 

The judges reported a con-
siderable i n c r e a s e in the 
number of entries this year, 
with submissions from com-
mercial artists as f a r apart as 
Victoria, B. C., and Saint L 

John, N.B. They also found 
the entries "more exciting' 
and of a distinctly h i g h e r 
s tandard" than in past years. 

Judges were Dr. M a r t i n .-
Baldwin, director emeritus of • 
the Art Gallery of Toronto; ! 
David Carter, director of the 1 

Mflûiiml M u s l i m - Fjpe ; 
Arts: Paul Gladu, art critic of 
The Gazette, Montreal: Wal-
ter Klinkhoff, who heads the 
Montreal gallery bearing his i 
name, a n d Mrs. Dorothy ; 
Pfeiffer, ar t consultant. 

Ten o t h e r artists won 
honorable mention awards of j 
$50 each. 

Of the 16 ^prizewinners, a 
selection will be chosen by | 
Price K r a f t & Paperboard 
Corporation for exhibitions in 

= 

a number of Canadian cities 
Las t year thousands of art 
lovers attended similar shows. 

PAUL GLADU. 

Proclamation des gagnants du 
des Beaux-Arts Price con 

MONTREAL — Bruce Le 
Dain, citoyen d'HampsPead, en 
banlieue de Montréal, a été pro-
clamé lauréat du premier prix 
de $1,000 décerné au concours 
des beaux-arts Price, peur sa 
toile "Vent de l 'Es t" . 

En réalité, M. Le Dain a dé-
croché deux prix. Il s 'est égale-
ment vu attribuer l'un des dou-
ze prix de consolation du con-
cours commandite par Price 
Kraft & Paperboard Corpora? 
tion. 

C'est la troisième année que 
se déroule ce concours, à l'issue 
duquel on octroie des prix en 
argent d'une valeyr totale . de 
$2,700 dans le but d 'encourager 
la production de belles peintu-
res par des artistes commer-
ciaux. 

Le second prix de $500 a été 
décerné à Dave Strang, de Win-
nipeg, pour son étude d'un oi-
seau en plein vol intitulée "Ma-
lard" . 

O. K. Schenk, de Toronto, a 
obtenu le troisième prix de $350 
pour "Downhill Run", pittores-
que aquarelle de voiliers de 
course. 

Le quatr ième prix de $250 a 
été décerné à un Montréalais, 
Yvon Breton, pour "Etude Tri-
pa r t i t e " , une nature morte. 

Les juges étaient le Dr Martin 
Baldwin, directeur émérite de 
la Galerie d'Art de Toronto; le 
Dr David Carter, directeur du 
Musée des Beaux-Arts deMonN 
real; Paul Glaflu, c r i t i q u n r â r f 
dë ta ' Gazette de Montréal: Wal-
ter Klinkhoff, directeur de la 
gaherie qui porte son nom, et 
Mme Dorothy Pfeiffer, critique 
d 'a r t à la pige 

• • 
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ROYAL SOCIETY OF ARTS - I he chai rman of the 
Counc i l of the Royal Society of Ar ts , Lord Hay te r , 
(centre) and the soc iety 's secretary, George Mercer 
(extreme r ight) f rom London, England, have r e c e n t -
ly held meetings w i t h Fel lows of the Soc ie ty in 
New Yo rk , Boston, Ph i l ade lph ia , Toronto and 
Mon t rea l . Left to eight above are Dr . A . B . I l l i e v i t z , 
hon. corresponding member for Quebec ; Dr . Car te r , 
Erec tor of the Montrea l Museum of Fine Arts 

(where this p i c tu re was taken; ana i q u a a r o n - L e a a -
er C larence S. G o o d e , 1986 St. Ann in O a k Bay,) 
hon. corresponding member for Brit ish Co lumb ia . 
The meet ing co inc i ded w i t h the opening of EXPO 
67 in M o n t r e a l , at wh i ch a number of d is t ingu ish-
ed Canadian Fel lows at tended. W h i l e in M o n t r e a l , 
Squadron-Leader Goode was rece ived at Le Place 
de M a r i e , headquarters of A i r Canada, by the 
President Gordon M c G r e g o r , an o ld a i r force 
f r i end of w a r - t i m e Pa t r i c i a E>ay. 

ft*y 
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Canadian Clay and Ceramics j 

Don Mills, Ont. 
I ii-NZZ I f I 

September - October i960 | 

a;/ 
Ceramics display 
Canad i an Ceramics '67 will open at 

the M u s e u m of F ine Ar t s in M o n t -

real. M a r c h 2nd, 1967. 

Th i s exhibi t ion is sponsored by the 

C a n a d i a n Gui ld of Potters , in co-

opera t ion with the C a n a d i a n Hand i -

c r a f t Gui ld , Associa t ion Profess ion-

nelle des Ar t i sans du Quebec , Pot-

ters ' C l u b of Mont rea l , British C o l u m -

bia Pot ters , C layc ra f t e r s of Pointe 

Cla i re and others . 

In addi t ion to the cus tomary c o m -

petit ion of pot te ry and sculpture , the 

exhibit ion will inc lude a compet i t ive 

-vMfS-»' ••• -•" f* * * 

l e u a u o n o t wall tile 

in Montreal 
category of p ro to types designed fo r 

industr ial r ep roduc t ion . 

Also included will be pho tog raphs 

of mura l and o ther appl ica t ions of 

fired clay in archi tec ture . T h e photo-

g raphs will be juried, bu t at present , 

there a re no prizes available. 

All jurying, pr ize award ing and 

circuit selection will take place in 

Mont rea l the last week in N o v e m b e r , 

1966. 

Th i s nat ional biennial exhibi t ion 

a ims to present the expand ing cur -

rent t rends of Canad i an designer-

c r a f t s m e n in clay. 

Victoria Colonist, B.C. 

October 30 to** 

QUEBEC, P.Q. 
LE SOLEIL 
D (E) (M-F) 149,200 
(S) 154,300 . . ^ 

6 1 
% % 

O C T 2 8 1 9 6 6 eoWDENS 
« # 

LE DROIT 
OTTAWA, O N T . 
D (M-F) 37 ,000 
(S) 38 ,000 

n ^ . 

. J m 

Potters 
t 1 ' Plan 

Exhibit 
Canadian Guild of Potters is 

organizing an exhibition to be 
held in Montreal entitled Canad-1 
ian Ceramics '67, which is ex-j u 

pected to draw work f rom the I 
top ceramics art is ts in the coun-
t ry . 

The exhibition will open a t the ^ 
MontKfisd-Mus«um of F ine Arts ^ 
on March 12. 

Organizations assisting the1 \ 
guild will be the B.C. Potters, 
along with four other major L | 
handicraft organizations in Can- . 
ada. 

Numerous prizes are lo b e l 
awarded to artists for outstanri-M 
lng work in the field of pottery ^ 
and ceramics. 

Vancouver Province, B.C. 

November 10, 1966 
t . . . . . . . . . . 

Canadian Ceramics '67, an 
exhibition of pottery and 
ceramics will open at the 
C e n t r e d Museum of Fine 

M Arts, Sunday. March 12, 1967. 
T T T exhibition will include 

wo.ks by ceramic artists f rom 
i l l across Canada. 

The exhibition will be organ-
ized by the Canadian Guild of 
Pot iers with the co-operation 
of the Pot ters Club of Mont-
real, L'Association P r o f e s-
sionnelle des Artisans du 

' Quebec, the Claycraf ters of 
Pointe Claire, the British 

ii Columbia Pot ters and the 
Canadian Handicraf ts Guild. 

Entry forms and fu r the r 
information may be obtained 
f rom Canadian Ceramics '67 

t at the offices of the Canadian 
. ! 'Handicrafts Guild, 2025 Peel 

Street, Tel. £49 2379. 

A 

Canadische ^ 
Kcramik 1967 

x 

"Exposition 
rante 

r 2 " A / . 

:eramique 

x 
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s^tiori pour céramistes à Montréal 

MONTREAL, 26 (CNW) — 
Mme Lucille Barcelo, vice-pré-
sidente de "Céramique cana-
dienne 67" a annoncé qu'une 
exposition organisée conjointe-
ment par "The Po t t e r s" club of 
Montrea l" , l 'association profes-
sionnelle des ar t i sans du Qué-
bec, "The Clayraf te rs of Poin-
te-Claire", "The British Colum-
bia Po t t e r s " et la Guilde cana-
dienne des mét iers d'.art (Cana-
dian Handicraf t s Guild) au ra 
lieu au musée des Beaux-Arts 
de Montréal à"~pirtir du 2 m a r s 
1967. \ 

Cette exposition ef fec tuera 
par la suite une tournée à tra-
vers tout Je Canada . Elle consti-
tuera donc une- excellente occa-
sion pour l e ' g rand public de se 
fami l ia r i se r avec les oeuvres 
des céramis tes canadiens. 

t Un grand nombre 'de prix se-
ront a t t r ibués aux par t ic ipants 
lors de cette exposition, selon le 
mode adopté au cours des an-
nées précédentes . 

f Ô N T R K A t — 'Mme Lu-
cille Barcelo, vice-présidente 
de "Céramique canadienne 
67 ', a annoncé qu 'une expo-
sition organisée conjointe-
ment par "The Pot ters ' Club 
of Montreal", 1'AsSociation 
professionnelle dés* -artisans 
du Québec, "The Claycraf-
ters of Pointe-Claire", "The 
British Columbia Pot te rs" et 

I la Guilde canadienne des mé-
tiers ci r t . (Canadian Handi-
craf ts Guild) aura lieu au 
musée des Beaux-Arts de 
Montréal à compter du 2 
mars 19B7 -

• Cette exposition effectuera 
par la suite une tournée à 
travers tout le Canada. Elle 
consti tuera donc une excel-
lente occasion pour le grand 

public de se familiariser avec 
les oeuvres des céramistes 
canadiens. 

Un grand nombre de prix 
seront at t r ibués aux partici-
pants lors de cet te exposi-
tion, selon le mode adopté 
au cours des années précé-
dentes. 

Tous les art isans qui dési-
rent participer à ce con-

cours devront s 'adresser a 

la Guilde Canadienne des mé-

li "4 (Canadian Handi-

er. .. uild>, à Montréal. 

I i ' < mt 

- . M O N T R E A L . — Zum sieb-
j , ten Mal f i nde t im J a h r e 1967 

die zwe i j àh r l i che A u s s t e l l u n g 
' de r bes t en g e g e n w â r t i g e n Ar-
" bei ten c a n a d i s c h e r K e r a m i k e r 

g ^ ^ s t a t t . A m 2. M â r z wi rd die 
Exh ib i t i on im Museum of F i -
ne A r t s in Mon t rea l e r o f f n e t . 

Aïs B e i t r a g zu d e n H u n -
der t j a ih r fe ie rn wi rd die Aus-
s t e l lung w à h r e n d des g a n z e n 
C e n t e n n i a l - J a h r e s in verschie-
denen S t a d t e n C a n a d a s ge-
ze ig t we rden . Jeg l iche Organ i - i 
sa t ionsanbe i t w i rd von Frei-
wil l igen g e m a c h t , und t rotz-
dem werden e t w a $ 12 000.-
n o t w e n d i g sein, uni aile P l a -
ne zu verwi rk l ichen . Die Ver -
a n s t a l t e r h'aben sich d a h e r 
an versch iedene F i r m e n ge-
w a n d t , die eventuel l f i nan -
zielle B e i t r â g e le is ten wi i rden 
und die dann im Auss te l lungs-
k a t a l o g a n g e f u h r t w e r d e n sol-
len. 

V e r a n s t a l t e r s ind die cana -
dische Tôpferg i lde , die Cana-
d ian H a n d i c r a f t s Guild, der 
Topfer -Club Mont rea l s , l 'As-
sociat ion Profess ione l le des 

j | A r t i s a n s du Quebec, die Top-
: fe rg i lde von Br i t i sh Colum-

bia, die C l a y c r a f t e r s von Poin-
1 te Cla i re und d a s N o v a Seo t ia 

D e p a r t m e n t of E d u c a t i o n . 
„ , E i n e F o n d e r u n g canadi-

schen K u n s t h a n d w e r k e s w i r d 
m e h r und m e h r zur Notwen-

* digkei t , besonders j e t z t , d a 
t^k».. sich die A u f m e r k s a m k e i t der 

Wel t m e h r und m e h r au f Ca-
n a d a r i ch te t . B e i t r a g e zu die-
tsem P r o j e k t s ind zu r i ch ten 
-.an: C a n a d i a n C e r a m i c s '67, • 
2025 Peel S t r e e t Mont rea l . 

Ji 

Canadian Interiors 

Toronto, Ontario 

January 1967 
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Canadian Ceramics ' 6 7 

Canadian Ceramics '67 will open at the 
Museum of Fine Arts in Montreal, March 
2nd, 1967. This exhibition is sponsored 
by the Canadian Guild of Potters, in co-
operation with the Canadian Handicraft 
Guild, Association Professionnelle des Ar-
tisans du Québec, Potters' Club of Mont-
real, British Columbia Potters, Claycrafters 
of Point Claire and others. 

This exhibition will be of increased 
scope. In addition to the customary com-
petition of pottery and sculpture, the exhi-
bition will include a competitive category 
of prototypes designed for industrial re-
production. Also included will be photo-
graphs of mural and other applications of 

Montrealer 
Montreal , Que. 
M 18,100 

view 

î 

Highway News 

Victoria, B.C. 

N o v e m b e r 23, 1966 

r 
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T7 / Artwork Of Sooke Couple 
Attracting Warm Tribute 

i . . 

T h e r e i s s t i l l t ime to view the 
p o t t e r y exhibit ion of J a n and 
Helga Grove of Sooke, at the A r t 
Ga l l e ry . T h i s i s t r u ly a r e m a r k -
able se lec t ion of h a n d i c r a f t . T h e 
Groves w e r e v e r y p leased to h e a r 
that two p i e c e s w e r e accepted by 
the D e p a r t m e n t of E x t e r n a l 
A f f a i r s for in t e rna t iona l e x -
hibi t ion. 

T h e r e i s a l so one p i ece to be 
shown at Expo '67. They have 

[been asked f o r two p i e c e s of 

po t t e ry by t h e C a n a d i a n C e r a m i c s 
Club of Mon t r ea l to be put on 
exhibi t ion a t the Museum of Fing 
A r t £ . 

The Groves po t t e ry will be on 
exhibi t at the g a l l e r i e s unti l 
D e c e m b e r 4. F r o m that date on, 
you may vis i t them at the i r s tudio, 
ad jo in ing t he i r home on Sooke 
Rd. You should take advantage-
of the oppor tuni ty to s ee the work 
of th i s r e m a r k a b l y ta lented 
couple . 

i Daily Times and Conservator jj 

Brampton, Ontario 

December 12, 1966 

• » « * - • ' - ' ••• - ***** <r* 
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Pottery Ceramic 
Exhibited At Expo 

• 1 

Canadian Ceramics '67, an Canadian Guild of Potters wlti 
exhibition of pottery and cera- the co-operation of the Potter» J g 
mics will open at the Montreal Club of Montreal, L'Associf.;oi 
Museum of Fine Arts, March 12, Professionnelle des Artisans d j 
1967 The exhibition will include Quebec, the Claycrafters « 
works by ceramic artists from Pointe Claire, the British Cohim 
all across Canada. The exhibi- bia Potters and the Canadiai 
tion will be organized by the Handie ra f t sGmkL 

MAR 1967 

P i t L - M 

The 
Month 
Ahead 
Montreal 
Art 

Montreal Museum of Fine Arts : 
2 to 31, " L e Corbus i e r " ; 9 to 31, "Ca-
nadian Ce ramics " ; 23 to 31, " W i n n e r s 
of Spr ing Exhib i t ions Since 1908" . 

Waddington Art Gallery: unti l March» 
11 Exhibi t ion by Tobiasse , recent paint-
ings and gouaches . F r o m M a r c h 15, 
El izabeth F r ink , sculp tures . 

Dominion Gallery : D u r i n g month,*"] 
Art is ts of the Gal le ry . 

Galerie 1640 : 7 to 25, Alber t Du- | 
mouche l Exhibi t ion . 

Galerie Libre : 1 to 3, Louis Belzille^ 
oils; 4 to 17 pa in te rs and sculptors of 
the Gal le ry ; 18 to 31, G e o r g e Ille, 
sculptures . 



Ottawa Le Droit, Ont. p 

Circ. 40,117 

March 4, 1967 

Septième exposit ion 

Céramiques canadiennes '67, au musée de Montréal 
La septième exposition 

biennale des oeuvres des cé-
ramistes canadiens. Cérami-
ques canadiennes '67. ouvrira 
ses portes le mardi 7 mars à 
9 heures du soir au 
des Beaux-Arts de Montréal. 
" E l l e sërï~déclarée ouverte 

par Monsieur Jean-Paul Mo-
risset, directeur des services 
extérieurs à la Galerie natio-
nale du Canada. 

Elle a été organisée sous 
les auspices de la Guilde ca-
nadienne des potiers en coo-
pération avec la Guilde cana-
dienne des métiers d'art, le 
Club des potiers de Montréal, 
l'association des Clayclafters 
de Pointe-Claire, les Potters 
de Colombie britannique et 

l'Association professionnelle 
des artisans du Québec. 

Les mêmes organisateurs 
présentent des expositions 
biennales du travail des céra-
mistes canadiens, d e p u i s 
1955, rencontrent aujour-
d'hui autant d' intérêt chez 
les artistes que dans le pu-
blic. 

Les visiteurs pourront ad-
mirer à l'exposition 250 
oeuvres d'artisans canadiens. 
Elles viennent de toutes les 
parties du pays. (11 en a été 
dressé une liste, que l'on 
trouvera incluse.) 

Environ 500 pièces avaient 
été soumises par 125 potiers. 
Parmi celles-ci se trouvaient 
des poteries faites au tour ou 

à la main, des sculptures, des 
prototypes destinés a la fa-
brication industrielle, ainsi 
que des photographies repré-
sentant des pièces murales 
ou des oeuvres de te r re cuite, 
destinées à des ensembles 
architecturaux. Tous les tra-
vaux présentés ont été exé-
cutés au Canada au cours des 
deux dernières années. 

Nouvelle méthode de 
sélection 

Le système de sélection 
s'est fait cette année sur une 
base nouvelle. Au fieu de 
faire le jugement des oeuvres 
par régions, toutes les o e u -
vres soumises lurent étudiées 
par un groupe de juges à 
Montréal 

Montreal Gazette, Que. 

Circ. 136,116 

1 March 4, 1967 

nr^v/ 
Museum Sets 

Ceramics '67 

For March 7 
Canadian C e r a m i c s '67 

opens at the Montreal Mu-
seum of Fine Arts March 7 at 
9 p.m. 

It is the seventh biennial 
exhibition of work by Can-
adian ceramists, and will be 
opened by Jean-Paul Morisset, 
director of extension services 
for the National Gallery of 
Canada. 

The show is organized by 
the Canadian Guild of Potters, 
in co-operation with Canadian 
Handicrafts Guild, Potters ' 
Club of Montreal, Claycrafters 
of Pointe Claire, British Col-
umbia Potters and L'Associ-
ation Professionnelle des Arti-
sans du Quebec 

>1 , - « ..-

.. > . . . . . 
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Les juges étaient: madame t 

Doris Shadbolt, conservateur 
au service des recherches au j 
Vancouver Art Gallery; mes- i 
sieurs Gaétan Beaudin. po- j 
t ier et professeur à l 'Ecole \ 
des arts appliqués de Mont-
réal; Walter Drohan, potier 
et professeur à l 'Alberta Col- 1 

lege of Art de Calgary; Jack 
Herman, potier de Bolton en 
Ontario; et Maxwell Roul-
ston, du Centre artisanal du 
Ministère de l 'Education de 
Nouvelle-Ecosse. 

Le jury a choisi d'utiliser 
un système de points et â dé-
cerné le premier prix 'a une 
poterie de grès de Jack Sures 
de Regina. Différents prix 
et des mentions ont été 
accordés, dans toutes les ca-
tégories, aux meilleurs tra-
vaux. 

Dans l 'ensemble les juges 
se sont montrés ravis par la 
qualité des oeuvres soumises. 
Ils l 'expriment en ces termes 
dans la préface du catalogue 
de l'exposition " . . . toutes 
ces poteries feraient la joie 
d'un archéologiste. Elles ont 
la qualité des meilleures cé-
r a m i q u e s de tous les 
temps . . . ". 

Plusieurs des pièces expo-
sées seront en vente. Les 
acheteurs ne pourront cepen-
dant pas en prendre posses-
sion avant la f in de l'exposi-
tion. Celle-ci se déplacera 
en effet dans tout le Canada 
pendant 18 mois. 

L'exposition se terminera 
au Musée de Montréal le 2 
avril, et se trouvera à la Bi-
bliothèque municipale, à 
l'Hôtel de ville de Toronto 
du 2 juin au 29 juillet. Elle 
sera présentée ensuite dan* 
diverses écoles d 'art tant 
dans l'est que dans l'ouest 
du Canada pendant une pé-
riode d'environ un an. 

Cette exposition n'a été 
possible que grâce a l'aide 
financière de particuliers et 
de compagnies dont il faut 
louer le civisme. Leurs dons 
ont aussi permis d'assurer la 
distribution des prix. j ciistr 

Dimanche-Matin 

Montreal, P.Q. 

March 5, 1967 

de céramiques 
canadiennes 

Montréal lancera l'exposi-
tion de céramiques canadien-
nes, mardi soir, au Musée de» 
Beaux-Arts. Les 250 oeuvre» 
sélectionnées par un jury ca-
nadien voyageront ensuite 
pendant 18 mois à travers le 
pays. 

M. Paul Morisset, directeur 
des relations extérieures à la 
Galerie nationale du Canada, 
inaugurera l'exposition, mar-
di soir. 

La Guilde canadienne de» 
potiers a réalisé cette bien-
nale, en collaboration avec la 
Guilde canadienne des mé-
tiers d'art, le Club des po-
tiers de Montréal, l'Associa-
tion des Claycrafters de 
Pointe-Claire, Les Pt ters de 
Colombie-Britannique et l'As-
sociation professionnelle de» 
artisans du Québec. 

Les pièces exposées ont é té 
faites a la main ou au tour, 
sont des sculptures ou de» 
prototypes destinés à la fa-
brication industrielle, ainsi 
que des photographies repré-
sentant des pièces murale» 
ou des oeuvres de terre cui-
te. 

Le mode de sélection a été 
modifié cette année pour 
permet t re au jury d'utiliser 
un système de points et de 
décerner un premier prix à 
une céramique. C'est une po-
terie de grès de Jack Sures, 
de Regina, qui a été primée. 
Différents prix et des men-
tions ont été accordés, dan» 
toutes les catégories, aux 
meilleurs travaux. 

-
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. -, . t . . . . . . » 

..«M*.**.»** 

Granby La Voix de L'Est, Que.*" 

Circ. 11,391 

March 6, 1967 

» 

Des artisans de notre région 
participeront à une expo de 

céramiques dans la métropole 
T T_IXR A NRVRRRTTR' • _ I > ^ 
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ST-HYACINTHE - La septiè-
me exposition biennale des oeu-
v re s des céramis tes canadiens, 
Céramiques canadiennes '67, 
ouvrira ses portes le mardi 6 
m a r s à 9 heures du soir au 
Musée des Beaux-Arts de Mon-
t réa l . v — 
Elle sera déclarée ouverte 

par Monsieur Jean-Paul Moris-
set , d i recteur des serv ices ex-
t é r i eu r s à la Galerie nationale 
du Canada. 

Elle a été organisée sous les 
auspices de laGuiidecanadienne 
des potiers en coopération avec 
la Guilde canadienne des mé-
t i e r s d ' a r t , le Club des potiers 
de Montréal, l 'association des 
Claycraf te rs de Pointe-Claire, 
les Pot ters de Colombie bri tan-
nique et l 'Association profes-
sionnelle des a r t i sans du Qué-
bec. 

Les mêmes organisateurs 
présentent des expositions 
biennales du travail des cé ra -
mis tes canadiens, depuis 1955, 
et rencontrent aujourd'hui au-
tant d ' intérêt chez les a r t i s tes 
que dans le public. 

Le? visiteurs pourront admi-
r e r à l'exposition 250oeuvres 
d ' a r t i sans canadiens. Elles 
viennent de toutes les part ies 
du pays. 

Les a r t i sans de notre région 
représentés dans l'exposition 
sont: Gaétan Beaudin, North 
Hatley; S. G r e n i e r - F a v r e a u , 
B e l o e i l ; Maya Lightbody, 
Know!ton ; De.i.i Mullavey, 
North Hatley j Bernard Monna, 
Iberville ; Gil Raymond, Be-
loeil. 
Eviron 500 pièces avaient St§ 

soumises par 125 pot iers . P a r -
mi ce l les-c i se trouvaient des 
poter ies faites au tour ou à la • 
main, des sculptures, ,de-' p ro-
totypes destinés à la fabr ica-
tion industrielle, ainsi que das 
photographies représentant des 
pièces murales ou des oelivres 
de t e r r e cui^-e, destinées à des 
ensembles a r c h i t e c t u r a u x . 
Tous les travaux présumés ont 
été exécutés au Canada au cours 
des deux dernières années. 

NOUVELLE METHODE DE 

SELECTION 
Le système 1e sélection s ' 

es t fait cette année sur.uns base, 
nouvelle. Au lieu de fa i re le 
jugement des oeuvres par r é -
gions, toutes les oeuvres sou-
mises furent étudiées par un 
groupe de juges 1 Montréal, 

Les juges étaient: madame 
Dor is Shadbolt, conservateur au 
serv ice des recherches au Van-
couver Art Gallery; mess ieurs 
Gaétan Beaudin, potier et pro-
fesseur à t 'Ec 'le des a r t s ap-
pliqués de Montréal; Walter 
Drohan, potier et professeur à 
l 'Alberta College of Ar tde Cal-
gary; Jack Her na.i. potier de 
Bolton en Ontario; et Maxwell 
Roulston, du Centre ar t isanal du 
Ministère de l'Education de 
Nouvelle-E cosse. 

Le jury a choisi d 'ut i l iser un 
système de points et a décerné 
le p remie r prix à une poterie 
de grès de Jack Sures de Re-
gina. Différents prix et des 
mentions ont été accordés , dans 
toutes les catégories, aux meil-
leurs travaux. 
Dans l 'ensemble les juges se 

sont montrés ravis par la qua-
lité des oeuvres soumises . Ils 
l 'expriment en ces te rmes dans 
la préface du catalogue de l 'ex-
positions " . . . toutes ces pote-
r i e s feraient la joie d'un a r -
chéologiste. Elles ont la qua-
lité des meil leures céramiques 
de tous les t emps . . . " 

Plus ieurs des pièces exposées 
seront en vente. Les acheteurs 
ne pourront cependant pas en 
prendre possession avant la fin 
de l'exposition. Celle-ci se dé-
placera en effet dans tout le Ca-
nada pendant 18 mois. 

L'exposition se terminera au 
Musée de Montréal le 2 avril , 
et se trouvera à la Bibliothè-
que minicipale, à l 'Hôtel de vil-
le de Toronto du 2 juin au 29 
juillet. Elle se ra présentée en- ' 
sui te dans diverses écoles d ' a r t 
tant dans l 'es t que dans l 'ouest 
du Canada pendant une période 
d'environ un an. 

Cette exposition n'à été pos-
sible que grâce à l 'aide finan-
c ière de par t icul iers e tde com-
pagnies dont il faut louer le c i -
visme. Leurs dons ont auss i 
permis d ' a s s u r e r la dis tr ibu-
tion des prix. 

. » .— S .... ... • - i 4* * 





L'Action, Quebec, Que. 

March 8, 1967 

^Septième exposition biennale 
des oeuvres canadiennes 

Montréal (PC — La sep-
tième exposition biennale des 
oeuvres de céramistes canadiens 
ouvrira ses portes le 7 mars au 
Musée des Beaux-Arts de Mont-
réal". 
- M . Jean-Paul Morisset, di-

recteur des services extér ieurs 
à la Galerie nationale du Ca-

n a d a , présidera le vernissage 
de "Céramiques canadiennes 

! -67". 

Ottawa Le Droit, Ont. 

Cire. 40,117 

March 11,1967 

meilleurs travaux, dans toutes 
les catégories. 

L'exposition se terminera au 
Musée de Montréal le 2 avril, 
et sera en montre à la Biblio-
thèque municipale de Toronto 
du 2 ju in au 29 juillet. Elle se-
ra ensuite présentée dans di-
verses écoles d 'ar t de l 'est et| 
de l 'ouest du Canada durant; 
une période d 'environ un ani 

^Jean-Paul Morisset inaugure 
"Céramiques canadiennes 67" 

L'exposition a été organisée \ f 
sous les auspices de la Guilde 
canadienne des potiers, en col-
laboration avec la Guilde cana-
dienne des mét iers d'art , les 
clubs de potiers de Montréal, 
de Pointe-Claire et de Colom-
bie-Britannique, ainsi que l'as-
sociation professionnelle des 
artisans du Québec. 

Les mêmes organisateurs pré-
sentent des expositions d'oeu-
vres de céramistes canadiens 
depuis 1955. 

Cette année 500 pieces avaient 
été soumises par. 125 po-
tiers. Parmi ces oeuvres se t rou-
vaient des poteries, des sculp-
tures, des prototypes destinés 
à la fabrication industrielle, 
ainsi que des photographies re-
présentant des murales ou des 
oeuvres de t e r re cuite, desti-
nées à des ensembles architec-
turaux. 

Sur ce nombre 250 oeuvres 
ont été choisies par un jury 
composé de Mme Doris Shad 
bolt, conservateur au service 
des recherches au Vancouver 
Art Gallery; MM. Gaétan 
Beaudin, potier et professeur 
à l'Ecole des ar ts appliqués de 
Montréal; Walter Drohan. po-
t ier et professeur au College 
of Art de Calgary, en Alberta; 
Jack Herman, potier de Bol-
ton. en Ontario; et Maxwell 
Houlston, du Centre art isanal 
du ministère de l 'Education de 
Nouvelle-Ecosse. 

Le jury a décerné le pre-
mier prix à une poterie réalisée 
par Jack Sures, de Régina. Dif-
férents prix et mentions fu -

r e n t également at t r ibués aux 

La Presse, Montréal, Qué. 

Cire. 215,954 

, 7 , 1967 

Exposition de 
céramiques 
canadiennes 

La septième exposition bien-
nale des oeuvres des céra-
mistes canadiens, "Céramiques 
canadiennes 1967", s'ouvre ce 
soit à 9 h. au Musée ^ e s Beaux-
Arts. L'exposition, qui sera dé-
c i d é e ouverte par M. Jean-
Paul Morisset, directeur des 
Services extérieurs à la Galerie 
Nationale du Canada, a été or-
ganisée par la Guilde Canadien-
ne des Potiers en coopération 
avec la Guilde Canadienne des 
Métiers d'art, le Club des Po-
tiers de Montréal, l'Association 
des Claycrafters de Pointe-Clai-
re, les Potters de Colombie-
Britannique et l'Association pro-

' fessionnelle des Artisans du 
**"' Québec. 
.»» Les mêmes organisateurs 

présentent des expositions bien-
' nales du travail des céramistes 

* " ' canadiens depuis 1955. 
Les visiteurs pourront voir 

250 oeuvres d'artisans cana-
* diens, de toutes les parties du 

pays. Environ 500 pieces 
n avaient été soumises par 125 

potiers. 

MONTREAL (PC) v - La 
septième exposition biennale 
des oeuvres de céramistes ca-
nadiens a ouvert ses portes, 
le 6 mars, au Musée des 
Beaux-Arts de Montréal. 

M. J r a f f F a u l Morisset, di-
recteur des services exté-
r ieurs à la Galerie nationale 
du Canada, présida le vernis-
sage de "Céramiques cana-
diennes 67". 

L'exposition a été organi-
sée sous les auspices de la 
Guilde canadienne des po-

. . .... 

St-Hyacinthe Le Cour/isr 

St. Hyacinthe, Qut. 

March 9, 1.967 

/rar i e u x ' c é r a m i s t e s de 

* B e l o e i l e x p o s e n t 
Deux artisan? de Beloeil, S. 

Grenie,Favre,U et Gi Raymond 
participent a l'expoMUon ,1e a 
minue du Musée des Beaux-Ail* 
île Mnnli'éal. qui ouvrit ses 

mardi D'autres exposant» du 

s E i s ^ S r 
£ Bernard Monna, Iberv.lle. 

I ..... 
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V/elland-Port Colborne Trib. 

Welland, Ontario 

Ajarch 8, 1967' [' 

Canadian Ceramics 
Exhibition Will 
TonrT Canada 

^ a n a ^ t ^Ceramics '67, seventh 
biennial exhibition of the work 
of Canadian ceramists, was 
opened at the Montreal Mnwum 
of Fine Arts on March 7 by 
Jean - Paul Morisset, director, 
extension services branch, Na-
tional Gallery of Canada. 

Included in the show are 250 
pieces by 91 Canadian crafts-
men representing all sections of 
Canada. Categories include 
wheel thrown, and hand - built 
fired clay pottery and sculpture; 
prototypes designed for indus-
trial reproduction in d a y ; photo-
graphs and completed murals, 
and other architectural applica-
tions for fired clay. All entries 
have been produced in Canada 
within the past two years. 

Many items in the exhibition I 
a re for sale. However, purehas-1 
ers may have to postpone pos-
session of nieces until the exhi- ! 
bition is dispersed, since it will 
circulate throughout Canada for 
18 months after it closes at the 
Museum on April 2. 

Ceramics *67 will be shown at 
the Cfty Hall Branch of the To-
ronto Public Library in Toronto, 
f rom June 2 to July 29. It will 
then circulate among art institu-
tions in eastern and western Can-
ada for approximatplv nnp w » r 

I 

t iers, en collaboration avec la> « 
Guilde canadienne des m e - t i 
t iers d ' a r t , - l e s clubs de po-
t iers de Montréal,, de J o i n t e -
Claire et de Colombie ï r i t an-1 • 
nique, ainsi que l'Association , 
professionnelle des artisans L 
du Québec. 

Les mêmes organisateurs . 
présentent des. expositions 
d'oeuvres de céramistes cana-
diens depuis 1955. 

Cette année 500 pièces i 
avaient été soumises par 125 
potiers. Parmi ces oeuvres se 
trouvaient des poteries, des 
sculptures, des prototypes 
destinés à la fabrication in-
dustrielle, ainsi que des pho-
tographies représentant des 
murales ou des oeuvres de 
teiTe cuite, destinées à des en-
sembles architecturaux. 

Sur ce nombre 250 oeuvres 
ont été choisies par un ,]ury 
composé de Mme Doris Shad-
bolt, conservateur au service 
des recherches au Vancouver 
Ar t Gallery; MM. Gaétan 
Beaudin, potier e t professeur 
à l 'Ecole des a r t s appliqués 
de Montréal; Wal ter Drohan, 
potier e t professeur au Col-
lege of Ar ts de Calgary, en 
Alberta; Jack Herman, potier 
de Bolton, en Ontario; et Max-
well Roulston, du Contre ar-
tisanal du ministère de l'Edu-
cation de Nouvelle-Ecosse. 

Le jury a décerné le pre-
mier prix à une poterie réa-
lisée pa r Jack Sures, de Ré-
gina, Différente prix e t men-
tions f u r e n t également attri-
bués aux meilleurs travaux, 
dans toutes les catégories. 

L'exposition se terminera 
au Musée de Montréal le 2 
avril, et sera en mont re à la 
Bibliothèque municipale de 
Toronto du 2 juin au 29 juil-
let. Elle sera ensuite présen-
tée dans diverses écoles d 'ar t 
de l 'Est et de l'Ouest du 
Canada duïan t une période 
d'environ un an. 

Ottawa Journal, Ontario 

Cire. 73,271 

March 11,1967 

• • • 
Canadian Ceremics '67, the 

seventh biennial exhibition of 
the work of Canadian ceram-
ists, opened a t the Moat fea l 
M u s l i m nf Fine Arts on Tues-
day. Jean-Paul Morisset, direc-
tor of extension services, 
National Gallery, officiated at 
the opening. 

Included in the show are 250 
pieces by 91 Canadian craf ts-
men representing all sections 
of Canada. It continues until 
April 2. 

W . Q . K E T C H U M j ^ , 

mi*** i 

4 .V » • 

Montréal Le Devoir, Qui. 

Circ. 41,081 

March 18, 1967 
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# CERAMIQUE! 
au Musée I 

• USE GERVA 
CERAMIQUES CA.NADIEV Comme p o u r ^ o u t e a u t r e s , 

NES 67 donne l'Occasion de t m t ê la v « n contradic- \ 
dresser un constat sur la qua- ^ ^ " l ' o n remarque avec 
lité de la ceramique au Ca- toon « i ' 0

 d d i fféren-
nada. Le jury compose d g a i s i r des «naa ^ 

" i Gaétan Beaudin, MM. D o n s tes c japonisantes qui 
1 Shadbolt, Walter Drohan Jack d autees T d e ! exigences t rès 

Herman et Maxwell Roulston ' d 'aut res encore qui 
; a T doute choîsfssent la simplicité f r u » 

f t — i ' - t e - ^ e s p i e c e s ^ e / t n a i s te et Vordre. nattjreL ^ 
d'excellente quali té de fabnca n ^ c e m s t o e P 

• J w » " ' S ^ H - S - f l e M tion. D'autre part il • la i t mi V ^ » Mullavey, l ^gau l t , 
g / accueil plus large que dan m u m d q u [ o n t mé-

- : les années passees, me sem- Jftcixiur , B v.ngtai -
••' •- m WÊÊM ' - ' -ble-t-il. a i » o e u ^ n o d e t e e s ^ £*Jramiste, potiers 

m m aux pièce» e x e c ™ „ s/ss°ey Québécois dont les oeuvres ont 
de , techniques encore assez ^ t é re tenues pour cet te expo 

• • peu connues: rafcu. « q u i c i rculera au Canada 
par galettes, e t c . . . ^ Ont en ^ d a n t 18 mois. Quant au ca-
aussi s é l e c t i o n n é e ! . p a r c » i j n ^ n t o n t » présenta-

H ^ H H U H ! ry des oeuvre» t u x ^ n«n soignée et aérée, agre-
_ . ' d ^ c c o m m o d e r < d ^ mentée d 'un avant-propos de â p r e , „ î i . d ^ Bris et Gilles Derome, d 'un humour 

— • a g M couleurs pauvres, des . r i s « t p i q u a n t „ 
des bruns . s _ _ . 

m Aussi yne exposition comme M M i 1 " ' " " " " ' ' " H H B 
b m ^ . . . M : celle-ci donne-t-elle confiance - p . ^ m - M I 

pour l 'avenir, car si dans le • _ 
» , - , , , — «. domaine de la céramique, tl > I f - fflftMN' 

a beaucoup d'appelés, il y• i . . 
\ aussi peu d'élus. De tous les [3 

** mét iers d 'ar t , la céramique est r ^ ' " M g ' W ^ W 
% celui qui at t i re le plus d a• I . . . . ^ M , . ^ : . . . J L & . :t... ffl 

deptes. sans doute parce que | 
M i l i l M i M M r f f l Ë M m m " 1 Sa faci l i té apparente t rompe ******** 

i ^ P l a B ^ Y ' I n l S M l i i M f f l i W ' et. éblouit les debutant s - t ; D [ESk .. fc , . . . , . . . . , 4 
; sens créa teur et de solides M 

.«M,. W , ! connaissances techniques son. • # 
..... cependant, indispensables H , ^ . ^ 

l 'artisan qui doit ê t re a la ra 
...»„„*. { o j s p 0 t ie r et céramiste . 

I 
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Her Ideas Take Wings 

Using the theme of birds 

;eting in flight, Mrs. 

anley Ehlert, 168 Glen 

tad, created this im-

pressionistic sculpture, 

vei 

s- M' • ' 

• ' -W-- ••*.-- - ? - • 

By LUCY KOSERSKI 
Spectator Staff 

An entry in a ceramics exhibition at the Mon^_ 
real M u s e urn. <2l.£ui£-Aj:i£- this week, got there, said 
tfiFTTâmïïtôn woman who sculpted it, ajmost by 
accident. 

Mavis Ehlert was demonstrating to a class how-
to make free form pottery. The piece turned out not 
quite symmetrical. 

" I LIKED it and kept it. which a re life. It "Shows the 
I sent it into the exhibition t ree of l i fe ," she says. The 
and it was accepted ." 

About 125 potters submitted 
500 pieces f rom which the 

outstretched a r m s represent 
branches. 

A FREE-LANCE sculptor 

seventh biennial exhibition of for most of her life, Mrs 
Canadian Ceramics '67 w a s Ehler t at tended St. Mar tm ' s 
drawn. Ninety-one c ra f t smen J-*— 
representing all sections of 
Canada, now have 250 pieces f*»»*»" '^- '*»»*»*» 
on show. Mrs. Ehler t is the » , - , . , 
only Hamilton ar t is t with an 
exhibit. 

" F r e e f o r m " is the t e r m 
Mavis Ehler t p re fe rs to de-
scribe pottery n o t shaped 
with the help of a pot ter ' s 
wheel. 

Freedom 
"The tendency has been for -

pots to have perfect symme- . ^ w », -r.'-
t r y , " she explains. "Why do 
pots have to be perfectly cir- R F A 
culiar, why can ' t they be ob- , 
long or square? This gives the 9 E 
potter more f reedom. A pot 
still has to be functional, but , mfî&y**. , 
it can also be a piece of sculp- : 
t u r e . " 

PORTRAIT a n d f igure ! f r -
sculptures make up the bulk 
of Mrs. Eh le r t ' s work and dis-
play her imaginat ive style 
best. She teaches both sculp- i » * * -
ture and ceramics to children . •• ^ 
and adul t classes at the Jewish ; 
Community Centre and Central W—*** 
Secondary School. j 

In <a year , Mrs. Ehler t might 
c rea te 30 pieces of sculpture, 
some of which have been com- ; ... 
missioned. Pr ices for her work 
vary f rom $250 to $500, de-
pending on the amount of t ime 
she spends on the work. Most 
por t ra i t sculptures require f ive 
two - hour sittings. The size 
of her basement kiln, 12 by 15 
inches, res t r ic ts the size of 
her s ta tues . 

ONE OF her works will be 
unveiled in Ancaster, this May, 
in honor of Centennial year . 

She ra re ly paints — " I see 
things in the round, ra ther 
than in color." 

But t ransforming what she 
sees into concrete f o rm takes 
thought and t ime. A sculp-
ture might t ake 10 hours in 
the actual moulding, a day to 
be f i red in the kiln but the idea 
for the work might take 
months to m a t u r e . 

"If we only had the ideas, 
wouldn't we be prolif ic," Mrs. 
Ehler t sighed. 

The flight of birds has been 
the inspiration for many of 
her works in the last year . 

Creative 
Mrs. Ehle r t explained the 

creat ive urge which motivates 
her . " I t ' s a s t range process. 
When you s ta r t doing sketches, 
you do simple outlines of the 
thing, until you get every de-
tail. And then you drop de-
tails until you wind up with a 
simplified fo rm; but much 
more sophisticated than the 

| original sketch ." 

SHE POINTED out the ul-
t imate in her own search to 

I simplify original sculpture of 
the two, very real-looking 

I birds. 
It is a piece of work in clay 

about a foot high with two 
a rcs curving to mee t at a 
point with an egg-shaped cut-
out in the centre. Cradled a t 
the broad base of the s ta tue 
is a clay egg matching the 

I cut-out. 
Symbolism is important in 

much of her work. One piece 
shows " m a n y hands support-

l i n g a nest with several eggs 

School of Art in her native 
city, London England. She 
s tar ted her career by creat ing 

_theatre props for plays, mak-
ing everything " f rom urns to 
e lephants ." She moulded in 
clay and made casts. The 
final product was usually in 
papiermache. She began free-
lancing when she s tar ted rais-
ing her family. 

MARRIED for 25 years , 
Mrs. Ehler t has three children, 
Nicholas, 19. Juliete, 14, and 
J a m e s , 11. They a re the sub-
jects of many of her statues. 
The family came to Canada 
14 years ago and has lived 

in Hamilton for the last 11 
years . 

Enthus iasms are common 
to her . Before the fascination 
with capturing the spirit of 
birds in flight, she "liked to 
sketch people on the beaches ." 

She likes the movement of 
people who are relaxed, not 
posing. Displayed in her living 
room are several statues, each 
showing a figure in repose, 
stretched languidly with mus-i 
cles relaxed. Almost tangibly 
they exude the warmth of a 
hot summer sun. 

Always on the look-out for 
new ways to make permanent 
the fleeting creat ive idea. Mrs. 

Ehler t has tried numerous ma-
terials including f ibre glass, 
plaster, cement fondu and a 
rubber composition. But she 
always re turns to clay, or 
t e r ra cotta. 

"Of course, the most satisfy-
ing thing is to have a work 
cast in bronze," she smiles. 
She uses bronze sparingly be-
cause it is a complicated pro-
cess that she can ' t pe r fo rm in 
her own home. 

Her works have been ex-
hibited in the Hamilton Art 
Gallery, the Handicraf t Guild 
and the Pollock Gallery in . 
Toronto. / 

"W - .. .... . 
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Current Events 
Montreal , Q u e > 

W 8,800 

APR 1 1967 
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Vancouver Province, B.C. 

Circ. 106,501 

April 21, 1967 

À e ' C e ^ n t 

art galleries 
(continued) 

'seventh biennial exhibi-
tion of the work of Canadian 
ceramists , Canadian Ceramics 
67, has opened at the Mont-
rea l Museum of F ine Arts. 
It includes z:>0 pieces by 91 
Canadian c ra f t smen represent-
ing all sections of Canada 
and organized by national and 
provincial bodies including the 
British Columbia Pot ters . 

B.C. entrants who won 
awards were Olea Davis, J e a n 
Fahrini , Gathie Falk , Michael 
Hewy, Avery Huyghe, Tain 
Irving, Glen Lewis, Ian Steele 
(of Vancouver) Franc i s Hat-
field (Vernon) Gillian Hodge 
(Haney) , Thomas Kakinuma 
(South Burnaby) , Marga re t 
Nehl-McLennan (Victoria) and 
Hilda Ross (Burnaby) . 

POINTE CLAIRE, QUE. 
N e w s & Chronicle 
W 15,200 
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t .-: v* - ..(f̂ ,. * - , 

M u s é e d e s B e a u x - A r t s / 
M o n t r e a l M u s e u m o f F i n e A r t s 

E x h i b i t i o n s : 

— - C u r r e n l y on v i e w a n d unt i l M a r c h I 9 t h : 

' W a l t e r M u r c h R e t r o s p e c t i v e " ; 

- F r o m M a r c h 8 :h to A p r i l 2 n d 

" C a n a d i a n C e r a m i c s " ; 

— F r o m M a r c h 1 0 t h to A p r i l 9 th : 

" l . e C o r b u s i e r " . 

M u s e u m hours: T u e s d a y , T h u r s d a y , F r i d a y a n c , & 

S a t u r d a y f rom 1 0 : 0 0 a . m . to 5 : 0 0 p . m . ; o ^ ' 

W e d n e s d a y even ings unt i l 1 0 : 0 0 p . m . a n d oi 

S u n d a y f rom 2 : 0 0 to 5 : 0 0 p . m . 

( 1 3 7 9 S h e r b r o o k e St. W e s t - 8 4 2 8 0 9 1 ) 

Montrealer 
Montreal, Que, 
M 18,100 

just to prove she can do it, Mrs. 
Atkinson (Phyllis) won an hon-

| | orable mention in the recent 
Canadian Ceramics '67 Exhibi-
tion at the Montreal Museum of 
Fine Art. The piece "that won I M H H 
this award was a pot with a 
rough texture, what Mrs. Atkin- | 
son called a "grog-pot". She was j * " H H R 
prompted to en ter by her teach- ' - H H I 
er at Macdonald and we congrat- f 
ulate he r upon he r success . . . 5 

next year a winner? Mrs. Atkin- iMpNMM 
son also tells me tha t she makes U - I . te!m ** 

I has been working at it for only | 
| six years, a t tending Macdonald • • p ^ i * -«ÉPïW^ - >tf****> 

College for lessons and continu- 1 . - - -

. . . . . . . . * , . « . . . . . . . • . . . . i . 

I 

Canadian Interiors 

Toronto, Ontario 

June 1967 
-junctional as WPII as nprnrat-

T 

B° /ami 

Potters' biennial 
The biennial exhibition Canadian Cer-

'amics '67 opens in Toronto at the City 
Hall Library, Nathan Phillips Square, on 
June 2nd, continuing to July 29th. Ceram-
ics '67 was previously seen during March 
at the Montreal Museum of Fine Arts. The 
show, the best in contemporary Canadian 
ceramics, is comprised of 224 entries, the 
work of 92 potters from across Canada. 

Alt-
Montre 

7 _ .-WtBtttrrr 

S • •' f* ' • - ••'• • • '••*. 
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12 to 31, Mas te rp ieces f r o m Mon t r ea l 

G a l e r i e Libre: 1 to 12 A n d r e P n j f f -
h o m m e sculptures ; J u a n Jose T h a r r a t s 
o°k 13 to 26, Rona ld Chase , mon tages 
S ' c o l l a g e s ; 27 to 31, G e o r g e s Dyer s 
sculptures . 

'S Ke t rospecuve r a i n u n g in v 

" Dominion Gallery: D u r i n g mon th 

In te rna t iona l Sculp ture Exhibi t ion . 
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art ga l ler ies 
(continued) 

M u s é e d e s B e a u x - A r t s / 
M o n t r e a l M u s e u m o f F i n e A r t s 

E x h i b i t i o n s . 

— C u r r e n ' l y on v i e w a n d unt i l M a r c h 19th 
" W a l t e r M u r c h R e t r o s p e c t i v e " ; 

- F r o m M a r c h 8 th to A p r i l 2 n d : 
" C a n a d i a n C e r a m i c s " ; 
— F r o m M a r c h 1 0 t h to A p r i l 9 th : 
11 l e C o r b u s i e r " . 
M u s e u m hours: T u e s d a y , T h u r s d a y , F r i d a y anc 
S a t u r d a y f rom 1 0 : 0 0 a . m . to 5 : 0 0 p . m . ; or 
W e d n e s d a y even ings unt i l 1 0 : 0 0 p . m . a n d oi 
Sunday f rom 2 : 0 0 to 5 : 0 0 p . m . 
( 1 3 7 9 S h e r b r o o k e St. W e s t - 8 4 2 8 0 9 1 ) 

Vancouver Province, B.C. 

Circ. 106,501 

April 21, 1967 

T-^7/ * 

The seventh biennial exhibi-
tion of the work of Canadian 
ceramists , Canadian Ceramics 
67, has opened at the Mont-_ 
rea l Museum of F ine Arts. 
It includes ZM) pieces by 91 
Canadian c ra f t smen represent-
ing all sections of Canada 
and organized by national and 
provincial bodies including the 
British Columbia Pot ters . 

B.C. en t ran ts who won 
awards were Olea Davis, J e a n 
Fahrini , Gathie Falk , Michael 
Hewy, Avery Huyghe, Tain 
Irving, Glen Lewis, I an Steele 
(of Vancouver) Franc i s Hat-
field (Vernon) Gillian Hodge 
(Haney) , Thomas Kakinuma 
(South Burnaby) , Marga re t 
Nehl-McLennan (Victoria) and 
Hilda Ross (Burnaby) . 

POINTE CLAIRE, QUE. 
News & Chronicle 
W 15,200 

MAR 1 6 1967 

Neighborly News 
| ton of red ' c J a y ° U f l i k e t o a L j u s t t o P r o v e s h e can do it, Mrs. 
parage? Mj-s q p e d y o u r / ; Atkinson (Phyllis) won an hon-

' Y ° n g e Crescent, ' has I f orabl« mention in the recent 
hobby j s Ceramics and f C a n a d i a n Ceramics '67 Exhibi-

. . ^ f c - f " tion at the Montreal_Museum of 
Fine Art. The piece " that won 

• p&sy 

Monfrealer 
Montreal , Que. 

C a n a d i a n Interiors 

Toronto, Ontario 

June 1967 L 
-junctional a s wen as nprnrriilvsi 
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Potters' biennial 
J The biennial exhibition Canadian Cer-

amics '67 opens in Toronto at the City 
Hall Library, Nathan Phillips Square, on 
June 2nd, continuing to July 29th. Ceram-
ics '67 was previously seen during March 
at the Montreal Museum of Fine Arts. The 
show, the best in contemporary Canadian 
ceramics, is comprised of 224 entries, the 
work of 92 potters from across Canada. 

•iqSidsoM 
13AE* zonaag Aq S5 , JOM ' B J l p w u , 

Z ° 7 u o i ;sMv si<' 
Auoqdiu^s , M J , u o w p„B o.uouu,', . 

- I R d S3|3SuV S O ' ! - J J O M . , , ^ , „ ; „ , . - z 

- o q i a a g pun j j o u j u c u n p c y ' i ^q j i i n "<« 
S 5 J J O M j o a u i u i B j S o j d B U , u , q n ' 

. o t o n p u o a . S , J V S , H 1 3 3 B | J 

-Jf> HUOIirrn'i».. » „ f — a M 

Waddinglon Galleries: 3 to 20, David 
Mcsser Exhib i t ion ; 24 to 31, Anto ine 
Bourdel le , sculptures and con t empo-
rary F r e n c h tapestr ies. 

Galerie Siecle: D u r i n g Mon th 
de G o u l e t , paint ings . 

Galerie 1640: 8 to 30, Pat Mar t in 
Bates, graphics . 

Museum of Contemporarj Art: 1 to 
28, Retrospect ive Pa in t ing in Quebec . 

Dominion Gallery: D u r i n g mon th . 
Exhibition. 

this award was a pot with a 
rough texture, what Mrs. Atkin- [ 
son called a "grog-pot". She was 

•jl prompted to en te r by he r teach-
er at Macdonald and we congrat-
ulate her upon her success . . . 
next year a winner? Mrs. Atkin-
son also tells me tha t she makes 
all he r own ki tchen-ware and 
has been working at it for only 
six years, a t tending Macdonald 
College for lessons and continu-

5 ing at home where she has a 
kiln and a wheel. I t sounds like 
a fascinat ing hobby even though 

g M » « is maybe a little 'messy' at^. 
« t imes. —' 

- . ! - ... 

, . - .a.*. 

Clau . *» . , 

International Sculpture 

-'ft*"-- •» 
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Le Devoir, Montréal, Qué. 

Circ. 43,080 

Janyarv 4. 1967 

FILfP / ! . . 
Un filor de Michel-Ange, L 

r é a l i s é e 1964 à l'occasion du y 
400e anniversaire de sa mort, H 
sera présenté ce soir au mu- • 
sée des Beaux-Arts de Mont-® 
real. T.e ptfBIie est conTHiie- 1 
ment invité à assister à l'une B 
de ces deux représentations L 
qui se tiendront ^successive- p 

L 

L^UI U C I I U I U J I I . ^ V ^ -

ment à 18h.30 et 20h.3O. 

Le Presse, Montréal, Qué, 

January 4, 1967 

1 
M t c h e B - A n g e 

L'un des films les plus ambi- ' 
tieux qui aient été réalisés sur 
Michel-Ange sera montré deux 
fois, à 6 h. 30 et 8 h. 30, ce soir, 
au Musée des Beaux-Arts. 

Le public est cordialement in-
vité à assister, gratuitement, à 
ces projections organisées par 
le Service éducatif du Musée. 

Réalisé en 1964 à l'occasion 
du 400e anniversaire de- la mort 
de Michel-Ange, ce film de 80 
minutes est cômmînté en an-
glais. 11 a été préparé et dirigé 
par un eminent historien de 
l'art, M. Caria L. Ragghianti. 

Selon ce dernier, il-s'agit d'un 
"crito-film", ou "critique par le 
film". L'oeil de la caméra exa-
mine tout l'oeuvre de Michel-
Ange, y compris le plafond de t 
la chapelle Sixtine, le tombeau j 
des Médicis, David, le Juge- i 
ment dernier. Des gros plans j 
font ressortir les détails. Le 
film retrace la.montée graduel-
le du maitre» florentin et ses 
succès en- tant' que peintre, 
sculpteur et, architecte. 

Ce film a été obtenu par l'en-
tremise de l'ambassade d'Italie 
et du Centre canadien du film 
d'art. 

Montreal Gazette, Que. 

Circ. 136,116 

January 16, 19< 

Verdun Messenger, Que. 

January 18, 1967 

G a r b e d icture 

For Museum 
Queen Christina, starring 

Greta Garbo, will be shown at 
the Montreal Museum of Fine 
Arts January 25, at 6.30 and 
8.30 p.m. 

Both presentations are open 
to the public and free of 
charge. 

The movie made in 1933 
runs 105 minutes. 

Playing opposite Garbo in 
the historical romance is John 
Gilbert in his only appearance 
in sound films with Garbo, 
who made her last picture 19 
years ago. 

Pree Films 
Nine film showings between 

now and mid-April were an-
nounced today by The Mont-
rea l Museum of Fine Ar t s . 

I /piE* 
• Ottawa Le Droit, Ont. 

Circ. 40,117 

January 17, 1967 

• La peinture 
canadienne de 
1850 à 1950 

Deux toiles de la collection 
permanente du Musée des 
Beaux-Arts de Montréal fe-
ront" partie d 'une exposition 
mise en circulation par la Ga-

; lerie nationale du Canada 
dans onze galeries d'art si-
tuées d'un bout à l'autre du 
pays. 

L'exposition, qui s'intitule 
"Peinture canadienne de 1850 
à 1950", a été préparée par La 
London Public Library and 
Art Museum. Elle sera mon-
trée en divers endroits du 
Canada au cours de l 'année 
1967 et une partie de 1968. 

Les prêts du musée de 
Montréal sont les suivants: 
"Avant-midi ensoleillé à 
Thornhill (Ont.)" d'Arthur 
Lismer et "L'heure d'or 
Venise' 'de James Morrice. 

La Presse, Montréal, QuTT 

January 24, 1967 

vanni 

N e u f s é a n c e s 

d e f i l i r s ^ 7 / 

a u M u s é e 

y aura neuf séances ciné-
« mâlpgraphiques d'ici la mi-1 

flvrff âu Musée des Beaux-Arts 
p"* de Montréah- Ces projections, i 

dont la première aura lieu de-
main, 25 janvier, sont organi-
sées par le Service éducatif du 
musé et sont ouvertes gratui-
tement au public. Les repré-
sentations auront lieu à 6 h. 30 
et 8 h. 30. Voici le programme : 

25 janvier : "La Reine 
Christine", avec Greta Garbo, 
en anglais; 

1er février : "Cubisme", en 
anglais; "Léger", en français; 
'Why Léger ?", en anglais; 

en fran-"Ballet mécanique' 
çais; 

8 février : "The Beggars' 
Opera", mettant en vedette Sir 
Laurence Olivier, en anglais; 

22 février : "Michel-Ange", 
en anglais; 

1er mars : "Mina de Van-
ghel'' et "Le Rideau cramoisi"; 

8 mars : "Bellissima", en ita-
lien, avec sous-titres français, 
mettant en vedette Anna Ma-
gnani; 

22 mars : "Moderato Cantabi-
le", avec Jeanne Moreau et 
Jean-Paul Belmondo; 

5 avril : "Othello", en russe, 
avec sous-titres anglais; 

12 avril : "La Kermesse hé-
roïque", en français. 

The p rograms , organized by 1 
the Museum's Education De-
par tment , are open to the 
general public, f r e e of cha rge . 

The presentations—at 8.30 
p.m.—will be as follows: J a n . 
25: Queen Christ ina, s t a r r ing 
Greta Garbo, in English. Feb. 
1: Cubism, in English; Léger , 
English; and Ballet Mécani-
que, in French. 

Feb. 8: The Beggars ' Opera , 
(s tar r ing Sir Laurence Olivier, 
tin English. 
; Feb . 22: Michelangelo, Hi 
English. „ . 

March 1: Mina de Vanghe 
and Le Rideau oramolsi . 

March 8: Bell issima, in Ita-
lian, with French sub- t i t les 
s t a r r ing Anna Magnanl. 

March 22: Moderato Canta-
bi le , s t a r r ing Jeanne Moreau 
and J . P . Belmondo. 

April 5: Othello, in Russian, 
with English sub- t i t l e s . 

April 12: La Kermesse he-
roique, in French. 

Montreal Star, Que. 

January 18, 1967 

istic value-m-Swlët plays 
When reading through a 
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Museum to Show 
Greta Garbo Film 

Movie Queen Greta Garbo 
will be presented to the pub-
lic at the MontredJIuseum 
of Fine Arts n e x f w i e k - in 

"Queen Chris-the 1933 film 
tina." 

The general public is in-
vited to attend the showings 
at 6:30 and 8:30 p.m. Jan 25 
free of charge. The 105-min-
ute historical romance was 
produced by Walter Wander 
and also stars John Gilber? 

1 
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FILMrGRAMllJ/yi 
Le HÉlusé^des Beaux-Arts 

de Montréal p résente ce l o i r , 
le Ï5 janvier, à 6:30 et 8:30 
p .m . le film "Queen Chr i s -
t i n e " , mettant en vedette la 
célèbre Greta Garbo, qui tour-
nait son dernier film il y a 19 
ans . Cette production de 1933, 
est offer te gratuitement au pu-
b l ic . 

çf/l-ï1 

H i e r 
A la Place des Arts, concert 

de l'Orchestre Symphoni-
que de Montréal ; à la Comé-
die-Canadienne, première du 
récital de Claude Leveillée. 
Voir ci-contre les articles de 
Gilles Potvin et de Claude Gin-
gras. 

Reine Christine", film mettant 
en v e M t e Greta Garbo. 

v > 
A 1,1 ' j y t a r i a i y £ h u r c h <3415 

SimpfccadoTV : concert 
de musique ds^cïiambre. Oeu-
vres de Haendel, Brahms et 
Beethoven jouées par Christine 
Bryan (alto), Robert Mayero-
vitch (piano), Kristine Bogyo 
(violoncelle) et Etigene Pla-
wutsky (piano). Entré» libre. 

• 

A la salle Claude-Champa-
gne, à 8 h. 30 : récital des pia-
nistes Lorrains Prieur et Joce-
lyne Lasalle. 

AUJOURD'"" 
AU Musée des Beaux-Arts, à 

6 h. 30 et 8' h. 30 : "La 

».. . .. 

» I».w W 

Lasalle Le Messager, Que. 

January 25, 1967 
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ARTS ET SPECTACLES 
Le 1er f év r i e r prochain, on 

p ré sen te ra au Musée des 
Beaux-Arts , deux fi lms f r an -
çais intitulés " L é g e r " et 

i i 

'Ballet mécanique" . L ' en t rée 
es t l ibre . 

Une statuette de t e r r e cuite 
datant d'au moins 10 s ièc les 
avant J é sus -Chr i s t , s e r a p r ê -
tée par le Musée à l 'Expo 67, 
de même que 3 oeuvres mo-
dernes dont deux signées par 
des Canadiens, „ Paul -Emi le 
Borduas et Jean-Paul Rio-
pelle . 

Depuis le 20 janvier et jus -
qu'au 5 févr ie r , on peut voir 
au Musée des Beaux-Arts , une 
cinquantaine des plus récentes 
créat ions de Maurice Brault , 

New York, aowies , un diplô-
mé en anglais et en philoso-
phie, n ' a suivi aucune d isc i -
pline pour la peinture qu' i l 
en t repr i t en 1952. Il a connu 
deouis de nombreux succès . 

Verdun Messenger, Que. 

January 25, 1967 

on sa le shor t ly . 

G^jeln^Christina 
Greta Garbo, a living legend, 

s t a r s in Queen Chris t ina , the 
1933 film to be presented at 
The Montreal Museura-ofFine 
Açts Jan . 25 a^6.30 and 8.30 
p . m . 

Both presentat ions a re open 
to the general public, f r e e of 
charge . 

Playing opposite Garbo in the 
his tor ical romance Is John 
Gilbert , in his only appearan-
ce in sound f i lms with Garbo, 
who made her last p ic ture 19 
yea r s ago. 

The f i lm, produced by Walter 
Wanger, runs 105 minutes. 

- f a W 

Filme im Museum, 
1379 Sherbrooke West 
Be: freiem Eintritt 

MONTREAL. — An Mitt-
wochaibenden, um 6.30 und 
8.30 p.m." werden klassische 
oder Kulti irf i lme vom „Educa-{ 
tion Depar tmen t " des Muse-
ums aufgef i ihr t , von denen 
wir die nachfolgemden erwâh-
nen: 

25. J a n u a r : „Queen Christi-
na", mi t Greta Garbo (Engl.) . 

8. Feb rua r : „The Beggars 
Opera" mi t Sir Laurence Oli-
vier (Engl.) . 

22. F e b r u a r : ,.Michelangelo" 
(Englisch). 

8. Mârz : Anna Magnani in 
,,Bellissima", I tal . mit f ranz . 
Unter t i te ln . 

22. Mârz: .Moderato Can ta -
bile" mi t Jeanne Moreau und 
Jean Pier re Belmondo. 

5. April : „Othel!o", russisch, 
engl. Unter t i te l . 

12. April : Jacques Feyders 
„iLa Kermesse heroique" (in 
Franzôsisch) . 

Piinktliches Erscheinen wird 
angeraten. In nachster Zeit 
wird im „Empire"-Kino, Ogil-
vy Street, ein deutscher Film 
gegeben werden; beachten Sic " 
die Anzeige in unserer nàch-
sten Ausgabe. BGC. 

/ Museum Of ^^ 
Fine Arts Films 

The Museum of Fine Arts will 
present the following films, on 
Wednesdays at 6.30, 8.30 p.m. 
These showings are open to the 
public and admission is free. 
Feb. 8 — The Beggars ' Opera, 

with Sir Laurence Olivier, (Eng.) 
Feb. 22 — Michelangelo (Eng.) 
March 1 — Mina de Vanghel and 

Le Rideau Cramoise. 
March 8 — Bellissima (Italian, Fr . 

s.t.) with Anna Magnani. 
March 22 — Moderato Cantabile, 

with Jeanne Moreau and J . P. 
Belmondo 

April 5 — Othello (Russian, Eng. 
i s.t. ) 

April 12 — La Kermesse Héroïque, 
(Fr.) S 4 - 1 - 6»*7 

4 u f ) i i i o n « I . 
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PENDENTIF en or, 
creation de 
Maurice Braulx. 

Olivier Color Film 

Booked for• Museum 
jLr j s i - r l 
'^Tie 'Beggar 's Opera," a 

color film starring Laurence i 
Olivier, will be shown at 6.30 
p.m. and 8.30 p.m. Wednesday | 
in the lecture hall of the Mont-
real Museum of Fine Arts. The 
sowings , Which are pari of the 
museum's film program, are 
open to the public free of 
charge. j 

i . - » , 

, ....... 

QUEBEC, P.Q. 
LE SOLEIL 
D (E) (M-F) 149,200 
(S) 154,300 

FEB 7 1967 

February 21, 1967 
AO Musée des 
Beaux-Arts <jf J 

La Société des architectes de 
Montréal présentera au Musée 
des Beaux-Arts, le 22 février à 
8 h. 30 êl; WK 30, un film inti-

tule Michel-Ange", dans le ca-
dre des activités sociales et 
éducatives de cet organisme. 
La saison 1967 des activités du 
Musee débute avec ce film de 
quatre-vingt minutes, reprojeté 
a la demande générale. 

Musée des Beaux-Arts 

—Expositions 

"Bi |oux de Maurice Brault" 

'1 Le pétrol ( f . 8 ) " 

Ces deux expositions seront en montre jusqu'au 

5 février et jusqu'au 26 février respectivement. 

"Bi joux de Maurice Braulx" 

Joallier montréalais de réputation mondiale , 
Maurice Braulx a eu l'honneur de créer un 
bijoux pour la Reine Mère lors de sa visite au 
Canada en 1962. 

Cette exposition, préparée par le Musée des 
Beaux-Arts, est la première exposition-solo 
d'un artiste joal l ier canadien à se tenir au 
Musée. 

" L e péirol ( f . 8 ) " 

Exposition montée par l ' Impér ia l O i l Limited 
qui se compose de documents photographiques 
sur l ' industrie du pétrol. 

—Visionnements 

Le service d'éducation du Musée a préparé 

une série de visionnements de films. Ceux-ci 

seront présentés les mercredi soirs à 8:00 p.m. 

La liste des présentations est comme suit: 

—Mercred i , 1er février 

"Cubism" - version anglaise; "Léger 

Léger" - version anglaise 

q u e " . 

—Mercred i , 8 février 

" T h e Beggars' O p e r a " , avec Sir Laurence 

Ol iver - version anglaise. 

—Mercred i , 22 février 

" M i c h e l a n g e l o " - version anglaise. 

Heures d'ouverture du Musée: 

Fermé le lundi; ouvert les mardis, jeudis, ven-

dredis et samedis, de 10 h. à 5 h.; le mercredi, 

de 10 h. du matin à 10 h. du soir; le 

dimanche, de 2 h. à 5 h. 

(1379 ouest rue Sherbrooke - 842 8091) 

( J I 

' W h y 
BaTlet mécani 

• ; 

j 1 • 

Neuf séances cinématographiques au 
Musée Jes Beaux Arts de Montréal 
M O m R E A L - Il y aura neuf 

séances cinématographiques d'i-
ci la mi-avril au Musée des 
Beaux-Arts de Montréal. —» 

Ces projections, qui sont orga-
nisées par le service éducatif du 
musée, sont ouvertes gratuite-
ment au public. 

25 janvier: "Queen Christina" 
avec Greta Garbo, en anglais. 

1er février: "Cubisme", en 
englais; "Léger", en français; 
"Why Léger?", en anglais; 
"Ballet mécanique", en fran-
çais. 

I février: "The Beggars' Poe-

ra" , mettant en vedette Sir 
Laurence Olivier, en anglais. 

22 février: • "Michel-Ange", en 
anglais. 

1er mars : "Mina de Vanghel" 
et "Le Rideau cramoisi". 

8 mars: "Bellissima", en ita-
lien avec sous-titres français, 
.mettant en vedette Anna Ma-
gnani. 

22 mars : "Moderato Cantabi-
le" avec Jeanne Moreau et 
.Jean-Paul Belmondo. 

5 avril: "Othello", en russe 
avec sous-titres anglais. 
12 avril: "La Kermesse héroï-
que", en français. ^ ^ 

,. -..... • 
• 
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Le Devoir, Montréal, Qué. 

Cire. 43,080 

icyuajfefrcMflcy 6, 1967 
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lin film anglais, "The beg-
gar's opera", mettant en ve-

. dette Laurence Oliver et. Yvon-
ne Furneaux, sera présenté au 

• Musée des Beaux-Arts, mercre-
di SJTrr~a IS TfTSTTet 20 h 30. 
Ce film en couleur, d 'une 
durée de 94 minutes, a été mis 
en scène par Peter Brook en 
1952, d'après l'opéra-ballade de 
John Gay, composée en 1728. 

La Presse, Montréal, Qué. ' 

February 8, 1967 
•tt'ln • ! 

I rW • 
' Au Musee des Beaux-Arts, à 
6 h. 30 et 8 h. 30 : "The Beg- 1 

gar 's Opera", film anglais en j 
couleurs mettant en vedette 

ALaurence Olivier. Entrée libre. , 
t. . , - . A . . . » . , . * - F ' - ^ t . . . t . . . . • 

. . . . . . . - f . . . • , ...,-».. . . . . . . . f . • 

- - • . . . - . » . .* . . . . .-M-.. . . . . . 

Montreal, Star, Q u e . 

C'>c. 205,503 

i f f ! February 18, 1967 

If 
Museum Of 

Fine Arts Films 
The Museum of Fine Arts will 

following films, on 
Wednesdays a t 6:30, 8:30 p .m 
These showings a re open to the 
public and admission .is f ree 
b eb. 22—Michelangelo (Ene j 

TaI p ^ M , ' n a d e v » « h d and 
Le Rideau Cramoisi. 

March 8—Bellissima (Italian, F r 
s.t.) with Anna Magnani 

March 22 - Moderato Cantabile, 
with Jeanne Moreau and J P 
Belmondo. 

Montreal, Star, Que. 

Circ. 205,503 

February 21,1967 

r mnf3e r is being carried out in 
Viet N a m ? " , 

f n 

Film on Michelangelo h 
- Gets Museum Repeat ^ 

An 80-minute film on the life 
H a n d work of Michelangelo wil l"-

be shown tomorrow at t h e , , 
Montreal Museum of Fine 
Arts,, a t 6:30 and 8:30 p.m. 

1 Heavy public response to fj 
m*I earlier screenings prompted ' 

the museum to repeat the f ree ; 
public showings of the film, 
written and directed by ar t 1 ' 
historian Carlo L. Ragghianti. ' 

galeries d'art 

•- ' • • > • • • - •• ' - - ••«- * •• • • • '••* r • • ' • • • •< ̂  - - - - > . -a * V . .V »• : * V ) 
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PENDENTIF en or, 
création de 
Maurice Braulx. 
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Le Çourier Du Sud 

Longueil, Que. 

March 1,1967 

Éxjp/érience 
à Longueuil 
Une expér ience r i en t d ' ê t r e 

tentée a l 'Union des Fami l l e s 

H p ^ v i 
• 'i 5 

! ! ; 

I 

r 

Beaux-Arts, 
à 6 h.^GTeTS h. 30 : film 

sur Michel-Ange. 
• 

A l'auditorium de l'ONF 
(3255 Côte-de-Liesse), à 6 h. 30 : 
films de Claude Fournier : 
"Télesphore Légaré", "Deux 
femmes", "Publicitaires", "Se- MM 
bring" et "On sait où ent rer , ] ! ' 
Tony. . ."; à 9 h. : films de 1 ' p 
Roman Kroitor et Wolf Koenig : 

' 'I 

• - • • ! 

Musée des Beaux-Arts 

— Expositions 

"Bi joux de Maurice Brault" 

" L e pétrol ( f . 8 ) " 

Ces deux expositions seront en montre jusqu'au 
5 février et jusqu'au 26 février respectivement. 
"Bijoux de Maurice Braulx" 
Joall ier montréalais de réputation mondiale , 
Maurice Braulx a eu l'honneur de créer un 
bijoux pour la Reine Mère lors de sa visite au 
Canada en 1962. 

Cette exposition, préparée par le Musée des 
Beaux-Arts, est la première exposition-solo 
d'un artiste joal l ier canadien à se tenir au 
Musée. 

" L e pé.rol ( f . 8 ) " 

Exposition montée par l ' Impér ia l O ï l Limited 
qui se compose de documents photographiques 
sur l ' industrie du pétrol. 

—Visionnements 

Le service d'éducation du Musée a préparé 

une série de visionnements de films. Ceux-ci 

seront présentés les mercredi soirs à 8:00 p.m. 

La liste des présentations est comme suit: 

-Mercredi, 1er février 

"Léger"; u W h y 
"Ba l le t mécani-

Sir Laurence 

"Cubism" - version anglaise; 
Léger" - version anglaise; et 
q u e " . 

—Mercred i , 8 février 
"The Beggars' O p e r a " , avec 
Ol iver - version anglaise. 

—Mercred i , 22 février 

" M i c h e l a n g e l o " - version anglaise. 

Heures d'ouverture du Musée: 
Fermé le lundi; ouvert les mardis, jeudis, ven-
dredis et samedis, de 10 h. à 5 h.; le mercredi, 
de 10 h. du matin à 
dimanche, de 2 h. à 5 h 
(1379 ouest rue Sherbrooke - 842 8091 

(Cont'd on page 1 H 

de Longueuil. Un groupe d'une 
vingtaine de m e m b r e s s ' e s t 
réuni au Musée des Beaux-
A r t s poiir le visionnement de 
f i l m s su r " L e XVHIe s ièc le , 
cet inconnu" . On nous a ex-
pliqué des oeuvres de Bou-
c h e r , Watteau, Despor tes , 
F ragonard , David, e tc . 

Après quoi, un guide av i sé , 
en la personne de Mme Ro-
b e r t , nous a commenté avec 
un amour évident des oeuvres 

. canadiennes de scu lp tu res et 
d ' o r f e v r e r i e , pour p a s s e r au 
style r o m a n , à celui de la 
r ena i s sance et à quelques 
oeuvres modernes . On nous fit 
é g a l e m e n t a d m i r e r des p o r -
cela ines japonaises et des j a -
des chinois pol is à la main . 

Une seul r e g r e t , La so i rée 
fut t rop cou r t e . C 'es t avec 
un guide a u s s i aver t i q u l l 
f a u d r a i t r e g a r d e r chaque 
piece du Musée . L ' a r t revê t 
a insi son vér i t ab le s e n s . 

Si cet te ini t ia t ive plait à 
d ' a u t r e s m e m b r e s , nous nous 
cha rge rons d ' o r g a n i s e r une 
deuxième rencon t r e à une date 
u l t é r i e u r e . 

Il es t à noter que le Musée 
est ouvert tous les m e r c r e d i s 
s o i r s et p r é s e n t e le même • -
p r o g r a m m e avec guide à la 
disposit ion du publ ic . 

- — - a . 

SOIT; 
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Montreal Gazette, Que. 

Circ. 136,116 

February 22, 1967 

F i l m ^ S h o w i n g 
An 80-minute film on the |f| 

life work of ' Michelangelo - • 
will be shown twice — at 6.30 
and 8.30 p.m. — today at the || ^ 
Montreal Museum of Fine ! ' 
Arts. Admission is free. 

La Presse, Montréal, Que. 

Circ. 215,954 

March 1,1967 

r M ST? 
f Au Mus6e des Beaux-Arts, a -
! fi h. 30 ct 8 h. 30 : projection de , . . 
! "Mina de Vanghel" et "Le | 

Rideau cramoisi". Entrée libre, 

Montreal, Star, Que. 

Circ. 205,503 

March 4, 1967 

Muséum (Jf 

Fine Arts Films 
A ' V ; 

The Museum of Fine Arts will 
present the following films, on 
Wednesdays a t 6:30, 8:30 p.m. 

These . showings a r e open to the 
public and admission is f ree. 

March 8—Bellissima (Italian, F r . 

s.t.) with Anna Magnani. 

March 22 — Moderato Cantabile, 

with Jeanne Moreau and J . P . 

Belmondo. 

— . . . . . ....,. » .. ' i 

. .. . . . m 

. • . ... agi 
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io Presse, Montréal, Qué. 

Circ. 215,954 

March 1, 1967 

I 

Deux faims au Musée 
Deux films français, "Mina 

de Vanghel" et "Le Rideau cra-
moisi", seront présentés au Mu* 

' sée des Beaux-Arts de Montréal 
I ce soir à 6 h. 30 et 8 h. 30. L'en-

MONTREAL, QUE. 
MONTREAL-MATIN 
D (M-F) 148,300 
(S) 119,900 

MAR 7 1967 

trée est libre et le public est in. 
vité à assister à ces représenta-
tions. 

"Mina de Vanghel" met en 
vedette Odile Versois, Alain 

—. Cuny et Jean Gervais. Le film a 
été réalisé en 1952 d 'après un 
récit de Stendhal. C'est l'histoi-
re d'une Allemande riche et no-
ble qui devient, amoureuse d'un 
hobereau. 

"Le Rideau cramoisi", avec! 
Jean-Claude Pascal et Anouk 

<§ m 
BOWDEN-S 

9 9 

Sept-Jours 

Montreal, Que. 

March 11,1967 

E X P O S I T I O N S 

V/w:ée des Beaux i' 
- im/ ' . italien.' avec 
e-'-int er. vedette Ann 

" M i 

Montreal Gazette, Que. 

Circ. 134,678 

March 21,1967 

MppHMMMH^H^BMHlBi 

Lasalle Le Messager, Que. 

March 15, 1967 

wftâslh-

Aimée, dale également de 1952 
I l raconte la brève mais émau-
vante aventure d'un jeune offi-
cier et la fille d'un couple bour-
geois, dans une ville de p r o v i n -
ce du XIXe siècle. 

* * * 

ac t iv i tés son t n o m b r e u -
s e s au Musée des B e a u x - A r t s , 
s u r t o u t en ce t te année dtTCërT-
t e n a i r e . E l l e s sont tou tes o f -
f e r t e s g ra tu i t emen t au pub l i c . 

Le 22 m a r s , une v i s i t e gu i -
dée s u r l ' a r t au Moyen-Age, 
a u r a l ieu à 8h. p . m . / 

U U 

J e a n - P a u l Bexmonuu. 

M û s e u î f i P l a n s 
F i l m S h o w i n g s 
J e a n n e Moreau and Jean-

Paul Belmondo s t a r in the 
film Moderato Cantabile, to 
be shown at 6.30 and 8.30 p.m. 
Wednesday, March 22, a t The 
Montreal Museum of Fine 
Arts. 

The presentat ions a re open 
to the public, f r ee of charge. 

Produced in F r a n c e in 1960, 
the film earned an award for 
Miss Moreau a t the Cannes 
film festival. It was directed 
by Pe t e r Brook, one of 
England ' s most noted direc-
tors. 

-

. . . .. .<. . . . . . 
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u Musée des Bejux-Ârts 
T-ht: 

gnam incarne une mere 
ambitieuse dans "Bellissima 

Anna Magnani est la vedette du film "Bellissima", qui 
sera projeté à 6 h. 30 et 8 h. 30 demain soir au Musée des 
Beaux-Arts de Montréal. Les représentations sont ouvertes 
au public et l'entrée est libre. 

"Bellissima" a été réalisé en Italie en 1951. C'était le 
troisième film d'un des'einéastes les plus influents d 'Italie, 
Luchino Visconti. 

Anna Magnani incarne lé rôle d'une mère ambitieuse 
qui présente sa fille de sept ans (Tina Apicelli) à un con-
cours organisé par un studio de cinéma dans l'espoir d'en 
faire une étoile. .. 

p r é s e n t a t i o n s ont l ieu a 6h. 
30 e t 8h.30. 

Depuis le 10 m a r s et j u s -
qu 'au 9 av r i l , i l y a au Mu-
s é e , exposi t ion de maque t t e s 
de p r o j e t s d ' a r c h i t e c t u r e e t 
des pho tographies I l l u s t r an t 
l ' o e u v r e de Le C o r b u s i e r . S u r 
d i sque , on peut e n t e n d r e la : 
voix du grand m a î t r e qui , c o m -
me on le s a i t , e s t m o r t i l y a 
deux a n s . Cette expos i t ion , 
p r é s e n t é e en co l l abora t ion 
avec A i r - F r a n c e , a eu a u p a -
r a v a n t un t r è s g rand s u c c è s Q n f h e T o w n 

ff'nntUuwi uiiutj ~34) 
Films—At The Montreal Museum of 

Fine Arts, T 3 7 9 n 5 K ë r E i r o 5 1 ^ S r - W r 

Panoramq 
Montreal, Que. 
M 

APR 

Montréal Le Devoir, Q u é . 

Circ. 41,081 

April 3, 1967 

m 

Montreal-Matin, Q u é . 

Circ. 102,338 

April 7, 1967 

MUSEE DES BEAUX-ARTS 

Le cinéma muet allemand 

V j V.-V-

à P a r i s , Tokyo e t a u t r e s c a -
p i t a l e s . 

La Presse, Montréal, Que. 

Circ. 215,954 

March 8, 1967 

Au Musée des Beaux-Arts, à 
« h. 30 et 8 h. 30 : projection 
de "Bellissima", mettant en 
vedette Anna Magnani. Entrée r 
libre. 

La Presse, Montréal, Qué. 

Circ. 215,954 

March 8, 1967 

m 7 * e f i l m 
d e V i s c o n t i 

Anna Magnani est la vedette j. 
du film "Bellissima", qui serai' 
projeté à 6 h. 30 et 8 h. 30 ce! 
soir_ au Musée des Beaux-Arts. 
Les représentations sont ouver-: 
tes au public et l 'entrée est li-
bre. 

"Belliàsima" a été réalisé en 
Italie en 1951. C'était le troisiè-
me film d'un des cinéasfes les 
plus importants d'Italie, •Luchi-
no Visconti. 

Anna Magnani y incarne une| 
mère ambitieuse qui présente 
sa fille de sept ans (Tina Api-| 
celli) à un concours organisé j 
par un studio de cinéma dans 

i l'espoir d'en faire une étoile. 
— L 

Il y a e n c o r e au Musée , une 
exposi t ion inus i t ée c o m p r e -
nant d e s o e u v r e s p r o d u i t e s 
p a r des o r d i n a t e u r s é l e c t r o -
n i q u e s . Les r é a l i s a t i o n s v i e n -
nent de Ca l i fo rn ie e t des un i -
v e r s i t é s McGill et M o n t r é a l . 

A la Maison des A r t s La Sau-
v e g a r d e , on peut vo i r j u squ ' au 
6 a v r i l , l e s o e u v r e s d e s a r t i s -
t e s - p e i n t r e s Jean Guimond 
(Québec), F e r n a n d e P r a t t e 
(Montréa l ) e t Ju l i e D. Va i l -
l ancour t (Rouyn). 

La Ga le r i e du Siècle p r é s e n - i H § 
te depuis le 8 m a r s , " L e s 
I m m o b i l e s " de L i s e G e r v a i s . 

tDpêrTTo the public free of charge 
April 5: Othello in Russian with 

English sub-titles. 
April 12: La Kenncsse héroïque 

French. 

Montreal Star, Que. 

Circ. 205,503 

April 5, 1967 
— • ..... oait kjc|jt. 

Monrreci-Matin, Qué. 

Circ. 102,338 

March 21, 1967 

Free Seats Offered 
For Soviet's Othello 

The general public is invited , 
tree of charge to view the film I 
Othello, produced in the Soviet P 

I Union in 1955, to be presented , -
at the Montreal Museum of " 
Fine Arts today. ' 

i j | | | | i i n l The film, which has English 
j & B H sub-titles, will be shown at 6 30 - i H 

••;• M 

Le musée des Beaux-Arts de 
Montréal présentera une série 
de films, -tirés du répertoire du 
cinéma muet allemand, au 
cours du mois d'avril . Les lec-
teurs trouveront ci-dessous la 
liste de ces films de même que 
l 'horaire, et l 'entrée est libre. 

Jeudi, fi avril, 20 h. 30 : "Le 
cabinet du docteur Caligari". 
Réalis. : R. Wiene, 1919. sous-
titres anglais. Un jeune aliéné 
confond le directeur de l'asile 
avec un hypnotiseur sinistre 
qui a incité plusieurs meurtres . 

Dimanche, 16 avril, 15 h. 00: 
"Les trois lumières". Réalis. : 
Fr i tz Lang, 1921, sous-titres 
français . Dans ce film, Lang 
s'éloigne déjà de l'expression-
nisme de Caligari pour lui sub-
stituer un style plastique fait 
de jeux de lumières et d'om-
bres. 

Dimranche, 16 avril, 15 h. 00: 
"Nosferatu, le vampire" . Réa-
lis.: F.W. Murnau, 1921, sous-

La Presse, Montréal, Qué. 

Circ. 215,954 

April 5, 1967 

M ? ! < 

AUJOURD' 

. . . 

HUl 

titres anglais. Nosferatu est un 
tyran assoiffé de. sang et bu-
veur de sang qui provient da 
cette zone o mythes et con-
tes se rejoignent. 

Mercredi, 19 avril. 18 h. 30 
(1ère partie) 20 h.30 <2ème par-
t ie ) :"Le Docteur Mabuse". "La 
joueur". Réalis.: Fri tz Lang, 
1922, sous-titres français. La 
Dr Mabuse qui dit de lui-mê-
me " J e suis la loi", est. le cri-
minel parfait , le grand mon-
treur de marionnettes. 

Dimanche, 23 avril, 15 h. 00 t 
"Le cabinet des figures da 
cire" . Réalis.: Paul Leni, 1924, 
sous-titres anglais. Dans una 
boutique romaine, des figures 
de cire représentant Haroun al 
Rashid, Ivan le Terrible et 
J a e k l 'Eventreur, évoquent 
trois épisodes se déroulânt à 
des époques et dans des p a y i 
différents. 

Mercredi, 26 avril, 18 h. 30 ? 
"Le dernier des hommes" . 
Réalis.: F.W. Murnau, 1924, 
sous-titres allemands. Le por-
tier d'un grand hôtel, réduit au ; 
rôle de préposé aux toilettes à •>*..,»%•. 
cause de son âge, devient un 
client respecté grâce à un hé-
ritage inattendu. 

Mercredi, 26 avril, 20 h 30: 
"Métropolis". Réalis. : F r i t ï i 
Lang, 1926. sous-titres alle-
mands. Le roman de Von H a r - j ^ ^ ^ 
bou traduisait dans le langage i : 
de Jules Verne et de Wells les i ^ t o M W l I I ' M M 
théories surimpérialistes énon. 
cées par Hilferding avant 1914. 

^ - ' - « É E i n B M H ' - n H H 

" f c î ? ( E X P O S I T I O N 
C I N E M A T O G R A P H I Q U E 
Le dépa r t emen t de l 'h is to i re ' I B 

de l ' a r t de la facul té des le t t res 
^ ^ ^ ^ ^ ^ ^ de l 'U. de M. organise avec la | 

collaboration de l ' Ins t i tut "GOE-
T H E " et i» 
Art.s. une exposition de 150 pho-
tographies de grand fo rmat , pri-
ses dans les mei l leurs f i lms 
muets Al lemands de 1913 à 1929. 
A cet te exposition sera présentée 
une série de f i lms Allemands. 
L 'exposi t ion d u r e r a jusqu 'au 7 
mai. au Musée des Beaux-Arts, f f c 
.1379 ouest r u e Sherbrooke. 

«**•» i « 

Montrecl-Mctin, Q u é . 

Circ. 102,338 

April 10, 1967 

• H 
H 
r . PffrffiMB 

AU CINEMA 
Une version f i lmée d'Othello, 

réalisée en URSS en 1955, sera 
projetée mercredi au Musée des 
Beaux-Art» i 6 h. 3 < T ? f ' i 8 H. 
3D. Le?" sous-titres sont en an-
glais. Les deux représentations 
sont ouvertes gratui tement au 
public. Le festival du f i lm se 
poursuit jusqu'au 26 avri l et 
l 'exposition de photographies 
lusqu'au 7 mai au Musée des 
Beaux-Arts. 

W W " * ) J ^ » — 

l 

- . V *•< Sri&iie "... --"V«->-v 

l U Musée des Beaux-Arts, 

A à 6 h. 30 et à 8 h. 30 : 

"Othello" (film russe avec sous-j 

titres anglais). • 

[.«. . . . r . ... . . . . • - . - - . . . . . . . . . .Ji * , ...•.• 

La Presse, Montréal, Q u é . 

Circ. 215,954 

April 12, 1967 

f ffi Musée des Beaux-Arts, à 
/ 6 h. 30 et a h. 30 : projection de | a 

"La Kermesse héroïque", de 
Jacques Feyder. 
k.. • - mk 

•M».;., 

salle Claude v.nampdai»=^t« 
- a v u l prochjw». 

l 6 0 D E f & T 0 C A N T A B I L E 
J e a n n e Moreau et J e a n - P a u l 

Belmondo p a r t a g e n t la vedet te 
du f i lm "Modera to Cantabile 
qui s e ra p résen té à 6 heures 
30 et 8 heures 30 le merc red i 22 
m a r s au " i i ' " " 1 ^ fléaux-Arts 
de Montréal . Les r ep resen ta -
tions ont ouver tes au public et 
l ' en t rée es t l ibre . 

pf i ' . . i.. r -

. . « . i ^ . . M 

• 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218 ,500 
(S) 236 .300 

APR 6 1967 

h 30, première du récital Annie : 

ffî'-fu « » 
% Musée des Beaux-Arts, à 

B h 30 • "Le cabinet du Doc-
teur Caligari" (film allemand^ 
avec sous-titres anglais). / 

A V y M i W i u m rie la Bibljothè-

MONTREAL, QUE. ^ 
LA PRESSE 
D (M-F) 218 ,500 
(S) 236 ,300 

APR 7 1967 

Jùtr-, Claire LeRoux. 

^ G / J - z i * 
Au Musee des Beaux-Arts, à 

9 h. : vernissage de l'exposition 
de 150 photographies prises 
dans les meilleurs films muets 
allemands de 1913 à 1929. 

i SEPT - JOURS 
p t g W MONTREAL, Q U E . 

[W. 

e t H 

APR 1 5 1967 ftjg 
9 9 

Musée des__Beaux-Arts (1379 ouest rue 
She rb rooke ) - Festival d u film mue t alle-
m a n d . D i m a n c h e 16 avril, à 15h.: " N o s f e r a -
t u " (1920), sous-t i tres anglais. Le plus ex-
traordinaire film du Fantastique, un chef-
d'oeuvre du génial Murnau. 

Mercredi 19 avril, à 18h.30, " D r M a b u s e " 
(1922), p remière part ie, sous-ti tres f rançais ; 
20h.30. " D r M a b u s e " , deux ième partie, sous-
t i t r e s f r a n ç a i s . ( A u t r e s s é l ec t i ons en p a g e > 

et! 
- v» '«i 

SEPT-JOURS 15 AVRIL 1967 

N9H 
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La Presse, Montréal, Q u é . 

Circ. 215,954 

April 19, 1967 
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La Presse, Montréal, Qué. 

Circ. 215,954 

April 26, 1967 

\ u Mus^e des Beaux-Arts, à 
6 h. 30 : "Le dernier dos hom-
mes", de Murnau (1924), dans 
le cadre du Festival du Ciné-

. ma muet allemand. 
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Montreal, Star, Que. 

Circ. 205,503 

May 1,1967 
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Three Shotlings Added 

F ° r Museum Moi 

j There will be three additional 

d s h o w n g s of the f , l m Michel-

I «"«el« the Montrea l M u s e u m , , 
II of Fine Art s, twoTHTc wQw I* ?? I ' 
hay _ o n e ' 7 . ™ s w e d n e s - L » | L V^ 

l lo the r a t « V ° p m - ^ K 
final P - m . — and the H W y » » » • < MM) H H B H ^ H 

' ' is set j B " • J L * . > w » . J H B | « « B H . . ^ p 

charge." "" "" '" c u r r e e o f I ^ ^ H B b B w * • 

: f . ^ . i - w f i ... . . ... •*, 
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4 S 7 / 
Michelangelo Film 

. Arts p resen t s " "Miche lange lo" , 
tomor row a t 3.00 p .m. 1379 Sher-

1 brooke St. W.. admiss ion f ree . 

-
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M i c h e l a i i g e l o l i l m j. 

The Montreal Museum of F ine 

Montreal, Star, Que . 

Circ. 205 ,503 

May 6, 1967 i 

M a v 1.1 
Gfitiovifs Humour II (12:15; t:00i ! 
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LP Musée jl£? Beaux-Arts HP Montréal qui avait dû 
fermer ses portes au public pour plusieurs mois, a 
cause des travaux de rénovation, a été rouvert hier 
soir au milieu d'une foule d'amis heureux de 
retrouver ce temple de l'Art. Sur la photo, dans 
un décor tout à fait canadien, dans l'ordre habituel : 

Mme Charles Taschereau qui fait, partie du Conseil i 
du Musée ; assise. Mme Malcolm MacDougall, et! 
Mme Jean Loevenbruck, toutes deux, présidentes! 
conjointes du comité féminin du Musée des Beaux-
Arts. 

r • ' u • , • , , Photo LA P R E S S E 

Soiree services et surprises 
••Une soirée ''services et surprises" organisée par le comité féminin du Musée 
• 'des Beaux-Arts de Montreal, au bénéfice du Musée, aura lieu le mercredi 19 

. avnl, a l hotel Windsor. Sur la photo quelques membres du comité d'organisa-
E f f l y o n q u i sont, dans l'ordre habituel: Mesdames Maurice Rinfret R J A Fricker 

Louis Renault et Jan M. Novotny. 

Idée originale 

exploitée au profit 

du Musée 
Le comité féminin du Musée des Beaux-Arts 

annonce qu'une soirée "Services et surprises" aura 
lieu le mercredi 19 avril, à l'hôtel Windsor. Cette 
manifestation mondaine exceptionnelle a été placée 
sous la présidence de Madame Sean Murphy. Les 
bénéfices de la soirée seront versés au Musée des 
Beaux-Arts de Montréal. 

Après la Fête des fleurs et la Foire des anti-
quaires voilà une formule nouvelle, originale qui 
fera les délices de tous. Car, les dames du comité 
féminin ont vraiment pensé à chacun, jugez un 
peu : au cours de cette soirée en plus d'un dîner 
fin, les invités pourront acquérir des services aussi 
divers que ceux d'un menuisier, d'un fleuriste 
(trois mois), d'un joaillier, d'un grand couturier des 
voyages à Banff, aux Bermudes; des dîners dans 
quelques restaurants réputés; des parfums fran-
çais, etc. 

Pour renseignements ou réservations on peut 
communiquer avec le comité féminin, au Musée des 
Beaux-Arts à 844-5704. 

Montreal Gazette, Glue. 
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by Wini Rider 

aTfEewStaFnSlesA^ Ï E T j S " f f ï * ? ° f S e r v i c e s a n d p r i s e s will include 
P h l I L l g i S e a n M u rPhy, left, chairman and Mrs Jean Charton vice 

T a ued 'a t"bouf S225 f ° U t ? 5 0 a " d ^ T o î e Uay"' d"ca 
WÎTUL» ï, * i ° • 5 B o t h t h e s e items wi be auctioned on Annl l i â t thP 

3 " 0W' ~ S I S «SWftSK 
i Big Variety in the Items 
: At Gala Auction April 19 

The cast of the Ile Ronde slip . 
—1 

While they're moored in their «lip at (he Expo manna g 

this summer, Mr. and Mr. Leon Simard are hosting a 
cock ail party aboard their yacht, 'The Dolphin", or L 
People they don't yet know. He's giving the future party 0 -
the Montreal Mnsonm n* P:.,.. T ,„„ , C o m n i l t t e e Ï £ 
auctioned o f f — their Gala Auction on April 1 t h The 
museum wiH benefit, so will the party guests. M . " 
just has a plain old lovely case of "host-i-tis". ' 

Montreal Gazette, due. 

Circ. 134,678 

March 31,1967 

evening, April 19, at the Windsor Hotel. From 
left, to right: Mrs. Duncan Campbell, Mrs. 
Wil l iam H. Molson a n d Mrs . Thomas M. Gait . 

(Posen Photo) 

Still the items pour in. 
« "We have 62 services and 

surprises to auction off so far 
and our maximum will be 
75," M r s . Sean Murphy, 
chairman of the Gala Auction 

I of Services and Surprises 
I states. 

The- fund raising event 
J * which takes place April 19 at 

| the Windsor Hotel, is spon-
sored by the Ladies Commit-
tee of the Museum. It will 
start with a black tie gour-
met dinner and the auction, 
which follows, is expected to 
last three hours. Tickets are 
available through the Ladies' 
Committee and will be lim-
ited. They-cast $50 a couple 

of which $30 can be used for 
the auction. 

Among the auctioned items 
is the Paul Cappelli Trio to 
play at your home anytime 
except Saturday night; a din-
ner for 12 at Blue Bonnets 
complete with passes to Blue 
Bonnets; a n upholstered 
chair covered in the pur-
chaser's choice of fabric; two 
sets of Centennial coins with 
the gold pieces; two trips in 
the CJAD helicopter over the 
city and two over Expo; and 
the services of Magic Tom 
who will entertain in either 
French or English, groups of 
children or adults ranging 
from one to 1,000. 

"This would be a wonderful 
way for a group to raise 
money for charity or a great 
present for a special child or 
group of children," Mrs. 
Murphy noted. 

Other items include a pos-
tiche, fall or wig made to 
order; $400 worth of labor to 
re-upholster furniture in your 
own h o r n s ; weekends at 
places like North Hatley or 
Stowe, a Jack Humphrey 
water color, stereo and tape 
recordings; jars of fresh 
caviar, metal skis, an $1,800 
seal coat and a complete 
Berlitz course. 

"Our door prize is fabu-
lous," Mrs. Murphy said with 

Air Canada has 
given us two first class tick-
ets, to the Caribbean island of 

fyour choice. But the person 
|j who gets this door prize must 
[j be present at the very end of 
M the auction." 
U During the auction such 
[items as the fur lined rain-
coat, t h e fur coat, the 
jewelry and the wig will be 

fi modelled. 
lj Gold plated pens "to sign 
i, the cheques" will be dis-
! tributed and a "number of 

very well known business 
men will act as spotters for 

i, us." 

ecture 
The Ladies' Committee of 

tl?p. Montreal Museum of Fine 
Arts is holding a dessert-lec-
ture on Tuesday, April 11, at 
the Museum when Mrs. Ma- j 
riam Adams, editor of Cana- j 
dian Collector, will speak in 
English on, The Joy of Collect-
ing. Tickets are available un- L 
til Friday, April 7, at the j 
Museum Sales Desk. 

Le Petit Jnl., Montréal, Q u e . 

March 19, 1967 

Montreal Star, Q u e . 
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Montreal Gazette, (Sue. 
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( A n n k i t u / r 

P- T7 
À noter 

Le Comité féminin du Musée des Beaux-Arts de Montréal or-
ganise un dîner-gala' et une vente aux encheres "Services et Sur-
prises" pour le 19 avril, à l'hôtel Windsor. Parmi les objets inté-
ressants qui seront vendus, notons une robe faite sur mesure par 
un grand couturier montréalais, un appareil de télévision en cou-
leurs, la livraison hebdomadaire de fleurs, etc. Renseignements • 
937-0736. 

Montréal Gazette, Que. 

Circ. 134,678 

March 30, 1967 
^ F C i i I L . V 3 / - U . L I IC, m u i o u / N ï , MA 

GALA AUCTION. Committee members for the 
gala auction, Services and Surprises, being 
held bv the Ladies' Committee of the Mont-
real Museum of Fine Arts, on Wednesday 
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Auctioneer For Golo: The Hon. Char les A l l sopp , 1 1 

genera l manager of the New Y o r k o f f i c e of Chr is t ie 's , • f ^ 
the f a m e d auct ioneers , w i l l be p u t t i n g services a n d ,..,» 
surpr ises on the b lock a t the ga la auc t i on sponsored 
by the Ladies C o m m i t t e e of the M o n t r e a l M u s e u m of 
Fine A r t s a t 7 p .m. A p r i l 19 in the W i n d s o r Hote l . 

Montreal Gazette, Que. 
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Sights & sounds . . . M 
(Continued from page 5) 

theatres . . . a Gala Auct ion of ! 

Services and Surpr i ses , spon- I 
sored by the Ladies Commi t t ee I 
of the M^ntrpal Museum of ; « 
Fine Arts , will be he ld a t the 
Windsor Hotel Apri l 19 . . . t he 
appo in tmen t of James Spurr a s J 
ass is tant manage r of Air Can-
ada ' s Pavi l ion a t Expo be ing ^ 
well received . . . Lawye r Gary , 
Moscovite, who was ins ta l led as 
associate vice p res iden t of St. !" 
L a u r e n t Lodge last Sa turday , 
again in the f o r e f r o n t in t h e ^ 
ba t t l e against unsc rupu lous 
landlords, has obta ined an in- - -

i junc t ion and the e lectr ic i ty has 
been t u r n e d on again in t he : 
homes of those t enan t s who j**' 
were wi thout same unt i l Gary | .• 
s tepped in . . . and a man was 
a r r e s t ed and cha rged with 
crue l ty to an animal , fo r b i t ing 
his dog . . . he did it as an act 
of discipline because he was 
mad at t he dog . . . th is is wha t 

he said, I kid you not . ^ ^ 
* * * 

t.-Vw^w» •• ' . . ... 

t H » « W > < « " . v* 

i m . . » » . j ^ a , . . . . a . . - .• . . . . . 

.. .. ....... ... 
I . ' . . , . . . .... -... 

GALA AUCTION. Members of the commit tee 
for the gala auction, Services and Surprises , 
being held by the Ladies ' Committee of the 

(Posen photo) 

.Montreal Museum ol Fine Art.s on Wednes- j 
d'ay evening, April 19, at. the Windsor Hotel. 1 
Mrs. Peter Lovell and Mrs. Jean Novotny. 

O A L A A U C T I O N . Committee member s for Montreal Museum of Fine Arts on Wednes-
the gala auction, Services and Surprises, be- day evening, April 19, at the Windsor Hotel 
in'g held by the Ladies ' Committee of the Mrs. Peter Lovell and Mrs. Paul Rider. 

i i r 11 i>"' iWI JfflHMïii* i 111 
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MAKING PLANS: Discussing a group tour of Old Montreal to be con-
ducted by Eric McLean and sold to the highest bidder on April 19 at the 
gala auction of services and surprises of the Ladies' Committee of the 
Montreal Museum of Fine Arts are, from left, Mrs. Jack Reitman, Mr. 

Auction Includes Old Montreal Tour 

McLean, Mrs. Derek Taylor and Mrs. Robert Connolly. They are sitting in 
the living room of Mr. McLean's historic old home on Bonsecours street. 
The gala auction will be held following a black-tie gourmet dinner in the 
Windsor Hotel. All proceeds will go to the Montreal Museum of Fine Arts. 

Like all old cities, Mont-
real has become a subtle 
study in contrasts. At no 
time is this more evident 
than right now. Modern 
architecture is at its flam-
boyant best at Expo 67 and 
in the tall buildings which 
are changing the skyline so 
radically. Just a short dis-
tance away from the cosmo-
politan complexes is Old 
Montreal with its grey stone 
buildings, g a b l e d rooftops 
and narrow crooked streets 
where even the cobblestones 
seem steeped in memories 
of the past. 

Few people are more inter-
ested in the Old City and few 
better equipped to talk about 
it than Eric McLean, music 
critic of THE MONTREAL 
STAR. Mr. McLean was the 
first person in many decades 
to live in his own house in 
the historic Old Quarter. He 
bought the Louis Joseph 
Papineau house on Bonse-
cours street in 1961 and since 
that time has renovated it as 
nearly as possible to its 
early charm and dignity. 

Among the most coveted 
items to be sold at the Gala 
Auction of services and sur-
prises of the Ladies' Com-
mittee of the Montreal 
Museum of Fine Arts on 
April 19 w i l l be Mr. 
McLean's s e r v i c e s as a 
guide for a group tour of 
Old Montreal. The auction 
will follow a black-tie gour-
met dinner at the Windsor 
Hotel. Proceeds will go to 
the museum. 

In the six years since he 
first moved to Bonsecours 
street, Mr. McLean has seen 
many major developments 
all geared to the preserva-
tion of the area and a re-
valuation of its historical 
importance. He pointed out 
in an interview some of the 

significant changes 

ON ST. AM ABLE STREET: The courtyard of a recently renovated building is seen 
through an old stone gate on narrow little St. Amable street. 

which have taken place. The 
City of Montreal set up the 
Jacques Viger Commission 
as an advisory body in con-
nection with renovations in 
the old area. The province 
of Quebec passed a law pro-
tecting most of the Old Quar-
ter. Montreal, itself, invested 
more than $3,000,000 in a 
restoration program. This, 
Mr. McLean said, included 
the extensive work done on 
the Bonsecours Market build-
ing and such intriguing in-
stallations as reproductions of 
early street lamps and cobble-
stone roadways. Dozens of 
buildings, Mr. McLean said, 
have been either leased or 
sold to people who have reno-
vated them into homes. New 
boutiques, art galleries and 
restaurants are appearing 
almost every day. Montreal-
ers and visitors alike are 
enjoying the rejuvenated life 
of the old part of the city. 

The restoration program, 
however, Mr. McLean em-
phasized, should not turn the 
area into a museum quarter 
or an over-specialized tourist 
trap with nothing but bou-
tiques a n d restaurants. 
Rather its object is to make 
it a vital part of the city 
with mixed occupancies in-
cluding a large number of 
permanent residents. 

Pioneers 

Mr. McLean recalled that 
among the pioneers to fol-
low him into Old Montreal 
were Marie-Paul Nolin, the 
well known couturière who 
bought a former peanut 
roasting factory and remod-
elled it into an elegant 
fashion salon, and Fred Leb-
ensold, an architect who 
turned an old fish market 
into modern apartments be-
hind a 19th century façade. 
He mentioned also the reno-
vation of the Pierre du Cal-
vet House done by Ogilvy's 
at the corner of Bonsecours 
and St. Paul streets. 

Old Montreal, Mr. McLean 
said, lends itself easily to a 
walking tour. Too much 
should not be attempted at 
one time, he suggested, if 
sightseeing is to be informa-
tive as well as pleasant and 
leisurely. The tour, Mr. Mc-
Lean said, will start at his 
home where all three floors 
will be visited. Calls will also 
be made at a number of 
others including the Leben-
sold house next door, the 
home of Mrs. T. C. Brainerd 
on St. Amable street and 
that of Mr. and Mrs. Harold 
Beament on St. Paul street. 
A stop may be made also, 
he said, at one of the 
renovated restaurants which 
dot the area. 

Those taking the tour will 
be given an opportunity to 
see the many improvements 
and changes that have taken 
place even since the publica-
tion of Mr. McLean's book, 
"The Living Past of Mont-
real" in which drawings by 
R. D. Wilson reveal what 
much of the area was like 
only a few years ago. 

Among items besides the 

Old Montreal tour to be 
auctioned off at the gala 
event are dinner for six at 
Le Petit Havre; dinner for 
18 at Ruby Foo's or two may 
go nine times; dinner for 
four at La Soulaie on the 
south shore; cooking lessons 
in French at Institute d'Art 
Culinaire, 10 lessons with 
complete menus for gourmet 
dinners to be given by M. 
Bernard. There will also be 
a fishing rod and gun given 
by Rod and Gun Publishing 
Company. The gun is a Win-
chester Centennial model 
and the rod is a three-piece 
fibre glass Browning which 
collapses to 25 inches. A 
family ski pass for the sea-
son at Mont Tremblant 
Lodge will be sold to the 
highest bidder as well as 
metal skis donated by Igloo 
Sport Shop and Henke ski 
boots given by Streeter and 
Quarles Ltd. 

Wide Variety 
Sold also will be the use of 

an Avis-rent-a-car for one 
week. Among other items to 
be put on the auctioneer's 
block will be the Paul Cap-
pelli Trio to play in the 
home anytime except Satur-
day night; a dinner for 12 
at Blue Bonnets complete 
v/ith passes to the races; an 
upholstered chair covered in 
the p u r c h a s e r's fabric 
choice; two sets of Centen-
nial coins with gold pieces 
and two trips in the CJAD 
helicopter over the city and 
two over Expo; the services 
of Magic Tom, to entertain 
large or small groups in 
either English or French. 

There's a fall or wig made 
to order, and labor to the 
value of $400 to re-upholster 
furniture at home; weekends 
at North Hatley and Stowe; 
a Jack Humphrey water 
color, stereo and tape record-
ings, a complete Berlitz 
course and, for the gourmet, 
jars of fresh caviar. 

Winner of the door prize, 
two first class tickets from 
Air Canada to any Caribbean 
island, must be present to 
collect it at the conclusion of 
the auction. 

Committee 

Mrs. Sean B. Murphy and 
Mrs. Jean Charton are co-
chairmen of the gala auction 
of services and surprises. 
Other conveners are Mrs. 
William B. Lambert and 
Mrs. Pierre Jorré, secretar-
ies; Mrs. J. P. S. Mackenzie, 
tickets; Mrs. Richard Gold-
bloom, table reservations; 
Mrs. Allan W. Stevens, trea-
surer; Mrs. Peter Lovell and 
Mrs. Joseph D. Thompson, 
printing; Mrs. Bruce Kippen, 
decorations; Mrs. R. J. A. 
Fricker and Mrs. Jan M. 
Novotny, publicity. 

Members of the committee 
are as follows: Mrs. Mau-
rice Rinfret, Mrs. Neil Ivory, 
Mrs. William B. Mcllvaine 
Jr., Mrs. Jack Reitman, 
Mrs. Thomas M. Gait, Mrs. 
Robert E. Connolly, Mrs. 
Patrick Stoker, Mrs. Neil 
Phillips, Mrs. Robert E. 
Boyd, Mrs. Derek Taylor, 
Mrs. Jean Loevenbruck and 
Mrs. J. Malcolm McDougall. 
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COCKTAIL PAi Plans for the Gala Auction of Services 
and Surprises to be held by the Women's Committee of the 
Montreal M n y n m of Fine Arts .April 19 at the Windsor 
Hotel were discussed Tuesday at a reception at the Museum. 
Jack Reitman, left, and David Hodgsdn are two of 15 "gentle-

men of the floor" who will be present at the auction. Mrs. 
Robert J A Fricker is committee member for the event, at 
which Hon. Charles Allsopp of New York and Ian Fraser of 
Montreal will be auctioneers. It will follow a gourmet 
dinner Proceeds will benefit the Museum of Fine Arts. 
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Dîner gala et vente aux enchères, services et surprises 
par Cécile BROSSEAU 

Voulez-vous passer une soirée inoubliable tout en aidant la 
cause du Musée des Beaux-Arts de Montréal ? La chance vous 
en est offerte le mercredi 19 avril à l'hôtel Windsor. C'est sans 
doute la première fois à Montréal qu'une pareille expérience est 
tentée. Le comité féminin du Musée, présidé cette année par 
Mme Jean Loevenbruck et Mme J. M. McDougall, a confié à 
Mme Sean Murphy la présidence de cette soirée qui comprend 
un diner de gala ainsi qu'une vente aux enchères, services et 
surprises. Ainsi, Madame, voué repartirez peut-être avec une robe 
signée Robichaud ou un baril d'huîtres, ou un bon pour un 
service de fromages pour une partie de 75 personnes ou encore 
d'autres services aussi variés que ceux d'un menuisier, d'un 
joaillier, d'un nettoyage de tableaux etc. 

Le commissaire-priseur lors de cette vente aux enchères 
extraordinaire sera nul autre que M. Ian Fraser. Il sera aidé 
dans cette opération délicate par plusieurs surveillants, tous 
des hommes d'affaires bien connus tels que M. Molson, Gerald 
Bronfman, M. A. M. Vaughan, Bruce Kippen, Jean Charton, 
Neil Phillips, Charles H. Peters, Léon Simard, André Léman, 
Murray Chipman, J . P. S. MacKenzie, J . S. Connoly, D. Y. 
Hodgson, Jack Reitman et André Charron. 

Parmi les merveilles 
et les surprises 

Parmi les merveilles et les surprises qui seront à la 
disposition des invités mercredi soir, à l'hôtel Windsor, on 
doit mentionner une broche en or sertie d'émeraudes; sa 
beauté serait diminuée, il me semble, si l'on y accolait un adjec-
tif. Ce bijou est une création du jeune joaillier Philippe Vauthier 
qui l'a offert en hommage au comité féminin du Musée des 
Beaux-Arts. Né à Neufehâtel en Suisse, M. Vauthier est venu 
au Canada en 1958 et il est canadien depuis 1965. 

Après des études primaires et secondaires, Philippe Vauthier 
fréquente durant quatre ans l'Ecole des beaux-Arts à La Chaux 
de Fonds en Suisse. Il obtiendra le premier prix des finissants 
joailliers et le premier prix des concours para-scolaires. 

Il travaille ensuite à Lucerne à la Maison Hochuli puis au 
département de haute joaillerie pour la maison Gobelin. ' 

Parmi les nombreux bijoux de prestige que M. Vauthier a 
créés, il faut mentionner une montre en diamants pour la 
foire de Bâle qui a été choisie par le gouvernement suisse et 
offerte à Sa Majesté Elisabeth II d'Angleterre à l'occasion de 
son couronnement. Il fait ensuite un stage d'un an à Paris à 

l'Atelier Sterlé où M. Loderman et M. Vauthier ont gagné le 
premier prix du concours Joaillerie Paris-New-York, pour un 
bracelet en émeraudes et diamants. 

Suivent des stages et des voyages d'études en Allemagne, 
en Italie et en Suède. 

Ici Philippe Vauthier a participé pendant quelques annéjes 
aux expositions artisanales. L'année dernière, en 1966. il rem-
portait le 1er prix de la province de Québec. La pièce était 
achetée par le Musée provincial de Québec. L'année dernière, 
il rapportait également le 2e prix du concours du Canadian 
Handicraft Guild à Toronto. Plusieurs de ses bijoux ont été 
choisis par la province pour être offerts aux dignitaires de 
l'EXPO. 

Philippe Vauthier a épousé une Canadienne qu'il a rencon-
trée au Centre d'art de Percé. Ils ont quatre enfants. Mme 
Vauthier est née à Montréal mais c'est en Nouvelle-Ecosse 
qu'elle devait commencer ses études qu'elle a terminées à 
Montréal au Sir George William College. 

Celte fête du mercredi 19 avril 
une promesse qui sera tenue 

Mme Sean Murphy, présidente de cette soirée de gala invite 
toutes les personnes qui sont intéressées à la grande cause de 

: ... . . . ..—— H"- —— :— 

l'Art, à venir aider cette cause tout en s'amusant. Parmi les 
personnes qui ont déjà formé des tables, on remarque le 
nom de : M. et Mme Leonard Burpee, M. et Mme André Char-
ron, M. et Mme Jean Charton, M. et. Mme Albert Fairley, M. 
et Mme R. J . Fricker, M. et Mme Pierre Jorré, M. et Mme B. 
Kippen, M. et Mme Jean Loevenbruck, M. et Mme J. M. 
McDougall', M. et Mme J. P. Mackenzie, M. et Mme Bhillip 
Osier, M. et Mme Jack Reitman, M. et Mme Léon Simard. 

Pour renseignements ou réservation, s.v.p. Communiquer 
avec le Comité féminin du Musée des Bsaux-Arts, à 844-5704. 

La Presse, Montréal, Qué. 

Circ. 215,954 

April 15s 1967 

a A ' 

Au bénéfice du Musée des Beaux-Arts 
La soirée de gala comprenanCun dîner et une vente 
aux enchères organisée par le Comité féminin du 
Musée des Beaux-Arts de Montréal, aura lieu le 
mercredi 19 avril, à l'hôtel Windsor. Sur la première 
photo deux membres du comité en compagnie du 

joaillier Philippe Vauthier, à gauche, Mme J. Thomp-
son et, à droite, Mme P. Lovell. Sur la seconde photo 
prise au cours d'un cocktail de presse qui avait lieu 
ces jours derniers au Musée, comité féminin, on 
remarque dans l'ordre habituel : Mme Jean Charton 

dont le mari sera l'un des surveillants qui faciliteront 
la tâche du commissaire-priseur lors de la vente aux 
enchères ; M. Léon Simard, M. Ian Fraser et M. Jack 
Reitman. 
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r la vie feminine 
e année d'heureuses initiatives 

pour le comité féminin du Musée 
Avec la réoiiv'pHuro ri„ m,, —- -1 Avec la réouverture rlu Mu-

sée, le comité féminin a pris 
une initiative très heureuse en 
créant un service de vente et 
location de tableaux, selon le 
rapport de la présidente con-
jointe, Mme Jean Loevenbruck 
pour l'année 1967. 

Le comité de Placement a ac-
compli un travail très impor-
tant en dirigeant les membres 
vers les comités où ils pour-
raient être le plus utiles. Le 
plus grand nombre de bénévo-
les a été affecté, cette année, 
au service de vente de location 
de tableaux. 

Les deux membres du comité 
agissant comme liaison auprès 
des guides, rapportent que 18 
nouveaux guides francophones 
et 17 de langue anglaise ont 
participé au programme des 
guides de première année. Le 
nombre de guides actifs du 
cours supérieur est de 55 de 
langue française et 47 de langue 
anglaise. 

Les cours cette année ont été 
fiés populaires et profitables. 
Ils Ont été donnés par M. Ma-
ruen Schawartz, de New York, 
M. Richard Lacroix, Mme Hut-
chison et Mme Mariam Adams. 

Le comité des Relations exté-
rieures a eu une année assez 
calme, le Musée ayant été fer-
mé une partie de l'automne. 

Par contre. le comité des Bars 
s été actif ayant, participé a 
plusieurs vernissages et à l'ou-
verture du Musée. 

Un montant annuel de $1.500 
a été donné encore cette année 
à la bibliothèque du Musée. 

A l'automne de 1966, un voya-
ge à Ottawa fut organisé poul-
ies membres du Musée. Le 
voyage prévu pour avril a été 
annulé en raison des nombreu-
ses activités anticipées au mo-
ment de l'Expo. 

Le comité de liaison avec les 
Jeunes Associés du Musée rap-
porte une année bien remplie : 
6 expositions et 19 événements 

spéciaux ont eu lieu. Les profits 
de JAMM sont versés au Mu-
sée. 

La manifestation annuelle 
dont le but est de recueillir des 
fonds, a été une vente aux en-
chères, services et surprises. 

Un profit net de presque $22,-
000 a été réalisé. 

La présidente a terminé en 
rendant hommage au dévoue-
ment de l'assistante-trésorière, 
des comités de Prévisions bud-
gétaires, d'Impression de bil-
lets, de Nomination, de Traduc-
tion, d'Admission et d'Entretien 
du matériel, des présidentes de 
comités et de celles qui les ont 
aidées, du vice-président, des 
secrétaires, de la trésorière. 

Elle 
a également remercié le 

président du Musée, M. Murray 
Vaughan et le directeur, M. Da-
vid Carter et tous les employés 
du Musée pour leur collabora-
tion. 
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Assemblée annuelle 

is ïïïï"* eZT-jvA^iirtss'Slil 
présidentes-conjointes, et Mme Jack Reitman, vfœ p S e n t e P Y> 
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MISS ian universe' 
Parmi les plus grandes filles du monde, la radieuse Sherry Youmans, qui mesure 
six pieds, un pouce et qui a les yeux bleus, a été choisie "Miss Tall Universe". 
On l'aperçoit ici au moment où elle est couronnée par la reine de l'an dernier 
Adria Raston. Cette cérémonie s'est déroulée à Atlanta et pour la troisième 
année consécutive c'est une jeune fille du Colorado qui remporte la couronne. 
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La Presse, Montréal, Qué. 

Circ. 207,755 

July 14, 1967 

Semaine ukrainienne 

à l'EXPO 
Le Comité canadien ukrainien et la section des Femmes 

ukrainiennes annoncent qu'une semaine spéciale se tiendra au 
pavillon de l'Hospitalité du 24 au 30 juillet. Au cours de cette 
semaine un spectacle sera présenté au public deux fois par 
jour, soit de 2 h. à 4 h. p.m. et le soir de 7 à 9 h., sauf le mardi 
où il n'y aura qu'une représentation, le soir de 7 h. à 9 h. 

Ce spectacle comprendra une présentation de mode où l'on 
pourra admirer des costumes historiques; des chansons ukrai-
niennes interprétées par différents artistes dont Anna Chorno-
dolska, Myroclawa Werbytska-Bouchard, Olga Pavlova, le 
choeur féminin de Sainte-Sophie et M. W. Mota, baryton; le 
pianiste de concert Luba Zuk, membre de la faculté de Musique 
de McGill et de l'Université ukrainienne libre, de Munich, Alle-
magne; un opéra d'enfants donné par un groupe de Winnipeg; 
des danses ukrainiennes; démonstration de coloriage d'oeufs de 
Pâques, sculpture sur bois et broderie; un film en couleur : 
"Trésors de l'Ukraine"; des poupées de différentes régions de 
l'Ukraine ; une exposition d'objets d'art : livres, sculptures, 
articles historiques de l'Eglise de l'Ukraine et d'artisanat. Ces 
derniers objets seront en montre de 10 h. du matin à 9 h. du soir 

Au cours de cette semaine ukrainienne, différents groupes 
ukrainiens accueilleront au pavillon de l'Hospitalité des groupes 
canadiens. Le lundi 24 juillet, La Guilde canadienne de l'Artisanat 
sera reçue par l'organisation des femmes ukrainiennes et le Club 
féminin commercial et professionnel ainsi que les Femmes 
diplômées des universités (Montréal) seront accueillies par la 
Ligue de la libération de l'Ukraine. 

Le mardi 25 juillet l'Association des Nations unies de Mont-
réal sera l'invitée de l'Auxiliaire féminin, Association de la Jeu-
nesse ukrainienne du Québec. 

Le mercredi 26 juillet le Conseil féminin national de Mont-
réal sera l'invité du Comité du Conseil féminin canadien-ukrai-
nien et l'Association des femmes ukrainiennes du Canada. 

Le jeudi 27 juillet, à cause de la présentation de l'opéra pour 
enfants, le groupe invité sera composé d'enfants infirmes et 
handicapés. Ils seront reçus par la section,des Femmes ukrai-
niennes pour l'EXPO '67. Le soir la Ligue de femmes catholiques 
et le Conseil de la Citoyenneté seront accueillis par la Ligue des 
femmes catholiques ukrainienes. 

Le vendredi 28 juillet, en matinée l'Organisation des femmes 
ukrainiennes du Canada réunira ses membres pour une confé-
rence. Plus tard dans la journée, la Société féminine d'Art et 
le Comité féminin du Musée des Beaux-Arts de Montréal seront 
reçus par l'Organisation des femmes ukrainiennes du Canada. 
En soirée les journalistes de Montréal seront les invités de 
l'Organisation de la Fédération mondiale des femmes ukrai-
niennes. 

Olga Pavlova, soprano, se fera entendre au cours de la semaine ukrainienne qui 
se tiendra à l'EXPO du 24 au 30 juillet. Mlle Pavlova porte ici un costume 

J i m u e m e n t ukrainien. 
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October 17, 1966 

ise en vente 
de cartes 
de Noël 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
(S) 236,300 

OCT 1 4 1 9 6 6 m w d w 

9 ~ 
MONTREAL (PC) — Des 

oeuvres de la collection du Mu-
sée des Beaux-Arts de Montréal 
illustrenTpo'ur la deuxième an-
née consécutive des cartes de,] 
Noël qui seront bientôt mises en 
vente. C'est une occasion de 
mieux connaître la collection du | 
Musée de la rue Sherbrooke 
dont les toiles n'étaient repro-

jU'^.J duites, jusqu'à l'an dernier, que 
: dans le catalogue officiel de la 

maison. En 1965. six sujets 
$ ** étaient ainsi reproduits sur des I f M B K deux en couleurs et une en noir 

o DES oeuvres de la collec-
tion du Musée des Beaux-

Arts de Montréal seront repro-
duites sur des cartes de Noël, 

\ . m,»» . . . 
s'étant avéré heureux, trois 
nouvelles cartes seront ajou-
tées à la sélection cette année : 

te Devoir, Montréal, Qué, 

October 29, 1966 

• r -

cartes de voeux. Cette expé- j:,,, 
rience ayant été couronnée de 
succès, trois nouvelles cartes 

fw seront ajoutées cette année: 
deux en couleurs, une en noir 
et blanc. Ces cartes sont of-
fertes avec ou sans formules bi- If 

et blanc. Celles de l'an der-
nier coûteront 90 cents la dou-
zaine. Les cartes sont fournies 

iftpriji. avec ou sans souhaits bilin-
gues. Ces dernières, qui ser-
vent à l'année longue, peuvent 
être offertes en cadeau. On 

M ? lingues de bons souhaits, de w w i ^ i peut commander les cartes au 
sorte qu'elles peuvent servir en ^ _ 
d'autres occasions. 

• 
Mmes Létourneau et Russel, du personnel du Musée des Beaux-Arts, font ad-j 
mirer quatre des neufs cartes de TSoêl : l'Adoration des Mages. l'Ange age-
nouillé, la Sainte Famille et le Champ de Mars en hiver. 

(Photo "Dimanche-Matin", B. Lauzé) '*** 

Ces cartes de Noël seront-elles 
livrées avant la grève des facteurs? 

La Patrie 
Montreal, Que. 
W-E 191,400 

um, r <ê % 
Cette année, les cartes de Noël du musée 

des Beaux-Arts offrent des reproductions de 
toiles de Breughel, Brymner, Lismer et de 
sculptures de Barlach et d'un artiste inconnu 
du Québec. 

L'an dernier, six sujets, tirés de la collec-
tion du musée, étaient illustrés sur des cartes 
de voeux. Cet essai s'est avéré heureux : trois 
nouvelles cartes ont été ajoutées à la sélec-

tion 1966, deux en couleurs, une en noir et 
blanc. 

Les cartes sont fournies avec ou sans sou-
haits bilingues. Les cartes sans souhaits peu-' 
vent être offertes en cadeau car elles on t ' 
une valeur artistique certaine. >,» > 

On peut commander les cartes au service ; 
d 'épargne de la compagnie National Trust. ' 
Dès le 4 novembre, on pourra se les procurer i ' 
au comptoir de vente du musée. > 
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L« musée_jJes-3«au*-Ai+s-de-

Montréal organise une veine de 
'cartes de Noël en noir et blanc 
et en couleurs. Ce sont des re-
productions d'oeuvres de la col-
lection. Comme par le passé, un 
message de souhaits est impri-
mé dans les deux langues, ou 
les cartes sont sans texte pour y / ) **** 

permettre d'ajouter des voeux 1 

personnels. 

service d'épargne de la compa-
gnie National Trust, au nouvel 
édifice à l'angle des rues Sher-
brooke ouest et Crescent, du 
lundi au vendredi inclusive-
ment, entre 8 h. 30 et 4 h. 30. 

L'Action, Quebec, Que. 

October 28, 1966 

C a i f è s ^ d i v o e u x 

MONTREAL — (P.C.) — 
Des oeuvres de la collec-
tion du Musée des Beaux-
Ar4s-dtrMontréaI illustrent 
pour la deuxième année 
consécutive des cartes de 
Noël qui seront bientôt 
mises en vente. C'est une 
occasion de mieux connaî-
tre la collection du Musée 
de la rue Sherbrooke dont 
les toiles n'étaient repro-
duites, jusqu'à l'an dernier, 
que dans le catalogue offi-
ciel de la maison. En 1965, 
six sujets étaient ainsi re-
produits sur des cartes de 
voeux. Cette expérience 
ayant été couronnée de 

aaf»'. . . . . . succès, trois nouvelles car-
' tes seront ajoutées cettc 
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tes seront ajoutées cette 
année: deux en couleurs, 
une en noir et blanc. Ces 
cartes sont offertes avec ou 
sans formules bilingues de 
bons souhaits, de sorte 
qu'elles peuvent servir en 
d'autres occasions. 

rtes de Noël 
Des oeuvres de la collection 

du musée des beaux-Arts rie 
Montréal seront, reproduites 
sur des cartes de Noël pour 
la deuxième année consécu-
tive. 

Jusqu'à l'an dernier, les 
pièces permanentes du musée 
n'étaient reproduites que dans 
des catalogues d'art. Six su-
jets. tirés dé la collection, 
ctaient illustrés sur des cartes 
de voeux en 1965. 

Cet essai s'étant avéré heu-
reux, trois nouvelles cartes se-
ront ajoutées à la sélection 
cette année: deux en couleurs 
et une en noir et blanc. 

Celles de l'an dernier coû-1 
teront 90 cents la douzaine. 

Les cartes sont fournies 
avec ou sans souhaits bilin-
gues. Ces dernières, qui ser-
vent à l 'année longue, peu-
vent être offertes en cadeau. 

On peut commander les car-
tes au service d'épargne rie 
la compagnie National Trust 
dans son nouvel édifice à l'an-
gle des rues Sherbrooke ouest, i 
et Crescent, du lundi au ven-1 
dredi inclusivement, entre 8h. ! 
30 et 4h. 30. 

Toi /e demande de rensei-
gnements doit être adressée 
au musée par téléphone. 
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QUEBEC, P.Q. 
LE SOLEIL 
D (E) (M-F) 149,200 
(S) 154,300 
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Ca£fi Jf Noel 

du Musee 
des Beaux-Arts 
MONTREAL (PC) - Des 

oeuvres de la collection du Mu-, 
sée des Beaux-Arts de Montréal 
illustrent pour la deuxième an-
née consécutive des cartes de 
Noel qui seront bientôt mises en 
vente. C'est une occasion de 
mieux connaître la collection du 
Musée de la rue Sherbrooke 
dont les toiles n'étaient repro-
duites, jusqu'à l 'an dernier, que 
dans le catalogue officiel de la 
maison. En 1965, six sujets 
étaient ainsi reproduits sur des 
cartes de voeux. Cette expé-
rience ayant été couronnée de 
succès, trois nouvelles cartes 
seront ajoutées cette année: 
deux en couleurs, une en noir 
et blanc. Ces cartes sont of-
fertes avec ou sans formules bi-
lingues dp bons souhaits, de 
sorte qu'elles peuvent servir en 

, • • ...... -. . | 
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Clin /fjéÏM (olier des 
tableaux au musée 
• Les membres du mu-
sée des Beaux-Arts de 
Montréal peuvent main-
tenant louer des toiles, 
des aquarelles, des des-
sins, des gravures ou des 
sculptures pour la som-
me de $5 à $30 par mois. 
Le comité féminin a mis 
sur pied une galerie spé-
ciale (ouverte du mardi 
au samedi, de midi à 
quatre heures et de sept 
heures à neuf heures du 
soir, le mercredi) où les 
membres peuvent choisir 
les oeuvres qui les inté-
ressent et qui ont été ap-
prouvées par les conser-
vateurs du musée. 

Dimanche-Matin 
Montreal, Que. 
W-E 213,400 v t { / 
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i L'Unicef et la Société de secours 
aux enfants vous invitent à choisir 
vos cartes de souhaits maintenant 

Si! 

m 

/ 

" N a t i v i t é ' ' , te l est le l i t r e de ce tab leau d u pe in t re ha ï t i en , Toussa in t Augus te . Ce t -
t e i l l us t ra t i on très colorée f a i t par t ie de la série des cartes de souhai ts vendues p a r 
l 'Un i ce f au p r o f i t des en fan ts nécessi teux à t ravers le monde . 

D'après un dessin de Jean 

Twist, cette illustration fait 

partie des cartes de souhaits 

vendues par la Société cana-

dienne de secours aux en-

fants. 

Quarante jours avant Nobl 
et déjà nous somrfies sollici-
tés de toutes par t s pour l'a-
chat de cartes de souhaits. 

• C e r t a i n e s sont de mei l leur 
goût que d 'au t res et o f f ren t en 
plus l 'avantage d 'aider une , 
cause. Ainsi les cartes de 
l 'Unicef et celles de la Société 
canadienne de secours aux en-
fants . 

L 'année dernière , le fonds 
des cartes de voeux de l'Uni-
cef a édité et vendu à lui seul 
48 millions de cartes au bé-
néf ice des enfan t s nécessi teux 
du monde. 

L'Unicef, rappelons-le, est 
le seul organisme des Na-
tions unies dont le but exclu-
sif soit la protection de l'en-
fance contre la faim, la malnu-
tri t ion, la maladie et l ' ignoran-
ce sous toutes ses formes . 

La Société canadienne de se-
cours aux enfants , comme son 
nom " indique vient en aide 
aux enfants miséreux au Cana-
da ainsi que dans une vingtai-
ne de pays en voie de dévelop-
pement . 

Les cartes de la Société 
canadienne 

Les i l lustrat ions proviennent 
tou tes d 'ar t is tes canadiens ou 
de galeries d 'ar t canadiennes 
qui ont p rê té les originaux. 
L 'ar t is te , l ' impr imeur , le pho-
tograveur et les personnes qui 
vendent ces cartes o f f r en t 
leurs concours bénévolement 
à la société : £râee a ces gé-
nérosités, les f ra is de produc-
tion des cartes sont rédui t s au 
min imum. 

Les cartes de la Société ca-
nadienne de secours aux en-
fan ts sont cette année de dix 
modèles d i f fé ren ts : elle dépei-
gnent la joie et le caractère 
religieux de la f ê t e de Noël. 

r é -

impr imées en couleurs claires 
sur du papier de belle qual i té 
elles sont \ endues en boite de 
dix avec enveloppes. Vous pou-
vez vous les procurer par l'en-
t remise de la Société canadien-
ne de secours aux enfants , Ch. 
310, 1405 rue Bishop. Mont-
réal 25 ; té léphone, 288-9838. 
Sur demande, on vous fera 
parveni r une formule de com-
mande vous mont ran t les illus-
t ra t ions reprodui tes sur les 
cartes. 

Les cartes de l 'UNICEF 
Seize car tes conçues par 

douze art is tes seront en vente 
cette année ; cinq toiles, celles 
de Kivoshi Saito (Japon), He-
lena Âdamoff (France!, Tus-
nelda (Etats-Unis), Toussaint 
Auguste (Haïti) et Vu rao 
Dam (Vietnam), ont été décou-
ver tes dans les galeries ou des 
expositions. 

Celle de Toussaint Auguste 
avait été r emarquée il y a 
qua t re ans dans une exposition 
à l'église St. J ames de New 
York. Il fal lut p lusieurs mois 
de recherche pour re t rouver le 
tableau dans la tol lect ion pri-
vée. 

Chaque année, on t rouve 
parmi les car tes de voeux de 
l 'Unicèf une série de cinq car-
t e s sur les enfan t s de diffé-
ren t s pays. Pour cette série, on 
s 'adresse tou jour s à un illus-
t ra teur . Un thème est alors 
choisi en t re ce dern ie r et les 
membres du service des cartes 
de voeux part ic ipant aux re-
cherches et à la documenta-
tion sur les su je t s des dessins. 
Il fau t en général qua t re mois 
pour t e rmnie r la série. Celle 
de cette année, plaisirs parta-
gés, a été réal isée par Ezra 
Jack Keats, i l lus t ra teur améri-
cain de livres d 'enfants . 

La p lupar t des ar t is tes qui 
t ravai l lent à cette série le font : 
bénévolement et font presque; , 
tou jours cadeau des cinq ta-
bleaux à l 'Unicef. 

Parmi les aut res cartes dey 
voeux de cet organisme men-
t ionnons également la série;1 

"vie arct ique ". L'art original 
et dépouil lé des Esquimaux de 
la Te r r e de Baffin est magni- ! 
f iquement i l lustré à l 'aide de j 
pochoirs savamment découpés; 
par ces ar t is tes dans de laf 
peau de phoque. 

Toutes les cartes de l 'Uni-f 
cef comportent les voeux d'u-i 
sage en qua t re langues, dont1, 
le français. On peut , si on le i 
préfère, , , ,obtenir les mêmes t 
car tes sans voeux à l ' in tér ieur . 

Pour établir votre choix 
parmi les d i f fé ren t s modèles , ! 

vous n'avez qu'à fa i re venir la 
brochure publiée à cet usage 
par l 'Unicef. Adressez votre : 
demande à boite postale 4017,. 
Te rmina l "A", Toronto I, Ont. 

Les cartes au Musée 
des Beaux-Arts 

Pour la p remière fois depuis 
sa fondation, le Musée des 
Beaux.-Arts df Montréal o f f r e 
des cartes de Noël tout, en cou 
leurs reproduisant des oeu-
vres de sa collection perma- i- i 
nente. De plus, par suite de j • 
l 'addition d 'une nouvelle car- | * 
te en blanc et noir à la collec- ! . 
tion an té r ieure de six cartes, j t 
le choix total porte désormais r*; 
sur deux cartes en couleurs et 
sept cartes en blanc et noir i 
dont plusieurs sont impr imées ; 
sur du papier de couleur. Les \ 
cartes sont fournies avec ou 
sans souhaits bilingues. On ' 
peut les acheter individuelle- h 
ment ou à la douzaine. 

Pour se les procurer on n'a 
qu 'à s 'adresser d i rec tement au 
comptoir de vente du musée 
ou fa i re venir un dépliant qui f i 
vous permet t ra d 'é tabl ir votre } 
choix. L'adresse : Le Musée | 
des Beaux-Arts de Montréal , 0 
1379 ouest, rue Sherbrooke, U) 
Montréal 25. 

R. R. 
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Staf f Phftth by John Dagget t 

CARDS FOR CHRISTMAS: Mrs. Eva P rage r , well known Montreal ar t is t with two 
paintings which she donated for chari table Chr is tmas cards. Mrs. P r a g e r ' s paintings 
have been chosen by UNICEF, the Canadian Save the Children Fund and the 

Unitarian Service Committee. 

Local Artist Helps 

International Charities Gain 
From Christmas Card Sales 

v . » . " -

m - ris&t m m m 

Chris tmas c a r d s mean 
much more now than merely 
wishing a friend or business 
acquaintance the c o ni p 1 i-
ments of the season. Interna-
tional and local charit ies 
have found them to be an 
invaluable source of income. 
UNICEF, the Canadian Save 
the Children Fund, the Uni-
tarian Service Committee, 
the Canadian Association for 
Retarded Children and the 
Cystic Fibrosis Association 
a re among the many char-
itable organizations w h i c h 
a re o f f e r i n g at t ract ive 
Chris tmas cards for sale this 
season. O t h e r institutions 
such as the M o n t r ea 1 
Museum of Fine, Arts and the 
Chateau 3ê Raifiezay will 
also benefit f rom the sale of 
cards . 

Among the art is ts who year 
a f te r yea r donate their work 
f o r chari table Chris tmas 
ca rds is Eva P rage r , the well 
known portrai t painter. Mrs. 
P r a g e r is this year repre-
sented in the UNICEF calen-
dar , and has donated paint-
ings for a Unitarian Service 
Committee card and for the 
Canadian Save the Children 
Fund. Another of her paint-
ings has been chosen by the 
English Save the Children 
Fund. 

"A Chris tmas card is dif-
ficult to design," she says. " I 
try to indicate the plight of 
the children, who will be 
helped, but I avoid an un-
happy painting. The card 
mus t be appealing and it 
should encompass all creeds 
and races in such a way it is 
really race less . " 

Fifth Generation 

Mrs. P rage r , who is the 
fifth generation in her family 
to be a professional art ist , 
never tires of painting chil-
dren. She has painted the 
portrai ts of h u n d r e d s of 
young Montrealers as well as 
children she has met on her 
t ravels . "When I 'm doing a 

By ZOE BIELER 

painting for a Chris tmas card 
I 'm influenced by dozens of 
the children I 've painted. The 
result is usually a composite 
of many of them." 

She is a m e m b e r of a 
group which supports three 
youngsters through the Can-
dian Save the Children Fund 
and writes regularly to a 
young Indian boy and a 
young K o r e a n girl. Both 
these youngsters a re repre-
sented in h e r Chr is tmas 
cards. 

In her life as an art ist she 
recal ls only one child she 
found difficult to paint and 
that was her own son Vincent 
when he was little. " I painted 
him many times, but it 
wasn ' t easy . " She also finds 
it difficult to paint her hus-
band. " F o r me he has so 
many faces. I 'd have to paint 
one on top of another like 
P icasso ," she says with a 
laugh. 

She finds it hard to say 
whether she prefers portrai t 
painting to doing landscapes. 
"But scenery doesn't sit as 
well as people. Light and 
wind changes can make such 
a difference so quickly." She 
also likes painting flowers 
"par t icular ly dried flowers, 
they a re the most patient 
models ." 

Her biggest trouble is to 
find t ime enough to paint all 
the things she wants. At the 
moment she is busy with por-
t ra i t commissions for Christ-
mas , she is also writing and 
illustrating a children's book 

which she hopes to finish 
"next year , maybe in the 
holidays." Landscapes she 
did in the Laurent ians in the I 
late s u m m e r and early fall 
a re on exhibition at the new 
Kastel Gallery and other 
landscapes she painted in 
Italy last June and July a re 
in the West End Gallery. 

"Somet imes I feel I 'm only 
complete when I sit at my 
easel with a brush ," she 
says. She declares that doing 
a portrai t is " a s creat ive as 
any other kind of painting. 
Fortunately most people give 
me a f ree rein and don't try 
to dictate how the portrai t 
should be done. Every face is 
a new experience and each 
person has almost thousands 
of possible different angles 
and expressions." 

She finds children easiest 
to pamt "because they are 
still one person, while a 
successful business man has 
many different p e r s o n a l -
i t ies ." Men she feels a re 
challenging to paint and she 
likes to use strong colors. 

Hair styles present prob-
lems when it comes to doing 
the portrai t of a woman. "A 
woman who is having her 
portrai t p a i n t e d should 
choose a t imeless hair style," 
she says. 
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Montreal Museum of Fine Arts : T h e 
m u s e u m is cxpected to re-open about 
m i d - N o v e m b e r with an exhibi t ion to 
be a n n o u n c e d . 
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McGill Chamber Orchestra, Carmen Mehta In Museum Concert 
By FRANCES G O L T M A N 

The Montreal Museum of 
Fine Arts presented the McGill 
Chamber Orchestra in the 
f i rs t of four f r ee concerts last I 
evening before a packed audi-
torium. 

Alexander Brott , pe rmanen t 
leader of the ensemble had 
prepared an -interesting pro-
g ram for thé opening event. 
Mozart '^ Divertimento no. 136 
in D major , was played with 
refreshing vigor The Allegro . 
was part icularly jolly; espe- j 
cially piquant was the plucked 
cello and bass accompaniment 1 
to the legato bowing of flie 
violins land violas. The exqui-
site tone of the Andante with 
detailed delicate phrasing en-
hanced the enchanting melody 
of this movement . Brott chose 

| just the r ight tempo so that 
the long sustained notes did 

J not drag . 

The Pres to had bold volume 
! of tone that quickly changed to 
* soft echoes.. A meticulous 

musician who gets the results 
*" ' he wants , Brott and the en-

Éf semble received cheers. 
« • M ^ H g H " " " - ' n ' m e n Mehta, soprano, at-

j g i f a c l i v l y gowned in white was 

the guest soloist and offered 11 
Tramonto an aria by Respighi 
(Originally writ ten for Voice 
and String Quartet in 1918, it 
was inspired by a Shelley 
poem). Although Mrs. Mehta 
is a sincere singer, she was 
not up to the s tandard of 
the experienced musicians 
who accompanied her in this 
d rama t i c and luscious work. 
Shf worked hard but some 
of the notes seemed forced. 
Detail had been imbued into 
the preparation but the dram-
atic depths of the magnif icent 

score were brought out more 
by the ensemble than the.solo-
ist. She received a big hand. 

It is phenomenal that Men-
delssohn wrote music like the 
last item. Symphony no. 9 in 
C minor, at the age of 14. The 
Grave-Allegro opening showed 
the form Df youthful genius, the 
Andante had a pastoral melody 
in unison with songful legato. 
The Scherbo predicted Men-
delssohns special f l a re for this 
idiom and the Allégro vivace, 
although in the sombre key of 
C minor, had a whimsical con-
tent that made a gay finale. 

if- - ••• - • - • • . • .'• -4 -. ; . 
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MONTREAL STAR 

T7 
• 77 y~ McGill Croup 

Concert 
I V ! • 

Deli iglits 
At Museum 

• 
F r e e C o n c e r t 
The first of four f ree con-

W H m ï T » ' by 'he McGill Chamber 
Orchestra, under Alexander 

" ^ Brott, will be givett Sunday, 
• Jan . 8. a t ».30 p n i at The j |*é i 

Montreal Museum -Of Fine H 

4H:S- • i . » . • 
" The concertais open to the | MM 
general public, free of charge, ^ 
thanks to . grants f rom the ^ 
Recording Industries T r u s t , , 
Fund and the Museum. 1 

On the program will be , s „. 
Mozart 's Divertimento, R e- ; ( 

<pighi's II Tramonto, with s.; 
Carmen Mehta as soloist; and 
Mendelssohn's Symphony No. 

9 The three other concerts 
are scheduled for Feb. 5, 
March 12 and April 2. 

La Presse, Montréal, Qué. 

January 6, 1967 

erts 
gratuits 
au Musée 

Le premier de quatre con-
certs gratuits donnés par l'Or-
chestre de chambre McGill, 
sous la direction d'Alexander 
Brott, au Musée des Beaux-Arts 
de Montréal, aura lieu, diman-
che, le 8 janvier, à 8 h. 30. 

Ces concerts sont présentés 
gratuitement grâce à des sub-
ventions du Recording Indus-
tries Trust Fund et du Musée. 

Au programme : un Diverti-
mento de Mozart, "R Tramon-
to" de Respighi, (a /ec le con-
cours de Carmen Mehta, sopra-
no), et Symphonie no 9, pour 
cordes, de Mendelssohn. 

Les trois autres concerts au-
ront lieu les 5 février, 12 mars 
et 2 avril. 

• <2 < ; v o J i T 

Montreal Star, Que. 

February 4, 1967_ 

O "7 t Tomorrow 

RENAISSANCE SINGERS O F 
MONTREAL, under the direction 
of Donald Mackey with Kenneth 
Gilbert , o rganis t in a concer t 
a t Queen Mary Road United 
Church, Finchley R d . , a t Queen 
M a r y Rd. ; 8.45 p .m; Admission 
f ree . \ 

McGILL CHAMBER ORCHES-
TRA, under the direction of 
Alexander Brott , with Joan Max-
well, c o n t r a l t o and Rober t 
Verebes, viola, in a concer t a t 
the Montrea l Museum of F ine 
Arts , 1379 SRèrbrncfcr St. W., 
8 30 p .m. Admission f ree . Works 
by Te lemann , Lennox Berkely 
and Schoenberg. 

Current Events 
Montreal , Que. 
W 8,800 

FEB 4 1967 
BOWDEN'S 

musique 
ORCH U t i ^ s y m p h o n i q u e de MONTRÉAL 

t r z d % ° ^ c V r ' r 8 

Soil. Wilfrîd PeMetîer' à la P, ' " " ï "" 
Au programme, fe",,, ^ " p ' f " A " ' 
mann et Wagner epin" Schu" 

fâH&'a.'Wss' 
{Reservations au gu.cher de la Place des Arts 

«t ou bureau de l'Orchestre -
844-2)12 

844-2867) 

il. 

La Presse, Montréal, Que. ' 

February L 1967 

U J Renaissances Singers de 
Montréal donneront un concert 

m dimanche soir, le 5 . f é v r i e r , a 
4§ft| 8 h 45 à la Queen Mary Road 
l y United'ehurch. Au programme, 

; des oeuvres de Gibbons, Buxte-
M hude, Bach; Carissirm etc A 

I H l ' o rgue : Kenneth Gilbert. Di-
flj manche soir également, a 8 h. 

1 30 au Musée des Beaux-Arts, 
H concert gratuit de TOrcïïéstre 

B A de chambre McGill. Au pro-
H gramme, des o e u v r e s de 

Schoenberg, Telemann et Ber-
. kely. _ 

m C g i i l c h a m b e r o r c h e s t r a 

Lennox Berkeley and ScCnberg' Telem<""'' 
The invited soloists will i 
contralto and Robert vérebes && 

»ohetoCk;C,place,roe„e 1 ^ ^ is 

O n W * W She ,b r°oke Street Welï-at 

s a r a h f i s c h e r c o n c e r t s 

- t e & Œ " Z f r s s j ' r 
soprano and Anne 

Chop[nfrPrcjTofîeff'' ^ Haydn. 
Britten and Debussy ' S c h u m a n n ' 
(At the Rite Carlton Hotel 
West at Mountain) 

« tr 

f H E f i r s t concert in the Mc-
Gill Chamber Orches t ra ' s 

1967 series took place last 
night before an enthusiast ic 

1 Standing Room Only audience 
a t the Museum of Fine Arts. 
The p r o p o r t i o n T T n h e room 
seemed just r ight for the 
sound of a dozen stringed in-
s t ruments , and the atmos-
phere was enhanced by the 
cha rming Chr is tmas paint-
ings of the children 's a r t 
classes. 

The orchestra under the di-
rection of its founder, Alex-
ander Brott, opened the pro-
g r a m with Mozart ' s light-
hear ted Divert imento No. 136 
in D majo r . This delightful 
work of a 16-year-old genius 
was performed with viva-
cious, ca re f r ee perfection, 
par t icular ly the final Pres to 
movement with its six-note 
recurr ing minctuation. 

Next c a m e Respighi 's "II 
T ramonto" , a d r ama t i c ar ia 
for mezzo soprano set to the 
poetry of Shelley. Soloist was 
Carmen Mehta whose voice 
is w a r m and pleasant , a little 
weak in the lower regis ter , 
but showing promise of rich-
ness to come. 

Final selection was the Sin-
fonia No. 9 in C minor written 
by Mendelssohn when he was 
14 vears old. It provided ex-
cellent balance to the pro-
g ram with its Mozartian Al-
leero sections and its brief, 
lively Scherzo. 

The orches t ra was in fine 
form and was not allowed to 
leave the p la t form without 
repeat ing the final move-
ment of the Sinfonia. 

Next concert in the series 
will take place on F e b r u a r y 
5 a t 8:30 p.m. in the Museum 
of Fine Arts. Admission is 

J .M.I . 

Presse, Montréal, Q u e . 
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R i W M I i l S I n 

MUSIQUE 

Reprise des 
concerts 
du Musée 
O R C H E S T R E DE C H A M B R E DE Mc-
G I L L . Concert- g ra tu i t BU Musée des 
Beaux-Arts de M o n t r é a l , h ier soir. 
Chef d'orchestre : A l e x a n d e r Brott . 

P R O G R A M M E 
D iver t imento en r « m a l e u r , 
„ „ K - 1 3 6 Mozar t 
" I l T r a m o n t o " Respighi 

•Soliste : 
Carmen M e h t a , soprano 

Symphonie No 9, 
en do m i n e u r . Mendelssohn 

par Gilles Potvin 

La rénovation du Musée des 
Beaux-Arts a, cette saison, re-
tardé le début de la série des 
concerts gratuits que l'Orches-
tre de chambre de McGill y pré-
sente depuis déjà cinq ans. La 
sixième saison a débuté hier en 
présence d'un public qui rem-
plissait la salle à capacité et 
débordait dans les salons atte-
nants et les escaliers. 

L'Orchestre McGill a v a i t 
| quelque peu réduit ses effectifs 

et cela au détriment de l'équili-
. bre du quintette à cordes. Tout 

au long du programme, les 
basses (deux violoncelles et une 
contrebasse) ont toujours été 

Hrop en évidence par rapport 
i i à ^ a u x violons qui étaient un peu 
t^m'i insuffisants. Il faudra peut-être, 

lors des concerts subséquents, 
remanier la composition de l'en-

< semble.. 

Ir Alexander Brott a dirigé le 
charmant "Divertimento" de 

' I Mozart avec beaucoup de fou-
**1gue, sans lui enlever cette élé-
•»• gance baroque qui le .caracté-

r i se . Venait ensuite le'long poè-
me lyrique, de Reâpîihî, "Il 

" (Tramonto" , sur des vers de 
Shelley, composé à l'origine 

. pour voix et quatuor à cordes. 
Cette ode au vent de l'ouest 

' abonde en effusions lyriques 
qui épousent le romantisme du 

ipoème, dans un style qui rap-
jpelle certaines pages des com-
positeurs de l'école vériste. 

- • 

wfratyii î 

' > 

L'interprétation du soprano 
Carmen Mehta dénotait beau-
coup de sensibilité et une com-
préhension louable du texte. 
Malheureusement,, l 'oeuvre est 
un pëu grave pour elle, étant 
écrite pour mezzo-soprano. Ain-
si, dans les nombreux passages 
soutenus du registre grave, le 
t imbre perdait sa qualité et la 
voix devenait Un peu couverte. 

Le concert, donné sans en-
tracte, se terminait par une ! * 
symphonie de jeunesse .de Men- . 
delssohn. L'oeuvre ne manque 
pas d'originalité et certaines 
pages sont vraiment surprenan-
tes pour un compositeur qui U. 
n'avait pas encore quinze ans. 
La partition comporte cepen-
dant des difficultés d'exécution 
qui ne furent pas toujours sur-
montées comme on l 'aurait sou-
haité. 

*** - - . . . * . . • • . . . 
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McGill Orchestra 
Plays at Museum 

Museum Concerts 

By JOAN IRWIN 

THE second concert by 
the McGill Chamber 

Orchestra provided rich and 
varied delights for a large 
audience in the Museum of 
Fine Arts last night. 

UTïïfër the direction of 
Alexander Brott, the or-
chest ra opened the p rogram 
with Johann Stamitz 's Con-
certo in G m a j o r for viola 
and strings, a pe r fo rmance 
which may well be the 
Montreal p remiè re of the 
work. 

Stamitz (1717-1757) is re-
m e m b e r e d as the founder of 
the Mannheim school, a 
gifted per former on all s t r ing 
ins t ruments , and the inno-
vator of the sonata form 
and the sequence of sym-
phonic movements w i t h 
which we a re fami l iar to-
day. 

The concerto in G m a j o r 
consists of a vigorous allegro 
movement , a lyrically flow-
ing adagio and a dynamic 
presto, all three sections 
showing the original cross-
cur ren ts of instrumentat ion 
which s tar t led 18th century 
listeners. The work also in-
cluded a cadenza in the 
slow movement which was 
composed by Mr. Charles 
Reiner. 

Soloist was Robert Verebes 
who performed the demand-
ing viola par t very well, 
though occasionally with a 
somewhat as t r ingent tone. 
The orches t ra swept through 
its duties with an air of 
apprecia t ive delight in the 
embell ishments of the score, 
combined, as always, with 
impeccable attention to ba-
lance with the solo instru-
ment . 

Contralto Joan Maxwell 
joined the orches t ra next for 
a per formance of four poems 
by St. Teresa of Avila in 
settings by the contem-
porary English composer 
Lennox Berkeley. 

These four songs a re Ivri- j 
cal in a diatonic way, but 
the first of them struck m e 
as being far and away the 
most interesting. It is a 
piercing cry f rom the hear t , 
par t icular ly in the moment 
when the orchestra stops at 
the upper edge of a cres-
cendo, permit t ing the voice 
to soar alone into the sud-
den silence. 

Miss Maxwell possesses a 
voice of considerable r ange 
which she uses to m a x i m u m 
effect , but which lacks some-
thing in depth and color. 
This may have been a deli-
be ra te par t of her interpre-
tation of the Berkeley work, 
but I would have prefer red 
the expression to be more 
vocal and less facial. 

High point of the p rogram 

(for me, a t any ra te) was a 
dazzling pe r fo rmance by 
the orches t ra of Schoen-
berg ' s "Verk la r te Nach t , " 
in its third and final version 
of 1943. 

This early work, composed 
(though not revised) before 
Schoenberg abondonned to-
nality, is wonderfully diverse 
in mood and texture and 
full of d rama t i c harmonic 
clashes. It is tender and 
pure, passionate and fierce, 
and brilliantly scored to 
bring out the full capabili-
ties of a s tr ing orches t ra . 

It contains beautiful melo-
dies, usually introduced by 
solo or duo, especially a 
hea r tb reak ing air for cello 
which W a l t e r Joachim 
played superbly. 

The s tandard of both pro-
g r a m and pe r fo rmance is 
high and it is not surprising 
that the McGill. Chamber 
Orchest ra concerts a lways 
d raw a full house. 

The next concert takes 
place on March 12. Admis-
sion is f ree but la tecomers 
m a y find themselves stand-
ing a t the back of the hall. 
They will probably find that 
the effor t is more than 
worthwhile. 

itWrHrtH.r*^,,» i 
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SIR,—May I avail myself 
to your column to thank Mr. 
Townsend for his kind letter 
appearing in your paper on 
Feb. 20th. regarding the Mu-
seum concerts given by the 
McGill Chamber Orchestra . It 
is let ters such as his which 
make our collective efforts 
worthwhile. May I assure Mr. 

Townsend and- your readers . 
that additional concerts open t 
to the public f ree of charge 
have been scheduled at the 1 

Museum with the McGill j, 
Chamber Orchestra for March 
1.2th., April 2nd. and April 
23rd. (and not March 5th. as 
stated in his let ter) . 

ALEXANDER BROTT 

Montreal Gazette, Que. 

Circ. 134,678 

March 13, 1967 
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C o v e r t 1 

d'oeuvres de 
Pergolesi 

Le prochain concert gratuit 
de l'Orchestre de chambre Mc-
Gill au Musée des Beaux-Arts 
aura lieu "dimanche le 12 mars, 
à 8 h. 30. 

Le programme sera consacré 
à Pergolesi (Pergolèse). Ce 
compositeur italien a écrit, 
dans sa courte vie (1710-1736), 
un très grand nombres d'oeu-
vres. Il fut enterré dans le ci-
metière des pauvres, "comme 
Mozart, mais sa gloire posthu-
me demeure dans l'opéra bouf-
fe "La Servante maîtresse", le 
"Stabat Mater" et de nombreux 
concertos. 

Le concert du Musée groupe-
ra deux petits concertos, en ré 
majeur et en mi bémol majeur, 
la cantate "Salve Regina", 
pour contralto et cordes, ainsi 
que le Concerto pour quatre 
violons e t cordes, en sol majeur. 

La soliste du "Salve Regina" 
sera le contralto Selma Kekli-
kian. D'origine arménienne Mlle 
Keklikian a étudié le chant au 
Conservatoire italien du Caire 
et a donné des récitals à la ra-
dio et. des concerts avec l'Or-
cheste Symphonique du Caire. 
En 1957, elle est entrée à l'Opé-
ra national du Caire et a chanté 
à plusieurs/-reprises à l'Opéra 
de Belgrade 

Depuis sbn arrivée au Cana-
da, en 190, elle a donné des ré-
citals à Toronto et à Radio-Ca-
nada. Elle a interprété récem-
ment le rôle de Lucie dans "Ca-
valleria Rusticana", à la télévi-
sion. / 

L^ru-u, 

Montreal Gazette, Que. 

Circ. 136,116 
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Architect's 
Showing Set 
For Museum 
H- fs7! 

With 'sound, scale models, a 
tapestry , l i thographs a n d 
photography, the oeuvre of 
the French architect Le Cor-
busier will be surveyed at the 
Montreal Museum of Fine 

today 

r 

Montreal Gazette, Que. 

Circ. 134,678 

March 13, 1967 

The next concert a t .The 
Montreal Museum of F ine 
Arts with the McGill Chamber 
Orchestra , under the direction 
of Alexander Brott, will be 
staged Sunday, March 12, a t 
8:30 p .m. 

The program will fea ture 
works of Giovanni Batt is ta 
Pergolesi : the concertino in D 
major , the concertino in E 
f la t ma jor , the canta ta Salve 
Regina f o r contralto and 
strings and the concerto for 
four violins and strings in G 
ma jo r . e 

The soloist fea tured in the 
Salve Regina is Contralto 
Selam Keklikian. 

The concert is open to the 
public f r ee of charge, thanks j 
to a grant f rom the Recording p î 
Industries Trust Fund and the -
Museum. 

Art$. beginning today until 
April 9. 

The exhibition, organized by 
the Centre d ' a r t et recherches 
de l'Union centrale des Arts 
décorat ifs , Par is , is on a 
world tour. 

wwr 
Pergolesi At Museum 

By FRANCES GOLTMAN 
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MCG:LL CHAMBER o r c h e s t r a 

This special Museum Concert ,s free of charge 

oSf t * P 0C<> S u n d ° ' e ' e r i l n 9 March 
12 h a l 8:30 p.m. at the Mon reol Museum of 
r ine Ar.s. -, 
l h e McG vi l l be under Chamber Orches'ra 
lhe dirert ion of Alexander Brott. 

Au Programme wi l l be: Ihree cancer:,nos by 

Pergolesi and Salve Regina by Pergolesi. 

The soloist wi l l be: Selma Keklikian, contralto. 

(Fur,her informa ion and reservations at lhe 

842.802°) A , S ' 1 3 7 ' S I , e ,b rookc S i ' « ' West -

The third of the McGill 
Chamber Orches t ra ' s f ree Mu'-
seum Concerts again drew a 
full house last night. 

The complete p r o g r a m 
chosen by Alexander Brott , di-
rector of the group, was de-
voted to works by the 18th cen-
tury Italian genius, Giovanni 
Battista Pergolesi, whose ca-
ree r was cut short by his 
death at the age of 26, caused 
by disappointments coupled 
with illness. 

In his short life he com-
posed a wealth of music, 
much of it akin to Mozart in 
style. There is ref inement , 
grace and lyrical quality that 
makes for easy listening. 

In this all-Pergolesi concert, 
one would expect the music to 
be much of a sameness in 
color, but. qu i te ' the contrary, 
it conveyed many hues and is 
rich in texture. 

The Concertino in G major , 
which opened the p rogram 
had a sombre Grave introduc-
tion quickly followed by a 
jolly Allegro. Here the rhyth-
mical music displayed the ex-
ceptionally fine discipline of 
the orchestra . 

Another G r a v e section, 
longer than the first , was 
soothing with a mellow solo 

... , f r o m c e i i j s t Walter Joachim. 
The Allegro - Vivace ending 
was performed with sparkling 

. . . r ° 
finesse. 

The four movement Concer-

£ 
b o w d e n s b 

: 
j. - -

» I É 1 

fino in E f lat m a j o r , which 
came next was delivered with 1 

elan, the finale, a vibrant Vi- 1 

vace being part icular ly color-
ful. 

Guest art ist of the evening 
was Selma Keklikian, who 
was soloist in the Cantata 
Salve Regina for Contralto 
and Strings. The singer does [ 
not have a big voice, but she * 
uses it effectively. There was ^ 
not much contrast in tempe- ; 
r ament although she can hold 
her long notes without effort , i 
There was some pathos and 
Miss Keklikian's lower regis-
ter is bet ter than her top 
range. The orchestra blended 
well with the soloist and the 
audience must have enjoyed 
it judging f rom the loud ap-
plause. 

The closing item, Concertino 
in G ma jo r for 4 Violins and 
Strings was another impres-
sive work. Brott achieved 
splendid results in the Largo 
which had very rich tone. The 
Non Pres to was a striking 
contrast and the ensemble j 
proved their singing strings. 
Pergolesi emphasized roman-
ticism in the largo Affettuoso 
and the last movement , Alle-
gro, was a vehicle that high-
lighted the polish of the well 
known orchestra . An encore 
was added. 

The next concert of the Mu-
seum Series takes place April 
2, at 8.30 p .m. 

Wgl . 
Montreal Star, Que. 

Circ. 205,503 

March 13, 1967 

At Museum 

Pergolesi Concert 
By McGill Group 

By ERIC McLEAN 

p i T Y the poor concert-goer! 
It took him some t ime to 

resign himself to the conven-
tion which dictates that, once 
a pe r fo rmance is over, cer-
tain m e m b e r s of the audience 
troop out to a var ie ty of 
newspapers where they write 
r e a m s about what they have 
heard. 

But now the concert-goer 
finds them coming at him 
f rom the other end of the 
evening! 

The McGill Chamber Or-
ches t ra was giving another 
of its concerts in the lecture 
room of the Museum of F ine 
Arts last ngiht. In t t r i s r a s e 
the p rogram wps m a d e up 
entirely of the "music of Per-
golesi: Concertinos for str ings 
in G, E flat, and another in 
G, and a "Salve Reg ina" for 
mezzo-soprano and strings, 
the soloist beirfg Selma Kek-
likian. 

But before the music had 
begun, the museum ' s Edward 
Lawson gave us a talk about 
Pergolesi , explaining thé-
origin of his n a m e (the town 
of Pergola in La Manche), 
si tuating him in the ear ly 
rococo period, and relat ing 
his work to the painting of 
Watteau (perhaps just a bit 
too early since Watteau was 
dead 10 years before Per -
golesi m a d e his debut. 

Then Alexander Brott took 
over, explaining some of the 
confusion which surrounds 
all but a few of Pergoles i ' s 
works (he died a f t e r a ca ree r 
of only five years , leaving 
everything in disorder. What 
few things were published 
did not appea r until some 
t ime a f t e r his dea th) . 

Then the music began. 
I am not taking issue with 

any of the things these two 

- < - r . . . . • - • . 

gentlemen had to say; but T 
am questioning their r ight to! ' 
say them. 

This series is so widely 
spaced, and so specialized in... 
its p rog rams that it can: 
hardly be described as a If 
Music Appreciation course or » 
a study of compara t ive h i s - 1 
tory of the ar ts . What 's more, 
Pergoles i ' s music (if it is his 
music) is very simple and " 
s t ra ightforward, a n d it < 
presents its own best argu- ; 
ments . 

The introductory r e m a r k s 
a r e not new in the m u s e u m " " 
series, and I have commented ^ 
on them before. Yet I f e e l l 
a certain obligation to the 
audiences to renew this com-
plaint each season, 

As for the music itself, it L 
was pleasant and undemand- , 
ing. The best of the lot was ? 
the G m a j o r Concertino * 
which closed the p rogram it <4-
is also the most fami l ia r of 
the concertinos at t r ibuted / to i ; 
Pergolesi . I also r e m e m b e r 1 
the beautiful opening of the * 
f i rs t G m a j o r in which there j 
was some par t icular ly fine | 
work f rom the cellist, Walter 
Joachim. 

The at t ract ions of the 1 

"Salve Reg ina" a r e lost to 
me, however, and in this f irst 
hear ing it s t ruck m e as being 
a ra ther dull past iche of con-
ventional ideas f rom 'the 
period of Alexander Scarlatt i . 
I would like to be proved 
wrong in this, but it would 
take a bet ter pe r fo rmance 
than the one we hea rd last t 
night. This is not a comment 
on Miss Keklikian whose 
voice hinted a t much g rea te r 
potentialities than those dis- -
played in the Cantata . It 
would be interest ing to hea r 
her in something more rep-
resentat ive. 



Montreal Gazette, Que. 
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The third of the McGill 
Chamber Orchestra's free JLu-
seum Concerts again drew a 
iull house last night. 

The complete p r o g r a m 
chosen by Alexander Brott, di-
rector of the group, was de-
voted to works by the 18th cen-
tury Italian genius, Giovanni 
Battista Pergolesi, whose ca-
reer was cut short by his 
death at the age of 26, caused 
by disappointments coupled 
with illness. 

In his short life he com-
posed a wealth of music, 
much of it akin to Mozart in 
style. There is refinement, 
grace and lyrical quality that 
makes for easy listening. 

In this all-Pergolesi concert, 
one would expect the music to 
be much of a sameness in 
color, but, quite the contrary, 
Salve Regina for Contralto 
and Strings. The singer does 
not have a big voice, but she 
it conveyed many hues and is 
rich in texture , , 

• 

Pergolesi At Museum 
By FRANCES GOL.TMAN 

The Concertino in G major , 
which opened the program 
had a sombre Grave introduc-
tion quickly followed, by a 
jolly Allegro. Here the rhyth-
mical music displayed the ex-
ceptionally fine discipline of 
the orchestra. 

Another G r a v e section, 
longer than the first, was 
'.nothing with a mellow solo 
from cellist Walter Joachim. 
The Allegro - Vivace ending 
was performed with sparkling 
finesse. 

The four movement Concer-
tino in E flat major , which 
came next was delivered with 
clan, the finale, a vibrant Vi-
vace being particularly color-
ful. 

Guest artist of the evening 
was Selma Keklikian, who 
was soloist in the Cantata 
uses it effectively. There was 
not much contrast in tempe-

f 

rament although she can hold 
her long notes without effort. 
There was some pathos and 
Miss Keklikian's lower regis-
ter is better than her top 
range. The orchestra blended 
well with the soloist and the 
audience must have enjoyed 
it judging from the loud ap-
plause. 

The closing item, Concertino 
in G major for 4 Violins and 
Strings was another impres-
sive work. Brott achieved 
splendid results in the Largo 
which had very rich tone. The 
Non Presto was a striking 
contrast and the ensemble 
proved their singing strings. 
Pergolesi emphasized roman-
ticism in the largo Affettuoso 
and the last movement, Alle-
gro, was a vehicle that high-
lighted the polish of the well 
known orchestra. An encore 
was added. 

The next.concert of the Mu-
seum Series takes place April 
2, at 8.30 p.m. 

"J 

\ V w ^ i i ^.S'-bH 

Pergolesi-Abend des 
McGill-

Kammerorchesters 
In diesem Museumsfreikon-

zert w a r der Celloklang Wal-
t e r Joachims im D-Dur-Kon-
zert, vo n dem ein Teil wieder-
holt werden muBte, besonders 
schon. Im ,,Salve Regina" 
hôr ten wir eine fUr uns neue 
Altist in, Se lam Keklikian, die 
schône St immit te l an e i n nioht 
besonders wi rksames Mater ia l 
verwendete 
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,U Camber Concert 
A concert a t tiic Montreal 

Museum of Fine ArtJwïïïïlliP. 
McGill dKamber .Orches t ra 

| Samedi soir, le 

• Concert 

- JL ULLLUJUV. 

22 avril, de ville. 

under the directrt^'- of Alex-
ander Brott will t a i e place on 
Sunday evening April 2nd, at 
8.30 p.m. This concert will 
feature the first Montreal 
performance of a Cantata by 
Alessandro Scarlatti: Su le 
sponde de Tebro for soprano, 
trumpet, strings and harpsi-
chord a composition recently 
d i s covered in manuscript 
form at the Institute Musicale 
id Florence. 

The soloists is this work will 
be: Rhoda Pendleton, Cana-
dian soprano and James Ran-
ti, first trumpet of the Mont- 1 

real Symphony Orchestra The 
programme will also include 
the Concerto Grosso Op 6 No 
1 by Corelli as well as a " 
Sonata da Camera by Rossini. |j 

The concertino will consist 
of Yaela Hertz and Mildred fi 
Goodman, Violins, Walter Jo- H 
a chin. Cello, Roland Des jar-
dins, Bass and Kelsey Jones 
Harpsichord. Admission t o i d i r 
this concert is f ree W M i 

Ottawa Journal, Ont. 

Circ. 73,271 

April 1,1967 
• 

I j f r t x I ^ P ^ l e t o n , Ottawa so-
prano, will be soloist with the . .. 
McGill Chamber Orchestra to-

I morrow evening in Alessandro 
' Scarlatti 's c a n t a t a , Su le T 
! sponde del Tebro. The c o n c e r t ® 
\ will be given in the Montreal 1$ 
j Museum of Fine Arts under the . 

rection of Alexander Brott. 
Miss Pendleton was heard in S 
the same work a t a N a t i o n a l * 

. Gallery concert here Feb. 12. ** 
+ U 

y. .. . • - v -. ..̂ .VJ. - - «rky * 
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SCARLArtP / 3 ' M 
Une cantate d'Alessandro 

Scarlatti, "Su le sponde de Te-
bro", sèra présentée à Mont-
réal pour la première fois le 
dimanche 2 avril, alors que 
l 'Orchestre de chambre McGill 
donnera un concert gratuit au 
Musée des Beaux-Arts de 
Montreal 

mi i i i i i i i i i i i i i i i i i iu i . i l , , , , , , , , , , , , , , 

. . N A C H B I C H T E N " . 

BNTItK P A R I N T H É S U 

Lé prochain concert gratuit 
présenté au Musée des Beaux-

' Arts par l'Orchestre de~cham-
bre McGill, sous la direction 
d'Alexander Brott, aura lieu le 
dimanche soir 2 avril à 8 h. 30. 

' Le programme comprendra une 
cantate d'Alessandro Scarlatti, 

* "Su le sponde de Tebro", pour 
soprano, trompette, cordes et 
clavecin. Les solistes seront 
Rhoda Pendleton, soprano, et 
James Ranti, première-trom-
pette de l'Orchestre Symphoni-
que de Montréal. On entendra 
également le Concerto grosso 
op. 6 no 1 de Corelli et une 
"Sonata da Camera" de Ros-

5CARLA$ / 1 - / / 

sim. 

Le prochain concert .gratuit 
au Musée des Beaux Arts pré-
sente par J'Orchestre de cham-
bre McGill sous la direction 
d'Alexander Brott aura lieu 
dimanche soir le 2 avril à 
20h,30. Ce concert compren-
dra la première présentation à 
Montréal d 'une Cantate de 
Alessandro Scarletti: "Su le 
sponde de Tebro" pour sopra-
no, trompette, cordes et cla-
vecin, manuscrit récemment 
découvert, en la possession de 
1 ' Instituto Musicale" à Flo-
rence. 

23, McGill Chamber Orchestra Con-
cert, Montreal Museum of l ine Arts. 
29, 30. World Festival Inauguration 
Gala, Place Des Arts — The much 
heralded opening of "World Festival" a 
title which covers the per forming arts 
branch of Expo '67. 

1 

l^lriJy'butivi 
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cHmancne 
Une cantate d'Alessandro 

Scarlatti, "Su le' sponde de Te-
bro", figure au programme du 
concert gratuit que l'Orchestre 
de chambre McGill donnera au 
Musée des Beaux-Arts de Mont-
réal, dimanche à 8 h. 30. La 
cantate, découverte récemment j 
à l'Instituto Musicale de Flo-1 
rence, est écrite pour soprano, 
trompettes, cordes et clavecin. 
Les soliste^ seront le soprano i 
Rhoda Pendleton et James j 
Ranti, première trompette de! 
l'Orchestre Symphonique de S 
Montréal. 

L'Orchestre McGill, Sous la 
direction d'Alox&nder Brott, in-
terprétera également le Concer-
to Grosso Op. 6 nô 1 de Corelli 
et la "Sonata dk Camera" de 
Rossini. y / 

« T 

Le dernier programme de 
1 la série des concerts gratuits 

donnés au. Musée des Beaux-
Arts par l'TJrcEësTre—de 

: Chambre McGill sous la di- ! 

| rection de Alexander Brott ; 
aura lieu dimanche soir le 23 

i avril à 8.30 p.m. 
En hommage à l 'année du 

Centenaire, l 'orchestre pré-
j sentera deux oeuvres de com 

positeurs. Canadiens: "Diver 
t issement ' ' de Pierre Mercure 
et "Circles, Triangles 4 Squa-
res" d 'Alexander Brott. Ces 
deux oeuvres ont été enregis-
trées par la Compagnie RCA 
Victor parmi leurs albums du 
Centenaire. 

L'orchestre a exécuté ces , 
deux oeuvres au cours de sa 
tournée en Russie en mai 
dernier et reçut les plus , 
grands éloges des critiques 
musicaux. Dans les deux oeu- ' 
vres, les premiers instrumen-
tistes de chaque section sont : 
présentés en solo i.e. Yaela J 
Hertz et Mildred Goodman, , 
violons. Stephen Kondaks, ; 
"alto et Walter Joachim, vio-' J 
ioncelle. 

La soliste sera Claire Gre- -
non Masella, soprano bien1"-* 
connu. 

L'admission à ce concert 
est gratuite grâce à des sub- * 

, vention du Performance „ 
Tnist Fund en coopération ; 

gratuit du Çefttenain 
avec la Guilde des Mush 
de Montréal et du Musé^ 
Beaux Arts. 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218,500 
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c o n c e r t ^ ^ 

M c G I L L C H A M B E R ORCHESTRA 

The " M u s e u m " concert open to the public free 
of charge a n d g iven by the M c G i l l C h a m b e r 
Orchestra is scheduled to take p lace on Sun-
d a y , Apr i l 2nd at 8 : 3 0 p .m. a t the Lecture 
H a l l of the Museum of Fine Arts. 
The programme" V/IÎI' tJ6 US fuHtfws Concerto 
Grosso by C o r e l l i , Sonata da C a m e r a by Ros-
sini and a C a n t a t a by Scar l t t i . The invi ted 
soloists w i l l be Rhoda Pendleton, soprano 
and James Rant i , t rumpet . The orchestra and 
soloists w i l l be under the d i rect ion of A lex-
ander Brott. 

(Further in format ion and reservations a t the 
M o n t r e a l Museum of Fine Arts - Sherbrooke 
Street West ) 

— Claire Grenon-Masella, 
''soprano, sera la soliste du dernier concert gratuit 
de r Orchestre de chambre McGill, au Musée des 
Beaux-Arts, dimanche soir. Mme Grenon-MaseTla 
chantera le motet de Vivaldi "O qui coeli terraeque^> 
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!'Weekend Concerts ^^JL ^ -

IÉoMin, Pelletier in Benefit; 
Brott Closes Museum Series 

• i^i, - » w . 

Montréal Gazette, Que. I 

Circ. 134,678 

April 21,1967 

E N T E R T A I N M E N T 

By ERIC McLEAN 
gATURDAY NIGHT, the 

Concert Society of the 
Jewish People's Schools pre-
sented their tenth annual pro-
gram in the Salle Wilfrid 
Pelletier. There was the sym-
phony orchestra on stage, 
with Wilfrid Pelletier himself 
at their head, and there was 
the American pianist, Eugene 
Istomin, who made two ap-
pearances during the evening, 
one in Beethoven's Piano 
Concerto No. 4 in G, and the 
other in Chopin's Piano Con-
certo No. 2 in F minor. 

As in most benefit concerts, 
inspiration was expected to 
play an important role in the 
performance. It was not like 
a concert by the Cleveland 
Orchestra for which George 
Szell has had four three-hour 
rehearsals in which to hone 
the playing to a glittering 

paration, it doesn't really 
mat ter whether Mr. Szell has 
been bussed by the Muse or 
not; the musicians could 
almost give a brilliant per-
formance on their own 
steam. 

At the same time, Saturday 
night's concert was not a 
case of the conductor firing a 
gun, then the musicians rac-
ing for open country. There 
was a commendable degree of 
control to be found, and it was 
the kind of control that you 
would get only with a con-
ductor of Pelletier 's experi-
ence. 

Smetana's energetic and 
brightly colored overture to 
"The Bartered Bride" opened 
the program, af ter which the 
soloist of the evening, the 
distinguished American pian-
ist Eugene Istomin made his 
first appearance. The G 
major concerto is associated 
in my mind with Istomin be-
cause I remember a particu-

Finaï^MFA Concert To Be Held Sunday 
The last program in the'-

current series of f ree concerts 
at The Montreal Museum of 
Fine Arts given by the •McGill 
Chamber Orchestra, under the 
direction of Alexander Brott, 
will take place Sunday, April 

j 23, at 8.30 p.m. 
As a tribut^ to the centen-

nial of confederation, the 
| orchestra will perform two 

Canadian works, Pierre. Mer-
cure's Divertissement a n d 
Alexander Brott's Triangles, 

i: j Circles, 4 Squares. Both works 

* tfavft been recorded by the 
RCA Victor Co. in centennial 
albums. ,.i> 

The orchestra featured the 
two works during its ' tour of 
Russia last May. Section 
leaders are featured in a solo 
capacity: Yaela Hertz, Mil-

m>. 

museum. 

... - . * • - f 

>. U . 4,. • rice Italien of Tchaikovsky — 

«•v* 
X •• S à' - imp - « v * • 

I lpiHMjti|fl OTijW 

f i n i s h ' With that k j n c U f p r e - ^ ] a r l y m o v i n g p e r f o r m a n c e o f 

this work which he gave in 
s | j g ! | one of those makeshift con-

certs on top of Mount Royal, 
l l t l j ^&y m ^ ' . , , . j ^ j t t ^ L many years ago. His playing 

1 on Saturday was touched only 
| occasionally with' this sort of 

magic: some of the marvel-
lous dialogue in the slow 
movement achieved real 
eloquence, and there were 

If" some spirited exchanges be-
l l tween soloist and orchestra in 

the finale. 
jj^L But it was in the Chopin, 

oddly enough, that Mr. Is-
tomin did his best playing. 

d r e d Goodman, violinists; 
Stephen Kondajss, viola; and 
Walter Joachim, cellist. 

Admission . to the concert is 
free thanks to grants from the 
Recording Industries Trust 
Fund in co-operation with the The delicate tracery* of the 

Larghetto was beautifully out-
l § J | lined, and Istomin's brilliant 
.3 • technique served him particu-

£ larly well in the finale. 
As a close for this program, 

Pelletier led the musicians - > ï . - • . . f * 

S H H H H I ^ H through a reading of the Cap-

a shade too funereal at the 
. . . . . . « beginning, but it was soon 

whipped into a very "showy 
climax for the evening. 

A feature of this program 
H B É Î H Ë n which deserves special notice 

was the presentation of the 
first annual award of t h e . j 
Society to Jean Gascon, A r t i s - l 

| tic Director of the Stratford 
. . . . F e s t i v a l , for his distinguished 

.service to the ar ts in ^this 

country. It would have been 
difficult to choose a worthier 
candidate for the honor. 

T H E LAST of the series of 
concerts sponsored jointly 

by the Montreal Museum of 
Fine Arts and the Recording 
Industries ' took place last 
night in the lecture hall of the 
museum. Alexander Brott] 
conducted the McGill Cham-
ber Orchestra in a "Centen 
niai Concert" in which the 
featured work was a Motet by 
Vivaldi ("O qui coeli ter 
raeque") with the lovely 
soprano voice of Claire 
Grenon Masella in the solo 
role. Flanking the Vivaldi 
were two Canadian works, 
the "Divert issement" by the 
late Pierre Mercure ," and 
"Triangle, Circle, and Four 
Squares" by Alexander Brott 
himself. 

The Vivaldi is a work that 
has come to light only re-
cently. Like the Scarlatti 
heard in this series a few 
weeks ago, it was publisher 
in Holland in 1954, some twc 
hundred and fifty years aftei 
its composition. It is thor 
oughly characterist ic Vivaldi 
— one of its traits being a 
search for the uncharacteris-
tic. It seemed to me that Mme 
Masella 's voice was particu-
larly effective in the medi 
tative Largo, and she showed 
some remarkable vocal flexij 
bility in the final "Alleluia." , 

Pierre Mercure's clever, 
and sometimes moving "Di-
vert issement" was one of the' 
more successful works com-' 
missioned by the Samuel 
Lapitsky Foundation, and it, 
was given its first perform-
ance by this same orchestra 
ten years ago under Mr. 
Brott 's direction. It stands up| 
very well. 

A l t h o u g h Mr. Brott 's 
"Triangle, Circle, and Four 
Squares" is only four years 
old, it too is showing no signs 
of age, and it was given a 
witty and spirited perform 
ance under the composer's 
direction. 

- -. -• -•> .... t , - t&Mi . > » 
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• c / y u p e A ^ w - * » . 
Montreal Gazette, Que, 

November 24, 1966 

Museum Plans 
Talk On Klee 
Prof. Bernard Teyssedre, of 

Par is , guest lecturer at the 
University of Montreal, will 
give a lecture in French on 
Paul Klee Fr iday , Dec. 2, a t 
8.30 p .m. in the Lecture Hall 
of The Montreal Museum of 
Fine Arts. The l e c t u r e 
originally was to have been 
given Nov. 30 but was post-
poned until a f te r the Mu-
seum's official opening Dec. 
1. 

Prof. Teyssedre is professor 
of the history of ar t qt 
l 'Université de Nancy and of 
design at l 'Ecole normale 
supér ieure de Par i s . 

He is the author of numer-
ous publications. 

The lecture is open to the 
general p u b l i c , f r ee of 
charge. 

L e c t u ^ </n 4*aul Klee 

P l a n n e d at Museum 
; A f ree public lecture on Paul 
Klee, painter, will be given in 
f r e n c h at 8:30 p.m. on Fr iday, 
Dec. 2 at the Montreal Museum 

of Fine Arts. . 

The speaker , Professor Ber-
n a r d Teyssedre, is guest lec-
t u r e r a t the University of Mont-
real. He is a professor of art 
history at the University of 
.ttajggy and professor of design 
a t r E c o l e Normale Supérieure !j 
in Pa r i s . 

La Presse, Montréal, Qué. 

November 28, 1966 

Btérn R E P A R E N T H È S E S 

M Bernard Teyssèdre, de 
t P a r i s - Professeur invité 

! a 1 Université de Montréal, don-
; liera une conférence sur Paul 

Klee vendredi, le 2 décembre, à 
j 8 h. 30, dans la salle de confé-

rences du Musée des Beaux-
• Cette cSilTerenëè" " devait 

avoir lieu le 30 novembre mais j 
p l i e a été retardée jusqu 'après / 

i l w t f L o u i s paraî t ra en 
m b f f . Le public est invité à 

.'a ter a cette conférence; \ 
H p free est (libre. 

Le Devoir, Montréal, Qué. 

Circ. 43,080 

November 28, 1966 

F 71 
le bruit 
de 
la ville 

CONFERENCE 
M. Bernard Teyssèdre de 

Paris, professeur invité de 
l 'univers i té de Montréal don-
nera une conférence sur Paul 
Klee le vendredi , 2 décembre 
à 20h. 30, dans la salle dé 
conférence du Musée des 
Beaux-Arts. M. Teyssedre est 
profHSSSïïr d 'his toire de l'art 
à l 'universi té de Nancy et 
d 'es thé t ique à l'Ecole normale 
supér ieure de Paris. I / e n t r é e 
est l ibre. 

Montréal-Matin, Qué. 

November 29, 1966 

mmMm^ms^. v_ 

CAUSERIE-CONCERT 
Le jeudi 1er décembre , à 9 

heures , dans la salle Ovale du 
Ritz Carl ton, le Club musical et 
l i t t é ra i re de Montréal , donne la 
deuxième causerie-concert de 
sa saison en hofrtWage à Nelli-
gan. Seuls les m e m b r e s du club 
et l eu r s invités soot admis. 

CAUSERIE 
AUX BEAUX-ARTS 

M. Bernard Teyssèdre, de Pa-
ris, professeur invité à l'Uni-
versité de Montréal, donnera 
une causerie sur Paul Klee le 
vendredi 2 décembre, à 8 h. 30, 
dans la salle de conférences du 
Musée des. Beaux-Arts. L'entrés 
est libre. 

C ^ f ^ £ I 
La Presse, Montréal, Qué. ! 

Circ. 215,954 

March 7, 1967 

' ^ t ' r k ^ - A r t s , I 
conférence (en 'îK à 8 h-
"'mer Alîen ^ ^ ' t d e I 
canadienne a r c hUecture Z 

Les Cahiers du Nursing 

Canadien, Montreal, P.Q. 

February 1967 

ù-tv 

DANS LES MUSEES 
MONTRÉAL 

MUSÉE D'ART CONTEMPORAIN 
4 0 4 0 est, rue Sherbrooke 

1-26 février: " G r a v e u r s d u Q u é b e c " ; 28 février-19 mars: " T a -
p i s s e r i e s " ; 21 mars-16 avril: " F e r n a n d T o u p i n " . 

MUSÉE DES BEAUX-ARTS 
1379 ouest, rue Sherbrooke 

U n e sé r i e d e v i s i t e s - c o n f é r e n c e s o u v is i tes a c c o m p a g n é e s d ' u n 
g u i d e est o r g a n i s é e p a r le m u s é e des B e a u x - A r t s d e M o n t r é a l , 
j u s q u ' à la f i n d u m o i s d ' a v r i l . L e d é b u t d e c h a q u e v i s i t e est à 
2<) h e u r e s . 
1er m a r s 
8 m a r s 
1!> m a r s 
22 m a r s 
2 9 m a r s 
5 a v r i l 
12 avril 
19 avril 
2(> avril 

— L'Art du Moyen Age ( en a n g l a i s ) 
— Vis i t e g é n é r a l e ( e n f r a n ç a i s ) 
— V i s i t e g é n é r a l e ( e n a n g l a i s ) 
— L'Art du Moyen Age ( en f r a n ç a i s ) 
— Sculpture ( en a n g l a i s ) 
— Vis i t e g é n é r a l e ( e n f r a n ç a i s ) 
— V i s i t e g é n é r a l e (en a n g l a i s ) 
— L'Art canadien ( en l r a n ç a i s ) 

. . . . — L'Art canadien (en a n g l a i s ) 
Les visites sont toutes offer tes g ra tu i t emen t au publ ic . 

Q U E B E C MUSÉE DU QUÉBEC 
Parc des Champs de Bata i l le 

25 janvier-20 février: p e i n t u r e s d e M a r c e l J e a n e t L o u i s e 
C a r r i e r ; 8 février-6 mars: C l a u d e P i c h e r , p e i n t u r e s ; 22 février-
20 mars: J a n M e n s è s , p e i n t u r e s ; 22 février-15 mars: G e o r g e s 
S a i n t - P i e r r e , dess ins ; 8 février-3 avril: R é a l A r s e n a u l t , p e i n -
t u r e s ; 2 2 mars-17 avril: S u z a n n e P . e r g e r o n , p e i n t u r e s ; En 
plein air: O e u v r e s d u 2e S y m p o s i u m I n t e r n a t i o n a l d e S c u l p -atr 
t u r e d u Q u é b e c . 

Montreal, Star, Que. 

Circ. 205,503 

March 6, 1967 

Gunsmoke 
* Denotes cole 

/ h 
in 1- rr Lecture in F r e n c h 

By Visiting Cura tor 
The Walter Murch Retrospec-

a five, now on view at the Mont-
| * real Museum of Fine Arts at 

1379 Sherbrooke street west 
Wl11 be the subject of a lecture 

S l n French by Dr. Henri Zerner 
- g visiting curator of the Museum 
f of Art, Rhode Island School of I 
*t Design, Providence, R I F r i - ; 
I day a t 8.30 p.m. 

; The public is invited f ree of f'J 
charge. 

MONTREAL, QUE. 
MONTREAL-MATIN 
D (M-F) 1 4 8 , 3 0 0 
(S) 1 1 9 , 9 0 0 
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La Presse, Montréal, Qué. 

Circ. 215,954 

March 10, 1967 

wGcuuniuue. 

mit 

La Presse, Montréal, Qué. ! 

Circ. 215,954 

f/ra\ch 9, 1967 I" 

, fS ? / , 

Conference de 
Henri Zerner 

M. Henri Zerner, conférencier , 
invité au musée du Rhode 1 ; 
Island School of Design, à Pro-
vidence, Rhode Island, donnera 
une conférence en français au 
Musée . f tes jkaux-Arts de Mont- • 
réal demain soir à 8 h. 30. 

Le sujet de cette conférence, j 
qui est ouverte au public et -
dont l 'entrée est libre, sera la ; : 
rétrospective Walter Murch qui • 
se tient actuellement au musée. . 

m. zerner est né près de Pa- ; 
ris en 1939, de parents autri- -
chiens. Il a étudié l'histoire de 
l 'a r t à l'université Columbia de , 
New York et à Paris sous la di- J 
rection d'André Chastel. Il fut 
stagiaire à la Bibliothèque Na-
tional de Paris et boursier Fo- -
cillon en 1961. La même année, . 
il obtenait une licence ès let-g 
très. 

Il fut diplômé de l'Ecole Pra- . 
tique des Hautes Etudes en 1963 ' 
et il a collaboré avec Robert 
Klein à un volume sur-l 'art ita-
lien de 1500 à 1600, publié par 
Prentice Hall. 

Depuis 1965, il partage son 
temps entre Providence et l'U-
niversité Brown, où il enseigne 
comme conférencier invité et 
professeur adjoint. 

Mon'rca! G a z e t t e , Q u e . 

Circ. 134,678 

March 1 6 , 1 9 6 7 

Au Musée des Beaux-Arts, à T 
8 h. 30 : conférence (en f r an -™ 
çais) sur l 'oeuvre rf* Wnlterfc" 
Murch, donnée pai 

^ C ^ N F E R f N — . . . . - n c N C E AU 
MUSEE DES BEAUX-ARTS 

I School of Deiigii a p , ! , ,! 

cette confère,ice, q u i ' e s X J t 

Wa er M, ,S,fu3 la- r é t r o s p e c t i f 

« S 6 t,e,lt ac 

T o l r e a ) Star , Q u e . 

Circ. 205 ,503 

March 1 6 , 1 9 6 7 

1 i d 

* 1 O £ I 

Glasgow Educa to r 
In Museum Lecture 

Andrew McLaren Young, j i 
Richmond professor of fine a r t s t. 
at the Universi ty of Glasgow, I 
will deliver a lecture on J a m e s 
McNeill Whistler tomorrow at 
the Montreal Museum of F ine 
Arts. 

The lecture, which will be in 
English, will s ta r t at 8.45 p.m. 
and is open to the public f r ee 

charge 

PROF. YOUNG 

Whistler 
Subject 

Of Talk 
Andrew McLaren Young, 

Richmond professor of fine 
arts , University of Glasgow, 
will deliver a lecture in 
English at 8.45 p .m. F r i d a " at 
The Montreal Museum of Fine i 
Arts. His subject will !>e ! 
J a m e s McNeill Whistler. 

The lecture is o?en to the 
general publie, f r ee of charge. 

A gradua te in ar t history 
f rom the University of Edih- [ 
burgh, Prof . Young was an j 
a t taché a t the Tate Gallery, 
London; a lecturer and assis-
t an t curator at the Barber 
Inst i tute of Fine Arts, Univer-
sity of. B i rmingham; and head 
of' the Depar tment of History 

| of Fine Art, University of 
| Glasgow, and honorary keener j 
j of the university a r t collec-
9 tiens. u 

i Prof. Young selected and 1 

I wrote the catalogue for the 
! la rge Whistler exhibition or-
i ganized by the Arts Council of 
j Grea t Britain in 1960 and 
1 shown in London and New 
i York. He is now writing a 
j c a t a l o g u e raisonné of 
I Whist ler 's paintings. 

r : 



Montreal Gazette, Que. 

November 24, 1966 

Museum Plans 
Talk On Klee 
Prof. Bernard Teyssedre, of 

Par is , guest lecturer a t the 
University of Montreal, will 
give a lecture in French on 
Paul Klee Fr iday , Dec. 2, at 
3.30 p .m. in the Lecture Hall 
of The Montreal Museum of 
Fine Arts. The l e c t u r e 
originally was to have been 
given Nov. 30 but was post-
poned until a f te r the Mu-
seum's official opening Dec. 
1. 

Prof. Teyssedre is professor 
of the history of ar t at 

l 'Université de Nancy and of 
design at l 'Ecole normale 
supér ieure de Par i s . 

He is the author of numer-
ous publications. 

The lecture is open to the 
general p u b l i c , f r ee of 
charge. 

Le Devoir, Montréal, Qué. 

Circ. 43,080 

November 28, 1966 

le bruit 
de 
la ville 

CONFERENCE 

M. Bernard Teyssèdre de 
Paris, professeur invité de 
l 'universi té de Montréal don-
nera une conférence sur Paul 
Klee le vendredi , 2 décembre 
à 20h. 30, dans la salle dé 
conférence du Musée des 
Beaux-Arts. M. Teyssedre est 
profTSStiïîr d 'his toire de l'art 
à l 'universi té de Nancy et 
d 'es thé t ique à l 'Ecole normale 
supér ieure de Paris. L 'entrée 
est libre. 

Montréal-Matin, Qué. 

November 29, 1966 

Lecture c/n 'Paul Klee 

P l a n n e d at Museum 
A free public lecture on Paul 

.Klee, painter, will be given in 
French at 8:30 p.m. on Fr iday, 
Dec. 2 at the Montreal Museum 
of F ine Arts. . " 

The speaker, Professor Ber-
na rd Teyssedre, is guest lec-
turer a t the University of Mont-
real. He is a professor of ar t 
his tory at the University of 
J ^ a j g y and professor of design j 
a t l 'Ecole Normale Supérieure j! 
in Par i s . 

Bj'9PrP"P Montréal, Qué. 

1 9 d ° J n 3 ( | S J 8 A 

o v o a ? 9 0 B J Q 

fea réouverture o&kielle du Mu-
; see, jeudi, le . 1er'jfecembre M 
jjgTeyssèdre est professeur d'his-

toire de l 'ar t à l'Université de 
; ;Wancy et d'esthétique à l'Ecole 

normale supérieure de Paris 
• * I ! ®st l 'auteur de nombreuses 

publications et son livre le plus 
§ récent, "L'Art français au siè-

m e M ^ de Louis XIV", paraîtra en 
decembjf . Le public est invité à 

S assister à cette conference-
1 entree est libre. 

C A U S E R I E - C O N C E R T 
Le jeudi 1er décembre , à 9 

heures , dans la salle Ovale du 
Ritz Carlton, le Club musical et 
l i t téra i re de Montréal , donne la 
deuxième causerie-concert de 
sa saison en hortWnage à Nelli-
gan. Seuls les membres du club 
et l eurs invités soat admis. 

C A U S E R I E 
A U X B E A U X - A R T S 

M. Bernard Teyssèdre, de Pa-
ris, professeur invité à l'Uni-
versité de Montréal, donnera 
une causerie sur Paul Klee le 
vendredi 2 décembre, à 8 h. 30, 
dans la salle de conférences du 
Musée desJJêâiiX-Arts. L'entré» 
est libre. 

CMJ^U^i C C 
La Presse, Montréal, Qué. 

Circ. 215,954 

March 7, 1967 

conférence ( L , Î K à 8 K 
Wyner AUen"^' {> ^ M. 
canadienne J a r c h " e e t u r e / 

Les Cahiers du Nursing 

Canadien, Montreal, P.Q. 

February 1967 

DANS LES MUSEES 
MONTRFA1 

MUSÉE D'ART CONTEMPORAIN 
4 0 4 0 est, rue Sherbrooke 

7-26 février: " G r a v e u r s d u Q u é b e c " ; 28 février-19 mars: " T a -
p i s s e r i e s " ; 21 mars-16 avril: " F e r n a n d T o u p i n " . 

MUSÉE DES BEAUX-ARTS 
1379 ouest, rue Sherbrooke 

U n e sé r ie d e v i s i t e s - c o n l é r e n c e s o u v is i tes a c c o m p a g n é e s d ' u n 
g u i d e est o r g a n i s é e p a r le m u s é e d e s B e a u x - A r t s d e M o n t r é a l , 
j u s q u ' à la f i n d u m o i s d ' a v r i l . L e d é b u t d e c h a q u e v i s i t e est à 
21) h e u r e s . 
1er m a r s — L'Art du Moyen Age ( e n a n g l a i s ) 
8 m a r s — Vis i t e g é n é r a l e ( e n l r a n ç a i s ) 
15 m a r s — V i s i t e g é n é r a l e ( e n a n g l a i s ) 
22 m a r s — L'Art du Moyen Age ( e n f r a n ç a i s ) 
2 9 m a r s — Sculpture ( e n a n g l a i s ) 
5 a v r i l — V i s i t e g é n é r a l e ( en f r a n ç a i s ) 
12 a v r i l — V i s i t e g é n é r a l e ( en a n g l a i s ) 
19 a v r i l — L'Art canadien ( en l r a n ç a i s ) 
26 a v r i l — L'Art canadien ( e n a n g l a i s ) 

L e s v i s i t e s son t t o u t e s o f f e r t e s g r a t u i t e m e n t a u p u b l i c . 

Q U É B E C MUSÉE DU QUÉBEC 
Parc des C h a m p s de Batai l le 

2 5 janvier-20 février: p e i n t u r e s d e M a r c e l J e a n e t L o u i s e 
C a r r i e r ; 8 février-6 mars: C l a u d e P i c h e r , p e i n t u r e s ; 2 2 février-
20 mars: J a n M e n s è s , p e i n t u r e s ; 2 2 février-15 mars: G e o r g e s 
S a i n t - P i e r r e , d e s s i n s ; 8 février-3 avril: R é a l A r s e n a u l t , p e i n -
t u r e s ; 22 mars-17 avril: S u z a n n e B e r g e r o n , p e i n t u r e s ; En 
plein air: O e u v r e s d u 2e S y m p o s i u m I n t e r n a t i o n a l d e S c u l p -
t u r e d u Q u é b e c . 

Montreal, Star, Que. 

Circ. 205,503 

March 6, 1967 

1 2 : Gunsmoke 
* Denotes color 

I , -?7/ 
Lecture in F rench 

By Visiting Curator 
I The Walter Murch Retrospec-

t s ; uve, now on view at the Mont-
- real Museum of Fine Arts at 
i 1379 Sherbrooke street west : 1 

3 .will be the subject of a lecture ! 

- in French by Dr. Henri Zerner 11 
<g visiting curator of the Museum 
£ A r t> Rhode Island School of 1 

*n Design, Providence, R.I. Fri-11 -
day a t 8.30 p.m. 

The public is invited f ree of j . 
charge. 

MONTREAL, QUE. 
MONTREAL-MATIN 
D (M-F) 148,300 
(S) 119,900 

MAR 8 1967 

La Presse, Montréal, Qué. 

Circ. 215,954 

t/ra\h9, 1967 

Conférence de 
Henri Zerner 

; M. Henri Zerner, conférencier t 
invité au musée du Rhode , | 

, Island School of Design, à Pro- -
vidence, Rhode Island, donnera . 
une conférence en français au ! 
Musée Jes.Seaux-Arts de Mont- h;-
réal demain soir à 8 h. 30. 

Le sujet de cette conférence, 
qui est ouverte au public et 
dont l 'entrée est libre, sera la 
rétrospective Walter Murch qui 
se tient actuellement au musée. 

m. zerner est né près de Pa-
ris en 1939, de parents autri-
chiens. Il a étudié l'histoire de 
l 'a r t à l'université Columbia de 
New York et à Paris sous la di-
rection d'André Chastel. Il fut 
stagiaire à la Bibliothèque Na-

.'.", tional de Paris et boursier Fo-
cillon en 1961. La même année, 
il obtenait une licence ès let-

É | très. 

Il fut diplômé de l'Ecole Pra-
' - tique des Hautes Etudes en 1963 

11. et il a collaboré avec Robert 
h Klein à un volume sur-Tart ita-

lien de 1500 à 1600, publié par 
y Prentice Hall. 

Depuis 1965, il partage son 
temps entre Providence et FU-

j niversité Brown, où il enseigne 
comme conférencier invité et 
professeur adjoint. 

ê «I 
b o w d e n - s I 
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La Presse, Montréal, Qué. 

Circ. 215,954 

March 10, 1967 
w c t u w u uue. wcv-u umuu 

I mit 

M o n ' r c a ! Gazette, Que. 

Circ. 134,678 

March 16,1967 

Au Musée des Beaux-Arts. à[; 
8 h. 30 : conférence (en fran-
çais) sur l'oeuvre de Walter! 
Murch, donnée par M. Henri£ 
Zerner. 

- . 

P^/f hm ~ • ; 
CONFERENCE AU 

MUSEE DES BEAUX-ARTS 

W S&Krt!"à 
L h * L f m « T r e su je t de 
au m . h f f e r e n c e ' c ' u i est ouver te 

' ^ X t t tlCnt -

j ^ S r e a l Star , Q u e . 

Circ. 2 0 5 , 5 0 3 

\ March 16, 1967 

l I ïd 
A — ê " 7 i 

i Glasgow Educa to r 
In Museum Lecture 

Andrew McLaren Young, 
Richmond professor of fine a r t s 

i . at the University of Glasgow, 
|| will deliver a lecture on J a m e s 

McNeill Whistler tomorrow at 
the Montreal Museum of F ine 
Arts. 

The lecture, which will be in 
English, will s t a r t a t 8.45 p.m. 
and is open to the public f r ee 
of charge \ 

PROF. YOUNG 

Whistler 
Subject 

Of Talk 
Andrew McLaren Young, j 

Richmond professor of fine | 
ar ts , University of Glasgow, ! 

: will deliver a lecture in ; 
English at 8.45 o.rti. F r i d a " at < 

• The Montreal Museum of Fine j 
I Arts. His subject will be j 

J a m e s McNeill Whistler. 

. : The lecture is o?en to the j 
i general public, f ree of charge. J 

A gradua te in a r t history • 
f rom the University of Edi'n- [j 
'burgh, Prof. Young was an , 
a t taché at the Tate Gallery, 
London; a lecturer and assis-

I tan t curator at the Barber ; 
! Institute of Fine Arts, Univer- , 

sity of: Bi rmingham; and head 
1 of the Depar tment of History j 

of Fine Art, University of , 
Glasgow, and honorary keener j 
of the university a r t collec- < 
t iens. . u * i 

Prof. Young selected a n ! • 
wrote the catalogue for the s 

I l a rge Whistler exhibition or-
' ganized by the Arts Council of 
j Grea t Britain in 1960 and jj 
; shown in London and New 
j York. He is now writing a ; 
( c a t a l o g u e raisonné of 
Whist ler 's paintings. 
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La Presse, Montréal, Què. 

Circ. 215,954 

March 17, 1967 

'^oW'ference 
au Musée 

M. Andrew McLaren Young, 
professeur titulaire d'histoire 
de l 'art à l'université de Glas-
gow, en Ecosse, donnera une 
conférence en anglais sur Ja-
mes McNeill Whistler ce soir à 
8 h. 45 au Musée des. Beaux-
Art^ La conférence est ouverte 
au public et l 'entrée est libre. 

Le professeur Young est di-
plômé en histoire de l 'art de 
l'Université d'Edimbourg. Il fut 
attaché à la Tate Gallery de 
Londres — confériencier et con-
servateur-adjoint au Barber 
Institute of Fine Arts de l'Uni-
versité de Birmingham — chef 
du département d'histoire de 
l 'art de l'Université de Glasgow 
et conservateur honoraire des 
collections d 'ar t de cette uni-
versité. 

En 1960, il fut chargé du 
choix des tableaux devant faire 
partie d'une grande exposition 
Whistler, organisée par le Con-
seil des Arts de Grande-Breta-Ï 

' gne. Cette exposition, dont il ré-/ 
Aigea également le catalogue,/ 
fut montrée à ^Londres et à Nevj 
York. M. Young prépare actuel] 
lement un catalogue raisonné 
des peintures de Whistler. 

.. _ _ _ _ _ _ 

Montreal Star, G?ue. 

Circ. 205,503 

March 29, 1967 S1 
Montreal-Matin, Q u e . 

Circ. 102,338 

April 7, 1967 

] - i ?p 
i 

F 

La Presse, Montréal, Que. 

Circ. 215,954 

March 17, 1967 

Au. Musée des Beaux-Arts, à 
8 h. 45 : conférence (en anglais) 
de M. Andrew McLaren Young, 
professeur d'histoire de l 'art à 
l'Université de Glasgow, sur 
l'oeuvre de James McNeill 

l o p i c ô f L e c t u r e 

F rank Anderson Trapp 
cha i rman of the Depar tment 
of Fine Arts, Amhers t Col-
lege, will lecture a t the 
Montreal Museum of Fine 
Arts tomorrow at 8:30 p m 
on the Universal Exhibition 
of 1867 in Par i s . 

The 1867 exhibition is re-
garded as the forerunner of 
world exhibitions of the pres-
ent day. 

P r o f - Trapp, who holds a 
P h D f rom Harva rd Univer-
sity, is the author of numer-
ous art icles on ar t 

Montreal Gazette, Que. 

Circ. 134,678 

March 29, 1967 

Lecture Set 
Frank Anderson T r a p p , 

chai rman of the Depar tment 
of Fine Arts, Amhers t Col-
lege, will give a lecture in 
English a t the M o n t r » l 
Museum (if Fine Arts at 8.30 
this evening, on the universal 
exhibition of 1867 in Par is . 

The 1867 exhibition is re-
garded as the forerunner of 
world exhibitions of the pre-
sent day. 

pat ions : 384-tia/sr i 1 

!ENCE AU MUSEE 
DES BEAUX-ARTS" 

La Presse, Montréal, Qui 

Circ. 215,954 

April 12, 1967 
ujmaiiuue 

^M. Jean-A. 
Keim, ancien 
chef de la di-
vision de la ra -
dio et de l'in-
format ion vl- ' 
suelle à l 'U-
NESCO, don-
ne ra une con-
f é r e n c e , e n 
f r a n ç a i s , au 
g ^ U a é g Jjeï 

Montréal, ce soir â ' s M ^ U 
theme de la conférence se ra • 

P a n o r a m a de la photographié 
f r ança i se con tempora ine" 

txmicincnc, a O II. 

' L e \ l u s é e d * Beaux-Arts 
le regret d'annoncer que la con-
férence du professeur John Me 
Coubrey, prévue pour vendredi 

MONTREAL, QUE. 
GAZETTE 
D 133,600 ' / 

Montreal Gazette, Que. 

Circ. 134,678 

April 6, 1967 

Lecture Set 

La Presse, Mont rée ! , Q u e . 

Circ. 215,954 

March 29, 1967 

IryïTVTf' • ~ 
%..; Au Musée des Beaux-Arts, 

à 8 h: 30 : conférence de M. 
. , I Frank Anderson Trapp, direc-
"" ' teur du département d'histoire 

de l 'art au Amherst College 
3 (Etats - Unis) : "L'Exposition 

universelle de 1867 à Par is" . 
^Entrée libre. 

At Museum 
W- « 7 / 

J e a n A. Keim, P a r i s , 
former head of UNESCO's 
depar tment of visual informa-
tion and radio, will deliver a 
lecture in French a t The 
.Montreal M u ^ n m ot Fine j 
Arts at 8.45 p.m. April 7 on ! 
P a n o r a m a de la photographie 
f r ança i se contemporaine. 

The lecture, open to the 
general public I r e e of charge, 
is sponsored by the National 
Gallery of Canada . 

Keim, born in Neuilly sur 
Sein in 1904. was an active 
journalist until 1952. The 
author of six books, he 'holds 
the Legion of Honor. 

— 

mm 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

APR 1 1 1967 

l e c t u r e 
A - ( Z - f*\ 

lhe Ladies ' Committee of 
| t h e Montreal Museum nf f w . 

A x l S j s holding a dessert-
luncheon ioda\ . at one o'clock 
at the Museum when Mrs ' 
M a n a m Adams, editor of the 
Canadian Collector, will speak 
in English on. The Jov of Col-
lecting. 

Montréal Le Devoir, Qué. 

Circ. 41,081 

April 12, 1967 

iusec 
Le Musée des Beaux-Arts de 

Montréal annonce que la con-
fé rence du professeur John 
McCoubrey, prévue pour le i<i 
» r i l n 'aura pas lieu. 

- - - - - - ^ « _ B e a u x - A r t s de 
Montreal a le regret d'annoncer 
que la conférence du professeur 
John McCoubrey, prévue le 14 
avril, n'aura pas Heu. 
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New Trent Building 
Named WalSis Ha!! 

A new res iden t i a l and teach- • 
ing bu i ld ing at Ca tha r ine P a r r ; «> -
Tra i l l College of T r e n t Univers- j****»»****». .<*«••».>- - .»«• 
ity has b e e n n a m e d Wall is H a i l fa'py' ' 
in honor of K a t h e r i n e E. Wallis , | 
the i n t e r n a t i o n a l l y known Can-
adian a r t i s t and na t ive of P e t e r - " " - — " » 
borough , i t was announced re- , | | 
cent ly by P ro fe s so r T. H. B. Sy- ^ 
mons, t he P re s iden t and Vice-
Chancel lor . T h e new a d d i t i o n , ! " " 
which has r ecen t ly been comple t - , 
ed will con ta in f i f t y - th ree s tudy ; g ig, 
bed rooms as well as t u to r i a l of- _ 
f ices , common room faci l i t ies , 
and accommodat ion fo r two mem- | M i U m 
bers of t he Facu l ty l iving in r e s i . 
d e n c e as Dong. „ . . . . 

r . - 5 . * » 

Born in P e t e r b o r o u g h in 1860, 
K a t h e r i n e Wal l i s s tudied at t h e ' 
Na t iona l Gal lery in E d i n b u r g and 
a t t he •Royal College of A r t in 
London^ w h e r e she f i r s t discov-
e red s c u l p t u r i n g as he r m e d i u m 
of express ion and~ won the Col-
lege 's Bronze Medal and the 
M o d e l l e r s ' - F r e e Scholarsh ip . F r o m 
London s h t w e n t to P a r i s to i 
s tudy u n d e r the noted scu lp tor , 
Oscar W a ^ m a n n , a n d was soon 
invi ted to exhib i t in t h e Exposi-
t ion Universe l l e w h e r e she won 
h o n o u r a b l e men t ion . In subse 

.. .«««.m-. -
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quen t years , she exhib i ted f r e 
quen t ly in t he Spr ing Salon o fLg i 
t h e Ar t i s t e s F r a n ç a i s and l a t e r in , g M f c 
t h e Société Na t iona le des Beaux 
Ar t s , as wel l as at n u m e r o u s e x — < ^ 
h ib i t s in London and e l sewhere i »..»»« 
in t he Br i t i sh Isles, in t he Uni ted ; | 
S ta tes , a n d in o the r coun t r i e s 

D u r i n g the F i r s t Wor ld War , [ | >4 i 
Miss Wall is 's c a ree r was i n t e r - | S * «.« . . . 
r u p t e d -while she seryed as a v„ . — , , „ „ , „ . ».,».,-,• 
n u r s e in a Canad i an hospi ta l in | 
Par i s , w i n n i n g deeorf t j ions f r o m 
bo th t he Br i t i sh , .and F r e n c h I * H H ***** 
G o v e r n m e n t s f o r h e r se rv ices . ! . , . , . .» , ,» . , , jjjflfr 
In t he years fo l lowing the war . . ^ ; ^ 
K a t h e r i n e Wal l i s became an a r t 
ist of in t e rna t iona l ly r e c o g n i z e d ' 
s t a tu r e . In 1929 she received per- . . . . . . » 
h a p s h e r h ighes t recogni t ion as 
an a r t i s t w h e n she was e lected 
a Socié ta i re of the Société Na- " 
t iona le des Beaux Arts , the f i r s t « 
Canad ian t o be so honoured . A 19., , H , l ,, . .. I 
f r e q u e n t vis i tor to P e t e r b o r o u g h , ! 
Miss Wal l i s l e f t F r a n c e at the out-
set of t he Second World W a r | 
w h e n s h e r e t u r n e d to live in 
N o r t h A m e r i c a in San t a Cruz, 
Cal i fornia , un t i l he r dea th in 

1957. 
In m a k i n g th is a n n o u n c e m e n t , 

P r e s i d e n t Symons noted t h a t 
C a t h a r i n e P a r r Tra i l l College 
and i ts cons t i t uen t Houses have 
all been n a m e d to c o m m e m o r a t e 
women of t h e P e t e r b o r o u g h a r e a 
who were no tab le f o r l i t e ra ry , 
ar t is t ic , or h i s to r ic reasons , and 
t h a t i t was f i t t i n g t ha t t he new 
bu i ld ing should h o n o u r such a 
d i s t ingu ished na t ive of Pe te r -
borough . Miss Wall is ' s sketch-
books, au tob iogaphy and o the r 
m a t e r i a l we re p r e s e n t e d in 1965 
to the T r e n t Unive r s i ty L i b r a r y 
and f o r m p a r t of t he Univers i ty ' s 
g rowing collect ion dea l ing with 
Canadian a r t and ar t i s t s . 

T h e P r e s i d e n t was happy t o . 
no te tha t , in addi t ion to honour-
ing K a t h e r i n e Wallis , t he n a m e 
Wall is Hal l would c o m m e m o r a t e 
t he no tab le con t r ibu t ion m a d e to 
the P e t e r b o r o u g h and T r e n t Val-
ley c o m m u n i t y by t h e Wal l i s | 
f a m i l y over severa l genera t ions , i 
and m a r k t h e associa t ion w i t h 
t h e Un ive r s i ty of Colonel Hugh 
Wallis who had been one of t he 
or ig ina l H o n o r a r y Sponsors of | 
T ren t . 

Colonel Wall is has served with | 
d is t inc t ion on some of the na-
t ion ' s mos t i n f l uen t i a l bodies. 
H e is a pas t p r e s i d e n t of t h e 
M o n t r a i M" s p l l r | i -f t*—Fine Ar t s 
and played a vi ta l role in t h e I 
Museum' s ce lebra t ion of Cen-
t ena ry in 1960. A pas t p r e s i d e n t ] 
of the Canadian Ci t izenship Coun-
cil and a gove rno r of t h e Mont-
r e a l G e n e r a l Hospi ta l and the I 
Mont rea l Ch i ld ren ' s Hospi ta l , | 
Colonel Wall is has a l so been act-
ive in t he Canadian C e n t e n a r y I 
Council , f i r s t as cha i rman of t h e | 
seven-man, non-governmenta l in-, 
t e r im c o m m i t t e e p l a n n i n g the or-l 
ganizat ion of t h e 1967 cen tenn ia l ! 
ce lebra t ion of Confede ra t i on andJ 
now, as c h a i r m a n of the e x e c u t i v e 

t he Counci l 

J ean Ostiguy is a m a n w h o feels equally a t home in two 
different worlds. A wealthy Mont rea l s tock broker , he 
conducts his daily business in French and English and has 
no difficulty being accepted by either language group. He 
is, he says, a person who is deeply commit ted to keeping 
Quebec within Confedera t ion . On Sunday, Apr i l 16th, a t 
2.00 p .m. es t /3 .00 ast , CBC-TV's Counterpoint will present 
a profile of Ost iguy, filmed in Mont rea l and Paris. 

" W e decided to do a documenta ry on Ostiguy because 
he's precisely the kind of Quebecker the rest of C a n a d a 
should know a b o u t , " says p rogram writer Edgar Sar ton . 
" H e goes to great lengths—in his personal life and in public 
speeches—to help achieve a state of h a r m o n y between 
English- and French-speaking cit izens." 

Ostiguy is president of the C h a m b r e de Commerce du 
District de Mont rea l and a former president of the Invest-
ment Dealers ' Associat ion of Canada . He is an executive 
member of many organizat ions, including Les Feux-Follets , 
the Canad i an Counci l on U r b a n and Regional Research, 
a n d the Mont rea l M u s e u m of Fine Arts . 

" I try no t to think of myself as either a French or English 
C a n a d i a n , " he says. " I ' m simply a C a n a d i a n — o n e with a 
French accent, pe rhaps—but a C a n a d i a n . " 

He vehemently rejects separat ism as an answer to 
Quebec 's problems. "The separatists are preaching abso-
lute nonsense. Quebec has no need to be on its own. I ts 
f u tu re lies within Confedera t ion and , if necessary, we mus t 
fight to ensure tha t it stays there ." 

Born in Mont rea l in 1922, Ostiguy was educated a t Col-
lege Jean de Brébeuf , the University of Mont rea l (Facul ty 
of Commerce) , and a t the Royal Mili tary College at Kings-
ton, Ont . H e served overseas with the 4th Princess Louise 
D r a g o o n s G u a r d s and was discharged in 1945 with the 
r ank of capta in . 

H e current ly heads a p rominen t stock brokerage firm. 
His business commi tment s of ten take h im to Europe , and 
when he caught a plane for a recent mission to France , 
a Counterpoint film crew went a long with him. 

Ostiguy is seen a t t e n d i n g a Picasso ar t exhibi t ion (he's 
an a rden t pa t ron of the ar ts in Quebec) and visiting La 
Maison des Etudian ts Canadiens , a gathering place for 
Canad ian s tudents in Paris that was dona ted for tha t pur-
pose by his g randfa ther , a senator , 40 years ago. 

Ostiguy is married and the father of five chi ldren. F o u r 
of them, he says, show a keen interest in C a n a d a as a whole 
bu t the fifth isn ' t too interested as ye t—she is only one 
year old. 

The Ostiguy profile was writ ten by Sar ton with p r o g r a m 
hostess A r m a n d e Saint-Jean doing the on-camera inter-
views. T h e producer is David Bloomberg. 

I n weeks to come, Counterpoint will include an inter-
view with Jean-Luc Pépin, federal Minister of Mines, 
Energy and Resources, a look a t a Mont rea l hospi ta l where 
English-speaking nurses f r o m across C a n a d a learn F rench 
while t raining in pediatrics, and a s tudy of the effects of a 
big industry o n a small Quebec town. • 

CBC Times, April 15-21, 1967 

SIMPLY 
CANADIAN 

Meet Jean Ostiguy, 'at home' 
anywhere in Canada; on tv's 

Counterpoint, Sunday afternoon 
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Ar?patrons here for international meeting 
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By GILCIAN ROBERTSON 

An illustrious assembly of 
international art patrons 
and community leaders will 
gather in Toronto tomorrow 
for the spring session of 
The International Council of 
The Museum of Modern 
Art. 

Over 80 members a re ex-
pected to a t tend the Cana-
dian meeting, the first held 
outside the United States. 

Many of the visitors are 
associated with museums in 
the United States: Mrs. 
Bliss Parkinson, president 
of the Museum of Modern 
Art, New York; Mrs. John 
D. Rockefeller 3rd, a trus-
tee; Mrs. J. Lee Johnson 
3rd, president of the Amon 
Carter Museum of Western 
Art, For t Worth, Texas. 

Many others a re collec-
tors and art patrons of 
note: Mrs. Thomas A. 
Stone, widow of the late Ca-
nadian diplomat; Mr. John 
M. Cabot, f o rmer U.S. am-
bassador to Poland, and 
Mrs. Cabot; Mr. William A. 
M. Burden, former U.S. 
ambassador to Belgium, 
and Mrs. Burden. 

The council, sponsor of 
the largest international ex-
hibition exchange program 
in the United States, is a 
private, organization com-
posed of 145 members f rom 
the United States and 11 
other countries and is sup-
ported by dues and contri-
butions. 

Canadian members are 
Mr. Samuel J . Zacks, Mrs. 
John David Eaton and Mr. 
John C. Parkin of Toronto, 

h 

and Mrs. Samuel Bronfman 
and Mrs. A. M u r r a y 
Vaughan of Montreal. 

Following three days in 
Toronto, members will con-
tinue the session in Mont-
real until Tuesday. 

An intensive round of ac-
tivities has been planned 
for the visitors. 

On Fr iday evening, they 
will be the guests of Mr. 
and Mrs. Eaton, at their 
home on Dunvegan rd. 

A business meeting at the 
Art Gallery of Ontario on 
Saturday morning will be 
followed by a luncheon 
there and afternoon visits 

What people are doing 

to City Hall, Eaton Centre 
Presentation and the Cana-
diana Gallery at the Royal 
Ontario Museum. 

On S a t u r d a y evening, 
they will split up and attend 
small dinner parties at the 
homes of various members 
of the AGO: Mr. and Mrs. 
Harry Davidson, Mr. and 
Mrs. Alfred C. Cowan, Mr. 
and Mrs. R. W. Finlayson, 
Mr, and Mrs. Walter Car-
sen, Mr. and Mrs. Thomas 
Bata, Mr. and Mrs. Alan 

Eaton, Mr. and Mrs. Benja-
min Dunkeiman and Mr. 
and Mrs. David Meltzar. 

A visit to the Royal On-
tario Museum on Sunday 
morning will be followed by 
a luncheon at the home of 

Mr. and Mrs. Zacks and 
afternoon visits to York 
and Scarboro Universities. 
Cocktails at ' the home of 
Mr. and, Mrs. Parkin will 
complete the Toronto seg-
ment of the meeting. 

Jn Montreal, they will vis-
it Expo, and historic sites 
and artists ' studios in the 
city, They will he enter-
tained by Mr. and Mrs. 
Bronfman at the Pavilion 

d'Honneur, by Mrs. H. W. 
Pillow at her home, and by 
Mr. and Mrs. Vaughan at 

Fine Arts. u 
* -*• 

Plans are underway for 
one of the most festive par-
ties of this season. 

The Royal Ballet opens at 
the O'Keefe Centre June 12; 
and a white-tie supper 
dance will be given in the 

lower lounge fo l lowing ' the 
performance for s t a r s 
Dame Margot Fonteyn and 
Rudolf Nureyev and the 50-
member corps by ...the 
National Ballet Guild arid 
the Rotary Club of Toronto, 
of Toronto. 

A limited number of high-
er priced tickets will be 
available for the perform-
ance and these will entitle 
guests to attend the party. 

-.a - . . . • - . . . . j .- - . . W , . -
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Reception 

The president and board of 

a t l Z ° f , h e M °" t rea 
Citizenship Council have is-
sued invitations for the ce le-
bration of Citizenship Day, to 
be held under the patronage 
of His Worship (he Mayor of 
Montreal, Mr. J e a n Drapeau 
tomorrow evening >.„,"' 
past seven o'clock, at the 
M ° n t r e a l M u s e u m of 
Arls. ~~~ Fine 

IÇlUVJiX.'iîil 

\ i\3 tonseil 
du Musée 

M. Samuel-L. Gagné, vice-
président aux relations publi-
ques de la Corporation de Gaz 
naturel du Québec, vient d'être 
nommé membre du C o n s e i l 
d'administration du Musée des_ 
Beaux-Arts de Montréal. 

M. Gagné esT presîdënrde la 
Société canadienne des Rela-

* tions publiques, président des 
I ; Feux-Follets et premier vice-
! président de la Chambre de 

R Commerce du District de Mon-
H ^ t r é a l . 

r 

i 

TO COUNCIL: Vice-presi-
dent for public relations of 
the Quebec Natural Gas Cor-
p o r a t i o n , Samuel-L. Gagne, 
named to the council of the 
Montreal Museum of Fine 
Arts ] "Ki Murray Vaughan, 
president of the museum has 
announced. Mr. Gagne is 
president of the Canadian 
P u b l i c Relations Society, 
president of Les Feux-Follets, 
and third vice-president of La 
Chambre de Commerce du 
District de Montreal. 

M « -

MBA 
Samuel-L, Gagné, vice-pré-

sident aux relations publique» 
Je la Corporation de Gaz Natu-
rel du Québec, a été nommé 
membre du conseil d'adminis-
tration du Musée des Beaux-
Art» de Montréal. 

../WW • ' : * * . 
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INTERNATIONAL COUNCIL OF MUSEUM OF M O O ™ AET ™ , •Interna onul 
S 3 of the Museum of Modern Art g t Mr Donald B. 

International Art 
Council Attends 
Dinner at Museum 

SPECIAL GUESTS: Mrs. « ^ 
Ambassador, .he council at the Pavilion 
Museum d,u„er. l s l a n d „„ Monday night. 

The spring meeting of the 
International Council of the 
Museum of Modern Art was 
held in Toronto and Montreal 
this year. The Council is the 
sponsor of the largest inter-
national exhibition exchange 
program in the United States. 
It is a private membership 
organization composed of 145 
art patrons and community 
l e a d e r s from the United 
States and U other countries. 
Canadian members include 
Mrs Samuel Bronfman and 
Mrs A. Murray Vaughan of 
M o n t r e a l and Mrs. John 
David Eaton, Mr. John C. 
Parkin and Mr. Samuel J . 
Zacks of Toronto. Mrs. Donald 
B. Straus of New York is 
president. 

The business meeting of the 
Council was held May 13 at 
the Art Gallery of Ontario. 
Council members arrived m 
Montreal Monday and had 
lunch at the Quebec Pavilion 
which was followed by a tour 
of Expo art exhibitions and 
a tour of the U.S. Pavilion 
Mr and Mrs. Samuel Bronf-
man entertained C o u n c i l 
members at Pavillon d Hon-
neur at Expo on Monday 
night. 

Yesterday the group toured 
historic sites and artists 
studios in Montreal, con-
ducted by docents from he 
Montreal Museum of Fine 
Arts. Thev had l u n c h at 
Auberge St. Gabriel and in 
the afternoon visited Expo. 
Mrs. H. W, Pillow was 
hostess for cocktails last 
night and Mr. and Mrs. A. 
Murray Vaughan entertained 
the Council members and 
other Montreal guests at a 
private dinner at the Mont-
real Museum of Fine Arts. 

The Council has plans for 
an exchange of exhibitions 
with Latin American coun-
tries and has 13 shows now 
touring the world. Since it 
was organized in 1953 it nas 
sent more than 150 exhibi-
tions to 78 countries. 

Visiting Here 

Mr Porter A. McCray, New 
York; Mrs. Eugene Mc-
Dermott, Dallas, Texas; Mrs. 
Gertrud A. Mellon, Green-
wich, Conn.; Mrs. P. Shep-
hard Norris, New York; Mr. 
Richard Palmer, New York; 
Mr. and Mrs. John C. Parkin, 
Toronto; Mrs. Bliss Parkin-
son. New York; Mr. and Mrs. 
G i f f o r d Phillips, Santa 
Monica, California; Mr. and 
Mrs. Frank H. Porter, Cha-
grin Falls, Ohio; Mr. Waldo 
Rasmussen, New York; Mrs. 
James Reswick, Cleveland. 
Ohio- Mrs. Robert A. Rowan, 
Pasadena, Cal.; Mrs. Made-
leine. Haas, San Francisco, 
Cal. 

Those attending Montreal 
functions included; Mrs. 
Betty M. Assheton, of Lon-
don, England and New York; 
Mrs. Robert L. Bacon, Wash-
ington, DC. : Mr. and Mrs. 
Alfred H. Barr . J r New 
York; Mrs. Harry L. Bradley, 
Milwaukee, Wis.; Mrs. Poe 
Burling, Washington. D.C.; 
Hon. John M. Cabot and Mrs. 
Cabot, of Washington, D.C.; 
Mr and Mrs. John C. Clark, 
New York; Miss Cynthia F . 
Colwell, New York; Mrs. 
John McFrew Cooper, New 
York; Mr. Rene D'Harnon-
court, New York; Mrs. John 
David Eaton. Toronto: Mr. 
and Mrs. Allan D. Ejral, 
New York; Mr. W. Hawkins 
Ferry Grosse Point Shores, 
Mich.; Mrs. Bernard F. Gim-
bel Greenwich, Conn.; Mr. 
and Mrs. Jacques Helman, 
Mexico City; Mr. and Mrs 
Joseph H. Hazen, New York, 
Mr asd Mrs. Frederick W. 
Hilies, New Haven, Conn.. 
General a n d Mrs Maurice 
Hirsch, Houston, Texas; Mr. 
Howard J . Hook, J r New 
York; Mr. and Mrs. R. Wol-
cott Hooker, New York; Mrs. 
Arthur Hooper, Baltimore, 
Marvland; Mr. and Mrs. Jac-
quelin Hume, San Francisco; 

Mr and Mrs. Walter Hochs-
child, New York; Mr and 
Mrs. J. Lee Johnson I I I . t o r t 
Worth, Texas; Mrs. Phyllis 
B Lambert, Chicago; Mrs. 
Fernand Levai, New York; 
Mr. John L. Loeb, Jr . , New 
York; Mr. and Mrs. Arthur 
F McCormack, New York, 

Mr and Mrs. Robb Sagen-
dorph. Dublin, N.H., Mr. and 
Mrs Taft B. Schreiber. Bev-
erly Hills, Cal., Mr. and Mrs. 
Fitzhugh Scott, Milwaukee, 
Wis.; Mrs. Henry D. Sharpe, 
Providence, R.I.; Mrs. Sam-
eul P. Shaw, J r . ; New York;. 
Mrs John Far r Simmons, 
Washington, D.C.; Mrs. Ber-
tram Smith, New York; Mr. 
and Mrs. David S. Smith, 
Greenwich, Conn.; Mr. Sidney 
Smith, New York; Mrs. Tho-
mas A. Stone, New York; Mr. 
and Mrs. Donald B. §traus. 
New York; Mr. and1 Mrs. 
J a m e s Johnson Sweeney, 
Houston, Texas; Mr. and Mrs. 
Burton G. Tremaine, Meriden, 
Conn., Mrs. Warren Tremaine, 
Santa Barbara, Cal.; Mr. 
Monroe Wheeler, New York; 
Mr and Mrs. Bagley Wright, 
Seattle, Wash.; Mrs. Alan 
Wurtzburger, P i k e s v 111 e, 
Marvland; and Mr. and Mrs. 
Charles Zadok, New York. 

Dinner Par ty 

Non members who attended 
the dinner party at the Mu-
seum last night included: Mr. 
and Mrs. Dana T. Barthol-
omew, Hon. Louis and Mrs. 
Beaubien, Dr. Jean Suther-
land Boggs, the U.S. Ambas-
sador and Mrs. W. Walton 
Butterworth; Mr. Jacques 
Besner, Mr. and Mrs. David 
Carter Mr. and Mrs. Maurice 
Corbeil, Mr. Luc d'lberville-
Moreau, Mr. Guy Drummond, 
Mr Gordon Edwards, Miss 
K M Fenwick, U.S. Consul 
General and Mrs. Richard W. 
Hawkins J r ; Mr. and Mrs. 
Gilles Henault, Mr. and Mrs. 
Peter M. Laing, Dr. and Mrs. 
Léon Lortie, Mr. George Lo-
ranger, Hon. Jean Martineau, 
Mr and Mrs. John G. McCon-
neli Mr. Eric D. McLean, 
Dr ' and Mrs. Sean B. Mur-
phy Mr. Graham Nesbitt, 
Mr Trevor Peck, Mr. and 
Mrs L V. Randall, Mrs. 
Aldéric D. Raymond, Mr. 
John L. Russell, Mr. John 
Elink Schuurman, Mr. and 
Mrs J. Michael Scott, Mr. 
David Vaughan, Col. Hugh M. 
Wallis DSO, OBE, MC, VD 
and Mr. John M. Wynn. 

Staff Photos hy Adrian I.unny 
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entérologie et professeur associé à l'université 
McGill; Mlle Alice Girard, doyenne de la faculté de 
Nursing de l'Université de Montréal; le colonel Hugh 
M. Wallis, ancien président du Conseil canadien du 
civisme et M. N. M. Zsolnay, président du Conseil du 
civisme de Montréal. 

Au jour 
de la Citoyenneté 

par Cécile Brosseau 

La célébration du Jour de la Citoyenneté avait lieu hier au 
Musée des Beaux-Arts en présence du président M. N. M. 
Zsolnay et du comité exécutif du Conseil du civisme de Montréal. 
Me Jean Drapeau, maire de Montréal avait accordé son distingué 
patronage à cette célébration et M. P.-E. Robert, conseiller 
municipal y représentait le maire. L'hon. Judy LaMarsh, secré-
taire d'Etat, était représentée par M. Albert Béchard, député et 
secrétaire parlementaire tandis que l'hon. Daniel Johnson, pre-
mier ministre du Québec, y avait délégué M. René Gauthier, 
directeur du service de l'Immigration du Québec. 

Des certificats de "Citoyen d'honneur" furent présentés à 
Mlle Alice Girard, doyenne de la faculté de Nursing à l'Univer-
sité de Montréal ; au docteur Stanley Skorina, m.d., m.sc., ph.d , 
directeur du laboratoire de recherches en gastro-entérologie et 
professeur associé de chirurgie expérimentale à l'université 
McGill ; au color.el Hugh M. Wallis, D.S.O., O.B.E., M.C., V.D., 
C.A.C.D., F.R.S.A., ancien président du Conseil canadien du 
civisme et ancien président du comité exécutif du Conseil du 
centenaire de la Confédération. 

Des certificats de citoyenneté canadienne furent également 
, remis à quelques personnes. Des prix devaient être décernés à 

cinq lauréets du concours de rédaction sur le civisme et un 
programme folklorique exécuté par divers groupes ethniques de 
Montréal. 

Il est toujours intéressant en ce jour de la Citoyenneté d'inter-
roger une personne née en dehors du Canada mais qui y est 
venue pour y faire sa vie. Andrée Tekker, que nous avons ren-
contrée hier, est née en Hongrie plus précisément à Szeged. 
C'est en 1951 qu'elle devai*. arriver au Canada avec ses parents 
après avoir parcouru l'Autriche, la Belgique et avoir vécu 
quelque temps aux Antilles. 

Andrée fit son cours primaire en français. Inutile de dire 
qu'elle s'exprime parfaitement dans la langue de Molière. Après 
des études secondaires en anglais, Mlle Tekker s'inscrit à 
McGill où elle sera diplômée en ergothérapie. Depuis trois ans 
elle travaille à l'Institut Allan Memorial. Elle est présidente 
de l'association des ergothérapeutes de Montréal 
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COUNCIL: Recipients of Out-
Montreal Citizenship Council. 
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Circ. 205,503 

May 79, 1967 

Montreal Star, Que. 

Circ. 215,954 

May 19, 1967 

La Presse, Montréal, Qué. 

Des certificats de "Citoyen d'honneur" 
La célébration annuelle du jour de la Citoyenneté 
avait lieu hier au Musée des Beaux-Arts. Sur la photo 
prise à cette occasion/on remarque, dans l'ordre 
habituel, Mlle Andrée Tekker, une .jeune Canadienne 
hongroise, présidente de l'association des ergothéra-
peutes de Montréal; le docteur Stanley Skorina, 
directeur du laboratoire de recherches en gastro-
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La Presse, Montréal, Qué. 

Circ. 215,954 

May 19, 1967 
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Montreal Star, Que. 

Circ. 205,503 

May 19, 1967 
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, comme suit i 

ï ' Parfum est extrait par fermen 
, talion et dessication De toute fa 

, çon, jamais un parfum ne doi 
f cuire. On parfume une saucej 

une fois qu'elle est enlevée du 
feu et qu'elle commence a re-

• froidir : ce qui va dans l'air 
: n est plus dans la crème. Même 
i chose pour certaines épices 

Lorsqu'on achète du poivre 
moulu, plus ou moins réduit, et 

' qu'on le dépose dans une poi-
jJ vnere, a l'air, il reste surtout 
- de la poussière... Le poivre à 
' grains ronds, déposés dans un 

petit moulinet et moulu à mesu-
re du besoin, est une perfection. 
La muscade achetée en "noix" 
et râpée au moment de l'usage 
est pas mal plus muscade... Ga-
ranti. Enfin, il y a des "épi-
ciers" meilleurs que d'autres. 

Mode 

p h o t o L A P R E S S E 

Des certificats de "Citoyen d'honneur" 
La célébration annuelle du jour de la Citoyenneté 
avait lieu hier au Musée des Beaux-Arts. Sur la photo 
prise à cette occasion^on remarque, dans l'ordre 
habituel, Mlle Andrée Tekker, une jeune Canadienne 
hongroise, présidente de l'association des ergothéra-
peutes de Montréal; le docteur Stanley Skorina, 
directeur du laboratoire de recherches en gastro-

entérologie et professeur associé à l'université 
McGill; Mlle Alice Girard, doyenne de la faculté de 
Nursing de l'Université de Montréal; le colonel Hugh 
M. Wallis, ancien président du Conseil canadien du 
civisme et M. N. M. Zsolnay, président du Conseil du 
civisme de Montréal. 

Est-ce que les bas d« couleur 
se portent pour une dame dans 
ta cinquantaine, je veux dire de 
même teinte que la toilette ? 
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HONORED BY CITIZENSHIP COUNCIL: Recipients of Out-
standing Citizen awards f rom Montreal Citizenship Council. 

F r o m left : Col. Hugh M. Wallis, Alice Girard , Dr. Stanley 
Skoryna. Event took place at Montreal Museum of Fine Arts. 
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By DON NEWNHAM 

T h r e e Montrealers were 

| honored last night for their j 

services to the communi ty at j 

the annual Citizenship Day j 

I celebration of the Montrea l 1 

| Citizenship Council. 

The council also recognized i 

j: the work of M a y o r Jean j 

Drapeau with the presentat ion h 

of its Outstanding C i t i z e n j J 

award , which was accepted in 

the mayor ' s n a m e by Council-

lor P. Emi le Robert . 

Some 500 m e m b e r s of 60 or-
g a nizations represent ing 28 J 

; ethnic groups at tended the | 
event in the Montreal Museum J 
of Fine Arts, where Outstand-
ing Citizen awards were pre-
sented to Colonel Hugh M. j 
Wallis, pas t president of the | 

[Canadian Citizenship Council; 
! Alice Gi rard , dean of the Uni-
| versity of Montrea l ' s nursing 

faculty ; and Dr. S t a n l e y 
Skoryna, director of the gastro-1 
intestinal research laboratory 

(and associate professor of ex-
per imenta l surgery, M c G i l l ] 

i University. 

! Also during the evening, S 
awards were presented to the I 

i five winners of the Montreal | 
j Citizenship Council 's essay con-

test, which was held among I 
i schools of the Pro tes tan t School | 
J Board of Grea te r Montreal. 

Winners: D e b o r a h I r ene ] 
| Dunn, Woodland School ; Heidi 

J Juul , Elizabeth Ballantyne 
I School; Marc ia Olmsted, Court-1 

land P a r k School ; Colleen j 
] Pyves , El izabeth Ballantyne | 

School: and Judy P . Rys, | 
I Courtland P a r k School. 

F r o m four essay topics, the i 
I most popular theme among the i 

contestants was What Canada | 
Means To Me, and T. G. 
Sevigny, c h a i r m a n of the essay 
contest, sa id: " I t was gra t i fy- ; 
ing and quite exhil irat ing to | 

! experience the regard with ! 
which these young wri ters held 1 
this country of ours. One can ' 

j only conclude that the fu ture of i 
Canada is in good hands, and 
that the young of today m a y 

| truly be the leaders of the fu- j1 

ture. 

" F o r . all those of us too pre-
I occupied with daily living, or 
I too cri t ical of life in Canada, 

hese essays should be required 
I reading to regain the vision of 

the f u t u r e . " 

In its citation to Miss Girard , c | 
the Montreal Citizenship Coun- I 
cil said she " h a s demons t ra ted J 
in the field of her professional | I 
activities and in national and J 
i n t e r n ational organizations t | 

| a r a r e adminis t ra t ive ability 
and a genuine dedication to the 

I wellbeing of the communi ty . " 
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l i l l i i s Bartholomew, honorary t reasurer of the 

Montreal Museum of Fine Arts. 
Mr. Jacques Gelman, of Mexico City, Mrs, 
Dana Bartholomew, Mrs. Gelman and Mr, 

Dr. Jean Sutherland Boggs, D i r e c t o r of the N a t i o n a l Gal-
lery in Ottawa, and Col. Hugh Wallis, past president of the 
Montreal Museum of Fine Arts. 

Fine Arts. From left to right: Mrs. Donald B. 
Straus of New York, president of the Inter-
national Council, Mr. Murray Vaughan, presi-
dent of the Montreal Museum of Fine Arts, 
and Mrs. Vaughan. 

(Gazette Photo Service) 
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RECEPTION. Photographed at the reception 
given by Mrs. Howard W. Pillow and Mr. 
and Mrs. Murray Vaughan on Tuesday even-
ing for members of the International Council 
of the Museum of Modern Art. This was follow-
ed by a dinner at the Montreal Museum of 

Montreal Museum of Fine Arts, and Mrs 
Poe Burling, of Washington, D.C. 

Mrs. Henry Sharp, of Providence, Rhode Is-
land; Mr. John Wynn, comptroller of the 

General and Mrs. Maurice Hirsch, of H o u s t o n , T e x a s . 
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Musée des B e a u x - A r t s / 
M o n t r e a l Museum of Fine Arts 

Exhibitions: 

—Current ly on view and until March 19ih: 

" W a l t e r Murch Retrospective"; 

—From March 8th to Apri l 2nd: 

" C a n a d i a n Ceramics"; 

—From March 10th to Apri l 9th: 
11 Le Corbusier". 

Museum hours: Tuesday, Thursday, Friday and 
Saturday from 10 00 a .m. to 5:00 p.m.; on 
Wednesday evenings until 10:00 p.m. and on 
Sunday from 2 00 to 5:00 p.m. 
(1379 Sherbrooke St. West - 842-8091) 

La Presse, Montréal, Qué. 

Circ. 215,954 

March 10, 1967 

^ A partir d'aujourd'hui, deux 
expositions : Rétrospective Le 
Corbusier au Musée des Beaux-
Arts, et oeuvres de Gaumond, j 
Pratte et Vaillancourt à la Mai-
son des Arts La Sauvegarde. 

Montreal Museum 
Museum Also Offers 
Le Corbusier Show 

Trois Rivières, 

Le Nouvelliste, Qué. 

Circ. 44,644 

March 16, 1967 

H 
Àk 

Par Pierre BARIL n 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

MAR 1 0 1967 

Architect's 
Showing Set 
For Museum 
i{ /2-ri 

With sound, scale models, a 
tapestry , l i thographs a n d 

i photography, the oeuvre of 
j the French architect Le Cor-

busier will be surveyed at the 
Montreal .Museum of Fine 
Arts, beginning today 

| April '9. 
The exhibition, organized by 

! the Centre d ' a r t et recherches 
| de l 'Union centrale des Arts 

décorat ifs , Par is , is on a 
world tour. 

a r t gal ler ies 
(continued) icontinued) # j 

yiAjisi Ja H 

M u t i e d e » B e o u x - A r t i / 
M o n t r e a l M u s e u m of Fine Arts 

Exh ib i t i ons : 

—Currently on view and until March 19th : 

" W a l l e r Murch Retrospective"; 

—From March 8:h to Apri l 2nd: 

" C a n a d i a n Ceramics",-

—From March 10th to Apri l 9th: 

" L e Corbusier". 

Museum hours, Tuesday, Thursday, Friday and 
Saturday from 10:00 a .m. to 5:00 p.m.. on 
Wednesday evenings until 10:00 p.m. and on 
Sunday from 2:00 to 5:00 p.m. 
(1379 Sherbrooke St West . 842 8091) 

Canadian Ceramics '67 the 

seventh biennial exhibition of 

the work of Canadian cera-

mists, was opened at the 

Montreal Museum of Fi ne 

Arts, on Tuesday, by Jean-

Paul Morisset. director, ex-

tension s e r v i c e s branch, 

National Gallery of Canada. 
Under the auspices of the 

Canadian Guild of Potters , 
Ceramics '67 has been or-
ganized on co-operation with 
the national division of the 
Canadian Handicraf ts Guild, 
the Pot ters ' Club of Montreal, 
Claycraf ters of Pointe Claire, 
B r i t i s h Columbia Potters, 
L'Association Professionnelle 
des Artisans du Quebec. 

Biennials of pottery, under 
the same auspices, have been 
organized s i n c e 1955 and 
today, are considered the 
national showcase for Cana-
dian ceramists . 

Included in the show are 250 
pieces by 91 Canadian crafts-
men representing all sections 
of Canada. ' 1 

Some 125 potters submit ted 
500 pieces from which the 
exhibition was di<j\vn. Cate-
gories included wheel thrown 
and hand-built f i r e d clay 
pottery and sculpture; proto-
types designed for industrial 
reproduction in clay; photo-
graphs of completed murals 
and other archi tectural appli-
cations of fired clay. All 
entries have been produced in 
Canada within the pas t two 
years . 

With sound, scale models, 
a tapestry , li thographs and 
photography, the work of the 
great architect Le Corbusier 
is surveyed in an exhibition 
until April 9 at The Montreal 
Museum. 

Organized by the Centre 
d ' a r t et recherches de l'Union 
centrale des Arts décoratifs, 

Par is , the exhibition is being 
staged with the co-operation 
of Air France , under the 
patronage of André Malraux, 
French minister of Cultural 
affai rs , and F rance ' s Am-
bassador to Canada. Francois 
Leduc. 

Le Corbusier, who had a 
profound influence on the 
evolution of present-day archi-
tecture. died two years ago. 

His voice is heard as par t of 
the exhibition. In addition to 
this recording, the exhibition 
also includes fi lms, slides, 
photographs and maquet tes , 
all relat ing I.e Corbusier 's 
career . 

The exhibition d r e w at-
tendance in Par is , Tokyo and 
other world centres where it 
was presented earl ier . 

An exhibition titled "Por-
traits , People and P laces" , a 
glimpse of 19th C e n t u r y 
Canada, is on view at Sir 
George Williams University 
Art Galleries in the Henry F. 
Hall Building at Bishop and 
Burn.side. Also on view is a 
s e l e c t i o n from SGWU's 
permanent , collection. 

A spring ar t exhibition and 
. sale, proceeds to the Women's 

Auxiliary of the Lakeshore 
General Hospital, will be held 
in May on the Fairview mall. 

Planned as an annual fund-
raising event, proceeds from 
the sale of works on exhibition 
will go towards the purchase 
of hospital equipment and 
other auxiliary projects. 

All art ists, the professional 
as w e l l as the serious 
amateur , a re invited to ex-
hibit. Space availability will 
limit the exhibition to ap-
proximately 300 participants. 
Classes of works admitted 
are : paintings in oil and 
mixed media; pastel ; water 
color; drawings and other 
media; sculpture that can be 
easily handled. 

• 

• 

Le Corbusier an Musée des ; . . . 
Beaux-Arts 

Des maquet tes de projet 
d 'archi tec ture ou d 'urbain is-

I me , la voix de l 'a r t i s te et 
«..«.. i des photographies il lustrent <**« '*» 

j l 'oeuvre de l ' a rchi tec te Le i r ' t ^ u i 
1 Corbusier p résen tement et 

jusqu'au 9 avril, au Musée 
des Beaux Arts de Montréal. 

L'exposition est patronnée par jjj 
(Voir: De l'image page 3 0 ) . J 

•A 

MUSEE DES BEAUX-ARTS 
(1379 Sherbrooke O.) — Toiles 
de Walter Murch e t d'Antoine-
Sébastien Plamondon, Réfro- -
spective Le Corbusier, art cy-
bernétique e t "Céramiques ca-
nadiennes 1967". Le m u s é e es t 
ouvert les mardis, jeudis' ven-
dredis et samedis, de 10 h. à 5 
h , le mere, de 10 h. à 10 h., 
le dim, de 2 à 5 h.; fermé le 
lundi. 

. : . . . V . ' t ' : t . : 

Montreal Gazette, Que. 

Circ. 134,678 

March 14, 1967 

MONTREAL, QUE. 
LE DEVOIR 
D 48 ,200 

MAR 1 3 1967 S L n * H 

BEAUX-A$ J ^ M 

Des maquet tes de proje ts 
d 'a rchi tec ture ou d 'urbanisme, 
la voix de l 'ar t is te et des pho-
tographies i l lustreront l 'oeuvre 
de l 'architecte Le Corbusier 
du 10 mars au 9 avril au Mu-
sée des Beaux-Arts de Mont-, 
réal . 
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LOOKING IT OVER: Eight-year-oid Pierre 
.... ........ - Cappuccino, of Grade 3 at Cedar Park School, 

hunches down for a real good look at this 
J model in the showin9 of works by Le Corbusier, 

•> the great French architect, which will continue 
- . . - -.-.* • .... • • - H'. - ' ... . . i Er«ji-| Q - J 

• ... 

at the Montreal Museum of Fine Arts until 
Aprii 9. The exhibi t includes scale models, a 
tapestry, l.'thcoraphs, photographs and record-
ings of the voice of the architect himself. 

( G a z e t t e P h o t o S e r v i c e ) 



l o Pairie, Montreal, Q u e . 

March 19, 1967 

Exhibitions Around / own 

Lc Corbusier At The Museum 

CHARLES - EDOUARD J E A N -
N E R E T , the g r ea t Swiss-born 

a rch i t ec t be t t e r known as Le Cor-
bus ier , died two y e a r s ago this 
s u m m e r in the south of F r a n c e . 
He w a s s w i m m i n g in the Medi ter-
r a n e a n off Roquebrune when he 
su f f e red a h e a r t a t t ack and 
drowned before help reached him. 
He was 77. At the t ime of his dea th 
Le Corbusier was probably the 
mos t f amous a rch i t ec t in the 
world. 

His ca ree r , in point of fac t , was 
world-wide and extended f r o m In-
dia to South Amer ica . He had pre-
p a r e d a rch i t ec tu ra l p lans for cities 
a s d iverse as Buenos Aires, Stock-
holm, Antwerp , Marsei l le , Algiers 
and Bogota. One of the last com-
miss ions he comple ted — and the 
f i r s t and last building designed 
in Nor th Amer ica—was the five-
level cen t re for H a r v a r d Univer-
s i ty ' s cen t re for the visual a r t s 
which w a s opened in 196X 

Le Corbus ie r ' s ideas of how his 
building would function were out-
lined in a le t ter which he wrote 
to the univers i ty a t the t ime. He 
had a imed , he said, a t uniting " t h e 
indispensable, prac t ica l and bene-
f icent re la t ions between the hand 
and the h e a d . " 

He reca l led his ear ly y e a r s when 
he had lea rned to work with his 
hands in meta l , stone, mosa ic a n d 
s ta ined glass and he felt s t rongly 
t ha t the old disciplines and c r a f t s 
were in ser ious d a n g e r of being 
obl i te ra ted by modern technocracy 
and technological advances . " T h e 
r u p t u r e of this co l labora t ion ," he 
emphas ized , "of the hand and the 
h e a d brought about by mechan i sm 
and b u r e a u c r a c y has fomented 
little by little a mons t rous society 
which would be on the decline if 
no reac t ion i n t e r f e r e d . " 

Le Corbusier obviously liked to 
i n t e r f e r e with wha teve r he con-
s idered infer ior or misguided in 
the con tempora ry world, whe ther 
it had to do with society in genera l 
or a rch i t ec tu re in pa r t i cu la r . 

A tas te of Le Corbus ie r ' s par-
t icular dist inctions can be had a t 
the Montreal Museum of F ine Arts 

By Michael Ballantyne 

until April 9, where a F r e n c h or-
ganizat ion h a s assembled a collec-
tion of his models , t apes t ry , photo-
g raphs—a var ie ty of media which 
display the ex t r ao rd ina ry r ange 
and r ichness of his imagina t ion 
and ach ievement . 

L E CORBUSIER indeed began 
as a pa in te r in P a r i s , where he 
founded a m o v e m e n t known as 
P u r i s m with his f r iend Amedée 
Ozenfant , a semi-cubis t style of 
paint ing whose tenets he de-
veloped in a ser ies of a r t ic les and 
books. He adopted his fami ly 
n a m e , Le Corbusier , only to es tab-
lish a s e p a r a t e identity as an 
a rch i t ec t and, of course, it was in 
this a spec t of his c a r e e r that his 
r ea l g rea tnes s lay. 

H i s voluminous publications, 
moreover , were one of the "main 
reasons for the influence which he 
exerc ised throughout the world, 
especial ly p e r h a p s those which 
dea l t with the p rob lems of city 
planning, an impor t an t phase of 
20th cen tu ry life which vitally con-
ce rned h im. Bu t he continued to 
develop his skills in the o ther 
media a t the s a m e t ime tha t he 
w a s planning and supervis ing the 
g r e a t u r b a n pro jec t s for Marsei l le , 
Berl in and the gove rnmen t build-
ings a t Chandigarh , India . Such 
w a s his passion for publishing his 
theor ies tha t F r a n k Lloyd Wright, 
in a bu r s t of cha rac t e r i s t i c spleen, 
dubbed Le Corbusier a " p a m -
ph le t ee r " and once re fused to see 

h im on the ground tha t he w a s a 
" j ou rna l i s t . " 

The exhibition a t the Museum 
is the work of the Centre d ' a r t et 
r eche rches de l 'Union cent ra le des 
Ar ts décora t i f s in P a r i s and comes 
to Montrea l under the pa t ronage 
of André Ma l r aux and the F r e n c h 
a m b a s s a d o r to Canada , M. F r a n -
çois Leduc. I t has a l r eady at-
t r ac t ed wide at tent ion in P a r i s , 
Tokyo and other world cent res . 

An in teres t ing sidelight of the 
hommage is the use of the archi-
tec t ' s own voice recorded on tape 
and c o m m e n t i n g on var ious 
a spec t s of his life and work. 
Rounding out the survey of a re-
m a r k a b l e c a r e e r a r e a valuable 
collection of f i lms, sl ides and 
maque t t e s which presen t Le Cor-
busier in all his a t t imes bewilder-
ing r ichness . 

Such indeed is the m a n ' s f a m e 
and reputa t ion tha t is comes as 
someth ing of a shock when one is 
r eminded that even geniuses have 
their shor tcomings . But such, 
a las , is the case . I have a lways 
thought , for example , tha t the 
High Court building which Le Cor-
busier designed in Chandigarh was 
one of the most excit ing and noble 
s t ruc tu re s to come f rom his d raw-
ing board but apparen t ly it also 
contains , besides g r ea t visual 
s t reng th and beauty , a number of 
unfor tuna te f laws. 

It is a building which, like his 
ever m o r e f amous chapel at Ron-

champ , s t r ikes the viewer a s 
both edifice and sculpture . The 
da r ing swoop of the concre te , the 
d r a m a t i c cu rves and shadows, the 
ambi t ious handl ing of the con-
c re te , all combining to produce 
an ef fec t t ha t is exot ic and tan-
talizing. To the people who in-
habi ted the High Court , however , 
there w a s a constant p rob lem 
with the acoust ics and the venti la-
tion. The heavy monsoon r a in s of 
the distr ict used to soak anybody 
who happened to be walking 
through any of the open hal ls of | 
the Court and finally they were , 
forced to add a covered walkway 
to k e e p out the e lements . It | 
solved the p rac t i ca l problem but | 
seriously a l t e red the bold l ines of j 
Le Corbus ier ' s original design and 1 

thus diluted the impac t of his i 
conception. 

But this is a sma l l quibble when 
one considers the total accom-
pl i shment and it s e rves to br ing 
a r a r e individual of Le Corbus ier ' s 
ex t r ao rd ina ry capac i t ies within 

montreal 

M u s é e des Beaux-Arts : 
jfc ( 1379'rue Sherbrooke ouest, tél. 

J i 842-8091)'. Rétrospective Walter 
" Murch, jusqu'au 19 mars . A 

compter du 20 mars,Expérien-
ces audiovisuelles psychédéli-
ques. Exposition de céramiques 
canadiennes, jusqu'au 9 avril. 
Rétrospective Le Corbusier, 
jusqu'au 30 avril. Salon annuel 
de printemps du Musée des 
Beaux-Arts, à compter du 31 
mars. Exposition d'oeuvres pro-
duites par des ordinateurs élec-
troniques, jusqu'au 21 mars. 

a r t gal ler ies 
(continued) 

11 

yiA-
M u s é e d e s B e a u x - A r t s / 
M o n t r e a l M u s e u m o f F i n e A r t s 

E x h i b i t i o n s : 

— C u r r e n T y on v i e w a n d unt i l M a r c h 19 th : 

W a l t e r M u r c h R e t r o s p e c t i v e " ; 

- F r o m M a r c h 8 .h to A p r i l 2 n d : 

" C a n a d i a n C e r a m i c s " ; 

— F r o m M a r c h 1 0 t h to A p r i l 9 th : 

" l e C o r b u s i e r " . 

M u s e u m hours: T u e s d a y , Thursday , F r i d a y a n d 
S a t u r d a y f rom 1 0 : 0 0 a . m . to 5 : 0 0 p . m . ; on 
W e d n e s d a y even ings unt i l 1 0 : 0 0 p . m . a n d on 
S u n d a y f rom 2 : 0 0 to 5 : 0 0 p . m . 
( 1 3 7 9 S h e r b r o o k e St. W e s t . 8 4 2 - 8 0 9 1 1 

r each of his a d m i r e r s ' less exal ted 
grasp . Designed for 150,000 people, 
Chandigarh is a city of honey-
combed buildings, soar ing r a m p s , 
g race fu l pi l lars and curving 
facades . Despi te the cr i t ic ism 
f rom some of his col leagues it 
r e m a i n s a magni f icen t under tak-
ing. Said Pau l Rudolph: "As t ime ! 

goes on. everyone will unders tand 
the impor tance of Chand iga rh ; 
people will go there as they now 
go to the Piazza San M a r c o . " 



3 6 / L A PRESSE, MONTREAL, SAMEDI 25 MARS 1967 

prit. L'exposition 
à y réfléchir. 

Yves Robillard 

Les cinq 
points 

Le Corbusier, un esprit 
systématique, a bien defiiu ce 
qu'il considérait être les 
points essentiels de l'architec-
ture et de l'urbanisme moder-
ne Ils sont donc facile a resu-

Le Corbusier 
L'architecture ne 

décoration. 

Un peu 
dépaysé 

L'exposition de photogra-
phies et de maquettes des 
principales oeuvres de Le 
Corbusier que l'on présente 
ac tue l lement au MaispR 
Beaux-Arts de Montréal a ete 
préparée—à—Paris en vue 
d'une série d'expos itinéran-
tes dans le but de mieux faire 
connaître ce génie créateur. 

Le vocabulaire 
plastique 

Le purisme sera pour Le 
Corbusier le moment de l'ela-

de Ronchamp (1950-53) 
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Montreal Museum of Fine Arts: 1 to 2, 
Canadian Ceramics; 1 to 9 Le Cour- J 
busier Exhibition; 1 to 30, Winners of j 
Spring Exhibit ions Since 1908; 10 to 
23, Philip J. Pocock, photography; 22 
to 30, Ar t Students Exhibit ion; 24 to 
May 7, William G. R. Hind Restrospec-
tive Exhibit ion. 14 — Lecture "Ameri -
can Painting in 1967" by John McCou-
brey. 

Sept-Jours 

Montreal, Que. 

April 1, 1967 

A U MUSÉE 
V 7 / - ^ 

"Le Corbusier" et 
"Le dessin électronique" 

11 faut, je crois, toujours aller voir les 
"petits dessins" du grand Charles-
Edouard Jeanneret , dit Le Corbusier. 
C'est au Musée des Beaux-Arts jusqu 'au 
9 avril. Corbu, pour les intimes, c'est un 
h o m m e simple. On avait tort de le 
craindre, de ne pas l 'écouter. Il avait, 
dit-on, une idée à la minute. C'était un 
concepteur génial. Génial parce qu'il 
savait "penser" l'existence de l 'homme 
en philosophe, en sage. Il était peintre, 
critique, urbaniste, socioldgue saris le 
savoir, du moins, sans études patentées. 
C'était un artiste. Dans le plein sens du 
mot. Il voulait vivre et faire vivre les 
hommes avec le soleil, l'air. Il aimait la 
lumière et l'espace. La liberté. 

Aujourd 'hui , ce qu'il "pensai t" dans 
les années '20-'30, se réalise. Souvent 
avec sauvagerie, dans un style barbare. 
Mais il avait "prévu", Prévu pour Man-
hattan dont les plans fabuleux ne trou-
vèrent point "le n e r f ' fameux des réali-
sations. 

Réginald Martel signait, le 1er mars, 
un compte rendu commenté fort intelli-
gent sur les problèmes de l 'architecture 
domiciliaire actuelle. Il réfléchissait les 
réponses esquissées à un congrès d'ar-
chitectes. Hélas, le député, le législateur, 
noyé dans le quotidien des problèmes à 
court terme, rouillé par Pélectoralisme; 
n'est plus ce guide, cet éclaireur, ce dé-
mocrate qui prépare une existence har-
monieuse pour la collectivité qu'il re-
présente, dont il sort, élu. 

Des milliers de maisons vont se cons-
truire encore tout autour de la ville et 
en dedans, fausses maisons des spécula-
teurs ignorants, des entrepreneurs mer-
cantiles. Urbanisme et sociologie sont 
des denrées inconnues quand ï ls enli-
gnent les pavillons de série ou les cases 
exiguës des conciergeries. 

La loi surveille quoi? Les dangers 
d' incendie, donc, la résistance des maté-
riaux, l'air qui doit bien circuler, l 'épais-
seur des cloisons. Martel l'écrivait dans 
La Presse:"apprendre à construire pour 
l 'homme". 

C'est long à venir la civilisation, non? 
Le gaspillage des espaces finira bien par 
s'achever. Un Jean-Jacques Lefebvre, 
un Maurice Gauth ier s 'efforcent de 

conseiller ceux qui viennent. On saura 
bien un jour qu'il n'y a qu 'une seule ri-
chesse naturelle vitale dans un pays et 
c'est la communauté des hommes qui ha-
bitent ce pays. 

Avec l 'expo Le Corbusier. on pourra 
voir, toujours au Musée, un nouveau 
jeune exposant nommé: Cybernétique. 
Il n 'a pas de prénom. 

Un petit jeu de société fut mis sur le 
marché, ici. il y a un an environ: le spi-
rographe. Cela se vend $3 dans les ma-
gasins. Il s'agit de petites roues dente-
lées en plastique remplies de trous nu-
mérotés. Ces roulettes ont des diamètres 
différents. Avec des stylo-bille (aux 
teintes variées) n ' importe qui peut réali-
ser de somptueux motifs aux courbes 
innombrablement emmêlés. 

Il y a aussi, dans tous les parcs d'at-
traction, ces machines à peindre pivo-
tantes. Là aussi, n ' importe qui peut se 
fabriquer ses "peintures" tachistes. 

L 'automatisme s'installe partout mes-
sieurs, dames! 

8,000 sortes d 'emplois vont disparaî-
tre d'ici cinq ou dix ans des listes coutu-
mières d'occupation rémunérée. On 
peut lire cela dans des revues sérieuses. 
Où va-t-on grand-mère? 

On va exactement vers la libération 
du travail manuel . Les mains, ma foi. 
vont nous rapetisser. Pourvu, ah! pour-
vu que grossissent les cerveaux et sur-
tout les esprits qui les habitent. 

Le prophète Arthur Rimbaud (aussi 
poète si je ne m'abuse) pouvait écrire 
dans son temps: "Main à plume vaut 
bien main à charrue!" 

En cette contrée des labourages et des 
pâturages vénérables, l'artiste, le pen-
seur, était tant suspect. Et voilà que 
"main à p lume" va disparaître. Une 
machine électronique, à qui on a fait 
avaler du vocabulaire à pleins lexiques, 
a pu pondre son recueil de vers libres 
(aux Editions du Jour)! Et de bons! 

Tout cela ne tuera ni la peinture ni la 
poésie. Tout cela peut tuer la peinture 
automat ique et la poésie automatique. 
L 'homme précédait toujours. Il y a que 
maintenant la machine est toujours sur 
nos talons et exige que l'on pense, que 
l'on invente. Il nous restera l'esprit en-
fin plus libre. La machine ne sue pas. 
Elle se chargera du labeur. Nous aurons 
les loisirs d 'apprendre à vivre. 

Il nous restera à nous trouver et à 
écouter de nouveaux penseurs. Il nous 
faudrait un vigoureux analyste et pen- ' 
seur, de la trempe d'un Karl Marx. 
Marx que l'on tente d 'appl iquer vaine-
ment en des sociétés humaines qu'il n'a-
vait pas pu prévoir. 

Il lève bien une belle nuée de sociolo- -*< >•-
gués e t de philosophes d 'aujourd 'hui . , 
Saurons-nous les écouter et les aider à 
penser nos existences nouvelles? 

Tout ceci pour illustrer encore un peu 
que le monde visuel (cette expo des gra- g l 
phismes des machines cybernétiques) 
nous invite souvent à réfléchir de façon 
radicalement-nouvelle . L'art visuel est * 
un signe prémonitoire souvent. Précur-
seur lucide d 'un nouveau règne. Ces c 

"computers", ces "plot ters" qui dessi-
nent aussi bieri que le grand-Léonard 
des perspectives aux espaces-'.Co4môgo- 3 

r £> 
niques ne doivent pas nous e f f rayer"" 
Cette expo aide à nous faire prendra»n»»»« 
conscience que l'art dit " o p " et ses viL»BfcJ 
brations, ses modulations, ses ondula-., 
tions giratoires, ses oscillations d ' u n e 1 " 
géométrie infinitésimale sont un reflet * 
correct d 'une nature technologique. » • • 
scientifique qui nous entoure. Ilf'va bienyàjgS 
falloir s'y intégrer avec ce naturel qui 
sied'si bien aux enfants qui demandent 
la télévision quand vous roulez à 80 sur ••* 
l'autoroute! A 

Les réactionnaires peureux éternuent 
de malaise et vont se réfugier dans le 1 
passé de l'art des musées, interrogent les 
antiques manières des civilisations dis- 1 • 
parues à jamais, grattent de vieux meu- „.„,.„„ 
bles . . . se tiennent derrière les para- i 
vents . . . Font de la Nouvelle Figura- " 
tion qui ressemble à l 'Ancienne Figura- | 
tion des naturalismes romanesques d 'an-
tan . . . La vie file à côté d'eux. Regar- H 

• H É Ù f l ' » 
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Sherbrooke La Tribune, Que. 

Circ. 35,955 

April 5, 1967 

m 7 7 ustrafion de l'oeuvre 
de Le Corbusier 

MONTR3AL — Des maquet-
tes de projets d 'architecture , 
ou d'urbanisme, la voix de 
l 'artiste et des photographies » 
illustreront l 'oeuvre de l 'archi. ; 
tecte Le Corbusier jusqu'au, 
9 avril, au Musép des Beaus-j 
Arts, à Montréal? 

L'exposition a été organisée 
par le Centre d ' a r t et recher-
ches de l'Union centrale des 
Arts décoratifs de Paris . Elle 
est présentée en collaboration 
avec Air France, sous le dis-
tingué patronage de M. André 
Malraux, ministre f rançais des 
Affaires culturelles et de l 'am-
bassadeur de France au Ca-
nada, M. François Leduc. 

Le Corbusier, qui est mort; 
il y a deux ans, a eu une pro- j 
fonde influence sur l'évolution 
de l 'architecture du XXe siè-
cle. 

Un enregistrement sur dis-
que constitue l'un des éléments; , 
d'exposition. Il y aura égale-
ment une tapisserie, des ma-
quettes d e s photographies,,, 
des lithographies sur le "Poè-
me de l'angle droit", et d e s 4 

projections de films et diaposi-,, 
tives. 

«.• • — 
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Montreal (Sozeffe, ®u«. 

Circ. 134,678 

April 5, 1967 
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^ Genius 
I.e Corbusier 's death two 

years ago marked the end of 
ao era in architectural history 
which had lasted over four 
decades. Few people have 
dominated the archi tectural 
wo; d so completely as he did 
during this period. A passion-
ate rebel all his life, he fought 
against the dehumanishing 
effect of the prevalent archi-
tecture and in different ways 
he was engaged in this batt le 
throughout his life. In this 
struggle Le Corbusier brought 
into play the great versatil i ty 
of his genius. At t imes a 
pamphleteer , author, p o e t , 
paiuter. city planner and 
architect he uagged his pro- ! 
fession into an awareness of 
the power of a total architec-
ture. 

Something of the power of 
Corbus iè rV genius does 

get across in the exhibition of 
works now being held at 

the Montreal Museum of Art. 
This exhibition is the work of 
the Centre d ' a r t et recherches 
de l'Union centrale des Arts 
décoratifs and has already 
beeu on display in Par i s and ! 
Tokyo. It consists of a miscel- I 
laneous assor tment of draw- I 

Of Le Corbusier Partly Seen In Museum Exhibit 
ings. pnotograohs, m o d e l s 
slides and mura ls which with 
the help of a brief commen-
tary on his life, takes us 
through the long journey of Le 
C o r b u s i e r ' s architectur-
al development. 

The most fascinating aspect 
of Le Corbusier 's architec-
tural evolution as seen in this 
exhibition is his continuously 
developing understanding of 
light and its relationship to 
buildings. In his t es tament on 
archi tecture Toward a New 
Architecture he called archi-
tecture "a master iy , correct 
a n d magnif icent play of 
volumes in light." in this 
exhibition one s e e s this 
architectural ideal brought to 
life. 

lu his ear l ier work Le 
Corbusier was involved with 
the rn re empirical asoects of 
this belief. He concerned 
himself in juxtaposing pure 
forms in ligi'n. This s t a u o f 
his career reached its con-
s u m m a t io a in the Villa 
Savoye. built in 1925. The 
austere cubical clarity of this 
house was in bold contras t to 
the ornate and f l a c c i d 
trivolily of the Beaux Arts 

By SATISH DHAR 

School which ruled supreme in 
the architectural world of that 
t ime. He soon wearied of the 
uncompromising visual discip-
line of pure cubes and began 
to exper iment with the nega-
tive aspect of light-shadow. 
His later buildings, during the 
40s and 50s: the Marseilleise 
block, the Algerian Tower and 
the Secre tar ia t building in 
Chandigarh are based on a 
d rama t i c interplay of light, 
shade and shadow. These 
buildings thus present fascina-
ting facades composed of 
grea t monochrome 'paintings 
in r e l i e f . 

The final stage of his 
evolution is exemplified by 
The Convent a t La Tourette 
and the Ronchamp Chapel. In 
these subjective works he 
fashions light itself, weaving 
his buildings round great 
wells of sculptured light. 
These take the form of the 
slow, soft cascade of silver in 

the Ronchamp chancel, the 
brilliant jewelled light of the 
chapel proper or the splendid 
shafts of La Tourette. 

It is this aspect of Le 
Corbusier 's archi tecture that 
has been very effectively 
realised in the slides and 
photographs that are on dis-
play at the Museum. There 
are t imes when one feels that 
the photographs a re over-
dramat ised , so that the purity 
of Le Corbusier 's message is 
lost somewhere in a clever 
though unrea ' is t ie anc'le. 

Tt was sadly not possible 
within the limits of this small 
exhibition to do full justice to 
the other aspects of Le 
Corbusier 's work: his crusade 
for high density housing and 
his vision of a city liberated 
from the tyranny of the 
automobile. This vision ex-
pressed in Plau Voisin and 
City Refuge in which the 
t raff ic streets were raised 
above an uninterrupted flow 
of verdure, Sun aud air may 

r— j 

still seem futuristic for the fashioning the urban environ-
pure bolaness of its con- ment it may not be long 
ceptiou. But in a world where before even this message i s , 
the automobile is completely heeded. 

— — — — — « m ' 

Montreal, Que. 

April 16, 1967 
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7524). Exposition des Oeuvres 
de Fernand Toupin (16 années 
de peinture). Jusqu'au 18 avril. I 
Exposition des oeuvres de 
François Dallegret. 

M u t é e de» Beaux-Arts i 
( 13 "9; Shèrbrôoke" OTOstT tél. 
842-8091). Rétrospective Le Cor-
busier, jusqu'au 30 avril. Salon 
annuel de printemps du Musée 
des Beaux-Arts. Exposition des 
photographies de Philip J . Po-
cock, jusqu'au 23 avril. 

St. Eustache Dcux-Montagnts 

La Victoire, Qué. 

April 5, 1967 

depuis la m a i s o n Dom-ino, jus- 1 

qu'à ses r é c e n t s p ro j e t s , don t 
l ' égl ise de F i r m i n y - v e r t . Les 
g r a n d e s réa l i sa t ions telles Chan -
digarh , cap i t a l du P e n j a b en 
Inde, le couven t Sa in t -Mar i e de 
la T o u r e t t e e t N o t r e - D a m e du 
H a u t à R o n c h a m p en F r a n c e 
son t plus l o n g u e m e n t évoquées 
d a n s une sér ie de p h o t o g r a p h i e s 
en couleurs . L a t ap i s se r i e " L e s 
H u i t " e t deux de ses é m a u x 
a p p o r t e n t le t é m o i g n a g n e s u r 
les r eche rches du m a î t r e d a n s 
les doma ines para l lè les à l ' a r -
ch i t ec tu re . Le Musée du Québec 
a a m é n a g é un espace spécia l 
d a n s la sal le Morr ice avec mon-
t a g e audio-visuel pou r la pro-
jec t ion de diaposi t ives , synchro-
nisée avec u n e n r e g i s t r e m e n t 
sonore d 'une e n t r e v u e avec Le 
Corbus ier , accordée deux mois 
a v a n t sa m o r t . 

Le Corbusier, une oeuvre 
un combat, un homme 

Le sous -min i s t r e des A f f a i r e s 
cul turel les , M, Guy F r é g a u l t , a 
i nauguré , le 1er févr ie r , une ex-
posi t ion du célèbre a r c h i t e c t e 
f r a n ç a i s L e Corbus ie r , au Mu-
s é e du Québec. 

Conçue e t p r é sen t ée à Pa r i s , 
c e t t e expos i t ion a é t é mise en 
place p a r M. Michel David , du 
Musée des a r t s d é c o r a t i f s de 
Par i s , venu à Québec à c e t t e 
occas ion. 

L 'expos i t ion qui po r t e le t i t r e : 
"Le Corbus ie r , u n e oeuvre , u n 
c o m b a t , u n h o m m e " s e r a p ré -
sen tée ensu i t e au Musée des 
B e a u x A r t s à Mon t réa l à comp-
t e r du 9 m a r s . Organ i s ée en 
coopéra t ion avec l 'Eco le d ' a r -
c h i t e c t u r e de l ' un ive r s i t é L a v a l 
de Québec, l ' exposi t ion es t p la-
cée sous le h a u t p a t r o n a g e de 
l ' a m b a s s a d e u r de F r a n c e au C a -
nada , M. F r a n ç o i s Leduc e t a 
é t é r endue possible g r â c e à l 'en-
t e n t e de coopéra t ion cu l tu re l l e 
F rance -Québec . 

Les v i s i t eu rs p e u v e n t a d m i -
r e r u n e chronologie p h o t o g r a -
phique r e t r a ç a n t la d é m a r c h e 
c r é a t r i c e du célèbre a rch i t ec t e , 
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La Presse, Montréal, Qué. 

September 1, 1966 

légalisations du 
Musée signalées 
à l'étranger 

Une affiche du Mugée des 
Beaux-Arts et le rapport annuel 
de la même institution ont été 
signalés parmi les meilleures 
oeuvres graphiques de l'année. 

Faisant suite à une enquête 
internationale sur l 'art graphi-
que, la revue suisse "Graphis", 
de Zurich, publiera les princi-
paux ouvrages, parmi lesquels 
se trouve une affiche du Mu-
sée de Montréal. 

Le rapport annuel, par ail-
leurs, paraî t ra d a n s l'ex-
position "Typo^-aphié soixante-
six", comportant les "meilleurs 
exemples d'art graphique créés 
au Canada depuis le, mois de 
juin 1964". 

L'affiche et le rapport sont 
l'oeuvre de Fritz Gottschalk, 
"designer" montréalais qui a 
aussi conçu le symbole du Mu-
sée. M. Gottschalk a égale-
ment dirigé la présentation ty-
pographique de plusieurs pu-
blications du Musée. 

L'affiche illustre une expo-
sition de toiles du peintre J . W. 
Morrice. Le rapport annuel 
fait partie de 153 oeutres sé-
lectionnées parmi 1,400 envois à 
l'exposition d e typographie. 
L'exposition sera" montrée à 
Toronto, Montréal et Ottawa, de 
même qu'en Angleterre, en Al-
lemagne et au Japon. 

-
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QUEBEC, P.Q. 
LE SOLEIL 
D (E) (M-F) 149,200 
(S) 154,300 

« « 
BOWDEN-S 

^ m m 
Une affiche du JMuiée 
des J e a u i r A r i s sera 
publiée en Suisse 
MONTkEAL — Une' affiche 

du Musée des Beaux-Arts et le 
rappori annuel de la même ins-
titution ont été signalés parmi 
les meilleures oeuvres graphi-
ques de l 'année. 

Faisant suite à une enquête 
internationale sur l ' a r t graphi-
que la revue suisse "Graph i s " , 
de Zurich, publiera les princi-
paux ouvrages, parmi lesquels 
se trouve une affiche du musée 
de Montréal. 

Le rapport annuel, pa r contre, 
pa ra î t r a dans l 'exposition "Ty-
pographie soixante-six", com-
portant les "mei l leurs exemples 
d 'a r t graphique créés au Cana-
da depuis le mois de juin 1964". 

L 'aff iche et le rappor t sont 
l 'oeuvre de Fri tz Gottschalk, 
dessinateur montréala is , qui a 
aussi conçu le symbole du Mu-
sée M. Gottschalk a également 
dirigé la présentat ion typogra-
phique de plusieurs publications 
du Musée. 

L'affiche illustre une exposi-
tion de toiles du peintre J.W. 
Morrice. Elle fut choisie pour la 
revue "Graph i s " , avec, 1,014 au-
t res , parmi 17.000 envois. 

Le rapport annuel fait par t ie 
de 153 oeuvres sélectionnées 
pa rmi 1,430 envois à l 'exposition 
de typographie. L'exposition se-
ra montrée à Toronto, Montréal 
et Ottawa, de m ê m e qu'en An-
gleterre, en Allemagne et au 
Japon. 

QUEBEC, P.Q. 
L 'ACTION 
D 38 ,900 

SEP 2 1966 « ® 
BOWDEN'3 

99 

QUEBEC, P.Q. 
L'EVENEMENT 
D (M) 11,200 

he year ' s finest 
i (graphic design. 
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l i n e affiche du Musée 
des Beaux-Arts sera 
publiée - ' 2

f T ^ 

en Suisse 
MONTREAL — Une aff iche 

du Musée des Beaux-Arts et le 
rappor i annuel de la m ê m e ins-
titution ont été signalés pa rmi 
les meil leures oeuvres graphi-
ques de l 'année. 

Fa i san t suite à une enquête 
internationale sur l ' a r t graphi-
que la revue suisse "Graph i s " , 
de Zurich, publiera les princi-
paux ouvrages, pa rmi lesquels 
se trouve une aff iche du musée 
de Montréal. 

Le rappor t annuel, par contre, 
p a r a î t r a dans l 'exposition "Ty-
pographie soixante-six", com-
portant les "mei l leurs exemples 
d ' a r t graphique créés au Cana-
da depuis le mois de juin 1964". 

L 'aff iche et le rapport sont 
l 'oeuvre de Fri tz Gottschalk, 
dessinateur montréalais , qui a 
aussi conçu le symbole du Mu-
sée. M. Gottschalk a également 
dir,gé; la présentat ion typogra-
phi ,|ue de plusieurs publications 
du Musée. 

L 'aff iche illustre une exposi-
tion de toiles du peintre J.W. 
Morrice. Elle fut choisie pour la 
revue "Graph i s " , avec 1,014 au-
t res , parmi 17,000 envois. 

Le rapport annuel fait par t ie 
de 153 oeuvres sélectionnées 
pa rmi 1,430 envois à l 'exposition 
de typographie. L'exposition se-
ra montrée à Toronto, Montréal 
et Ottawa, de m ê m e qu'en An-
gleterre, en Allemagne et a 
Japon. 

works 

It will be reproduced in 
. r a p h i s Annual, a Swiss publi-

• cation, as pa r t of an interna-
p l i j tional survey of graphic design. 

In addition the museum's an-
nual report is included in the 

Î exhibition Typography Sixty-six, 
which is made up of the "best ; 
typographic design executed ini 
Canada since June 1964."' 

Both the poster and the an-
âisafe nual report were created by 

'4 Fri tz Gottschalk of Montreal, 
designer of the museum's new 
symbol and much of its printed 

i mater ia l . 

LES MEILLEURES O 

L'Evenement, Québec, Qué. 

September 2 , 1966 

Une affiche du Musée 
des Beaux-Arts sera 
publiée en Suisse 

Le Soleil 

Quebec 

September 2 , 1966 

MONTREAL — Une aff iche 
d u ^ s Beaux-Arts et le 

^ rappor t anhuel de la m ê m e ins-
titution ont été signalés pa rmi 
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les meil leures oeuvres graphi-
ques de l 'année. 

Fa i san t suite à une enquête 
| internationale sur l ' a r t graphi-

i * ' ' I g i B que la revue suisse "Graph i s " , 
d e Zurjch, publiera les princi-
paux ouvrages, pa rmi lesquels 

? se trouve une affiche du musée 
de Montréal . 

Le rapport annuel, p a r contre, 
t p a r a î t r a dans l 'exposition "Ty-

pographié: soixante-six", com-com- ! « H pogr aohie 
j portant les "mei l leurs exemples 1 

d ' a r t graphique créés au Cana-
da depuis le mois de juin 1964". 
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L'aff iche et le rappor t sont 
l 'oeuvre de Fri tz Gottschalk, 

K i dess inateur montréalais , qui a 
* aussi conçu le symbole du Mu-

sée. M. Gottschalk » également 
dirigé la présentat ion typogra- i 

, , phique de plusieurs publications j 
| î du Musée. 

' " ' 

L'affiche i l lustre une exposi-
;> tion de toiles du peintre J.W. 
| Morrice. Elle fu t choisie pour la 
\ revue "Graph i s " , avec 1,014 au-

tres, pa rmi 17,000 envois. 
Le rappor t annuel fait par t ie 

de 153 oeuvres sélectionnées 
: p a rmi 1,430 envois à l 'exposition 
' de typographie. L'exposition se-

in r a montrée à Toronto, Montréal 
S» et Ottawa, de m ê m e qu'en An-

gleterre , en Allemagne et au 
Japon. 
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Une affiche du Musée 
des Beaux-Arts sera 
publiée en Suisse 
MONTREAL - Une affiche 

• r d u Musée»,des Beaux-Arts et le 
t i a i M I ^ i - r a PPor i annuel de la même ins- i m m m 

' t i t u t i o n °nt été signalés pa rmi 
M e s meilleures oeuvres graphi-

ques de l 'année. 

Fa isant suite à une enquête 
internationale sur l ' a r t graphi-
que la revue suisse "Graph i s " , 
de Zurich, publiera les princi-
paux ouvrages, parmi lesquels 

j se trouve une affiche du musée 
de Montréal. 

Le rapport annuel, pa r ' con t re , 
pa ra î t r a dans l 'exposition "Ty-

soixante-six", com-
portant les "mei l leurs exemples 
d 'a r t graphique créés au Cana-
da depuis le mois de juin 1964". 

L'affiche 

U i i r ^ f f k î î e d u M u s e e 
d e s Beoux-Arts et le rapport 
annuel "3e"Ta même institu-
tion ont été signalés parmi 
les meilleures oeuvres gra-
phiques de l 'année. 

Faisant suite à une en-
quête internat ionale sur 
l 'ar t graphique, la revue 
suisse "Graphis" , de Zur ich , 
publiera les principaux ou-
vrages, parmi lesquels se 
trouve une af f iche du musée 
de ^Montréal . 

C e r a p p o r t annuel , pa r contre , 
pa ra î t ra dans l 'exposi t ion "Ty-
pographie soixante-six", com-1 

por t an t les "mei l leurs exemples , . „ 
d ' a r t g raph ique créés au Cana- >j 
da depuis le mois de ju in 
1964". 

L ' a f f i che e t le r appor t sont 
l 'oeuvre de Fr i tz Gottschalk, 
des igner mont réa la i s qui a ; 
aussi conçu le symbole du Mu- ' 
sée. M. Gottschalk a éga lemen t 
dir igé la présenta t ion typogra- ; 
ph ique de p lus ieurs publ icat ions 
du Musée. 

L 'a f f i che I l lustre une exposi-
tion de toiles du pe in t re J . W/^ , 
Morrice. El le f u t choisie pour ! 
la revue "Graphis" , avec 1,014 ! < 
autres , p a r m i 17,000 envois. 

Le rappor t annuel f a i t pa r t i e j " 
de 153 oeuvres sélect ionnées i 
parmi 1,400 envois à l 'exposi- jr. ï 
t ion de typographie . L'exposi- * 
t ion sera m o n t r é e à Toronto, i 

Y Mont réa l e t Ottawa, de m ê m e f S 
qu 'en Angle ter re , en Al lemagne | 
et au Japon . 

et le rapport sont 
l 'oeuvre df Fritz Gottschalk, 
dessinateur montréalais , qui a 
aussi conçu le symbole du Mu-
sée M. Gottschalk a également 
dir.gé la présentation typogra-
phique de plusieurs publications 
du Musée. 

L'affiche illustre une exposi-
; tion de toiles du peintre J W 

Morrice. Elle fut choisie pour la 
revue "Graph i s " , avec 1,014 au-
tres, parmi 17,000 envois. 

Le rapport annuel fait par t ie 
de 153 oeuvres sélectionnées 
pa rmi 1,430 envois à l 'exposition 
de typographie. L'exposition se-
ra montrée à Toronto, Montréal 
et Ottawa, de même qu'en An-
gleterre, en Allemagne et au 
Japon. 
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Royal Architectural Institute of 

Canada Jour., Toronto, Ont, 

August 1966 

ol Bu 

' 
The Canadian Museums Association is 
making plans, with RAIC assistance, for an 
International Seminar on Museum Design 
in September 1967. The main sessions will 
be held in the Montreal Museum nf Finp 
Arts, and many special events are planned. 
Details will follow. 

Monfrealer 
Montreal , Que. 

M 18 ,100 

S E P 1 9 6 6 BOWDEN-S 

% 9 

P i î i - r t 

MONTH 
AHEAD^IN 

MONTREAL 
art 

MONTREAL M U S E U M _ O F _ F j N E 
ARTS: The museum is presently closed 
foFrenovat ions and is expected to open 
early in October. ^ 

v. <*M« !•»» wW 
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Montreal Star, Que. 

August 11, 1966 

Museum 
To Display 

7 j I J \ 

Museums 
The Montreal Museum off 

Fine Arts will mount an inter-!; 
n a t i o n a l exhibit of new 
museum building projects next ! 
August under the auspices of | i 
the International Council of: 
Museums (ICOM,) it ws an-
nounced today. 

Sketches, g r o u n d plans, 
maquettes and colored slides of ! 
40 new b u i l d i n g s , either i 
planned or built between 1960 
and 1970, will be on view in the j \ 
main exhibition halls of the ! 
remodelled Montreal Museum, j 

The show will mark the 20th | 
anniversary of the founding of ! ! 
ICOM — a date which coin- (» 
cides with Expo and Canada's I 
Centennial Year. 

For that reason, Montreal | 
was chosen as the host city at 
a recent Paris meeting of 
ICOM, a body of the United 
Nations Educational, Scientific 
and Cultural organization. 

As liaison officer between 
ICOM headquarters in Paris 
and the Canadian committee of 
ICOM, Edward P. Lawson, 
assistant d i r e c t o r of the 
Museum, attended the Paris 
meeting w h e r e preliminary 
plans were laid. 

He r e t u r n s to Paris in 
October to help choose the 40 
museums which will be invited 
to participate. 

It is hoped the show will tour 
under the auspices of the Na-
tional Gallery but plans for 
mounting the exhibition are not 
yet firm except in Montreal. 

ICOM is the body which, 
among its functions, sets inter-
national standards for temper-
ature and humidity control and 
makes available the latest re-
search in museum building. 
Expo's ar t gallery has been 
built according to ICOM re-
quirements, all fromulated with 
a view to better protection and 
display of art masterpieces. 

C- L-L Co n t a c t 

^Ho k t r e a i . Quebec 

I Ausust I, 1966 le m 
Ar t Collection shown 
at C-l-L House 

Liu* 

MUT^TykEAL—This month 
employees here have an op-
portunity to view the C-I-L 
Art Collection on their home 
grounds. Seventy-two selec-
tions, constituting the entire 
collection, are being exhibited 
in Room 161 8 of C-I-L House 
f rom Aug. 1—24. 

The showings are held 
Monday to Friday inclusive 
f rom 11 a.m. to 6 p.m.; two 
receptionists are in attendance. 

Initiated in 1962 

The C-I-L Art Collection 
was born in 1962, a date that 
marks our hundredth anni-
versary. At C-l-L's request, 
Dr. Evan Turner , then direc-
tor of the Montreal Museum 
of Fine Arts and now direc-
tor of the Philadelphia Muse-
um of Art, assembled a large 
number of contemporary Ca-
nadian paintings for consid-
eration of their merit. 

The actual choosing of the 
paintings to form the C-l-L 
Collection was carried out by 
a jury of five with Dr. Turner 
as chairman. The other mem-
bers were Alan larvis, former 
director of the National Gal-
lery of Canada; Richard B. 
Simmins, then director of Ex-
hibition Extension Services at 
the National Gallery, and 
now director of the Vancou-
ver Art Gallery; Peter C. 
Allen, chairman of C-I-L, and 
W. T. D. Ross, vice-president. 

This jury picked 40 paint-
ings to form the original C-I-L 
Collection. These paintings 
were exhibited in the .^Mon-
treal Museum of Fine Arts 
duriKgHÏÏIrch, 1962. B. I. 

! McGreevy, secretary, was 
given responsibility for the 
paintings, and appointed cu-
rator of the Collection. Rus-
sell Harper, chief curator of 
McCord Museum, McGill 
University, acts as adviser to 
the Collection, a role earlier 
performed by Dr. Turner . 

In founding the Collection, 
! the company stated that it 

would form the basis of a 
iving collection, which would 

be varied and expanded as 
opportunities arose. Several 
oaintings have been disposed 
of, and others have been ac-
quired, and today the Collec-
tion consists of 72 examples 
of modern Canadian art, the 
work of 58 artists. 

To bring to more and more 
people an appreciation of the 
achievements of present-day 
Canadian artists, the Collec-
tion has been exhibited in 
over 30 different cities and 
towns throughout Canada. 
Ten paintings f rom the Col-
lection were included in an 
exhibition of contemporary 
Canadian art at the Rochester 
Memorial Gallery, Rochester, 
New York, in 1963. 

In 1964 three paintings 
were borrowed for the "Twen-
ty-five Years of Canadian 
Painting" exhibition at the 
Tate Gallery in London, and 
two others were loaned to the f 
Museum of Modern Art in i 
New York for a Canadian 
exhibition touring the United 
States. Individual paintings 
have been shown at various 
exhibitions in Canada and in 
New York, Boston and Paris. 

Travelled widely 

In the four years of its 
existence, the Collection has 
travelled widely, both in Can-
ada and beyond, and has 
been seen by thousands of 
people. Numerous press no-
tices, and many expressions 
of personal appreciation give 
evidence that the Company's 
objectives in founding the 
Collection are being achieved. 

For the future, C-I-L in-
tends, as in the past (always 
with the aid of professional 
advice), to maintain the Col-
lection as a living contem-
porary group of Canadian 
paintings, to encourage Ca-
nadian artists, and make their 
work better known through-
out the country. 

l / l ' A v L a a Â A - / l i f t 

file under 'artist' 
N A M E : Yehudah Chaki, pa in te r . . . works in oils 

BACKGROUND : 

Yehudah Chaki was born in Athens 
in 1938. A survivor of the Nazi 
holocaust, in 1945, at the age of 
7, he was brought to Palestine. 
F rom 1950 to 1954 he was a stu-
dent at the Joseph Schwartzman 
studio in Tel Aviv and then studied 
for 2 years at that city's Avni Aca-
demy. In 1956 he entered the Israel 
Army and served in the Sinai War . 
He enrolled at the Ecole des Beaux 
Arts in Paris in 1960 and 3 years 
later settled in Montreal. 

EXHIBITS : 

Yehudah Chaki has participated 
in important shows in Israel, Paris, 
Chicago and Montreal. He has had 

[ a number of one-man shows in-
cluding exhibitions of his work at 
the Musee du Foyer d'Israël, Brus-

; sels, Belgium 1962; Gallery 1640, 
i Montreal 1963; Gallery 22, Oslo, 
i Norway 1963; Montreal Museum 

,i of Fine -Ar - te- 1963; Museum of 
Beth Yed Labanim Tel Aviv 1963; 
Waddington Galleries, 1964; and 

' Pollock Galleries, Toronto 1964. 

He is currently preparing for a one-
man show which opens at the Wad- * 
dington Galleries in October. 

CAN BE SEEN : 

In Montreal — Waddington Gal-
leries, Inc., 1456 Sherbrooke St. 
W. 

Prices: f rom $75. to $450. 

PHILOSOPHY : 

" . . . it is impossible to state 
one's philosophy in a few sentences 
. . . my work is motivated by the 
suffering I have seen and endured 

and by the spirit and mood of 
war that I seem to sense every-
where . . . I paint primitive groups 
and mixed families of animals liv-
ing in tranquility . . . individual ani-
mals may fight or bicker but their 
anger is isolated and doesn't jeo-
pardize the entire animal world. 
What 1 am attempting to say 
through my art is symbolized by 
the thought that while power may 
mean temporary supremacy, peace 
alone stands at the apex of the 
human experience . . ." 

. 
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* 5 0 
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* 71 

* 7 2 

* 7 3 

- f Wc—eo v.-
D e ^ > n i o n S q u c e 

C^ ce Municipci 6v 
T - . . ' i - B u r e c . 

M ' ' . 'e re d u T o t <r 

G u e b e jeDO'̂ n-f' 
O f 7 ' e oe< C o n ç ' e -

t/on'rec C c n v e r - i c 

G o r e C e n t r c i e , 'CNR C e n : r. S ' O - c r . 

G a r e W i n d s o r / C p E W i n c s c S ' C ' O 

T e r n j i r i j s C e n t r o ' a a u ' o b u ! Ce~ ' *c : s . " 2 

Be . i q u e C o ' h e d r c t M c e ne v -

G u e e n of t h e W o r ; a C c - h e c r c i 

P . c c e V i l i e V . o n e 

H c * e ' oes P o s t e s / G e n e r a ' c c s * O F c e 

P ' o c e B o n o v e n t u r e 

" T T o n e ' o r iu"-~ D c * 

• m m e . b l e F o c i o - C o n o d a , 'CBC Bu c r c 

d e M o n t r é e ' 

V - ee aes B e c u * A r t s / M o n t r g a i - M u - i e u r r . r . ~ c 

A r - . 

C h ' i i * C h u r c h C o ' h e d r o l ' A n g l i c c n i 

immeuble de I Organisation ae 1
 A v c ' i o i C 

m t e r n o t i o n o l e e ' d e I A s s o c i a t i o n a t T r o r 
Aer>en International Internationa! Civ A/.5 
Organization one In'ernc'ic^c! A ' Trc" 
Association Building 
Ploce Victoria (Stock E*chcnge Towen 
Ploce des Arts 
McGill University 
M c G i l l S t o d i u m 

M a c D o n a l d C o l l e g e 

Loyola College 
C e n t r a l e d ' A r t i s a n a t a u Q u e b e c / Q u e b e c O f f < : 

H a n d i c r a f t s 

P a l a i s du C o m m e r c e / S h o w M a r t 

Pare l a f o n t a m e 

Jardin Botanique/Botonica' Garden 
Musée d'Art Contemporain; Museum of 
Contemporary Ar' 
Golf Municipal 
Centre Sportif A'eno Maur.ce f '.nee 
Eglise Notre Dame/Notre Dame Church 
Séminaire ce Saint Sulptce/Semmary of $• Su ; 
Nou> eau palais de Justice/New loor' Hcuse 
A n c i e n p a l a i s c e J u s t i c e / O l d C o u r t H o u s e 

H ô t e l d e V i l l e / C i t y H a l l 

Chôieou ae Pomezay 
C h a p e l l e N o t r e D a m e d e Ben Secours 

Marché Bonsecours/B n̂secou'-', Mcrke' 
Immeuble du Conseil des Ports Nat;cnauy/Ne,c 
Harbours Beard Building 
Port de Montréal / Montreal Harbour 
Entrée de la Voie maritime du Saint Lauren*/ 
E n t r a n c e of ' h e St L a u r e n c e S e a w a y 

H e S a m t H e l e n ? St H e l e n s I s l o n d 

S i ' e d e I ' E r d o ' 6 7 / E x p o ' 6 7 S i f e 

C h o i r ' O b * , e r v a ' o i f e m u m o p e Mun«c tpc ; 

l a c a u * C o s t c i / ' B e o v e r L a k e 

U n . v e r s é e ar- M o n t r é e ' 

O r û t o i r e So n* J o s e p h , S a ; n t J o s e p h O r a t o » 

O b s e r v a ' c . ' c de W e s t m o u n ' / W e s t m c u n * L o o * c . 

l a c r o i * 

C h e m i n C o m - -«n H c . : u d e ' C a m . M i e n . H o u c e : 

r o u t e 

A t - r o p o r t c i t I n ' o ' n o ' i c i s 1 / M p n ' r e o 

l n ' e r n a » t c . r . A - . r pc r ' 

Blue B o n n e " f a c e w o . . 

Pec 

* Veuillez consulter la tarte régionale 
pour let utet non itluitréi. 

* See area map tor ploce s not ihown 
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' >, • CURRENT EVENTS 

i,. Berke ley Hote 

* © Capr i Hote l * 

• © G r a n d M o t o r H o t e l T 

v H o l i d a y Inn - Côte de Liesse Road f 

•'ij H o l i d a y Inn D o w n t o w n T 

, Hôte l B o n a v e n t u r e - o p e n i n g 1 9 6 7 

© H ô t e l de LaSal le + 

Membre, de I Association des Hotels de Montreal 

3 H ô t e l Laurent ien 7 

© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© L e M a r t i n i q u e M o t o r Inn T 

* © Lucerne M o t e l t 

• ' M o n t r é a l Aéropor t Hi l ton 

» © M o t e l F o n t a i n e b l e a u 

0 Q u e e n E l i zabe th Hote l 

© Q u e e n ' s Hote l f 

© Ritz C a r l t o n H o t e l f 

© Roya l E m b a s s y Hote l 

• © Ruby Foo 's M o t o r Hote l T 

S e a w a y M o t o r I n n i 

Q S h e r a t o n - M t . Roya l H o t e l t 

• © Skyl ine Hote! f 

(?) W i n d s o r Hotel T 

T M t m b e / s o I the M o n f . t a Hotel Association. 

C U R 8 E N T EVENTS • C - 7 
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Montreal Star, Que. 

September 9, 1 966 A 

The Israelite Press 

W i n n i p e g , Man. 

September 16, 1966 n 
T ^ r -

La Presse, Montréal, Qué. 

September 20, 1966 
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Montreal Was Second Home 

Joseph Oppenheimer, 
Famed Portrait Painter 

By ROBERT AYRE 

fyJANY friends in Montreal 
who were warmed by his 

joy of life will be sad to hear 
of the death last week of 
Joseph Oppenheimer. 

His family has revealed 
that the distinguished por-
trai t and landscape painter, 
who divided his life between 
London and Montreal during 
the past 17 years , died in the 
Jewish General Hospital here 
on Wednesday. Aug. 31 in his 
91st year. A funeral service 
was held last Fr iday. 

Mr. Oppenheimer is sur-
vived by his widow, the 
former Fanny Sternfeld, his 
son John in London his 
daughter Eva (Mrs. E. R. 
P rage r ) of Westmount, his 
grandson Vincent P r a g e r and 
five grandchildren in Eng-
land. 

A week af ter celebrating 
his 90th bir thday in London in 
July, he returned to Montreal 
by air . his first flight in 
many Atlantic crossings, ac-
companied by his wife who 
nursed him throughout his 

| last i l l nes s . -

Ever since his first visit 
with his son-in-law in 1949. 
Mr. Oppenheimer l o o k e d 
upon Montreal as his second 
home and spent par t of every 
year here, painting portrai ts 
and extending his range to 
the Laurentians, the Atlantic 
shore at Provincetown and 
Rockport and as far a s 
Florida. In April. 1952, he ex-
hibited in the Gallery XII 
series at the M o n t r e.a 1 
Museum of Fine Arts. 

Borh"'iu Wnerzburg, Bava-
ria, on July 13, 1876, Joseph 
Oppenheimer was the son of 
a winegrower. His maternal 
grandmother (whose sister 
was t h e maternal grand-
mother of Fanny Sternfeld) 
belonged to a family of four 
generations of painters and 
his father made no objection 
when he wanted to leave 
school at 15 to study art . He 
went to Munich and later to 
Par is , Rome and New York. 

After 10 years in London, 
he marr ied and went back to 
Germany in 1908, remaining 
there until 1933. when he re-

— i 

turned to England and be- | 
came a naturalized British j 
subject and a member of the j ^ 
Royal Society of Por t ra i t 
Painters . 

One of his f irst portraits, j 
made when he was a boy of || S 
13, was a sketch of Bis- | 
marck . which he had the ; 
courage to present to the \ 
Chancellor. 

L a t e r subjects included j 
Albert Einstein — the por- | 
trail , presented to the scien- • 
tist on his 50th birthday, has 
since been lost; Harold Mac- i 
millan, when he was P r i m e i »* 
Minister ( p a i n t e d at Ad-
miral ty House since 10 Down- | 
ing Street was under re- p 

pairs) ; the Ear l of Athlone, j 
Lord Bessborough. O t t o j ( I 
Klemperer, Yehudi Menuhin, | £ 
and in M o n t r e a l , Mayor - £ 
Houde, J u d g e Surveyer, 
Merrill Denison and Good- j 
ridge Roberts. 

Tlie^esienstadt Ghetto 
Children's Art Display 

i H — -

; E^position des oeuvres 
de J.-A. Saint-Charles 

MRS. L. FINEMAN 

An exhibi t ion of d r awings , photo-
g r a p h s a n d poe t ry m a d e by Jewish 
chi ldren who w e r e i n c a r c e r a t e d in 
the The re s i ens t ad t Ghet to in Czech-
os lovakia du r ing World W a r I I , will 
have its f i r s t showing in Western 
C a n a d a a t the YMHA Cen t r e in 
Winnipeg, S e p t e m b e r 19 to Septem-
be r 28. T h e exhibi t ion will be open-
ed a t a spec ia l recept ion Monday 
evening, S e p t e m b e r 19, 8:30 p . m . 

Mrs . L a u r i e F i n e m a n , co-chair-
m a n of the P r e s i d e n t ' s Council of 

J ewi sh W o m e n ' s Organiza t ions , will 
off icial ly open the exhibi t ion. Dav id 
Levin, Q.C., c h a i r m a n , Wes te rn Re-
gion Canad i an J ewi sh Congress , 
will p r e s ide a t the opening cere-
mony, ass i s ted by Dr . M. J . Leh-
m a n n , p res iden t of t he YMHA 
Cent re . 

Mrs . H a r r y Walsh of the Yellow 
Door Studio is in c h a r g e of a r -
r a n g e m e n t s to pu t the exhibi t ion 
on d i sp lay in the lobby of the Y, 
outs ide the l i b r a r y and aud i to r ium. 
Hospi ta l i ty a r r a n g e m e n t s a r e be ing 
handled by Mrs . M a x Cohen and 
Mrs . Goldie S te inberg . 

This exhibi t h a s been a r r a n g e d 
by Canad i an J ewi sh Congress and 
the C a n a d i a n Council of YMHA's 
and J ewi sh Communi ty Cen t res , in 
co-operat ion with the Minis t ry of 
Educa t ion and Cul tu re of Czechos-
lovakia, the Sta te J ewi sh M u s e u m 
in P r a g u e and the E m b a s s y of 
Czechoslovakia in O t t awa . 

D u r i n g its Winnipeg showing, it 
will be open dai ly excep t F r i d a y 
and S a t u r d a y a t the YMHA Cent re , 
370 H a r g r a v e S t ree t . T h e r e will be 
no admiss ion c h a r g e . T h e exhibi-
tion has a l r e a d y been shown in 
Mont rea l , a t the M u s e u m of F ine 
Ar ts , a s well a s in O t t a w a , Toron to 
and other e a s t e r n cen t r e s . F r o m 
Winnipeg, i t . will be sen t to o ther 
cen t r e s in Wes te rn C a n a d a . 

The T h e r e s i e n s t a d t Ghet to w a s 
es tab l i shed by the Nazis in 1941, in 
the town of Terez in , 30 miles nor th 
of P r a g u e , for elderly J e w s and 
fami l ies who would be kep t to-
ge the r with the i r ch i ld ren , a s a so-
cal led work c a m p . The Nazis used 
this a s a decoy to mis l ead the 
Allies abou t the i r rea l in tent ions . 
I t w a s ac tua l ly a ma r sha l l i ng y a r d 
on the w a y to the ex t e rmina t i on 
c a m p s . 

Befo re the e s t a b l i s h m e n t of the 
Ghet to, Terez in h a d a popula t ion 
of 7,500. Be tween 1941 and 1945, 
470 t r a n s p o r t b r o u g h t 139,654 people 
into Terez in . At the he igh t of t ha t 
per iod, 53,264 inhab i t an t s w e r e 
c r a m m e d into space no rma l ly oc-
cupied by 7,500. Of t he tota l , 33,419 
died of il lness and s t a rva t i on ; 86,934 
w e r e shipped to ex t e rmina t ion 
c a m p s ; and 19,301 pit iful r e m n a n t s 
r e m a i n e d al ive on the day of lib-
e ra t ion . 

Of all the c r i m e s c o m m i t t e d dur-
ing the Nazi per iod , the f a t e of the 
J ewi sh ch i ld ren is m o s t h ideous: 
15,000 ch i ld ren p a s s e d th rough the 
g a t e s of Terez in bu t only abou t 
100 su rv ived . 

T h e J e w s r e d u c e d the i r own 
scan ty r a t ions to give the chi ldren 
a little e x t r a food. The Nazis for-
b a d e schooling bu t l e a d e r s of t h e 
ghe t to devoted t h e m s e l v e s with 
d e s p a r a t e e f fo r t to the educa t ion 
a n d sp i r i tua l w e l f a r e of the chil-
d r e n . Al though f a c e d with s e v e r e 
pena l t ies if caugh t , t e a c h e r s and 
youth l eade r s somehow m a n a g e d 
to c i r c u m v e n t the re s t r i c t ions . The 
p r o c u r e m e n t of such s imple m a t -
e r ia l s a s p a p e r , penci ls a n d c r a y o n s 
is in itself a t a l e of s ingu la r cour-
age and sac r i f i ce . 

All t ha t is l e f t of this he ro i c 
s t rugg le a r e a f ew pieces of p a p e r , 
covered with words a n d d r a w i n g s 
by ch i ldren whose n a m e s a p p e a r 
a t the b o t t o m of the pane l s . This 
is the t e s t imony they h a v e le f t 
beh ind — not as a work of a r t — 
not as an express ion of t a l en t — 
bu t a s a m e s s a g e f r o m beyond 
the g r a v e to this gene ra t ion and 
those to come . 

Trente-sept oeuvres du pein-
tre canadien Joseph-A. Saint-
Charles sont actuellement expo-
sées au Centre d'Art du Mont-
Roval. L'exposition durera jus-

! qu'au 10 oclobre. C'est la pre-
mière exposition de l 'automne 
du Service des Parcs de Mont-

! réal. Le public pourra la visiter 
1 tous les jours de 1 h. a 7 h. 
< Né à Montréal le 10 juin 1868, 

Joseph-A. Saint-Charles reçoit 
les premières notions de dessin 

1 de l 'abbé Chabert. Dix-sepl ans 
P i - tard, en ^ ^ a X e ' 
Taris avec son ami hranenere. 
Inscrit au concours Yon auque 
participent 300 elèves, il obtient 
la quatrième place et est admis 
à l 'Ecole des Beaux-Arts de Fa-

™ -ris 

En 1905, Joseph-A. _ Saint-
Charles épouse Anna Saint-Jac-
ques. fille de Jacques-Antoine 
Saint-Jacques et d'Anastasie 
Charbonneau. En 1909, il est élu 
membre associé de l'Academie 
Royale du Canada. 

En 1942, Joseph A. Saint-
Charles se retire de la vie pu-
blique, pour cause de maladie. 
Il meurt le 26 octobre 1956. 

L'exposition de J.-A. Saint-
Charles au Centre d'Art com-
prend des pastels, des huiles, et 
des fusains. 

Le Centre d'Art du Mont-
Roval est situé au 1260 Chemin 

J . i I i f . 

. . . 

: ' t V»VH' - ..... 

G A L L E R I E S 

Remembrance, 
aux-Castors. 
£=: 

près du Lac-

r * 

Pour l 'année 1890-1891, il se 
mérite une médaille pour figure 
cTaprès nature. En 1893-1894 il 
se mérite une autre médaillé 
pour figure d'après antique. 
Après avoir poursuivi ses etu- , : 
des a l'Académie Julien et a ! * 
l'Académie Colorassi, Joseph-A. 
Saint-Charles se dirige vers -g 
Rome pour étudier deux ans a 
l 'Ecole des Beaux-Arts de la 
Ville éternelle. En 1900, il ren- g 
tre au Canada et consacre sa . ^ 
vie a l 'enseignement aux en-
droits suivants : le Monument W 
National, l 'Ecole des Beaux- .„„ .„ 
Arts l'Université de Montreal, 
et devient professeur a la Com-
mission des Ecoles Catholiques ^ 

! de Montréal. fe j fe* 
Sa première exposition a lieu 

1 au Salon des Champs-Elysees, 
1 à Paris . Il expose ensuite a 
I l 'académie Royale de Toronto, . 

S au Musée d e s _ S e a a ^ X i S - - i l B - • 
Montréal et au Musée Frovin-
c ï s r s Québec. On trouve plu-
sieurs peintures de J.-A. Samt-
Charles dans les eglises et les 

' ! édifices publics de Montreal et MM 
m de Québec. Citons "La Presen- | j | g | l 

1 talion de la Vierge au Temple g 

à la chapelle du Grand Semi- I 
i i naire de Montréal, "Le Ser- | 

B ment de Dollard", "La Premie-
I re messe a Ville-Marie", et 

"L'Adoration des Mages , a la 
i " chapelle de l'église Notre-Dame 

• • . à Montréal. . 
Comme portraitiste, plusieurs 

I 1 de ses oeuvres sont accrochées 
M au couloir du Palais de Just.ce 

de Montréal. Entre autres, nous 
remarquons les p o r t r a i t . . d e 

ffil'hon. Hector Laferte, SU Fian 
• çois Langelier, l'hôn. juges Paul 

S K s a i n t - G e r m a i n , Sir Rodolphe 
Lemieux, Sir Lomer Gou.n, 

• • Henri Chauvin, Maréchal Nam 
tel et celui du Colonel Eugene 

H i - Mackay.. ( / L 

M o n t r e a l M u s e u m of Fine Arts 
The Montreal Museum of Fine Arts 
closed ils doors to lhe general public 
and should reopen next monih. This is 
to a l low time for renovations in prep-
aration for the 1967 Wor ld Exhibit ion. 

M u s é e des Beaux-Ar ts 

A cause des travaux de rénovation 
pour la tenue de l 'Exposition Univer-
selle e1 In'erna' ionale de Montréal , 
en 1967, le Musée des Beaux-Arts est 
fermé au public et ne réouvrira ses 
portes qu'au début d'octobre. 

M o n t r e a | M u s e u m 

a r a t i o S i i o V T h e 1967 W o r l d Exh.b, .on. 

Musée des Beaux-Arts 

' k S S S S A S 
e „ 1967, le Musée des Beaux-Ar.s es 
fermé au pub l i c e» ne , « u v r . « ses 
par les q u ' a u début d ' o c : o b r e . 

Continued on page 
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'Romeo and j ulietf s my goal, love!' I 
- - - - - — 

The clown d r e a m s of Hamle t . 

So why shouldn't Two-Ton Tessie dally with 

Shakespeare? 

"The nurse in 'Romeo and Jul ie t ' has been one of 

m y grea tes t ambitions, love," writes Tessie O'Shea 

who, until she c a m e to America , was Eng land ' s fa-

vorite larger-than-life-size comedienne of the music 

halls. 
"Af t e r I play Toronto the next two weeks and do 

an E d Sullivan show, I go to the new civic thea t re in 
New Orleans to take the p a r t for three months. 

The inimitable telephone operator of "The Rus-
sians a r e Coming," p e r f o r m e r in "Hollywood Pal -
a c e " and countless other TV and night club appear -
ances has , of course, shed m a n y pounds while 
spreading joy on this continent of late. 

Nor will her for thcoming classical mant le subdue 
the exuberance of her act opening in the Royal 
York ' s Imper ia l room Monday. 

In a let ter f r om New York she describes the New 
Orleans thea t re as a projec t s ta r ted by the .a te Pres i -
dent Kennedy in which Jacquel ine Kennedy is still 

act ive, designed " to br ing cul |ural thea t re to the 
m a s s e s . " 

But i t 's music-hall Tessie who adds gleefully 
"And I'll have the p leasure of Christmas, New Yea r ' s 
and the Mardi Gras t h e r e . " 

Miss O'Shea is no s t r anger :o serious thea t re , de-
spite her comic image . In 196: she p layed ' a s tern 
and miserab le ' mother-in-law i j the London produc-
tion of "The Sailor 's Homecoming," a problem dra-
m a . 

After putt ing on the floor show for a big Colum-

bia Broadcas t ing wingding a t Vlanhattan's New Hil-

ton hotel las t night, the performer set out for Boston 

to pick up an ancient Cadillac which, according to a 

fr iend, she keeps in mothbal ls tliere. 

" I have some lovely new gowns, love," she ex-
plains "and I c an ' t t ake the bolher of gett ing them on 
the p l ane . " 

Miss O'She s tayed on in this country a f te r her 
debut a few yea r s back in Noel Coward 's "The Girl 
Who Came to Supper , " which played Toronto en 
route to New York, a f t e r Boston tryouts. 

While no bonanza a t the box office, the mus ica l 
waf ted Tessie into the spotlight f r om right under the 
noses of s t a r s Florence Henderson and Jose F e r r a r , 
She's been t ravel l ing the big t ime ever since. 

+ • * 

When she had been in Canada only a few months , 
Polish-born ar t i s t Bronka Michalowska put this ques-
tion to me in some puzzlement : "Why would a de-
p a r t m e n t s tore say thev will buy m y work if I sign it 
Michalowska, London? I have come here to be a Ca-
nadian. I a m proud to sign: "Michalowska, C a n a d a . " 

Tha t is nine yea r s ago and when I ta lked with the 
gifted enamel is t a t her impress ive one-woman show 
in the Canadian Hand ic ra f t s Guild Gal lery yes t e rday , 
I reminded her . 

" I never would" she said, a handsome now es ta-
blished woman with shows to her credi t a t H a r t 
House, Ups ta i r s Gal lery, Tygesen Gal ler ies and the 
Ontario Association of Archi tects here , as well as the 
Museum of F ine Arts (Montreal) Western Art League 
(London, Ont.) and the State Universi ty of New York. 

"Bes ides , m y work is so m u c h bet ter than what I 
was doing a b r o a d . " 

War camp art on display here 
An exhibition of drawings, 

photographs and poetry produ-
ced by Jewish children incar-
cerated in the Theresienstadt 
Ghetto in Czechoslovakia during 
the Second World War, will have 
its first showing in western Can-
ada at the YMHA Centre in 
Winnipeg, Monday through Sept. 
28. The exhibition will be open-

Examples of the concentration camp art. 

. . . . - •••<> -- .v. . 

; '- ' » i . vt . . 

ed at a special reception Mon-
day, 8:30 p.m. 

Mrs. Laurie Fineman, co-
chai rman of the President 's 
Council of Jewish Women's Or-
ganizations, will open the exhi-
bition. 

David Lèvift, QC, chai rman, 
Western Region Canadian Jew-
ish Congress, will preside at the 
opening ceremony, assisted by 
Dr. M. J. Lehmann, YMHA 
president. 

LOBBY DISPLAY 

Mrs. Harry Walsh of the Yel-
low Door Studio is in charge 
of ar rangements to put the ex-
hibition on display in the lobby 
of the Y, outside the library 
and auditorium. Hospitality ar-
rangements are being handled 
by Mrs. Max Cohen and Mrs. 
Goldie Steinberg. 

This exhibit has been arranged 
by the Canadian Jewish Con-
gress and Canadian Council of 

« » » • . . . 

YMHAs and Jewish Community 
Centres, in co-operation with the 
Ministry of Education of Czecho-
slovakia, the State Jewish Mu-
seum in Prague and the Em-
bassy of Czechoslovakia in Ot-
tawa. 

During its Winnipeg showing, 
it will be open daily except Fri-
day and Saturday at the YMHA 
Centre, 370 Hargrave St. There 
will be no admission charge. 
The exhibition has already been 
shown in Montreal, at the^Mu-

in Ottawa, Toronto and other 
eastern centres. From Winnipeg, 
it will be sent to other centres 
in western Canada. 

The Theresienstadt G h e t t o 
was established by the Nazis Hi 
1941, in the town of Terezin, 3Q 
miles north of Prague, for el- ' 
derly Jews and families who 
would be kept together with 
their children, as a work camp. 

Before establishment of the 

Ghetto, Terezin had a population 
. Jul 7,500. Between 1941 and 1945, 

470 transports brought 139,654 
people into Terezin. At the 
height of that period, 53,264 in-
habitants were c r a m m e d into 
space normally occupied by 
7,500 Of the total, 33,419 died 
of illness and starvat ion; 86.J34 
were shipped to extermination 
camps ; and 19,301 remnants re-
mained alive on the day of lib-
eration. 

CHILDREN'S FATE 

Of all the cr imes committed 
during the Nazi period, the fate 
of the Jewish children is most 
hideous: 15,0..0 children passed 
through the gates of Terezin, 
only 100 survived. 

All that is tef t o/ this struggle 
a r e a few pieces of paper , cov-
ered with words and drawings 
by children whose names ap-
pear at the bottom of the pan-
els. This is the testimony they 

n-miw l*».' 

_ 
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MONTRÉAL 
Approaches Voies d accès 
end major «t arieres 

thoroughfares principales 
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22 Office M o n pc c.. Toonsme/MG- . - ' ec M u n i t i o n ! 
To." ; -c. 

2 3 * ' - - T o w i w i e ce le f r o . mes ce C„éjbec/ 
of To_rv:~ 

24 G " '. ^Congre: et de- * • «e . u - . v * c l , 
V .or - rec " c - v e " ' or. ana V . - i -o ' . c . - * c . 

2 5 C r - ' t C N r C Î I - ; 

2 6 G e e v. - - CPf W . n c s c 

2 7 T f - nvs Centra c oolobus filtra c T<r*nfcnoJ 

2 8 Eos i c . e Go'héarate M a - . e - « M e c . v - , - c e / M a - / 
Queer • ••••e //c à Cothed'i-

29 t -j-.e V v o f . e 

30 H c e o r P i - e - Genera P • O " - < 

31 * c e B c o v t i ' / t 

32 ' V ^ c - -

33 P 0 - c ' c - c ' U ~ . 

34 Fc Meitsrfs 
35 / A 

3 7 Immeuble de ' C 
In ternat iona le f - , 
A e , , „ n In ternat iona 

- -.- ce A , a ' o- C i . e 
A c ' cr c . _ 'C* i .po i 

= • A-A C L . A . a - ion 

5 5 

5 6 

O r g a n i z a t i o n anc 
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- e r r- c r s , A Trc-sport 5 7 

58 
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6 3 
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6 9 
* 4 9 

* 5 0 
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55 • - , ' „ , . , . . . . . 
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religion 

M o n t r e a l M u s e u m of Fine Arts 

The Mont rea l Museum of Fine Arts 
closed its doors to the genera l public 
and should reopen next month. This is 
to a l l o w t ime for renovations in prep-
arat ion for the 1967 W o r l d Exhibi t ion. et a M u s e e des B e a u x - A r t s 

A cause des travaux de rénovat ion 
pour la tenue de l 'Exposit ion Univer-
selle et In e rna i iona le de M o n U é a l , 
en 1967, le Musée des Beaux-Arfs est 
fermé au public et ne réouvrira ses 
portes q u ' a u début d 'octobre 

The Varsity, Toronto, O n t . 

September 23, 1966 

m^m 
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Big Jude's Press Conference I D - / Ù UL 

M o n t r e a l M u s e u m of Fine Arts 

The M o n t r e a l Museum of Fine Arts 
closed its doors to the genera l public 
and should reopen next month. This is 
to a l l o w time for renovations m prep-
arat ion for the 1967 W o r l d Exhibi t ion. 

M u s é e des B e a u x - A r t s 

A cause des travaux de rénovat ion 
pour la tenue de l 'Exposit ion Univer 
selle et In le rnat iona le de M o n t r é a l , 
en 1967, le Musée des Beaux-Arts e / l 

\ e r m é au public et ne réouvrira ses 
portes q u ' a u début d 'octobre 
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jjîié^l/tional Gallery held a press conference in June. I 
wore a carnation and directed people to the auditorium 
where they were shown a NFB film on the Gallery which 
most of them had seen before and which was out of date 
and started late anyway. The conference was called to of-
ficially introduce the new director to the press and was at-
tended by booze artists from the National Press Club up 
the street and nervous women's page editors from such 
places as Smith's Falls and Renfrew as well as the various 
Embassy Press Attachés. 

There were, in the grand tradition of press conferences, 
five bars and a stand-up dinner for 300 provided by Ottawa's 
famous Morrison Lamothe's Bread and Catering service. 
Among the scotch bottles I asked a girl reporter from the 
Globe if there was maybe some way I could help her — she 
said no and ran off with this fuzzy, blond haired fellow 
from the CBC. Off to one side the Gallery staff had labor-
iously prepared a visual presentation with filmstrips on 
Canadian artists, photographs of the Canadian pavillion at 
the Venice Biennale and slides which were automatically 
changed showing some of the Gallery's operations. Eight 
members of the staff turned up along with this fellow with 
a kinky eye and a member of the Ghanaian Embassy who 
stood around looking embarassed or cool or something. 

Jean Sutherland Boggs, the new director handled the 
faulty PA system, the CBC camera lights, the stupid questions 

Les photos accompagnant cet article 

sont une gracieuseté du Musée des 

Beaux-Arts de Montréal. 

" L a S a i n t e F a m i l l e " , c e t t e m a g n i f i q u e s c u l p t u r e s u r 
bo i s d a t a n t du 19e s i èc l e , es t l ' o e u v r e d ' u n a r t i s t e in -
c o n n u . E l l e m e s u r e 47 p o u c e s . 

and the dear old man from "Halifax" paper — from 
which he had retired about 100 years ago — with as much 
aplomb as anybody could have wished for. In more ways 
than one she is a remarkable woman and the best asset the 
National Gallery has. 

She graduated from the University of Toronto in Art 
and Archeology back in 1948, did her MA at Radcliffe and 
later her PhD at Harvard. Aside from being an academic — 
she has taught Art History at a number of U.S. universities 
most recently as the Steinberg Professor in Art History at 
the University of Washington — she is a capable Gallery 
woman having worked with the Montreal J<luseum of Fine 
Arts and here at the former Art Gallery of Toronto where 
she organized, and wrote the catalogue for, the Picasso and 
Man exhibition. As the world's leading scholar on Degas 
drawings, she is working on one of her previous commit-
ments prior to her accepting the post in Ottawa — a major 
exhibition of the Impressionist's graphic work to be spon-
sored by the Los Angeles County Museum. 

Her new position is unenviable. The National Gallery 
has been marking time for some time now and as an out-
growth of the Civil Service has a large number of things 
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not going for it. However with'her natural dynamism, en-
thusiasm and ability to handle just people people as well 
as scholars, the Gallery should start marching up through 
the ranks of this country's galleries to assume its proper 
role of leadership in the fine arts. 

She hopes to increase the role of public relations in the 
Gallery's activities and so increase the nation's awareness of 
those activities. The number of exhibitions organized and 
circulated by the Gallery will be (hopefully) doubled and 
will be (hopefully) accompanied by catalogues and lecturers. 
The Gallery's European Collection will be enlarged to fill 
certain gaps — chief among those the lack of Surrealist 
works. With the mutual respect that she and culture-min-
ister, Judy LaMarsh, have for each other the welfare of the 
Gallery — at least until a change of government — is in 
good hands. 

L'art et la religion sont, depuis les temps les plus 
reculés, intimement liés. Et pour cause. Car tous 
deux expriment nos sentiments, nos espoirs, nos 
croyances et nos émotions les plus profondes. La 
religion a toujours suscité chez l'homme un mode 
d'expression très défini, soit verbal, soit pictural. 
L'art et la religion semblent donc avoir suffisam-
ment de similitudes pour pouvoir tout au moins 
coexister ensemble. 

Toutefois, lorsque nous f ranchissons le seuil de 
nos églises, nous sommes saisis par l 'absence 
quasi totale de l 'ar t . Pour tan t , dans certains pays 
du monde, les églises contiennent les plus grandes 
expressions ar t is t iques de tous les temps. 

Nous nous devons d'ouvrir ici une parenthèse 
pour souligner le fait que nous sommes pleine-
ment conscients des difficultés, tant sur le plan 
matériel qu'esthétique, que cette réalisation re-
présente. Il est évident qu'à certaines époques 
quelques pays bénéficièrent de circonstances tout 
à fait exceptionnelles. Ce qui n'est pas le cas chez 
nous. Nous le comprenons très bien. Il reste ce-
pendant que si le "grand art" semble inaccessi-
ble, un "art esthétique" peut et doit tout de 
même être envisagé. 

Cette réserve é tan t dûment établie, nous avons 
jugé opportun de nous a r r ê t e r quelques ins tan ts 
sur la définition de l 'ar t et sur ses diverses adap-
tat ions. 

Une église est avant tout la maison de Dieu et 
des hommes, donc un lieu propice à la communi-
cation entre les êtres humains et leur Créateur. 
L'Eglise doit inciter à la prière, au recueillement, 
à la contemplation, à la méditation. 

L'a r t est l 'émancipation immédiate de l 'expérien-
ce sensible, l 'expression d'une a t t i tude devant le 
monde. Plus exactement, une oeuvre d 'a r t et l 'i-
mage de nos rappor ts avec la nature . Il s 'ensuit 
que toute fausse expression de ces rappor ts non 
seulement choque, mais brise les liens naturels qui 
existent entre les ê t res et les choses et leur Créa-
teur . 

Nous mentionnions précédemment qu'il est sou-
vent difficile d'atteindre à l'art véritable et ce, 
pour de multiples raisons. Il est heureusement 
plus facile d'accéder à l'esthétique. Car l'esthéti-
que a son origine clans la perception. Elle traite 
du beau en général et du sentiment qu'il fait 
naître en nous. 

Pour que l 'esthétique devienne ar t , il f a u t que 
l 'a r rangement des diverses perceptions corres-
ponde à un é ta t d 'âme émotif ou sensitif anté-
rieur. Il découle de tout ceci que beaucoup d 'entre 
nous sommes dotés d'un sens esthétique mais, 
peu possèdent la disponibilité d 'âme en corréla-
tion immédiate et directe avec la perception. 

Si nous observons "l'art" dans la plupart de nos 
églises, nous devrons malheureusement et trop 
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AUX FABRIQUES DES PAROISSES 
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. public et ne réouvrira ses 

res q u ' a u début d 'octobre . 

Continued on page 10 

CURRENT EVENTS 

»s Conference 
,_.^cional Gallery held a press conference in June. I 

.oie a carnation and directed people to the auditorium 
where they were shown a NFB film on the Gallery which 
most of them had seen before and which was out of date 
and started late anyway. The conference was called to of-
ficially introduce the new director to the press and was at-
tended by booze artists from the National Press Club up 
the street and nervous women's page editors from such 
places as Smith's Falls and Renfrew as well as the various 
Embassy Press Attachés. 

There were, in the grand tradition of press conferences, 
five bars and a stand-up dinner for 300 provided by Ottawa's 
famous Morrison Lamothe's Bread and Catering service. 
Among the scotch bottles I asked a girl reporter from the 
Globe if there was maybe some way I could help her — she 
said no and ran off with this fuzzy, blond haired fellow 
from the CBC. Off to one side the Gallery staff had labor-
iously prepared a visual presentation with filmstrips on 
Canadian artists, photographs of the Canadian pavillion at 
the Venice Biennale and slides which were automatically 
changed showing some of the Gallery's operations. Eight 
members of the staff turned up along with this fellow with 
a kinky eye and a member of the Ghanaian Embassy who 
stood around looking embarassed or cool or something. 

Jean Sutherland Boggs, the new director handled the 
faulty PA system, the CBC camera lights, the stupid questions 
and the dear old man from the "Halifax" paper — from 
which he had retired about 100 years ago — with as much 
aplomb as anybody could have wished for. In more ways • 
than one she is a remarkable woman and the best asset the 
National Gallery has. 

She graduated from the University of Toronto in Art 
and Archeology back in 1948, did her MA at Radcliffe and 
later her PhD at Harvard. Aside from being an academic — 
she has taught Art History at a number of U.S. universities 
most recently as the Steinberg Professor in Art History at 
the University of Washington — she is a capable Gallery 
woman having worked with the Montreal_Museum of Fine 
Arts and here at the former Art Gallery of TorontcTwhere 
shtTorganized, and wrote the catalogue for, the Picasso and 
Man exhibition. As the world's leading scholar on Degas 
drawings, she is working on one of her previous commit-
ments prior to her accepting the post in Ottawa — a major 
exhibition of the Impressionist's graphic work to be spon-
sored by the Los Angeles County Museum. 

Her new position is unenviable. The National Gallery 
has been marking time for some time now and as an out-
growth of the Civil Service has a large number of things 

M o n t r e a l M u s e u m of Fine Ar ts 

The Mont rea l Museum of Fine Arts 
closed its doors to the genera l public 
and should reopen next month. This is 
to a l l o w time for renovations in prep-
a ra t ion for the 1967 W o r l d Exhib i t ion . 

M u s é e des B e a u x - A r t s 

A couse des t ravaux de rénovat ion 
pour la tenue de l 'Exposi t ion 
selle et In 'e rna t iona le de M o n t r é a l / 
en 1967, le Musée des Beaux-Arts 

'-fermé au public et ne réouvrir 
poctes q u ' a u début d 'octobre 

Continued on p a g e 10 
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not going for it. However with'her natural dynamism, en-
thusiasm and ability to handle just people people as well 
as scholars, the Gallery should start marching up through 
the ranks of this country's galleries to assume its proper 
role of leadership in the fine arts. 

She hopes to increase the role of public relations in the 
Gallery's activities and so increase the nation's awareness of 
those activities. The number of exhibitions organized and 
circulated by the Gallery will be (hopefully) doubled and 
will be (hopefully) accompanied by catalogues and lecturers. 
The Gallery's European Collection will be enlarged to fill 
certain gaps — chief among those the lack of Surrealist 
works. With the mutual respect that she and culture-min-
ister, Judy LaMarsh, have for each other the welfare of the 
Gallery — at least until a change of government — is in 
good hands. 
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souvent conclure que l'expression esthétique est 
non existante ou peu manifeste. Statues, crucifix, 
sublimés, etc., ne représentent que rarement l'ex-
pression ou l'image de nos rapports avec la natu-
re. Et pourtant, plusieurs artistes de chez nous 
possèdent à un très haut degré ce sens de la per-
ception, ce sens de l'esthétique. II est vrai que de 
plus en plus, les nouvelles églises puisent à cette 
source, mais il y a encore beaucoup de chemin à 
parcourir. 

Prenons comme exemple le crucif ix au-dessus du 
maî t re-aute l de l'église Saint Jean-Bapt i s te de 
Lasalle. (Voir not re numéro mai - ju in ) . Le t ra i te -
men t que lui a donné l ' a r t i s te lui p rê te une élo-
quence ina t tendue qui re jo in t une force intér ieu-
re. Il est "beau" dans le sens qu'il est l 'expression 
d 'une a t t i t ude devant le monde, celle qui exprime 
une cer ta ine contrainte , une cer ta ine restr ic t ion, 
une cer ta ine discipline, une reconnaissance de la 
place qu'occupe Dieu devant les hommes. E t cet te 
place, elle est s ignif icat ive pour tous les chrét iens. 

"Couple d 'anges agenou i l l é s" du canadien F r a n ç o i s 
Bai l largé (1759-1852) . En bois peint doré, ces der-
niers ont 36i/2" de hauteur et 24" de largeur. 

Une oeuvre a une valeur artistique ou esthétique 
si elle relie les pôles de notre sensibilité à ceux-là 
mêmes qui l'imprègnent et la moulent. Car rien 
n'est isolable. Dans toute oeuvre accomplie, tres-
saille toujours le schème ordonnateur de l'ensem-
ble. Et si la magie d'un détail nous fascine, ce 
n'est pas tant alors pour le détail lui-même que 
pour la portion d'humanité qu'il renferme et dé-
gage. Il rend alors un témoignage, il contient 
une expérience sensible. Bref, il devient une sail-
lie transparente qui engage et transfigure l'ex-
périence de tout un siècle. 

Disons en guise de conclusion qu 'une oeuvre d ' a r t 
est la combinaison de deux choses: l ' imaginat ion 
et le ta lent . Les deux sont dis t incts mais néces-
saires. Un mar iage doit avoir lieu en t re la vision 
et le ta lent . Le résu l t a t de ce mar iage produi t une 
bonne ou une mauvaise oeuvre d 'a r t . Car le bu t de 
toute act ivi té a r t i s t ique est la communication. 
L ' a r t i s t e ne doit j ama i s perdre contact avec la 
vie. Il ne doit pas non plus perdre son in tégr i té . 
Ce n 'es t pas ce que l ' a r t i s te peint mais plutôt 
sa façon de peindre qui demeure. 

Nous devrions donc, dans la décoration de nos 
églises, viser à atteindre au moins le beau, l'es-
thétique. Ce qui peut être obtenu dans la décora-
tion proprement dite! par exemple, dans l'agen-
cement des couleurs ou des matériaux. Dans le 
choix des chemins de croix, crucifix, statues, la 
recherche doit être la même; le beau, l'esthétique, 
et si possible, l'art. 

Car l 'harmonie, qu'elle soit musicale, l i t té ra i re ou 
picturale, prédispose la sensibilité humaine. Nous 
sommes tous plus récept i fs si le décor et les ob-
j e t s qui nous entourent re f l è ten t nos r appor t s 
avec la na tu re . Une église où toute la décoration 
serai t une image harmonieuse de nos r appor t s 
avec la na ture , une expression des relat ions en t re 
choses et ê tres , en t re le créé et le Créateur , nous 
inci terai t sûrement au recueillement, à la prière. 
Not re communication avec l 'ê tre Suprême serai t 
plus dégagée, plus spontanée, plus sincère, plus 
durable. 

Salomon Marion (1782-1832) qui travai l la à Mont-
réal vers 1800 est l 'auteur de cet te "Croix de pro-
cess ion" qui mesure 28-%" par 14Y2". 
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Port Royal 
Gallery 

1552 S h e r b r o o k e W . M o n t r e a l 

Paintings by Clarence 
Gagnon 
F. S. Coborn 
M. A. Fortin 
J. P. Lemieux 
a n d o t h e r 
o u t s t a n d i n g 
a r t i s t s 

Suzor Coté, Nude 
Tel. 937-0080 

c- j 
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the 
yellow 

door 
gallery 

pottery 

mur ie l guest 

sculpture by 

drope 

r ichards 

b. bobak 

m. bobak 

bruce 

but ler 

dutcheshen 

eyre 

head 

leathers 

lochhead 

mikuska 

b. mayrs 

reichert 

rock 

swin ton 

tascona 

urquhar t 
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for the finest in 
original pr ints 
Canadian and international 

gal lery pascal 
104 yorkville avenue 
toronto 5 

Lue l ls g a l l e r y 

P A I N T I N G 
S C U L P T U R E 
G R A P H I C S 
BY 
C O N T E M P O R A R Y 
C A N A D I A N 
A R T I S T S 

109 Metcalfe Street 

Ottawa 4 Ontario 

Galerie Agnes Lefort 
1504 Sherbrooke West, Montreal 25 

\ 
paint ings by berperon, borduas, charbon-
neau, clarkes, de tonnancour, ferron, fox, 
gagnon, gaucher, korner, kurelek, lemieux, 
lochhead, onley, njcewen, menses, nichols, 
petry-wargin, riopelle, shadbolt, gordon 
smith, steinhouse, tanabe, voyer, york wilson 

scu lp ture by pau^borduas, braitstein, com-
tois, kahane, lorciru, nesbitt, partridge, trudeau 

Ivon Hi tchens 
September 21 - October 22 

Chaki 
October 19 - November 5 

Gord Smi th 
November 7 - November 19 

Laliberte 
Banners & Craypas 
November 23 - December 3 

• • g a l e r i e s 

t j ^ « — i i ' "i ir i lu» in i 

[ y j a d d i n g t o n 

• gal leries M o n t r e a l 

B L U E 
BARN 
G A L L E R Y 

48 M o r t h s i d e Road , O t t a w a 6 

Bellefleur Blazeje Bowie Boyd 
Drenters Gersovitz Gladstone God-
w in Head Kopmanis Leathers 
Melvi l le Mikuska Nixon Onley 
Partridge Reichert Rosenfield 
Rothschild Siebner Soucy Tascona 
Tolgesy Town Vail lancourt 

GALERIE 
DRESDNERE 

130 Bloor St. West Toronto 

Canadian and 
French (School of Paris) 

Painters & Sculptors 

Also: Pre-Columbian Art * 

The Widest Selection of 
Art Books in Canada 

THE 
NEW DESIGN GALLERY 

LTD 
bates bell bobak breeze ciccimarra doray 
fisher jarvis kiyooka morris morgan 
onley perry reeve seddon 
schmidt siebner shadbolt snow 
Steele swinton toppings wise 

O p e n Tues , t h r o u g h Sat . 1 1 . 0 0 - 5 . 3 0 
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Books 

The Art of Photography 

The use of still photography as a means and 
aid to artistic expression has been recog-
nized since the invention of the medium. The 
development of photography as an art is well 
documented in Helmut Gernsheim's Creative 
Photography, Aesthetic Trends, 1839-1960, 
258 pp., Faber, 1962 (Canada: Queenswood 
House, $23.75). Gernsheim has also pro-
duced, in collaboration with his wife, The 
History ot Photography from the Earliest Use 
of the Camera Obscura in the Eleventh Century 
up to 1914, 395 pp., Oxford, 1955 (Canada: 
Oxford, $14.00), and A Concise History of 
Photography, 314 pp., Thames and Hudson, 
1965 (Canada: Nelson, $7.75: paper, $4.75). 
G e r n s h e i m ' s Masterpieces of Victorian Photog-
raphy, 107 pp., Phaidon, 1951 (Canada: Burns 
and MacEachern, $5.75), reproduces the 
artistic achievements of such photographers 
as Octavius Hill and Julia Cameron. The 
history of photography is lavishly illustrated 
in Peter Pollack's The Picture History of 
Photography from the Earliest Beginnings to 
the Present Day, 624 pp., Abrams, 1958 
(Canada: Prentice-Hall, $27.50). A useful 
reference work on the technical and aesthetic 
developments is N. A. Valyus' Source Book of 
Photographic History, 104 pp. , 3 1 3 i I lust., 
1964 (Canada: Ryerson, $24.00), in which 
significant documents from contemporary 
sources are reproduced. Canadian develop-
ments are admirably recorded in Ralph 
G r e e n h i l l ' s Early Photography in Canada, 173 
pp., 1965 (Canada: Oxford, $12.50). 
The Museum of Modern Art, New York, has 
since its inception regarded photography as 
an art equal in significance to painting and 
sculpture, and its series of exhibition cat-
alogues is an outstanding contribution to the 
literature. Among the publications currently 
availabie are: Edward Steichen's A Life in 
Photography, 249 illust., 1963 (Canada: 
$22.50) ; The Photographer and the American 
Landscape, edited by John Szarkowski, 48 pp., 
1963 (Canada: $3.75); The History of Photog-
raphy from 1839 to the Present Day, by 
Beaumont Newhall, rev. and enlarged edition, 

215 pp., 1964 (Canada: $14.50); and American 
Photographs, by Walker Evans, 1938 (Canada; 
$8.50). Doubleday Canada Ltd is the Canadian 
agent for these publications. 
The George Eastman House of Photography, 
900 East Ave, Rochester 7, N.Y., publishes 
exhibition catalogues and a monograph 
series which includes: Photosecession; 
Photography as a Fine Art, by Robert Doty, 
103 pp., 1960 (Canada: Longmans, $8.50); 
Aaron Siskind, 1965 (Canada: Smithers and 
Boneilie, $15.75); and Portfolio of Sixteen 
Photographs, by A. L. Coburn, 1962 (U.S. 
about $12.50 available from G. Wittenborn, 
New York). Photography at Mid-century, Tenth 
Anniversary Exhibition, 1959, 95 pp. , is typical 
of the publications of this institution devoted 
to recording the past and present achievements 
of the photographer's art. Image, the bulletin 
of the George Eastman House, has been 
published since 1952. 
Following is a selected list of available titles 
illustrating and documenting the work of 
individual photographers who are considered 
to have made significant contributions to the 
photographic art: 
The Daybooks of Edward Weston, vol. 1, 
1962 (U.S. about $10.00), vol. 2, 1966 (U.S. 
about $12.50), available from George Witten-
born, New York 
The World of Atget, by Bernice Abbott, 1964, 
180 plates. (Canada: Smithers and Boneilie, 
$25.00) 
Images, by Cecil Beaton, 1963. (Canada. 
Ryerson, $6.50) 
The World of Werner Bischof; A Photographer's 
Odyssey, 1959, 76 plates. (Canada: Clarke 
Irwin, $9.95) 
The World Through my Eyes', 30 Years of 
Photography, by Andreas Feininger, 1963. 
(Canada: Ambassador-Random, $15.95) 
Flame of Recognition, by Edward Weston, 
1965. (Canada: Musson, $7.50) 
Abstract Pictures on Film, by H. H a j e k - H a l k e . 
Studio-Viking, 1965. (U.S. $15.00) 
Variation, Some Suggested Use of Color 
Photography, by R. Groebli, 1966. (Canada: 
S. J. R. Saunders, $23.50) 
Photographs, by Henri Cartier-Bresson, 1964. 
(Canada: Musson, $4.50; paper $2.75) 
In Search of Greatness, by Yousef Karsh. 
University of Toronto Press, 1962. $5.50; 
paper $1.95 

- Alan Suddon 

C H A M P A G N E 
Charles 

Heidsieck 

P o p Art a n d Af ter By Mario Amaya. 148 pp., 
Illust. 93A" x 6 % " . New York: The Viking Press, 
1966. $10.50 
Perhaps my feeling of disquiet and distaste has 
nothing to do with Mario Amaya at all, but more 
to do with the nature of pop itself. In Amaya's 
words: "It is self-confessed to being an instant 
art form, for an instant society, and as such 
lends itself to instant art history. No other con-
temporary movement has had so much written 
about it so soon, or has lent itself so readily to 
the quick-fix documentary aproach." I think he's 
right, and that's why his book is wrong. It 
shouldn't be between hard covers or be sub-
titled "a survey of the New Super Realism," the 
author's new word for pop. 
For an instant art form we require at the very 
least a more appropriate form of documenta-
tion, something like the thorough catalogue 
which the Stedelijk Museum in Amsterdam 
issued in 1964 for its Pop Kunst show. The 
catalogue was designed to look like a fake 
newspaper, and its appearance belied its con-
tents since it included detailed articles, biogra-
phies and bibliographies in three languages 
about the movement itself and its precursors. 
In its play with form and content, the Stedelijk 
Museum produced a catalogue worthy of pop's 
own comic seriousness. 
Amaya's book is quite the reverse since its 
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Quebec Craftsmen On Display 

I ^ O R the opening exhibition of 
•*• the new season, the G a l e i e 
des Artisans has chosen to offer a 
res ta tement of principles. And 
very good principles they are , bo . 

Located in the Canadian Hardi-
c ra f t s Guild, 2025 Peel s treet , -.he 
gallery has presented a wide selec-
tion of the best work being done 
by Quebec's c ra f t smen over the 
past yea r or so and has also ex-
tended its artistic boundaries be-
yond the home province. The 
policy has proved a success both 
critically and popularly and the 
Guild has been encouraged to 
ca r ry on with more ambit ious pro-
g r a m s in the coming months. 

Until the 12th you will have the 
opportunity to see a little bit of 
almost everything that happens to 
be going on, craft-wise (as some 
people might put i t) , locally with 
the emphasis on pottery, weaving 
and metalwork. Broken down into 
more definite categories, there a r e 
in fac t twelve separa te activities 
represented. 

By and large the selection of 
ce ramic work holds no new sur-
prises although it conf i rms m y 
feeling that Quebec potters a r e 
second to none. The fami l i a r 
names a r e here—Wanda Rozyn-
ska, Rosalie Namer , Rose Truch-
novsky, Dean Mullavey and 
Maurice Savoie (his solo show a t 
the Montreal Museum _of F ine 
Arts last yea f r'émaiRs one of the 
highlight of 1965)—plus a sprin-
kling of new ones like Ann Roberts , 
Marcel Beaucage, P i e r r e Legault , 
Claire Cadet and Maur ice Achard. 
As f a r as the individual pieces go 
I thought the finest object in the 
exhibition was a smal l vase by 
Denise Beauchemin (another n a m e 
new to me) f ired and decorated in 
the most exquisite tones of orange 
and green. I t is a start l ingly 
beautiful piece of work and appar -
ently unique in that the potter is 
not sure p r e c i s e l y how she 
achieved the end result . If this is 
t rue then i t ' s one of the happiest 
accidents I 've eve&^ seen. The 

By Michael Ballantyne 

glazes fall in a kind of floral pat-
tern over the surface of the vase, 
r a the r like nas tur t iums. By an-
other happy accident (or perhaps 
design) the vase stands beside a 
large brilliantly colored tapes t ry 
by Helena Barynina executed in 
the old Swedish rosengang (or 
rosepath) technique which distin-
guished her debut a t the Quebec 
Architects Association last year . 
The colors of the hanging and the 
ceramic complement and echo one 
another delightfully; in fac t I 
should go so f a r as to say that the 
two belong together. Miss Beau-
chemin's piece, alas, is not for 
sale. 

The main motif of the tapes t ry 
is a plumed, exotic bird with 
wings outspread, launching for th 
over a vivid tangle of vines, ten-
drils and leaves. I t i l luminates 
the corner of the room where it 
hangs like a blaze of tropical 
light. Miss Barynina ' s other work 
is a t ransparen t piece o f white 
st i tchery which is a kind of sewn 
still life, a collection of bottles and 
other domestic objects standing 
as it were on a window sill. She 
showed it in her f i rs t exhibition a 
yea r ago and I ' m happy to see it 
again. 

There a re other interesting tap-
estries by H. Riedl-Ursin, Kirsti 
Fernberg , Tsipora Levy, Denise 
Beaudin and Mariet te Vermet te ; 

rugs f rom Gilberte St.-Arnaud 
Caron and Anne-Marie Poète ; two 
pieces of fabric by Véronique 
Arsenault, and three batiks by 
Gail L a m a r c h e whose work is well 
known to visitors to the Artisans. 

Among the jewellers a r e Walter 
Schluep (lately celebrated in these 
pages) , Hans Gehrig, Raymond 
Gabriel, Philippe Vauthier (some 
m a y recall his show a t the Loyola-
Bonsecours Centre earl ier in the 
year ) and Michel Lacombe. Gen-
erally these pieces a re executed 
with sustained and meticulous 
attention to detail and, especially 
in the work of Schluep and Gehrig, 
an imaginat ive extension of the 
mater ia l s a t hand. 

One has to pick and choose in a 
group show of this kind, and I do 

not wish to be unfair to the parti-
cipants, some of whom mus t go 
with only the briefest comment , 
but I cannot omit mention of a 
magnificent example of bookbind-
ing by Liselotte Stern. This is a 
folio edition (1925) of Goethe's Ita-
lienische Reise bound in full red 
Niger morocco and s tamped in 
simple gold geometr ic lines 
around the edges. The volume 
was one of the highlights of bind-
ing exhibition at the gallery last 
spring and what a pleasure to 1 
have it there a second time. 

Finally don't miss two remark- ! 
able iron sculptures by a Mr. W. 
Jarmuszkiewicz who is a real 

find. The f irst is a s tarkly simple 
crucifix of a Christ s tretched in 
agony on Calvary—black, unsenti-
menta l , true—and an ingenious 
rendering of Icarus falling head-
long f rom the sun, his scorched 
wings flying helplessly behind 
him. This is an art ist in whose 
hands subject and mater ia l a r e 
splendidly united. 
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m o n t r e a l m u s e u m o f f i n e a r t s 

The M o n t r e a l Museum of Fine Arts 

d o s e d „s doors to , h e g e n e r a | * 

a n d shou d reopen n e * , month. This 

to a l low „ m e for renovat ions in prep-

ora t ,on for the 1 9 6 7 W o r l d Exhibi t ion. 

m u s é e d e s b e a u x - a r t s 

A cause des t ravaux de rénovat ion pour 

o tenue de l 'Exposit ion Universel le et 

In te rna t iona le de M o n t r é a l , en 1967 le 

Musee des Beaux-Arts est f e r m é au pu 

(Continued on page 42) 
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SCULPTOR ARCHIE MILLER TO HOLD 
ONE-MAN ^HOW IN 

Sculptor Archibald Miller, asso-
ciate professor of f ine arts at the 
University of Rochester, will hold 
a one-man show at the Isaacs Gal-
lery in Toronto Oct. 4-24. 

Miller 's f irst ma jo r one-man 
show was the 1965 Jurors ' Award 
Show in Rochester's Memorial Art 
Gallery. The Jurors ' Award 
Show is the top prize given in 
the Kocbester-Finger Lakes Exhi-
bition held at the Gallery each 
spring. Miller won the 1964 award. 
Locally, his work has also been 
featured in one-man shows in the 
Fine Arts Gallery of the Univer-
sity's Rush Rhees Library, and in ; 
the F inger Lakes exhibitions, the 
Schuman Gallery, and other area 
exhibitions. 

In 1964 Miller was one of 40 ar-
tists, chosen f rom 2,000 entries, 
w h o were represented in a natio-
nal sculpture show at the Pen- ' 
sylvania Academy of F ine Arts. 
He has also exhibited at the 
Montreal HUSeVrT1 of Fine Apts. 
Toronto Art Gallery, Cranbrook 
Galleries, Queen's Universi ty Gal- j 
leries, and the Emerson Museum 
in Syracuse. 

A large work in concrete and > 
steel by Miller was installed on 
the University 's River Campus in 
1965. The sculpture was commis- 1 

sioned by the University 's Class of 
1962. 

Miller joined the Rochester fa-
cul ty in 1960. In addition to his 
post as associate professor, he is 
also associate cha i rman of the 

TORONTO 
Depar tment of Fine Arts and di- SJjgi 
rector of its Studio Arts program. 
He is on leave this year and is 
living in New York City. He is a 
nat ive of Shawinigan, Quebec, Ca- -
nada, where he taught at the Sha- Wi»„ 
winigan High and holds an A.B. in 
French and English f rom McGill 
University and an M.F.A. f rom " 
Cranbrook Acad,emy of Art . He -
was an instructor in sculpture at 
the Memorial Art Gallery f rom 
1960-62. 

1 ; Thousands of workers will Monday. The offices and li-
1 enjov a long weekend holiday brary of the Montreal Museum 

••»• ' „ X, . . . . of Fine Arts will be closed. 
! ; as Greater Montreal joins the — 
P rest of Canada in celebrating 

? ; the Thanksgiving holiday on 

E S Monday. 

H 1 All courts — Superior. Crim-

fi 1 inal, Social Welfare and Mu-
"j nicipal—banks, city halls, Que- •• 

« - 1 bee Liquor Board stores, fed- • I 

*8$H eral and provincial buildings, • 
w î s t o c k exchanges, industrial ® , 
s* plants, offices and all major 

« S j stores, including departmental, 
-ûgH'1 close on Monday. 
M...,' Chain groceries also will be JB 
iz; closed with the exception of a 

:few stores in residential areas S 
and shopping centres which will ^ 
open for the convenience of ^ 

I householders. Some stores in a gjL 
few shopping centre? will be JM 

! i open as well. 
Monday will be observed also f f j 

' as a holiday by the Post Office few 
There will be no letter carrier 

' deliveries and all offices will be j* 
; : closed except for the main 1 

1 office on St. James street and 
the Place d'Armes office which 
will be open from 8 a.m. to 

| , noon for the convenience of box | 
fc^ ": holders. Mail, however, will be 'B® 

| received and dispatched as 
s».'*» 1 usual, while Sunday hours will | jS 

1 be observed for the clearing ol J 
ra mail boxes in residential and 
-j business areas. 

' • i Taverns will remain open p « 
w » ! and licensed grocers will be , , , . . 
B i allowed to sell beer and ale as S 

: on a normal business day. 

Montreal civic libraries will v* 
\ be closed as well as the West-

,m«m . mount Public Library and the 
jjCv ; Fraser-Hickson Institute Li-

: brary. The Atwater Library will 
m m * 1 be closed on both Saturday and 

i 
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© Berke ley Hote l t 

> Capr i Hote l * t 

© G r a n d M o t o r Hotel 

© H o l i d a y Inn - Côte de Liesse R o a d * t 

© H o l i d a y Inn - D o w n t o w n + 

® H o l i d a y Inn - Se igneur ie * t 

© H ô t e l B ô n a v e n t u r e - o p e n i n g 1 9 6 7 

© Hôte l de LaSal lc t 

© Hôte l Laurent ien t 

© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r Inn t 

© Lucerne M o t e l * t 
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t Member* of the Montreal Hotel Association. 

j Membres de I'Association des Hôtels de Montréal. 
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The Work Of Charles 

Gagnon, Claude Girard 
By Robert Ayre 

n 
! n 

tliere are some quite usable small 
o<ies. One of these is the little 
"Riser" which, if you ' re in the 
Mood, may Suggest a clear, snowy 
landscape, though I don't think 
tl»e painter had that in mind. He 
handles white with the most deli-
cate modulations and I like his 
reserved greens and maroons. 

GIRARD'S STUDIES 
T N MOST cities," says Charlie 

Gagnon, "hardware stores a re 
more stimulating than museums." 

Such a statement gives an idea 
of his opinion of the ar t of the 
past and its relevance to the con-
temporary world. It means he is 
bored by the old preoccupations 
and expressions, like many others 
of the younger generation, and 
wants his a r t to speak for its own 
times. It doesn't mean that he is 
either Op or Pop. The closest he 
comes to the hardware shop in 
actuality is in his use of stainless 
steel and aluminum and he uses 
it, not with the instincts of a mag-
pie, but with the discretion of a 
sensitive painter. 

I found his solo exhibition, a t 
Galerie Agnes Lefort through next 
Fr iday, November 4, the most 
stimulating of the new shows in 
town. 

CHARLES GAGNON, who was 
born in Montreal in 1934, has been 
exhibiting steadily since 1958, not 
only here but in three Canadian 
Biennials and in important group 
shows in the United States, Eur-
ope, South America, South Africa 
and Japan. His work is in the 
collections of the National Gallery 
of Canada, the External Affairs 
Department, the Canada Council, 
the Montreal Musuem of Fine 
Arts, Sir George Williams Univer-
sity and the private collections of 
Joseph Hirshorn of New York and 

Ayala and Samuel Zacks of To-
ronto. 

I used to think his painting was 
mucky. That was a quality of life 
and life is not lost even if the new 
painting is more refined. You can 
see his purpose more clearly now 
when he disturbs the surface. His 
elements a re the field and the 
square within the square, but he 
has not gone geometrical; he 
wants motion that is not mechani-
cal, he wants feeling. The intru-
sion of the human hand is quite 
specific in some small works, like 
"Alignment" and "Shif t" . He uses 
actual hand prints and blurs. 

You may think that the prints 
soil the aluminum surface of 
"Space Blind with Blue," but he 
doesn't wish to be immaculate . 
He dulls the stainless steel and 
brushes the aluminum, and when 
he leaves the metal bright it is to 
invite the reflections of the people 
who live with the works. Gagnon 
wants people to be par t of what 
they are looking at. In "Green 
Field with Timescreen" he even 
provides a sort of chrome door, 
though it not an opening but an 
appendage. If you find this incon-
venient, it doesn't mat ter . I t ' s an 
idea, that may be developed in a 
new relationship of sculpture with 
painting, but the painting is com-
plete without it. 

I t isn't every place that could 
accommodate the large diotychs— 
tall oblong beside square — but 
most of the two dozen paintings ' 
a re of normal shape and size and f 

J • — B Ê ' 
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CLAUDE GIRARD, at Galerie 
Libre, also through next Friday, 
does think of the landscape. His 
18 studies a re exhibited under 
the title "Grandeur et beauté de 
la campagne Canadienne." He 
doesn't paint the landscape. He 
pays his tribute to it in a very 
personal abstract style, using 
forms against spacious skies, rib-
bed or ropy forms that might sug-
gest the tawny grass or the wheat 
of the prairie, the sedge by the 
lake, or the boughs of trees in the 
rugged forest. It is really the 
spaciousness and vigor of the 
country, he is painting, growth and 
the sweep and drive of grea t 
forces. The red s tars show that 
his vision and energy a re recipro-
cated. Eight of them appeared 
before the show was three days 
old. 

Born in 1938, Girard studied 
with Jean-Paul Lemieux a t the 
Beaux Arts in Quebec and in the 
Academy of Venice with Saetti. 
He has exhibited widely in Canada 
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Des dessins et poèmes des en-
fan t s de Terez in (Tchécoslovaquie), 
dont près de 15 000 sont morts à 
Auschwitz, ont été exposés au Musée 
des Beaux-Arts de Montréal , en 
mars. 

Un choix de ces œuvres, qui avaient 
été enfouies dans la terre ou cachées 
clans les murs des cellules de Terezin. 
appartient maintenant au Musée Juif 
de Prague. 

Cette collection unique a circulé en 
Suède, Hollande, Danemark, Grande-
Bretagne, France, Grèce, Suisse, Bel-
gique, Allemagne de l'Ouest et de | 
l'Est, Japon et Israël. Elle est com-
posée de SI panneaux, chacun grou-
pant 60 peintures et dessins originaux, 
ainsi que des poèmes écrits par les 
enfants de Terezin entre 1942 et 1944. I 
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'Space Blind with Blue," acrylic and aluminum, 36 x 40, 

in the Charles Gagnon exhibition at Galerie Agnes Lefort. 

and the United States and his 
works a re in the collections of the 
Quebec and Montreal museums. 
He won a government scholarship 
in 1960 and in 1964 came second 

in the painting section of the Con-
cours Artistique. For the past 
year he- has been artistic director 
of Maison des Arts, La Sauve-
garde. 
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To e a s . u a Montreal of 
an*adequate 'aM Gallery the 
Capital funds of the Museum 
o f F i n e Arts must TîeDuilt 
iïïTôver the years, 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Montreal 
Museum of Fine Arts the sum 

i 
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f à «sure Montreal of an 
adequate Art Gallery the 
capital funds of The_Mo5t-
rpol Museum of T?ne_Arts 
T ^ J T b e built up over the 
years. This is an appeal to 
benevolent Montrealers to 
, include in their Wills a 
i bequest in the following 
terms: 

I bequeath to The Mont-

real Museum of Fine A r t s 

of 

AS THE MONTREAL MUSEUM of Fine 
i Arts is completing its large-scale renova-

tions for re-opening in a mat ter of weeks, 
a new book, "The Art Stealers", appears 
on the market with a wçird tale from the 
past involving what was then the Montreal 
Art Association. The pertinent extract 
appears on p. 2. ' , 

V* BRITAIN'S NATIONAL THEATRE, ra-
pidly taking its place as the leading organi-
zation of its kind in the world, comes to 
Expo 67 next year and will also tour other 
Canadian cities. David M. Legate took in 
the NTC's exciting present repertoire a few 
weeks back and reports on p. 4. 

• THE LIGHTER, or "pop show biz" 
phase of Expo's entertainment program is 
discussed (p. 24) by Charles Lazarus, indi-

I ^ B B H H I I f l ^ 
eating the wide variety of tastes which will 
have to be met. 

( X MERRILL DENISON'S major "indus-
trial biography", the history of the Bank 
of Montreal, was composed in part at the 
author 's beloved Bon Echo where Dusty 
Vineberg interviewed him (p. 5) af ter com-
pletion of the two-volume chronicle. Vol. 
No. 1 is now in the bookshops. 

• JANE RUSSELL'S movie come-back is 
the subject of Sheilah Graham's weekly 
essay (p. 34). In Par is Jean Anouilh's 
latest play has reached the stage and, 
according to our Bernard Kaplan (p. 31), 
also marks "the nadir of France ' s most 
talented playwright." 

( > BOYCE RICHARDSON visited the 
London Traverse Theatre Company (p 33), 
now presenting Joe Orton's "Loot," directed 

~by"Charles Marowitz, who wrote about the 
English theatre in last week's Entertain-
ments. In New York three new plays, all 
imported, a re reviewed (p. 26) by Ranald 
Savery. 

• EXTENSION OF television war cover-
age is considered (p. 17) by Raymond 
Heard, 

in the light of a new communica-
tions satellite. And Omer Anderson Com-
ments (p. 35) on the current lecture series 
being given in West Germany by A. E. 
Hotchner, author of a book of Hemingway 
reminiscences. 
• THE D'OYLY CARTE is coming to 
town next week. William Showell's cover 
design heralds its approach and Sydney 
Johnson talks about (p. 25) the origin of 
one of its productions, "Ruddigore." 

<§ % 
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- " T o e n s u r e Montreal of 
an ii\teq>fa& #rT Gallery the 
Capital funds of the Museum 
of Fine Arts must be built 
up over tne years. This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Montreal 
i | Museum of Fine Arts the sum 
i 1 of 
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a of her work — to priva 
collectors from Halifax to Van 
couver and in United States and 
England — Mrs. Jackson has 
won her share of prizes and! 
honorable m e n t i o n s since 
graduating from Detroit 's Wayne 
State University in 1948. To 
mention a few of her Canadian 
accomplishments Mrs. Jackson 
took the prize for sculpture at 
the 1964 Winnipeg Show and 
received Honorable Mention for 
paintings exhibited at the 1964 
Toronto Hadassah show. 
A TRANSFORMATION 

In describing her own work, 
Mrs. Jackson says it is neither 
"realistic nor abs t rac t" but a 
transformation of nature. 

"Sculpture is a music within 
me by which I try to express the 
miracle of living," she said. 

Those who view her work 
experience an immediate sense 
of involvement during which the 
mind conjures up all sorts of 
growing, moving images. 

There is nothing static or 
complicated about Mrs. Jack-
son's sculptures — they are free, 
direct and very personal. 

Unfortunately, many of Mrs. 
Jackson's Halifax viewers mis-
trust their own instincts and 
judgments in this regard and 
tend to ignore the "unfamil iar" . 
In her four years in Halifax 
Mrs. Jackson has held but one 
showing locally, at Dalhousie 
University, but has continued to 
show, and take prizes, in all 
ma jo r Canadian exhibitions. 

Apart f rom being represented 
in the famous Hirshhorn Col-
lection, Mrs. Jackson's works 
have also been purchased by the 
National Gallery of Canada 
Ottawa; M usee Moderne, Mon 
treal; Toronto Art Gallery, 
Montreal Museum of Fine Atr 
ami in the private collections 
many schools, colleges and wi 
known Caandian families. 
TAUGHT IN MEXICO 

Following graduation from 
university, Mrs. Jackson taught 
for a year at Mexico City 
College. She then went on to 
Paris where she exhibited, by 
invitation, at the Realities 
Nouvelles Salon and me t such 
people Henrie Pier re Roche, ar t 
collector and author of Jules and 
J im. 

Later the same year she 
marr ied architect Anthony Jack-
son in London, England, where 
she continued to study, work and 
exhibit for the next seven years. 

In 1956 Mrs. Jackson came to 
Canada with her husband. 
Settling for a time in Montreal 
she was the first woman to give 
a one-man show at the Arts 
Club. Moving to Ottawa a year 
later she continued to work and 
exhibit in most of the m a j o r 
Ontario cities. 

MOVED HERE IN '62 
Mrs. Jackson moved to Hali-

fax in 1962 where her author 
husband was appointed a profes-
sor of architecture at the Nova 
Scotia Technical College. 

Except for a series of lectures 
given to well-attended night 
classes at a local university 
when she first arrived, Mrs. 
Jackson has spent most of her 
time in her studio and caring for 
her husband and two children, 
Timothy, 7, and Melanie, 2. 

During these past four years 
she has continued to exhibit 
throughout Canada, the United 
States, England, and had a 
number of her drawings tour 
Europe in the travelling exhibi-
tion Arts of Spain and the 
Americas. 

In 1965 Mrs. Jackson was 
invited by her alma mater in 
Detroit to hold a one-man 
exhibition at the university and 
to be a guest speaker during 
graduation week. She spent that 
summer in England where she 
had a number of castings made 
of her work and held several 
exhibitions. The summer of 1966 
was spent in New York in much 
the same manner. 
WAX SIDE BY SIDE 

In the meantime, Mrs. Jack-
son continues to work in her 
studio — a room set aside in a 
two-storey house on a quiet 
residential street in West End 

" Halifax. 
Large, amorphous wax shapes 

••Mfiii lie side by side on newspapers 
• covering the floor. The smell of 

"" melting khaki-colored wax, in a 
container on a small hot plate. 
Premeates the air, and a large 

- tin bath tub, filled with cold 
water, sits nearby for instant 
cooling. 

Mrs. Jackson says it is a real 
problem getting the delicate wax 

** figures shipped off to the foundry. 
They must be carefully wrapped 
and crated but rarely do they 
arrive without some tragic 
accidents to the strange, knobby 

gp« looking shapes enroute. 
Then there is the expense of 

having them cast into bronze. . . 
the small figures average out at 

. $300 to $500 each, while the 
larger pieces go much higher. 

Delighted over the public 
.>-, • improvements being made in 

Halifax — especially the com-
missioning of works of ar t such 
as fountains and pieces of 

- sculpture — Mrs. Jackson says: 
s "We want public sculpture . . . 

it should be in our streets and 
parks where it can be enjoyed 
rather than tucked away in an 
art gallery. . . outdoors is the 
best place for i t . " 
ISOLATED MONUMENTS 

0 She warns, however, that they 
should not become "isolated 
monuments". "They' must be 
human and very personal and so 
placed that children, and adults 
alike, can become familiar with 
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Sculptor's Work Gains 
International Attention 

By DULCIE CONRAD 

Staff Writer 

Back in her Halifax-home; 
after a four month working 
holiday in New York, sculptor 
Sara Jackson is preparing for a 
one-man show at Montreal's 
Galerie Libre. 

While her work ha.s claimed 
international attention, t h e 
Detroit-born housewife andi 
mother remains virtually " te r ra ' 
incognita" in the city where she 
has lived for almost four years. 

Apart from having exhibited in 
London, Paris , New York and 
most major Canadian cities. 
Mrs. Jackson has had five of her 
sculptures, 25 of her drawings 
and three of her paintings 
purchased for the famous 
Hirshhorn collection which also 
includes works of . Epstein. 

i - -

Moore, Shahn, Marini ano 
Picasso to name but a few. 

SPECIAL MUSEUM 

This collection, which will be 
housed in a special art museum 
under construction in Washing-
ton, D.C., is reputed to be one of 
the largest private collections of 
contemporary art and sculpture 
in the world. 

Of necessity, Mrs. Jackson 
must spend at least four months 
of the year in a major city — 
preferrably New York because 
that's where the Modern Art 
Foundry is located and where 
she can get her "waxed" 
creations transformed i n t o 
bronze 

At present she has rane pieces 
of work at the foundry. These, 
plus others on which she is now 

working, arc expected to be 
finished in time for her Montreal 
showing in March, 1967. 

While most of her pieces — 
animals, people, vegetation — 
average between three and four 
feet in size, Mrs. Jackson has 
worked, on commission, on a 
much larger scale. 
B R O N Z E D A N C E R 

An example is her IV2 ton 
bronze dancer which can be seen 
at the Cloverdale Shopping 
Centre. Toronto. A copy of this 
figure now stands in the garden 
of the Connecticut home of 
American mining magnate J. H. 
Hirshhorn. Another of her large, 
bronze dancers can be seen in 
the Ottawa offices of CBC 
president Alphonse Ouimet. 

Apart from having sold much 

Please Turn To Page 30, CoJ. 6 
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them. . . sculpture is like 
anything else, you can't expect 
to understand it all at once 
but you've got to begin some-
where." 

Mrs. Jackson says she would 
like to see more sculpture 
incorporated in Halifax's exten-
sive redevelopment plans and in 
an effort to promote this idea — 
she has contacted local develop-
ers and architects. 

Although she knows it is 
virtually impossible for an artist 
to be his own agent she feels she 
must promote her own sculptur-
ing if she is to keep on 
producing. As yet, however, 
none of the local culture buffs 
have shown any interest. 
BREAK THROUGH 

Mrs. J a c k s o n remains 
optimistic "however, pointing to 
the fact that city council had 
already made the "break 
through" when it commissioned 
the piece of sculpture which now 
stands before the newly opened 
North End Branch of the 
Memorial Library. 

She hopes other such actions 
will follow. 

Because there are very few 
artists and fewer still with her 
maturity, working m this area, 

Mrs. Jackson misses t h e , , , 
stimulation derived from their 
conversation a n d creative 
energy. 

This doesn't b o t h e r her 
artistically, however, because 
she has always developed along ' " 
her own lines with little regard | .«t ' -
to outside pressures. 

'I m really rather conven-
tional in my work in light of S B 
today's fads and trends . . I 
have never paid attention to 
them and have pursued my own 
path, so I suppose in some ways If ' 
I've always been isolated from R m H 1 
others in regard to my work. . . 
but it is the communication and 
associations of people who are 
interested in sculpture that I ^«a»**» 
miss", she says. 

Despite this, h o w e v e r , Mr. 
Jackson is beginning to like life |S 
in a " smal l " city and enjoys j jg | l | ' 
"every sunny day" as it comes. •[ 

And what of the future? Apart " ' 
from her upcoming one-man j jMMjl 
show' in Montreal next March, 

|M»s|Uackson has been asked to te 
^seijci-j some of her work for 
pdisièle" exhibition in the 1 

i 

• I»1»»' • » '«tiij 

Wff 
. . . . 

BÉiMi-

Sculptor Sara Jackson, shown wi th "Walking Figure" ,done in 1956, 
would like to see more sculpture incorporated id the Hal i fax redevel-
opment scheme. / 

centennial show planned for 
Toronto's City Hall under the 
sponsorship of the National' M P 1 

Gallery of Canada. 
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Art Nouveau, the 
turn'of ' thccentury 
design style shown 
here and on the next 
four pages, is being 
revived. Two or three 
years ago, some of the 
best examples of the 
period could be picked 
up in junk stores for a 
few dollars. Today, 
though bargains can 
still be found, the 
demand for original 
Art Nouveau is greater 
than the supply - a 
sure sign that prices 
will go up. This year, 
wallpaper and fabric 
manufacturers are 
reproducing patterns 
from old Art Nouveau 
printing blocks. 
Dresses decorated in 
the Art Nouveau 
manner are featured 
in fall fashions at 
Eaton's, Simpson's 
and most other major 
fashion outlets. 
Though Art Nouveau 
flourished for only 
two decades - from 
1890 to 1 9 1 0 - it was 
a movement that 
pulled the world out 
of overstuffed 
Victorian parlors and 
cleared the way for 
the development of 
modern art, archi' 
tecture and interior 
design. This is why 
collectors consider the 
period important, the 
current revival more 
than a passing vogue. 
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Name: Joyce Rose . . . enamelist . . . 
works with enamel on copper. 

Background: Joyce Rose was born 
in Shanghai, China, in 1927. She stu-
died at the Polytechnic in London, 
England, and under the internationally 
known enamelist Vera Ronen. She set-
tled in Montreal in 1956. 

Exhibits: In 1959, Joyce Rose was 
represented in the Spring Exhibition 
at the Montreal Museum of Fine Arts 
and in 1961 at an Exhibition in "Gale-
rie XII" of the Montreal Museum. She 
participated in the Winnipeg Biennial 
Show in 1962 and in the Montreal 
Museum of Fine Arts Spring Exhibi-
tion "of 1963. She held one-woman 
shows at the Galerie Libre, Montreal, 
in 1963 and in 1964 and at the Galerie 
Dresdnere, Toronto, in 1966. Joyce 
Rose has executed a number of murals 
in public and private buildings. 

Can Be Seen: In Montreal — Gale-
rie Libre — 2100 Crescent St. 
In Toronto : — Galerie Dresdnere. 
Prices range f rom $ 100 to $ 350 . . . 
murals by quotation. 

Comments: "My vehicle of expres-
sion is enamel on copper. In exploring 
the medium, I have experimented and 
discovered new techniques. The tactile 
and malleable metal, copper, which I 
use in its natural or oxidized state in 
contrast to the brilliancc of enamel, has 
a quality which cannot be achieved in 
any other medium". 
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Rita Letendre, 37, discusses paintings being exhibited at one-man show in Montreal. 

Paintings will wake people up 
exuberant artist says of work 
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By JOAN CAPREOL 
Special to The Globe and Moi l 

MONTREAL — Rita Le-
tendre loves life wherever she 
is — Paris, Rome, Montreal, 
Los Angeles. The exuberant 
Miss Letendre, one of French 
Canada's leading painters, 
flew m from Los Angeles to 
attend the opening of her first 
one-man show at the Anges 
Lefort Gallery here and her 
first show in Montreal since 
January; 1965. 

There are 15 paintings; both 
large and small, black and 
white. The largest is 8-feet by 
19-feet and sells for $1,800. 

"They will wake people up," 
Rita said. "We go along with 
rolling hills ana green grass 
around us. These make us 
wake up and really see. Then 
other things fall into focus and 
we start living." 

The 37-year-old painter was 
accompanied by her Israeli 
sculptor husband of two years, 
Kosso Eloul. They make a 
striking couple. She has a 
s w a r t h y complexion, her 
round face has a slanted In-
dian cast. She has a controlled 
vitality and an earthy quality 
about her. 

Kosso, 45, has a tanned, 
lined face and hard frame. He 
has a broad, natural grin and 
a full black mustache. He is 
an aggressive, hard driving 
sculptor, the veteran of six in-
ternational symposia. 

They intend to work out of 
Los Angeles for the next year. 
Rita has her atelier at home 
while he makes huge steel 
structures in a factory. This 
winter Rita intends to make a 
trip to Drummondville, Que-
bec, where she has been com-
issioned to make a glass mu-
ral for the arts and trade 
school. 

She grew up in a little vil-
lage near Drummondville in a 
family of eight children — 
four boys and four girls. 

Miss Letendre also has a 
show coming up in Los An-
geles. She injects strong feel-
ings about individualism into 
her work. "I escaped from art 
school" (Ecole des Beaux 
Arts, Montreal), she says, 
"And I have more self-disci-
pline now than I ever could 
have had here. And I'm not 
interested in graphic tech-
niques." 

Her biggest project to date 
was a symposium last year at 
Long Beach State College in 
California which is attended 
by 25,000 students where Rita 

and Kosso left their respective 
marks. 

Miss Letendre's mural, 21-
feet by 24-feet, is situated 
above a 10-foot-high covered 
passageway. Called Sunforces, 
the mural is a startling colli-
sion of black and yellow with 
tinges of green, calculated to 
jolt the casual observer. 

It was not executed without 
pain on Rita's part. The epoxy 
paints, the same used for mis-
siles, seeped through the skin 
of her hands and poisoned 
them. It was three months be-
fore the mural was finished. 

Rita sees in this mural "a 
freshness of the moment, 
while it is happening, as pure 
as it can be, not a reporting of 
what has happened." 

Her approach to human 
beings has the same quality. 
In greeting her friends, admir-
ers, and relatives at h€r show 
o p e n i n g she .generated 
warmth. 

On paper her accomplish-
ments are impressive. A pro-
lific artist, her paintings have 
been exhibited in many shows 
since |S52 both in Canada and 
abroad. A frequent'-prize win-
ner and recipient, Of two Can-
ada Council grants, her paint-
ings arc in t 
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in 1878 th I j ? M a r i e - R e i n e - d u - M o n d e - Built 
m 1878 this cathedral took its design from St Peter's in 
Rome of which i, is „ small-scale replica. The 13 sîatués 
over its portico are no, the Apostles, but S. „ m 5 

Joseph, St. Anthony of Padua, St. Francis of As" s ' S ' 
Vincent to Paul, St. John St Paul ct t i , 1 • 
St Pn i r l r l ci V u , „ a u l ' S t ' T h o m a s Aquinas, 
M . Patrick St Charles Borromeo, St. John the Baptist 

St. Hyacinth and St. Ignatius. Under the dome is a fa i thful 
reproduction of Bernini's Baldachino. 

l i n k i n g | M a r i e " A , O W e r i n 9 a r c h i tec tura l symbol 
hnkmg Montreal 's past, present a n d future, Place Vilfe 

f o r m e h , i , V r e V O U , i 0 n i Z e d m i d - , O W n This cr 6 

arm bui ld ing ,s a metropolis in itself, comprising 42 
storeys housing 12,000 office workers and serving 
approx imate ly 5 0 , 0 0 0 dai ly visitors in its undergro d 

wh°ch 3090mv " " b e° r S ' h e ° r i 9 i n a l " a m e °f Won°real 
V i l l i M ° Y T - W ° S i U S t ° t ! " y settlement known as 

no i o n a . r k " " ^ h e a d ° f f i c e ° f — X inter-nat ional ly known corporations. 

D a w P lanetar ium - The Daw Planetarium is a gi f t of 
Dow Brewery to the City of Montreal . I , features the 
newest type of Zeiss proiector in a projection hall seating 

d o L t l T ; , e e ' ' ° n g ° n d 1 , 3 f e e * » " a a dome 85 feet ,n d iameter rising 52 feet above the ground 
R e g u b r shows in French and English are presented! 

inn ^ T T ^ T 2 ^ ' 5 • T h i s d a s 5 i c columnad bui ld-
ing on Sherbrooke Street was built in 1912, a , a cost 
Of over half a million dollars, far the Art Association of 
Montrea l Among outstanding exhibits are those of the 
Dutch and Barbizon schools and a fine showing of Eskimo 
art and sculpture. Sections are devoted to historical 
Indian handicrafts and ear ly Canad ian furniture as well . 

Chris,-Church Ca thedra l - This beaut i fu l Angl ican 
cathedral was bo.lf in 1859, incorporating one of the 
few stone steeples in C a n a d a , plus a facade or ig inal ly 
constructed of Normandy stone. A , the outset, the cathed-
ral drew criticism for its size, considered too ambitious 

25 0 0 ^ W Ï populace (then only 
25,000) . W i t h the subsequent growth of the Montrea l 
populat ion, so has grown the esteem of Christ Church 
Cathedral . 

Place des Ar ts -Located in the heart of the metropolis, 
Montrea l s performing-arts centre wil l eventually com-
prise a group of theatres and concert hal ls,centered about 
La G r a n d e Salle, a l ready completed. In its magnificent 
setting, the Montrea l Symphony Orchestra, O p e r a and 
the Theatre flourish, attracting large audiences It is as 
noteworthy for its superb acoustics as for the beauty of 
its decor. ' 

Église N o t r e - D a m e - Mode led on the or ig ina l in Paris 

i a C 7 r V S , r e d i n 1 8 2 4 ° n , h e 5 i , e ° f al-o n g , n a l 17th Century parish church and completed 5 

r i 8 4 , a , a e „ r d , n
8 ° i r , U d i n , 9 i , S ' ° W e r S - w e r e a d d e d 

n N o r h A , 8 4 5 ' , ° n e o f w h i c h « n ' o i n s the largest bell 
n North America. It weighs 24 ,780 pounds a n d bears the 

latin inscription, " I am the g i f , a , f h
P . m e r c h a n t s fa m e * 

and a r f l s a 0 V | | | e M a r i e „ T h e c h u r c h . er 

coZJlôT 9l°" WindOWS depiC,i"9 

de R n m ° , e a U d e ^ a m e z a y " Or ig ina l ly the home of Claude 
I 0 ; 0 ' ' governor of Montrea l in 1705, this Château 
later became a warehouse for the French West India 
C o m p a n y , t h e n h e a d q u a r t e r s f o r , h e B r i ) i s h Q ° 

S a m f 7 r C r Q r m y ° f o c c u P o t i o n . Benjamin Franklin and 

H u 7 : t e ? h 5 e S ' a y e d , h e r e ' °S d i d A m e r i c a n General 
Hull a f ter his surrender in the W a r of 1812. Later, it 
provided quarters for schools a n d courts. Since 1895 it 
has served as a historical museum. 

Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -

Bonsecours - This magnificent neo-classic bui lding is con-

dered one of the finest examples of its kind in Canada 

bv t h T r 7 ' n ? r , 0 r e d ' i n d u d i n 9 ^ b u i l d i n g the cupola, 

Mont r ' - o J ^ ° n , r e 0 1 ° n d W i " b e , h e f o c a l P 0 ' n t o 
Montrea l s " O l d Ci ty" , also being renovated by history-
^ v e r s and government bodies. N e a r b y is La Chapel le 

^r,yDb^T,fne,B6°7n5.eCOUrS- *he — ' 

McGi l l University, Redpath Museum - This great 
university started in 1821 as a country farmhouse an 4 7 
acres of farm- land bequeathed by Montrea l fur trader 
James McGi l l . Over the years, McGi l l has grown to be-
come one of Canada's most important universities, inter-
nat ional ly acclaimed for its excellent medical and engin-
eering schools. O f special interest is McGil l 's Redpath 
Museum, which houses important fossil, mineral and 
zoological collections. McGi l l now has 10 ,000 students. 

Expo 67 - The Internat ional Exhibit ion, being held 
to mark Canada s Centennial in 1967, wil l be located on a 

nP„H a r - „ m i d " r i V e r S i , e ' C r e a ' e d f r ° m e x i s l i n g islands 
and 25 million tons of fill. 3 0 , 0 0 0 , 0 0 0 admissions are 
expected to the many exhibits, centred around the theme 

M a n and His W o r l d " . A l ready 7 0 countries have signed 
up. A tower on the site provides visitors a good view 
of progress. 

Munic ipa l Lookout -A breathtaking view of Montrea l , 
the St. Lawrence River a n d surrounding areas awaits the 
Visitor to the Munic ipal lookout on the summit of Mount 
KoyoL O n clear days, this panorama extends 5 0 miles 
and beyond; at night it becomes a wonder land of lights 
It is the ideal rendez-vous for a tour of Montreal 's unique 
down-town mountain park. Trailer-trains provide trans-
portation from Beaver Lake. 

Université de M o n t r é a l - Conceived in 1878 as a 
branch of Quebec City's Laval University, the University 
of Montrea l became independent in 1919. Or ig ina l ly 
the school comprised faculties of law, theology, medicine' 
and arts. Today the university provides degree courses 
m philosophy, letters, sciences, denta l surgery, pharmacy 
social, economic a n d political sciences at its dramatic 
modern campus on the northern slope of Mount Royal. 

Ora to i re St-Joseph - Majest ical ly situated atop Mount 
Royal, St-Joseph's Oratory is the great p i lgr image center 
of Montrea l and the second greatest tourist attraction in 
Canada. Its fame grew around the miraculous cures 
credited to St. Joseph through the intercession of Brother 
Andre , who was a doorkeeper at the Congrégat ion de 
Sainte-Croix for 4 0 years. The Oratory is f lanked by a 
beaut i ful garden displaying in sculpture the 14 stations 
of the Cross. 

( T h e , O C a t i ° n ° f P ™ " found on tHe map page - c e n f r e f o l d ) 
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3 7 I m m e u b l e d e l ' O r g a n i s a t i o n d e l ' A v i a t i o n C i v i l e 
I n t e r n a t i o n a l e et d e l ' A s s o c i a t i o n du Transpor t 
A é r i e n I n t e r n a t i o n a l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n a n d I n t e r n a t i o n a l A i r Transpor t 
Assoc ia t ion B u i l d i n g 

3 8 P lace V i c t o r i a (Stock E x c h a n g e T o w e r ) 

3 9 P lace des Arts 

4 0 M c G i l l Un ivers i ty 

4 1 M c G i l l S t a d i u m 

* 4 2 M a c D o n a l d C o l l e g e 

* 4 3 L o y o l a C o l l e g e 

4 4 C e n t r a l e d ' A r t i s a n a t du Q u é b e c / Q u e b e c Of f ice ôf 
H a n d i c r a f t s 

4 5 Pa la is du C o m m e r c e / S h o w M a r t 

4 6 Parc L a f o n t a i n e 

* 4 7 J a r d i n B o t a n i q u e / B o t a n i c a l G a r d e n 

* 4 8 M u s é e d ' A r t C o n t e m p o r a i n / M u s e u m of 

C o n t e m p o r a r y Ar t 

* 4 9 G o l f M u n i c i p a l 

* 5 0 C e n t r e Sport i f - A r e n a M a u r i c e R ichard 

51 Egl ise N o t r e - D a m e / N o t r e - D a m e Church 

5 2 S é m i n a i r e d e S a i n t - S u l p i c e / S e m i n a r y o f St. Su lp ice 

5 3 N o u v e a u p a l a i s d e J u s t i c e / N e w C o u r t House 

5 4 A n c i e n p a l a i s d e J u s t i c e / O l d Cour t House 

5 5 H ô t e l d e V i l l e / C i t y H a l l 

5 6 C h â t e a u de R a m e z a y 

5 7 C h a p e l l e N o t r e D a m e - d e - B o n - S e c o u r s 

5 8 M a r c h é Bonsecours/Bonsecours M a r k e t 

5 9 I m m e u b l e du Conse i l des Ports N a t i o n a u x / N a t i o n a l 
H a r b o u r s Board B u i l d i n g 

6 0 Port d e M o n t r é a l / M o n t r é a l H a r b o u r 

* 6 1 Entrée d e la V o i e m a r i t i m e du S a i n t - L a u r e n t / 
En t rance of the St. L a w r e n c e S e a w a y 

6 2 I l e S a i n t - H é l è n e / S t . H e l e n ' s I s l a n d 

6 3 S i te d e l ' E x p o ' 6 7 / E x p o '67 S i te 

6 4 C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

6 5 Lac aux C a s t o r s / B e a v e r Lake 

* 6 6 U n i v e r s i t é d e M o n t r é a l 

* 6 7 O r a t o i r e S a i n t - J o s e p h / S a i n t Joseph's O r a t o r y 

6 8 O b s e r v a t o i r e d e W e s t m o u n t / W e s t m o u n t Lookout 

6 9 La c r o i x 

7 0 C h e m i n C a m i l l i e n H o u d e / C a m i l l i e n H o u d e scenic 

route 

* 7 1 A é r o p o r t d e M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 
I n t e r n a t i o n a l A i r p o r t 

* 7 2 Blue Bonnets R a c e w a y 

* 7 3 Parc Richelieu CURRENT EVENTS 
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DINE I N TRUE 

Canadian Fashion 
a t the f a m e d 

TEL.: 8 6 1 - 2 0 4 4 

Auberge 

le ï h e u x (Gabriel 
4 4 2 ST. GABRIEL STREET 

i n " l e v i e u x m o n t r é a l " 

" l a g r a n d e d a m e o f r u e s t . g a b r i e l " 

e x t e n d s h e r w a r m e s t w i s h e s f o r a p l e a s a n t s t a y 

A courteous welcome 
Choice cuisine 
intimate cocktail bar 

/ l A, 

m m w 
" N T ' - ' u r v 

« 
L A h t P u i t l Havre 

417 ST.VINCENT - MONTREAL - «61.4109 

JeM jimd teAÙuàad of Vk 'tmMwth, 

.çAuieyuxuL g-xjAeM-

RECENTLY OPENED! 

Located in the heart of " O l d Mont réa l " 
this charming French Restaurant invites 
visitors to enjoy the excellent French and 
Canad ian cuisine served dai ly . 

Businessmen's Luncheon $ 2 . 0 0 & up 

Ful ly Licensed - Cockta i l Lounge 

f t (?atcUay*te 
3 1 1 St. Pau l Street East 8 6 6 - 6 2 5 4 

Member: American Express and Diners' Club 

I t 

# t e u x 

J t l o n t r M 

For more than a century after its 
founding in 1642 by Paul de 
Chomedey, Sieur de Maison-
neuve, the growth of Montreal 
revolved around the spot where 
Maisonneuve built his first settle-
ment of Ville Marie. With the 
years, dwellings and the fort 
were extended to cover an area 
known as "O ld Montreal", 
which still includes today the 
City government, the Court 
Houses, the Provincial adminis-
trative offices, the financial dis-
trict and the shipping interests. 

A sentimental journey to "O ld 
Montreal" might start at Place 
Royale a n d D'Youville Squa re , 
the "cradle of Ville Mar ie" and 
proceed east on St. Paul's Street, 
the oldest in Montreal. On St. 
Sulpice Street b e t w e e n St. Paul 
and Le Royer, three bronze 
plaques commemorate the foun-
dation in 1644 of the first Hôtel 
Dieu by Jeanne Mance, and the 
building of the first parish church 
of Ville Marie, in 1 656. 

Going up St. Sulpice Street, one 
comes to Place d'Armes, scene 
of the first encounter of the 
Iroquois Indians, who were re-
pulsed, Maisonneuve killing the 
chief with his own hands. In the 
centre of the square stands de 
Ma/sonneuve's monument, and 
on the South side, Notre Dame 
church, the "mother" church of 
Montreal, built in 1829. 

Proceeding East on Notre 
Dame Street as far as St. Law-
rence Blvd., one reaches the 
spot where the home of La-
mothe-Cadillac, French explorer 
and founder of Detroit, once 
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H O T E L S 

® Berke ley Hote l t 

© C a p r i Hote l * t 

© G r a n d M o t o r Hote l * t 

© H o l i d a y Inn - Côte de Liesse R o a d * t 

© H o l i d a y Inn - D o w n t o w n t 

© H o l i d a y Inn - Se igneur ie * + 

© Hôtel B o n a v e n t u r e - o p e n i n g 1 9 6 7 

© Hôte l de LaSal le t 

© Hôte l Lauren t ien + 

© Le C h a t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r Inn + 

© Lucerne M o t e l * t 

© M o n t r é a l A é r o p o r t H i l ton 

© M o t e l F o n t a i n e b l e a u * 

© Q u e e n E l i zabe th Hote l 

© Q u e e n ' s Hote l t 

© Ritz Car l ton Hote l + 

© Roya l E m b a s s y Hote l 

© Ruby Foo's M o t o r Hote l 

© S e a w a y M o t o r Inn t 

© Shera ton - M t . R o y a l Hote l t 

© Skyl ine Hote l * + 

© W i n d s o r Hote l + 

t M e m b e r s of the Montreal Hotel Association. 

t M e m b r e s de l'Association des Hôtels de Montréal. 

Dominion Square 

Office Mun ic ipa l du Tour isme /Mont rea l Mun ic ipa l 
Tourist Bureau 

Ministère du Tourisme de la Province de Q u é b e c / 
Quebec Department of Tourism 

Office des Congrès et des Visiteurs de M o n t r é a l / 

Montrea l Convention and Visitors' Bureau 

G a r e C e n t r a l e / C N R Central Stat ion 

G a r e Windsor /CPR Windsor Stat ion 

Terminus Central d ' a u t o b u s / C e n t r a l Bus Terminal 

Basi l ique-Cathédra le M a r i e - R e i n e - d u M o n d e / M a r y 

Queen of the W o r l d Cathedra l 

Place V i l le M a r i e 

Hôte l des Postes/General Post Office 

Place Bonaventure 

Planetar ium Dow 

Immeuble R a d i o - C a n a d a / C B C Building 

Forum de Mont réa l 

Musée des Beaux-Ar ts /Montrea l Museum of Fine 
Arts 
Christ Church Cathedra l (Angl ican) 

Immeuble de l 'Organ isa t ion de l 'Av ia t ion C iv i le 
In ternat iona le et de l 'Association du Transport 
Aér ien In ternat ional / In ternat iona l Civ i l Av ia t ion 
O r g o n i z a t i o n and Internat ional Air Transport 
Association Building 

Place Victor ia (Stock Exchange Tower) 

Place des Arts 

M c G i l l University 

M c G i l l Stadium 

M a c D o n a l d Co l l ege 

Loyola Co l l ege 

Centra le d 'Ar t isanat du Q u é b e c / Q u e b e c Office of 
Handicrafts 

Palais du Commerce /Show M a r t 

Parc Lafontaine 

Jardin Botan ique /Botan ica l Garden 

Musée d 'Ar t Contempora in /Museum of 

Contemporary Art 

G o l f Mun ic ipa l 

Centre Sportif - Arena Maur ice Richard 

Eglise N o t r e - D a m e / N o t r e - D a m e Church 

Séminaire de Sa in t -Su lp ice /Seminary of St. Sulpice 

Nouveau palais de Jus t i ce /New Court House 

Ancien palais de Jus t ice /O ld Court House 

* 7 2 
* 73 

Hote l de V i l l e / C i t y Ha l l 

Château de Ramezay 

Chape l i e Notre Dame de-Bon-Secours 

Marché Bonsecours/Bonsecours Marke t 

Immeuble du Conseil des Ports N a t i o n a u x / N a t i o n a l 

Harbours Board Building 

Port de M o n t r é a l / M o n t r e a l Harbour 

Entrée de la Voie mar i t ime du Sa in t -Laurent / 

Entrance of the St. Lawrence Seaway 

I le S a i n t - H é l è n e / S t . He len 's Island 

Site de l 'Expo ' 6 7 / E x p o '67 Site 

C h a l e t - O b s e r v a t o i r e m u n i c i p a l / Mun ic ipa l Lookout 

Lac aux Castors/Beaver Lake 

Université de Mont réa l 

Ora to i re Saint -Joseph/Saint Joseph's Ora tory 

Observato i re de Westmount /Westmount Lookout 

La croix 

Chemin C a m i l l i e n H o u d e / C a m i l l i e n Houde scenic 

route 

Aéroport de Mont réa l I n t e r n a t i o n a l / M o n t r e a l 

In ternat ional Ai rport 

Blue Bonnets Raceway 
Parc Richelieu C U R R E N T E V E N T S 

.. - . „. •• , - • - - ' V- • . - - • : • ' -

:. • • . •' .. '•• --fy 

• V - ïr*.. • ''SV* ' • • -

t tr 
mm* 



k- * - - , * « MONTREAL, QUE. 
GAZETTE 
D 133,609 

% « :. - r* «.Vf** - • ' • • v 

NOV 
• .j 

adeéfaat</^Arf~' Gallery the 
capitol funds of The Mont-
real Museum of Fine Art» 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their W i l l j a 
bequest in the following 
terms: , 

5 1966 
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To assure Montreal of an 
e & a t / i À . f r C 

.- fas : • * - - • w . • ' ly 

Shawinigan Falls Standard 

Quebec 

November 9, 1966 
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MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217,800 

Montreal Star, Que. 

November 16, 1966 

Mcdfiï'àroup 

To Hold Meet 

&21ie Miller Named 
Associate Chairman 

- . . 

"/ bequeath to The Mont• ' ***** 

real Museum of Fine Arts 

the sum of 

Quebec L 

mcnit i i , 

Rita Letencfre expose 
ses toiles à Montréal 

e Soleil, Quebec j m 
November5, 1966 1 

| 

MONTREAL, QUE. 

D (M-F) 196,500 
(S) 217,300 -

v i 6 
N O V 5 1 9 6 6 

/C-0 Q n^s.iytfe Montreal of 
an adéquate Art Gallery the 
Capital funds of the. Museum 
of Fine Arts must be built 
up over the years. This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Montreal 
Museum of Fine Arts the sum 

MONTREAL (PC) - Une Ca-
nadienne française c o n n u e 
comme peintre émérite est ac-
tuellement à Montréal pour Ie 
vernissage de son exposition-
solo. Rita Letendre présentera 

i-,- 15 toiles susceptibles d'éveiller l # 
l ' intérêt des amateurs d 'ar t . 

L'artiste a travaillé récem-
ment à Los Angeles avec son 
mari. Son style est très parti-
culier et elle dit posséder main-
tenant une discipline personnelle 
qu'elle n'avait pas autrefois. 

Les 15 tableaux sont de di-
mensions différentes. Le plus 
important mesure 19 pieds par 
huit, et se vend $1,800. 

Rita Letendre a exposé ses 
oeuvres dans plusieurs villes, 
tant au Canada qu'à l 'étranger' 
depuis 1952. 

Bile a reçu deux bourses du 
Conseil des arts du Canada et 
ses toiles font partie des collec-
tions du Musée _des beaux-arts 
de Montréal, du Musée provin-
cial "3ê~Québec, de la Galerie 
d'art de Vancouver, =du minis-
tère des Affaires extérieures, ef| 
du Ste»d Museum de Kentucky.; 

QUEBEC, P .Q. 
L'ACTION 
D 38,900 

NOV 9 1966 
<è % 
b o w d e n - s 

Archie Miller, former native of 
« Shawinigan, who holds a BA from 

McGill University and an M.F.A. 
from Cranbrook Academy of Art 
and who was an instructor in 
sculpture at the Memorial Art 
Gallery f rom 1960 to 1962, asso-
ciate professor of fine arts at the 
University of Rochester has been 
named associate chairman of crea-
tive arts, a newly created post 
with the new program to be open 
to Rochester undergraduates the 
first of September 1967. 

Miller, a memlber of Rochester's 
faculty since 1960, is a sculptor 
who has just completed his sec-
ond major one-man show, at the 
Isaacs Gallery in Toronto. In 1964 
he won tHe Memorial Art Galle-
ry's Jurors ' Award, top prize in 
the Gallery's annual Rochester-
Finger Lakes Exhibition. The 
award is an invitation to hold a 
one-man show at the Gallery. Mil-
ler's work was presented in the 
1965 Jurors ' Award Show. 

His sculpture has been featured 
in one-man shows in the Fine Arts 
Gallery of the University's Rush 
Hhees Library, and in the Finger 
Lakes exhibitions, the Schuman 
Gallery, the Montreal Museum of 
Fine Arts, Toronto Art Gallery, 
Cranbrook Galleries, Queen's Uni-
versity Galleries, and the Emer-
son Museum in Syracuse. He is 
the creator of the large work in 
concrete and steel which adorns 
the Founders Court on the Uni-
versity's River Campus. 

He is on leave this year and is 
lfving in New York City. 

, m e Alumnae society c 
H i M c G i 1 1 University will hold a 

meeting Nov. 24 at 8.15 p.m. 
at the Montreal Miispnm 0f 
Fine Arts. Jacques Rochon of 
Eaton's Interior Decorating 
studio will speak on "You and 
Your Home". 

The McGill Alumnae Schol-
arship awards will be 
presented to the following 
students: Miss Elizabeth 
Chitayat, Miss Alice Gran-
sow, Miss Eileen Frances 
Fitzgerald, Mrs. Marian 
Ruby Tannenbaum, Miss 
Rhona Strasberg, Miss Lynda 
Garmaise, Miss Irene Sinyth, 
and Miss Valerie Whyte. 

-

». .. . .W • -

hie," a-t-il déclaré lors d'une 

itjpn des toiles de 
ndre, à Montréal 

important mesure 19 pieds par 
huit, et se vend $1,800. 

Rita Letendre a exposé ses 
oeuvres dans plusieurs villes, 
tant au Canada qu'à l 'étranger, 
depuis 1952. 

MONTREAL (P.C.) — Une 
Canadienne - française connue 
comme peintre émérite est 
actuellement à Montréal pour 
le vernissage de son exposition-
solo. Rita Letnedr présentera 
15 toiles susceptibles d'éveiller 
l ' intérêt des amateurs d'art. 

L'artiste a travaillé récem-
ment à Los Angeles avec son 
mari. Son style est très partt- —--- - - • • — . — - . . „ 

s&^sjssr^si rwflnreyssft 
Les 15 tableaux sont de di- et du Steed Museum de Ken-

mensions différentes. Le plus tucky. 

Elle a reçu deux bourses du 
Conseil des arts du Canada et 
ses toiles font partie des collec-
tions du Musée des beaux-arts 

To assure Montreal of an 
adkqua(<i< Àft ' Gallery the 
capital funds of The Mont-
real Museum of flrÛPÀrt« 
must Ee built up over*~tKe 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wills a 
bequest in the following 
t e r m s : 

"I bequeath to The Mont• 

real Museum of Fine Arts 

the sum of • 

dollars." 

PHILADELPHIE (PA) -
voleur qui semble avoir une conversation téléphonique avec 

dent contre le Musée des Beaux- le Dr Evan H. Turner, direc- * 
arts de Philadelphie a volé teur du musée et autrefois di- ( § 
une petite aquarelle de Pa- recteur du Mufcéo des boaux-
blo Picasso évaluée à $8,000. arts, de JtoU^eaT 

Le voleur a insisté pour que Le tableau est une étude de ' 
le vol reçoive "le plus de publi- sept pouces sur neuf faite en 
cite possible" sans quoi il dé- 1907, pour une peinture à l'hui- > 
truirait le tableau. je "Les demoiselles dAvignon", 

"Je veux que le musée ait qui est conservée au Musée * 
1 air aussi ridicule que possi- d'art moderne de New York. -
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Basil ique-Cathédrale Mar ie -Re ine-du-Monde - Built 
m 1878, this cathedral took its design from St Peter's in 
Rome, of which it is a small-scale replica. The 13 statues 
over its portico are not the Apostles, but St James St 
Joseph, St. Anthony of Padua, St. Francis of Assisi' St 
Vincent to Paul, St. John, St. Paul, St. Thomas Aquinas] 
St. Patrick, St. Charles Borromeo, St. John the Baptist 
St. Hyacinth and St. Ignatius. Under the dome is a faithful 
reproduction of Bernini's Baldachino. 

Place Vi l le Mar ie - A towering architectural symbol 
linking Montreal's past, present and future, Place Ville 
M a n e has revolutionized mid-town Montreal. This cruci-
form building is a metropolis in itself, comprising 42 
storeys, housing 12,000 office workers and serving 
approximately 50,000 dai ly visitors in its underground 
shopping mall. It bears the original name of Montreal 
which 300 years ago was just a tiny settlement known as 
Ville Marie . It is the head office location of many inter-
nationally known corporations. 

Dow Planetarium - The Dow Planetarium is a gift of 
Dow Brewery to the City of Montreal. It features the 
newest type of Zeiss projector in a projection hall seating 
408 persons. 204 feet long and 113 feet wide, it has a 
dome 85 feet in diameter rising 52 feet above the ground. 
Regular shows in French and English are presented. 

.Musée des Beaux-Arts - This classic columned build-
ing on Sherbrooke Street was built in 1912, at a cost 
of over half a million dollars, for the Art Association of 
Montreal. Among outstanding exhibits are those of the 
Dutch and Barbizon schools and a fine showing of Eskimo 
art and sculpture. Sections are devoted to historical 
Indian handicrafts and early Canadian furniture as well. 

Christ-Church Cathedral - This beautiful Anglican 
cathedral was built in 1859, incorporating one of the 
few stone steeples in Canada, plus a facade originally 
constructed of Normandy stone. At the outset, the cathed-
ral drew criticism for its size, considered too ambitious 
for the small English-speaking populace (then only 
25,000). Wi th the subsequent growth of the Montreal 
population, so has grown the esteem of Christ Church 
Cathedral. 

Place des Arts- Located in the heart of the metropolis, 
Montreal's performing-arts centre will eventually com-
prise a group of theatres and concert halls,centered about 
La Grande Salle, a lready completed. In its magnificent 
setting, the Montreal Symphony Orchestra, Opera and 
the Theatre flourish, attracting large audiences. It is as 
noteworthy for its superb acoustics as for the beauty of 
its decor. 

Église N o t r e - D a m e - M o d e l e d on the original in Paris 
this church was started in 1824 on the site of Montreal's 
original 17th Century parish church and completed 5 
years later - not including its towers. These were added 
in 1841 and 1845, one of which contains the largest bell 
in North America. It weighs 24,780 pounds and bears the 
latin inscription, " I am the gift of the merchants, farmers 
and artisans of Ville Mar ie" . The church itself is 260 feet 
long, with stained glass windows depicting Montreal's 
colorful history. 

Chateau de Ramezay -Or ig ina l l y the home of Claude 
de Ramezay, governor of Montreal in 1705, this Château 
later became a warehouse for the French West India 
Company, then headquarters for the British Governor and 
the American army of occupation. Benjamin Franklin and 
Samuel Chase stayed here, as did American General 
Hull after his surrender in the W a r of 1812. Later, it 
provided quarters for schools and courts. Since 1895*, it 
has served as a historical museum. 

Bonsecours Market and Chapel Not re -Dame-de-
Bonsecours - This magnificent neo-dassic building is con-
sidered one of the finest examples of its kind in Canada 
It is now being restored, including rebuilding the cupola, 
by the City of Montreal and will be the focal point of 
Montreal's " O l d City", also being renovated by history-
lovers and government bodies. Nearby is La Chapelle 
Notre-Dame-de-Bonsecours, the city's oldest church, ori-
ginally built in 1675. 

McGil l University, Redpath Museum - This great 
university started in 1821 as a country farmhouse on 47 
acres of farm-land bequeathed by Montreal fur trader 
James McGil l . Over the years, McGil l has grown to be-
come one of Canada's most important universities, inter-
nationally acclaimed for its excellent medical and engin-
eering schools. Of special interest is McGill's Redpath 
Museum, which houses important fossil, mineral and 
zoological collections. McGil l now has 10,000 students. 

Expo 6 7 - The International Exhibition, being held 
to mark Canada's Centennial in 1967, will be located on a 
spectacular mid-river site, created from existing islands 
and 25 million tons of fill. 30 ,000,000 admissions are 
expected to the many exhibits, centred around the theme 
"Man and His Wor ld" . Already 70 countries have signed 
up. A tower on the site provides visitors a good view 
of progress. 

Municipal Lookout-A breathtaking view of Montreal , 
the St. Lawrence River and surrounding areas awaits the 
visitor to the Municipal lookout on the summit of Mount 
Royal. On clear days, this panorama extends 5 0 miles 
and beyond; at night it becomes a wonderland of lights. 
It is the ideal rendez-vous for a tour of Montreal's unique 
down-town mountain park. Trailer-trains provide trans-
portation from Beaver Lake. 

Université de Montréa l - Conceived in 1878 as a 
branch of Quebec City's Laval University, the University 
of Montreal became independent in 1919. Original ly , 
the school comprised faculties of law, theology, medicine 
and arts. Today the university provides degree courses 
in philosophy, letters, sciences, dental surgery, pharmacy, 
social, economic and political sciences at its dramatic 
modern campus on the northern slope of Mount Royal. 

Oratoire St-Joseph - Majestically situated atop Mount 
Royal, St-Joseph's Oratory is the great pi lgrimage center 
of Montreal and the second greatest tourist attraction in 
Canada. Its fame grew around the miraculous cures 
credited to St. Joseph through the intercession of Brother 
André, who was a doorkeeper at the Congrégation de 
Sainte-Croix for 4 0 years. The Oratory is flanked by a 
beautiful garden displaying in sculpture the 14 stations 
of the Cross. 

(The location of all these points of interest may be found on the map page - centre foldI 
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pa l du T o u r i s m e / M o n t r e a l M u n i c i p a l 

Tourisme de l a Province de Q u é b e c / 
i r lmenl of Tour ism 

ingrès e l des Visi teurs de M o n t r é a l / 

v e n l i o n a n d Vis i tors ' Bureau 

i / C N R C e n t r a l S t a t i o n 

• /CPR W i n d s o r S t a t i o n 

I ra i d ' a u l o b u s / C e n t r a l Bus T e r m i n a l 

» é d r a l e M a r i e - R e i n e - d u - M o n d e / M a r y 

W o r l d C a t h e d r a l 

l a r ie 

t e s / G e n e r a l Post Of f ice 
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54 r ™ OW ^ I n i s i C i iu i t r l C a t h e d r a l ( A n g l i c a n ) 

I m m e u b l e de l ' O r g a n i s a t i o n de l ' A v i a t i o n C . , , . „ 
I n t e r n a t i o n a l e et de l ' A s s o c i a t i o n du Transpor t 
A e r i e n I n t e r n a t i o n a l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n a n d I n t e r n a t i o n a l A i r Transpor t 
A s s o c i a t i o n B u i l d i n g 

P lace V i c t o r i a (Stock E x c h a n g e T o w e r ) 

P lace des Arts 

M c G i l l U n i v e r s i t y 

M c G i l l S t a d i u m 

M a c D o n a l d C o l l e g e 

L o y o l a C o l l e g e 

C e n t r a l e d ' A r t i s a n a t du Q u é b e c / Q u e b e c Of f ice of 
H a n d i c r a f t s 

P a l a i s du C o m m e r c e / S h o w M a r t 

Parc L a f o n t a i n e 

J a r d i n B o t a n i q u e / B o t a n i c o l G a r d e n 

M u s é e d ' A r t C o n t e m p o r a i n / M u s e u m o f 

C o n t e m p o r a r y Ar t 

G o l f M u n i c i p a l 

C e n t r e Spor t i f - A r e n a M a u r i c e R ichard 

Egl ise N o t r e - D a m e / N o t r e - D a m e Church 

S é m i n a i r e de S a i n t - S u l p i c e / S e m i n a r y o f St. S u l p i c e 

N o u v e a u p a l a i s d e J u s t i c e / N e w Cour t House 

A n c i e n p a l a i s d e J u s t i c e / O l d Cour t House 
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H ô l e l d e V i l l e / C i t y H a l l 

C h â t e a u d e R a m e z a y 

C h a p e l l e N o t r e D a m e - d e - B o n - S e c o u r s 

M a r c h é Bonsecours/Bonsecours M a r k e t 

I m m e u b l e du Conse i l des Ports N a t i o n a u x / N a t i o n a l 
H a r b o u r s Board B u i l d i n g 

Port de M o n t r e a l / M o n t r e a l H a r b o u r 

Entrée de la V o i e m a r i t i m e du S a i n t - L a u r e n t / 

En t rance of the St. L a w r e n c e S e a w a y 

I l e S a i n t - H é l è n e / S t . H e l e n ' s I s l a n d 

Site d e l ' E x p o ' 6 7 / E x p o '67 S i te 

C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

Lac aux C a s t o r s / B e a v e r Lake 

Un ive rs i té d e M o n t r é a l 

O r a t o i r e S o i n t - J o s e p h / S a i n t Joseph's O r a t o r y 

O b s e r v a t o i r e d e W e s t m o u n t / W e s l m o u n t Lookout 

La cro ix 

C h e m i n C a m i l l i e n H o u d e / C a m i l l i e n H o u d e scenic 
route 

A é r o p o r t d e M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n t e r n a t i o n a l A i r p o r t 

Blue Bonnets R a c e w a y 

Parc R i c h e l i e u 
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TEL.: 8 6 1 - 2 0 4 4 

DINE I N TRUE 

Canadian Fashion 
a t the f a m e d 

Auberge 

le # t e u x (Gabriel 
4 4 2 ST. GABRIEL STREET 

i n " l e v i e u x m o n t r é a l " 

" l a g r a n d e d a m e o f r u e s t . g a b r i e l " 

e x t e n d s h e r w a r m e s t w i s h e s f o r a p l e a s a n t s t a y 

A courteous welcome 
Olhotce cutgtrte 
Jrtttmate cocktail bar 

GAL 

s ikJ) 

"v \ m r 
ckfi 

Vziii Havre 
437 ST'VINCiNT . MONTREAL - I6 I -410S 

JeMfUnd hxtadmit of Uz "ii 

: çA^uebiCoM- gyJikeêé-

RECENTLY OPENED! 

Located in the heart of " O l d M o n t r é a l " 
this charming French Restaurant invites 
visitors to enjoy the excellent French and 
Canad ian cuisine served dai ly. 

Businessmen's Luncheon $ 2 . 0 0 & up 

Ful ly Licensed - Cockta i l Lounge 

Jla (?at<zlaepte 
3 1 1 St. Pau l Street East - - - 8 6 6 - 6 2 5 4 

Member: American Express and Diners' Club 
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lie 
Vieux 
J f f l o i i t r c a l 

For more than a century after its 
founding in 1642 by Paul de 
Chomedey, Sieur de Maison-
neuve, the growth of Montreal 
revolved around the spot where 
Maisonneuve built his first settle-
ment of Ville Marie. With the 
years, dwellings and the fort 
were extended to cover an area 
known as " O l d Montreal" , 
which still includes today the 
City government, the Court 
Houses, the Provincial adminis-
trative offices, the financial dis-
trict and the shipping interests. 

A sentimental journey to " O l d 
Montreal" might start at Place 
Royale a n d D'Youville Square, 
the "cradle of Ville Mar ie" and 
proceed east on St. Paul's Street, 
the oldest in Montreal. On St. 
Sulplce Street b e t w e e n St. Paul 
and Le Royer, three bronze 
plaques commemorate the foun-
dation in 1644 of the first Hôtel 
Dieu by Jeanne Mance, and the 
building of the first parish church 
of Ville Marie, in 1 656. 

Going up St. Sulpice Street, one 
comes to Place d'Armes, scene 
of the first encounter of the 
Iroquois Indians, who were re-
pulsed, Maisonneuve killing the 
chief with his own hands. In the 
centre of the square stands de 
Maisonneuve's monument, and 
on the South side, Notre Dame 
church, the "mother" church of 
Montreal, built in 1829. 

Proceeding East on Notre 
Dame Street as far as St. Law-
rence Blvd., one reaches the 
spot where the home of La-
mothe-Cadillac, French explorer 
and founder of Detroit, once 
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T?on/0r " G , / o n e " Ken Lywood 1928 or 
192? at the Montreal Museum of Fine Arts. 
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Hôpital 
Royal Victoria 

H o s p i t a l ^ 
CHERRIER 

J^^EGOR 

LAFONTAINE 

5 T E - C A T H E R I N E T E - C A T H E R I N E Domin iOySq 

Phillips 
Square 

B O U L E V A R D 

B L V D . 

e CPR Windso r j f f i r a J r e l 
CNR 

Central 
S t a t i o n 

C R A I G . 

a 

m» The Universal 

and Internat ional 

Exhibit ion of 1967 

expo67 

VICTORIA 

I RRWGR 

38 
39 
4 0 

4 1 

* 4 2 

* 4 3 

4 4 

4 5 

4 6 
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I m m e u b l e d e l ' O r g a n i s a t i o n d e l ' A v i a t i o n C i v i l e 
I n t e r n a t i o n a l e et de l ' A s s o c i a t i o n du Transpor t 
A é r i e n I n t e r n a t i o n a l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g o n i z a t i o n a n d I n t e r n a t i o n a l A i r T ranspor t 
A s s o c i a t i o n B u i l d i n g 

P lace V i c t o r i a (Stock E x c h a n g e T o w e r ) 

P lace des Arts 

M c G i l l Un ivers i ty 

M c G i l l S t a d i u m 

M a c D o n a l d C o l l e g e 

L o y o l a C o l l e g e 

C e n t r a l e d ' A r t i s a n a t du Q u e b e c / Q u e b e c Of f ice of 
H a n d i c r a f t s 

P a l a i s du C o m m e r c e / S h o w M a r t 

Parc L a f o n t a i n e 

J a r d i n B o t a n i q u e / B o t a n i c a l G a r d e n 

M u s é e d ' A r t C o n t e m p o r a i n / M u s e u m o f 

C o n t e m p o r a r y A r t 

G o l f M u n i c i p a l 

C e n t r e Spor t i f - A r e n a M a u r i c e R ichard 

Egl ise N o t r e D a m e / N o t r e - D a m e C h u r c h 

S é m i n a i r e d e S a i n t - S u l p i c e / S e m i n a r y o f St. Su lp ice 

N o u v e a u p a l a i s d e J u s t i c e / N e w Cour t House 

A n c i e n p a l a i s d e J u s t i c e / O l d Cour t House 

5 5 H ô t e l de V i l l e / C i t y H a l l 

5 6 C h â t e a u d e R a m e z a y 

5 7 C h a p e l l e N o t r e D a m e - d e - B o n - S e c o u r s 

5 8 M a r c h é Bonsecours/Bonsecours M a r k e t 

5 9 I m m e u b l e du Conse i l des Ports N a t i o n a u x / N a t i o n a l 
H a r b o u r s Board B u i l d i n g 

6 0 Port d e M o n t r é a l / M o n t r é a l H a r b o u r 

* 6 1 Entrée d e la V o i e m a r i t i m e du S a i n t - L a u r e n t / 
Ent rance of the St. L a w r e n c e S e a w a y 

6 2 I l e S a i n t - H é l è n e / S t . H e l e n ' s I s l a n d 

6 3 Site d e l ' E x p o ' 6 7 / E x p o '67 S i te 

6 4 C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

6 5 Lac a u x C a s t o r s / B e a v e r Lake 

* 6 6 Un ive rs i té d e M o n t r é a l 

* 6 7 O r a t o i r e S a i n t - J o s e p h / S a i n t Joseph's O r a t o r y 

6 8 O b s e r v a t o i r e d e W e s t m o u n t / W e s t m o u n t Lookout 

6 9 La cro ix 

7 0 C h e m i n C a m i l l i e n H o u d e / C a m i l l i e n H o u d e scenic 
rou te 

* 71 A é r o p o r t d e M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n t e r n a t i o n a l A i r p o r t 

* 7 2 Blue Bonnets R a c e w a y 

* 7 3 Parc R i c h e l i e u C U R R E N T E V E N T S 

•S D ' I N T É R Ê T 

'S O F I N T E R E S T 

Square 

i c i p a l du T o u r i s m e / M o n f r e a l M u n i c i p a l 
e a u 

lu Tour isme d e l a Prov ince de Q u é b e c / 

i p a r t m e n t of Tour ism 

i Congrès et des Visi teurs d e M o n t r é a l / 

."onvention a n d Vis i tors ' Bureau 

• a l e / C N R C e n t r a l S t a t i o n 

I so r /CPR W i n d s o r S t a t i o n 

.'entrai d ' a u t o b u s / C e n t r a l Bus T e r m i n a l 

Ca thédra le M a r i e - R e i n e - d u - M o n d e / M a r y 

he W o r l d C a t h e d r a l 

î M a r i e 

P o s t e s / G e n e r a l Post Of f ice 

j v e n t u r e 

Tl D o w 

R a d i o - C a n o d a / C B C B u i l d i n g 

M o n t r é a l 

B e a u x - A r t s / M o n t r e a l M u s e u m of F ine 

?rch C a t h e d r a l ( A n g l i c a n ) 



Inviter quelqu'un à dîner, disait 
Brillat-Savarin, c'est se charger 
de son bonheur pendant toute 
une soirée. Servir un repas à 
quelqu'un, c'est également se 
charger de son bonheur et de 
son bien-être pendant tout le 
temps qu'il est à table. C'est 
exact. C'est même plus que cela: 
c'est un dogme. Un dogme que 
les propriétaires des restaurants 
de Montréal comprennent et ac-
ceptent de plus en plus. 

En effet, nos hôtels et nos res-
taurants ne considèrent plus 
comme un luxe de dorloter le 
client qui veut bien bouffer, et il 
n'est certes pas exagéré d'af-
firmer que ce client, qui se fait 
de plus en plus nombreux, est 
vraiment traité comme un prince. 

montreal, ville de gourmets 
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B e r k e l e y H o t e l t 

© C a p r i H o t e l * t 

© G r a n d M o t o r H o t e l * t 

© H o l i d a y I n n - Côte d e Liesse R o a d * t 

© H o l i d a y I n n - D o w n t o w n t 

© H o l i d a y I n n - S e i g n e u r i e * + 

© H ô t e l B o n a v e n t u r e - o p e n i n g 1 9 6 7 

© H ô t e l d e L a S a l l e t 

© H ô t e l L a u r e n t i e n t 

© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r I n n t 

© Lucerne M o t e l * t 

© M o n t r é a l A é r o p o r t H i l t o n 

© M o t e l F o n t a i n e b l e a u * 

© Q u e e n E l i z a b e t h H o t e l 

© Q u e e n ' s H o t e l t 

© Ritz C a r l t o n H o t e l + 

© R o y a l E m b a s s y H o t e l 

© R u b y Foo's M o t o r H o t e l * t 

© S e a w a y M o t o r I n n t 

© S h e r a t o n - M t . R o y a l H o t e l t 

© S k y l i n e H o t e l * t 

© W i n d s o r H o t e l t 

t Members of the Montreal Hotel Association. 

t M e m b r e s de I'Association des Hotels de Montréal. 

Places not located downtown are shown on island map. 

La carte régionale situe les points d'intérêt en dehors du 

centre de la ville. 
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D o m i n i o n Square 

Of f ice M u n i c i p a l du T o u r i s m e / M o n t r e a l M u n i c i p a l 
Tourist Bureau 

M i n i s t è r e du Tour isme de la Province d e Q u é b e c / 
Q u e b e c D e p a r t m e n t of Tour ism 

Of f ice des Congrès et des Visi teurs d e M o n t r é a l / 

M o n t r é a l C o n v e n t i o n a n d Vis i tors ' Bureau 

G a r e C e n t r a l e / C N R C e n t r a l S t a t i o n 

G a r e W m d s o r / C P R W i n d s o r S t a t i o n 

Terminus Cen t ra l d ' a u t o b u s / C e n t r a l Bus T e r m i n a l 

B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u M o n d e / M a r y 

Q u e e n of the W o r l d C a t h e d r a l 

P lace V i l l e M a r i e 

H ô t e l des P o s t e s / G e n e r a l Post Of f ice 

P lace Bonaventure 

P l a n e t a r i u m D o w 

I m m e u b l e R o d i o - C a n a d a / C B C B u i l d i n g 

Forum d e M o n t r é a l 
M u s é e des 8 e o u x - A r t s / M o n t r e o l M u s e u m o f Fine 
Arts 

Christ Church C a t h e d r a l ( A n g l i c a n ) 

I m m e u b l e d e l ' O r g a n i s a t i o n d e l ' A v i a t i o n C i v i l e 
I n t e r n a t i o n a l e et de l ' A s s o c i a t i o n du Transpor t 
A e n e n I n t e r n a t i o n a l / I n t e r n a t i o n a l C i v i l A v i a t i o n 
O r g a n i z a t i o n a n d I n t e r n a t i o n a l A i r Transpor t 
Assoc ia t ion B u i l d i n g 

P lace V i c t o r i a (Stock E x c h a n g e T o w e r ) 

P lace des Arts 

M c G i l l Un ivers i ty 

M c G i l l S t a d i u m 

M a c D o n a l d C o l l e g e 

L o y o l a C o l l e g e 

C e n t r a l e d ' A r t i s a n a t du Q u e b e c / Q u e b e c Of f ice of 
H a n d i c r a f t s 

Pa la is du C o m m e r c e / S h o w M a r t 

Parc L a f o n t a i n e 

J a r d i n B o f a n i q u e / B o t a n i c a l G a r d e n 

M u s é e d ' A r t C o n t e m p o r a i n / M u s e u m of 

C o n t e m p o r a r y Ar t 

G o l f M u n i c i p a l 

Cent re Sport i f - A r e n a M a u r i c e R ichard 

Egl ise N o t r e - D a m e / N o t r e - D a m e Church 

S é m i n a i r e de S a i n t - S u l p i c e / S e m i n a r y of St. S u l p i c e 

N o u v e a u p a l a i s d e J u s t i c e / N e w Cour t House 

A n c i e n p a l a i s d e J u s t i c e / O l d Cour t House 
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H ô t e l d e V i l l e / C i t y H a l l 

C h â t e a u d e R a m e z a y 

C h a p e l l e N o t r e D a m e - d e - B o n - S e c o u r s 

M a r c h é Bonsecours/Bonsecours M a r k e t 

I m m e u b l e du Conse i l des Ports N a t i o n a u x / N a t i o n a l 

H a r b o u r s Board B u i l d i n g 

Port de M o n t r é a l / M o n t r é a l H a r b o u r 

Entrée d e la V o i e m a r i t i m e du S a i n t - L a u r e n t / 

En t rance of the St. L a w r e n c e S e a w a y 

I l e S a i n t - H é l è n e / S t . H e l e n ' s I s l a n d 

Site d e l ' E x p o ' 6 7 / E x p o '67 S i te 

C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

Lac a u x C a s t o r s / B e a v e r Lake 

Un ive rs i té d e M o n t r é a l 

O r a t o i r e Sa in t J o s e p h / S a i n t Joseph's O r a t o r y 

O b s e r v a t o i r e d e W e s t m o u n t / W e s t m o u n t Lookout 
La cro ix 

C h e m i n C a m i l l i e n H o u d e / C a m i l l i e n H o u d e scenic 
rou te 

A é r o p o r t de M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 

I n t e r n a t i o n a l A i r p o r t 

Blue Bonnets R a c e w a y 

Parc R i c h e l i e u r i i n i . r . „ _ 
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Current Events 

Montreal, Que. 

November 19, 1966 

y 
w 

Basi l ique-Cathédra le M a r i e - R e i n e - d u - M o n d e - Built 
in 1878, this cathedral took its design from St. Peter's in 
Rome, of which it is a small-scale replica. The 13 statues 
over its portico are not the Apostles, but St. James, St. 
Joseph, St. Anthony of Padua, St. Francis of Assisi, St. 
Vincent to Paul, St. John, St. Paul, St. Thomas Aquinas, 
St. Patrick, St. Charles Borromeo, St. John the Baptist, 
St. Hyacinth and St. Ignatius. Under the dome is a fa i thful 
reproduction of Bernini's Baldachino. 

Place V i l le M a r i e - A towering architectural symbol 
l inking Montreal 's past, present and future, Place Vil le 
Mar ie has revolut ionized mid-town Montreal . This cruci-
form bui lding is a metropolis in itself, comprising 42 
storeys, housing 12 ,000 office workers and serving 
approx imate ly 5 0 , 0 0 0 da i ly visitors in its underground 
shopping mall. It bears the or ig inal name of Montrea l 
which 3 0 0 years ago was just a tiny settlement known as 
Vi l le M a r i e . It is the head office location of many inter-
nat ional ly known corporations. 

D o w Planetar ium - The Dow Planetarium is a gi f t of 
Dow Brewery to the City of Montreal . It features the 
newest type of Zeiss projector in a projection hall seating 
408 persons. 204 feet long and 113 feet w i d e , it has a 
dome 85 feet in d iameter rising 52 feet above the ground. 
Regular shows in French and English are presented. 

Musée des Beaux-Arts - This classic columned build-
ing on Sherbrooke Street was built in 1912, at a cost 
of over half a mill ion dollars, for the Art Association of 
Montreal . Among outstanding exhibits are those of the 
Dutch and Barbizon schools and a fine showing of Eskimo 
art and sculpture. Sections are devoted to historical 
Indian handicrafts and ear ly Canad ian furniture as wel l . 

Christ-Church Ca thedra l - This beaut i ful Angl ican 
cathedral was built in 1859 , incorporating one of the 
few stone steeples in C a n a d a , plus a facade or ig inal ly 
constructed of N o r m a n d y stone. At the outset, the cathed-
ral drew criticism for its size, considered too ambit ious 
for the small English-speaking populace (then only 
25,000) . W i t h the subsequent growth of the Montrea l 
populat ion, so has grown the esteem of Christ Church 
Cathedral . 

Place des Ar ts -Located in the heart of the metropolis, 
Montreal 's performing-arts centre wil l eventual ly com-
prise a group of theatres and concert hal ls,centered about 
La G r a n d e Salle, a l ready completed. In its magnificent 
setting, the Montrea l Symphony Orchestra, O p e r a and 
the Theatre flourish, attracting large audiences. It is as 
noteworthy for its superb acoustics as for the beauty of 
its decor. 

(The location of all these points of interest 

j s n û 

Église N o f r e - D a m e - M o d e l e d on the or ig inal in Paris, 
this church was started in 1824 on the site of Montreal 's 
or iginal 17th Century parish church and completed 5 
years later - not including its towers. These were a d d e d 
in 1841 and 1845, one of which contains the largest bell 
in North America. It weighs 24 ,780 pounds and bears the 
latin inscription, " I a m the gi f t of the merchants, farmers 
a n d artisans of Vi l le M a r i e " . The church itself is 2 6 0 feet 
long, with stained glass windows depict ing Montreal 's 
colorful history. 

Cha teau de R a m e z a y - O r i g i n a l l y the home of Claude 
de Ramezay, governor of Montrea l in 1705 , this Château 
later became a warehouse for the French West Ind ia 
Company, then headquarters for the British Governor and 
the American army of occupation. Benjamin Franklin and 
Samuel Chase stayed here, as d id American Genera l 
Hull a f ter his surrender in the W a r of 1812. Later, it 
provided quarters for schools and courts. Since 1895, it 
has served as a historical museum. 

Bonsecours M a r k e t a n d Chape l N o t r e - D a m e - d e -
Bonsecours - This magnificent neo-classic bui ld ing is con-
sidered one of the finest examples of its kind in Canada . 
It is now being restored, including rebui ld ing the cupola, 
by the City of Montrea l a n d will be the focal point of 
Montreal 's " O l d Ci ty" , also being renovated by history-
lovers a n d government bodies. N e a r b y is La Chapel le 
Notre-Dame-de-Bonsecours, the city's oldest church, ori-
g inal ly built in 1675. 

McGi l l Universi ty, Redpath Museum - This great 
university started in 1821 as a country farmhouse on 4 7 
acres of farm- land bequeathed by Montrea l fur trader 
James McGi l l . Over the years, McGi l l has grown to be-
come one of Canada's most important universities, inter-
nat ional ly acclaimed for its excellent medical and engin-
eer ing schools. Of special interest is McGil l 's Redpath 
Museum, which houses important fossil, mineral and 
zoological collections. McGi l l now has 10 ,000 students. 

Expo 6 7 - The Internat ional Exhibit ion, being held 
to mark Canada 's Centennial in 1967, wi l l be located on a 
spectacular mid-r iver site, created from existing islands 
and 25 million tons of fill. 3 0 , 0 0 0 , 0 0 0 admissions are 
expected to the many exhibits, centred around the theme 
" M a n and His W o r l d " . A l ready 7 0 countries have signed 
up. A tower on the site provides visitors a good view 
of progress. 

Munic ipa l Lookout -A breathtak ing view of Montrea l , 
the St. Lawrence River and surrounding areas awaits the 
visitor to the Munic ipal lookout on the summit of Mount 
Royal. O n clear days, this panorama extends 5 0 miles 
and beyond; at night it becomes a wonder land of lights. 
It is the ideal rendez-vous for a tour of Montreal 's unique 
down-town mountain park. Trai ler-trains provide trans-
portation from Beaver Lake. 

Université de M o n t r é a l - Conceived in 1878 as a 
branch of Quebec City's Laval University, the University 
of Montrea l became independent in 1919. Or ig ina l ly , 
the school comprised faculties of law, theology, medicine 
and arts. Today the university provides degree courses 
in philosophy, letters, sciences, dental surgery, pharmacy, 
social, economic and political sciences at its dramatic 
modern campus on the northern slope of Mount Royal. 

Ora to i re Sf-Joseph - Majest ical ly situated atop Mount 
Royal, St-Joseph's Ora tory is the great p i lgr image center 
of Montrea l and the second greatest tourist attraction in 
Canada . Its fame grew around the miraculous cures 
credited to St. Joseph through the intercession of Brother 
André, who was a doorkeeper at the Congrégat ion de 
Sainte-Croix for 4 0 years. The Oratory is f lanked by a 
beaut i ful garden displaying in sculpture the 14 stations 
of the Cross. 

may be found on the map page - centre fold) 
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Current Events 

Montreal, Q u e . 

July 8, 1967 

T U R K I S H B A T H 
YOUR KEY T O G O O D HEALTH 

RELAX I N C O M F O R T 

LUXURY PERSONALIZED SERVICE 

• S T E A M R O O M S 
• B O D Y M A S S A G E 
• C H I R O P O D Y 
• S U N L A M P S 
• C A R D R O O M 
• D O R M I T O R Y 
• T . V . R O O M 
• SHORT W A V E T R E A T M E N T S 
• L I Q U O R A N D M E A L SERVICE 

OPEN 2 4 HOURS 
A DAY 

O V E R N I G H T 

A C C O M M O D A T I O N S 

2 8 8 - 6 6 9 2 

MT. ROYAL H O T E L S f t S J 
Mezzanine Floor of the Sheraton-Mt. Royal H o t e l ^ ^ J 

T H E SKI SWOP 

W V o u r v i s i t +o Montvea i 
i s n ' t - c o m p l e t e wt+hwjf. 

I a vi s i t +0 S t r e t t e r OÇ 
Q u a r l e s ! 

m 
Vv'e s p e c i a l i z e i n s p o r t s 
c|o+V)'!ng a n d e q u i p m e n t 
but" w e ' r e big in f a s h i o n too 

Golf • Tennis • Boat ing • Fishing 
Camping • Hunt ing • W a t e r Sports • Le.sure 

Three stores in the Place Vil le M a r i e : two for fashion on the 

Shopping Promenade, one for equipment on the Plaza. 

Dial 866-9771 • Branches in Stowe and Boston «£ i 
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t b i * w e e k In m o n t r é a l 

a r t ga l l e r ies 
(continued) 

l ' A r t França is 

Exposition spéciale int i tu lée " F e m m e s - p e i n -
tres" groupant des oeuvres diverses de 
femmes peintres de la province de Quebec . 
Cette exposit ion se t iendra jusqu'au 31 ju i l le t 
inclusivement. 

La ga le r i e est ouvert tous les jours, sauf les 
lundis, de 1:00 à 6 :00 p . m . , les vendredis 
soirs jusqu'à 9 00 p.m. et le samedi |usqu a 
8 :00 p.m. 

(370 ouest, rue Laurier - 2 7 7 - 2 1 7 9 ) 

L ippe l G a l l e r y 

This ga l l e ry special izes in Primit ive Art . A 
special exhib i t ion is p lanned tor the month 
of July - Sculptures of the Dogon people and 
other West Afr ican tribes. 

The ga l le ry is open d a i l y from 11 :00 a . m . to 

6 :00 p .m. , except Sundays. 

(2150 Mackay Street off Sherbrooke - 842 6369) 

Tournesol 

G a l l e r y specia l iz ing in exclusive C a n a d i a n 
crafts. O n exhib i t : j ewe l le ry , enamels, wrought 
iron carved woods, pottery, texti les - a l l ot 
these by outstanding Artisans from the Province 
of Q u é b e c . 
The ga l le ry is open da i ly from 9 :30 a . m . to 
6 :00 p.m. and until 9 :00 p .m. on Friday even-
ings. 

(2140 M o u n t a i n Streets - 845-5674) 

W a d d i n g t o n G a l l e r i e s 

The fo l low ing series of exhibi t ions is p lanned 

for the month: 

Currently on v iew a n d until July 8th: 

Recent Works by Si lverberg. 

July 12th to 2 9 t h : 

Exhibi t ion featur ing works by Gord Smith a n d 

Ivan W h e a l e . 

The gal ler ies ore open M o n d a y to Saturday 

from 9 :30 a . m . to 5 :30 a . m . 

(1456 Sherbrooke Street West - 844-5455) 

W a l t e r K l inkof f G a l l e r y 

Kreighoff and the ear ly Canadians , group of 
seven and their contemporar ies. Master draw-
ings and modern C a n a d i a n paint ings. French 
paint igs and drawings. 
O p e n d a i l y from 9 : 3 0 a . m . to 5 : 3 0 p .m. ; Sat-
urday until 5 :00 p .m. 

(1200 Sherbrooke Street West - 2 8 8 - 7 3 0 6 ) 

-mmmmm' 



TEL.: 8 6 1 - 2 0 4 4 

DINE I N TRUE 

Canadian Fashion 
a t the f a m e d 

Auberge 

le $ t e u x âs>t. (Gabriel 
4 4 2 ST. GABRIEL STREET 

i n " l e v i e u x m o n t r é a l " 

" l a g r a n d e d a m e o f r u e s t . g a b r i e l " 

e x t e n d s h e r w a r m e s t w i s h e s f o r a p l e a s a n t s t a y 

A courteous welcome 
(Ehoice cuisine 
Jntimate cocktail bar 

GAJi 
\ K J ) 

m w 
v jv i y f à 

w e 7 

\ le Peirt Havre 
437 ST-VINCfHT - MONTREAL - 161 4101 

JeM ftmd ititaukont of Uz "ii 

^rnuhx :çA™eALCoAL gxfJteêé-

RECENTLY OPENED! 

Located in the heart of " O l d M o n t r é a l " 
this charming French Restaurant invites 
visitors to enjoy the excellent French and 
Canad ian cuisine served da i ly . 

Businessmen's Luncheon $ 2 . 0 0 & up 

Ful ly Licensed - Cockta i l Lounge 

3 1 1 St. P a u l Street East - - - 8 6 6 - 6 2 5 4 
Member: American Express and Diners' Club 

H e 

# i e u x 

J f f l o n t r é a l 

For more than a century after its 
founding in 1642 by Paul de 
Chomedey, Sieur de Maison-
neuve, the growth of Montreal 
revolved around the spot where 
Maisonneuve built his first settle-
ment of Ville Marie. With the 
years, dwellings and the fort 
were extended to cover an area 
known as "O ld Montreal", 
which still includes today the 
City government, the Court 
Houses, the Provincial adminis-
trative offices, the financial dis-
trict and the shipping interests. 

A sentimental journey to "O ld 
Montreal" might start at Place 
Royale a n d D'Youville S q u a r e , 
the "cradle of Ville Mar ie" and 
proceed east on St. Paul's Street, 
the oldest in Montreal. On St. 
Sulpice Street b e t w e e n St. Paul 
and Le Royer, three bronze 
plaques commemorate the foun-
dation in 1644 of the first Hôtel 
Dieu by Jeanne Mance, and the 
building of the first parish church 
of Ville Marie, in 1 656. 

Going up St. Sulpice Street, one 
comes to Place d'Armes, scene 
of the first encounter of the 
Iroquois Indians, who were re-
pulsed, Maisonneuve killing the 
chief with his own hands. In the 
centre of the square stands de 
Maisonneuve's monument, a n d 
on the South side, Notre Dame 
church, the "mother" church of 
Montreal, built in 1829. 

Proceeding East on Notre 
Dame Street as far as St. Law-
rence Blvd., one reaches the 
spot where the home of La-
mothe-Cadillac, French explorer 
and founder of Detroit, once 
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Current Events 

Montreal, Que. 

November 19, 1966 

M O T E L S 

© Berkeley Hotel t 

© Capr i Hotel * t 

© G r a n d M o t o r Hotel * t 

© H o l i d a y Inn - Côte de Liesse Road * t 

© H o l i d a y Inn - D o w n t o w n t 

© H o l i d a y Inn - Seigneur ie * t 

© H ô t e l Bonaventure - o p e n i n g 1 9 6 7 

© Hôtel de LaSalle t 

© Hôtel Laurent ien + 

© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r Inn t 

© Lucerne M o t e l * t 

© M o n t r é a l Aéropor t Hi l ton * 

© M o t e l F o n t a i n e b l e a u * 

© Q u e e n El izabeth Hotel 

© Q u e e n ' s Hotel t 

© Ritz Car l ton Hotel t 

© Royal Embassy Hotel 

© Ruby Foo's M o t o r Hotel * t 

© S e a w a y M o t o r Inn t 

© Sheraton - M t . Royal Hotel + 

© Skyl ine Hotel * t 

© W i n d s o r Hotel t 

t Member s of the Montreal Hotel Association. 

t M e m b r e s de l'Association des Hôtels de Montréal. 

* Places not located downtown are shown on island map. 

* La carte régionale situe les points d'intérêt en dehors du 

centre de la ville. 

Current Events 

Montreal, Que. 

July 8 , 1967 

TURKISH BATH 
y o u r k e y t o g o o d h e a l t h 

r e l a x i n c o m f o r t 

l u x u r y p e r s o n a l i z e d s e r v i c e 

• S T E A M R O O M S 
• B O D Y M A S S A G E 
• C H I R O P O D Y 
• S U N L A M P S 
• C A R D R O O M 
• D O R M I T O R Y 
• T . V . R O O M 
• SHORT W A V E T R E A T M E N T S 
• L I Q U O R A N D M E A L SERVICE 

o p e n 2 4 h o u r s 
a d a y 

o v e r n i g h t 
a c c o m m o d a t i o n s 

2 8 8 - 6 6 9 2 

MT. R O Y A L H O T E L J 
M e z z a n i n e F l o o r of the She ra ton -Mt . R o y a l H o t e l ^ ^ j 

T H E SKA S W O P 

\ f ] e s p e c i a l i z e i n s p o r t s 
c l o t V y ' n g a r > d e q u i p m e n t " , 
b u t " w e ' r e b i g i n V a s V v o n too 

Golf • Tennis • Boat ing • Fishing 
Camping • Hunt ing • W a t e r Sports • Le.sure 

Three stores in the Place Vi l le M a r i e : two for fashion an the 

Shopping Promenade, one for equipment on the Plaza. 

Dial 8 6 6 - 9 7 7 1 • Branches in Stowe and Boston J f r 

t h i s w e e k i n m o n t r è a l 

art galleries 
(continued) 

l ' A r t França is 

Exposition spéciale in t i tu lée "Femmes-pe in -
tres" - groupant des oeuvres diverses de 
femmes peintres de la province de Québec . 
Cette exposit ion se t iendra jusqu'au 31 ju i l le t 
inclusivement. 

La ga le r i e est ouvert tous les jours, sauf les 
lundis, de 1:00 à 6 :00 p .m. , les vendredis 
soirs jusqu'à 9 :00 p .m. et le samedi lusqu a 
8 :00 p.m. 

| 370 ouest, rue Laurier - 277 -2179} 

l i p p e l G a l l e r y 

This ga l l e ry special izes in Primit ive Art . A 
special exhib i t ion is p lanned for the month 
of July - Sculptures of the Dogon people and 
other West Afr ican tribes. 

The ga l l e ry is open d a i l y from 11:00 a . m . to 

6 :00 p .m. , except Sundays. 

12150 Mackay Street off Sherbrooke - 842 -6369 ) 

Tournesol 

G a l l e r y specia l iz ing in exclusive C a n a d i a n 
crafts. O n exhib i t : j ewe l le ry , enamels, wrought 
iron, carved woods, pottery, texti les - a l l ot 
these by outstanding Artisans from the Province 
of Q u é b e c . 
The ga l le ry is open d a i l y from 9 : 3 0 a . m . to 
6 :00 p.m. and until 9 :00 p .m. on Friday even-
ings. 

|2140 M o u n t a i n Streets - 845-5674) 

W a d d i n g t o n G a l l e r i e s 

The fo l lowing series of exhibi t ions is p lanned 

for the month: 

Currently on v iew and until July 8th: 

Recent Works by Si lverberg. 

July 12th to 2 9 t h : 

Exhibi t ion featur ing works by Gord Smith and 

Ivan W h e o l e . 

The ga l ler ies are open M o n d a y to Saturday 

from 9 :30 a . m . to 5 :30 a . m . 

(1456 Sherbrooke Street West - 844 -5455 ) 

W a l t e r K l inkof f G a l l e r y 

Kreighoff a n d the ear ly Canad ians , group of 
seven and their contemporaries. Master draw-
ings and modern C a n a d i a n paint ings. French 
paint igs a n d drawings. 
O p e n da i ly from 9 : 3 0 a . m . to 5 : 3 0 p .m. ; Sat-
urday until 5 :00 p m. 

(1200 Sherbrooke Street West - 2 8 8 7306) 

82 • c u r r e n t e v e n t s 
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L'Action, Quebec, Que. "p^^ti 

November 18, 1966 

Du 23 novembre au 19 décembre 

S7\ 
Montreal Star, Que. 

Yfcjté November 2 5 , 1966 

^Five-storey Building 

Exposition Lymon 
au Musée du Québec Showplace of History 

Old Montreal to Get 
cv^—7 i ' • •i s v* 

L'exposition John Lyman qui 
se tiendra du 23 novembre au 
19 décembre 1966, au Musée 
du Québec comprendra 194 

, oeuvres (huiles, aquarelles et 
dessins) dont la collection iné-
dite que madame Lyman a mi-
se en dépôt au Musée. En re-
connaissance de ce geste, le 
Musée du Québec donnera le 
nom de "Lyman" à une de ses 
salles les plus importantes. 

John Lyman descend d'une j 
famille bourgeoise, puritaine et 
cultivée de la Nouvelle-Angle- i 
terre. Son père vint s'établir 
à Montréal au moment de la 
naissance de John, en 1886. Au ! 
cours de sa jeunesse, son père 
l'initie à la peinture et lui don-
ne l'occasion de voyager en 
Europe et au Proche-Orient. 

Etudiant à l'Université Mc-
Gill, en 1906, une exposition 
de peintures impressionnistes 
français est pour lui une véri-
table révélation. Cette peintu-
re, d'avant-garde à l'époque, in-
fluence fortement son orienta-
tion. 

L'année suivante, il se rend 
à Paris, où il étudie avec Jean-
Paul Laurens. U est déçu par la 
rigueur et l'académisme de cet-
te école qui ne lui permettent 
pas de s'exprimer librement. Il 
décide d'aller étudier chez Ma-
tisse, qui avait fondé une aca-
démie dans un couvent désaf-

ï fecté. C'est à Matisse qu'il 
doit l'esprit français qui anime 
son oeuvre ultérieure. 

La France, les Bermudes et 
la Tunisie sont les pays où il 
préfère vivre. Les voyages oc-
cupent une place prépondéran-
te dans sa vie jusqu'au jour où 
il s'installe définitivement au 
Canada en 1931. Il a participé 
à de nombreuses expositions à 
Paris, au Salon des Indépen-
dants, au Salon d'automne, au 
Salon des Tuileries; à Montréal, 
à la Galerie Johnson, à la Gale-
rie Dominion, au Musé£_ des 
Beaux-ArJs; à la Galerie Natio-
nal5"3uCanada. 

En 1939, il met sur pied une 
Mna)B.iado 'aauzua^uiBiu 
3A'o[duu ' jna je jauo j j i p SJOIE 
-xnaïuia'i jaqajW 'uiqof ap 
-iiBIO 'nqao-ia i'ouau 'nuapjEjE^ 

l a j p u y UB33H.O JBd 'un-ieit 
uojseo 'neausaqana aapuy ap 
)i3e,s [I 0)JEJ osdj JJJOd El B 
suu juos sn 'Jnaioiduiaj OSAE 
a-iaunaiMBd »>ua}ua aun aau2 
-is ap }uasnjaj sa.ft>idu» )dag 
-aiBjaa aj)Eaqj ap dnoa arj 

•aipasuo.» )Udiuanl)i)EUJO}n» 
(sa ]} • jsnjaj n,s :uou no jausipi 

)Cj - 2- 6" < w - i r OL 

MUSEE DES BEAUX-ARTS 

A cause des travaux de rénovat ion 
pour la tenue de l 'Exposi t ion Univer-
selle et In ternat iona le de Mont réa l en 
1967, le Musée des Beaux-Arts a été 
fermé au public depuis le 2 avr i l . 
Le Musée réouvrira ses portes le 25 
novembre et présentera les expositions 
suivantes: 

" L e Ciècle dernier et les plaisirs de 

la p h o t o g r a p h i e " 

— L e M o n d e de Roloff Beny. 

(1379 ouest, rue Sherbrooke 

842-8091 

M O N T R E A L M U S E U M O F F INE ARTS 

The Mont rea l Museum of Fine Arts 
closed its doors to the general publ ic 
last Apr i l . This wos to a l l o w t ime for 
renovations in preparat ion for the 
1967 W o r l d Exhibi t ion. 
The newly-refurbished Museum w i l l 
ree-open its doors to the genera l 
publ ic on November 25th. Two ex-
hibit ions w i l l be launched off icial ly as 
part of the Museum's re -opening. 
They are: 

" T h e Last Decade and the Pleasure 

of Photography" 

— T h e W o r l d of Roloff Beny. 

(1379 Sherbrooke St. West - 8 4 2 - 8 0 9 1 ] . 

By GEOFFREY JAMES 

The rags-to-riches story of 
Old Montreal took another step 

: forward last night with the 
unveiling of plans for a five-
storey historical museum on St. 
Sulpice street near Notre Dame 

: Church. 

The project, which has been 
under study for two years by 

j the Société Historique de Mont-
jj! réal, calls for the conversion of 

a huge Victorian warehouse 
fronting St. Sulpice and Le 

'i Royer streets now owned by 
•j the Religeuses Hospitalières de 

St. Joseph. 
If the society's plans work 

out, the museum will be open 
by 1970 and will serve both as 

a research centre and as a 
siiowplace of Montreal's past. 

Already some 30 institutions, 
i n c l u d i n g universities, mu-
seums and historical groups 
have agreed in principle to 
support the new enterprise. 

But as yet there have been 
no pledges of financial support. 

"We are still in the beginning 
j stages," explained the Rev. 
François Beaudin, archivist of 

; the archdiocese of Montreal 
and secretary of the historical 
society's museum committee. 

"The Sisters of St. Joseph 
! have offered us the building for 
$400.000 — which is only $50,000 
more than the city's valu-
atipn." he said. "Renovation 

i and furnishing of the building 

are estimated at about $1,350,^ 
000. 

"We have had the approval 
| of the City of Montreal — in 
ifact the planning department 
has said that our project fits 
perfectly into their zoning plans 
for the area ," Father Beaudin 
added. 

The historical society hopes 
that the 30 local institutions 
that have expressed interest in 

j the scheme will rent space in 
: the museum. 

"We want to centralize thp 
many sources and collections 
concerned with the history of 
Montreal and French Canada." 
Father Beaudin said. "We hope 
to house libraries, catalogues, 
microfilm copies of documents 
and all kinds of historical ob-
jects." 

For the public it is hoped 
there will be a large permanent 
collection and a series of tem-
porary exhibitions s h o w i n g 
various aspects of the city's 325-
year history. 

The building itself is built on 
the site of the old Hôtel-Dieu, 
which was granted to Jeanne 
Mance by the city's founder, 
Maisonneuve. 

The congregation of the Reli-
| gieuses Hospitalières de St. 
Joseph left the premises about 
1861. Around 1875 they erected 
the present warehouse, which 
they still own. 

The building is 100 feet by 
300, stands 63 feet high and has 
a floor area of 180,B00 square 
feet. 

Under the present plan, it is 
hoped to convert arched win-
dows on the ground floor facing 
Le Royer street into an arcade 
housing a series of boutiques 
selling appropriate wares — 
handicrafts, a n t i q u e s , old 
books, etc. 

Also said Father Beaudin, the 
city has expressed a desire to 
build a raised pedestrian mall 
on Royer street between St. 
Sulpice and St. L a w r e n c e 

| boulevard. The called walk 
would have benches, shrubs and 
a fountain. 

THE PRESENT BUILDING: This is the Victorian warehouse 
which would be converted into the historical museum. 

Universities, Museums 
Back History Centre 

• 

The institutions that have 
already shown interest in the 
museum project include-tho his-
tory faculty of the- Piiver^ity 
of Montreal; the C e n t r e for 
French Canadian 'fUjii^s at 
McGill; the Economic History 
Research Centre at Sir George 
Williams; The MoateeaL Mu-
seum j D f F i p e Arts; the Châ-
teau de Kamezay; the Cinéma-
thèque Canadienne; the Asso-
ciation of Architects of the 
Province of Quebec and the 
municipal library and archives. 

Numerous o t h e r historical 

' jW.-'-fV . . • . * - : • • - - - ' - • - * * 

— 

groups and archives have also 
expressed, a desire to be in-

j volved with the museum. 
The SociEtç Historique de p p 

Montréal had originally hoped ggj 
to have a museum ready for 
the opening of Expo — but the 
idea was dropped after the 

, group realized the size of the ^j^Sa 
task ahead of them. 

The present museum com-
mittee consists of: presidnet, J . ; 

Raymond Denault; vice presi- «*.« 
dnet, Henri Bouchard; secre- , t j | g | | 
tary, Father Beaudin; treaurer, ; 
Roméo Mondello, and trans-

I latro, Miss Marcelle Brossard. 

V. 

1 HHMij jBBSaKF^aw^"» '»^ ' ' " ' 
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B a s i l i q u e - C a t h é d r a l e M a r i e - R e i n e - d u - M o n d e - Built 

in 1 8 7 8 , this ca thedra l took its design from St. Peter's in 

Rome, of which it is a small-scale repl ica . The 13 statues 

over its port ico a re not the Apost les, but St. James, St. 

Joseph, St. Anthony of Padua , St. Francis of Assisi, St. 

Vincent to Paul, St. John, St. Paul, St. Thomas Aqu inas , 

St. Patrick, St. Char les Borromeo, St. John the Baptist, 

St. Hyacinth a n d St. Ignat ius. U n d e r the d o m e is a fa i th fu l 

reproduct ion of Bernini 's Baldachino. 

Place V i l l e M a r i e - A tower ing archi tectural symbol 

l ink ing Mont rea l ' s past, present a n d future , Place Vi l le 

M a r i e has revo lu t ion ized mid- town M o n t r e a l . This cruci-

form bu i ld ing is a metropol is in itself , compris ing 4 2 

storeys, housing 1 2 , 0 0 0 off ice workers a n d serving 

a p p r o x i m a t e l y 5 0 , 0 0 0 da i l y visitors in its underground 

shopping mal l . It bears the o r ig ina l n a m e of M o n t r e a l 

which 3 0 0 years a g o was just a tiny sett lement known as 

Vi l le M a r i e . It is the head off ice location of many inter-

nat iona l ly known corporat ions. 

D o w P l a n e t a r i u m - The Dow Planetar ium is a gi f t of 

Dow Brewery to the City of M o n t r e a l . It features the 

newest type of Zeiss projector in a project ion hal l seat ing 

408 persons. 204 feet long a n d 113 feet w i d e , it has a 

d o m e 85 feet in d i a m e t e r rising 5 2 feet a b o v e the ground. 

Regular shows in French a n d English a re presented. 

M u s é e des B e a u x - A r t s - This classic columned bui ld-

ing on Sherbrooke Street was bui l t in 1 9 1 2 , at a cost 

of over hal f a mil l ion dol lars , for the Art Association of 

M o n t r e a l . A m o n g outs tanding exhib i ts a r e those of the 

Dutch a n d Barb izon schools a n d a fine showing of Eskimo 

art a n d sculpture. Sections a r e d e v o t e d to historical 

I n d i a n handicraf ts a n d ear ly C a n a d i a n furn i ture as wel l . 

Chr ist -Church C a t h e d r a l - This beaut i fu l Ang l i can 

cathedra l was built in 1 8 5 9 , incorporat ing one of the 

few stone steeples in C a n a d a , plus a f a c a d e o r ig ina l l y 

constructed of N o r m a n d y stone. At the outset, the cathed-

ral drew criticism for its size, considered too ambi t ious 

for the small Engl ish-speaking populace (then only 

25 ,000 ) . W i t h the subsequent growth of the M o n t r e a l 

popu la t ion , so has g rown the esteem of Christ Church 

Ca thedra l . 

Place des A r t s - L o c a t e d in the heart of the metropol is , 

Mont rea l ' s per forming-ar ts centre wi l l eventua l ly com-

prise a g r o u p of theatres a n d concert ha l ls ,centered about 

La G r a n d e Sal le , a l r e a d y completed . In its magnif icent 

sett ing, the M o n t r e a l Symphony Orchest ra , O p e r a a n d 

the Theat re f lourish, a t t ract ing la rge aud iences . It is as 

notewor thy for its superb acoustics as for the beau ty of 

its decor. 

(The location of all these points of interest 

Église N o t r e - D a m e - M o d e l e d on the o r i g i n a l in Paris, 

this church was started in 1824 on the site of Mont rea l 's 

o r ig ina l 17th Century par ish church a n d completed 5 

years later - not including its towers. These w e r e a d d e d 

in 1841 a n d 1 8 4 5 , one of which contains the largest bel l 

in Nor th A m e r i c a . It we ighs 2 4 , 7 8 0 pounds a n d bears the 

lat in inscript ion, " I a m the g i f t of the merchants, farmers 

a n d art isans of V i l le M a r i e " . The church itself is 2 6 0 feet 

long, w i th sta ined glass w i n d o w s dep ic t ing Mont rea l ' s 

colorful history. 

C h a t e a u de R a m e z a y - O r i g i n a l l y the home of C l a u d e 

de Ramezay , governor of M o n t r e a l in 1 7 0 5 , this C h â t e a u 

later b e c a m e a warehouse for the French W e s t I n d i a 

C o m p a n y , then headquar te rs for the British G o v e r n o r a n d 

the Amer ican a r m y of occupat ion. Ben jamin Frankl in a n d 

Samuel Chase stayed here, as d i d A m e r i c a n G e n e r a l 

Hull a f t e r his surrender in the W a r of 1812. Later, it 

prov ided quarters for schools ond courts. Since 1 8 9 5 , it 

has served as a historical museum. 

Bonsecours M a r k e t a n d C h a p e l N o t r e - D a m e - d e -

Bonsecours - This magni f icent neo-classic b u i l d i n g is con-

sidered one of the finest examples of its k ind in C a n a d a . 

It is now b e i n g restored, including rebu i ld ing the cupo la , 

by the City of M o n t r e a l a n d wi l l be the focal point of 

Mont rea l ' s " O l d C i t y " , also b e i n g renova ted by history-

lovers and government bodies. N e a r b y is La C h a p e l l e 

Not re -Dame-de-Bonsecours , the city's oldest church, or i -

g ina l ly bui l t in 1675 . 

McGi l l Un ivers i ty , R e d p a t h M u s e u m - This grea t 

university started in 1821 as a country fa rmhouse on 4 7 

acres of f a r m - l a n d b e q u e a t h e d by M o n t r e a l fur t rader 

James McGi l l . O v e r the years , McGi l l has g rown to be-

come one of C a n a d a ' s most impor tan t universit ies, inter-

na t iona l ly acc la imed for its excel lent medical and engin-

ee r ing schools. O f special interest is McGi l l ' s Redpath 

Museum, which houses impor tant fossil, minera l a n d 

zoologica l collections. M c G i l l now has 1 0 , 0 0 0 students. 

Expo 6 7 - The In te rna t iona l Exhib i t ion, b e i n g held 

to mark C a n a d a ' s Cen tenn ia l in 1 9 6 7 , wi l l be located on a 

spectacular mid- r iver site, created f rom exist ing islands 

a n d 25 mil l ion tons of fill. 3 0 , 0 0 0 , 0 0 0 admissions are 

expec ted to the many exhib i ts , centred a r o u n d the theme 

" M a n and His W o r l d " . A l r e a d y 7 0 countries have s igned 

up. A tower on the site provides visitors a g o o d v iew 

of progress. 

M u n i c i p a l L o o k o u t - A b r e a t h t a k i n g v iew of M o n t r e a l , 

the St. Lawrence River a n d surrounding areas awai ts the 

visitor to the M u n i c i p a l lookout on the summit of Mount 

Royal. O n clear days, this p a n o r a m a extends 5 0 miles 

and b e y o n d ; at night it becomes a w o n d e r l a n d of l ights. 

It is the idea l rendez-vous for a tour of Mont rea l ' s un ique 

d o w n - t o w n mounta in park . Tra i ler - t ra ins prov ide trans-

portat ion f rom Beaver Lake. 

Univers i té de M o n t r é a l - Conceived in 1878 as a 

branch of Q u e b e c City's Laval Universi ty , the Universi ty 

of M o n t r e a l b e c a m e i n d e p e n d e n t in 1919 . O r i g i n a l l y , 

the school comprised facult ies of l aw , theo logy , medic ine 

a n d arts. Today the university provides d e g r e e courses 

in ph i losophy, letters, sciences, denta l surgery, p h a r m a c y , 

social, economic and pol i t ical sciences at its d ramat ic 

modern campus on the northern slope of Mount Royal. 

O r a t o i r e St -Joseph - Majes t ica l ly si tuated a top Mount 

Royal , St-Joseph's O r a t o r y is the g rea t p i l g r i m a g e center 

of M o n t r e a l a n d the second greatest tourist at t ract ion in 

C a n a d a . Its f a m e g r e w a r o u n d the miraculous cures 

credi ted to St. Joseph through the intercession of Brother 

A n d r é , w h o was a d o o r k e e p e r a t the C o n g r é g a t i o n de 

Sa inte -Cro ix for 4 0 years. The O r a t o r y is flanked by a 

beaut i fu l g a r d e n d isp lay ing in sculpture the 14 stations 

of the Cross. 
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C N R C e n t r a l S t a t i o n 

:PR W i n d s o r S t a t i o n 

I d ' a u t o b u s / C e n t r a l Bus T e r m i n a l 

d r a l e M a r i e - R e i n e - d u - M o n d e / M a r y 
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3 9 P lace des Arts 

4 0 M c G i l l U n i v e r s i t y 

4 1 M c G i l l S t a d i u m 

* 4 2 M a c D o n a l d C o l l e g e 

* 4 3 L o y o l a C o l l e g e 

4 4 C e n t r a l e d ' A r t i s a n a t du Q u é b e c / Q u e b e c Of f ice of 
H a n d i c r a f t s 
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6 4 C h a l e t - O b s e r v a t o i r e m u n i c i p a l / M u n i c i p a l Lookout 

6 5 Lac a u x C a s t o r s / B e a v e r Lake 

•# •66 U n i v e r s i t é de M o n t r é a l 

* 6 7 O r a t o i r e S a i n t - J o s e p h / S a i n t Joseph's O r a t o r y 

6 8 O b s e r v a t o i r e d e W e s t m o u n t / W e s t m o u n t Lookout 

6 9 La cro ix 

7 0 C h e m i n C a m i l l i e n H o u d e / C a m i l l i e n H o u d e scenic 
route 

* 71 A é r o p o r t d e M o n t r é a l I n t e r n a t i o n a l / M o n t r e a l 
I n t e r n a t i o n a l A i r p o r t 

* 7 2 Blue Bonnets R a c e w a y 

* 7 3 Parc Richelieu c u r r e n t e v e n t s 
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TEL.: 8 6 1 - 2 0 4 4 

DINE I N TRUE 

Canadian Fashion 
at the f a m e d 

A u b e r g e 

l e # i e u x fet. G a b r i e l 

442 ST. GABRIEL STREET 

I N "LE V I E U X M O N T R É A L " 

"LA GRANDE D A M E OF RUE ST. GABRIEL" 

EXTENDS HER WARMEST WISHES FOR A PLEASANT STAY 

A courteous welcome 
(EThotce cutgtrte 
Jntimate cocktail bar 

. / ' X 
f 

! ; - f ! 

(Hi i T j : ^ ' 

fiT 
i ^ 

1S4W/ 

f A Vziii H a v r e 

NSjT 4J7 STVINCCNT - MONTREAL - 161.4101 

Jeâxt flenc/l ïaîtcuâmt of tk "ikatX J$nth 

cÂMe^ccoM- g-xfJteM-

RECENTLY OPENED! 
Located in the heart of " O l d Mont réa l" 
this charming French Restaurant invites 
visitors to enjoy the excellent French and 
Canad ian cuisine served dai ly . 

Businessmen's Luncheon $2.00 & up 

Fully Licensed - Cocktail Lounge 

f t (?<zUiUy*te 
311 St. Paul Street East 8 6 6 - 6 2 5 4 

M e m b e r : American Express and Diners' Club 

H e 

Vitux 

J W c m t r e a l 

For more than a century after its 
founding in 1642 by Paul de 
Chomedey, Sieur de Maison-
neuve, the growth of Montreal 
revolved around the spot where 
Maisonneuve built his first settle-
ment of Vil le Mar ie. Wi th the 
years, dwell ings and the fort 
were extended to cover an area 
known as " O l d Mont rea l " , 
which still includes today the 
City government, the Court 
Houses, the Provincial adminis-
trative offices, the financial dis-
trict and the shipping interests. 

A sentimental journey to " O l d 
Mont rea l " might start at Place 
Royale and D'Youville Square, 
the "c rad le of Ville M a r i e " and 
proceed east on St. Paul's Street, 
the oldest in Montreal. On St. 
Sulpice Street between St. Paul 
and Le Royer, three bronze 
plaques commemorate the foun-
dation in 1644 of the first Hôtel 
Dieu by Jeanne Mance, and the 
bui lding of the first parish church 
of Ville Marie, in 1 656. 

Going up St. Sulpice Street, one 
comes to Place d'Armes, scene 
of the first encounter of the 
Iroquois Indians, who were re-
pulsed, Maisonneuve kill ing the 
chief with his own hands. In the 
centre of the square stands de 
Maisonneuve's monument, and 
on the South side, Notre Dame 
church, the "mo the r " church of 
Montreal , built in 1829. 

Proceeding East on Notre 
Dame Street as far as St. Law-
rence Blvd., one reaches the 
spot where the home of La-
mothe-Cadil lac, French explorer 
and founder of Detroit, once 
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HOTELS 

© Berke ley Hote l + 

© C a p r i Hote l * t 

© G r a n d M o t o r Hote l * t 

® H o l i d a y Inn - Côte de Liesse R o a d * t 

© H o l i d a y Inn - D o w n t o w n t 

© H o l i d a y Inn - Se igneur ie * t 

© Hôte l B o n a v e n t u r e - o p e n i n g 1 9 6 7 

© Hôte l de LaSal le + 

© Hôte l Lauren t ien t 

© Le C h â t e a u C h a m p l a i n - o p e n i n g 1 9 6 7 

© Le M a r t i n i q u e M o t o r Inn + 

© Lucerne M o t e l * t 

© M o n t r é a l A é r o p o r t H i l ton 

© M o t e l F o n t a i n e b l e a u * 

© Q u e e n E l i zabe th Hote l 

© Q u e e n ' s Hote l t 

© Ritz Car l ton Hote l t 

© Roya l Embassy Hote l 

© Ruby Foo's M o t o r Hote l * + 

© S e a w a y M o t o r Inn t 

© Shera ton - M t . R o y a l Hote l t 

© Sky l ine Hote l * t 

© W i n d s o r Hote l t 

M e m b e r s of the Montreal Hotel Association. 

Membres de l'Association des Hôtels de Montréal. 

Immeuble de l 'Organ isa t ion de l 'Av ia t ion Civ i le 
In ternat iona le et de l 'Association du Transport 
Aér ien In ternat ional / In ternat iona l Civ i l Av ia t ion 
O r g a n i z a t i o n and Internat ional Ai r Transport 
Association Building 

Place Victor ia (Stock Exchange Tower) 

Place des Arts 

M c G i l l University 

M c G i l l Stadium 

M a c D o n a l d Col lege 

Loyola Co l l ege 

Centra le d 'Ar t isanat du Q u é b e c / Q u e b e c Office of 
Handicrafts 

Palais du Commerce /Show M a r t 

Parc Lafontaine 

Jardin Botan ique /Botan ica l G a r d e n 

Musée d 'Ar t Contempora in /Museum of 

Contemporary Art 

G o l f M u n i c i p a l 

Centre Sportif - Arena Maur ice Richard 

Eglise Not re D a m e / N o t r e - D a m e Church 

Séminaire de Sa in t -Su lp ice /Seminary of St. Sulpice 

Nouveau palais de Jus t i ce /New Court House 

Ancien palais de Jus t ice /O ld Court House 

l 

• H W H H 

* 72 
* 73 

Hôte l de V i l l e / C i t y H a l l 

Château de Ramezay 

Chape l l e Not re D a m e - d e Bon Secours 

Marché Bonsecours/Bonsecours Marke t 

Immeuble du Conseil des Ports N a t i o n a u x / N a t i o n a l 

Harbours Board Building 

Port de M o n t r é a l / M o n t r é a l Harbour 

Entrée de la Voie mar i t ime du Sa in t -Laurent / 

Entrance of the St. Lawrence Seaway 

I le S a i n t - H é l è n e / S t . Helen's- Is land 

Site de l 'Expo ' 6 7 / E x p o '67 Site 

C h a l e t - O b s e r v a t o i r e m u n i c i p a l / Mun ic ipa l Lookout 

Lac aux Castors/Beaver Lake 

Université de M o n t r é a l 

Ora to i re Saint -Joseph/Saint Joseph's O r a t o r y 

Observato i re de Westmount /Westmount Lookout 

La croix 

Chemin C a m i l l i e n H o u d e / C a m i l l i e n Houde scenic 
route 

Aéroport de Mont réa l I n t e r n a t i o n a l / M o n t r e a l 

In ternat iona l Ai rport 

Blue Bonnets Raceway 

Parc Richelieu CURRENT EVENTS 
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WOMEN'S SECTION 
COOKING ANN LANDERS REACH FOR A STAR, MOST PEOPLE D O 

A work of love 

Out of legends 
come engravings, 
a book and a film 

E v e r since he w a s a smal l boy, Montreal -born pa in te r -e tcher Saul F ie ld h a s been 

fasc ina ted by the r ich and colorful legends of F r e n c h Canada . 

So a f t e r complet ing his beaut i fu l hand-pr in ted portfolio " T h e m e s f r o m the Old 

T e s t a m e n t " t h r ee yea r s ago, the Willowdale a r t i s t set t led in to work on his long-cherish-

ed d r e a m . 

He b e c a m e so absorbed with r e s e a r c h and the creat ion of 10 color intaglio engrav-

ings on the F rench-Canad ian legends, and so m a n y excit ing things began to happen , 

F ie ld and his a r t i s t wife, J e a n Townsend Fie ld , gave up their Ups ta i r s Gal lery on Cast le 
Knock Rd. 

Today , both work in the 

lovely ravine-s ide studio on 

the lower f loor of their 

house. Because Saul has in-

ven ted a p la te which does 

not r equ i re acid, six-year-

old daughte r Mar t ina also is 

m a k i n g pr ints . Four teen-

month-old Colin b e a m s ap-

prova l . 

The l imited edition of 

" L e g e n d s of F r e n c h Cana-

d a " (150 copies) to be pub-

l ished Dec. 15, a l r eady h a s 

a s sponsors l ibrar ies , uni-

vers i t ies and m u s e u m s in 

th is country and the United 

States , a long wi th p r iva te 

individuals . 

Then, in 1967, the legends 
will be published as a book 
" T h e Magic F idd le r and 
o the r F r e n c h Canadian Folk 
T a l e s " (Canada , P e t e r Mar-
tin Associates ; U.S., Thom-
as Crowell) in a deluxe edi-
tion. Award-winning Cana-
dian author Claude Aubrey 
is wri t ing the text. Montrea l 
Publ ic L ibra r ies di rector 
Ju l e s Bazin and f a m e d Ca-
nadian folklore exper t Mari-
us B a r b e a u of Ot tawa, a r e 
doing a p r e f ace and intro-
duction. 

F i lm d i rec tor Ju l ius Ko-
hanyi , who did a r t i s t J o h n 
Gould 's Mexican f i lm, and 
h a s won a n u m b e r of a r t 
f i lm awards , is planning a 
f i lm on the pr ints and the 
legends. 

At Expo 67, a model 
house being built and fur -

By 

Lotta 

Dempsey 

nished by a Canadian m a g -
azine, will use Fie ld f ami ly 
pr in t s throughout . Young 
M a r t i n a ' s will g r ace the 
chi ldren ' s r ooms for young 
world f a i r visi tors to enjoy; 
Saul 's and J e a n ' s a r e being 
used e lsewhere in t he 
house. 

Saul 's one-man exhibition, 
" T h r e e Yea r s of P r i n t m a k -
ing" now is a t the new 
N o r t h York B a t h u r s t 
Heights b r a n c h l ib ra ry unti l 
J a n u a r y . Another show pre-
sently is in Winnipeg. Saul 
and J e a n have been invited 
to exhibit pe rmanen t ly in 
the new F a b e r g e Town 
House. 

F i r e c rack led in the stu-
dio g ra te when I spent an 
exhi la ra t ing morn ing with 
the Fie lds las t week. 

With his newly-devised 
non-acid pla te and ingen-
ious tools, Saul has been 
able to get an unusua l tex-
tupe and c lean vi tal color in 
r i c h var ia t ion . T h e m e s 
r a n g e f r o m the gaiety of 
" T h e Magic F i d d l e r , " with 
its dancing r ed touques to 

the d reami ly m a c a b r e tone 

of " L a C o r r i v e a u " (The 

caged skeleton of a w o m a n 

husband - poisoner hanged 

f r o m a t ree . ) 

" O u r pedia t r ic ian , D r . 
Wesley F u j i w a r a , was sur-
pr i sed when I dedica ted the 
portfolio to h i m " Saul said. 

" T h e n I told h im wha t an 
inva luable serv ice h e h a d 
done fo r m e . " 

One d a y on a house cal l 
D r . F u j i w a r a h a d dropped 
down to the studio to wa tch 
t he a r t i s t a t work. Saul ex-
plained he w a s having diffi-
culty get t ing any f ine in-
s t r u m e n t h a r d and s h a r p 
enough to work on the new 
p la te . 

" T r y a hypodermic 
need le" the medico suggest-
ed, and went away , forget-
t ing the incident . 

The needle was the exac t 
a n s w e r . 

Saul also uses a ki tchen 
spatula , sand pape r , and 
m e a t chopper . 

"With the hypodermic 
needle the ink s tays on top. 
I can get bolder, deeper col-
o r . " 

He also gets a r e m a r k a -
ble debossing on the back , 
as well as special emboss-
ing on the r ight side of the 
pr in t . In some pr ints t h e r e 
is a collage ef fec t . 

Saul was exci ted when 
choreographer Br ian Mac-
Donald c rea ted the "Rose 
La tu l ippe" bal let , p r e sen ted 

lêÊSËÊ 
V M 

mmm 
à: « s . - ^^««ksswj®»®^^ MI — . 

RICH AND COLORFUL LEGENDS OF FRENCH CANADA ARE BEING CREATED IN ENGRAVINGS BY ARTIST SAUL FIELD, FbRMERLY OF MONTREAL. 
His wife, artist Jean Townsend Field with Colin, 14 months, and Martina, 6, look at one of the plates. They will be pubhshed m a limffed edition of 1,0 copies. 

a t the S t ra t ford Fes t iva l 

l a s t y e a r . He h a d been 

working on the Latul ippe le-

gend for the portfolio for 

some t ime . 

One of m y favor i tes is 
" L a Chasse G a l e r i e " the 
F r e n c h Canad ian vers ion of 
" T h e F ly ing D u t c h m a n , " 
with its soar ing canoe of 
voyageurs . Then, of course , 
t he re is "Loup G a r o u " the 
werewolf , with t h r e a t s of 
which m o t h e r s in Quebec 
still f r igh ten the i r chi ldren. 

One pla te F ie ld has de-
signed which has c r e a t e d 
g r e a t in te res t in the pr int-
m a k i n g world , he cal ls 
Compotina, a f t e r his daugh-
te r M a r t i n a . 

" I t h a s t r emendous possi-
bilit ies, especial ly in educa-
tion, because chi ldren can 
now m a k e pr in t s without 
d a n g e r , " he said. " B u t as 
an a r t i s t I have no t i m e to 
develop it beyond m y own 
needs a t p r e s e n t . " 

J e a n Townsend Fie ld is 
on a legend kick too . . . 
bu t she keeps he r work en-
t i re ly s e p a r a t e f r o m t h a t of 
h e r husband . " T h e r e is a 
d a n g e r of inf luence when 
two a r t i s t s m a r r y " she 
said. H e r work is for a book 
she is wr i t ing on a Haidi le-
gend of the Nor th West In-
d ians about the abduct ion of 
a young Indian girl by 
grizzly bea r s . I was privi-
leged to see some of the 
p r in t s and this , too, will be 
an exci t ing ven tu re . 

Among sponsors a l r eady 
eage r ly awai t ing the new 
F r e n c h Canadian Portfol io 
a r e the Univers i ty of Toron-
to, t he Boston Publ ic Libra-
r y ; the Toronto public l ibra-
r y ; the Montreal Museum 
of F i n e Ar ts ; , .Nat ional Lib-
r a r y S! Canada ; Toronto 
B o a r d of Educa t ion ; St. Mi-
chae l ' s College in Toronto, 
York and Queen ' s Univers i -
t ies , Bibl iothèque de l a Ville 
de Mont rea l and the Libra-
r y of P a r l i a m e n t . 

Univers i t ies and m u s e u m s 
in Cal i fornia , New York, 
P e n n s y l v a n i a a n d others 
use Saul 's p r in t s for special 
d isp lay and t each ing in 
the i r f ine a r t s d e p a r t m e n t s , 
a s well as l i b r a r y m a t e r i a l . 

Next on the p r o g r a m for 
the Fie lds is a joint e f fo r t ; 
a ch i ldren ' s book on J o n a h 
and the whale , con t rac ted 
by Lippincott . 

" B u t we don ' t know when 
we can get a t i t " Saul said, 
ges tu r ing toward the r i ch 
h a r v e s t of p r in t s and paint-
ings in every p a r t of the 
studio. 

... • . . : . - . : . . . . - * - >. 

/ 
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. « • • . . . « «> t - , . » * . - > a ,.. • 

SAUL FIELD BECAME ABSORBED IN RESEARCH OF THE LEGENDS 
His book will be called "The Magic Fiddler" and is to be published in 1967 
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Star photos by 

Dick Darrell and 

Julien Le Bourdais 
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runs past Stanley, D r u m m o n d , 
M o u n t a i n , C r e s c e n t , B i s h o p , 
Mackay to Guy , seven b locks in 
all. The n o r t h side is a lmost ent i re ly 
g iven over to those great houses 
w h i c h have b e c o m e the head-
q u a r t e r s o f i m p o r t a n t s o c i a l 
ins t i tu t ions l ike Co rby Dist i l ler ies, 
to tall o f f i ce bu i ld ings and apart -
men t b locks, to a fash ionab le 
chu rch and to the M o n t r e a l 
M u s e u m of Fine Arts. 

O n the south side there are 
12 pr ivate gal leries. A r o u n d the 
museum and its f l ock of baby 
chicks, the gal ler ies, are c lustered 
the an t ique shops and bou t iques , 
l ike the w i d e n i n g waves p r o d u c e d 
by d r o p p i n g a stone in ca lm water . 
A n d then there is the Ritz, just 
w h e r e it ough t to be in the m i d d l e 
of all this, in the b lock be tween 
D r u m m o n d and M o u n t a i n . I adm i re 
the neat str iat ions p r o d u c e d by 
the p r o x i m i t y of m o n e y : p ic tures, 
ant iques, love ly w o m e n , a ho te l 
ca l led the Ritz (what else?). 

Seymour came d o w n to the 
s idewa lk w i t h Mr . Shumsky, w h o m 
I k n e w sl ight ly , and w e shook 
hands, and then all three of us 
began to t ro t in to the gal lery w i t h 
p ic tures in our arms. I t hough t , it 's 
a g o o d th ing nobody ' s burg la r i z ing 
the museum this a f te rnoon . I cou ld 
imag ine an assistant cura tor dash ing 
d o w n the steps. "S top th ie f ! He lp ! 
M u r d e r ! Po l i ce ! " M e and Seymour 
f lat on our faces w h i l e Mr . Shumsky 
t r ied to exp la in us away to a 
French po l i ceman . T h o u g h t in f lu -
ènces act ion. W h i l e I was rest ing 
beside the car, heav ing a deep 
breath, a pa t ro l car came a long and 
a cop stuck his head ou t the w i n -
d o w , cons ide r ing w h e t h e r o r no t 
to give us a t icket . I g r i nned feebly 
and he go t ou t , came to the curb 
and examined the p i c tu re I was 
ba lanc ing on the s idewalk , an 
eno rmous , b lue , th ree-headed, 
n igh tmar ish , screaming f igure. His 
expression changed. 

" V o u s faites de la pe in tu re , 
vous?" 

" A h non , c'est un copa in , un 
g rand ta lent , je crois. Par- là." I 
p o i n t e d to the w i n d o w s of the 
gal lery w h e r e Seymour and Mr . 
Shumsky w e r e n o w argu ing abou t 
pos i t i on ing the pictures. I w i shed 
they w o u l d j o i n me. 

" A h , hé, je le connais b ien, 
c'est le pet i t h o m m e de Lagauche-
t ière, co r rec t? " It t u rned o u t that 

he used to pat ro l the warehouse 
dist r ic t on the n ight shif t . 

"C 'es t ça, c'est ça . " Seymour 
n o w came o u t and w h a c k e d the 
cop on the shou lder , and another 
person j o i n e d the g roup , a tal l , 
conservat ive ly dressed gent w i t h 
an expensive dark suit, a ro l l ed 
umbre l la , a fancy gray vest w i t h 
p i p i n g at the edges, and a 
d is t inc t ly m i l i ta ry moustache. 

" A t it again, eh?" said this man, 
re fer r ing to my w i l d and c r im ina l 
past. 

" C h r i s t o p h e r , d o n ' t you ever d o 
any w o r k ? " 

" G o t - to - mee t - a - c l ient - fo r -
a - d r i n k . " I k n e w h im fair ly w e l l ; 
he had some th ing to do w i t h 
a b rokerage house, I t h ink , or 
possib ly one of the real ly grand 
retai l establ ishments dea l ing in 
English c lothes ors i l ver . Chr i s topher 
Ho l t . He s tood fa in t ly smi l i ng as 
Seymour f in ished his talk w i t h the 
po l i ceman , fe in ted a lef t h o o k at 
h im and saw h i m in to the pa t ro l 
car, w h i c h then d rove of f . 

"Seymour , this is Chr i s topher 
Ho l t . You m i g h t have met a l ready . " 

" O n c e , w i t h you , at the hockey 
game , " said Seymour . 

Chr i s topher p o i n t e d his umbre l l a 
at the b lue screamer appra is ing ly . 
"Th is is w h a t you ' r e d o i n g n o w , 
is it? I saw you r f irst show across 
the s t reet . " He had an absurb air 
of conno isseursh ip , u n s u p p o r t e d bv 
i n fo rma t i on . Seymour was l o o k i n g 
at me across Chr is topher 's l ine of 
v is ion and I c o u l d tel l f r o m the 
l i f t o f his eyebrows w h a t he was 
t h i n k i n g : THIS IS THE GUY? The 
subject of a sadly funny history. 
He cer ta in ly was the guy. 

Imet Chr is topher at the Forum, 
w h e r e I used to stand b e h i n d 

h i m at the top of the Terrace 
seats, the cheapest s tand ing r o o m 
avai lable, buck and a quar te r on 
sale the n ight of the game. I saw 
abou t 30 o f the h o m e games plus 
p layof fs every season at a very 
modes t cost, a lways s tand ing in 
the same spot, immed ia te l y b e h i n d 
Chr i s topher and his guest of the 
even ing w h o m e v e r that m igh t be, 
usual ly a female. A f te r I 'd shou ted 
d o w n the i r necks, a l ternate ly in 
English and lud ic rous French, fo r 
a f ew seasons, he and his guests 
began to ta lk to me, f irst to 
ask if I c o u l d be qu ie te r o r 

shout upwards , then to discuss the 
game, f ina l ly to talk abou t mu tua l 
acquaintances. 

Half the t i m e he b rough t to 
the game a y o u n g w o m a n w h o m 
I early i den t i f i ed as his wife,- neat, 
qu ie t , very in te l l igen t , a t t ract ive 
and in terest ing rather than pre t ty , 
a very senior med ica l researcher 
at M o n t r e a l General Hôp i ta l . O n c e 
or tw i ce a season he w o u l d b r i ng 
his unc le. The rest of the t ime 
he had ano ther gir l a long, p robab l y 
a cous in , I t hough t , because the 
design of the bones of her face, 
the cheeks and j aw , s t rong ly 
resembled h im , and there was 
some th i ng in t ima te and of l ong-
s tand ing abou t the i r associat ion. 
O n c e w h e n he had his w i f e w i t h 
h im , a b i t con fused in my m i n d , 
I said, " I haven ' t seen y o u r cous in 
fo r a w h i l e , " w i t h o u t spec i fy ing 
the sex of this person. 

" W h a t cous in is that , Chr is?" 
asked his w i f e pleasant ly. 

" Y o u must mean my UNCLE. " 
" A h , " I said, " I was a b i t m i xed 

up.. O f course, he does look qu i t e 
a b i t o lde r than y o u . " 

Between per iods he got me 
a lone w i t h h im , go ing for ho tdogs 
or someth ing , and gave m e a 
mi l i ta ry type blast. He was a reserve 
ma jo r in a d is t ingu ished reg iment . 
" I d i o t . Do l t . Conehead . Big m o u t h . 
W h e r e are y o u r bra ins?" 

" N o t y o u r cous in , eh?" 
" I may be p romiscuous , bu t I 

am not inces tuous . " 
She was his — w h a t — popsy, 

gir l f r iend? "Mistress" a lways 
sounds such a p o m p o u s th ing to 
be, as a ce lebra ted au tho r has 
p o i n t e d ou t . A n y w a y she was that, 
had been for t w o years, and the i r 
re la t ion was n o w at its fu l lest 
d e v e l o p m e n t , perhaps abou t to 
wane . Chr i s topher w a n t e d , and 
d i d no t wan t , to forsake the 
fami l ia r comfo r t s o f the luxur ious 
apa r tmen t just up the m o u n t a i n 
o f f Cô te des Neiges w h i c h he and 
his w i f e shared — they had no 
ch i ld ren . This apa r tmen t was in a 
very impos ing d is t r ic t , w i t h a tame 
English peer l i v ing across the street 
f r o m the Hol ts, to give the p lace 
a k ind of tone, I suppose. 

He w a n t e d to go w i t h Elena bu t 
c o u l d no t b r ing h imsel f to take 
the leap and had been vac i l la t ing 
at that p o i n t fo r a year, to the 
ex t reme annoyance of Elena on the 
one hand and his w i f e ( w h o m he 
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accusingly, mak ing me consc ious 
of s t rong gui l t - fee l ings. Can you 
have gu i l t - fee l ings w i t h o u t gui l t? 

I said, " Y o u r e m e m b e r asking 
w h e r e I got my stor ies?" 

"Yeah, I see, this is h o w . Mus t 
make you feel a b i t paras i t ica l . " 

I was unp repa red for this f lash 
of pe rcep t i on and was lef t w i t h 
my m o u t h hang ing open , just as 
Ron Ellis scored the Leafs' second 
goal. 

" Looks l ike a bad n igh t , " said 
Chr is topher . " I ' l l leave her to-
m o r r o w . " 

A n d he d id . Ove r the pleas of 
his m o t h e r and fami ly and all 
Ruth's f r iends ; he got ou t of his 
c o m f o r t a b l e h o m e just at the 
w r o n g t ime, a f ew m o n t h s t oo late, 
and t ook a h ideous o n e - r o o m 
bache lo r apa r tmen t in one of 
the new " l u x u r y " bu i ld ings on 
Sherb rooke west of Guy. These 
places are supposed to be the 
successors of the great houses of 
Sherbrooke , co -opera t i ve apart -
ments in huge bu i ld ings in a 
geograph ica l area w h e r e r ich 
peop le have always l ived. Judging 
by Chr is topher 's apar tment , w h i c h 
was in one of the most expensive 
bu i ld ings , this is a re t rograde 
step in u rban l i fe-style. W h a t it 
resembled m o r e than any th ing 
else, to my eyes, was a cel l . 

The k i tchen scarcely existed at 
al l , I suppose because bachelors 
are no to r i ous d iners-out . The l i v ing 
r o o m was a stark rectangle abou t 
12 by 18, the wal ls pa in ted in a 
m u d d y taupe, w i t h a concre te slab 
p ro j ec t i ng f r o m the foo t of the 
on ly w i n d o w , a f l imsy rail a r o u n d 
it, the ba lcony w h i c h is manda to ry 
to M o n t r e a l apar tments . The w h o l e 
p r o b l e m in such a p lace is to avo id 
d o i n g any th ing m o r e than s leep ing 
in it, and to f o r m an i ronc lad 
hab i t o f mak ing up the bed first 
t h ing in the m o r n i n g . O t h e r w i s e 
madness beckons. 

He gave a w ine -and -cheese plus 
g i n -and - ton i c party there, to w h i c h 
I was inv i ted , the on ly t ime I was 
in the place. The guests w e r e 
of f icers f r o m his reg iment and 
thei r gir ls, some peop le l i v ing in 
the bu i l d i ng , a d e p a r t m e n t store 
execut ive and his w i f e , a l together 
a round 20 peop le in this l i t t le pen. 
W e had to leave the hall and 
ba lcony doors open to avo id 
asphyxiat ion. W h e n the o ther 
guests began to go, Chr i s topher 

asked me to st ick a round for a bi t . 
" W h a t d o you th ink of my 

p lace?" 
" I hate i t , " I said, f rank for 

perhaps the f irst t ime in ou r 
acqua in tance. 

" I t costs a l o t . " 
" I d o n ' t w a n t to k n o w w h a t it 

costs." 
" B u t they say you can get you r 

equ i ty ou t pre t ty q u i c k l y . " 
I t hough t , o h oh. 
" I n add i t i on to the purchase 

pr ice, there's the ma in tenance 
fee, " he said. " Y o u ' r e r ight. It isn' t 
a g o o d dea l . " It was the on ly 
t ime he ever praised my f inanc ia l 
acumen, and that was just, because 
I have none. I c o u l d see the t rend 
of his reasoning. Elena had not 
marr ied the man w i t h the b lue 
t ickets, bu t she had also refused to 
see any th ing m o r e of Chr is topher , 
w h o had s imp ly kep t her on the 
h o o k t oo long. He c la imed she 
even used the phrase "bes t years 
of my l i fe . " 

He sat on his una i red day bed 
and said, "She needs me. It's cruel , 
you k n o w . " 

" W h o needs y o u ? " 
"Ru th . She has no l i fe of her 

o w n apart f r o m the lab. It seems 
a shame to t h i nk o f her all a lone 
up there. I g ive her a h u n d r e d and 
a quar te r a m o n t h to he lp ou t , 
w h i c h isn't easy, because in my 
bracket I have to earn tw ice that 
to give it to he r . " 

" Y o u ' r e l ucky , " I said, " i t ' s a 
pr iv i lege to pay h igh taxes." 

He scow led unp leasant ly ; w e 
had n o t h i n g in c o m m o n po l i t i ca l ly . 
" I ' m cons ider ing go ing back to her, 
on ly I 'm afra id it w o u l d just lead 
to m o r e of the same in a year, 
and besides I ' m d o i n g all r ight , 
I 'm get t ing girls and hav ing f u n . " 
He was in the most per fec t state 
o f indec is ion I 'd ever seen, l ike 
Bur idan's ass b e t w e e n t w o bund les 
of hay of equal magn i tude , a 
para lys ingand u n m a n n i n g s i tuat ion. 

Somet imes he t h o u g h t that Elena 
w o u l d take up w i t h h im again, 
and l o o k i n g at the i r re la t ion f r o m 
outs ide I t hough t he m igh t be r ight 
unt i l I r e m e m b e r e d h o w , in my 
adolescence, gir l a f ter gir l had 
s topped go ing ou t w i t h me after a 
wh i l e . N o n e of t h e m ever revoked 
h e r d e c i s i o n . I t s e e m s t h a t 
once sexual a t t rac t ion has been 
diss ipated in the female it se ldom 
or never revives. W h y is that? 

Wha teve r goes t h rough a w o m a n ' s 
head in those c i rcumstances — 
sensations of physical distaste, 
mora l revuls ion — was go ing 
t h rough Elena's. Even poe t ry was 
no help. 

" I sudden ly f o u n d myself w r i t i n g 
the s tu f f , " Chr i s topher w o u l d say, 
" a n d y o u k n o w it scanned and 
every th ing. I sent it to her o f f i ce , 
and it may d o some g o o d . " But 
it d i d n ' t ; the banked f ires of love 
w o u l d n ' t unbank . 

"Jesus, I 'm desperate , " he w o u l d 
say, be tween per iods at the hockey 
games, w h i c h is w h e r e Seymour 
heard his story, c o m m e n t i n g to me 
a f te rwards that it was classical in 
p r o p o r t i o n . 

"Fa l l i ng be tween t w o s too ls , " 
said Seymour . 

" Y o u c o u l d p u t i t m o r e 
e legant l y , " I said, " b u t you ' ve go t 
it by the r ight handle . 

THIS IS THE GUY, ISN'T IT? 

W e l o o k e d at each o ther w h i l e 
Chr i s topher analyzed the pa in t i ng 
I he ld in f ron t of me, p lac ing it in 
the con tex t of Seymour 's oeuvre, 
t rac ing the ma in l ines of the 
c o m p o s i t i o n w i t h the po in t of his 
neat umbre l l a and saying h o w 
m u c h he a d m i r e d the colors. He 
cer ta in ly d i d his best to be 
c o m p l i m e n t a r y , and under the rays 
of his approva l Seymour unben t 
a bi t . 

" C o m e to the show w h e n w e ' v e 
got it hung, and tel l m e h o w 
you l ike i t . " A n ex t raord inary 
concession. 

" I w i l l i n d e e d . " 
" W h e r e are you l i v ing n o w , 

Chr i s topher? " I asked. 
"Back at the o l d p lace o n the 

h i l l . " 
" W i t h y o u r w i f e ? " 
"Cer ta in l y . Tak ing a fresh gr ip 

on th ings, you k n o w , fresh start. 
The r ight t ime o f year fo r i t . " 
He sni f fed the f ine a f t e rnoon 
air apprec ia t ive ly , shou lde red his 
umbre l l a , said a f ew m o r e nice 
th ings to Seymour and tu rned to 
go. " R u t h w i l l be w i t h me at the 
games this year , " he said, " c a n 
you manage?" 

" I th ink so. " 
" G o o d . Be seeing y o u t hen . " 
W e s tood on the s idewalk and 

w a t c h e d h im strol l in the d i r ec t i on 
of the Ritz, tal l , we l l -d ressed, 
con f i den t , un touched , a Sherb rooke 
Street man. 
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INSIDE THE PAPER 
MUSEUM REOPENS: The gala reopening of 

the Montreal Museum of Fine Arts was 

held last night with guests from here and 

abroad. Photos are on Page 11 and story 

on Page 14. 

RAIL P R O G R E S ^ . Mediator Carl Golden-
berg has come up with partial success but 
needs more time to settle the railway 
workers dispute. Report from Ottawa on 
Page 25. 

NUCLEAR REAPPRAISAL: R a y m o n d 
Heard reports from Washington on the 
debate about the future nuclear role of the 

l| United States on Page 7. 

"REASONABLE" PRICES: Commerce stu-
dents were told last night that Federal 
monetary policies should include one on 
"reasonable" price stability. Story on 
Page 3. 

CHAOS AGAIN: Another meeting of irate 
verdun taxpayers, the second this week, 
broke up in chaos as the city council and 
an unruly electorate clashed again over 

J higher taxes. Story on Page 17. 
/•V / 

Ha ** 

M n M 

Party guests at Montreal's refurbished museum. 
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S 
Ban on Cocktail Pants Is Still On 

MONTREAL, QUE. 

D (M-F) 196,500 
(S) 217,800 

DEC 3 1966 

ïïv e^f^ u m Montreal of 
afi adequate Art Gallery the 
Capital funds of thç_MiKeum 
qf_F'ine Arts must be built 
up "over the years. This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Montreal 
Museum of Fine Arts the sum 
of ^ 

y-f > • « i-. i • , tftï. N; 

. jtWUjM»*» 

i-.jT't-W. .«.v. 
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By JOYCE GOODMAN 

Couturiers ; niay love to de-
sign themt attd women may 
love to weàr them, but most 
Montreal maitre d'hotels still 
ban them. . 

According » to hotel tradi-
tions, pants by whatever 
name, price tag or label, are 
still pants, and women wear-
ing them will be unwelcome 
in most downtown Montreal 
hotel dining rooms and cock-
tail lounges during the holi-
day season this year. 

Pants have made little 
headway since they made 
headlines last year in Ot-
tawa. A young matron turned 
up at the Chateau Laurier in 
trousers and was asked to 
leave. Her story was carried 
from coast to coast. 

Locally, women have been 
seen in trousers at the open-
ing of the Montreal Museum 
of Fine Arts and at the Al-

*!»*! - pine Ball. Even so, pants are 
B | < ' most at home in the swinging 

discotheques of downtown 
: Montreal or in p r i v a t e 

' parties in Westmount. 
*»>•.< The ban on cocktail pants 

, in hotel dining rooms is still 
on. 

Women who have invested 
in them can spare them-

selves and their escorts some 
embarrassment by matching 
their wardrobe with their 
restaurant before dining out. 
One good safety maxim is 
when in doubt wear a skirt. 

Most Tolerant 

The Chateau Champiain, 
perhaps by virtue of its- new-
ness, is the most tolerant of 
the big downtown hotels. 

It does recognize the dis-
tinction between pants to 
walk and pants to dine by. 
Its maitre d'hotel said no 
woman wearing formal cock-
tail or dinner trousers would 
be turned away from its 
dining rooms. Daytime slacks 
were, of course, another mat-
ter. 

The Café Martin, after 
what its m a i t r e d'hotel 
termed a long and careful 
deliberation, has decided that 
women could wear cocktail 
trousers in the main floor 
dining room. 

They were strictly out-of-
bounds on its Flamingo Room 
upstairs or in its dining room 
downstairs. 

Said the maitre d'hotel: 
"We recognise that this may 
be fashion, but not all the 
public may think this way." 

TH- u t i l 

on women who wear pants is 
iron-clad. They shall not be 
admitted. 

"There are certain tradi-
tions which must be main-
tained," s a i d its maitre 
d'hotel. "That a woman must 
wear a skirt is one of them. 
Pants are not allowed in any 
of the Ritz hotels in Paris or 
in London. Nor are they al-
lowed in Montreal." 

The Queen Elizabeth Hotel 
will only allow women pants 
wearers in the coffee shop. 

"They are strictly out of 
bounds in any of our other 
food operations," said a sec-
retary in the maitre d'hotel's 
office. "They could cost $500 
and be made of the richest 
satin and they still would not 
be allowed in any of ^ our 
dining rooms. It 's a rule." 

The maitre d'hotel of the 
Sheraton-Mount Royal Hotel 
said he would no more allow 
a woman in cocktail trousers 
into the dining room than he 
would a man without a jacket 
or tie. 

"We relax this rule a little 
in the basement coffee shop 
and women can wear their 
pantsuits in the afternoon. 
But for dinner or cocktails, 
no." 

T j^ Windsor Hotel also dis-

courages women from wear-
ing pants for the dining or 
cocktail hour. 

The Berkeley Hotel will 
permit women to wear cock-
tail trousers into their Piano 
Top c o c k t a i l lounge but 
prohibits them in the dining 
room. 

The Royal Embassy Hotel, 
in a bold diplomatic stroke 
designed to maintain hotel 
tradition and p l e a s e the 
ladies, will admit women in 
pants so long as the pants 
look like a skirt. 

- " • «« - - - • 
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Art 
Profile 
b y Alex 
M o g e l o n 
j/^-n^AC'Â.t^ 

'.-a-
Name: Fred Ross; works in tempera. 
Background: Born in Saint John, 

N.B. in 1927. Studied under the well- . g 
known Marit ime teacher Ted Camp-
bell and under Pablo O'Higgins in 
Mexico. After winning an O'Keefe 
Award in 1950, he continued his studies 
in Mexico where he did extensive re-
search in mural painting. Later he 
studied in the U.S., France, Italy and 
other European centers. 

Exhibits: In recent years, Mr . Ross 
has been widely exhibited in Canada, 
the U.S. and abroad having been repre-
sented in shows sponsored by the Royal 
Canadian Academy, the Toronto Art 
Gallery, the London Public Library and 
Art Museum, the Art Gallery of Hamil-
ton, the Winnipeg Art Gallery, the New 
York City Centre Gallery, the_Monlreal 
Museum of Fine Arts, the Common- » 
wêliïth Institute of "London, England, 
the Canadian Biennial Society, the 
Stratford Shakespearean Festival Exhi-
bition and the National Gallery of 
Canada. Fred Ross has executed a j" 
number of important murals in Mexico 
City, the Prince of Wales College, j . 
P.E.I., and Fredericton. He is repre-
sented in many galleries and private 
collections including the Mount Allison 
University Gallery, the Lord Beaver-
brook Art Gallery, the Nova Scotia 
College of Art and the New Brunswick 
Museum. 

Can Be Seen: at the Dominion Gal-
leries, 1438 Sherbrooke St. W., Mont-
real. 

Prices: From $500. to $1000. 
Philosophy: "My style has developed , J s B 

f r o m a close study of the Renaissance 
art, with a strong emphasis on drawing, 
which makes my work quite realistic. 
I am conscious of and excited by many 
of the innovations that have been going 
on in contemporary painting and while 
I am stimulated by the good abstract , 
painting of others, the human figure is 
of greater importance to me. In the last 
few years I have done a series of paint-
ings of my own children, to evoke a 
feeling of mystery, charm and inno-
cence . . . " . .. a 
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Why are Montreal's women 
so chic? Is it the clothes 
or the women themselves? 
Who knows? Who cares? Look! 

See that girl down there in the left-hand corner 

of this page, the one in the smashing green coat, 

the one you'd instantly describe as chic, petite, 

sophisticated, with-it and — no question at all 

— French Canadian? Right, she is all of those 

things. She's Lise Warden, the wife of John 

Warden, a young Montreal fashion designer, and 

like the other gorgeous ladies on these pages all 

shown against backgrounds of Expo 67 pavilions 

on the rise, Lise is demonstrat ing one solid 

t ru th : the women of Montreal still have the most 

dashing sense of style in Canada . True , Mont-

real designers until recently haven't been the 

hippest in the country (Toronto ' s have) , but 

Montreal women have made up for that with 

sheer chic. And now, just in time for Expo, some 

distinctive Montreal designers have begun to 

appear on the fashion scene — like the four 

represented on these pages. Michel Robichaud 

designs for the elegant, mature woman. Although 

he's considered an exponent of haute couture, 

he's created the Air Canada hostess uni forms 

and is doing the same for the hostesses at Expo, 

and in several individual pavilions. John Warden 

established his own boutique for lively young 

Montrealers this year. Caty Lullier believes so 

strongly in the glamorous role a female can play 

that she designs nothing but "a t -home" clothes. 

Marielle Fleury has led the way in using fine 

hand-woven Quebec fabrics in high-style casual 

clothes. So Montreal 's got it made — it has 

the most beautiful women in the country, and 

they have the style to show off the best designs. 

At left: A full-length black Swakara (that's 

South African lamb) evening coat trimmed 

with sable, designed by Michel Robichaud. 

It's worth $4,000. Nicole Deslaurier wore it 

on the roof of the Western Canada Pavilion. 

Below left: Lise Warden in a John Warden 

suit. It's typical of the designs for his own 

boutique and the Du Pont Une seen in Eaton's 

stores this fall. She's on the scaffolding at 

the Canadian Pacific Cominco Building. 

Right: Alice Laforge scrambled up on one 

of the sculptural forms being used for Man 

the Producer, a major theme pavilion at 

Expo. She's wearing a pant-suit of handwoven 

synthetic fibre by Marielle Fleury. 

Below: When Nicole put on this gold-lamé 

jumpsuit and duster by Caty Lullier, she 

declared, "Most people would wear this at 

home. Ah, but Caty herself would wear it 

to the Place des Arts." Nici le is shown on 

the superstructure of the Belgian Pavilion. 

.mP-, ' m 
WMm 
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CAN 
ISRAEL 
COPE WITH 

WAR AND 
PEACE 

? 
m 

Nobody's signed any truces yet, but 
the astonishing fact is that 

Israel is more at peace than at war 
with the Arabs outside and inside 

her borders. Even her biggest 
worries are peaceful ones: 

a color problem, a brain drain, 
a trade deficit—and the fear that her 

little cold wars may grow hot 

IN ISRAEL, THE MOST i m p r e s s i v e sign of the 
progress in the past decade is not the profusion 
of new buildings, or the imposing statistics 
of economic growth, or even the young citrus 
groves that flourish in thousands of newly 
irrigated acres. It's the fact that military gov-
ernment in all parts of Israel, hut notably in 
the Arab-populated north, is being discon-
tinued at the beginning of December . 

Ten years ago the tenth of all Israelis who 
are Arabs were a fifth column and treated as 
such. From the uneasy truce of 1948 to the 
Sinai war of 1956, inf iltrators f rom Jordan and 
f rom Gaza were crossing into Israel continu-
ously. some merely to steal but many to murder . 
Their relatives on Israeli soil were suspected, 
with reason, of helping them — and since there 
was no sure way of telling which Israeli Arabs 
were doing this, all were under the same re-
striction. They had to get special permission 
to leave their towns or villages, even in some 
cases to leave their houses af ter dark. 

THE MILITARY GOVERNOR w a s t h e real a u t h o r -
ity in those days, the elected civilians merely 
nominal. When I interviewed the Moslem Arab 
who was mayor of Nazare th in 1954. the Jew-
ish military governor sat beside him. This time, 
when I talked to another Moslem Arab who 
had most lately been elected mayor of Naz-
areth. the military governor wasn't even in 
town. The roles had been reversed. 

"Ten years ago I 'd have needed a permit to 
go anywhere ," the Moslem mayor said. " N o w 
if 1 want to go to Haifa or Tel Aviv I can 

just go. Of course," he added, "I still need a 
permit to go to Tiberias [on the Sea of Galilee, 
just across f rom the Syrian front ier] ." 

Did this restriction apply to everybody? 
"Theoretically, everybody," he answered, 

"but they never ask to see a Jew's permit ." 
A friend of the mayor who was present, a 

Jew f r o m a nearby kibbutz, interrupted: "Why. 
I didn't even know I was supposed to get a 
permit to go to Tiberias." 

This is the kind of discrimination that at 
last, af ter 18 years. Israel now feels safe in 
letting go. Some other form of control will 
have to replace it, no doubt, but the change 
is a step forward. 

I was impressed but not altogether surprised. 
A week or two earlier on the Jordan side I'd 
been told how much relations had improved, 
despite the routine outpour ing of harsh words 
at all international gatherings. Those words, 
of course, grew harsher soon after I left, with 
Syria reacting to "aggressive threats by Israel" 
and calling for volunteers for a "popular de-
fense a rmy." Even so, the predominant mood 
of peacetime thinking is more in keeping with 
the character of Israel today, for Israel is 
theoretically engaged in some "wars" that are 
remarkably unwarlike. 

"If you ask officially," a sardonic Jordanian 
said, "we are obliged to tell you we're at war 
with Israel, and that this war unites all Arab 
hearts as one. But if I speak personally. I can 
tell you our relations with Egypt have seldom 
been worse, and our relations with Israel have 
never been better ." 

The effect of this relaxation is spectacular, 
in both countries. 

"When you were here before ," an Israeli 
friend said, " the average Israeli fa rmer was 
spending one third to one half his working time 
on guard duty. Now he doesn't have to spend 
any of it. N o wonder we've been able to in-
crease product ion." 

INCREASE IT THEY certainly have. Per-acre yield 
of several main crops has gone up 50 to 100 
percent. Land under cultivation is up 19 per-
cent. and irrigated land — a more important 
f igu re—up 44 percent. Urban growth is equally 
startling. Ten years ago the southern port of 
Eilat on the Gulf of Aqaba had 500 inhabi-
tants: now it has 10,000. Ten years ago the 
new Medi terranean port of Ashdod didn't exist; 
now it's a city of 25,000 that will soon be able 
to handle a million tons of shipping a year. 
And so on — the list is interminable. 

But Israel is no Eden. N o Israeli problem 
has been wholly solved, and some have even 
been aggravated by the decade of growth. 

Money is one such. Israel now earns about 
half her requirements of foreign exchange, 
where 10 years ago she earned only a third and 
12 years ago a quarter . But the total volume 
of the economy has increased so much that 
in absolute figures Israel today needs more 
dollars, not fewer, to bridge the gap between 
what she can sell abroad and what she must 
buy. For the current year this gap is expected 
to be about S500 million. 

Israeli economists / continued on page 46 
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You're sure of 
pleasing people when 

you make it a 

\cea&icti 
because 8 years of patient 
mellowing have made this 

beautifully decantered 
Canadian Whisky 
incredibly smooth 

DRAPEAU com in tied 

"My men have been called a lot of things, but not crooks" 

o ^ m ' S - 5 g 
— u ni t Q . V 
t tf'-g'etso 

lair . W h e n Russia rejected rt ^ g __ « g u 

on the world exhibi t ion. Montre"* 5 a « "? 
a shoo-in. D r a p e a u immedia te ly V ? Si £ 
c a m e the target of every doub te r i n ^ — Jj| p ^ 
the city w h o didn't believe E x p o could 
he ready by April 28. 1967. But as 
that opening date d raws closer, a lmost 
nobody doub t s that E x p o will be ready 
on t ime. 

" A pol i t ic ian." says D r a p e a u with 
that smile of his that never shows his 
teeth, "is only as good as the promises 
he keeps ." * 

most prized possession was a 1929 
Roosevelt au tomobi le that he picked 
up for $ 100. 

His first political essays were disas-
trous. In 1942 he ran fo r par l iament , 
in 1944 for the provincial legislature, 
and lost both t imes on an ant i -con-
scription p la t fo rm. T h e defeats , he 
says now, "cured me of f ight ing for 
lost causes ." 

In the next 10 years he concen t ra ted 
on his cr iminal - law practice, including 
the defense of 13 accused murde re r s 
(seven success fu l ly ) . Around the 
cour t s he met ano the r would-be re-
f o r m e r . journalist Pac i f ique Plante. 
Toge ther , they pushed for a probe of 
the underwor ld mobs that at that t ime 
had a s t ranglehold on Mont rea l . 

W h e n the C a r o n vice probe was 
launched in 1950. Drapeau was a 
prosecut ing counsel at the hearings. 
Plante the publicity spokesman . Dra-
peau was quickly dubbed " T h e Re-
f o r m e r " by the press, and , in 1954, 
when he fo rmed the Civic Action 
League with bus inessman Desmara i s , 
he won the mayora l ty by 54 .000 votes. 
At 38. D r a p e a u was the younges t 
mayor ever elected in Mont rea l . 

"I never really believed I would 
win." he says now. " O n election night 
the pho tographer s wanted me in the 
council c h a m b e r . 1 had to call the 
city clerk to tell me where it was ." 

D r a p e a u didn ' t have as easy a t ime 
f inding his way a round city-hall poli-
tics. He inheri ted a 9 9 - m e m h e r coun-
cil that was like a mad-ha t te r ' s tea 
par ty . Behind the scenes the so-called 
" independen t counci l lo rs" f o r m e d fac-
tions that se ldom agreed on anything . 

In the 1957 elections D r a p e a u , with 
little to show fo r his first t e rm in of -
fice. was de fea ted . "I realized I had 
not run my a f fa i r s like a good politi-
cian. I decided to organize myself and 
p roduce a f i rm p r o g r a m with a city-
wide body of cand ida tes to ca r ry it 
ou t . " 

T h e p r o g r a m he presented to Mon t -
realers in I960 a m o u n t e d to a face-
lif t ing for the ent i re city. T o car ry it 
out he organized his own Civic Par ty . 
T o get the men he wanted , he avoided 
the t radi t ional g r o u p of polit icians, in-
stead picking bus inessmen and law-
yers. "1 had to fight to get t h e m , " he 
says. "Because city-hall polit icians had 
acqui red such had reputa t ions , the 
men I wan ted believed they would be 
called crooks , and that their famil ies 
would be abused. Since I have been 
in o f f i ce they have been called a lot 
of things but nobody has called them 
c rooks . " 

One of those men was Lucien Saul-
nier. a modera te ly successful business-
man who had an ability to make 
decisions and stick with them. He be-
c a m e D r a p e a u ' s r ight -hand man and 
has since showed his capaci ty for work 
equals that of the mayor ' s . 

D r a p e a u won the 1960 elections, 
and so did 46 of his candidates . Pro-
vincial legislation had cut the city 
council down to 66 seats, so D r a p e a u ' s 
victory gave Mont rea l the first ma jo r -
ity government it had known . (La te r 
redis tr ibut ion pared the council to 45, 
then annexa t ion added three. In this 
year 's Oc tober election D r a p e a u won 
45 of those 48 seats with 95 percent 

of the vote . ) 
Back in of f ice , he went to work on 

the Montrea l subway, a project that 
had first been proposed in the 1920s. 
In London and Paris he spent hours 
r iding the subway systems be fo re de-
ciding on the F rench system with its 
rubber- t i red wheels. T h e Mont rea l 
Mét ro was opened to the public this 

Oc tober , exactly as D r a p e a u promised. 
It was the same with E x p o 67. Be-

fore he came hack f r o m Paris in N o -
vember 1962 with permission to host 
the fa i r . D r a p e a u had spent thousands 
of hours doing his homework . He flew 
of ten to Paris to lobby off ic ia ls of the 
Internat ional Bureau of Exposi t ions 
and talk up Montreal as a site for the 
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© Berkeley Hotel t 

© Capr i Hofel 1 1 

© G r a n d Motor Hotel * t 

© H o l i d a y I nn - Côte de Liesse Rood " t 

© Ho l i day Inn - D o w n t o w n t 

© Ho l i day Inn - Se igneur ie * t 

© Hôtel Bonavenfure - o p e n i n g 1967 

© Hôtel de LaSalle t 

© Hôtel Laurent ien t 

© Le Château Champlain - o p e n i n g 1967 

© Le M a r t i n i q u e Motor Inn t 

© Lucerne Mote l * t 

© Mon t réa l Aé ropo r t H i l ton * 

© Mo te l Fon ta ineb leau * 

© Queen El izabeth Hote l 

© Queen 's Hotel t 

© Ritz Car l ton Hotel t 

© Royal Embassy Hote l 

© Ruby Foo's Mo to r Hote l * t 

© Sea w a y M o t o r Inn t 

© Sheraton - Mt . Royal Hote l t 

© Skyl ine Hotel * t 

0 W i n d s o r Ho te l T 

Members of the Montreal Hotel A ssocat.on 

Membres de I'Association des Hotels de Montreal 

Places not located downtown are shown sland mop 

La carte régionale situe les points d'intérêt en dehors du 

centre de la ville 
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44 Cê - aie 'Af .-. 
Handicrcf'î 

4 5 p a ' c • eu Corr.Tir-

46 Pa Ic i- to;r.fc 
* 47 .a -t r So-an-Gj'- r ' 
* 48 M-.séc d A ' t Coriîerr-pe 

Con?emporar/ A'' 
*49 Gel'' Mun.--.po' 
* 5 0 Cen"e Spcr' , ' t- «r.a - 'r - ; 

51 Eglise No're Darr.e,'*Jo"f l^'.-e Church. 
52 Se.T naire de Sa - S- r 'Seminary cf Sf. Suipice 
53 Nouveau pelais de J. e New Court House 
54 An "i. pelai: de Jus • e O'c Court Haute 

'M.:-.t> cf 

57 Çncp' £ - Se'Ou*. 
58 V 3 - - e E -, • f . ; . - Bcnsece^rs Marks-
59 - - - e . ' -'•: ie« Pc r-.'a snoux/Nc'ione-' 

HC3î/: soefd Bui'amg 
60 Port oe - '.a /V,eitrea! Herbe.' 

Entrée e e marihn̂ e du 5aint-Lourer.:/ 
Er- -j'-.rç c' f-e i owrence Sea we y 

62 » Se r-' re <;- - Hf'en'- .'̂ nd 
63 S e c1 - - 67 S.-e 
64 C" - " •' ' • "or pal v - . ' :>'*< u* 
65 lac c.' Ce Reaver Loke 

* 66 " • „ r • < c 
*67 Qrots >, Joseph/5ôfrit yO-eph t Oratory 

68 C */- 'r ce Wesrmount/'vV'esimaunt Loô et* 
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W a r p Like Summer's Dawn 

Gets W o o f Of Cellophane 
Le Petit Jnl., Montréal, Qué. I. 

December 11, 1966 

Du nouveau, rue Stanley 

Urne galerie-boutique qu9il 
faut connaître : **Studio HZ*3 

kl l 
0 par Paul Gladu 

Une galerie d 'ar t peut être 
petite mais claire et pittores-
que C 'est ce que prouve le 

S? "Studio 23", dernier-né de notre 
jungle artistique et quartier 

. général d'une bohème fort sym-
pathique. 

Trois amis en ont l 'étrenne: 
Henry W. Jones, peintre et 
sculpteur, natif de Waterloo; 
John Ivor Smith, sculpteur, né 
à Londres, Angleterre; Eldon 
Grier, peintre, poète et photo-
graphe d'origine montréalaise. 
Ils sont bien connus. Ce ne sont 
pas des amateurs. Les noms de 

• Jones et de Smitli sont familiers 
à ceux qui ont visité les Salons 
du Printemps de notre__î£usÊe 

des Beaux-Arts; Ils y étaient 
presque t o u j o u r s acceptés, 
Smith gagnant des prix, Jones 
représentant même à mes yeux 
ce qu'il pouvait y avoir d'ori-
ginal (On se rappelle que des 
jurys loufoques s'acharnent an-
nuellement à couronner des 
croûtes ou des objets informes 

^ s à la forme . . .). Quant à Grier, 
j voué à la poésie depuis une 

quinzaine d'années, il est com-
Pïr préhensible qu'il ait moins de 

„ rapports avec un public de lan-
gue française. 

Avec des moyens quasi rudi-
mentaires, on a conçu à "Stu-

dio 23" un coin des plus favo-
rable aux oeuvres présentées, 
un lieu qui respire la jeunesse 
et la santé. 

C'est tout de même un peu 
petit pour les sculptures — qui 
exigent un examen de toutes 
parts, et pour les tableaux dont 
les grandes dimensions suppo-
sent un certain recul. 

A l'aide du métal soudé. 
Jones plante sur des mâts des 
objets aux formes déployées 
qui ont grande al luce malgré 
leur petitesse. Ses oéavtes sont 
toutes trouées et construites à 

disent le talent de l'épouse de 
l 'ami Jones.) 

Les sculptures de Smith ont 
des formes arrondies et lisses, 
des tons de bronze patiné bien 
à l'opposé des sujets de Jones. 

Les têtes de ses personnages 
ont une expression presque sté-
réotypée, où l'on peut voir 
un art délibérément archaïque. 
Les cous sont improbablement 
longs Les épaules sont tom-
bantes, De fines jambes sup-
portent un ventre enflé. Les 
poses se répètent. Smith est 
obsédé par un thème origi-
nal . . . 

said iii an interview Tuesday at fine silver supporting wires for 
the 'gallery where, she was.her bride: natural camel 's hair, 
supervising the hanging of her j ivory and black wool for a 
work. - i musician. unmistakably medi-

" I had done' f la t 'weaving and Ueval * synthetic yarns but 
the new form came about ombined with brass, plastic or 

experimentation. Yes, ^ t a ] JjjffiES a l l d S r a s s b e a d s -
it form and ' th i rd dimension - j cylinders have been woven Éorn in^1931^! Toronto she 
this is how Halifax artist before, for lamp wicks, pillows \ :;réw up there and ^ U e u d e d j h e 
Charlotte L i n d g r e n c rea ted!and utilitarian objects, but not universities 
Chrysalis, one of 25 of her with structural form. It 's excit-
woven hangings to be shown at ' "g to explore t ransparency and 

tin .. L r- charu» " 

By EDITH PATERSON 

A warp of synthetic y a m s the 
colors of a summer sunrise 
woven with a woof of glistening 
cellophane strands and almost 
invisible nylon filament, with 
slim, clear plastic tubing g i v i n g through 

the Winnipeg Art Gallery f r o m shape 
Dec. 9 to Jan . 10. Since 

Charlot te ' Lindgren weaves a become 
magic spell into her inventions 
— some filmy and 

then her work has 
ever more complex as 

she branches out within the 
g o s s a m e r - field. She recently ordered a 16-

like, others stark and bold. U harness loom, much larger and 
more complicated than anything 

Scorns Hat Look ,-she has worked with before. 
Most are three-dimensional, Mrs. Lindgren finds that tire 

and even in those designed to1 different materials now avail-
hang flush against the wall she ! able have- also opened up an 
scorns the flat, regular texture entirely new concept in weav-
previously associated with tapes-1 ing. She uses anything a t hand, 
try weaving. ' from fishing line to aquarium 

"Exploring the three-dimen ' tubing. 

M B I H 

line to 
But the traditional fila-

sional possibilities of weaving is ments go into her work as 
a whole new field," the artist — » D l f f t 

.ac.Ul>M; 

;<«. - ««s»•«..', 

- . 

Avec l'artiste H. W. JONES, l'acier et la torche enfantent des 
énigmes. 

grand renfort de plans contra-
riés. Cela est à la fois fou et 
poétique. Femme allongée qui 
me rappelle un violon de jadis, 
Oiseau rêvant à l'aide de dents 
imaginaires, Tête qui bâille, 
autant d'énigmes charmantes. 
(Soit dit en passant, il y a une 
boutique à l 'avant de la galerie, 
où des émaux aux tons rutilants 

Les estampes de Grier nous 
conduisent vers une simplicité 
qui confine à l'indigence. Un 
portrait bien lourd fait con-
traste avec des ' lithos qui se 
résument à de vagues blan-
cheurs féminines. Pa r contre, 
ses photos sont solidement com-
posées: elles sont le fait d'un 
homme qui a le sens des va-
leurs en plus de l'imagination. 

of Toronto, Wis 
eonsin and Michigan, spècializ 
jng in design and art. 

Studied Abroad 
In 1964 she studied weaving 

with Jack Lenor Larsen at the 
Haystack School in Deere Isle, 
Maine, then won a Canada 
Council ar t scholarship for 
study in Finland, Sweden and 
England. Last summer she 
returned to the Haystack School 
to lead a weaving session. 

She has exhibited in New 
York City, Halifax, Charlottetown 
and the Manitoba art school. 
Works of hers are in the 
permanent collections of the 
Montreal Museum of Fine Arts, 

t d h e New Brunswick Museum, 
'the Canadian high commission 
offices in London and in private 
collections in Canada, the U.S. 
and Brazil. 

Plans for the future include 
exhibitions in New Hampshire, 
Venice and Lausanne. 

With her architect husband, a 
son 13 and daughter 8, Mrs. 
Lindgren lives in Halifax where 
she has a studio in her home. 
She also works in a church hall 
to get space for some of her 
larger pieces. 

From 1957-63 she lectured 
• part time at the University of -

Manitoba school of home econo- tfMt 
mics. Her husband was on the 
university faculty at the time. 

Mrs. Lindgren will be present 
at the opening reception at 8 

i p.m. Friday at the gallery. 
' j Invitations have been issued to 

J members and the public will g 
! also be welcomed. -

ft ; M 

•-t : 

. .. .. .. . , ft » ' . , 

j 
I 

.. - • .- ; 

Artist-of-the-loom Charlotte Lindgren of Halifax hangs her Winter Tree of wool, iron 
and lead wire which is among 2 5 of her woven hangings to be displayed Dec. 9 to Jan. 
10 at the Winnipeg Art Gallery. The "tree" will also be shown at Expo 67. 

...... ... , » •< ;„ . 
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© Berkeley Hotel t 

© Capri Hotel * t 

© Grand Motor Hotel * t 

© H o l i d a y Inn - Côte de Liesse Road * t 

© Hol iday Inn - D o w n t o w n t 

(w) Ho l iday Inn - Seigneurie * t 

© Hôtel Bonaventure - opening 1967 

© Hôtel de LaSalle t 

0 Hôtel Laurent ien t 

© Le Château Champla in - opening 1967 

O Le Mar t in ique Motor Inn t 

© Lucerne Mote l * + 

© Mont réa l Aéropor t Hi l ton * 

© Mote l Fonta inebleau * 

© Queen El izabeth Hotel 

© Queen's Hotel t 

© Ritz Carl ton Hotel t 

© Royal Embassy Hotel 

© Ruby Foo's Motor Hotel * t 

© Seaway Motor Inn t 

© Sheraton - Mt . Royal Hotel t 

© Skyline Hotel * + 

© Windsor Hotel + 

Members of 'he Montreal Hotel Assoc alien 

+ Membres de I'Association des Hôtels de Montréo1 

Places not located downtown are shown on island map 

La carte régionale situe les points d' ntérét en dehors du 

centre de la ville. 
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MONTREAL, QUE. 
STAR 
D (M-F) 196,500 Ô ^ t 
(S) 217,800 * 

DEC 17 1966 fwD® 
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& n-tn The Art 
MONTREAL MUSEUM OF FI^F . 

ARTS. 1379 Sherbrooke St. W., 
Open Tues., Thurs., F i t , Sat., 
10.00 a.m.-5.00 p.m. Sun , 2.00 
p.m.-5.00 p.m. Wed., 10.00 a.m.-
10.00 p.m. 

,The newly renovated museum 
presents two exhibitions: "Mont-
real Collects—The Last Decade" 
to Dec. 18 and "Pleasure of 
Photography—The World of Ro-
loff Beny," to Dec. 31. 
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© Berkeley Hotel t 

© Capri Hotel * + 

© G r a n d Motor Hotel * t 

Hol iday Inn - Côte de Liesse Road + t 

© Hol iday Inn - Down town t 

© H o l i d a y Inn - Seigneurie * t 

© H ô t e l Bonaventure - opening 1967 

© Hôtel de LaSalle t 

© Hôtel Laurentien t 

© Le Château Champla in - opening 1967 

© Le Mar t in ique Motor Inn t 

© Lucerne Motel * t 

© Montréa l Aéroport Hi l ton * 

© Motel Fontainebleau * 

© Queen Elizabeth Hotel 

© Queen's Hotel t 

© Ritz Carlton Hotel t 

© Royal E mbassy Hotel 

© Ruby Foo's Motor Hotel * t 

© Seaway Motor Inn t 

© Sheraton - Mt. Royal Hotel t 

© Skyline Hotel * t 

© Windsor Hotel + 
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Btty-After Christmas 

! 

Le Musée des Beaux-Arts de 
Montréal, -drTnCTO-que la bi-
bliothèque et les bureaux de 
l'institution, seront fermes du 
23 au 26 décembre inclusive-
ment, à l'occasion de Noël. No-
tons aussi que le Musée d a r t .. 
contemporain sera fermé le ' 
jour de Noël. 

Most Establishments Close 
' As Chris tmas falls on Sunday Chris tmas Eve. Sunday hours 

this year , practically all bus- ! of 12 noon to 12 midnight will 
iness establ ishments in Greater be in force on Chris tmas Day. 
Montreal will close Monday to Taverns will be allowed to 
give workers a long weekend, open on Monday, and the sale 

And all courts — Superior , ! of beer by licensed grocers will 
Criminal, Social Welfare and be permit ted. 

. - -j--

, Municipal — will be closed 
Monday. So will Federa l and 

; j provincial governments offices, 
• the Montreal and Canadian 

stock exchanges, city halls, in-
d u s t r i a l plants and offices, 
( ; chain grocery stores and most 
( shops, including city depart-

mental stores. 
Quebec Liquor Board outlets 

will be closed on Monday, but 
will be open tonight until 10 
p.m. and tomorrow f rom 9 a.m, 
to 6 p.m. 

Cabarets and night clubs will 
be allowed to sell alcoholic 
beverages until 10 p.m. on 

à 
_„, 

As Usual Tonight 
Bank branches that normally 

open F r iday evenings will be 
open as usual tonight. All 
branches will also be open to-
morrow from 9 a .m. to noon, 
but will be closed on both Mon-
day and Tuesday. 

There will be no letter car-
rier delivery on either Sunday 
or Monday and all postal sta-
tions and sub offices will be 
closed both days. There will be 
no mail collections on Christ-
m a s Day either, but the regular 
Sunday schedule will be fol-
lowed on Monday. 

The city's public marke t s will 
be open tomorrow, but all — 
with the exception of Atwater 
Market — will be closed Mon-
day. Public weigh scales will 
also be ijpen on Saturday, but 
closed on Monday. 

City recreation centres will 
be open until 6 p.m. Christ-
m a s Eve, but will be closed 
on both Sunday and Monday 
along with city swimming 
pools. 

Skating rinks will be open 
until 6 p.m. Saturday, closed on 
Sunday and open as usual Mon-
day. 

The Botanical Garden and 
Childrens' Garden of Wondei 
in Lafontaine Pa rk will be 
Saturday, Sunday and Monl 

^HOLIDAY—-P'. 
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0 ? F in I " ! S 0 1 t h e fep 
^ - i l i î 2 e _ A r t s must b T l ^ i i t 
11P o v e r the years . This S 
M o n l l L ? 6 3 1 t 0 benevolent 
S , f s t 0 j , î c 'ude in 

7 W , l l s « bequest in the 
tollowing tenus: 

"1 bequeath to the Montreal 
Museum of Fine Arts the sum 
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^ T o « À u r e ^ o n i / r e o l o f an 

adequate Ar t Gallery the 
capital funds of The Mont -
real Museum of Fine Art» 
must be built up over the 
years. This is <hi appeal to 
benevolent Montrealers to 
include in their W i » « a 
bequest in the following 
terms: 

"I bequeath to The_Mont-

real Museum o f f i n e _ A r t s 
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th is w e e k in montréal 
( M o r e l i s t i n g s o n p a g e s 6 a n d 7 ) 

pour les enfants 

C I N E M A 

Le C i n e m a Elysée a p r é p a r é une sér ie d e 

r e p r é s e n t a t i o n s d e films pour en fan ts . 

C e l l e s - c i sont présentées tous les samedis et 

jours d e congés à 1 : 3 0 p . m . 

— D u 2 6 d é c e m b r e a u 3 j a n v i e r et les 6 et 7 

l a n v i e r : 

" M a g d a l e n a , les soul iers neufs et la c a r p e " , 

f i lm T c h é c o s l o v a q u e . 

" L a pantouf f le d o r é e " f i lm p o l o n a i s , en 

couleurs . 

( C i n é m a Elysée, 3 5 ouest , rue M i l t o n 

8 4 2 6 0 5 3 ) . 

W I N T E R F A I R Y L A N D 

F^r the th i rd consecut ive y e a r , the C i t y of 
M o n t r e a l w i l l r e - o p e n the L a F o n t a i n e Park 's 
(Summer C h i l d r e n ' s Z o o ) as a W i n t e r F a i r y -
l a n d . 

I t consists of some 2 0 , 0 0 0 m u l t i - c o l o u r e d l ights 
strung f rom t h e t o w e r i n g elms in the three-
ac re site to w h i c h some of the sturdier a n i m a l s 
h a v e b e e n t e m p o r a r i l y r e t u r n e d . These i n c l u d e 
r e i n d e e r , husky dogs l i v i n g in a n i g l o o , moun-
t a i n g o a t s , etc. 

( O p e n to the p u b l i c d a i l y f rom 1 2 : 0 0 noon 
unt i l 1 1 : 0 0 p . m . - La F o n t a i n e Park , a l o n g 
Sherbrooke St ree t East. ) 

H O C K E Y 

T h e M o n t r e a l C a n a d i e n s of the N a t i o n a l 
Hockey L e a g u e meet r i v a l teams a t the M o n t -
rea l Forum, 2 3 1 3 St. C a t h e r i n e St. W e s t -
I n f o r m a t i o n a n d reservat ions a t the Forum 
Box-off ice - 9 3 2 - 6 1 3 4 . 
— S a t u r d a y , D e c e m b e r 2 4 t h a t 8 : 0 0 p . m . 

M o n t r e a l C a n a d i e n s w i l l host T o r o n t o M a p l e 
Leafs. 

— W e d n e s d a y , D e c e m b e r 2 8 t h a t 8 : 0 0 p . m . 
M o n t r e a l C a n a d i e n s w i l l host the Boston 
Bruins. 

— S a t u r d a y , D e c e m b e r 31st a t 8 0 0 p . m . 
M o n t r e a l C a n a d i e n s w i l l host the N e w York 
Rangers. 

— S a t u r d a y , J a n u a r y 7 th a t 8 : 0 0 p . m . 
M o n t r e a l C a n a d i e n s w i l l host the D e t r o i t 
Red W i n g s . 

théâtre 
En f r o n ç a i t 

E N R IRE ET E N C O U L E U R S 

C o m m e tous les ans, le T h é â t r e du R i d e a u 
Ver t met à l ' a f f i che , à p a r t i r du 15 d é c e m b r e , 
la t r a d i t i o n n e l l e Revue des Fêtes q u i p e r m e t 
à son p u b l i c de finir et d e c o m m e n c e r l ' a n n é e 
en éc la ts d e r i re ! 

" E n Rire . . . et en C o u l e u r s " - te l est le 
t i t re d e la n o u v e l l e revue 1 9 6 6 - 1 9 6 7 - est d e 
Jacques Lora in et c 'est Y v e t t e B r i n d ' A m o u r 
qu i en assume l a mise en scène. 
" E n r i re . . . et en c o u l e u r s " présente les 
sketches, les chansons, les p a r o d i e s , in te rpré -
tés par G e r m a i n e G i r o u x , D i a n e P i n a r d , 
M a r t h e C h o q u e t t e , A r i e t t e Sanders , J e a n - P i e r r e 
Masson , A n d r é M o n t m o r e n c y , Benoî t M a r l e a u 
et Jacques L o r a i n . La p a r t i e m u s i c a l e a é t é 
conf iée à M a u r i c e D a r n e l l . 

" E n Rire . . et en C o u l e u r s " d é p l i e ses 
a i l e s e t , le p u b l i c s 'en d o u t e b i e n , p r e n d r a le 
15 d é c e m b r e p r o c h a i n , le vo l d ' u n n o u v e a u 
p a p i l l o n q u é b é c o i s . 

T h é â t r e S t e l l a - R i d e a u V e r t , spectac les tous 
les soirs à 8 : 3 0 p . m . ; les d i m a n c h e s à 2 : 3 0 
et 7 : 3 0 p . m . 4 6 6 4 rue S t -Den is - 8 4 4 - 1 7 9 3 . ) 

IL EST U N E S A I S O N . . . 

C o m é d i e m u s i c a l e insp i rée du " M i s a n t h r o p e " 

de M o l i è r e . P résenta t ion d e l a C o m é d i e 

C a n a d i e n n e et du T h é â t r e de M a r j o l a i n e . 

Le textes sont d e M a r c l D u b é , le l iv re t et 

les p a r o l e s des chansons d e Louis G e o r g e s 

C a r r i e r et l a musique de C l a u d e L é v e i l l é e . 

La d i s t r i b u t i o n c o m p r e n d : A n d r é L a c h a p e l l e , 

Denise P e l l e t i e r , G u y S a n c h e , Louise Forest ier , 

Jean Besré, Lise L a s a l l e , C l a u d e P r é f o n t a i n e , 

Pascal Ro l l in et Rober t C h a r l e b o i x . 

A La C o m é d i e C a n a d i e n n e , à c o m p t e r du 2 

j a n v i e r , spectac les tous les soirs à 8 : 3 0 p . m . , 

le d i m a n c h e à 7 : 3 0 p . m . 

(Réservat ions a u g u i c h e t - 8 4 ouest , rue Ste-
C a t h e r i n e - 8 6 1 - 3 3 3 8 ) 

\ 
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ing does not help things either 
as her children have very little 

\ warm clothes. Mrs. Piriohou 
had hoped her appeal would 
come in time for Christmas but 
for some reason the air mail 
letter, dated Dec. 1, did not 
reach The Star until this week 
and was in fact re-addressed 

j here f rom its Toronto branch 
office to which it was sent in 
the first place. 

However, any contributions, 
especially money, will still be 
welcome after Christmas to 
help her children in the New 
Year. Perhaps, she says, it will 
enable her to place her crip-
pled daughter in an institution 
where she will be best looked 
after . 

Mrs. Piriohou's address is: 
Mrs. Marika Piriohou, Cyprus 
avenue 86, Nikaia (63), Piraiefs, 
Greece. 

She ends her moving letter 
with the plea: "Help my poor 
children. Do a Christian deed," 
and signs it: "A very hurt, 
helpless mother asking for your 
help. A th i^sand thanks." 

home a f ' e r being freed from 
the wreckage. One girl, he 
knew, had been given a ride 
home by a car driver after the 
child escaped injury in the ac-
cident. 

Police said the total aboard 
the bus might have been as 
high as 30. 

Lefrançois h a s been em-
ployed as a truck driver since 
last May. His lawyer, Brian 
Clemens, said Lefrançois him-
self had once been a school bus 
driver. 

He lives with his wife and 
two young sons at Stoney 
Point, 22 miles east of Windsor. 

Ike's Christmas 
Is in Hospital 

WASHINGTON, Dec. 23 -
(AP) — F o r m e r president 
Dwight D. Eisenhower will 
spend Christmas in the hospi-
tal, spokesmen now say. Eisen-
hower hoped to be out of Walter 
Reed Army Hospital by Christ-
mas following his Dec. 12 gall 
bladder operation. 

O f H a S u m s 
Montreal p o l i c e rejA • 

three holdups in about t h r t s 

hours last night. 
Two men armed with a re- ' 

volver, entered the Marie 
Poule restaurant , 3510 Bercy 
street at 5.45 p.m. and ordered i 
owner Mrs. Lucille Séguin, 54, 
to hand over the contents of the 
till, some $250. 

Two customers in the store 
had to surrender a total of 
$435. The men fled on foot. 

At 7.15 p.m. a youth armed } 
with a pocketknife took $20 i 
from a messenger for Marché 
Lavallée, 1015 Richmond street. . 

At 9.15 p.m. two men, one Î 
a rmed with a revolver, stopped 
Jean-Paul Leoage, 30, owner , 
of Lepage Grocery, 718 Bine- J 

ville street, as he entered his 
car. They forced him over, 
drove him to Pontiac street 
and then frisked his pockets. 
They fled with the day's re- • 
ceipts of $800. 



; a?. Î-0& ' I life W P ^ I 
ifs. V: 

le bruit 

la ville 

YORK 

C? S ^ - î ' f f . j i . i i l C f i r w i ? rao f r ^ - i j " 

» ^ £ -r ^ <=>< s; i 

' X t t / L A PRESbw ^ j / ^ V 

• h m m h h l . ^ j f ^ s " & L 

' Current Events 

Montreal, Que. 

December 24, 1966 

BOWDEN-S W i n n e r o f 5 A c a d e m y A w a r d s 

^ — I N C L U D I N G — 

" B E S T P I C T U R E " 

HODCERS... HAMMERSTF.IN'S 

th i s w e e k in montrèa l 

I ' (Concludetl f rom Page One) 

But the la t ter will close at 9 
j f ^wt iM ' p.m. Chr is tmas Eve instead of 
«sMKnni.w usual 11 p.m. 

The Dow P lane ta r ium will be 
closed Saturday and Sunday 

I ' but will be open as usual on 
'-«-" Monday. 

^ e ci ty 's l ibraries will be 
open on Saturday, but closed 

^ on Monday. Westmount Public 
Library will close at noon on 
Saturday and not re-open until 

rtikW.*-» Tuesday a t 10 a .m. 

M.,-**... Atwater L ibrary will close 
jMt ) km tonight and re-open on Tues-

day. Fraser-Hicskson Library 
closed last night and will not 
re-open until Tuesday. 

1 The Montreal Museum of 
Fine Arts, Its l ibrary and 

I offices also closed yes terday 
and will not re-open until Tues-

IMVS/C C O L O R 
BY DE LUXE TODD-AO 

Starr ing 

JULIE ANDREWS 

mum 
2 1 5 5 St. C a t h . W . 

M A T I N E E S 

W E D . SAT. & SUN. 

a t 2 . 1 5 P . M . 

E V E N I N G S 8 . 1 5 

RESERVE SEATS 

BY P H O N E CALL 

932-1139 
c inema 

A L F I E 
A sort of a u d i e n c e p a r t i c i p a t i o n c o m e d y 
w h e r e i n the h e r o , in m a n y key scenes, turns 
to the a u d i e n c e a n d talks q u i t e f r a n k l y a n d 
i n t i m a t e l y to t h e m . S t a r r i n g M i c h a e l C a i n e , 
Sher ley W i n t e r s , M i l l i c e n t M a r t i n a n d J u l i a 
Foster. ( A v e n u e T h e a t r e , 1 2 2 4 G r e e n e A v e n u e 
- 9 3 7 - 4 6 8 9 ) 

A R R I V E D E R C I B A B Y 
W h e n the m e r e s ight of his n e w a n d v o l u p t u -
ous b r i d e , Rosanna S c h i a f f i n o , causes the 75 -
y e a r - o l d C o n t e d e R ienz i ( W a r r e n M i t c h e l l ) 
to f a l l d e a d w i t h e x c i t e d a n t i c i p a t i o n en 
route to t h e h o n e y m o o n . . . ( P a l a c e T h e a t r e , 
6 9 8 St. C a t h e r i n e St. W e s t - 8 6 6 - 6 9 9 1 ) 

D O C T O R Z H I V A G O 
F i l m e d vers ion of Boris Pasternak 's p r i z e w i n 
n ing nove l " D o c t o r Z h i v a g o " . S ta r r ing G é r -
a l d i n e C h a p l i n , Ju l i e C h r i s t i e , T o m C o u r t e n a y , 
A l e c Guiness , S i o b h a n M c K e n n a a n d O m a r 
Shar i f . (At Kent C i n e m a - 6 1 0 0 S h e r b r o o k e St 
W e s t - 4 8 9 - 9 7 0 7 ) . 

F O L L O W M E , B O Y S 
W a l t D isney 's h e a r t - w a r m i n g p r o d u c t i o n b a s e d 
on the book " G o d a n d M y C o u n t r y " . S t a r r i n g 
Fred M a c M u r r a y , V e r a M i l e s , L i l l i a n G i s h a n d 
C h a r l i e Ruggles . The f i lm is a c a p t i v a t i n g 
b l e n d of c o m e d y , a d v e n t u r e , d r a m a a n d ro-
m a n c e t h a t te l ls the s p i r i t e d a n d touch ing 
story of an o r d i n a r y m a n , a s a x o p h o n e p l a y e r 
w h o , t i r e d o f his l i f e as a t r a v e l l i n g f o o t e r , 
sett les d o w n in a s m a l l t o w n a n d turns p i e d 
p iper for d e l i n q u e n t s . ( S n o w d o n T h e a t r e , De -
c a r i e Blvd. just a b o v e Q u e e n M a r y R o a d . ) 

H A W A I I 
The d r a m a t i c story of the g r o w t h of the i s l and 
p a r a d i s e f rom a l o n e l y a t o l l in to A m e r i c a ' s 
p o p u l a r a n d prosperous 5 0 t h S ta te . S ta r r ing 
Ju l ie A n d r e w s , Swedish star M a x V a n Sydow 
a n d R ichard Har r i s . ( A l o u e t t e T h e a t r e - 3 1 8 
St. C a t h e r i n e St. W e s t - 8 6 1 - 2 8 0 7 ) 

R E S E R V A T I O N A T B O X O F F I C E O R BY M A I L 

in A n t a r c t i c . . . t h e e l e c t r i f y i n g 

M o i s e y e v d a n c e r s . . . a v i s i t t o 

L e n i n g r a d a n d M o s c o w . . . a w i l d 

b o a r h u n t in t h e M u y u n k i m d e s e r t 

. . . a t r i p d o w n t h e V o l g a . . . a t 

t h e b e a c h w i t h t h e R u s s i a n b a t h i n g 

b e a u t i e s . . . a t r y s t w i t h t h e 

f a m o u s R u s s i a n b r o w n b e a r s , e t c . , 

e t c . , e t c . 

COLOR 

PLUS 7 TRACKS STEREOPHONIC 

S O U N D 

H O L I D A Y S C H E D U L E , D e c . 2 4 t h r u 

J a n . 3 : e v e r y e v e . 8 : 3 0 - e v e r y d a y 

2 : 0 0 - S u n . 1 - 4 : 4 5 - 8 . 3 0 p . m . 

C h i l d r e n 1 0 y r s . a d m . o n w e e k 

d a y s a t 2 - S u n . 1 p . m . - C H R I S T -

M A S D A Y & d a y a f t e r , N E W 

Y E A R ' S D A Y & d a y a f t e r a t 1 -

4 : 4 5 - 8 : 3 0 p . m . - C h i l d r e n 1 0 

y r s . a d m . a t 1 p . m . 

Y O U W I L L SEE 

t h e B o l s h o i B a l l e t , " L e s S y l p h i d e s " 

a n d G i s è l e . . . t h e M o s c o w C i r c u s . . . 

M o s c o w s p r i n g c a r n i v a l . . . a t r o i k a 

r a c e . . . b e n e a t h t h e s e a w h e r e t h e 

O c t o p u s is k i n g . . . a r i d e o n t h e 

M o s c o w s u b w a y . . . a w h a l e h u n t Devoir, Montréal, Qué, 

Cire. 42,080 

December 22, 1966 

CINERAMA, a different 
proceis, ON THE LARGEST 
INDOOR SCREEN IN THE 
WORLD MPERIAL f i T h e a t r e 

t j P a r t i e s 

A V 8 . 

1 4 3 0 B l e u r y , M o n t r e a l 2 8 8 - 7 1 0 2 o r 5 6 0 3 7 1 0 3 MONTREAL, QUE. 
GAZETTE 
D 133,600 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217 ,800 

MAHMODKT NCTIMEJ 
SEVEN ARTS/RAT STAJtK 
ptejenl BOWDEN-S IS P A R I S B U R N I N G ? 

The d r a m a t i c story of Par is ' n a r r o w e r escape 
f rom o b l i v i o n 2 2 years a g o , first r e l a t e d by 
Larry C o l l i n s a n d D o m i n i q u e L a p i e r r e in their 
bes t -se l l ing book " i s Paris Burn ing? A m o n g 
the stars p a r t i c i p a t i n g in this f i lm a r e : Jean-
Paul B e l m o n d o ; A l a i n D e l o n ; Kirk D o u g l a s ; 
G l e n n Ford; G e r t Probe; Yves M o n t a n t ; An-
thony Perkins; S imone S i g n o r e t ; Rober t Stock; 
M a r i e Vers in i ; Sk ip W a r d a n d O r s o n W e l l e s . 
(York T h e a t r e , 1 4 8 7 St. C a t h e r i n e St. W e s t -
9 3 7 - 8 9 7 8 ) 

O N I B A B A 
J a p a n e s e f i lm by K a n e f o S h i n d o . Y o u ' l l never 
f o r g e t this stark, s a v a g e p r o b i n g of dep ths to 
w h i c h humans can sink. B r i l l a n t l y f i lmed 
shocking t a l e of w o m e n w h o l i ve by m u r d e r i n g 
b e l o n g i n g s d u r i n g w a r . O r i g i n a l vers ion w i t h 
French sub- t i t l es . 
[ C i n e m a F e s t i v a l , 1206 St. C a t h e r i n e St. East 
- 5 2 3 - 5 1 8 0 ) , 

P E N E L O P E 
A l i t t l e o l d l a d y c a r r y i n g a p a p e r s h o p p i n g -
b a g ho lds up o n e of the w o m e n te l l e rs of a 
b a n k . S ta r r ing N a t a l i W o o d , Ian Bennen a n d 
Dick S h a w n . ( L o e w ' s T h e a t r e , 9 5 4 St. C a t h e r i n e 
St. W e s t - 8 6 6 - 5 8 5 1 ) 

b o w d e n s 

f e r m e t u r e 

M o L n U T ^ C d c s . B ^ u x . A r ( ^ de 
hi; *u ® d e ' " é m e q U e u hU 
b io heque el les bureaux 
h n s W u t i o n seront lerZfs du 
mon. • ,, décembre inclusive-
" a l'occasion de Noël WITH AN INTERNATIONAL ALL-STAR CAST • PANAVISION* 

Pr ice Scale: Reserved Seals Only B O X O F F I C E O P E N D A I L Y 

M a t s : W e d . , Sat. & Sun. 2 . 1 5 p .m . 1 2 N O O N T O 9 P M 

W E D N E S D A Y $ 1 . 5 0 m • m ^ ^ » m 

SAT. & HOLS. $ 2 . 0 0 - S U N . $ 2 . 5 0 A M § J ' J . A 

E V E N I N G S a t 8 : 1 5 P . M . • . ^ L ^ J é A À J B 
S U N . thru THURS. $ 2 . 5 0 1 4 8 7 St. C a t h W . 

FRI. & SAT. $ 3 . 0 0 Phone: 9 3 7 - 8 9 7 8 

CURRENT EVENTS 

B — — . 

•< - T — «MM**»-.»*» ... , , 
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Le Musée des Beaux-Arts de 
Montréal, -rtririCnil! que la bi-
bliothèque et les bureaux de 
l'institution, seront fermes du 
23 au 26 décembre inclusive-
ment, à l'occasion de Noel. No-
tons aussi que le Musée d art < 

contemporain sera ferme le • 
jour de Noël. 

frtty^After C h r i s t m a s 

Most Establishments Close 
. . c , , , , ^ , iiniir? The citv's oublie mai 

i 

The city's public markets will 

be open tomorrow, but all 

s* -. > iswe 

Le 

» phrictmas falls on Sunday Christmas Eve. Sunday hours 

« S 3 i r ^ t t ï 
8 And all courts - Superior, of beer by licensed grocers will b g o n Saturday, but 

i Criminal Social Welfare and be permitted. c l o s e d 0IJ Monday. 
Municipal - will be closed, As Usual Tonight c e n t r e s w i n 

' Monday So will Federal and Barik branches! that normally , u i y c h r i s t . 
provincial governments offices, open F n d a y evening will be * b u t w i l l b e c l o S ed 
• -- —-' r ^aHi !» , open as usual tonigni. Sunday and Monday 

branches will also be open to- onq
 b o t h

 s w i m m i n g 
morrow from 9 a.m. to noon, | along wiui u iy 
but will be closed on both Mon- pools. 
u l u - Skating rinks will be open 

until 6 p.m. Saturday, closed on 
Sunday and open as usual Mon-

I J r ^ - œ ^ l S ^ l r t t l ^ . Botanical Garden and 
will be open tonight until 10 t i a n d sub o t t « * s m n d e n q { w 
p.m. and tomorrow from 9 a.m. c l o s e d M h H g J * » J w i l l ^ C h M ^ ^ b e g 

i I Cabarets and night clubs will % X either but the regular j Sa tu^ay , S ^ d ^ a n d M o n ^ 
- I , T « L i aionholic Sunday schedule will be fol- I"r- / ^ 0 L I D A Y _ p l c e 2, Col 

•, the Montreal and Canadian 
' stock exchanges, city halls, in-
d u s t r i a l plants and offices, 

s r a t f v t t s : S t * . - c . 

f a h a r e t s and nignt C UOS will j niao ^ u j , -
i be allowed to All alcoholic Sunday schedule wtll be 
I beverages until 10 p.m. on I lowed on Monday. 

»«M 
. . . . . . * 

' 
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0 ? F in1 0 f t h e M i l 
S L - t i n e , ^ must b T b ^ j i t 
UP o v «r the years. This is 
? " a P P e a l to benevolent 
Montrealers to include ^ 

Wills a bequest in the 
following terms: 

"I bequeath to the Montreal 
Museum of Fine Arts 
of . 

DEC 24 1966 

I 

..<»»»« I 

To oÀure^on^real of on 
adequate Art Gojlery the 

funds of The Mont-
real Museum of Fine Art» 
m u s t be built up over the 
years. This is « 1 appeal to 
benevolent Montrealers to 
include in their W ' H i a 
bequest in the following 
terms : 

1 "/ bequeath to TheMont-

reol H»t*um of Fine Arts 
£ 

the sum of 

dollars — 

24 - 30 DÉCEMBRE, 1966 



ativité La Nativité . . . 
L'iconographie du re-

portage sur la Nativité, 
paru dans LA PRESSE 
d'hier, provient de la li-
brairie du Centre Educa-
tif et Culturel et du Mu-
sée des Beaux-Arts. 

LE THEME LE PLUS ÉMOUVANT QUE LES PEINTRES AIENT JAMAÎS TROUVÉ 

par Lyse Rossignol 

A Bethléem, un 24 décembre, une jeune femme 
radieuse de bonheur montrait son petit enfant. 

Même si on dépouillait la Nativité de tout le sur-
naturel religieux qui l'embellit cela resterait encore 
le plus merveilleux sujet de tableau que le monde ait 
trouvé. Mênie sans l'auréole divine, le visage de la 
Vierge serait illuminé par la joie la plus évidente, la 
plus vraie, celle de la mère à l'arrivée de son enfant. 
Si elle n'adore pas le Dieu, elle adore l'enfant qu'elle a 
mis au monde. Pour elle il est un Dieu, même s'il ne l'est 
pour personne d'autre au monde. 

La Nativité, qu'est-ce que ça Yeut dire pour chacun 
nous ? Croyance ! Tradition ! 

Le seul mystère que l'on puisse percevoir c'est celui 
de l'amour i l'amour d'une mère pour son enfant — 
plaisir des voisins d'assister à une naissance heureuse. 

Cet amour, ce plaisir,- les peintres de toutes les 
époques ont tenté de nous les communiquer, à travers 
les moyens qui leur sont propres et les influences de 
différents styles qui ont marqué leur époque. 

Ce que l'imagination des peintres nous permet 
d'enîreYoir est peut-être plus réaliste que toutes les his-
toires racontées. 

Au Moyen Age, la Nativité était une scène pleine 
d'humilité, de silence et de ferveur. Le boeuf et l'âne 
rappelaient que le Fils de Dieu était né dans une étable 
et qu'il était plus pauvre que le -plus misérable des 
enfants des hommes. La présence de Dieu ne se trahis-
sait que par la foi profonde de la Mère et du Père 
adoptifs. LES PRIMITIFS 

Pour Hugo van der Goes (Hugues de Gan) point de soucis pour l'exactitude. 
Ce qui importe c'est le v r a i . . . Il transpose la. Nativité dans son pays. Il ne 
s occupe pas des documents historiques, c'est la pensée qui compte. Une 
vierge aux cheveux de lin, des anges aux larges ailes; vêtus des plus beaux 
habits ecclésiastiques. Il ne faut pas s'étonner de voir ies anges habillés 
comme des évêques. A cette époque, Xllle siècle, les prêtres jouaient tous 

Puis, au cours des siècles, l'Enfant n'est plus étendu 

tout nu sur la terre, il est enveloppé de langes. Sa Mère 

laisse voir le nouveau-né ; elle montre aux bergers le 

Sauveur annoncé par l'ange. C'est une Nativité riche de 

personnages. Chaque artiste y exprime son génie par 

la gradation de la lumière et de l'ombre, par la noblesse 

ou la rusticité de ses personnages. 

Puis le classicisme moderne apporte, à la fin du 
XIXe siècle, une Vierge-à-l'enfant sublimée, estompée, 
des personnages que l'on devine à peine. Le tout nous 
est apporté par la couleur, les différentes intensités des 
tons et de la conception. C'est Rouault. 

Ce qui importe pour nous, c'est la révélation, par 
l'image, à travers les âges du mystère de la naissance, 
de la Nativité. Mystère de l'amour d'une mère pour son 
fils, mystère de la vérité, de la naissance. 

VOICI RUBENS 1 

Les pompes du catholicisme éclatent en accords 
redondants écarlates et royaux. L'Enfant n'est 
plus étendu tout nu sur la terre, il est enveloppé 
et couché dans une corbeille pleine de paille. 
La Vierge ne s'agenouille plus. C'est une reine, 
une mère qui triomphe de montrer son enfant. 
Dans un mouvement d'orgueil, elle soulève les 
langes pour laisser voir le nouveau-né. Elle mon-
tre aux bergers, qui contemplent avec admiration, 
le Sauveur annoncé par l'ange. L'Enfant, devenu 
lumineux, éclaire les ténèbres et fait rayonner 
les visages. 

" Voyez comme le Bambino jouait des jambes dans 
la paille. Tout autour dansaient des anges, chantant des 
vers très doux et ne parlant que d'amour. La tendre 
fleur ne reposait pas sur un lit de laine fine. Le lis 
éblouissant était sur une poignée de paille", nous ra-
conte une Laude à la Douce Marie, composée sous la 
Renaissance. 

l-i&iii 

A U X V e SIECLE 

Piero délia Francesca, qui devint aveugle, laisse un tableau inachevé comme l'est 
toujours un beau rêve. Les anges ont quitté les longues robes à traîne. Ils ont perdu 
leurs ailes, jeté leurs couronnes, mais ils ont acquis, par contre, des instruments 
musicaux. A noter que dans la peinture, les anges sont volontiers musiciens, tandis 
qu'ils ne font jamais de la peinture, de la sculpture ou de la littérature. Ils sont 
l'équivalent des choeurs dans les tragédies grecques. 

LE CLASSICISME 

Au XIXe siècle, à l'école d'Ingres, une fresque de Flandrin, à l'église Saint-Germain-des-Prés, 

à Paris. Cette Nativité est remarquable par la pureté du dessin, la noblesse du style. II n'y 

a aucun détail spécial à une époque ou à un peuple en particulier. 



M» %«• I^M'I'ljjtgaPÉ 

- . 

CULTURE ET LOISIRS 

ARTS 

U j i nouveau Musée ? 
^ L a vieille barque d'antan vient de 
faire peau neuve. Entrez au nouveau 
Musée des Beaux-Arts, rue Sherbrooke 
ouest et si vous y êtes déjà allé, vous ne 
vous y reconnaîtrez plus ! 

D'abord, vous vous souviendrez du 
hall-marché. C'est Fini le magasin, les 
médailles, les agendas, les calendriers et 
l 'odieux tronc aux aumônes au milieu de 
la place. On a enlevé les cimaises à es-
quimauderies exotiques et ainsi le pla-
fond a grimpé en flèche. C'est vaste, clair 
et nu, c'est beau. Important le portique 

La vieille barque . . . 

d 'un musée, c'est là qu 'on y change d'â-
me, qu 'on se prépare à l 'excursion vers 
l'ultra-visible, le plastique. 

A gauche, la salle du petit égyptolo-
gue-amateur montréalais 11 s'en trouve 
beaucoup depuis la visite des trésors du 
petit roi-enfant T o u t a n k - A m o n . Des 
montres neuves, encore de l'espace bien 
aménagé, des vides, on y respire. A droi-
te, la salle des canad iennenes et son ex-
traordinaire — ah ! oui vraiment fameux 
— grand Christ de bois de pin et qui 
vient de Gaspé et des années 1 700. Ad-
mirez la couche, l 'é tonnant effet graphi-
que. Beau comme un totem, vrai comme 
la vérité de Christ ! C'est une croix-de-
chemin unique au monde , comparable 
au Christ de Perp ignan . Art religieux 
au then t i que qui fait vomir si vous re-
voyez les chromos de la vieille rue Saint-
Paul. 

Si vous entrez par l ' avenue Ontar io, 
vous découvrez un lieu préparé en hom-
mage à nos g rands in i t ia teurs et pion-
niers de l 'art actuel; ici : un Pellan car-
miné , bou i l l an t c o m m e un h o m a r d en 
cuisson, un Borduas à polygones austères 
et un Riopelle, mosaïste, de feu. Sièges 
modernes , voilà un coin d ' accue i l bien 

4 8 

. vient de faire peau neuve 

réalisé. Décidément , il fallait un conser-
va teur f r ancophone , et la t in , à ce mu-
sée, pour y t rouver ce soin du visiteur, 
ce goût intelligent. Cette partie du Mu-
sée ressemble à ces musées modernes de 
Hollande, de Suisse, des Etats-Unis. La 
salle des pas-perdus est vaste et dénudée 
comme le hall. Relais bienfaisant , celui 
d 'un rond-point désert. 

La grande salle des conférences offrait 
le désolant spectacle d 'une fin de masca-
rade. Oripeaux de papiers gris et rouges, 
restes d 'un bal pour "grosses légumes". 
Il faut ce cirque à la "vie de l ' a r t " , pa-
raît-il ! A l 'étage, le g r a n d nettoyage 
montre aussi ses heureux effets. Des puits 
de lumière que l'on découvre soudain, le 
grand hall où le regard se repose avant 
de gagner une des nombreuses salles. A 
gauche , la galerie or ien ta le avec ses 
beaux trésors de Chine, du J a p o n , de la 
Corée de l 'antiquité. V raiment, c'est une 
collection imposan te . Au cent re , dans 
l 'ex-Galerie XII , on vient d ' adop te r une 
initiative des Américains, la location des 
tableaux. U n e buraliste, l ' aut re jour, 
exultait d 'enthousiasme, le "business" 
marche bien et à ce commerce honora-
ble collabore nos grandes galeries. Bra-
vo. On y fera de petites découvertes, ain-
si du collage sa lu ta i re de J a m e s Boyd, 
de J o h n Korner , et esthét ique aussi, de 
R o n M a r t i n qui j o u e avec des tickets 
avec brio. Pour le choix, c'est comme 
dans les entreprises confédérales, le tiers 
en francophones, les deux tiers aux an-
glophones. Un peu ridicule, non ? 

Le snobisme a idan t , on se fera pren-
dre au jeu de ce "crédit de l 'a r t" , de ce 
"stock exchange" inusité: on voudra gar-
der " l 'enfant" et tout le monde sera con-
tent ! Ah ! les moyens m o d e r n e s de la 
conviction des foules ! 

A l 'ext réme-droi te , é t range étalage 
d'agrandissements photographiques d'un 
globe-trotter pho tographe , a m a t e u r de 
vieilles pierres, de ruines savoureuses, 
d'antiquités branlantes. Ceci est fait pour 
le "Aid fund for the Winston Churchill 
m e m o r i a l " ! Eh ! C'est c o m m e ça ! 

Voyez l ' a f f iche en en t r an t . En somme, 
une expo un peu inutile; on pourrait fai-
re mieux en agrand i ssan t les pages du 
premier "Larousse sur l ' a r t " venu ! Les 
ruines romant iques , en gros plan, c'est 
d 'une facilité . . . à brailler, monsieur le 
directeur ! 

Tou jou r s à l 'é tage, dans les grandes 
salles du sud, c'est la découver te des 
goûts de nos collectionneurs. Pas tous, il 
faudra i t quinze musées ! O n n'y offre 
point de catalogue. O n sait la discrétion 
des collectionneurs. Il faut aller lire les 
é t iquet tes ; bien e n t e n d u , pas pour le 
Fernand Léger, ni le Yuillard, ni même 
le Morrice. Vous y verrez un beau pois-
son de l'illustre Brancusi, un objet mobi-
le de M a r t a Pan et l ' inévi tab le "bon 
baiser" de Rodin. (Au fait, avez-vous vu 
le vieux Saint -Pierre , triste et mou, au 
milieu du trot toir , en face du Musée. 
Ecoeurant !) 

L'éventail penche vers le conformis-
me, en oscillant entre le "pompiérisme" 
à la guimauve et le tachisme audacieux 
d ' un Char les G a g n o n . J ' a i m e toujours 
ce cruel, et pour tan t poétique, "Récep-
tion no 2" d 'Honoré Sha r r e r . Il y a un 
séduisant fangor. Facile et complaisant. 
Un décoratif qui porte. Deux visiteuses 
à colliers de perles rares s ' émeuvent : 
" C o m m e c est cute, ma chère, les belles 
couleurs !" Et c'est le tableau préféré du 
critique d 'ar t à "La Presse!! Dans la vi-
trine, chez Peck, voisin du Siècle", l'é-
talagiste vous pond dans le genre, douze 
Fangor par jou r ! Tou t au " k r y l o n " ! 
Tenez , comparez le V an Dongen du 
Musée et ces portra i ts monda ins . C'est 
le même fard. 

Enf in , sur la mezzan ine , subti l coup 
d'envoi, un accidentel ménage, un tryp-
tique puissant Reppen (mort prématu-
rémen t ) , un Claude T o u s i g n a n t , nou-
veau genre, très beau, et un jardin mau-
ve de Pellan. A côté, un Riopelle encore, 
post -mosaïque, style Kare l Appel , en 
plus sauvage. 

CLAUDE J A S M I N 
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galeries d'art 

A N E W FACE FOR A N OLD LADY 

She's an old lady - 106 years o ld , if you 
must know - and though she's lost none 
of her regal character, the fact is her 
wrinkles showed rather badly . 
And what with the possibility that mil-
lions would drop in, next year , the old 
was growing a little lesty. 
Sections of ceiling crash to the floor. 
Monk's cloth is r ipped from the walls, 
a long with insulating paper , leaving 
bare , nai l -pocked boards in their place. 
Light fixtures are torn from their sockets. 
W a l l s vanish. 
The scene: 

The M o n t r e a l Museum of Fine Arts, 
an instihrHmT-preTtotm^-ConfedErmton. 
Today , the old girl is having her face | 

l i f ted so she'll be at her best for the 
millions of visitors expected in Montrea l 
next year for Expo 67. 
If has taken seven months and some 
$ 3 0 0 , 0 0 0 to bring the renovation to 
completion. 

W h a t has the old lady done with al l 
her treasures whi le al l this was going 
o n ? 
For one th ing, 102 of her finest paint-
ings hit the rood on a seven-city tour 
in the United States. The tour will come 
to an end next March. 
Nex t , 34 paintings, 48 graphics, e ight 
drawings a n d one tapestry from the 
Museum's collection of contemporary 
Canad ian art were crated and sent off 
on a 16-month lour of six provinces. 
That accounts for 193 items. The Mu-
seum's collection numbers in the thou-
sands - there are 1 ,500 paintings alone 
- and each of these had to be carefully 
checked, label led, packed a n d stored 
in sections of the Museum not imme-
diate ly affected by the refurbishing 
program. 

Actually, this was the first in a two-
phase project. The second calls for the 
raising of $ 3 , 0 0 0 , 0 0 0 in the post-1967 
period to erect a new wing to the 
present bui ld ing and a portion of this 
a l r e a d y has been p ledged. 
But even Phase I will impress the visitor 
when the Museum re-opens to the public 
December 2nd with two exhibit ions: 
M o n t r e a l Collects 

The Last Decade a n d Pleasure of Photo-
g r a p h y 
The W o r l d of Roloff Beny 

The visitor wil l find, for example , that 
a new gal lery has been created for 
drawings and graphics and that instal-
lation of the collections, lo quote a 
Museum official, wil l be "more attrac-
tive than ever be fore . " 
(The Museum is open to the genera l public 

every day of the week from 10:00 a . m to 

5 00 p m. , on Sunday afternoons from 2 :00 to 

5:00 p.m. a n d on Wednesday evenings from 

7 : 0 0 to 10:00 p .m. 
1379 Sherbrooke Street West - 842-8091) 

galeries d'art 

• 

N E W FACE FOR A N OLD LADY 

She's an old lady - 106 years o ld , if you 
must know - and though she's lost none 
of her regal character, the fact is her 
wrinkles showed rather badly. 
And what with the possibility that mil-
lions would drop in, next year , the old 
was growing a little testy. 
Sections of ceiling crash to the floor. 
Monk's cloth is r ipped from the walls, 
a long with insulating paper , leaving 
bare , nai l -pocked boards in their place. 
Light fixtures are torn from their sockets. 
Wal ls vanish. 
The scene: 

The M o n t r e a l Museum of Fine Arts 
an institution predat ing Confederat ion. 
Today, the old girl is having her face 
l i f ted so she'll be at her best for the 
millions of visitors expected in Montrea l 
next year for Expo 67. 
It has taken seven months and some 
$ 3 0 0 , 0 0 0 to bring the renovation to 
completion. 

W h a t has the old lady done with all 
her treasures whi le all this was going 
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Capital funds of the Museum 
of Fine Arts must De miilt 
up 'over the years . This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

" I bequeath to the Montreal 
Museum of Fine Arts the sum 
of 
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For one thing, 102 of her finest paint 
ings hit the rood on a seven-city tour : 
in the United States. The tour wil l come 
to an end next March. 
Nex t , 34 paint ings, 48 graphics, e ight | 
drawings a n d one tapestry from the 
Museum's collection of contemporary 
Canad ian art were crated and senl off 
on a 16-month tour of six provinces. 
That accounts for 193 items. The Mu-
seum's collection numbers in the thou-
sands - there are 1,500 paintings alone 
- and each of these had to be carefully 
checked, label led, packed and stored 
in sections of the Museum not imme-
diate ly affected by the refurb 

1 program. 

Actually, this was the first in a two-
phase project. The second calls for the 

' raising of $ 3 , 0 0 0 , 0 0 0 in the post-1967 j 
period to erect a new wing lo the . ^ 
present bui ld ing and a portion of this 
a l ready has been p ledged. 
But even Phase I wil l impress the visitor ^ 
when the Museum re-opens to the public ; • 
December 2nd with two exhibit ions: I » 
Mont rea l Collects 

The Last Decade a n d Pleasure of Photo-
g r a p h y 
The W o r l d o? Roloff Beny 
The visitor wil l find, for example , that j 
a new gal lery has been created for 
drawings and graphics and that instal-
lation of the collections, to quote a 
Museum officiai, wi l l be "more attrac-
tive than ever be fore . " 

(The Museum is open lo the generol public 1 
every day of the week from 10:00 a .m. to ' | 

, 5 :00 p .m. , on Sunday afternoons from 2 : 0 0 lo j 
5:00 p.m. and on Wednesday evenings from 
7 :00 to 10:00 p .m. 
1379 Sherbrooke Street West - 842 8091) 
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galeries d'art 
dUc-

A N E W FACE FOR A N OLD LADY 

She's an old lady - 106 years old, if you 
must know - and though she's lost none 
of her regal character, the fact is her 
wrinkles showed rather badly . 
And what with the possibility that mil-
lions would drop in, next year , the old 
was growing a little testy. 
Sections of ceiling crash to the floor. 
Monk's cloth is r ipped from the walls, 
a long with insulating paper , leaving 
bare , nai l -pocked boards in their place. 
Light fixtures are torn from their sockets. 
W a l l s vanish. 
The scene: 

The M o n t r e a l Museum of Fine Arts, 
an institution predat ing Confederat ion. 
Today, the old girl is having her face 
l i f ted so she'll be at her best for the 
millions of visitors expected in Montrea l 
next year for Expo 67. 
If has taken seven months and some 

' $ 3 0 0 , 0 0 0 to bring the renovation to 
completion. 

W h a t has the old lady done with all 
her treasures whi le all this was going 
on? 
For one thing, 102 of her finest paint-

j ings hit the road on a seven-city tour 
in the United States. The tour wil l come 
to an end next March. 
Next , 34 paint ings, 48 graphics, e ight 
drawings a n d one tapestry from the 
Museum's collection of contemporary 
Canad ian art were crated a n d senl off 
on a 16-month tour of six provinces. 
That accounts for 193 items. The Mu-
seum's collection numbers in the thou-
sands - there are 1 ,500 paintings alone 
- and each of these had to be carefully 

: checked, label led, packed and stored 
in sections of the Museum not imme-

Idiate ly affected by the refurbishing 
program. 

: Actually, this was the first in a two-
phase project. The second calls for the 
raising of $ 3 , 0 0 0 , 0 0 0 in the post-1967 
per iod to erect a new wing to the 
present bui lding and a portion of this 
a l ready has been p ledged. 
But even Phase I will impress the visitor 
when the Museum re-opens to the public 
December 2nd with two exhibit ions: 
M o n t r e a l Collects 

The Last Decade a n d Pleasure of Photo-
g raphy 
The W o r l d of Roloff Beny 
The visitor will find, for example , that 
a new gal lery has been created for 
drawings and graphics and that instal-
lation of the collections, to quote a 
Museum official, will be "more attrac-
tive than ever before ." 
(The Museum is open to the general publ ic 

every day of the week from 10:00 a . m . to 

5:00 p . m . , on Sunday afternoons from 2 :00 to 

5 00 p.m. and on Wednesday evenings from 

7 :00 to 10:00 p .m. 
1379 Sherbrooke Street West - 842 8091) 
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galeries d'art 

A NEW FACE FOR A N OLD LADY 

She's an old lady - 106 years old, if you 
must know - and though she's lost none 
of her regal character, the fact is her 
wrinkles showed rather badly. 
And what with the possibility that mil-
lions would drop in, next year, the old 
was growing a little testy. 
Sections of ceiling crash to the floor. 
Monk's cloth is ripped from the walls, 
along with insulating paper, leaving 
bare, nail-pocked boards in their place. 
Light fixtures are torn from their sockets. 
Walls vanish. 
The scene: 

The Montreal Museum of Fine Arts, 
an institution predating Confederation. 
Today, the old girl is having her face 
lifted so she'll be at her best for the 
millions of visitors expected in Montreal 
next year for Expo 67. 
It has taken seven months and some 
$300,000 to bring the renovation to 
completion. 

W h a t has the old lady done with all 
her treasures while all this was going 
on? 
For one thing, 102 of her finest paint-
ings hit the road on a seven-city tour 
in the United States. The tour will come 
to an end next March. 
Next , 34 paintings, 48 graphics, eight 
drawings and one tapestry from the 
Museum's collection of contemporary 
Canadian art were crated and sent off 
on a 16-month tour of six provinces. 
That accounts for 193 items. The Mu-
seum's collection numbers in the thou-
sands - there are 1,500 paintings alone 
- and each of these had to be carefully 
checked, labelled, packed and stored 
in sections of the Museum not imme-
diately affected by the refurbishing 
program. 

Actually, this was the first in a two-
phase project. The second calls for the 
raising of $3 ,000 ,000 in the post-1967 
period to erect a new wing to the 
present building and a portion of this 
already has been pledged. 
But even Phase I will impress the visitor 
when the Museum re-opens to the public 
December 2nd with two exhibitions: 
Montreal Collects 

The Last Decade and Pleasure of Photo-
graphy 
The Wor ld of Roloff Beny 
The visitor will find, for example, that 
a new gallery has been created for 
drawings and graphics and that instal-
lation of the collections, to quote a 
Museum official, will be "more attrac-
tive than ever before." 
(The M u s e u m is o p e n to the g e n e r a l p u b l i c 

e v e r y d a y o f the w e e k f rom 1 0 : 0 0 a . m . to 
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7 : 0 0 to 1 0 : 0 0 p . m . 
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© Berkeley Hotel t 

© Capri Hotel * t 

© G r a n d Motor Hotel * t 

© Hol iday Inn - Côte de Liesse Road * t 

© Hol iday Inn - D o w n t o w n t 

© Hol iday Inn - Seigneurie * t 

© Hôtel Bonaventure - open ing 1967 

© Hôtel de LaSalle t 

© Hôtel Laurentien t 

© Le Château Champla in - open ing 1967 

© Le Mar t in ique Motor Inn t 

© Lucerne Mote l * t 

© Mont réa l Aéropor t Hi l ton * 

© Motel Fonta inebleau * 

© Queen Elizabeth Hotel 

© Queen's Hotel t 

© Ritz Carlton Hotel t 

© Royal Embassy Hotel 

© Ruby Foo's Motor Hotel * t 

© Seaway Motor Inn t 

© Sheraton - Mt . Royal Hotel t 

© Skyline Hotel * t 

© Windsor Hotel t 

M e m b e r s of the Montreal Hotel Association 

Membres de I Association des Hotels de Montréal 

Places not located downtown are shown on island map 

La carte regionale situe les points d'intérêt en dehors du 

centre de la ville 
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M é t r o p o l e . Le Consei l a en ou t r e a cco rdé 
$10,000 à l 'excel lent Fest ival i n t e rna t iona l 
du film de M o n t r é a l qui , encore j e u n e , se 
révèle dé jà le mei l leur s t i m u l a n t de réali-
s a t eu r s de films au C a n a d a . 

A u chap i t r e du théâ t re , les s u b v e n t i o n s 
s o n t p a r t i c u l i è r e m e n t n o m b r e u s e s . Les 
t r o u p e s g rand i ssen t r a p i d e m e n t et, ma lg ré 
la fe rveur du publ ic , l ' a ide du Consei l se 
révèle essentiel le p o u r a p p o r t e r aux ent re-
prises !a t o u c h e qui les t r a n s f o r m e pa r fo i s 
en spectacles pa r fa i t s . Le T h é â t r e du N o u -
veau M o n d e , la p lus cé lèbre des t r o u p e s 
c a n a d i e n n e s , a o b t e n u p o u r sa pa r t l ' an 
dern ie r $40,000 du Consei l des a r t s . Le 
T h é â t r e du R ideau -Ver t , qui fa isai t u n e 
visite r e m a r q u é e à M o s c o u en mai 1965, a 
éga l emen t t o u c h é $40,000. L 'Egrégore , une 
t r o u p e des p lus d y n a m i q u e s , ob t ena i t de 
son c ô t é $10,000 t a n d i s q u ' u n e t r o u p e 
a n g l o p h o n e , le Instant Theatre Production, 
recevai t $12,000. Le Consei l a aussi versé 
$4,000 au théâ t r e in te rna t iona l de La P o u -
dr ière , qui p résen te des spectacles en plu-
sieurs l angues . 

P lus ieurs g r o u p e s vocaux o n t éga l emen t 
pu se déve loppe r grâce à la généros i té du 
C o n s e i l , n o t a m m e n t les D i s c i p l e s d e 
Massene t , la Société cho ra l e Bach de 
M o n t r é a l , le Montreal Elgar Choir et les 
Renaissance Singers of Montreal. 

Le Consei l s u b v e n t i o n n e aussi le M u s é e 
des beaux-a r t s ue M o n t r é a l à r a i son de 
$50,000 p a r année . Il a créé ensui te le G r a n d 
Prix L i t t é ra i re de M o n t r é a l , auque l est 
a t t achée une bour se de $3,000. Enf in , il a 
a p p o r t é u n e a ide préc ieuse à la t r o u p e des 
Feux-Fo l l e t s qui s 'est d o n n é p o u r miss ion 
de fa i re c o n n a î t r e les aspec ts mul t ip les du 
fo lk lo r e c a n a d i e n à t ravers le m o n d e . 

A p r è s dix ans d 'exis tence , le Consei l des 
a r t s d e la r é g i o n m é t r o p o l i t a i n e d e 
M o n t r é a l a dissipé t o u t d o u t e q u a n t à son 
util i té. Le pres t ige que re t i re M o n t r é a l de 
sa p r o d u c t i o n a r t i s t ique lui en est rede-
vable p o u r une p a r t cer ta ine . Les mil ieux 
a r t i s t iques de la m é t r o p o l e c a n a d i e n n e , 
d ' u n cô té c o m m e de l ' au t re de la r a m p e , 
lui s o u h a i t e n t une l o n g u e vie. 

(M. Réal Pelletier est journaliste au Devoir.) 

Monique Lepage et Paul Hébert dans "Qui a peur de 
Virginia Woolf " à La Poudrière • Monique Lepage 
and Paul Hébert in scene from La Poudrière'': 
French version of "Who's Afraid of Virginia Woolf" 
• Monique Lepage y Paul Hébert interpretan en el 
Teatro La Poudrière una escena de "Quien le terne 
a Virginia Woolf " • Monique Lepage e Paul Hébert 
in " Chi ha paura di Virginia Woolf ' alla Poudrière 
• Monique Lepage und Paul Hébert in einer Szene 
aus einer franzôsischsprachigen Auffuhrung des 
Stiickes " Wer hat Angst vor Virginia Woolf ?" im 
La Poudrière Theater. 

Le Magazine MacLean 
Toronto, Ont. 
M 165,100 , . / 
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L IEUX DE DISTRACTION 

Discothèques: La Bastille, Le Drug, 
< Le Mas des Oliviers, Pierre Legrand. 
t L'Empereur, La Guillotine, Le Cachot, 
| La Boîte, La Licorne . . . La jazzo-

thèque; il y a même la Mousse Spac-
thèque inventée par le peintre Jean-
Paul Mousseau. A peu très tout cela 

i se retrouve dans le quartier des bou-
i tiques. La boîte à chanson la plus fré-
, quentée, Le Patriote, est située dans 

J l'est, rue Sainte-Catherine, non loin de 
Papineau. On y trouve, à un moment 
ou l'autre, les meilleurs chansonniers. 
Mais pour la vedette, il y a la Corné-! 
die Canadienne et la Place des Arts 

Et il y a le théâtre: quelques nom 
de compagnies, de salles, de troupes 
L 'Egrégore, Le Stella, La Poudrière 
La Comédie canadienne, Le Gesù, Le 
Apprentis Sorciers, Le Théâtre d> 

1 Quat 'sous, Les Saltimbanques . . 
i en musique, la Place des Arts, le Pla 

teau, l 'Hermitage, la grande salle d 
l'école Vincent d'Indy. Des concert 
sont même donnés à l'occasion pa | 
l 'Orchestre symphonique de Montréa * 
(le meilleur interprète de Ravel et d 
Debussy en Amérique du Nord) ail*-
parc Lafontaine, à l 'aréna M 
Richard, à l 'aréna Villeray et à l'audi 
torium de Verdun. Les Musées n. 
sont pas moins nombreux, mais il fauel 

' voir d 'abord le Musée d'art contemi -
porain et le Musée des Beaux -Ar t fu l 

i Viennent ensuite le Musee RedjfatK , 
de f université McGill, le Musée McSy 

^ Cord, le musée du Château de Rame 
' zay, le musée militaire et maritime "* 

Deux bibliothèques, municipale ejîfl 
j Saint-Sulpice, retiennent l'attention"* 

Les universités de Montréal et McGi l » 
organisent de nombreuses conférences 
tandis que le Jardin botanique, ld . 
centre Paul-Sauvé, la Place Victori; " 

' et bientôt la Place Bonaventure, pré ! 
j sentent des expositions. Au milieu do « 
, ces plaisirs culturels, il faut mentionner,, 

plusieurs cinémas dont le premier tj 
cinéma d 'art, l'Elysée et la cinéma-g 
thèque. Et le planétarium Dow. 

Dans le domaine sportif, le hockeyl 
bien entendu au Forum. Mais aussi,! 

i spectacle unique, deux fois par année, 
j les Six-Jours cyclistes du centre Paul-

Sauvé. Et encore: les courses sous 
harnais au Parc Richelieu, les courses 
au galop à Blue Bonnets, le football1 

au stade McGill et à l 'autostade. Les 
amateurs de golf ont le golf municipal, 

j les amateurs de tennis, de natation 
; ou de patinage peuvent aller dans 
i presque tous les parcs et en particu-
' lier Maisonneuve, Lafontaine, Jeanne-
t Mance. ^ ^ 

-
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'U 
how to make •-
the lively arts livelier 
by Lawrence Sabbath 

As the Greater Mont rea l Counci l o f Ar ts 
enters its 11th season of operations, it can 
look back wi th merited pride on the con-
t r ibut ions it has made to the cul tural life o f 
Canada's metropol is. 

A l though Mont rea l is mul t i l ingual , it is 
unique among the wor ld 's great interna-
t ional centres, such as Paris, London and 
New Y o r k , in possessing two dominant 
groups, French and English. Separately 
and together, they produce an incredible 
richness and variety o f cul tural expression. 

To encourage and assist them, as well 
as any other language organizat ion that 
meets the required standards o f achieve-

ment, is the funct ion o f the Greater M o n t -
real Counci l o f Ar ts. 

Un t i l creation o f the counci l in 1956 
(which, incidental ly, preceded establish-
ment o f the Canada Counci l in Ottawa), 
there was no off icial munic ipal body to 
which artistic organizations could tu rn for 
consistent support o f their aims. 

F o r a t i m e , t he G r e a t e r M o n t r e a l 
Counci l o f Ar ts was the only one o f its 
k ind in Canada. To this day, it is broader 
in scope and in the largesse o f its grants 
than other councils which since have been 
formed in other cities. Just to note one 
instance: There is noth ing anywhere else 

I Yvette Brind' Amour sur la scène du Rideau Vert 
• Yvette Brind'Amour in scene from Rideau Vert 
production • Yvette Brind'Amour en una escena de 
una obra presentada por el Teatro du Rideau Vert 
• Yvette Brind'Amour sulla scena del Rideau Vert 
• Yvette Brind'Amour in einer Auffiihrung des 
Rideau Vert-Theaters. 

La salle Wilfrid-Pelletier de la Place des Arts • Salle 
Wilfrid-PeUetier of La Place des Arts is scene of 
many of City's spectacular cultural events • La sala 
Wilfrid-Pelletier de la Place des Arts • La sala 
Wilfrid-Pelletier delta Place des Arts • Der Wilfrid-
Peliet ier Saal im Place des Arts Konzertgebàude. 
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meals being p repa red in au then t i c Tun i s i an 
f a sh ion . T h e café will f e a tu re café turc and 
thé aux pignons. 

Tun i s i an fo lk d a n c e r s will p e r f o r m in 
the pavi l ion and a na t iona l fo lk t r o u p e of 
50 will pa r t i c ipa te in the World Festival. 

T h e l o a n of t h e f a m e d m o s a i c , / l ^ e j 
being attacked by a Tiger, t o t h e i n t e r -
na t iona l a r t exhibi t has been agreed to by 
Tun i s i an au thor i t i e s . 

Tun i s i a ' s pavi l ion , incidenta l ly , was the 
first of the na t iona l pavi l ions to c o m p l e t e 
c o n s t r u c t i o n . 

T h e mosa ic f loor in the pa t io da tes back 
to the second cen tu ry . Ti t led Orphée, it 
be longs to the B a r d o m u s e u m and mea-
sures nine feet by 12. 

T h e Y u g o s l a v p a v i l i o n is d e s i g n e d t o 

i l lus t ra te the pas t , present a n d a vision of 
the fu tu r e . T r i a n g u l a r f o r m s c o n s t r u c t e d 
of m o d e r n a l l oys f o r m t h e a r c h i t e c t u r a l 
b a s i s o f t h e p a v i l i o n . S i t u a t e d o n He 
Notre-Dame, it covers 26,483 s q u a r e feet . 

Y u g o s l a v i a ' s p a v i l i o n will b e a t w o -
s t o r e y s t r u c t u r e a n d its e x h i b i t s will in-
c l u d e a r ch ae lo g i ca l ob jec t s , a n c i e n t f res-
c o e s a n d i c o n s , c o m m e r c i a l p r o d u c t s 
( l e a t h e r , t ex t i l e s , m a c h i n e r y , e l e c t r o n i c 
e q u i p m e n t ) , a d i s p l a y r e l a t i n g t o Y u g o -
s lavia ' s desire for peacefu l co-exis tence, a 
t o u r i s m p r o m o t i o n , t he d e v e l o p m e n t of 
i n d u s t r y a n d t h e e c o n o m y g e n e r a l l y , a 
c i n e m a a n d a s e c t i o n d e a l i n g w i t h t h e 
social s t ruc tu re s of t he s ta te . 

T o Expo's World Festival, Y u g o s l a v i a 
will send A n t o n i o J a n i g r o ' s Z a g r e b So-

loists, a folk d a n c i n g t r o u p e and a no ted 
o p e r a singer. 

A f ea tu red exhibi t in the pavi l ion will 
be a king-sized (14 feet squa re ) scale model 
of Yugos lav ia cons i s t ing of at least 3,000 
pieces. N o t only will the m a p s h o w the 
geograph ica l m a k e u p of Yugos lav ia bu t , 
via an a u t o m a t i c t imer , it will p inpo in t 
a reas of special in teres t — his tor ical , cul-
tu ra l , tour is t ic and indus t r ia l . In add i t i on , 
t he m a p has been devised in such a way 
t h a t it will ind ica te the e levat ion of Y u g o -
slavia 's m o s t i m p o r t a n t m o u n t a i n ranges . 

A n o t h e r sect ion will c o n t a i n pa in t ings 
by 40 of Yugos lav ia ' s c o n t e m p o r a r y ar t is ts . 

(Bill Bantey is English editor of Montréal 
'66.) 

Le pavillon de la Yougoslavie vise à illustrer le passé, le présent et l'avenir • Yugoslavia pavilion aims to illustrate past, present and vision of future • El pabellôn de 
Yugoeslavia tiende a ilustrar el pasado, el présente y el porvenir • 11 padiglione delta Yugoslavia mira ad illustrare il passato, il présente e I'avvenire • Der jugoslawische 
Pavillon wird Vergangenheit, Gegenwart und Zukunft des Landes veranschaulichen. 
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in t h e wor ld to m a t c h the single pr ize of 
$3,000 to t h e w i n n e r of the G r a n d Pr ize fo r 
L i t e r a tu re . Th is a n n u a l a w a r d was insti-
t u t ed by the C o u n c i l t w o years ago a n d is 
r u n by it. 

A list of s o m e of t h e ar t is t ic c o m p a n i e s 
t h a t benef i t f r o m the subs id ies d isc loses 
the ca tho l i c tas tes of t he M o n t r e a l p u b l i c 
a n d the ex tent t o which these c o m p a n i e s 
seek t o sa t i s fy t h o s e tas tes , while s t r iv ing 
to raise p r o d u c t i o n levels cons i s ten t ly 
h igher . 

T h e r e is t he I n t e r n a t i o n a l F i lm Fes t iva l , 
Jeunesses Musicales, Les Grands Ballets 
Canadiens, P r o M u s i c a Society , S a r a h 
F i sher C o n c e r t s , Théâtre du Nouveau 
Monde, Rideau Vert, L a k e s h o r e C h a m -
ber M u s i c Society , Bach C h o r a l Society, 
N a t i o n a l T h e a t r e S c h o o l of C a n a d a , 
M c G i l l C h a m b e r O r c h e s t r a , Les Appren-
tis-Sorciers, la Cinémathèque canadienne, 
La Poudrière, Les Feux-Follets, M o n t r e a l 
E lga r C h o i r , M o n t r e a l M u s e u m of F ine 
Ar t s , M o n t r e a l S y m p h o n y O r c h e s t r a , etc. 

T h e r eco rds of these a n d o t h e r t r o u p e s 
a n d o r g a n i z a t i o n s s h o w t h a t a id has gone 
in the r ight d i rec t ion . M o s t of t he c o m -
panies assisted have m o v e d f r o m local to 
n a t i o n a l a n d even i n t e r n a t i o n a l r ecogn i -
t ion . T h e p r i m a r y a im of the counc i l is 
d i rected t o t h e benef i t of t h e M o n t r e a l 
scene. T h a t ou t s ide recogn i t ion has fo l low-
e d v e r y o f t e n is a m a t t e r o f c o u n c i l 
sa t i s fac t ion b u t such r ecogn i t i on is n o t a 
p re requ is i t e n o r a c o n d i t i o n of m o n e t a r y 
a id . 

F o r t h e m o s t recen t pe r iod , t he counc i l 
gave subs id ies in e ight ca tegor ies , o n e 
m o r e t h a n the p rev ious y e a r : Mus ic , fine 
ar ts , t hea t r e , fest ivals, bal let , o p e r a , l i ter-
a t u r e a n d aid t o c r ea t ion of o r ig ina l works . 
M u s i c received the largest p r o p o r t i o n of 
the t o t a l a m o u n t of subs id ies of $393,213. 
N e x t was fine ar ts , t h e n t h e a t r e a n d so 
f o r t h . 

T h e counc i l f u n c t i o n s f o r ar t is t ic o r -
gan iza t ions which a re based o n the I s land 
of M o n t r e a l or in t h o s e munic ipa l i t i es 
which have j o i n e d since 1956 to f o r m the 
s teadi ly e x p a n d i n g distr ict k n o w n as 
G r e a t e r M o n t r e a l . 

Counc i l r evenues a re o b t a i n e d in a 
s imple a n d highly effective m a n n e r . A 

L'ensemble folklorique Les Feux-Follets a déjà une réputation internationale • Eskimo sequence by Montreal's 
internationally-known folk troupe, Les Feux-Follets • El conjunto folklorico Les Feux-Follets goza de fama 
internacional • Il complesso folkloristico Les Feux-Follets gode già di reputazione internazionale • Eskimotanz, 
aufgefuhrt von der international bekannten Montrealer Volkstanztruppe Les Feux-Follets. 

d e d u c t i o n of 1 pe rcen t of t he p roceeds of 
t he mun ic ipa l sales t ax col lected by t h e 
city goes in to the " F u n d for t h e M o n t r e a l 
Counc i l of A r t s . " A n o t h e r sou rce of in-
c o m e is f r o m gifts , d o n a t i o n s , legacies a n d 
g ran t s . N o t m o r e t h a n 10 percen t of t he 
revenues c a n be used fo r admin i s t r a t i ve 
p u r p o s e s . 

Wi th the year ly g r o w t h of the city, t he 
a d d i t i o n a l sales t ax has b o o s t e d the f u n d ' s 
r evenue a n d cu l tu re has prof i ted acco rd ing -
ly. T h e financial r e p o r t of t he t r ea su re r fo r 
t he f iscal year ended Apr i l 30, 1966, s h o w e d 
t h a t t he excess of r evenue over expend-
i tures was $247,979. 

In t h e ear ly years , t he average year ly 
to ta l of subs id ies t o o rgan i za t i ons was 
$200,000. T h e a m o u n t last year was 
$393,213. It has been e s t ima ted t h a t h igh-
qua l i ty e n t e r t a i n m e n t (exc lud ing movies 
a n d caba re t s ) in M o n t r e a l mvolves a n an-

nua l t o t a l b u d g e t of over $3,000,000, t r ip le 
w h a t it was in 1956. 

O n e po t en t r e a s o n fo r the counc i l ' s 
success is t h e s t r ingency of its guidel ines 
f o r a n y g r a n t r eques t . A c o m p a n y m u s t 
p rove itself f o r a t least a year in a d v a n c e , 
its o r g a n i z a t i o n m u s t be solid a n d the re 
m u s t be a r e a s o n a b l e excel lence of p ro -
d u c t i o n . Subsidies a re f o r clearly def ined 
p ro j ec t s a n d n o t t o cove r defici ts . M o s t 
i m p o r t a n t l y , t h e g r o u p m u s t s h o w t h e r e 
is a need f o r w h a t it o f fe rs a n d the en te r -
t a i n m e n t p r o v i d e d m u s t be fo r t he c o m -
m u n i t y at l a rge a n d n o t fo r smal l sec t ions 
of t h e p o p u l a t i o n . 

A g o o d idea o p e r a t e s in m a n y ways fo r 
m a n y peop le a n d so t h e counc i l has 
p r o s p e r e d a n d wi th it, t h e o r g a n i z a t i o n s 
a n d t h e publ ic fo r w h o s e di rect benef i t it 
was c rea ted . 

(Lawrence Sabbath writes for The Montreal 
Star.) 



le conseil des arts de 
la région métropolitaine 

par Réal Pelletier 

D u théâ t r e f rança i s , a l l e m a n d , i talien ou 
ang la i s ; du c inéma e u r o p é e n ou amér i -
cain, mais aussi , p o u r les fins g o u r m e t s , du 
c inéma t chécos lovaque , suédois , j a p o n a i s 
ou ind i en ; de la pe in tu re et de la scu lp tu re 
c o n t e m p o r a i n e s , mais aussi des œuvres 
a f r ica ines ou e s q u i m a u d e s . Et, bien sûr , 
u n e l a r g e p r o d u c t i o n c a n a d i e n n e . 
M o n t r é a l off re , sur le m a r c h é de l ' a r t , une 
g a m m e inusitée de p r o d u i t s où se cô to i en t 
les inf luences m o d e r n e s c o m m e anc iennes , 
e u r o p é e n n e s c o m m e n o r d - a m é r i c a i n e s et 
c anad i ennes . La M é t r o p o l e se fa i t r e m a r -
qu e r depu i s une d iza ine d ' a n n é e s pa r sa 
p r o d u c t i o n a r t i s t i que . P a r m i les pr inci -
paux m o t e u r s de ce m o u v e m e n t j e u n e et 
prol i f ique , on c o m p t e le Consei l des a r t s 
de la région mé t ropo l i t a i ne de M o n t r é a l . 

Le consei l est né le 18 avril 1956, de la 
vo lon t é des au to r i t é s munic ipa les de sous-
cr i re aux e f for t s cons idé rab les des mil ieux 
a r t i s t i q u e s l o c a u x — s u r t o u t c e u x d u 
théâ t r e et de la m u s i q u e — p o u r se tailler 
une place sur le m a r c h é mé t ropo l i t a i n des 
ar ts , aux côtés des g r a n d e s t r o u p e s in ter-
na t iona le s qui ava ien t déjà c o n q u i s les 
Mon t r éa l a i s . 

Le geste ar r iva i t à son heure . Depu i s dix 
ans , il est né une t r o u p e de t h é â t r e p re sque 
c h a q u e année à M o n t r é a l . L 'Orches t r e 
s y m p h o n i q u e de M o n t r é a l , p e n d a n t ce 
t emps , s ' imp lan t a i t so l idement d a n s la t ra -
di t ion a r t i s t ique mont réa la i se . Les G r a n d s 
Ballets C a n a d i e n s f r anch i s sa ien t p o u r leur 

Zubin Mehta dirige l'Orchestre Symphonique de 
Montréal • Zubin Mehta conducts Montreal Sym-
phony Orchestra • Zubin Mehta dirige la Orquesta 
Sinfônica de Montreal • Zubin Mehta dirige l'Or-
chestra Sinfonica di Montréal • Zubin Mehta diri-
giert ein Konzert des Montrealer Sinfonieorchesters. 

pa r t des pas i m p o r t a n t s vers la r e n o m m é e . 
En une décennie , le Consei l des a r t s de 

la région mé t ropo l i t a ine de M o n t r é a l a 
in jecté $2,536,724 d a n s les divers rouages du 
mécan i sme a r t i s t ique de M o n t r é a l . Ces 
fonds , j u d i c i e u s e m e n t répar t i s , on t par-
fois d o n n é le c o u p de p o u c e nécessaire à 
tel o r g a n i s m e p o u r se tailler une place 
d a n s la vie cu l ture l le locale. Ils o n t favo-
risé, en d ' a u t r e s c i rcons tances , la c o n q u ê t e 
de l 'excellence qui devai t fa i re d ' u n e b o n n e 
t r o u p e na t iona le , line t r o u p e d ' e n v e r g u r e 
in te rna t iona le . Le R ideau Vert , le T h é â t r e 
du N o u v e a u M o n d e , p o u r ce qui est d u 
t h é â t r e , l ' O r c h e s t r e s y m p h o n i q u e d e 
M o n t r é a l , au chap i t r e de la mus ique , son t 
allés t o u r à t o u r recueill ir les laur iers de 
publ ics en thous ias tes , aux E t a t s - U n i s et 
en E u r o p e . 

Le Conse i l des a r t s n ' a c c o r d e son a ide 
q u ' a u x fins " d ' h a r m o n i s e r , c o o r d o n n e r et 
e n c o u r a g e r les ini t iat ives d ' o r d r e cul ture l 
ou a r t i s t ique d a n s la région mé t ropo l i -
t a i n e " . La Ville de M o n t r é a l fourn i s sa i t , 
p o u r l 'exercice financier 1965-1966,70 p o u r 
cent du budge t du consei l , le reste é t a n t 
souscr i t p a r 28 munic ipa l i t és de banl ieue . 
L 'a ide a p p o r t é e p a r le Consei l , l ' an der-
nier, se ch i f f ra i t pa r $393,213, soit une aug-
m e n t a t i o n de 21 p o u r cent p a r r a p p o r t à 
l ' année p récéden te . 

En 1965-1966, dix o rgan i smes m o n t r é a l a i s 
on t bénéficié de s u b v e n t i o n s du Consei l 
p o u r des m o n t a n t s supér ieu r s à $10,000 
c h a c u n . L ' O r c h e s t r e s y m p h o n i q u e d e 
M o n t r é a l vient en tête avec $75,000. Les 
G r a n d s Ballets C a n a d i e n s on suivi avec 
$50,000. L a S o c i é t é d e s F e s t i v a l s d e 
M o n t r é a l p o u r sa pa r t a t o u c h é $30,000 
p o u r l ' o rgan i sa t ion de son p r o g r a m m e va-
rié de man i f e s t a t i ons en a o û t , l ' un des 
g r a n d s m o m e n t s de la vie cu l ture l le de la 
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INFORMER 
L 'ÉVEIL 

D U S E N T I M E N T 

A R T I S T I Q U E 

C H E Z 

LES J E U N E S 

UN ARTICLE DE P. SCHUPP. 

Les professeurs doivent en conséquence — selon 
la réponse des élèves et l'importance des cours, natu-
rellement — toujours encourager leurs élèves dans le 
domaine artistique, ne pas essayer de juger avec des 
yeux d'adulte, et surtout ne pas imposer leur idée à 
l'enfant, que ce soit pour corriger un trait ou indiquer 
une couleur. Lui seul est juge, et sait ce qu'il fait . 
Ne soyez pas non plus choqué, ou ne paraissez pas 
étonné du sujet que l'enfant a choisi : tant qu'il expri-
mera ce qu'il porte en lui, ou la vision qu'il a des 
choses, et qu'il le fera avec enthousiasme, ne vous 
inquiétez pas, tout va bien. Essayez aussi de donner à 
vos enfants (ou vos élèves) un petit coin bien à eux 
ou encore une classe spéciale, où ils pourront "tra-
vailler" en toute quiétude. Exposez leurs œuvres, par-
lez-en avec eux, qu'ils expliquent leurs idées, leur 
vision du monde ou la cristallisation de leur imagi-
nation. Laissez-les libres aussi de choisir le domaine 
où ils pourront le mieux s'exprimer : la peinture à 
l'huile, l'aquarelle, la pâte à modeler, le tissage, voire 
le papier découpé ou la céramique. Une fois qu'ils 
auront choisi, ne les laissez manquer de rien, mettez-
les à l'aise, et qu'ils vous demandent carrément ce 
dont ils ont besoin. 

Certains enfants, enfin, sont moins doués que 
d'autres. Je le sais, et vous aussi. J'enseigne l'histoire 
de la Musique à des filles entre 9 et 14 ans, et je 
suis passionné de voir leurs réactions, si diverses se-
lon les âges, le milieu et le degré d'intelligence; c'est 
aussi l'une des raisons pour lesquelles je parle en 
connaissance de cause : j'ai des élèves, et j'enseigne 
dans le domaine des arts. C'est pour ça que je pense 
qu'il est bon d'inspirer et d'encourager cet éveil artis-
tique, de le provoquer au besoin, mais jamais de 
l'imposer, car la contrainte aliène la liberté créatrice, 
et on ne peut s'exprimer que dans la liberté. C'est 
pourquoi l 'Art progresse : les artistes, s'ils se sentent 
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N a m e : Gladis Axler — works in oils, 
collages and graphies. 

Background: Born in Montreal in 
1928. Studied at Ecole des Beaux 
Arts and at the Sir George Williams 
School of Commercia l Art . 

Exhibits: Gladis Axler has exhibited 
at the Winnipeg Biennial, the Mortfreal 
Museum of Fine Arts, the Stable GaL 
lery and at Dimension 2 1 / 2 . She is 
represented in the Joseph Hirschorn 
Collection in Washington, D.C. and in 
important collections in both Canada 
and the United States. 

Can Be Seen: In Montreal — 
Galerie Moos, 1430 Sherbrooke St. 
West and L 'Art Français , 370 Laurier 
West. In Toron to — Gallery Moos 
Ltd., 138 Yorkville Ave. 

Prices: $125 to $1200 — oils; $100 
to $250 — collages and graphics. 

C o m m e n t by Artist: "I am primarily 
concerned with portraying my subject 
matter which is limited deliberately to 
a few subtle, simple forms such as 
horses, children, nudes, flowers, etc. 
I use as many interpretat ions as my 
médias will permit while retaining my 
individual personality about my paint-
ings. When this work ceases to present 
a challenge to me, then I commence 
my search for a new texture and I 
begin again. In the past I've concen-
trated my effor ts on textures conceived 
by the heavy application of oils with 
knives, spatulas, etc. . . . the mixture of 
ground stone with oils, collages con-
trived f rom the use of materials such as 
newspaper clippings, photographs, glass, 
self-printed rice paper, and f ragments of 
dried oils which have been stripped f rom 
specially treated canvasses and returned 
on various sculptored shapes adhered 
to panels. More recently, I have devel-
oped a porcelain-like texture which took 
several years of experimentat ion to 
develop, and was influenced by my 
fondness for fine oil china". 
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Tout le monde aime le nouvel 
instituteur...pourquoi? 

Le directeur: 

Les élèves: 

parce que le 
Projecteur Sonore de 
con f iance K O D A K 

P A G E A N T 1 6 m m n e 

demande pas de 
vacances. 

parce que les images 
sont claires, br i l lantes, 
même lorsque la salle 
n 'est pas t o u t à fait 
obscure, d 'aut re part 
le son est net et on 
leur permet de le faire 
marcher eux -mêmes . 

Les institutrices: 

Le comité d'achat: 
parce que le coû t d 'ent re t ien 
est fa ible, la p ro jec t ion de 
bonne qual i té et la por t ion 
d ' image du f i lm ne t o u c h e 
jamais les axes du pro jecteur . 

parce que sa mise en oeuvre 
est si faci le. Le système de 
sonor isa t ion à t ransistors 
chau f fe ins tantanément , de 
plus il t ravai l le en si lence. 

Pour une documentation complète sur le 
Projecteur Sonore K O D A K PAGEANT 16mm, écrivez à: 

CANADIAN KODAK CO., L IM ITED, Toronto 15, Ontario. 



limités par des règles, vont créer les leurs propres, 
frayant le chemin pour leurs successeurs qui, à leur 
tour, soit suivront ces règles, soit en inventeront d'au-
tres. Et c'est ainsi que se transmettent et le Savoir, 
et la Connaissance, et que s'enrichit le patrimoine 
artistique de l'humanité. 

Dans combien de familles aujourd'hui les arts 
sont-ils à l'honneur ? Cela commence seulement. Au-
trefois, dans bien des endroits, les enfants attirés 
par la musique, le dessin, etc . . . voyaient leurs espé-
rances et leur talent détruits par des parents obtus 
et incompréhensifs. "C'est bon pour les autres, di-
saient-ils, tu n'as pas besoin de PERDRE ton temps 
à ces niaiseries". Les foyers où la musique est à l'hon-
neur, j'entends la musique classique, où la télévision 
et le dollar ne priment pas tout, où on discute entre 
parents et enfants littérature et peinture, ici au Ca-
nada, c'est relativement rare ! Cela arrive de plus 
en plus, cependant, oui, je suis d'accord, et le nombre 
d'enfants qui vont, accompagnés par leurs parents, 
ou mieux, leurs éducateurs, à la Place des Arts ou à 
la Comédie Canadienne pour du théâtre classique, 
des concerts ou des ballets va sans cesse croissant, 
Dieu merci. Notre maire Jean Drapeau doit ici être 
remercié, d'ailleurs, pour le travail inouï qu'il a ac-
compli dans ce domaine, même s'il n'a pas toujours 
réussi avec la perfection désirable (aurons-nous NO-
TRE opéra ?) . Grâce à lui, pourtant nous avons le 
métro et l'Expo, et c'est déjà énorme. 

L'Expo, justement, va faire prendre conscience 
à bien des canadiens de ce qu'est la culture, ce que 
sont et où en sont les Arts dans d'autres pays. Une 
connaissance accrue des possibilités artistiques inter-
nationales, le "frottement" contre l'Opéra de Vienne 
et celui de Hambourg, la Scala de Milan et Marlène 
Dietrich, le Théâtre de France et la Comédie-Fran-
çaise, le Royal Ballet et le Bolchoi, les troupes de 
folklore et les innombrables personnalités artistiques 

Ci-dessus et ci-contre, l 'enseignement du piano (solfège) 
dans une école de Chicoutimi. 

qui passeront par le Canada à ce moment-là et en 
formation serrée, va, j'en suis persuadé, faire grandir 
fa Province de Québec d'une façon qu'elle-même ne 
soupçonne peut-être pas. Parents et éducateurs, au 
fait de bien de choses, vont soudainement réaliser 
l'importance de la culture, et la place primordiale 
qu'elle tient dans notre vie quotidienne, et ne plus, 
j'espère, la mépriser comme chose sans intérêt et qui 
"fait perdre le temps". Ne perd-on pas assez de 
temps comme ça à ne rien faire, voir des gens sans 
valeur, traînasser, regarder une télévision insipide 
et abrutissante, lire des livres stupides et vulgaires, 
ou pire, des journaux à scandale, voir des films bêtes, 
mal faits et nocifs, en un mot, s'enfoncer dans une 
déchéance intellectuelle qui ferme les yeux de l'âme 
eux contacts supérieurs..? On lit sans comprendre 
les mots et les idées, on absorbe comme un mouton, 
on répète comme un perroquet, on vit à côté de la 
vie, on est un mort-vivcnt sans espoir ni passé. Il ne 
faut pas, il ne fcut plus que cela soit, et la vie intel-
lectuelle commence dès l'enfance. Souvenez-vous que 
c'est elle qui conditionne tout, et qu'un enfant aimé, 
bien dirigé, nourri intellectuellement et éveillé tôt au 
Beau et au Vrai fera plus tard un adulte dont vous 
serez fier et heureux, un être humain avec la joie de 
vivre et dont la place aura été fixée de toute éter-
nité au sein de l'équilibre Universel. 

Tous les professeurs des cours élémentaires ou 
des jardins d'enfants le savent bien : les petits dont 
ils ont la charge, malgré l'abrutissement de la télé-
vision, des "comics" et autres "Batman', de la pu-
blicité outrencière et du cinéma, demeurent toujours 
des enfants, c'est-à-dire d'inlassables créateurs de 
Merveilleux, toujours prêts à chevaucher des comètes, 
voir le ciel se peupler de créatures fantastiques, dé-
couvrir un lutin sous les brins d'herbe de leur jardin, 
et à faire de leur petit coin de terre, d'eau ou de 
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Name: Gladis Axler — works in oils, 
collages and graphies. 

Background: Born in Montreal in 
1928. Studied at Ecole des Beaux 

•I Arts and at the Sir George Williams 
j School of Commercial Art. 

Exhibits: Gladis Axler has exhibited 
< at the Winnipeg Biennial, the M_orjtreal 
! Museum of Fine Arts, the Stable G a £ 
! lery and at Dimension 2 1 / 2 . She is 
i represented in the Joseph Hirschorn 
i Collection in Washington, D.C. and in 
, important collections in both Canada 
j and the United States. 

Can Be Seen: In Montreal — 
Galerie Moos, 1430 Sherbrooke St. 

j West and L'Art Français, 370 Laurier 
' West. In Toronto — Gallery Moos 
Ltd., 138 Yorkville Ave. 

Prices: $125 to $1200 — oils; $100 
I to $250 — collages and graphics. 

Comment by Artist: "I am primarily 
concerned with portraying my subject 
matter which is limited deliberately to 
a few subtle, simple forms such as 
horses, children, nudes, flowers, etc. 
I use as many interpretations as my 
médias will permit while retaining my 
individual personality about my paint-
ings. When this work ceases to present 
a challenge to me, then I commence 
my search for a new texture and I 
begin again. In the past I've concen-
trated my efforts on textures conceived 
by the heavy application of oils with 
knives, spatulas, etc. . . . the mixture of 
ground stone with oils, collages con-
trived f rom the use of materials such as 
newspaper clippings, photographs, glass, 
self-printed rice paper, and fragments of 
dried oils which have been stripped f rom 
specially treated canvasses and returned 
on various sculptored shapes adhered 
to panels. More recently, I have devel-
oped a porcelain-like texture which took 
several years of experimentation to 
develop, and was influenced by my 
fondness for fine oil china". 



ciel un monde enchanté, d'une imagination aussi éche-
velée que vibrante. Un enfant a la faculté d'imaginer, 
de traduire, de vivre, de créer aussi dans les condi-
tions les plus diverses, et de se construire un monde 
complet et unique d'où sortira sa vie d'adolescent 
puis d'homme. Qui de nous n'a été marqué — parfois 
terriblement — par son enfance ? Quel auteur, de 
livre, de film ou de pièce, ne s'est penché sur ce 
monde hermétique, beau, sauvage, effrayant aussi ? 
Voyez les "Vertes Années", de Llewellyn, "Du silence 
et des Ombres" (d'où on a tiré ce si beau film "To 
kill a mockingbird"), "Marnie", qui révèle les trau-
matismes psychologiques d'une petite fille ayant as-
sisté à un meurtre, "Un si bel été" du metteur en 
scène russe Douvchenko, l'un des plus beaux films sur 
l'enfance que j'aie vu, et même Agatha Christie, qui 
fait d'une petite fille de douze ans l'héroïne meur-
trière de l'un de ses romans. Je pourrais ainsi multi-
plier les exemples à l'infini . . . 

Les récentes recherches des psychologues an-
glais, suisses, allemands et américains ont permis de 
pénétrer plus avant dans ce monde qui nous est si 
difficile d'accès, autant pour essayer de comprendre, 
d'ailleurs, que de guérir ou d'aider. De nos jours, ce-
pendant, il est normal, voire salutaire, de laisser à 
i'enfant toute liberté dans sa création artistique, et 
même de l'encourager, quelle que soit la direction 
dans laquelle cette création s'exerce. 

La plupart du temps, un enfant sait ce qu'il veut 
faire; il a des idées bien précises, et si le résultat 
dépasse les possiblités humaines ordinaires — car 
l'enfant n'a pas grande conscience de celles-ci : pour 

lui rien, ou presque, n'est impossible — il aura du 
moins le mérite d être la concrétisation d'une de ces * 
fleurs de l'imagination enfantine aussi révélatrice 
qu'enrichissante. La preuve : Mozart âgé de quatre 
ans tend un jour à son père une feuille de papier 
barbouillée d'encre; Léopold reconnaît, maladroite-
ment esquissées, des notes sur une portée. Il se met 
au clavecin et, les larmes aux yeux, découvre que 
"cela" peut se jouer, théoriquement, tandis que Wolf-
gang, sautillant, lui déclare : "C'est un concerto, je 
t'ai composé un concerto" — "Mais c'est épouvan-
tablement difficile, lui déclare son père — et Wolf-
gang de lui répondre "Mais c'est pour ÇA que c'est 
un concerto . . . " . Toulouse-Lautrec émerveillait ses 
camarades de classe, et les faisait beaucoup rire 
aux dépens de leurs professeurs, dont il caricaturait 
avec un sens de l'humour et une justesse d'expression 
remarquables les moindres défauts. Je le sais, j'ai vu 
ces admirables griffonnages lors de la fameuse exposi-
tion tenue à Paris en 1965. Pour un enfant de onze ou 
douze ans, la fermeté du trait et la gentille férocité 
de ces dessins laissaient présager avec une certaine 
précision le talent de ses années futures . . . 

Mais naturellement, n'est pas Mozart ou Tou-
louse-Lautrec qui veut. Il arrive parfois qu'un enfant 
réagisse fortement devant un événement artistique 
auquel il assiste, ou qu'il se découvre un talent natu-
rel qui s'exprimera d'ailleurs sans qu'il en ait cons-
cience : Vous avez souvent remarqué des enfants, 
même très jeunes, qui ont une voix parfaitement juste, 
qui connaissent des tas de chansons par cœur, d'au-
tres qui dessinent d'instinct, d'autres encore sculp-
tant, construisant, peignant, cousant, créant enfin. Et 

Une installation 
d'étagères 
avec mezzanine. 

Montel Inc., maison spécialisée dans la fabr icat ion d'étagères 

de bibl iothèque en métal et accessoires, met ses 40 années 

d'expérience à votre disposit ion. 

Vous êtes cordialement invités à visiter notre 
nouvelle salle de montre, à Montréal. 

* MONTEL AE INC. 

S i è g e s o c i a l e t us ine : 

C.P. 1300, Montmagny, Qué. 

Tél. : 248-0235 

Succursale et salle de montre : 

235 est, boul. Dorchester, 

suite 310, Montréal 

Tél. : 861-7445 

Notre spécialité : 

Installation d'étagères 

avec plancher de 

mezzanine, complètement 

fabriquée par nous. 



puis ! On n'insistera jamais assez sur l'importance de 
la culture; André Maurois, de l'Académie Française 
ne dit-il pas, dans sa très belle "Lettre à un jeune 
homme" : "Est-il besoin de vous conseiller d'acquérir 
une culture artistique ? L'Art n'est pas un jeu; le plus 
grand art est aussi le plus sérieux. Il délivre et ré-
concilie. Vous demanderez aussi à l 'Art ce que la vie 
ne peut vous donner : un "Univers intelligible sans 
réflexion". 

Je ne sais si on comprend toute la portée de 
cette dernière phrase, ni si on perçoit tout ce qu'elle 
représente dans notre vilain univers quotidien. Ne pas 
avoir besoin de se poser de questions, ne pas se creu-
ser la tête, laisser l'enfantine imagination se délivrer 
des phantasmes merveilleux de l'innocence et de la 
beauté sans tache. "L'ennemi le plus grand de la paix 
de l'esprit, dit encore Maurois, est l'imagination dans 
l'avenir : elle montre des sujets de crainte, des dan-
gers. . . " "L'Homme, enfin, est un petit garçon qui a 
grandi trop vite" conclut Victor Hugo. 

Se souvient-on de l'horrible et fascinante aven-
ture que représentait l'exposition organisée au Musée 
des Beaux-Arts de Montréal il y a un an environ, 
réunissant une cinquantaine de dessins d'enfants de 
11 à 15 ans, mais bien différents de ceux auxquels 
on est habitué : en effet, tous ces dessins provenaient 
de petits juifs polonais, allemands, hongrois, français 
et autres, incarcérés et martyrisés dans les camps de 
concentration d'Auschwitz, Dachau et Bergenbelsen, 
en pleine Allemagne hitlérienne. Dessins pitoyables, 
terriblement émouvants, aussi révélateurs d'une condi-
tion sociale ou ethnique que d'un état d'âme, indé-
pendamment de tout point de vue artistique ou intel-
lectuel. 

Ces dessins, faits avec un sou et un clou, avec 
les pauvres moyens du bord, et Dieu sait si ces 
moyens étaient limités, contiennent cependant une 
somme d'espoir, de vérité, d'observation, voire d'hu-
mour et de tendresse absolument fantastiques, et dé-
montrent que l'Art fleurit et s'exprime en dehors de 
toute considération sociale, religieuse, intellectuelle 
ou morale. L'Art EST, au même titre que la religion, 
et fait partie intégrante de la mécanique humaine. 
Dès que l'homme est né, il a voulu chanter, danser, 

Ï
teindre et communiquer. Les animaux même ont une 
ormation artistique, rudimentaire et instinctive peut-

être, mais bien réelle : la reinette qui décore l'entrée 
de son trou d'eau de petites pierres blanches, l'abeille 
qui dessine et construit ses harmonieux rayons de miel, 
les oiseaux qui tissent leur nid, les éléphants qui en-
tassent artistement les troncs d'arbres, les singes 
Rhésus qui décorent l'entrée de leur nid aérien de 
frontons de branches entrelaçées . . . et je pourrais 
multiplier là aussi les exemples à l'infini. 

L'Art, c'est l'Homme, pourrais-je dire en paro-
diant Buffon, c'est la réalité idéalisée, et c'est aussi, 
selon l'admirable mot de Cocteau, la "Science faite 
chair". L'enfant a besoin de l'Art, comme l'Art de 
lui. D'après le Gouverneur de New York, Nelson A. 
Rockefeller, homme cultivé s'il en fut, "l 'art est indis-
pensable pour le développement de l'enfant. Grâce 
à lui, il coordonne ses capacités intellectuelles, émo-
tionnelles et manuelles. L'expérience de la création 
artistique permet à l'enfant d'observer, d'exercer ses 
dons d'observation plus que sa mémoire, et d'exprimer 
plus que de répéter. L'Art capture l'imagination de 
l'enfant, l'oblige à être plus attentif, à utiliser un 
jugement et une initiative issus de sa propre expé-
rience, et à le faire avancer plus rapidement sur la 
route de la Connaissance". 
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Name: Gladis Axlcr — works in oils, 
collages and graphies. 

Background: Born in Montreal in 
1928. Studied at Ecole des Beaux 
Arts and at the Sir George Williams 
School of Commercial Art. 

Exhibits: Gladis Axler has exhibited 
at the Winnipeg Biennial, the Mojjjreal 
Museum of Fine Arts, the Stable GaT 

â n c P a l Dimension 2 1 / 2 . She is 
i i represented in the Joseph Hirschorn 

Collection in Washington, D.C. and in 
important collections in both Canada 
and the United States. 

Can Be Seen: In Montreal — 
Galerie Moos, 1430 Sherbrooke St. 
West and L'Art Français, 370 Laurier 

i West. In Toronto — Gallery Moos 
M B - | l H Ltd., 138 Yorkville Ave. 

Prices: $125 to $1200 — oils; $100 
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Comment by Artist: "I am primarily 
concerned with portraying my subject 
matter which is limited deliberately to 
a few subtle, simple forms such as 
horses, children, nudes, flowers, etc. 
I use as many interpretations as my 
médias will permit while retaining my 
individual personality about my paint-
ings. When this work ceases to present 
a challenge to me, then I commence 
my search for a new texture and I 
begin again. In the past I've concen-
trated my efforts on textures conceived 
by the heavy application of oils with 
knives, spatulas, etc. . . . the mixture of 
ground stone with oils, collages con-
trived from the use of materials such as 
newspaper clippings, photographs, glass, 
self-printed rice paper, and fragments of 
dried oils which have been stripped f rom 
specially treated canvasses and returned 
on various sculptored shapes adhered 
to panels. More recently, 1 have devel-
oped a porcelain-like texture which took 
several years of experimentation to 
develop, and was influenced by my 
fondness for fine oil china". 
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ENTRETENIR 
• CLOUS ou POINTES : Il est pa r fa i tement inut i le 
de posséder une gamme complète de clous, du plus 
pe t i t jusqu'au plus grand. C 'est inut i le parce que vous 
ne vous servirez que rarement de certains de ces 
clous et que, d 'aut re part , vous aurez peut-êt re ten-
dance à les employer à mauvais escient. 

Par contre, il est absolument indispensable de 
posséder quelques clous parmi les plus courants et ce 
dans deux ou trois formats. Ac tue l lement , les clous 
sont vendus dans de pet i tes pochet tes en plast ique 
qui, rangées dans une boî te ou des t i ro i rs spéciaux, 
n 'encombrent pas l 'é tab l i du br icoleur. De plus, grâce 
à la t ransparence du plast ique, les formats des clous 
sont immédia tement repérables et, ce qui ne gâte 
rien, les clous se t rouvent à l 'abr i de l 'humid i té . 

N 'achetez des clous au poids que lorsque vous 
aurez à ef fectuer un t rava i l bien déterminé. Voic i un 
tab leau qui vous y aidera : 

Longueur 
en pouces 

Epaisseur 
en mm. 

Longueur 
en cent im. 

Nombre 
par 100 g 

1" 2,5 1,4 200 
1 Va " 3,2 1,8 145 
1 Vl " 3,8 2 85 
2 " 5 2,7 50 
2 Vi " 6,3 3,5 30 
3 " 7,6 3,8 17 
4 " 10 4,6 10 
5 " 12,5 5,5 4 

On désigne les clous par deux chiffres : le pre-
mier indique le d iamètre (de 8 / I O e à 8 ou 10 mm.) 
selon les normes de Paris, le second la longueur en 
mm. (de 5 mm. à 10 ou 15 cm. ) . Dans les longueurs 
normales, on dispose de deux grosseurs di f férentes 
(f ine et f o r t e ) . 

LES CLOUS INDISPENSABLES : 

• Clou à tête plate : en général, ce clou sert à as-
sembler deux planches. C 'est l'un des modèles les 
plus courants. Ayez-en de 20, 25 et 40 mm. de long 
au moins. 111 

• Clou à tête "homme" : d i t clou à plancher. On le 
dissimule dans le bois (meubles, parque ts ) , il por te 
également le nom de clou "à tê te ren t rée" . En avoir 
aussi de 3 ou 4 longueurs. , 2 ) 

• Clou tapissier ou "semence" : ne sert qu'aux t ra-
vaux de tapissier-garnisseur ( f ixat ion d'un tissu sur 
du bois, fauteu i l e t c . ) . Il f au t en avoir de la dimen-
sion standard (12 mm. ) . <3) 

• Clou cabochon : le cabochon, au corps ident ique 
au clou a tê te plate, offre la par t i cu la r i té de se des-
t iner aux effets décora t i fs (grâce au cabochon) . ( 4 ) 

• Clou à bossettes ou clou doré : A corps cour t et 
à tê te ronde, semi-sphérique (sorte de grosses pu-
naises à têtes rondes) , il est également considéré 
comme clou décora t i f . Ces clous se f ixent en général 
les uns contre les autres (pour maintenir le galon 
d'un fauteu i l par exemple ) . '5 1 

• Clou cavalier : Pas réel lement indispensable; c'est 
cependant un clou qui do i t f igurer dans la panopl ie 
c louter ie . Il sert surtout à f ixer du fi l é lec t r ique. 
Veil lez cependant pour ce t rava i l que le clou caval ier 
soit muni d'un isolant. ( 6 ) 

Tout sur les clous 
s? 

j - H V 
—j 

n 3 ) ' 

MAUVAIS BON 
Crochets " X " pour tableaux 

Clous à Clous à Clous à 
Longueur plancher tê te p late f inir 

1" 860 1558 1 140 
1 VA " 594 884 675 
1 Vi " 339 767 567 
1 3/4 " 230 491 396 
2 " 135 359 260 
2 ' A " 96 214 160 
3 " 63 134 108 
3 VA " 52 120 99 
3 Vl " 38 91 69 
4 " 30 61 50 
4Vl" 23 45 
5" 17 35 
5 ' A " 13 
6 " 10 

Nombre de clous à la l ivre (approx im a t i vemen t ) . 

1 B L E F O U R N I S S E U R 



ft LE FOURNISSEUR 
I N S T I T U T I O N S « E C O L E S « H Ô P I T A U X 

Revue d ' a f f a i r e s p u b l i é e e x p r e s s é m e n t p o u r l ' u -

t i l i t é e t la c o m m o d i t é des d é p o s i t a i r e s , p r o c u -

reu rs e t d i r e c t e u r s d ' a c h a t s d a n s les i n s t i t u t i o n s 

r e l i g i e u s e s e t les c o m m i s s i o n s s c o l a i r e s d u C a -

n a d a f r a n ç a i s . 

La c o l l a b o r a t i o n e n t r e r é d a c t e u r s , l e c t e u r s , a r -

c h i t e c t e s , i n g é n i e u r s , c h i m i s t e s e t m a n u f a c t u r i e r s 

assure le m a i n t i e n d ' u n o f f i c e de r e n s e i g n e m e n t s 

q u i a p o u r m i s s i o n d ' é l u c i d e r e t d e s o l u t i o n n e r 

n o m b r e d e p r o b l è m e s c o n c e r n a n t la c o n s t r u c -

t i o n , l ' e n t r e t i e n , l ' a p p r o v i s i o n n e m e n t e t l ' a d m i -

n i s t r a t i o n . 

L ' i n s e r t i o n d ' é d i t o r i a u x sur les p r a t i q u e s m o d e r -

nes de l ' é c o n o m a t e t d e l ' a d m i n i s t r a t i o n , d e 

m ê m e q u e la p u b l i c a t i o n d e t e x t e s v i s a n t à p a r -

f a i r e les s e r v i c e s d a n s les i n s t i t u t i o n s r e l i g i e u s e s 

e t les c o m m i s s i o n s s c o l a i r e s c o m p l è t e n t c h a q u e 

é d i t i o n . 

L E F O U R N I S S E U R E S T A D R E S S É A U X 

I N S T I T U T I O N S S U I V A N T E S : 

Archevêchés 
Asiles 
Collèges 
Commissions Scolaires 
Couvents 
Ecoles Apostoliques 
Ecoles d'Agriculture 
Ecoles d'Enseignement 

ménager 
Ecoles Primaires et 

Supérieures 
Evéchés 
Fermes 
Hôpitaux 
Jardins d'Enfants 

Juniorats 
Juvénats 
Maisons-Mères 
Maisons-Provinciales 
Missions 
Monastères 
Noviciats 
Orphelinats 
Procure des Missions 
Séminaires 
Refuges 
Sanatoriums 
Sanctuaires 
Scolasticats 
Sœurs en Service 

et à tous les architectes canadiens-français travaillant 
pour leur compte personnel. 

R é d a c t i o n e t a d m i n i s t r a t i o n 

Eugène Charbonneau & Fils Ltée 
1448, rue Beaudry, Montréal 24, Can. 
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P l i - tA 

Art 
Profile 
by Alex 
Mogelon 

Name: Gladis Axler — works in oils, 
J collages and graphies. 

Background: Born in Montreal in 
11928. Studied at Ecole des Beaux 
(Arts and at the Sir George Williams 
I School of Commercial Art . 

Exhibits: Gladis Axler has exhibited 
! at the Winnipeg Biennial, the Montreal 

Museum of Fine Arts, the Stable G a t 
lery and àï Dimension 2 1 / 2 . She is 

j represented in the Joseph Hirschorn 
Collection in Washington, D.C. arid in 
important collections in both Canada 
and the United States. 

Can Be Seen: In Montreal — 
Galerie Moos, 1430 Sherbrooke St. 
West and L 'Art Français, 370 Laurier 
West. In Toronto — Gallery Moos 

| Ltd., 138 Yorkville Ave. 
Prices: $125 to $1200 — oils; $100 

] to $250 — collages and graphics. 

Comment by Artist: "I am primarily 
concerned with portraying my subject 
matter which is limited deliberately to 
a few subtle, simple forms such as 
horses, children, nudes, flowers, etc. 
I use as many interpretations as my 
médias will permit while retaining my 
individual personality about my paint-
ings. When this work ceases to present 
a challenge to me, then I commence 
my search for a new texture and I 
begin again. In the past I've concen-
trated my efforts on textures conceived 
by the heavy application of oils with 
knives, spatulas, etc. . . . the mixture of 
ground stone with oils, collages con-
trived from the use of materials such as 
newspaper clippings, photographs, glass, 
self-printed rice paper, and fragments of 
dried oils which have been stripped from 
specially treated canvasses and returned 
on various sculptored shapes adhered 
to panels. More recently, I have devel-
oped a porcelain-like texture which took 
several years of experimentation to 
develop, and was influenced by my 
fondness for fine oil china". 

... 



UN PLACEMENT 
DE TOOT REPOS ET DE 
MEILLEURES COMMUNICATIONS 

flKV 
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t 

Genera l Sound peut f a b r i q u e r , t ou t en tenan t c o m p t e de vo t re budge t , des 

systèmes d ' i n t e r c o m m u n i c a t i o n selon vos spéc i f i ca t i ons et en f o n c t i o n de 

vos besoins actuels et fu tu rs . Nous met tons à vo t re d ispos i t ion les plus 

récents déve loppements de la t echno log ie moderne en mat iè re d ' i n t e r com-

mun ica t ion ins tantanée e t de p r o g r a m m a t i o n i n te rd i f f usée . 

PANNEAU 

CENTRAL 

(MODÈLE 

2200) 

O- JB - « Ci 

i M 
Un modèle de 
plâncher compact qui vous per-
met de diriger un appel particulier à 
un local particulier. Il vous permet aussi de 
communiquer là, où vous désirez, un message d'ordre gé-
néral. Capacité de 15 à 63 circuits. Dim. 48" x 22" x 18". 

1 

UNITÉ DE 
CONTRÔLE 

AUXILLIAIRE 

(MODÈLE 

2400, 2500, 

et 2600) 

Une addition peu coûteuse à tout système d'intercom-
munication pour écoles. Remplit presque les mêmes fonc-
tions du panneau central. Disponible e) . . . panneau central. Uispon 
avec capacité de 21 à 63 circuits. 

en trois modèles 

POSTE DU 

DIRECTEUR 

Assure à l'usager toutes les facilités, son poste étant 
relié à celui du panneau central. Peut effectuer toute 
communication urgente. Fini noyer. 

POSTE SECONDAIRE 

S'utilise pour communiquer avec le 
poste central ou l'unité de contrôle 
duxillialre. Est muni d'un haut-parleur 
de 8". Eclairage au néon, commuta-
teurs individuels. Peut être encastré 
ou monté. 

PANNEAU CENTRAL 
(MODÈLE 2200) 

Modèle console. Compact. Reçoit et 
effectue des appels. Peut communi-
quer avec tout autre poste. Retrans-
met tout message. Enregistre et iden-
tifie toute communication provenant 
des unités de contrôle auxilliaires. 
Capacité de 15 à 63 circuits. Dimen-
sions 23" x 39" x \ V / i " . 

kmt 

A p p e l e z Gene ra l Sound, les spécia l is tes de ( ' i n te rcommun ica t i on . 

General Sound 
A N D THEATRE EQUIPMENT LIMITED 

160, chemin Bates Montréal 8, Qué. T é l . : 739-6381 
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Name: Gladis Axler — works in oils, 
collages and graphies. 

Background: Born in Montreal in 
1928. Studied at Ecole des Beaux 
Arts and at the Sir George Williams 
School of Commercial Art. 

Exhibits: Gladis Axler has exhibited 
at the Winnipeg Biennial, the Motjireal 
Museum of Fine Arts, the Stable G a t 
lery and at Dimension 21 /2 . She is 
represented in the Joseph Hirschorn 
Collection in Washington, D.C. arid in 
important collections in both Canada 
and the United States. 

Can Be Seen: In Montreal — 
Galerie Moos, 1430 Sherbrooke St. 
West and L'Art Français, 370 Laurier 
West. In Toronto — Gallery Moos 
Ltd., 138 Yorkville Ave. 

Prices: $125 to $1200 — oils; $100 
to $250 — collages and graphics. 

Comment by Artist: "I am primarily 
concerned with portraying my subject 
matter which is limited deliberately to 
a few subtle, simple forms such as 
horses, children, nudes, flowers, etc. 
I use as many interpretations as my 
médias will permit while retaining my 
individual personality about my paint-
ings. When this work ceases to present 
a challenge to me, then I commence 
my search for a new texture and I 
begin again. In the past I've concen-
trated my efforts on textures conceived 
by the heavy application of oils with 
knives, spatulas, etc. . . . the mixture of 
ground stone with oils, collages con-
trived f rom the use of materials such as 
newspaper clippings, photographs, glass, 
self-printed rice paper, and fragments of 
dried oils which have been stripped from 
specially treated canvasses and returned 
on various sculptored shapes adhered 
to panels. More recently, I have devel-
oped a porcelain-like texture which took 
several years of experimentation to 
develop, and was influenced by my 
fondness for fine oil china". 
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1 9 6 7 - T h e M o m e n t 
of Tru tKfor 
Canadian Cra f ts 

Major Exh ib i t ions Reflect a New Interest 

A M ) 

by Dorothy T o d d Hénaut 

Centennial shows offer the greatest oppor-
tunity yet for the serious craftsman In Can-
ada to distinguish his work from that of 
the hobbyist. The editor of Craltsman/ 
L'Artisan (published by the Canadian 
Handicrafts Guild) makes the issues clear: 

1967 will be a decisive year for Canadian 
crafts. For the first time, a number of ex-
hibitions of national significance will stim-
ulate public awareness of their existence, 
and of their excellence. 

The crafts are virtually the unknown arts 
of Canada, and have, in the past twenty 
years, evolved rapidly from traditional 
handicrafts, hobby puttering and art 
therapy for people who can't draw, to the 
execution of very fine works which are 

v j G ^ V 

U Gu^ " 
attaining recognition on an international 
level. 

Unfortunately, these initial stages still 
lay spurious claim to acceptance on equal 
terms, to the detriment of creative crafts-
men. While in the world of fine arts, the 
distinction between the commercial artist, 
the Sunday painter, and the serious artist 
is well established, no such clarity exists 
in the crafts. The word "professional" Is 
difficult to use as a distinction, because of 
its multiple definitions, ranging from the 
pursuit of excellence to earning a living. In 
the crafts, as in any other art, enthusiasm 
and good intentions alone do not suffice. 
It is the pursuit and achievement of excel-
lence that draws the dividing line. 

The centennial year will provide the oc-
casion for the fine crafts to establish this 
distinction, and for the galleries and 
museums to prove that they have attained 
the maturity necessary to recognize the 
worth of creative crafts, as a form of artis-
tic expression and as a cultural value in 
the life of a nation. Failure to live up to this 
challenge will maintain the crafts in an 
undefined stage of evolution. Failure on 
the part of the galleries will indicate that 
their co.v. action o art ha;> remained in the 
Victorian 6 r a 

1967 aigurs well for the coming of age 
of crafts In Canada. The parties involved 
have already demonstrated their good will, 
and the Canadian public, as well as our in-
ternational visitors, will have the oppor-
tunity to judge for themselves. Canada's 
Birthday Party has been instrumental in 
providing these opportunities for recogni-
tion, particularly by Inspiring governmen-
tal bodies to provide funds. 

These opportunities, however, could not 
have been better timed to coincide with 
the rapid development, or explosion, of the 
crafts. The number of craftsmen has multi-
plied and the quality of their work sky-
rocketed in the last five to ten years, but 
particularly In the last two or three. More 
craftsmen are intensely demanding of 
themselves, more are aware of interna-
tional achievement and are travelling and 
studying abroad to complement their ina-
dequate Canadian education in the crafts. 
More craftsmen are making a living from 
their craft, more are organizing themselves 
for group action, more are working In col-
laboration with architects, more are aware 
of their responsibility toward society. 

If the number and quality of craftsmen 
have increased, so also have the enthusi-
asm and awareness of the public. One of 
the fundamental reasons is that the crafts-

Winter Tree, woven sculpture by Charlotte 
Lindgren, of Halifax, wool and lead wire on 
steel hoop, is indicative of the imaginative 
contemporary approach to crafts. Cana-_ 
dian Pavilion at Expo 67. 

man's hand imprints a personality on the 
objects he creates, whether functional or 
not, and the men and women living in our 
highly mechanized society have a hunger 
for them. Whether the object is a unique 
and unrepeatable creation, a production 
piece or a design for architecture, its in-
herent humanity comes through.The crafts-
man's humour and his love for his material 
infuse the object with warmth in a cool 
world. Yet more has to be done to bring 
a better-informed public to the crafts. 

If the public's response is undeniable, it 
remains that the crafts themselves are as 
yet ill-defined. The purists of the art world 
would be inclined to refuse them entry, yet 
the factor of creativity of design and form 
has slowly imposed the crafts as a valid 
"visual art," part of a total evolution in the 
art world from academic narrow-minded-
ness to twentieth-century versatility. That 
many painters and sculptors have turned 
to clay, wool, enamel or glass for expres-
sion may be instrumental in this change. 

The functional aspect of the crafts does 
make a difference. But when, for instance, 
Maurice Savoie appeared in a Gallery XII 
exhibition at the Montreal Museum of Fine 
A.-Is, h.s tobacco jers, lamps and bouios 
were displayed with his ceramic tiles, de-
signed for use in architecture, and with 
purely sculptural pieces. Charlotte Lind-
gren's woven sculpture is another example 
of crafts already having taken their place 
in art, and Micheline Beauchemin and 
Mariette Rousseau-Vermette need no intro-
duction. 

The final criterion can only be aesthetic, 
an insistence on the very highest standards 
of excellence. It goes without saying that 
the technique must be mastered to the 
point where it is a positive element in the 
concept, and not a barrier to expression. 
The factor of adaptation to function must 
also be considered, and it does set the 
ceramics of pot and casserole in a different 
category from sculpture or painting, the 
arts gratuits, although the aesthetic quality 
of functional works must not be ignored. 
Many craftsmen create both functional and 
non-functional objects. An ironworker will 
produce magnificent chandeliers and fire-
irons as well as strictly sculptural pieces. 

The necessity here is that criticism be 
just as severe as it would be if the artist had 
never created functional work. Although 
the stage has now been passed where 
crafts exhibitions are ignored by art critics 
- t h i s is demonstrated by the series of 
monthly exhibitions in the Galerie des 
Artisans, the two-year-old gallery for fine 
crafts in the Quebec Branch of the Cana-
dian Handicrafts Guild, which are fully 
covered by the art critics of the four major 
Montreal newspapers - still, the coverage 
is as yet so new that the critics and other 
people associated with fine arts have not 

Montréal Gazette, Q u e . 
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CAMERA 
By FRED BRUEMMER 

On one of my periodic visits 
to the Montreal Museum of 
Fine Arts, I was amused to 
see a patient photographer at 
work, assembling a picture 
set that, if all goes well, 
should be most interesting to 
see. 

He was sitting on one of 
those benches supplied by the 
thoughful museum authorities 
for foot-weary art lovers, a 
couple of yards away from a 
Rodin statue, called "The 
Embrace", I believe. 

Steadied on his knees was a 
twin-reflex camera, obviously 
pre-focused, a n d whenever 
someone approached Rodin's 
entwined figures, the quiet 
photographer would click his 
shutter when the composition 
was just right. 

The illumination from the 
high skylight window was 
sufficient and even, so ex-
posure was probably no prob-
lem. I saw the photographer 
in the early afternoon a n d 
when I came back a couple of 
hours later, he was still at it, 
quiet and u n o b t r u s i v e , 
watching people carefully and 
registering their reactions to 
the statue on film. 

There should be at least one 
lovely picture in that set. 
While I watched the photo-
grapher from a discreet dis-
t a n c e . a n elderly lady 
examined the statue keenly 
through a lorgnette, one of 
those lovely glasses with a 
long handle which I thought 
had vanished at least half a 
century ago. I heard the faint 
click of the shutter twice, so 

presemibably ths delightful 
vignette was captured. 

There's a lot to be said for 
this "wait and see" approach 
to candid photography. It has 
the advantage over 'stalking', 
t h a t the photographer is 
nearly motionless and conse-
quently inconspicious. It is 
particularly s u i t a b l e in a 
place like a museum, where 
one c a n chose the right 
background or decor and then 
one has to merely wait for a 
person or persons lo fit into 
the prearranged composition. 

This type of photography is 
also very e f f e c t i v e with 
posters. Huge posters always 
make an interesting back-
ground. A l o n e they mean 
little, but with people in the 
foreground, they can be made 
into interesting pictures. 

In the latest book by the 
g r e a t photographer Emil 
Schulthess are some really 
fascinating examples of the 
clever use of posters. It is a 
photobook on China, and there 
is one picture of a gigantic 
poster, advertising bicycles or 
advocating the use of bicycles 
and, of course, there are lots 
of people bicycling on the 
poster. Schulthess waited until 
a pedicab driver was just in 
front of the poster and then 
took his picture. The poster is 
one e l e m e n t . The skillful 
photographer waits until the 
second, the human element, 
presents itself and then com-
bines the two elements into 
one interesting picture. 
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verity, if the crafts intend to be respected 
and form an integral part of our cultural 
fabric. 

The projected exhibitions of national 
importance in 1967 will provide just the 
chance to apply maximum severity. 

Canadian Fine Crafts 1966-67 
(National Gallery of Canada) 

T h e first of t h e s e , Canadian Fine Crafts 
1966-67, which opened officially in Ottawa 
in December, 1966, has been assembled 
for the National Gallery of Canada by 
Norah McCullough. Miss McCullough has 
long championed the crafts in Canada, and 
is Canada's representative on the World 
Crafts Council. For this exhibition she has 
scoured the countryside from coast to 
coast, personally contacting craftsmen, 
viewing their work and inviting submis-
sions, a method which has permitted the 
discovery of many new talents. It is prima-
rily an educational exhibition of crafts in 
daily life, designed to travel to many of the 
smaller centres in Canada during Centen-
nial year. It will serve to stimulate public 
awareness of crafts, and encourage the 
establishment of a continuing relationship 
between the crafts and the public. In order 
to cover the Canadian territory more fully, 
the exhibition has been divided Into two 
sections which will travel separately. 

The pieces submitted were judged by 
Professor Daniel Rhodes, a well-known 
American potter and teacher at Alfred Col-
leqe, New York Stats, who comments in 
the catalogue that "on a technical level the 
crafts in North America have made great 
progress during the past two decades . . . 

Hopefully, we are now entering a period 
when such technical sophistication can be 
made to sustain aesthetic and social ends 
more effectively. The best of the objects 
presented in this exhibition indicate such 
a possibility." According to Mr Rhodes, 
this exhibition reflects the diverse orienta-
tions of the present stage of crafts: 
"Many of the works have been conceived 
as unique, one-of-a-kind expressions, not 
much different in intent than the work of 
painters and sculptors, and they should 
be approached in this spirit. Other entries 
are more modest, and strive mainly for 
suitability of materials and adaptation to 
function. A thoughtful study of the exhibi-
tion will reveal, I think, that some of the 
most successful entries are in this latter 
category." 

A good many of the pieces marked 
N.F.S. have been bought by the Depart-
ment of External Affairs of the Government 
of Canada, for permanent exhibition over-
seas. Display of fine crafts abroad will 
further the international reputation of Cana-
dian artist-craftsmen, and extend the use-
fulness of this exhibition. 

Crafts in the Canadian Pavilion (Expo 67) 

The exhibition which will make a more 
immediate impact on the international 
scene is the fine crafts section of the 
Canadian Pavilion at Expo 67, selected by 
Moncrieff Williamson, Director of the Con-
federation Art Gallery and Museum at 
Charlottetown. Hore the crafts will be dis-
played in an area adjacent to Canadian 
paintings and graphics, sculpture, photog-
raphy and architecture, as an integral part 

entirely come to terms with crafts. Their 
malaise is greatest before the non-func-
tional crafts pieces, and not without justifi-
cation. Yves Robillard, art critic for La 
Presse in Montreal, frankly stated his quan-
dary on 1 October, 1966, in his article, 
Quebec Craftsmen '66: 

"It is terribly difficult to judge a crafts 
exhibition equitably, because it is not like 
painting and sculpture, where the search 
for form has no other purpose than itself, 
involving no considerations for practical 
use Beauty does not exist in itself: it is 
always a decisive harmony among the var-
ious tensions within the same object . . . 

"However, to judge the value of an 
object, one must necessarily consider its 
eventual use, and see how it is adapted 
to it. Yet many objects have no other func-
tion than to.be beautiful objects-jewellery, 
for example, or the pot which contains but 
one flower! What to do then?" 

Frankly, many fine potters or ironworkers 
creating functional objects of impeccable 
design and workmanship, are still very 
poor sculptors, when the object ceases to 
be functional. Both they and the critical 
public will have to be of the utmost se-

Canadian potters create objects of strength 
and beauty for everyday life. From left to 
right: stoneware planter by Jack Sures of 
Saskatchewan ; brown composition earthen-
ware vase by Jan and Helga Grove of B.C.; 
footed stoneware planter 15" in height by 
Mayta Markson of Ontario; large stoneware 
floor vase by Frances Hatfield of B.C. ; 
black glazed stoneware bottle by Gerald 
Tillapaugh of Manitoba; and footed stone-
ware planter, with tile decoration and 
ochre glaze, 20" high, by Ed Drohanchuk 
of Alber ta . Canadian Fine Crafts 1966-67. 

A Floor rug 72" x 36", woven in wool and 
tanned cowhide strips by Ernestine Allan 
of British Columbia, is travelling with the 
Nat iona l Ga l l e ry ' s Canadian Fine Crafts 
1966-67, an exhibition designed to present 
crafts in daily life. 

Montreal Gazette, Que. 

Circ. 136,116 
January 6, 1967 

CAMERA 
By FRED BRUEMMER 

» 

On one of my periodic visits 
to the Montreal Museum of 
Fine Arts, I was amused to 
see a patient photographer at 
work, assembling a picture 
set that, if all goes well, 
should be most interesting to 
see. 

He was sitting on one of 
those benches supplied by the 
thoughful museum authorities 
for foot-weary art lovers, a 
couple of yards away from a 
Rodin statue, called "The 
Embrace", 1 believe. 

Steadied on his knees was a 
twin-reflex camera, obviously 
pre-focused, a n d whenever 
someone approached Rodin's 
entwined figures, the quiet 
photographer would click his 
shutter when the composition 
was just right. 

The illumination from the 
high skylight window was 
sufficient and even, so ex-
posure was probably no prob-
lem. I saw the photographer 
in the early afternoon a n d 
when 1 came back a couple of 
hours later, he was still at it, 
quiet and u n o b t r u s i v e , 
watching people carefully and 
registering their reactions to 
the statue on film. 

There should be at least one 
lovely picture in that set. 
While I watched the photo-
grapher from a discreet dis-
t a n c e , a n elderly lady 
examined the statue keenly 
through a lorgnette, one of 
those lovely glasses with a 
long handle which I thought 
had vanished at least half a 
century ago. I heard the faint 
click of the shutter twice, so 

presemibably ths delightful 
vignette was captured. 

There's a lot to be said for 
this "wait and see" approach 
to candid photography. It has 
the advantage over 'stalking', 
t h a t the photographer is 
nearly motionless and conse 
quently inconspicious. It is 
particularly s u i t a b l e in a j 
place like a museum, where 
one c a n chose the right 
background or decor and then ; 
one has to merely wait for a ; 
person or persons to fit into j 
the prearranged composition. j 

This type of photography is j 
also very e f f e c t i v e with | 
posters. Huge posters always 
make an interesting back-
ground. A l o n e they mean 
little, but with people in the 
foreground, they can be made 
into interesting pictures. 

In the latest book by the 
g r e a t photographer Emil 
Schulthess are some really 
fascinating examples of the 
clever use of posters. It is a 
photobook on China, and there 
is one picture of a gigantic 
poster, advertising bicycles or 
advocating the use of bicycles 
and, of course, there are lots 
of people bicycling on the 
poster. Schulthess waited until 
a pedicab driver was just in 
front of the poster and then 
took his picture. The poster is 
one e l e m e n t . The skillful 
photographer waits until the 
second, the human element, 
presents itself and then com-
bines the two elements into 
one interesting picture. 

• • • w MONTREAL, QUE. /V 
g a z e t t e 
D 133,600 

JAN 7 1967 

T o W J r e Montreal of an 
adequate Art Gallery the 
capital funds of The Mont-
real Museum of Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wills a 
bequest in the following 
terms: 

7 bequeath to The Mont-

real Museum of Fine Arts r~ 

the sum of 
dollars." 

NHht 



of the Canadian cultural fabric. Mr William-
son has also travelled widely and met with 
many craftsmen personally, in order to 
select the finest talents available. 

This Expo 67 exhibition will be a cross-
section of the finest crafts in Canada Of 
the highest calibre, it will necessarily be 
incomplete in range and will not represent 
all the craftsmen in Canada of a qualifying 
standard, because of the small area availa-
ble. In sum, it will be the epitome of con-
temporary Canadian crafts 

If quantity is lacking, excitement is not. 
Most of the participating craftsmen have 
created the works especially for this Expo 
67 exhibition, and Mr Williamson is most 
enthusiastic about the results. 

Three stained glass windows are incor-
porated into the structure of the crafts sec-
tion, and tapestries and wall rugs, jewellery 
and sculpture, pots and enamels, a ce-
ramic cooking pot and a pair of sandals 
will fire the imagination of visitors from 
Canada and abroad. 

Many of the articles in this exhibition 
will serve as the basis of the first perma-
nent collection of fine crafts to be set up in 
a Canadian museum, when the Confedera-
tion Art Gallery and Museum establishes 
its fine crafts collection. 

Canada Crafts 1967 
(Canadian Handicrafts Guild) 

The Canadian Handicrafts Guild is organiz-
ing a nation-wide open competition exhibi-
tion entitled Canada Crafts 1967 for the 
Centennial year, to be on display in the 
Guild's Montreal Galerie des Artisans from 
June 21 to August 24, 1967. 

For a number of years the Guild has 
organized biennial, national competition 
exhibitions, each of which showed the 

marked improvement that had occurred in 
crafts during the interval. This year prom-
ises to attract craftsmen from the farthest 
corners of the country, since at least 4,000 
people have been notified of the event. 

One of the basic services this kind of 
exhibition performs is the discovery and 
encouragement of new talent, with the 
established craftsmen setting impeccable 
standards of quality and originality. Cash 
prizes will also stimulate interest, and pro-
vide Canadian business with the opportu-
nity of supporting this facet of Canadian 
art. The awards, combined with the oppor-
tunity to exhibit to the countless Canadians 
and visitors who will throng Montreal dur-
ing Expo 67, should attract works of con-
siderable merit. 

The jury, composed of Mrs Otto Koerner, 
President of the Canadian Handicrafts 
Guild, Moncrieff Williamson, and Jacques 
de Tonnancour, will establish stringent 
standards of excellence 

Perspective '67 (Centennial Commission) 

The Centennial Commission is sponsoring 
an open competition exhibition for young 
Canadian artists, entitled Perspective '67. 
The substantial awards, $5000 first prize, 
$2000 second prize, and $1000 third prize 
in each category, as well as the opportu-
nity to exhibit at the national level at the 
ArtJâallery of Ontario during July, August 
and September, 1967, will ensure the par-
ticipation of the finest artists and craftsmen 
in Canada. This' visual arts competition 
should be an exciting event. 

Perspective '67 is open only to Canadian 
citizens or residents of Canada between 
the ages of 18 and 35. Fine crafts will com-
prise one of the four categories; the others 
are painting, sculpture and graphic art. 

Walter Schluep's sumptuous silver wine 
cup, lined in gold and studded with ame-
thysts, an exciting example of artistic cre-
ativity and technical brilliance. Canadian 
Pavilion at Expo 67. 

Architects are turning increasingly to 
craftsmen for collaboration for distinctive 
architectural environment. Claude Thé-
berge of Montreal, working with architects 
Labelle, Labelle, Marchand and Geoffroy, 
designed and built this concrete mural for 
t he Cité des Jeunes, V a u d r e u i l , P .O. 

(Photo Serge Aubray). 

The fact that fine crafts are included in 
this event is a significant indication of the 
rapid evolution in attitude towards crafts. 
Ten years ago the Canada Council refused 
grants to craftsmen on the grounds that 
crafts were not art. The immense improve-
ment in the standard of the fine crafts is 
largely responsible for this change of 
attitude. 

The jurors, Ronald Bloore and Guy Viau, 
will be supplemented by a specialist juror 
who, in the case of fine crafts, will be 
Moncrieff Williamson. 

Crafts in Architecture 
(University of Toronto) 

A domain where craftsmen have lately 
found scope for their activity is the field of 
architecture. In March 1967, the University 
of Toronto School of Architecture, with the 
collaboration of Miss Anita Aarons, allied 
arts editor of Architecture Canada, is or-
ganizing the first exhibition of crafts in 
architecture to be held in Canada, and is 
as such, a milestone. 

The work of Jordi Bonet and Micheline 
Beauchemin is being emulated from coast 
to coast, and more and more architects 
are turning to craftsmen to collaborate with 
their concept of contemporary structure 
a n d e n v i r o n m e n t . Architecture Canada is 

p u b l i s h i n g a r e g u l a r Allied Arts Catalogue, 
amply illustrated, as a ready reference for 
enlightened architects. The standard of 
excellence and creative imagination pre-
vails; the results are for the most part 
highly successful. 

This tendency is evident in the architec-
ture at Expo 67, where tapestries, ceramic 
murals and stained glass windows have 
been commissioned to provide originality, 
warmth and significance. 

Montreal Gazette, Q u e . 

Circ. 136,116 
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CAMERA 
By FRED BRUEMMER 

On one of my periodic visits 
to the Montreal Museum of 
Fine Arts, I was amused to 
see a patient photographer at 
work, assembling a picture 
set that, if all goes well, 
should be most interesting to 
see. 

He was sitting on one of 
those benches supplied by the 
thoughful museum authorities 
for foot-weary art lovers, a 
couple of yards away from a 
Rodin statue, called "The 
Embrace", I believe. 

Steadied on his knees was a 
twin-reflex camera, obviously 
pre-focused, a n d whenever 
someone approached Rodin's 
entwined figures, the quiet 
photographer would click his 
shutter when the composition 
was just right. 

The illumination from the 
high slçylight window was 
sufficient and even, so ex-
posure was probably no prob-
lem. I saw the photographer 
in the early afternoon a n d 
when I came back a couple of 
hours later, he was still at it. 
quiet and u n o b t r u s i v e , 
watching people carefully and 
registering their reactions to 
the statue on film. 

There should be at least one 
lovely picture in that set. 
While 1 watched the photo-
grapher from a discreet dis-
t a n c e , a n elderly lady 
examined the statue keenly 
through a lorgnette, one of 
those lovely glasses with a 
long handle which I thought 
had vanished at least half a 
century ago. I heard the faint 

I click of the shutter twice, so 

presemibably ths delightful , 
vignette was captured. 

There's a lot to be said for 
this "wait and see" approach 
to candid photography. It has 
the advantage over 'stalking', 
t h a t the photographer is 
nearly motionless and conse-
quently inconspicious. It is j 
particularly s u i t a b l e in a | 
place like a museum, where j 
one c a n chose the right ! 

background or decor and then 
one has to merely wait for a j 
person or persons to fit into j 
the prearranged composition. 

This type of photography is j 
also very e f f e c t i v e with 
posters. Huge posters always 
make an interesting back-
ground. A l o n e they mean 
little, but with people in the 
foreground, they can be made 
into interesting pictures. 

In the latest book by the 
g r e a t photographer Emil 
Schulthess are some really 
fascinating examples of the 
clever use of posters. It is a 
photobook on China, and there 
is one picture of a gigantic 
poster, advertising bicycles or 
advocating the use of bicycles 
and, of course, there are lots 
of people bicycling on the 
poster. Schulthess waited until 
a pedicab driver was just in 
front of the poster and then 
took his picture. The poster is 
one e l e m e n t . The skillful 
photographer waits until the 
second, the human element, 
presents itself and then com-
bines the two elements into 
one interesting picture. 
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galeries d'art 

la semaine a montréal 

James Wilson M o r r / c e 

Kijman 

A NEW FACE FOR A N OLD LADY 

She's an old l a d y - 1 0 6 years old, if you 
must know - a n d though she's lost none 
of her regal character, the fact is her 
wrinkles showed rather badly. 

And what with the possibility that mil-
lions would drop in, next year, the old 
lady was growing a little testy. 

Sestions of ceiling crash to the floor. 
Monk's cloth is r ipped from the walls, 
a long with insulating paper, leaving 
bare- nail-pocked boards in their place. 

Light fixtures are torn from their sockets. 
Walls vanish. 

The scene: 

The Montreal Museum of Fine Arts, 
an insfitution predating Confederation. 

Today, the old girl is having her face 
lifted so she'll be at her best for the 
millions of visitors expected in Montreal 
next year for Expo 67. 

It has taken seven months and some 
$300 ,000 to bring the renovation to 
completion. 

What has the old lady done with all 
her treasures while all this was going 
on? 

For one thing, 102 of her finest paint-
ings hit the road on a seven-city tour 
in the United States. The tour will come 
to an end next March. 

Next, 34 paintings, 48 graphics, eight 
drawings and one tapestry from the 
Museum's collection of contemporary 
Canadian art were crated and sent off 
on a 16-month tour of six provinces. 

That accounts for 193 items. The Mu-
seum's collection numbers in the thou-
sands - there are 1,500 paintings alone 
- and each of these had to be carefully 
checked, labelled, packed and stored 
in sections of the Museum not imme-
diately affected by the refurbishing 
program. 

Actually, this was the first in a two-
phase project. The second calls for the 
raising of $3 ,000 ,000 in the post-1967 
period to erect a new wing to the 
present building and a portion of this 
already has been pledged. 

The visitor will find, for example, that 
a new gallery has been created for 
drawings and graphics and that instal-
lation of the collections, to quote a 
Museum official, will be "more attrac-
tive than ever before." 

During the month of January the Mu-
seum will hold the following exhibi-
tions: 

—January 20th to February 5th 

"Bijou de Maurice Braulx". 

—January 26th to February 26th 

" O i l at F. 8" 

(Photo record of Petroleum Plant.) 

(The Museun is open to the general i 
public Tuesday, Thursday, Friday, Sat-
urday from 10:00 a.m. to 5 p.m.; W e d -
nesday from 10:00 a.m. to 10:00 p.m.;| 
Sunday from 2:00 p.m. to 5:00 p.m. 
1379 Sherbrooke Street West - 842-8091 ) 

(Continued on page II)1 
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Les Arts plastiques 1966 
D a n s le d o m a i n e des a r t s 

p l a s t i q u e s , 1 9 6 6 a u r a é té u n e 
a n n é e , j a l o n n é e p a r de b o n n e s 
e x p o s i t i o n s d e p e i n t r e s cana -
d i e n s et s u r t o u t l a r g e m e n t e m -
p l o y é e à la p r é p a r a t i o n de 
l ' E x p o 67 . E s p é r o n s q u e 1 9 6 7 
sera p o u r les a r t i s t e s u n e a n 
n é e e x c e p t i o n n e l l e , p u i s q u e 
p l u s i e u r s d ' e n t r e e u x p a r m i les 
m e i l l e u r s , F e r r o n , Rouss i l , V a t l -
l a n c o u r t , H e y v a e r t , J o r d i Bo-
n e t , T r u d e a u e n t r e a u t r e s , on t 
r e ç u des c o m m a n d e s in té res -
santes d e l ' E x p o . 

D ' a i l l e u r s l ' E x p o a é t é l 'oc-
c a s i o n de d é b a r r a s s e r le M u -
sée des B e a u x - A r t s cfe~s*~poos-
s iè re . E n f i n , M o n t r é a l a u n m u -
sée p r é s e n t a b l e e t p r o p r e , éc la i -
ré et m ê m e a g r é a b l e . A u dé-
b u t d e l ' a n n é e o n y a v u l 'ex-
p o s i t i o n A r t - l s r a ë l , i n t é r e s -
s a n t e s u r t o u t p o u r d e u x pe in -
t r è s : A g a m q u i c o n s t r u i t des 
t a b l e a u x q u i v a r i e n t se lon l 'an-
g le de v i s i o n o u des t a b l e a u x 
à é l é m e n t s i n t e r c h a n g e a b l e s , et 
C a s t e l , u n p e i n t r e r a f f i n é d o n t 
les g r a f f i t i o n t le c h a r m e d e s 
v i e u x m u r s et des dess ins d ' an -
c i e n n e s c i v i l i s a t i o n s . A u mu-
sée t o u j o u r s , les b i j o u x de 
B r a q u e ont r e ç u u n a c c u e i l en-
t h o u s i a s t e d u p u b l i c . J o y a u x 
f a s t u e u x et p o u r t a n t s i m p l e s , 
f o r m e s g é n é r e u s e s r é d u i t e s a 
p e t i t e é c h e l l e , p i e r r e s et d ia -
m a n t s e m p l o y é s d a n s des har -
m o n i e s t e m p é r é e s , o n t d o n n é 
par ces b i j o u x u n e l e ç o n de 
g o û t access ib le à tous . 

L e M u s é e d ' a r t c o n t e m p o r a i n 
a b i e n r e m p l i son r ô l e pa r des 
e x p o s i t i o n s de q u a l i t é , ce l l es 
de K i t t i e B r u n e a u , M o n i q u e 
V o y e r , W o l f e , G i g u è r e , L o u i s 
J a q u e , F e r n a n d L e d u c et d ' u n 
g r o u p e de j e u n é s p o u r les p e i n 
t r è s c a n a d i e n s . P o u r les pe in -
t r e s é t r a n g e r s , ce l l es d e T h a r -
r a t s de l ' E c o l e d e B a r c e l o n e 
et de K o e n i g , a r t i s t e a m é r i 
c a i n v i v a n t à P a r i ç , p e i n t r e d e 
l ' e a u et des n u a g e s q u i a su 
r e n d r e avec t o u t e la s u b t i l i -
t é s o u h a i t a b l e u n e n a t u r e v u e 
p a r u n r o m a n t i q u e d u X X e siè-
cle. K i t t i e B r u r w a u , t o u j o u r s 
d é b o r d a n t e d ' i d é e s , s'est f a i -
te p l u s a c i r é e et p l u s m o r -
d a n t e , e t sous des a p p a r e n c e s 
de d r ô l e r i e , p e r c e u n e v i s i o n 
i n q u i é t a n t e e t p r e s q u » t r a g i -
q u e . L o u i s J a q u e g a r d e u n e 
d é m a r c h e p e r s o n n e l l e , m o n -
t r a n t u n t a l e n t d e s c u l p t e u r 
p a r les f o r m e s , u n g o û t s u r r é a -
l is te p * r les a t m o s p h è r e s et 
a b o u t i s s a n t à u n e s o r t e d e nou-
v e a u r é a l i s m e . L e s c o m p o s i -
t i o n s de R o l a n d G i g u è r e se 
son t d é g a g é e s des p e r s p e c t i v e s 
n a t u r a l i s t e s p o u r d e v e n i r des 
c r é a t i o n s p o é t i q u e s , b e a u c o u p 
p l u s d y n a m i q u e s p a r l ' i m p o r -
t a n c e des v i d e s et p a r la m a î -
t r i s e des b l a n c s et des n o i r s . 
Chez L e d u c , des a n n é e s d e re-

par Laureitl IAMY 

c h e r c h e o n t a b o u t i a u n e cap» 
c i té é t o n n a n t e à a n i m e r l'es-
pace p a r les m o y e n s les p l u s 
r é d u i t s : u n e f o r m e , d e u x cou-
leurs . L e c h e m i n e m e n t r a t i o n -
n e l , l ' e x p é r i e n c e m i n u t i e u s e 
n ' o n t p a s e n t a m é le p o t e n t i e l 
p o é t i q u e et p a r a d o x a l e m e n t La -
duc e n est a r r i v é a des i m a g e » 
à la f o i s s e r e i n e s e t r é f l é c h i e » , 
l i m p i d e s et p r o f o n d e s . 

L a g é n é r a t i o n des m o i n s d e 
t r e n t e ans s'est r é v é l é e t r è s 
d o u é e , f a c i l e m e n t m o q u e u s e , 
pas e m p r u n t é e et m ê m e t r è s 
l i b r e , s u r t o u t b i e n d é c i d é e à 
f a i r e son c h e m i n . Les p r o j e c -
t i o n s de G i l l e s C h a r t i e r son t 
des é l é m e n t s d e s p e c t a c l e iné -
d i t . G i l l e s B o i s v e r t , P i e r r e C o r -
n e l l i e r , L e m o y n e , T o u s i g n a n t , 
L o u i s F o r e s t , M i c h e l F o r t i e r , 
A n d r é M o n t p e t i t et M a r c N a -
d e a u o n t p r é s e n t é u n e e x p o s i -
t i o n o ù les a p p o r t s d e d i v e r s 
p r é d é c e s s e u r s t a n t c a n a d i e n s 
q u ' é t r a n g e r s , asseï b i e n d i g é -
r é s , a b o u t i s s a i e n t à de c u r i e u -
ses m i x t u r e s . 

L e M u s é e d u Q u é b e c a e u 
des a c t i v i t é s t r è s n o m b r e u s e » 
t o u t a u l o n g de l ' a n n é e , e n 
p a r t i c u l i e r p a r les e x p o s i t i o n » 
d ' a r t s a c r é , de t a p i s s e r i e s d e 
J e a n n e d ' A r c C o r r i v e a u et d e 
t a p i s s e r i e s f r a n ç a i s e s . L e S y m -
p o s i u m de s c u l p t u r e d e 1 9 6 6 
a e u l i e u c e t t e a n n é e à Qué -
bec d a n s les j a r d i n s e n t o u r a n t 
le M u s é e . 

D a n s les g a l e r i e s d e M o n t -
r é a l , les m e i l l e u r e s e x p o s i t i o n » 
o n t é t é ce l les de R i t a L e t e n -
d r e , q u i a d é l a i s s é le paysa-
g i s m e a b s t r a i t s y n t h é t i q u e , 
p o u r des r y t h m e s d i r e c t s e t in-
tenses, J e n k i n s a v a i t t o u t ce 
q u ' i l f a u t p o u r p l a i r e : ses va-
gues c o l o r é e s o n t f a s c i n é pa r 
l e u r souplesse , l e u r n o n c h a l a n -
ce é t u d i é e , l e u r s m o u v e m e n t » 
d o u c e m e n t esquissés. 

H u g h L e r o y et L o r c i n i o n t 
p r é s e n t é les r é s u l t a t s de t ra -
v a u x s é r i e u s e m e n t m e n é s tan -
dis q u e T o w n , n o u s est reve -
n u avec sa. v i v a c i t é h a b i t u e l l e , 
p l u s a d r o i t et p l u s b r i l l a n t q u e 
l a m a i s . U n p e i n t r e de l ' E c o l e 
de M a d r i d , F e r r e r a s q u i f a i t 
u n e p e i n t u r e s o i g n é e e t saga 
nous a é t é p r é s e n t é c e t t e a n 
née , M o l i n a r i , C l a u d e T o u s s i 
g n a n t et J a c q u e s H u r t u b i s e . e n 
p l e i n e possession d a l e u r » 
m o y e n s , c a p a b l e s d e se renou-
v e l e r d a n s des l i m i t e s é t r o i t e » 
o n t e x p o s é des t o i l e » v i b r a n t e » , 
t o u t e s de f r a n c h i s e e t de c la r -
té . 

M a i s l ' e x p o s i t i o n la p l u s sen-
s a t i o n n e l l e d e l ' a n n é e , c 'est à 
S a x e q u e n o u s la d e v o n s , p o u r 
ses o e u v r e s n e u v e s q u i t i e n -
n e n t de la p e i n t u r e , d e la scu lp -
t u r e , d e l ' e s t h é t i q u e i n d u s t r i e l -

[ l e et q u i r é j o u i s s e n t p a r l e u r 
h a r d i e s s e 

A la G a l e r i e d a l ' E t a b l a , u n 
g r o u p e d a s c u l p t e u r » f o r m é d e 
B r u n e l l e , B é c h a r d , B e » n e r , 
B o i s v e r t , F o u r n e l l e , L a j e u n i e , 
S o u e y a t G a u g u a t - L a r o u c h a o n t 
essayé d ' i n t é g r a r I » m o u v e -
m e n t à l e u r * s c u l p t u r e s . D a n » 
p l u s i e u r s ca», la m o u v e m e n t 
r e s t a i t s u r a j o u t é e t l ' e n s e m b l e 
d e m e u r a i t f a c t i c e . M a i » le» •» -
sais «ont v a l a b l e s e t p r o m e t -
tour» . D i n e l , H e y v a e r t , F o u r -
n e l l e , N o r d o e c k , S c h l e e h , Le -
w i s , K a h a n e e t B e s n e r o n t p r é -
senté des e x p o s i t i o n s d a scu lp -
t u r e d e q u a l i t é . 

L a c r é a t i o n d e l ' A t e l i e r d e 
r e c h e r c h e s g r a p h i q u e s et de la 
G u i l d e g r a p h i q u e o n t d é j à d o n -
né d ' e x c e l l e n t s r é s u l t a t s , à e n 
j u g e r p a r les g r a v u r e s d é j à 
e x p o s é e s e t p a r les e x p o s i t i o n s 
m o n t é e s à M o n t r é a l , Q u é b e c , 
d a n s la p r o v i n c e e t à P a r i » . 

L»s a r t i s a n s - c r é a t e u r s o n t 
f a i t auss i d u b o n t r a v a i l , q u e 
ce so ien t M . A . B e a u d i n , E d i t h 
M a r t i n , C h a u d r o n et A r s e n a a u 
q u i o n t e x p o s é à la G a l e r i e d e » 
A r t i s a n » , o u c e u x q u i f o n t d e 
ta t a p i s s e r i e e t q u i o n t p r é -
s e n t é l e u r » t r a v a u x à la B o u t i -
q u e S o l e i l : à cô té des c r é a t e u r s 
c h e v r o n n é s c o m m e M i c h e l i n e 
B e a u c h e m i n et M a r i e t t e V e r -
m e t t e , les n o u v e a u x v e n u s , D e -
nyse B e a u d i n , D a u d e l i n , J. Ross 
et B a r a n y n a . 

C e t t e a n n é e e n c o r e lé S a l o n 
d e la C a r i c a t u r e a é t é u n p e u 
m o r n e , la s é l e c t i o n des a r t i s t e s 
i n v i t é s c o n t i n u a n t à se f a i r e 
p a r la v o i e des c o r p s d i p l o m a -
t i q u e s , ce q u i assure u n e r e p r é -
s e n t a t i o n é q u i t a b l e sur le p l a n 
d u n o m b r e , m a i s n o n sur c e l u i 
d e la q u a l i t é . 

D a n s le d o m a i n e da l ' é d i t i o n , 
M . N a t h a n K a r c i m a r a f a i t des 
d é b u t s h o n n ê t e s d ' é d i t e u r d ' a r t 
e n p u b l i a n t p o u r h u i t a r t i s t e s 
c a n a d i e n s u n e s é r i e de p h o t o -
g r a p h i e s r é u n i e » d a n s u n e po-
c h e t t e . A l ' o c c a s i o n d u C e n -
t e n a i r e de la C o n f é d é r a t i o n , 
l ' o u v r a g e de M . J . R u s s e l l H a r -
p e r , a d é ç u f o r t e m e n t les p e i n -
t r e s q u é b é c o i s a c t u e l s , m a i s 
res te u n d o c u m e n t i m p o r t a n t 
p o u r c e u x q u i s ' i n t é r e s s e n t à la 
p e i n t u r e a n c i e n n e . 

A la B i e n n a l e de V e n i s e , le 
C a n a d a é t a i t r e p r é s e n t é pat 
E t r o g , C o l v i l l e t t Y v e s G a u -
c h e r O n se d e m a n d e e n c o r e 
c * q u e C o l v i l l e e t se» g r a n d s 
c h i e n » b l a n c » p o u v a i t a l l e r r * . 
p r é s e n t e r d e n e u f à V e n i s e I 

E n f i n , g r é e » « M o u s s e a u , 
M o n t r é a l a é t é e n r i c h i d ' u n ca-
b a r e t , la Mou.sse S p a t h è q u e , 
q u i ne d o i t r i e n . ^ u f o l k l o r e , n i I 
.i la P o l y n é s i e , m a u M o y e n - j 
A S e , ' J)»ut à u n a r t i s t e j 
d ' a u j o u r d ' h u i , q u i est auss i à 
l 'a ise a u c a b a r e t q u ' à l ' u s i n e . 
C ' est t r è s b i e n a i n s i ; K u r t 
S c h w i t t e r s ne d i s a i t - i l pas : 
"Tout ce q u e je c r a c h e , c 'est 

de l ' a r t , p u i s q u e je s u i * a r - i 
t i s t e . " 
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Il faut abso'ument que vous 
alliez voir, à la Galerie Agnès 
Lefort, l'exposition des peintu-
res et lithographies de Josef Al-
bers, ce grand maître de renom 
International. C'est l'exposition 
la plus importante qu'il nous ait 
été donné de voir à Montréal, 
non sur le plan nombre d'oeu-
vres a voir, mais sur le plan de 
l'actualité d'une expression pic-
turale et des possibilités d'ave-
nir que cette expression entrai-
ne 

Cette exposition est pour moi 
plus importante que celle de 
Rouault, vue il v a deux ans. et 
que celle de Picasso, au Musee 
des BeauvArts. il y a quelques 
àïïnSël Pourquoi ? Parce 
qu'Albers est un des premiers a 
assigner à l'art pictural sa 
fonction exacte en rapport avec 
la science, qui est de chercher 
à préciser l'action que la forma 
et la couleur, en tant que réali-
tés physiques, exercent sur le 

' psychisme humain. 
1 II ne s'agira pas pour Albers 
' de montrer expérimentalement 
* toutes les possibilités d'action 
; que forme et couleur peuvent 
1 exercer sur notre psychisme, 
I mais de préciser, en arrivant à 
c ties rapports justes, certaine» 
(i Interactions de formes et de 
u couleurs, celles qui excitent et 
P mettent, en jeu le psychisme de 
v l'artiste. "La science, dit Al-
II bers, a comme but de résoudre -
r i les problèmes de la vie, alors 
J,v que l'art dépend des problèmes 
Cl non résolus" 'qu'il actualise, 
t e pourrait-on dire). 

i c l Albers axe donc son attention 
' u sur les qualités physiques de la 

s l forme et de la couleur, et son 
a s expression, il la trouve à partir 
m des différents phénomènes psy-
P l chiques qui se passent en lui, 

t lorsqu'il est confronté à cer-
coi tains rapports physiques entre 
ail forme et couleur, forme et for-
Qu me et couleur et couleur, 
sur 1 Pour Albers, chaque forme et < 
lac la plus primaire soil-elle. un-tri- \ 
d'à — • --J 

:>er» ! " E l u c i d e r le rapport 
il y a entre le fai t physique 
ne couleur et »on effet psy-
logique." 

> thème d'un groupe de ear-
diminuant progressivement, ]* ' " 
placés symétriquement s u r W f f i 
e vertical, mais asymétri-1 ^ 
ment sur l'axe horizontal a 
[choisi par Albers parce qu'il p f l 

air une adéquation complè-
ntre ces jeux de formes et 
orme même du tableau ei 
insi 011 serait porté a 011-

jr les jeux pour laisser par-
a couleur. Mais de par leur 
lacement, leur asymétrie, 

relations qu'ils entretiennent 
[e eux, Albers leur a assigné 
fonctions precises qui agis-
sur nous et que souvent il 

redit avec lus jeux de cou-
s. Il est intércvsant de com-
>r à la galerie les diverses 
ons que les divers emplace-
its des carrés peuvent exer-
sur nous. 

be fois précisée la planimé-
' de ses carrés, vient alors I 

pouf Albers le moment de poser 
les couleurs. Et Albers a tou-
jours dit que la forme était l'as-
siette dans laquelle il servait sa 
passion, sa folie pour la cou-
leur Vous verrez alors que cer-
tains carrés ont tendance a 
monter, d'autres à descendre, 
d'autres à recouvrir toute la 
surface, d'autres, à partir du 
fond pour s'imposer au premier V| 
plan etc. e t c . . . . Laissez-vous 
porter par la couleur, attardez-
vous devant les tableaux, cli-
gnez des yeux pour augmenter 
les contrastes; après quelque 
temps, cela 11e sera plus néces-
saire. La couleur vous emplira, 
vous oublierez les truquages 
optiques pour vivre le rythme 
du tableau et l'action qu'il exer-
cera alors sur votre psychisme. 

Les oeuvres les plus récentes 
de cette exposition me semblent 
être les lithographies "Carrés 
aux lignes blanches". Laissons t 
Albers nous les présenter. 

' Dans "White Line Squares", 

C M A 

dit-il, il nous est ijgrppelé à nou-
veau la propriété'de la eouleur 
d'influencer ou d'être Influen-
cée par des couleurs avoisinan-
tes et que ce changement 
constant et mutuel est dérangé 
quand le contact visuel des cou-
leurs voisines est perdu . . Les 
lignes blanches ou les espaces 
blancs entre les couleurs dé-

montrent seulement un manque 
de perception de l'interaction 
de la couleur. Néanmoins, une 
ligne blanche placée à l'inté-
rieur même d'une plage de 
couleur, au lieu d'être placée en 
coutour, peut offrir une décou-
verte nouvelle . , elle créera 
deux nuances ou teintes diffé-
rentes." 
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MORRICE 
By Kathleen Daly Pepper 

Clarke, Irwin, 101 pages, $4.50 

Reviewed by KAY KRITZWISER 

J a m e s Wilson Morrice (1865-
1924) whose centenary was ob-
served last yea r with a retros-

pective exhibition at Montreal 
Museum of Fine Arts and the 
National Gal lery of Canada, is 

. -

moi.o,vo ci jj<u luui égaie sur ja 
même surface. Une Simplicité 
telle que chacun peut reprodui-
re ce dessin. Albers est le pre-
mier à le dire. Mais ne nous y 
trompons pas. 11 y a toute une 
science derrière cela. 
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almost inevitably described now 
as Canada ' s Firs t Old Master . 

The accolade comes late. 
Judging by Kathleen Daly Pep-
pe r ' s book, Morrice, the rebuffs 
and hostilities customari ly re-
served for Canadians in the a r t s 
began ear ly in his ca ree r . Ar-
tists who s m a r t today over a re-
jection f rom the Ontario Society 
of Art is ts ' annual exhibition 
m a y take comfort f rom the fac t 
that Morrice 's f i rs t entry was 
thrown out too. 

The Montreal-born ar t i s t gave 
up the legal profession in Ontar-
io a t 25 to become an expat r ia te 
painter in Par i s . Before he left 
Canada, he worked in a c l imate 
f a r f rom sympathe t ic to ar t is ts . 
Today 's d r a m a t i c presentat ion 
of exhibitions was still undevel-
oped. Exhibitions were j a m m e d 
into makeshi f t office space. Pic-
tures were hung in c r amped 
tiers f r om ceiling to floor. " I t 
was not unusual to see a visitor 
or a crit ic cl imb the ladder ' s 
last rung to inspect the paint-
ings more closely," Mrs. Pepper 
writes. 

Morrice as an ar t is t was that 
most sat isfying of f igures; he 
might have been ta i lormade for 
the movies. He was born into a 
well-bred, well-to-do family and 
educated in fitting fashion. He 
broke out of this res t r ic t ive 
mold to become a painter be-
cause of the interest of a distin-
guished friend of the Morrice 
family, Sir William Van Home. 

Sir William's tas te in a r t was 
as sure a s his f la i r for building 
a continental rai lway. He bought 
a Morrice watercolor for $10. 
This f irst sale, coupled with Sir 
William's persuasion, broke 
down pa te rna l objections. Mor-

rice's f a the r finally agreed to 
f inance his son's a r t education 
in Europe. 

Morrice left for Pa r i s with a 
wardrobe of dapper suits, his 
si lver flute which he played like 
a professional, and a sponge-like 
capaci ty for color. He reached 
P a r i s a t the end of the French 
Impressionist movement and 
the beginning of Post-Impres-
sionism.' In arfd out of his aust-
e re Pa r i s studio moved his good 
fr iends: Maur ice Prendergas t , 
Whistler, Monet, Gauguin, and, 
later, Henri Matisse. Arnold 
Bennett and Somerset Maugham 
both mined story mate r ia l f rom 
Morr ice 's quick wit and acute 
percept iveness . 

Mrs. Peppe r ' s short book sim-
ply skirts the edges of this ro-
mant ic f igure. She wri tes with a 
pr im, a lmost sdhoolgirl ardor . 
She m a k e s a knowledgeable and 
poetic analysis of his paintings, 
but her descriptive emphas is on 
his sett ings in Quebec, Par i s , 
Algiers and the West Indies de-
t rac t s f rom the man . Morrice 
himself s tays shadowy. 

His drinking problem is men-
tioned only in a quote f rom a 
Matisse let ter . Lea Cadoret, the 
lovely 18-year-old whom he me t 
in a pas t ry shop shortly a f t e r he 
went to Par i s , might have been 
a little sister, r a the r than the 
mis t ress whom he looked a f t e r 
faithfully until his death . A 
finicky quality extends even to 
the meticulous t ransla t ion of 
F rench commonplaces — "joie 
de v ivre (en joyment of l i fe ) . " 

The book is generous with col-
o r and black and white repro-
ductions, a bibliography, a cata-
logue and an index but not much 
flesh-and-blood Morrice. 
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I angieTSw carre, un cercle, a un 
visage spécial et agit sur notre 
psychisme de façon particulière 
selon ses qualités propres et sa 
relation avec d'autres formes, 
tout comme chaque couleur a 
son effet particulier mais qui 
dépend essentiellement de sa 
juxtaposition avec d'autres cou-
leurs, de sa forme, de son em-
placement et de sa quantité. 
L'artiste devra donc chercher a 
préciser les différents effets 
psychologiques que forme et 
couleur produisent sur lui. Il 
devra évidemment auparavant 
être conscient des lois physi-
ques qui les régissent. Tels sont 
l'enseignement et l 'exemple 
qu'il a donnés à ses nombreux 
élèves depuis plus de quarante 
ans. 

Albers est né en Allemagne 
en 1883 et a étudié au célèbre 
Bauhaus de Gropius, puis y a 
enseigné de 1923 à 1933. A l'avé-
nement du nazisme, il émigré 
aux Etats-Unis et enseigna de 
1933 à 1949, au Black Mountain 
College, en Caroline du Nord, 
pour devenir en 1950 directeur 
du département des Beaux-Arts 
à l'Université Yale, poste qu'il 
conserva jusqu'en 1960 II a 
donc aujourd hui, près de 80 
ans. Son grand apport, selon 
lui, reste d'avoir démontré l'in-
teraction de toutes les couleurs, 
que le ton de chaque couleur 
dépend de son voisinage avec 
une autre couleur et qu'il n'est 
pas vrai que certaines couleurs 
vont mieux ensemble que d'au-
tres. Il est à juste litre considé-
ré comme le père du "Op Art" 
Mais il faut l 'entendre parler de 

j celui-ci : "Optical illusion is en-
tertainment, excitement, tea-

! ching. That 's not my concern. 
It's got to get you here, in the 
stomach. If it just says " I 'm 
astigmatic" that 's optics, infor-
mation only. The end for me is 
Poetry." 

C'est de cette poésie de la 
couleur qu'il faut se pénétrer en 
allant à la galerie Agnès Lefort. 
Qu'y verrez-vous? Des carrés 
sur carrés, c'est-à-dire des sur-
faces carrées inscrites dans 
d 'autres surfaces carrées, cha-
cune étant d'une couleur non 
modulée et partout égale sur la 
même surface. Une Simplicité 
telle que chacun peut reprodui-
re ce dessin. Albers est le pre-
mier à le dire. Mais ne nous y 
trompons pas. Il y a toute une 
science derrière cela. 
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Albers ! " E l u c i d e r le rappor t 
qu' i l y a entre le fa i t physique 
d'une couleur et son effet psy-
chologique." 

Le thème d'un groupe de car-
rés diminuant progressivement, 
et placés symétriquement sur 
l 'axe vertical, mais asymétri-
quement sur l'axe horizontal a 
été choisi par Albers parce qu'il 
y avaif une adéquation complè-
te entre ces jeux de formes ei 
la forme même du tableau et 
qu'ainsi on serait porté à ou-
blier les jeux pour laisser par-
ler la couleur. Mais de par leur 
emplacement, leur asymétrie, 
les relations qu'ils entretiennent 
entre eux, Albers leur a assigné 
des fonctions precises qui agis-
sent sur nous et que souvent il 
contredit avec las jeux de cou-
leurs. Il est intéressant de com-
parer a la galerie les diverses 
actions que les divers emplace-
ments des carrés peuvent exer-
cer sur nous. 

Une fois précisée la planimé-
trie de ses carrés, vient alors 

pour Albers le moment de poser 
les couleurs. Et Albers a tou-
jours dit que la forme était l'as-
siette dans laquelle il servait sa 
passion, sa folie pour la cou-
leur. Vous verrez alors que cer-
tains carrés ont tendance à 
monter, d'autres à descendre, 
d'autres à recouvrir toute la 
surface, d'autres à partir du 
fond pour s'imposer au premier 
plan etc. e t c . . , . Laissez-vous 
porter par la couleur, attardez-
vous devant les tableaux, cli-
gnez des yeqx 'pour augmenter 
les contrastes; après quelque 
temps, cela ne sera plus néces-
saire. La couleur vous emplira, 
vous oublierez les truquages 
optiques pour vivre le rythme 
du tableau et l'action qu'il exer-
cera alors sur votre psychisme. 

Les oeuvres les plus récentes 
de cette exposition me semblent 
être les lithographies "Carrés 
aux lignes blanches". Laissons 
Albers nous les présenter. 

' Dans "White Line Squares", 

dit-41, il nous est rappelé à nou-
veau la propriété'de la couleur 
d'influencer ou d'être Influen-
cée par des couleurs avoisinan-
tes ei que ' c e changement 
constant et mutuel est dérangé 
quand le contact visuel des cou-
leurs voisines est perdu . . Les 
lignes blanches ou les espaces 
blancs entre les couleurs dé-

montrent seulement un manque 
de perception de l'interaction 
da la couleur. Néanmoins, une 
ligne blanche placée à l'inté-
rieur même d'une plage de 
couleur, au lieu d'être placée en 
coutour, peut offrir une décou-
verte nouvelle . . elle créera 
deux nuances ou teintes diffé-
rentes." 
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MORRICE 
By Kathleen Daly Pepper 

Clarke, Irwin, 101 pages, $4 .50 

Reviewed by KAY KRITZWISER 

J a m e s Wilson Mor r i ce (1865-
1924) whose c e n t e n a r y w a s ob-
se rved last y e a r with a re t ros-

pect ive exhibi t ion a t Mont rea l 
Museum of F ine Ar ts a n d the 
Nat ional Ga l le ry of Canada , is 

M i y » - * . - - --.-^ ' v ^ • 

Sleighs, Gallery of Ontario 

a lmos t inevi tably desc r ibed now 
as C a n a d a ' s F i r s t Old M a s t e r . 

The acco lade c o m e s late. 
Judg ing by Kath leen Daly Pep-
p e r ' s book, Morrice, the r ebu f f s 
and hostil i t ies cus tomar i l y re-
s e r v e d for C a n a d i a n s in the a r t s 
began e a r l y in his c a r e e r . Ar-
tists who s m a r t today over a re-
jection f r o m the Ontar io Society 
of Ar t i s t s ' annua l exhibit ion 
m a y t ake comfor t f r o m the fac t 
t ha t Mor r i ce ' s f i r s t e n t r y w a s 
thrown out too. 

T h e Mont rea l -born a r t i s t g a v e 
up the legal profess ion in Ontar -
io a t 25 to become an e x p a t r i a t e 
pa in t e r in P a r i s . Before he left 
C a n a d a , he worked in a c l ima te 
f a r f r o m s y m p a t h e t i c to a r t i s t s . 
Today ' s d r a m a t i c p resen ta t ion 
of exhibi t ions w a s still undevel-
oped. Exhibi t ions w e r e j a m m e d 
into m a k e s h i f t off ice space . Pic-
t u r e s w e r e hung in c r a m p e d 
t iers f r o m ceil ing to floor. " I t 
w a s not unusual to see a vis i tor 
or a cr i t ic c l imb the l adde r ' s 
las t r ung to inspect the paint-
ings m o r e c lose ly ," Mrs . P e p p e r 
wr i t es . 

Morr ice as an a r t i s t w a s tha t 
mos t sa t i s fy ing of f igures ; he 
migh t h a v e been t a i l o r m a d e for 
the movies . He w a s born into a 
well-bred, well-to-do f ami ly and 
educa ted in f i t t ing fashion. He 
broke out of this r e s t r i c t ive 
mold to b e c o m e a pa in t e r be-
cause of the in te res t of a distin-
guished f r i end of the Morr ice 
f ami ly , Sir Will iam Van H o m e . 

Sir Wi l l iam's t a s t e in a r t w a s 
a s s u r e a s his f la i r for building 
a cont inental r a i lway . He bought 
a Mor r i ce wa te rco lo r for $10. 
This f i r s t sale , coupled with Sir 
Wi l l iam's pe rsuas ion , b roke 
down p a t e r n a l objec t ions . Mor-

r i ce ' s f a t h e r f inally a g r e e d to 
f inance his son ' s a r t educat ion 
in E u r o p e . 

Mor r i ce left for P a r i s wi th a 
w a r d r o b e of d a p p e r sui ts , his 
s i lver f lute which he p layed like 
a profess ional , and a sponge-like 
c a p a c i t y for color. He r e a c h e d 
P a r i s a t the end of the F r e n c h 
Impress ion i s t m o v e m e n t and 
the beginniftg of Pos t - Impres -
s ionism. In arfd out of his aust-
e r e P a r i s s tudio moved his good 
f r i ends : M a u r i c e P r e n d e r g a s t , 
Whist ler , Monet , Gauguin , and, 
la ter , Henr i Mat i s se . Arnold 
Benne t t and Somerse t M a u g h a m 
both mined s to ry m a t e r i a l f r o m 
Mor r i ce ' s quick wit and acu te 
pe rcep t iveness . 

Mrs . P e p p e r ' s shor t book sim-
ply sk i r t s t he e d g e s of this ro-
m a n t i c f igure . She wr i t e s with a 
p r im , a lmos t schoolgir l a rdo r . 
She m a k e s a knowledgeable and 
poet ic ana lys i s of his pa in t ings , 
but he r descr ip t ive e m p h a s i s on 
his se t t ings in Quebec, P a r i s , 
Algiers and the West Indies de-
t r a c t s f r o m the m a n . Mor r i ce 
himself s t ay s shadowy. 

His dr inking p rob lem is men-
tioned only in a quote f r o m a 
Mat i s se l e t t e r . Lea Cadore t , the 
lovely 18-year-old whom he m e t 
in a p a s t r y shop shor t ly a f t e r he 
went to P a r i s , m i g h t h a v e been 
a little s i s ter , r a t h e r t han the 
m i s t r e s s whom he looked a f t e r 
fa i thful ly unti l his dea th . A 
f inicky qual i ty ex tends even to 
the met icu lous t r ans la t ion of 
F r e n c h c o m m o n p l a c e s — " jo ie 
de v iv re ( e n j o y m e n t of l i f e ) . " 

The book is gene rous with col-
o r and b lack and whi te repro-
ductions, a b ib l iography, a ca ta-
logue and an index but not m u c h 
flesh-and-blood Morr ice . 
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STAR WEEKLY 
PATTERN 

W557 - A favorite for any 
season. Knit cardigan with 
mock cables, ribbed detail. 
Sizes 32-34,36-38. 35 cents. 

Address: Pattern Department, 
Star Weekly, 60 Front St. W„ 
Toronto. Coin or money or-
der (no stamps please). On-
tario residents add 5 p.c. 

No nagging backache! 
H e used to be bo the red by backaches 
a n d t i red f ee l ing . W h e n he l ea rned 
t h a t i r r i t a t i o n of t h e b ladder a n d 
u r i n a r y t r a c t c an r e su l t in b a c k a c h e 
a n d t i red f ee l i ng , he took Dodd 's 
Kidney Pi l l s . S m a r t m a n . Dodd 's P i l l s 
s t i m u l a t e t h e k idneys to he lp re l ieve 
t h e condi t ion c a u s i n g t h e b a c k a c h e 
a n d t i r ed f ee l ing . Soon he f e l t b e t t e r 
— r e s t e d be t t e r . If you a r e bo the red by 
backache , Dodd's Kidney P i l l s may he lp 
you, too. You can depend on Dodd's. 
N e w l a r g e s ize saves m o n e y . 

(ADVERTISEMENT) 

Now Many Wear 

FALSE TEETH 
With More Comfort 

FASTEETH, a p l e a s a n t a lka l ine ( n o n - a c i d ) 
powder , ho lds fa lse t e e t h more f i rmly. To ea t 
a n d talk in more comfo r t , j u s t sp r ink le a 
l i t t l e FASTEETH on your pla tes . No g u m m y , 
gooey, pas ty t a s t e or fee l ing . Checks "p l a t e 
odo r " ( d e n t u r e b r e a t h ) . G e t FASTEETH a t 
d r u g c o u n t e r s everywhere . 

STAR WEEKLY CROSSWORD PUZZLE 
ACROSS 

1 Place to bathe 
6 Secret 

12 Storehouse 
17 Absorbed 
2 1 To harden 
22 State of 

Venezuela 
23 Wide 
24 Wings 
25 Busy when 

leaves fall 
26 Tattered cloth 
27 Scale syllable 
28 Swiss city 
29 Subject or 

object of verb 
30 French for and 
31 Cooled lava 

32 Eat soup 
noisily, slang 

34 Place 
35 Opposed to lee 
36 Tellurium sym 
37 Cunning 
39 God of winds 

in the Aeneid 
42 Italian poet 
45 Legal charge 
46 Kind of car pi 
49 Inclinations 
51 Rails 
53 Core to make 

metal objects 
55 Slumber 
57 Sober 
59 Colored 
62 Puerto 
64 Tinker to 

SOLUTION TO LAST WEEK'S PUZZLE 

S E P T S T A 1 R R 1 0 E S 8 A S K 
u A L A R T R 1 T E E V 1 C T A L T A R 
A G A T E R 1 U T A P M A F L 1 A N A 
D « N E S E M P A 1 R s • D A S T R A P 

T 0 « G A R R 0 T E L 1 A 
c A S T I E R A 1 D V 0 T E S M 1 L E S 
A Z U R E M A i L R E P 0 S E S N E A K 
T 0 R Y * E P T • L E • N E « T S 1 V A 
0 F F • u 1 S T G 0 N G S • r E E D S E T 

S 1 N S P R U D E N T S A R S 
M 1 N T A G E R 1 D T A H R L E A S E S 
A N 0 A S Ç f S R E A D A U | N F 
0 N T 1 M E A S T A E L 1 R E M 0 T E R 

M A G S S L 1 P P E R A R E s 
P A S S 0 W S E R R 0 R B 1 N 0 E L A 
0 n N A • s A « s O S R U N S L 1 0 N 
u N 1 T s N A 1 L E 0 T E N S C A R G 0 
R A P 1 E R T A 1 L A R T S c A R E E N 

R 0 E U E A s L E S C u P 
S T 0 L A V E S T A L K E H U N U A N 
T U L 1 P 1 V A 1 c E A S E L 6 1 A E 
A N 1 S E L 0 T T 0 G E S T E E N T A D 

S 0 P S S E T 0 N E « K E R T E E U 

to Chance 
66 Florentine iris 
68 Frightened 
70 Musical study 
72 Prepares for 

print 
74 English poet 
76 Half an em 
77 College degree 
78 Thoroughgoing 
80 Sailing ship 
82 It also sails 
84 Fervor 
86 Goes up 

and down 
88 Frolic 
90 Card game 
92 Covers head 
94 Threefold 
96 Precipice 

in Hawaii 
97 A holiday pi 

102 It gives heat 
104 Let go 
109 To aid 
110 Breed of 

dwarf cattle 
112 Hogs 
114 One who 

takes a rest 
115 Tantalum sym 
116 A sol-fa 

syllable 
118 Charge upon 

property pi 
120 Slumber 
122 A bout 
123 Beats it 

slang 
126 Beer 

128 Babylonian 
numeral 

130 Tall marsh 
grass 

131 Astral spirits 
of Saturn 

133 Deserve 
135 Mathematical 

term pi 
137 Signifying 

maiden name 
138 Bright lights 
140 Mississippi, 

for instance 
142 Produced 

designs on 
metal 

144 Feline 
147 Harvests 
149 Thighbone 
151 Move slightly 
152 Silver sym 
154 Mine 

entrance pi 
156 Knock 
158 Resound 
160 Ream abbr 
161 Word of 

negation 
162 Genus of frog 
163 Animate 
165 Pronoun 
166 Energy 
168 Lasso 
170 Wall moulding 
171 Canadian lake 
172 Rescind 
174 Finished 
175 Repast 
176 Fortune 

tellers 
177 Idolizes 
178 Exploits 

DOWN 

1 Round flat cap 
2 Growing out 
3 Arctic bird 
4 To wrinkle 
5 Harbingers 
6 Automobiles 
7 Spoken 
8 Not definite 
9 For example 

abbr 
10 Tousle 
11 Japanese fish 
12 Recedes 
13 Correred 
14 Artery pi 
15 Woodland god 
16 Holland 

commune 
17 Rave 
18 Reserved 
19 Hesitate 
20 Taut 
33 Take by force 
35 Session with 

spiritualist 
38 University 
40 Preposition 
41 Unadorned 
43 Negative word 
4 4 Speaker 
46 Safe 
47 Field of 

granular snow 
48 Sows 

r 18 19 20 

r r 
45 

144 145 146 

154 155 

162 

170 

175 

50 Male foreb. 
52 Part of poen 
53 Extent of 

land pi 
54 Bishop's 

headdress 
56 Preen 
58 Clock face pi 
60 Teutonic god 
61 Preclude 
63 Harem rooms 
65 Begin 
67 Condescend 
69 Ravine 
71 Make into law 
73 Cicatrices 
75 Of the sun 
79 Mark 
81 Joins closely 
83 One who 

heaps up 
85 Either, note-

hand breve 
87 Decay 
89 Has knowledge 

of 
91 Thin pieces 

of fired clay 
93 Slow-moving 

creature 
95 Wicked deeds 
97 Large tubs 
98 Manila hemp 
99 Cerium sym 

100 Reach 
101 Visible vapor 
103 Trojan hero 
105 Danish weight 

Pi 
106 To be present 

at 
107 Mediterranean 

vessel 
108 Eat away 
111 Wrath 
113 Weird 
117 Mohammedan 

noble pi 
119 Fine line of 

a letter 
121 S. African 

ferry pi 
124 Football 

position abbr 
125 Fruit of 

blackthorn 
127 Split asunder 
129 Denomination 
132 Nahoorsheep 
134 Lured 
136 Poached in 

cream as eggs 
139 Elf 
141 Regret 
143 White weasel 
144 Billiard shot 
145 Proverb 
146 Ringworm 
148 Relish 
150 It shaves you 
152 Put up poker 

stake 
153 Spurs 
155 Weight of 

eastern Asia 
157 They write 
159 Similar 
163 A dolt 
164 Confederate 

general 
165 One of the 

Gershwins 
167 Footlike part 
169 U.S. author 
173 Victorian 

Order abbr 
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CAMPBELL RIVER, B.C. 
Courier 
W 2,500 

% % 
J A N 1 8 1 9 6 7 b o w d e v s 

« 

Healy On Art 
This Sunday 

S i n c f ^ r ^ Healy, Assoc ia te 
P r o f e s s o r of the Univers i ty of 
B r i t i s h Columbia f rom I960 -
1967, will fbe at the L i b r a r y of 
t h e S e n i o r - S e c o n d a r y S c h o o l i n 

Campbe l l R ive r on Sunday a f t e r -
noon f r o m 1 to 4 p . m . 

M r . Healy will talk f r o m 2 to 

3 p . m . o r l s o i p e a s p e c t s of a r t 

educat ion for ch i ld ren and a r -

t i s t s . & 
On display Sunday, and fo r the 

following Jweek, will be 25 o r so 
of M r . Hea ly ' s pa in t ings , r e -
cently exhibi ted in E a s t e r n C a n -
ada and Vancouver . 

Bo rn in Moncton, New B r u n s -
wick, M r . Healy r ece ived a 
Bache lo r of F ine Ar ts at Mount 
Allison Univers i ty , and a M a s -

.. t e r of A r t s f r o m Columbia Uni -
v e r s i t y . He at tended the U n i v e r -

" sity of London, England in 1 9 5 6 -
1957 on a L o r d B è a v e r b r o o k 
O v e r s e a * Gradua te Scho la r sh ip . 

M r . % a l y h a s held o n e - m a n 
exhibi t ions s ince 1952 in St. 
Andrews, F r e d e r t c t o n , at the 
Univers i ty of B r i t | s h Columbia , 
the Canva.sfchack Ga l le ry in Van-
couver , at T r a i l and in 1966 at the 
Unive r s i ty of Moncton and the 
Unive r s i ty of New Brunswick . 

He h a s exhibited at group shows 
in the M a r i t i m e Art Exhib i t ions , 
the Mont rea l i Museum, the 
Na t iona lT»aÏ Ïê ry^he Br i t i sh C o l -
umbia Society of: A r t i s t s and the 
Canadian Fede ra t i on of A r t i s t s . 

In 1949 M r . Healy r e c e i v e d the 
Mura l P r i z e f r o m Mount All ison 
Unive r s i ty and in 1908 the L o r d 
B e a v e r b r o o k P r i s e . 

R e s i d e n t ? - i f and near C a m p -
bell R i v e r ' m a y take advantage 
of M r . H e a l y ' s p r e s e n c e on Sun-
day at the L i b r a r y to ask q u e s -
t ions , i n fo rma l ly , about a r t gen-
e r a l l y . His background, t ra in ihg , 
and teaching expe r i ence should 
enable M r . Healy to p rov ide m any 
of the a n s w e r s in the cha l l en -
ging f ie ld of a r t educat ion. His 
appea rance i s pa r t of the School 
D i s t r i c t ' s Adult Educat ion p r o -
g r a m . 

G Montreal Star, Q u e . 

January 28, 1967 
9HH sB 

First Society 
S i r -

Refe r r ing to your J a n . 7, 1967, 
issue of the E n t e r t a i n m e n t Sec-
tion, Rober t Ayre, in his ar t ic le , 
"Centennia l Art for the Centen-
nial Y e a r , " m a k e s no ment ion of 
an impor t an t 100-year ann ive r sa ry 
of the founding of the Society of 
Canadian Art is ts , Montrea l (1867). 
This was the f i rs t society com-
posed exclusively of a r t i s t s ever 
fo rmed in Canada . I ts founder and 
f i rs t pres ident was F rede r i ck Mar -
lett Bell-Smith, RCA, a ce lebra ted 
Canadian ar t is t . He was born and 
educa ted in England , c a m e to 
Canada in 1866. Bell-Smith at-
tained g r e a t success as a por t ra i t 
and landscape ar t is t . He had, pre-

personai s n u n g . i n e size ot this 
paint ing was 5 x 7 ft . I have a 
newspape r clipping ( f rom my late 
f a t h e r ' s collection) taken f rom 
the Montrea l JDaily Witness, Sept. 
2, 1895. 

The following a r e ex t rac t s f rom 
the ar t ic le , which ; Appeared in 
the s a m e issue: 

" F r e d e r i c k M. Bell-Smith of 
Toronto gains opportuni ty sought 
by all g r ea t por t ra i t pa in t e r s . " 

(The above was the sub-heading 
of the ar t ic le . ) 

"Bell-Smith is the envied of por-
t ra i t pa in te r s on both sides of the 
Atlantic. He has just completed a 
por t ra i t of Her M a j e s t y Queen 
Victoria f rom l i fe ." 

Incidental ly , I "have a clipping 
f r o m the Montreal Daily Star . The 
da t e is J a n . 28, and the y e a r was 
when Churchill died. E x t r a c t f rom 
the above ment ioned clipping 
r e a d s as follows: " T h e a p p e a r a n c e 
of a m e m b e r of the ruling house, 
on an occasion like this is without 
p recedence in Brit ish history. Both 
the Queen (El izabeth I I ) , by de-
creeing a Sta te fune ra l for a Com-
moner , and a t tending herself as 
chief mourne r , had a l r eady 
s t amped Churchil l ' s pass ing as 
un ique ." 

I a m sure you will ag ree that 
the occasion, in connection with 
the fune ra l of Sir Winston 
Churchill , r epor ted in your paper 
as noted aboyé, w a s not without 
"p recedence in Bri t ish i a s to ry . " 

R a t h e r la te to br ing this up, I 
suppose, but t h e , n e w s p a p e r clip-
ping, and copy of . the" pointing 
showing Queen Vfatorra "at the 
funera l of Sir John ' Thompson, 
1895 (in m y scrapbook) p rompted 
m e to ment ion the above. 

Harold Taylor Dorion 

PAR 
ALBERT BRIE 

fc» 

-

...... —. . 

LE CARNAVAL 
M 

inn i ' 

DES ARTS 
GÏNE RA 

Il sera dans la meilleure tra-
dition des carnavaux, c'est-à-
dire qu'il se déroulera à l'inté-
rieur d'un cercle vicieux, sauf 
dans le cas de l 'orthographe qui 
pourra fréquenter l'école buis-
sonnière. 

Il durera une semaine de six 
Jours, pour rappeler la Création 
selon la Genèse. 

Les organisateurs devront 
être eux-mêmes des artistes, 
pour prouver au public qu'il n'y 
a pas d 'argent à faire dans pa-
reille entreprise. 

Les profits, s'il y en a, seront 
envoyés au Ministère des Af-
faires culturelles. S'il n'y en a 
pas, ils iront au même. 

EVENEMENTS IMPREVUS A. 
MA/S CATALOGUES s 

Election d'une Minerve Mont-
réalaise, choisie de préférence 
dans la classe laborieuse. A in-
telligence égale, on choisira la 
plus abstraite. 

Distribution par les rues de 
"l 'Avalée des Avalés", de la 
main de son auteur, qu'on aura 
soin de rendre ensuite à son 
anonymat ou 4 sa mère. 

Départ du quai Victoria, à 
bord de la Grande-Hermine 
d'une expédition d'artistes, qui 
se rendront au pôle nord étu-
dier le comportement du pin-
gouin sous un jouh existentiel. 

Inauguration du Vieux-Mont-
réal. S'il pleut la cérémonie 
sera avancée. 

CANUl-ARTS ETUDIANTS 
ET ADULTES 

Enlèvement et recel de la 
Place Ville-Marie, le jour (la 
nuit, la police pourrait se dou-
ter de quelque chose' , et son 
remplacement par la statue da 
la Liberté. 

Rapt d'une personnalité ar-
tistique, grandeur nature. On la 
gardera dans une tour d'ivoire 
que le public pourra visiter. 

L'exhaussement du métro de 
la Place des Arts plus haut qua 
la trou. 

Embarquement pour Cythère. 
Soulèvement des élites bicul-

turalistes. 
Feu d'artifices, nébulosité 

croissante et rafraîchissements. 

PREMIER JOUR r 

La Carnaval des Arts est ou-
vert semi-officiellement par des 
gens du demi-monde. Vin d'hon-
neur et un autre qui ne figure 
pas sur la liste de la Régie des 
Alcools. 

Ouverture du congrès des 
poètes hermétiques pour l 'avan-
cement du ver libre dans les 
milieux à l'aise. 

Défilé estudiantin de ski-doos 
achetés grâce à des bourses 
d'études. Pour la circonstance, 
la parcours sera pavé de bon-
nes Intentions. 

Concert sous les étoiles. Res-
te à déterminer lesquelles. Si le 
temps est nuageux, il aura lieu 
au Planétarium. 

Baisser de rideau et applau-
dissements à la salle Claude-
Champagne. Aucun rappel ne 
sera accordé. 

DEUXIEME JOURNEE t 

Lever du soleil au Chalet de 
la montagne, suivi de la lecture 
da "la Légende d'un Peuple". 
Ce sera en même temps la ren-
t rée littéraire de son auteur, 
Louis Fréchette, qu'un critique, 
dit-on, s 'apprête à ressusciter. 

Couronnement du lauréat à 
l 'issue du concours "Nos Ro-
manciers prolifiques". L'auteur 
qui aura écrit la plus longue 
histoire, dans le délai de douze 
heures qui lui est accordé, rece-
vra une bourse de. la IBM pour 
parfaire ses études en mécano-
graphie. 

Représentation stéréotypée 
d'une défaite du club de hockey 
"les Canadiens". L'Orchestre 
Symphonique de Montréal joue-
ra pendant les bagarres. 

Feu d'artifices en noir et 
blanc ou en technicolor selon le 
prix da la place, suivi d 'une 
danse populaire, place Jacques-
Cartier. Les dames seront ac-
compagnées da leur chorégra-
phe. 

TROISIEME JOURNEE i 

Il n 'y a pas de troisième jour-
née. Les organisateurs ont brû-
lé les étapes qui ne sont plus 
qua cendres. 

QUATRIEME JOURNEE t 

Départ de la course des mem-
bres de l'Union des Artistes 
vera la gloire et les honneurs. 
La gagnant émigrera en Fran-
ce. 

Election de Monsieur Mécène-
67. Dévoilement de son monu-
ment. 

Séances publiques de crises 
da conscience culturelle tenues 
dans divers coins anglophones 
de Montréal. 

L'émission "Batman" n'a pas 
lieu. C'est la grande contribu-
tion da Radio-Canada au Carna-
val des Arts. 

Symposium de sculpture pour 
artistes de langue française 
seulement. Il s'agit d ' i l lus t rer 
le thème: "La Confédération et 
nous". Les artistes n'ont pas à 
craindre le jugement de la^ 
postérité, l 'oeuvre devant être 
taillée dans la glace. 

Feu d'artifices, distribution 
da souvenirs et déclaration des 
droits de l 'homme. 

CINQUIEME JOURNEE i 

Descente de police aux flam-
beaux sur les pentes du Mont-
Royal. Panier à salade et amu-

se-guetile servis en Correction-
nelle. 

Lecture à la .Comédie-Cana-
dienne des derniers quinze 
jours, tirés du roman "Une Sai-
son dans la vie d 'Emmanuel" , 
de Marie-Claire Biais, qui a ga-
gné 1« prix Médicis et le Massa-
chusetts. 

Arrivé^ au Musée des Beaux-
Artrs du ipfafonri de la Chapelle 
Sixtlne. Pour la circonstance, la 
p a q u e b o t "Michel-Angelo" 
mouillera dans le port de Mont-
réal et "Signera dés autographes 

• avant de jeter l 'ancre. 
A la sallè Wilfrid - Pelletier,' 

concert "en attendant l 'opéra", 
au profit des oeuvres lyriques 
non supportées par la Fédéra-
tion des Oeuvres. 

Feu d'artifices jcontremandé. 
Rendez-vous y sans crainte: on 
vous remettra votre argent. 

SIXIEME JOURNEE i 

Salve 'de douze coups de ca-
non. Chaque botftet sort de l'a-
telier de nos plus-'talentueux cé-
ramistes. Ils m ront tirés au 
sort pour éyiter les détonations. 

Grand pageant de tous les 
ar ts fusionnés, plus deux majo-
ret tes .^ 

Oraison funèbre du cinéma 
canadien, parlée en suédois 
avec sous-sitres anglais. 

H n 'y aura pas^de soirée da 
clôture. Toute clôture est una 
entrava à la liberté d'expres-
sion de l 'artiste. 
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Healy On Art 
This Sunday 

Sinclair t ) . H e a l y , Associate 
P r o f e s s o r of the University of 
Br i t i sh Columbia f rom 1960 -
1967, willJge at the L ib ra ry of 
the Senior-Secondary School in 
Campbell River on Sunday a f t e r -
noon f rom 1 to 4 p .m. 

Mr. Healy will talk f rom 2 to 
3 p . m . orjfsoiTie a s p e c t s of a r t 

education for children and a r -
t i s t s . 

On disptay Sunday, and for the 
following week, will be 25 or so 
of Mr . Healy ' s paintings, r e -
cently exhibited in Eas t e rn Can-
ada and Vancouver. 

Born in Moncton, New B r u n s -
wick, Mr . Healy received a 
Bachelor of Fine Arts at Mount 
Allison Universi ty, and a Mas-
t e r of Ar ts f rom Columbia Uni-
vers i ty . He attended the Univer -
sity of London, England in 1956-
1957 on a Lord Bèaverbrook 
Oversea* Graduate ; Stho la r sh ip . 

• 

Hçaly has he ld , one-man 
exhibitions since 1952 in St. 
Andrews, Freder tc ton , at the 
Univers i ty pf Br i t i sh Columbia, 
the Canvas Shack Gallery in Van-
couver, at T ra i l and in 1966 at the 
Universi ty of Moncton and the 
Universi ty of New Brunswick. 

He has exhibited at group shows 
in the Mar i t ime Art Exhibitions, 
the Montreal ; Museum, the 
National" CSdlerygthe Br i t i sh Col-
umbia Society , of Ar t i s t s and the 
Canadian Federa t ion of Ar t i s t s . 

In 1949 Mr . Healy received the 
Mural P r i z e f rom Mount Allison 
Universi ty and in 1958 the Lord 
Beaverbrook P r i s e . 

Re s idères Up and near Camp-
bell River ' m a y take advantage 
of Mr. Healy ' s p resence on Sun-
day at the L ib ra ry to ask ques -
t ions, informal ly , about a r t gen-
era l ly . His background, t ra ining, 
and teaching experience should 
enable Mr. H e a l y to provide many 
of the answers in the chal len-
ging field of a r t education. His 
appearance i s par t of the School 
D i s t r i c t ' s Adult Education p r o - / 
g r am. / 

vious to coming to Canada, ex-
hibited at the Royal Academy, 
London, Eng. On his coming to 
Canada, he exhibited at the Mont-
real Art Gallery (Montreal 
Museum of Fine Arts) and else-
where. 

Bell-Smith's most famous paint-
ing was that of "Queen Victoria's 
Tribute Jo Canada" in which the 
Queen was" depicted laying a 
wreath on the bier of Sir John 
Thompson (then premier of Can-
ada, 1894, and who died suddenly 
at Windsor Castle soon af ter being 
sworn in as a member of the 
Imperial Pr ivy Council). This 
painting, or the execution of it, 
was by Royal Command. Queen 
Victoria accorded Bell-Smith a 
personal sitting. The size of this 
painting was 5 x 7 ft. I have a 
newspaper clipping (from my late 
fa ther ' s collection) taken from 
the Montreal JDaily Witness, Sept. 
2, 1895. 

The following are extracts from 
the article, which, appeared in 
the same issue: 

"Freder ick M. Bell-Smith of 
Toronto gains opportunity sought 
by all great portrai t painters ." 

(The above was the sub-heading 
of the article.) 

"Bell-Smith is the envied of por-
trait painters on both sides of the 
Atlantic. He has just completed a 
portrai t of Her Majes ty Queen 
Victoria f rom life." 

Incidentally, I "have a clipping 
from the Montreal Daily Star. The 
date is Jan . 28, and the year was 
when Churchill died. Ex t rac t f rom 
the above mentioned clipping 
reads as follows: "The appearance 
of a member of the ruling house, 
on an occasion like this is without 
precedence in British history. Both 
the Queen (Elizabeth II) , by de-
creeing a State funeral for a Com-
moner, and attending herself as 
chief mourner , had already 
s tamped Churchill 's passing as 
unique." 

I a m sure you will agree that 
the occasion, in connection with 
the funera l of Sir Winston 
Churchill, reported in your paper 
as noted above, was not without 
"precedence in Britis-h-tostory." 

Rather late to bring this up, I 
suppose, but the. .newspaper clip-
ping, and copy of the pointing 
showing Queen Viatorra a t the 
funeral of Sir John Thompson, 
1895 (in my scrapbook) prompted 
me to mention the above. 

Harold Taylor Dorion 

PAR 
ALBERT BRII 

•i. 

LE CARNAVAL DES ARTS 
Ç> /a- / i 
GÉNÉRALITÉS ! ' 

Il sera dans la meilleure tra-
dition des carnavaux, c'est-à-
dire qu'il se déroulera à l'inté-
rieur d'un cercle vicieux, sauf 
dans le cas de l'orthographe qui 
pourra fréquenter l'école buis-
sonnière. 

Il durera une semaine de six 
jours, pour rappeler la Création 
selon la Genèse. 

Les organisateurs devront 
être eux-mêmes des artistes, 
pour prouver au public qu'il n'y 
a pas d'argent à faire dans pa-
reille entreprise. 

Les profits, s'il y en a, seront 
envoyés au Ministère des Af-
faires culturelles. S'il n'y en a 
pas, ils iront au même. 

EVENEMENTS IMPREVUS 

MAIS CATALOGUES: 

Election d'une Minerve Mont-
réalaise, choisie de préférence 
dans la classe laborieuse. A in-
telligence égale, on choisira la 
plus abstraite. 

Distribution par les rues da 
"l'Avalée des Avalés", de la 
main de son auteur, qu'on aura 
soin de rendre ensuite à son 
anonymat ou 4 sa mère. 

Départ du quai Victoria, à 
bord de la Grande-Hermine 
d'une expédition d'artistes, qui 
se rendront au pôle nord étu-
dier la comportement du pin-
gouin sous un jour existentiel. 

Inauguration du Vieux-Mont-
réal. S'il pleut la cérémonie 
sera avancée. 

CANUL-ARTS ETUDIANTS 

ET ADULTES 

Enlèvement et recel de la 
Place Ville-Marie, le jour (la 
nuit, la police pourrait se dou-
ter de quelque chose*, et son 
remplacement par la statue da 
la Liberté. 

Rapt d'une personnalité ar-
tistique, grandeur nature. On la 
gardera dans une tour d'ivoire 
que le public pourra visiter. 

L'exhaussement du métro de 
la Place des Arts plus haut que 
le trou. 

Embarquement pour Cythère. 
Soulèvement des élites bicul-

turalistes. 
Feu d'artifices, nébulosité 

croissante et rafraîchissements. 

PREMIER JOUR > 

La Carnaval des Arts est ou-
vert semi-officiellement par des 
gens du demi-monde. Vin d'hon-
neur et un autre qui ne figure 
pas sur la liste de la Régie des 
Alcools. 

Ouverture du congrès des 
poètes hermétiques pour l'avan-
cement du ver libre dans les 
milieux à l'aise. 

Défilé estudiantin de ski-doos 
achetés grâce à des bourses 
d'études. Pour la circonstance, 
la parcours sera pavé de bon-
nes Intentions. 

Concert sous les étoiles. Res-
te à déterminer lesquelles. Si le 
temps est nuageux, il aura lieu 
au Planétarium. 

Baisser de rideau et applau-
dissements à la salle Claude-
Champagne. Aucun rappel ne 
sera accordé. 

DEUXIEME JOURNEE I 

Lever du soleil au Chalet de 
la montagne, suivi de la lecture 
de "la Légende d'un Peuple". 
Ce sera en même temps la ren-
trée littéraire de son auteur, 
Louis Fréchette, qu'un critique, 
dit-on, s'apprête à ressusciter, 

Couronnement du lauréat à 
l'issue du concours "Nos Ro-
manciers prolifiques". L'auteur 
qui aura écrit la plus longue 
histoire, dans le délai de douze 
heures qui lui est accordé, rece-
vra une bourse de. la IBM pour 
parfaire ses études en mécano-
graphie. 

Représentation stéréotypée 
d'une défaite du club de hockey 
"les Canadiens". L'Orchestre 
Symphonique de Montréal joue-
ra pendant les bagarres. 

Feu d'artifices en noir et 
blanc ou en technicolor selon le 
prix de la place, suivi d'une 
danse populaire, place Jacques-
Cartier. Les dames seront ac-
compagnées da leur chorégra-
phe. 

TROISIEME JOURNEE i 

Il n'y a pas de troisième jour-
née. Les organisateurs ont brû-
lé les étapes qui ne sont plus 
que cendres. 

QUATRIEME JOURNEE t 

Départ de la course des mem-
bres de l'Union des Artistes 
vers la gloire et les honneurs. 
La gagnant émigrera en Fran-
ce. 

Election de Monsieur Mécène-
67. Dévoilement de son monu-
ment, 

Séances publiques de crises 
de conscience culturelle tenues 
dans divers coins anglophones 
de Montréal. 

L'émission "Batman" n'a pas 
lieu. C'est la grande contribu-
tion de Radio-Canada au Carna-
val des Arts. 

Symposium de sculpture pour 
artistes de langue française 
seulement. Il s'agit d'illustrer 
le thème: "La Confédération et 
nous". Les artistes n'ont pas à 
craindre le jugement de la-
postérité, l'oeuvre devant être 
taillée dans la glace. 

Feu d'artifices, distribution 
da souvenirs et déclaration des 
droits de l'homme. 

CINQUIEME JOURNEE t 

Descente de police aux flam-
beaux sur les pentes du Mont-
Royal. Panier à salade et amu-

se-gueule servis en Correction-
nelle. 

Lecture à la .Comédie-Cana-
dienne des derniers quinze 
jours, tirés du roman "Une Sai-
son dans la vie d'Emmanuel", 
de Marie-Claire Biais, qui a ga-
gné le prix Médicis et le Massa-
chusetts. 

Arrivée au Musée des Beaux-
Arts du ffafond de la Chapelle 
Sixtlne. Pour la circonstance, le 
p a q u e b o t "Michel-Angelo" 
mouillera dans le port de Mont-
réal et Signera des autographes 
avant de jeter l'ancre. 

A la salle Wilfrid - Pelletier,' 
concert "en attendant l 'opéra", 
au profit des oeuvres lyriques 
non supportées par la Fédéra-
tion des Oeuvres. 

Feu d'artifices jcon-tremandé. 
Rendez-vous y sans crainte: on 
vous remettra votre argent. 

SIXIEME JOURNEE I 

Salve'de douze coups de ca-
non, Chaque boute i sort de l'a-
telier de nos plus; talentueux cé-
ramistes. Ils m ront tirés au 
sort pour éviter les détonations. 

Grand pageant de tous les 
arts fusionnés, plus deux majo-
rettes. ' 

Oraison funèbre du cinéma 
canadien, parlée en suédois 
avec sous-sitres anglais. 

Il n'y aura pas^de soirée de 
clôture. Toute clôture est une 
entrave à la liberté d'expres 
slon de l'artiste. 

M 
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FROM A GERMAN CASTLE: Max Klein, archaeologist and;• ant ique expert , left, 
discusses a 14th century torch light holder with Charles Rasrrjussen of Westmount. 

The wrought-iron f ixture c a m e f rom the wall of a Ge rman Castle. 

exciting Lairrp Collection 
s Shown at Petit Musée 
l a n ' s fascination with light 
i his continued dependence 
>n it is vividly ref lected in 
e x c i t i n g collection of 

l ips shown to the press 
} terday by Max Klein a t 

Pet i t Musée. The story 
J light is shown in var ious 
l e s of lamps which go back 
l t h e period before the use 
] candles. An archaeologist 

ant ique expert , Mr. Klein 
J that lamps, taken so for 

anted by this modern gen-
lition, have played an im-
I r t an t pa r t in every phase 
Jhis tory. 

*Jo s h a r p l y defined 
undary s e p a r a t e s one 
[•iod of lighting f rom an-

he said. There has 
he pointed out, a 

bdual transition and some 
mapping r ight through the 
riods, f rom primit ive to 
Issical, to medieval and to 

By ELEANOR CALLAGHAN 

contemporary . T h e oldest 
l amp in Mr. Klein's collection 
is a smal l cup of f i red clay 
m a d e in the shape of a shell 
and pinched in to hold oil and 
a wick. Found in Pales t ine in 
1936, it may have burned in 
Solomon's temple 10 cen-
turies before Christ. I ts prin-
ciple, Mr. Klein said is prac-
tically the same as that used 
by ear ly Canadians and in 
the E s k i m o ' s whalebone 
lamp. 

In the back room of the 
Pet i t Musée, of which Mr. 
Klein sha res the directorship 
with his son, Dan, is a veri-
table t r ea su re t rove of an-
tiques f rom all over theworld. 
On a stand in one corner is a 
Bible handwrit ten on parch-
ment in J e rusa l em somet ime 
between 1790 and 1810. A 
Siamese shadow screen, re-

cently acquired by the Mont-
real Museum of F ine Arts, is 
m a d e of buffalo hide. It is 
one of a collection of 20 to 28, 
each of which depicts a dif-
ferent cha rac t e r in a play. 
An exquisitely b e a u t i f u 
wooden icon was made, Mr. 
Klein said, around 1580. 

An antique shop, is often 
more of a museum than a 
store, Mr. Klein suggested, 
as he pointed to a colorful 
I talian court cabinet in black 
slate inlaid with such semi-
precious s t o n e s as lapis 
lazuli, jade, turquoise, aga te 
and jasper . Dat ing to around 
1790, it is of late baroque 
design and has an eight day 
clock still in excellent work-
ing order . Like so m a n y 
pieces of its day, the cabinet 
has a secret compar tment . 

Born in Vienna, Mr. Klein 
is a m e m b e r of the Metro-
politan Museum, New York 
and of the Montreal Museum 
of F ine Arts. He was for-
mer iy on tne board of direc-
tors of the Bezalel National 
Museum in J e ru sa l em and 
the P a l e s t i n e Oriental 
Society. 
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CONSECRATION des familles à la SAINTE FAMILLE 

sous la présidence de 

L'HONORABLE JUGE MARC LACOSTE 

et de 

M a d a m e Marc Lacoste. 

ORATOIRE SAINT-JOSEPH 8 JANVIER, 3H.00 P.M. 

r.mm M 

La Sainte fami l le — Collection du Mutée de» Beaux «Art i 
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Quelques expositions clés du 
Musée des Beaux-Arts de Mont-
réal au cours de la saison pro-
cKâlne, alors que Montréal sera 
l'hôte de l 'Expo 67. ont été an 
noncées par son directeur, M. 
David G. Carter. 

Il a déclaré que l 'année 1967 
apporte au musée de grands es 
poirs et des perspectives uni 
ques. 

"Grâce à de nombreuses fflfoo-
sitions, qui s 'adressent au goût 
du grand public aussi bien que 
de l ' amateur d 'art , le musée 
s 'apprête à recevoir plus de vi-
siteurs que jamais auparavant ." 

Gravures d 'Edvard Munch; du 
16 février au 19 mars . Rétro-
spective Walter Murch; du 8 
mars au 2 avril. Céramiques Ca-
nadiennes; du 10 mars au 9 
avril, Le Corbusier; 

Du 31 mars au 30 avril. Lau-
réats du Salon de printemps de-
puis 1908; du 10 au 23 avril. Pho-
tographies de Philip J . Pocock; 
du 24 avril au-7 mai. Rétrospec-
tive William G. R. Hind: du 12 
mai au 1er juin, Chefs-d'oeuvre 
de Montréal; 

Du 9 juin au - 30 juillet, Le 
Peintre et le Nouveau Monde; du 
1er juillet au 1er août. Reliques 
avant appartenu au marquis de 

15 septembre au 11 octobre, Re-
trospective Jean-Paul Lemieux; 
du 20 octobre au 12 novembre. 

Canadian Group of Painters; du 
27 octobre au 22 novembre. 
Royal Canadian Academy. 

! • v '• •» • w MÇ.* V s (**« 

S e l o n l 'esprit même de l'expo .Montcalm; du 8 juillet au 
. . i l ' 1 .. ; ... .t A A A T~\ - .. J ; « ^ ^ »-v w , , n î n4 11 t ' O f i sition universelle, a-t-il ajouté, 

le programme des expositions 
est de conception internationale, 
accueillant des oeuvres d 'art de 
France, d'Allemagne, d'Angle 
terre, de Norvège, du Mexique, 
des Etats-Unis aussi bien que du 
Canada. 

Voici quelques-unes de ces ex 
positions : 

Jusqu'au 26 février. Le Pétrole 
( f . 8 ) ; d u 7 f é v r i e r a u 2 mars, 

Le devoir, Montréal, Que. 

Cire. 43,080 

February 8, 1967 

août. Portrai ts en miniatures des 
Pères de la Confédération; 

Du 9 août au 10 septembre. 
Art du XXe siècle à Berlin; du 
10 août au 10 septembre. Société 
des Peintres-Graveurs c a n a -
diens; du 14 au 28 septembre. 
Salon de . 1*1 Photographie; 

M l 

SELON SON DIRECTEUR 

En 1967, le musée des Beaux-arts sera 
un carrefour de Tari international 

Quelques expositions clés du musée des Beaux-Arts 
de Montréal au cours d.e la saison prochaine, alors que 
Montréal sera l'hôte de l'Expo 67. ont été annoncées aujour-
d'hui par son directeur, M. David. G. Carter. 

Il a déclaré que l'année 1967 apporte au musée de 
grands espoirs et des perspectives uniques. 

"Grâce à de nombreuses expositions, qui s'adressent 
au goût, du grand public aussi bien que de l'amateur d'art, 
le musée s'apprête à recevoir plus de visiteurs que jamais 
auparavant." 

Selon l'esprit même de l'exposition universelle, a-t-il 
aioul-é, le programme des expositions est de conception in-
ternationale, accueillant des oeuvres d'art de France, d'Al-
lemagne, d'Angleterre, de Norvège, du Mexique, des Etats-
Unis aussi bien que du Canada. 

Voici quelques-unes de ces expositions : 
Jusqu'au 26 février, le Pétrole: du 7 février au 2 mars, 

Gravures d'Edvard Munch; du 16 février au 19 mars, Ré-
trospective Walter Murch; du S mars au 2 avril, Cérami-
ques canadiennes; du 10 mars au 9 avril, Le Corbusier. 

Du 31 mars au 30 avril. Lauréats du Salon de printemps 
depuis 1908; du 10 au 23 avril, Photographies de Philip 
j Pocock; du'24 avril au 7 mai. Rétrospective William G. 
R. Hind; du 12 mai au 1er juin, Chefs-d'oeuvre de Mont-
réal. 

Du 9 juin au 30 juillet. Le Peintre et le Nouveau-Mon-
de; du 1er juillet au 1er août, Reliques ayant appartenu au 
marquis de Montcalm; du 8 juillet au 4 août, Portraits en 
miniature des Pères de la Confédération. 

Du 9 août au 10 septembre, Art du XXe siècle a Ber-
lin: du 10 août, au 10 septembre. Société des Peintres-Gra-
veurs canadiens; du 14 au 28 septembre. Salon de la Pho-
tographie; du 15 septembre au 11 octobre, Rétrospective 
Jean-Paul Lemieux; du 20 octobre au. 12 novembre, Cana-
dian Group of Painters; du 27 octobre au 22 novembre, 
Royal Canadian Academy. 

S Montreal Star, Que. ' 

February 4, 1967 

IF ^ T h?dli't been for the inven-
tion of film Sidney Goldsmith 

suspects he might have been an 
op artist. But since this 45-year-
old painter is by profession a film 
animator, specializing in the tech-
nical, he feels no need to express 
himself on canvas in cubistic form 
nor has he a need to venture into 
op art . 

"We express optical effects on 
film more dramatically than the 
static example of op a r t , ' \ says 
Goldsmith. "Both op a r j and 
cubism are based on presenting 
simultaneous views of an object 
from many different perspectives 
Film has time duration and can 
present many views in rapid suc-
cession." 

Goldsmith, who paints in the 
studio of his St. Genevieve home, 
says his work' is probably abstract 
expressionist. One of his oils and 
several of his graphics hang in 
the National Gallery. His last show 
in Montreal was in 1962 at the 
Montreal M us» u pi a-nd a year age 
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Artist and Animator 

Going Loopy ( h e r "New Maths 

he exhibited in Ja l imited show .a 
the Art Gallery of Greater Vic 
toria. 

A SLIM. INTENSE sort of per-
son, Goldsmith seems to get 
younger the longer you talk with 
him. For 18 years he's worked as 
an animator, director and pro-
ducer at the National Film Board 
and five years ago was named 
head of the technical animation 
unit. Film buffs may not be as 
familiar with the name Goldsmith 
as they are with others at the NFB 
because many of the films on 

* which Sid worked were either 
classified or of a specific techni-

H cal nature. 
„ J "Universe," an award-winner 

which took audiences on a spec-
tacular trip into outer space; is 

**i one of the more familiar titles and 
Goldsmith with Colin Lowe was 
responsible for the production de-
sign. A big-time special effects 
man from Hollywood once told this 
reporter that he was absolutely 
enthralled by the effects created 
in "Universe." 

"Most people do not realize that 
all of that material in Universe 
was animation," says Goldsmith. 

HE RECEIVED his technical 

training in radar in the air force 
—something which he didn't think 
he'd ever use again. He attended 
the Ontario College of Art, and 
his combining of the artistic and 
the technical resulted in his 
specialty. 

" I like film because of its move-
ment and the visual impact of 
three dimensions." says Gold-
smith. " In my painting the 
emphasis has been on two dimen-
sions. One thing supplements the 
other form of visual expression. 
This way I can reach many more 
people and can say different 
things about the world." 

Much of Goldsmith's film-mak-
ing experience has been on films 
like "Perception of Orientation," 
which he produced for the RCAF. 
or "Handle With Care," a film 
on handling radio-active isotopes 
made for the International Atomic 
Energy Agency in Vienna. 

"The Animal Movie," a more 
recent Goldsmith production, is a 
10-minute cartoon on the adapta-
tion of animals to their environ-
ment as opposed to man ' s control 
of his. 

CURRENTLY GOLDSMITH is 
producing a series of 40 film loops 
on mathematics for use in class-
rooms The 8 mm loop is a new 
type, audio-visual aid 

"In the classroom there has 
been a certain resistance to sound 
film because most projectors re-
quire manipulation. But there are 
other reasons why many teachers 
have shied away from using film 
often. The class would have to 
trek out of the classroom to a 
darkened auditorium to see films. 
Teachers have to book films far 
in advance and hope they can 
get the film they want when they 
want it ." 

The 8 mm. loop could change 
all that. About three or four min-
utes long, this silent mini-film 
deals more or less with a single 
concept of a subject. Packaged 

. . . .. . . . .. •... - - * . , , . . , , ... 

By Jerry Lee 

in a plastic cartridge, it is simply 
shoved into the projector, the loop 
goes round and round and can 
be repeated over and over again 
or stopped at any desired point., 
A desk model machine costing less 
than $100 will projecV the Image 
on a wall or a paper. Other models 
have a built-in TV-type screen. 
The whole operation is so quick 
and easy that even kindergarten 
youngsters can use the loops. 

The NFB's first loops came 

out in 1964 with a series of eight-
een in mathematics, ten in social 

.studies and nineteen physics loops 
produced by the French-language 
unit. These were used at Columbia 
University Teacher 's College. 
More recently the Board has been 
working on an extensive physics 
series in conjunction with Harvard 
University. These loops are being 
integrated with a new series of 
texts for schools. 

The mathematics series being 
produced by Goldsmith, who is 
working closely with Dr. D. H. 
Crawford of Queen's University, 
may be of interest to parents who 

Sid Goldsmith 

— 
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are trying to grapple with the 
"new maths ." Goldsmith, who is 
also doing much of the animation 
for the films, says; 
. "We try to relate to the curri-
culum as closely as possible, but 
with 10 different curricula in 10 
provinces the loops have to be 
structured in a general way to 
cover the main themes of the new 
maths. There are two criteria for 
the series. They must be valid 
as a motion picture—that is the 
subjects must movè and the 
mathematics content must be sig-
nificant." 

DESPITE SUCH ominious titles 
as "A Theorem in Vector Geom-
e t ry" and "Matr ix Multiplica-
tion." Goldsmith says many of the 
same loops can be useful for ele-
mentary classes right up to Grade 
12 because they are silent and 
commentary can be varied to suit 
the class. 

'What animation can do is 
focus attention where it is wanted 
by never presenting extraneous 
information. I find working on 
the loops exciting because it forces 
you to refine ideas to the ultimate 
in brevity, to find the characters 
which are essential and separate 
them from the purely decorative 
aspects of the visual presenta-
tion." 

Teachers are reportedly en-
thusiastic about the 8 mm. loops. 
Goldsmith says they are "not so 
much of a teaching aid as a learn-
ing aid' ' which can be used to 
introduce a subject, to review or 
by the advanced student who 
wants to study ahead and by the 
slow learner for remedial pur-
poses. 

Goldsmith's involvement in the 
mathematics series has given him 
ideas for two new films. He is 
working on scripts for "Mathe-
matics: What Is I t ? " and "Mathe-
matics in His tory." 

The latter film, he says, "will 
show that the new maths is not 
simply the result of someone 
thinking it is time for a change 
but rather the result of new kinds 
of human activity which require 
new kinds of mathematical dis-
ciplines on which to base them." 
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C U L T U R E E T L a i S I R S 

Mais il arrive aussi ceci, que le mou-
vement d 'ensemble du livre nous em-
porte, que ses appels nous réveillent 
de nos habitudes ou de nos compromis-
sions, que ses descriptions nous resti-
tuent le monde sous un aspect extraor-
dinaire et vivant, tantôt menaçant, 
tantôt merveilleux, toujours essentiel, 
et que la parole incessante, obsédante 
du narrateur nous sort de nos limites, 
hors de la pauvre fiction du Moi, vivant 
sur un mode inattendu, troublant, mani-
festement le plus vrai. 

Le livre est la simple description 
d 'une déambulat ion, empruntant sou-
vent ses méthodes au "nouveau roman" 
ou aux films de Robbe-Grillet, augmen-
tée du simple déroulement d'un mono-
logue violent, d'inspiration nervalienne 
ou surréaliste (on ne peut manquer à 
cet égard d 'évoquer "Nadja") . Mais 
c'est surtout d 'un roman d'apprentissa-
ge qu'il s'agit, et du récit d'un voyage 
initiatique. L'ami Ivan n'est peut-être 
qu 'un nom, qu'un symbole vide: il est 
en tout cas le prétexte et le point de 
départ d 'un trajet libérateur. Aux 
premières pages: "J'assiste muet au 
surgissement de chaque visage, de 
chaque façade, de chaque objet devant 
ma vue avec un étonnement qui me 
paralyse jusqu 'à l'idiotie, et le silence 
dans lequel j 'avance (...) est une tra-
gédie dont je ne vois vraiment pas 

A L A I N J O U F F R O Y 

comment je pourrais sortir". Aux 
dernières: "Ce rose écaille, sur le mur 
qui fait face à ma fenêtre, se révèle 
beaucoup plus riche en événements 
que les plus grandes aventures du 
monde. (...) Je ris. J'éclate de rire 
(...) Qu'Ivan parte pour le Mozambi-
que, qu'Alexandre s'en aille au Siam, 
je serais heureux de vivre |usqu'à la 
mort dans la lumière de ce mur rose." 

Récit parfois douloureux des aven-
tures d 'une pensée. "Le temps d'un 
livre" débouche sur le bonheur. — à 
sa façon, qui n'est pas simple. Car ce 
n'est à rien moins qu'à la vraie vie 
que. cette fois. Alain Jouffroy a tenté 
de nous initier, de nous introduire. 

LAURENT COLOMBOURG 

(1) " S a i m - P o l R o u x " I n t r o d u c t i o n et C h o i x p a r A l a i n 
J o u i ï r o ) col I " L e s P lus Bel les P a g e s " . M e r c u r e d e 
F r a n c e éd . . Par is . 1966, 2 9 8 p. 

(2) O L a z a r e - V e r n e t é d . . Par is . 1966 
(3) " L e T e m p s d ' u n L i v r e " p a r A l a i n Jou lTrov , N R F 
éd . , Par is . 1966. 251 p. 
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Les revues sont 
des livres 

Le laboratoire des idées, la bourse de 
la pensée, la piste d'essai des bolides in-
tellectuels, c'est la revue: on ne sait 
quels plaisirs de surface et quelle parti-
cipation réelle à la vie de la culture on 
manque en s'en tenant soit au livre soit 
au journal . Deux exemples ces temps-ci: 
le point sur Jean-Paul Sartre par la jeune 
génération, dans le numéro trente de 
"L'Arc", et la somme sur "Fi lm et ro-
man: problèmes du récit" dans le numé-
ro spécial de Noël des "Cahiers du ci-
néma". 

La première lecture ( I ) propose un re-
cueil de témoignages et d'analyses, hon-
nêtes et lucides, sur ce que de jeunes in-
tellectuels (philosophes, écrivains, criti-
ques) doivent à Sartre et pensent de lui. 
Introduites avec clarté et mesure par B. 
Pingaud, articulées autour d'un admira-
ble texte de Sartre sur Le Tintoret, et se 
fermant sur les remarques inspirées aux 
maîtres par les turbulences de ses cadets, 
leurs idoles et leurs doctrines, les contri-
butions sont toujours suggestives. Une 
riche matière pour la réflexion, un hom-
mage auquel on ne peut que s'associer, 
et des perspectives ou des audaces dont 
on reparlera. Qupique très critique à 
son égard, un ensemble fidèle au génie 
intègre de J.-P. Sartre. 

Dans le sommaire des "Cahiers" (2), 
on retiendra surtout les trois éludes très 
denses de B. Pingaud, Ch. Metz et P.P. 
Pasolini, guides savants et alertes à nous 
introduire aux débats théoriques ou cri-
tiques sur la nature du cinéma, avec 
beaucoup de sérieux et d'efficacité. 
Quant aux quarante-huit réponses de 
romanciers et de cinéastes qui font suite, 
chacun y trouvera son lot. Nous allons 
tous au cinéma, plutôt même énormé-
ment. Il est d 'autant plus nécessaire de 
remplir là les exigences de la réflexion, 
sous peine de n'être plus de la race du 
"cinévidu", mais de celle des "cinévi-
diots". C'est ce que ce recueil nous ai-
dera à faire, malgré un style parfois pé-
dant (le premier texte, de J.-P. Faye, dé-
passe de loin la proportion supportable 
de désagréable et de vide. Comme j 'o-
mets aussi de louer le texte de J. Ricar-
dou, le lecteur pourrait croire que j 'en 
veux au groupe "Tel Quel". Ce n'est cer-
tes pas le cas, et les réponses de J.-L. 
Baudry. J. Thibaudeau, Pli. Sollers, Cl. 
Oilier, me semblent être parmi les plus 
intéressantes. A propos de "Tel Quel", 
à signaler son no 27, qui contient sur 
J.-P. Sartre un agaçant article du même 
J.-P. Faye — complément , à titre docu-
mentaire. du numéro de "L 'Arc" déjà ci-
té). 

Autant d'excellentes occasions de se 
rappeler qu 'une revue est aussi un livre. 

L.C. 
(1) "Sartre aujourd'hui", L'Arc. Aix-cn-Provence, 104 p. 
(2) "Film et roman problèmes du récit". Cahiers du cinéma. Paris, 
129 p. 
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I Gord S ni i I h 's sculptured 
" "Land of Canada" will be one 

of the first impressions for 
visitor^ to Expo. Strategically 
placed near the centre of the 
Canadian Government Pavi-
lion. it acts as a screen in 
f ront of t he inverted pyramid 
(tht, Kat imavik) . At the be-
ginning of the visitors' tour, it 
presents a, monumental over-
view spnjç feet long and 
ten fee], high, -, 

The dc'iilRturtd; .sections. » re 
j arr iwuE this .week f rom the 

open-ait stufjio, in Aruudel 
where Sm^il spent a year and 
a half, visualizing and fa brie -

f rom film to sport, music to 
archi tecture. 

fn reference to his sources 
he credits a couple of teach-
ers, one f rom high school, 
another f rom college, who in 
dealing w i t h S hakespeare , 
gave him a sense of the 
importance of "wha t is not 
. . . what is opposite, or 
b lack." And one has to talk 
with h i m . to know that he 
means it in reel life.' 

At tW> completion <*f tlio 
f irst eight fe^t, he reeaffs the 
sense of how big it ^vag, and 

: the overwhelming size; of the 
hundred feet that were, yet to 

At the invitation of Rea Montbizon, who is currently absent 
on a community assignment, this week's reviews are written by 
Stan Horner, assistant professor of fine arts at Sir George 
Y/illiams University. 

ating the wall that depicts a 
country f rom coast to coast. 

He refers to his interpreta-
tion as " impress ionis t ic" — 
suggesting that it reflects 
visually the complexion and 
personality of each province 
as a unit, but dissolving in 
each case pas t its boundaries. 
( I t will take another month of 
welding on the spot to bring 
together the sections which at 
present stand 8 inches apar t . ) 

He insists that it must be 
seen as a whole (when all the 
sections will be set together) , 
and when one considers the 
length of the wall, certainly 
the vast extension to 110 feet 
gives it a scope that reflects 

| our country as it moves along 
a passer-by. 

Smith re fers to the struc-
ture of this, his largest piece 
as a "bui lding," as architec-
tural. 

The actual screen consists 
of two motif units, one, the 
long piercing rod of steel, the 
other, the f lat elongated sheet. 
The rod is used decoratively 

| in the centre of each panel, 
while the vert ical slabs build 
the s o l i d periphery tha t 
f r a m e s each panel. Visually 
this means seeing through the 
wall at the hea r t of each 
region, while the heavy clus-

| tering of sheets intensifies the 
borders and blocks the view 
beyond. 

It is not possible yet to see 
| the final s ta tement since the 

entire wall will eventually be 
1 continuous and emerge f rom a 
| long nar row pool of agitated 

water. The reflections and 
unknown depths introduced by 

I the water base will make a 
| significant difference in the 

weight and spirit of it all. 
At present it s tands aggres-

sive with its harsh points and 
biting projections. And the 
conflict between the two mo-
tifs seems an over-statement, 
introducing excessive c o m -
plexities. But perhaps this 
s tems f r o m the fac t tha t the 
literal map shape of each 
province, including the site of 
the capital, dominates the 
openings in each panel leaving 
the real inter-action of man in 
his province to take second 

| place. 
Talking to Gord Smith is 

I experience straight on. He is 
as humbled before the mys-
tery of things as he is 
uncompromising in his pass-
ing decisions. I t ' s all p a r t of 

I his encompassing range — 

come. When the giant crane j 
picked up the sections this 
week, he suddenly realized 
how small and weightless it 
all was, and was taken by that 
realization that man can do 
almost anything. On the site it 
is somewhat dwarfed. 

Smith speaks f rom knowing 
what it is to make with the 
hands and the imagination. He 
is f i rs t a worker (his own 
word). And there is nothing 
flighty when he says " I like to 
take a big s ta tement and 
make it smal l . " 

This recalls the impac t 
f rom some of the small 
intense heads shaped by the 
hands of Henry Moore. But it 
is r a re in the age of the "blow 
u p " emphasis on the big. If, 
at this stage the sculpture 
falls short, it is perhaps 
because the aim is so ideal. 

Gord Smith is a Montrealer 
(born in 1937), did his studies 
at Sir George Williams Uni-
versity (1956-9), and had his 
f i rs t and three subsequent one-
man shows at Waddington 
Galleries, who still represent 
him. In the last seven years 
he has completed a number of 
commissions, some of them 
monumental , such as the 43-
foot-long steel piece for "Les 
H abitations Jeanne-Mance ," 
in 1960, and the 30-foot bronze 
relief for Waterloo Trust Co., 
Kitchener, Ontario, in 1963. 

There have been over a 
dozen of these sculptural 
pieces designed for par t icular 
a r c hi tectural settings. In 
Montreal some of these can 
be seen at the F r a s e r Kickson 
Library, the Imper ia l West 
Apar tment b u i l d i n g , the 
Montreal Star , and the West-
mount Life Building. The 
present sculpture, c o m m i s- [ 
sioned by the Canadian Gov-
ernment , is his larges t . 

The Expo piece is com-
pleted in the newly developed 
mater ia l , Cor-Ten steel. Un-
like most synthetic mater ia ls , 
the steel actually forms an 
oxide patina over a period of | 
about two yea rs ; the protec-
tive coating inhibits fur ther 
corrosive a c t i o n , and if 
scratched, the oxide re turns . 

Smith refers to it as a 
beautiful mater ial , once you 
know it; but it takes t ime and 
experience with it to under-
stand its demands and poten-
tials. He likes it because of 
the way it cuts and the way it 
speaks. Few sculptors have 
the persistence, for it is not 
yet widely used by the artist . 

He describes bronze as a 
mater ia l tha t excites towards 

Cor-Ten 
l o u r d s %9lidity. and 

jÇ.JgTen f a s -
''•fv| utjftd by th« ! archi tects 
% t a Sa^rinen |itn<frAssociates , 
in I95ff as a mater ia l that 
could be left exposed struc-
turally. The color matures to 
a very dark ear thy patina, 
and its combination with glass 
(it cannot be used with con-
crete) makes possible a very 
direct and open archi tec tura l 
s ta tement . 

Already Smith is taking up 
new directions, among them, 
a 12-foot hanging bronze al-
ready in the Carlingwood 
Public Library, and a 10-foot 
relief bronze for a lounge in 
the " M V Ambrose Shea 
Boat ," in Sorel. 

The Expo wall commands 
its attention by the ear thy red 
color and its agitated angu-
lari ty of the s h a r p fo rms 
thrust against each other. It 
is not the sort of sculpture 
that invites one to touch, but 
remains visual and distant , 
which may in the end give it 
a certain power. 

The whole project reflects 
the built-in problems that 
commissious and exhibitions, 
by their very nature , imply. 
Not even the most aggressive 
art ist can out-manoeuvre an 
environment t h a t remains 
hidden. 

Smith is represented in 
collections at the Montreal 
Museum of Fine" Arts. The 
National Gallery ot Canada, 
Sir George Williams Univer-
sity, Musée d 'Art Contempo-
rain, and in private collections 
in Canada , the United States 
and England. 

Pe te r S a g e r ' s sculptural 
playground at Expo can be 
seen in maquet te form as well 
as through photographs, at 
Galeries Place Royale, St. 
Paul St. The occasion is his 
exhibition of gouaches and 
drawings. 

The setting for the play-
ground itself is ideal with its 
sunken amphi thea t re fo rm. 

The great cut slabs, a sort 
of Stonehenge, are playful as 
forms, but they do not invite 
active part icipation. T h e y 
seem like fo rms to be seen, 

erne, to, poo 
Although 

n4.used. Yet, for a child they 
n. ist certainly Have a i*es-

, pomler and acçepC 
original/y f x o m 

Brt ish Columbia, and then OD 
the! Continent. ;Saffer at' pre 

' s e i l lives in Montrea l , 'dur ing [ 
th<" Expo project . 

The major i ty of the little 
^fe-,ches in the exhibition are 
ou loud thinkings for sculp-
tural possibilities. As prelimi-
nary sketches they are adven-
t i i some, exploratory, but 

.se^iorn more than that. 

The drawings, colored in 
with yellow, sing with great 
lisptness and extend beyond 
themselves. 

It is- -in the photographs of 
.stulpture that an- .excitement 

i n a j aig uile two projecting 
a rms of tfte sfa'6 su&tfy retain 
a ltiaXftiUrtn iriaitiduaïrtv 

Montreal Gazette, Que. 

Cir c. 136,116 

February 11, 1967 

- „ wm^m 
Gord Smith Sculptured Wall Set In Place At Canada Pavilion 

On Thursday morning, a crane lowered the f inal sections of Gord Smith's 'Land 
of Canada' steel sculpture onto its foundations beside the inverted pyramid 
(the Ka t imav ik ) , of the Canadian Pavilion at Expo. The complete work stands 
10 feet high, is more than 100 feet long. 

M a s s i v e W o r k M o u n t e d In S e c t i o n s 





N e w Westminster 

Columbian, B.C., Circ. 23,876 

February 18, 1967 

Can buyer be blamed? 
Again on the local scene, an exhibition of 

paintings by Harold Town — Canada's foremost 
painter — at Vancouver's newly-opened Douglas 
gallery recently. 

Town, of Toronto, has taken up more space 
on international exhibition walls than any other 
Canadian. He has al?o claimpd more printed 
space than any of his peers or forebears. He 
is a highly talented draughtsman. Probably a 
great artist. But his communication it seems, 
passed with the demise of "act ion" painting in 
the late Fifties. f , 

His Douglas gallery show did nothing. 
Town's unique design qualities, suggestions 

that "something more" might be happening in 
certain canvases, were not enough. 

The show was largely a rehash of his Mon-
treal Museum of Fine Arts Annual 1963 first-
prize-for-painting winner "Tyranny of the Cor-
ner" _ a wallpaper design purported to defeat 
a compositional problem, or something. 

There is not enough in clever designing and 
composing to make art. Not.enough in solving 
problems to make art . Not enough in technical 
experiment or interior decoration to make art . 

Until something else happens, consumers not 
interested in glorifying twisted beer cans; prac-
tising interior decoration or studying optics — j 
"but just want to buy a painting" — will con-: 
tinue to support the " import" market of cheap,: 
sentimental, but communicative junk. j 

So who can blame them. 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

f t . 

™ 25 1967 È o Ê 

J p a s s u r e M o n t r e a l of a n 
o d ^ u o t / ^ ^ G a l l e r y t h e 
cop.taf f u n d s of T h ^ M o n t -

Of F h j T A s t , 
! must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wills a 

bequest in f h e following 
terms: 3 

"' breath to The Mont-

real Museum of Fine Aris 

the sum of. 

t dollars." 

La Presse, Montréal, Qué. 

Circ. 2 15 ,954 

February 18, 1967 

Le Musée des Beaux-Arts : 
une politique conformiste 
ï E DIRECTEUR du Musée 
* J des Beaux-Arts de Montréal, 
M. DavitTCârter, vient d'annon-
cer le* programme des exposi-
tions qui auront lieu cette année 
au musée. "Selon l'esprit même 
de l'exposition universelle, a dit 
M. Carter, le programme des 
ex|K>sitions est de conception 
internationale, accueillant des 
oeuvres d'art de France, d'Alle-
magne, d'Angleterre, de Norvè-
ge. du Mexique, des Etats-Unis 
aussi bien que du Canada. ' 
Doit-on tenir cette phrase com-
me unique explication de sa po-
litique ?•« 

Voici, en tous cas, la liste des 
expositions : 

Jusqu'au 26 février, Le Pé t a -
le (f.8) ; jusqu'au 2 mars, Gra-
vures d'Edvard Munch ; jus-

qu'au 19 mars, Rétrospective 
Walter Murch; du 8 mars au 2 
avril, Céramiques canadiennes: 
du 10 mars au 9 avril, Le Cor-
busier; 

Du 31 mars au 30 avril, Lau-
féats du Salon de printemps de-
puis 1908; du 10 au 23 avril. 
Photographies de Philip J. Po-
cock; du 24 avril au 7 mai, Ré 
trospective William G.R. Hind; 
du 12 mai au 1er juin, Chefs-
d'oeuvre de Montréal; 

Du 9 juin au 30 juillet, Le 
Peintre et le Nouveau Monde; 
du 1er juillet au 1er août, Reli-
ques ayant appartenu au mar-
quis de Montcalm; du 8 juillet 
au 4 août, Portraits en miniatu-
re des Pères de la Confédéra-
tion; 

Du 9 août au 10 septembre. 
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Jo e i i s u M , Montreal of 
I * n adequate 'Aft Gallery the 

Capital funds of the Museum 
QC£l2e_,Art£_must "be built 
up over the years. This is 

i an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Montreal | 
Museum of Fine Arts the sum 

" t - J 

Art du XXe siècle à Berlin; du 
10 août au 10 septembre Socié-
té des Peintres-Graveurs cana-
diens; du 14 au 28 septembre, 

• Salon de la Photographie; du 15 
septembre au 11 octobre, Ré-
trospective Jean-Paul Lemieux; 
du 20 octobre au 12 novembre, 
Canadian Group of Painters; du 
27 octobre au 22 novembre, 

BOWDENS 

% 9 

Royal Canadian Academy. 
Comme on peut le voir rien 

de bien surprenant comme la 
grande expo Picasso d'il y a 
quelques années. Walter Murch 
est un peintre américain de se-
cond ordre, et W. G. R. Hind 
n'est pas plus connu. Les gran-

' des expositions de prestige nous 
montreront les chefs-d'oeuvre 
du musée, à leur retour de 
voyage, et sous le titre "le pein-
tre et le Nouveau Monde", les 
p remje» tableaux que l'on a 
exéctrfës dans les deux Améri-
ques. Le Musée (les Beaux-Arts 
semble s'enliser dans le confor-
misme. 

Y. R. 

< S f" ' finie CDN Edition 

Montreal, Que. 

February 24, 1967 

% y \ THE ARTS 
C a l m r f e s s ôtTT of F r e n z y 

Until an afternoon in 1946 when he 
dropped into Montreal 's York Cinema, 
Jean McEwen was a chemistry-keen 
pharmacy student looking forward to a 
life among beakers and bottles. The film 
on the bill was The Moon and Sixpence 
—Somerset Maugham's fictionalized ac-
count of how Gauguin chucked his job 
and family to become an artist. McEwen 
returned to see the movie again the next 
day, and then dashed to the nearest art 
supply store. "I didn't know what to ask 
for, didn't even know the names of the 
colors. I just said: 'What do I need to 
paint a picture?' " 

Prettiness to Power. Though a snippy 
sales clerk might have recommended 
talent, McEwen had plenty of that. At 
43, he is now one of Canada ' s most 

; PENDENTIF en or, 
création de 

l Maurice Braulx. 

; B r a u l t " 

M u s é e des B e a u x - A r t s 

.—Exposi t ions 

" B i j o u x de M a u r i 

" l e pé t ro l ( f . 8 ) " 

Ces deux expos, , ions ^ ^ ^ ^ c . l v T m e n " 
5 févr ier et |usqu au 26 revr ier r e s ^ 

" B i j o u x de M a u r i c e B r a u l x " 

Joa l t i e r mon t réa la i s d . r é p u t a t i o n m o n d i a l e , 

Canada en 1962 

UNTITLED ACRYLIC 

"What do I neod to paint a picture?" 

Cette expos i t i on , p réparée pai le Musée des 

QuAMW 

K.~aux Ar is est la p remière expos i t i on -so lo 

d un ar t i s te joal l ier c a n a d i e n o se ten i r au 

Musée. 

sur l ' i ndus t r i e du pé t ro l . 

—Vis ionnemen ts 

Le serv.ee d ' é d u c a t i o n du Musée a p repare 
une série de v is ionnements de f i lms Cetre-c, 
seront présentés les mercred i soirs a 8 ,00 p .m. 
l a l iste des présentat ions est comme sui t ; 

— M e r c r e d i , 1er févr ie r ^ 
" C u b i s m " - vers ion ang la i se ; " L é g e r " ; W h y 
L é g e r " . vers,on ang la i se ; e. " B a l l e t mecon i -

q u e " 

— M e r c r e d i , 8 févr ier 

The Beggars' O p e r a " , 
O l i v e r - vers ion ang la i se . 

— M e r c r e d i , 22 févr ie r 

" M i c h e l a n g e l o " - vers ion ang la i se . 

Heures d 'ouve r tu re du Musée: 
Fermé le l u n d i ; ouver t les mard is , j eud is , ven-
dred is e. samedis, de 10 h . à 5 h . ; le mere ed , 
de 10 h du ma t i n a 1 0 h . du soir ; le 
d imanche , de 2 h. à 5 h . _ 
(1379 ouest rue Sherbrooke - 842-8091| 

( C o n t ' d on p a g e I I ) 

/ S 

a v e c Sir L a u r e n c e 

sought-after painters, and his reputation 
has grown astonishingly since he spun 
out his first imitative figuratives 20 years 
ago. McEwens now hang in London, 
Paris and New York's Museum of Mod-
ern Art, and he is one of the few Cana-
dian artists who can earn a living just by 
painting. From pretty-pretty pastel-liKe 
abstracts, McEwen moved to powerf il 
impastos—building up layers of oils 
with his fingers to create a compelling 
spaciousness. 

Last week an exhibition of 13 new 
McEwens at Montreal 's Agnès Lefort 
Gallery drew the largest crowds of 
opening of the season. His work pro r J 
to have thinner surfaces and greal c 1 
symmetry, while still producing lyriv. \ 
warmth in harmonic design. First-week \ 
visitors bought three of the paintings, I* 
whose prices range f rom $250 to $3,800. . 

Jean McEwen cheerfully recalls that 
the Women Painters of Montreal once 
invited him to participate in one of 
their exhibitions. He was distinctly less 
pleased a few years ago when New 
York's prestigious Martha Jackson Gal-
lery displayed his work as that of "John 
McEwen." Quebeckers have been more . 
accustomed to French-Scottish families > 
ever since Catholic Highlanders began 
marrying québécoises two centuries ago. 
McEwen's father, a Montreal clothing 
manufacturer , was appalled by his only 

J S O U J S . B p B U B Q J O S U O M O U S I 9 q ' £ l f 

j y 'jBqj jo Xjus|d peq u a M g o ^ ')U3|b 
papuaiutuoosj 3ABq jqgiui j j j sp sop; * 
Addms b q S n o q x ' J s m o j 04 s s a u j ^ a j j 

„ ^ajnjDid B JUIB(| 
o j paau j op jcqM, :piBS jsnf j -sjojo: 
aril TO om» i i am Mru>\r it-**-, -1 noin 

ends to his painting. His big break came 
in 1960 when the Montreal Museum o f j 

Gallery, gave him one-man shows. "1 
prefer silent art ," says McEwen, by 
which he means that a painting should 
reveal itself slowly. In his latest works, 
shapes drift inside rigid rectangles in a 
way that gives each painting a rustling 
life within the serenity of the whole. It 
is an internal contrast characteristic of 
McEwen, who says: "Even if while I 
am painting I am in a frenzy, the result 
is always calme." 

.-v.-f -u 
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URGENCE 
NEIGE Photos Michel Saint-Jean 

Le Montréalais qui, plusieurs fois par hiver, doit affronter les pires 
tempêtes, sait-il, dans ses tribulations, qu'il tombe en 
moyenne 100 pouces de neige au cours d'un hiver et qu'il en coûte de 
7 à 9 millions de dollars à la ville pour l'en débarrasser? 
Peut-être pas. Mais il n'est pas près d'oublier que les 24 et 29 
décembre dernier seulement, il en est tombé 30 pouces qui 
ont fait disparaître 1000 milles de rues et 1 750 milles de trottoirs. 
Pendant qu'il tempêtait (le Montréalais), 2 500 hommes et 
2 000 pièces d'outillage entraient en action et déplaçaient 500 000 
voyages de neige vers les dépotoirs. Neuf jours plus 
tard, le Montréalais philosophe et résigné attendait la prochaine. 

PERSPECTIVES No 8. 25 lév. 1967 

1 
V 



- - - » • ! 

. . . 

-

• 



•«Mr 

X 
3 
O) 

co 
d) 

' t o > 

c 
a; 
E 
3 
O 
o 

T3 
(/> 
cu ' 
o 
c 
CO 
O) 
o 
CU 

"D 
4-i 
c 
ai 
3 
CT 
O 
E 
<D 
CO 

s <-> 3 § 
O" 3 

O O 
TO 

cu 
° a) 

CU CO 

_ CO 

§ a 
c r to 

' T O 

® s 
-D E 
a) 3 
DO TO 

"aj co 
£Z = 

_to " a 

^ to 

ou 
o 
c 
cu 
V j 
TO 
Q. 
C 
a> 

"to 
E 
c 

CO O 
a; 1/1 

o £ 
= - o 
CO c 
cu a; 

3 cu Q. 
o r 3 _ 

r > o j 

ir; do TO 
cr 
cu 
E 
E 
CD 

T3 
"> 

co-
cu 
c 
3 

CO 
CU 

> 
3 
TO 
cn 

O CL 
" c 

v S 

CU CU 
-O > 

a) — 

TO 
'TO j s 
£ CU TO ii: 
C L ^ ' 

O CU 

^ CU 
3 = 

- i c r . — 

«5.52 
O TO 

<U . 
"O V) 

£2 "S 

S ' â 

TO 

I s 
TO — 

3 3 
TO O 

Q. 

S> c 

s s 
M 
g § 

CL y, 
CU E 
3 .— 
CU TO 
1:3 C 
o - S 

- 2 E 
<D 3 
k- O 
TO © T3 

LU LU 
o o 
Z E j 
LU 
o cr 



MONTREAL, QUE. 
STAR f / 
D (M-F) 196,500 ' 
(S) 217,800 y 

% % 

* 

FEB 25 1967 Z m S k f Ê Ë m 
§ 9 BE i • 

Tobiasse Exhibition 
Borduas at Hanover 

ft- I * M 

By Robert Ay re 

THEO TOBIASSE is back a t 
George Waddington's gallery 

with a larger exhibition than the 
one he had there two years ago 
when he was first introduced to 
Canada. All of fifty oils and 
gouaches crowd the walls and 
spill over in a bumper crop of 
colorful folklore from Jewish life 
and legend and the streets and 
squares of Par is and Venice. 

The painter, who will be 40 m 
April, was born in Israel and he 
has never forgotten his heritage, 
though he has long lived in Par is , 
where he studied at the Ecole des 
R'-aux Arts Décoratifs and took 
up stage design at the Centre 
d'Art Dramatique. He has de-
signed tapestry and ceramics. 

All this carr ies over into the 
painting. Tobiasse covers his 
space with an exuberance that 
seems inexhaustible, a warmth, a 
rollicking humor, a drunkenness 
that sends even the cathedrals 
staggering. 

Lovers, brides and bridegrooms, 
rabbis, dancers, figures f rom the 
Old Testament, goats, buses, 
scrolls and menorahs, trees, fruits 
and flowers fill the earth and sail 
off into the sky. Spurning the toy 
train that trundles along below, a 
wedding couple rides a goat 
across the rooftops. Seven men 
in long coats, curled hair under 
their flat hats, dance with droll 
solemnity above a bridal canopy. 
Two bosomy women in topless 
garments dance in the air above 
the synagogue in the feast of 
Esther. A busload of men leers 
down on a hippy, topless woman 
reclining voluptuously on a red 
divan. A giant girl steps over the 
Place de la Concorde, a giant 
rabbi straddles the Ponte Vecchio 
and another, going for a "voyage 
sur une bicyclette," is so huge that 
the poor little bicyclette collapses 
under him and leaves him be-
wildered. 

"Le chat rouge" swallows up 
the "vieux quar t ie rs" — you can 
see the buildings inside her. Mon-
strous pears loom larger than 
the Tuileries. Nothing is in pro-
portion. Nothing is serious. Isaac 
in the Sacrifice is just a doll. 

Logic goes by the board. The law 
of gravitation has been repealed. 
So have the rules of architecture 
and anatomy. 

Inevitably you think of Chagall. 
But Tobiasse's line is crisper, he 
doesn't use the dreamy washes; 
his color—well-baked is the way 
I would describe it, and I remem-
ber he has been a ceramist ; he 
has none of the Chagall prettiness 
and sentiment; and he has no 
fiddlers. 

Tobiasse will be at the Wadding-
ton gallery through March 11. 

AS PART OF ITS Canadian 
Year, Dartmouth College, Han-
over, New Hampshire, is paying 
tribute to Paul-Emile Borduas in 
a loan exhibition in the Hopkins 
Center Art Galleries through 
March 5. This retrospective, the 
first in a United States museum, 
was shared (in January) with the 
Currier Gallery of Art in Man-
chester, N.H. Lenders include the 
National Gallery of Canada, the 
Montreal Museum of Fine Arts. 
t h e A r T Gallery of Ontario, "the 
Agnes Etherington Art Centre of 
Queen's University, the Museum 
of Modern Art, New York, and 
private collectors in Montreal, 
Ottawa, Toronto and New York. 

Dr Evan Turner, Director of 
the Philadelphia Museum of Art, 
who organized the Borduas retro-
spective in 1962, when he was 
Director of the Montreal Museum, 
wrote the perceptive introduction 
to the handsome illustrated cata-
logue, discussing the painter 's 
character and history and hailing 
him as "unquestionably a monu-
mental figure, combining order 
with new perceptions in an epoch 
characterized, aesthetically, by its 
general confusion." 

The exhibition, as Truman H. 
Brackett J r . says in the foreword, 
at tempts to bring Borduas' con-
tribution into focus, confining it-
self to the period f rom 1942, when 
he showed his first abstract works, 
to his death in 1960. 

Montrealers, I am sure, will be 
gratified by these words f rom 
Dartmouth: "A quarter of a cen-

Gbitta Caiserman-Roth with a painting of daughter Kathé. 

Ghitta Caiserman - Roth -
the mainstream of life 

Ghitta Caiserman-Roth says 
that when she paints these days 
she feels completely ciit off from 
the world of everyday happen-
ings. Working every day, and a 
full day. in her newly built studio 
on Bellevue avenue, she joins the 
outside world again when the 
first member of her family 
comes home for the day. 

The isolation is understandable. 

Tkeoypaifiasse: 3 hommes et Notre Dame," oil on canvas, at George Wadding ton s gallery. 
- » 3 -

tury ago a young Quebec artist 
threw down the gauntlet, and 
casting aside empty tradition 
gallantly took up the challenge 
of abstract art . Others followed 
him, and together, with Europe's 
example as spiritual encourage-
ment, they took Canada into the 
international arena of contem-
porary painting . . . Like the 
careers of the early Abstract Ex-
pressionists in New York, his was 
a dedicated but lonely search for 
significant values in ar t as in 
life, that only premature death 
could cut short. If one may judge 

from the vitality of contemporary 

ar t in Canada, Borduas' example 
loosed a 
watching." 

storm that deserves 

for the studio, designed for her by 
architect-husband Max Roth and 
added to the house three years 
ago, overlooks a quiet garden of 
trees, bird nests', and plant forms 
which provide subject-matter as 
well as a feeling of peace. No 
ivory tower" this haven, but a 
w ork-shop for a skilled craftsman, 
containing an efficient press for 
printing etchings, a favorite med-
ium for Ghitta, and the work-
ings of many experiments in ma-
terials. as well as the more ex-
pected painters paraphernalia. 

The work itself is not cut off 
from reality either, but belongs 
to the mainstream of life as it 

! always has with this artist. The 
result of a steady growth from 
the age of thirteen, when her 
painting was shown first at the 
Montreal Museum of Fine Arts. 
Her work now shows a depth and 

j maturity which can only be 
gained in this way. 

The source is still nature, care-
fully developed as a truly per-
sona) experience. 

Although Ghitta experimented 
with many new materials in the 
past, now. when the quick new 
acrylic paints have almost com-
pletely taken over from the tra-
ditional oil, she continues to use 
the slower and more difficult 
medium. "Painting is difficult 
anyway," she says, "I like to 

go slowly, and I don't want it 
to be made easy." 

Ghitta paints in what she calls 
'streams' and there are usually 
two or three of them going at a 
time. Developing side by side at 
the moment a re what she calls 
her 'organic' paintings of sun-
flower heads in seed, huge con-
vex forms of strong color and 
their opposite, the convex muted 
bird nests. A series of 'family-
memories' is developing, but per-
haps the most important of her 
work at present is the moving 
cycle she calls 'Riot' — paint-
ings in greys with a little orange, 
commentaries on the life of our 
times with overtones of the past 
— none of it 'pretty,' but deeply-
felt — and convincingly told 

Exhibitions also come in 
streams, and she seldom con-
templates less than three at a 

, time it seems, a program which 
would present difficulties to most 

; artists, but which Ghitta takes in 
her stride. At the present she is ; 

preparing for a show to open 
i March 8 at the Bonsecour Gal-
lery of Loyola, which she will -
share with friends Gentile Ton-
dino and Patrick Landsley. 

The three are hoping to com-
bine in producing a 'no-subject' 
mural soon, to decorate a wall of 
the newly designed interior of 
Beth-El Synagogue. The designer 
will be Max Roth. 

A Caiserman mural is also 
planned for the St. Lawrence 
Metro Station, the subject to 
be 'Market Places,' and although 
final specifications are still lack-
ing, work on the design of the 
huge painting should start soon. 

After giving up her classes at 
Sir George Williams University 

; some years ago to conserve time 
for painting, she agreed again 
to teach two days a week this 

[lyear. "I find teaching almost a 
j necessity these days, it is import- j 
ant to me to present the other 
side of things to this generation 
of students." 

Ghitta Caiserman-Roth is rep-
resented in the following collec-1 
tions: University of British Col-[ 
umbia: Vancouver Art Gallery; 
Saskatoon Art Centre; Great West | 
Life, Winnipeg; Imperial Oil. 
Toronto; Hamilton Art Gallery; I 
Windsor Art Association: Sarnia I 
Public Library; National Gallery,! 
Ottawa; Montreal Museum o f | 
Fine Arts; C.I.L. House, Mont-
real; Mac-Lean's Magazine; Sir | 
George Williams University; Bea-
verbrook Collection; Mount Alii-1 
son Collection and Confedera- [ 
tion Centre, Charlottetown. 

An Associate of the Royal 
Canadian Academy, she is also 
a member of the Graphic Art I 
Society and the Canadian Group j | 
of Painters. 

Mrs. Roth has taught at Queen's j 
University and Mount Allison as I 
well as Sir George Williams, and I 
received a Canada Council Grant j | 
in 1962. 
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DR. JEAN SUTHERLAND BOGGS 
Her taste in art is catholic 
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JEAN BOGGS: every idea 
stepping-stone to another 

By LUCY KOSERSKI 
Spectator Staff 

The best thing that's happened to art in Canada 
since the Group of Seven, is how a newsman 

once described Dr. Jean Sutherland Boggs, the first 
woman director of the National Gallery of Canada 
in Ottawa. 

IN HAMILTON, on Satur-
day evening, Dr. Boggs dis-
played the engaging charm, 
vigor and knowledge that had 
obviously captivated the news-
man. 

Lecture 
Here to give a lecture to 

the Hamilton Association for 
the Advancement of Litera-
ture, Science and Art, s h e 
illustrated her talk on Canada 
and the Arts Over 100 years, 
at McMaster University, with 
colored slides. 

After the lecture, she spoke 
briefly with the Spectator ab-
out her ambitions for the gal-
lery of which she has been di-
rector since May, 1966. 

THE CORE . . . is always 
the collection.. I must try to 
build up a strong collection. I 
want to buy as well as I can 
with the money available. 

" I t ' s the way I will be ul-
timately judged. 

" I want to send more exhib-
itions across Canada . . . I 
want to set up a documentary 
centre, a library where any-
thing published about Cana-
dian art will be available." 

For Dr. Boggs, one idea is 
merely the stepping stone to 
a better idea. 

" I want a good department 
of photography so anyone in 
the world can come to us. So 
that someone who was work-
ing on' Michelangelo could get 
all he needs from us ." 

ANOTHER OF HER ambi-
tions is to establish a filing 
system so the biographies of 
Canadian artists along w i t h 
their addresses and asking 
price for paintings will be im-
mediately available to those 
interested. 

She also wants a better clip-
ping system and information 
department, not only about 
Canadian artists and art, but 
internationally known artists 
as well. 

" I really want a new buil-
ding," Dr. Boggs said with a 
smile. 

But she admits projects t o 
improve the National Gallery 
must move slowly. 

In office for less than a 
year, she jokes: "All I can 
boast about now is that I 've 
put new rugs in the board 
room." But she brightens at 
a happy thought, — the re-
cent acquisition of a Leger 

painting for the gallery. " I 'm 
very proud of that ." 

"IF I DIE tomorrow I'd 
like to be remembered for 
the exhibitions I put on at the 
Art Gallery of Ontario in Tor-
onto." she confessed, referr-
ing to her popular "Picasso 
and Man" and C a n a l e t t o 
shows. 

Raised in Cobourg, Ont., Dr. 
Boggs is familiar to Cana-
dians for her CBC radio talks 
series, "Listening to Pictur-
es,' which began in 1965. Her 
early career, from 1948 to 1962 
includes the positions of as-
sistant and associate profes-
sor at three American colleg-
es, Skidmore, Holyoke and the 
University of California. A 
graduate of the University of 
Toronto, she got her doctorate 
from Radcliffe College, Har-
vard. 

Favorite 
DEGAS IS her personal en-

thusiasm and she is a noted 
expert on his work, with a 
book entitled "Portra i ts b y 
Degas" to her credit. 

Her private collection of 
paintings and sketches num-
bers about 30 and includes 
modern artists, not well-known 
to the general public. Most of 
them she accumulated by ac-
cident. She thinks there is a 
certain conflict in interests for 
a gallery director in buying 
any work, since his main con-
cern should be for the gallery. 

Her tastes encompass a wide 
field. "I 'd buy pop art, but 
there's a problem of scale, 
some of the works are so 
large," said Dr. Boggs who 
is single and leases a small 
house in Ottawa. 

She thought the field of a r t 
endeavour offered many car-
eer opportunities for women. 
"There are many advantages 
to having a woman direct a 
museum. There is a lot of 
housekeeping at tached." 

She knows of only one other 
woman with a position sim-
ilar to her own, the recently 
appointed director of the Nor-
man Mackenzie Art Gallery in 
Regina. 

USING two famous Canadian 
Buildings in Ottawa and t h e 
Toronto City Hall, built ap-
proximately 100 years later, 
Dr. Boggs outlined the change 
in the attitudes toward art in 
Canada since Confederation, 
in her talk. 

She thought it significant 
that at the time of the parlia-
ment buildings Canadians built 
in a style representative of 
Queen Victoria's taste which 
approved of a Gothic turreted 
look. Canadians wanted a 
building reminiscent of t h e 
English heritage. 

The imagination and interna-
tional flavor of the Toronto 
City Hall made it a good ex-
ample of Canadian's feeling 
toward art today. She laud-
ed the escape from provin-
cialism and copying t e c h-
niques that built the parlia-
ment buildings, "endearing" 
though these qualities are. 

SHE NOTED the change in 
attitude toward the silhou-
ette effect of the two build-
ings. 

Long ago the people wanted 
a charming profile for scenic 
purposes; today they want a 

sharp provocative outline for 
photographic reasons. 

Criticism 
She approved of a city hall in 

Toronto which "was open to 
the most biting international 
criticism . . . It 's a sign of f 

maturity that it is open to crit- , S f f i 
icism, rather than condescen- ; • 
sion. It 's a blow against pro- * 
vincialism," she stressed. 

The development of art in-
stitutions has also characteriz-
ed Canada's maturity iin a r t 
accomplishments, she contin-
ued. 

She used the example of the 
Arts Association of Montreal, 
now the Montreal Museum of 
Fine Arts." It was founded just 
•n few years before Confeder-
ation by a group of amateurs 
who wanted to exhibit their 
work. 

The first university history 
of ar t department was creat-
ed at Mac Master Univer-
sity, she said. 

It 's not the physical size of 
the institution which déter-
minas its worth and effect 
said Dr. Boggs, paying trib-
ute to the Art Gallery in Ham-
ilton. 

"Canada 's sculpture and ar t 
belong in the contemporary 
world, not in the picturesque 
past ," she said. 

IN CONCLUSION, Dr. Boggs 
paraphrased the hope that Ca-
nadians would not ask what 
these institutions could do for 
them but 'instead would ask 
themselves, "What can we do 
to make these institutions 
stronger, to make a vigorous 
healthy type of ar t in Cana-
da? 
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Exhibition by Ukrainian artist 
Coming to Laurentian this month 
Mary Stefura is ecstatic ov-

er assurance that Sudbury is 
in for an artistic treat this 

•month . . . and with good rea-
i son. 

Mrs. Stefura is of Ukrainian 
origin, and five Ukrainian 
painters will be represented in 
a week-long art exhibition at 
Laurentian University, begin-
ning March 18. 

However, this is but part of 
the reason. The Sudburian's 
deiligiht is centered around the 
fact that the paintings of a 
personal friend, William Kure-
lek, are among those to be 
shown. Kurelek, a Canadian of 
Ukrainian descent, has made 
giant strides toward national 
and international distinction 
within the past six yeans. 

Two years ago, Kurelek can-
vases brought from $200 to 
$900. Today, almost anything 
from his 'brush will command 
more than the latter figure. 
His paintings bang in the Mu-
seum of Modem Art in New 
York, the Montreal Museum 
of Fine Arts. Art Gallery of 
Toronto, the National Gallery 
of Canada 'at Ottawa, McMas-
ter University at Hamilton, 
Queen's University at King-
ston, the Edmonton Interna-
tional Airport, and in the lob-
by of Canadian Industries 
Limited a t Montreal. 

Most gratifying to Kurelek 
is the fact that among the 
private collectors who have 
acquired his work are Prime 
Minister and Mrs. Pearson. 
The Walter Gordons also are 
owners, and the Robert H. 
Winters. Other private collec-
tors include J. H. Hirshhorn, 
Mr. and Mrs. John J. McCon-
rtell, and Dr. Evan Turner, di-
rector of the Philadelphia Art 
GaUery. Mrs. Pearson, whose 
status as a connoisseur of 
Canadian art is well establish-
ed, is one of Kurelek's warm-
est admirers. 

All this would indicate why 
Sudbury's art colony is in jub-
ilant mood over the forthcom-
ing event. Mrs. Stefura doubly 
so because of pride in her eth-
nic background. 

A Ukrainian Week in Sud-
bury is coincidental with the 
fine 'arts exhibit and sale at 
Laurentian University. F o u r 
other Ukrainian - Canadian 
painters will exhibit. Spon-
sors of the event are the 
Friends of the Children's Pub-

' Mc Library, te which Mrs. 
Stefura has been, active since 
its inception. 

Ukrainian Wfefc is being 
jointly sponsor» by the ex-
tension department of Lauren-
tian University and the Uk-
rainian - Canadian Commit-
tee. 

Has caught interest of many 
Within the past three years, 

William Kurelek's story has 
been told in three Canadian 
magazines of national circula-
tion. With each one, various il-
lustrations of his work have 
appeared. The magazines to 
question deal, not with art 
exclusively, but with general 
news and features, and this 
in itself is an indication of 
how Kurelek's paintings have 
caught and held the interest of 
both critics and the public. 

Kurelek is stiM a young man, 
verging on 40, and with many 
years, presumably, to continue 
the development of his talent. 
Thus far , to a considerable 
extent, he 'has specialized in 
religious subjects. But anoth-
er major absorption has been 
.to depict the «rugged prairie 
life be knew a s a boy on his 
father 's homestead, first in 
Alberta and subsequently in 
Manitoba. The Alberta' farm 
suffered foreclosure in (he de-
pression. Fa rm life continues 
to inspire Kurelek, and he 
has produced several paintings 
of the father 's present acre-

age near Stoney Creek, On-
tario. According to Mrs. Ste-
fura, Kurelek also has paint-
ed in the Sudbury d i s t r i c t . 
Thus, Kurelek is in e v e r y 
sense of the word a truly 
Canadian painter. 

Canada is a prosperous, 
fruitful land, but this not-
withstanding, there are sad, 
brooding aspects which the 
painter in search of truth may 
discern. Kurelek has put on 
canvas the tragedy of depres-
sion years as it was known to 
the prairie provinces during 
the 1930s. The magazine ar-
ticles lent to us by Mary Ste-
fura gave us some inkling of i 
the kind of work Kurelek pro-
duces, and made us all the 
more eager to see the origin-
als when these arrive at 
Laurentian University. 

A considerable part of Kur-
elek's fame rests on a series 
of 160 paintings depicting The 
Paissian of St. Matthew or in 
other words, the life of Christ 
a s revealed by S t Matthew in 
the New Testament. There 
could hardly 'be a more ambi-
tious undertaking. 

M. Dumouchel, au cours 
de ces dernières années a 
tenu pas moins de 10 ex-
posit ions solo aux galeries 
Agnès Lefort, Denise Delrue 
Camille Hébert et au Musée 
des Beaux-Arts de Montréal. 
Il a d e plus, des oeuvres 
dans tous les Musées tmpor-
tants à l'étranger. 

Medici/ie Hat N e w s , Alla. 

March 8, 1967 

Antiques lifetime job 

Le maître Albert Dumou-
chel autrefois de Valley-
field, né à Bellerlve, expo-
se actuellement à la galerie 
1640, au 1445 rue Crescent 
à Montréal. Le pubUc est 
invité. M. Dumouchel expo-
se également à Toronto. A-
près avoir travaillé à la 
Montréal Cottons dans la 
section des imprimés, M. 
Dumouchel devint par la 
suite professeur aux arts 
graphiques de Montréal, et 
chef de la section gravure à 
l 'école des Beaux-arts de 
Montréal. Boursier de L'U-
NESCO M. Dumouchel é -
tudla en France, en Italie 
en Hollande, en Yougoslavie 
en Allemagne, en Belgique et 
en Autriche, n exposa à l ' é -
tranger, notamment aux USA 
au Mexique, au Brésil , au 
au Chili, à Toklo, à Paris, 
à Bruxelles, et à Milan. Il 

i p r w 

représenta le Canada à la 
Biennale de Venise, pour 
l e s années 1955.57,59,61,63 
et 1965. Il représenta le Ca-
nada dans de nombreux évé-
nements artistiques majeurs 
à l'étranger et fut nommé 
en 1964, membre honoraire 
de l'académie de Florence. 
M. Dumouchel est de plus 
membre du célèbre groupe " 
COBRA de Hollande. 
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MONTREAL (CP) — Max 
| Klein's pet peeve is the woman 
; who refuses to admit she doesn't 
I know all there is to know about 
an antique. 

He meets a lot of th^m in 
Petit Musee—Little Museum— 
the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal's fashionable 
uptown shopping area. 

"I t is no shame to lack 
"a knowledge of antiques," he 

says. "Nothing gives me greater 

ililiqiu' Buffs Irk Expert 
With Know-it-All Attitudes 
Bv KARIN MOSER 

MONTREAL (CP) — Max 
Klein's pet peeve is the woman 

** who refuses to admit she doeshl 
•"know all there is to know about 

,„an antique. j p f t j f e ' 

He meets a lot of .them in 
Petit Musec—tpttle';. -!\lu$eum~-

' "the antique shofl hé his son 
•Dan operate r«t Sherbrooke 

,.„ Street in Montreal's' faslijojuble 
uptown shopping * 

"It is no sham? to. Ilaek 
" a knowledge of antiques," ' he 
^ s a y s . "Nothing gives me greater 
„ ^pleasure than to share* my ex-

periences and findings "with an 
interested person. 

"That is my highest reward: 
î^To see another human being ap-

predate the beauty, form and 
•Wart of a people, their habits— 
""their entire way of life so often 
^'depicted in a single article." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

"It is wonderful to watch their 
faces and to see how well-
behaved they are in my shop. I 

spend, a great deal of time with 
a c hild I see is truly interested 
and Way even make him a 

; small gift of an antique to 
arouse his interest even iur -

! ther." 
Adults who have the courage 

Max Klein's knowledge. He's no 
j ordinary i antique dealer. He's an 
. authority, on biblical archeology 
and a historian of the arts. 

' He was formerly on, the board 
i of directors of Bezalel National 

Museum in Jerusalem and the 
! Palestine Oriental Society and 
1 has dug in archeological sites 
in the Middle East. He was also 
instrumental in organizing the 
traditional industry of folk art 

j in Jerusalem. 

| At present he is on the board 
[of New York's huge Metropol-
itan Museum and Montreal's 
Museum of Fine Arts. 

At Petit Musee he's sur-
rounded by trappings of the past 

; —Turkish rugs, Chinese chess 
sets, early French - Canadian 

the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

It was only after he set out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal: 

"Because I sensed a fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
'toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 

uestions." 

lamps—but as a child he hated 
this sort of thing. 

He explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive china 

to admit their ignorance are in j v a se . He was so severely repri-
for a treat when they call on "landed that he began to dislike 

pleasure than to share my ex 
Iperiences and findings with an 
interested person. 

'That is my highest reward: 
To see another human being ap-
preciate the beauty, form and 
art of a people, their habits— 
their entire way of life so often 
depicted in a single article." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

'It is wonderful to watch their* 
faces and to see how well-
behaved they are in my shop. I 
spend a great deal of time with | 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 
arouse his interest even fur-
ther ." 

Adults who have the courage 
to admit their ignorance are in 
for a treat when they call on;. 
Max Klein's knowledge. He's no; 
ordinary antique dealer. He's an ! 
authority on biblical archeology 

land a historian of the arts. ! 

ON MUSEUM BOARD 
He was formerly on the board 

of directors of Bezalel National 
Museum in Jerusalem and the 
Palestine Oriental Society and 
has dug in archeological sites 
in the Middle East. He was also 
instrumental in organizing the 

i traditional industry of folk art 
in Jerusalem. 

At present he is on the board 
of New York's huge Metropol-
itan Museum and Montreal's 
Museum of Fine Arts. 

•PëïïT 

lamps—but às a child lie hated 
this sort of thing. 

He explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when it. 
got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

"7Ct—Petit Musee he's sur-
rounded by trappings of the past 
—Turkish rugs, Chinese chess 
sets, early French - Canadian 

Has own version of Last Supper 
Of the series, perhaps the 

most striking is Kurelek's ver-
sion of The Last Supper. Most 
of us a re familiar with Leonar-
do da Vinci's concept of this, 
the figures about the long ta-
ble, a haloed Christ to the 
middle. Kuneiek saw the scene 
in his mtod in a différant way. 
Christ and his disciples re-
cline on couches around a 
horseshoe shaped table. The 
Canadian artist insists that 
this was the custom of the 
time, and bases his concept 
upon much study of old manu-
scripts 'While to the Middle 
East and to Israel. 

Kurelek began to draw as a 
child, much to the disgust of 
his father, who chided him for 
doing so. He attended the Uni-
versity of Manitoba and after 
taking his BA in 1949 immedi-
ately plunged into manual la-

bor in order to raise money 
for courses at the Ontario Col-
lege of Art and at an ar t 
sohool in Mexico. 

He came to the conclusion 
that he could best learn to 
paint by painting, so 'he re-
linquished these forms of in-
struction, and went to Lon-
don, England, where he could 
view the works of the masters. 
Again he did any and every 
sort of work to provide means 
f o r countless visits to the 
many art galleries of England 
and Europe. His fortunes 
fluctuated 'and his supply of 
funds waxed and waned, but 
Kurelek's talent steadily ma-
tured. 

From the articles we acquir-
ed the information that among 
'the painters most admired and 
studied by Kurelek were Pie-
ter Brueghel, Hieronymus 
Bosch and Vincent Van Gogh. 

Influence of masters shows 
Without pretending to be an 

a r t expert, but as an admirer 
of all three masters named, 
we readily discern their influ-
ence. In the New Testament 
s e r i e s , over the text, "And 
they were exceedingly sor-
rowful, and began every one 
of ithffln to say, Lord is it 
I " faces of half a d o z e n 
of the disciples may be stud-
ied. The Bosch - like effect 
is noticeable. But on the oth-
er hand, Kurelek was using as 
his models, persons he had en-
countered in Israel. They were 
itaxi drivers, workers in the 
fields, old men sitting on 
benches in the sun and other 
average human beings. Ail 
had the Jewish cast of coun-
tenance for Christ and the 
disciples were Jews. 

A painting of Jerusalem and 
environs suggests Brueghel 
With many figures in the fore-
ground, to the middle dis-
tance and dotted to the back-
ground, as Brueghel peoples 
many of his canvases. The 
text here is "Go into the city 
to such a man and say unto 
him, "The Master saith, My 
Time is a t hand; I w i l keep 
the passover at thy house," 

The story goes that Kurelek 
painted hiis religious series 
solely in order to provide Jan-
tern slides for missionaries. 

I He has a concept erf himself 

and his talent comparable to 
that of many old masters who 
served their church. Popular 
fame was achieved more or 
less by accident, when one of 
ihiis small canvases attracted 
the attention of a noted art 
critic. To the astonishment 
and even the chagrin of some 
in the Canadian art world who 
had never heard of a William 
Kurelek, 'the young man from 
Manitoba was given top ac-
claim, outranking many an 
^artist already well establish-
ed. 

On the basis of the various 
reproductions brought to our 
attention by Mrs. Stefura, 
Kurelek charms us because he 
paints scenes which cam be 
recognized as scenes and peo-
ple who can be recognized as 
people. He is not given to com-
positions made up of blots and 
swirls, stripes and dots, and 
just plain daubs, so much of 
which is offered as modern 
impressionistic painting. 

But before we begin to ex-
pound like one of those char-
acters who doesn't know a 
thing about art but knows 
what he likes, let us remind 
you again of the date and 
place of this important upcom-
ing art event; an exhibit of 
paintings by William Kurelek 
and other Ûkrainian artists at 
Laurentian University, March 
18 through 23. 



FUTURS COLLECTIONNEURS - Max Klein, antiquaire de Montréal, indique l e t ressem-
„., blances entre un candélabre venant d'une égl ise cathol ique de la p r o v i n c e d e Québec et 

un autre qu 'on rencontre souvent dans les synagogues pour le bénéf ice d e 11 pet i te Anne, 
Mar ie Rasmussen. M. Kle in encourage l e s enfants à v is i ter sa boutique, et adore observer 
les v isages de ceux qui sont vraiment intéressés. (Photo PC) 

Pour mieux connaître la 
valeur des antiquités 

Par KARIN MOSER \ vivre souvent résumée dans un Actuellement, il fait partie du 
MONTREAL (PC) — Ce qui seul objet ." conseil d 'administration du Me-

i r r i t e le plus Max Klein, ce sont M. Klein admet même des en- tropolitain Museum de New 
les femmes qui refusent d'ad- fants dans sa boutique, et leur York, ainsi que du Musée des 
mettre qu'elles sont ignorantes permet d'examiner les objets beaux-arts de MontréalTAu Pe-
en ce qui concerne les antiqui- d ' a r t . tit Musée, il est entouré de trou, 
tés . "C ' e s t merveilleux d 'observer vailles anciennes—tapis de Tur-

Et il en rencontre souvent, leur physionomie et de consta- quie, jeux d'échecs chinois, 
dans le Petit Musée, cette bou- ter quelles bonnes manières ils vieilles lampes canadiennes, 
tique d'antiquités située sur la ont dans ma boutique. Quelque- M. Klein devient lyrique lors, 
rue Sherbrooke ouest, dans le fois, je passe de long moments qu'il parle de ses t r é s o r s . Il 
quart ier des magasins chics. avec un enfant, lorsque je m'a- l 'es t tout autant lorsqu' i l racon. 

" C e n'est pas une honte de ne perçois qu'il est vraiment inté- te comment il a décidé de s'ins-
pas connaître les antiquités, dit r e s sé . Je vais même jusqu'à lui ta l ler à Montréal. " J ' a i deviné 
M. Klein. Rien ne me fait plus off r i r un petit cadeau pour ici une sor te de fert i l i té, et, par-
plaisir que de partager mes ex- éveiller davantage sacu r io s i t é . " ticulièrement chez les Cana. 
périences et mes découvertes Une autorité diens f rançais , une grande sen-
avec une personne intéressée. Les adultes qui osent avouer sibilité pour tout ce qui est his-

leur ignorance sont bien se rv i s torique et un sens profond de 
" C ' e s t ma meilleure récom- avec M. Klein, En effet, celui- la beauté. Je suis heureux de 

pense, lorsque je vois une per- ci n'est pas un antiquaire ordi- partager mes découvertes avec 
sonne apprécier la beauté, la naire, c 'es t également une auto- des gens qui ne sont pas trop 
forme et l ' a r t d'un peuple, ses r i t é en archéologie biblique et blasés pour s ' a r r ê t e r , regarder , 
habitudes, toute une façon de un historien d 'a r t . toucher et poser des quest ions." 

IN MONTREAL 
A - i 

Knowlege Of Antiques 
Profitable Business 
Bv KAJILN MOSER 

MONTREAL (CP) — Max 
Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

He meets a lot of them in 
Petit Musee—Little Museum— 
the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal 's fashionable 
uptown shopping area. 

"I t is no shame to lack 
a knowledge of antiques," he 
says. "Nothing gives me greater 
pleasure than to share my ex-
periences and findings with an 
interested person. 

"That is my highest r eward : 
To see another human being ap-
preciate the beauty, form and 
ar t of a people, their habits— 
their entire way of life so often 
depicted in a single art icle." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

"I t is wonderful to watch their 
faces and to see how well-
behaved they are in my shop. 1 
spend a great deal of t ime with 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 
arouse his interest even fur-
ther ." 

Adults who have the courage 
to admit their ignorance are in 
for a t rea t when they call on 
Max Klein's knowledge. He's no 
ordinary antique dealer. He's an 
authority on biblical archeology 
and a historian of the arts. 

ON MUSEUM HOARD 
He was formerly on the board 

of directors of Bezalel National 

Museum in Jerusalem and the 
Palestine Oriental Society and 
has dug in archeologica] sites 
in the Middle East . He was also 
instrumental in organizing the 
traditional industry of folk art 
in Jerusalem. 

At present he is on the board 
of New York's huge Metropol-
itan Museum and Montreal 's 
Museum of Fine Arts. 

At Petit Musee he's sur-
rounded by trappings of the past 
—Turkish rugs, Chinese chess 
sets, early French - Canadian 
lamps—but as a child he hated 
this sort of thing. 

H explains that he was 
bouncing a ball in his family 's 
palatial home in Vienna when it 
got a w a y from him and 

j smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

It was only af ter he set out 
on his own that he began to 
value their beauty. And now- ' 
adays he's downright lyrical 
when he talks about them. 

But no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal : 

"Because I sensed a fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 
questions." 

Penticton Herald, B.C. 

Circ. 5,919 

March 9, 1967 

Grartby La Voix de L'Est, Q u é , | 

Circ. 11,391 
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By KARIN MOSER arouse his interest even fur-' manded that he began to dislik 
MONTREAL (CP) - Max ther ." |the bone china, tapestries an 

Klein's pet peeve is the woman Adults who have the courage miniature p a i n t i n g s in th 
who refuses to admit she doesn't) to admit their ignorance are in home. 
know all there is to know about for a t rea t when they call on it was only after he set ou 
an antique. ! Max Klein's knowledge. He's no o n his own that he began t 

He meets a lot of them in ordinary antique dealer. He's an value. their beauty. And now 
adays 'he's downright lyrics ' 
when he talks about them. 

But no less than when he exL 
plain? why he decided to settl 

Museum in Jerusalem and the i n C a n a d a a n d o p e n a s h o p b 

lack Palestine Oriental Society and Montreal 

- f ^ ^ l ï ' "Because I sensed a f e r t i l i t l 
says. "No hmg gives me greater i n the Middle E a s t He was ;also ^ l a n d i t s , J 
pleasure than to share my ex- instrumental in organizing the 1 ^ ^ C a n a d i a n ' 
periences and findings with an traditiona industry of folk art ^ ^ g ^ ^ ^ 

A t ' p r S n T h e is on the b o a r d ^ d anything h i s t o r i c ^ a n | 
of New York's huge Metropol-I' 
itan Museum and Montreal's 

Petit Musee—Little Museum— authority on biblical archeology 
the antique shop he and his son and a historian of the arts. 
Dan operate on Sherbrooke He was formerly on the board 
Street in Montreal 's fashionable of directors of Bezalel National 
uptown shopping area. 

" I t is no shame to 
a knowledge of antiques,' 

interested person 
"That is my highest reward: 

To see another human being ap 
p r e d a t e the beauty, form and 
ar t of a people, their habits— 
their entire way of life so often 
depicted in a single article." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around 

"I t is wonderful to watch their 
faces and to see how well-

Museum of Fine Arts. 
FëEÏF At Petit Musee he 's sur-

rounded by trappings of the past . „ 
- T u r k i s h rugs, Chinese chess q u e - s l l Q n s ' 
sets, early French - Canadian ; 
lamps—but as a child he hated : • 
this sort of thing. 

He explains that he was 

a fine eye for beauty, and be! 
cause I wanted to share my dis1 

coveries with a people who werf-
, not too blase to stop and looK 

and touch and feel and ask 

behaved they are in my shop. I bouncing a ball in his family's 
spend a great deal of t ime with palatial home in Vienna when it 
a child I see is truly interested got a w a y 
and may even 
small gift of an 

make him a smashed an 
from him and ; | 
expensive china/ 

antique to|vase. He was so severely repri-

Mkx Klein, a Montreal antique dealer, Rasmussen. Mr. Klein encourages children to 
points out similarities between the candel- look around his shop, finding it "wonderful 
abra from a Roman Catholic church in to watch" the face of the, truly interested 
Quebec and the candelabra of a type often child. r

 ( ; 
found in synagogues, held by Ann Marie —CP photo 

Know-All Antique Buyers 
Are Irritating To An Expert 
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No Shame to Lack 

Knowledge of Antiques 
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Circ. 205,503 
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Encourages Children s Interest 
Max Klein, a Montreal antique dealer, points out similarities between 

the candelabra from a Roman Catholic church in Quebec and the candelabra 
of a type often found in synagogues, held by Anne Marie Rasmussen. Mr. 
Klein encourages children to look around his shop. (CP Photo) 

MONTREAL (CP) — Max 
Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to knflw about 
an antique. 

He meets a lot of them in 
Petit Musee—Little Museum— 
the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal's fashionable 
uptown shopping area. 

"It is no shame to lack 
a knowledge of antiques," he 
says. "Nothing gives me greater 
pleasure than to share my ex-
periences and findings with an 
interested person. 

"That is my highest reward-
To see another human being ap-
preciate the beauty, form and 
art of a people, their habits— 
their entire way of life so often 
depicted in a single article. 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

"It is wonderful to watch their 
faces and to see how well-
behaved they are in my shop. I 
spend a great deal of time with 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 

arouse his interest even fur-
ther. *' 
. Adults who have the courage 
to admit their ignorance a re in 
for a t reat when they call on 
Max Klein's knowledge. He's no 
ordinary antique dealer. He's an 
authority on biblical archeology 
and a historian of the arts. 

He was formerly on the board 
of directors of Bezalel National 
Museum in Jerusalem and the 
Palestine Oriental Society and 
has dug in archeological sites 
in the Middle East . He was also 
instrumental in organizing the 
traditional industry of folk ar t 
in Jerusalem. 

At present he is on the board 
of New York's huge Metrofol-
itan Museum amd Montreal's •-
MLLS£um_ÛF_Einç A r t s . 

At Petit Musee he's sur-
rounded by trappings of the past 
—Turkish ru'gs, Chinese chess 
sets, early French - Canadian 
lamps—but as a child he bated 
this sort of thing. 

He explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

It was only after he set out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical I 
when he talks about them. 

But no less than when he ex- j 
plains why he decided to settle 
in Canada and open a shop in 
Montreal: 

"Because I sensed a fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity'1 

toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 
questions." 

— — ——_ A 

Staff Photo by Paul Talllefer 

* . 

ARTIST-ARCHITECT: Harry Aung, creator of the Burmese pavilion at Expo, works 
on one of the four murals that will be mounted on the sloped ceiling of the pavilion. 

Sr Burmese 
Look Up 
To Expo 

By ROBERT STALL 

If U Thant comes to Expo, 
™ he'll spend a. great deal of his 

time in Harry Aung's pavilion 
looking at the ceiling. 

Mr. Aung, a 41-year-old ar-
tist, architect and interior de-
signer, has conceived and crea-
ted the multi-faceted pavilion 
of Burma which, perhaps more 
succinctly than anything else 
at Expo, will tell the story of 
man and his life. 

Most of the narrat ive is on 
the ceiling. 

Four murals, each of them 
nine by 30 feet, a re being 
painted by Mr. Aung and two 
[student assistants on huge can-
vasses to be mounted on the 
|sloped ceiling of the pavilion. 

Each is a chapter in the life 
f a Burmese man which, ac-
ording to Mr. Aung's port-
ayal, starts at birth and ends 
t marriage. 

Not that the message is anti-
|matrimony. I t 's just that the 

evelopment of a man ends 
[with the nuptials, he says. After 
that he settles down and the 
[life process begins all over 
again. 

The four murals have been 
done in traditional Burmese 
style, which looks much like 
a livelier, more robust version 
of early Egyptian art . 

The first depicts birth and 
childhood; the second, the 
"Shinbyu," a ceremony ac-
cepting the boy into the com-
munity; the third, adolescence 
and the fourth, the marriage 

I festival. 
Yesterday, Mr. Aung and the 

| two assistants f rom the Mont-
real Museum of Fine Arts 
School wff'ê WtirWng on the 
"Shinbyu" sequence. Mr. Aung 
has painted miniature full-color 
models of the murals. He 
sketches the outlines of the fig-
ures onto the mural and the 
students, using the model as a 
guide, fill in the colors. 

Son's Initiation 

The "Shinbyu," a ceremony 
closely akin to a confirmation 
or barmitzvah, is undergone by 
every Burmese boy at somt 
time between the ages of 12 
and 16. Lettered under the 
mural is the description: "The 
son's first initiation into the 
cultural and religious life of his 
forebearers." 

The mural showing a Bur-
mese adolescent will portray 
"fun and love-making," said 
Mr. Aung. 

The artist, who has studied 
in New York on a UNESCO 
fellowship, said the pavilion 
will try to clear up many of 
North America's misconcep-
tions of Burma. 

For instance, aside from the 
i well-known Burmese r u b i e s , 

diamonds and pearls, large dis-
plays of jade and the many 
uses of teak will be shown. 

For story on new hours 
for Expo's World Festival 
box office in Place Ville 
Marie see Page 5. 
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Authority On Antiques 
Welcomes All Questions 

MONTREAL (CP) — Max 
Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

He meets a lot of them in 
Petit Musee—Little Museum— 

for a treat when they call on : 
Max Klein's knowledge. He's no 
ordinary antique dealer. He's an 
authority on biblical archeology L 
and a historian of the arts. 
ON MUSEUM BOARD 

He was formerly on the board t 
the antique shop he and his son of directors of Bezalel National 
Dan operate on Sherbrooke Museum in Jerusalem and the 
Street in Montreal's fashionable Palestine Oriental Society and 
uptown shopping area. has dug in archeological sites 

"It is no shame to lack in the Middle East. He was also 
a knowledge of antiques," he instrumental in organizing the 
says. "Nothing gives me greater traditional industry of folk art j 
pleasure than to share my ex- in Jerusalem, 
periences and findings with an At present he is on the board 
interested person. 

"That is my highest reward: 
To see another human being ap-
preciate the beauty, form and 
art of a people, their habits— 
their entire way of life so often 
depicted in a single article." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

"It is wonderful to watch their 
faces and to see how well-
behaved they are in my shop. I 
spend a great deal of time with 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 
arouse his interest even fur-
ther." 

Adults who have the courage 
to admit their^giorance are in 

of New York's huge Metropol-
itan Museum and Montreal's 
Museum of Fine Arts. 

At Petit Musee he's sur-
rounded by trappings of the past 
—Turkish rugs, Chinese chess 
sets, early French - Canadian 
lamps—but as a child he hated 
this sort of thing. 

He explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and, 
miniature p a i n t i n g s in the j 
home. 

It was only after he set out. 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But no less than when he ex-
plains why he decided to settle: 
in Canada and open a shop in 
Montreal: 

"Because I sensed a fertility1 

about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 

Kingston Whig-Standard 

Ontario 
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nAntique Buffs Irk Expert 
With Know-it-All Attitudes j * -

By KARIN MOSER 
MONTREAL (CP) — Max 

Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

He meets a lot of them jr. Adults who have the courage 
Petit Musee—Little Museum—! to admit their ignorance are in 
the antique shop he and his son for a treat when they call on 
Dan operate on Sherbrooke Max Klein's knowledge. He's no 
Street in Montreal's fashionable ordinary antique dealer. He's an 
uptown shopping area. authority on biblicaf archeology 

! "It is no shame to lack 311(1 a historian of the arts. • 
a knowledge of antiques," he He was formerly on the board 
says. "Nothing gives me greater, of directors of Bezalel National 
pleasure than to share my ex- Museum in Jerusalem and the 
periences and findings with an Palestine Oriental Society and 
interested person. has dug in arçhcological sites 

"That is my highest reward: i n the Middle East. He was also 
To see another human being ap- instrumental in organizing the 
preciate the beauty, form and traditional industry of folk art 
art of a people, their habits—1 in Jerusalem, 
their entire way of life so often At present he is on the board 
depicted in a single article." of New York's huge Metropol-

He doesn't even mind having 'dan Museum and Montreal's 

spend a great deal of time witji lamps—but.as a child he hated . 
a child I see is truly interested this sort of thing, 
and may even make him a He explains that he was i» | 
small gift of an antique to bouncing a ball in his f ami ly ' sLI 
arouse his interest even fuK palat ialhome in Vienna when ity'tj 
ther." got a w a y from him and ' 

smashed an expensive china * 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the ~ 
home. 

It was only after he set out | 
on his own that he hegan to 
value their beauty. And now- § 
adays he's downright lyrical ,«. 

p children in the shop, in fact en-
courages them to look around. 

Zi , "It is wonderful to watch their 
'faces and to see how well-

*f i ltehaved they are in my shop. I 

Museum of Fin« Arte,' 
At, Petit Musee he's sur-

rounded by trappings of the past 
— Turkish rugs, Chinese chess 
sets, early French - Canadian 

— 

when he talks about them. 
But no less than when he ex-

plains why he decided to settle 
in Canada and open a shop in 
Montreal: 

"Because I .sensed a fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and—teueh - and -feel and ask 

m 

questions. " 
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To^ssurç,Montreal of a* 
adequate f Âfrt Gallery ihe 
capital funds of The M<?nt-

Museum of Fine A n t 
must be built up over the 
years. This is an appeal to 
benevolent 
include in 

' b e q u e s t in 
M terms: 

Pi "I bequeath to The Mont-
Museum of Fine Arts 

i l ne Sum of 

- • 

Ottawa Citizen, Ontario 

March 10, 1967 

Ignorance admissable 
at le Petit Musee 

By Karin Moser 
Canadian Press staff writer 

MONTREAL-Max Klein's 
pet peeve is the woman who 
refuses to adipit she doesn't 
know all there is to know 
about an antique. 

He meets a lot of them in 
Petit Musee—Lttle Museum— 
the antique shop he and his 
son Dan operate on Sher-
brooke Street in Montreal's 
fashionable uptown shopping 

! area. 

"It is no shame to lack a 
knowledge of antiques," he 
says. "Nothing gives me great-
er pleasure than to share my 
experiences and findings with 

j an interested person. 
"That is my highest reward: 

To see another human being 
appreciate the beauty, form 
and art of a people, their ha-
bits—their entire way of life 
so often depicted in a single 
article." 

He doesn't even mind hav-
ing children in the shop, in 
fact encourages them to look 
around. 

"It is wonderful to watch 
their faces and to see how well 
behaved they are in my shop. 
I spend a great deal of time 
with a child I see is truly in-
terested and may even make 
him a small gift of an antique 
to arouse his interest even fur-
ther ." , 

Adults who have the courage 
to admit their ignorance are 
in for a treat when they call 
on Max Klein's knowledge. 

He's no ordinary antique deal-' 
er. He's an authority on bibli- | 
cal archeology and a historian 
of the arts. 

On Museum Board 
He was formerly on the -

board of directors of Bezalel 
National Museum in Jerus-
alem. 

At present he is on the 
board of New York's huge 
Metropolitan Mu s e u m and S 
Montreal's Museum of f i n e 
Arts. 

At Petit 

Montrealers to 
their Wills a 
the following 

Musee he's sur- ! 
rounded by trappings of the -
past—Turkish rugs, Chinese 
chess sets, early Fenoh-Can-
adian lamps—but as a child 
he hated this sort of thing. 

He explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when 
it got away from hime and 
smashed an expensive china 
vase. He was so severely rep-
rimanded that he began to dis-
like the bone china, tapestries 
and miniature paintings in the 
home. 

It was only after he set out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But no less than when he 
explains why he decided to 
settle in Canada and open a 
shop in Montreal. 

"Because I sensed a fertil-
ity about this land, its people, 
particularly Fench-Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my 

^discoveries with a people who 
were not too blase to stop and 
look and touch and feel and 
isk questions." 
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Furniture Collection at Eaton's 

Canadian Classics Display 
Shows the Old and the New 
( . a n a r l i a n f l - j c e i / » . -, j . . » . _ Canadian Classics, a dis-

tinguished collection of furni-
ture combining early Cana-
dian designs with bold con-
t e m porary interpretations, 
was unveiled yesterday in 
Eaton's seventh floor home 
decorating department. Made 
by Stancor Limited, the 63-
piece collection is one of the 
largest ever introduced at a 
single time by a single manu-
facturer. J . William Stack 
J r . president of Stancor, said 
at a press conference that 
the Canadian Classics collec-
tion is more than a Centen-
nial project because it was 
created with the intention of 
- f w u n g a contemporary 
c i a M j a n furniture identity 

T h e collection includes 
tables, chests, buffets, book-
cases, mirrors, desks, head-
boards and c h a i r s . Milo 
Baughman d e s i g n e d the 
Canadian collection. One of 
North America's leading fur-

By ELEANOR CALLAGHAN 

niture stylists, he said in an 
interview that he worked on 
the collection with the idea of 
creating a distinctly Cana-
dian line of funiture based 
on a rich heritage of tradi-
tional designs. 

Canadian furniture styles 
and fashions of the 18th and 
19th century have received 
surprisingly little attention 
according to Mr Baughman 
Regional influences of those 
periods, he suggested, lost 
out in competition with the 
imported period and contem-
porary styles. Too often he 
said, early Canada is consid-
ered in terms of log cabins 
and primitive surroundings 
Actually m a n y Canadian 
pioneers were people of re-
fined background. They man-
aged, he said, to give a 
somewhat sophisticated flair 
to their furniture designs at^ 

the same time, being careful 
to create sturdy, practical 
pieces suitable for rugeed 
rural life. 8 8 ' 

While working on the Cana-
dian Classics collection, Mr 
Baughman did m u c h re-
search work in Quebec. He 
visited the Montreal Museum 
of Fine Arts, the_Quebec City 
M u s l i m and the McCord 
Museum. He inspected a 
number of private collections 
or Canadians and toured some-
of the old buildings which 
have been restored including 
the Bonsecours street home 
of Eric McLean, music critic 
of THE MONTREAL STAR. 

He discussed his ideas with 
Jean Palardy, one of Can-
ada s leading ar t historians 
and author of "The Early 
r u r m t u r e of French Can-
ada" Several pieces in the 
Canadian Classics are inter-
pretations of designs in Mr 
Palardy 's book. Of special in-
t e r e s t is a romantically 

J carved headboard stained 
with an antique red glaze. 
Jhe pattern is based on one 
used on the back of a rustic 
rocking chair • of the earlv 
13th century. It is one of the 
pieces in the collection of 
Canadiana installed in a spe-
cial room by Mrs. Lester 
Pearson in the home or the ' 
Pr ime Minister at 24 Sussex-
road, Ottawa. 

A tall "h i s and he r " 
armoire in the Canadian 
Classics is strictly functional 
inside its impressive exterior 
There is a full-length mirror 
inside the " lady" door and a 
smaller round mirror above a 
tie rack on the other door. 

Another a r m o i r e with 
carved diamond point doors 
has a p u l l - o u t serving 
counter, generBtis d r a w e r 
space and lighted shelves. 

Butternut wood, occasion-
ally accented by walnut, con-
trasts with more modern fin-
ishes. One eye-catching piece 
is a pedestal cube table with 
a hinged slate top. The base 
is made of white formica and 
the design was created by 
Fitseolak, an Eskimo grand-
mother in Cape Dorset. Work 
ot E s k i m o artists, Mr 
Baughman suggested is just 
as uniquely Canadian in con-
cept and approach as any of 
the early pioneers. 

Three room units at Habi-
tat 67 are furnished with 
Pieces from the Canadian 
Classics collection and will 
illustrate the great flexibility 
offered by the diversity in 
styhngs. J 

CANADIAN CLASSICS: Introduced yesterday at Eaton's 

Classics At left, a $ , : ' " ' " " " l e , v-anaoian classics. At left a trinlf 
with f ramed mirrors which have a carved chicken motif at £ 

wes a 63-piece 
triple-dresser base 
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Lés contacts d'un antiquaire 
avec les, clients sont variés 

• - -

By KAKIN MOSER 

MONTREAL (CP) — Max 
Klein's pel peeve is the woman 

ji who refuses to admit she doesn't 
know all there is to know about 

' ;: an antique. 
• He meets a lot of them in 
* Petit Musee—Little Museum— 

the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal's fashionable 
uptown shopping area. 

"It is no shame to lack 
a knowledge of antique's." he 
says. "Nothing gives me greater 

in the Middle East. He was also I 
instrumental in organizing the ! 
traditional industry of folk art ' 
in Jerusalem. 

At present he is on the board ' 
of New York's huge Metropol-
itan Museum and Montreal's 
Museum of Fine Arts. ~ 

At Petit Musee he's sur-

The 

rounded by trappings of the past 
—Turkish rugs, Chinese chess 
sets, early French - Canadian 
lamps—but as a child he hated 
this sort of thing. 

He explains that he was 
bouncing a ball in his family's pleasure than to share mv ex- a ball in his family's I pleasure than to share 

periences and findings with an £ ? f
l a t T h o m e \ n V l e n " a . w h e n >< [ periences and findings with an 

interested Dprsrvn. ** « w d y irom iiim and I infprcxstoH 

MONTREAL ' (CP) — Max 
Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

" He meets a iot of them in 
Petit Musee—Little Museum— 
the antique shop he and his son 

"Dan operate on Sherbrooke 
, . „ * s t r e e t i n Montreal's fashionable 

uptown shopping area. 
"It is no shame to lack 

jggi'a knowledge of antiques," he 
® s a y s . "Nothing gives me greater 

«pleasure than to share my ex-

stop, look and touch' shop 
p a i n t i n g s in the sets, early French - Canadian j miniature 

lamps—but as a child he hated home. 
this sort of thing. :

 I t w a s o n l y a f t e r h e g e f ^ 
lie explains that h« was on his own that he began to 

bouncing a ball in his family's ; value their beauty. And now. 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and I Montreal: 

adays he's downright lyrical 
when he talks about them. 

But no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 

"Because I sensed s fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 
questions." 

P a r KARIN MOSER 

MONTREAL (PC) — Ce qui 
irrite le plus Max Klein, ce sont 
les femmes qui refusent d'ad-
met t re qu'elles sont ignorantes 
en ce qui concerne les antiqui-
tés. 

offr i r un petit cadeau pour 
éveiller davantage sa curiosité." 

UNE AUTORITE 

interested person. 
"That is my highest reward: 

To see another human being ap-
preciate the beauty, form and 

..art of a people, their iabits— 
their entire way of life so often 
depicted in a single article." 

He doesn't even mind having 
children in the shop, in fact en-

t o u r a g e s them to look around. 
"It is wonderful to watch their 

aces and to see how well-
lehaved they are in my shop. I 
spend a great deal of time with 
i child I see is truly interested 
and may even make him a 

.small gift of an antique to 
arouse his interest even fur-
ther." 

Adults who have the courage 
to admit, their ignorance are in 
for a treat when they call on 

got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
(he bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

It was only after he set. out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But -no less than when he ex-
plains why he decided 'to settle 
in Canada and open a shop in 
Montreal: 

"Because I sensed a fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-

authority on biblical archeology 
and a historian of the arts. 

ON MUSEUM' BOARD 
He was formerly on the board 

of directors of Bezalel National 
Museum in Jerusalem and the 
Palestine Oriental Society and 

'-•as dug in archeological sites 

and touch 
questions." 

[interested 'person. 
That is my highest reward: 

• T o see another human being ap-
ireciate the beauty, form and 
rt of a people, their h a b i t s -
heir entire way of life so often 

—Jep ic t ed in a single article." 
... » He doesn't even mind having 

children in the shop, in fact en-
murages them to look around. 

"It is wonderful to watch their 
aces and to see how well-
iehaved they are in my shop. I 
ipend a great deal of time with 

child I see is truly interested 
nd may even make him a 

imall gift of an antique to 
rouse his interest even fur-

ther." 
Adults who have the courage 

o admit their ignorance are in 
or a treat when they call on 

ax Klein's knowledge. He's no 
irdinary antique dealer. He's an 
uthority on biblical archeology 
md a historian of the arts. 
•N MUSEUM BOARD 
He was formerly on the board 
directors of Bezalel National 

[useum in Jerusalem and the 
'alestine Oriental Society and 
as dug in archeological sites 

the Middle East. He was also 
jistrumental in organizing the 

aditional industry of folk art 
Jerusalem. 

At -present he is on the board 
jjf New York's huge Metropol-
an Museum and Montreal's 

Museum of Fine Arts. 
At Petit Musee he's sur-

ounded by trappings of the past 
• - T u r k u i rug», Chines» ehes* 

Et il en rencontre souvent, 
dans le Petit Musée, cette bou-
tique d'antiquités située sur la 
rue Sherbrooke ouest, cjaris le 
quar t ier des magasins chics. 

"Ce n'est pas une honte de ne 
iw pas connaître les antiquités, dit 
y M. Klein. Rien ne me fait plus 
«§J plaisir que de par tager mes ex-

H périences et mes découvertes 
avec une personne intéressée. 

"C'est ma meilleure récom-
* pense, lorsque je vois une per-

sonne apprécier la beauté, la 
P ! « B P forme et l ' a r t d'un peuple, ses 
H , habitudes, toute une façon de . 

vivre souvent résumée dans un 
seul objet ." 

« m Klein admet même des en-
f a n t s dans sa boutique, et leur 

' permet d 'examiner les objets 
' d 'ar t . 

I • "C'est merveilleux d 'observer 
ÎJ leur physionomie et de consta-
3 ter quelles bonnes manières ils 

ont dans ma boutique. Quelque-
fois, je passe de longs moments 

î avec un enfant, lorsque je m'a-
! perçois qu'il est vraiment inté-
| ressé. Je vais même jusqu'à lui 

• a 
i 

i 
i 

i 

J 
< < 

Les adultes qui osent avouer ( ' 
leur ignorance sont bien servis i . , 
avec M. Klein. En effet, celui-
ci n 'est pas un antiquaire ordi-
naire, c'est également une auto-
rité en archéologie biblique et 
un historien d 'a r t . 

Actuellement, il fait par t ie du 
conseil d 'administrat ion du Mé-
tropolitain Museum de New 
York, ainsi que du Musée des 
beaux-arts de Montréal. Au" Pe-
tit Musée, il est entouré de trou-
vailles anciennes—tapis de Tur-
quie, jeux d'échecs chinois, 
vieilles lampes canadiennes. 

M. Klein devient lyrique lors-
qu'il parle de ses trésors. Il 
l 'est tout autant lorsqu'il racon-
te comment il a décidé de s'ins-
taller à Montréal. " J ' a i deviné 
ici une sorte de fertilité, et, par-
ticulièrement chez les Cana-
diens français , une grande sen-
sibilité pour tout ce qui est his-
torique et un sens profond de 
la beauté. Je suis heureux de 
par tager mes découvertes avec 
des gens qui ne sont pas trop 
blasés pour s ' a r rê ter , regarder , 
toucher et poser des questions." 

« - w »•> VW* ... 

» *• "•>- •' «- * ' 

MAX KLEIN, a Montreal antique 
dealer, points out similarities be-
tween the candelabra f rom a Roman 

. Catholic church in Quebec and the 
candelabra of a type often found in 
synagogues, held by Anne Marie 

Rasmussen. Mr. Klein encourages 
children to look around his shop, 
finding it "wonderful to watch" the 
face of the t ru ly interested child 
(CP Photo) 
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Max Klein Happy to Share 

His Knowledge of Antiques 
By KARIN MOSER 

| MONTREAL (CP) - Max 
Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

He meets a lot of them in 
Petit Musee—Little Museum — 
the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal's fashionable 
uptown shopping area. 

"It is no shame to lack 
a knowledge of antiques," he 
says. "Nothing gives me greater 
pleasure than to share my ex-
periences and findings with an 
interested person. 

"That is my highest reward: 
To see another human being ap-
preciate the beauty, form and 
art. of a people, their habits— 
their entire way of life so often 
depicted in a single article." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

" I t is wonderful to watch their 
faces and to see how well-
behaved they are in my shop. I 
spend a great deal of time with 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 
arouse his interest even fur-
ther ." 

Adults who have the courage 
to admit their ignorance are in 
for a treat when they call on 
Max Klein's knowledge. He's no 
ordinary antique dealer. He's an 
authority on biblical archeology 
and a historian of the arts. 

He was formerly on the board 
of directors of Bezalel National 

I Museum in Jerusalem and the 
Palestine Oriental Society and 
has dug in archeological sites 
it the Middle East. He was also 

; instrumental in organizing the 
traditional industry of folk art 
ir Jerusalem. 

At present he is on the board 
; of New York's huge Metropol-
[ itan Museum and Montreal's 
! Museum of Fine Arts? 

At—Petit Musee he's sur-
rounded by trappings of the past 

|—Turkish rugs, Chinese chess 
I sets, early French - Canadian 
lamps—but as a child he hated 

i this sort of thing. 

He explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

It was only after he set out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal: 

Le Devoir, Montréal, Qui. 

Circ. 43,080 

March 13, 1967 

X((me [mettre son ignorance, 
une difficulté féminine 

• 

Ce qui irni^ 'W. plus Max-
Klein, ee s o n t f é â j j i e s qui 
refusent d 'adnîpftre> qu'elles i 
sont: ignorantes ru 4* qui con 
cerne les antiquités 

Et il eii rencontre souvent 
dans le 'Petit Musée, cette 

•vis avec M Klein. En effet, ce 
lui-ci n'est pa,s un antiquaire 
o r d i n a i r e c'est également une 
autorité en archéologie bibli-
que et un historien d'art 

Actuellement, il fait par t ie , 
du conseil (l'administraiion du u a i i n i c x c u t .11 u s e e . c e i u - •»• 

boutique : d'antiquités situe' ' ̂ Metropolitan Museum de Ne 
t .1 , , . „ f j y J 

W 

i 

sur la rue Sherbrooke ouest, 
dans le quartier des magasins 
chics. 

"Ce n'est pas une hôhte de 
ne pas connaître les antiqui-
tés. dit M. Klein. Rien ne me 
fait plus plaisir que de parta 
ger mes expériences et me.-: 
découvertes avec une person 
ne intéressée. 

"C'est ma meilleure récom-
pense, lorsque je vqis une per-
sonne apprécier la beauté, la 
forme et l'art d'un peuple, ses 
habitudes, toute une façon de 
vivre souvent résumée dans un 
seul objet." 

M. Klein admet même de» 
enfants dans sa boutique, et 
lotir permet d'examiner- les 
objet* d'art 

"C'est merveilleux d'obser-
ver leur physionomie et de , _ 
constater quelles bonrçes ma « 
nières ils ont dans ma bouti- j 
que. Quelquefois, je passe de j 
longs moments avec un en 
fant. lorsque je m'aperçoii 
qu'il est vraiment intéressé, p 
Je vais même jusqu'à lui of 
f r i r un petit cadeau pour 
éveiller davantage sa curio- : 

sité." 
Une autorité 

Les adultes qui osent avouer 
leur ignorance sont bien ser-

syt' des -York, aînsi que 
•be,lux-arts de Montréal. Âïï 
Petit Musép, il est entouré de 
trouvaille^ anciennes-tapis d e l 
Turqurs, jeux d'échecs chinois, 
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An Antique Dealer 
Stares Knowledge 

By KARIN MOSER 

MONTREAL (CP) - Max 
Klein's pet peeve is the woman 
who refuses to admit she' doesn't 
know all there is to know about 
an antique. 

He meets a lot of them xn 
Petit Musee—'Little Museum— 
the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal's fashionable 
uptown shopping area. 

" I t is no shame to laek 
knowledge of 'antiques," he 

vieilles lampes Canadiennes 
"Je suis heureux de parta fc 

ger mes découvertes avec des B 
gens qui ne sont pas trop bla-
sés pour s'arrêter, regarder, I 
toucher et poser des questions 
a dit M. Klein ajoutant que le r 
client canadien-français est ... 
particulièrement agréable par 
ce que pourvu ' d ' u n e grande j*" 
sensibilité pour tout ce qui Bj 
est historique. En plus, a-t-il • 
dit. il possède un sens profond jg 
de la beauté et son enthou 
siasme est agréable à voir. 'Q 

. « r "Ai.. • k • 
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says. "Nothing gives me great-
er pleasure than to share my 
experiences and findings with 
an interested person. 

"That is my highest reward: 
To see another human being 'ap-
preciate the beauty, form and 
art of ia people, their habits— 
their entire way of life so often 
depicted an a single article." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

" I t is wonderful to watch their 
faces and to see how well-
behaved they are in my shop I 
spend a great deal of time with 
ia child I see is truly interested 
and may even -make him a 
small gift of an antique to 
arouse his interest even fur-
ther ." 

Adults who have the courage 
to admit the : r ignorance are in 
for a t reat when they call on 
Max Klein's knowledge. He's no 
ordinary antique dealer. He's an 
authority on biblical archeology 
and a historian of the ar ts . 

ON MUSEUM BOARD 
He was formerly on the board 

of directors of Bezalel^Natjonal 

Museum in Jerusalem and the 
Palestine Oriental Society and 
has dug in archeological sites 
in the Middle East. He was also 
instrumental in organizing the 
traditional industry of folk a r t 
in Jerusalem. 

At present he is on the boara 
of New York's huge Metropol-
itan Museum and Montreal^ 
Museum of Fine ArfsT" 
"At P ë ® OTilsëë he's sur-

rounded by trappings of the past 
Turkish rugs, Chinese chess 

sets, early French - Canadian 
lamps—(but as a child he hated 
this sort of thing. 

He explains that he was 
bouncing a ball in his family s 
palatial home in Vienna when it 
sot a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. . . ... 

I t was only after he set out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
-when he talks about them. 

But no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal: .... 

"Because I sensed a fertility 
about this land, its people, par 
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine e j e for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 
questions. " 

PETERBOROUGH, ONT. 
EXAMINER 
D 2 5 , 0 0 0 

MAR 13 1967 é % 
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Not to Know About Antiques 

'No Shame Says Dealer 
MONTREAL (CP) Max instrumental in organizing the. 
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Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

He meets a lot of them in 
Petit Musee—Little Museum— 
the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal's fashionable 
uptown shopping area. 

"I t is no shame to lack 
a knowledge of antiques," he 
says. "Nothing gives me greater 
pleasure than to share my ex-
periences and findings with an 
interested person. 

That is my highest reward: 
To see another human being ap-
preciate the beauty, form and 
art of a people, their habits— 
their entire way of life so often 
depicted in a single article." 

He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

"It is wonderful to watch their 
faces and to see how well-
behaved they are in my shop. I 
spend a great deal of time with 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 
arouse his interest even fur-
ther." 

Adults who have the courage 
) to admit their ignorance are in 

for a treat when they call on 
Max Klein's knowledge. He's no 
ordinary antique dealer. He's an 
authority on biblical archeology 
and a historian of the arts. 
ON MUSEUM BOARD 

He was formerly on the board 
of directors of Bezalel National 
Museum in Jerusalem and the 
Palestine Oriental Society and 
has dug in archeological sites 

traditional industry of folk art 
in Jerusalem. 

At present he is on the board 
oî New York's huge Metropol-
itan Museum and Montreal's 
Museum of Fine Arts. 

At"" Petit Musee he's sur-
rounded by trappings of the past 
—Turkish rugs, Chinese chess 
sets, early French - Canadian 
lamps—but as a child he hated 
this sort of thing. 

Ile explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

It was only after he set out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal: 

"Because I sensed a fertility 
about this land, its people, 'par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 
questions." 

in the Middle East. He was also 
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No shame to lack knowledge 
of antiques, says expert 
By KARIN MOSER 

MONTREAL (CP) — Max 
w Klein's pet peeve is the woman 
,.K who refuses to admit she doesn' t 

know all there is to know about 
an antique. 

He meets a • lot of them in 
Petit Musee—Little Museum— 

I w H i the antique shop he and his son 
Dan opera te on Sherbrooke 
Street in Montreal 's fashionable 

- uptown shopping a rea . 
" I t is no shame to lack 

"V a knowledge of an t iques ," he 
i»*says. "Nothing gives me g rea te r 

pleasure than to share my ex-
periences and findings with an 

*•?»• interested person. 
jgjg 'That is my highest r eward : 
gfîTo see another human being ap-

p r e d a t e the beauty, form and 
art of a people, their habits— 
their entire way of life so of ten 
depicted in a single a r t ic le . " 

He doesn' t even mind having 
"children in the shop, in fact en-

t o u r a g e s them to look around 
"I t is wonderful to watch their 

f aces and to see how wel!-
t'««t»»?.-.««Mf'behaved they a re in m y shop. I 

spend a grea t deal of t ime with 

a child I see is truly interested 
and may even m a k e him a 
small gift of an antique to 
arouse his interest even fur-
the r . " 

Adults who have the courage 
to admit their ignorance a re in 
for a t rea t when they call on 
Max Klein's knowledge. He's no 
ordinary antique dealer . He's an 
authority on biblical archeology 
and a historian of the ar ts . 

He was former ly on the board 
of directors of Bezalel National 
Museum in Je rusa lem and the 
Palest ine Oriental Society and 
has dug in archeological sites 
in the middle Eas t . He was also 
ins t rumental in organizing the 
tradit ional industry of folk a r t 
in Je rusa lem. 

At present he is on the board 
of New York's huge Metropol-
itan Museum and Montreal ' s 
Museum of Fine "Arts . 
~ A ! Pëfiï Musee he ' s sur-
rounded by t rappings of the past 
—Turkish rugs, Chinese chess 
sets, ear ly French - Canadian 
lamps—but as a child he hated 
this sort of thing. 

He explains that he was 
bouncing a ball in his fami ly ' s 
palatial home in Vienna when it 
got a w a y f rom him and 
smashed an expensive china 
vase, He was so severely repri-
manded that he began to dislike 
the bone china, tapestr ies and 
miniature p a i n t i n g s in the 
home. 

It was only a f te r he set out 
on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

Eut no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal: 

' Because I sensed a fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause 1 wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and -touch and feel and ask 
questions.. ' 
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NOTED ARTIST 
COMING HERE 

Br ian F i s h e r will act a s a 
j u r o r in the Centennial Ju ry Show 
being held he re April 20-2C und-
e r u a s p i c e s of Albernl Yall<-> Art 
Group . 

A spokesman fo r the group 
s t a t ed , " W e a r e for tunate in 
obtaining the s e r v i c e s of an a r t i s t 
with the s t a t u s and background 
of M r . F i s h e r . " 

He rece ived the Italian Gov-
e r n m e n t award in 1961 for one 
y e a r ' s s tudy in Rome and, in 
1962, he was awarded a Canada 
Council junior fe l lowship . He won 
second p r i z e , p u r c h a s e award , 
in the young B.C. P a i n t e r s E x -
hibi t ion , Un ive r s i ty of Vic to r ia , 
in 1966. 

M r . F i s h e r h a s had one -man 
exhibi t ions at the New Design 
G a l l e r y , Ca lga ry Allied Ar t s 
Counci l , Ga l l e ry 111, Univers i ty 
of Mani toba , Art Gal le ry of 
G r e a t e r V ic to r i a , New Design 
Ga l l e ry of Vancouver a n d U n i v e r -
s i ty of Saskatchewan, Regin? 
C a m p u s , all in the p a s t two yea r s . 

Col lec t ions of M r . F i s h e r ' s 
w o r k s have been on display in the 
Mont rea l Museum of P'ine A r t s , 
Vancouver Art G a l l e r y , Vic to r i a 
Ar t Ga l l e ry , Un ive r s i ty of Vic -
t o r i a , Norman MacKenzie Art 
G a l l e r y , P.egina; Univers i ty of 
Alberta, Ca lga ry ; U.B.C. Brock 
Hal l , C . I .L . Col lec t ion, Y o r k U n -
i v e r s i t y , Queen ' s Univers i ty , 
with o t h e r s sponsored by Canada 
Counci l and the Depar tment of 
Ex t e rna l Af fa i r s . 

A r t i s t s f r o m all over Vancouv-
e r Is land and f r o m the Gulf I s -
l ands have been invited to submit 
t h e i r work f o r *' •> J u r y Show. 
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Admettre son 
une difficult 

1 1 

(V qui i r a t e ' le pills .Max 
Klein, ce soul les f emmes qui 
r e fusen t d ' admet t r e qu 'el les 
sont ignorantes en ce qui con 
cerne les antiquités. 

Et il en rencont re souvent, 
dans le Pet i t Musée, cette, 
boutique d 'an t iqui tés située-
sur la rue Sherbrooke ouesi. 
dans le quar t i e r des magasins 
chics. ' -

"Ce n'est pas une honte de 
ne pas connaî t re les antiqui 
tés. dit M. Klein. Rien ne me 
fai t plus plaisir que de parla 
ger mes expér iences <>t mes 
découvertes avec une person-
ne intéressée. 

"C'est ma mei l leure récom-
pense . lorsque je vois une per-
sonne apprécier la beauté, la 
f o r m e cl l 'ar t d 'un peuple., ses 
hab i tudes , . tou te une façon de 
vivre souvent r ésumée dans un 
seul ob je t . " 

M. Klein admet même des 
en fan t s dans sa boutique, et 
leur permet d 'examiner les 
obje ts d 'a r t 

"C>st mervei l leux d 'obser 
ver leur physionomie et de 
constater quelles bonnes ma- f 
n iè res ils ont dans ma bouti-
que. Quelquefois, j e passe de 
longs moments avec un en-
fant . lorsque je m'aperçois t 
qu'il est vra iment in téressé . ! 
Je vais même jusqu 'à lui of-
f r i r un petit cadeau pour 1 

éveil ler davantage sa curio-
sité.' ' 

Une autor i té 

Les adul tes qu i osent avouer 
leur ignorance sont bien ser- P 

ignorance, | 
féminine 

. avec M. Klein. En ef fe t , ce : 
là-ci n'est pas un an t iqua i re 

linaire, c 'est également u t i e j H • 
ori te en archéologie bibli | g | j ' 

,ie et un historien d 'ar t . 
Actuel lement , il lait p a r t i e » 1 

i conseil d 'adminis t ra t ion d u p 
etropoli tan Museum de New | " 

' ainsi que du Musée d e s * 
arts d e Montréal. Au 

jlwpt Mllseê, iT e s P ê n t o n r é de i 
trouvailles anciennes-tapis île 
i'ijrquis. jeux d 'échecs chinois', 
î'eilles lampes canadiennes « , 

! • M e suis heureux de parla-
f e r mes découvertes avec des y 
Lens qui ne sont pas t rop bla ; 
tés pour s ' a r rê te r , regarder , 
toucher et poser des quest ions 
„ dit M. Klein a jou tan t que le 
client canadien-français est * ' M 
par t icul ièrement agréable par-
ez: que pourvu d 'une grande, , ^ ^ 
sensibilité pour tou t ce qui j j r & ' j M p P w ^ ^ ^ B i f e w ' 
est his torique. En plus, a-t-i [ - 1 
,lil il possède un sens profond | B ^ k H | 
de la beauté et son e n i . h o i i - - y : --
siasme est agreable a voir. 

, .. « ... -, - - - - -
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The Columbian, B.C. 

Circ. 23,876 
March 16, 1967 

F L O W 1 N Ç S H I F T S SURFER STYLES 

Fashions for the young set 
The knowledge that the eyes 

of the world will be focused 
on Canada this Centennial 
spring and summer has in-
spired the fashion industry to 
put its best foot forward. 

i 
Source of Canada 's fashionV 

inspiration is the lively swing- j | 
and-slide set. Canadian chil-
dren have set the tempo that |1 
has generated the trend to-
wards short skirts, kookie ; 
hose, long-flowing hairstyles j | 
and flat-heeled shoes. 

Spring and summer chil-
dren 's wear collections a re 

i 
warmed by the torrid colors 
of Mexico, the gaiety and 
vivacity of : the Caribbean ! 
people, and the exotica of 
the F a r Eas t and Africa. F rom j 
Europe the Military Look 
makes its mark , and Switzer-
land contributes accents of 

t r ims and embroideries. 
Girls wear f reedom flowing 

shift dresses. Boys will sport 
the surfer ' s look from Califor-
nia. Three-piece pant suits 
with matching mini-skirt a re 
popular. One-piece playsuits 

called Skinny Boys make their 
entrance on the beach scene. 
Many T-shirts and jackets 
feature the Expo or Centen-
nial emblems. 

Canadian designers have cre-
ated a collection of children's 

fashions that responds to the 
ever-changing moods and 
needs of Canadian youth. And 
children's fashions pulsate ! 
with a new zest and vibrancy 
that reflects the Canadian way 
of life. 

! to run provincial art festival 
R o s e m e r e H i g h School is to 

b e t he scene of a p r o v i n c e -
w i d e a r t f es t iva l A p r i l 27 a n d 
28. 

T h e f e s t i v a l w h i c h is b e i n g 
s p o n s o r e d b y t h e S t u d e n t 
Counc i l as one p h a s e of the i r 
C e n t e n n i a l P r o j e c t is o p e n to 
al l H i g h Schools , F r e n c h or 
Eng l i sh in the p rov ince . It w a s 
a n n o u n c e d to schools ac ross 
the p rov ince some w e e k s ago. 

S u b m i s s i o n s a r e l i m i t e d to 
pa in t ings , s k e t c h e s a n d g r a p h -

ics, no t c r a f t s a n d s t u d e n t s 
mus t b e in g r a d e s 8 to 11. 
D e a d l i n e f o r app l i ca t i on is th i s 
F r i d a y . 

T h e j u d g e s a r e to b e d r a w n 
f r o m the M o n t r e a l M u s e u m of 
F i n e Ar t s , S i r G e o r g e W i l l i a m s 
School of F i n e A r t s a n d B e a u x 
Ar t s . 

T h e d i s p l a y w i l l b e o p e n to 
t he pub l i c , in the R H S gym. , 
A p r i l 27 a n d 28. 

P r i z e s a r e b e i n g pu t u p b y 
(he R H S S t u d e n t Counci l . 

The mini-suit, a candy stripe cotton knit set by 
Scout-Tex tells just half of this fashion tale. Match-
ing turtle neck and pants convert it into a versatile 
pantsuit, and news-making ensemble for spring and 
summer. The jacket, with notched collar and bold 
patch pockets, is accented with gleaming buttons. 
Our model is posed before Auguste Rodin's famous 
statue at the Mon^reaL-Museum of Fine Arts. 

The "littledress" is the big dress this season. The 
T-Shift is new and free flowing with fashion ease. 
The bodice of op ,art dots, banded by striped cross-
band and bow, blertds .beautifully with a candy stripe 
skirt, to create the Scrambled Look, a geo-neo-op 
Look. Sleeveless, with roundly feminine neckline, it 
is created in cool cotton knrt. 

Inspired by the influx of foreign visitors to Canada 
this year is this suave Continental set in herringbone 
cotton knit. Neat coilarless button-over jacket sports 
two rows of gleaming buttons. In black and white 
herringbone. Slims bonded to retain shape. 

The Northern Beacon 

Ste. Therese, Quebec 

March 16, 1967 

The Centennial emblem is proudJy flashed across 
this surfer T-shirt, by Scout-Tex of Canada. Cali-
fornia's beachcombing surfers were the influence 
behind this cotton knit shirt with its banded collar 
and shoulder stripe. The Centennial Crest is a topi-
cal motif and is featured on many T-shirts and 
jackets for young boys this year. 
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YOUNG GIRL'S CARDIGAN 
The classical cardigan em-

erges f resh as a daisy, in this 
refreshing version of Orion 
daisies. White and tinted 
daisies create a textural ef-
fect over the front of the 
cardigan. Matching Continen-
tal slims in colors like Can-

telope. Roman, Chalk Blue, 
complete the total look. High-
lighted against a background 
of modern sculptures at the 
Montreal Museum of Fine 
ATTsxTfvfe canïïgan set reveals 
how eloquent simplicity in 
fashion survives and remains 
ever fresh and 

, • * t . - 4 0f l.fi'! ^ V * 

Le cardignan classique émerge toujours des collections 
pour enfants. Mais, cette fois, SCOUT-TEX du Canada 
a désiré le "rafraîchir" dans cette version d'Orlon fleu-
rie de marguerites. Du blanc et des fleurs délicatement 
teintées ornent le devant de ce chandail. Des fuseaux de 
style continental complètent l'ensemble et sont disponi-
bles dans les coloris de cantaloup, Roman ou bleu craie 
Cette petite fille fut photographiée devant le Musée des 
Beaux-Acts J i JVIontréal. 
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Appreciation of antiques 
1> - I %r ( A 

Montreal dealer's reward 
Bv KARIN MOSER 

MONTREAL (CP) — Max 
Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

He meets a lot of them in 
Petit MUsee—Little Museum— 

the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal 's fashionable 
uptown shopping area. 

, "I t is no shame to lack 
a knowledge of ant iques," he 
says. "Nothing gives me greater 
pleasure than to share my ex-

periences and findings with an 
interested person. 

"That is my highest reward: 
To see. another human being ap-
preciate the beauty, form and 
art of a people, their habits— 
their entire way of life so often 
depicted in a single ar t icle ." 

CHILDREN ENCOURAGED: Max Klein, Montreal antique dealer, points out similarities 
between the candelabra f rom a Roman Catholic Church in Quebec and the candelabra of a type 
often found in synagogues, held by Anne Marie Rasmussen. Mr. Klein encourages children to 
look around in his shop, saying he finds it "wonderful to watch the face of the truly inter-
ested child." (CP Photo) 

. < -... • * ... 
• .. r * - - • - -

. • ...» . . • -
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He doesn't even mind having 
children in the shop, in fact en-
courages them to look around. 

" I t is wonderful to watch their 
faces and to see how well-

: behaved they a r e in my shop. 1 
spend a great deal of t ime with 
a child I see is truly interested 
and may even make him a 
small gift Of an antique to 
arouse his interest even fur-
the r . " 

i Adults who have the courage 
, to admit their ignorance a re in 

for a treat when they call on 
Max Klein's knowledge. Fle's no 
ordinary antique dealer. He's an j i 
authority on biblical archeology 
and an historian of the arts . 

ON MUSEUM BOARD 
Hé was formerly on the board 

of directors of Bezalel National | 
Museum in Jerusa lem and the 

• Palestine Oriental Society and 
has dug iri archeological sites 
in the Middle Eas t . He was also 
instrumental in organizing the 
Traditional industry of folk ar t 
in Je rusa lem. 

At present he is on the board 
of New York's huge Metropol-
itan Museum and Montreal 's 
Museum of Fine Arts^~~ 
• AÏ Petit Musee tie's sur-
rounded by trappings of the past 
—Turkish rugs, Chinese chess 
sets, early French - Canadian 
lamps—but as a- child he hated 
this sort of thing. 

He e x p l a i n s that he was 
bouncing a ball in his family 's 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive c h i n a 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
home. 

It was only a f te r he set out 
on his own that he began to 

tvalue their beauty. And now-
adays he's d'ownright lyrical 
,^hen he talks about them. 
c But no less than when he ex-
plains why he decided to settle 
I n Canada and open a shop in 
Montreal: 

a "Because I sensed a fertility 
jâbout this land, its people, par-
t icularly French - Canadians 
jtvho have a deep sensitivity 
jlowaid anything historical and 
,a fine eye for beauty, and be-
'pause I wanted to share my dis-

• ^coveries with a people who were j 
pot too blase to stop and look i 

. .1 j r i 1 ~ ! 

I 

, - .. .. 

'iand touch 
'questions. ' 

and feel and ask i 

Jb 
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READY FOR EXPO — Even "l i t t le women" must 

look their fashionable best when they attend Can-

ada's centennial world's fair The free flowing 

T-shirt, left, has an op art dotted bodice and candy 

Fredericton Gleaner, N.B 

Circ. 15,289 

March 18, 1967 

Art Exhibition At UNB 
i 

C)fîiibition of 35 paintings 
md drawings by Wisconsin-born 
Halifax art ist Carol F ra se r is 
in view current ly at UNB's Mc-
Donnell Hall, and will hang 
;here until the end of April 

The showing includes oils on 
:anvas and masoni te , several 

nesota, where she taught paint-
ing. sculpture and ar t history 
from 1955 through 1961. 

In addition to several exhi-

Ïtions and f i rs t prizes in mld-
estern U.S. a r t shows, her 
anadian exhibitions include the 
ontrea] Museum of Fine Arts 

stripe skirt. The mini-suit, right, is in candy stripe 

cotton knit and comes with matching pants. Photo-

graphs were taken at the Montreal Museum of 

Eine.-Arts. 

-auvas a u u i n a o w n v t , O ^ T V . M . * - — 

watercolors, works in ink anu spring shows of 1962 and 1963 
reed. Ink 'and stick, ink and oil the National Gallery biennials 
pastel, sumi, colored ink and of 1962, 1963 and 1964, one-man 
mixed media. shows at Montreal 's Penthouse 

Mrs. F ra se r , one of 12 Mari -Gal lery and the Dalhousie Uni-
• •' ' • versity ar t gallery in Halifax, 

and the Confederation Centre 
gallery at Charlottetown. 

time artiste whose work is tour 
ing the country under the aus 
pices of the National Gal ler j 
in a show organized by Beaver Among the public collections 
brook Art Gallery cura tor Don in which she 's represented a r e 
aid Andrus, Artists of Atlantic 
Canada, holds an MA in fine 
ar t s f rom the University of Mlr-

those of the National Gallery ol 
Canada, the Confederation Cen-
tre . and the Canada Council. 

a , l 

—The Montreal Museum of Fine A r l i 
Joseph Legare's Edmund Kean Reciting To The Indians At Quebec, an oil on canvas now at the Montreal Museum of Fine Arts. 

Kean, Coulter, and A Capful of Pennies 

-

By HERBERT WHITTAKER 

This week's premiere of A Capful of Pennies at 
the Central Library Thearte, a Centennial 
project made possible by the commission, 
is ensuring the proper celebration of this coun-
try 's first 100 years . I t i subject, however, is 
not Canadian, being England's famous actor, 
Edmund Kean, whom Lord Byron apostro-
phized in verse as " the sun's bright child . . . I 
herald thee to immortal i ty ." 

But Kean did have a link with this country, 
and a strong personal one it was at the time 
— when he was either 35 or 37 (there is some 
doubt about the actual date of his bir th) in the 
yea r 1826. 

John Coulter 's play, of course, picks up Kean 
much earl ier in his gypsy beginnings and fol-
lows his meteoric rise to the top of his profes-
sion — to the night of J anua ry 28, 1814, when he 
first played Shyiock a t London's Drury La«e 
Theatre . At the end of A Capful of Pennies, he 
is just preparing to set forth on his f irst visit to 
North America. 

That first visit, of course, proved that Kean 's 
was the kind of talent that; leaps oceans. But the 
incident which showed how f a r the genius of 
this English gypsy could go on this continent 
did not occur until a later visit when he per-
formed in Quebec City, four decades before 
Confederation. 

Perhaps the most famous description of any 
actor is Coleridge's comment that to see Kean 
act was like reading Shakespeare by flashes of 
lightning. It establishes the tempestuous bril-
liance of Kean's style. But Kean burnt himself 
out in these flashes of lightning and in the pur-
suit of erotic pleasures which were to turn 
many of his admirers against him. 

Certainly, he was in an exhausted condition 
af ter his t r iumph in Quebec City. The Quebec 

• • . . . • . 

Gazette accounted him "the first actor of the 
age" but the man thus honored lay sick in 
mind and body in his hotel room. 

To that sickbed, came a strange visitation. 
Aharathala, Tawanhootse, Tsione Tlachen-

dahe and Toonhalissen were Indians of the Hu-
ron tribe who had left their nearby hunting 
grounds to witness one of Kean's perform-
ances. So impressed were they that they asked 
permission to visit him. 

One can imagine the scene on the bed, the 
ravaged figure of the great actor; in a half-
circle, the dark, impassive countenances of his 
Indian admirers . The Indian culture inclijded 
r>o histrionic expression and so Kean 's theatri-
cal mock-rage must have seemed to them the 
expression of a man possessed. They must 
have eyed him with awe, perhaps fear . 

Kean recited for his Indian friends. He sang 
and recited ballads. Mostly he recited the great 
soliloquies of Shakespeare. The Indians could 
only have been overwhelmed by the great tal-
ent in such close proximity. 

At the end of that strange meeting, Kean and 
the Indians shared a pipe of peace. Kean con-
tributed sotne of his beloved firewater. But the 
association didn't stop there. 

When Kean was well enough, he sought out 
the Hurons. Joseph Legare, the popular painter 
of the day, has depicted a scene which shows 
Kean reciting to the Indians in a large roman-
tic landscape, with wigwams in the distance. 
The story — which must have thrilled the early 
Canadians — got out that Kean had gone to 
live with the Hurons. Actually, the Hurons 
adopted him as a blood-brother, giving him the 
title chief and the name Alanienouidet. 

The actor, temperamental ly a figure of .the 
Romantic Age, determined to abandon civiliza-
tion and live forever among the Indians. His 
Qpebec friends, uneasy at his disappearance, 
thought he had been carried away by his vivid 

imagination and his rebellious spirit. 'I hcv 
went af ter him. 

They came across the pride of Drury Lane 
Theatre drinking firewater in a chieftain's 
wigwam, a bearskin collar on his shoulders, a 
tomahawk in his belt, beaded moccasins on his 
feet and eagle plumes on his head. It was a 
costume to which Kean was very much at-
tached. 

His friends carried him away, but years later 
Kean still t reasured that Huron war dress and 
wore it a t every opportunity. He even had his 
portrait painted in it in 1928, engraved, and 
gave it to the committee and players of the 
Theatre Royal, Drury Lane. 

So now a Canadian playwright has written a 
play about this visitor who took his Canadian 
associations so much to hear t that he almost 
terminated one of the great theatrical careers 
of history to settle down in a wigwam. Was it 
this incident that inspired the play? 

Coulter says no. 
" I 'm not so sure that it.,is a good thing to 

do," muses Coulter about the business of put-
ting an actor of genius on stage. "The audience 
wants bo see how he acted. If Kean were to act 
today as he did then, he would be laughed off 
the stage. I do show him in his dressing-room, 
and 1 give him snatches of Shakespeare, but A 
Capful of Pennies shows the man, not the per-
former . 

"All that is human is on exhibition in an ac-
tor. The human failings are larger than life-
size. They were in Edmund Kean — Kean, who 
kept a lion in his drawing room in Clarges 
Street, Kean who would leap onto a horse a f te r 
a performance to ride like a madman. 

"In every man there are the same dark 
moods, the same fanaticism. In the actor they 
are on exhibition more. In an actor of genius 
like Kean everything is enlarged — visions, de-
spair and passions." 
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Highest Reward To See 

Person Appreciate Beauty 

MOOSE JAW, SASK. 
| TIMES-HERALD 
i D 9 ,100 

f *• 4 

Canadian Secretory of State Judy LaMarsh, on a recent visit to Philadelphia, 
inspects the Nicolas Poussin painting, 'The Tr iumph of Neptune and 
Amphi t r i te ' , with Dr. Evan H. Turner, director of the Philadelphia Museum 
of Ar t , former director of the Montreal Museum. The Poussin masterpiece 

will be loaned to the Ar t Pavilion of Expo 67 by Philadelphia. 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

MONTREAL (CP» - Max 
Klein's pet peeve is the woman 
who refuses to admit she doesn't 
know all there is to know about 
an antique. 

He meets a lot of them in 
Petit Musee—Little Museum— 
the antique shop he and his son 
Dan operate on Sherbrooke 
Street in Montreal 's fashionable 
uptown shopping area. 

"It is no shame to lack 
a knowledge of antiques." he 
says. "Nothing gives me greater 
pleasure than to share my ex-
periences and findings with an 
interested person. 

"That is my highest reward: 
To see another human being ap-
preciate the beauty, form and 
art of a people, their habits— 
their entire way of life so often 
depicted in a single article " 

He doesn't even mind having 
children in the shop, in fact en-

\ courages them to look around. 
"It is wonderful to watch their 

faces and to see how well-
behaved they are in my shop. I 
spend a great deal of time with 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 
arouse his interest even fur-
ther ." 

Adults who have the courage 

to admit their ignorance are in 
for a treat when they call on 
Max Klein's knowledge. He's no 
ordinary antique dealer. He's an 
authority on biblical archeology 
and a historian of the arts. 

He was formerly on the board 
of directors of Bezalel National 
Museum in Jerusalem and the 
Palestine Oriental Society and 
has dug in archeological sites 
in the Middle East . He was also 
instrumental in organizing the 
traditional industry of folk art 
in Jerusalem. 

At present he is on the board 
of New York's huge Metropol-
itan Museum and Montreal's 
Museum of Fine Arts' 

At Petit Musee he's sur-
rounded by trappings of the past 
—Turkish rugs, Chinese chess 
sets, early French - Canadian 
lamps—but as a child he hated 
this sort of thing. 

He explains that he was 
bouncing a ball in his family's 
palatial home in Vienna when it 
got a w a y from him and 
smashed an expensive china 
vase. He was so severely repri-
manded that he began to dislike 
the bone china, tapestries and 
miniature p a i n t i n g s in the 
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To assure Montrea l of an 
adequate . A r t Gallery th« 
c a p i f e r f i t f d s ' o f The Mont -
real Museum of Fine Art» 
must be built up over The 
years. This is an appeal to 
benevolent Montrealers te 
include in their Wi l ls o 
bequest in the following 
terms: 

"I bequeath to The Mont-

real Museum of Fine Arts 

the sum of 

dollars." — 

his own 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But no less than when he ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal: 

"Because I sensed a fertility 
about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a people who were 
not too blase to stop and look 
and touch and feel and ask 
questions." 

h ° l ? e w a s only after he set out I MONTREAL, QUE, 
I — , — , 8 MflMTPFAl -MATI 
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DANS LA 
COULISSE 

saint . 
MUSEE FERME 

Le Musée de» Beaux-Arts , de 
mêmr~-qûe la bibl iothèque et 
les bureaux du musee , seront 
f e r m é s le vendredi saint, 2* 
m a r s et le lundi de Pâques , 27 
m a r s . Cependant , le musee se-
ra ouvert au public les samedi 
et d imanche , 25 e» 26 mar s . 

Th« « l a s s i c a l cardigan 
. emerges f resh as a daisy, in 
j this re f reshing version of Or-
' 1 Ion daisies by Scout - Tex 

of Canada. White and t inted 
daisies crea te a tex tura l ef-
fect over the -front of the car -
digan. Matching Continental 
slims in colors like Cantelope, 
Roman, Chalk Blue, complete 

the total look. Highlighted 
against a background of mod-
ern sculptures a t the Mont-
real^ Museum of_ F ine Arts. W* 
Scout - Tex's cardigan s e t j, 
reveals how eloquent simplic-
ity in fashion survives a n d 
cardigan set reveals h o w 
eloquent simplicity in fashion 
survives and remains ever 
f resh and appealing. 
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Dimanche-Matin 

Montreal, P.O. 

March 26, 1967 

Montreal Gazet te , Que. 

Circ. 134,673 

March 27, 1967 
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usiness As Usual Today 

k r-i' 
It will be business as usual 

today — with the exception of 
those services operated by the 
city and Provincial and Fed-
eral Governments. 

All courts — including the 
Superior, Provincial, C r i m-
inal, Social Welfare and Muni-
cipal — will be closed as will 
federal and provincial build-
ings, liquor stores and city 
halls in Montreal and the 
suburbs. 

The Mfintfpal Miivjeil"1 

Fine Arts and the Westmount 
A Uvaser, and Fraser-Hickson 
libraries will also be closed 

but Montreal's civic libraries 
will be open from 2 to 6 p.m. 

Almost all other business 
establishments on the island 
will be open — stores, tfiost 
major offices and plants, 
the! Stock Exchanges and 
bai'-Ks. 

T iverns will be open as will 
groaery stores who will be 
alio ved to sell beer and ale. 
Mai service will be normal. 

T e city's public markets 
will be open as will the 
Bot; aical Gardens. P u b l i c 
we)$i scales will be closed. 

MINI-NOUVELLES 
du monde du spectacle 

Television and Radio 
By Be rna rd D u b c u , . s im J*L 

par GUY S A R R A Z I N 
u 

C h r i s t i n e 
Charbonneau 

comtesse de Hong-Kong" • - - ; — 
Beaux-Arts s e r a fermé demain, ouvert^ au-

TOWN OF MOUNT ROYAL, 

QUE. 
Weekly Post 
W 4 , 7 0 0 

~ • fr . . • S, 

-

Le Musée des, 

jg -i ' ' , - , ' 

Series T o Eye Aspec ts O f French-Engl ish R e l a t i o n s 
aer ies i o warm l0 cockles 

"The s e p a r a t i s t s are 
preaching absolute nonsense. 
Quebec has no need to be on 
its own. Its future lies within 

confederation and. if neces-
sary. we must fight to ensure 
that it stays there " 

These f i g h t i n g words, 

— '—— 
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Aquarium to Aid Study 
By TERENCE MOORE 

The aquarium in the Alcan j 
pavilion at Expo is a windfall j 
for Montreal youth and-a per-1 

sonal triumph for a 19-year-old j 
north end high school student 
and grocery clerk. 

Three years ago, Normand I 
Richard, then 16 and a student 
at Christophe Colomb High 
School, read in the papers that 
the City of Montreal was going 
to buy the Expo site from ',tHf j 
Federal Government at a goit 
of one dollar. 

As his way of thanking 
Mayor Drapeau for parks and 
recreation facilities the citK 
provides for young people, hr 
decided to contribute the rç-
quired funds. 

As the city's way of thanking 
him for the gesture, he was i 
asked, in the name of Montreal j 
youth, to open the aquarium at 
a ceremony last week. 

The aquarium he opened will 
be made available to students j 

Normand Richard 

But that won't be for a few ' 
years. Meanwhile, the next best 
thing is to spend as much time 
as he can at Expo. He plans to 
dine at a different national 
pavilion each night and at least 
get to know foreign cooking if j 
he can't see foreign countries. 

Normand has been a regular j 
visitor at the Montreal Museum 
of Fine Arts since ne was five 
years old. Keen on sports gen-
erally, he is specially enthusi-l 
astic about cycling and belongs [ 
to a 24-member cycling team. 

The aquarium he opened wills 
present to Montreal students I 
the grotesque and the beautiful! 
of seven seas and fresh water. J 
Fish have been purchased from; 
professional collectors, a n dj 
more will be added in trades" 
with other zoos and aquaria. 

It was built jointly by Alumi-I 
num Company of Canada and: 
the city at a cost of more than 
$3,000,000, and will be turned!" 
over to the city after the fair 

,-t *i ». •>. ... 

Fredericton Gleaner, N.B. 
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Insight Of Antiques 
. . .. viain'o knowledge. He's no MONTREAL (CP) - dealer. He's an 1 * 

K l C m ' % ^ , P , o e ^ n 5 t î h e Z s n 7 » .thorlty on biblical archeology | 
w h 0 refuses to admit she « ^ historian of the arts. 
know all theie is to snow a ^ w { o r m e r i y on the board 
an antique. I d l r e c t o r s o f Bezalel National 

He meets a lot of 1hem W; i n Jerusalem and the 
petit Musee-Lit t le Museum i e s t i n e 

? the antique shop he aridJht son ... 
Dan operate on SherbiooKe t h e Middle East. He v/as also 
Street in Montreal s fashionable m e n t 8 , i n o r 

uptown shopping area. 
••It is no shame to 

lack 

Oriental Society and; 
in archeological sites | 

organizing the 
traditional industry of folk 

knowledge 
In Jerusalem. 

ue lilduc rtvanauic tu ot,uucnw> ~. w . 
after the fair is over, according j aquarium into l?iology courses closes, 
to the plans of Paul Montreuil, ! i n Montreal high schools. | The 23 separate tanks houst 
scientific d i r e c t o r of the Normand is an enthusiastic sharks, penguins, performing 
aquarium. j Expo booster. He hopes eventu- dolphins and a wide range o 

As well as arranging con- ally to tour the world "to make fishes, from huge groupers to 
ducted tours, he plans to work contact with many different j tiny marine invertebrates, 
out with school authorities a peoples and see what they Normand Richard will get to 
plan f o r incorporating the think about us." know them all intimately. 

MRS. GUY H.FISK, of 565 Portland 
ave., who was re-elected president 
of the Women's Art Society at the 
73rd annual meeting held on March 
28. 

Other off icers for the ensuing 
year are : Mrs . G.D. Corbett and 
Mrs . Stuart Townsend, f i r s t and 
second vice-presidents; Mrs . Mal-
colm Gruner , recording secre ta ry ; 
Miss Una Wardleworth, c o r r e s -
ponding secre ta ry ; and Mrs . G.S. 
Finnie, t r e a s u r e r . 

A successful year was reported 
for the society. There were 12 
lectures on a wide variety of sub-
jects and four music rec i ta ls . In 
January last the 88 new members 
were entertained at the home of 
Mrs . G.B. Dorey. 

The annual exhibition of pain-
tings by a r t i s t s In the society was 
held in the ArtsClubonStanley s t . , 
Montreal, being opened by Mr. Luc 
d'Iberville-Moreau, curator of the 
Montreal Museum of Fine A rt-c 

wiCu f t t of antiques," lie, " r e s e n t he Is on the board 
says. "Nothing gives me grea te r ,^ ^ Y o r k . s h u g e Metropol-says. "Nothing gives mc N e w y o r k , s h u g e 

[. pleasure than to share my ex ^ ^ ^ ^ Mont rea l^ 
J p e r i e n c e s and findings wi.n 8 n

 M u s e u m o f F l n e A r t s_ 

reward:! ' AtHPfeUt Mtisle he's sur-
T h J / r human being ap- f u n d e d by trappings of the past 

' T ° beauty torn" and —Turkish rugs. Chinese chess 
. . p rec i se « ^ « . JO ^ e a r l y F r e n c h Canadian 

f ^ t o see how well-smashed an expensive china 

1 f ™ " f £ M e r e s t t v r ^ i ' T w a s only after he set out .-arouse his inteiest even ^ ^ o w n t h a t he began to 

V'hAdults who have the couragefulue their beauty. And now 
lo admit their ignorance are m 
for a treat when they call 

ipdays he's downright lyriça 
i when he talks about them 

enough to warm to cockles 
of any film producer's heart, 
come from Jean Ostiguy a 
sartorially-splendid man who 
says he feels equally at home 
in both our main languages 
and who will be the subject of 
a report in the series Coun-
terpoint on CBC-TV April 16. 

The series is setting out to 
show that many French and 
English do get along and well. 
The series idea may seem 
obvious to viewers who daily 

- intermingle with persons of 
i ' i the other major founding race 
J U but it's also the kind of 

j propaganda you put out when 
1 you reach the conclusion that 

the rest of the country is 
pretty ignorant about Quebec. 

I 'm not trying to pre-judge 
the series because it sounds 
like an interesting one. I m 
just viewing with alarm the 
fact that after 100 years a TV 
producer or writer should 
come up with such an idea 
and that, to my mind at leas t 

, no one can say such series 
1 isn't needed. 

My gosh, after all that 
time, with newspapers and 
radio blaring away and the 
supposedly superior English 
education - I mean supposed-
lv superior to the French -
we still have to go on naUona 
television to show that a lot oi 
French and English co-exist 
fairly well in Quebec! 

Counterpoint writer Edgar 
Sarton describes Ostiguy a 
wealthy M o n t r e a l stocK 
broker as deeply committed 
to keeping Quebec within Con-

^ ^ ï e c i d e d to do a docu- j 
mentary on Ostiguy because 
hè s precisely the ^ » 
Quebecer the rest o Canada 
should know about says 
Sarton. "He goes to great 
lengths - m his personal life 
and in public speeches - to 
help achieve a state of 
harmony between English and 
French-speaking citizens. 

Personable as Ostiguy is, he 
doesn't need to go to great 
lengths, certainly in his per 
sonal life, to achieve that 
harmony, but you get what 
Sarton means. 

Ostiguy is president of the 
j Chambre de Commerce l u 
; District de Montreal and a 

former president of the In-
vestment Dealers' Assoc.aUon 
of Canada. He's also an 
executive member of the j 
Canadian Council on Urban 
and Regional ^ f " * ' ™ 
MrntT—1 Museum ot.EaS.Arts 
and les Feux-FoUets. 

" I try not to think of myself 
a s either a French or English 
Canadian," he says. I m 
simply a Canadian, one with a 
French accent, perhaps, but a 

C r S n ' e s s , Ostiguy heads 
the brokerage firm of Mor-
gan, Ostiguy and Hudon Ltd 
His business commitments 
take him to Europe and a 
C o u n t e r p o i n t film crew 
couldn't pass up the oppo t-
unity to accompany him re 
cently, so we'll see him in 
action in Paris too. 

Armande Saint-Jean will do 
the on-camera interviewing 

Future Counterpoint. p TO-
grams will focus on Jean-Luc 
Pépin, federal mmister of 
mines, energy and resources; 
a visit a Montreal hospital 
w h e r e E n g l i s h - s p e a k i n g 
nurses from across Canada 
learn French while in train-
ing and present a study of 
the' effects of a big industry 
on a small Quebec town. 

I Pierre Berton interviews a 
habitual criminal tomght and 
tomorow chats with Edgar 
Bergen. His show, incident-
ally has a larger audience m 
Monreal than either W or I 
Sunday. In Toronto ^ 
ence is five times larger than 

' a s t y e a r ' s . . . Local com-
pose/singer Gilles VigneauU 
L o s e songs have won ac^ 
claim abroad, ^ be a Take 

h i r ty guest this auer 
1 y Vic Damone will 
ubstitute for Dean Martin in 
2 hours shows this summer 
«eginning June 22. Martm s 21-

f r old daughter Gail and 
-arol Lawrence will be_fea-

S f f a n h o U r c o S e c i a l 
Eor May 17 telling how to ge 
l 0 Expo as easily and inex 
pensively as possible . . . i ne 
Reason Sid Caesar can s mi 
late dialects so well, it says 
here is that he and his two 
.brothers used to - r k as 
waiters after school m a 
restaurant that catered lar-
eelv to Polish, Russian and 
Italian laborers. He s re-
c i t e d with his old trio oi 
Tmoaene Coca, Carl Reiner 

and Howard Morris tonight on 
CBC's Show of the Week Ch. 
3 may carry it too April 5. 



Harry E. Wi lson, president of St. James Literary 
Society, and Dr. Jean Sutherland Boggs, Nat ional 
Gallery director. 

The Commercial News 

Halifax, N.S. 

April 1967 

y p a s e 

ONE - MAN SHOW 
Joan House, well-known Hali-

fax artist, recently held a "1-
Man Show" in Toronto. 

Her exhibition was under the 
auspices of the W. and W. Art 
Galleries and was at the Gallery 
Yonge, 830 Young Street, in 
Toronto. 

It i s not often that a Halifax 
a r t i s t i s invited to show his works 
in Toron to and we fee l that in the 
se lec t ion of Mis s House an e x -
ce l l en t c r a f t s m a n was chosen. 

M i s s House h a s won a w a r d s f o r 
h e r work a t the N.S. F e s t i v a l 
of A r t s , Hadassah Exhibit ion, 
Saint John, N.B. and mentioned 
a s one of the outs tanding w o r k s 
of 1966, M a r i t i m e Ar t Exhibit ion, 
B e a v e r b r o o k Ar t Ga l le ry , F r e d -
e r i c t i o n . 

She h a s exhibited with the C a -
nadian Society of P a i n t e r s in 
w a t e r c o l o u r , at the M u s e u m o f 
F ine Ar t s in Mont rea l ; Invited 
N.S . E x h i b i t i o n a t Macdonald 
House; London, U.K.; Atlant ic 
A w a r d Exhibition at Dalhousie 
U n i v e r s i t y and a l l M a r i t i m e 
shows . Also at the F i r s t At lant ic 
Pavi l l ion Exhibit ion a t Expo. 

S h e has held fou r one -man 
shows in Halifax. 

Art Group's History Sketched 
The contribution of the Art 

Association of Montreal to 
the growth process of art in 
Canada was sketched las t 
night by Dr. J e a n Sutherland 
Boggs, d i rec tor of the Nation-
al Gal lery »f Montreal, a t the 
annual cîiéner of the St. 
J a m e s Li terary Society. 

Dr. Boggs, who took charge 
of the National Gallery less 
than a yea r ago, discussed the 
local a r t development with a 
cer ta in sense of involvement 
since the Art Association of 
Montreal was the f i r s t institu-
tion in which she worked 
before it became the Montreal 
Musum of Fine Arts ' 

lë" Art. Association 

Harr is , painter of the Fa the r s 
of Confederation. 

She listed the art schools as 
a second responsibility of the 
local Art Association and i ts 
l ibrary as a symbol of interest 
in a r t tha t has grown with the 

establ ishment of a r t history 
depar tments throughout Can-
ada. 

P 

was founded in I860, before 
Confederation, i t s present 
building tha t opened in 1912 is 
the very symbol of institution- * 
alism — as solid and as 
dignified as a bank — that 
contributed to a r t in Canada, 
she said. I t also had teachers 
in the old days like R o b e r t ^ 
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" ^ H o â DÉS SEMI-FINALISTES 

DU CONCOURS DE BEAUX-ARTS 

PRICE 

Des semi-finalistes représentant des 
régions du Canada de Saint John. N.-B. 
à Vancouver ont été désignés lors du 
choix préliminaire du jury du concours 
de beaux-arts Price. 

Vingt-neuf artistes commerciaux — 
dont une femme — ont été choisis par 
les juges du concours qui comporte 
$2.500 en prix et qui est patronné par 
la Compagnie des Papiers Kraft et 
Cartons Price. Trois artistes ont vu 
deux de leurs oeuvres choisies, ce qui 
porte à 32 le nombre des inscriptions 

des semi-finales. 
Le concours, dont le premier prix 

est de $1,000, en est à sa troisième 
année. Les commanditaires visent à 
encourager l'exécution de belles pein-
tures par des artistes commerciaux 
canadiens, dont plusieurs sont déjà re-
connus parmi les peintres canadiens 
contemporains les plus éminents 

T 

Les prix sont décernés pour 
oeuvres exécutées en utilisant les divers 
procédés de la peinture. Le premier 
choix s'effectue à l'aide de photogra-
phies et de diapositives et on retient 
32 peintures pour le choix final. 

Les membres du jury ont souligné 
que le nombre des inscriptions était 
beaucoup plus élevé cette année et que 
l'attribution des prix serait plus diffi-
cile en raison de l'excellent travail des 
artistes. 

Les tableaux soumis sont jugés par 
un groupe de sommités du monde des 
beaux-arts, parmi lesquelles on remar-
que le Dr Martin Baldwin, directeur 
émérite de la Galerie d'Art de Toronto 
et le Dr David Carter, directeur du 
Musée des Beaux-Ans de Montréal. 
La décision finale du jury sera connue 

le 20 avril. 
Q u e l q u e s - u n e s des peintures pnmees 

lors du concours de l'an dernier orne-
ront les murs du Club des dirigeants 
à l'Expo 67. Les lauréats des deux 
dernières années ont pu acquérir une 
renommée à l'échelle nationale grâce 

'exposition de leurs oeuvres dans 
les principales villes du pays. 

P l u s i e u r s d e s s e m i - f i n a l i s t e s de c e t t e 

a n n é e o n t r e m p o r t é d e s p r ix l o r s d e s 

c o n c o u r s p r é c é d e n t s . 

Les semi-finalistes sont : 
Al Dutcheshen, Winnipeg; Donald 

A. Smith, Weston, Ontario; Ross B. 
Huggins, Montréal; Frederick J. Priest, 
Winnipeg; Geoffrey Taunter, Vancou-
ver (deux inscriptions); Bruce Le 
Dain Hampstead, Québec (deux ins-
criptions); James C. Bruce, Pierre-
fonds. Québec; John Hanson, Hamilton 
Beach, Ontario; Laszlo Buday, Toronto 
(deux inscriptions); Michael Prytula, 
Edmonton; Fred Ross, Saint John, N.-
B.; William Parson, Newmarket. On-
tario; Harry Aslin, Montréal; Ron 
Clark, Montréal; Terry Tomalty, St-
Bruno. Québec; William Houston, To-
ronto; Andris Leimanis, Torontp; J.A. 
Barwick, Lachine, Québec; Mme Mu-
riel Haigh, Ottawa; Michael Desro-
ches, Toronto; Geoffrey Holloway, 
Chomedey. Québec; E.H.R. Etienne, 
Montréal; Yvon Breton. Montreal; 
Dave Strang, Winnipeg; Vern Treme-
wen, Vancouver; P. Lionel Banks, St-
Laurent, Québec; Geoffrey Roch. 
Cheltenham, Ontario; B. Sidon, Scar-
boro, Ontario; O. K. Schenk, Toronto. 

Montrealer, Montreal, P . O . 
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Art 
Profile 
by Alex 
Mogelon 

Name: Hanni Rothschild . . . . 
sculptress . . . . works in bronze, 
ceramic and combinations of 
ceramic and metal. 
Background: Mrs. Rothschild 
was born in Berlin, Germany, 
and studied at the Beale Art 
School in London and at the 
Central Technical School in To-
ronto. She is a member of the 
Canadian Guild of Potters and 
lives in Toronto. 
Exhibits: She has exhibited at 
the Kitchener-Waterloo Art Gal-
lery, the Canadian National 
Visual Ar t Association, the To-
ronto Museum, the Stratford 
Festival Exhibition, the Cana-
dian Ceramic Shows at the 
Royal Ontario Museum in 1961, 
1963, 1964 and 1965, the Mont-
real Museum of Fine Arts and 
Western Canadian galleries and 
museums. Hanni Rothschild has 
had one - man shows at the 

Mark Shawn Gallery, the Jack 
Pollock Gallery, Laing Gallery 
in Toronto, Waddington Gal-
leries in Montreal, Fleet Gallery 
in Winnipeg, Blue Barn Gallery, 
Ottawa and in 1966 was the 
featured artist of the "Centen-
nial Exhibition and Collectors 
Choice" at the Willistead Art 
Gallery in Windsor. Her work 
will be shown in the Canadian 
Government Pavilion Art Gal-
lery at Expo '67 and she is 
represented in many important 
collections throughout Canada. 
Can Be Seen: 

Montreal — Waddington Gal-
leries, 1456 Sherbrooke St. West. 
Toronto — Laing Galleries, 194 
Bloor St., West. 
Ottawa — The Blue Barn Gal-
lery. 
Winnipeg — Fleet Galleries, In-
ternational Inn. 
Prices: 
Ceramics — f rom $125 to $350; 
Bronzes — f rom $250 to $1100; 
Comment: "Art in any form — 
pop, representative, abstract, 
contemporary, modern, ancient, 
surrealistic or cubistic — you 
name it — must be a matter of 
free choice . . . to like or dislike 
it for the artist, the buyer as 
well as the critic. The resulting 
conflict creates and develops an 
interest in art and discussions 
about art and this is more im-
portant than any temporary 
trend. I do not follow any trend 
or direction at all. I do what I 
feel like doing but only as long 
as I enjoy doing it — it's really 
as simple as that." 
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. J 
denis juneau 

Denis Juneau est peintre , scu lp teur et 

(ugh!) "des igner" , il se spécialise dans 

les t r avaux d 'a r t alliés à l ' a rch i tec ture 

et au paysagisme, et dans divers types 

de t ravaux d 'es thé t ique industr iel le . 

Lor squ 'on le rencont re , on a une ex-

t raord ina i re impression de vitalité, de 

joie de vivre, de b o n n e h u m e u r , de 

désir d 'a ider , de se fa i re appréc ier . Ses 

débuts sont rapides, précis, conva in-

cants . Très vite il travaille, et beau-

coup . Son talent , et sa personnal i té 

sur tout , sont en cause, et je pense qu'il 

doit ê t re pass ionnan t de travail ler avec 

lui. 

T o u t lui est bon pou r s ' expr imer : des-

sin, décora t ion , modelage , sculpture , 

pe in ture , et clans tous les domaines : 

a rchi tec ture , m o d e , publici té, esthé-

t ique industriel le, art religieux, tout 

y passe, il annexe tout , il expér imen te 

sur tout et par tou t . Son but , sa vraie 

vie, c'est la recherche , la con jonc t ion 

des rencont res au gré du cou ran t ar-

tist ique où le d é m o n le pousse à ce 

m o m e n t précis: cela peut ê t re la pein-

ture plus tard , ce sera la scu lp ture 

ou bien le graph i sme , à moins qu'il 

ne se lance dans le dessin de mode 

ou le bi jou . . . Son mot d 'o rd re est 

Adaptab i l i t é . Il t i endra compte , peut-

être p lus q u ' a u c u n autre , des condi-

t ions dans lesquelles il va travail ler: 

avec qui, où . ce qu'il doit expr imer , 

c o m m e n t , et pou rquo i . Et le plus 

su rp renan t est que, ma lg ré ces impé-

ratifs qui n o r m a l e m e n t devra ient le 

canaliser , lui fa i re réaliser des oeuvres 

"sur m e s u r e " (oh le vilain mot!), il 

soit complè t emen t lu i -même, et que 

son art d e m e u r e pur , le plus possible. 

L 'ar t , dit-il aussi, ne naît pas en la-

bora to i re (é t range pa radoxe pour un 

h o m m e dont l 'essence m ê m e est la 

recherche) ; et pour t an t sa recherche 

est omniva len te , libre, quo iqu ' en vase 

clos. Le secret se cache , je pense, dans 

sa r e m a r q u a b l e vitalité, alliée à une 

t echn ique très sûre ( toutes les criti-

ques de ses oeuvres , en par t icul ier 

picturales , vous le di ront) , qui lui per-

met de t r a n s f o r m e r , de personni f ie r , 

d ' h u m a n i s e r une recherche qui est par 

essence m ê m e essent iel lement abstrai-

te. Qu'il choisisse la pe in ture ou la 

sculp ture (il n 'y a pour lui presque 

pas de d i f f é rence : les f o r m e s sont 

ident iques, seule la d imens ion change) , 

il expr ime avec une techn ique très 

pure les ry thmes , les f o r m e s et les 

couleurs d 'un art né avec l 'évolution 

de l ' humani té , c 'est-à-dire éternel et 

sans cesse c h a n g e a n t . Il est réso lument 

non-f igura t i f , et dépendan t de la cou-

leur, mais d ' une façon très d i f f é ren te 

de Mousseau , par exemple , qui en a 

fait , lui, l 'essence m ê m e de son ex-

pression. Juneau se sert de la lumière 

en fonct ion de la couleur , et joue avec 

les fo rmes (géométr iques) à t ravers 

celle-ci. La couleur , d ' au t r e par t , fait 

par t ie in tégrante de son propos : la 

mura l e de l'hôtel de ville d 'Asbes tos 

en est un vivant exemple : de point 

de vue elle devient point de mire , car 

ses couleurs gaies, for tes , voire ag-

ressives, a t t i rent le publ ic et déf inis-

sent pour lui la fonc t ion et le but du 

bât iment où elle s ' intègre. 

T o u j o u r s le ry thme dans cette mura le 

qu'il a réalisée en positif , en haut , 

avec un négatif renversé et inversé en 

bas. Recherche aussi, besoin d 'expres-

sion aussi puissant que varié, aussi 

souple que vivant, aussi pur que pos-

sible. Denis J u n e a u . c'est un peu, 

selon le très beau mo t de Jean 

Coc teau , "la science fai te cha i r" . 

Denis J u n e a u dans son atelier. 

M u r a l e de 40 ' x 8' en c iment 
b l anc " I d r o c a l " . salle de groupe-
ment de l'école t echnique de la 
cité des jeunes de Vaudreui l . 
1963 64 
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élèves et il a su leur ense igner des t o u r s qui 
f o n t l ' a d m i r a t i o n des spec t a t eu r s . 

Ces dauphins de l'espèce Tursiops trun-
catus f u r e n t p r e s q u e t o u s c a p t u r é s a u l a rge 
de la F l o r i d e , a u c o u r s de l ' a u t o m n e et de 
l ' h iver de rn i e r s . L a p l u p a r t a v a i e n t dé j à 
sub i un d r e s sage p r é l i m i n a i r e lo r s d e leur 
a r r ivée p a r a v i o n à M o n t r é a l , a u d é b u t de 
m a r s . 

Ces pe t i t s cé tacés , avec leur m u s e a u al-
l o n g é s o u s u n f r o n t b o m b é , o n t l ' a i r d ' a -
vo i r c o n s t a m m e n t envie de r ire des h o m -
mes . Ils m e s u r e n t e n t r e 6 et 8 p ieds de 
l o n g u e u r (1.83 m . à 2.44 m.) et pèsen t de 200 
à 325 livres (90 à 147 kilos) . 

D e t o u s les 900 sièges d u C i r q u e m a r i n 
A l c a n , la visibil i té est excel lente . Les visi-
t eu r s f e r o n t b ien de r e g a r d e r s o u s la su r -
face d e l ' eau q u a n d les d a u p h i n s a c c o m -
pl issent leurs explo i t s . R ien d e p lus révé-
l a t eu r q u e de vo i r l ' a n i m a l , qu i p r é p a r e 
s o n s a u t p r o d i g i e u x , p r e n d r e s o n é l an 
c o m m e un a th l è t e a u x Jeux O l y m p i q u e s ! 

Le Pav i l lon A l c a n et le C i r q u e m a r i n 
A l c a n s o n t p o u r v u s d e r é s e a u x d ' e a u 
d o u c e e t d ' e a u s a l é e , c o n t i n u e l l e m e n t 
m a i n t e n u e s en c i r c u l a t i o n , filtrées, c h a u f -
fées o u r e f ro id i e s se lon les be so in s et t ra i -
tées c h i m i q u e m e n t p o u r r é p r i m e r les al-
gues et les m a l a d i e s . Le c o m p l e x e est 
é q u i p é de c l in iques p o u r so igne r les pen -
s i o n n a i r e s m a l a d e s . 

D a n s les c o n g é l a t e u r s , o n e n t r e p o s e 60 
t o n n e s de p o i s s o n , soi t la c o n s o m m a t i o n 
r equ i se p o u r les d a u p h i n s d u r a n t p rès 
d ' u n e a n n é e . 

L ' A q u a r i u m de M o n t r é a l p o s s è d e u n 
r é seau s u p p l é m e n t a i r e d 'é lec t r ic i té , avec 
d y n a m o s , etc. C a r , a d v e n a n t u n e p a n n e de 
c o u r a n t d a n s le r é seau régul ie r , l ' o x y g é n a -
t i on de l ' e au , la filtration et le c o n t r ô l e de 
la t e m p é r a t u r e va r i e r a i en t d a n s les bass ins 
et des bê tes c o û t e u s e s et r a r e s m o u r r a i e n t . 

L ' e a u de mer des t inée a u x d a u p h i n s e t 
a u x a u t r e s c r é a t u r e s m a r i n e s ne p r o v i e n t 
p a s e n t i è r e m e n t d e la m e r . Elle est en 
g r a n d e p a r t i e s y n t h é t i q u e et c o m p r e n d p lus 
de v ingt c o m p o s é s c h i m i q u e s , d o n t un seul 
est le sel n a t u r e l . 

Les m a c h i n e s c o n t r ô l e n t la l imp id i t é , 
l ' équ i l i b re c h i m i q u e et les t e m p é r a t u r e s 
d i f f é ren te s de t o u s les bass ins , au r y t h m e 
d ' e n v i r o n 5,000 ga l l ons p a r m i n u t e p o u r u n 
t o t a l d e p lus d e 7,000,000 de ga l lons d ' e a u 
p a r j o u r . 

T r e n t e - c i n q e m p l o y é s f o r m e n t le per -
s o n n e l régu l ie r d e l ' A q u a r i u m d e M o n t -
réa l . 

L ' A q u a r i u m d e M o n t r é a l es t l ' un des 
m i e u x é q u i p é s au m o n d e . Il f e ra bénéf ic ie r 
des g é n é r a t i o n s de c i t o y e n s des b e a u t é s et 
de la sc ience de la n a t u r e . 

{M. Fernand Denis est journaliste au Petit 
Journal.) 

M. Paul Montreuil, cl recteur de l'Aquarium, donne à manger aux manchots tandis qu'un dauphin exécute un 
saut acrobatique • Or. Paul Montreuil, director of Aquarium, feeds penguins while, at bottom, a dolphin 
demonstrates leaping ability • Mientras un delfin ejecuta un salto acrobàtico, el Sr. Paul Montreuil, director 
del Acuario, da de < omer à los pingiiinos • II signor Paul Montreuil, direttore dell'Aquarium, nutre i pinguini 
mentre un delfino dimostra la sua abilità acrobatica • Der Direktor des Aquariums, Dr. Paul Montreuil, bei 
der Fiitterung von Pinguinen, wâhrend ein Delphin seine Sprungkiinste vorfiihrt. 
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s inen t d a n s l ' e space les j o u e u r s d e r u g b y ; 
a t t en t i f à t o u s les p h é n o m è n e s , il e m p r u n t e 
v o l o n t i e r s a u x i n n o m b r a b l e s f o r m e s q u e 
revêt la sensua l i t é des h o m m e s . P a r delà 
l ' i n s p i r a t i o n sur réa l i s te , on a di t de lui 
qu'il est l'homme aux mille styles. C'est 
q u e , de 1926 à 1940, il a ass imi lé à Par i s ce 
q u e l ' a r t m o d e r n e p o u v a i t lui o f f r i r , se 
r e f u s a n t t o u t e f o i s à servi r exc lu s ivemen t 
l ' u n e q u e l c o n q u e des écoles ou des ten-
d a n c e s qu i l ' o n t inf luencé . 

A p r è s s o n succès au S a l o n d ' A r t m u r a l 
en 1935, Pe l l an c o m m e n ç a à e x p o s e r à 
A m s t e r d a m , à P r a g u e , à L o n d r e s , à W a s h -
ing ton , à N e w Y o r k . Il t e n t a m ê m e , a v a n t 
t o u s les a u t r e s , u n e e x p é r i e n c e qu i est 
a u j o u r d ' h u i à la m o d e , celle de p e i n d r e 
d i r e c t e m e n t des m o t i f s su r des r o b e s c réées 
p a r Sch iapare l l i . Il c o n ç u t auss i u n e b o u -
teille de p a r f u m p o u r la m a i s o n Revi l lon . 

L ' e x p o s i t i o n qu i m a r q u a son r e t o u r en 
1940 p o r t a à l ' a r t d u C a n a d a f r a n ç a i s ce 
q u e s o n a m i , le pe in t r e J a c q u e s de T o n n a n -
c o u r , a p p e l a un coup vigoureux. P r o f e s s e u r 
à l ' É c o l e d e s b e a u x - a r t s d e M o n t r é a l , 

Pel lan a p p o r t a i t une b o u f f é e d ' a i r f ra i s et 
ses idées p r o v o q u è r e n t des r é f o r m e s rad i -
ca les d a n s l ' e n s e i g n e m e n t . Il réa l isa des 
dess ins p o u r i l lus t rer des recuei ls de poés ie 
c o n t e m p o r a i n e ; des l ignes é t o n n a n t e s qui 
d e v i n r e n t des m o t i f s inscr i t s d a n s la t r a m e 
de t ap i s s u s p e n d u s aux m u r s ; des m u r a l e s ; 
des d é c o r s de t h é â t r e ; des c o s t u m e s , et j u s -
q u ' à des m a q u i l l a g e s p o u r les c o m é d i e n s . 

A v e c M a d e l e i n e Po l i seno , qu ' i l é p o u s a 
en 1940, il a c h e t a et t r a n s f o r m a u n e vieille 
m a i s o n d e f e r m e d o n t il ne c o n s e r v a q u e 
les m u r s ex té r i eurs . A u x m u r s d e la g r a n d e 
pièce d u r ez -de -chaussée , Pe l lan a ingé-
n i e u s e m e n t fixé des bo î t e s d e t o u t e s f o r m e s 
et des s u p p o r t s des t inés a u x o b j e t s t r o u v é s 
qu ' i l a i m e a c c u m u l e r : p i e r r e s po l i e s ou 
c o q u i l l a g e s qu ' i l d é c o u v r i t su r les p lages 
d e G a s p é s i e . 11 c o n s e r v e là auss i q u e l q u e s 
t r é s o r s d e s o n e n f a n c e , en pa r t i cu l i e r u n e 
m i n i a t u r e d e l o c o m o t i v e q u e s o n pè re lui 
d o n n a j a d i s et u n e tê te scu lp tée d e son 
g r a n d - p è r e qu ' i l c r éa t o u t j e u n e à l ' É c o l e 
des b e a u x - a r t s . À l ' é t age , on t r o u v e un 
spac i eux s t u d i o . 

Pe l lan a t t a c h e a u j o u r d ' h u i be 

d ' i m p o r t a n c e à la c o l l a b o r a t i o n qu i s 

blit e n t r e les a r ch i t e c t e s et les a r t i s tes , co 

l a b o r a t i o n qu i a d o n n é lieu à p l u s i e u r s 

r éa l i s a t ions i n t é r e s san te s à M o n t r é a l , et à 

l aque l le il s ' e f fo rce de pa r t i c ipe r q u a n d ses 

o c c u p a t i o n s lui en la issent le loisir . 

En 1960, les t ro i s p r i n c i p a u x m u s é e s d ' a r t 

du C a n a d a — le M u s é e n a t i o n a l , le M u s é e 

des b e a u x - a r t s de M o n t r é a l et Y Art Gallery 

d ' O n t a r i o — o n t o r g a n i s é e n s e m b l e u n e 

g r a n d e e x p o s i t i o n r é t ro spec t i ve de la pe in-

t u r e d e Pe l lan , 48 toi les et 10 dess ins a u 

t o t a l . C ' é t a i t la h u i t i è m e fois s e u l e m e n t 

q u ' u n a r t i s t e c a n a d i e n é ta i t ainsi h o n o r é . 

La Ville de M o n t r é a l a auss i r e n d u h o m -

m a g e à Pe l lan . En 1956, u n e i m p o r t a n t e 

e x p o s i t i o n de ses toi les ava i t lieu d a n s le 

g r a n d Hall d ' h o n n e u r d e l ' H ô t e l de Ville. 

Q u e l q u e s - u n e s d e ses œ u v r e s o r n e n t la 

P lace des A r t s et Jardin volcanique l ' u n e 

de ses p e i n t u r e s , fa i t p a r t i e de la co l l ec t ion 

p e r m a n e n t e d u M u s é e des b e a u x - a r t s de 

M o n t r é a l . 

man of a thousand styles 
S o m e t i m e s he is cal led t he C a n a d i a n Pi-
c a s s o bu t it is n o t a c o m p a r i s o n A l f r e d 
Pel lan e n j o y s . H e is r a t h e r , as was said of 
h i m d u r i n g his g rea tes t t r i u m p h in Pa r i s 
in 1955, " a p i o n e e r a n d a n o b s t i n a t e o n e 
l ike his N o r m a n a n c e s t o r s . " 

It was the Musée d'Art moderne in the 
F r e n c h cap i t a l wh ich sa lu t ed Pe l lan with 
a r e t ro spec t i ve e x h i b i t i o n of his w o r k a n d 
Ch ie f C u r a t o r J e a n C a s s o u w r o t e t h a t n o t 
on ly was Pe l l an ' s w o r k " i m p o r t a n t a n d 
o r i g i n a l " bu t it a l so was " a n i m a t e d wi th 
secret p u r p o s e s , t u m u l t u o u s wi th mys te r i -
o u s d r e a m s a n d p r iva t e m y t h s . " 

D r . C h a r l e s C o m f o r t , h imse l f a p a i n t e r 
a n d f o r m e r l y d i r e c t o r o f t h e N a t i o n a l 
G a l l e r y of C a n a d a , O t t a w a , h a s said he 
d o u b t s " i f o n e o t h e r s ingle m a n h a s d o n e 
so m u c h t o ' l i b e r a t e ' C a n a d i a n p a i n t i n g " 
as Pe l l an . 

A n o t h e r a r t a u t h o r i t y — D r . E v a n H . 
T u r n e r , d i r e c t o r of t he P h i l a d e l p h i a M u -
s e u m of A r t — h a s o b s e r v e d : " W h i l e the 
vi ta l i ty o f Pe l l an ' s p e r s o n a l i t y a n d the ca -
ta ly t ic i m p e t u s of his p a i n t i n g u p o n C a n a -
d i a n a r t a r e w e l l - k n o w n f ac t s in C a n a d a , 
he is a l so o n e of t he very few C a n a d i a n 
a r t i s t s w h o s e w o r k is well k n o w n a b r o a d . " 

Cr i t ics ag ree . T h e y say t he s t o r m ra ised 
by Pel lan b e c a m e a h u r r i c a n e — H u r r i -
c a n e Pe l l an s w e e p i n g t h e c u l t u r a l c o a s t s of 
C a n a d a . 

N o w 61, Pe l lan was f o r a l o n g t i m e the 
enfant terrible of Canadian art. 

Y e t w h e n o n e sees h i m t o d a y in t he 
atelier of his S t e - R o s e f a r m h o u s e on the 
o u t s k i r t s of M o n t r e a l , his a p p e a r a n c e 
bel ies his r e v o l u t i o n a r y p a s t . 

His ear ly success w a s p r e c o c i o u s ; a t t h e 
age of 16, he sold a painting, Coin du vieux 
Québec, t o t he N a t i o n a l Ga l l e ry . L a t e r , 
a f t e r w i n n i n g a s c h o l a r s h i p wh ich t o o k 
h im t o F r a n c e , he s t ayed so l o n g in Pa r i s 
t h a t s o m e f o r g o t h i m unt i l t h e d a y in 1935 
w h e n n e w s p a p e r s a n n o u n c e d t h a t Pel lan , 
t h e n 29, h a d j u s t w o n the g r a n d a w a r d in 
the first Salon d'Art mural which had 
o p e n e d wi th g rea t éclat in Par is . 

In 1940, his r e t u r n t o M o n t r e a l was 
m a r k e d by a series of s e n s a t i o n a l exh ib i -
t i o n s fo l l owed by c o n t r o v e r s i a l i nc iden t s 
wh ich , t a k e n t o g e t h e r , c o m b i n e d fo r sever-
al yea r s t o keep his n a m e in the news-
p a p e r s a l m o s t week ly . 

T h e la te D o n a l d W . B u c h a n a n , w h o 
o r g a n i z e d the p r inc ipa l fine a r t s exh ib i t i on 
of Expo 67, o n c e w r o t e of Pe l lan : 

" I n his a p p r o a c h to life, Pe l lan is l'hom-
me moyen sensuel possessed doubtless of 
g r e a t e r i m a g i n a t i o n a n d inven t iveness t h a n 
m o s t of his fe l lows b u t in spir i t a n d a c t i o n 
he never den ies his o r i g i n s ; he is an a r t i -
s a n , a r e p r e s e n t a t i v e n o t of the smal l c las-
sically e d u c a t e d élite of F r e n c h - C a n a d a 

bu t r a t h e r of its s t u r d y g r o u p s of skil led 

w o r k e r s . " 

Pel lan was on ly t h r ee w h e n his m o t h e r 

d ied a n d he was b r o u g h t u p by his f a t h e r , 

a l o c o m o t i v e eng inee r . His f a t h e r f r o m the 

first s t e a d f a s t l y bel ieved in his s o n ' s t a len t 

a n d h e l p e d m a i n t a i n h i m in Par i s wi th 

c a s h a l l o w a n c e s a f t e r 1930, w h e n his P r o v -

ince of Q u e b e c s c h o l a r s h i p e x p i r e d , unt i l 

1935 w h e n Pe l l an ' s b u d d i n g f a m e as a n 

o r ig ina l y o u n g ar t i s t b e g a n to b r i n g h im 

an a s s u r e d i n c o m e . 

T o Pe l lan , t he w o r l d as a w h o l e is t he 

sub jec t f o r a r t , no t by r e p r e s e n t a t i o n b u t 

by t r a n s f o r m a t i o n a n d r e c o n s t r u c t i o n . 

A n y t h i n g a n d e v e r y t h i n g c a n be used ; t h e 

f a n t a s t i c i m a g e s o f t h e s c i e n c e - f i c t i o n 

wr i t e r s a r e n o t b e n e a t h his b o r r o w i n g o r , 

on a n o t h e r p l ane , t he m o v e m e n t s of r u g b y 

p laye r s a n d r ac ing cycl is ts in a c t i o n o r , on 

a m o r e p e r s o n a l level, t he i n t i m a t e sensua l 

a t t r i b u t e s t h a t m a r k c o m m o n h u m a n i t y . 

In f ac t , Pel lan h a s been desc r ibed as " a 

m a n of a t h o u s a n d s ty l e s . " 

T h e r e a s o n fo r th i s is t h a t d u r i n g the 

yea r s 1926 t o 1940, w h e n he was in Par i s , he 

a b s o r b e d m o s t of w h a t m o d e r n a r t h a d 

t o of fe r w i t h o u t s lavishly ty ing h imsel f t o 

any one genre or school. 

His r e p u t a t i o n b u t t r e s s e d by the 1935 

award in the Salon d'Art mural, Pellan 



Pe l l an a t t a c h e a u j o u r d ' h u i be 

i-. D C/3 I 
O 

• r H o 
x: o c/5 
<l> c 3 
,/, ° o 

c M, on 
CS C O 

e e 3 
fi o O. 

i> x: 
Ou. '—1 

X O p fe 
o o ° 

« S JS s ï - K 
3 C g O 
O 3 S X) 

c on 3 
O 

73 ft 
3 O « 
g S "S 
£ J= CS 

5 ? g 

E c o 
3 « o 

</î JU 8 Jïï 1:3 o o 
o ° 
Z, tn m 
S 3 ^ 
^ § J2 

oo 
u 

O O es 
-3 3 .3 

O — 
C 

" j - O s 

° jâ E -a 
« "5 2 y 

-S ? 2 ë 

r-
E O 
O CC 

•5 
u. 

•s ° 
O o 

u. 73 o -z: 

« S 
I 

t/1 • o CS u 
"5 3 

c 
E « c o 
o. o 

•o B 
- S « o 
O o 

c 
O o 

s -
S3 03 
1) 

O 

BiïÎ 
.2 3 3 b 
C t/i 73 
g 2 § 2 
^ ^ « c 
v. _ m o 
5 3 S » 

-O 
C 
CS 
tn 
C 
O 

03 
O. 

3 
o : 
.c 

o 
i— 
CS 
c 
o 
o 
£ 
<u 
Xi 
c 
o 

CS 0 O 

«» c 3 —• ^ 03 fl. 
3 O o H 
O > J= 

'S ' a - o g 
<3 U U ï 

3 1 
C M " 
— C 0-T3 
o u 
o 3 ^ o 

£ ^ s j : 

«1 o 
3 ^ X) 
O 3 _cS 

O- -a u 

o w 
es es 

CL </> 
Q. «J 
3 1/1 

O 
O > 
-fi !r» 

- ^ 

— a 
o • — 
0- _ 

S -fi o. > 
03 > 

on 
c 

3 3 
tu 
O M 
o o 

£ s 
o. fi-
t/l 'O 

o cS 
s a 

S "O 

.22 ^ 
t : 03 
cS u 
-a 
c c — 
Ci O ^ 

tU 

t/1 
t/1 
o 
Q. 

1 -
1- C ti 
S O 
c/3 trf, T3 
c c 
Z a* 

< -c 
— C/3 
— c/3 

fi 
? . 73 
o c O 

•S . § ' 5 
3 „, 

ë ° f i 

.22 o y 
fi 3 5 
Si 

u-
O c o 

^ c" -S 
î? s s 
xi -a Z-

O CS 
W3 -o 
C «J 

-a fi 
2? 

c 
o i i 

^ o 
r, J= 
tu 

tu 

xi 
C 
O 

d .t; 
o Xi 

3 3 
> X 
o o 
o£ o 
t ^ oû 
O es 
£ cS 
t- „ 

CC o o g; 

c« O 
— en 

«S . 

E 73 
cl 

i : i 
Ctf 'JZi CJ c 
^ o •= O 
« c O « y v 

e - -^ « 
" S u s 
3 £ £ = 
cS O 3 
C-ùO C 

0 
C 
« 73 ^ 
a 12 « 
1 S 3 

s s § 
^ -fi v 
CS w r-

S û o C 
O o 

o CS U_ 

% O " 
2 H 

fi^3 s 
cS crt 

O 
O 3 3 

D- a- o 

o „ 
cS en 
O ~ 
rt ^ 

t 
c/î v 
CS 3 

C3 

•2 on 
S fi 

s 
73 es 
c i -
cs 
>,73 
I- 73 

« CQ 
Vî eo 
O 

J3 ? 

3 73 

O -Si 
-5 «J 
S ^ 
o w t/i 
X) rrt CS CS «, 

^ e 
> O 
0 

1 ^ 

O 3 

XI C 

I £ 

o 
o S 
CL " 
<- c 
es 3 
i-. --
O 

CL O 

O ^ 
C O o 
o — 
o ? 

O l— 
00,0 
es 
" CL 
<« 5" 

- O 

es 2 
5 f 
£ es 
73 
O c— 
3 c 
o Si <u > 

on ,0 m 
t/i tu es t-
- ë . y 

3 O w 
t-l 

O C3 
H o 

o 
O ' 
O «i 

-3 £ 
. . 3 
£ " 
5 0 

O O 
es 
0 | 

1 ^ 
Tj C/3 

1 73 
0 0 

D. £ t-
0 0 
3 < * -

t/1 S 3 
CS 0 u. 

73 
eS 
S 

73 
C 
CS 

73 
73 
0 

es 
u, 
3 

£ a 1 

0 C CS 
_CS >-. "0 0 
Cu x: 

0 ' •0 
rt 3 

es 
C 0 

H—< 3 
0 
t/i 



ifcmtoLéiiï f -

''m 
• v 

m m m 

SAINT J O H N , N.B. 
EVENING TIMES-GLOBE 
D (E) 23 ,300 

APR 3 1967 • • 

9 9 

•• M I - ; ; • " 

--*-• - ; i 

!*«. . ,..V ,-.f ' . flap 

Wm 

F 7/ 
AT DOWNTOWN GALLERY 

'Exciting' Exhibition 

Ottawa Artist 

— 
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STAR 
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Montreal Dealer Says: 

Don't Be Pretentious 
} vl About Antiques 

MONTREAL (CP) — Max authority on biblical archeology 

Klein's pet peeve is the woman and a historian of the arts . 

who refuses to admit she doesn't He was formerly on the hoard 

know all there is lo know about of directors of Bezalel National 

an antique. , Museum in Je rusa lem and the 

He meets a lot of them in ' ' d e s t i n e Oriental Society and 

Petit Musee—Little M u s e u m - h a K , j '1, g e o l o g i c a l sites 
,, ^ „ . , . . . un the Middle Eas t . He was also 
the antique shop he and his son instrumental in organizing (he 
Dan operate on Sherbrooke!tradit ional industry of folk art 
Street in Montreal 's fashionable |in Je rusa lem, 
uptown shopping a rea . At present he is on the board 

"I t is no shame lo lack of New York 's huge Metropol-
a knowledge of ant iques ," he j i t an Mu |cum and Montreal 's 
says. "Nothing givps me greater I Muséum o f F i n e A^tsf" 
pleasure than tor share m y ex- aT Peti t Mifeèï—tip's sur-
periences and findings with an rounded by trappings of the past 
interested person, —Turkish rugs,. Chinese chess 

"Tha t is my highest r eward : sets, ear ly French - Canadian 
To see another human being ap-i lamps-Unit as a child he hated 
preciate the beauty, form and this sort of thing, 
art of a people, t h e i r ' h a b i t s - He explains that he was 
their entire way of life so oftfln bouncing a ball in his fami ly ' s 
depicted in a single art icle . ' ' ' palatial home in Vienna when it 

He doesn't even mind having go t a w à y f rom him and 
children in the shop, in fac t fcn- smashed an expensive china 
courages them to look around,. vesê . 'He was so severely repri-

"I t is wonderful to watch their mandetf that he began to dislike 
far'P.S anrl tn cpo Jinn.' (Ko h/*»nn Inn^plr;».. 

A splendid one-man show by 
Georges de .Niverville opened 
a t the Loft House Galleries. 
223 McLeod Street, Sa tu rdav 
Mr. de Niverville, who is a 
graphic designer with the CBC 
studied for two years in Pa r i s 
and at the Montreal Musgum of 
Fine Arts . 

Duncan de Kergommeaux 
ra tes the exhibition as one of 
the m a j o r ones held in Ottawa 
this season. 

Mr. de Niverville has an or-
iginal approach to ar t and nis 
b rashes give expression to a 
sense of humor as exemplified 
by his "Unaccus tomed View of 
Louis XVI. His unclad ma jes ty 
is represented by an oil and a 
drawing for the canvas . 

We were taken with his con-
versa t ion pieçe entitled "Otta-
wa, Summer , 1913." 

Mr. de Niverville has an un-
err ing instinct foÉ color and 
form. His l ikeness of Jean 
Paul Morisset is outstanding. 

His "Dis tan t City" is a view 
of Ottawa f rom the Gatineau 

hills. 
This is-an exc,iting exhibition. 

It will be shown for some time. 
Mr. de Niverville has exhibit-

ed widely in such centres as 
Montreal , Toronto, London, 
England and Par i s . — WQK. 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

APR 8 

TROIS RIVIERES, QUE. 
LE NOUVELLISTE 
D (M-F) 43 ,900 
(S) 44 ,100 y ^ 
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To QfftsAid- e . iMontreal of 
an adéquate Art 'Gallery the 
Capital funds of the Museum 
o j _ F i n e Arts_ must~Be built 
up over the years . This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following t e r m s : 

" I bequeath to the Montreal 
Museum of Fine Arts the sum 
of 

m'Mm 

% % 
BOWDEN-SfiSI 
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Art Gallery the 
capital funds of Th^ Mont-
reol Museum of Fine ^ r t » 
must be built up over the 
years. This is a n appeal to 
benevolent Montrealers to 
include in their Wil ls a 
bequest in the following 
terms: 

'/ bequeath to The Mont-

real Museum of Fine Aris 

the sum of 

dollars." 

Exposition 

Kenoir dans 

la Métropole 

' V * .V * . 

faces and to see Jiow wéll-
. behaved they a r e in my shop. I 

spend a great deal of t ime wilh 
a child I see is truly interested 
and may even make him a 
small gift of an antique to 
arouse his interests ftven -fur-
the r . " 

Adults who have the courage 
to admit their ignorance are in 
for a t rea t when they call on 
Max Klein's knowledge. He 's no 
ordinary antique dealer . He 's an 

the bOn0?China, tapestr ies and 
min i^ 'n re p a i n t i n g s in the ' 
home. ' ' ' . ' 

It was only glter he set . out 
on his oWii t h a t ' h e began to 
value their beauty. And now-} 
adays he 's downright lyrical 
when he talks about Ihem^ 

But no less than when he> ex-
plains why he decided to settle 
in Canada and open a shop in 
Montreal : 

"Because I sensed a fertil i ty: 

Fredericton Cleaner, N.B. 

Circ. 15,289 

April 7, 1967 

Name Centennial Exhibits 
s -Kl ! 
MONTREAL — Some of the| Until April 30: Winners offe " I 

m key exhibitions of the Montreal Spring Exhibitions since 190S-,; 
Museum of Fine Arts during the until April 23: Philip J . Pocoek 
coming season — the season Photography; April 24-May 7:, 
when Montreal will play host to William G. R. Hind Retrospec-j 
Expo 67 — have been announcedjt ive; May 12-June 1: Master-

f % b y director David G. Carter , pieces f rom Montreal 
<lHYm",4â H e said the year ahead is "one June 9-July 30: T1 

MONTREAL (PC) — La ga-
lerie Hervé,, de l'Avenue Mati-
gnon, à Par is , possède mainte-
nan t une succursale à Montré-
al, rue Sherbrooke ouest, face 
au Musée des Beaux-Arts. Une 
exposition Renoir, groupant 17 
des plus célèbres toiles du 
Maître, é tai t inaugurée hier, 
au cours d'une réception offer-
te par le propriétaire des deux 

| galeries, M. Hervé Odermatt . 

La Presse, Montréal, Qui. 

Circ. 215,954 

April 10, 1967 

7 

about this land, its people, par-
ticularly French - Canadians 
who have a deep sensitivity 
toward anything historical and 
a fine eye for beauty, and be-
cause I wanted to share my dis-
coveries with a--people who were 
not too blase to stop and look 
and touch and feel and ask 
questions." 

of great challenge and excite-
ment at the museum. 

"With a broad exhibition pro-
r a m tailored to mass audience 

and scholar alike, the museum 
s girding for the la rges t crowds 

jin its history. 
He said the program, in keep-

ng with the mood of Expo, is 
nternational in concept, with 
:xhibitions featur ing works f rom 
ranee , Germany, Britain, Mexi-
o, Norway, the United States 

a n d Canada. 
The par t ia l schedule: 

11; Relics 

Îuis de 
: Minia 

. a thers < 

July 30: The Painter^ 
and the New World; July 1-Aug. 
S; Relics Belonging to the Mar-

Montcalm; July 8-Augi 
Miniature Por t ra i t s of the 

of Confederation. 
Aug. 9-Sept. 10: 20th CenturJ 

.-'rt in Berlin; Aug. 10-Sept. 101 
Society of Canadian Painteij 
I t c h e r s and Eng rave r s ; Sep] 
11-28: Salon of Photograph ' 
&pt. 15-Oct. 11: Jean-Pau l Li 
ll ieux Retrospect ive; Oct. 
Hov. 12: Canadian Group 
I|ainters; Oct. 27-Nov. 22: Roy 
Canadian Academy. 

uverture de la 
Galerie Hervé 

(PCf) — La galerie Hervé, de 
' l 'avenue Matignon, à Paris, 

possédé maintenant une succur-
sale à Montréal, rue Sherbroo-
ke ouest, face au Musée des 
Beaux-arts. Une exposition Re-
noir, groupant 17 toiles du maî-
tre, inaugure aujourd'hui même 
la galerie. 

Le propriétaire des ceux ga-
leries, M. Hervé Odermatt, qui 
a épousé une Canadienne fran-
çaise, a voulu "rendre homma-
ge à la province de Québec" en 

m m • ^ • • • • I I ^ H 

organisant à Montréal cette ex-
position Renoir. 

On pourra y admirer, au 
cours des deux prochains mois, 
des tableaux aussi célèbres que 
"Les lavandières" "La fillette 
au panier", les deux grands nus 
provenant de la collection Isaac 
Camondo, ainsi qu'un paysage 
de l'ancienne collection Burlhe. 

Le rez-de-chaussée de la gale-
rie servira de salle d'exposition 
permanente pour une collection 
de tableaux de peintres de l'E-
cole de Paris 

— • 

M. Odermat t , qui a épousé w 
une Canadienne f rançaise , a g 
voulu rendre hommage à la 
province de Québec en organi- ' % 
sant a Montréal cette exposi- ; # 
t ion.Renoir , la plus importante 
depuis 25 ans. 

On pourra y admirer , au 
cours des deux prochains mois, 1 
dés tableaux aussi célèbres jj 
que "Les l avandiè res" , "La | 
fillette au panier" , l es deux 
grands nus provenant de la • 
collection Isaac Camondo. ain | 
si qu 'un paysage de l 'ancienne 
collection Burl,he. 

Lé rez-de-chaussée de la za- | 
le rie servira de salle d'exposi-
tion permanente pour une col- (|j, 
lection de tableaux de peintres ,, 
de l 'Ecole de Par is . 

OMHB 
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Free Pr. Wkly. Farmer's 

Advocate, Winnipeg, Man. 
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Frankly ignorant, you 
1 

learn about antiques 
Max Klein's pet peeve is the 

woman who refuses to admit she 
doesn't know all there is to know 
about an antique. 

He meets a lot of them hi Pet i t 
Musee — Littie Museum — the 
antique shop he and his son Dan 
operate on Sherbrooke St. in Mont-
real 's fashionable uptown shopping 
area. 

" I t is no ^ shame to lack a 
knowledge of ant iques," he says, 
"Nothing gives me grea ter plea-
sure than to share my experiences 
and findings with an interested 
person. 

"That is my highest reward: To 
see another human being appreci-
ate the beauty, form and ar t of a 
people, their habits, their entire 
way of life so often depicted in a 
single ar t icle ." 

He doesn't even mind having 
children in the shop, in fact 
encourages them to look around. 

" I t is wonderful to watch their 
faces and to see how well-behaved 
they a re in my shop. I spend a 
great deal of time with a child I 
see is truly interested and may 
even m a i e him a small gift of an 
antique to aroijse his interest even 
f u r t h e r . " 

Adults who have the courage to 
admit their ignorance are in for a 
t rea t when they call on Max 
Klein's knowledge. He's no ordin-
ary antique dealer. He's an author-
ity on biblical archeology and a 
historian of the arts. 

He was formerly on the board of 
directors of Bezalel National Mu-
seum in Jerusalem and the Pales-
tine Oriental Society and has dug 
in archeological sites in the Middle 
Eas t . He was also instrumental in 
organizing the traditional industry 
of folk ar t in Je rusa lem. 

At present he is on the board of 
New York's hoge Metropolitan 
Museum and Montreal 's Museum 
of Fine Arts. 

At Peti t Musee he 's surrounded 
by trappings of the past — Turkish 
rugs, Chinese chess sets, early 
French - Canadian lamps — but as 
a child he haled this sort of thing. 

He explains that he was bouncing 
a ball in his family 's palatial home 

in Vienna when it got away f rom t 

him and smashed an expensive 
china vase. He was so severely 
repr imanded that he began to 
dislike the bone china, tapestr ies 
and minature paintings in the 
home. 

It was only af ter he set out on 
his own that he began to value 
their beauty. And nowadays he 's 
downright lyrical when he talks 
about them. 

But no less than when he 
explains why he decided to settle 
in Canada and open a shop in 
Montreal: 

"Because* I sensed a fertility 
about this land, its people, parti-
c u 1 a r 1 y Frefrfch-Canadians who 
have a deep sensitivity toward 
anything historical and a fine eye 
for beauty, and because 1 wanted 
to share my discoveries with a 
people who were not too blase to 
stop and look and touch and feel 
and ask questions." 

Montréal Le Devoir, Quê . 

Cire. 41,081 

April 1 0 , 1 9 6 7 

Halifax Mail Star, N . S . 

C/'rc. 69 ,998 
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From Smashed Vase To 
Appreciation Of Antiques 

By KARIN MOSER 

MONTREAL (CP) - Max 
Klein's pet peeve is the wom-
an who refuses to admit she 
doesn't know all there is to 
know about an antique. 

He meets a lot of them in 
Petit Musee—Little Museum— 
the antique shop he and his 

habits— their entire way of 

life so often depicted in a 

single article." 

He doesn't even mind hav-

ing children in the shop, in 

fact encourages them to look 

around. 

"It is wonderful to watch 
son Dan operate on Sher- t h e i r f a c e s a n d t o s e e h o w 

brooke Street m Montreal's „ , , . .. 
fashionable uptown shopping w

h
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v 6 shop. I spend a great deal of 
time with a child I see is truly 

area. < 
" I t is no shame to lack a 

knowledge of antiques," he 
says. "Nothing gives me 
greater pleasure than to share 
my experiences and findings 
with an interested person! 

'That is my highest re-

interested and may even make 
him a small gift of an antique 
to arouse his interest even 
fur ther . " 

Adults who have the courage 
to admit their ignorance are 

ward: To see another human j? {° r
f
 a t r £ f . w h e " t h e * f 1 1 

being appreciate the beauty, ô n M a x - K l e - m $ knowledge. 

form and ar t of a people, their 
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UNE EXPOSITION RENOIR 

A la nouvelle Galerie Hervé 
La galerie Hervé, de l'avenue 

Matignon, à Paris, possède 
maintenant une succursale à 
Montréal, rue Shertirooke ouest, 
face au Musée des Beaux-Arts. 
Une exposition Renoir, grou-
pant dix-sept des plifs célèbres , 
toiles du Maître, était inaugu- . 
rée ces derniers jours, au cours 
d'une réception offerte par le 
propriétaire des deux galeries, 
M. Hervé Odermatt. 

M. Odermatt, qui a épousé 
une Canadienne française, a 
voulu rendre hommage à la 
province de Québec en organi-
sant à Montréal cette exposi-

tion Renoir, la plus importante j 
depuis 25 ans. 

Des Renoir 
On pourra y admirer, au ! 

cours des deux prochains mois, 1 
des tableaux aussi célèbres que i -
"Les lavandières", "La fillette' 
au panier", les deux grands 
nus provenant de la collection 
Isaac Camondo, ^ainsi qu'un 
paysage de l'ancienne collec-
tion Burlhe. 

Le rez-de-chaussée de la ga-
lerie servira de salle d'exposi-
tion permanente pour une col-
lection de tableaux de peintres 
de l'Ecole de Paris. 

He's no ordinary antique deal-
er. He's an .authority on 
biblical archeology and .a his-
torian of the arts. 

He was formerly on the 
board of directors of Bezalel 
National Museum in Jerusa-
lem and the Palestine Oriental 
Society and has dug in arche-
ological sites in the Middle 
East . He was also instru-
mental in organizing the tradi-
tional industry of folk ar t in 
Jerusalem. 

At present he is on the 
board of New York's huge 
Metropolitan M u s e u m and 
MontreaTs_31Usaum of Fine 
Arts. 

At Petit Musee he's sur-
rounded by trappings of the 
past —Turkish rugs, Chinese 
chess sets, early French -
Canadian lamps—but as a 
child he hated this sort of 
thing. 

He explains that he was j 

bouncing a ball in his family's -

palatial home in Vienna when > » 

it got away from him and 1 

smashed an expensive china 

vase. He was so severely 

reprimanded that he began to 

dislike the bone china, tapes-

tries and miniature paintings 

in the home. 
It was only after he set out 

on his own that he began to 
value their beauty. And now-
adays he's downright lyrical 
when he talks about them. 

But no less than when he 
explains why he decided to 
settle in Canada and open a 
shop in Montreal: 

"Because I sensed a fertility 
about this land, its people, 
particularly French - Cana-
dians who have a deep sensi-
tivity toward anything histori- ) 
cal and a fine eye for beauty, , 
and because I wanted to share 
my discoveries with a people 
who were not too blase to stop [ 
and look and touch and feel 
and ask questions." 

Hebdo Jeune Commerce 

Montreal, Que. 

April 14, 1967 
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Un spécialiste déclare : 
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Ce n est'pas une honte de ne 
pas connaître les antiquités 

t 
dans 

fpar KARIN MOSER) 
MONTREAL (P.C.) — Ce qui 

irrite le plus Max Klein, ce 
sont les femmes qui refusent 
d 'admettre qu'elles sont igno-
rantes en ce qui concerne les 
antiquités. 

Et il en rencontre souvent, 
le Peti t Musée, cette bou-

NflhÉMMWHM 

SU- 17/ KATIMAVIK (Lieu de réunion) 
tous les Jeunes Commerces de se Une invitat ion personnel le est lancée à 

jo indre à la commission des Affa i res Culturel les. 

: COMMENT? 

Une exposition d 'Art Canadien et d 'Ar t Esquimau sur la pe in ture , les meubles 
et la scu lp ture au Canada, se t iendra au Musée des Beaux-Arts le 19 avril prochain à 
8:00 p.m. 

C'est une occasion sensat ionnelle d 'é largir tes horizons cul turels à l 'égard de , 
nos pe in t res canadiens. De là nous pour rons mieux a l imenter no t re ouï-dire visuel et j ; 
audit if . Des guides rense ignés commenteront la visite sur place et nous a iderons à 
mieux s ' adapter au contexte de l 'exposition. 

Suzanne Roussil, pe in t re canadien, prés idera cet te soirée en tan t que représen-
tan te de nos pe in t res canadiens. Mme Roussil essaie par un e f for t personnel cons t an t , 
de fa i re apprécier la pe in tu re en la vulgar isant . 

Pour donner un cachet plus canadien nous nous re t rouverons à l 'a tel ier de 
Roussil au 2356 est Bélanger (coin des Ecores). 

Commission Affa i res Culturel les 

Georges-G. Coutu, Cons.-dir. 
Micheline Houle, Resp. 482-5292 
Denyse Dion, Publ ic i ta i re 

tique d'antiquités si tuee sur la 
rue Sherbrooke ouest, dans le 
quart ier des magasins chics. 

"Ce n'est pas une honte de 
ne pas connaitre les antiquités, 
dit M. Klein. Rien ne me fai t 
plus plaisir que de par tager 
mes expériences et mes décou-
vertes avec une personne inté-
ressée. 

"C'est -uct meilleure récom-
pense, lorsque je vois une per-
sonne apprécier la beauté, la 
fo rme et l 'art d 'un peuple, ses 
habitudes, toute une façon de 
vivre souvent résumée dans un 
seul objet". 

M. Klein admet même des en-
fants dans sa boutique, e t leur 
permet d 'examiner les objets 
d'art. 

"C'est merveilleux d'observer 
leur physionomie et de consta-
ter quelles bonnes manières ils 
ont dans ma boutique. Quelque-
fois, je passe de longs mo-
ments avec un enfant , lorsque 
je m'aperçois qu'il est vraiment 
intéressé. Je vais même jus-
qu'à lui of f r i r un petit cadeau 
pour éveiller davantage sa cu-
riosité". 

UNE AUTORITE 
Les adultes qui osent avouer 

leur ignorance sont bien servis 
avec M. Klein. En effet, celui-
ci n'est pas un antiquaire ordi-
naire, c'est également une auto-
ri té en archéologie biblique et 
un historien d 'art . 

Actuellement, il fai t partie 
du conseil d 'administration du 
Métropolitain Museum de New 
York, ainsi que du Musée des 
beaux-arts de Montréal. Au Pe-
tit Musée, il est entouré de 
trouvailles anciennes — tapis 
de Turquie, jeux d'échecs chi-
nois, vieilles lampes canadien-
nes. 

M. Klein devient lyrique lors-
qu'il par le de ses trésors. Il 
l 'est tout autant lorsqu'il racon-
te comment il a décidé de s'ins-

v ~ " e r à Montréal. "J 'a i deviné 
P i une sorte de fertil i té, et, 
Part icul ièrement chez les Cana-

ens français, une grande sen-
>a>ilité pour tout ce qui est 
^ t o r i q u e et un sens profond 

1 la beauté. J e suis heureux 
lo partager mes découvertes 

(C des gens qui ne sont pas 
p blasés pour s 'arrêter, re-
der, toucher et poser des 
stions". 
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Head-Quiet Fire 

2. 

T r a n s c o n a Ar t i s t , B r u c e Head, 
i s one of four a r t i s t s f r o m Mani -
toba whose work i s on tour of 
A u s t r a l i a th i s y e a r . The exh i -
bi t ion of fo r ty p r i n t s , d rawings , 
inks and water c o l o u r s was o r -
ganized by the Nat ional Ga l l e ry 
of Canada in Ottawa. 

Along with B r u c e Head a r e 
Tony Tascona , Winston L e a t h e r s 
and Arnold S a p e r . Opening in 
B r i s b a n e , the show will t r a v e l to 
o ther Aus t r a l i an c i t i e s th rough-
out the y e a r . 

Bo rn in St. Boniface in 1931, 
B r u c e Head g radua ted f r o m the 
Univers i ty of Manitoba School of 
F ine A r t s in 1953. Since then he 
h a s had h is works shown in no 
l e s s than th i r ty shows a c r o s s 
Canada , the United S ta tes and 
England. 

He h a s exhibited in mos t of the 
Winnipeg shows and r ece ived 
honourable ment ion in the f i f th 
and s ixth Winnipeg shows. He 
won the p u r c h a s e award in the 
seventh Winnipeg show and the 
twentieth W e s t e r n Onta r io Exhi -
bit p u r c h a s e p r i z e . 

B e s i d e s the many of his works 
in p r i va t e co l l ec t ions , he J i ^ j i a d 
paint ings p u r c h a s e d by tTie N a t -
ional Ga l le ry of Canada , Mont rea l 
Museum of F ine Ar t , the London 
Public L i b r a r y aricTArt Museum, 
the Art Ga l l e ry of Hamil ton, the 
Confedera t ion Ar t Cen t r e , P-E.I , 
the Winnipeg Art Ga l le ry , Roth-
m a n s of Canada , Toronto , Num-
b e r 10 A r c h i t e c t u r a l Group, Win-
nipeg and the Unive r s i ty of Mani -
toba School of A r c h i t e c t u r e . 

In Winnipeg, M r . Head i s r e -
p r e s e n t e d by the Yellow Door 
and in Ottawa, the Blue B a r n 
Ga l l e ry . He h a s shown in Grand 
Rapids , Michigan, London and 
Toronto , Onta r io , the 1640 G a l l -
e r y in Mont rea l , Hyman Alleyn 
Ga l le ry in Connect icut , C o m m o n -
weal th Art Fe s t i va l , Carduf f , 
Wales , and the Invi tat ional Show 
Art Ga l le ry of G r e a t e r Vic to r ia . 

In 1967, M r . Head w a s in the 
tenth Winnipeg show, the H a m i l -
ton Art Ga l l e ry 18 Annual '67 , 
the Aus t r a l i an tour and is now 
p r e p a r i n g for a o n e - m a n show at 
the Blue B a r n Gal le ry in Ottawa. 

B r u c e Head i s a quiet man who 
i s conce rned about h i s work and 
i t s quali ty. To h im, his work i s 
m o r e impor t an t that the i m p r e -
ss ion he m a k e s upon people, u n -
l ike the young a r t i s t of today. 
Head i s ve ry solid i n h i s approach 
to h i s work . 

c anvas with a g l i m m e r i n g of an 
idea , then c r e a t e s that idea and 
deve lops it a s he works . 

The f i r s t i m p r e s s i o n of h i s 
work i s one of wonder and c u r -

ios i ty . Then a s the s h a p e s se t t l e 
down,they b e c o m e someth ing d e f -
ini te ly o rgan ic ; fhey a r e r e p r e -
sen ta t ions of a s p i r i t . Head 
s e e m s to be able to ex t r ac t the 
l i fe giving f o r c e in na tu re and 
put it on canvas , s o m e t i m e s in 
f lash ing co lour , s o m e t i m e s in 
w a r m brown and blue tones . 

Head himself has been asked to 
de f ine h i s work; that i s , what 
kind it i s . I t ' s not ha rd edge, 
i t ' s not sof t edge, i t ' s a combina -
tion of both. But mos t of all i t s 
" H e a d - i s m " , ve ry unobt rus ive , 
but v e r y power fu l , saying s o m e -
thing ve ry impor tan t a s your eye 
m o v e s through it . 

Expe r i ence and quali ty show 
through in h i s c r a f t s m a n l i k e app-
roach . The pa in t ings a r e pa t i en -
tly neat showing many long hou r s 
of e x p e r i m e n t and work . 

All the while we were in h i s 
s tudio, he m a d e no a t tempt to 
explain or defend h is work . I 
l iked it or I d idn ' t . They w e r e 
all f in ished p r o d u c t s of h i s mind. 
Some he was happy with, s o m e he 
w a s not. 

In comment ing upon the up and 
. .eoraisg a r t i s t s of today n o w c o m -
ffig*'.oftt of the School of Ar t , he 
sa id ','that in the i r s t rugg le to b e -
c6me>non-Conformis ts , they have 
a l l lumped t h e m s e l v e s together 
and a r e now m o r e of a one unit 
m a s s than e v e r b e f o r e . 

" T h e y s i t a round ga l l eys s m o k -
ing ' po t ' , e y e s glazed seemingly 
e n r a p t u r e d with t h e m s e l v e s and 
the 'po t ' m o r e than the works on 
the wall . Hell , a l l t h e y ' r e doing 
i s leaving a bad i m p r e s s i o n to 
s e r i o u s p e o p l e . " 

B r u c e e x p r e s s e d conce rn over 
the at t i tude of the Art School at 
the Univers i ty of Manitoba. In 
h i s capac i ty at the C.B-C-, he 
h a s had occas ion to in te rv iew 
s o m e of t he se g r a d u a t e s and he 
s a y s that by and l a r g e they a r e 
confused and lack any good a r t -
i s t i c qua l i t i e s . The young pa in -
t e r today i s doing nothing but 
c l imbing on a worn out band wagon 
r idden ha rd by A m e r i c a n a r t i s t s . 
He f e e l s that a few of them have 
latent t a len t , but it h a s been b u r -
ied under the confus ion of m i s -
guided va lues . T h e r e i s no t e c h -
n ica l t r a in ing given at the school 
at al l . Rembrand t ground h is own 
p igment , and while th i s should 
not n e c e s s a r i l y be taught , at 
l eas t the technique of applying 
paint , g lazing and d i f f e ren t m e d -
i u m s should be s tudied. 

n iuoji nn\j cjuicii/ u r e a ma 

l i fe , h a s a ve ry f ine f ami ly , a 
man with f i r e in h i s work , a m a n 
with a b r i l l i an t f u t u r e , today 
B r u c e Head i s one of C a n a d a ' s 
f ines t a r t i s t s . 
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^ Trudeau*s Sculpture 
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orm, Sound, Motion United 
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Bv STANLEY COHEN 

Yves Trudeau ' s " P h a r e du 
! Cosmos" ( " C o s m i c Light-

I I - I house") has to be seen in 
action to be believed. 

:.. ^ I t is an impress ive com-
, bination of form, movement 

and sound decorat ing the 
! plaza of Expo ' s " M a n the Ex-

.j p lo re r" theme pavilion. 
4 H S • 3 The two upper sections of 

the three-par t steel sculpture 
m±*4> rota te in opposite direct ions 

: until the topmost p a r t h a s 
3 turned a complete 360 de-

grees ; then they reverse . The 
d four-legged base, which con-
1 tains the controls, r ema ins 

stat ionary. 
; The electronic sound t r a c t 

. j is an integral pa r t of the ex-
perience. Trudeau, with the 
help of some CBC engineer 

M H E m S I friends, put it together in one 
week. But he does not pre-
tend to be a composer. 

" I don't consider it mus ic , " 
he said a t the work 's unveil-
ing. "As f a r a s I ' m con-

1 cerned, i t ' s only a sound." 
Then, observing the be-

j wildered look of some ob-
j servers , he quickly added, 
< " I t ' s mean t to intrigue, but 

j, i not to bo the r . " 

The effect of the 30-foot 
j high Cosmic Lighthouse will 

be increased a t night when 
jgjijf the midnight blue form is 

^ i f f i ; ba thed in light f rom ground 
] level. .. .. 

A l t h o u g h " P h a r e du 
1 Cosmos" is his f irst experi-

I j f ^ p f j ment with movement , 37-year 
old Yves Trudeau is no 
s t ranger to the world of ar t . 
His w o r k s a r e now in 

i f f i ^ m u s e u m s in England, Aus-
tr ia , F rance , Spain and the m u-s-

In Canada his sculptures 
have been exhibited a t the 

! Montreal Museum of Fine 
! Arts, the K o y a 1 Ontario 

U j ^ i ^ j Museum in Toronto, the Win-
l i i É|j mpeg Art Gallery and Strat-

; ford. 
He h a s won numerous 

• prizes including the Concours 

4. 

This " s t o r y in P i c t u r e s 
of B r u c e H e a d p e r h a p s w i l l 
g i v e t h e r e a d e r s o m e i d e a 
of t h e d e p t h of t h i s m a n - a r -
tist. 1 . B r u c e w a s c o m p l e t e -
ly r e l a x e d w h i l e w e c h a t t e d 
a b o u t t h e m a n y p r o b l e m s 
c o n f r o n t i n g a C a n a d i a n a r -
t i s t t o d a y . H e s a i d t h a t h e 
c h o o s e s t o r e m a i n in M a n i -
t o b a b e c a u s e s o m e b o d y h a s 
t o o , a n d if a n a r t i s t is a n y i 
g o o d , i t r e a l l y m a t t e r s n o t | 
w h e r e h e s t a y s . O f c o u r s e , 
s o m e p l a c e s a r e m o r e r e c e p -
t i v e t o a r t i s t s . H o w e v e r , 
M a n i t o b a is l e a r n i n g . 2 . 
" T i m e - p i e c e , " a n oil b y j 
l o o s e s m u c h of i t s b e a u t y i n l 
b l a c k a n d w h i t e . T h e p a i n t - l 
v i b r a n t l y a l i v e . 3 . H e a d p o s - l 
i n g w i t h c o l o u r , b e c o m e s | 
e s w i t h h i s d a u g h t e r , p r o -
m i s i n g o n e p i c t u r e t o h e r | 
b e f o r e s h e ' s o f f t o b e d . U n -
l i k e b e a t n i k s , w h o a r e s h a l -
l o w in c h a r a c t e r , B r u c e is £ 
d e d i c a t e d f a m i l y m a n 4 | 
H e a d a p p l i e s t h a t l a s t f i n -
i s h i n g t o u c h e s t o o n e of h i ^ 
w o r k s A m a s t e r c r a f t s m a n j 
h i s a r t b r e a t h s a s p i r i t al 
i t s o w n . 5 . In h i s d u t i e s wi t l j 
t h e C . B . C . a s a r t d i r e c t o i j 
c r e a t e s m a n y of t h e s t a t i o l 
i d e n t i f i c a t i o n p o s t e r s s_ee| 
c o n s t a n t l y o v e r t h e s t a t i o r 

Artistiques de la Province de 
Québec in 1959 and 1962. In 
1963 he received a Canada 
Council g ran t . 

He called movement " m y 
new preoccupat ion." 

" I s t a r t ed thinking about it 
two y e a r s ago . " he said in an 
interview yes te rday . " I fin-
ally solved the problems on 
paper , but this is the f i rs t 
t ime I 've crea ted anything 
with movement . Now m y 
work is gradual ly toward 
m o vement in everything. 
These new things a r e more 
kinetic, more geomet r i c . " 

The work was commis-
sioned by Expo for "Man the 
Exp lo re r . " The welding of 

r 

steel took place in Magog, 
with five welders assist ing 
Trudeau, who designed the 
sculpture and all of the 
pieces. The moveable pa r t s 
were "worked ou t" by the 
f i rm of Coté, Léclair and 
Langois, which commiss ioned 
a Toronto company to m a k e 
the movements . 

Said Guy Dozois, deputy 
director of theme pavilions, 
who pushed the switch to 
s ta r t " P h a r e du Cosmos" : 

" I think i t 's g rea t . I t inte-
g ra tes so well with the theme 
Man the Explorer . I t has 
g rea t s t r eng th . " 

Visitors to Expo a re invited 
to see for themselves. 

HHHHMjHMMM^HMM^NMMjHINIi 

J MONTREAL, QUE. 

I S T A R 

I D (M-F) 196,500 
1 (S) 217 ,800 

i -

Current Events 
Montreal , Que. 
W 8 , 8 0 0 S 

APR 2 2 1967 • 6 
BOWDEN-S G f e ^ i 

9 9 
* ) - ^ f T e n 

I f n / y r / t f Montreal 
'Sdeqr fa f t Art Gallerv 

inifol fim^,- ,i. . . J 

\ 

Of 
] - u vrcutBfy the 

Capital funds of the Museum 
! °_f Arts mus t "BeTu i l t 

"P over the years . T his is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following t e rms : 

" I bequeath to the Montreal 
Museum of Fine Arts the sum 
of 

APR 2 2 1967 ® ® 
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'"ERSKINE AND AMERICAN UNITED CHURCfr " i 

O n Sunday, Apr i l 23rd a t 7:30 p .m. , the Choir l | 
and Orchestra of the Erskine and Amer ican 
Uni ted Church w i l l perform " M o z a r t C M a | o r 

M a s s " . 
The Choir and orchestra are under the direct ion 
of W a y n e Riddel! . 
(The Erskine and American Un i ted Church, 
Sherbrooke Street West opposite the Mont rea l 
Museum of Fine Arts.) 



Artist Exhibits Abstracts 
Which He Has Never Seen 

Abstract artist Gilmore Hanko 
has never seen his paintings. 

But Hanko is currently ex-
hibiting 40 of his works at the 
Danish Art Gallery. 

The exhibit, at 3757 West 
Tenth, is the 33-y e a r -o 1 d 
pa in ter ' s third major showing 
since a complication of diabetes 
late in 1963 left him suddenly 
without sight. 

When the handicap struck. 
Hanko was working in his 14th 
year as a bar tender in a Mont-
rea l club. 

During a subsequent year of 
rehabilitation he gave up his 
previous hobbies of cartooning, 
painting and sculpting, and then' 
plunged into painting abstracts 
f rom memory. 

The paintings were so well 
received that he gave a one-man 
showing in Montnyj j^ in May, 

1965, at the invitation of the 
Royal Gallery. 

" I broke the bar r ie r between 
the blind and the sighted," 

j Hanko said Tuesday. " I couldn't 
let myself fill the role of a 
basket weaver or piano tuner ." 

In June of last year , he and 
his at tract ive wife Sandy made 
a permanent move to Vancouver 
because of the great interest in 
art on the West Coast. 

In September he presented a 
second ma jo r showing, at the 
Danish gallery. 

Last year one of his paintings 
was displayed in an exhibition at 
the Montreal Museum of Fine 
Ar ts . "" 

" I l f o n ' t expect to bend my 
white cane into a horseshoe and 
get a r inger every t ime ," he 
said. "But I do feèl I can prove 
that the mind's eye can be used 
to produce a r t . " 

Hanko said one of his main 

ambitions is to gain support in 

his plans for comprehensive ar t 

training for the blind. 

"Who has ever given blind 
children an idea of perspective 
through use of tapered blocks, 
or explained to them principles 
of abs t rac t a r t ? " he asked. 

Hanko makes his own designs 
of copper wire before t racing 
them onto canvas. 

Using ar t is t ' s palette knives, 
he then spreads vividly contrast-
ing oils onto the canvas. 

" I don't mix the colors," he 
said. "They a re applied indi-
vidually so tha t they blend in 
the eye of the viewer. 

"This isn't a hit or miss idea.i 
The colors are reviewed in myj 
mind and applied according to; 
the design." j 

; 

Vancouver Sun, B.C. 

Circ. 240,388 

Apr/7 79, 1967 

GILMORE HANKO . . . "I broke the barrier between the blind and the sighted" 

Weshr.ounl Examiner, Q u e . 

April 20, 1967 
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V V e s t m o u n t Personality 
By ADELE HAYES 

Marian Scott a painter's 
contribution 

of the New York World's Fa i r 
the Bienal in Sao Paulo, Brazil1 

the Festival of Britain as wet», 
as exhibitions in Australia, New 
Zealand and the United States 
Her paintings are in the perman, 
ent collections of such galleries 
as the Montreal Museum of Fines 
Arts, the National Galfery~W~OT-i 
tawa, the Quebec Provincial Mu-
seum, the Art Gallery of To-

I vibrant by this sectioning and the ronto, The Vancouver Art Gal-* 
.line used in fluid, often giving an i e r y , t h e Bezalel Museum in 
•effect of a hanging ra ther than Je rusa lem, The Beaverbrooke 

a stretched canvas. Her medium Art Gallery, and Musée D'art> 
is acrilic, and works well with Contemporain in Montreal. 

; these exciting paintings. The first of her paintings to be 

In a recent interview Marian ! exhibited made the Montreal Mu-
Scott said that although she has seum's well known Spring Show, 
been using oil up to fairly re- j t w a s a seascape, and she was 
cently acrilic is not new to her, fourteen years old. She remem- ' 
in fact she must have been one bers feeling at the time, that 
of the first Canadian painters to t h e exhibiting was not an im-
exper iment with it. Many years p o r t a n t or as much fun as th 
ago when she was working in Bos- execution, and since then sh. 
ton she found the new medium in- h a s u s e d exhibitions as a mean 
teresting, but coming back to , o f getting one phase of her wor 
Canada found that it was too dif- o u t o f t h e w a y s o a s t o g e t > 
ficult to obtain, so she went back j w i t h t h e n e x t S h e h a s h a d o v e 

to the traditional oil paint. ' e i g h t o n e m a n s h o w s m o s t l y ; 

Wanting to get away f rom the Q u e b e c but also in Ontario and i 
danger of heavy texture in these : t h e U n i t e d S t a t e s a n d b e s j ( , ( 

most recent paintings she found E n g l a n d and Brazil her work h; ' 
acrilic the answer. travelled to Australia and Ne> 

Over the years she has con- Zealand 
tributed a great deal to the for- ' sh'e describes herself as J 
ward movement of the ar t of u r b a n p a i n t e r s h e h a s a l 

; painting in, this country, and she | i v e d jn the M o n t r e a, J 
has done this by a personal in- h a s n e v e r f o u n d n e c e s , 
sistence on the fact that she travel For the most par t she wa ' 
hves m the present t ime and t r a i n e d h s t a r t i l , w U h w i 

P a r i a n Scott of Clarke Avenue. T r T Z T ^ s ^ n l T o f V " T s e u T Z T a ^ h ^ T d l 
-ontly showed a series of new p a i n t j n e is her Drincioal means M u s e u m ' a n d a t t h e E c o l e d e 

tings at a Montreal gallery, i of exprLssiôn and she m l k ^ s ^ Beaux-Arts, she went to Lon 
h proved to ar t lovers who b o n e s a b o u t i t o t h e r , e ^ don s Slade School for one year 

it, that she is still, as she has i explain themselves and their 8 C O u r S e s h o r t t o r e t u r 

fÎOf a lo»g « m e now, a paint-1 w o r k w i t h w o r d S j b u t s h e w a n t s | ^ ^ a n a d a to m a r r y poet Fran) 

During the time that their soi 
1 was at St. George's School, sh«. 

became interested in the a r t edu 
cation of the school and ended u | 
teaching it for four years . 

Later she taught the a d v a n c e ^ 
painting class at the Museum oj" 

s ta ture in Canada. (] e r p a i n t i n g s to stand on their 
e paintings a re larger than own. 

-Ml for this art ist , and a new A s a result this quiet hard 
r ture in style is also evident, working artist has built up a re-
a n g f rom sectioned squares putation both here and abroad 

- • < square is crossed and divi- for her work, and has represent- j 
by color. The color is made ed Canada in such shows as that 

> I» < ' . • fe* 

RNNMM4Ht *• 

"«•'•«•Wi Fine Arts School under Dr.» 
Arthur Lismer, at a time when 
the contribution of this forward 
looking painter was badly needed 
by the young English-speaking1^ 
art students of Quebec. 

When Dr. Hans Selye was set-l 
ting up a conference room in 
McGill's Medical building His-
tology depar tment some years 
ago. he asked Marian to design j 
and execute a mural for the 
room. The subject was Endocrin-
ology' and it proved an interest- j 
ing one for the painter. She spent I 

| a great deal of t ime watching ! 
the movement and shape of j 
minute forms of life under the 
microscope, and besides the 
eight feet by twelve mura l a j 
whole new series of paintings de-
veloped. 

Over the al tar of the non-1 
denominational chapel of the 
General Hospital is another 
Scott mural . Called the 'Tree of 
Life, ' it was commissioned and 
painted at the time the hospital 
was built. 

or many years now Marian 
Scott 's work has been non-ob-
jective, before that it was ab-
stract , and earl ier still represen-
tational. It has been a steady 
growth each seemingly separa te 
phase connected with the one 
which preceded it. She feels 
strongly that painting must come 
f rom the t ime and place of its 
inception, and this has resulted in 
a body of work which is one of 
the few in the modern idiom to 
have any solid base. 

It is very easy for a painter to 
s tay in the niche where he has 
found acceptance. Many have 
found it difficult to progress for 
this reason, and finally find 
themselves out of step with their 
e ra . Marian Scott is not one of 
these, she works in the present , 
but f rom a f i rm base which pre-
vents the shallowness of the new 
for its own sake. Her painting in 
all its different phases will be 
with us for a long t ime to come, 
something permanent , w i t h 
growth, in an ever changing 
world. 

Painting for Marian is a thing 
of itself, to be enjoyed in its exe-
cution and with the hope that the 
feeling communicates itself to 
the viewer. She feels the pres-

(Cont inued on page 15) 



Man And Space Is I heme 

Of Steel Sculpture 

P ^ v• -

By Sheila Stone 

one can say that Expo 
hasn ' t done well by art is ts , 

part icularly sculptors. The most 
impressive creations outside the 
pavilions a re the many and 
varied sculptures f rom around 
the world which a re scat tered 
throughout the Site. 

Henry Moore's "Locking P iece" 
outside the British pavilion has 
been a conversation piece f rom 
the t ime it was installed last 
Feb rua ry in sub-zero weather , 
until last month when the sculp-
tor viewed it for the first t ime 
and refused to peek through the 
hole in the centre for press pic-
tures. 

Alexander Calder 's " M a n " has 
been abundantly discussed. So 
has Gord Smith's 100-foot-wide 
welded steel sculpture outside the 
Canadian pavilion. One could go 
on and on. But there isn' t space 
to discuss all the 38 outdoor sculp-
tures which a re adding one more 
fascinating dimension to the uni-
que world's fair which opens in 
a ma t t e r of days. 

One of the most ar res t ing 
Canadian works is a steel sculp-
ture called "Transcendence" by 
Swiss-born Walter Fuhre r . It 
soars 24 feet on a flat a rea be-
tween the tent and barbed wire 
West German pavilion and the 
stately British pavilion. 

"t WAS ASKED TO prepare a 
model for a specially commis-
sioned sculpture for that spot last 
J u n e , " said Mr. Fuh re r in an 
interview at his art-filled studio 
on Hutchison avenue. "Because 
of the open space I was given 
and the nature of the surrounding 

buildings, the work had to be 
large and imposing. I wanted to 
m a k e it a t least six feet higher, 
but the budget they gave me 
wouldn't support the cost of the 
ext ra mater ia ls . 

"Transcendence" made its ap-
pearance a t Expo last fall. A 
crane put the seven-part sculp-
ture together. All the work was 
done a t the Montreal Welding 
Shop and then carted to the site 
and bolted together. 

"When the World's Fa i r Cor-
poration commissioned me to do 
something, all they asked was 
that the sculpture be approxi-
mately 20 feet high," explained 
the quiet-spoken artist . "The rest 
was up to me. They gave me two 
weeks to provide them with a 
model. After it was approved I 
got busy at the Montreal Welding 
Shop and finished it in a mat ter 
of three months ," he said simply. 

" I t has a lot in common with 
other works I 've done, but I 
created it with the Expo theme 
in mind. I decided right f rom the 
beginning the subject would con-
cern man and space travel, ' ' he 
smiled. 

Viewed f rom the side, the 
sculpture suggests a human 
figure. From the front it looks 
like a rocket. In the centre is a 
sphere containing a motorized 
area with stainless steel and 
brass shapes. "The motorized 
a rea should reflect light and look 
like mi r ro r s , " said the self-taught 
sculptor who is also a painter. 

"This is the first t ime I 've used 

young ar t is t branches out be-
yond sculpture and into other 
arts! His is an inventive, thor-
oughly imaginative mind which is 
not content unless everything 
around him is original and hand-
created. 

His furni ture, which he m a d e 
himself, could fetch handsome 
prices in a modern furni ture bou-
tique. One of the most beautiful 
chess sets I have seen anywhere 
sat on a low table under a huge 
painting. "Oh yes , " he said mod-
estly. " I 've m a d e quite a few like 
that one." The art is t also makes 
jewelry but refuses to sell it. 

"These i tems a r e just inci-
dentals ," said Mr. Fuhre r as he 
cringed at the least sign of praise. 
"What I 'm really concentrat ing 
on is sculpture. I ' m very busy 
right now doing small cardboard 
models just to give me ideas for 
bigger works ." 

Sonnyvi l le Tribune, Alto. 

April 22, 1967 

"Transcendence," Walter Fuhrers 24-foot high steel sculpture 
located between the Itritish arid West German pavilions. 

P 

Victoria Colonist, B .C . 

O r e . 40,411 

April 16, 1967 
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a motor in sculpture. But I 'm 
planning to do more of the s ame 
in other works." Mr Fuhrer , who 
came to Canada from Switzerland 
12 years ago, has been adding 
more and more dimensions to his 
works of ar t . He s tar ted off on flat 
surfaces as a painter. Three years 
ago he added another dimension 
and s tar ted sculpturing Since then 
he has exhibited at the .Montreal 
Museum, GaLerie Martal and 
Ottawa's National Gallery. 

Now he is thinking of adding 
the dimension of time to hi: 
work. " I have some ideas abou 
making special films. But that 
all I 'm going to say , " he adde< 
hastily. "We'll have to see ," h. 
said, and changed the subject. 

No one will be surprised if th 

ottery Experts 
Well Drilled 

Jn Basic Work 
à*-.: • . ' 

By IN A D. D. I H T H O I T 
Jan and Helga Grove bring with them European 

traditions of sound basic training with wide experience 
in pottery. 

THE MINI-SUIT, a candy stripe cotton knit set by Scout-Tex tells just 
h a f o T t h s fashion tale7 Matching turtle neck a n d p a n t s c o n v e r t i t 
into a versatile pantsuit, and news making ensemble for spring: and 

1 summer The jacket, with notched collar and bold patch Pockets s 
accented with gleaming buttons. Our model is posed before Auguste 

^ Rwfin s famous statue at the. J ^ q t e i l Museum nf F m e J k t S ^ 

• ««f» . 'v 

«.!» ,-.l.f 

Jan worked ^s ceramic shape 
designer in Ç£rtfiany and from 
1957 to 1960 had his own pottery 
studio in Lubeck. 

He was appoited assessor of j 
the examination committee o f / 
pottery crafts of the Chamber 1 

of Trade in Lubeck and Flens-i' t 
berg, and- later became director! ' 
of the ceramics department o f j i M 
the school cf applied fine arts. I 
He now is instructor in cer-, J | 
amies 3t the University of! I 
Victoria. ' 

* • • 

| Helga ; was a student of 
| Professor Georg Muche of the 
i famous B a u h a u s , and also 
j studied at the Istanbul School of 
! applied fine arts. 

| Their work has a power and I 
command of design and mate-f§ 
rials that is infusing new life 

| into local pottery. 

- . • . . . •. 

The lamps and garden sculp-
t u r e — some hand built, some 
Wheel thrown — have a charac-

t e r that raises Ihem above 
; anything that has been done 
locally. 

I Using loea: clay strengthened 
for durability, the design is 
incised with a f irm hand, no 
mean scratching of the surface 

I but deeply incised until it 
I ! becomes e m b o d i e d in the 
"objec t . The rich warm brown of 

j the local clay when it is fired is 
further developed toy the black 

| j that has become part of the 
i pattern of the lines. 

; The Groves have a studio at 
2218 Sooke Road. Their work is 
at present on exhibition at 1208 

; Wharf Street where the pro-
fusion of red stickers indicates 
[that sales are brisk. 
| The garden sculpture is' par-
ticularly distinguished for its 
powerfully used forms designed 

I to the scale required for outdoor 
j showing, but there are many 
beautiful lamps, bowls and 
smaller pieces for indoor inter-
est. 

' * * * 

Recently the work of this 
j h u s b a nd-and-wife team of i 
potters was shown at the 
Canadian Fine Crafts Exhibition I 
held by the National Gallery of 
Canada and at the Canadian 
centennial exhibition at the 
Muse urn of Fine Arts in Mon-
treal. 
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( Visual art exchange fosters understanding 
^ If»-" â f̂eip • * i 

- •-. éju 
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By LOTTA DEMPSEY 
Star staff writer 

If "you were Mrs. . John D. 
Rockefeller, what would 
you like most to see in To-
ronto and Montreal? 

Mrs5. "R.,'along with more 
than 100 other members of 
the prestigious (by invita-
tion only) International 
Council of "the Museum of 
Modern Art in New York 
will be with us for three 
days May 12, .flying on to 
Expo and other sights in 
Quebec May 21-22: 

I t has been the pleasant 
task.of three Toronto mem-
bers; Mi's.', John David Ea-
tonsSanijkiel Zacks and John 
B. Parkin, to mock-up the 
schedule here. In Montreal, 
Samuel Bronfman and A. 
Mur ray Vaughan a re com-
manding operations. 

Mrs. Donald B. Straus, 
Alfred Bar r , John Rennie 
and J a m e s R. S w e e n e y -

names of s ta ture in the 
Manhat tan cultural and civ-
ic world—will be here with 
prominent w e s t-coasters 
Mr. and Mrs. Gifford Phil-
lips of Los Angeles and 
Mrs. Madeleine Russell of 
San Francisco. Unfortunate-
ly, Mrs. John F . Kennedy 

can ' t make it. 

Other m e m b e r s will come 
f rom South America and 
E u r o p e for the f i rs t meeting 
of the council held outside 
the United States since it 's 
inception 15 years ago. Sev-
enteen countries are repre-
sented. 

ART COLLECTORS 

Comprised of influential 
a r t connoisseurs, collectors, 
a r t historians and gallery 
and museum directors, the 
organization fosters interna-
t i o n a 1 understanding 
through exchange of exhibi-
tions of all visual ar ts . 

"Our idea is to make for 
b e t t e r communications 
among countries,". Sam 
Zacks told me. "We circu-
late exhibitions, send ar t 
books to museums, show ar-
chitecture, photographs, 
sculpture and prints in de-
veloping countries. The in- • 
te rchange quickens interest 
in the ar ts . . . and is a boon 
to a r t i s t s . " 

For instance, an exhibit 
of contemporary Canadian 
paintings was circulated 
throughout the U.S. and 
may go abroad. Two Dec-
ades of American Painting 
had a tremendous success 
in Japan and now is in In-
dia. Works of Polish and 
German-born art ists now in 
the U.S. are sent to Ameri-
can embassies in the home 
countries. 

But what about that To-
ronto sight-seeing? Fr iday 
evening, May 12, Mr. and 
Mrs. Ea ton will entertain 

everyone at dinner. Satur-
day, a f te r a business meet-
ing at the Art Gallery of On-
tario (Mr. Zacks is chair-
m a n of the board of the 
Gallery) there'l l be cock-
tails and lunch there, then a 
tour including City Hall, 
where Mayor William Den-
nison and Metro-Mayor Wil-
liam Allen will receive the 
visitors. Af te r visiting the 
Ea ton Centre proposal mod-
els and the Canadiana Gal-
lery at Queen's P a r k , there 
will be several dinner par-
ties to which local hostesses 
are inviting people promi-
nent in all the arts here to 
meet the guests. 

For Sunday it 's the Royal 
Ontario Museum (being 
especially opened in the 
morning) lunch a t the 
Zacks, an afternoon at York 
University and possibly oth-
er higher education institu-
tions with cocktails a t the 
Park ins ' home. 

F i r s t stpp in Montreal , 
naturally, is Expo, with 
lunch at the Quebec pavil-
ion and a tour of ar t exhibi-
tions in the afternoon. The 
Bronfmans will take every-
body home for cocktails. 
Dinner will be at Expo. In 
the evening i t 's A Go Go a t 
Expo ' s Ronde Amusement 
Centre. 

MONTREAL STOP 

Tuesday calls for visits to 
Montreal historic spots and 
some a r t studios. For lunch 
everybody's off to St. Ga-
briele in the Laurent ians to 
lunch at Auberge, the oldest 
pub in Canada. 

Then Expo again, cock-
tails at the home of Mrs. H. 
W. Pillow, dinner at the Mu-
seum of Fine Arts as guests 
of the Mur ray Vaughan s. 
W e d n e s d a y those who 
haven ' t become too exhaust-

ed to t ravel or too intrigued 

by Expo to depar t will fly t ^ & w 

home. 

Incidentally, f rom an offi-
cial at the Museum of Mod-
ern Art in New York I 
learned of a special exhibi-
tion of Canadian prints and 
Canadian f i lms being shown 
May 2. (This has nothing to 
do with the council). In co-
operation with the Canadian 
Consul Genera l ' s office in 
New York a reception will 
be held May 3 in connection 
with the Canadian Film 
Board presentation. 

And in keeping with the ; 
present Centennial love af-
fair between Canada and 
New York, the model of 
Habi ta t (apartments of the 
fu ture) f r o m Expo is now 
on view at the Museum, 
with the big new work of 
Canadian sculptor Les Lev-
ine: Star Garden; A Place . 

THE MINI-SUIT, a candy stripe cotton knit set by Scout-Tex tells just 
half of this fashion tale. Matching turtle neck and pants convert it 
into a versatile pantsuit, and news making ensemble for spring and 
summer. The jacket, with notched collar and bold patch pockets, is 
accented with gleaming buttons. Our model is posed before Auguste 
Rodin's famous statue at the Mnnlreal lKnsenm <vf Fine Arts. 

• • • • • • • • • • • • H I • 
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for group insurance?' 

" A lot of things, Bill. They.'ye 
been in business since 1871 arid 
they're a big outfit n o w — t h e r e 

must be a reason! R igh t 4 f low 
they're the 12th largest life irîsur-

ance'compan/ in Noj ih America." 

"That's impressive, but it doesn't 
seem that this type of thing is 
just a question of^stee." 

"You're right. Our management 
people knew the company was 
stable Wljat they were .concerned 
with was coverage to'sàtisfy our 
own special requirements, and 
economically. After getting al l the 
facts together the Sun Life man 
came up with a package that 
suited us to a ' T V 

" I t sounds like they did a great 
job for you. But you have a big 
company. Our firm is new — it's 
growing but it's still pretty small." 

"A l l the more reason to get a 

good plan now! .Growing is a lot 
easier wi th a good employee 
benefit program. Takes a lot of 
w o r r y qff you r shou lde rs too . 
Here's tjie Sun Life man's card. 
Give him a call — you won't be 
obligated." 

"Thanks. Now if you know as 
much about Eskimo art as you 
do abotH group insurance, I 'm 
really going to learn a lot tonight." 

lisp <1 

APR 2 4 1967 bowdeu^ 

s l * ) i l f e c e n t e n a r y c a r i l l o n 
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SUN LIFE 
ASSURANCE COMPANY 
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Weatens 
To Wreck 
Sculpture 

TORONTO (CP) _ Montreal 
sculptor Armand Vaillancourt 
is so upset about s t a tements 
that a sculpture he made for 

, Expo is anti-Semitic that he has 
- threa tened to blow it up 

1 The small sides of the four-
H legged, 75,000 - pound block of 

( black granite stone slashed with 
heavy, off-centre incisions along > 

j the long sides resemble a s w a s / 
j t ika, a Nazi symbol. f I 

" I can ' t say i t 's an accident- : 

H no self - respect ing sculptor 
J says that about the form of his 

own work ," Mr. Vaillancourt 
said in an interview here Sat-
urday. 

, j ' B u t the thought that the 
ei^es a re to represen t a swas-

, tika never entered my mind I 
have nothing against Jewish 

I people and I ha te everything 
Nazism s tands for. 

"If they want proof of my 
feel ings ," he added, " I ' m will-
ing to blow the whole thing UD 
m the a i r . " 

The $50,000 sculpture en-
titled Present, is 16 feet long 
and about six feet high and 
wide. 

—Continued 
^ Please See ARTIST Page 4 
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by Scout-Tex, ew n Z r L ^ S e e v e l e s s - with 1 $ 

flowing with fasèin âse Tte k S J T T ® neckIine- ' W 
bodice of op ar t d o t f banriert , S

f ? e a e d b y Scout-Tex in cool 
by striped c^ossband b îw S f i f t J ? * is pho- * f , 
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Photographed at Montreal. 
Museum of Fine Arts;' 

for group insurance?" 

" A lot of th ings, Bi l l . They 'ye 

been in business sine© 1871 and 

they're a b ig outf i t How—. the re 

must be a reason! R i g h t ' f l o w 

they're the l 2th largest . l i fe insur-

ance 'company in North Amer ica . " 

"That 's impressive, bu t it doesn ' t 

seem that th is type of th ing is 

just a question of sfze." 

"You ' re r ight. O u r m a n a g e m e n t 

people knew the company was 

stable Wljat they were.concerned 

wi th was coverage to 'sat is fy our 

own spect^l requiremènts, and 

economical ly. Af ter gett ing all the 

facts together the Sun Life man 

came up wi th a package that 

suited us to a ' T V 

" I t sounds l ike they d id a great 

job for you. But you have a b ig 

company. Our f i rm is new — it 's 

growing but it 's st i l l pretty smal l . " 

" A l l the more reason to get a 

good plan now! .Growing is a lot 

e a s i e r w i t h a g o o d e m p l o y e e 

benefit program. Takes a lot of 

w o r r y off y o u r s h o u l d e r s t o o . 

Here's t j ie Sun Life man's card. 

Give hirh a cal l — you won ' t be 

obl igated." 

"Thankâ. Now if you know as 

much about Esk imo art as you 

d o aboi i t g roup insurance, I 'm 

real ly going to learn a lot tonight." 

ENTENAftYCARILLON 

i 
m > -

SUN LIFE 
ASSURANCE COMPANY 
OF CANADA 
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Sculpture 
f t O I V T I M J E O ] 
Mr. Vaillancourt is in Toronto 

to help prepare for an interna-
tional symposium of sculptors 
to be held here in July. 

He said his sculpture was 
named by one of his Jewish 
friends. 

It is his second attempt at a 
sculpture for Expo. His first de-
sign caused friction with Expo 
officials. 

" Mr. Vaillancourt first made a 
tame for himself in Montreal 
•vhen he turned the 20-foot trunk 
)f a storm-killed elm tree into 
a piece of sculpture of which 
:ity residents were proud. 

He gained further renown in 
1959 when he designed a war 
memorial in Chicoutimi, Que., 
for the Chamber of Commerce. 
The memorial weighs three tons 
and is a bristling jungle of scrap 

;metal that lunges skyward like 
an anti-aircraft gun. 

i Mr. Vaillancourt won first 
; prize for sculpture at last year 's 
spring show of the Montreal 
Museum of Fine Arts and has 
sol3~325 Of his bUU worXs 

R 

M WELLAND, ONT. 
W T i WELLAND-PORT COLBORNE 

1 W TRIBUNE 
D 18 ,300 
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LITTLE / / DRESS <•• 
The littledress" is the Big 
dress this season. The T-Shift 
by Scout-Tex, new and free 

' Rowing with fashin ease. The 
bodice of op art dots, banded 
by striped crossband and bow 
blends _ beautifully with a can-
dy stripe skirt, to create the 

Scrambled look, a geo-neo-
op Look. Sleeveless, with 
roundly feminine neckline ft 
is created by Scout-Tex in cool 
cotton knit. Our model is pho-
tographed before Auguste Ro-
din s famous statue at the 
Montreal Museum 0f Fine Arts 
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Le Maitre Imprimeur 

Montreal, P.Q. 

May 1967 

! NOUVELLES 
j 

W S 7 / * • • 

NOMINATION 

M. Leo A. Thibaul t , prés ident , an 

nonce la nomina t ion de M. J .D. (Buck) 

Ca i rnc ross au poste de gérant des 

r echerches à la C o m m e r c i a l Li tho 

Plate Gra in ing . 

M. Ca i rnc ross c o m p t e vingt-sept 

années d ' expér ience dans l ' industr ie 

l i thographique . 

Fa isant par t ie du "Roya l C a n a d i a n 

Eng inee r s " en 1940, il passa six ans 

en Angle te r re et au nord-oues t de 

l 'Eu rope , c o m m e " p l a t e m a k e r " . De 

re tour au C a n a d a après la guerre , il 

a été press ier pendan t neuf ans, et 

ensui te il a été p r o m u sur in tendant du 

service de la fabr ica t ion " f o r e m a n 

p la t emak ing" , poste qu' i l occupa pen-

dant huit années . 

Par la suite, il a été n o m m é instruc-

teur des opéra t ions sur presses litho-

g raph iques . du "p l a t emak ing" . ainsi 

que des opé ra t ions de base sur c a m é r a . 

Il y a deux ans, il joignait la c o m p a -

gnie Commerc i a l L i tho Plate Gra in ing 

c o m m e représen tan t technique. 

MONTREAL A L'HONNEUR 

Bruce Le Da in , citoyen d ' H a m p -

stead, en banl ieue de Mont réa l , a été 

p roc lamé lauréat du p remier prix de 

$ 1.000 décerné au concours des beaux-

arts Price. 

Ln réalité, M. Le Dain a déc roché 

deux prix. Il s 'est éga lement vu attr i-

buer l 'un des douze prix de consolat ion 

du concour s c o m m a n d i t é pa r Price 

Kraf t & P a p e r b o a r d Corpo ra t i on . 

C 'est la t rois ième année que se dé-

roule ce concours , à l ' issue duquel on 

octroie des prix en argent d ' u n e valeur 

de $ 2 , 7 0 0 dans le but d ' encou rage r la 

p roduc t ion de belles pe in tures par des 

artistes commerc i aux . 

M. Le Dain , d i rec teur ar t is t ique 

exécutif d ' une agence de publ ici té 

montréa la ise s'est mér i té le G r a n d Prix 

par sa pe in ture à l 'huile inti tulée "Ven t 

de l 'Es t" , un paysage. 

Le second prix de $ 5 0 0 a été oc-

ii'oyé à Dave Strang, de Winnipeg, 

pour son é tude d 'un oiseau en plein 

vol intitulée " M a l a r d " . M. St rang est 

art iste à R a d i o - C a n a d a et d ip lômé de 

l 'Ecole d 'Ar t de l 'Universi té du Mani -

toba. 

O. K. Schenk, de T o r o n t o , a obtenu 

le t rois ième prix de $ 3 5 0 p o u r " D o w n - i 

hill R u n " , p i t toresque aquare l le de j 

voiliers de course 

Le qua t r i ème prix de $ 2 5 0 a été 

également décerné à un Montréa la i s , L 

M. Y von Bre ton , p o u r " E t u d e T r i - 1 

Par t i te" , une na ture mor te . 

Les juges étaient le Dr Mart in B a l d - 1 

win, d i rec teur émér i te de la Galer ie f* 

d 'Ar t de T o r o n t o ; le Dr David C a r t e r , ! 

d i rec teur du Musée des Beau x -Ar t s i 

de M o n t r é a l ; Paul G l a d u , cr i t ique d 'ar t f 

de la Gaze t t e de Mont réa l ; Wal te r * 

Kl inkhoff , d i rec teur de la galerie qui H 

por te son n o m , et M m e D o r o t h y Pfeif- I 

fer , c r i t ique d 'a r t à la pige. 
. . . 
Les art istes suivants ont mér i té des p 

prix de $50 p o u r ment ion honorab le : [' 

G e o f f r e y A. Rock , C h e l t e n h a m , On t . ; I 

Bernie Sidon, Scarboro , Ont . ; Ross B. |* 

Huggins , Mont réa l ; G e o f f r e y Traun te r . L 
V a n c o u v e r ; Michel Desrochers , To- L 
ron to ; Ve r n T r e m e w e n . V a n c o u v e r ; L 

Al Dutcheshen , Winnipeg ; E. H. R. i 

E t i enne , Mont réa l ; M m e Muriel Haigh. [ 

O t t a w a ; J o h n Hanson . H a m i l t o n ; L. 

Buday , T o r o n t o 

La Price Kraf t & P a p e r b o a r d C o r - ; 

pora t ion choisira pa rmi les 16 gagnants 

de prix ceux dont les oeuvres seront 

exposées dans plus ieurs villes cana - j 

di ennes . L ' an dernier , des milliers i 

d ' amis des arts visitèrent des exposi-

tions semblables . 

Applied Graphics 

Agincourt, Ontario 

May 1967 

Price Fine Arts 

m J The judges reported a 
considerable increase in the 
number of entries this year, 
with submissions f rom com-
mercial artists as far apart 
as Victoria, B.C., and Saint 
John, N.B. They also found 
the entries "more exciting 
and of a distinctly higher 
standard" than in past years. 

Judges were Dr. Martin 
Baldwin, director emeritus 
of the Art Gallery of 
Toronto: Dr. David Carter, 
director of the Montreal 
Museum of Fine Arts; Paul 
Gladu, art critic of the 
Gazette. Montreal; Walter 
Klinkhoff, who heads the 
Montreal gallery bearing his 
name, and Mrs. Dorothy 
Pfeiffer, independent art 
critic. 

^ C J a y - j J fWA/wcJL As- V V u - ^ k û d . \ A \ c ^ J L " C 

22 sculptures exposées à 

divers endroits de l'Expo 

Cma/wC-L cls- W U ^ X U i i L J / I A j ^ JL ^ J T ï 

MONTREAL - La Maison Sea-
gram a acheté un ensemble ae 
"22~5Pnlpturps réalisées par 20 
dos sculpteurs modernes les 
plus connus du Canada pour ê -
tre exposéw» à divers endroits 
de l'Expo 67 de Montréal. 

Connue sous le nom de Col-
lection Seagram de sculptures 
canadiennes pour l'Expo 67, les 
oeuvres ont été placées en di-
vers endroits de l'Expo pour 
décorer les esplanades, les 
votes de circulation et les en-
trées principales. Ensemble, 
elles forment l'une des collec-

1 tlons les plus Importantes et 
les plus précieuses de sculp-
tures mixlernes canadiennes. 
Leur achat Illustre de façon ma-

: distraie la façon dont la Mal-
son Seagram se propose de sou-
tenir l'avancement des arts au 

, Canada. 
"Nous nous réjouissons de ce 

que la Maison Seagram alt a-
, cheté cette collection pour en-

courager la sculpture au Ca-
• nada," a déclaré M. R. F.Shaw, 
„ commissaire général adjoint de 

l'Expo. "Ces oeuvres contri-
buent largement à augmenter 

j l'Intérêt de l'Expo 07." 
Les oeuvres de la collection 

! ont été sculptées par Jack Hard-
J man, Walter Yarwood, J. Nes-
" bltt, Yves Trudeau, Germain 
' Bergeron, Louis Archambault, 

Charles Daudelln, Victor To-
gelsy, Walter Fuhrer, Françoi-
se Sullivan, Robert Hendrlck, 
Richard Turner, Liza Mayhew, 
Robert Murray, Don Wallace, 
Sorel Etrog, Suzanne Gulté, 
John Ivor SmlUi, Armani Vall-_ 

lancourt et Anne Kahanne. 
Les sculptures avalent été 

commandées par l'Expo sur la 
recommandation d'un comité 
créé pour choisir les oeuvres 
d'art qui seraient exposée» sur 
les lieux. Ce comité était pré-
sidé par M. John Bland, direc-
teur de l'école d'architecture 
de l'université McGlll, et com-
prenait parmi ses membres 
Mme C. Marcoux Balllargeon, 
qui s'intéresse activement de-
puis de nombreuses années au 
inusée des Beaux-Arts de Mont-
réal, M. Hamilton Southam, di-
recteur du centre national 
d'arts d'Ottawa, et feu Donald 
Buclianan, gouverneur de la Ga-
lerie Nationale du Canada. 

M. Bland a précisé qu'en com-
mandant les sculptures, le co-
mité avait voulu donner aux vi-
siteurs de l'Expo l'occasion de 
voir un panorama des oeuvres 
des meilleurs sculpteurs con-
temporains du pays. Et les ar-

tistes avalent été informes de 
l'emplacement dans lequel 
leurs oeuvres seraient expo-
sées, si bien qu'ils ont pu 
créer les sculptures qui leur 
semblaient les plus appropriées 
au cadre dans lequel elles se 
trouvent. 

"En conséquence,adéclaréM. 
Bland, la collection a dépassé 
toutes les espérances. Très 
fiers d'avoir été choisis, les 
artistes ont travaillé avec un 
grand enthousiasme." 

Il a précisé que la collection 
est unique en ce que toutes 
les sculptures sont des oeuvres 
magistrales conçues spéciale-
ment pour être exposées en 
plein air, et parce que toutes 
ont été exécutées simultané-
ment et dans le même but, ce-
lui d'être présentées à l'Expo. 

Ces sculptures forment un élé-
ment Important de la décora-
tion de l'Expo. Se rendant d'un 

( SUITE A LA PAG^17^> 

Ottawa Le Droit, Ont. 

Cire. 40,117 

May 3, 1967 

/ v ; / U n artiste montréalais 
remporte le concours Price 

MONTREAL — Bruce Le 
Dain, citoyen d'Hampstead, en 
banlieue de Montréal, a été 
proclamé lauréat du premier 
prix de $1,000 décerné au 
concours des beaux • arts 
Price. 

En réalité, M. Le Dain a 
décroché deux prix. Il s'est 
également vu attribuer l 'un 
des douze prix de consola-
tion du concours commandité 
par Price Kraft & Paper-
board Corporation. 

C'est la troisième année 
que se déroule ce concours, 
a l'issue duquel on octroie 
des prix en argent d'une va-
leur totale de $2,700 dans le 
but d'encourager, la produc-
tion de belles peintures par 
des artistes commerciaux. . 

M. Le Dain, directeur artis-
tique exécutif d'une agence 
de publicité montréalaise a 
mérité le grand prix par sa 
peinture à l'huile intitulée 
"Vent de l'Est", un paysage. I 

Le second prix de $500 a j' 
été attribué à Dave S t rang , / 
de Winnipeg, pour son étude 
d'un oiseau en plein vol inti-
tulée "Malard". M. Strang 
est artiste à Radio-Canada et 
diplômé de l'Ecole d'art de 

l'Université du Manitoba. 
O. K. Schenk, de Toronto, 

a obtenu le troisième prix de 
$350 pour "Downhill Run",, 
pittoresque aquarelle de voi-
liers de course. 

Le quatrième prix de $250 
a été également décerné à 
Montréalais, Yvon Breton, 
pour "Etude Tri-Partite", 
une nature morte. 

Les juges étaient le Dr 
Martin Baldwin, directeur 
émérite de la Galerie d'Art 
de Toronto; le Dr David Car-
ter, directeur du Musée des 
Beaux - Arts de " Montréçl; 
Paul Gladu, critique d'art de 
la Gazette de Montréal; 
Walter Klinkhoff, directeur 
rie la galerie qui porte son 
nom, et Mme Dorothy Pfeif-
fer, critique d'art à la pige. 

Parmi les artistes qui ont 
reçu $50, et utie mention ho-
norable, on retient le nom de 
Muriel Haigh, d'Ottawa. 
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Expos Art Show of the World Spans 
4,000 Years of Human Creativity 

From a Kyoto temple, Japan has sent 13th century Hinoki wood 
statue of Taira-no Kiyomori, representing one of the emperor's most 
powerful courtiers dressed in priestly attire. 

(Reprinted with permission from 
Time Magazine) 

In its entirety, Expo 67 
could be viewed as one long 
contemporary art gallery. Op, 
pop and avant-garde photog-
raphy turn up in dozens of 
pavilions; the international 
sculpture garden displays 
the works of 50 contem-
porary sculptors. Britain is 
displaying a monumental 
Henry Moore; not far from 
the U.S. pavilion stands 
Alexander Calder's largest 
stabile, the 67-foot tall Man. 

But the exhibition that 
most deeply plumbs Expo's 
basic theme, "Man and His 
World," is the international 
fine arts exhibits, w h i c h 
spans 4,000 years of human 
creativity. 

Housed in its own $3,000,-
000 air-conditioned building, 
the international e x h i b i t 
stands just beside the Place 
d'Accueil (Welcoming Pa-
vilion) on the "mainland" of 
Montreal. 

In five spacious, starkly 
white-walled galleries watch-
ed over by the only armed 
guards on the Expo site are 
193 paintings, tapestries, 
sculptures, rare books and 
icons from 20 different coun-
tries. Even if the rest of Expo 
67 were not there, they alone 

would be worth the trip to 
Montreal. 

TEN SUBTHEMES 
To control its brimming 

cornucopia of masterworks, 
"Man and His World" has 
been divided into 10 sub-
themes, such as "Man and 
Work," "Man thf Visionary," 
and "Man and the Infinite," 
each of which occupies a 
separate gallery or sub-
gallery. 

Even at that, nation joggles 
nation, period elbows period, 
continent nudges continent, 
and style wars with style. 
Variety and contrast are the 
result; and the effect is one 
of growing wonder and awe 
at the varied attributes and 
the common humanity of art-
ists everywhere in all times. 
For a similar experience, a 
viewer would be forced to 
voyage from the Louvre to 
Mexico's Museo de Antro-
pologia, from the temples of 
Kyoto to the State Historical 
Museum in Moscow. 

In the "Man" gallery, for 
instance, the compact black 
granite statue of Amenhotep 
from Cairo (circa 1400 BC) 
stands juxtaposed with an 
eagle-eyed 13th century 
Japanese courtier from Ky-
oto; a monumental baroque 

bust of Austria's Emperor 
Leopold I from Vienna is 
contrasted with a lissome 
11th century Indian sand-
stone Woman Writing with 
a Stylus from Calcutta and 
a ferocious De Kooning 
Woman II. "Man and Love" 
ranges from courtly love (a 
15th century Arras tapestry) 
and family love (a Van Dyck 
from the Hermitage) to 
fleshly and spiritual love 
(Blake's Adam and Eve). 

Predictably, the most com-
plex single gallery is "Man 
and His Conflicts," which 
deals with a maze of human 
anguish, from loss of faith 
to homosexuality and politi-
cal betrayal. It contains Pi-
casso's Woman Weeping 
(London), Titian's II Bravo 
(Vienna), Delacroix's Greece 
on the Ruins of Missolonghi 
(Bordeaux), Francis Bacon's 
Figure with Meat (Chicago) 
and best of all, the painting 
that scholars consider one of 
Rembrandt's finest religious 
works, St. Peter Denying 
Christ, from Amsterdam. 

To David G. Carter, direc-
tor of the Montreal Museum 
of Fine Arts and a member 
of"TIie Expo committee that 
four years ago began draw-
ing up the original list of 
desired exhibits, the show 
represents- "an ultimate test 
of the conviction that fine 
things will always go to-
gether." 

Collecting them became 
the responsibility of a 15-
man international committee 
of museum officials from 11 
countries, who somehow had 

to persuade governments, 
museum trustees and indi-
viduals to lend ancient, 
fragile, and often irreplace-
able pieces. 
'THE IDEA' 

"The idea," explains Cart-
er, "was to ask for the moon 
and hope for the best." 
Needless to say, the moon 
was not always delivered. 
The Louvre was not about to 
lend the Victory of Samo-
thrace, but the Philadelphia 
Museum of Art came 
through with Rodin's 2y2-
ton The Burghers of Calais. 
Italy .was stingy with its 
Renaissance masters, saved 
its Donatello for its own 
pavilion. 

Other nations were more 
generous. Biggest s i n g l e 
donor was the U.S., with a 
total display of 52 works. 
The Soviets sent a consign-
ment of 13 works rarely 
seen outside Russia, includ-
ing four from the Hermitage. 

Canada helped fill the Ital-
ian void with Piero di Cosi-
mo's Vulcan and Aeolus, part 
of a group of 10 pieces that 
modestly included only two 
native Canadians, Jean-Paul 
Riopelle and Paul-Emile Bor-
duas. France obliged with 28 
pieces. West Germany with 
12, Japan with 10, Britain 
with 14, The Netherlands 
with eight. 

But some of the most 
striking contributions came 
in the smallest shiploads: 
Tunisia sent a single Roman 
mosaic floor, Norway two 
superb canvases by Edward 
M u n c h Czechoslovakia a 

single K o k o s c h k a , The 
Charles Bridge. 

To make its deadline, Expo 
hired its own expert to speed 
works through customs, as-
signed four officials and two 
armed guards to meet each 
ar t work. Heated trucks 
were on stand-by duty 24 
hours a day to transport the 
pieces to the Expo site be-
cause, as the Canadian ad-
visory committee's general 
secretary> Jean Jacques Bes-
ner, says, "We could not 
risk allowing any of these 
lovely ladies by Delacroix to 
catch cold." 
BROKEN GLASSES 

The warmest time of all 
was had when Besner and his 
group met the Russian ship 
Bucyra. They were ominous-
ly surrounded by about 30 
"very tough-looking" Rus-
sian sailors and escorted to 
the captain's cabin. 

Recalls Besner: "For hours, 
we drank toasts in vodka to 
the Hermitage, the Pushkin 
Museum, to Montreal, Mos-
cow, Leningrad, Expo, Prime 
Minister P e a r s o n , peace, 
understanding, love, and I 
don't know what else, ex-
cept that there were a lot 
of broken glasses and it was 
deep n i g h t w h e n we 
emerged." 

By last week all the works, 
including the Russians', were 
up in place in the heat- and 
humidity-controlled museum, 
and all hands were suffici-
ently recovered to toast the 
new exhibition (in cham-
pagne) at its opening recep-
tion. 



Loeb art 
collection 
makes debut 
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By Joan Cohen 
Citizen staff writer 

On a high piece of ground peering 
distantly over Aylmer Road, the Tudor 
greystone home of Mr. and Mrs. Ju les 
Loeb is a fami l iar local l andmark . 

But few who pas s tha t sombre and 
remote s t ruc ture have had any way 
of knowing why it is a special port of 
call for leading Canadian art is ts visit-
ing here, or for a r t directors f rom 
across Canada, f rom the United States 
and f rom Britain. 

Quietly, away f rom the public eye, 
Mry. T^eb has been assembling a col-
lection of paint ings that today is ac-
claimed by leading a r t authorities as 
the most impor tan t p r iva te collection 
of Canadian paint ings in existence. 

She s ta r ted buying the pieces 14 
y e a r s ago. Four yea r s la ter , she and 
her husband bought the vas t mansion 
f rom author Nicholas Monsar ra t to pro-
vide space for the collection she then 
knew she would one day have. 

2 0 0 years covered 

Today, for the f i rs t t ime, a r t devotees 
have managed to persuade her to dis-
play her collection to the press : more 
than 250 works covering 200 years of 
Canadian ar t , sp read out across the 
interior of her home as a sumptuous 
feast . 

There they a re : Two of the th ree 
paintings of the a r t i s t and explorer of 
the west, Pau l Kane, tha t are known 
to be in p r iva te collections; one of 
Freder ick Verner ' s best known paint-
ings, f rom the Canadian west of the 
mid-19th century, Ojibway Indian In-
campmen t ; four outstanding works by 
Krieghoff; and Paul Peel ' s famed After 
the Bath, winner of a Pa r i s medal in 
the 1880s. 

In the collection a re art is ts who led 
in the development of Canadian ar t and 
those cherished because they chose to 
set down on canvas the passing scene 
as the Canadian colonies were settled 
and explored, and a s they came to-
gether as a nation. 

Chronologically, they begin with art-
ists such as von Moll Berczy, P lamon-
don and Hamel , of the "golden a g e " of 
Quebec ar t in the la te 18th and ear ly 
19th centuries , and Robert Field, the 
English por t ra i t painter , who spent 
eight yea r s in Halifax in tha t period. 
They end with today 's ar t i s ts such as 
Harold Town, Riopelle, de Tonnancour 
and Pel lan. 

J . Russell Harper , chief curator of 
the McCord Museum of Montreal and 
author of the definitive Pain t ing in Can-
ada , wrote Mrs. Loeb af ter one view 
of her collection: 

her own to add to a fourth testimonial 
f rom her Toronto dealer G. Blair Laing 
Mr. Laing said the quality throughout 
the collection "shows that each picture 
has been selected with care and con-
sideration for the collection as a 
whole." 

Mrs. Loeb suggested her collection 
has had an advantage the public gal-
er ies cannot have: It has been put 

together by a single person and thus 
has the consistency of the taste of just 
one ar t lover. 

And it has been Mrs. Loeb herself 
who has; selected the pa in t ings- though 
often, she insists, only a f d r obtaining 
encouragement and advice f rom her 
husband. (Thus the collection has come 
to be called the F a y and Jules Loeb 
Collection.) 

Needless to say, she has studied the 
Held intensively, knows large numbers 
of Canadian art ists personally, and has 
an innate sense of what is good and 
what is genuine - although she con-
tesses to an occasional mis take. 

"You might see m e wa lk ' i n and buy 
a painting in two minutes , " Mrs Loeb 
says. "But the truth is I have been 
watching for the right thing by that 
art ist for ten years before I see the 
one I wan t . " 

Riopelles rejected 

She sent two Riopelles back to her 
dealer before he finally sent her one that 
satisfied her. They were, to the un-
trained eye, virtually identical. 

She has been known to spot one of 
the few surviving pieces of an im-
portant 19th century ar t is t and be prov-
ed right when authorities were insist-
ing a lesser painter had created it. 

Mrs. Loeb has a group of dealers on 
tap. She has sent dealers to sales in 
England when Canadian paintings were 
being auctioned. Her t reasured Paul 
Peel came from California. She has 
gone scouting herself in Canadian cities 
and towns in search of ar t . 

And somet imes she just waits. " I ' m 
negotiating for a picture now that 
I v e been just dying to get for over 
a year . But you don't want to publicize 
these things. You don't want to c rea te 
a marke t for i t . " 

The Saturday Citizen j 
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Alfred Pellan 
Portrait of Annette 

3958 

Most comprehensive 

"In my opinion your Canadian collec-
tion is the most comprehensive survey 
privately-owned in Canada , covering as 
it does works f rom 1800 on down f rom 
all sectors of the country . . . You have 
managed to get some outstanding Ca-
nadian paint ings which m a k e it im-
por tant aes thet ical ly ." 

Dr. R. H. Hubbard , the National Gal-
lery 's chief cura tor , has test i f ied: 

"Yours is surely the most impor tan t 
p r iva te collection of Canadian painting 
in existence . . . Your collection is an 
impressive record not only of concen-
t ra ted effor t at completeness but of a 
s ea rch for quality in individual works. 
Many, indeed most public a r t galleries 
in Canada have not near ly so complete 
a collection as yours . . . " 

Commented William R. M. Johnston 
of the Montreal Museum of Five Arts : 

"Especia l ly in the held of tttê 13th 
century Canadian paintings, it contains 
an astonishng number of m a s t e r works 
of grea tes t ar t is t ic and historical inter-
e s t . . . The dominant position of the 
Loeb collection is such that no other 
pr iva te collection known to me could 
s tand compar i son ." 

Mrs. F a y Loeb had a comment of 

She tried painting first 

Since Mrs . Loeb s ta r ted collccting, 
two unfortunate things have happened: 
good collectors' pieces have become in-
creasingly hard to procure, and prices 
have risen drast ical ly. 

Mrs. Loeb once tried to paint, taking 
lessons f rom Henri Masson. "But I 
couldn't paint, so I decided to buy 
paint ings." She began with Town, Rio-
pelle and Borduas, and then went back 
to ear l ie r painters . 

National Gallery officials were intro-
duced to her collection while she was 
president of the gallery association. 
Now, as it is well known to gallery di-
rectors across Canada, selected pieces 
are constantly being shipped out to ex-
hibits. Eleven a r e now on display. 

Next week a group of ar t is ts f rom 
across Canada, visiting in connection 
with the Gal lery 's Centennial exhibi-
ton of Canadian ar t , will view them 
at a pr iva te luncheon. 

Dogs, radar on guard 

She's good-natured, though a bit ab-
sent-minded, about lending them. Oc-
casionally, her paintings a r r ive af ter 
an exhibition has s tar ted, because the 
date slipped her mind. 

" I kind of hate to let them out of 
the house, and long for them to come 
back , " she says, as any woman would 
about her household t reasures . " I al-
ways feel something is miss ing ." 

Obviously, living with t reasures has 
its perils as well as its pleasures . As 
a precaution, the Loeb family has two 
Doberman Pinschers on guard , back-
ed up by r ada r warning beams through-
out the premises . 

^«îsaœœst-. 

Cornelius Krieghoff 
Winter Scene 

(1S15-1S72) 

James Wilson Morrice 
Mme. Lea Cadoret 

(1865-1924) 

Mrs. Loeb surrounded by art collection in her Aylmer Road home 

-Cilizen-UPI staff photos by Mike Kerr 

Paul Peel 

After the Bath 
aseo-1891) 

Jacques de Tonnancour 

Winter Landscape 
1959 
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Poets' parlor 
T h e i r o n n a i l i s r o u g h l y m a d e a n d 

e x c e e d i n g l y o l d ; a h u n d r e d y e a r s 

p e r h a p s , b u t i t cou ld j u s t a s e a s i l y 

b e t h r e e h u n d r e d . T h e l o w e r h a l f i s 

b e n t , a s t h o u g h i t h a d b e e n y a n k e d 

c r u d e l y f r o m a p i e c e of h a r d w o o d 

— a n o ld m i l k i n g s tool o r w o o d e n 

p a i l , f o r i n s t a n c e . T h e h e a d is a s 

b a t t e r e d a s a b e a t e n f a r t h i n g . T o b e 

h o n e s t , i t i s a n a w k w a r d o b j e c t , n o t 

d e c o r a t i v e e n o u g h t o t a k e i t s p l a c e 

a s a n a n t i q u e a n d n o t s t r a i g h t e n o u g h 

to h o l d a n y t h i n g t o g e t h e r . W i t h o u t 

d o u b t i t i s a n o b s o l e t e f r a g m e n t of 

j u n k , k e p t on ly f o r i t s a s s o c i a t i o n s . 

B u t a f o r m e r o w n e r of t h e Old N a i l -

s h o p w h o g a v e i t t o m e a s a k e e p -

s a k e , m a n y y e a r s a g o , i n v e s t e d i t 

w i t h a c e r t a i n f a m e a n d r o m a n c e . 

" I f o u n d i t t u c k e d d o w n t i g h t n e a r 
t h e s k i r t i n g b o a r d , " s h e e x p l a i n e d , 
a s t h e s p r i n g s u n s h i n e p o u r e d in o n 
u s t h r o u g h a d i a m o n d - p a n e d w i n d o w , 
l i g h t i n g u p a j a m p o t f u l l of w i l d 
d a f f o d i l s w h i c h s tood on t h e t a b l e . 
" T h e r e a r e h u n d r e d s of t h e m , e v e n 
n o w , t h a t ' v e w o r k e d t h e i r w a y s i n t o 
t h e o d d e s t p l a c e s . E v e r y t i m e I d o 
m y s p r i n g c l e a n i n g , I find a f e w 
m o r e in c r a c k s a n d c o r n e r s . T h e 
c o t t a g e d i d b e l o n g to a n a i l s m i t h b e -
f o r e t h e p o e t s m e t in t h i s p a r l o r . 
They u s e d t o c a l l i t ' T h e G o l d e n 
R o o m ' — b e c a u s e of t h e l a m p l i g h t , 
m a y b e ; b u t t h e r e ' s p o e t s f o r y o u , 
i s n ' t i t ? T h e y g e t s t r a n g e f a n c i e s . " 

> > > 

T h e O l d N a i l s h o p i s s t i l l i n t a c t , f o r 
I s a w i t a g a i n j u s t r e c e n t l y , on a 
w a n d e r i n g t r i p o u t w a r d s f r o m t h e 
s m a l l m a r k e t t o w n of L e d b u r y i n 
H e r e f o r d s h i r e . As b e f o r e , t h e l o n g 
l a n e s t w i s t e d b e t w e e n b a n k s of fierce 
g r e e n g r a s s a n d e n d l e s s w h i t e p u f f s 
of f r u i t b l o s s o m . I n s m a l l s q u a r e 
g a r d e n s t h e c a b b a g e s flourished 
m i g h t i l y . A n d t h e r e , a t G r e e n w a y 
C r o s s , w h e r e f o u r m i n o r r o a d s m e e t , 
t h e c o t t a g e c o m m a n d e d one c o r n e r 
w i t h firmness a n d p r i d e . W h i l e a 
w a r m r a i n s p l a s h e d on a l l t h e g r e e n -
n e s s r o u n d a b o u t , I s t o p p e d to l ook 
a g a i n . 

T h e fine o ld t h a t c h w o r e a j a c k e t 
of w i r e n e t t i n g , a g a i n s t b i r d m a -
r a u d e r s . T h e o u t e r , s t r u c t u r a l b e a m s 
w e r e e x p o s e d t o v i e w , c a s e d in t h e 
w a l l s l i k e firm b l a c k s c a f f o l d i n g , t h e 
n o r m a l p r a c t i c e in t h e s e p a r t s . A n d 
t h e r e w a s t h e w i n d o w of t h e " g o l d e n 
r o o m " w h e r e t h e p o e t s h a d g a t h e r e d 
on m a n y e v e n i n g s — R o b e r t F r o s t , 
E d w a r d T h o m a s , R u p e r t B r o o k e , 
L a s c e l l e s A b e r c r o m b i e , W i l f r e d Wil-
s o n G i b s o n , a n d W . H . D a v i e s . 

W h a t a d i v e r s i t y of p o e t s h a d 
s w a r m e d i n t o t h i s c o t t a g e l i k e b e e s 
i n t o a h i v e ! W h e n G i b s o n l i v e d h e r e 
in 1914, F r o s t w a s a t L i t t l e I d d e n s in 
a n o ld f a r m c o t t a g e a b o u t a m i l e 
a w a y o v e r m e a d o w s a n d o r c h a r d 
g r a s s ; a n d A b e r c r o m b i e a t R y t o n 
c l o s e b y . T h i s i n d e e d w a s a k i n d of 
s u m m e r s c h o o l f o r g e n i u s a n d a 
h a v e n f r o m t h e t r o u b l e d L o n d o n of 
t h a t y e a r . 

> > > 

A n d t h i s w a s a g o l d e n s u m m e r , 
r a t h e r u n t y p i c a l of t h e m o i s t c o u n t r y -
s ide . T h e r e h a d s c a r c e l y b e e n a w e t 
d a y s i n c e A p r i l , w r o t e E l i n o r F r o s t 
in J u n e t o h e r s i s t e r L e o n a . E d w a r d 

Robert Frost's 
'other mood' 

M o r e t h a n o n c e in t h e l a t e r y e a r s 
of h i s l i fe R o b e r t F r o s t w a s u r g e d t o 
p u b l i s h ^ s e l e c t i o n of h i s p r o s e . H i s 
p r e f a c e s t o h i s o w n a n d t o a f e w 
o t h e r b o o k s w e r e a v a i l a b l e on ly s ep -
a r a t e l y ; a n d o c c a s i o n a l p i e c e s h e 
h a d w r i t t e n , a l t h o u g h k n o w n t o s o m e , 
h a d n e v e r b e e n g a t h e r e d t o g e t h e r i n 
a b o o k a n d w e r e , t h e r e f o r e , n o t r e a d -
i ly a v a i l a b l e t o t h e e v e r - g r o w i n g 
n u m b e r of p e o p l e f o r w h o m t h e y 
w o u l d h a v e h a d m e a n i n g . 

I n a l e t t e r in 1945 h e w r o t e , " I p l a n 
p r o s e a n d I p r o m i s e p r o s e b u t w i t h 
n o v e r y s i n c e r e bel ief t h a t I wi l l d o 
i t a t a n y p a r t i c u l a r t i m e . " H e w a s 
e n t i r e l y w i l l i ng t o s t a n d on h i s s t a t e -
m e n t , " T h e u t m o s t of a m b i t i o n is to 
l o d g e a f e w p o e m s w h e r e t h e y wi l l 
b e h a r d to g e t r i d of . . . . " N o o n e 
is l i k e l y t o f o r g e t t h a t h e w a s first 
a n d a l w a y s t h e p o e t . Y e t h e w a s a l s o 
a m a s t e r f u l w r i t e r of p r o s e . " T h e 
s p e a k i n g t o n e of v o i c e s o m e h o w e n -
t a n g l e d in t h e w o r d s " i s e v i d e n t in 
h i s p r o s e a s i t i s in h i s v e r s e . 

O n e c r i t i c h a s a p t l y r e m e m b e r e d , 
in w r i t i n g a b o u t F r o s t , D r y d e n ' s 
p h r a s e " t h e o t h e r h a r m o n y of p r o s e , " 
a n d F r o s t h i m s e l f o n c e r e f e r r e d to 
p r o s e a s " m y o t h e r m o o d . " H i s o t h e r 
m o o d w a s a l m o s t a l w a y s t h e r e s u l t 
of a n e c e s s i t y : t h e n e e d t o w r i t e a 
p r e f a c e o r t o a c k n o w l e d g e a n h o n o r 
o r to h o n o r s o m e o n e e l s e ; a n d F r o s t , 
l ike a l l g r e a t p e r f o r m e r s , r o s e to oc-
c a s i o n s , a d a p t i n g h i s p r o s e t o t h e 
n a t u r e of t h e n e e d . S e v e r a l v o i c e s 
c a n b e h e a r d in h i s p r o s e , a n d t h e s e 
v o i c e s a r e a l l r e p r e s e n t e d i n t h i s 
b o o k . T h e r e i s a v a r i e t y a m o n g t h e 
p i e c e s t h e m s e l v e s . T h e y c o v e r s u c h 
d i f f e r e n t s u b j e c t s a s p o e t r y , b a s e -
b a l l , a n d r e l i g i o n . B u t t h e v o i c e s of 
t h e w r i t e r v a r y w i t h i n t h e p i e c e s , a s 
w e l l a s b e t w e e n t h e m . T h e r e i s t h e 
v o i c e of t h e t e a c h e r , of t h e ph i loso-
p h e r , of t h e f r i e n d , a n d — m o s t o f t e n — 
of t h e m a k e r of g r e a t figures of 
s p e e c h . — F r o m " S e l e c t e d P r o s e of 
R o b e r t F r o s t , " e d i t e d b y H y d e Cox 
a n d E d w a r d C o n n e r y L a t h e m . Copy-
r i g h t , 1966, b y H o l t , R i n e h a r t a n d Win-
s t o n , I n c . P u b l i s h e d b y Ho l t , R i n e -
h a r t a n d W i n s t o n , I n c . , N e w Y o r k , 
C h i c a g o , S a n F r a n c i s c o . 

T h o m a s c a m e d o w n in A u g u s t , a n d 
h e a n d F r o s t t r a m p e d t h e c o u n t r y -
s i d e in c lose c o m p a n i o n s h i p ; F r o s t 
o n t h e t h r e s h o l d of l o n g s u c c e s s , 
T h o m a s d o w n c a s t t h r o u g h l a c k of 
i t ; b u t e a c h m a n p e r f e c t l y a t e a s e 
in t h e o t h e r ' s c o m p a n y . 

A n d a t t h e d a y ' s e n d t h e r e w a s t h e 
" g o l d e n r o o m " in W i l f r e d G i b s o n ' s 
c o t t a g e ; in t h e O l d N a i l s h o p , s u d -
d e n l y a f a m o u s p l a c e . G i b s o n h a s 
p i c t u r e d t h e s c e n e : 

I n t h e cosy c r e a m - w a s h e d l i v i n g 
r o o m 

Of t h e O l d N a i l s h o p w e a l l t a l k e d 
a n d l a u g h e d — 

. . . N o w a q u i c k flash f r o m A b e r -
c r o m b i e ; n o w , 

A m u r m u r e d d r y h a l f - h e a r d a s i d e 
f t o m T h o m a s ; 

N o w , a c l e a r l a u g h i n g \ v o r d f r o m 
B r o o k e ; a n d t h e n 

A g a i n , F r o s t ' s r i c h a n d r i p e p h i -
l o s o p h y . . . . 

Y e t t h i s w a s n o o r d i n a r y s u m m e r . 
A h u r r i c a n e w a s r i s i n g t h a t w o u l d 
s c a t t e r t h e p o e t s o v e r m a n y d i f f e r e n t 
seas . B u t t h u s w r o t e G i b s o n , u n -
d a u n t e d : 

A n d s t i l l , w h e n e v e r m e n a n d 
w o m e n g a t h e r 

F o r t a l k a n d l a u g h t e r on a s u m m e r 
n i g h t 

S h a l l n o t t h a t l a m p r e k i n d l e , a n d 
t h e r o o m 

G l o w o n c e a g a i n , a l i v e w i t h l i g h t 
a n d l a u g h t e r 

A n d l i k e a s i n g i n g s t a r in t i m e ' s 
a b y s s 

B u r n , g o l d e n - h e a r t e d , t h r o u g h 
o b l i v i o n ? 

T h e c o u n t r y n a i l s m i t h w h o o w n e d 
t h e c o t t a g e m i g h t h a v e b e e n s t a r t l e d 
b y s u c h a t r i b u t e t o h i s S u n d a y p a r -
lo r . B u t w e t a k e t h e i n n e r m e a n i n g , 
a n d a r e g l a d of i t . 

> > > 

T h i s c o u n t r y s i d e , m o r e o v e r , h a s 

l o n g b e e n n o u r i s h i n g f a r e f o r p o e t s . 

I n i t s w o o d s a n d fields a s m a l l b o y 

n a m e d J o h n Mase f i e ld e x p l o r e d a n d 

p l a y e d b e f o r e t h e t u r n of t h e c e n t u r y . 

T h e l a n d s c a p e h a s a c a n d i d c h a r m , 

a n d f e w p l a c e s a r e d r e s s e d u p f o r t h e 

b e n e f i t of t o u r i s t s , b e c a u s e f a r m l a n d 

m a k e s first c l a i m ; a n d r a t h e r t h a n a n 

o b v i o u s c o n c e n t r a t i o n of " B e a u t y 

S p o t s " t h e r e i s s i m p l y a n a b u n d a n c e 

of e v e r y t h i n g g r e e n a n d g r o w i n g a n d 

of s t u r d y w h i t e c o t t a g e s w i t h b l a c k -

b o n e d b e a m s . T h e O l d N a i l s h o p is 

r e a l l y m a d e u p of t w o d i s t i n c t h a l v e s , 

o n e l o w a n d t h a t c h e d , t h e o t h e r h i g h -

p e a k e d . A n d t h o u g h t h e s e a r e j o i n e d 

t o g e t h e r w i t h o u t m u c h t h o u g h t of 
a r c h i t e c t u r a l h a r m o n y , t h e y m a k e 

s t r o n g p a r t n e r s , s t a n d i n g s h o u l d e r t o 

s h o u l d e r a s t h e c e n t u r i e s p a s s . 

A n d if t h e p o e t s n e e d e d t h i s c o u n -
t r y s i d e , i t m a y a l so b e s a i d t h a t t h e 
c o u n t r y s i d e h a s n e e d e d t h e p o e t s , 
e a c h d r a w i n g l i f e f r o m t h e o t h e r i n 
a r e l a t i o n s h i p a s o ld as l i t e r a t u r e i t -
se l f . E v e r s i nce t h e d a y w h e n a 
t h i r t e e n t h - c e n t u r y p o e t h e a r d h i s first 
" c u c c u " w e h a v e l o o k e d t o t h e i r s o n g s 
t o c r y s t a l l i z e o u r f e e l i n g s , t o i l l u m i -
n a t e t h e e v e r y d a y , a n d t o m a k e t h e 
g r e e n g r a s s s p e a k , t h e w o o d s m o k e 
d a n c e . T h e y h a v e t a k e n u s t o w n s m e n 
i n t o c o t t a g e p a r l o r s , w h e r e e v e n 
w o o d e n s too ls a n d r u s t y o ld n a i l 
h e a d s c a n t e l l h i d d e n t a l e s . 

W h e n I t h i n k of t h e b r a v e i m p e t u s 
of t h a t g r o u p of p o e t s g a t h e r e d a t 
G r e e n w a y Cross , a n d c a t c h t h e r i p p l e 
of w o r d s t h e y d r o p p e d so l i g h t l y i n 
t h e poo l of t h a t d i s t a n t s u m m e r , I 
l ook a t t h e o ld b e n t n a i l w i t h a n 
a d d e d r e s p e c t . T h e r e i t l a y , o u t of 
s i g h t , w h i l e t h e l a m p g l o w e d , a n d t h e 
t a l k flashed, a n d o w l s c a l l e d i n t h e 
h e a v y t r e e s of t w i l i g h t . A n d h e r e i t 
s t a y s , a h u m b l e s o u v e n i r of w o r d s 
s p o k e n a b o v e t i m e , a t a p o e t s ' p a r t y . 

D I A N A P . D A N I E L S 

Rout disease by routing fear 
Written for The Christian Science Monitor 

" O c t o b e r " i s a v e r y l a r g e c a n v a s , 
85 b y 43 i n c h e s , w h o s e l o v e l y c e n t r a l 
figure i s a l i f e - s i ze g i r l . S h e s t a n d s 
in a p o s t u r e f a s h i o n a b l e a t t h a t p e -
r i o d — 1 8 7 7 is t h e d a t e of t h e p a i n t -
i n g — a p o s e k n o w n a s t h e " G r e c i a n 
b e n d . " H e r d r e s s i s a r i c h m a u v e 
co lo r . A g a i n s t t h e b r i l l i a n t a u t u m n 
l e a v e s of O c t o b e r w h i c h g l o w i n 
fiery t o n e s of o r a n g e , y e l l o w , a n d 
r e d , s h e i s a s a r r e s t i n g a c o m p o s i -
t i o n a s t h e l a d i e s in t h e J a p a n e s e 
p r i n t s w h i c h d e e p l y i n f l u e n c e d T i s s o t . 

J a m e s J a c q u e s J o s e p h T i s s o t , 
b o r n t o a m i d d l e - c l a s s f a m i l y of 
N a n t e s in 1836, w a s a m a n w h o 
l o v e d t h e s e a , t h e w h a r v e s , a n d t h e 
s h i p s t h a t v i s i t e d t h e m . B u t h e c h o s e 
a r t f o r h i s l i fe w o r k , a n d b e g a n h i s 
s t u d y a t t h e É c o l e d e s B e a u x A r t s . 
T h e r e , i n s p i t e of i n s t r u c t i o n f r o m 
F l a n d r i n , h e f e l t l i t t l e i n s p i r a t i o n 
f r o m t h e c l a s s i c s . H e p r e f e r r e d t h e 
e a r l y G e r m a n s a n d t h e F l e m i s h a r t -

Meadow 
T o h e a r m i g r a n t b i r d s , 
B u t n o t t o l i s t e n ; t o d r o p 
W o r d s as t h e w i n d r i f l e s 
M i l k w e e d s e e d s f r o m t h e p o d ; 
T o m o v e , t h o u g h n o f a r t h e r 
T h a n t h e b i t t e r s w e e t i n t o flame. 

RICHARD J . C A T T A N I 

Vertreibe die Furcht und du vertreibst die Krankheit 
[This is a German translation of "Rout disease by routing fear," 

appearing on this page] 

©bersetzung des »uf dieser Seite in englisch erschelnenden religiBsen Artikeli 
[Etne deutsche t îbersetzung erscheint e lnmal wôchentlich] 

F i i r c h t e n w i r u n s v o r K r a n k h e i t ? 
W i r so l l t en e s n i c h t , w e i l G o t t s ie 
n i c h t g e s c h a f f e n h a t , u n d d e m 1. 
K a p i t e l d e s e r s t e n B u c h e s M o s e g e -
m à B h a t E r a i l e s g e m a c h t , w a s 
g e m a c h t i s t . 

D i e C h r i s t l i c h e W i s s e n s c h a f t * , d i e 
v o n M a r y B a k e r E d d y e n t d e c k t u n d 
g e g r i i n d e t w u r d e , o f f e n b a r t , d a B d i e 
s c h e i n b a r e W i r k l i c h k e i t d e r K r a n k -
h e i t n i c h t s a n d e r e s i s t a l s — e i n 
S c h e i n , we i l G o t t s ie n i c h t g e s c h a f -
f e n h a t . 

C h r i s t u s J e s u s w u B t e u n d b e w i e s , 
d a B K r a n k h e i t go t t l o s u n d i l l u s o r i s c h 
i s t . E r h e i l t e s i e a u g e n b l i c k l i c h , u n d 
z w a r n i c h t d u r c h A r z n e i e n , s o n d e r n 
d a d u r c h , d a B e r d i e W a h r h e i t i i b e r 
d e n M e n s c h e n in d e s s e n w i r k l i c h e m 
S e i n e r k a n n t e . A u c h s e i n e J u n g e r 
h e i l t e n K r a n k h e i t , u n d J e s u s e r w a r -
t e t e v o n s e i n e n N a c h f o l g e r n a l l e r 
Z e i t e n , d a s g l e i c h e zu t u n . 

> f- > 
E i n V e r s t a n d n i s v o n d e r C h r i s t -

l i c h e n W i s s e n s c h a f t , o d e r d e r Wis -
s e n s c h a f t d e s C h r i s t u s , m a c h t d i e 
M e n s c h e n v o n d e r A n n a h m e f r e i , 
d a B d e r M e n s c h e in s c h w a c h e r , 
f l e i s c h l i c h e r S t e r b l i c h e r se i , d e r so-
w o h l d e r K r a n k h e i t w i e d e r A n n a h -
m e v o n K r a n k h e i t u n d d e r F u r c h t 
v o r i h r u n t e r w o r f e n i s t . D e r M e n s c h 
i s t in W i r k l i c h k e i t d e r d i r e k t e A u s -
druck Gottes. Er ist die Idee des 

g o t t l i c h e n G e m i ï t s . U n d e r w i r d a l -
l e i n v o n d e n e w i g e n G e s e t z e n d e s 
G e m û t s r e g i e r t , v o n d e n G e s e t z e n 
d e r G e s u n d h e i t , V i t a l i t â t , F u r c h t l o -
s i g k e i t , d e s F r i e d e n s u n d d e r F r e u d e . 
D i e M e n s c h e n k ô n n e n e i n e d e r 
g r u n d l e g e n d e n U r s a c h e n d e r K r a n k -
h e i t — d ie F u r c h t — u b e r w i n d e n u n d 
d i e S e g n u n g e n d e r H a r m o n i e u n d 
G e s u n d h e i t e r l a n g e n , w e n n s ie d i e s e 
u n d a n d e r e W a h r h e i t e n in i h r e m 
D e n k e n b e h e r b e r g e n . 

I n i h r e m B u c h , . W i s s e n s c h a f t u n d 
G e s u n d h e i t m i t S c h l i i s s e l z u r He i l i -
g e n S c h r i f t " s c h r e i b t M r s . E d d y 
(S. 377) : , ,D ie U r s a c h e a l l e r s o g e -
n a n n t e n K r a n k h e i t i s t m e n t a l , e i n e 
s t e r b l i c h e F u r c h t , e i n e i r r t i i m l i c h e 
A n n a h m e o d e r Ù b e r z e u g u n g v o n d e r 
N o t w e n d i g k e i t u n d M a c h t s c h l e c h t e r 
G e s u n d h e i t ; f e r n e r i s t s ie d i e F u r c h t , 
d a B G e m i i t a u B e r s t a n d e i s t , d a s 
L e b e n d e s M e n s c h e n zu v e r t e i d i g e n , 
u n d d a B e s u n f â h i g i s t , e s zu r e g i e -
r e n . O h n e d i e s e u n w i s s e n d e m e n s c h -
l i c h e A n n a h m e h a t k e i n U m s t a n d a n 

s i c h M a c h t , L e i d e n zu e r z e u g e n . " 
> > > 

D e r V e r f a s s e r i s t d a n k b a r , d a B e r 
i m t r b e r w i n d e n d e r F u r c h t v o r 
K r a n k h e i t g r o B e n F o r t s c h r i t t g e -
m a c h t h a t . W e n n e r e i n e r a n s t e k -
k e n d e n K r a n k h e i t a u s g e s e t z t i s t , 
f r o h l o c k t er in d e r W a h r h e i t , daB 

Do we fear disease? We shouldn't 
because God did not make it, and 
according to the first chapter of 
Genesis, He made all that was 
made. 

Christian Science, which was dis-
covered and founded by Mary-
Baker Eddy, makes it plain that 
because God did not cause disease 
its seeming reality is just that — 
a seeming. 

Christ Jesus knew and proved 
that disease is godless and illusory. 
He healed it instantly, not with the 
use of drugs, but by knowing what 
is true of man in his real being. 
His disciples also healed disease, 
and Jesus expected his followers of 
all time to do so. 

An understanding of Christian 
Science, or the Science of the 
Christ, frees people from the belief 
that man is a weak, fleshly mortal, 
subject to disease and to belief in 
and fear of disease. Man is in truth 
the very expression of God. He is 
the idea of divine Mind. And he 
is governed solely by Mind's eter-
nal laws of health, vigor, fearless-
ness, peace, and joy. By keeping 
these and other truths in thought, 
men can overcome one of the basic 
causes of disease — fear—and gain 
God's blessing of harmony and 
health. 

In "Science and Health with Key 

By courtcsy of The Montreal Museum of Fine Artt, Montreal, Canada 

" O C T O B E R " : Oil on canvas by James Tissot (1836-1902) 

i s t s . L i k e t h e m h e c u l t i v a t e d p r e c i s e 
d e t a i l a n d a p e r f e c t a n a t o m y i n h i s 
s u b j e c t s . Y e t i n h i s p a i n t i n g s t h e 
s u b j e c t n e v e r b e c a m e o n e w i t h i t s 
s u r r o u n d i n g , b u t s t o o d o u t c a m e o -
l ike , a l m o s t in r e l i e f . 

A f t e r e x h i b i t i n g in t h e 1861 S a l o n , 
T i s s o t a c h i e v e d c o n s i d e r a b l e suc -
c e s s , a n d , a s h e c u l t i v a t e d a n a i r of 
good b r e e d i n g , b e g a n a s o c i a l w h i r l 
in w h i c h h e e n t e r t a i n e d l a v i s h l y a n d 
w a s a p o p u l a r h o s t . A t t h a t t i m e h i s 
w o r k s h o w e d a t e n d e n c y t o w a r d t h e 
d e c o r a t i v e a n d s t o r y - t e l l i n g s t y l e . 
H e l i k e d t o p a i n t t h e l i fe a r o u n d 
h i m , a n d cou ld c a t c h t h e e x a c t s e t 
of a h a t , t h e g r a c e of a g e s t u r e , o r 
t h e flash of a g l a n c e . 

I n 1872 h e h a d m o v e d f r o m F r a n c e 
t o L o n d o n , w h e r e h e t o o k a h o u s e a t 
St . J o h n ' s Wood . H e e x h i b i t e d a t t h e 
R o y a l A c a d e m y a n d t o o k u p d r y -
p o i n t e t c h i n g a n d b o o k i l l u s t r a t i o n . 
T h e y e a r 1877 b r o u g h t a s e r i e s , " T h e 
F o u r S e a s o n s , " s h o w n a t t h e G r o s -
v e n o r G a l l e r y , a n d s h o r t l y a f t e r -
w a r d , a s a r e s u l t of a l o v e a f f a i r , 
h e w i t h d r e w f r o m s o c i e t y . H i s l a s t 
fifteen y e a r s h e s p e n t in P a l e s t i n e 
a n d F r a n c e w h e r e h e d e v o t e d h i m -
self t o B i b l i c a l i l l u s t r a t i o n . 

T h e p a i n t i n g a b o v e w a s p r e s e n t e d 
t o t h e M o n t r e a l M u s e u m of F i n e 
A r t s in 1927 b y L o r d S t r a t h c o n a a n d 
f a m i l y . 

PATRICIA B O Y D W I L S O N 

to the Scriptures," Mrs. Eddy 
writes (p. 377) : "The cause of all 
so-called disease is mental, a mor-
tal fear, a mistaken belief or con-
viction of the necessity and power 
of ill-health; also a fear that Mind 
is helpless to defend the life of man 
and incompetent to control it. 
Without this ignorant human be-
lief, any circumstance is of itself 
powerless to produce suffering." 

> > > 

The writer is grateful for much 
progress in overcoming fear of dis-
ease. When exposed to contagion, 
he rejoices that in truth he is not 
a mortal subject to disease beliefs 
but a spiritual idea of the one di-
vine Mind. He refuses to accept 
into his consciousness any mortal 
lies about contagion and disease. 
Furthermore, he knows that no one 
else is in reality subject to disease, 
regardless of what the human pic-
ture presents. The result is a cer-
tain sense of protection. 

As in truth Mind's idea, not ma-
terial, but spiritual, everyone has 
God-given immunity from disease 
and has the right to know it and 
claim it. The Apostle Paul ex-
horted (Philippians 2:5, 13): "Let 
this mind be in you, which was 
also in Christ Jesus. . . . For it is 
God which worketh in you." 
[Elsewhere on the poge may be found translation! of 
this article in French and German, Once a week an 
article on Christian Science appears in a French and 

a German translation.] 

Eliminer la maladie en chassant la crainte 
[ Th i s is a French translation of "Route disease by routing fear," 

appearing on this page] 

Traduct ion de l 'ar t icle religieux para i s san t en anglais sur cette page 
[Une t raduct ion f rançaise est publiée chaque semaine! 

C r a i g n o n s - n o u s l a m a l a d i e ? N o u s 

n e d e v r i o n s p a s en a v o i r p e u r , c a r 

D i e u n e l ' a p a s c r é é e , e t s e lon le 

p r e m i e r c h a p i t r e d e l a G e n è s e , I l 

c r é a t o u t ce q u i f u t c r é é . 

L a S c i e n c e C h r é t i e n n e * , q u i f u t 

d é c o u v e r t e e t f o n d é e p a r M a r y 

B a k e r E d d y , e x p l i q u e c l a i r e m e n t 

q u e D i e u n ' a p a s c r é é l a m a l a d i e ; 

l ' a p p a r e n t e r é a l i t é d e ce l l e -c i n ' e s t 

p a r c o n s é q u e n t q u ' u n e i l lus ion . 

C h r i s t J é s u s s a v a i t q u e la m a l a d i e 

e s t a b s o l u m e n t é t r a n g è r e à D i e u e t 

q u ' e l l e e s t i l l u s o i r e , e t il en d o n n a 

l a p r e u v e . I l g u é r i t i n s t a n t a n é m e n t , 

s a n s p r e s c r i r e d e m é d i c a m e n t m a i s 

e n r e c o n n a i s s a n t l a v r a i e n a t u r e d e 

l ' h o m m e . S e s d i s c i p l e s g u é r i r e n t 

é g a l e m e n t e t J é s u s s ' a t t e n d a i t à ce 

q u e t o u s c e u x q u i s u i v e n t s e s e n s e i -

g n e m e n t s f a s s e n t d e m ê m e . 

> > > 

L a c o m p r é h e n s i o n d e la S c i e n c e 
C h r é t i e n n e , ou S c i e n c e d u C h r i s t , 
l i b è r e l e s h o m m e s d e la c r o y a n c e 
q u e l ' h o m m e e s t u n m o r t e l f a i b l e 
e t c h a r n e l , qu i p e u t t o m b e r m a l a d e , 
q u i c r o i t à l ' e x i s t e n c e d e la m a l a d i e 
e t q u i la c r a i n t . E n r é a l i t é , l ' h o m m e 
e s t l ' e x p r e s s i o n m ê m e d e D i e u . I l 
e s t l ' i d é e d e l ' E n t e n d e m e n t d i v i n . 
E t i l e s t g o u v e r n é u n i q u e m e n t p a r 
l ' E n t e n d e m e n t e t s e s lois é t e r n e l l e s 
d e s a n t é , d e v i g u e u r , d e c o u r a g e , 
d e p a i x e t d e jo i e . E n a t t a c h a n t 
l e u r s p e n s é e s à c e s v é r i t é s , a i n s i 
q u ' à d ' a u t r e s , l e s h o m m e s p o u r r o n t 
v a i n c r e u n e d e s c a u s e s f o n d a m e n -
t a l e s d e l a m a l a d i e , la c r a i n t e , e t 
j o u i r d e l ' h a r m o n i e e t d e l a s a n t é , 
d e s b é n é d i c t i o n s d i v i n e s . 

D a n s Science et Santé avec la Clef 
des Ecritures, M r s . E d d y é c r i t (p . 
377) : « L a c a u s e d e t o u t e p r é t e n d u e 
m a l a d i e e s t m e n t a l e , u n e c r a i n t e 
m o r t e l l e , u n e c r o y a n c e e r r o n é e ou 
c o n v i c t i o n d e l a n é c e s s i t é e t d u 

p o u v o i r d e la m a l a d i e ; c ' e s t a u s s i 
la c r a i n t e q u e l ' E n t e n d e m e n t e s t 
i m p u i s s a n t à d é f e n d r e l a v i e d e 
l ' h o m m e e t i n c a p a b l e d e l a g o u v e r -
n e r . S a n s c e t t e c r o y a n c e h u m a i n e , 
f r u i t d e l ' i g n o r a n c e , a u c u n e c i r c o n s -
t a n c e n ' a en soi le p o u v o i r d e p r o -
d u i r e la s o u f f r a n c e . » 

> > > 

L ' a u t e u r d e c e t a r t i c l e e s t recon-
n a i s s a n t d ' a v o i r a p p r i s à m i e u x sur-
m o n t e r l a c r a i n t e de la m a l a d i e . 
L o r s q u ' i l e s t e n c o n t a c t n v o r u n * 

p e r s o n n e a t t e i n t e d ' u n e m a l a d i e con-
t a g i e u s e , il se r é j o u i t de c e q u ' e n 
réalité il n'est pas un mortel sujet 
à d e s c r o y a n c e s d e m a l a d i e , m a i s 
u n e i d é e s p i r i t u e l l e d e l ' u n i q u e E n -

t e n d e m e n t d i v i n . I l r e f u s e d 'ad-
m e t t r e d a n s son f o r i n t é r i e u r tout 
m e n s o n g e m o r t e l c o n c e r n a n t l a con-
t a g i o n ou la m a l a d i e . E n outre , i l 
s a i t q u ' e n r é a l i t é p e r s o n n e d 'autre 
n ' e s t s u j e t à l a m a l a d i e , q u e l l e q u e 

p u i s s e ê t r e l ' i m a g e h u m a i n e . I l en 
r é s u l t e u n e p r o t e c t i o n c e r t a i n e . 

E n v é r i t é , c h a c u n e s t l ' idée d e 
l ' E n t e n d e m e n t , u n e i d é e s p i r i t u e l l e , 

n o n m a t é r i e l l e , e t c h a c u n e s t d o u é 
p a r D i e u d e l ' i m m u n i t é contre l a 
m a l a d i e , a le d r o i t d e l e s avo i r e t 
d e la r e v e n d i q u e r . L ' a p ô t r e P a u l f i t 
c e t t e e x h o r t a t i o n ( P h i l i p p i e n s 2:5 , 
13) : « A y e z e n v o u s l e s s e n t i m e n t s 

q u i é t a i e n t e n J é s u s - C h r i s t . . . Car 
c ' e s t D i e u q u i o p è r e e n v o u s . » 

'Christian Science ï prononcer 'krlstlena 
saiennee. 

La t raduct ion f rança i se du livre de texte de 
la Science Chrét ienne. "Science et Santé avec 
la Clef des Ecr i tu res" p a r Mary Baker Eddy 
existe avec le texte anglais en regard. On 
peut l ' ache ter dans les salles de lecture de 
l a Science Chrét ienne, ou le commander à 
Clem W. Collins, Publishers ' Agent, One Nor-
way Street , Boston, Massachuset ts , U.S.A. 02115. 

Pour tous renseignements sur les autres pu-
blicat ions de la Science Chrét ienne en français, 
écrire à The Chr is t ian Science .Publishing 
Society, O n e Norway St ree t , Boston, Massa-
chuset ts . U.S.A. 02115. 

e r k e i n S t e r b l i c h e r i s t , d e n K r a n k -
h e i t s a n n a h m e n u n t e r w o r f e n , s o n d e r n 
e i n e g e i s t i g e I d e e d e s e i n e n go t t -
l i c h e n G e m û t s . E r w e i g e r t s i ch , i r -
g e n d w e l c h e L i i g e n i i be r A n s t e c k u n g 
u n d K r a n k h e i t in s e i n B e w u B t s e i n 
e i n z u l a s s e n . A u B e r d e m weiB e r , d a B 
a u c h n i e m a n d a n d e r s in W i r k l i c h k e i t 
d e r K r a n k h e i t u n t e r w o r f e n i s t , g a n z 
g l e i c h , w a s d a s m e n s c h l i c h e B i ld 
d a r s t e l l t . D i e F o l g e is t , d a B w i r u n s 
e i n e s g e w i s s e n S c h u t z g e f ù h l s e r -
f r e u e n . 

D a w i r in W a h r h e i t I d e e n d e s 
G e m û t s s i n d , n i c h t m a t e r i e l l , son-
d e r n g e i s t i g , b e s i t z t j e d e r e i n z e l n e 
g o t t v e r l i e h e n e I m m u n i t a t g e g e n 
K r a n k h e i t , u n d e r h a t d a s R e c h t , 
s i c h i h r e r b e w u B t zu s e i n u n d s i e 
zu b e a n s p r u c h e n . D e r A p o s t e l P a u l u s 
e r m a h n t e d i e P h i l i p p e r (2 :5 , 13) : 
, , E i n j e g l i c h e r se i g e s i n n t , w i e J é s u s 
C h r i s t u s a u c h w a r : . . . D e n n G o t t 
i s t ' s , d e r in e u c h w i r k t . " 

'Christian Science; spr ich: k r ' i s t j en s 'a iens . • 

Die deutsche t îbersetzung des Lehrbuchs der 
Chris t l ichen Wissenschaf t . , .Wissenschaft und 
Gesundhei t mit Schliissel zur Heiligen S c h r i f t " 
von Mary Baker Eddy, ist mit dem englischen 
Text auf der gegenUberliegenden Selte e rha l t -
l ich. Es k a n n in den Lesezimmern der Chr i s t -
l ichen Wissenschaf t gekauf t werden oder von 
Clem W. Collins, Publishers ' Agent. One Nor-
way Street, Boston, Massachuset ts , V£J t . . 02115. 

Auslcunft fiber andere ehrlstUeh-wissen-
echaftliche Schriften in deutscher Sprache 
er te i l t auf Anfrage der Verlag, The Chr is t ian 
Science Publishing Society, One Norway Street. 
BofiUja, Massachusetts» V S J u 0ÎU5. . 

VOUS 
POUVEZ 
AIDER 

UN AMI 
à trouver Dieu. Vous pouvez l'aider à comprendre 
la Bible et apprécier ainsi à leur juste valeur les enseignements 
de Christ Jésus. Grâce au livre de texte de la Science Chré-
tienne vous pouvez aider un ami à découvrir par lui-même ce 
qu'est la Science Chrétienne et ce qu'elle peut faire pour lui. 

SCIENCE ET SANTÉ AVEC LA CLEF DES ÉCRITURES de Mary 
Baker Eddy est disponible en français avec le texte original 
anglais en regard. 

On peut se le procurer, au prix de $4, en s'adressant à Clem 
W. Collins, Publishers' Agent, Box 1875, Back Bay Annex, 
Boston, Massachusetts, U.S.A. 02117, ou on peut envoyer 
le coupon détachable ci-dessous à une 

I SALLE DE LECTURE DE LA SCIENCE C H R É T I E N N E 
Veuillez me faire parvenir tous renseignements utiles sur l'édition f r a n ç a i s e 
de Science et Santé avec la Clef des Écritures de Mary Baker Eddy 
CHRISTIAN SCIENCE READING ROOM 
Please send information about the French Edition .of Science and Health 
with Key to the Scriptures by Mary Baker Eddy to 1 

I 
I N o m . 
I 
I Rue et numéro. 

Codification -Ville.. .Pays. 
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Art patrons here for international meeting 

' i 

l 

AN R O B E R T S O N 

An i l lustr ious assembly of 
i n t e rna t i ona l a r t p a t r o n s 
and c o m m u n i t y l e a d e r s will 
g a t h e r in Toron to t omor row 
fo r the spr ing session of 
T h e Internat ional Council of 
T h e M u s e u m of Modern 
Ar t . 

Over 80 m e m b e r s a r e ex-
p e c t e d to a t t e n d t h e Cana-
dian mee t ing , t h e f i r s t held 
outs ide the Uni ted Sta tes . 

M a n y of t h e v is i tors a r e 
a s soc i a t ed wi th m u s e u m s in 
t he Uni ted Sta tes : Mrs . 
Bliss P a r k i n s o n , p res iden t 
of t he M u s e u m of M o d e r n 
Ar t , N e w Y o r k ; Mrs . J o h n 
D. Rockefe l l e r 3rd, a t rus-
tee ; Mrs . J . Lee Johnson 
3rd, p r e s iden t of t h e A m o n 
C a r t e r M u s e u m of Wes te rn 
A r t , F o r t W o r t h , Texas . 

Many o the r s a r e collec-
to r s and a r t pa t rons of 
no te : M r s . T h o m a s A. 
Stone, widow of the l a te Ca-
n a d i a n d i p l o m a t ; M r . J o h n 
M. Cabot , f o r m e r U.S. a m -
bas sado r to P o l a n d , and 
M r s . Cabot ; M r . William A. 
M. Burden , f o r m e r U.S. 
a m b a s s a d o r to Be lg ium, 
a n d M r s . B u r d e n . 

T h e counci l , sponso r of 
t h e l a rges t i n t e rna t i ona l ex-
hibit ion e x c h a n g e p r o g r a m 
in the Uni ted S ta tes , is a 
p r i v a t e organiza t ion com-
posed of 145 m e m b e r s f r o m 
the Uni ted States and 11 
o ther count r ies a n d is sup-
po r t ed b y dues a n d contr i -
butions. 

Canad ian m e m b e r s a r e 
M r . S a m u e l J . Zacks , M r s . 
J o h n Dav id E a t o n a n d Mr . 
J o h n C. P a r k i n of Toronto, 
gjBl j j M B n H B H 

and M r s . S a m u e l B r o n f m a n 
and Mrs . A. M u r r a y 
Vaughan of Montrea l . 

Fol lowing t h r e e d a y s in 
Toronto, m e m b e r s will con-
t inue the session in Mont-
rea l until T u e s d a y . 

An intensive round of ac-
tivities h a s been p lanned 
fo r t h e visi tors. 

On F r i d a y evening, t hey 
will be t h e gues t s of M r . 
and Mrs . Ea ton , a t the i r 
h o m e on D u n v e g a n r d . 

A bus iness m e e t i n g a t the 
A r t Gal lery of Ontar io on 
S a t u r d a y morn ing will be 
fo l lowed by a l u n c h e o n 
the re and a f te rnoon visits 

What people are doing 

to City Hall , E a t o n Cen t r e 
P r e s e n t a t i o n and the Cana-
d i ana Gal lery a t the Royal 
Ontar io M u s e u m . 

On S a t u r d a y evening, 
they will split up and a t t end 
s m a l l d inner pa r t i e s at t he 
h o m e s of va r ious m e m b e r s 
of the AGO: M r . a n d M r s . 
H a r r y Davidson, M r . a n d 
M r s . Al f red C. Cowan, M r . 
a n d M r s . R . W. F in l ayson , 
Mr . and Mrs . Wa l t e r Car -
sen, Mr. and Mrs . T h o m a s 
Bata, M r . and Mrs . Alan 

mmm 

E a t o n , Mr . and Mrs . Ben j a -

min D u n k e i m a n and Mr . 

and Mrs. David Mel tzar . 

A visi t to the Roya l On-
t a r i o M u s e u m on Sunday 
m o r n i n g will be followed b y 
a luncheon a t the h o m e of 

Mr . and Mrs . Zacks and 
a f t e r n o o n visi ts to York 
a n d S c a r b o r o Univers i t ies . 
Cocktails a t the h o m e of 
Mr . and Mrs . P a r k i n will 
comple te t he Toronto seg-
m e n t of the meet ing. 

In Montreal , they will vis-
i t Expo , and his tor ic sites 
and a r t i s t s ' studios in the 
c i ty , They wild be enter-
tained by M r . and Mrs . 
B r o n f m a n a t t h e Pavi l ion 

d 'Honneur , by Mrs . H. W. 
Pil low a t he r home , and by 
Mr . and Mrs. Vaughan a t 
the Mont rea l M u s e u m of 
Fine Arts . 

P l a n s a r e u n d e r w a y for 
one of the mos t fest ive pa r -
ties of this season. 

The Royal Bal le t opens a t 
t h e O 'Keefe C e n t r e J u n e 12; 
and a white- t ie s u p p e r 
d a n c e will be g iven in t h e 

l ower lounge fol lowing t h e 
p e r f o r m a n c e for s t a r s 
Dame Margot Fon t eyn a n d 

j t u d o l f Nureyev and the 50-
m e m b e r c o r p s by the 
Na t iona l Ballet Guild and 
t h e Rota ry Club of Toron to , 
of Toronto. 

A l imited n u m b e r of high-
er pr iced t ickets will be ; 
avai lable for the p e r f o r m - 1 

ance and these will en t i t l e , 
guests to a t t end the p a r t y . 

Montreal (N.D.G.) Monitor 

Quebec 
• 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218 ,500 
(S) 236 ,300 
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MONTREAL, QUE. 
GAZETTE 
D 1 3 3 , 6 0 0 

MAY 2 0 1967 

^ T o assurç„Maotreal of an 
- adequate ' « r t Gal lery the 

capital funds of The M o n t -
real Museum of Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wi l ls a 
bequest in the following 
terms: 

"I bequeath to Thq_tAont 
real Museum of Fine Art< 
the sum of 

•dollars." 

- - , • ,*.•» t. • - . 

Fifty Plus 
More than 40 members of the 

Fif ty Plus Clubs of N.D.G. yes-
te rday visited the Centennial 
Caravans now on display at the 
Pointe Claire Arena, and today 
a group will tour the exhibition 
Masters of Montreal at the 
Montreal Museum of Fine Arts. 

Later in the month a trip to the 
Granby Zoo and the E a s t e r n 
Townships has been arranged. 

An appreciation tea and square 
dance will be held at the end of 
this month, with Gregoire Marcil 
of the city's recreation depart-
ment as the caller. There will also 
be an exhibition of various club 

| activities. 
June 27 is being set aside for a 

Centennial Day, and it is planned 
to start a garden club, meeting 
where apar tment dwellers can ac-

i tually plant flowers. 
Anyone over 50 who might wish 

to join this club can contact Mrs. 
G. W. Moffat, city recreat ional 
worker, at 872-3670, or by writing 
to her at 3770 Decarie voulevard. 

R^né Lévesque : "Faire du Musée des 
Beaux Arts de Montréal une 
véritable propriété communautaire" 

de notre bureau de Québec 
QUEBEC - Faisant hier l'é-

loge jlu Musée des Beaux Arts 
de Montréal dont il a dit qu'il 
est l'un des plus intéressants en 
Amérique, le député de Laurier 
M. René Lévesque, a proposé 
que le gouvernement profite 
d'un nouvel aménagement ou 
de la relocation du musée et 
des subventions qu'il lui accor-
de pour tenter d'instaurer une 
formule de cogestion véritable, 
une communauté de propriété 
qui fasse du Musée une vérita-
ble propriété communautaire. 

M. Lévesque a tenu ces pro-
pos au cours de l'étude des pré-
visions budgétaires du ministè-
re des Affaires culturelles, 

mais le ministre n'y a pa sdon-
né suite. 

M. Lévesque a semblé égale-
ment favoriser le réaménage-
ment du Musée dans le coeur 
culturel de Montréal, la Place 
des Arls. 

Cela permettrait, selon le dé-
puté de Laurier, de corriger le 
cachet anglo-saxon qui vient au 
Musée par sa location et son 
cachet. 

Parlant d'autre part de l'exi-
guité des locaux du Musé d'Art 
contemporain, le député de 
Laurier a suggéré que le pavil-
lon du Québec à l 'Expo devien-
ne éventuellement le foyer per-
manent du Musée d'Art con-
temporain. 

Le ministre n'a pas écarté 
cette possibilité et il a en quel-
que sorte donné à entendre que 
la suggestion pouvait, être étu-
diée dans le cadre des projets 
qu'on fait pour utiliser après 
l 'Expo certains des pavillons. 

Enfin, pour avoir une idée 

des moyens modestes dont 

dispose le Musée du Québec, di-

sons que le livre des prévisions 

budgétaires mentionne à cet 

égard que le gouvernement 

pourra dépenser au cours de 

l'année qui vient, $50,000 pour 

l 'ar t traditionne., $20,000 pour 

l 'art contemporain, et $7,000 

pour les gravures anciennes et 

modernes. 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

MAY 1 3 1967 
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jivicii? &hops, 
)ffices 

Will Close 
Pract ical ly e v e r y business 

establishment in Grea ter Mont-
real will be closed Monday in 
observance of the joint Victoria 
Day-Queen's Birthday1 holiday. 

Closed: All courts — Superior, 
Criminal, Social Welfare and 
municipal — federal and pro-
vincial government, offices, 
banks, stock exchanges, Quebec 
Liquor Board outlets, city halls, 
all ma jor stores, industrial 
plants and offices, as well as 
Montreal Museum of Fine Arts. 

Closed: All postal stations 
and sub-post offices. No letter 
ca r r ie r delivery. Public lob-
bies of general office on St. 
J a m e s street and Place 
d 'Armes station, however, 
open from 8 a .m. to noon for 
convenience of box holders. 
Mail received despatched as 
usual. Street letter box collec-
tions as on a Sunday. 

Closed: Montreal and West-
mount civic l ibraries as well as 
Fraser-Hickson and Atwater 
l ibraries and the Montreal 
Museum of Fine Arts The Côte 
St. Luc Public Library, how-
ever, will be open f rom 10 a .m. 
to 10 p.m. 

Open: Some chain grocers in 
residential and shopping a reas , 
Montreal Botanical Garden, 
taverns and licensed grocers. 

T<<Vssrfrl3 i f l l n t r e a l of an 
adequate A r t Gallery the 
capital funds of The^ M o n t -
real Museum j o f Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wi l ls a 
bequest in the following 
terms: 

"I bequeath to The Mont-
real Museum of Fine Arts 

the sum of 

dollars.' 



The Telegram, Toronto, Ont. 

Cire. 298,147 

May 15, 1967 

Crongeville Banner, Onf. 
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Gift from Canada 
APPROXIMATELY SO of 

the 145 m e m b e r s 

of New York's Museum of 

Modern Art's International 

Council held their spring 

meet ing a t the Art Gallery 

of Ontario Saturday morn-

ing, and received a surprise 

gift f rom three of their five 

Canadian members — a n 

exhibition of over 40 con-

temporary prints by Cana-

dian artists called Canada 

'67. 

The Canada '67 exhibition 

has been on view at the 

Modern in New York since 

May 2, as a par t of the 

splashy Canada Week pro-1 

gram. With the gift, the e x -

hibition will become part of 

the Modern's permanent 

collection, and will tour the 

United States for several 

years. 

The three Canadians re-

sponsible for the gift a re 

Mr. Samuel J . Zacks, presi-

dent of the Art Gallery of 

Ontario; Mrs. John David; 

Eaton; Mrs. S a m u e 1 j 

Bronfman of Montreal. 

LEXICON 

The exhibition is virtually ; 

a lexicon of contemporary 

Canadian painters — from 

Alex Coleville to Les Le-

vine, from the Eskimo art-

ists of Cape Dorset to Gor-

don Rayner . Included in it 

are several works f rom the ; 

Toronto 20 portfolio of two j 

years back. 

The International Council 
of the Museum of Modern 
Art sponsors the interna-
tional exhibition program of 
the Museum. It is supported 
by the dues and contribu-
tions of the members , all of 
whom appear to lead pleas-
ant lives; they are wealthy, 
they travel a lot, they ap-
pear to like each other's 

company, and they are f i rm 
in their avowal of the ele-
vating qualities of fine art . 

Aside f rom the gift of Ca-
nadian prints, the Council 
heard plans to circulate col-
l e c t i o n s of ar t books 
throughout the world, and a 
major circulating retro-
spective exhibition of the 
work of William de Koon-
ing, which will go to the 
Tate, and several major 
U.S. museums. As well, 

there will be an exhibition 
called Cezanne To Miro, td 
tour South America, an ex-
hibition of new work called 
New York-London, and an 
exhibition of Latin Ameri-
can prints to tour the U.S. 
Currently there is a n exhi-
bition called Two Decades 
of American Painting, 
Asia and Oceania. 

LUNCH, VISITS 

District M a n 
Wins 4th Prize 
In Art Contest 

I r / a " recent Canada-wide -
m S ar t contest. Canadian a r t i s t , -

I Geoffrey Rock of Unicorn [ 
House. Cheltenham, Ont., « 

i M won an award. 
I T h e contes t w a s o rgan ized j 

S by the P r i c e K r a f t and P a - H 
' I per Corpora t ion and w a s M 

open to all g r a p h i c a r t i s t s . H 
T h e r e w e r e 16 w i n n e r s ol ; 
P r i c e F i n e Ar t s A w a r d s m » 
all, and Mr. R o c k ' s pa in t ing tj 
w a s se lec ted for fou r th pr ize , j 

a 

The Council heard of all 
this, then lunched in the 
Long Gallery of the AGO, 
followed by visits to such 
places as City Hall, the 
Royal O n t a r i o Museum,. 
Scarboro College, various 
private g a l l e r i e s , and 
lunches and cocktails at the 
Zacks' and the John C. Par-
kins' . 

Today, most of them jour-
ney to Montreal, to attend1 

Expo, more dinners and 
parties, and more private 
galleries. There will be a 
dinner a t Mr. and Mrs. 
Bronfman's and another at 
the Montreal Museum -of 
Fitip Arts. 

Tuesday evening, ' they 
will disperse — to meet 
again another time, without 
doubt. And if Montreal goes 
as well as Toronto did, it 
will be very pleasant in-
deed; the giving of gifts to 

j one's peers is one of the 
j pleasantest of pastimes. 

C o m p e t i n g a r t i s t s submi t - J 
ted both a color t r a n s p a r e n - | 
cv and a b lack and whi t e g | 
pho tog raph of t he i r work_ • 
Of t he se 32 w e r e chosen and 

! the a r t i s t invi ted to s u b m i t ; 
the i r or ig ina l work in o r d e r 

! t h a t t he 16 f i na l i s t s b e 
1 chosen. 

J u d g e s f o r t h e con t e s t ! 
! w e r e Dr . M a r t i n Ba ldwin , 

f o r m e r execu t ive m e m b e r of ] 
t he Ar t Ga l l e ry of Onta r io , | 
T o r o n t o ; D r . D a v i d C a r t e r , 

[ d i r ec to r of t he M o n t r e a l Mu-1 
s e u m of F i n e A r t ; P a u l Gla-
du art c r i t ic ol the M o n t r e a l . 
G a z e t t e ; W a l t e r Kl inkhoff , I 
a r t ga l l e ry owner and Doro-
thy P f e i f f e r , i ndependen t a r t 
c r i t i c . 

T h e se lec ted pa in t i ngs will: 
be t a k e n on a c ro s s country ; 
tour and exhib i ted m all they 
m a j o r c i t ies . e l 

Montreal Gazette, Que. 

Ore. 134,678 

May 22, 1967 

Museum Closed 
The 

Fine 
Montreal 

its Arts, 
Museum of 
offices and 

library will be closed today. 

- - ' Ufm 

Alfred Pellan, dont le retour au Canada, en 
1940, a changé le court de l'art au Québec. 

Jean-Paul Riopelle qui a choisi de s'établir à 
Paris et qui a acquis une réputation interna-
tionale. 

Un panorama de 15 ans de 
la peinture québécoise au 
Musée d'art contemporain 

Le Musée d'art contempo-
rain expose le profil de l'évo-
lution de la peinture québé-
coise pendant une période de 
15 ans, avec son exposition 
"Panorama I", qui demeure-
ra jusqu'au 27 juin. 

C'est véritablement un évé-
nement! Pour la première 
fois, un large public peut 
prendre connaissance du dé-
veloppement de la peinture 
moderne au Québec. L'expo-
sition globale porte sur deux 
"panoramas": le premier est 
en cours et illustre les pein-

Montreal-Matin, Qué. 

Cire. 102,338 

May 23, 1967 

très de la période 1940-1955. 
Le deuxième panorama ouvri-
ra le 27 juin et groupera les 
peintres de la période de 
1955 à nos jours. 

Le retour de Pellan au Ca-
nada, en 1940. souligné par 
une exposition importante au 
^ U S é e Beaux-Arts, jusU-

premier panorama. Parce que 
le retour de Pellan ouvre la 
voie aux recherches résolu-
ment contemporaines et .au-
dacieuses. L'influence sur 
Borduas est particulièrement 
décisive. Par contre, 1955 
marque le point de départ 
d'une génération d'artistes 
qui enrichiront la peinture 
québécoise de tendances di-
verses. C'est aussi le début 
d'une vie artistique plus arti-
culée, dans un milieu plus 
propice, grâce à l 'ouverture 
de quelques galeries, à la col-
laboration de revues d'art, et, 
surtout, à la ténacité et au 
dynamisme des peintres eux-
mêmes. 

Dans l'exposition "Panora-
ma I", les peintres Mary 
Bouchard, Morrice, Ozias Le-
duc. John Lyman, et Marc-
Aurèle Fortin sont réunis. On 
y retrouve comme point de 
repère des toiles de Pellan. 
Sont aussi exposés: Roberts, 
Lemieux, Cosgrove, De Ton-
nancour, Beaulieu, Daudelin 
et Dallaire. 

Le phénomène automatiste 
est aussi bien représenté à 
l 'expositionfCe mouvement a 
permis la création d'un lan-
gage authentique, particuliè-
rement exprimé par Barbeau, 
Mousseau. Gauvreau, Ferron, 
Borduas et Riopelle, Enfin, 
les peintres Leduc, McEwen, 
Comtois et Molinari appor-
tent, par des oeuvres plus 
structurées, les promesses 
d'un nouveau développe-
ment de la peinture au Qué-
bec. 

L'exposition "Panorama I", 
au Musée d'art contemporain, 
sera suivie par "Panorama 
H", le 27 juin, qui illustre 
la période de 1955 à 1966. 

mÊBÊmm 
C e / n ï i m e s guides parlent ensuite du nouveau MONTREAL 
autour de la PLACE VILLE-MARIE, du quartier des bouti-
ques, du vieux MONTREAL, du MONT ROYAL, du parc LA 
FONTAINE, du Jardin botanique, du Musée des Beaux-Arts, 
de l'île SAINTE-HELENE, de nos restaurants. 'iNetlt Mstau-
rants sur dix, du plus modeste au plus luxueux, proposent des 
menus rigoureusement semblables à ceux que l'on peut 
trouver en FRANCE". 

GRANBY, QUE. 
LA VOIX DE L'EST 
D (M-F) 11,000 
(S) 11,500 

MAY 2 6 1967 g j » 
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Une femme fleuriste 

La villifde i Jowans ville comp-
te une femme fleuriste depuis 
déjà deux ans, en la personne 
de Mme Vivien C. Aitken. Hol-
landaise d'origine, Mme Aitken 
bénéficie d'un talent naturel 
dans les arrangements floraux 
talent qu'elle a su développer 
avec ses nombreuses années 
d'expérience, 

Mme Aitken habite le Canada 
depuis 1923. Elle s ' es t mariée 
à Montréal et son époux est 
un fervent adepte de la culture 
des f leurs . Elle a passé les 
sept premières années de sa 
vie dans un jardin tropical. 

L'époux de Mme Aitken l 'en-
couragea à participer à ses a r -
rangements floraux dans diffé-
rentes sociétés d'horticulture 
aussi bien qu'à la Fête annuel-
le des Fleurs, au Musée des 
beaux a r t s . 

Au cours des derniers douze 
ans, Mme Aitken a aidé plu-
sieurs f leuristes comme des-
sinatrices. 

C'est en avri l 1965 qu'elle a 
ouvert sa boutique de fleur à 
Cowansville. 
De par son expérience, son 

^-fiflent et sa façon personnelle 
de travailler, Mme Aitken a su 
a t t i rer une clientèle toujours 
croissante, aussi bien à Co-
wansville que dans toute la r é -
gion et même à l 'é tranger. 

Comme elle le souligne elle-
même, c 'es t " l e goût et la 
manière personnelle de t r a -
vailler les arrangements flo-
raux" qui a amené Mme Ait-
ken à ouvrir son propre éta-
blissement où elle fait le com-
merce des fleurs. 
A l ' instar de tout bon fleu-

riste, elle préfère les f leurs 
naturelles aux arrangements de 
fleurs art if iciel les. 

Enfin, Mme Aitken est mem-
bre de plusieurs organisations 
qui livrent des fleurs dans le 
monde entier. 

a '-...V ... 
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Toute l'histoire de la 
peinture québécoise en une 
rétrospective passionnante 

première partie: de 1939 à 1955 

IL Y A TRES PEU de peintu-
r e québécoise à l'Expo. A 
par t les quelques tableaux du 
Musée du Pavillon du Cana-
da, on n'en trouve pas. C'est 
que le pavillon du Québec n 'a 
pas jugé nécessaire de repré-
senter les peintres. On a cru 
que les activités du Musée 
d 'ar t contemporain suffi-
raient, mais le Musée d ' a r t , 
contemporain est loin. Quoi 
qu'il en soit, la première par-
tie des rétrospecitives tant at-
tendues de la peinture qué-
bécoise de 39 à 65, soit cet-
te fois-ci de 39 à 55, est ac-
tuellement inaugurée. Il faut 
la voir. Ce sera sûrement in-
téressant pour les étrangers 
et encore plus pour les jeunes 
d'ici, ceux qui sont nés à par-
tir de 40. 

Un peu d'histoire, avant de 
parler de l'exposition. , sera 
utile pour bien situer l'épo-

que. De 37 à 48 donc, Borduas 
enseigne à l'Ecole du meuble 
(maintenant l'école des Arts 
appliqués). En 39, c'est la 
fondation de la Société d 'ar t 
contemporain qui durera jus-
qu'en 48 et en 40, arrivent 
Pellan et le père Couturier 
qui enseignera en 40 à l'école 
des Beaux-Arts et en 41 à l'é-
cole du méuble tandis que 
Pellan. lui, enseignera à l'é-
cole des Beaux-Arts de 42 à 
52. 

De 40 à 45. c'est le moment 

de la pulication des livres de 

Maurice Gagnon sur l 'ar t 

contemporain et des mono-

graphies sur Pellan. Borduas, 

Roberts, Lyman, Morrice de 

la collection de Parizeau. Eu 

41, on inaugure a Québec l'ex-

position des Indépendants, or-

ganisée par le père Couturier 

Si 

. » >•• - - ^ • • • —* - « 

Les Dremiers automatises, ceux qui exposèrent ensemble en 46 et 47. De gauche à d r o i t e Jean-Pau! Mousseau Marcel Barbeau, 
Les P r e m i e r s / e ^ u

t ; S Î ® V p e l | e / p i e r r e Gauvreau, Paul -Emi l . Borduas, H e n r i e t t . Fauteux-Massé et Fernand Leduc. 

et en 43, c'est l'exposition des 
sagittaires, organisée par 
Maurice Gagnon à la Galerie 
Dominion. En 43, également, 
Fernand Léger qui est à 
Montréal présente son film 
"le ballet mécanique" au 
théâtre de l 'Ermitage et en 44 
André Breton vient aussi a 
Montréal tandis qu'au Musée 
des Beaux-Arts, il y a l'expo-
sition "5 siècles d 'ar t hollan-
dais" qui permet aux artistes 
de découvrir des Mondrian. 

En 45. c'est, à l'école des 
Beaux-Arts de Montréal, le 
scandale de démission de l'a-
cadémicien Maillard 'èt d'au-
tre part, le début des activi-
tés des automatistes. Mous-
seau. Riopelle et Barbeau 

| partagent le même atelier, 
Borduas et f e rnand Leduc, 

"un autre. En 46. c'est la pre-
mière exposition des automa-
tistes et en 47 la deuxième. 

L'époque des 

manifestes 

En 47 débute aussi les acti-
vités de Roussil et de son 
groupe à la Place des Arts, 
activités socialisantes qui du-
reront jusqu'en 50. Riopelle 
quitte Montréal pour Paris , 
Leduc l'y rejoint. Ils organise-
ront une exposition des auto-
matistes au Musée du Luxem-
bourg à Paris tandis que le 
père Couturier organisera au 
Musée d 'ar t moderne de Pa-
ris une exposition de le pein-
ture contemporaine québécoi-
se. 

En 48, c'est le manifeste 

"Pr i sme d'Yeux" des artistes 

entourant Pellan, manifeste 

qui est rédigé par de Tonnan-

eour et quelques mois plus 

tard, le "Refus Global" de 

Borduas. En 50, la galerie 

Agnès Lefort, la première ga-

lerie d'avant-garde à Mont-

réal. ouvre ses portes et l'ex-

position des "Rebelles du Sa-

lon du printemps" fait beau-

coup de bruit. 

De 51 à 55, la revue "Art et 

pensée" parait régulièrement 

pour être remplacée par la 

suite par "Vie des Arts". En 

52, Pellan quitte Montréal 

pour Paris et Borduas organi-

se une exposition d'automa-
tistes à la galerie 12 du Mu-
sée des Beaux-Arts. L'influen-
ce de Borduas commence a 
se faire moins sentir. En 53, 
il quitte, à son tour. Montréal 
pour New-York tandis que Le-
duc revient de Par is avec une 
peinture dans le genre de 
celle de Bàzaine. 

En 54, commence la série 
des expositions de l 'Echourie. 
Molinari s'en occupe, l in nou-
veau genre d'expression se 
dessine, Comtois, Blair, Tou-
signant. Enfin, en 55. c'est 
l'exposition "Espace 55", or-
ganisée par Gilles Corbeil au 
M i r t r "7;i expo-
sition qui jnarque la fin de la 
suprématie de l 'automatisme 
et l'époque sera révolue 
quand, un peu plus tard, Jau-
ran, Toupin. Belzile et Géro-
me signeront le manifeste des 
plasticiens. 

* 

Précurseurs 

et autres 

L'exposition du Musée d'art 
contemporain se divise en 7 
salles. Il y a d'abord la salle 
des précurseurs, ceux qui, 
rompant avec les acadé-
mistes. n'ont rien révolutionné 
mais ont maintenu la peintu-
re québécoise dans une vé-
ri té d'expression. Ils ont été 
pour ceux qui sont venus par 
après un ferment d'intégrité. 
Ce sont Mary Bouchard, Mor-
rice, Ozias Leduc, Lyman et 
Marc-Aurèle Fortin : Morrice 
et son côté intimiste d'impré-
gnation des détails e,t de l 'am-
biance par la couleur, Bou-
chard et une certaine image-
rie populaire, l'esthétique du 
mois de Marie par les cou-
leurs et les cérémonies, Ozias 
Leduc et la fierté de la solitu-
de et de la clarté de pensée, 
l'esthétique aussi décoratif du 
modern'style, Lyman et son 
hédonisme des couleurs et 
des belles formes, spectacle 
auquel il assiste toujours sans 
y participer et enfin Marc-Au-
rcle Fortin et l'action des sai-
sons sur nos paysages quoti-
diens. l 'imprégnation par un 
dessin précis et des couleurs 
rutilantes de chaque instant 
d'une journée. 

Puis, c'est la salle de Pel-
lan avec deux tableaux seule-
ment. mais deux grands. Le 
grand apport de Pellan qui en 
40 rompait avec tout ce qu'on 
avait déjà vu ici ! Des jeux 
gratuits de plans et de lignes 
à l'infini, partant de diffé-
rents objets, les changeant en 
d'autres sortes d'objets de la 
façon la plus fantaisiste, des 
plans plats colorés sans mo-
dulation et sans rapport avec 
le ton local, la multiplication 
des angles de vision, l'expé-
rience- des cubistes et des 
surréalistes, voilà ce que 
Pellan apportait. 

"Nymphéas" de Monet sem-
ble se dessiner, il est illustré 
par le tableau de Gauvreau, 
expérience que reprendra Mc-
Ewen en 52. On peut consta-
ter aussi que Riopelle en 50 a 
déjà trouvé le style qui le ca-
ractérise et en 51 c'est Com-
tois et Molinari qui offrent un 
expressionnisme beaucoup 
plus intellectuel, c'est-à-dire 
détaché de tout expressivité 
tellurique, s'en remettant 
avant tout à la fonction de 
la tâche dans un espace don-
né. Le tableau de Molinari, 
par exemple, a été peint dans 
l'obscurité totale. Comtois et 
Molinari reviennent alors en 

54 avec une expression beau-
coup plus radicale encore, 
c 'est la route vers les plasti-
ciens que Leduc affirme aussi 
à sa façon dans un tableau de 
52 et un autre de 55. 

Il faut voir cetts rétrospec-
tive. J e n'ai eu le temps que 
d'en faire le recensement. 
Elle pourrait être l'occasion 
aussi d'une importante étude 
stylistique. Il est question 
qu'elle donne lieu à un débat-
forum auquel participeront 
quelques-uns des principaux 
artistes concernés. Ce serait 
une initiative souhaitable. 

Y.R. 

'Le tumulte de la mat ière crispée" (46) 
de Marcel Barbeau 

"Sans t i t re" (52) de Jean McEwen 

m m 

"La voie et ses embûches" (52) de Fernand Leduc 
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What's wrong with 
a visit to the 
Montreal Museum? 

by Carol Zemel 

It smells very dry and lifeless in there. 
Six months of 1966, the museum was 

closed for renovations. Walls were recov-
ered, lighting improved, the outside was 
washed, and now it has a clean (ace. 
Montreal keeps its museum clean - it's a 
clean machine. 

The museum feels that temporary exhi-
bitions are a necessary evil. Director David 
Carter said (in a speech to the Canadian 
Club, May, 1966): 
"Somewhere along the line temporary ex-
hibitions became a source of institutional 
popularity and the rat race was on. Serious 
recognition of this form of sport resulted 
in all sorts of educational experiences, 
many of them enjoyable, others so lame 
that museum registrars, if not visitors, 
wonder about all the effort involved." 
The museum is losing this "rat race." 
Effortlessly. The manner in which tempo-
rary exhibitions are displayed is evidence 
of this. 

In the Walter Murch retrospective for 
example, small pale-colored paintings 
were set on pale ivory walls. All the paint-
ings were hung at the s ame height, evenly 
spaced around a room the size of a hockey' 
rink. The quiet, jewel-like character of 
Murch's work was lost in the vast, empty 
monotony of the room. 

The Le Corbusier exhibit consisted of 
text and black-and-white photographs 
pressed flat to the wall. The pieces were 
in deplorable condition; many of the ma-
quet tes were soiled or torn around the 
edges . The exhibit was f l a t - a revolution-
ary way of looking at architecture. 

In the middle of the room was a huge 

an 
black box. Like a black bomb shelter. It 
protected ten chairs and an automatic slide 
projector showing photographs of Le Cor-
busier 's buildings. The slides were hard to 
see because there was too much light com-
ing in from the skylight. 

There were few people at these exhibits. 
All the action was at the psychedelic show. 
Not surprising, b e c a u s e its noise could 
be heard everywhere in the museum. A 
strange noise. Bangs, claps, choruses , 
shouts. It came from one of the objects in 
the Psychedelic Audiovisual Exhibit, which 
was set up in the back hall. Among the 
spinning wheels and flashing lights was a 
pile of shoes outside a big tent. The people 
had voted with their feet. 

It was very hot in the tent. A world of 
patterned surfaces, rotating mirrors, and 
strobe lights. A little girl didn't want to 
leave. "I love it in here," she said. In that 
tent, the color-and-light world took over. 
And for the first time, the museum dis-
appeared . 

Until a guard entered and sprayed the 
place with Glade Air Freshener. "It's the 
smell of feet, you know." He laughs. No 
smelly art. Not in the Montreal Museum of 
Fine Arts. 

The permanent collection is found in the 
side and back galleries. Several of these 
galleries are situated around and under 
an enormous, grand s ta i rcase that sp reads 
ac ross the entry of the museum. Many 
people go directly up the stairs and never 
get to see a large part of the collection. 
They're not really missing much. While the 
collection is pleasant enough in itself, 
rarely is the power or magic of any of the 
pieces allowed to speak. A collection of 
preserved objects - art for posterity. 

It's dark in the Oriental Gallery. That can 
be a welcome change from the dull, over-
all lighting in the other galleries. But many 
things - plaques, p o t t e r y - g e t lost in the 
dark corners. Across the room, the robe of 
an Empress glitters over a carved palace 
table. Beside it is her carved wooden 
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throne. But China s tops there. The rest of 
the room is filled with the c a s e s of objects 
that comprise the oriental collection. Heavy 
c a s e s overwhelm the objects they display. 
A Buddhist figure sways in a dancing pose, 
its rhythm broken by the rigid lines of the 
display case . The enlightenment of the 
Buddha is not felt in the room. 

In the Canadian collection, religious ob-
jects are interspersed among period furni-
ture. An angel kneels on a sidetable, 
oblivious to the twisted body on the nearby 
roadside cross. Cases of incense burners, 
c rosses , carved wooden saints, paintings 
hung just below the ceiling, and in the 
corners, armoires, dining tables, hearths. 
A hodge-podge of Canadiana. 

As there are many religious objects in 
the room, why not crea te the feeling of be-
ing surrounded by holy images? Or alter-
natively, use the furniture to suggest an 
early Canadian home. Create some larger 
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sensibility in each gallery that embraces 
and supports the objects shown. A trip to 
the museum could be a journey to an early I 
Canadian home, to the serenity of Buddha 
and the Orient, to the power and mystery of 
mediaeval Christianity. 

In the Renaissance and Baroque gal-
leries paintings are hung too high, or hung i 
over bulky commodes and tables so that 
they can' t be seen properly. The Renais-
s ance gallery is a corridor to somewhere ' 
else, rather than a place to linger and look. -
Both galleries are uniformly dull. It's more , 
fun to visit Woolwor th ' s -and the merchan-
dise there is better displayed. 

If the Montreal Museum of Fine Arts fails 
in its presentation of art to the public, it 
fails in a larger s e n s e as well. For most 
Montrealers, the museum has no presence. 
Its program of films and lectures rarely 
touches orj anything that is happening in 
the contemporary art world. The museum 
is not a voice or a sounding board for . 
Montreal artists. Few are represented in ' * 
the permanent collection. It is interesting ** 
that the Spring Exhibition, an annual com- < 
petitive show, has this year been replaced 
with an exhibit of prize-winners of past 
shows - dating back to the turn of the 
century. 

The Montreal Museum of Fine Arts is 
completely out of touch with the art of this 
generation, of our time. To be well-in-
formed about contemporary art, a visit to J 
this museum is definitely not necessary . 

"The museum's first responsibility is to | 
the artists," says Montreal painter Yves ' 
Gaucher. "Inevitably, the public will come. '* 
If the museum does not re -assess its posi- ^ 
tion and its role in the contemporary | • 
artistic milieu, it will never get out of the !., 
seventeenth century." 

Director Carter has defined the museum 
as "a human endeavor based upon the 
exper ience of originals. The primacy of , 
the original is the main reason that we 
must hunt down, buy and preserve things." 
The Montreal Museum of Fine Arts is a 
preservation centre. But preservation -
preservation alone - doesn ' t work. Inevi-
tably, you wind up with a corpse. 
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La p e i n t u r e q u é b é c o i s e est à l ' h o n n e u r au M u s é e d 'Ar t c o n t e m p o r a i n , rue S h e r b r o o k e 

es t , e t l ' in i t ia t ive m a g i s t r a l e d e la d i r e c t i o n d u m u s é e reçoi t un accueil fo r t s y m p a -

t h i q u e d e la pa r t d e iers de visiteurs. C'est à voir 

Au Musée tVArt contemporain 

Une heureuse initiative pout9 

faire connaître nos peintres 
C'est un événement! Pour 

la première fois, un large 
public prend connaissance 
du développement de la 

-» t peinture moderne au Qué-
igL bec. Peinture qui pendant 

! toute sa période de gestation 
" " ' et d 'épanouissement est de-

meurée à peu près inconnue 
| en son propre milieu <et à 
* l 'é tranger davantage*, faute 

»••«« de soutien et d ' intérêt , faute 
O de cadres, tels les galeries, 

les musées, les revues, les 
collectionneurs, les critiques. 

»*»» Le Musée d'Art contempo-
l i j rain a voulu véritablement 

j "exposer" au public le pro-
J t fil d 'une évolution. Le pano-

J r ama s 'étend sur une pério-
de de 25 ans (1940-1955, 1956-

I 1966) et les dates charnières 
iut < qui délimitent les deux ex-

• positions se justifient com-
r * m e suit : "1940", le retour 

Hki*; de Pellan au Canada, souli-
J l gné par une exposition im-

portante au Musée des 
~ "i Beaux-Arts, ouvre la voie 

^ , , , des recherches picturales 
résolument contemporaines 

' et audacieuses; l ' influence 
p | | î sur Borduas, entre autres, 

est décisive. "1955" marque 

le point de départ d 'une gé-
nération d 'ar t is tes qui enri-
chiront la peinture québécoi-
se de tendances diverses. 
C'est le début également 
d'une vie art ist ique plus ar-
ticulée, dans un milieu plus 
propice, grâce à l 'ouverture 
de quelques galeries, à la 
collaboration de revues d 'a r t , 
et surtout, à la ténacité, au 
dynamisme des peintres eux-
mêmes . 

Dans l'exposition "Panora-
ma I " <1940-1955», il s 'impo-
sait de présenter les peintres 
Mary Bouchard, Morrice, 
Ozias Leduc, John Lyman 
et M.-A. Fortin — à qui on 
reconnaît le rôle essentiel de 
précurseurs. A côté d'eux, 
la présence révolutionnaire 
de Pellan est plus que pro-
bante. D'autres , moins di-
rectement impliqués, font 
l 'expérience d 'une démarche 
figurative : R o b e r t s , Le-
rnieux, Cosgrove, De Ton-
pancour, Beaulieu, Daudelin 
et Dallaire. Soulignons qu'en 
1848, Jacques De Tonnancour 
signe au nom de quelques 
peintres, dont Alfred Pellan, 
le m a n i f e s t e " P r i s m e 
d 'yeux" . 

- . * . ù * , - ,.. * . . . . . . , 
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Mais le phénomène m a j e u r 
de ces années '40 à '55 est 
le mouvement autofiiatiste. 
Il a permis la création d'un 
langage authentique, pleine-
ment incarné et l ibérateur. 
Les peintres Barbeau, Mous-
seau, Gauvreau,- F e r r o n , 
Borduas, qui fut l 'animateur 
passionné et lucide, et Rio-
pelle, qui s 'est exilé en Fran-
ce en '48 et a acquis une 
réputation internationale, fi-
gurent dans l'exposition. Un 
peu en marge , il faut nom-
mer le peintre Bellefleur 
dont la vision picturale est 
plus surréaliste. 

Enfin, les peintres Leduc, 
McEwen, Comtois et Moli-
nari apportent par des oeu-
vres plus structurées, c'est-
à-dire m o i n s gestuelles, 
moins tachistes, les promes-
ses d'un nouveau développe-
ment de la peinture au Qué-
bec. 

La prochaine exposition 

(1955-19561, qui se tiendra du 

27 juin au 20 août, permet t ra 

d'en suivre le cours et intro-

duira les nouvelles tendan-
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La Galerie d'art du pavillon 
du Canada sert mal les artistes 

L'exposition de peintures ca-
nadiennes présentée à la Ga-
lerie d'art du Pavillon du Ca-
nada est très belle, séduisan-
te, constituée de tableaux que 
l'on a sûrement sélectionnés 
avec précautions. Il est diffi-
cile de trouver à redire sur 
cela. Après tout, le directeur 
de l'exposition a bien droit à 
ses choix, une fois qu'il a ré-
pondu à certaines exigences 
de base en ce qui concerne la 
qualité des oeuvres et la re-
présentation des artistes ca-
nadiens. 

Mais on reste quand même 
déçu. C'est toujours à peu 
près les mêmes choses que la 
Galerie nationale nous propo-
se dès qu'il s'agit de repré-
sentation canadienne et à peu 
près toujours le même épar-
pillement des tendances es-
thétiques. 

On nous répond "Mais, il 
n'y a pas ici d'écoles de pen-
sée". Ce à quoi il faut répon-
dre : "Mais, c'est à un orga-
nisme comme la Galerie na-
tionale de rassembler les in-
dividus sous des étiquettes et 
d'assurer ainsi une promotion 
efficace aux diverses tendan-
ces et par le fait même aux 
artistes qui les constituent." 

On ne crée plus aujourd'hui 
en vase clos. Les idées esthé-
tiques voyagent si rapidement 
qu'elles sont devenues une 
sorte de dénominateur com-
mun à partir duquel on exa-
mine alors les tableaux des 
artistes. Cest en groupant 
certains artistes et en per-
mettant que l'on observe la 
plus forte personnalité de cer- ' 
tains d'entre eux -que certains 
pays sont arrivés à attirer 
l'attention du monde entier 
sur leurs meilleurs artistes. 

Or on évite ici ces confron-
tations brusques. Il tant don-

. ncr la chance à tout le monde 
de s'exprimer, à partir d'un 
certain niveau de qualité, évi-
demment. C'est une con-
ception très régionale de la 
diffusion artistique. Il aurait 
pourtant été intéressant d'ê-
tre certains de découvrir par 
exemple au pavillon du Cana-
da, les meilleure peintres 
pop, les meilleurs op, les 
meilleurs expressionnistes abs-
traits, e t c . . . . de découvrir, 
par exemple, par quoi notre 
expressionnisme abstrait est 
caractérisé et quelles sont les 
personnalités les plus fortes 
etc . . . Le visiteur étranger 
serait alors parti avec un 
message précis. Au lieu de 
cela, on préfère donner un 
"échantillonnage de notre pa-
trimoine artistique' . 

J e sais que l'on voulait pré-
senter un peu l'histoire de no-
tre évolution artistique, ce 
sur quoi d'ailleurs on peut 
discuter en regard à l'Expo 
67. Car, après tout, les exposi-
tions universelles sont d'a-
bord faites pour qu'un pays 
présente ce qu'il a de plus ré-
cent dans les domaines de 
l'industrie, de la science 
e t c . . . Il n'y a que dans le 
domaine des arts que l'on fait 
des rétrospectives. Mais le di-
recteur de la galerie d 'art a 

semblé comprendre le problè-
me et voulu y remédier en 
groupant les peintres anciens 
dans une salle à part et les 
plus récents dans ia principa-
le salle. Pourquoi alors ne 
pas avoir demandé aux ar-
tistes de présenter leurs oeu-
vres les plus récentes? Pour 
être certain d'avoir de très 
bonnes oeuvres? Comme si on 
ne leur faisait pas confiance ! 

Car, à part l'exposition de 
sculptures monumentales de 
Toronto, il n'y a durant l'an-
née de l'Expo, aucun musée 
o u organisation publique 
d'importance dans tout le Ca-
nada qui présente ce que nos 
m-irate» on* -produit tte plus 
récent. C'est l'année des ré-
trospectives. Nous ne sommes 
pas prêts à entrer dans la 
joute. Il faudra attendre la 
prochaine exposition 1 

Ceci dit, il vaut la peine de 
visiter la galerie d'art du pa-
villon du Canada. C'est tou-
jours avec intérêt que l'on dé-
couvre la peinture des ar-
tistes des autres provinces. 
En ce qui concerne les ta-
bleaux les plus anciens, il 
faut remarquer, entre autres, 
les très belles oeuvres de 
Fitzgerald, Borduas, Milne, 
Roberts et Varley. On peut se 
demander pourquoi certains 
peintres figurent sur les ci-
maises et d'autres non, on se 
le demande assurément à 
propos de Charles Comfort et 
Miller Britain. 

En ce qui concerne les oeu-
vres les plus actuelles, il y a 
d'abord le magnifique Riopel-
le à tonalité verte. Humphrey 
et Onley parmi tous ces ta-
bleaux font figure d'artistes 
dépassés. J ' a i alors essayé de 
voir ce qu'il y avait de plus 
intéressant. 

Le tableau de Town est très 
beau, mais aussi très décora-
tif en ce sens qu'il n'y a pas 
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vraiment de recherche plasti-
que de postulée. Michel Snow 
et Greg Curnoe sont des ar-
tistes dont la démarche est 
intéressante, mais qui présen-
tent cétte fois-ci des oeuvres 
sans intérêt. Le "For Ben 
Bella" de Greg Curnoe avec 
le tète de Mackenzie King, 
par exemple, est trop gratuit. 
Chambers et Esther Warkov 
présentent au contraire des 
oeuvres dont chaque forme 
est justifiée. Mais on peut se 
demander ce qu'ils apportent 
vraiment après l'immobilis-
me de Seurat et les surréa-
listes figuratifs. C'est finale-
ment toujours du folklore et 
ça n'a pas la force du pop 
art. 

Sherry Grauver et Claude 
Breeze sont définitivement 
deux peintres sans intérêt. Us 
peignent bien, même très 
bien, mais ce sont des manié-
rés. Ils se servent tous deux 
de ce qu'il y a de plus abject 
chez l'homme pour conférer 
du "punch" à leurs oeuvres, 
niais utilisent alors tous les 
procédés à la mode. J e ne les 
crois pas. 

Meredith et Clerk sont deux 
peintres que je ne connaissais 
pas et qui me laissent indiffé-
rent. Meredith est une jeune 
vedette de Toronto et je ne 
comprend pas du tout l'en-
gouement qu'il peut susciter. 
U se sert à la fois de dégra-
dés de couleur à la mode ex-
pressionniste, de surfaces 
planes et de jeux de traits qui 
sont censés réunir entre eux 
les espaces internes du ta-
bleau. C'est pour le moment 
du rafistolage avec des 
moyens connus ! 

J e ne comprends pas non 
plus l'engouement que suscite 
à Toronto, Blazeje. On lui a 
consacré ici toute une salle. Il 
y présente ce qu'on avait pu 
voir en août 66, lors de son 
exposition du Mugée des 
Beaux-Arts, soit des reliefs et 
structures néo-plasticiennes à 
couleurs phosphorescentes 
qui s'allument et s'éteignent 
selon la vibration d'une lu-
.mière violette qui les éclaire. 
Aucune recherche de nouvel 
e s p a c e , aucune création 
d'ambiance émotive, l'expres-
sion des perspectives tradi-
tionnelles, du vide néo plasti-
que vulgarisé et des couleurs 
pour décorer ! 

Restent Fisher, Molinari, 
Gaucher, Tousignant, Bar-
beau, Kiyooka, Bush, Mc-
Ewen, McKay, Bloore, God-
win, Levine et Joyce Wieland, 
ce sont ceux que je préfère. 

Y. R. 
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L'obscénité, l'art et la censure 
Les peintres qui, l'été, ex-

posent leurs oeuvres sur les 
murs de la pittoresque rue du 
Trésor, à Québec, n'avaient 
que très rarement été consi-
dérés comme des perturba-
teurs des "bonnes moeurs et 
de l'ordre public". D'autant 
que pour offrir leurs oeuvres 
à la vue des passants, ils 
doivent, en vertu d'un règle-
ment spécial, être détenteurs 
d'une licence d'exposant. Mais 
"liberté n'est pas licence", a 

jugé, à l'envers, l 'agent de 
police québécois qui a défrayé 
ces jours derniers la chroni-
que en arrachant de sa pro-
pre initiative une toile intitu-
lée Î "Jeune fille nue et son 
chien". 

Emotion dans la vieille ca-
pitale. "Y a-t-il abus d'obscé-
nité dans la rue du Trésor ? " 
a-t-on demandé au maire, M. 
Gilles Lamontagne. Réponse 
laconique, mais ferme, de ce 
dernier i "Si c'est de l 'art, ce 

n'est pas obscène." Ce qui 
inciterait à penser que, pour 
avoir le droit de juger des 
"bonnes moeurs", il f a u t 
avoir aussi quelque notion de 
ce que c'est que l 'art . Ce qui 

inciterait à proposer que nul 
ne puisse être censeur ou 
agent de police sans avoir 
préalablement suivi avec assi-
duité un certain nombre de, 
cours d ' e s thé t ique . . . 
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Un musée à Brownsburg 

H S " T T VOlti C 1 " d e s s u s * v a i t é t é fortement recommandée en 1964 par le Dr Evan 

P h i l l d p w l n i ? ' r m u s e " d e s maintenant au musée de' 
n î ' f l ? : f a i r e U» m f e e a ^ - ^ ' n s B ï ï ï l - r T O F T T l a i s o n de brique rouge était 

une des, quatre maisons construites par le père de M. W. M. Cotting-ham pour le compte de 

ted S T e r ? ; m s K ' n ? ' p t Î B r o w n s b u ^ ' . maintenant la C a ï a d i a n ^ d u ï S U r ^ 
d ' â m e s à feu P L ' C o m m e P r ° j e t d u «^tena ire , P ^ r en faire un musée 
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The Art World 
MONTREAL MUSEUM O F F I N E 
ARTS, 1379 Sherbrooke St. W , 
Open Tues. , Thurs . , F r i . , Sat . , 
10 00 a.m.-5.00 p .m. Sun., 2.00 
p.m.-5.00 p.m. Wed., 10.00 a .m. -
10 00 p .m. 

The Museum presen ts : A New 
Dimension in Paint ing, last d a v ; 
The Pa in t e r and The New World, 
to Ju ly 30. 

Winnipeg Tribune, Man. 

Circ. 74,549 

June 7, 1967 
* » * 

WINNIPEG ARTIST Bruce Head is 
in Ottawa today for the opening of his 
one-man exhibition of paint ings at the 
Blue Barn Gallery. Bruce ' s work has 
been displayed in The National Gal-
lery, Montreal Museum of Fine Arts, 
St ra t ford Fes t ival and various galleries 
in the U.S. and Austral ia . But, his 
cur ren t exhibit enables him to join that 
select group of local ar t is ts who have 

had their work comprise an ent i re dis-
piay outside ot Winnipeg. Skol . 

Turn-of-the-century house is now museum 
This House made over for purposes of the museum was highly recommended by Dr. Evan H. 

Turner , d i rector of the Montreal Museum o f ^ F i n e Arts (now with the Phi ladelphia Museum), when 
' i t was proposed by the local commit teè~î jn3ër D. N." Atkins, cha i rman, in 1964. The red brick struc-

ture was one of four double dwell ings built in 1898 by the f a the r of the Hon. W. M. Cot t ingham, for 
the Dominion Car t r idge Company to accommodate their supervisory staff . Mr. E. J. Johnson , man-
ager f rom 1909 to 1920, lived in this one when he came to Brownsburg. The present works manager , 
Kenneth W. MacGibbon, and his sister Eileen (Mrs. Alwyn Stewart) were born in one of the houses. 

The exter ior f ea tu r e s have been preserved in this "Centennia l P ro jec t " conversion of the turn-

of-the-century home to an a rms and ammuni t ion museum. 

Museum of firearms at B'burg, 
C-l-L project, now open to public 

Canada 's history as por t rayedmina t ion of this venture . Thi-
jj by the guns and ammuni t ion used 

by its people, is now recorded in 
a museum which has been estab-
lished by Canadian Indust r ie* 
Limited on McMaster Street , 

. .Brownsburg, and will be open to 
";the public this summer . 

The inaugura t ion of this 
- imuseum took place Tuesday af-

ernoon with an informal send-
>ff. A luncheon at the Lachute 

K o l f Club was a t tended by com-
pany and civic officials, also 
n use urn author i t ies f r o m Ottawa 
nd Montreal whose advice and 
-»erest have aided in the cul-

was followed by a p remie re view-
ing of the bui ld ing and its ex 
hibits, in which t h e visitors ex-
pressed keen in teres t . . . From 
this point the museum becomes 
an asset of educational value to 
be shared by the people of this 
communi ty and those f rom other 
parts . 

The collection consists of more 
than 400 guns, several thousand 
car t r idges and a number of arti 
facts . With t he emphas is on 
Canadiana. one of the most inter-
es t ing par t s of the collection is 
20 hand-made guns which were 

made in Canada about 100 years 
ago. In this group are guns made 
by Gurd and Soper of London, 
Canada West; Rawbone and Mar-
ston, Toronto, Canada West ; and 
Boyd, Montreal, Canada East . 
The gun made by Boyd is a par-
t icular ly f ine specimen of the 
early gun maker ' s art. 

Originally f l int lock, these Can-
adian guns a r e now most ly per-
cussion, as they were converted 
to percussion when this improved 
method of ignit ion became pop-
ular . Guns were valued posses-
sions in those days and new ones 

(Continued on page 3) 
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Musee Notre-Dame—Charmante relique 

du Vieux Montréal, 430, rue Saint-
Sulpice. Ouvert tous les jours de 10 h 
a 17 h. 

St. Joseph's Oratory Museum—Permanent 
exhibit of paintings and panels on the 
life of St. Joseph and on three cen-
turies of devotion to him in Canada , 
Open daily, 9 a.m. to 5 p.m. Located 
at 3800 Queen Mary Road. (733-8211) ' 

The Montreal Museum of Fine Arts— 

Spring ' 
Exhibitions since 1908. 1379 Sher-
brooke Street W. (842-8091) 

Ville Marie Wax Museum—Two floors 
of effigies of famous people, past and 
present. Operated by Madame Tus-
saud. 1198 St. Catherine Street West. 
(861-3385) 

i 

i 

J 

Wax Museum — Two hundred lifesize 
figures are well displayed in a com 
pletely air-conditioned building. Rome, 
the Roman Circus, scenes f rom the 
lives of the early Christians and the 
discoverers of New France are depict-
ed in life-like wax. Open daily 9 a m 
to 5.30 p.m. at 3715 Queen Mary 
Road. (733-8211) y 
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WINNIPEG ARTIST Bruce Head is 
in Ottawa today for the opening of his 
one-man exhibition of paintings at the 
Blue Barrn Gallery. Bruce's work has 
been displayed in The National Gal-
lery, Montreal Museum of Fine Arts, 
Stratford Festival and various galleries 
in the U.S. and Australia. But, his 
current exhibit enables him to join that 
select group of local artists who have 

had their work comprise an entire dis-
play outside ot Winnipeg. Skol 

The Art World 
10NTREAL MUSEUM OF F I N E 
ARTS, 1379 Sherbrooke St. W., 
Open Tues., Thurs., Fri . , Sat., 
10 00 a.m.-5.00 p.m Sun , 2 00 
p.m.-5.00 p.m. Wed., 10.00 a.m.-
J0.00 p.m. 
The Museum presents: A New 
Dimension in Painting, last dav; 
The Pain ter and The New World, 
to July 30. 



Québec Le Soleil, Qué. 

Circ. 156,065 
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Proclamation dès gagnants du 
concours des Beaux-Arts Price 

MONTREAL — Bruce Le 
Dain, citoyen d'HampsPead, en 
banlieue de Montréal, a été pro-
c lamé lauréat du premier prix 
de $1,000 décerné au concours 
des beaux-arts Price, pour sa 
toile "Vent de l 'Es t" . 

En réalité, M. Le Dain a dé-
croché deux prix. Il s 'est égale-
ment vu at t r ibuer l'un des dou-
ze prix de consolation du con- j 
cours commandité par Price 
Kraf t & Paperboard Corpora-
tion. 

C'est la troisième année que 
se déroule ce concours, à l 'issue 
duquel on octroie des prix en 
argent d'une valeur totale de 
$2,700 dans le but d 'encourager 
la production de hellp_ç peintu-
res par des' art istes commer-
ciaux. 

Le second prix de $500 a été 
décerné à Dave Strang, de Win-
nipeg, pour son étude d'un oi-
seau en plein vol intitulée " M a -
l a r d " . 

O. K. Schenk, de Toronto, a 
obtenu le troisième prix de $350 
pour "Downhill Run" , pittores-
que aquarel le de voiliers de 
course. 

Le quat r ième prix de $250 a 
été décerné à un Montréalais, 
Yvon Breton, pour "E tude Tri-
p a r t i t e " , une nature morte. 

Les juges étaient le Dr Martin 
Baldwin, directeur émérite de 
la Galerie d 'Art de Toronto; le 
Dr David Carter , directeur du 
Musêe_jlÊsJteajJ2tArts de Mont-
réal; Paul GladuTcrî t ique d 'ar t 
de la Gazette de Montréal: Wal-
ter Klinkhoff, directeur de la 
gâterie qui porte son nom, et 
Mme Dorothy Pfeiffev, critique 
d ' a r t à la pige. 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

Current Events 
Montreal , Que. 
W 8,800 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217 ,800 

Ottawa Journal, Ont. 

Cire. 73,271 

June 8, 1967 

JUN 17 1967 toÈ 
M o ? a s s u ' e Maptrea l of on 
a d e<j"ûa te /-A tV Ua 11 e ry 
capital funds of The Mont -
real Museum of Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wi l ls a 
bequest in the following 
terms: 

"I bequeath to Thç Mont-

real Museum of Fine Arts 

the sum of 

dollars." 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217 ,800 
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i 7( Winnipeg Artist Stages Ottawa ihow 

A one-man exhibition by Museuj j i_ . i i f_Fine Arts and • a 
Bruce Head of Winnipeg has number of o ther collections. He 
opened at the Blue Barn Gal- has exhibited widely, 
lery, 4S Northside Road. The A non-figurative art is t , Mr. 
19 canvases will be on view un- H e a d is a graphic designer with 
til Ju ly 1. They a r e a lmos t in- CBC-TV Winnipeg. 
var iably on a large scale. I ' m r MinTÏ "ÎT" 

A nat ive of St. Boniface and 
a g radua te in Fine Arts f rom 
the University of Manitoba, this 
a r t i s t is represented at the Na- ! 
tional Gal lery, the J&ai t jœal I 

HOTELS 

(A) Berkeley Hole! t 
(B) Capri Hotel *t 
(C) Grcnci Motor Hole! 
(D) Holiday Inn - Côle de Liesse Root! ' 
(tvj HoTidoylrm - Downtown + 
(W) Holiday Inn - Seigneurie * t 
(F) Hôtel Eonaventuie 1 
(G) Hôtel de UiSa.'le 1 
(H) Hotel Laureniien t 
(I) Le Château Chomploin t 
(J) le Martinique Motor Inn t 
(K) lucerne Motel 
(1) Montrent Aéroport Hilton * 
(M) Motel Fontainebleau * 

J He uses acrylic on masonite 

in some of his paintings. This 

v i e w e r par t icular ly liked 

"Au tumn" and other works 

where he uses ink. 

The a r t i s t ' s par t icular 
s t rength lies in his composition 
and his use of glowing colors. 

" B a n n e r " carr ies a specia 
appeal to many viewers . 

This exhibition will be view 
ed with much interest by ad 
mirers of the avant-garde. I 
should a t t r ac t all gallery-goer 
who a re students of the curren 
and exciting t rends in Canadia 
art.—WQK. 
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(N) Queen Elizabetli Hotel 
(O) Quesn'i Hole! 1 
(P) Rifz Corlton Hotel 1 
(Q! Royal Embassy Hotel t 
(R; Rub/ Foo's Motor Hotel *t 
(S) Sf-civvay Motor Inn 1 
(T) Sheralon - Mi. Koy'al Hotel t 
(U) Skyline Hotel *t 
(V) Windsor Hotel f 

v Mvmberi ol the Montreal Hotel A:so-
ticlion. 

f Membre % de l'A îîoc.'o.'.'ofj o'es Hôte.'i de 
Montreal 

' Placet not located downtown ore *ha»n 
on l'îtcnd map 

• La carte régionale s Hue lei point i 
d'intérêt en dehor i d y centre de la villr 

. •. ---- : Of . 

To e n s u r e M^treal of 
an adeq^te Aff Celery the 
Capital funds of the Museum 
of J»ine Arts must be built 
"P over the years. This is 
a n a p p e a l to benevolent 
Montrealers to include in 
'heir Wills a bequest in the 
iollowing terms: 

"I bequeath to the Montreal 
^ H ? of Fine Arts t i n T ^ m ^ 

The Art 
MQjVTREAL MUSEUM O F F I N E 

ART§ria7i» Sherbrooke St W 
T u e s - , Thurs. , F r i . , Sat.',' 

10.00 a m.-5.00 p .m. Sun. 2 00 
p.m.-5.00 p .m. Wed., l o . o o ' a m -
10.00 p .m. 

The Museum presen t s : The 
P a i n t e r and The New World to 
Ju ly 30. 

• 

P O I N T S Ï J ' I Ï Î T É R R T 
P O Ï N T 6 O F I N T E H E S T 
21 Dominion S q e c r e 

Î2 Oftice Muxiespoi du Wism*.'MoD,eol 
Municipal Tourist Sureot) 

23 MmUièrc du Tovrisree do tc Province de 
Quebec/Quebec Department ai Tour m 

24 Office del Congrès et de* V'sit»yr' de 
Mon f réa I/Mo n f r ec I Convention one* Visi-
tors' 5oreou 

25 Gore Cenirale/CN'R Centre! Station 
26 Gare Windsor/CK Windsor SS>tio« 
27 Terminus Centre! d'outobuv'Centrol Bu! 

Terminât 
26 Basilique Cothédrote Marie felne-du-

Monde/Mary Queen of trie World Coihe-
aro! 

2» Pioce Ville Marie 
30 Hôtel des Postes/C-enerol Post Office 
31 Ptoce ÈonavenfL-'e 

Building 
32 Planetarium Dow 
33 immeuble Radio-Conodo/C6C 
34 Torurn de Montrée! 
35 Musée des Beaux-Arts/.Mcntreol Museum 

of Fine Arts 
34 —Ci.'rcS Caihcdrol (Anglican) 
37 Inimeubte de l'Orgonisat.'cn de l'Aviation 

Civiie Internationale el de l'Association 
du Transport Ae-ien International /Inter-
notional Civil Aviation Organ.'rorion ond 
intemotiovial Air Transport Association 
Building 

38 Pioce Victoria (Stocl: Exchange Tower) 
39 Place des Ans 
40 McGill University 
-41 McGill Stadium 

*42 Mac Donald College 
Loyola College 

44 Ce nfrole d'Artiâonaî du Q'jébec/Ouebcc 
O^ice of Handicrafts 

5 Paiois du Commerce/Show toarf 
b Porc lofonfaine 
r Jardin Bofaniq.-c/Botonico} Garden 
î Mc«t?s d'Art•Contcmporoin/M'jsfum 

Conferr.porar/ Afr 
^ Go!J Municipal 
> Cer.tr» Spo.-fif, - Aréno Moui icî' Rlchvird 

Egîis? N o r : « - Da m e/ N o f / e - D am 5 Church 
f Séminaire de Saint-Suipice/Se'r.inory of 

Sf. Suipice 
I Nouveau pelais de Je*»;;-«/Nea' Court 

H o - j î e 

I Ancien pafais de Jvffice/OId Courî House 
Hôte! de Vil•e/City Hall 
Château de Rcr.t'zcy 
Chopelie Nofre Dame de-Bon-Secoure 
Marché Bousefcours/Bonsecourî Market 
Immeuble du Conseil des Porls Nafic 
naux/NaUonat Harbours Board B 
Port du Mon? ré s (/Montreal Horbou 

ng 

Br.t'é de la Voie s d u Sain' 
lourenf/Enfronce of ih? $? La.v.-cnce 
Secwsy 

62 ile So«.'i?-Hv!èr.e/S\ Htlc-.'; Isfa.-d 
63 Sîre de l'Expo '6? Cvpc '67 S«fe 
64 Chnle»-Obseorofoi'rs -•,•» c»pc;.'/Mccci.coj 

Lookou* 
65 lac ojk Cajfo.'î/Becvîr Le. -

^66 Universi'é ai r.Jcn»r.:ci 
*67 Ora»o«re Sn.'nf-Joseon/Scin? Joseph's 

Oratory 
6S Ob)ervô oi'r« ce VVc»'rsot'niAVes'moun» 

lookout 
6? La Croî* 
7 0 Crc-m'ft Ccm.Mir'i Ko-jde/Ccim>lii9n 

Houde scenic rou'e 
Aéroport de- Manféo! IntcrnoSona! 
Montreal întefnaîïono! Airpc-r» 

'̂7? Ê'v'e Bonnets Roc-ao/ 
*73 Parc Richelieu 
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u Musée d 'art contemporain : 
2e partie ck 
de la peinti 

La deuxième partie du "Pa-
norama de la peinture au Qué-
bec" (1956-1966), qui se tient au 
Musée d'Art contemporain jus-
qu'au 20 août, marque l'épa-
nouissement de la peinture abs-
traite. Alors que le premier pa-
norama s'avérait davantage un 
survol historique, l'exposition 
actuelle présente une mosaïque 
de langages témoignant de la 
production picturale des dix 
dernières années. L'évolution 
déterminante de plusieurs pein-
tres présentés à l'occasion du 
premier Panorama-Pellan, Bor-
duas, De Tonnancour, Dallaire, 
Leduc, Scott, Mousseau, Per-
ron, Barbeau, Filion, Comtois, 
Molinari — et le dynamisme de 
la nouvelle génération — Tousi-
gnant, Hurtubise, Goguen, Me-
rola, Alleyn, Dumouchel, Gau-

## Panorama 
re au Québec / # 

- f i -

cher, et autres — permettent de 
mesurer l 'essor extraordinaire 
de la peinture au Québec. Si 
l'on d é g a g e sommairement 
les tendances plastiques majeu-
res de cette décade, on observe 
dans les années '50 l'éclosion de 
la peinture tachiste, tandis que 
les années '60 voient la recon-
naissance des nouveaux plasti-
ciens. 

L'exposition "Espace 55", te-
nue au Musée des Beajix-Arts, 
fut la première manifestation 
d'importance à révéler les pein-
tres post-automatistes. L'émer-
gence de la peinture plasticien-
ne eut lieu avec la publication 
du manifeste et de l'exposition 
à l 'Echourie des peintres Belzi-
le, Jérôme, Toupin et Jauran 
et, en 1956, avec la création du 

.groupe Espace dynamique, sou-
ligné par l'exposition, à l'Ac-
tuellc, de Molinari et de Tousi-
gnant, auxquels se joindront 
plus tard Goguen, Juneau, Per-
ciballi et Barbeau. 

L'Association des artistes 
non-figuratifs de Montréal, fon-
dée en 1956, tint une grande ex-
position au restaurant Hélène 
de Champlain. En 1958, ce fut 
l'inauguration du Salon de la 
Jeune Peinture, à l 'Ecole des 
Beaux-Arts. 

En 1961, le Musée Stedelijk 
d'Amsterdam organisa une ré-
trospective des oeuvres de 
P^ul-Emile Borduas, décédé 
l 'année précédente. C'est avec 
Borduas, Riopelle, Bellefleur, 
Town et Alleyn que le Canada 
remporta le prix de la meilleu-
re représentation nationale au 
Concours Guggenseim, en 1960. 
Et en 1962, la première grande 
exposition, en Europe, des pein-
tres du Québec, eut lieu à Spo-
leto, Italie. A cette occasion, un 
imposant catalogue fut publié: 
"25 ans de peinture au Canada 
français". En 1964, répondant à 
un besoin pressant, le Musée 
d'Art contemporain fut créé par 
le ministère des Affaires cultu-
relles du Québec. 

Ces quelques faits saillants de 
la vie artistique des années '56 
à '66 viennent corroborer ce pa-
norama de la peinture. Ils té-
moignent de l 'affirmation d'un 
milieu artistique mieux structu-
ré, grâce à la création de nou-
velles galeries, aux revues 
d'art , aux concours, à l 'aide fi-
nancière des gouvernements, et 
au dynamisme des peintres. V 

MONTREAL, QUE. 
STAR 
D (M-F) 196,500 
(S) 217 .800 

MONTREAL, QUE. 
GAZETTE 

- g j g j a r v i M ^ t r * r j f é à i f » » Q 1 3 3 6 0 0 

JUL 15 1967 S U S 

Toy, e n s u r e Montreal of 
an adequate? An Gallery the 
Capital funds of thg Museum 
of Fine Arts must be built 
up over the years. This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following terms: 

"I bequeath to the Montreal 
Museum of Fine Arts the sum 
of 

JUL 15 1 Q C 7 ^ ^ 
1 3 0 / BOWDENS 

To assure Mont rea l of an 
a d M u o t i u A t f , Gallery the 
capital rtdVdt bf The M o n t -
real Museum of Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to, 
include in their Wi l ls a! 
bequest in the following i 
terms: 

"I bequeath to The Mont-1 

rper/ M u s e u m of Fine Arts, 
the sum of 

- » . . . » „ . . . . 

What's wrong with 
a v.sit to the 
Montreal Museum? py 

f (p^Yy 
. Q t 

i % 

by Carol Zemel y <\ 

mT 
It smells very dry and lifeless in there. 

Six months of 1966, the museum was 
closed for renovations. Walls were recov-
ered, lighting improved, the outside was 
washed, and now it has a clean face. 
Montreal keeps its museum c l e a n - it's a 
clean machine. 

The museum feels that temporary exhi-
bitions are a necessary evil. Director David 
Carter said (in a speech to the Canadian 
Club, May, 1966): 
"Somewhere along the line temporary ex-
hibitions became a source of institutional 
popularity and the rat race was on. Serious 
recognition of this form of sport resulted 
in all sorts of educational experiences, 
many of them enjoyable, others so lame 
that museum registrars, if not visitors, 
wonder about all the effort involved." 
The museum is losing this "rat race." 
Effortlessly. The manner in which tempo-
rary exhibitions are displayed is evidence 
of this. 

In the Walter Murch retrospective for 
example, small pale-colored paintings 
were set on pale ivory walls. All the paint-
ings were hung at the s ame hêight, evenly 
spaced around a room the size of a hockey 
rink. The quiet, jewel-like character of 
Murch's work was lost in the vast, empty 
monotony of the room. 

The Le Corbusier exhibit consisted of 
text and black-and-white photographs 
pressed flat to the wall. The pieces were 
in deplorable condition; many of the ma-
quet tes were soiled or torn around the 
edges . The exhibit was f l a t - a revolution-
ary way of looking at architecture. 

In the middle of the room was a huge 

black box. Like a black bomb shelter. It 
protected ten chairs and an automatic slide 
projector showing photographs of Le Cor-
busier 's buildings. The slides were hard to 
s ee because there was too much light com-
ing in from the skylight. 

There were few people at these exhibits. 
All the action was at the psychedelic show 
Not surprising, because its noise could 
be heard everywhere in the museum. A 
strange noise. Bangs, claps, choruses , 
shouts. It came from one of the objects in 
the Psychedelic Audiovisual Exhibit, which 
was set up in the back hall. Among the 
spinning wheels and flashing lights was a 
pile of shoes outside a big tent. The people 
had voted with their feet. 

It was very hot in the tent. A world of 
patterned surfaces, rotating mirrors, and 
strobe lights. A little girl didn't want to 
leave. "I love it in here," she said. In that 
tent, the color-and-light world took over. 
And for the first time, the museum dis-
appeared . 

Until a guard entered and sprayed the 
place with Glade Air Freshener. "It 's the 
smell of feet, you know." He laughs. No 
smelly art. Not in the Montreal Museum of 
Fine Arts. 

The permanent collection is found in the 
side and back galleries. Several of these 
galleries are situated around and under 
an enormous, grand s ta i rcase that sp reads 
ac ross the entry of the museum. Many 
people go directly up the stairs and never 
get to see a large part of the collection. 
They're not really missing much. While the 
collection is pleasant enough in itself, 
rarely is the power or magic of any of the 
pieces allowed to speak. A collection of 
preserved objects - art for posterity. 

It's dark in the Oriental Gallery. That can 
be a welcome change from the dull, over-
all lighting in the other galleries. But many 
things - plaques, pottery - get lost in the 
dark corners . Across the room, the robe of 
an Empress glitters over a carved palace 
table. Beside it is her carved wooden 

(Photo: Armour Landry) 
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throne. But China stops there. The rest of 
the room is filled with the c a s e s of objec ts 
that comprise the oriental collection. JHeavy 
c a s e s overwhelm the objects they display. 
A Buddhist figure sways in a dancing pose, 
its rhythm broken by the rigid lines of the 
display case . The enlightenment of the 
Buddha is not felt in the room. 

In the Canadian collection, religious ob-
jects are interspersed among period furni-
ture. An angel kneels on a sidetable, 
oblivious to the twisted body on the nearby 
roadside cross. Cases of incense burners, 
c rosses , carved wooden saints, paintings 
hung just below the ceiling, and in the 
corners, armoires, dining tables, hearths. 
A hodge-podge of Canadiana. 

As there are many religious objects in 
the room, why not crea te the feeling of be-
ing surrounded by holy images? Or alter-
natively, use the furniture to sugges t an 
early Canadian home. Create some larger 

sensibility in each gallery that embraces 
and suppor ts the objec ts shown. A trip to 
the museum could be a journey to an early 
Canadian home, to the serenity of Buddha 
and the Orient, to the power and mystery of 
mediaeval Christianity. 

In the Renaissance and Baroque gal-
leries paintings are hung too high, or hung 
over bulky commodes and tables so that 
they can ' t be seen properly. The Renais-
s ance gallery is a corridor to somewhere 
else, rather than a place to linger and look. 
Both galleries are uniformly dull. It's more 
fun to visit Woolwor th ' s -and the merchan-
dise there is better displayed. 

If the Montreal Museum of Fine Arts fails 
in its presentation of art to the public, it 
fails in a larger s ense as well. For most 
Montrealers, the museum has no presence . 
Its program of films and lectures rarely 
touches on anything that is happening in 
the contemporary art world. The museum 
is not a voice or a sounding board for 
Montreal artists. Few are represented in 
the permanent collection. It is interesting 
that the Spring Exhibition, an annual com-
petitive show, has this year been replaced 
with an exhibit of prize-winners of past 
shows - dating back to the turn of the 
century. 

Thp. Montreal Museum of Fine Arts is 
completely out of touch with the art of this 
generation, of our time. To be well-in-
formed about contemporary art, a visit to 
this museum is definitely not necessary. 

"The museum's first responsibility is to 
the artists," says Montreal painter Yves 
Gaucher. "Inevitably, the public will come. 
If the museum does not re -assess its posi-
tion and its role in the contemporary 
artistic milieu, it will never get out of the 
seventeenth century." 

Director Carter has defined the museum 
as "a human endeavor based upon the 
experience of originals. The primacy of 
the original is the main reason that we 
must hunt down, buy and preserve things." 
The Montreal Museum of Fine Arts is a 
preservation centre. But p r e s e r v a t i o n -
preservation alone - doesn ' t work. Inevi-
tably, you wind up with a corpse . 

I 
m 





^Painters from Mexico; 
8 Wheale exhibition ^ 

By Michael Ballanlyne 

T N Mexico, as we have always 

been taught to believe in the 
more northern climes, the prevail-
ing philosophy has always been 
one of manana. Rather an attrac-
tive one, especially for those whose 
inclinations run naturally towards 
laziness—I've always imagined I 'd 
do quite well in that pleasant 
country. In another very real 
sense, however, this attitude re-
flects the Mexican's approach to 
his past and his history, something 
which he views with constant pride 
and awareness. Again, this fiercely 
nationalistic pride is reflected in 
much of the work which has dis-
tinguished Mexico's great artists 
of this century, men like Rivera, 
Orozco, Siquieros and Tamayo. 
Perhaps pre-eminently among 
nations, Mexico has therefore pro-
duced a body of artistic work 
which is inextricably bound up 
with her traditions, her victories, 
her defeats and her aspirations. 

It is still true, I think, to a large 
extent as you can see if you visit 
the exhibition of contemporary 
Mexican painting and sculpture 
a t the Galeria de México (on 
Sherbrooke street just across from 
the Montreal Museum of Fine 
Arts), although increasingly now-
adays the younger people a re 
looking towards the United States 
and Europe for much of their 
training and inspiration. This has 
created something of an ideologi-
cal clash between the generations 
to a certain extent and, if the 
stories that I hear about artistic 
activities there are true, then it is 
obvious that the Mexican artist 
takes himself and his work very 
seriously indeed—as, indeed, why 
should he not? 

Most art ists would agree that 
a r t is too serious a matter to be 
left to the politicians and yet in 
Mexico both sides are engaged to 
an extent which would surprise 
most other countries. Quebec not-
withstanding, where painters take 
a more sanguine view of their 
role in society than is common 
elsewhere. 

This sort of thing can lead to 
excessive wrangling and quickly 
become a boring obsession. On thi 
other hand, it can produce an in] 
valuable atmosphere of respecl 
for one's heri tage as anyone wh< 
has visited the Mexican Pavilioi 
will realize. I suppose the real 
wonder is that for a country whose 
artists cherish the ar ts of dis-
course and debate, so much in-
teresting work has actually been 
done. 

At the Galeria de México, for 
example, which provides a valu-

able footnote to the exhibition at 
Expo, there are something like 
300 works of ar t on the premises 
which will be gradually brought 
out between now and next Novem-
ber on a rotation basis. Unless you 
have been to Mexico I doubt if 
any of the names will be familiar, 
which is another way of deploring 
the fact that in Montreal we see 
fa r too little of that country's work 
(all of Latin America for that 
mat ter) . All I can remember , in 
fact, is an exhibition of drawings 
two years ago by an extra-
ordinarily gifted young artist 
named José Luis Cuevas and he, 
curiously enough, is neither at 
Expo nor in this show. 

I t ' s probably unfair to draw any 
conclusions, having seen a mere 
fraction of what has been brought 
here for the exhibition, but I was 
struck by two or three noticeable 
facets. In the first place, there is 
a distinct feeling for richly tex-
tured surfaces as you will find in 
the paintings of Luis Perez Flores, 
for example. There is also a very 
direct concern for humanity which 
is movingly evident in the work of 
Fanny Rabel, a vibrant and ener-
getic woman who was a student 
of Orozco and Rivera and later a 
colleague of Rivera in the execu-
tion of some of the outstanding 
murals in Mexico City. Finally one 
notices a strikingly developed non-
figurative approach exemplified 
by artists like Delgadillo, Navarro, 
Messeguer, Carlin and Corona, 
although in the paintings by 
Navarro and Corona the elements 
of figurative and non-figurative 
are subtly fused 

The sculpture, with one or two 
exceptions like Elkin Pelaez's 
Torso and Gimenez Botey's El 
Hombre Mitico de Madera, struck 
me as ra ther more predictable, but 
the graphics — particularly the 
drawings and engravings by Hum-
berto Kubli and Oscar Rodriguez 

, — I found superbly assured. 

A block west on Sherbrooke the 

Montréal Le Devoir, Gué. 

Circ. 41,081 

July 14, 1967 

Ivan Wheale : "The Reaper," 22 x 30 ins., oil on canvas, in his 
exhibition at the Wadilington Galleries. 

English-born artist Ivan Wheale 
is holding a solo show at the 
Waddington Galleries. Deeply 
rooted in time and place, Mr. 
Wheale offers a series of inti-
mately detailed reconstructions of 
the landscape around Sudbury, 
where he has been living since 
1957. 

Mr. Wheale belongs stylistically 
and temperamentally to that group 
of young Canadian painters which 
would include Ken Danby, Tom 
Forrestall , Christopher Pra t t , per-
haps Willis Romanow and Alex 
Colville, who reproduce the world 
around them with the fidelity and 
absorption of a literary chronicler. 
In Mr. Wheale's case this means 
the peeling wooden houses and 
barns of northern Ontario isolated 
in a landscape that is hard and 
unrelenting. 

By adapting a kind of water-
color technique to the medium of 
oils, he is able as it were to zero 
in on the weathered textures of a 
barn door or a piece of f a rm 
machinery abandoned in a snow-
covered field with startling clarity., 
This is done by eliminating the 
inessentials and leaving the per-; 

imeter of the canvas blanked out 
in white pigment so that one's 
attention is drawn irresistibly tq 
the centre of the picture. Whethei) 

Mr. Wheale's subject happens to 
be a few dry blades of grass or 
an elderly wood-frame house, he 
manages to infuse them with 
reality and more than a touch of 
melancholy. 

Bonnyville Tribune, A l f a . 

July 22, 1967 
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LegaJ-Quebe^ 
Scouts On 
Exchange Tours 

LEGAL — Scouts Guy Charrois, 
Robert Letourneau and Ray-
mond St. Martin left July 10 for 
a one-week visit at Laval. Ste. 
Agathe and Jonquiere in Quebec. 

This exchange trip was organ-
ised by the Catholic Scouts of 
Canada as a Centennial project. 

Prior to their trip, each of the 
boys corresponded with his ex-
change scout in order to share 
ideas concerning his activities 
while visiting. 

They expect to tour Montreal, 
visit the Arr Museum. Botanual 
Gardens, Oratoire St. Joseph and 
the main historical points. 

There will be water skiing, 
swimming, sailing, golfing and 
some time at Expo. 

They boarded the tr ain July 10 
and where to return July 23, each 
with his scout friend. I'he.v will 
then entertain in our province 
western style. 

Each boy carries a Centennial 
diary to note his impressions of 
visit and trip. When all exchanges 
are completed, all scouts who 
have taken part in this project, 
approximately two hundred, must 
submit to their authority. Pierre 
Dillon, of the Catholic Scouts of 
Canada in Montreal, a resume of 
their impressions and activities. 

• 
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TVT Î ? < Au Musée d'art con ten 

2 e panorama: dix ans de peinf 
Le deuxième panorama de la 

peinture au Québec (1956-1966), 
qui se tient au Musée d'Art con-
temporain jusqu'au 20 août, mar-
que l'épanouissement de la pein-
ture abstraite. 

Alors que le premier panorama 
apparaissait davantage comme un 
survol historique. l'exposition 
actuelle offre une mosàique de 
langages témoignant de la produc-
tion picturale des dix dernières 
années L'évolution déterminante 
de plusieurs peintres présentés 
à l'occasion du premier Panorama 
(Pellan. Borduas. De Tonnancour. 
Dallaire Leduc, Scott. Mousseau, 
Ferron. Barbeau, Filion. Com-
tois. Molinari) et le dynamisme 
de la nouvelle génératipn (Tou-
signant, Hurtubise, Goguen, Me-
rola, Alleyn. Dumouchel. Gau-
cher, et autres) permettent de 
mesurer l'essor extraordinaire 
de la peinture au Québec Nous 
observons dans les années '50, 
l'éclosion de la peinture tachis-
te, tandis que les années 60 voient 
la reconnaissance des nouveaux 
plasticiens. 

L'exposition Espace 55" te-
nue au Musje des Beaux-Arts, 
est la première manifestation 
d'importance à révéler les pein-
tres post-automatistes. L'émer-
gence de la peinture plasticienne 
a lieu avec la publication du ma-
nifeste et de l'exposition à l'E-
chourie des peintres Belzile, 
Jérôme, Toupin et Janran. et en 
1956. avec la création du grou-
pe "Espace dynamique" souli-
gné par l'exposition à l'Actuelle, 

de Molinari et de Tousignant. 
auxquels se joindront plus tard 
Goguen, Juneau. Perciballi et 
Barbeau. 

L'Association des artistes non-
figuratifs de Montréal est fondée 
en 1956, et tient une grande ex-
position au Restaurant Hélène de 
Cnamplain. En 1958 c'est l'i-
nauguration du Salon de la Jeune/ 
Peinture a l'Ecole des Beaux-
Arts. 

Fort McMurray Banner, 
July 22, 1967 
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Legal-Quebec 
Scouts On 
Exchange Tours 

LEGAL — Scouts Guy Charrois. 
Robert Letourneau and Ray-
mond St. Martin left July 10 for 
a one-week visit at Laval, Ste. 
Agathe and Jonquiere in Quebec. 

This exchange trip was organ-
ized by the Catholic Scouts of 
Canada as a Centennial project. 

Prior to their trip, each of the 
boys corresponded with his ex-
change scout in order to share 
ideas concerning his activities 
while visiting. 

They expect to tour Montreal. 
visit the Art Museum. Botanual 
Gardens, Oratoire SC Joseph and 

Thorhild Tribune, Alfa. 

July 22, 1967 

Quebec j 
Scouts On 
Exchange Tours 

LEGAL — Scouts Guy Charroi», 
Robert Letourneau and Ray-
mond St. Martin left July 10 for 
a one-week visit at Laval, Ste. 
Agathe and Jonquiere in Quebec. 

This exchange trip was oigan-
I'od by. the Catholic Scoutfr of 
Canada âs a Centennial project. 

Prior to their trip, each of the 
boys corresponded with his ex-
change scout in order to share 
ideas concerning hU activities 
while visiting. 

They expett to tour Montreal, j 
visit the Ait \tnsenm BotanuaI 
Gardens. Oratoire St. Joseph and 
the main historical points. 

There will be water skiing, 
swimming, sailing, golfing . and 
some time at Expo. 

They iwanled the train July 10 
and where to return July 23, each 
With his scout friend. They will 
then entertain in our province 
western style. 

Each boy carries a Centennial 
diary to note his impressions of 
visit and trip. When all exchanges 
are completed, all scouts who 
have taken part in this project, 
approximately two hundred, must 
submit to their authority, Pierre 
Dillon, of the Catholic Scouts of 
Canada in Montreal, a resume of 
their impressions and activities. 

S t u r g e o n J o u r n a l 

E c / m o n f o n , A l f a . 

July 22, 1967 

Legal-(fueîbec 
Scouts On 
Exchange Tours 

LEGAL — Scouts Guy Charrois. 
Robert Letourneau and Ray-
mond St. Martin left July 10 for 
a one-week visit at Laval. Ste. 
Agathe and Jonquiere in Quebec. 

This exchange trio was organ-
ised by the Catholic Scouts of 
Canada as a Centennial project. 

Prior to their trip, each of the 
boys corresponded with his ex-
change scout in order to share 
kleas concerning his activities 
while visiting. 

They expect to tour Montreal, 
visit the Art Museum. BMUimal 
Gardens, bratoire iJtTJoficph and 
the main historical points. 

There will be water skiing, 
swimming, sailing, golfing and 
some time at Expo. 

They boarded the train July 10 
and where to return July 23, each 
with his scout friend. They will 
then entertain in our province 
western style. • 

Each boy carries a Centennial 
diary to note his impressions of 
viçit and trip. When all exchanges 
are completed, all scouts who 
have taken part in this project, 
approximately two hundred, must 
submit to their authority, Pierre 
Dillon, of the Catholic Scouts of 
Canada in Montreal, a resume of 
their impressions and activities. 

Red Water News, Alberta 

July 22, 1967 
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Legal-Quebec 
Scouts On 
Exchange Tours 

LEGAL — Scouts Guy Charrois, 
Ray-Robert Letourneau and 

mond.St. Martin left, July 1 
a one-week visit at Laval, 

10 for 
Ste. 

Quebec. 

activities. 

Agathe and Jonquiere 
This exchange trip was organ-
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Canada 67: 
dome travel 

We begin a t t he beginning. T h e 
beg inn ing this y e a r is Mont rea l , 
Quebec , p r inc ipa l city of E a s t e r n 
C a n a d a . H o m e of E x p o 67 ded i ca t ed 
to " M a n and his W o r l d " ( T e r r e de s 
H o m m e s ) . Mon t r ea l (mi le 0.0) a l so 
is the e a s t e r n t e r m i n u s of the Cana-
d ian Pac i f i c ' s wes tbound " C a n a d i -
a n " to Vancouver , t h r e e d a y s and 15 
m i n u t e s a w a y . 

E x p o 67 is 1,000 is land a c r e s of 
a r c h i t e c t u r e r a m p a n t . Mon t r ea l is 
a n u r b a n cong lomera t e , chee r fu l ly 
j u x t a p o s i n g a bit of p s e u d o - N o r m a n 
t u r r e t r y , a good dea l of 19th-century 
m a s s i v e n e s s , and the usua l 20th-
cen tu ry r ec t angu la r i t y—al l laid out 
wi th a kind of spac ious ease . The 
to t a l e f fec t is somehow c h a r m i n g . 
F r o m the r e g a l m o u n t a i n t h a t over-
looks t he city to the sleek r u b b e r -
t i r ed M e t r o t h a t speeds b e n e a t h it, 
f r o m s t r u c t u r a l novel ty to Quebec-
oise an t iqu i ty , Mon t r ea l is bust l ing, 
a t t r a c t i v e , a l ive , v i t a l ; in tent ly bi-
l ingua l ; v e r y m u c h a w a r e of itself 
in i ts n a t i o n ' s cen tenn ia l y e a r . 

The Canad ian Pacif ic c l a ims t h a t 
i ts 2,881.3-mile run f r o m M o n t r e a l (on 
the St. L a w r e n c e R i v e r ) to Van-
couve r (at the m o u t h of the F r a s e r ) 
is " t h e wor ld ' s longes t ' d o m e ' r i d e . " 
T h a t m a y well be. The t r ans -S ibe r i an 
e x p r e s s f r o m Moscow to Vladivostok 
(5,775 miles , IVz d a y s ) h a s ye t to in-
stall a " d o m e " c a r . The Or ien t E x -
p r e s s f r o m P a r i s to I s t a n b u l (1,889 
mi les , 2V2 d a y s ) h a s spies bu t no 
d o m e . "Vi s t a d o m e s " a r e s t a n d a r d 
e q u i p m e n t on s e v e r a l w e s t e r n A m e r i -
can r a i l roads , bu t they run only f r o m 
Chicago to the West Coas t (about 
2,200 miles , one and a half d a y s ) . L e t 
the C a n a d i a n Pacif ic p r o c l a i m its dis-
t inction and p r o s p e r with i t ! 

The ark of safety 
Written for The Christian Science Monitor 

We read in the Bible that, be-
fore Moses was born, the king of 
Egypt became alarmed at the rapid 
growth of the Israeiites in his coun-
try and decreed that all Hebrew 
boys should be destroyed at birth. 

The Bible tells how Moses' 
mother succeeded in saving her in-
fant son (Exodus 2:2, 3): "When 
she saw him that he was a goodly 
child, she hid him three months. 
And when she could not longer 
hide him, she took for him an ark 
of bulrushes, and daubed it with 

spiritual realities of all things are 
created by Him and exist forever." 

Christian Science, which was dis-
covered and founded by Mrs. Eddy 
and which follows the teachings of 
Christ Jesus, explains that God and 
man coexist as Father and child, 
divine Mind and idea. As the spir-
itual idea of Mind, man is incor-
poreal and indestructible and there-
fore completely safe. In human 
experience the understanding of 
these truths acts as a protection 

slime and with pitch and p u t Z e I f Z Z t ^ ^ * ^ *** 
child therein; and she laid it in the 
flags by the river's brink." The 
story goes on to describe how the 
king's daughter found the baby and 
brought him up as her own son 
with his mother as nurse. 

The desire to keep young chil-
dren from harm is natural to par- w h o r e m i n d e d her that the young-
ents, who often go to great lengths s t e r s w e r e God's children, ' His 

of danger. 
> > t-

As a mother put her two small 
children to bed one night, she 
found that the little girl had a 
high temperature. She telephoned 
a Christian Science practitioner, 

" L A R O C H E : G A T I N E A U H I L L S " 
By courtesy of the Montreol Museum of Fine Art» 

Oil by Alfred, Joseph Casson 

Dorrte t r a v e l is the m o s t ful ly di-
mens iona l t r a v e l I know of. Ad-
mi t t ed ly j e t flight fo r the t i m e be ing 
ach ieves for n o n a s t r o n a u t s the ulti-
m a t e of speed and al t i tude . Ye t t he 
illusion of j e t t r a v e l is t h e absence 
of speed . E x c e p t for t he i n c o m p a -
r a b l e exh i l a ra t ion of t h r u s t a t takeoff 
a n d init ial c l imb, a j e t a i r c r a f t s e e m s 
to h a n g suspended . T ime , speed , and 
d i s t a n c e b e c o m e abs t r ac t ed . I t re-
q u i r e s t i m e t a b l e s to r e n d e r t h e m tan-
gible. 

How d i f fe ren t t he t ra in . T r a i n t r a v e l 
is a n expe r i ence in r e l a t ednes s . The 
wor ld is " o u t s i d e " y e t i m m e d i a t e . 
By i ts v e r y c l inging to e a r t h a n d 
ra i ls , in i ts pene t r a t ion of l a n d s c a p e 
a n d town and vi l lage, a t r a i n p rov ides 
a runn ing r e a s s u r a n c e of g e o g r a p h i c 
f ac t . Air t r a v e l concen t r a t e s and di-
min i shes t e r r a i n . Rai l t r a v e l e n l a r g e s 
and pa r t i cu l a r i ze s i t . L a n d s c a p e is in-
e s c a p a b l e . And d o m e t r a v e l is mul t i -
s c a p e . I t unfo lds a n d enfolds f u t u r e , 
p r e s e n t , and p a s t . F r o m a n e leva ted 
sea t u n d e r the long g lass b l i s te r abou t 
15 fee t above t h e r o a d b e d , the d o m e 
t r a v e l e r w a t c h e s t he mul t ip le diesel 

from 
a college student 
in Pennsylvania: 

W A 
• • . . V 

V A L U A B L E A I D . . . " 

"I am now a senior in college 
and have subscribed to the 
Monitor since my freshman year. 
I have found it a valuable aid 
in my intellectual growth." 

Some people seek intellectual 
growth. Others merely want to 
be well informed about the im-
portant events of the day. If you 
are either one of these people, 
why not try the Monitor, and see 
what it can do for you.. 

A Monitor subscription is the 
best way to do this. 

Let The Christian Science 
Monitor put your world in focus 
. . . every day. 

Send your check or money 
order to the address below. 

THE 
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uni ts hau l ing the o r d e r e d file of 
g l e a m i n g c a r s ; v iews the world to 
t h e horizon on r igh t and l e f t ; and , 
looking b a c k , w a t c h e s t h e wor ld 
r e c e d e . D i s t a n c e m a y lend e n c h a n t -
m e n t ; e levat ion l ends p e r s p e c t i v e . 
F r o m t h e " s c e n i c d o m e " I can look 
up f r o m the New Yorke r m a g a z i n e 
s to ry about de Gau l l e ' s F r a n c e a n d 
r e t u r n the wave of a Quebecoise child 
g r e e t i n g " T h e C a n a d i a n " on its w a y 
wes t (ve r s l ' oues t ) . 

L ike a n y other t r ave l , d o m e t r a v e l 
sp r ings i ts s u r p r i s e s . At Ot t awa (mi le 
109.4), I expec ted a s e n t i m e n t a l 
g l i m p s e of the ci ty of m y e a r l y child-
hood. But p r o g r e s s h a s r ep l aced the 
old downtown s ta t ion wi th a magnif i -
cen t m o d e r n one, wel l a w a y f r o m the 
h e a r t of t h e city. 

> > > 
Inc iden ta l d o m e in te l l igence (docu-

m e n t a t i o n by C a n a d i a n Pac i f ic ) : 
T e r r a c e B a y (mi le 848), once 

known as " B l a c k , " " t a k e s g r e a t p r i d e 
in a 370-ton pulp mi l l o p e r a t e d b y 
p o w e r f r o m the Onta r io Hydro-Elec -
t r i c P o w e r Commiss ion p lan t on t h e 
Aguasabon R i v e r . " 

D u r i n g the stop a t Schre ibe r (mi l e 
856.1), a song s p a r r o w flies out of t h e 
m o r n i n g mi s t , and a s m a l l boy 
w a v e s . 

A f t e r a s t r e t c h of wi lderness , bill-
b o a r d s s igna l the r e a p p e a r a n c e of 
civil ization. The n o r t h e r n towns 
t h r o u g h which t h e t r a i n p a s s e s re -
t a i n a f r o n t i e r look. Houses a r e 
f r a m e , asbes tos -sh ing led ( s o m e t i m e s 
i m i t a t i v e of b r i ck s id ing) , fo r t h e 
m o s t p a r t b leak ly nondesc r ip t . 
S t r e e t s f r e q u e n t l y a r e unpaved . 

D a r w i n w a s n a m e d fo r t he n a t u r a l -
i s t ; Shelley fo r t he poe t ; Ed i son f o r 
the i n v e n t o r ; D r y d e n ( " t h e p a p e r 
t o w n " ) c o m m e m o r a t e s " t h e la te 
Hon. J o h n Dryden , Min i s t e r of Agri-
c u l t u r e . " 

" B a s s L a k e . . . is said to h a v e b e e n 
so n a m e d b e c a u s e v e r y f ew b a s s 
h a v e been c a u g h t in i t . " 

P o r t A r t h u r (mi le 984.6) and P o r t 
Wil l iam (mi le 989.0), known a s " t h e 
C a n a d i a n l a k e h e a d , " annua l ly ship 
14 mill ion tons of g ra in . " T w e n t y -
five g r a i n e leva to r s , holding m o r e 
t h a n 93 mill ion bushels , and f o u r 
l a r g e p a p e r mil ls , l ine t h e w a t e r -
f r o n t . " 

( " T h e p ro spe r i t y of a town in these 
p a r t s is m e a s u r e d by the n u m b e r 
of g r a in e l eva to r s by the side of t he 
t r a c k s , " s a y s a fe l low p a s s e n g e r 
f r o m Albe r t a . ) 

P o r t a g e la P r a i r i e (mi le 1,463.7) 
" o w e d i t s first s e t t l e m e n t to P i e r r e 
Gau l t i e r de V a r e n n e s , . . . a Cana-
dian-born exp lo re r . . . . P a d d l i n g 
f r o m M o n t r e a l by w a y of the Ot t awa , 
L a k e Huron , L a k e Super ior , P igeon 
R ive r . . ., t he L a k e of t he Woods, 
the R e d and Assiniboine r i ve r s , [de 
V a r e n n e s a n d his four sons ] discov-
e r e d t h a t only 15 mi les s e p a r a t e d t he 
new fo r t f r o m L a k e Man i toba a n d 

es tab l i shed the p o r t a g e t h a t opened 
a rou te to L a k e Winnipeg and the 
H a y e s and Nelson R ive r s to Hudson 
B a y . A f t e r the i r f a t h e r ' s d e a t h , 
P i e r r e and Louis [de V a r e n n e s ] be-
c a m e the first whi te m e n to see the 
Rocky Mounta ins , p r o b a b l y some-
w h e r e in W y o m i n g . " 

F o r the 1967 t r a v e l e r , t he d o m e 
c a r a p p r o a c h is ( a f t e r such an ac-
count) a l m o s t e m b a r a s s i n g l y r e -
l axed . Mount ing a f ew s teps f r o m the 
lounge to the dome , he can only 
sense the c l imb and descen t a s t he 
t r a i n t r a v e r s e s in a re l a t ive ly f e w 
hours t he moun ta in f a s t n e s s e s 
t h r o u g h which s m a l l g roups of ex-
p l o r e r s m a d e the i r a r d u o u s and cour-
ageous w a y in t h e cen tu r i e s of dis-
covery . The d o m e t r a v e l e r c a n 
m e r e l y w a t c h in quie t a s t o n i s h m e n t 
t h e sh i f t ing p a n o r a m a of snow-
c a p p e d rock , f r i n g e d wi th e v e r g r e e n 
— 9,000-10,000-11,000-foot p e a k s — on 
e i the r s ide, a h e a d , a n d behind the 
t r a i n . 

> > > 
V a n c o u v e r (mi le 2,881.3) b a s k s in 

sunsh ine . The posh Hotel V a n c o u v e r 
b a s e m e n t c a f e t e r i a is a r iot of colors 
and f r o n t i e r co s tumes and th is 
y e a r ' s h a i r d o s . 

" I t ' s t he h a i r d r e s s e r s ' conven-
t i on , " s a y s a t ab le a t t e n d a n t . 

Across the s t r e e t and not v e r y f a r 
a w a y , the V a n c o u v e r A r t Ga l l e ry 
swings wi th "Di rec t ions 67." The ex-
hibi t ion c o m p r i s e s A u d r e y Cape l 
D o r a y ' s " T h e H e x a g o n , " s ix polar -
ized l ight boxes in the pop m a n n e r ; 
b e a r d e d Michae l H a y d e n ' s " I n t e r 
S y s t e m s P r e s e n t a t i o n s , " five l ight 
s cu lp tu re s (in a b lack b lack r o o m ) 
wi th a c c o m p a n y i n g t a p e d m u s i c b y 
J o h n Mills-Cockell and p o e t r y b y 
b e a r d e d Blake P a r k e r ; a n d five 
ac ry l i c -on-canvas pa in t ings b y 
b e a r d e d Bodo P f e i f e r . 

Meanwhi le , out u n d e r the d o m e of 
h e a v e n , V a n c o u v e r a n s go the i r Sun-
d a y w a y s in th is s e r e n e c i ty whose 
h igh-r ise bui ld ings look out on a n 
e n c o m p a s s m e n t of h igher - r i se moun-
ta ins . At S tan ley P a r k a bronze , 
b e a r d e d Lord Stanley, a r m s extend-
ed, p e r p e t u a l l y de l ivers his 1889 
w e l c o m e : " T o the u se a n d enjoy-
m e n t of people of all colors and 
c r e e d s and c u s t o m s fo r all t i m e I 
n a m e thee S tan ley P a r k . " 

Seventy-e ight y e a r s l a t e r , in Can-
a d a ' s cen tenn ia l y e a r , a me t ropo l i s 
on the o the r s ide of t he cont inent is 
p lay ing hos t to people of al l colors 
a n d c r e e d s a n d r a c e s a s M o n t r e a l 
b e c o m e s the first ci ty in the W e s t e r n 
h e m i s p h e r e to hold an officially r ec -
ognized first-category u n i v e r s a l and 
in t e rna t iona l exhibi t ion—an exposi-
t ion ded i ca t ed to m a n and his wor ld 
( t e r r e des h o m m e s ) , to all m e n ev-
e r y w h e r e . 

Lord Stanley , one fee l s , would wel-
c o m e the occas ion . 

J O H N B E A U F O R T 

In C a n a d a , no r th of t he ci ty of 
Ot tawa , these tower ing hills r i se 
vigorously over the G a t i n e a u R ive r . 
The Toronto-born a r t i s t A l f r ed Cas-
son pa in t s t h e m in the i r wild a s p e c t s 
where , a s ye t , civil ization h a s no t 
p e n e t r a t e d . He t r e a t s the m a s s and 
plane of d i s t an t moun ta in and i m m e -
d ia te fo r eg round in the power fu l , 
s implif ied m a n n e r of the " g r o u p of 
seven"—those C a n a d i a n a r t i s t s who 
wan ted to ge t a w a y f r o m E u r o p e a n 
influences. Original ly he w a s not of 
the g roup , bu t w h e n a found ing 
m e m b e r w i t h d r e w Casson jo ined 
t h e m . T h a t w a s in 1926. 

Dis t inguished by bold abs t r ac t i ons 
and r h y t h m i c f o r m , his c a n v a s e s , 
with a m i n i m u m of deta i l , f u r n i s h 
r u g g e d desc r ip t ions of the C a n a d i a n 
wi lderness . " L a R o c h e : Ga t ineau l i 
H i l l s " is in the p e r m a n e n t col lec t ion! 
°f t h e j j n n t r e a l M u s e u m of F i n e ' ! 
Ar t s . iK 

PATRICIA B O Y D W I L S O N 

in their efforts to accomplish this. 
But no human methods of protec-
tion are of themselves adequate to 
make children completely safe. 
Only divine care can do this. 

> > > 

Christian Science, which reveals 
God as Truth, or Mind, and Mind 
as Spirit, the Principle of all real 
being, defines "ark" on page 581 of 
"Science and Health with Key to 
the Scriptures" by Mary Baker 
Eddy. Part of this definition reads: 

"ARK. Safety; the idea, or reflec-
tion, of Truth, proved to be as im-
mortal as its Principle; the under-
standing of Spirit, destroying be-
lief in matter. 

"God and man coexistent and 
eternal; Science showing that the 

ideas, ever in His care, and that as 
such they had never been exposed 
to anything but the ever-presence 
of the Mind that is Love. No dis-
ease germs, no human beliefs or 
fears, therefere, could reach them 
or affect them in any way. In the 
realm of the real, evil and evil be-
liefs simply do not exist. 

During the night the younger 
child woke up with similar symp-
toms, but by morning both children 
were their normal, happy selves. 

How comforting is the assurance 
that one's children need ngt be 
sick because one is free to place 
them in the ark of safety, the ark 
of divine Truth! 

[Elsewhere on the page may be found translations of 
thi, article in French and German. Once a week an 
article on Christian Science appears in a French and 

o German translation.! 

Die Arche der Geborgenheit 
[This is a German translation of "The ark of safety," appearing on this page] 

Ubersetzun* des auf dicsrr Selte In engllsch erscheinenden rellK18sen Artlkels 
[Eine dcutsche Ubersetzung erschelnt elnmal wochentllch] 

) 
Dry summer 

I T h e round toad flattens 
U n d e r s tone, fee l ing s tone-sweat 
Cool on his h o r n y back , knowing 
S u m m e r like a pu l se b e a t 
In t h e sof t p i t of his th roa t . 

F l a n k deep in b r i e r , 
H e r p e n d a n t u d d e r d a r k and 

be r ry - s t a ined , 
The she-goat d r e a m s , roll ing a 

s e r e leaf 
L ike sal t upon h e r tongue , 
Tu rn ing pa le , moonsl i t eyes 
To the b rown south. 

R U T H LECHLITNER 

Wir lesen in de r Bibel, daB de r 
Kônig von Agyp ten vor Moses G e -
b u r t i iber das rasche Anwachsen 
der in se inem L a n d lebenden I s rae l i -
t en b e u n r u h i g t w a r und anordne te , 
daB aile n e u g e b o r e n e n hebrà i schen 
K n a b e n getote t w e r d e n sollten. 

Die Bibe l ber ichte t , wie es Moses 
M u t t e r gelang, ih ren neugeborenen 
Sohn zu r e t t en (2. Mose 2:2, 3 ) : „Da 
sie sah, daB es ein fe ines K ind wa r , 
v e r b a r g sie ihn dre i Monate . Und da 
sie ihn n icht l ange r ve rbe rgen k o n n -
te, m a c h t e sie ein Kas t le in von Rohr 
u n d ve rk l eb t e es mi t E r d h a r z u n d 
P e c h u n d legte das Kind da re in u n d 
legte ihn in das Schilf a m U f e r des 
Wassers . " In der Geschichte w i r d 
we i t e r beschr ieben, wie die Tochter 
des P h a r a o das Kind f a n d und es m i t 
se iner M u t t e r als A m m e wie ih ren 
e igenen Sohn groBzog. 

E l t e r n h a b e n d e n na tu r l i chen 

Wunsch , ihre K i n d e r vor Schaden zu 
bewahren , und sie gehen o f t in ih r en 
B e m u h u n g e n sehr wei t , u m das zu 
er re ichen . A b e r menschl iche S c h u t z -
m a B n a h m e n al le in geniigen n icht , 
u m K i n d e r n vôll ige S icherhe i t zute i l 
w e r d e n zu lassen. Das v e r m a g n u r 
die got t l iche Fi irsorge. 

L'arche de sécurité 
[This is a French translation of "The ark of safety," appearing on this page] 

Traduct ion de l 'ar t icle religieux para i ssan t en anglais sur cette page 
[Une t raduct ion f rança ise est publiée chaque semaine) 

Our two acres—water watching 

Name 

Streei 

City 

Pt»t« ZIP code 

In the British Isles: 1 year 48.1M. MM-48 

Given a l i t t le t i m e the pond 
c h a n g e s f r o m m y s t e r i e s to confi-
dences . Wate r -wa tch ing gu ides you 
with the g r e a t e s t of ease . A r ing of 
r ipples shows w h e r e the act ion is. 
In i ts cen te r , weight less in the gent le 
b r e a t h i n g of t h e w a t e r , r e s t s Tony 
Gol-Denny, long toes ou t s t r e t ched , 
a n d his golden eye, with t he sun upon 
it, j u s t above the s u r f a c e , lazily-
keen ly a w a r e . H e is w a t e r - w a t c h i n g 
m u c h m o r e di l igent ly t h a n I . 

As he t u r n s and m o v e s a w a y , r ip-
ples follow, less t h a n a b reeze touch-
ing the f a c e of the w a t e r . Two s t rong 
legs kick a n d r e a c h with t he g r a c e 
of a ba l le t d a n c e r on h e r pins . I re-
m e m b e r t h e b r e a s t s t roke I w a s 
t a u g h t a t c a m p , wi th i ts synchro-
nized kick, an e a r l y lesson which be-
c a m e m y n a t u r a l w a y of s w i m m i n g . 
With t he Go l -Denny f a m i l y w e h a v e 
th i s k ick - th rus t in c o m m o n when-
e v e r we join t h e w a t e r wor ld—not 

wi th qui te the finesse, bu t wi th s o m e 
eff ic iency. 

A sound of some th ing s t r ik ing t h e 
pond f r o m above—look qu ick! The re 
r i s e s the k ingf i she r f r o m his hun t ing . 

T h e r e comes the d e e p t h r u m of a 
grea t bass voice. If you look w i t h ea r s 
and eyes a t once you see a shal low 
r ipp le p roceed ing f r o m u n d e r t he 
but ton bush . The b r igh t yel low t h r o a t 
is t h robb ing visibly in the mot ion of 
the w a t e r — C h e - b o n k . . . Che-bonk. 

Dragonf l ies touch the s u r f a c e wi th 
t h e l igh tes t c a r e s s of the i r wings . 
One holds firm to a lily p a d , deposi t -
ing eggs on the unde r s ide of the leaf . 

Loki, t he ca tb i rd , h a v i n g finished 
his m o c k i n g song, adds a n e w set of 
w a v e s as h e b a t h e s a t h i s own pr i -
v a t e b e a c h . F a n n e d and dr ied , he 
a p p r o a c h e s coolly and t a k e s a sip, 
then a n o t h e r ; e a c h t i m e he l i f t s h is 
h e a d a s though to give t hanks . I t is 
a w a y t h a t a b i rd h a s of dr inking— 
a w a y of g r a c e . 

B U R N H A M E A T O N 

Nous l isons dans la Bible q u ' a v a n t 
la naissance de Moïse le roi d 'Egyp te 
f u t e f f r a y é de l ' accro issement r ap ide 
de la popula t ion is raél i te dans son 
pays , e t qu ' i l o rdonna de f a i r e m o u r i r 
à sa na issance tou t H é b r e u du sexe 
mascul in . 

L a Bible r a p p o r t e ensu i te c o m -
m e n t la m è r e de Moïse réuss i t à s a u -
v e r son bébé : « Elle eu t u n fi ls ; el le 
vi t qu ' i l é ta i t beau e t el le le cacha 
p e n d a n t t rois mois. C o m m e elle ne 
pouva i t le t en i r caché p lus l ong -
temps, elle p r i t u n e corbei l le de jonc 
qu 'e l l e enduis i t de b i t u m e e t de 
po ix ; ensu i te el le y m i t l ' en fan t , et 
le déposa au mil ieu des roseaux, sur 
le bord d u f l e u v e > (Exode 2:2, 3 ) . 
L 'h is to i re décr i t ensu i te commen t la 
f i l le du roi t rouva le bébé et l ' é leva 
c o m m e son fils, p r e n a n t la m è r e de 
Moïse comme nourr ice . 

Il est n a t u r e l p o u r des p a r e n t s de 
dés i re r p r é se rve r l eu rs e n f a n t s d e 
t o u t ma l , e t ils f o n t que lquefo i s d e 
t rès g r a n d s e f fo r t s p o u r y a r r ive r . 
Mais a u c u n e m é t h o d e h u m a i n e n 'es t 
s u f f i s a n t e en soi p o u r m e t t r e u n e n -
f a n t tou t à fa i t en sécuri té . Seule la 
soll ici tude divine en est capable . 

L a Science Chré t ienne* , qui r é -
vè le que Dieu est Véri té , ou E n t e n -
demen t , et q u e l ' E n t e n d e m e n t est 
Espr i t , le P r inc ipe de tou t ê t r e réel , 
donne une déf in i t ion du mot « a rche > 
q u e nous t rouvons à la page 581 de 
Science et Santé avec la Clef des 
Ecritures, de M a r y B a k e r Eddy . Voici 
u n e pa r t i e de cet te déf in i t ion : 

«Arche . Sécur i t é ; l ' idée ou le r e -
f le t de la Véri té , p r o u v é e aussi i m -
mor te l l e que son Pr inc ipe ; la c o m -
préhens ion de l 'Espr i t , dé t ru i san t la 
croyance à la ma t i è re . 

«Dieu et l ' h o m m e coexis tants e t 
é te rne l s ; la Science m o n t r a n t q u e 
les réa l i tés spi r i tue l les de tou tes 
choses sont créées p a r Lui et qu 'e l les 
ex i s t en t à j amais . > 

La Science Chré t i enne , qu i a é t é 

découver te et fondée p a r Mrs. Eddy 
et qui est con fo rme aux ense igne-
m e n t s de Chris t Jésus , exp l ique que 
Dieu e t l ' h o m m e coexis tent en t a n t 
que P è r e e t fils, E n t e n d e m e n t d ivin 
et idée. E t a n t l ' idée spi r i tuel le de 
l 'En tendemen t , l ' homme est incorpo-
re l et indes t ruct ib le , et p a r consé-
q u e n t en p a r f a i t e sécuri té . C o m p r e n -
d re ces fa i t s nous p ro tège de tou tes 
sor tes de dange r s et fa i t d i spa ra î t r e 
ceux-c i de no t r e vie quot id ienne . 

> > > 

Un soir, en m e t t a n t ses d e u x 
j e u n e s e n f a n t s au lit, une m a m a n 
s ' ape rçu t que la pe t i t e f i l le ava i t u n e 
f o r t e t e m p é r a t u r e . Elle t é léphona à 
u n e p ra t i c i enne de la Science C h r é -
t i enne qui lu i r a p p e l a que ces e n -
f a n t s é t a i en t les e n f a n t s de Dieu, 
Ses idées, don t II p r e n a i t soin é t e r -
ne l l ement , e t q u ' é t a n t Ses enfan t s , 
ils n ' a v a i e n t j a m a i s é té exposés à 
r i en d ' a u t r e que l ' omniprésence de 
l ' E n t e n d e m e n t qui est A m o u r . A u c u n 
microbe , aucune croyance h u m a i n e 
n i a u c u n e c ra in te n e pouva ien t p a r 
conséquen t les a t t e ind re ou les a f -
f ec t e r d ' u n e façon quelconque. Dans 
le r o y a u m e du réel , le m a l et les 
croyances a u m a l n ' ex i s t en t t ou t 
s imp lemen t pas. 

P e n d a n t la nu i t , le p lus j eune e n -
f a n t se révei l la avec les m ê m e s 
symptômes , mais au ma t in , tous d e u x 
se réve i l l è ren t h e u r e u x et guéris . 

C o m m e il est r é con fo r t an t de s a -
voi r que nos e n f a n t s n 'on t pas à ê t re 
ma lades , car nous sommes l ibres de 
les p lacer dans l ' a r che de sécuri té , 
l ' a r che de la Vér i té divine. 

•Cf t r f i / i a» Science : prononcer 
' sa ïennee . 'krlstlenn 

La t raduct ion f r ança i se du livre de texte de 
l a Science Chrét ienne. "Science et Santé avec 
l a Clef des Ecr i tu res" p a r Mary Baker Eddy 
exis te avec le texte angla is en . regard . On 
p e u t l ' ache ter dans les salles de lec ture de 
l a Science Chrétienne, ou le commander à 
Clem W. Collins, Publishers ' Agent, One Nor-
way Street , Boston, Massachuset ts , U.S.A. 02115. 

P o u r tous renseignements sur les au t re s p u -
bl icat ions de la Science Chrét ienne en f rança i s , 
écr i re à T h e Chris t ian Science Publishing 
Society, One Norway Street, Boston, Massa-
sûusett», VM.A. 02115. 

Die Chris t l iche Wissenschaf t* o f -
f e n b a r t Gott als Wahrhe i t , Gemii t , 
u n d Gemii t als Geist , das P r inz ip a l -
ien w a h r e n Seins. Sie de f in i e r t 
„ A r c h e " auf Sei te 581 in „Wissen-
scha f t und Gesundhe i t m i t Schliissel 
zu r Hei l igen S c h r i f t " von M a r y B a k e r 
Eddy . Die Def in i t ion l au t e t a u s -
zugsweise : 

„ARCHE. Geborgenhe i t ; d ie Idee 
oder Widersp iege lung de r Wahrhe i t , 
die e rwiesene rmaf len ebenso u n -
s terb l ich ist wie ih r P r inz ip ; das 
Vers t àndn i s vom Geist , das die A n -
n a h m e von Mate r ie zers tor t . 

Got t u n d de r Mensch zug le ichbe-
s t ehend u n d ewig; die Wissenschaf t , 
d ie zeigt, daB die geis t igen W i r k -
l ichkei ten a l ler Dinge von I h m e r -
scha f f en sind u n d i m m e r d a r b e -
s t ehen . " 

Die Chris t l iche Wissenschaf t , d ie 
von Mrs. Eddy en tdeck t u n d g e g r u n -
de t w u r d e u n d die sich an die L e h r e n 
Chris t i J e s u hai t , e rk l â r t , daB Got t 
u n d de r Mensch als V a t e r und Kind , 
als gôt t l iches Gemii t u n d Idee, z u -
gleich bes tehen. Als die geistige Idee 
des Gemii ts ist de r Mensch u n k ô r -
per l ich u n d u n z e r s t ô r b a r u n d d a h e r 
in vol l iger Geborgenhe i t . W e n n diese 
W a h r h e i t e n im mensch l ichen Dase in 
v e r s t a n d e n werden , w i r k e n sie als 
Schutz u n d Schi ld gegen jeg l iche 
G e f a h r . 

/ > f-

Als eine M u t t e r i h r e zwei kleinei i 
K i n d e r eines A b e n d s zu Be t t b r a c h -
te, s te l l te sie fest , daB ihr T ô c h t e r -
chen hohe T e m p e r a t u r ha t t e . S ie rief 
e inen A u s u b e r de r Chr is t l ichen W i s -
senschaf t an, de r sie d a r a n e r inner te , 
daB die Kle inen die K i n d e r Gottes , 
Seine Ideen sind, s tets in Se iner O b -
hut , u n d daB sie somit n i ema l s i r -
gend e twas a n d e r e m als de r I m m e r -
g e g e n w a r t des Gemiits , das Liebe ist, 
ausgesetz t wa ren . K r a n k h e i t s k e i m e , 
menschl iche A n n a h m e n oder B e -
f i i r ch tungen k o n n t e n sie d a h e r n i ch t 
ber i ih ren oder i hnen i rgend e t w a s 
a n h a b e n . Im Reich des Wirk l i chen 
gibt es e in fach n ich ts Boses u n d 
ke ine bosen A n n a h m e n . 

In der Nach t w a c h t e das j i ingere 
von be iden K i n d e r n mi t den gleichen 
S y m p t o m e n auf , doch a m Morgen 
w a r e n die K i n d e r v/ieder gesund u n d 
m u n t e r wie i m m e r . 

Wie t rôs t l ich ist es zu wissen, daB 
u n s e r e K i n d e r n ich t k r a n k zu sein 
b rauchen , denn wi r k ô n n e n sie in 
die Arche de r Geborgenhe i t b r ingen , 
die A r c h e de r gôt t l ichen Wahrhe i t ! 

'Christian Science; sprich: k r * i s t j e n g ' a t e n » . 

E > e d e u t ' c h e Ubersetzung d e » Lehrbuchs de* 
Christ l ichen Wissenschaft . . .Wissenschaft u n d 
Gesundhei t mi t SchlUssel 2ur Heiligen 8 c h r i f t " 
von Mary Baker Eddy, 1st mi t dem engl ischea 
Text a u f der gegenUberllegenden Seite e r h a l t -
l ich. Es kann in den Lesezimmern der C h r l s U 

.lichen Wissenschaft gekauf t werden o d e r v o a 
Çlem W. Collins. Publishers'. Agent? O ^ N o r -
w.ay. Street , Boston, Massachuset ts , U.S.A. 02115., 

^ "Sk j in f t fiber andere chr i s t l l ch -wlssea . 
«chaf t l iche Schr i f ten in deutscher -Sprach» 
er te i l t a^f «n f r age der Verlag, The Chr i s t i an 
Science Publishing Society, One Norway S t r ee t . 
Boston, Massachuset ts , U£«A. 02115. * 
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local arts face 
outside contests 

By D. B. MACFARLANE 

Exper t s in the a r t s agreed yesterday a t the Montreal Mu- ; 
seum of Fine Arts that there is a clash of interests between i 
Canadianism and universal ism. • 

Canadians, it was pointed out 
before representa t ives of the 
English-Speaking Union sum-
mer school, often had to choose 
between the local scene and the 
international scene. 

The fac t that the local scene 
lost i t s " f l a v o r " was due in 
large pa r t to the growth of 
communicat ion which m a d e the 
achievements of the ar t is t and 
virtuoso known to the world — 

I if of a high enough order , 
i Er ic McLean, The Star ' s 
I music critic, said tha t out-
i standing compositions could be 
! d i s t r ibuted throughout the 
world "in practically no t ime 
a t al l ." J 

This had led, he said, to a 
"f la t tening ou t" of national 
character is t ics a s evidenced in 
the recent international com-
position competition. The win-
ning compositions could be 
played, and appreciated, in 
practically all par t s of the 
world. 

Broad similarity 

The difficulty of producing a 
work which was distinctively 
Canadian was il lustrated by 
Professor John Bland, director 

of the McGill school of archi-
tecture, who said that "gen-
erally s p e a k i n g the more 
sophisticated archi tecture in 
Canada is like that of the 
United Sta tes ." 

This was due to the fact that 
the technology of building had 
developed so immensely in the j 
United States. 

The situation was different in ! 
colonial t imes. A style peculiar 
to an a r e a could develop. But 
n o w , advanced archi tecture 
here was pret ty much like tha t 
of the res t of the world. 

In the field of l i terature, 
Nairn Kat tan of the Cercle Juif 
de Langue França i se , said that 
l i terature was more steeped in 
tradition than most of the other 
arts . 

In Canada there was two dif-
ferent cultures — one maintain-
ing French traditions and the 
other English. 

" I t is difficult for young 
Canadian wr i te rs , " he said, "to 
follow tradition and yet be dif-
ferent . Their cul tures c a m e 
f r o m E u r ope, but their 
experiences were gained in the 
new world." 

Brydon Smith, curator of 
Contemporary - a r t , National 

I Gallery, Ottawa, said some of 
I' the best ar t i s ts of Canada went 

to New York. Others went to 
Europe. 

Because much of their paint-
ing was carr ied out in city 
situations, it could be done in 
any city in the world. 

Alan H. Ja rv is , national di-
rector, Canadian Conference of 
the Arts, who presided, regret-
ted that there were no ar t i s ts 
who maintained the g r e a t 

s Canadian t r a d i t i o n of the 
"g roup of Seven." 

"The Group of Seven," he 
said, " a r e still the most loved 
of all Canadian a r t i s t s . " 

MONTREAL, QUE, 
GAZETTE 
D 133,600 

A U G 5 1 9 6 7 BOWDEN 

m " 

Ta assure M o n t r e a l of an 
a d é i r u a t e / / t t t " Gallery the 
capital funds of The M o n t 

| r e a l Museum of Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 

dude in 
in 

their Wi l ls a 
the following bequest 

terms: 
"I bequeath to The Mont-

real Museum of Fine Arts 
the sum of 
dollars. 

MONTREAL, QUE. 
LA PRESSE 
D (M-F) 218 ,500 
(S) 236 ,300 

<k & 
A U G 3 1 9 6 7 BOWDEN'S 

m * 

^ p e c t a c î e d e 

m a r i o n n e t t e s 

^ M r a e Marïeen Burke présente ' 
ses marionnettes à l'auditorium t 
du Pavillon de l'Allemagne, a > , 
l 'Expo, tous les après-midi jus 
qu'à samedi inclusivement. Le 
spectacle a lieu à 2 h. 30 et il i 
dure une heure. 

Le programme comprend les j 
pièces suivantes: "La Surprise 
du mar in" — (histoire sans pa-
role sur une m u s i q u e de ^ 
Debussy); "Le Prince Grenouil-
le" — '( t i ré des Contes de fées • 
de Grimm, musique de Wolf-
Ferrar i ) ; et "L'après-midi d'un j 
petit faon" — (fantaisie mus i -T 
cale). •• 

Mme Burke a appris son art à h 
Londres, mais depuis 1954 elle1 

l 'a surtout pratiqué au Canada. 
Ses marionnettes ont été vues 
a u Festival de marionnettes! 
d'Ottawa en 1955, au Studio-Thé-

' â t re de Montréal et à North-
Ilatley. Elle présenta au Musée 
des Beaux-Arts de Mont'rèSf une 
pièce sur la Nativité et Radio-

<•-«1 Canada en fit un film qu'on pré-
g w senta à plusieurs reprises à la 

£ télévision. En outre, cette pièce 
" W fut jouée durant une semaine a 
g | j | l ' é p o q u e des Fêtes de 1963 à 

F t965 en la cathédrale C h r i s t 
Hr : Church de Montréal. 

Mme Burke a donné plusieurs 
É l i ^ c o u r s sur la fabrication des 

( marionnettes, dont l'un en Al-_ 
berta en 1966. 

•4« — 

tééei Normand Hudon 
television appearances, and is 
probably bet ter known as an 
artist, cartoonist and caricatur-
ist. He studied in Montreal 
and Par is and has had his 
work on exhibition at many 
galleries, including The_Mont-
real Museum of Fine Arts. 

Other papers that have 
published his work include Le 
Devoir, l.a Presse, La Patrie, 
Le Petit Journal, Paris Match, 
and he has been the only 
French-Canadian who has been 
commissioned to do a cover 
for Time magazine. 

So, it is with great pleasure 
that we bring you Normand 
l iudon. His first car ica ture 
appears in this issue on page 
Four. 

S tar t ing this week, we a re 
pleased to bring you the 
world-famous car toons and 
car ica tures of Normand Hu-
don, dealing with the events of 
the day in satirical form. 

Hudon is well known to 
Montrealers through his many 
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ivory tower 
is happiness 

Helen Bradfield:, medievalist and cataloguer of 
Canadian art, is the subject of the tenth in a series of 
articles on The Compleat Woman who is highly accom-
plished, well balanced and possessed of good qualities 
The description "compleat" is used in the 17th century 
sense of "whole." H 

By SHEILA GORMELY 
Telegram Staff Reporter 

W h a t ' s a nice, young med ieva l i s t doing in the A r t 
Ga l l e ry of On ta r i o ' s Canadian collection w h e r e the 
ea r l i e s t ob j ec t d ' a r t is an e i g h t e e n t h c e n t u r y wood 
c a r v i n g f r o m F r e n c h C a n a d a ? 

R e s e a r c h i n g . Compi l ing the h i s to r ies of the 1 525 
C a n a d i a n pa in t ings , scu lp tu re , p r in t s a n d d r a w i n g s — 
m o s t of t hem dat ing f r o m the 1950s — f o r the ga l l e ry ' s 
f i r s t c a t a l o g u e . 

T h a t ' s w h a t m a k e s Helen Brad f i e ld , whose back-
g round inc ludes t he Sorbonne, L ' E c o l e de L o u v r e and 
Metropoli tan Museum where she spent s ix weeks doing 
the h i s tory of o-ne m i n o r R e m b r a n d t , such a c h a r m i n g 
a n a c h r o n i s m . 

T h e r e she is, g a t h e r i n g the exhibi t ion h i s tory of, fo r 
one, the th ree-year -o ld c a s t b ronze s cu lp tu re Sun Bi rd 
I I , execu t ed By 34-year-old I s r a e l i - C a n a d i a n Sorel E t r o g . 

Saying: "My t a s t e in a r t is to ta l ly u n r e l a t e d to w h a t 
I ' m working on h e r e . " 

He len B r a d f i e l d ' s p r e f e r e n c e s a r e def in i te ly m e d i -
eval , solid 17th c e n t u r y . She is f o r t h r i gh t , a n d wi thou t 
ind ica t ing which , s a y s : " T h e r e a r e pa in t ings h e r e I 
wouldn ' t h a n g in m y g a r a g e . " 

Bu t Helen be l ieves t h e r e is a p l ace for m a n y s h a d e s 
of a r t in the g a l l e r y b e c a u s e " in t he l a s t 15 y e a r s 
m u s e u m s h a v e b e c o m e lively' c e n t r e s and we m u s t be 
ob jec t ive and b r o a d m i n d e d . " 

Modern a r t , a l though she has nothing to say about 
i ts u j t i m a t e m e r i t , is " v e r y exc i t i ng . " 

Canad i an a r t i s t s have done " s o m e v e r y good 
w o r k ; " h a v e m a d e an i m p a c t on the a r t world. 

'SOMETHING ORIGINAL* 

And the ca t a logue , f o r which she w a s a w a r d e d a 
$5,000 Canad i an C e n t e n n i a l Commiss ion g r a n t f o r h i s to r -
ica l work , is " v e r y sa t i s fy ing b e c a u s e I a m doing 
s o m e t h i n g o r i g i n a l . " 

Helen , 29, is fac ia l ly a l i t t le r e m i n i s c e n t of a Rubens 
woman. She is a compleat woman , the kind who has the 
pa t i ence and abi l i ty with detail to spend two y e a r s going 
th rough a r e f i l e s and journals b e f o r e beginning to wr i t e 
he r catalogue. I t will be publ i shed nex t year. She hopes 
t h e r e will be cont r ibu t ions because $5,000 only covers ' 
a f rac t ion of the cost . 

" I thought I would n e v e r h a v e a p a r t in t h i s , " she 
says , looking a round h e r bookish b u r r o w which is a long 
way f r o m p a r t s of the ga l le ry where people w a n d e r and 
look. 

" I t ' s a lonely j o b , " she says . " T h e only t i m e I see 
people is when I h a v e to ge t adv ice a n d t h e y ' r e usua l ly 
m y col leagues . I t s e e m s such en ivory tower . But I 'm so 
h a p p y and a t h o m e in m u s e u m s . I t s e e m s n a t u r a l t ha t I 
should be h e r e . " 

She s t a r t e d out comfo r t ab ly , t he d a u g h t e r of a 

Helen Bradfield, ar t ca ta loguer . 

Toronto m a n u f a c t u r e r , s tudy ing for a f ine a r t s d e g r e e a t 
t h e Unive r s i ty of Toronto, spending s u m m e r s l e a r n i n g 
F r e n c h in Quebec City; and a f t e r graduat ion in I960, she 
had a y e a r in E u r o p e . 

T . ^ S h , e t ° o k
I

F r e n c h a n d a r t h i s t o r y a t the Sorbonne and 
L Eco le de Louvre , not knowing w h a t to do a f t e r w a r d s 
- I neve r p l a n n e d a h e a d . I ' m a t e r r ib l e op t imis t " 

She s e e m e d best equipped to teach but she d idn ' t 
want to, she says , and then a c h a n c e conve r sa t ion 
ou side a P a r i s t h e a t r e se t t led it all. She h e a r d someone 
ta lking about the t r a in ing p r o g r a m at the Nat ional 
Ga l l e ry in Ot t awa , for which only two app l ican t s a r e 
accep ted at a t ime . 

She appl ied and r ece ived a c c e p t a n c e . "If they 
h a d n t t a k e n m e , I p r o b a b l y would n e v e r h a v e l e f t 
P a r i s , " she says . 

AT NATIONAL GALLERY 

For eight months she learned "how to do everything 
from packing cases to hanging pictures" at the National 
Gallery, the Montreal Museum of Fine Art and the 
Kojal Ontario Museum. 

-She went to the Metropol i tan Museum in New York 
and ca ta logued E u r o p e a n pa in t ings for 2% y e a r s , 
s h a r e d a mid-town a p a r t m e n t wi th two gir ls a n d r a n 
with a c rowd of young m u s e u m people . 

T h e n she c a m e a s a r e s e a r c h c a t a l o g u e r to the 
Toron to ga l le ry , 2V2 y e a r s ago, and shor t ly a f t e r m a r -
r ied R o b e r t Bradf i e ld , whom she had known a long t ime 
and whose work is with c o m p u t e r s . 

T h e y h a v e a m o c k Georg ian h o m e on Cour t le igh 
blvd., fi l led wi th " v e r y t r a d i t i o n a l " f u r n i t u r e , and lead a 
very p r i v a t e life. 

Tomorrow: Jane Rae, market analyist. 
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Stratford's 
new 

gallery 
By Michael Ballantyne 

TH E R E was something a little 
d i f fe ren t about the Fes t iva l 

T h e a t r e a t S t ra t ford , Ontar io this 
y e a r , something that s eemed to 
be miss ing a s you strolled up to 
the building through the lovely 
g rounds surrounding it. The lawns 
looked a little b a r e without the 
scu lp tu re which had been dotted 
abou t the g r a s s for the l a s t two 
seasons . 

Still, t he r e was some compen-
sat ion. The ci ty of Stratford h a s 
a new a r t gal lery which opened 
ea r l i e r this summer and w a s 
a l r e a d y into its second exhibition 
when I visi ted it last week. Lo-
c a t e d in the old public utilities 
building on R o m e o street, just a 
s tone ' s throw f r o m the Victorian 
Inn , it s t ands in- Confederation 
P a r k and s e e m s ideally equipped 
for a town of S t ra t fo rd ' s size and 
the d e m a n d s of the summer festi-
val season. 

T h e renovat ion of the two build-
ings involved was undertaken by 
R o t h m a n ' s of Pa l l Mall Canada 
Limi ted a t a cost of some $75,000 
a n d the old p u m p house h a s now 
been conver ted into a bright, spa-
cious m u s e u m containing four gal-
ler ies . T h r e e of the rooms will be 
used for t ravel l ing exhibitions or 
t he S t ra t fo rd Art Associat ion's 
own collection and the four th gal-
l e ry fo r lec tures , f i lms and 
c lasses . The director is Rober t 
Ihr ig , who h a s been in cha rge of 
t he Shakespea rean fes t iva l ' s ex-
hibition for the pas t ten yea r s . 

T H E GALLERY was fo rmal ly 
opened las t J u n e 16 by f o r m e r 
p r i m e Minis ter Louis St. L a u r e n t 
with an exhibition entit led Cana-
dian Art , 1850-1950 which r e m a i n e d 
on view until the end of Ju ly when 
the c u r r e n t show, Ten Decades 
1867-1967 Ten P a i n t e r s opened. I t 
r u n s through Sep tember 3 when 
an invi tat ional exhibition of con-
t e m p o r a r y paint ings m a k e s i ts 
debut . 

T h e a r t i s t s in Ten Decades a re , 
to begin a t the beginning, Otto 
Jacob i , H o m e r Watson, William 
B r y m n e r , J . W. Morr ice , Tom 
Thomson, F . H. Varley, David 
Milne, Al f red Pel lan , P a u l - E m i l e 
Borduas and J a c k Bush. The ex-
hibition was organized by P a u l 
Russe l l and B a r r y Lord as a Cen-
tennia l Commission pro jec t of the 
New Brunswick M u s e u m Depar t -
m e n t of Ar t and the paint ings 
" se l ec t ed a s r ep resen ta t ive ex-
a m p l e s of ten pa in te rs who were 
a t the peak of their product ive 
c a r e e r s dur ing the succeeding ten 
decades of the cen tury since 
C a n a d a ' s confedera t ion . " 

T h e lighting in the gal ler ies is 
excel lent and the canvases a r e 
str ikingly se t off aga ins t the bis-
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The Rothmans Art Gallery of Stratford, a renovated 84-year-old pumping station. 

cuit - colored bu r l ap walls es-
pecial ly, I thought , d ie ten sma l l 
oils by T o m Thomson which look 
wonderful . T h e s e min ia tu re 
i m a g e s of his beloved Algonquin 
P a r k have a f reshness , a spon-
tanei ty , an absolute absorpt ion in 
the nor the rn Ontario l andscape 
which m a k e Thomson ' s unex-
plained drowning in Canoe Lake 
a t the a g e of 40 in 1917 a bi t ter 
blow. 

Thomson was of course a supe rb 
colorist vividly a t home in the 
a u t u m n woods, but the re is 
nothing in this exhibit ion m o r e 
r e m a r k a b l e than t h e leaden, 
cloud-drenched view of Smoke 
L a k e or the d a r k fores t of A 
Rap id which is bril l iantly ac-
cented by the br ight patch of 
yellow in the upper r ight-hand 
corner . Leaving the ga l le ry and 
looking back a t Smoke Lake one 
h a s the uncanny impress ion of 
s tanding on a fores t t ra i l and turn-
ing toward the grey , drizzling 
shoreline where one had stood 
hours before . 

T H E YOUNG GIRLS on the 
hil lside in William B r y m n e r ' s 
beaut i ful ly pa in ted A Wrea th of 
F lowers would have w a r m e d the 
h e a r t of tha t connoisseur of Vic-
tor ian sent iment , the Reve rend 

F r a n c i s Kilver t , whose d iary I 
happened to be r ead ing while in 
S t ra t ford , a s would Homer Wat-
son 's sheep - s t rewn landscapes 
(Oscar Wilde called h i m " t h e 
Canadian Cons tab le" ) . 

The four paint ings by F rede r i ck 
Var ley include the por t ra i t s of 
Chester Massey and B a r k e r F a i r -
ley and one of his mos t powerful 
s t a t emen t s on the inhumani ty of 
war , " F o r W h a t ? " , a wagon-load 
of corpses awai t ing bur ia l in the 
middle of a wet and muddy field. 

T h e r e a r e five David Milnes, 
all lent by the Toronto business-
m a n Douglas Duncan who was his 
pa t ron and close f r iend. Milne 
w a s an unusual ly gif ted and 
r a t h e r re t i r ing a r t i s t whose work 
tended to be overshadowed by 
some of his ce lebra ted contem-
pora r i es (he died in 1953) but he 
w a s a pa in te r of g r e a t del icacy, 
subt ley and unmis t akab le tech-
nique a s these canvases dat ing 
f r o m 1927 to 1937 clear ly indicate. 

T h e las t th ree decades a r e de-
voted to Pe l lan , Borduas and 
Bush. The f i r s t two will be well 
known to Mont rea le rs but it was 
good to see rr. . r e of Toronto 's 
J a c k Bush, nea r ing 60 and still 
working as a commerc i a l a r t i s t 
but who in recen t y e a r s h a s been 
recognized internat ional ly i n 

m a j o r public exhibitions a n d in 
impor t an t one-man shows in Lon-
don and New York. Bush, you 
m a y r e m e m b e r , was co-winner of 
the top pr ize for paint ing in the 
Mont rea l Museum of Fine^ Arts 
las t spr ing exhibition. ' Thé pafnl-
ing which won the a w a r d , "Color 
Coa t , " was an intr iguing ser ies 
of horizontal color bands squeezed 
a t the middle by in t ruding fields 
of color f r o m ei ther edge of the 
canvas . " P i n k Blossom" in the 
S t ra t fo rd show is a var ia t ion on 
this theme . Also noteworthy is the 
1961 paint ing " G r e e n P l a n t , " a 
long, n a r r o w pic ture t ha t reca l led 
Dylan T h o m a s ' f a m o u s lines, " T h e 
force tha t through the g reen fu se 
dr ives the f lower . . . 

Pe l l an is also represen ted by a 
collection of colored sketches 
which he did in 1946 for the Com-
pagnons de Sa in t -Laurent ' s pro-
duction of "Twel f th Nigh t " in the 
exhibition "One Hundred Y e a r s of 

Canadian T h e a t r e " a t the fes t iva l 
a r e n a . This is a thoroughly de-
lightful collection of memorab i l i a 
and one you shouldn ' t miss . All 
the f ami l i a r Canadian n a m e s a r e 
he re including the thea t r i ca l nota-
bles f r o m Europe and Grea t Bri t -
ain who toured the colonies in the 
old days . And the unfami l i a r a s 
well — for e x a m p l e an ex t raord i -
nar i ly romantic-looking gen t l eman 
cal led Henry Ludlow cos tumed fo r 
the role of R icha rd III . He m a y 
not be f amous , says the note be-
nea th his photograph, but he looks 
g r e a t . 

And f r o m an ea r ly thea t r e pro-
g r a m this g e m of soft-sell adver -
tising copy in a style a l a s lost to 
us fo reve r : "Why do you smoke 
the La F a m a c igars? Is it not 
because you like t h e m ? " 
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Hellenic Group j 
Performs Here 
The St. George Hellenic j 

Folklonc Dance Group, which 
has been observing Canada ' s 
centennial anniversary with 
an active program, has pre-
sented another per formance 
at one of the Expo bandshells. 

The group is under the [ 
direction of Mrs. Salamis, 
wife of Rev. Nicholas Sala-
mis, pastor of the Holy Trinity 
Greek' Church, with Mrs. 
Evangeline Prothonotarios as 
assistant. P r o g r a m s were an-
nounced in three languages r 
by Helen Dragonas and Ar-
gyroula "Lu lu" Prothonotarios 
acted as instructress. 

In addition to performing at 
Expo, the group had pro-
grams at the University o f * 
Montreal and at the Montreal 
Museum of Fine Arts j n con-
nection with" Citizenship Day 
festivities. 

« 
BOWDEN'S # •H4 

/ f o e r/V u f e Montreal of 
an adequate Art Gallery the 
Capital funds of the Museum 
of Fine Arts must be built 
up over the years . This is 
an a p p e a l to benevolent 
Montrealers to include in 
their Wills a bequest in the 
following t e rms : 

"I bequeath to the Montreal 
tyluseum of Fine Arts the' sum 
of 

MONTREAL, QUE. 
GAZETTE 
D 133,600 

% % 
AUG 2 6 1967 BTwdeTS 

T o assure Montrea l of an 
a ^ e q u a t e ^ A r t G a l W y the 

! capital funds of Tlie Mont -
real Museum of Fine Arts 
must be built up over the 
years. This is an appeal to 
benevolent Montrealers to 
include in their Wi l ls a 
bequest in the following 
terms: 

"I bequeath to TheJAont-
real Museum of Fine Arts 

the sum of 

dollars." — 
i 
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k for fall classrooms mainly Twiggy — 
for adolescents it's great i m 

iw4 

THE BACK-TO-SCHOOL LOOK: A trim A-line knit with 
turtle-neck and military detailing made in Canada. Coor-
dinated leotards and a short, short Twiggy-inspired haircut 

illustrate young, fall trends. 

Twiggy's impact on the 
adult fashion world is still 
dubious but there's no doubt 
about her status in the teen 
and sub-teen world. Scrubbed, 
freckled, flat - chested, and 
gangly, she's become the idol 
of the adolescent set. 

With the co-operation of 
hair-dressers and children's 
wear manufacturers, and the 
blessings of Vogue Magazine, 
legions of miniature Twiggys 
in cropped hair and Mod-ified 
clothes will be streaming into 
classrooms come September. 

Fall and winter, Twiggy 
style is the best thing to" 
have happened to little girls 
in a long time. They have 
the gamin faces to go with 
the hair-do, the non-figures to 
fit inside the simple little 
knits and the long, coltish legs 
to be flattered by short skirts. 

Gaiety and youth are the 
keynotes in the neatest, sim-
plest, most appropriate styles 
of any season. Even plain, 
buckled and round-toed Mary 
Jane shoes have been dressed 
up in vibrant patents—purple, 
orange, red, and bright yellow 
to mix and match with tex-
tured stockings and flashy 
leotards in the same shades. 

Sweater dress 
The sweater dress promises 

to be a favorite school cos-
tume when a uniform isn't 
mandatory. In orlon, wool or 
cotton knit, it's simply an 

e l o n g a t e d turtle-neck or 
T-shirt. Its easy comfort is 
obvious, its practicality ap-
parent to every mother who 
ever struggled through the 
ironing of pleats and tucks on • 

sm 

i i - 1 Story by 
Norma Kelly 

Photos by 
George Bird 

the fussy little dresses of the 
past. 

Knits have reached epidemic 
proportions. Bonded to linings 
which maintain shape, their 
durable and, at the same 
time, pliable qualities have 
endeared them to manufactur-
ers. There's a smattering of 
velvet for a party-dress and 
corduroy can be found as trim 
or in boys' pants and suits but 
otherwise, it's plainly the 
year of the knit. 

There's always an undei-
ground movement afoot to put 

little boys back in knickers 
and knee-socks. This fall it's 
making some headway in New 
York but it seems, that in 
Montreal mothers still aren't 
willing to fight with their sons 
about it. 

So it's another year of long 
pants, the occasional Ed-
wardian-looking jacket and 
the turtle-neck. White shirts 
are still a r o u n d too, but 
they're; Usually worn open-
necked .without the bow-tie, 
which is finally, definitely out. 

Irish knits 
Aran Isles sweaters, the big, 

bulky, cable-knit, crew-necked 
tops popularized by the Irish 
f o l k s i n g e r s , the Clancy 
Brothers, are in for a big 
year. They're popular in 
sweater-dresses or matched 
with knee-socks and short-
pants for boys. The originals, 
from the Isles, sell for about 
$40, but they've been dupli-
cated in practical and inex-
pensive orlon for mass pro-
duction. 

If they're not showing their 
waists in dresses, little girls 
are going to be making the 
effort in coats. Many of the 
winter coats are belted in 
either self-fabric or chain-
links. The s y n t h e t i c furs 
whole, or as trim, are also 
popular. Boys' coats have a 
brass-buttoned military look 
and there are also a few with 
belts fashioned like the great-
coats of yesterday. 

Books Revisited: Above, the 
long walk back made easier 
in bright styles like the 
green jumper teamed with 
stripes, and corduroy and 
knit shirt for boys. They're 

from Tam O'Shanter. 

Pant-dress: Left, zip it up 
and it's a dress suitable for 
school. Leave it undone and 
it becomes culottes. Which-
ever way, it's fun to wear 
and stylishly in tune with 

the pants trend. 

Sweater-dress: Right, neat, 
comfortable and lively in 
stripes. A white, pink and 
green turtle necked dress 
with longish sleeves was 
photographed at the Mont-
real Museum of Fine Arts. 
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1 KOOKY OR CONSERVATIVE: Youngsters are going to polka-dots. Centre, a navy turtle-neck dressed up with yel-
Ibe dressed in high style this fall. On the left, bloomers low insert and hip-hugger pants from Slax. Right, a peren- 1 
•and elongated shirt-top m orange and yellow, stripes and niai favorite, the shirt-dress, this time in plaid cotton" A 
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"Magritte tel que 

Pâquerette Villeneuve, journaliste canadienne vivant à Paris, 

nous livre ses souvenirs sur le grand peintre surréaliste dont 

nous apprenions la mort la semaine dernière "Le faux miroir" , peinture de 1 
(Musée d'Art Moderne de New York) 

J'AI CONNU MAGR1TTE en 
1964, à l'occasion de sapre-
mière exposition à la Galerie 
Alexandre Iolas à Paris. 

L'idée de rencontrer l'ar-
t i s t e qui avait fait cette 
étrange paire de chaussures 
avec des orteils au bout, et 
cet oeil au milieu d'une tran-
che de jambon, deux oeuvres 
reproduites dans "Le surréa-
lisme et la peinture" d'André 
Breton, m'excitait et m'im-
pressionnait à la fois. J 'avais 
beaucoup rêvé sur ces ima-
ges insolites, à mi-chemin en-
tre l'humour et l'inquiétude, 
et je me demandais à quoi 
allait ressembler le peintre 
dans la réalité. 

M a g r i 11 e était de taille 
moyenne. Il avait une démar-
che un peu pesante, et avait 
conservé à peu près intact 
son accent belge, de la ré-
gion de Charleroi où il était 
né. Il n'était pas du tout im-
pressionnant et dès notre pre-
mière rencontre, j 'eus le sen-
timent d'un homme accessi-
ble, peu imbu de lui-même. 

Il venait très rarement à 
Paris, seulement à l'occasion 
de ses vernissages, et là enco-
re, il était heureux quand 
une tempête de neige, surve-
nue à point à Bruxelles, lui 
faisait rater le train. Quand 
tout allait bien, il arrivait et 
s'installait à l'hôtel Monta-
lembert, à côté de chez Gal-
limard, pour deux ou trois 
jours, avec sa femme Geor-
gette et son chien Loulou. 
Georgette était un amour de 

•jeunesse, qu'il avait épousée 
à 18 ans et de laquelle il ne 
s'était jamais séparé. Cas 
unique dans l'histoire amou-
reuse du mouvement surréa-
liste ! 

Je m'occupais n'organiser 
pour lui des rencontres avec 
les journalistes pendant les 

Il a une tête de poisson avec 
des yeix de f e m m e , des 
seins ei une forme alanguie 
très féminine. Cette créature 
dort sous un coucher de so-
leil paisible. Elle est là, rien 
de plui Le tableau est peint 
d'une façon aussi pauvre que 
tous let autres, le poisson est 
gris, le ciel est d'un bleu 
mort et pourtant l'image finit 
par sembler réelle, tant elle 
est présentée simplement. 

Une vie 
bourgeoise 

Au milieu des mondanités, 
Magritte restait le calme pe-
t i t bourgeois de Bruxelles, 
toujours affable et souriant, 
donnant de son mieux les ex-
plications qu'on lui deman-
dait sur la signification de sa 
peinture. Il parlait sans pré-
tention, n'était pas phraseur. 
Il avait eu une vie difficile, 
pendant une assez longue pé-
riode. Charles Spaak fut un 
de ses rares collectionneurs, 
à l'époque où on achetait en-
core des Magritte par goût. 
Tant que Paris ne l 'a pas 
consacré valeur sûre, les Bel-
ges ne se sont pas donné la 
peine d'acheter ses tableaux. 
Pendant longtemps il fut lié 
par un contrat draconien à 
un ^mécène", puis la situa-
tion s'améliora. Depuis quel-
ques années les collection-
neurs et les musées améri-
cains s'intéressaient de près 
à son oeuvre. 

C'est étrange de constater 
que malgré le soutien total 
d ' A n d r é Breton, malgré la 
considération dont il jouissait 
parmi les surréalistes et par-
mi tous les artistes, intellec-
tuels, critiques, il lui fallut 
attendre presque jusqu'à la 
fin de sa vie pour percer le 
mur de l'indifférence généra-
le. 

quelques jours qu'il passait à 
la galerie. Il remplissait doci-
lement le programme d'acti-
vités que nous lui suggérions 
et il n'éconduisait personne. 
Un jour, gentiment, il me fit 
cadeau d'un billet de théâtre 
pour "Le Cheval évanoui" de 
Sagan... 

It était resté très lié avec 
ses amis belges. Quand il fit 
sa d e r n i è r e exposition en 
1967, il insista pour que l'in-
troduction du catalogue fut 
confiée à l'un d'eux, ce qui 
était, dans ce cas p r é c i s , 
vraiment un geste amical... 

Un jour il m'avait invitée 
chez lui à Bruxelles, rue des 
Mimosas. L'endroit ressem-

Magritte peignait dans une 
pièce minuscule qui ne lui 
servait même pas d'atelier. 
C'était plutôt une bibliqthè-
que. Il installait son chevalet 
dans un coin, y posait sa toi-
le et peignait dans cet espace 
grand comme un mouchoir 
de poche. Gros comme un 
d o i g t de quelques couleurs 
sur sa palette, et dans un ver-
re 3 ou 4 pinceaux impecca-
blement nettoyés, voilà tout 
le matériel dont il avait be-
soin. Il utilisait peu de cou-
leurs et peignait même d'une 
m a n i è r e académique. Par 
quel processus chimique arri-
vait-il à faire une peinture 
qui ne ressemblait à nulle 

ries subséquentes invoquées 
p o u r "expliquer l 'art". Sa 
mère s'était suicidée quand il 
avait 14 ans, en se jetant 
dans la Somme. Ce sentiment 
que la mort est partout, que 
les o b j e t s sont immobiles, 
des trompe-l'oeil, que la réa-
lité apparente est une farce 
derrière laquelle il se passe 
des choses troublantes devint 
le message qu'il réussit à 
communiquer avec sa sensi-
bilité d'artiste. Ses tableaux 
s o n t "insécurisants" et je 
connais d e s collectionneurs 
qui seraient incapables de vi-
vre avec ces o e u v r e s qui 
nous montrent, avec toute la 
fidélité de reproduction utili-

Magritté à Paris, au début de 1967, en compagnie de notre collaboratrice. 

blait tellement au monde 
qu'il peignait qu'on se serait 
cru dans un de ses tableaux. 
Des meubles et des meubles, 
puis des bibelots du genre à 
la mode dans les bungalows 
d e banlieues résidentielles. 

autre ? Les "pop-artists" se 
sont parfois réclamés de lui, 
mais les longues promenades 
qu'il fit dans sa jeunesse au 
cimetière de Soignies eurent 
plus d'influence sur son ima-
gination que toutes les théo-

sée d'habitude pour copier la 
nature, des images qui sont 
le comble de ce qui n'existe 
pas, sauf dans les régions 
troubles de notre ego 

Un sujet de tableau : un 
poisson couché sur la plage. 
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"Les droits de l 'Homme", peinture de 1945. 
(Galleria del Vaniglio, Milan) 

Aucune exposition de ses 
oeuvres n'a encore eu lieu à 
Montréal, me disait M d'I-
berville-Moreau, conservateur 
du Musée des Bea^x-Arts de 
Montréal, en le regrettant. 

Il a peint jusqu'à la fin. 
Les tableaux exposés à la 
Galerie Iolas en 1967 avaient 
tous été faits l'année précé-
dente. Pour se soigner, Ma-
gritte allait l'été en Italie, 
mais il ne montrait aucun si-
gne de fatigue évidente enco-
re en février dernier. Il est 
mort dans son pays natal, 
qu'il n'avait quitté que pour 
un bref séjour en France, de 
1927 à 1930. 

Ce qu'il y avait de belge 

dans les tableaux de Magritte 
était quelque chose d'assez 
particulier. Je-découvris cela 
en me promenant dans les 
rues de Bruxelles. Souvent 
dans les façades des petites 
maisons de brique à deux 
étages, on trouve des fausses 
f e n ê t r e s ou des balcons 
peints en trompe-l'oeil. On di-
rait des décors de théâtre. 
Magritte a parfois reproduit 
ces murs de brique et la naï-
veté de ces petits mensonges 
d'architecture. Là encore, il 
prend les images telles quel-
les et, sans les transposer au-
cunement, les incorpore au 
tableau. C e t t e présentation 
des choses existantes, d'au-

tant plus insolite qu'elle est 
f i d è l e , c'est peut-être cela 
qu'ont retrouvé chez Magritte 
les inventeurs du p o p - a r t . 
-C'est cela qui explique aussi 
sans doute le succès de la ré-
trospective Magritte qui fit le 
tour des musées américains 
en 1966 et doht le catalogue 
du Museum of Modem Art 
de New York donne une idée 
très complète. 

C o m m e l 'écrivait André 
Breton dans l'introduction à 
l'exposition "Le , Sens Pro-
pre" : "Dans toute la démar-
che de Magritte culmine ea 
qu'Apollinaire a appelé le 
"véritable bon sens, s'entend, 
celui des grands poètes". 
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